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Theoretical concepts and analytical models of modern musicology

TYPOLOGY AND FUNCTIONS OF QUOTATIONS IN MUSIC

Relevance of the studyThe most frequent questions raised by music scholars writing about
guotationconcern the functions of quotation in an artistically coherent text, the origins of quotations
in specific musical works, and the degree of variability of quoted material. There are also attempts to
typify and classify quotations in music according to certain criteria (often subjectivelynarativat-
edly chosen). However, understanding the technique of quotation, its functions and mechanisms of
meaning formation, as well as the nature of the muspagch mechanism of quotation, has largely
beenpushed to the margins of scholarly inquiry. Among the outlined range of issues, the typology and
functions of musical quotation remain the least studied. These issues therefore constitute the main
focus of the present study. Special attention is also paid to the crucial role of precedent phenomena in
the formation of semantic fields and semantic blocks when interpreting artistic information involving
guotations in music perceptiofihe main objective of the studyis to propose a typological model of
guotation in musical texts in accordance with its functions and the mechanisms involved in the devel-
opment of artistic textsThe methodology of the studyincludes culturological methods (to
characterize the general circumstances and -sodforal context of quotation functioning),
comparative methods (to identify common and divergent features among different types and groups of
guotations), structurdlinctional and genre analysis, as well as theoretical generalization.

Main results and conclusions.The article examines the problem of the functioning and
typology of quotation in music and the current state of its theoretical understanding. The features of
citation and the nature and specificity of musical quotation are analyzed. The main scholarly
approaches to the study and classification of musical quotation are reviewed. The most widespread
typological models are characterized, and their advantages and limitations are identified. The
scientific definition of quotation proposed in previous studiexlasified, and criteria for the
systematization and classification of musical quotations are formulated with regard to historical
stylistic and musicaspeech specifics, as well as perceptual features. Quotation in music is analyzed
from the perspectives of text theory and intertextuality, and the characteristics of stylistic, cultural,
verbal, and media quotations are outlined. The criteria for typologizing musical quotations are defined
as follows: format of reproduction or reactualization in the metatext, position within the text, prototext
and readability, function, and features of musical language. Methods and means of introducing
quotations into musical texts are examined. For the systematization of all types and varieties of
musical quotations and the mechanisms of their functioning, the format of reproduction is considered
the determining factor. On this basis, quotations are divided into exact, inexact, and semantic. The
dependence of quotation types and functions on the stylistic features of musical works and on the
possibilities of combining different semiotic systems in artistic musical texts is demonstrated.
Attention is also drawn to the decisive role of precedent phenomena in the formation of semantic
fields and semantic blocks in the perception of music.

Keywords: quotation, exact quotations, inexact quotations, semantic quotations, reproduc-
tion format, reactualization, prototext, precedent, readability.
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D EDICATION AS A SEMANTIC CODE OF MUSICAL WORK

Relevance of the studyIn musical art, dedication functions as a specific semantic layer
situated on the margins of the musical text, capable of shaping perception, activating extratextual
connections, and forming a distinct field of meanings. The relevance of the topic lies in the need to
conceptualize dedication as an important semantic programming code of a musical wailent
yet effective element of its semantic organization that influences reception, interpretation, and the
overall semantic field of the musical text. Within contemporary musicological discourse, which
increasingly focuses on uncovering latent layers of meaning, the study of dedication expands
understanding of the interaction between the
interpretation.

The main objective of the studyis to reveal the potential of musical dedication as a
semantic programming code capable of influencing the semantic field, interpretation, and reception
of a musical work.

The methodology.The met hodol ogi cal basis of the re
paratext, in which dedication is interpreted as an element of the pé¥itexie of the semantic
Athreshol dso mediating the interaction betwee

dedication to be understood as a semantically charged code influencing the interpretation of the
musical text. The study employs a combination of methods: the hermeneutic method (to reveal

i mplicit meanings and the Aqui et semanticso o
performance); the semiotic method (to analyze dedication as a sign structure integrated into the
system of artistic codes); the contextual method (to examine historical, cultural, and biographical

conditions of dedication); and the interpretative method (to explore the role of dedication in shaping

performing concepts). Their integration enables a multidimensional understanding of dedication as

a peritextual, semantic, and interpretative phenomenon.
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The main resultsand conclusions. The term musical dedication requires broader
application within musicological discourse, given the diversity and prevalence of dedicatory
practices in compositional creativity. Dedication can no longer be viewed merely as an auxiliary
verbal element; it increasingly emerges as a medoimging factor of the musical work. It
functions, first, as a mode of programmability shaped by historical and sociocultural contexts, and
second, as a manifestation of dialogicity and intertextuality, always oriented toward ad Caher
addressee, memory, or cultural horizon. In this sense, dedication acts as a mechanism of semantic
coding that activates extramusical layers of meaning within the sounding work itself.

The C 0 n c quiett semardids / fBemantics of preserte desi gnate the
realization of the threshold between the work and its reception. The notiola& di cat i on a
(when the musical work itself becomes a form of dedication) is proposed as an analytical extension
of musi col ogi cal met hodol ogy. Further resear
functions, its impact on performing interpretation, and the controversial issue of its possible
correlation with genre. Musical dedication thus represents a complex object of study that requires
further theoretical refinement and analytical exploration.

Keywords: musical dedication, musical text, programmability, peritext, paratext, semantic
code, semantics, performing interpretation.
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SOMATIC INTELLIGENCE IN THE STRUCTURE OF THE PIANIST & EMOTIONAL
EXPRESSIVITY IN ENSEMBLE PERFORMANCE

Relevance of the studyUkrainian professional music education lacks badsare practices
aimed at harmonizing the physical, mental, and creative dimensions of a musician's @ativity.
dressing this gap requires a critical reassessment of the traditional pedagogical model and the integra-
tion of contemporary interdisciplinary methods that consider the body as an equal component of mu-
sical thinking and performance culture. Another layer of the problem is the dominant focus in tradi-
tional training on developing solo performance skdiaphasizing individual work on technique,
sound production, and stage endurance. Ensemble performance is often treated asrandastido
skills, with the assumption that a musician proficient in their instrument will automatically adapt to
the ensemble context. In reality, chamber music imposes qualitatively different demands. This is
where the concept of somatic intelligence becomes relagatite ability to consciously control the
body, perceive it both as a tool of expression and as a channel for interaction with other musicians.

The main objective of the studyis to justify the role of somatic intelligence as a badare
competence of the pianist in ensemble performance that enhanaeggelfion within emotional in-
teraction with partners’he methodological basiof the article relies on a set of general and special-
ized methods and approaches, including a comparative approzadling and a systems approach.

Results and conclusionsA comparative analysis of the most widespread somatic tech-
niques (Alexander, Feldenkrais, Timani, Piafmga, PianeéSomatic) has been conducted to assess
their relevance for ensemble interaction. The definition of somatic intelligence in ensemble pianists
has been clariffied s t he capacity to bodily perceirecke ani
sponses with the emotional state of a partner, thus facilitating a shared interpretation of the musical
work. Particular attention is paid to touch as a source of sensorimotor pleasure that acts as both a mo-
tivational factor and a basis for expressive
adjust dynamics and tempo relies heavily on bodily regulation. Somatic intelligence is the internal
foundation that integrates the physical, emotional, and cognitive dimensions of chamber performance.

Keywords: chamber ensemble, somatic intelligence, emotional intelligence, performance
psychology, interpretation, emotional interaction, piano performance methodology
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Musical theater: meanings and stage strategies of interpretations
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CZOROASTRE € AS AN ALLEGORY OF SPIRITUAL CHOICE . PHILOSOPHICAL
MEANINGS OF THE JEANNE -PHILIPPE RAMEAU & TRAGEDI E LYRI QUE

The relevance of the studyThe tragédie lyriqu&oroastreby JearPhilippe Rameau is ex-
amined as an artistic model of spiritual choice between Light and Darkness. The two versions of
Zoroastre (1749 and 1756), created in collaboration with Louis de Cahusac, present a unique case of
largescale dramaturgical transformation. Special attention is paid to Zoroastre as a new type of he-
roi a bearer of spiritual knowledge, moral responsibility, and an active enlightening mission.
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Musical theater: meanings and stage strategies of interpretations

The main objectiveof the study is to identify the features of the philosophical and symbolic
conceptof JeaP hi | i ppe Rame auJfomasttewithig thel dordext lofylatei Baragee
aesthetics and Enlightenment ideas.

The methodology.The research applies comparattegtual and historicadtylistic methods
to examine both versions of the libretto. Structah@maturgical analysis is used to trace modifica-
tions in the sequence of scenes, character interactions, and the development of conflict. Elements of
contextual analysis help interpret the philosophical and symbolic dimensions of the work within the
broader framework of Enlightenment aesthetics.

Results and conclusionsT he opera occupies a special p |
philosophical symbolism, Masonic overtones, and the absence of a traditional allegorical prologue
in the first version. The comparison of the two librettos makes it possible to trace the evolution of
aesthetic priorities and dramaturgical logic in raighteenthcentury French opera. The study
demonstrates that the 1756 revision represents not merely a correction but a profound rethinking of
the dramatic concept. The first version (1749) opens without a prologue and introduces, in the over-
ture, the metaphysical conflict between Light and Darkness, emphasizing philosophical abstraction
and symbolic opposition. In the revised version, the dramaturgy becomes more concentrated and
theatrically dynamic: certain scenes are reduced or reorganized, narrative motivations are clarified,
and the emotional trajectory of the protagonists gains greater coherence. The redistribution of roles
strengthens dramatic tension and intensifies the confrontation between Zoroastre and Abramane,
while the lyrical dimension of the opera becomes more expressive and theatrically effective.

Keywords: JearP hi | i ppe Rameauds trag®dmiwotalarti qu e,
the conflict between Light and Darkness, the Enlightenment, Freemasonry
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IL TRIONFO DELL @NORE BY ALESSANDRO SCARLATTI &
Sul GENERIS ON THE STAGE OF THE ~ TEATRO MALIBRAN IN  VENICE

The relevance of the studyAlessandro Scarlatti was a multifaceted and ambivalent figure;
above all, he was a composer of rigorous professional discipline and a mgsludar who as-
pired not only to innovation but also to order and systematic organisation. His operas prepared the
classification of Iltalian opera into seria an
cy of the aria as the main compositional i ndi
is inseparable from thepecificity of operaseria. The relevance of studying the operatic works of
A. Scarlatti, who worked in the leading operatic centres of BalyNaples, Venice, Florence and
Romed and bridged the Baroque and early Classicism, is evident. His ability to discover new im-
pulses for the development of the operatic genre has proved especially significant for contemporary
directors. In Ukrainian musicology, the comic operh t r i o n fisoexathiedd fobtberfistr e
time in the sui generis dimension, in particular in its contemporary staging at the Venetian Teatro
Malibran.

The main objective of the studyis to characterise the genre features and stage realisation
ofl I tri onfdot hdee | nhabsot neorrbes doas & ynique sungereriswarle r a

The methodology. The study is based on a cultural interpretation of the emergence of
thecomposerés only comic oper a, a comparative
the identification of Scarlattids genre innov
theauthor to interpret this genre experiment as an impulse for the formation of opera buffa and the
new fANeapolitan school 0.

The main results and conclusionsThe comicoperd | t r i o n fisanalysed ih theo n o r
Sui generis di mension. Scarl atti s oeuvre inc
resents his only comic opera and belongs to his late period. The reasons for the long neglect of
Scarl atti s heritage are examined. The articl
It ri onf o tdeltlhéeosatraege and analyses the | ibrett
which combine el ements of commedi aenury litdradyar t e
trends. Parallels are drawn wilton GiovanniandCosi fan tuttdoy Mozart and-alstaffby Verdi.

The contemporary Venetian production lofl t ri on f(deatrd dblibrénp 2025) e
serves as the main analytical source, present
no Vizioldi and conducted by Enrico Onofri. T
stylistic multidimensionality through the interaction of Baroque aesthetics with elements of Fauv-
ism, Pop Art, Surrealism and comics featuring ornithological motifs. The 2025 production con-
firmed the composerods significance for the hi
of public interest in this traditi ®&nherehawalal s o
of the tradition of the first Italian drama per musicawhile emphasising social and psychological
contrasts. The study formulates a task for contemporary opera theatres: to continue staging unique
sui generis works of the epoch.

Keywords: creative work of Alessandro Scarlatti, opérd trionf Deatrd &d | 6 o n
Fenice, Teatro Malibran, stage direction by Stefano Vizioli, conductor Enrico Onofri, sui generis
works of the epoch
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L OGIC OF THE FUHCTIONING OF TIMBRE -SEMANTICDUBIESIN W. A. MOZART " S
COMMEDIAPER MUSICA ¢LENOZZEDI FIGARO €

Relevance of the studyReproducing the theme of doubling, Mozart disrupts the logic of
direct correspondences between mbr al and semantic solutions
operatic doubles. The identification of the logic governing the functioning of tirebrahntic
doubles determines the relevance of the chosen research topic.

The Main Objective of the Studyis to establish the laws of the logic governing the
functioning of timbrals e ma nt i ¢ d o u ledmeadia pei muSideeznazze doFsgaro

The methodologyincludes the dialectical methad revealthe manifestation of the laws of
logic in commedia per musicanductive and deductive methods; systestitictural and semantic
types of logical analysis aimed at revealing the specificity of the functioning of thsdmradntic
doubles; a hermeneutic approach to recognize to identify hidden meanings; anaftysisadional
dramaturgy; mythooperological analysis, which contributes to identifying the laws of mythological
thinking in comic opera.

Results and ConclusionsMo z a comedyg through musis examined from the standpoint
of reproducing the logic of the functioning of timbsdmantic doubles formed around the
archetypes of the bridegroom and the brddethe paired archetype of the wedding couple. The
archetype of the bridegroom is supplemented by the role of the avenger; the internal structure of the
bride archetype is based on the interaction of the hyposkasgs and Schelmin The image of
Susanna corresponds to a coloratura embodiment of the soubrette role, while Barbarina represents a
«pure» embodiment of the soubrette. Titerpretation of Susanna allows her to be placed on the
same c¢cperformative pedestale as the Countess,
Hosenrolle corresponds to the theatrical tradition of interpreting TwavestieRolle In the
functioning of timbrals e mant i ¢ doubl es in Mozartds oper a,
logic (identity and contradiction) and the logic of myth (metamorphosis and the principle of the
nonexcluded third) is observed. Mythaking acquires the significance of a gededining feature
of the opera, extending to comic models, which expands the subject boundaries of mythooperology.

Keywords: open work, comedy through music, weddjgy operatic chronotope, mytho
operology, timbrakemantic double, paired archetype of the bridegroom and the bride, soubrette,
travesty.
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9F cdgbdodb¥Yy @69o9oadneée o 3troFacHh ﬂddEuEdeééiy
baqdt dqR¥dadD¥EDHE. O0j oqo281t) tog 3200dlo3Eb dor e o3+ QFE I
bgbby pboafr¥3>bojo pDEosqdtEFEas 932dse ye c¢cdidourdqt gbo
at qRgbby DpDoaf YeYe, codYaFE3Idy b HEEByoaYeH bogpoFost dola ¢
dodqdqReaIFEI, AJPo HIEomMEAEI o930ds c¢cedqgqgqoe, doe o
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Etb e60dosKEIYI o9tace¥ o0(dbs oapnd23o: y oboRa 3tacechb
aYeYosY evE3eOo. Co 0¢qbosqRqbYy osqedson, y 696d
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POSTOPERA : THE STAGE SPACE OF COMPOSER
AND DIRECTOR CREATIVE COLLABORATION

Relevance of the studyThe nature of contemporary artistic processes necessitates an anal-
ysis of the specific forms of communication among participants involved in the preparation and
presentation of a musicalt age wor k at various stages: the
graphic concepts, the creation of the musiitatary text, and its transfer into the stage space.

The purpose of the articleis to outline the specific features of creative interaction between
the composer and the director in the development of musti@gé projects that belong to the phe-
nomenon of postoper&kesearch methodologyThe study is grounded in an interdisciplinary ap-
proach consistent with the nature of the phenomenon under investigation. The following methods
are employed: structurfiinctional analysis; comparative methods (descriptive and analytical); and
methods of systematization and typologization.

Results and conclusiongA classification of recent opera productions is proposed according
to the director 0sl iatperrarayx ht dxt :t hteh enudiirceedt or
concept; the director as author of the opera production (Regieoper); and the director and composer
as coeauthors of the opera production (Postopeltals noted that a distinct trend toward produc-
tions corresponding to the postopera mode began to take shape in the last third of the twentieth cen-
tury and continues to develop. The creative principles of composBilv&rman and direc-
tor/librettist R.Foreman are outlined, and the features of the performance Elephant Steps (1968) are
characterized. The genstylistic features and production contexts of the comedy-noag&t opera
What to Wear (2006; revival 2026) (Roreman in collaboration with composer M. Gordon) are ex-
amined. The example of &1 a s Madsgalperaga work with an open endiny demonstrates
the potential of unrealized theatrical projects. The synthesis of operatic genre possibilities and the
performative resources of circus art in the creative tandéatab® T. Bjorfors (Circus Days and
Nights, 2021) is analyzed; mechanisms of intercultural communication between artists from the
USA and Europe are identified, including through the activities of The Watermill Center founded by
R. Wilson.lIt is argued that the postopera mode, now a significant component of contemporary thea-
tre, manifests itself in experimental musistdge projects distinguished by innovative creative so-
lutions and modes of functioning, thereby expanding the boundaries of operatic art.

Keywords: postopera; musicatage work; experiment; opera directing; creative collabora-
tion of S. Silverman and R. Foreman; collaboration of R. Foreman and M. Gordon; operas by
F. Glass; circus art
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STRATEGIES FOR ACTUALIZING THE CULTURAL CANON
IN KYIV M ODERN BALLET (5 LA TRAVIATA

Relevance othe study. This article examines strategies for actualizing the cultural canon in
La Traviata a contemporary ballet by Kyiv Modern Ballet choreographed and staged by Radu
Poklitaru (2025) based otopic Gitimayegivenethe \heemsified 6 s«
rethinking of the classical repertoire in Ukrainian stage culture amid wartime conditions and
profound social transformation, alongside renewed debates about cultural continuity and the place
of European heritage in Ukrainian artistic identity.

The main objective of the studyis to identify and characterize the artistic strategy through
which Kyiv Modern Ballet and its founder Radu Poklitaru engage canonical Western European
texts, usingLa Traviataas a representative case. The production is also considered within the
broader context of Ukrainian stage reinterpre

The methodologycombines cultural and ahnistorical analysis. The article also employs a
comparative approach, juxtaposing a classical work from thenmeteentkcentury operatic
repertoire with a contemporary ballet production.

The main results and conclusionsThe study demonstrates that the production retains the
oper abs c e n torsealflsacriice ni tlreaname iofd ledawhile substantially shifting
dramaturgical emphases through the condensation and reorganization of the plot, prompted by the
Awordl esso nature of dance and the relmty. t o
Musical montage (a soundtrack assembled from excerpts of different opera
recordings/performances), multimedia video scenography, a carefully composed lighting
dramaturgy, and unisex costuming create a new scenic coherence and articulatdagedteee
structure of action: the charactersé inner \
environment. The ballet is interpreted as an auteur artistic statement and a productive intergenre
transformation of the canon that reactulizes a classical work for contemporary Ukrainian audiences.

Keywords: Ukrainian theatrical culture, contemporary Ukrainian musical theatre, Kyiv
Modern Ballet), Ra du LR dradiata tcdtural éason, @adiualizagiom @frtteep h y |,
classics, intergenre translation, contemporary ballet
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Musical theater: meanings and stage strategies of interpretations
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PEIt3IY DE ecdqYeaFEQt yoj 0 tboqdedqoEs3tybot 3Iqd
(dqRYdqd EtsKFaty nEFaecaYeod).

OFfr bE3qbFE c0doEDOIE cEqdtaay K+t j Edoeeo ndg¥r b E
qty o doY.atEwtom,t el bEea (Joabnes, 3qg 3IYfrbE3qbbDby
eob3qeooFaecbhYe deaFEdodYe. akj EosoFEdeqgqeoabtdsasc ¢
Yos EdosE, teby bgf FagRbtdoae 3+t qQ EbooadERa wevobecr
pogoosby eo0doEbodIza JIqddt v, ye E -deeddoB# JoRiboc o(hopn 26ho
podqgdbot dgs3qes3tt.
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frpe eo0dopnoqéEFddYyb djpzFEdbot axqYbY.
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V OCAL AND STAGE IMAGE OF COUNT DI ALMAVIVA
IN THE OPERA «THE MARRIAGE OF FIGARO»BY W. A. MOZART:
THE DICHOTOMY OF TRADITIONAL AND MODERN

Relevance of the studyThe study explores the problemfofming a vocal and stage image
in opera art wusing the example of the part of
Marriage of Figaroo by Wolfgang Amadeus Mozar
work on the image in the conditions of coexistence of the traditional performing school and modern
director's theater. Familiarization with the various dramaturgical solutions of this masterpiece opera
allows for a competent performance analysis of the vocal and stage image of the colorful antagonist
0 Count di Almaviva, whose character in different productions encompasses various gradations
from a depraved courtly ladies' man to a dramatic Verdiesque image. The study of the features of
the extrapolation of this bright character from the plane of the traditional to the dimension of the
experimental contributes to a deeper and better penetration of the opera performer into this image,
and therefore to the reproduction of his characteristic essence on stage

The main objective of the studyis to identify the specifics of the formation of the vocal and
stage image of Count di Almaviva in the opera "The Marriage of Figaro" and to outline the dichotomy
of the traditional and the modern in its interpretation in the conditions of the current director's theater.

The methodology The methodological foundation of the study is based on a comprehensive
approach that incorporates methods of comparative analysis, the historical approach, and the criti-
calanalytical method. The interpretation of the part of Count di Almaviva is considered in the con-
text of an experimental directorial version implemented at the Kyiv Opera, which is positioned as
an artistic phenomenon determined by the influences of the Western European opera process of the
late 20th- first quarter of the 21st century.

The main results and conclusionsit has been established that, given the immutability of
the musical material and the variability of the director's concepts (the spatiotemporal resolution of
the plot, approaches to interpreting the images of Mozart's characters), the semantics of the vocal
and stage image of Count di Almaviva demonstrates a clearly expressed dichotomy. It combines the
immutable universal, timeless with the specifics of a certain gpaee The image of Count Alma-
viva appears as a complex model of the interaction of traditional Mozartian style and current theat-
rical thinking, which opens up new opportunities for the performer’s interpretative freedom.

Keywords: WA Mozart's opera AThe Marriage of Fi
forming arts, director's interpretatidigmmedia per musica.
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FLEMISH AND FRANCO -FLEMISH TRADITIONS OF HARPSICHORD MAKING
HISTORY AND MODERNITY

Relevance of the studyThe harpsichordbuilding traditions of the Flemish and Franco
Flemish schools, as well as the harpsichords that represent them, are rarely the subject of study by
Ukrainian musicologists. However, it is precisely such instruments and their copies that are an im-
portant component of the modern practice of historically informed performance. The affiliation of
the harpsichord of Johannes Ruckers, 1632 (Neuchéatel) to the fAi@ntish school actualizes to
introduce information about it into domestic scientific circulation, as it will allow us to draw con-
clusions not only about the specifics of the functioning of the aforementioned schools in a historical
perspective, but also about possible ways to involve original harpsichords in today's concert prac-
tice and educational process.

The main objective of the studyis to consider the specifics of the Flemish and Franco
Flemish schools of harpsichord building, as well as to identify the features of approaches to work-
ing with harpsichords in a historical perspective.
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The methodology includes the following methodscultural analysis to contextualize the
space of the functioning of the harpsichord as a musical instrument; historical analysis to trace the
evolution of harpsichoranaking descriptive analysis to determine the characteristic features of
harpsichords of the Flemish and Fraritemish schools; comparative analysis to identify similari-
ties and differences between them; theoretical generalization to draw conclusions.

The methodology includes the following methodscultural analysis to contextualize the
functioning of the harpsichord as a musical instrument; historical analysis to trace the evolution of
harpsichord making; descriptive analysis to determine the characteristic features of harpsichords of
the Flemish and Frandélemish schools; comparative analysis to identify similarities and differ-
ences between them

The main results and conclusionsThe Flemish and Frandélemish schools of harpsi-
chord making are examined in a historical and cultural context. Information is provided on the ac-
tivities of the RuckerCouchet dynasty. The specific features of Flemish harpsichords, the peculiar-
ities of their design and decoration are described. The kinship between Flemish and French sound
aesthetics is emphasized, which made the emergence of the-Ftamish school possible. The
ravalement procedure is described and attention is focused on the mandatory preservation of the
original Flemish soundboard as the main factor in ensuring the standard sound of the harpsichord.
Based on historical evidence, conclusions are drawn about the highest appreciation of Franco
Flemish harpsichords by contemporaries and the special cultural significance of this tradition of
harpsichord building. The strong connection and interdependence of the type of harpsichord and the
corresponding national harpsichord (composer and performer) school is indicated. The Johannes
Ruckers harpsichord, 1632, kept in the Museum of Art and History of Neuchatel (Switzerland), is
described as a representative of the Fraflemish school. Information is provided on the activities
of the Florentine antiquarian and harpsichord forger Leopoldo Franciolini. Modern approaches to
working with preserved original instruments of the B6#8th centuries are identified. The feasibil-
ity of involving original harpsichords in concert practice and the educational process, whose condi-
tion allows it, is emphasized. Examples of cultural and educational events involving original harpsi-
chords are described, i ncluding the HAMarat ho
Francois Badoud collection. The special attention of modern harpsichord makers teHesnicth
models is emphasized. It was emphasized that Ukraine has copies of such instruments, in particular
those built by Ukrainian master Dmytro Tytenko and highly appreciated by the world's leading
harpsichordists.

Keywords: musical art, performing art, musical instruments of the -1t centuries,
harpsichord, Flemish school of harpsichord making, Frdtemish school of harpsichord making,
RuckersCouchet dynasty.

#lsOIslsw dzOH "' 2 240020865 tcj H
[ Istcd &30 dzts § * fpdzw 080B20PBtc O Y ¥
lted?2 dzv Ists R02.2026c 1z § Lz

134  issN2522-4190 (print)] Ok S 50 ¢ 21 OV MEAEO & dats’  dsk L d ydzts®  OEYERRCE o' )2086Hmas ] | o3 dz



Music-historical contexts: from tradition to modernity

Ul S85.6:780.643.10190(73)(045)
DOI: 10.31318/25221190.2026.145.356107

Ay oL vy 1 ER .
ddzlstsdztso O [ dzj dz@ SOWafi g ®Ise dg Misj Yylso sL dzOo fMilse O,
Wjnted f fkst' fMoOls' s dEO dz' dgiz’L d Sz L d Ydzs ' dBjAL OH |

] woO2CBsofm! Csegts (sd o, VSO dzO) .
ORCID ID: https://orcid.org/000@001-62538138
antonova.elenagrig@gmail.com
E ¢(dzstsdzsoa O . l ., 2026

E6OhL £t O YpdOty 5

EOLy¢os g O6AN OO0OAL YO MDA 3 | bt py V)
AAt | v AL no

 sfdz" Hy jdzes § sMisOls

hg'SdZCf 4260, udqw o&kLds ft

cOCIsjtclz. 1 tetsMmisjyj dets h dzv

YjtejL dzOfmdz' Hizo Odzdzy O j ¢y ted dzj deglsd, L OR s dzj dzd

Cddz HY OL 53, L9 Jtedz] dzdzg" H TS l]’tetsdz;lsOthr]JQts e &BkzLd

nsHE dz¢. 1 0GH&tfcfdztg,osfizsy' 2dzgd?2 ~OtOCIsjte BN E

Od3j ted ¢ Odz' L ddz O gzdetitlrly' dgHdEs todzd 2 Os®j Hfi O jste JRdz' 5 § § 6

stsdzyj tols® Hdzv € dzOtedzj sO *° Mtekzdzdesets teC j Mistclz (1

dZOdzdz? tsftsB d fiyls  fipls sH LA Ese dPIEjAcd € Odzf! S sEts € dzOtedzj |

M " O COtd’ tclz HYOLBoatsdts BzLdCOdIsO L dalsj toj

Wstedzgz, Isj 30O dyded?2 L B Mls O Misddz Misdydzej L OB Otce

dzls te O ls dzd ~-f)Istefecte Gslodfts:s: MW jto s Heotsn YOMmMlsddz®r yd

Isj 3BOIsdyde® 1O IsjdsBtetseo® Lo'wLCd fjtehts’ yOblsdded

L

518 addQHONERS ¢ ssts fdig jderifs O o dzd € O
0 2BO 5 MW dzO@ BOL! C' o
fshkC o CERfBLISBEE
g4
G

19407 totsC ' o, W' 9 HBBWOYEEI! Ydllsw Mm' dz M CB° ¢
c10O0hj & MsjyStse SO cuwmbtste' v sOBR dzclstsdzOe) . [ -
tcjn  Hdzgsets a3 MISCO &' 3 yomsddzOdzd, ' HCtj Mdzj des o
sjcecteOy' ¥ E Httkek yYyOmMlsddlkz Isotstclz HYOLBoadnm J dzj d&3d
E di3i stetstedIsdz’ ydedr MtckzSCIskzteOr. 1 " HL dzOyj dets o ff dzd o
ydzd?2 Isj 3OIsdL d3. o jH]jdts, hts tstcc Odz-misty dylshIs dfudzts
9 ' Hdetsh jdadz® yOfglsddz LOBjL juyk' bkjrd SO fdMm RO,
toj dzdz’ LokCBotsegts BOIjto' Odzz h dzw Atsdz dzOtetsh z 9 Odzdz™ .

sjnrndz $d Gist;ao[LtsdzlsG)dzJ dztsd3lz sO o jtlsdS Odz desdsz o d
Mzeo Odzdzy MY ted W ‘"HdesMIs® Wostedzdd 2 oBHAdsEYOMm LOBJjL
o' Ldedr L O ftaBH)Yj dedgV O3 Qs@qquuamdmpﬁndchSmcjdzpz il
L2022 sd@icets dBzL Jydesets BOjto" Oz k2 deso sz € tsdzlsj €
Cdzofmdydmism:! Cddsd oadlstsC OB 2ttt lkotstoytsmis®

sdzt ytso ' Maglsw @S O mm Mmistsdz' slsvw, lsodgsiyd fded 2 ¢C0)c|;
COdz" L o3, “fotetsf j2M €2 WdBHjd: L d3, stdzyd tels Hdzvw
O dzcWiAtsdz! € dztsted L 3.

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2026. Issue 145 135


https://orcid.org/0000-0001-6253-8138
mailto:antonova.elenagrig@gmail.com

[ZLdydidsstedyds StdlsjChmisd: o' H ktOHdY'  HE BESHJ

Edooasndoy EpnpgqdYeEbdceceojo eonsofrYoaodE AEdobFE
ay oevdEtbdeceot poar¥3zbot detacbhos¥Y 1, gqfr apod
db¥Yo. 0049 93o0dY dtQqeo f3oszxkKEoaec o JItosz¥YrbybvYe
bye obpEyRq bgqonoRa¥Y3Io +f+bEysY DE dsodtbeFe oedEt
ptdoscec DbE €Eocetd)] ¥Ybt OoeaqbdE yo2j92 93ocdatdoc
3JbYet3d EFeFEdQqotasbot pofrYeY | TA. 3 3tboavyosc ¥0j.
Dof Y3bYy dsYac, yevYy ded¥YypopEIdy fE ¥020}j2 RYosouy
by bE3stobFEacbojo ({doecos + eEdEFesqds. Et QooYy FEr
(Samuel Lipman) o dos K99t ¢Oogaqbd ye EongqdYeEbdceYy e
3Jode DbEeYdEI: coO0opo JIqEaody frEFedte¥Ys¥Y o d3t do
9092, ye flesx¥Yse ApbpqdYeE, E 0o0s5Rq, +528pgqdYeFbd

ndEj bqbby c¢cgoas¥Y EngqdYeEbaqgqoné dsEFao qay O»o
}] 9 3Yd3ItoavxIEaE o93gde y¥020fj92 93o2d3Y¥Yy e6aye. @ 609
doEFE3ddy do Dpnof¥Y¥3bojo DpDYboaojo dioitt edEtbY, q
a2o0do dofr 3IEREFEacbot DofYeyY, do FEFongdYeEbdceceot af
9F Qqod3dt+tQs t3doeqy docoeded be dme @rdvtatoBddtGBA ¥+ s b+ doc
93odaodsest, Oo¢dEFfFbt oF dosVYacoldt eobosdEdsY, ¢ Et
¢ced23odososyYe Ooegaqbg bqlde¥Ybbo y¥eod (o 3tat, tbe
L dba3FEbge. | db¥Yop t¢¥ 930dt3 evOoDGOFYo902dE, o yeo
bq, FEbygomoeaodbq 95F aFEosYboEonqgqdYeEbdceceq, EeEdqnDp:-
eaEdbgoE t dododhdbbtd, oxHreagddy],s co0e6d¥Y dIor¥ 602629
dEt bt (Qodt terhdritaita.ocdy

AbEatr codatAFEddho OwegmpbdeodsEst, RYssl 93
0Go03Yn odoga¥YIodoasyn DpofrYeyY, oedqo¥o 930dFEno, 9
do 8,3 ¥E8+Qb003 Dar‘Y‘eorbEJd93+ cdqYd3yszqgqbo 3~‘7‘o£
] dgqq edE36 pbpobojdEet3zboj o o9¥Yecoa 3IY(Qta¥Yono DbEyae
dEat ¥y e23EddJHowgd Potlafke[Pollack, 1999], & yety dqgqosqac
g9 Fe¥Y RY9299130490 8ayea 9F oe¢KEdEesqd¥Yfro3IEDbO od
3Jqa¥Yeq ®©oado 6YsKEbe, 0230yrFEbY¥Ye t+t¢¥ dEpDOgosbt ds
bE Ovscagqbds o 3g93qdsopna so0pt 6qdsYRichaab®at o dFE
ruskin) ¢l edaosdddecel tdoodtapusknFe2 bdDF, n@q YETRqho
bE qeocFacbopnpe 9F DE3stobFacbopns eveobsosqedst 93
aco3Yy (QtEcKErob pnorYe¥ OoscaqbQFE daosjoal tpneoadac
fOydoedEbby deqs3YeoteY yojo por¥abot pDo3Y: DEf 3
6odgbdPF JevienteSfarry[Starr, 1981] o9F JeqStanieyl@pping-s‘rqu
er) [Kleppinger, 2003]. Oobsqdes Qqay eveaBEdbgqsE + 5dobl
JY3zqbby 3 (qYdaqdoEstye edqqdosEIbYet 3 JYeobEJd
(Bruce Bullock) [Bullock, 1971¢ Fdad q tdsaiGartrell Yeo) [Yeo, 1996], n,q dd 2
Aaat ¢ d Emedps Aliprangini ) [Alliprandini, 2018] . YyEdqgqest, eqdea(
tbae¥Ye q0d0+QquG 53oc0d3odst OogcagqbQE ¢ ¥92j90 Ja

pqonoaKEdY, dsosldodqbit d BuivimmPedis) [Caplant P&ls, 1989)d at+ d (
_ quE_deﬁEoessEc{Eesqc{Yra&EeY Jgesod¥Y Dpof ¥Y3boijo
AEdobE OogcaqbQE 9F 3I¥Yyd¥Ysy¥Y 20don¥Y t+e¢ JIrFEuLpoQqti

sdeqdvg®aadoaosjtabqg etedobapa@abGRd®Y dYab Yy

doaojtaby¥Yy, ¢t0jdEoatab¥Yyoobe¥dobHEUws bXF dadadydo
YyEoeodE DOEYeOQFEFL o 3IYdItosaqbhbt codoFEot

ZZdsoat asy AEdobE OocoecaqbqQBk ye cedFeodobods

136  isSN2522-4190 (print)] Ok S 50 ¢ 21 OV MEAMEO & dats’  dsk L d ydzts®  OEYERRCE o' 1)2086Hmas ] | o3 dz



Music-historical contexts: from tradition to modernity

bl =0 W03 G = hd QO - W =
< P Te L 02%yg R ++ooaGQY ko © 5+ > o 2F 2o ™
™ —aQa Q@ o " o @
O +POFrmomeTqg QGQQ Poa ~ 18 ST o EQED
» oTogggr T ooy o ®co " Tk 90 oo Lo Q
reg oo S P omg _HOouUu @ o B3 o gm OO0 o ., w
o - oo @+~ T ®O 0 g, oty b__w._.J m.wmoD - e Ty T o
o™ 5 O S o B oo @ @ >
- Moo g 000G 02T 80~y o+ P g Moo, ? - Tako 7.
[ap) > :ysom..oqos.booin 8 dgdnqu«%yauvu\@lu HEquqe ﬁJOF
I AN e SR e L LB
o 0O T Qo Q O@OEGEq +u, dEOJdQE¢Ebjb Q T ooy -
Q+OQG3ORf3 OOQOGEﬁQGSEJ T QQQJE+ObE JQGOYEY
N odomdq Tefo,. ®® g @ o™ E oo I P go_ 2
d.OGG Ly e cm P30 a* » Ud+b+ abmm . oa O Y8¢YQO
>33 (o] -TT By o o S © ™ a’% s X1 w O+ (@] By 1R
—~ = > 30@ @
T LR e FEEtr FEEERk S e EE SRt
oV oo @ o' — : - - )
ar) OlT @ o ,hu...GbuYOlruVlWH OEEQD 3G 1) |T..DDn|qG
o - O N o ko] ® 15} O til o) o™ o B > 0 Q o
2 oo Lo ) D < O YG%bdéED&UYb Yboqob —
(@) w . -
" =0 k=3 Tgmo BowomPRPauwo, | s€ETHo,TgoMNSsgy PP =
v, Wk C& g am ¥ B
O 0 oy Ir ey m.mblu OWM.CGU_YE_EJ DmulTOmWDuTAanAﬂUOOOROE_.@LYpm
TpoaogPa®g oo-8coocmT) waQQO Noj ¢SJEJQQ&D@
mOQEbdQ1DE@%+ s 0B o o> 86 -4 oo e¥0603®d7G corRE
SOy oF e PO TelBeoTyonf woo p+f°wgeeldl
TeT o HBOIL ok Q4+ 29%0Taogg wliral gaom— o Q3¢QMO
" BT .0, 0008 0 THOBOWE TR b 0000 TO LM | —a _omP=pJ
M o T © M b MmO T o0y 5 og<oF ijY)OSEYE =
d.OOGVn..JSV.qu...JLuuTJu& ® @EGSFEGMVQ FS&LﬁGde.V.OJ.D ,Q..d
~Oo6_»>Ocabprogomoime 0Fwla goSHadrommmE™ g . > o
w® ™m&s o »03o0goeTaTTLTO THoproMTY Tm of - o QDEM
pCF WS6ITU6 TMe 00T000W .~00opTIRe cool , 0T T
ngbbYdQYEObE .,G..Unua:Q.dGD OO w qs.ulTVlO Duuviﬂ_fun ElTuT
OMaoPba, 0T o2dbpra+r HWT 000 Tosersebdbrov. oo+ ® —a Q o

TO oMb _ 00 MO mo (D oW EOO&OFUObEJa+GEq,OSb

bEGJOODEqu o 0.0 e >oco_, oM . THbdo 3$90EDY+
o @ O P ® T o™mMMH T PN o O+~ 2D o o ~0mT TT o

Q S >T o0 O o holNe) b&deQOF o GQG,Qd%+SQEGy
> M > S0 QToOOMmMQO -~ T O OO . .o _+BHolHo o

goy T Ok = o 4 aoMHoT 90k . o0o0omQQOoMNPbpo E>S0TT w- -+ B o
WA O0®MesT .THrHUWOMmT .00 ooteoosaead B .»> »dor-TH oo
Q. ® Wmmod —d00H_mooaoavsoorxBoodMocao Mo TaoaLaooo
T+« OO opF « cXoMWoO.  >Fo+rarTHoorP> TUHoo oo w—Fmi
SoTx—waoToDo BoUOO0OvsoosaoavaoeocUTd<aocoae U, Taoar<a _ b

(tdoEdoadet

£ 1924 Yy’
sHOR], f§tdme
137

"
"

AtcOdzy”
L. O

L

& hsEt kL dyded &g

LHJB'

11 sCOL sdfts Mdwts ff so j todaj dzdz”

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2026. Issue 145

B d3j 3y de d!




HiS dtsH j toc

H SteOHdY'

9 t

Ctsdals j S Mlsd:

[ L ddEds 56 d ydg'

L - T e M QO sl i \) z
camorlo T Tm 000r3hE rgf r02W-Tel? Doovoaw el
e e I - L P TRl T L
Oy B ey T oz PGy .y 2o e OF P b¥ﬂEaYquq ® o

> - =) B 6w —co o T U
Ln@® orHo Obiﬂo 0+$9[Y0Ea@ D o O EbE@FDSRG+OQ+O
RO - TEA WprH s TLO Qoo wITGTT g omam @WOF 0O o 0
EY%GV;&Q.OuT oo ®38 |TG .R,\enqobym.d DUG LuweuTqmu/e,mb 5> 5o
D P T oo ®o 30E%mwl0 qamYEﬂ.d.._W..j @ ©QT om W
_Qa > bbﬂebo@ = Oogllgo<e oW 0 > l@ta eoo =
o Nar) () - aqq Q o EGl.WJ > g ] M; G_.muvulT
D@L abogo - 3EV|F ™ s Dy @™ 23\ "~ WUGSEA 0T br.au.- =
Dol o+rgarQo mopPgg mee+eEo+303é3ﬂY@qqg oo o, 22
oocBT0Qag+-T o _.DYO@OYSMY@..JGR_.OG .V,Sﬂ.. m.mnﬂ, opoT T4 3069¢8bb
® HTop _F>a o W@ QT n® OoT dﬂY&EOﬂES aYbsmYYQJJ EE
D, 00T TP po moq,w a2d 4 gvo ?i&mu+ T, 2905 » o 4
—o&F=-+08 T .maor,@agm™ a@#QUjOBBSSOMY®3SOPEWER7OLG+G
P O QElTC,.bOEG_l._OEuT:muD & b3Izmudluxoylnqm.wODur@b_u,e,En/_GGquy
Mogp® . 5L T o8 SElWMObq - %ﬂmﬁ ) o™ 38989
o B ; 4 T TeEHa™ 8 ® > © o
Q0 o+ »™ =] E080¢,ﬂ,+ub OlmuluprTO - > Q o G_quldlqoauq — @) o "
o w PP o s - [ R < - .manoEqu@.qu,y&DGEmlbllVlaeb/% 2 @ |TO|Q.9MQ
TL.prTar-a® . 0mHeooT dMOSOQEbJO&Yﬂ & QMbodsm o -
(I o 3bEEEjOG+QY —RB o7 0w oo W JGWm,O W > Ty
Com++~TEPT To® U+t QMeo 0S5 6oo = 2o 0 2mnro oy O
vXawoo® oM oTg¥aa8 ¥ wTsodox, U@JEUEY.DO.TDd 0@ Qo ™y
o SDE|TG..DUYqﬁIMud..dDm,|: MD cOomUT v.Gb.mwb w P worr+q ™y
2 TU<L<T oS $gaTOO+8 YoéAr¥E:¢QQOEModEYboseeo+,a
) < oovaauso Gm - m o w0 ™ o= GF@QGQQQ&dEBAfDE
+ o T - quo.d o O..TGvoASO..Id. 2N a s ,GbGGEn@LSDSFEYqu ESED
Tow QoWMOorTwooo+ry. o ...@0m0y go&T _o0l0To Yo Ey oy
omooNococ™ ov FoQ@>® mMTe_aodT OSE,EOQQOEQQSeHddGQQGb
ms U2 o Tsosowd W.ox OF™owoa me T TR T
Popr WoomooTawoTd + . QaT 0¥E+jE++EQ+FO — T MM T, g
G&UOG..S%QOOYV.G..D.Q. 0o Paotlo 0 o X o SG..R @ OO AN D+ >
O %TET Mg m O%QT0 -QF_ 20T —-0T0g oFr TaPid> 2T wm g
iEa&RyrQYSSES QGSYJbb+3Y  OoMToT OoOFTTO. WO, Q6w
camohr> Roowmololgwb QW} O, WMyl olmuorra™® ol oQ@mo T, 450
» 00%a..TrTeT ~Po> 0T o8 +0o+QU0l Smod _Boasmbérsoeomg
mooHmM, oocoor HWoTaU» o ocOUMOMN B, g0 Q@ _ Too*OoCry o .
FrrooSmoEToom®o o Tk o “coow+rwo __.moakr, WMTo ®oTOCToM
TXo™ Od%q 0F34+&Db306b980+0 lmo Q Tokr O TT WY »T
_ocTOo0P0po0@ddow@ © o AGOGGOOQQJBGY%JQQUEQ3+GQbQYG > oo
© O+ @ QO 0o W SO QP D © o 200 omBox oo ofococCPCooMaonc
oo = OEGGEqdeUFSYsmeﬁr;uA%ﬂT ol oooMMosToocTa o
o’ O OCOCTHrP ™m TDoWHooTHO MoOTu®mo,.MHM Tosceao. Taea?PH oo «
T o O O o EOYVSUEQYU o+ NHWoolk ohocooToOMO o o o o
“L LAV N® e TDTTOoTLOTE: Temesnenoad woUpoosc0OmoaoocT O

t B d

QYA jSdis o ) 20RSas@s Hefd.

ISSN 2522-4190 (print)] Ok Ctso d 2| @V MEAEOdz' dzts® Bk L  Ydats”’

138



Music-historical contexts: from tradition to modernity

JavxJ3Ebby dEDO9}j 2 evopngoloMMda3#E:, ¢doPafgbgqdson
rdog¢y¥Yd aoadq, 9o ptji, ¥ 3ttty t+tqQtopoy, 3IdqKerIars’
cdFIQE, 3q €903 edodo¥y decodt¢g €do9Y EnqdYeEbs3qrc
dcea pDof Yeo bgonoRa¥Y3o 2D qRYSY q3onE oot bo
[Pollack, 1999,p. 115y Ede d E3 Qt pof YeE OocaqgbdE +r¢qdtij EaB
bt dqgqdysYatossy (€Faqos c¢cHear Ye! Hear Yele, 060
garvyryYe). dYnp bgq pbpgbeg doeWbhbEFEra2YFredad98bDy yoi o2
frpea foDtbObYaEdy, 3 Ywy@o ycrdovd soqb¥J,qbs@odL esaY3Ibodsast o
t bEdeadet b e02306yrot 3t frptb¥Y ¢ (dYdgqesYIEpY
aoeBEIdy Oogcaqgqbq =3qdqfrf dioy 66dqYeYasbtydbdso BRIy
adobs fEFEeaYeE3d evopneor¥osodtd dosdodrIEsY scdoaqs
by, + OogcaqbQq 3+ qjeebaddy DbE 3qy fEeaYe, 3Ifryld
a¥Ys3t e6qdeojo o9dE3Ibyce ntdby doFaoaFE e6gdgqpnpoRbYs3
Qay of3e3za3Ebby dgloarstybojMireddHayd E AadoEdgoqh
dododFay¥Y colL bEBbYy qaqonqbwéddvYevas#Edbopdodob@EYC
coeaaydbt ¥f3odoosyY, (odoBamskih, 20lEp. 806 bo dqgodERaH?
YD JIY(QELo9cdy 90y oFpeBEnqdYHRBddot yb Eb B#do b+t ¥y
dogYaoF DE3tOoObFacbEFE otaty yEdodbojo adobss, ds
f ¢oeveo OopgcaqbdFE t+ eqde¥n dedo¢g¢Epn o93qQQqbby boJ
Fde dgaybdeceosj o a2aeceveadde o JaEdbt 93odY.
cAbj-@mdaceaody¥Yfrpne dodyj etea o o9deoe ¢gFaqoFe
eFoY: cataat O+qQqe, c¢todqoeé 9F cEqdbE 3 AccFaF:
dEfr Y ©6dodo¥Ye ORDYopdqwetlFib setddqdt ¥y, edYeoddqobbYe ot d:
0dooj a3Fay¥Y eopneofr¥osodoa 6dY3Iodoon qay JIYeodYdoEf
gtacetdoac ye¥Ye 3Itb fbEeo(d¥Y3 o o0codateddEbyYe E
PE o r¢tdst c¢) Eposbty evodgoy: ntdbt dqt3IbY¥Yb oE
ORoOdQRE ¥Fqeat. | gbEFe fE oQbodsEyb¥on¥Y 953qddRqgqbl
sYboa pnoarYeY ¢gHKFaqotd obDEyRq bqgqpnoRa¥Y3o 3+ qdtrb¥s
3Jdg ¢€tace jaYgoresae tboqjdEsty Ooscaqgqbdon bEdoQgbszs
tf @FagqoFEpny¥Y eopnecof¥os0d ©66Yeq ot Bdsos domredbokoeabdts dob
baseododt 93o0dY: ecofrgKFEIaqbt d¥yrRqobYe EdostEs3ty
FongqgdYeEbst3d, 3JIoby¥Y ¢+ HoxiElyreFEddeet&ns FgdgueyY IRq
eonsaqeds JIYJEro3Ye rEdogtI oF eopnecofr¥Y3tyb¥Ye o6
nof bEaqgbt JgesodyY ZoqdYoe EApREr0Ie3 Y yO O coalg b (ED
a200c6eaod byYy@gecoqt IEDOD + ¥ odoga¥YIoxy DbDEo3btdorx
eafFdbgqoF, dosdeabbojo odeqdsds, FdeY 9F a0doqet
3ttt Qo c¢ceoevaaydboj 3 e )b Wy qEIcdyg O®Z QREF 03+ 31
coL dboa3FayvYdy 989 (39stnop, ye t+ 3 e6qdq3ERbty &1t
pY c¢cdodrYbeFonYe 3 | Faort deqdadodey, dYosnte
eODGOFY90dFE bgqorvaBEdY3avYdodeceYon + qqFaFEo ¥ybodot.

lstsfdzj dzn dz' Stsdzd dzi ofmlskzyf O Hts Y sHAER Isf wdz'. Is fgdsd
sdoBERY sL dlsstc* 9 (W' dz ' ¥ sdkzkBlkz 16 6O [ j6j2Isjtc0O) ,
dets dz' e SO yYjtejL dzgj’ L ddi3jtedC Odzn! Cs Ctsdigzdz Misdy

2 wlsOtete 9 COL E2° hts f8H' dz Mt Cpeopuldidzd s @ 1 segorigs O dz'dzO (
seotsted BEo ISOCdd3 fshdtejdddds MjtejH OdjtedS Odeiy? Cdnrm € ted
sj ted3’ desdztsg * ' ¥ f SteW H ‘L tf do stistetesdDjo dif) Isixfinedsiple 6 H ts( s iz
problematica) OB 8 c¢of igdg®(@rrpled severg[Srarr 1981,p. 88].

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2026. Issue 145 139



[ZLdydidsstedyds StdlsjChmisd: o' H ktOHdY'  HE BESHJ

3qdqf 20 doetd etday e6q9qdqdd¥Y e23qdbeas¥Ydy Qo
bodory, HKFeosoHKFaecboy bE 90y 3FEd qay ®vOoDeOf YoodFE
Fr o3 @®V¥eRKlonoj o EpngqdYeEbdceniCoqbWEdbqo YdoE a.

aqbbt e BapjamirbDayid Goodman) bEgoal dItosodot daRIY
REf 03 Yy podIFetEdd + eqdt 3IbYe odeqdsasda, 3+t ooy
Jtb DEI ¢fbE3xbYYy (qodidtq t+ o deoeqdt EeEdqopt sbot
eaFFdbgoat ¢go3 AaizBehoegpodoeadbqgqoayYds +tf e©vaEdYs3bo
93FdbYe tYeEKEfreeojo dY¥Ypbpeoeobtabhojo odeqdsasdsa. VyE(Q
FroJot+t eFEdoéLdY, ea(dongb 6dodo3RoIKEI ¢€dEosY odoe’
palEDbbuy, yet DoDEa¥Y qu3+q jc[Y 9 DbEyedF) Ye- 1 3d
dEe, foedqof o MidSimol) | #¥B ob G @RYD E Regidld Clifqrd a E  (
Kell) . Od+t+on 992j 92, pEyRq odg d3otL RYssy ea(dongb 3
s95o0Fda. ngqde¥n frEFEoatedoldEDYn 3IYeE(deon 9Fedj 2 do
59 5KB1IANO3FEdoF o 1935 dost.-jntfrBtBaiYdode¥Btyrt
f dE3eY Do3EdotddceYy GRM03 qtded oydoend @R daoKaEdnob
odeqdsasdon. noeEf2o3Yn do i REIvdgadsd 4 030 Hiotl d ¢ andodoy
8 O6AWDQRqaqdih: cead@®oEqg) 6qdoqdq esoag¢ateoy o(QbozEdbo
JYy vaEdqbgoa¥Ydo, 3 YeobKEIeY etday eaFEdbqosodoj o
tf QREfO23IYoDLEDdEDgaqnD

J]dogay¥Y3do datqQ 3+ qrbE3YsY frFEonpolaqbby aqbbt
bqoF o 3IYrbEDYe evopngof Yoodt JohndShavglyp BEHa2qQYORO G
JE Qqobece¥Y daFlgobojo 3IYeobEKEJI3y: COFEpno3aqbby =
dbqs ¢ta06ce eo2e80aydb¥n 3 EquYEEbdG‘eer -eD adrov-3 b ¢
eFfe atosqdFEoodF( duidYesatZH)b gdF#a B b E Qs IvvsyE y@dbs coedr
aYgY3d eaFd¥3boa pnorYeoa, 1+t op@oy Eéeaujcsqfdadodds de Hd
b y gSnavely, 1991,p.29]. ) Epq f E3dQuye¥Y eoa(donqboe sc0¢KF3Yay¥Y dJIi
n.2tbqqo+¥etdy,o , Adboac qE, ¢OodPdFdoFe @OqgdT¥adE+t ¢ ¢
SF +tbet 930dY¥Y, yet (dososqeqd t FKFeossFacboy 3EdoY

aeadonaqb fIqdMOndkdpybh@F A. sdoecEbbyn bEeYdEsY
co03Foea 1947 doea. dbdoey¥Y dqEbteq EDbDEFaojtazba ¢
tbeojo Itdonoi o (RBDO+rBHAIGPY oe ppr BYe#E b(sWoodr ow Her
bEQFEI e6qdqIFjos e6doecofr¥3tt eoa(donqbkE, coydbyY3dey
eEboa3IFacbYeon aqbbt eadonqbBE ¢é t+ y donEJ3, ] 2
bcoj o QKFdoascec bpbpqgbt dJ{PRIMaok 1299, p. 424]Op belro QFaoscteeY e d g O j
9F tboqdddbr eadonqb evEKEoqjod¥Y3zbo frEFEeqdq3a3IEI ecd
bAQF 3qdqf ¥9249 e626609dgqQdbt gedeqd¥oqbsy¥Y ¢ (JREfO
90pa, }Jo dteqbby 3IYeodYdoFEs¥Y (REfo23t DpDEKEoqdt Ea
odbKEe ft¥bEIEIdAY, }9 6dYdooscEy¥y3aY (o dogosY bDE
jadogbtIdceosjo qQRE+fro030jo eoaqes¥Ydsa. 06 odte 3Y
qodatdby¥Ysy o0tfrE eEdsdqaa to dog¢¥sce 3taeoan eqd
bEI+tyd +dqy 3IYvYeodVYdoEbby (JqREro 3 evOb3qdet, 3t
fE 3Y¢td OoecaqgbQon 3t QeodtdbyYe pHF YabYe qaqpoaql

lste' @3 d3syOtels' o ! &z lydOdtc 'zo ol igggads fyIs fdzfr ¢ dzO te dzj
tesdzr g MM’ , wBdOlslkz HEY Wdj2lsd *° Wkl Odats A. 1 [z
sO * dzh° LeOLSd OCOHJ d3" ydzts'™ BBzr dS&d. odd3o tsde” wdifsds so d
1 jdedz’ | ZH d3d dzO'L 2 C zBclipfzls sfststs OH dztslsOd3d tsH dz' * 1200 € dzO te dz

140  issSN2522-4190 (print)] OL S 50 ¢ 21 @V MEAEO & dats’ sk L  ydzts® ~ OEYERRCE o' )2086Hmas ] | o3 dz



Music-historical contexts: from tradition to modernity

Oobsqds DogcaqbqE dexeb®BdEddp Ye QB o e-qpnes oD
qoo3tybY¥Yon foptdoson o9FE dosYatdos¥Yab¥Yon rEgEdqIaqbby
at dos E. Yofr Yeo o Glowyoahd expesSoelyp Y b Er YIEYosGc DEydopn!
0¥ ¢ o9dcojo (odogesa Ooscaqbqk; dEo 3t+tb 3q 9E
Jea¥3l bBE daoseHE3zt3I: ¢AN IYeodYdoEKEI oqpna fipas de
3JobE fpnoad¥Yosc oGbfland&RedisE OFopye7 ||. EYeodYdosEbby Qal
5gpy¥Y dEbteqgq DbEecYdEDbYe e¢f@det Iywt e bEEFBD vo chEI
IYrbE3EL Oo0doga¥Ydoe caFEdo¥Yzbtdoaec e6dYoEoEDbDOI; {0y
3Jtdoee 9qon¥ 3IYydayirscecdy 3qdqf ®vOopeagqed JIfrELDOGDO

o ) ndYeaEQq 1.
AOogcagbhQq. Oobagdes qay eaFEdb3ag, 1 3.,
Slowly and expressively ( J=rcirca 69) @ —
e o2 IS AN N TR LI PR S
inBy | — ‘
—#—3 £ e
el L 1 ([ [ [
[ &, - 3
viole [{8—% P = =
ey L o ) y u
Violoncelli [FF—3—+ ¥ : : : t
Contrabassi ‘}: ng .:-Pi- v ——% —
" »p ! P
= m
@: P £ _E £ e # S S S—
B: Cl. = = ——F—+ ; ]
5 S X
Vin. 11 .\’T' = 3 t E' I" 3 £ o =
. v v PP v n v
v H—=—3 5! o . -
ve, |BE ‘.h;m == ! ==
T‘ b — e
o [k ¢ S ——
-~ T T +
ﬁ@‘_\ - —
o Rl PP
) T — mp
(5 = = = = i
Hp. o »
(=2 = = = = :
n b+ @
vin1 [ r . =
o »
2 Y Yoy
Vin 1l | Hey——% — = S —= 1 r
o) I T
v = I i — J
ve. |EE ‘p..I. — 3 '
“ <"
) o _ T | P
o BF—= — - " =
- ' Pw:m,

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2026. Issue 145 141



[ZLdydidsstedyds StdlsjChmisd: o' H ktOHdY'  HE BESHJ

nassqqdeq, dofrnotd 3/ 4, qodoat bqqfr3Yab¥Yy (dauy
sEb3¥YIKFEaecbhoj o Jt dotbeoa, } 2 6 0 édYYoowout sschbdt iy  fafHIdD
FeooncEbgqongqbPwod@#d } o EFEdost yL oac dq f -QEajcql,0 IFY-
opnt 3ibbdqonobt3abgq odoYbEoso dsQa by 95 F FKFdeY a0dbDp
3Y evtbqoa¥Ya>bt -a3dtqlesia, o sdya E dnpoq qaoq+q sqbdt obE
Jt dododvyl i bazet €0dqgqoj dEeat bt c[ae‘?‘: deo3Eoe:
6o0doo9e23o dofraey¥YdylL dJityd xogeadbdddyyloGtobabBrroalby (J

dbdyY IFEdtyoIEDBt 6do3qdqbby osYdEDBOt s9qpn¥Y d
9sdY3EdoayvYbbot dqgsesd¥Yfrbot aodo¥Y AEA. Odasjq sdodoc
(d.8) +F et dosd¥ope¥ (ddoaj Ye ded¥eoe o9F FKFacotd e
eaFdbg2E) (9qpE e6qdqo3odytoacdy bE 3Y¥Ysobszqgqbqgq b
] O obeadoeavyosace oQY¥Yb ¥ o(db¥Yon fE o93Fjo daoecE3zE.
s5qpn¥3%p.3tqdtsrbyrtosecdy 3+ qQ qedecor Y¥Y3tybojo ¢€tac
3¥Yo et qQ3Y)yqbbyn YDbEndaf¥ps bibd d3pgd 5t @aacno

to0fr qta6 E) (BYeoboal >9best ¥y eobedEdsbo+ dqgdc
Slowly. yEyétaece 02039q3¥(db¥o¥Y ( J+dontbbodst ¥ pnDQqsd
jbaszeq 3qdj oa3Ebby SFEdost H)Y 49 B Fo Be sjoi|dot oyb +¥3j boYoyo &
FeoddodYy oYecY) odj Ebt+rE3+tt dorQtatdI. OpntbDY¥YY¥H
at bty tbdosdoeanqgqbsFachyYe A osapedtt Jo.+ bAety od eaY ddor YOk ya
btdoesc e60dooeqbqdojo doeesa 9F 68Ydoe e Feagddd Ko
gYscdy bE (3 Ded YgdegqodbbtyFedqeobdt o9EF bYret dbty
a03bYnY ¢€odtIqachb¥n¥Y evontdeEoY oFeoa¥Yz>bo odt L ¢

O0Fj FacbE dqed¥Yr E eh?d)eodo@%mdsé?‘cbm‘lze(‘sé&bﬂy )
@ qqJ 92 pod¥YeteodEbonas 3IYjayqt. VYo(dYeteEstt+ do
9Y3>bYe qaqoqboatd 9F fpntbY t+ebte eveopnecofrVY3tybYe
} cFdott KEacecotd, 1 o0 pEyRq 903b2 e2390d¥yd 9dq»s
pEsqgdt Ea evoaacntbE33tybojo qetfo(do ¥ qeds:)FY3++
0dbod3bot 9qn¥ 3 cFEdIBLY) ,edEFdbFEqgaBodiaxrafaebqgood
dofr QA ao@dD0). dYeFE QqYDEoteF, oc23tacbgqb¥Yy oqpn6
eYe tbosgqdIFacbh¥Ye ©doetd dosdodryose qoaqes dof 33
3JY¥Yy e0(do3Y¥Yn dofr(qtaEpnp ao2dnon¥Y.

Ledqono bgogetdbo o9o3debas¥Ydy doYatdos¥YabYe F
noedY fEj EacboecdY¥Yybyosoa (Joeapnesa edo2 (qREfo23IYY ¢ FEd
bgoFL eoptob¥Ye qaqobgbstdI (JRErf s, bEsopntdsasc 6d:
dEoY OogcaqbqFed®19%®Bey dlo%e3t0d, 10 It do¢dERarsce RY
dYeyYnoeake, foedqoF, e6do3od¥scec ecEdqEaqat bt R ¢
BOY¥Y ®©ODGOFYS9OdE, bEeYdEDbOY (Qay wetboatacnt 3:

11 sC0OLBBoadds © nRfstej B5EtOW " ydzj JermmeRoblipdzy M f JR s EO 1{9t5E
fsflsOode dz® &kl Sk s tdhePicaBirE) s OdzLls § ¢s2 thidas dzts dndz Is(dz s
Cted sk’ of, eslsts BOdZjl, Ek “CsHR B@sPRES Y@ Odzj n BB & 1§ O
Ctsdzd yksls!, w¢ ysdkss' ¢ ctd' ¢ QecdmeBdObbigsEdimdgtichH.© wzOv Chye
hts LOCOdksdE Yyj?2 BOd&jil ~"O0LOCljtedLisls! w¢ ¢ &Odj dz €d2
[ OB MOBs], bt &@zLdCO fjth s’ YOMmls daidCEsal yogsigdss of
M dz'-dndsdzys ted Mis* o .

2f 1]l 5 eSLEd&ZYHO! Yyd 2 Jg LtsH wC fitejmr' H HB ESLH'
dtséts ttkrkz o Okl  Cd&OtdzlsO O LB jtejyj dzdzv W OCIktsd
ClikzoOld 26t WG L OC dFeqtRB6pROMsddzz tosL H' dzz ¢ |

142  issN2522-4190 (print)] Ok S 50 ¢ 21 @V MEAEO & dats’ sk L d ydzts® ~ OEYERRCE o' )2086Hmas ] | o3 dz



Music-historical contexts: from tradition to modernity

D A >~ S -2 o ¢ _ogT PR ocoRgECTa
o - O o)) = o] (@]
..J..M..TG SMBE.M.,W am e,y O OYM WM.M.AFG.?..I& JEM,EOGG‘_.O
Nt L™ Y%,QEeés ® om b o L S0LXB8 o
oW "o B O 8™ o = I g Q@ ©° T~k
dos_yqodque ! me.ElT T Q @L%yE O1Jb0..39 QO @
o m, Mg o o o D O ﬁ,m.m”_Y o _ o Q %.d., a Ne)
o0 O o O ™ .G.lﬂ.Vld & = T - ow2 - thl
= o a -— 0 &% o o Q™ -
-~ -’y CT FDS E+09.mm\30 s ,m.n..u T on® ..JaWw..SE,v.d
u\oqys B %,Vlbnuog én E,d.hu._ llﬁ q,hunqnqy,_um.qw‘.mooldev
EGEUE_.OEG ,du._#ﬂ.d....u unde. () 8@..93 O T = @ %.GSYuTG
bQBmEb @ o Cog08 00 E_dn,e,%mo_ﬁ&s . _olR8T+ oy
O . .,VJD..V.UGE,D "~ luA”vo —“_% 0 % 1) ..l.b m, |Q.E.1J
oo " Moo e @ © A e ® + «@ ™
L G....m.. Qo B _oR°TE o Twu®ga+am2®o
Wmo...” _LYgo+e | 4o o © s,ww4d. ~ oW ® o —— > 4
Fa* ', 6.2 O, 0T WLH®  Tmmiu'e® T 0
2 ® O qu.. @ " GLYW;&.TE ag Y™™ o o O3> O a
SO0+ ol xee Y o TH T8 a8 Samor b ocrB oo
) DD Sﬂnmw..VuE.AJ BT @ o N T |2 N0 Or. b z.m (@)
a @ o o o8 0¥ R w -0 Oz a - o
W o o Obs.mG.EUG.m 5 Od.ﬂ:mb TOo o8 oo YSO&Q.
W™ Cgo b 6 o P ® ;2 °L®
Q Q 093¢ co CHBE~suXTO ¥ JaTa gy _TFa. g
wO g boRBW ML 5506~ dR%HbdG o o Qb o
e - O~ 08 >SS coa*TFo o o >
- = o ok 5 o w = o - > =
YY+M bYYJaEqu,EmHo iowﬂeqyt+ P mEPecTw
aG.TdMUdRO.m.UGG..JV. ~gemoa ., 05 QO o, MVEOSO
d.Ed.y © P ax» g Dommbbququl.d MO0y @ ++=T o,
EbOnTAMJGUY _vwlTlTquuL,..J -mw.ﬁmyﬂz,qq QE3++EGQ+®+3EG o
05000 ﬂbbabdo%o&&oom ¥ 200Tgel w5
Q m o+ O+~ qura..JG..tD.v.@LGrrGOlT..J SEO..JDVOI.WJ -— 1R
w T L0 0w © oo Rw W W ., ™ To ok ma .ai
> o __.N_.T EQ.jYSE+O NS @0 G.M._G o mem ﬁd.O.b..JDﬂu
Nol: W) ,3EMQ.D.DYb¢_Ov.9.IdeFYSG.G....O&G E.b+v.+d.E+Q..£
bd.G..@_ESLG.Ad..bOd. Dbﬁmamw,OL..d =N EYY PoToaodPam ooy
TOQPFP+mMlg+ P> . o2 T0.,. 9™ TOgo++0 -omBTmaT 4
o o0ooToe b QO+ +T omlamoOUTo ,bv.loqq,bebodo_dq — 0a
o HMog=somooowgom o o000 PaT g0 oo o B am_ o
Py THBoO0 O 4+ 000 T . dX~—~ MmO, .o .cQ@® =00
- F8F B+>MWOL0TpTco o 0P, 2o0®0ocTmaor T .o
moog?® .od ocwows FooodT 0o CoooLrTo0Q @ .
olWoTlh Lo ™ OO0 O0O—tr ©TO OmyepolHoocapgpromoodr »o
o .am® w+r+0TwIT QoUTU»0 Po.,,LCLevTaoao PFPIT o=
o) Q@ ~QT DO m™ - 0O OWXoTDTH+a -TQ o O oo ool T 0
ol ToomMHooorbPr BaearbHomOmbdo »oam™.. O WS O+ &
HoO+rtoTwoboToTom oveoo T0o+-0cd »Twewo OO mol

SChrbre—ooo oMM To D o o> o OTOTOrax-+-Ppoco THRHoOoOMHOX
VDOHMOAT w20 e T Quwoam Oy ovooocoTaoamaoaocw om0 .. T

H

¢ ol

dzd " §
[ omMmOoyk

wasd bsEs § it SHEh ORS¢l

CkdSOkd?]"

Bdzz f totsB dzj o3
dzj
143

Blzdzts dzj 5B

fsMmj dzj dedz”
hIsOIs"

H ]
)

dzlzd3(The Hefredki & sy diy dzH

Hjhts fBH'

W €
flsd us o,

dalssL[@ogland |s B @ 886 Qas]zS tc j Is dzs ¢ t5

&'
s sdgByuomse |

ohj

SEts o5 MisjadiOde | BezdL § C B hIBGGHCESHY ¢ O
&' Csdz & Mmisj usk

A
Jfr]W

q
ils
¢o

dz(Willidgiz Wille): 2qizj dg@ o

[ ®
2 H
J ed

& &z

,I t

Wai3d  ud 3§ dzsH '

Wl
h tsB
dz' o3

sEklsdfsots O

©¢ 2 YO dfticotstzj dfiz L Y€ BBz H 15
H S

W ot
w

q¢d
defte d3ts da-

1

©px d M iz

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2026. Issue 145




y
G (
do

Jqc

C
C

dofr gt a

cdYb3aYeonD

1

1

HiS dtsH j toc
pEoaqdt Ea

cof bE3qbodecqgopdis al ).

eobodEdof
441

] eqoE

fitj stH

eoa(donqgbkPE,

[ Al'l i prandi ni
deaFEdE¥voec

FEdFEesqdYroldE.
379

Got¢
OoRqb
F E

S qpEoaY3a>boij o

stcOHdVY'
aqbbt
E
308

t

H
eq
29q
bea,
E¢go
D
296

o "
1

D q

deaEqFEL scdy

b q
} 9
c6qdqeodFEnY.
269

¥
J
53odt 3
f4te]

R

atosqdEnonY

t
&
ast)
3]
o
187

d¥Y o
daq

s Feao,
r 6L dbarosacdy

Ctdals j S Misd:
dofj odbas¥YnyY

sdE(dYs3tyb¥Yno
176

2f PEeo ¥

¢ctonedod
Et b d\gncentaPersjchedtiol
e E b d ¢ MusigabQudrterld, b
0 [reoel998, d 13.

{ @do e
¢ceaqdgqedYesoye

¥
dy
¥
q
ye
yet
5sYDbY,
146

3> FdoYDb Ratienf
¢

bptnd&Peflis, 1989,p. 9
cqdqgqet dbyYe.

G
J
t
Y
e ’
Ed

deoi} o
9
3

ao0dnpo
121

om0 alw
o D®0 O D
o0 o+ 99 HEH OO DO
ToU0 T C.0mQ QW+ o
OTSHMNMoOo+-ToOo wa T
» 0T wTaowboool

6

.
>t 3
cayYJd

sO¢ |

[ L dydipds st d ydz
tctsL H o Mmls |

d+ 3b¥3Eay

50bFac
JEJ¢
cdobC
ao0dnYy,
yeq
dyrs
bat
4 Bo
fo tZyo
D C
YoG

bgr ot bb-
cGod290ede,
d
-¥
e
9
¢
Z
2

bE3IcFeY,
0f tegafob Fc @d afjea &¥¥ o

)

3+ 14

Moo
It ¢9QYYOa@ R

QDG¥FSOGQSJM QUo* o
OEGE QG..A.qu Tl

roDtbEDY

Fégqdtj Erocebp mibgtive 6dY

9J3D09°

=) -

o 93+% ® e OM -29 Mmoo >
o mo¥VYosomo? FPOhEwmooo™mm
)
&

sqny¥Y E,
Y
9YJ3Y

o-0_0 HorTULso o
o« JQdSQQEQEW LMoo
T -0+ WMTO o 0@0Co0®OBmo,. M

Fom TO20 .+ +HEDY opo00
CT _gygQowe T grxo,.wog
6cTO%+ 0 » T bW T oMo Do
em oM Ta.,. 0o y+amrnT4x - Cyom 90T
Q+r _ToPbhbo g Fr0llE 2603200 o o0+ Tw

bagt
E a
e q
o E

day
3
i
d
q

qget f o QY
1J

bQD+;c meexq:u PogegTad?® wWom T a
T mr Ome oM Om > goser<spo0~+~To
GQModLrLQW¢q BT odberT gooo~ O
T a wnae ©- oHeMooyo e 0TO -pamw U

P Om—~oTg OToQTo=OCooc—goom» .
b +af og, PO nPao+r TV _wmHoo
W m 2agoTPayTansacOmo Mo =
.,.fl_dr.m..] DuuT..nwDEOlT Qo ®uwrTeeo
4H%queseeo +~ T 0w 5o > Q>0 o
agowacaeTag_aaeoc3 o, 2000
(lQQQQSQ&Sq QSGJO+OYjQL
P o DdOGstQ3dq;mGSDq:rGE
RO . ol OL:thbq:xm -0 O
cTOo oo oTHE -HMoaT ol
o P Q - EAyengOGlTa O O
OCODDPTo+Q WO Wg.. mHaprTw
o b o MM e .oF o & m 0T
s m oo Qr .+~ T O o M
O ~HomHoomoolRHHO OO QO
« T T 0 QT &+« D QOO O+ M 0T T —

3Ye ¢
sqnyY A

f

YEdearscdy
Oquet
catissimo  a y

s P=E32v=4 K&
eqdgqsesdodqghb
¥

D

t B d

QYA jSdis o ) 20RSas@s Hefd.

ISSN 2522-4190 (print)] Ok Ctso d 2| @V MEAEOdz' dzts® Bk L  Ydats”’

144




Music-historical contexts: from tradition to modernity

doeEpnY dI

ndYeaEQqQ 2.

ndYeaE(Q 3.

JYeodYdsoo d:

e

Feaated OF 959D ¢
) caarfoldt bDbos¥Ye
OaFdbqsoiBt gdeabid

tbdasdanqgbsost 3

s F oKD

3YvY(deot 3Edo
gdFf Yacdc e:
gtaceot 3

, yeq ®©o

26030yret 3,

pgbdddoadoesadE, yes Ooscaqb o26YdEJI 20
dog¢tos ye qREfr o3 (edYeaEQq 3).
AOogsaqgqbhq. Oobsqds dqay ewMBEdgEONsE, 2 3.,
445
inB, Hey gt { E i e a2
T oome 7% R R e
¢ - F £ -
R o R A TR
n y I v y >
g _°f £ ele F 1 ¢ el E
VLT [fy———F= = L o e S S — o E———— i —— 1
o 5ij o s & f AT
P oS- I N P
Vie. [——F—¢ = = et = ===
S o S | o of |of o
Ve | e beaha 7o aba 1959 aba 1S boaha i Peaba J5a babe 1S baEwha
gnf |Fnf  |Fnf | Fnf Fmf Fmf |7 Fnf
o e
B o I
AOogcaqbq. Oobsaqds qay e#MEidRpnsE, 2 3.,
(pasdYsbE +bs@dgda b Bgeppihder, 2003, p. 108])
] 0dgqq tbeY¥Ye c¢cgREfro23Ye os9qebteeée,
dFe Oajqeectbjqd bEfr Y3 ELblue goesy + » F+t
t ptgb¥Ye ({doeco03Y¥Ye tbdoadenqbsost 3.
gt 3, 950R 9@ 683Y(dety 3Edos¥Ybt
Rg 3 o0deqdsdodona deaBEdqt o(dKEdbYe
eopneqbdavysace caydeBErst gFEdo 3+ 9 qEJqY
[Copland&Perlis, 1989, p. 93].
ed23ody3syY 6do doaYaecoldt (qRqdqakF
at dbYey, oedtnon (JREf o, JeFErorvrocec DE
Qoo qay 36949 dasjoalL oFeos DbDEeYdEDDbY
3JqqbboEpngdYeEbdceoj o sadbq 1947 does
OqdREIDO}] 2 qqeFARoFOQbmoo At ybYe
11 jodzd B o Cdzs yjdzde" 3 Bsyj Mdzkckzo Olsd Isj 8O D 'L
wets® B Adsaf Iof te Al I H dzlA ISE9& 300y s 2 f j dz'

ZI(J
dHo O Iskztcdzj

{
U]
1
H

o daj

B
1
5 LHCOSAIE 49 Cddis Gy jOddsod dzlz ,
0]

Bzdzs o) J Htokcl] olktodditst s SitfisicfifGs o * W04licdzygmYy &
i oo figls @ dizg ddzj dzdz'ic OwZE OB mfigkdm LH if €O ~dzGd5dH dfz
Cotfzj to @ SWAO € Is f Y detls ffdgjHdisitc sy Zo O W ¢ Ckdz skteded?2 (. sMmtsdz
ViczcethtOPytsd®z 1 ac O tgd@z ¢ dz'
-tz "Ojdzj 12 'totss -] ©@ dar O dz @f s adzdlayS 2 dzd A tsYzisdelsad 'dp L O9 H O«

O N

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2026. Issue 145

145



HiS dtsH j toc

H SteOHdY'

o) t

Ctsdals j S Mlsd:

[ L ddEds 56 d ydg'

Oo¢
adqdo,
t3HVWo3¥me Y
3o

)

b

2

G

3

+

9

q

)

(3

q

D

naqddo
fF YaocdeceYe

poRq ¢o9o
JAdERqbbyY

606

2

d

¥

e

3

e

1

b

G

9

2

d

¥

t
dgdt yb?

quErYsY
ceEdqEesqdy¥YdsasyYeory

FE

GoevEY3Y 3
¢ OF dao
+
ye
@93 FE O | F adppo 4
¥

ba,

deceo

aqbbuy

EoY

at
dJob3qdoae

FoY

gl & fe
q

06

q3b

d

ab(

b 3

d Fdb

t e

L ROR )
} 92

yr Ebye
cdBEODbdBdEr ¥apticet

q

d

q

9

¥

D

3

¢

Trqao ©OrTB8 o0 wn 0.

2
q
EZ
9
)
b
#
G
¥
a
6
J
t
y
2
e
22
)

cagoe TaoWM®os_go B
YN SR cE>”T 0 g0 oo
QT 4 + o 4WG.S..J.nw 2 oo O -»
" o>Torogo=C
O-go oc22%coogo ©
o oF OorBoso o . oMo oo Oxg, owm
qqnaobm_v DUOOQ..DQGLJT .,3D\ﬁ10|qdvobd. blﬂ. moYD — @
Q++Q19+;1u6qqa3+q;iﬂ anGﬁ»JH@QﬂGOJ ~ O
am, bgoaTr . TeoU~00?® 62F8 +~B,dca o Qo™
o Oaae,buv,.GSqqu,OOO_.O@SE dlu1_u m s D - ~o® @y
My o080+ 0P wowd0c® pro,. %o +~B8mgr o 2® Tobdmm g
o
T o ONM >0 o) S o Pao®o o0
o o @ . O » SO+ 00 a0 bom ™
bb..lmebEGbD;uoq o
- ﬁ, 0O T O oT+ > - O

603"

233

do

23
g eopneod

¥Oo1 9

-2 L, TR RO BRTToUTL wo
2T ,OEFrQ +~OCwaMT
QD + O%é+9LUDOEQbGY
™ oo Q®TeTwaT® +TTm+a
Moo+ « O b, D O0s 0T
Moo9Tpor S TowO o TO
MO, cocorPrT.0 oo T
W D8P o TUSTOToalMN o .
Q@ 4 Q M Q< oHeT O olm
WMbwod O »aoo®IOW P o
OT+-+~Q 0o 0opF WO OP> o ™
—_—CQ boooao s > e =P o
@) O VT OCTT -+ QO WO wh 0o
QT TQ oo+ P»oC oL TohFrHNMNO oM o
bbb T 0Quwod Omd boTabaoaa

pgaoty

o=P>aTroc®Pqy o0gao

DoF
Yb
3t (de
[
d
3
o)
(2
3
b
q
3
ay

®. qun D+« P>
P o T ego
Q@O+ T UM T o
SroToOTob ™mm o=
QO MmO ™! QD 0O T
e rwmoooTo »a o
To+-P>T TH T > )
QT o O TTH O -

Rdq

doaYatdoa¥3bonao

by

b
a

4
d
Z
-
o
1
q
o
73
b
¥
2
Z
J
d
b
b
y
2
EbYy 9
Oococagb@emjdqo nda §ab

~aa
AbpqdYeY:

Do3Y,
[Copland&Perlis, 1989, p. 93].
Oay
q
}

3qJ3o

¢

dElezabéth Crist)
2 bqRa 3
Ae Yo

7

d

9

t
OocaqbQqEe

coeoaaydbye

1¢

dz0O
Gzl d
© a3 dz'

LsCtej BO k& flsOkls’
OQUYAH2 | Cdis o' M2QR6REAS HEF

t Pt atming 2088, pB7y. | © s

Bzl dydzes’

)
MOd s fdzj dzH,

tedlsds 990y 0° Ist Mw

q § to ts g bs 0l dzdp' (2@ s (6 ¢ SO BalgdHs Gdzdz'dsz € H Y 2 p
Cdzyj tols'

9

yat

4 HJ dzdgV
L dz09 O9
g t

74
Gtso
o d
6t

ISSN 2522-4190 (print)] Ok C o d 21 @ MEaEO d’ dats’

146




Music-historical contexts: from tradition to modernity

< ) W 7

F e
qao
do ¢
Ydo

D

d

Zt (
9QqD
2

o]

brigq

J d <

D
9pbY
dqd
309

b bt
6,9 (
doc

q
-
de o
e D

3

A

degs k3,
ctay

a

t

b

eontdqelF deoas

qu¥tydoekonyY)
6qdeoj} 0

9 F
de Yaqbbuy
eqnE
dyd @9 d ¥ 3 b3ay

dyt AAadbosaoenb £

codat odb

tfrbopnEDY of

doqFELascdy
c F root} Yo
ydayt

e o

1
72
|
E
d
Z
r3Jodosono
2
®
d
5.7
e
€
af
ot
d
d
d
E

E
Z
b
1
gdoe
fF JoeFEnY) .

t

e
¥
3
&

pqaosd¥Ysbor

q
d
a

d
9]

n, q o 8ol & oGt adjetly oG od
t
72
¥
D .
q

D
0
72
Ey @
t DY

t
hid
c023Foed23¥YD

¥
bos
pgoadt 3,
eOD
q
o
t
3
6
07
3
a
e
3

9 Y9 o6
b q
ot g qgbbyn)
o yo4i 0
Yd¥yroc
E
2
E
29
e
¥
.2l
b

q
Z
\

edE
a

pgq9oo(ds
b E

eob3qdoo.
c6o0jaybqoo

( @
O
K,
G

D Et

akx BT oo

¥
4
ig]

frF QqoeopnO} 2

bodYe

eafFdbgoE doao)

frodoeo
Fdeos

qQt Fc Er 0 b
3( } daeqoboolFd 92t) .

eo Dt deddi (ygxidR

- o D+~ ©OMHog oo ~ O
GGGlSESGGY..JSSBGSE
T W oo © _-a®9o0
Q+jOEJDOOb8ESYUE@
DElrarTOI...iT.lT D...JDudqnbVl
.Aqu O ODOuTS (@) .m.
() .,E,OOE 1brri.J|Q.i.JnJoo1J¢
(0] DYV a D oo % @O0 o)
DOUORbEQEOQ¢QEGAﬂ
g o0oUPgogaoagsa )
BoprotO+ oF»8 <QHr»»ro
N oo T . O~ > oQ T
[ I n YN ® >STCTT O ~ 0T oTO
Lk ool ‘Weolk e m ~0OWoos

2
Ob

AKodoqet Ebboij o

qgaqgnqboa

903eY
co3Foen#iodigne Ro bdl®

g qe¥dyEdqest,
Got
9530dr!

do
o)
72
6
6
q
9
9
b
3
q

S

D b — Q0 mH o™
— T o O ~woOoT™H O P
oo Toocam
MmaoT _+ cQo o T &dTam ~ Q-
oM owulMbemo +—-TUcaoassTa
— DO O >0 0 THwo oo To TP
N O) TCOT Q0D TwTQowT™mH OO

pY dqj tdsda,

boit o
3qbodFa e moojio orolbose o

deolF 8 Yd ¥t
gi
q
9
g
e

t

ot

9

72

i

Z
Cd3 tg 1

L o Iz ¢ tesedzf]l O
o d3 Mmls

s s dzj dzH

147

p b B Qiseg dggds dz/v § 2

lzsMlsO O ! o' B3OS € tsjdsdsjizd

cmModsslsdz’ d3é

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2026. Issue 145

hq'a




O HB BB HJ tec

stcOHdVY'

" H

9

Cdalsj CMlsd:

f L ddads 5t6d yde'

3.,

ndYe ®dgQq
2

e dFIdLP8Y o F

Qauy

Oobs3qqdo

120-126 )

AOosaqbq.

Rather fast (o

r r = ° =AY
U ol . oM Wil kH |- g M LY . & LEEN o
3 ! ' Lu
u H ' | I | i " .L . 4 - LS8
b | . i o i ‘ L8N " | . p !
Py i IR TSN L 1SN T " % m.l Ml % Ai”_ A 8 f A 1l
| il Dl e ki O i
1l N ki a4 a4 o i . .
i |- e g ._J Y 1 LR, ._,
i T ol o " i
L ol . FRah b ! ' . >h WL &
1 1N : O t [ AP
‘| | Al o ut LR ! \ & ‘_ ﬁ? o)
N M :
X 'om L . # 8 Bt
.(.-w JIRaEE Foalabh o ain “ ;
: o el 2 e LY PA LY, i
H H : ; ]
iR 1 il il bl |- |- Il Fu - - o
' ! ! r A WL
! ! L L R L o
111 SCHE ENE G . “ | * _ * g1 -
' 1 E
' e ol = « B A o
. rw ...H b o i | ; =1
- 2 ! -
] | i . i
.-.a ..m---.u i -8 FRah Al s ! o o w.. .q}H Y =] N Wiy o
' e y o -‘ll ! faf+ ol fat ol
il A il o | o Wf ,.Wt ol ol CHIGY pill
3 |f ‘G st 4 ealll . 1 Iy ol
= ! L3 £ = =
3 4 i~ a .FL v s B laf b
i Eeal SO e b -
1500 Al N
ih oE B T H] # e al LISRYSRY TRAR [} LI RUTE SN o
3 | g - g I u - ._ ﬂ Wl e
S g el w -8 Y 15 NV RS ad ] A o B A [N
T u BIIESINE 7 . (B4
IR T S LIASRTRA L RAN] Y Y =l £ o .
L Bes e "L N u - _ & | i N o
18T PSS |a:1" A % | I &l
=T A 2 il - g o it 8 gt LR
i | + 1a -+ < By 48 - Ty 2. .
N N N N > B FHE] B B O H @ B B H #E
R S W e e N < Ao N e B
g 5 % = & —_— —_— -
2 = 5 5 L g = == E P
& = = i> - >
=2

5qD

nd¥yYedEq
3.

o\
o\
—~
—
Lo
= | OliR
@ v - T e
<t » rd | 1A
=) e
-l CNERA Al N
QO " ket o
oy 1A in
Sl m - Vn.. 5 . 4
23 =%l m -t e | 118
H il ¢
g s Hﬂ{ H o —
O -l o - " = ] M
Q { = = | &8ss
m - .| -~
- HI\S
] ]
= C-wll e ~
O - 1l
q -8 1, ~t
M| I 1\l
) WH.FF .m. k. ~
T HILE
o I
> n i
o |l e J |l
™ >y e
a [ 4l B |
I 5 H
- 3 el ¢ e
_.O\ " L] >4 g u
57T o8 ~ 2 ~
" g ~ |
Qa -~ Py rm. i ™A A (W
K =H ~ = & = = f
q - st hjhv IH\D [t lhv\kw
2l =2 gLy ! 8 2l
o T Y fla TIH Mfia 4
N NG e 28 A A
G s
2& - = ] S =
O &= g = = & =
Q c

&) dz

OlYEHCds o' ) 20R6Maas Tt

ISSN 2522-4190 (print)] Oz ¢ s d 21 O MEAt@dz’ dzs’™ dBBzL d ydzs’

148



Music-historical contexts: from tradition to modernity

noqFEaGcGeE dogoosE ¥ e606ysy¥YrIoaazxb¥Yono yqdoo sqo¥Y
tt odEjpopqbotd, eqdgdoasBFIagqb¥Ye o 3Ydaqbb € ©ODE¢
Ibyyoaedy c¢cIdoFIeFEonYe +tbeYe -aapFENV>HYEt dfuigpgbdo
0909 Jdooaea o dorij odoFEblb5t9 ,p qla7o0qQ+t t+E ¢eoa Bidvbdaest EQ b(to
bbYe 9K ao0doqetBEbo, 0o 60qdqeb’6E ¥ slcd 80 F y g3sosdhby :
t1bet cIdoEFideYe ot qErvyo9cdy 95Y¥Ye23Y¥np day O6caqbl

o ndYewEJ
AOocoecaqgqbhQ. Oobs3qds qoay evoWEdAeRp E, 33 3.,
wo oy EEE FE & E b EEE
Piano ’3 : mf secc u-u.
S .
' =
b ’Q’?V ‘ div. (1/2 a 112 pizz.) T = .‘ e
e e .
Vi I ,:‘?./ L "‘ ‘# {. f U C_i u U
vie. [ IR e( ):('] z :‘ﬂ j' 2 _KT ‘“ﬂlip‘y 1 ‘J z ‘J
— —
- J o o — ] |
ve. [EpR , =E=="== ——
Pz, ﬁmé r? r; r 3
z . (i)
/,M, FFF‘EFF" rpeptl L epf  Pere,
B+ Cl. #rH%—N—N—N—H—':‘—H—%—F&Y ! | =
:Pdﬂ' =7 e = =———
. o - e == = = =
5 2 = & = 4 . J .
A5 —-—>~ e S=te e
W G = == ==
N s S S N S S S— A —y—
Vin. II ,:Pv u U u U U u jj; u
Via, I“:‘“bb}"ﬂ H 2 H 3" ! 1J H ‘J = ‘J
G . T -
= v*rs = 3 - % = = &£ 1 & 1 F 1 ¢t

ndosqd ¢€qfreqdqddb¥Ye evoDgt DbESH dEn¥Ye
QFaceYe 693qdbqhbn2gL2828W463).A ( 99.

AgdodFEesty pbofr¥3>bojo DpDEsqdtEas 9FE ¥02i 0
IJERaY3ory o¢frDbEeox eoosorYsodrpfoscbs:nﬂybe‘rqsd)doe;éﬂ O 3cta
3bYe qagonqbotd, 1909 o dgqfroaacesokos2 sFeot o9qebte
Fgqreqgq3>arvyoac vobosdKEdses. EERaYJ3IO, } O s5qbdq

95gn¥ 3Y ©vOoODGOFY3tybojo dor(qtas,

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2026. Issue 145




[ZLdydidsstedyds StdlsjChmisd: o' H ktOHdY'  HE BESHJ

9Y3tdoae, yevea yYyEQYU aos2aEbRq, oar¢aqm@Brandeliheeq ac e F
t yekE 3e¥Ydeatscecdy o podgqdbtdesdceYy oaoab(Epnqgbs o

EYdbolaFREDDbYy AFEdobE OogcaqbdFE c¢goasy¥Y EoqdYe
sqFacby¥Yy bEedyop ¥2j9 93s3d3o020t qIoavsti, c6oJ3' yr
bot pofr¥Y3bhot DOJIY. YyE 8ayesa o dIott pbpQgsos¥Y ®evoo
9F qedeqd¥Yonqbsos¥Y, frEFeoecaqbby 3doesqydce¥n pbpodq
r3qdbgbby Qo c¢cedoaqoFddceceote poearYeY 9K dqaybd
] TA, o(dbEFe o dqfroaacoFst dedontjdy dsdod¥sy¥Y I+
pe odj Ebtabo ecoLQbEbt dtrbodtqbt dosYaecodt (QRq

Oobsqdes qay eaFdbgos®E t+ dosdebbojo odeqdsdsa
032+ qioax3tt AEFOHPBOOseaqbGFy S5F QREfo2IYYy.
dtfrbY¥Ye 3EdoaYDbEKFe Oobsqdos obEFoazbryl eobodEdo,
dodqEes3tt a2o0dnal Qay KFEO6o9Yoeqoao¥¥dbYdoqddlEmrebhamcb Yy
LYyqQ3t+ 3+ qrbEzxqbt +t+dqt eqdboy ptdoy I3+ qQr qdel
3Ydodece¥YnY 3Yo0eFEpnY¥Y ¥02j03 93od3zodsat, E dEbq: .
ODGOFY3tybYe pDp0o0dqaqyd I®EZdEDPOoD oo B YaEdredbos E3 1 y
f Y3bojo pDEFoqdtEFEaas o bo3dopa evobsqedst. | dbEe ¢
OaKEdbqgqooldYy wevobsaqds OogcaqbdF Qqqponobdsdal odi E
bYe, Faoq deso DbE3tobEacb¥Ye dosYacodYe @Edt I, |
odbojo t+¥ bBEyecoecoaaydbt eYe -po¥ovdetY EnqdYeEbdceo

] nO; L O EOOL O] Ay H 63 bdt Adps O
1. AlliprandiniP.H. The Brazilian | nfl uencBissertaton Co p |

for the Degree of Doctor of Musical Arts. The University of Georgia, 20181tc106

2. Bullock L. B. Aaron Copland's Concerto for Clarinet: A Lecture Recital, Together with
Three Recitals of Music by Mozart, Rossini, Schumann, Brahms, and Contemporary European and
American ComposersDissertation for the Degree of Doctor of Musical Arts. The North Texas
State University, 1971. URLhttps://digital.library.unt.edu/ark:/67531/metadc500494/m1(&8/
cessed: 03.01.2026).

3. Copland A. Music and Imagination. Cambridge: Harvard University Press, 195@. 116

4. Copland A. The Selected Correspondence of Aaron Copland / EditedBoyCEst and

W. Shirley.New Haven & London : Yale University Pre
5. Copland A. What to Listen for in Music. New York, N.Y: Signet Classic, 2602p.
6.Copl and A., Perlis V. Copland Si mMé3p. 1943.

7. Jerome Robbins Foundation and Trust Official  website. URL
https://jeromerobbins.orgaccessed: 21.12.2025).

8. Kleppinger St. On the Influence of Jazz Rhythm in the Music of Aaron Copland.
American Music. 21, ndl (2003). P74i 111.

9. PollackH. The Life and Work of an Uncommon Maxew York: Henry Holt and Com-
pany, 1999. 70%&

10. Snavely JA. Benny Goodman's commissioning of new works and their significance for
twentiethcentury clarinetists Dissertation for the Degree of Doctor of Musical AriEhe
University of Arizona, 1991. 11 .

11. Starr L. Copland's Style. Perspectives of New Music. 19 {1I9%1). P68 89. URL.:
https://www.jstor.org/stable/832582?reamlv=1&seq=1#page_scan_tab_contents (accessed:
13.01.2026).

150  issN2522-4190 (print)] Ok S 50 ¢ 21 @V MEAEO & dats’  dsk L  ydzts®  OEYERRCE o' )2086Hmas ] | o3 dz


https://digital.library.unt.edu/ark:/67531/metadc500494/m1/18/
https://jeromerobbins.org/
https://ru.scribd.com/author/648922985/Howard-Pollack
https://www.jstor.org/stable/832582?read-now=1&seq=1#page_scan_tab_contents

Music-historical contexts: from tradition to modernity

12. Taruskin R. Oxford History of Western Music: in 5 vols. Vol. 4 : Music in the Early
Twentieth CenturyOxford: Oxford University Press, 2011. 987

13.Yeo L.G. Copland's Clarinet Concerto: A Performance Perspeciihesis for the De-
gree of Doctor of Musical ArtsS'he University of British Columbia, 1996. 1%7.

REFERENCES

1. Alliprandini, P.H . (2018). The Brazilian | nf:Dissence s
sertation for the Degree of Doctor of Musical Arghens: The University of Georgia, 1G6. [ i n
English].

2. Bullock, L.B. (1971). Aaron Copland's Concerto for Clarinet: A Lecture Recital, Togeth-
er with Three Recitals of Music by Mozart, Rossini, Schumann, Brahms, and Contemporary Euro-
pean and America@omposers: Dissertation for the Degree of Doctor of Musical Arts. Denton: The
North Texas State University, 32 Available at: https://digital.library.unt.edu/ark:/
67531/metadc500494/m1/1@iccessed: 03.01.2026) English].

3. Copland, A. (1952). Music and Imagination. Cambridge: Harvard University Press, 116
[in English].

4. Copland, A. (2006). The Selected Correspondence of Aaron Copland / Edited by
E. B. Crist and W Shirley.New Haven & London: Yale University Press, 269 [ i n Engl i s|

5. Copland, A. (2002). What to Listen for in Music. New York, N.Y: Signet Classicp304
[in English].

6.Copl and, A., Perlis, V. (1989). Coplpand S
[in English].

7.Jerome Robbins Foundation and TrustOfficial website. Available at:
https://jeromerobbins.orgaccessed: 21.12.2025) [in English].

8. Kleppinger, St. (2003). On the Influence of Jazz Rhythm in the Music of Aaron Copland.
In: American Music. 21, nd., pp. 74i 111 [in English].

9. Pollack H. (1999). The Life and Work of an Uncommon Matew York: Henry Holt
and Company,708. [ i n English].

10. Snavely, JA. (1991). Benny Goodman's commissioning of new works and their signifi-
cance for twentietttentury clarinetists: Dissertation for the Degree of Doctor of Musical Arts.
Tucson: The University of Arizona, 11g. [in English].

11. Starr, L. (198081). Copland's Styleln: Perspectives of New Music, 18p. 68 89.
Available at: https://www.jstor.org/stable/8325827reaow=1&seq=1#page_scan_tab_contents
(accessed: 31.12.2025) [in English].

12. Taruskin, R. (2011). Oxford History of Western Music: in 5 vols. Vol. 4: Music in the
Early Twentieth Century. Oxford: Oxford University Press, p8[in English].

13.Yeo, L.G. (1996). Copland's Clarinet Concerto: A Performance Perspective: Thesis for the
Degree of Doctor of Musical Art§.ancouver: The University of British Columbia, 167 Ehglish].

OLENA ANTONOV A

Antonova, Olenad Doctor of Philosophy in Art Criticism, Associate Professor, Professor
at the Department of the World Music Histathe Ukrainian National Tchaikovsky Academy of
Music (Kyiv, Ukraine).

ORCID ID: https://orcid.org/000@001-62538138

antonova.elenagrig@gmail.com

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2026. Issue 145 151


https://digital.library.unt.edu/ark:/67531/metadc500494/m1/18/
https://digital.library.unt.edu/ark:/67531/metadc500494/m1/18/
https://jeromerobbins.org/
https://ru.scribd.com/author/648922985/Howard-Pollack
https://www.jstor.org/stable/832582?read-now=1&seq=1#page_scan_tab_contents
https://orcid.org/0000-0001-6253-8138
mailto:antonova.elenagrig@gmail.com

[ZLdydidsstedyds StdlsjChmisd: o' H ktOHdY'  HE BESHJ

DOI: 10.31318/252:4190.2026.145.356107

VECTORS OF MUSICAL AMERICANISM
INTHE CONCERT| FOR CLARINET AND STRI NG ORCHESTR
BY AARON COPLAND

Relevance of the studyThe study examines Aaron Copland, an outstanding representative
of the American school of composition, whose music is perceived in his homeland as the embodi-
ment of the national spirit and character. However, the composer is not well known in Ukraine,
which highlights the need for a thorough study of his work, both in terms of its overall evolution and
in analytical terms.

The main objective of the studyis to characterize the vectors of musical Americanism in
Aaron Copland's work and to identify the forms of their interaction in the Concerto for Clarinet
and String OrchestrBhe methodological basis of the studgonsists of cultural studies (to char-
acterize the historical processes in which Copland lived and worked), biographical (to highlight the
stages of the composer's creative evolution), stylistic and struftincéional (for a comprehen-
sive analysis of the Clarinet Concerto), as well as the method of theoretical generalization (to
summarize the results).

Main results and conclusionsCopland's search for American idioms is traced, which ran
through imitation and experimentation, fascination with European modernism and American jazz,
and a turn to Aproletariano music and rural f
that, despite the evolutionary nature of these explorations, Copland's two leading vectors of Ameri-
canismd Anglo-folk and Jaz® directly intersected in the Concerto for Clarinet and String Or-
chestra (1948). The article emphasizes that this combination was conditioned by the personality of
the customed the famous American clarinetist Benny Goodman, who combined his career as a
jazz musician with an interest in academic music. The form, thematic content, and stylistic coloring
of the Concerto are analyzed, and the separation of contrasting figurative and stylistic spheres in the
two parts of the concert cycle is pointed out. The intonatibeshatic and timbral connections be-
tween the first part of the Concerto and Copland's works of the late 1930s and 1940s, which reflect
rural American life, in particular the music for the films Our Town and The Story of Cummington,
are highlighted. The role of the solo cadence as a transitional bridge between parts is characterized,
and its improvisational features are emphasizbd.integration of jazz elements into the second part
of the Concerto is considered, and their predominance, primarily in metrorhythmic structures, is
demonstrated. The influence of Brazilian folk music on the theme of the work was discussed. It has
been proven that the organic combination of contrasting parts in terms of imagery and style is
achieved by a writing technique, the essence of which lies in the gradual expansion of sound material
through accumulation. The functioning of this technique in horizontal and vertical dimensions has
been analyzed. It is concluded that the use of this method contributes to the unity of form and at the
same time provides contrast. It is noted that the use of compositional models of different origins (in
this case, his own) and the presentation of familiar musical material in a new context reflect Cop-
land's connection with the neoclassical origins of his work.

Keywords: 20th century music, Aaron Copland's work, musical Americanism, European
modernism, concerto for clarinet and string orchestra, style, jazz,-fatiglarism.
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ARGENTINE FOLKLORE TRADITIONS AND MODERN LEXICAN
IN ALBERTO GINASTERA & GUITAR SONATA

The relevance of the studyThe article explores the processes of reconstruction of Argen-
tine Creole genres that arose in the historical context of everyday traditions of gaucho culture and
were reinterpreted usingavegptar de musi cal vocabulary in Al ber

The main objective of the study is to identify the mechanisms of the processes of recon-
struction of Argentine Creole genres, to trace the genesis and transformations in the context of eve-
ryday gaucho traditions through the means of agande musical vocabulary in Alberto Ginas-

t er ads GuThd navelty @ thenaatitlalies in the inclusion in the modern sector of Ukraini-

an musicological works of a detailed analytical coverage of the genre and style aspects of the work,
as well as their updating with the linguistic resources of modern composition technigees.
methodologyis based on a complex of historical, theoretical, structuradtional, systemic and
comparative methods.

Results and conclusionsT he composerds genre priorities
musical specificity of rhythmic patterns, intonations, performing techniques, plastic gestures, folk-
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Music-historical contexts: from tradition to modernity

lore idioms characteristic of tryste, vidal, milonga, malambo, gato, chacarrera are revealed. In the
process of analyzing the text of the sonata, the connections of music with the motility of the tradi-
tional sound atmosphere of the inhabitants of the rural highland plains, itsgameal and song

lyrical poetics are articulated. The timbre imitations of percussion membranophones and idiophones
(caha, cajon) are marked by specific guitar techniques adopted in folk-maisicg customs and

the everyday environment of local sound landscapes. The genre nature of thematicism is considered
in the dynamics of transformations due to the spectrum of individualized stylistic influences, inter-
textual borrowings (from Richard Wagner 6s ope
of general compositional and technical paradigms of agarde vocabulary (microseriality, dodec-
aphony, aleatorics, metrorhythmic asymmetry of patterns, modal symmetry of octatonic structures).
The genre and stylistic aspects of the material are considered taking into account the latest
achievements of modern musicology, with the involvement of a basic complex of historical, theo-
retical, structurafunctional, systemic and comparative methods. The contextual approach to the
analysis of the Guitar Sonata has determined a wide field of linguistic interactions and search vec-
tors of Al berto Ginasterads work, deeply conn

Keywords: Ar gentine music, Alberto Ginasterads
triste, vidal, milonga, malambo, gato, chacarrsesial series, symmetrical modes, rhythmic patterns.
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