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ʅɸʋʂʆɺʀʁ ɺɯʉʅʀʂ 

ʅɸʎɯʆʅɸʃʔʅʆɰ ʄʋɿʀʏʅʆɰ ɸʂɸɼɽʄɯɰ ʋʂʈɸɰʅʀ ɯʄɽʅɯ ʇ. ɯ. ʏɸʁʂʆɺʉʔʂʆɻʆ 

2026. ɺʠʧʫʩʢ 145. ɯʉʊʆʈɯʗ ʄʋɿʀʂʀ: ʇʈʆɹʃɽʄʀ, ʇʈʆʎɽʉʀ, ʇɽʈʉʆʅʀ 

ɿʙʽʨʥʠʢ ʩʪʘʪʝʡ 

ɿʘʩʥʦʚʥʠʢ ʽ ʚʠʜʘʚʝʮʴ: ʅʘʮʽʦʥʘʣʴʥʘ ʤʫʟʠʯʥʘ ʘʢʘʜʝʤʽʷ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. 

ʋʢʨʘʾʥʘ, ʂʠʾʚ, ʚʫʣ. ɸʨʭʽʪʝʢʪʦʨʘ ɻʦʨʦʜʝʮʴʢʦʛʦ, 1/3, 01001 

ʉʘʡʪ: http://naukvisnyknmau.com.ua/ ʊʝʣʝʬʦʥ: +38 (044) 279-0792 ʌʘʢʩ: +38 (044) 279-3530 

ʇʦʰʪʘ: cancelyariya@knmau.com.ua 

ʉʚʽʜʦʮʪʚʦ ʧʨʦ ʜʝʨʞʘʚʥʫ ʨʝʻʩʪʨʘʮʽʶ: ʉʝʨʽʷ ʂɺ, No 15129-3701ʈ ʚʽʜ 30.04.2009 ʨ. 

ɿʛʽʜʥʦ ʟ ʥʘʢʘʟʦʤ ɸʂ ʄʆʅ ʋʢʨʘʾʥʠ ʚʽʜ 2 ʣʠʧʥʷ 2020 ʨʦʢʫ ʟʘ No. 886 
«ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦè 

ʚʥʝʩʝʥʦ ʜʦ ʢʘʪʝʛʦʨʽʾ çɹè ʇʝʨʝʣʽʢʫ ʥʘʫʢʦʚʠʭ ʬʘʭʦʚʠʭ ʚʠʜʘʥʴ ʋʢʨʘʾʥʠ 
ʚ ʛʘʣʫʟʽ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ (ʩʧʝʮʽʘʣʴʥʽʩʪʴ 025 ʄʫʟʠʯʥʝ ʤʠʩʪʝʮʪʚʦ) 

ɿʛʽʜʥʦ ʟ ʨʽʰʝʥʥʷʤ ʅʘʮʽʦʥʘʣʴʥʦʾ ʨʘʜʠ ʋʢʨʘʾʥʠ ʟ ʧʠʪʘʥʴ ʪʝʣʝʙʘʯʝʥʥʷ ʽ ʨʘʜʽʦʤʦʚʣʝʥʥʷ ʚʽʜ 31 ʩʝʨʧʥʷ 2023 ʨʦʢʫ ʟʘ 
No. 801 çʅʘʫʢʦʚʦʤʫ ʚʽʩʥʠʢʫ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦè  

ʧʨʠʩʚʦʻʥʦ ʽʜʝʥʪʠʬʽʢʘʪʦʨ ʤʝʜʽʘ: R30-01237 
ɿʙʽʨʥʠʢ ʥʘʫʢʦʚʠʭ ʧʨʘʮʴ çʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦè 
ʟʘʨʝʻʩʪʨʦʚʘʥʦ ʽ ʧʨʦʽʥʜʝʢʩʦʚʘʥʦ ʚ ʫʢʨʘʾʥʩʴʢʠʭ ʪʘ ʤʽʞʥʘʨʦʜʥʠʭ ʥʘʫʢʦʤʝʪʨʠʯʥʠʭ ʙʘʟʘʭ ʜʘʥʠʭ: Google Scholar, 
çʅʘʫʢʦʚʘ ʧʝʨʽʦʜʠʢʘ ʋʢʨʘʾʥʠè ʅʘʮʽʦʥʘʣʴʥʦʾ ʙʽʙʣʽʦʪʝʢʠ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ɺ. ɯ. ɺʝʨʥʘʜʩʴʢʦʛʦ, Bielefeld Academic 

Search Engine (BASE), CiteFactor, WorldCat, CrossRef. 

ʈʝʜʘʢʮʽʡʥʘ ʢʦʣʝʛʽʷ: 

ʄʘʨʪʠʥʶʢ ʊ. ɺ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʋʥʽʚʝʨʩʠʪʝʪ ɻʨʠʛʦʨʽʷ ʉʢʦʚʦʨʦʜʠ ʚ ʇʝʨʝʷʩʣʘʚʽ), 
ʇʝʨʝʷʩʣʘʚ, ʋʢʨʘʾʥʘ (ʛʦʣʦʚʥʠʡ ʨʝʜʘʢʪʦʨ). 

ʂʦʭʘʥʠʢ ɯ. ʄ., ʢʘʥʜʠʜʘʪ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ 
(ʟʘʩʪʫʧʥʠʢ ʛʦʣʦʚʥʦʛʦ ʨʝʜʘʢʪʦʨʘ). 

ʈʝʜʷ ɺ. ʗ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ 
(ʟʘʩʪʫʧʥʠʢ ʛʦʣʦʚʥʦʛʦ ʨʝʜʘʢʪʦʨʘ). 

ɸʥʪʦʥʦʚʘ ʆ. ɻ., ʢʘʥʜʠʜʘʪ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʜʦʮʝʥʪ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ. 
ɹʝʟʙʦʨʦʜʴʢʦ ʆ. ɸ., ʢʘʥʜʠʜʘʪ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʜʦʮʝʥʪ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ. 
ɺʘʩʠʣʝʥʢʦ ʆ. ɺ., ʢʘʥʜʠʜʘʪ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʜʦʮʝʥʪ (ʂʄɸʄ ʽʤ. ʈ. ʄ. ɻʣʽʻʨʘ), ʂʠʾʚ, ʋʢʨʘʾʥʘ. 
ɾʘʨʢʦʚʘ ɺ. ɹ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ. 
ɯʚʘʥʥʽʢʦʚ ʊ. ʇ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʜʦʮʝʥʪ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ 

(ʚʽʜʧʦʚʽʜʘʣʴʥʠʡ ʩʝʢʨʝʪʘʨ). 
ʂʘʨʘʩʴ ɻ. ɺ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʇʨʠʢʘʨʧʘʪʩʴʢʠʡ ʥʘʮʽʦʥʘʣʴʥʠʡ ʫʥʽʚʝʨʩʠʪʝʪ 

ʽʤʝʥʽ ɺʘʩʠʣʷ ʉʪʝʬʘʥʠʢʘ), ɯʚʘʥʦ-ʌʨʘʥʢʽʚʩʴʢ, ʋʢʨʘʾʥʘ. 
ʂʘʯʤʘʨʯʠʢ ɺ. ʇ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ. 
ʂʦʚʘʯʠʯ ʄ. (Kovacic M.), ʜʦʢʪʦʨ ʬʽʣʦʩʦʬʽʾ, ʢʝʨʽʚʥʠʢ (ɯʥʩʪʠʪʫʪ ʝʪʥʦʤʫʟʠʢʦʣʦʛʽʾ ʅʘʫʢʦʚʦ-ʜʦʩʣʽʜʥʦʛʦ ʮʝʥʪʨʫ 

ʉʣʦʚʝʥʩʴʢʦʾ ʘʢʘʜʝʤʽʾ ʥʘʫʢ ʽ ʤʠʩʪʝʮʪʚ / Institute of Ethnomusicology Research Centre of The Slovenian 
Academy of Sciences and Arts), ʃʶʙʣʷʥʘ, ʉʣʦʚʝʥʽʷ. 

ʂʦʢʘ ɻ. (Coca G.), ʜʦʢʪʦʨ ʬʽʣʦʩʦʬʽʾ, ʧʨʦʬʝʩʦʨ (ʋʥʽʚʝʨʩʠʪʝʪ ɹʘʙʝʰ-ɹʦʣʷʡ / BabeἨ-Bolyai University), ʂʣʫʞ-
ʅʘʧʦʢʘ, ʈʫʤʫʥʽʷ. 

ʈʞʝʚʩʴʢʘ ʄ. ʖ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʂʠʾʚʩʴʢʠʡ ʥʘʮʽʦʥʘʣʴʥʠʡ ʫʥʽʚʝʨʩʠʪʝʪ ʪʝʘʪʨʫ, ʢʽʥʦ ʽ 
ʪʝʣʝʙʘʯʝʥʥʷ ʽʤʝʥʽ ɯ. ʂ. ʂʘʨʧʝʥʢʘ-ʂʘʨʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ. 

ʈʦʱʝʥʢʦ ʆ. ɻ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʍʅʋʄ ʽʤ. ʇ. ɯ. ʂʦʪʣʷʨʝʚʩʴʢʦʛʦ), ʍʘʨʢʽʚ, ʋʢʨʘʾʥʘ. 
ʉʝʚʝʨʠʥʦʚʘ ʄ. ʖ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʜʦʮʝʥʪ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ. 
ʉʝʨʛ ʊ. (Sªrg T.), ʜʦʢʪʦʨ ʬʽʣʦʩʦʬʽʾ, ʩʪʘʨʰʠʡ ʥʘʫʢʦʚʠʡ ʩʧʽʚʨʦʙʽʪʥʠʢ (ɽʩʪʦʥʴʩʢʽ ʬʦʣʴʢʣʦʨʥʽ ʘʨʭʽʚʠ ɽʩʪʦʥʩʴʢʦʛʦ 

ʣʽʪʝʨʘʪʫʨʥʦʛʦ ʤʫʟʝʶ / Estonian Folklore Archives of the Estonian Literary Museum ), ʊʘʣʣʽʥ, ɽʩʪʦʥʽʷ. 
ʊʫʢʦʚʘ ɯ. ɻ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʜʦʮʝʥʪ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ. 
ʌʣʘʤʤ ʂ. (Flamm Ch.), ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ɻʘʡʜʝʣʴʙʝʨʟʴʢʠʡ ʫʥʽʚʝʨʩʠʪʝʪ / Ruprecht-Karls-

Universitªt Heidelberg), ɻʘʡʜʝʣʴʙʝʨʛ, ʅʽʤʝʯʯʠʥʘ. 
ʐʦʥʽʥʛ ʂ. (Schoning K.), ʜʦʢʪʦʨ ʬʽʣʦʩʦʬʽʾ, ʥʘʫʢʦʚʠʡ ʩʧʽʚʨʦʙʽʪʥʠʢ (ɺʽʜʝʥʩʴʢʠʡ ʫʥʽʚʝʨʩʠʪʝʪ / Universitªt Wien 

Institut für Musikwissenschaft), ɺʽʜʝʥʴ, ɸʚʩʪʨʽʷ. 

ʈʝʜʘʢʪʦʨ-ʫʧʦʨʷʜʥʠʢ ð ɺʘʣʝʥʪʠʥʘ ʈʝʜʷ 
ʈʝʢʦʤʝʥʜʫʚʘʣʘ ʜʦ ʜʨʫʢʫ ɺʯʝʥʘ ʨʘʜʘ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ 

(ʧʨʦʪʦʢʦʣ  ̄10 ʚʽʜ 12 ʣʁ ʪʦʛʦ 2026 ʨʦʢʫ). 

ɿʘ ʜʦʩʪʦʚʽʨʥʽʩʪʴ ʽʥʬʦʨʤʘʮʽʾ, ʟʤʽʩʪ ʩʪʘʪʝʡ ʽ ʧʦʩʠʣʘʥʴ ʚʽʜʧʦʚʽʜʘʶʪʴ ʘʚʪʦʨʠ. 

ɺʠʩʣʦʚʣʝʥʽ ʫ ʩʪʘʪʪʷʭ ʜʫʤʢʠ ʤʦʞʫʪʴ ʥʝ ʟʙʽʛʘʪʠʩʷ ʟ ʧʦʛʣʷʜʘʤʠ ʨʝʜʘʢʮʽʾ. 

É ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ, 2026 
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ȨȝȪ ȶȫȪȦȰȸȴȶȦ-ȹȵȴȶɅȪȳȮȰȦ 

 
ȳɔɈɎɏ ɘɋɒɆɘɎɝɓɎɏ ɈɎɕəɗɐ ȳɆəɐɔɈɔɉɔ ɈɫɗɓɎɐɆ çȝɗɘɔɖɫɥ ɒəɍɎɐɎ: ɕɖɔɜɋɗɎ, 

ɕɖɔɇɑɋɒɎ, ɕɋɖɗɔɓɎè ɗɕɖɥɒɔɈɆɓɎɏ ɓɆ ɔɗɒɎɗɑɋɓɓɥ ɆɐɘəɆɑɢɓɎɛ ɈɋɐɘɔɖɫɈ ɗəɝɆɗɓɔɉɔ 
ɒəɍɎɐɔɍɓɆɈɝɔɉɔ ɊɎɗɐəɖɗə, Ɉ ɥɐɔɒə ɫɗɘɔɖɎɝɓɎɏ ɒɆɘɋɖɫɆɑ ɕɔɗɘɆɩ ɓɆɗɆɒɕɋɖɋɊ ɥɐ ɕɖɔɗɘɫɖ 
ɫɓɘɋɖɕɖɋɘɆɜɫɏɓɔɬ ɖɋɚɑɋɐɗɫɬ ɐɖɫɍɢ ɕɖɎɍɒə ɓɔɈɎɛ ɘɋɔɖɋɘɎɝɓɎɛ ɕɫɊɛɔɊɫɈ ɘɆ 
ɒɫɌɊɎɗɜɎɕɑɫɓɆɖɓɎɛ ɐɔɓɘɋɐɗɘɫɈ. ȭɆɕɖɔɕɔɓɔɈɆɓɆ ɗɘɖəɐɘəɖɆ ɍɇɫɖɓɎɐɆ ɈɫɊɔɇɖɆɌɆɩ 
ɕɖɆɉɓɋɓɓɥ ɕɔɩɊɓɆɘɎ əɗɘɆɑɋɓɫ ɕɖɔɇɑɋɒɓɫ ɕɔɑɥ ɫɗɘɔɖɫɬ ɒəɍɎɐɎ ɍ ɗəɝɆɗɓɎɒɎ ɊɔɗɑɫɊɓɎɜɢ-
ɐɎɒɎ ɒɔɊɋɑɥɒɎ, ɍɇɋɖɫɉɆɤɝɎ ɇɆɑɆɓɗ ɒɫɌ ɘɋɔɖɋɘɎɝɓɎɒ ɔɗɒɎɗɑɋɓɓɥɒ, ɆɓɆɑɫɘɎɝɓɔɤ 
ɕɖɆɐɘɎɐɔɤ, ɐəɑɢɘəɖɓɔ-ɫɗɘɔɖɎɝɓɎɒɎ ɕɖɔɜɋɗɆɒɎ ɘɆ ɕɋɖɗɔɓɆɑɫɗɘɎɝɓɎɒ ɈɎɒɫɖɔɒ. 

ȵɋɖɞɆ ɖəɇɖɎɐɆ ð çȸɋɔɖɋɘɎɝɓɫ ɐɔɓɜɋɕɘɎ ɘɆ ɆɓɆɑɫɘɎɝɓɫ ɒɔɊɋɑɫ ɗəɝɆɗ-
ɓɔɉɔ ɒəɍɎɐɔɍɓɆɈɗɘɈɆè ð ɕɖɋɍɋɓɘəɩ ɗɘɆɘɘɫ, ə ɥɐɎɛ əɈɆɉɆ ɐɔɓɜɋɓɘɖəɩɘɢɗɥ ɓɆ 
ɔɗɒɎɗɑɋɓɓɫ ɒəɍɎɝɓɔɉɔ ɘɋɐɗɘə ɥɐ ɇɆɉɆɘɔɈɎɒɫɖɓɔɬ ɗɒɎɗɑɔɈɔɬ ɗɘɖəɐɘəɖɎ. ȶɔɍɉɑɥɊɆɤɘɢɗɥ 
ɕɎɘɆɓɓɥ ɘɎɕɔɑɔɉɫɬ ɘɆ ɚəɓɐɜɫɏ ɜɎɘɆɘɎ Ɉ ɒəɍɎɜɫ (ȧ. ȷɤɘɆ), ɊɋɊɎɐɆɜɫɬ ɥɐ ɗɋɒɆɓɘɎɝɓɔɉɔ 
ɐɔɊə ɒəɍɎɝɓɔɉɔ ɘɈɔɖə (Ȩ. ȶɋɊɥ), ɖɔɑɫ ɗɔɒɆɘɎɝɓɔɉɔ ɫɓɘɋɑɋɐɘə ɥɐ ɘɫɑɋɗɓɔ əɗɈɫɊɔɒɑɋɓɔɬ 
ɐɔɒɕɋɘɋɓɜɫɬ ə ɚɔɖɒəɈɆɓɓɫ ɋɒɔɜɫɏɓɔɬ ɈɎɖɆɍɓɔɗɘɫ ɆɓɗɆɒɇɑɋɈɔɉɔ ɒəɍɎɐəɈɆɓɓɥ 
(Ȳ. ȴɇɔɑɋɓɗɢɐɆ). ȼɋɏ ɖɔɍɊɫɑ ɍɆɊɆɩ ɒɋɘɔɊɔɑɔɉɫɝɓə ɖɆɒɐə Ɉɗɢɔɉɔ ɈɎɕəɗɐə, ɔɐɖɋɗɑɤɤɝɎ 
ɐɑɤɝɔɈɫ ɆɓɆɑɫɘɎɝɓɫ ɫɓɗɘɖəɒɋɓɘɎ, ɥɐɫ ɓɆɊɆɑɫ ɍɓɆɛɔɊɥɘɢ ɐɔɓɐɖɋɘɓɋ Ɉɘɫɑɋɓɓɥ ə 
ɊɔɗɑɫɊɌɋɓɓɫ ɒəɍɎɝɓɔ-ɗɜɋɓɫɝɓɎɛ ɥɈɎɟ ɘɆ ɗɘɎɑɢɔɈɎɛ ɕɖɔɜɋɗɫɈ. 

Ȫɖəɉə ɖəɇɖɎɐə ð çȲəɍɎɝɓɎɏ ɘɋɆɘɖ: ɗɋɓɗɎ ɘɆ ɗɜɋɓɫɝɓɫ ɗɘɖɆɘɋɉɫɬ 
ɫɓɘɋɖɕɖɋɘɆɜɫɏè ð ɕɖɎɗɈɥɝɋɓɔ ɞɎɖɔɐɔɒə ɗɕɋɐɘɖə ɕɖɔɇɑɋɒ ɒəɍɎɝɓɔ-ɘɋɆɘɖɆɑɢɓɔɉɔ 
ɒɎɗɘɋɜɘɈɆ. ȸɋɒɆɘɎɝɓɎɏ ɊɫɆɕɆɍɔɓ ð ɈɫɊ ɫɗɘɔɖɎɝɓɎɛ ɍɖɆɍɐɫɈ ɔɕɋɖɓɔɉɔ ɌɆɓɖə 
XVIII  ɗɘɔɑɫɘɘɥ (Ȩ. ȦɖɘɋɒôɩɈɆ, ȴ. ȶɔɟɋɓɐɔ) Ɋɔ ɗəɝɆɗɓɎɛ ɖɋɌɎɗɋɖɗɢɐɎɛ ɕɖɆɐɘɎɐ 
(Ȧ. țɚɫɒɋɓɐɔ, Ȳ. ȶɌɋɈɗɢɐɆ) ð Ɋɋɒɔɓɗɘɖəɩ ɋɈɔɑɤɜɫɤ ɗɜɋɓɫɝɓɔɉɔ ɒɎɗɑɋɓɓɥ, ɆɐɘəɆɑɫɍɆ-
ɜɫɤ ɐəɑɢɘəɖɓɔɉɔ ɐɆɓɔɓə (Ʉ. ȧɋɓɘɥ), ɘɖɆɓɗɚɔɖɒɆɜɫɤ ɔɇɖɆɍɓɔɬ ɗɎɗɘɋɒɎ ɘɆ ɍɒɫɓə 
ɕɫɊɛɔɊɫɈ Ɋɔ ɫɓɘɋɖɕɖɋɘɆɜɫɬ ɐɑɆɗɎɝɓɔɉɔ ɖɋɕɋɖɘəɆɖə (Ȧ. ȰəɖɫɓɎɏ). ȴɗɔɇɑɎɈə əɈɆɉə 
ɕɖɎɊɫɑɋɓɔ ɈɍɆɩɒɔɊɫɬ ɒəɍɎɝɓɔɉɔ ɘɋɐɗɘə ɏ ɗɜɋɓɫɝɓɔɬ ɖɋɆɑɫɍɆɜɫɬ. 

ȹ ɘɖɋɘɫɏ ɖəɇɖɎɜɫ ð çȲəɍɎɝɓɔ-ɫɗɘɔɖɎɝɓɫ ɐɔɓɘɋɐɗɘɎ: ɈɫɊ ɘɖɆɊɎɜɫɬ Ɋɔ 
ɒɔɊɋɖɓɔɗɘɫè ð ɍɔɗɋɖɋɊɌɋɓɔ ɗɘɆɘɘɫ, ɆɈɘɔɖɎ ɥɐɎɛ ɈɎɗɈɫɘɑɤɤɘɢ ɊɎɓɆɒɫɐə ɓɆɜɫɔɓɆɑɢɓɎɛ ɫ 
ɗɘɎɑɢɔɈɎɛ ɒɔɊɋɑɋɏ ə ɖɫɍɓɎɛ ɫɗɘɔɖɎɝɓɎɛ ɘɆ ɉɋɔɉɖɆɚɫɝɓɎɛ ɐɔɓɘɋɐɗɘɆɛ ɒəɍɎɝɓɔɬ ɐəɑɢɘəɖɎ. 
ȵɖɋɊɗɘɆɈɑɋɓɔ ɕɖɔɇɑɋɒɎ ɫɓɗɘɖəɒɋɓɘɔɇəɊɫɈɓɎɛ ɘɖɆɊɎɜɫɏ (ȴ. ȾɆɊɖɫɓɆ-ȱɎɝɆɐ), ɓɆɜɫɔɓɆɑɢ-
ɓɔɉɔ ɚɔɑɢɐɑɔɖɓɔɉɔ ɕɫɊɵɖəɓɘɥ ɘɆ ɚɔɖɒəɈɆɓɓɥ ɓɔɈɔɬ ɒəɍɎɝɓɔɬ ɑɋɐɗɎɐɎ Ɉ əɒɔɈɆɛ ȻȻ ɗɘɔ-
ɑɫɘɘɥ (ȴ. ȦɓɘɔɓɔɈɆ, ȸ. ȺɫɑɆɘɔɈɆ); Ɇɐɜɋɓɘəɩɘɢɗɥ əɈɆɉɆ ɓɆ ɕɖɔɜɋɗɆɛ ɗɕɆɊɐɔɩɒɓɔɗɘɫ ɏ ɘɖɆɓɗ-
ɚɔɖɒɆɜɫɬ, ɟɔ ɈɎɍɓɆɝɆɤɘɢ ɋɈɔɑɤɜɫɤ ɒəɍɎɝɓɎɛ ɕɖɆɐɘɎɐ ə ɊɔɈɉɔɘɖɎɈɆɑɫɏ ɕɋɖɗɕɋɐɘɎɈɫ.  

ȭɆɈɋɖɞɆɑɢɓɆ ɖəɇɖɎɐɆ ð çȵɋɖɗɔɓɆɑɫɬ ə ɕɖɔɗɘɔɖɫ ɐəɑɢɘəɖɓɔɬ ɕɆɒôɥɘɫè ð 
ɔɇôɩɊɓəɩ ɊɔɗɑɫɊɌɋɓɓɥ ɊɌɋɖɋɑɔɍɓɆɈɝɔɉɔ ɗɕɖɥɒəɈɆɓɓɥ, ɕɔɈôɥɍɆɓɫ ɍ ɕɖɔɇɑɋɒɆɒɎ ɍɇɋɖɋ-
Ɍɋɓɓɥ ɐəɑɢɘəɖɓɔɬ ɕɆɒôɥɘɫ (ȴ. ȭɫɓɢɐɋɈɎɝ) ɘɆ ɆɖɛɫɈɓɔɬ ɖɋɐɔɓɗɘɖəɐɜɫɬ ɇɫɔɉɖɆɚɫɬ 
(ȴ. ȷɘɋɕɆɓɗɢɐɆ), ɆɐɘəɆɑɫɍɔɈɆɓɎɒɎ ɤɈɫɑɋɏɓɎɒɎ ɊɆɘɆɒɎ ɘɆ ɫɗɘɔɖɎɝɓɎɒ ɐɔɓɘɋɐɗɘɔɒ 
ɬɛɓɢɔɉɔ ɔɗɒɎɗɑɋɓɓɥ.  

ȸɆɐɎɒ ɝɎɓɔɒ, ɊɖɆɒɆɘəɖɉɫɥ ɈɎɕəɗɐə ɈɎɇəɊɔɈəɩɘɢɗɥ ɥɐ ɕɔɗɑɫɊɔɈɓɎɏ ɖəɛ ɈɫɊ 
ɘɋɔɖɋɘɎɝɓɔɉɔ ɔɗɒɎɗɑɋɓɓɥ ɒəɍɎɝɓɔɉɔ ɘɋɐɗɘə ð ɝɋɖɋɍ ɗɜɋɓɫɝɓə ɘɆ ɗɘɎɑɢɔɈə ɕɖɆɐɘɎɐə 
ð Ɋɔ ɫɗɘɔɖɎɐɔ-ɕɋɖɗɔɓɆɑɫɗɘɎɝɓɔɉɔ ɈɎɒɫɖə, ə ɥɐɔɒə ɔɐɖɋɒɫ ɥɈɎɟɆ ɘɆ ɕɔɗɘɆɘɫ ɕɔɗɘɆɤɘɢ ə 
ɐɔɓɘɋɐɗɘɫ ɐəɑɢɘəɖɓɔɬ ɕɆɒôɥɘɫ, ð ɫ ɕɔɐɑɎɐɆɓɆ ɔɐɖɋɗɑɎɘɎ ɐɔɓɜɋɕɘəɆɑɢɓɫ ɐɔɔɖɊɎɓɆɘɎ 
ɗəɝɆɗɓɔɉɔ ɒəɍɎɐɔɍɓɆɈɗɘɈɆ ɥɐ ɈɫɊɐɖɎɘɔɉɔ, ɖɋɚɑɋɐɗɎɈɓɔɉɔ ɏ ɊɎɓɆɒɫɝɓɔɉɔ ɕɔɑɥ 
ɓɆəɐɔɈɔɉɔ ɕɔɞəɐə. 

ȨɆɑɋɓɘɎɓɆ ȶɋɊɥ 
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ȸȮȵȴȱȴȩȝɅ ȸȦ ȺȹȳȰȼȝȞ ȼȮȸȦȸ ȹ ȲȹȭȮȼȝ 

ʈʦʟʛʣʷʥʫʪʦ ʧʨʦʙʣʝʤʫ ʪʠʧʦʣʦʛʽʾ ʪʘ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʮʠʪʘʪ ʫ ʤʫʟʠʮʽ, ʘʢʪʫʘʣʴʥʠʡ ʩʪʘʥ ʾʾ 

ʦʩʤʠʩʣʝʥʥʷ ʽ ʨʦʟʨʦʙʢʠ. ɿʘʣʫʯʝʥʦ ʘʥʘʣʽʟ ʦʩʦʙʣʠʚʦʩʪʝʡ ʮʠʪʫʚʘʥʥʷ, ʘ ʪʘʢʦʞ ʧʨʠʨʦʜʠ ʽ ʩʧʝʮʠʬʽ-

ʢʠ ʮʠʪʘʮʽʾ ʚ ʤʫʟʠʮʽ. ʆʧʠʩʘʥʽ ʦʩʥʦʚʥʽ ʧʽʜʭʦʜʠ ʥʘʫʢʦʚʮʽʚ, ʷʢʽ ʟʚʝʨʪʘʣʠʩʷ ʜʦ ʚʠʚʯʝʥʥʷ ʤʫʟʠʯʥʦʾ 

ʮʠʪʘʮʽʾ ʪʘ ʢʣʘʩʠʬʽʢʘʮʽʾ ʤʫʟʠʯʥʠʭ ʮʠʪʘʪ. ʆʭʘʨʘʢʪʝʨʠʟʦʚʘʥʦ ʥʘʡʧʦʰʠʨʝʥʽʰʽ ʟ ʽʩʥʫʶʯʠʭ ʤʦʜʝ-

ʣʝʡ ʪʠʧʦʣʦʛʽʟʘʮʽʾ ʪʘ ʚʢʘʟʘʥʦ ʥʘ ʾʭ ʧʦʟʠʪʠʚʥʽ ʨʠʩʠ ʡ ʥʝʜʦʣʽʢʠ. ʋʪʦʯʥʝʥʦ ʟʘʧʨʦʧʦʥʦʚʘʥʝ ʫ ʧʦ-

ʧʝʨʝʜʥʽʭ ʧʫʙʣʽʢʘʮʽʷʭ ʘʚʪʦʨʘ ʥʘʫʢʦʚʝ ʚʠʟʥʘʯʝʥʥʷ ʷʚʠʱʘ, ʩʬʦʨʤʫʣʴʦʚʘʥʽ ʢʨʠʪʝʨʽʾ ʩʠʩʪʝʤʘʪʠ-

ʟʘʮʽʾ ʽ ʢʣʘʩʠʬʽʢʘʮʽʾ ʮʠʪʘʪ ʫ ʤʫʟʠʮʽ ʟ ʫʨʘʭʫʚʘʥʥʷʤ ʽʩʪʦʨʠʢʦ-ʩʪʠʣʴʦʚʦʾ, ʤʫʟʠʯʥʦ-ʤʦʚʣʝʥʥʻʚʦʾ 

ʩʧʝʮʠʬʽʢʠ ʪʘ ʦʩʦʙʣʠʚʦʩʪʝʡ ʩʧʨʠʡʤʘʥʥʷ ʤʫʟʠʯʥʦʛʦ ʪʚʦʨʫ. ɸʥʘʣʽʟʫʶʪʴʩʷ ʦʩʦʙʣʠʚʦʩʪʽ ʮʠʪʘʮʽʾ 

ʚ ʤʫʟʠʮʽ ʟ ʧʦʛʣʷʜʫ ʪʝʦʨʽʾ ʪʝʢʩʪʫ ʡ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ, ʚʽʜʟʥʘʯʝʥʦ ʦʩʦʙʣʠʚʦʩʪʽ ʩʪʠʣʴʦʚʠʭ, 

ʢʫʣʴʪʫʨʥʠʭ, ʚʝʨʙʘʣʴʥʠʭ ʪʘ ʤʝʜʽʘʮʠʪʘʪ. ʇʨʦʚʽʜʥʠʤʠ ʢʨʠʪʝʨʽʷʤʠ ʪʠʧʦʣʦʛʽʟʘʮʽʾ ʮʠʪʘʪ ʫ ʤʫʟʠʮʽ 

ʚʠʟʥʘʯʝʥʦ: ʬʦʨʤʘʪ ʚʽʜʪʚʦʨʝʥʥʷ ʯʠ ʨʝʘʢʪʫʘʣʽʟʘʮʽʶ ʫ ʤʝʪʘʪʝʢʩʪʽ, ʧʦʟʠʮʽʶ ʚ ʪʝʢʩʪʽ, ʧʨʦ-

ʪʦʪʝʢʩʪ ʽ ʧʨʦʯʠʪʫʚʘʣʴʥʽʩʪʴ, ʬʫʥʢʮʽʶ, ʦʩʦʙʣʠʚʦʩʪʽ ʤʫʟʠʯʥʦʾ ʤʦʚʠ. ɼʦʚʝʜʝʥʦ, ʱʦ ʜʣʷ ʩʠʩʪʝ-

ʤʘʪʠʟʘʮʽʾ ʚʩʽʭ ʪʠʧʽʚ ʽ ʨʽʟʥʦʚʠʜʽʚ ʤʫʟʠʯʥʠʭ ʮʠʪʘʪ ʪʘ ʤʝʭʘʥʽʟʤʽʚ ʨʝʘʣʽʟʘʮʽʾ ʾʭ ʬʫʥʢʮʽʡ ʚʠʟʥʘʯʘ-

ʣʴʥʠʤ ʯʠʥʥʠʢʦʤ ʚʠʩʪʫʧʘʻ ʬʦʨʤʘʪ ʚʽʜʪʚʦʨʝʥʥʷ ʮʠʪʘʪʠ. ɿʛʽʜʥʦ ʮʴʦʛʦ ʧʘʨʘʤʝʪʨʫ ʮʠʪʘʪʠ ʧʦʜʽ-

ʣʝʥʦ ʥʘ ʪʦʯʥʽ, ʥʝʪʦʯʥʽ ʽ ʩʝʤʘʥʪʠʯʥʽ. ɺʢʘʟʘʥʦ ʥʘ ʫʟʘʣʝʞʥʝʥʽʩʪʴ ʪʠʧʫ ʪʘ ʬʫʥʢʮʽʡ ʮʠʪʘʪʠ ʚʽʜ 

ʩʪʠʣʽʩʪʠʢʠ ʤʫʟʠʯʥʦʛʦ ʪʚʦʨʫ ʪʘ ʤʦʞʣʠʚʦʩʪʝʡ ʧʦʻʜʥʘʥʥʷ ʚ ʭʫʜʦʞʥʽʭ ʤʫʟʠʯʥʠʭ ʪʝʢʩʪʘʭ ʨʽʟʥʠʭ 

ʩʝʤʽʦʪʠʯʥʠʭ ʩʠʩʪʝʤ. ʊʘʢʦʞ ʟʚʝʨʥʝʥʦ ʫʚʘʛʫ ʥʘ ʚʠʨʽʰʘʣʴʥʫ ʨʦʣʴ ʬʝʥʦʤʝʥʫ ʧʨʝʮʝʜʝʥʪʥʦʩʪʽ ʫ 

ʬʦʨʤʫʚʘʥʥʽ ʩʝʤʘʥʪʠʯʥʠʭ ʧʦʣʽʚ ʪʘ ʟʥʘʯʝʥʥʻʚʠʭ ʙʣʦʢʽʚ ʧʨʠ ʟʯʠʪʫʚʘʥʥʽ ʭʫʜʦʞʥʴʦʾ ʽʥʬʦʨʤʘʮʽʾ 

ʟʘ ʫʯʘʩʪʽ ʮʠʪʘʪ ʧʨʠ ʩʧʨʠʡʤʘʥʥʽ ʤʫʟʠʢʠ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʮʠʪʘʮʽʷ, ʪʦʯʥʽ ʮʠʪʘʪʠ, ʥʝʪʦʯʥʽ ʮʠʪʘʪʠ, ʩʝʤʘʥʪʠʯʥʽ ʮʠʪʘʪʠ, ʬʦʨʤʘʪ 

ʚʽʜʪʚʦʨʝʥʥʷ, ʨʝʘʢʪʫʘʣʽʟʘʮʽʷ, ʧʨʦʪʦʪʝʢʩʪ, ʧʨʝʮʝʜʝʥʪʥʽʩʪʴ, ʧʨʦʯʠʪʫʚʘʣʴʥʽʩʪʴ. 

 

Ȩɗɘəɕ. ȷɘɆɘəɗ ɘɆ ɚəɓɐɜɫɬ ɜɎɘɆɘɎ Ɉ ɒəɍɎɜɫ ɥɐ ɒəɍɎɐɔɍɓɆɈɝɆ ɕɖɔɇɑɋɒɆ ɔɗɒɎɗ-
ɑɤɩɘɢɗɥ ɓɎɓɫ ɓɋɊɔɗɘɆɘɓɢɔ ɫ ɕɔɗɘɆɩ ɓɆɊɍɈɎɝɆɏɓɔ ɉɔɗɘɖɔ ɏ ɆɐɘəɆɑɢɓɔ. ȵɋɖɞɫ ɓɆəɐɔɈɫ 
ɔɕɖɆɜɤɈɆɓɓɥ ɕɖɔɇɑɋɒɎ ɗɥɉɆɤɘɢ ɕɋɖɞɔɬ ɘɖɋɘɎɓɎ ȻȻ ɗɘɔɑɫɘɘɥ. ȵɔɝɆɘɐɔɈɫ ɗɕɔɗɘɋɖɋɌɋɓ-
ɓɥ ɍɊɫɏɗɓɤɈɆɑɎɗɥ ɊɔɗɎɘɢ ɗɕɔɖɆɊɎɝɓɔ, ɕɋɖɋɈɆɌɓɔ Ɉ ɐɔɓɘɋɐɗɘɫ ɖɔɍɖɔɇɐɎ ɔɐɖɋɒɎɛ ɕɎ-
ɘɆɓɢ ɒəɍɎɝɓɎɛ ɘɈɔɖɝɔɗɘɫ ɫ ɕɗɎɛɔɑɔɉɫɬ. ȿɔɏɓɔ ɫɍ ɗɋɖɋɊɎɓɎ ɗɘɔɑɫɘɘɥ, Ɇ ɔɗɔɇɑɎɈɔ ɍ ɕɔɝɆɘ-
ɐə 1960-ɛ ɖɖ., ɍôɥɈɑɥɤɘɢɗɥ Ɋɖəɐɔɒ ɕɖɆɜɫ, ɕɖɎɗɈɥɝɋɓɫ ɖɫɍɓɎɒ ɆɗɕɋɐɘɆɒ ɈɑɆɗɓɋ ɜɫɩɬ ɕɖɔ-
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ɇɑɋɒɎ, ɍɔɐɖɋɒɆ ɏ ə ɐɔɓɘɋɐɗɘɫ ɗɎɗɘɋɒɎ ɒəɍɎɝɓɔɬ ɒɔɈɎ ɫ ɒəɍɎɝɓɔɉɔ ɒɔɈɑɋɓɓɥ. ȧɆɉɆɘɔ ɍ 
ɜɎɛ ɊɔɗɑɫɊɌɋɓɢ ɓɆɑɋɌɆɘɢ Ɋɔ ɉɆɑəɍɋɏ ɒəɍɎɝɓɔɬ ɋɗɘɋɘɎɐɎ, ɐəɑɢɘəɖɔɑɔɉɫɬ ɘɆ ɗɋɒɆɓɘɎɐɎ.  

ȦɓɆɑɫɍ ɕəɇɑɫɐɆɜɫɏ. ȳɆɏɝɆɗɘɫɞɫ ɕɎɘɆɓɓɥ, ɍɆɑəɝəɈɆɓɫ Ɋɔ ɖɔɍɉɑɥɊə ɒəɍɎɝɓɎɒɎ 
ɈɝɋɓɎɒɎ, ɥɐɫ ɕɎɞəɘɢ ɕɖɔ ɜɎɘɆɘə, ɗɘɔɗəɤɘɢɗɥ ɚəɓɐɜɫɏ ɜɎɘɆɘɎ Ɉ ɛəɊɔɌɓɢɔ ɜɫɑɫɗɓɔɒə 
ɘɋɐɗɘɫ, ɕɔɛɔɊɌɋɓɓɥ ɜɎɘɆɘ ə ɐɔɓɐɖɋɘɓɎɛ ɒəɍɎɝɓɎɛ ɘɈɔɖɆɛ, ɒɫɖɎ ɍɒɫɓɤɈɆɓɔɗɘɫ ɜɎɘɔɈɆ-
ɓɔɉɔ ɒɆɘɋɖɫɆɑə. ȧɆɝɎɒɔ ɘɆɐɔɌ ɗɕɖɔɇɎ ɘɎɕɔɑɔɉɫɍəɈɆɘɎ ɫ ɐɑɆɗɎɚɫɐəɈɆɘɎ ɜɎɘɆɘɎ Ɉ ɒə-
ɍɎɜɫ ɈɫɊɕɔɈɫɊɓɔ Ɋɔ ɘɎɛ ɝɎ ɫɓɞɎɛ (ɝɆɗɘɔ ɊɫɇɖɆɓɎɛ ɗəɇôɩɐɘɎɈɓɔ ɫ ɓɋ ɜɫɑɐɔɒ ɈɒɔɘɎɈɔɈɆ-
ɓɔ) ɐɖɎɘɋɖɫɬɈ. ȴɗɒɎɗɑɋɓɓɥ ɘɋɛɓɫɐɎ ɈɎɐɔɖɎɗɘɆɓɓɥ ɜɎɘɆɘɎ, ɬɬ ɚəɓɐɜɫɏ ɘɆ ɒɋɛɆɓɫɍɒɫɈ 
ɗɒɎɗɑɔəɘɈɔɖɋɓɓɥ Ɉ ɕɖɔɜɋɗɫ ɜɎɘɆɜɫɬ, ɥɐ ɫ ɕɖɎɖɔɊɆ ɒəɍɎɝɓɔ-ɒɔɈɑɋɓɓɩɈɔɉɔ ɒɋɛɆɓɫɍɒə 
ɜɎɘəɈɆɓɓɥ ɈɎɥɈɎɑɎɗɥ ɈɫɊɗəɓəɘɎɒɎ ɊɆɑɋɐɔ ɓɆ ɒɆɖɉɫɓɋɗ ɓɆəɐɔɈɔ-ɊɔɗɑɫɊɓɎɜɢɐɔɬ ɊəɒɐɎ. 
ȵɖɔɇɑɋɒɎ ɜɎɘɆɘɎ ɥɐ ɒɔɈɓɔɉɔ ɫ ɒɔɈɑɋɓɓɩɈɔɉɔ ɚɋɓɔɒɋɓɆ ɏ ɜɎɘɆɜɫɬ Ɉ ɒəɍɎɝɓɔɒə ɊɎɗ-
ɐəɖɗɫ ɕɖɔɊɔɈɌəɤɘɢ ɍɆɑɎɞɆɘɎɗɥ Ɉ ɗɋɖɋɊɔɈɎɟɫ ɊɔɗɑɫɊɓɎɐɫɈ-ɒəɍɎɐɔɍɓɆɈɜɫɈ ɒɆɑɔɍɆɕɎ-
ɘəɈɆɓɎɒɎ ɫ ɓɋɊɔɗɘɆɘɓɢɔ ɊɔɗɑɫɊɌɋɓɎɒɎ. ȸɆɐ ɗɆɒɔ ɓɋ ɍɊɫɏɗɓɤɩɘɢɗɥ ɗɎɗɘɋɒɓɋ ɔɗɒɎɗ-
ɑɋɓɓɥ ɜɎɘɆɘɎ ɥɐ ɔɊɓɔɉɔ ɍ ɜɋɓɘɖɆɑɢɓɎɛ ɕɔɓɥɘɢ ɗəɝɆɗɓɔɬ ɗɘɎɑɫɗɘɎɐɎ ɘɋɐɗɘə ɫ ɘɋɔɖɫɬ ɫɓ-
ɘɋɖɘɋɐɗɘəɆɑɢɓɔɗɘɫ. ȶɫɍɓɎɒɎ ɆɗɕɋɐɘɆɒɎ ɚəɓɐɜɫɔɓəɈɆɓɓɥ ɒəɍɎɝɓɎɛ ɜɎɘɆɘ ɕɑɫɊɓɔ 
ɍɆɏɒɆɑɎɗɥ ȫ. ȧəɊɊɋ [Budde, 1972], ȩ. Ȱ. Ȩɔɖɇɗ [Worbs, 1961], ȫ. ȩɆɏɑɢ [Heil, 2008], 
ɴ. ɴɖəɇɋɖ [Gruber, 1977], ȭ. ȱɫɗɗɆ [Lissa, 1965, 1966] ɘɆ ɫɓ. ȵɎɘɆɓɓɥ ɘɎɕɔɑɔɉɫɬ ɜɎɘɆɘɎ Ɉ 
ɒəɍɎɜɫ ɘɔɖɐɆɑɎɗɥ, ɍɔɐɖɋɒɆ, ȧ. ȭɔɓɓɘɆɵ [Sonntag, 1977], ɴ. ɚɔɓ ȳɔɎ [No®, 1963], 
ȧ. ȷɤɘɆ [ȷɤɘɆ, 2022], ɖɥɊ ɫɓɞɎɛ ɈɝɋɓɎɛ. ȶɔɍɐɖɎɘɘɥ ɗəɘɓɔɗɘɫ ɗɆɒɋ ɜɎɛ ɕɎɘɆɓɢ, ɓɆ ɓɆɞ 
ɕɔɉɑɥɊ, ɩ ɐɑɤɝɔɈɎɒ Ɋɑɥ ɖɔɍəɒɫɓɓɥ ɕɖɎɖɔɊɎ ɫ ɚəɓɐɜɫɏ ɜɎɘɆɘɎ ɫ ɜɎɘɆɜɫɬ ɥɐ ɒɔɈɓɎɛ 
ɚɋɓɔɒɋɓɫɈ ə ɒəɍɎɜɫ, Ɇ ɘɆɐɔɌ ɘɎɕɔɑɔɉɫɬ ɜɎɘɆɘ. ȨɑɆɗɓɋ ɬɛ ɖɔɍɉɑɥɊ ɍɆɏɒɆɩ ɜɋɓɘɖɆɑɢɓɋ 
ɒɫɗɜɋ ə ɓɆɞɔɒə ɘɋɐɗɘɫ. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɍɆɕɖɔɕɔɓəɈɆɘɎ ɘɎɕɔɑɔɉɫɝɓə ɒɔɊɋɑɢ ɜɎɘɆɘɎ Ɉ ɒəɍɎɝɓɎɛ ɘɋɐɗɘɆɛ 
ɈɫɊɕɔɈɫɊɓɔ Ɋɔ ɬɬ ɚəɓɐɜɫɏ ɫ ɍɆɊɫɥɓɎɛ ɒɋɛɆɓɫɍɒɫɈ ɖɔɍɉɔɖɘɆɓɓɥ ɛəɊɔɌɓɫɛ ɘɋɐɗɘɫɈ. 

ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ ɕəɇɑɫɐɆɜɫɬ ɕɔɑɥɉɆɩ ə ɈɈɋɊɋɓɓɫ Ɋɔ ɒəɍɎɐɔɍɓɆɈɝɔɉɔ ɔɇɫɉə ɇɆ-
ɍɔɈɔɬ ɒɔɊɋɑɫ ɘɎɕɔɑɔɉɫɬ ɜɎɘɆɘɎ, ɟɔ ɵɖəɓɘəɩɘɢɗɥ ɓɆ ɬɬ ɚəɓɐɜɫɥɛ ɫ ɈɫɊɕɔɈɫɊɓɎɛ ɒɋɛɆɓɫɍ-
ɒɆɛ ɜɎɘɆɜɫɬ. ȲɋɘɔɊɔɑɔɉɫɝɓɋ ɕɫɊɵɖəɓɘɥ ɊɔɗɑɫɊɌɋɓɓɥ ɗɐɑɆɊɆɤɘɢ ɐəɑɢɘəɖɔɑɔɉɫɝ-
ɓɎɏ (Ɋɑɥ ɛɆɖɆɐɘɋɖɎɗɘɎɐɎ ɍɆɉɆɑɢɓɎɛ ɔɇɗɘɆɈɎɓ ɘɆ ɗɔɜɫɔɐəɑɢɘəɖɓɔɉɔ ɐɔɓɘɋɐɗɘə ɚəɓɐɜɫ-
ɔɓəɈɆɓɓɥ ɜɎɘɆɘ), ɐɔɒɕɆɖɆɘɎɈɓɎɏ (Ɋɑɥ ɈɎɥɈɑɋɓɓɥ ɗɕɫɑɢɓɎɛ ɘɆ ɖɔɍɇɫɌɓɎɛ ɖɎɗ ɒɫɌ 
ɜɎɘɆɘɆɒɎ ɖɫɍɓɎɛ ɘɎɕɫɈ ɫ ɉɖəɕ), ɗɘɖəɐɘəɖɓɔ-ɚəɓɐɜɫɔɓɆɑɢɓɎɏ, ɌɆɓɖɔɈɎɏ ɒɋɘɔɊɎ, Ɇ 
ɘɆɐɔɌ ɒɋɘɔɊ ɘɋɔɖɋɘɎɝɓɔɉɔ əɍɆɉɆɑɢɓɋɓɓɥ (Ɋɑɥ ɕɫɊɈɋɊɋɓɓɥ ɕɫɊɗəɒɐɫɈ). 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȴɊɓɎɒ ɫɍ ɓɆɏɒɋɓɞ ɖɔɍɖɔɇɑɋɓɎɛ ɕɎɘɆɓɢ, ɟɔ ɗɘɔ-
ɗəɤɘɢɗɥ ɔɓɘɔɑɔɉɫɬ ɜɎɘɆɘɎ Ɉ ɒəɍɎɜɫ, ɬɬ ɚəɓɐɜɫɏ ɫ ɒɋɛɆɓɫɍɒɫɈ ɜɎɘɆɜɫɬ ɫɍ ɍɝɎɘəɈɆɓɓɥɒ 
Ɉɐɑɤɝɓɔ ɩ ɕɎɘɆɓɓɥ ɘɎɕɔɑɔɉɫɬ ɜɎɘɆɘ. ȭɖɔɍəɒɫɑɔ, ɟɔ Ɋɑɥ ɊɔɗɑɫɊɌɋɓɓɥ ɚɋɓɔɒɋɓɆ ɜɎɘɆ-
ɘɎ Ɉ ɒəɍɎɝɓɔɒə ɒɔɈɑɋɓɓɫ ɓɋɔɇɛɫɊɓɋ ɕɋɖɋɊəɗɫɒ ɗɎɗɘɋɒɓɋ ɔɗɒɎɗɑɋɓɓɥ ɐɖɎɘɋɖɫɬɈ ɘɎɕɔ-
ɑɔɉɫɍɆɜɫɬ ɜɎɘɆɘ ɘɆ ɍɆɗɔɇɫɈ ɫ ɕɖɎɏɔɒɫɈ ɬɛ ɈɕɖɔɈɆɊɌɋɓɓɥ ə ɘɋɐɗɘ, Ɇ ɘɆɐɔɌ ɗɎɗɘɋɒɆɘɎɍɆɜɫɥ 
ɗɕɔɗɔɇɫɈ ɬɛ ɈɫɊɘɈɔɖɋɓɓɥ. ȳɋ ɒɋɓɞ ɈɆɌɑɎɈɎɒ ɈɈɆɌɆɩɒɔ ɈɎɈɝɋɓɓɥ ɔɗɔɇɑɎɈɔɗɘɋɏ ɜɎɘɆ-
ɘɎ ɥɐ ɝɆɗɘɎɓɎ ɘɋɐɗɘə (ɕɖɋɊɗɘɆɈɓɎɐɆ ɘɋɐɗɘə, ɓɔɗɫɥ ɏɔɉɔ ɍɓɆɝɋɓɢ, əɝɆɗɓɎɐɆ ɫɓɘɋɖɘɋɐɗɘə-
ɆɑɢɓɎɛ ɈɫɊɓɔɞɋɓɢ ɘɆ ɐɖɋɆɘɔɖɆ ɓɔɈɎɛ ɍɓɆɝɋɓɢ). ȨɫɍəɆɑɫɍəɩɒɔ ɜɋ ə ɗɛɋɒɫ (ɊɎɈ. ɗɛɋɒə 1). 

ȴɘɌɋ, ɓɆɏɈɆɌɑɎɈɫɞɎɒɎ ɐɖɎɘɋɖɫɥɒɎ ɘɎɕɔɑɔɉɫɍɆɜɫɬ ɜɎɘɆɘ ə ɒəɍɎɜɫ ɩ ɚɔɖɒɆɘ 
ɈɫɊɘɈɔɖɋɓɓɥ, ɕɔɍɎɜɫɥ ə ɘɋɐɗɘɫ, ɖɫɈɓɋɈɎɏ ɈɎɥɈ, ɕɖɔɘɔɊɌɋɖɋɑɔ ɫ ɕɖɔɝɎ-
ɘəɈɆɑɢɓɫɗɘɢ, ɔɗɔɇɑɎɈɔɗɘɫ ɒɔɈɎ, ɚəɓɐɜɫɥ. ȴɐɖɋɒɔ ɗɑɫɊ ɗɎɗɘɋɒɆɘɎɍəɈɆɘɎ 
ɕɖɎɏɔɒɎ ɘɆ ɍɆɗɔɇɎ ɈɕɖɔɈɆɊɌɋɓɓɥ ɜɎɘɆɘɎ Ɉ ɘɋɐɗɘ. Ʌɐ ɕɖɆɈɎɑɔ, Ɋɑɥ ɗɎɗɘɋɒɆɘɎ-
ɍɆɜɫɬ Ɉɗɫɛ ɘɎɕɫɈ ɫ ɖɫɍɓɔɈɎɊɫɈ ɒəɍɎɝɓɎɛ ɜɎɘɆɘ ɘɆ ɒɋɛɆɓɫɍɒɫɈ ɖɋɆɑɫɍɆɜɫɬ ɬɛ ɚəɓɐɜɫɏ ɈɎ-
ɍɓɆɝɆɑɢɓɎɒ ɝɎɓɓɎɐɔɒ ɈɎɗɘəɕɆɩ ɚɔɖɒɆɘ ɈɫɊɘɈɔɖɋɓɓɥ ɝɎ ɖɋɆɐɘəɆɑɫɍɆɜɫɥ Ɉ ɒɋɘɆ-
ɘɋɐɗɘɫ. ȭɉɫɊɓɔ ɜɢɔɉɔ ɕɆɖɆɒɋɘɖə ɜɎɘɆɘɎ ɇəɈɆɤɘɢ ɘɔɝɓɎɒɎ, ɓɋɘɔɝɓɎɒɎ ɫ ɗɋɒɆɓ-
ɘɎɝɓɎɒɎ (ɊɎɈ. ɗɛɋɒə 2). 
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ȸɔɝɓɫ ɜɎɘɆɘɎ (Ɇɇɗɔɑɤɘɓɔ ɘɔɝɓɫ ɍəɗɘɖɫɝɆɩɒɔ Ɉ ɒəɍɎɜɫ ɓɋ ɓɆɊɘɔ ɝɆɗɘɔ). ȵɫɊ ɘɔ-
ɝɓɔɤ ɓɆɏɝɆɗɘɫɞɋ ɒɆɤɘɢ ɓɆ əɈɆɍɫ ɘɆɐə ɜɎɘɆɘə, ɥɐɆ ɕɖɎ ɜɎɘɆɜɫɬ ɈɫɊɘɈɔɖɤɩ ɓɆɏɗəɘɘɩɈɫɞɫ 
ɒɔɈɓɫ ɖɎɗɎ ɕɖɔɘɔɈɎɗɑɔɈɑɋɓɓɥ: ɇəɊɔɈə ɫ ɈɎɗɔɘɓɫɗɘɢ ɒɋɑɔɊɫɬ, ɛɆɖɆɐɘɋɖɓɫ ɖɎɘɒɔɚɔɖɒə-
ɑɎ, ɕɔɐɆɍɔɈɫ ɉɆɖɒɔɓɫɝɓɫ ɍɈɔɖɔɘɎ. ȸɆɐɫ ɜɎɘɆɘɎ ɕɔɊɫɑɥɤɘɢɗɥ ɓɆ: 

1) ɈɎɊɫɑɋɓɫ ɍɈəɐɔɈɎɒɎ, ɗɕɋɜɎɚɫɝɓɔ ɒəɍɎɝɓɎɒɎ ɍɆɗɔɇɆɒɎ (ɓɆɏɝɆɗɘɫɞɋ ɓɎɒɎ ɖɔ-
ɍɕɔɝɎɓɆɩɘɢɗɥ ɜɫɑɫɗɓɋ ɈɎɗɑɔɈɑɋɓɓɥ, ɥɐ-ɔɘ: ɉɔɑɔɈɓɆ ɕɆɖɘɫɥ əɈɋɖɘɤɖɎ ɍ çȷɋɈɫɑɢɗɢɐɔɉɔ 
ɜɎɖəɑɢɓɎɐɆè ȪɌ. ȶɔɗɗɫɓɫ ə ɇɆɑɋɘɫ çȩɖɆ Ɉ ɐɆɖɘɎè ȝ. ȷɘɖɆɈɫɓɗɢɐɔɉɔ ɝɎ ɜɎɘɆɘɆ Ɇɖɫɬ ȱɔ-
ɖɋɘɘɎ ɍ ɕɋɖɞɔɬ Ɋɫɬ ɔɕɋɖɎ Ȧ. ɴɖɋɘɖɫ çȶɫɝɆɖɊ ȱɋɈɎɓɋ ɗɋɖɜɋè ə 4-ɏ ɐɆɖɘɎɓɫ çȵɫɐɔɈɔɬ ɊɆ-
ɒɎè ȵ. ȽɆɏɐɔɈɗɢɐɔɉɔ; ɘɆɐɔɌ ɕɔɇəɊɔɈɎ ɘɎɕə cantus planus, ɥɐ-ɔɘ, ɒɔɑɎɘɔɈɓɎɏ ɓɆɕɫɈ 
XVI  ɗɘ. ȨɆɜɑɆɈɆ ɍ ȾɆɒɔɘəɑ, ɈɎɐɔɖɎɗɘɆɓɎɏ ɥɐ cantus firmus  ə ɚɔɖɒɫ ɞɋɗɘɎ 
ɕôɥɘɎɘɆɐɘɔɈɎɛ ɖɋɝɋɓɢ-ɈɫɖɞɫɈ, Ɉɓəɘɖɫɞɓɢɔ ɗɎɒɋɘɖɎɝɓɎɛ ɍɆ ɖɎɘɒɔɒ (ɜɫɑɆ/ ɊɈɫ ɕɔɑɔ-
ɈɎɓɓɫ/ ɊɈɫ ɕɔɑɔɈɎɓɓɫ/ ɊɈɫ ɕɔɑɔɈɎɓɓɫ/ ɜɫɑɆ) ə ȵɋɖɞɔɒə ɗɘɖəɓɓɔɒə ɐɈɆɖɘɋɘɫ çȨɌɋ ɗɒɋ-
ɖɐɆɩ (ȲəɍɎɐɆ Ɋɑɥ ɗɒɎɝɐɔɈɔɉɔ ɐɈɆɖɘɋɘə)è ɔɖ.62 ȩ. ɴəɖɋɜɢɐɔɉɔ. ȴɚɔɖɒɑɋɓɓɥ ɜɎɘɆɘɎ ɥɐ 
cantus-Ɇ firmus -Ɇ ɈɎɗɘəɕɆɩ, ɥɐ ɕɖɆɈɎɑɔ, ɗɈɔɩɖɫɊɓɎɒ ɍɓɆɐɔɒ ɕɔɑɫɚɔɓɫɝɓɔɉɔ ɒɎɗɑɋɓɓɥ 
ɐɔɒɕɔɍɎɘɔɖɆ ɫ ɓɋɔɐɑɆɗɎɝɓɔɬ ɗɘɎɑɫɗɘɎɝɓɔɬ ɗɕɖɥɒɔɈɆɓɔɗɘɫ ɘɈɔɖə. ȭɉɆɊɆɏɒɔ cantus fir-
mus ɓɆ ɘɋɒə ɕɫɗɓɫ çNun laube, Lindlein , laube!è ə Ȱɔɓɜɋɖɘɫ ɷ3 Ɋɑɥ ɆɑɢɘɆ ɫ ɒɆɑɔɉɔ ɔɖ-
ɐɋɗɘɖə çDer Schwanendreherè ɝɎ ɍɆɐɑɤɝɓɎɏ ɚɖɆɉɒɋɓɘ ɘɖɋɘɢɔɬ ɝɆɗɘɎɓɎ ȵɫɘɘɗɇəɖɍɢɐɔɬ 
ɗɎɒɚɔɓɫɬ ɍ cantus firmus  ɓɆ ɘɋɒə ɕɫɗɓɫ çPittsburgh  Is a Great Old Townè ȵ. ȩɫɓɊɋɒɫɘɆ. 

ȪɔɗɎɘɢ ɝɆɗɘɔ ɘɆɐɫ ɜɎɘɆɘɎ ɩ ɜɫɑɫɗɓɎɒɎ ɒəɍɎɝɓɎɒɎ ɈɎɗɑɔɈɑɋɓɓɥɒɎ ɓɎɌɝɔɉɔ ɖɫ-
Ɉɓɥ ɟɔɊɔ ɘɋɐɗɘə, Ɉ ɥɐɎɏ ɫɓɐɔɖɕɔɖəɩɘɢɗɥ ɜɎɘɆɘɆ, ɫ ɈɎɊɫɑɥɤɘɢɗɥ ɈɔɊɓɔɝɆɗ ɉɖɆɚɫɝɓɎɒɎ 
ɍɆɗɔɇɆɒɎ (ɊɎɈ. ɓɎɌɝɋ) ɍ ɒɋɘɔɤ ɕɔɑɋɉɞɎɘɎ ɫɓɘɋɖɕɖɋɘɆɜɫɤ ɘɋɐɗɘɫɈ ɈɎɐɔɓɆɈɜɥɒɎ. ȴɐ-
ɖɋɒə ɉɖəɕə ɈɎɊɫɑɋɓɎɛ ɍɈəɐɔɈɎɒɎ ɍɆɗɔɇɆɒɎ ɜɎɘɆɘ ɗɘɆɓɔɈɑɥɘɢ ɒəɍɎɝɓɫ ɜɎɘɆɘɎ, ɟɔ ɕɔ-
ɛɔɊɥɘɢ ɍ ɓɋɒəɍɎɝɓɔɉɔ ɍɈəɐɔɈɔɉɔ ɕɖɔɘɔɊɌɋɖɋɑɆ Ɇɇɔ ɘɖɆɓɗɑɤɤɘɢɗɥ Ɉ ɕɖɔɜɋɗɫ ɈɎɐɔ-
ɓɆɓɓɥ ɘɈɔɖə ɍɆɗɔɇɆɒɎ ɒɆɉɓɫɘɔɍɆɕɎɗə (ɜɎɚɖɔɈɎɛ ɘɋɛɓɔɑɔɉɫɏ) ɝɎ ɋɑɋɐɘɖɔɆɐəɗɘɎɐɎ, ɥɐ-
ɔɘ, ɍɈəɐɎ ɕɑɤɗɐɔɘɫɓɓɥ ɛɈɎɑɢ ɘɆ ɌɎɘɘɩɊɫɥɑɢɓɔɗɘɫ ɒɔɖɗɢɐɔɉɔ ɗəɊɓɆ Ɉ ɘɋɐɗɘɫ ɕɫɗɓɫ çȬɔɈ-
ɘɎɏ ɕɫɊɈɔɊɓɎɏ ɝɔɈɋɓè ɍ Ɇɑɢɇɔɒə çRevolverè ɉɖəɕɎ Beatles Ɇɇɔ Ɍ ɍɈəɐɎ, ɕɔɈôɥɍɆɓɫ ɍ 
ɚəɓɐɜɫɔɓəɈɆɓɓɥɒ ɒɆɞɎɓɎ Ɋɑɥ ɐɆɖɇəɈɆɓɓɥ ɒɔɓɋɘ, ə ɘɋɐɗɘɫ ɐɔɒɕɔɍɎɜɫɬ ɷ5 çMoneyè 
ɝɎ ɍɈəɝɆɓɓɥ ɊɍɈɫɓɐɫɈ ɇəɊɎɑɢɓɎɐɫɈ, ɜɔɐɆɓɓɥ ɓɆɗɘɫɓɓɎɛ ɫ ɓɆɗɘɫɑɢɓɎɛ ɉɔɊɎɓɓɎɐɫɈ, ɊɍɈɔ-
ɓɫɓɓɥ ɉɔɊɎɓɓɎɐɫɈ ɍ ɇɔɩɒ ə ɘɋɐɗɘɫ ɐɔɒɕɔɍɎɜɫɬ ɷ3 çTimeè ɍ Ɇɑɢɇɔɒə çThe Dark Side Of 
The Moonè ɉɖəɕɎ Pink Floyd, ɘɆɐɔɌ, ɗɐɆɌɫɒɔ, ɝɎɗɑɋɓɓɫ ɜɎɘɆɜɫɬ ɍɈəɝɆɓɓɥ ɊɍɈɔɓɫɈ ə 
ɔɕɋɖɓɫɏ ɒəɍɎɜɫ Ȫɔɓɫɜɋɘɘɫ, ȩɆɑɋɈɫ, ȨɋɖɊɫ, ȵəɝɝɫɓɫ ɘɆ ɫɓ. ȵɖɎ ɜɢɔɒə ɐɈɆɑɫɚɫɐɆɘɎɈɓɫ 
ɔɍɓɆɐɎ ɜɎɘɆɘɎ ɓɋ ɍɆɑɋɌɆɘɢ ɈɫɊ ɘɔɉɔ, ɝɎ ɜɎɘɆɘɔɤ ɩ ɍɆɚɫɐɗɔɈɆɓɫ Ɉ ɍɈəɐɔɍɆɕɎɗɫ ɖɋɆɑɢɓɫ 
ɓɋɒəɍɎɝɓɫ ɍɈəɝɆɓɓɥ (ɍɉɆɊɆɓɫ ɘɈɔɖɎ Beatles, Pink Floyd, ɍɈəɝɆɓɓɥ ɗɕɖɆɈɌɓɫɛ ɜɋɖɐɔɈ-
ɓɎɛ ɊɍɈɔɓɫɈ ə ɗɎɒɚɔɓɫɥɛ ɴ. ȰɆɓɝɋɑɫ), ɖɋɆɑɢɓɫ ɒəɍɎɝɓɫ ɍɈəɝɆɓɓɥ (ɒəɍɎɝɓɫ ɆəɊɫɔɍɆɕɎɗɎ 
Ɉ ɗɎɒɚɔɓɫɥɛ ɷ5 ɫ ɷ6 Ȧ. ȸɋɖɘɋɖɥɓɆ Ɇɇɔ Ɉ çȲəɍɎɜɫ Ɋɑɥ ɒɆɖɞɖəɘɐɎ çȵɋɐɫɓïȰɎɬɈ (ɐɔɓ-
ɗɆ)è Ɋɑɥ ɗɆɐɗɔɚɔɓɆ ɘɆ ɆəɊɫɔɕɑɫɈɐɎè Ȩ. ȶəɓɝɆɐɆ) ɝɎ ɫɒɫɘɆɜɫɥ ɒəɍɎɝɓɎɒɎ ɍɆɗɔɇɆɒɎ ɖɋ-
ɆɑɢɓɎɛ ɓɋɒəɍɎɝɓɎɛ ɍɈəɝɆɓɢ (ɍɈəɝɆɓɓɥ ɊɍɈɔɓɫɈ ə ɍɉɆɊɆɓɎɛ ɔɕɋɖɆɛ Ɇɇɔ ɕôɩɗɎ çɕɘɆɞɎ-
ɓɔɉɔ ɗɘɎɑɤè ȴ. ȲɋɗɗɫɆɓɆ); 

2) ɈɎɊɫɑɋɓɫ ɉɖɆɚɫɝɓɎɒɎ ɝɎ ɫɓɞɎɒɎ ɓɋɗɕɋɜɎɚɫɝɓɔ ɒəɍɎɝɓɎɒɎ ɍɈəɐɔɈɎɒɎ ɍɆɗɔ-
ɇɆɒɎ (ɜɎɘəɈɆɓɓɥ ɈɋɖɇɆɑɢɓɔɉɔ ɘɋɐɗɘə Ⱥ. ȧəɖɒɆɏɗɘɋɖɆ ɫɍ ɇɆɛɫɈɗɢɐɔɉɔ ɛɔɖɆɑə ə 2-ɏ ɝɆɗ-
ɘɎɓɫ Ȱɔɓɜɋɖɘə Ɋɑɥ ɗɐɖɎɕɐɎ ɍ ɔɖɐɋɗɘɖɔɒ çȵɆɒôɥɘɫ ɆɓɉɋɑɆè Ȧ. ȧɋɖɵɆ Ɇɇɔ çȰɔɑɎɗɐɔɈɔɬ Ɉ 
ɇəɖɤè ȵ. ȽɆɏɐɔɈɗɢɐɔɉɔ Ɉ ɋɕɫɑɔɍɫ ɇɆɑɋɘə çȵɔɜɫɑəɓɔɐ ɚɋɬè ȝ. ȷɘɖɆɈɫɓɗɢɐɔɉɔ, ɈɎɊɫɑɋɓɫ 
ɍɆɗɔɇɆɒɎ ɗɜɋɓɔɉɖɆɚɫɬ); ɗɤɊɎ ɈɫɊɓɔɗɎɒɔ ɜɎɘɆɘɎ, ɈɎɔɐɖɋɒɑɋɓɫ ɍɆɗɔɇɆɒɎ ɫ ɒəɍɎɝɓɔɬ 
ɒɔɈɎ, ɫ ɈɋɖɇɆɑɢɓɔɬ ɉɖɆɚɫɐɎ (ɜɎɘɆɘɆ ɍ çVerklªrte Nachtè Ȧ. ȾɋɓɇɋɖɵɆ Ɉ ɐɔɊɫ 4-ɬ ɝɆɗɘɎɓɎ 
ȸɖɋɘɢɔɬ ɗɔɓɆɘɎ Ɋɑɥ ɇɆɥɓɆ Ȩ. ȭɔɑɔɘɆɖɢɔɈɆ), Ɇ ɘɆɐɔɌ ɈɫɍəɆɑɢɓɫ ɜɎɘɆɘɎ ə çȵɖɔɇɔɒɌ-
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ɗɋɐɗɘɋɘɫè ȱ. ȸəɖôɥɇɆ1; Ɋɔ ɘɆɐɎɛ ɜɎɘɆɘ ɒɔɌɓɆ ɈɫɊɓɋɗɘɎ ɫ ɕɖɎɛɔɈɆɓə Ɉ ɕəɆɓɘɎɑɫɗɘɎɝɓɫɏ 
ɚɆɐɘəɖɫ ɒɋɑɔɊɫɤ ɕɫɗɓɫ çȶɋɈɋ ɘɆ ɗɘɔɉɓɋ Ȫɓɫɕɖ ɞɎɖɔɐɎɏè, ɥɐə əɈɆɌɓɎɏ ɗɑəɛɆɝ ɫɊɋɓɘɎ-
ɚɫɐəɩ ɘɫɑɢɐɎ ɍɆɈɊɥɐɎ ɜɎɘɆɘɫ-ɕɫɊɐɆɍɜɫ, ɥɐɔɤ ɩ ɓɆɍɈɆ ɔɕɎɗəɈɆɓɔɬ ɕôɩɗɎ Ɋɑɥ ɇɆɥɓɆ 
ȝ. ȸɆɖɆɓɋɓɐɆ çȵɖɎɝɎɓɓɆè. ȭɈɋɖɓɋɒɔ əɈɆɉə: ɈɎɊɫɑɋɓɓɥ ɜɎɘɆɘɎ ɉɖɆɚɫɝɓɎɒɎ ɍɆɗɔɇɆɒɎ 
ɗɕɖɥɒɔɈɆɓɋ Ɉ ɕɋɖɞə ɝɋɖɉə ɓɆ ɈɎɐɔɓɆɈɜɥ-ɫɓɘɋɖɕɖɋɘɆɘɔɖɆ, ɥɐɎɏ Ɇɇɔ ɖɋɘɖɆɓɗɑɤɩ ɈɎɊɫ-
ɑɋɓɓɥ ə ɕɖɔɜɋɗɫ ɈɎɐɔɓɆɓɓɥ ɍɈəɐɔɈɎɒɎ ɍɆɗɔɇɆɒɎ, ɕɖɔɕɔɓəɤɝɎ ɗɑəɛɆɝɋɈɫ ɗɘɈɔɖɎɘɎ 
ɈɑɆɗɓɫ ɫɓɘɋɖɘɋɐɗɘɔɈɫ ɈɫɊɓɔɞɋɓɓɥ, Ɇɇɔ Ɍ ɈɎɐɔɓəɩ ɘɈɫɖ ɍ ɕɔɍɎɜɫɏ ɗɘɈɔɖɋɓɔɉɔ Ɉ ɖɋɍəɑɢ-
ɘɆɘɫ ɗɕɖɎɏɓɥɘɘɥ ɜɫɩɬ ɜɎɘɆɘɎ ɒɋɘɆɘɋɐɗɘə; 

3) ɓɋ ɈɎɊɫɑɋɓɫ Ɇɓɫ ɍɈəɐɔɈɎɒɎ, Ɇɓɫ ɉɖɆɚɫɝɓɎɒɎ ɍɆɗɔɇɆɒɎ; ɗɤɊɎ ɓɆɑɋɌɆɘɢ əɗɫ ɈɎ-
ɕɆɊɐɎ ɐɔɓɘɖɆɚɆɐɘəɖɎ ð ɫ ɗɎɓɉɑ çWhite  Doveè (1994) ɖɔɐ-ɉɖəɕɎ Scorpions, Ɋɋ ɍɆ ɔɗɓɔ-
Ɉə ɔɊɓɔɏɒɋɓɓɔɬ ɐɔɒɕɔɍɎɜɫɬ əɍɥɘɆ ɕɫɗɓɥ çGyºngyhaj¼ l§nyè (çȪɫɈɝɎɓɆ ɍ ɕɋɖɑɎɗɘɎɒ Ɉɔ-
ɑɔɗɗɥɒè) 1969 ɖɔɐə əɉɔɖɗɢɐɔɬ ɖɔɐ-ɉɖəɕɎ çOmegaè (ɈɎɐɔɓɆɓɆ ɍ ɫɓɞɎɒɎ ɗɑɔɈɆɒɎ), ɫ 
ɕɔɝɆɘɐɔɈɆ ɘɋɒɆ ȵôɥɘɔɬ ɗɎɒɚɔɓɫɬ c-moll  op.60 ȱ. ȧɋɘɛɔɈɋɓɆ Ɉ ɐəɑɢɒɫɓɆɜɫɬ 1-ɬ ɝɆɗɘɎɓɎ 
ȵɋɖɞɔɬ ɗɎɒɚɔɓɫɬ Ȧ. Ⱦɓɫɘɐɋ, ɫ ɜɎɘəɈɆɓɓɥ çȷɘɖɆɗɘɋɏ ɍɆ ȲɆɘɈɫɩɒè ȯ. ȷ. ȧɆɛɆ ə ɐɆɒɋɖɓɎɛ 
ɗɎɒɚɔɓɫɥɛ çAria Passione ȝè (Ɇɖɫɥ ɆɑɢɘɆ ɷ12 çBlute nur , du liebes Herzè) ɘɆ çAria Passio-
ne IIè (ɖɋɝɎɘɆɘɎɈ ɫ Ɇɖɫɥ ɆɑɢɘɆ ɷ46ï47 çErbarme dichè) ȝ. ȿɋɖɇɆɐɔɈɆ2, ɫ ɍɆɐɑɤɝɓɎɏ ɘɖɋɐ 
Ɇɑɢɇɔɒə çȨɋɝɫɖ Ɉ ɔɕɋɖɫè ɉɖəɕɎ Queen, Ɋɋ ɜɎɘəɩɘɢɗɥ ɇɋɍ ɗɑɫɈ ɒəɍɎɐɆ ɕɋɖɞɔɉɔ ɐəɕɑɋɘə 
ɉɫɒɓə çGod Save The Queenè3, ɫ ɘɔɘɆɑɢɓɆ ɐɔɑɆɌɓɫɗɘɢ ɉɔɑɔɈɓɔɬ ɘɋɒɎ ɕɋɖɞɔɬ ɝɆɗɘɎɓɎ ȷɋ-
ɖɋɓɆɊɎ Ɋɑɥ ɕôɥɘɎ ɒəɍɎɐɆɓɘɫɈ Ⱦɓɫɘɐɋ, ɫ ɕɔɒɫɘɓɋ ɑɎɞɋ əɘɆɩɒɓɎɝɋɓɎɒ ɜɎɘəɈɆɓɓɥ ɒəɍɎɐɎ 
ȧɋɘɛɔɈɋɓɆ ɫ ȾɔɕɋɓɆ ə ȸɖɋɘɫɏ çȷɎɒɚɔɓɫɬ ɗɐɔɖɇɔɘɓɎɛ ɕɫɗɋɓɢè ȩ. ȩəɖɋɜɢɐɔɉɔ. 

ȭɆəɈɆɌɎɒɔ, ɟɔ ɘɆɐɎɏ ɕɔɞɎɖɋɓɎɏ Ɉ ɔɗɘɆɓɓɫ 60ï70 ɖɔɐɫɈ ɗɕɋɜɎɚɫɝɓɎɏ ɈɎɊ ɐɔɓ-
ɘɖɆɚɆɐɘəɖ, ɥɐ ɕɔɗɘɆɓɔɈɐɎ ɒəɍɎɝɓɔ-ɗɜɋɓɫɝɓɎɛ ɘɈɔɖɫɈ (ɔɕɋɖ, ɇɆɑɋɘɫɈ) ɫɍ ɐɆɖɊɎɓɆɑɢɓɔ 
ɍɒɫɓɋɓɎɒɎ ɗɜɋɓɔɉɖɆɚɫɩɤ, ɐɔɗɘɤɒɆɒɎ, ɆɐɘəɆɑɫɍɔɈɆɓɔɤ Ɉ ɕɔɗɘɆɓɔɈɐɆɛ ɐɔɓɗɎɘəɆɜɫɩɤ, ə 
ɥɐɎɛ ɫɍ ɆɈɘɔɖɗɢɐɔɉɔ ɘɋɐɗɘə ɍɇɋɖɋɌɋɓɆ ɘɫɑɢɐɎ ɒəɍɎɝɓɆ ɗɐɑɆɊɔɈɆ, ɓɆɈɖɥɊ ɝɎ ɒɔɌɓɆ 
ɈɈɆɌɆɘɎ ɕɖɎɐɑɆɊɔɒ ɜɎɘɆɜɫɬ. ȸəɘ ɓɋɒɔɌɑɎɈɔ ɈɎɍɓɆɝɎɘɎ, ɥɐɎɏ ɫɍ ɍɉɆɊɆɓɎɛ ɘɋɐɗɘɫɈ ɖɫɍ-
ɓɔɒɋɊɫɏɓɔɬ ɕɖɎɖɔɊɎ ɩ ɘɆɐɎɒ, ɟɔ ɈɫɊɊɆɩ ɜɎɘɆɘə, Ɇ ɥɐɎɏ ɬɬ ɕɖɎɏɒɆɩ. 

ȳɋɘɔɝɓɫ ɜɎɘɆɘɎ ɒɔɌəɘɢ ɇəɘɎ: 
1) ɘɖɆɓɗɚɔɖɒɔɈɆɓɎɒɎ (ɜɎɘəɈɆɓɓɥ ɒəɍɎɐɎ ȨɫɈɆɑɢɊɫ, Ȱɔɖɋɑɑɫ ɫ ȩɋɓɊɋɑɥ ə 

Concerto grosso Ȧ. Ⱦɓɫɘɐɋ, ɓɋɘɔɝɓɋ ɍɆɒɆɗɐɔɈɆɓɋ ɜɎɘəɈɆɓɓɥ çȨɫɝɓɔɉɔ ɖəɛəè ɫ ɐɆɕɖɎɗə 
a-moll  ȵɆɉɆɓɫɓɫ ə ɷ3 çȵɔɖɘɖɋɘ ȵɆɉɆɓɫɓɫè ɘɆ ɓɆɉɖɆɈɆɓɢ ɉɆɖɒɔɓɫɬ ɍ çȵɋɘɖəɞɐɎè ɏ ɖɎ-
ɘɒɫɝɓɔɬ ɗɋɖɫɬ ɍ çȨɋɗɓɎ ɗɈɥɟɋɓɓɔɬè ə ɷ4 çȵɔɗɈɥɘɆ ȝ. ȷɘɖɆɈɫɓɗɢɐɔɒəè ȷɤɬɘɎ ɷ1 Ɋɑɥ 
ɇɆɥɓɆ çȵɔɖɘɖɋɘɎ ɐɔɒɕɔɍɎɘɔɖɫɈè Ȩ. ȶəɓɝɆɐɆ, ɕɋɖɞɫ ɕɫɈɘɔɖɆ ɘɆɐɘɎ ɉɔɑɔɈɓɔɬ ɘɋɒɎ 
ɖɋɵɘɆɏɒə ȷ. ȪɌɔɕɑɫɓɆ çThe Entertainerè ə ɝɆɖɑɢɗɘɔɓɫ çSeaside Rendezvousè ɍ Ɇɑɢɇɔɒə 
çȨɋɝɫɖ Ɉ ɔɕɋɖɫè ɉɖəɕɎ Queen, ɘɋɒɎ-ɆɐɖɔɓɫɒɎ ɈɑɆɗɓɎɛ ɓɆɍɈ ɘɆ ɕɖɫɍɈɎɟ, ɕɔɈôɥɍɆɓɎɛ ɍ 
ɐɑɤɝɔɈɎɒɎ ɋɘɆɕɆɒɎ ɫɗɘɔɖɫɬ ɓɫɒɋɜɢɐɔɬ ɒəɍɎɝɓɔɬ ɐəɑɢɘəɖɎ ɊɫɥɝɫɈ, ɒɫɗɜɋɈɔɗɘɋɏ, əɗɘɆɓɔɈ 
ə ȸɖɋɘɫɏ ɗɎɒɚɔɓɫɬ Ȧ. Ⱦɓɫɘɐɋ Ɇɇɔ Ɍ ɘɔɝɓɋ ɜɎɘəɈɆɓɓɥ ȭ. ȧɆɉɫɓɗɢɐɎɒ ə çȳɔɐɘɤɖɓɫ-
ȰɔɑɎɗɐɔɈɫɏè Ɋɑɥ 12 ɒəɍɎɐɆɓɘɫɈ ɓɆɖɔɊɓɔɬ ɐɔɑɎɗɐɔɈɔɬ ɕɫɗɓɫ çȭɆɗɓɎ Ɍ ɒɋɓɫ, ɍɆɗɓɎè ɘɆ 
ɓɔɐɘɤɖɓɫɈ ȾɔɕɋɓɆ, ɥɐɫ, ɕɔɗɘəɕɔɈɔ ɘɖɆɓɗɚɔɖɒəɤɝɎɗɢ, ɗɘɆɤɘɢ ɓɋɘɔɝɓɎɒɎ ɜɎɘɆɘɆɒɎ ɍ 

 
1 ʂʦʣʠ ʚʝʨʙʘʣʴʥʽ ʮʠʪʘʪʠ ʧʨʦʯʠʪʫʚʘʪʠ ʚʛʦʣʦʩ ʫ ʧʝʨʝʜʙʘʯʝʥʦʤʫ ʢʦʤʧʦʟʠʪʦʨʦʤ ʤʽʩʮʽ, ʚʦʥʠ ʧʝʨʝ-

ʪʚʦʨʷʪʴʩʷ ʽʟ ʚʠʜʽʣʝʥʠʭ ʛʨʘʬʽʯʥʠʤʠ ʫ ʚʠʜʽʣʝʥʽ ʥʝʤʫʟʠʯʥʠʤʠ ʟʚʫʢʦʚʠʤʠ ʟʘʩʦʙʘʤʠ. 
2 ʉʘʤʘ ʧʦ ʩʦʙʽ ʧʨʠʭʦʚʘʥʘ ʫ ʥʘʟʚʘʭ ʪʚʦʨʽʚ (ʝʧʽʪʝʢʩʪ) ʢʚʘʟʽ-ʧʽʜʢʘʟʢʘ ʙʝʟ ʧʦʧʝʨʝʜʥʴʦʛʦ ʟʥʘʥʥʷ 

ʙʘʭʽʚʩʴʢʠʭ ʤʫʟʠʯʥʦ-ʩʪʠʣʴʦʚʠʭ ʪʘ ʢʫʣʴʪʫʨʥʦ-ʨʝʣʽʛʽʡʥʠʭ ʢʦʜʽʚ ʪʫʪ çʥʝ ʩʧʨʘʮʴʦʚʫʻè; ʢʨʽʤ ʪʦʛʦ, ʤʘʻʤʦ 

ʩʧʨʘʚʫ ʽʟ çʩʝʨʽʡʥʦʶè ʥʘʟʚʦʶ, ʷʢʘ ʙʽʣʴʰʝ ʥʘʰʪʦʚʭʫʻ ʩʣʫʭʘʯʘ ʥʘ ʧʦʰʫʢ ʦʙʨʘʟʥʦʾ ʯʠ ʩʪʨʫʢʪʫʨʥʦʾ ʩʧʽʣʴ-

ʥʦʩʪʽ ʪʘ çʧʨʦʜʦʚʞʫʚʘʥʦʩʪʽè ʢʘʤʝʨʥʠʭ ʩʠʤʬʦʥʽʡ, ʘʥʽʞ ʥʘ ʧʦʰʫʢ ʽʤʧʣʽʢʦʚʘʥʠʭ ʫ ʪʚʦʨʠ ʬʨʘʛʤʝʥʪʽʚ-

ʥʦʩʽʾʚ ʽʥʰʠʭ ʢʫʣʴʪʫʨʥʦ-ʩʪʠʣʴʦʚʠʭ ʢʦʜʽʚ. 
3 ʅʘʟʚʘ ʘʣʴʙʦʤʫ ʪʘʢʦʞ ʻ ʛʫʯʥʦʶ ʤʝʜʽʘʮʠʪʘʪʦʶ, ʱʦ ʜʫʙʣʶʻ ʥʘʟʚʫ ʚʽʜʦʤʦʛʦ ʬʽʣʴʤʫ ʙʨʘʪʽʚ ʄʘʨʢʩ, 

ʚʽʜʟʥʷʪʦʛʦ 1935 ʨ. 

http://ru.wikipedia.org/w/index.php?title=%C2%ABGy%C3%B6ngyhaj%C3%BA_l%C3%A1ny%C2%BB&action=edit&redlink=1
http://ru.wikipedia.org/wiki/Omega_%28%D0%B3%D1%80%D1%83%D0%BF%D0%BF%D0%B0%29
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ɕɔɊɆɑɢɞɎɒ ɕɋɖɋɘɈɔɖɋɓɓɥɒ ɓɆ əɍɆɉɆɑɢɓɋɓɫ Ɇɑɤɍɫɏɓɫ ɕɔɇəɊɔɈɎ, ɔɇôɩɊɓɆɓɫ ɗɕɫɑɢɓɎɒ 
ɗɋɒɆɓɘɎɝɓɎɒ ɕɔɑɋɒ çɓɫɝè); 

2) ɖɋɊəɐɔɈɆɓɎɒɎ (ɥɐ ɜɎɘəɈɆɓɓɥ ɍɈɋɊɋɓɎɛ Ɋɔ ɒɫɓɫɒɆɑɢɓɔ ɐɔɖɔɘɐɎɛ ɕɔɗɕɫɈɔɐ ɓɆ-
ɖɔɊɓɔ-ɕɫɗɋɓɓɎɛ ɒɋɑɔɊɫɏ ə ȷɔɓɆɘɫ Ɋɑɥ ɚɔɖɘɋɕɫɆɓɔ ɔɖ.10 Ȧ. ȶəɊɓɎɜɢɐɔɉɔ ɝɎ ɕɔɝɆɘɔɐ 
ɘɋɒɎ ȰɔɓɘɖɆɕəɓɐɘə XII  ɍ ɇɆɛɫɈɗɢɐɔɉɔ çȲɎɗɘɋɜɘɈɆ ɚəɉɎè ə ɒɫ-ɒɫɓɔɖɓɫɏ Ɉɫɔɑɔɓɝɋɑɢɓɫɏ 
ɗɔɓɆɘɫ ȯ. ȧɖɆɒɗɆ; 

3) ɖɔɍɇəɊɔɈɆɓɎɒɎ (ɥɐ, ɓɆɕɖɎɐɑɆɊ, ɈɋɑɎɐɆ ɖɔɍɇəɊɔɈɆɓɆ ɫ ɕɔɑɫɗɋɒɆɓɘɎɍɔɈɆɓɆ Ɉɫ-
ɍəɆɑɢɓɔ-ɒəɍɎɝɓɆ ɜɎɘɆɘɆ ɍɆɐɫɓɝɋɓɓɥ çȵɖɔɟɆɑɢɓɔɬè ɗɎɒɚɔɓɫɬ ɷ45 fis-moll  ȯ. ȩɆɏɊɓɆ 
Ɉ Ɋɖəɉɫɏ ɝɆɗɘɎɓɫ ɫ Ɉ ɍɆɐɫɓɝɋɓɓɫ ȵɋɖɞɔɬ ɗɎɒɚɔɓɫɬ Ȧ. Ⱦɓɫɘɐɋ ɫɍ Ɉɐɑɤɝɋɓɓɥɒ ə ɘɈɫɖ ɍɈə-
ɝɆɓɓɥ ɕɖɋɜɋɊɋɓɘɓɔɉɔ ɘɋɐɗɘə Ɉ ɍɆɕɎɗɫ, ɝɎ ɒəɍɎɐɆ ɕɋɖɞɎɛ ɝɔɘɎɖɢɔɛ ɘɆɐɘɫɈ ɇɋɘɛɔɈɋɓɗɢ-
ɐɔɉɔ ɘɖɆəɖɓɔɉɔ ɒɆɖɞə ɍ ȩɋɖɔɬɝɓɔɬ ɗɎɒɚɔɓɫɬ ɍ ɕɔɊɆɑɢɞɎɒ ɇɑɎɗɐəɝɎɒ ɖɔɍɈɎɘɐɔɒ 
ə çȲɋɘɆɒɔɖɚɔɍɆɛè ȶ. ȾɘɖɆəɗɆ Ɇɇɔ Ɍ ɚɖɆɉɒɋɓɘ ȵôɥɘɔɬ ɗɎɒɚɔɓɫɬ ɴ. ȲɆɑɋɖɆ ə ɔɕɋɖɫ 
çȨɆɐɛɆɓɐɎè ȩ.-Ȩ. ȩɋɓɜɋ). 

ȷɋɒɆɓɘɎɝɓɫ ɜɎɘɆɘɎ ɕɔɊɫɑɥɤɘɢɗɥ ɓɆ: 
1) Ɇɑɤɍɫɬ ð ɑɋɊɢ ɈɑɔɈɎɒɫ ɓɆɘɥɐɎ ɓɆ ɘɋɐɗɘ ɝɎ ɘɋɐɗɘɎ, ɟɔ ɈɫɊɊɆɤɘɢ ɜɎɘɆɘə. Ȧɑɤ-

ɍɫɥ ɒɔɌɋ ɈɫɊɗɎɑɆɘɎ Ɋɔ ɘɎɕɔɈɎɛ ɖɎɗ ɗɎɓɘɆɐɗɎɗə ɉɖəɕɎ ɕɖɋɜɋɊɋɓɘɓɎɛ ɘɋɐɗɘɫɈ, ɛɆɖɆɐɘɋ-
ɖɓɎɛ ɉɆɖɒɔɓɫɝɓɎɛ ɕɖɎɏɔɒɫɈ, ɒɋɑɔɊɎɝɓɎɛ ɕɔɇəɊɔɈ ɘɔɟɔ (Ɇɑɤɍɫɥ ɗɘɎɑɤ ɒɔɈɎ ɚɔɖɘɋ-
ɕɫɆɓɓɎɛ ɘɈɔɖɫɈ ȲɔɜɆɖɘɆ ə ȵôɥɘɫɏ ɗɎɒɚɔɓɫɬ (ȵɆɒôɥɘɫ ɇɆɘɢɐɫɈ) ɴ. ȰɆɓɝɋɑɫ, ɇɑɎɗɐəɝɋ ɈɎ-
ɐɔɓɆɓɫ Ɇɑɤɍɫɬ ɒəɍɎɐɎ ɗɑɆɈɋɘɓɔɉɔ Adagio  ɫɍ ɗɒɎɝɐɔɈɔɉɔ ɐɈɫɓɘɋɘə C-dur  op. posth. 163 
(D 956) ȾəɇɋɖɘɆ, ȰɈɫɓɘɋɘə Ɋɑɥ ɐɑɆɖɓɋɘɆ ɫ ɗɘɖəɓɓɎɛ A-dur  KV 581 ɫ Ȱɔɓɜɋɖɘə Ɋɑɥ ɐɑɆ-
ɖɓɋɘɆ ɍ ɔɖɐɋɗɘɖɔɒ A-dur  KV 622 ȲɔɜɆɖɘɆ ə ȰɈɆɖɘɋɘɫ Ɋɑɥ ɐɑɆɖɓɋɘɆ ɫ ɗɒɎɝɐɔɈɔɉɔ ɘɖɫɔ 
Ȱ. ȵɋɓɊɋɖɋɜɢɐɔɉɔ);  

2) ɖɋɒɫɓɫɗɜɋɓɜɫɬ (ɘɋɒɆ ɕôɩɗɎ çȷɒɋɖɘɢ ȴɍɋè ɫɍ ɗɤɬɘɎ çȵɋɖ ɴɤɓɘè ȫ. ɴɖɫɵɆ ɥɐ Ɋɖə-
ɉɆ ɘɋɒɆ ɖɆɕɗɔɊɫɬ ɔɖ.79 ɷ1 ȯ. ȧɖɆɒɗɆ, ɘɋɒɆ Ɉɗɘəɕə ɍ ɈɆɉɓɋɖɫɈɗɢɐɔɉɔ çȸɖɎɗɘɆɓɆè Ɉ çȱɥ-
ɑɢɐɔɈɔɒə ɐɋɏɐ-əɔɐəè ɍ çȪɎɘɥɝɔɉɔ ɐəɘɔɝɐɆè Ȱ. Ȫɋɇɤɗɗɫ, ɆɈɘɔɖɋɒɫɓɫɗɜɋɓɜɫɬ ɍ çȸɔɗɐɎè ɫ 
çȧɔɉɋɒɎè y çȲɆɊɆɒ ȧɆɘɘɋɖɚɑɥɏè ȪɌ. ȵəɝɝɫɓɫ, ɝɎɗɑɋɓɓɫ ɖɋɒɫɓɫɗɜɋɓɜɫɬ ɍ ɒəɍɎɐɎ 
Ȫ. ȷɐɆɖɑɆɘɘɫ Ɉ çȸɖɎɐəɘɓɔɒə ɐɆɕɋɑɤɗɫè Ȳ. Ɋɋ ȺɆɑɢɥ). Ȧ. Ⱦɓɫɘɐɋ ɕɖɔɕɔɓəɩ ɈɈɆɌɆɘɎ 
ɚɔɖɒɔɤ ɜɎɘəɈɆɓɓɥ ɘɆɐɔɌ ɗɘɎɑɫɍɆɜɫɤ Ɇɇɔ ɆɊɆɕɘɆɜɫɤ1. ȲəɗɎɒɔ ɆɖɉəɒɋɓɘɔɈɆɓɔ ɍɆɕɋɖɋ-
ɝɎɘɎ: Ɇɓɫ ɗɘɎɑɫɍɆɜɫɥ, Ɇɓɫ ð ɘɎɒ ɇɫɑɢɞɋ ð ɆɊɆɕɘɆɜɫɥ ɓɋ ɕɔɐɑɎɐɆɤɘɢɗɥ ɓɆ ɌɔɊɓɫ ɕɖɋɜɋ-
Ɋɋɓɘɓɫ ɘɋɐɗɘɎ (ɟɔ ɩ ɔɇɔɈôɥɍɐɔɈɔɤ əɒɔɈɔɤ ɫɗɓəɈɆɓɓɥ ɜɎɘɆɘɎ), Ɇ ɘɔɒə ɓɋ ɒɔɌəɘɢ ɐɈɆ-
ɑɫɚɫɐəɈɆɘɎɗɥ ɥɐ ɜɎɘɆɘɎ. 

ȭɆəɈɆɌɎɒɔ, ɟɔ ɗɋɒɆɓɘɎɝɓɫ ɜɎɘɆɘɎ, ɍɔɐɖɋɒɆ Ɇɑɤɍɫɬ, ɝɆɗɘɔ ɫ əɗɕɫɞɓɔ ɗɕɫɈɫɗɓəɤɘɢ 
ə ɘɈɔɖɆɛ ɕɔɖəɝ ɫɍ ɘɔɝɓɎɒɎ ɜɎɘɆɘɆɒɎ. ȭɆ ɘɆɐɎɒ ɕɖɎɓɜɎɕɔɒ ɕɔɩɊɓɆɓɓɥ ɈɎɇəɊɔɈɆɓɆ, 
ɓɆɕɖɎɐɑɆɊ, ɕɆɖɆɚɖɆɍɆ Ɋɑɥ ɇɆɥɓɆ ɗɔɑɔ çȶɔɗɗɫɓɫɆɓɆè Ȩ. ȭəɇɎɜɢɐɔɉɔ. ȼɫɐɆɈɎɒ ɕɖɎɐɑɆ-
Ɋɔɒ ɓɋɖɔɍɖɎɈɓɔɉɔ ɕɔɩɊɓɆɓɓɥ ɘɔɝɓɎɛ, ɓɋɘɔɝɓɎɛ (ɖɋɊəɐɔɈɆɓɎɛ ɘɆ ɘɖɆɓɗɚɔɖɒɔɈɆɓɎɛ) 
ɜɎɘɆɘ (16 ɜɎɘɆɘ ɫɍ 13 ȰɆɕɖɎɗɫɈ ȳ. ȵɆɵɆɓɫɓɫ Ɉ ɐɔɑɆɌɓɫɏ ȰɆɊɋɓɜɫɬ ȝ) ɘɆ Ɇɑɤɍɫɏ (ɟɔ ɒɆ-
ɤɘɢ ɈɎɖɆɍɓə ɔɖɫɩɓɘɆɜɫɤ ɓɆ çȺɔɑɢɤè Ȧ. Ȱɔɖɋɑɑɫ, ɝɆɐɔɓə d-moll  ȯ. ȷ. ȧɆɛɆ, ɐɆɕɖɎɗɎ 
ɷ  1, 3 ȳ. ȵɆɵɆɓɫɓɫ, Ȱɔɓɜɋɖɘ Ɋɑɥ ɗɐɖɎɕɐɎ ɍ ɔɖɐɋɗɘɖɔɒ Ȧ. ȧɋɖɵɆ) ɩ çȵɖɎɗɈɥɘɆ ȵɆɵɆɓɫ-
ɓɫè Ɋɑɥ ɗɐɖɎɕɐɎ Ȧ. Ⱦɓɫɘɐɋ. ȵɖɎ ɜɢɔɒə ɘɔɝɓɫ ɜɎɘɆɘɎ ə ɕɔɈɓɫɗɘɤ ɐɔɑɆɌɓɫɏ ȰɆɊɋɓɜɫɬ ȝ 
ɓɆ ɇɆɌɆɓɓɥ ɈɎɐɔɓɆɈɜɥ ɒɔɌəɘɢ ɇəɘɎ ɕɖɔɕəɟɋɓɎɒɎ Ɇɇɔ ɕɔɒɫɓɥɓɫ ɒɫɗɜɥɒɎ. 

ȿɔɊɔ ɕɔɍɎɜɫɏ ɜɎɘɆɘɎ ə ɘɋɐɗɘɫ ɘɆɐɎɛ ɖɔɍɖɫɍɓɥɩɒɔ ɊɈɫ: ɘɋɐɗɘɔɈə ɫ ɋɕɫ-
ɘɋɐɗɘɔɈə (ɊɎɈ. ɗɛɋɒə 3). 

ȸɋɐɗɘɔɈɆ ɕɔɍɎɜɫɥ ɔɛɔɕɑɤɩ ɘɖɎ ɖɫɍɓɔɈɎɊɎ: ɒəɍɎɝɓɆ ɜɎɘɆɘɆ ɒɔɌɋ ɖɔɍɕɔɝɎ-
ɓɆɘɎ ɈɎɗɑɔɈɑɋɓɓɥ, ɍɆɈɋɖɞəɈɆɘɎ ɈɎɗɑɔɈɑɋɓɓɥ, ɇəɘɎ əɒɫɟɋɓɔɤ ɈɗɋɖɋɊɎɓɫ ɈɎɗɑɔɈ-
ɑɋɓɓɥ. ȳɋɖɫɊɐɔ ɜɎɘɆɘɆ ɒɔɌɋ ɇəɘɎ ɜɫɑɫɗɓɎɒ ɈɎɗɑɔɈɑɋɓɓɥɒ ɓɎɌɝɔɉɔ ɖɫɈɓɥ ɈɎɥɈə. ȵɋ-
ɖɞɫ ɊɈɆ ɖɫɍɓɔɈɎɊɎ ɘɋɐɗɘɔɈɔɬ ɕɔɍɎɜɫɬ ɩ ɈɔɊɓɔɝɆɗ ɋɚɋɐɘɎɈɓɎɒɎ ɝɎɓɓɎɐɆɒɎ ɈɎɊɫɑɋɓɓɥ 

 
1 ʊʝʨʤʽʥ ʘʜʘʧʪʘʮʽʷ ʚʞʠʚʘʻʪʴʩʷ ʥʘʜʟʚʠʯʘʡʥʦ ʨʽʜʢʦ ʥʘʚʽʪʴ ʧʨʠʭʠʣʴʥʠʢʘʤʠ ʪʝʦʨʽʾ ɸ. ʐʥʽʪʢʝ. 



ʊʝʦʨʝʪʠʯʥʽ ʢʦʥʮʝʧʪʠ ʪʘ ʘʥʘʣʽʪʠʯʥʽ ʤʦʜʝʣʽ ʩʫʯʘʩʥʦʛʦ ʤʫʟʠʢʦʟʥʘʚʩʪʚʘ 

14 ISSN 2522-4190 (print) ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. 2026. ɺʠʧ. 145 

ɜɎɘɆɘɎ ə ɘɋɐɗɘɫ ɘɈɔɖə ɍɈəɐɔɈɎɒɎ ɍɆɗɔɇɆɒɎ (ɕɋɖɞɎɏ ð ɝɋɖɋɍ ɒɔɇɫɑɫɍɆɜɫɤ əɈɆɉɎ ɟɔɖɆ-
ɍə ɕɋɖɋɊ ɗɕɖɎɏɒɆɓɓɥɒ ɓɔɈɔɉɔ ɈɎɗɑɔɈɑɋɓɓɥ ï ɩ ɇɫɑɢɞ ɊɫɩɈɎɒ, ɓɫɌ ɊɖəɉɎɏ ɍ ɕɔɉɑɥɊə 
ɚɔɖɒəɈɆɓɓɥ ɒɋɘɆɘɋɐɗɘə). ȵɔɍɎɜɫɥ ɓɆ ɕɔɝɆɘɐə ɈɎɗɑɔɈɑɋɓɓɥ Ɉ ɔɐɖɋɒɎɛ ɈɎɕɆɊɐɆɛ ɒɔɌɋ 
ɗɕɖɎɥɘɎ ɕɑɆɈɓɔɗɘɫ ɈɛɔɊɌɋɓɓɥ ɜɎɘɆɘɎ ə ɒɋɘɆɘɋɐɗɘ, ɔɗɔɇɑɎɈɔ Ɍ ə ɘɆɐ ɍɈɆɓɎɛ ɕɔɑɫɗɘɎɑɫ-
ɗɘɎɝɓɎɛ ɘɆ ɐɔɑɆɌɓɎɛ ɘɋɐɗɘɆɛ. ȼɎɘɆɘɆ, əɒɫɟɋɓɆ ɈɗɋɖɋɊɎɓɫ ɈɎɗɑɔɈɑɋɓɓɥ, ɩ, ɥɐ ɕɖɆɈɎ-
ɑɔ, ɕɔɍɇɆɈɑɋɓɔɤ ɍɈəɐɔɈɎɛ ɍɆɗɔɇɫɈ ɈɎɊɫɑɋɓɓɥ Ɉ ɘɋɐɗɘɫ. Ȼɔɝ ɓɋɖɫɊɐɔ ɗɆɒɋ ɕɖɎ ɘɆɐɫɏ ɕɔ-
ɍɎɜɫɬ ɜɎɘɆɘɎ ə ɈɎɗɑɔɈɑɋɓɓɫ ɐɔɒɕɔɍɎɘɔɖɎ ɈɎɐɔɖɎɗɘɔɈəɤɘɢ Ɋɑɥ ɬɬ ɍɈəɐɔɈɔɉɔ ɈɎɊɫɑɋɓɓɥ 
ɇɫɑɢɞ ɝɎ ɒɋɓɞ ɓɋɗɕɔɊɫɈɆɓə ɍɒɫɓə ɒɔɈɑɋɓɓɩɈɔɉɔ ɌɆɓɖə (çȪɔɓ ȬəɆɓè ȲɔɜɆɖɘɆ: ɕɔ-
ɝɆɘɔɐ ɍɈəɝɆɓɓɥ çɫɓɞɔɉɔè ɔɖɐɋɗɘɖə ɓɆ ɗɜɋɓɫ). 

ȷɛɋɒɆ 3. 
 

 
 
ȫɕɫɘɋɐɗɘɔɈɆ ɕɔɍɎɜɫɥ ɜɎɘɆɘɎ ɕɔɈôɥɍəɩɘɢɗɥ ɍ ɫɓɐɔɖɕɔɖəɈɆɓɓɥɒ ɜɎɘɆɘ ə ɘɆɐɫ 

ɝɆɗɘɎɓɎ ɘɋɐɗɘɫɈ, ɥɐ ɓɆɍɈɆ (ɍɆɉɔɑɔɈɔɐ), ɋɕɫɉɖɆɚ, ɕɖɎɒɫɘɐɆ, ɐɔɒɋɓɘɆɖ, ɗəɕɖɔɈɫɊɓɎɏ Ɉɋɖ-
ɇɆɑɢɓɎɏ ɘɋɐɗɘ, ɉɖɆɚɫɝɓɆ ɫɑɤɗɘɖɆɜɫɥ ɘɆ ɫɓ. (ɥɐ ə ɍɉɆɊəɈɆɓɔɒə çȵɖɔɇɔɒɌ-ɗɋɐɗɘɋɘɫè ɘɆ 
ɫɓɞɎɛ ɐɔɒɕɔɍɎɜɫɥɛ çɇɔɒɌ-ɗəɕɋɖɜɎɐɑəè ȱ. ȸəɖôɥɇɆ). ȵɖɎ ɜɢɔɒə ɓɆɍɈə ɘɆ ɋɕɫɉɖɆɚ ɒə-
ɍɎɝɓɎɛ ɘɈɔɖɫɈ ɓɆɏɝɆɗɘɫɞɋ ɈɎɊɫɑɥɤɘɢ ɍɈəɐɔɈɎɒɎ ɫ ɉɖɆɚɫɝɓɎɒɎ ɍɆɗɔɇɆɒɎ, ɕɖɎɒɫɘɐɎ ɫ 
ɐɔɒɋɓɘɆɖɫ ð ɑɎɞɋ ɉɖɆɚɫɝɓɎɒɎ. ȷɆɒɋ Ɉ ɜɎɛ ɈɎɕɆɊɐɆɛ ɕɔɒɫɘɓɔ ɍɖɔɗɘɆɩ ɖɔɑɢ ɋɐɗɘɖɆɒə-
ɍɎɝɓɎɛ ɘɆ ɕɆɖɆɒəɍɎɝɓɎɛ ɒɔɈɓɎɛ ɍɆɗɔɇɫɈ. ȼɎɘɆɘɆ Ɉ ɋɕɫɘɋɐɗɘɔɈɫɏ ɕɔɍɎɜɫɬ ɒɔɌɋ ɇəɘɎ ɓɫ-
ɥɐ ɓɋ ɈɎɊɫɑɋɓɔɤ ɫ ɓɋ ɖɔɍɐɔɊɔɈɆɓɔɤ, ɍɇɋɖɫɉɆɤɝɎ Ɋɑɥ ɕɋɈɓɔɬ ɝɆɗɘɎɓɎ ɗɑəɛɆɝɫɈ ɕɋɈɓə 
ɒɫɖə ɍɆɉɆɊɐɔɈɔɗɘɫ ɍɆɈɊɥɐɎ ɔɊɓɔɍɓɆɝɓɔɒə ɗɕɖɎɏɒɆɓɓɤ ɬɬ ɥɐ ɓɔɗɫɥ ɕɋɈɓɎɛ ɗɒɎɗɑɫɈ ɓɋɫ-
ɊɋɓɘɎɚɫɐɔɈɆɓɔɉɔ çɗɈɔɉɔè ð çɝəɌɔɉɔè. ȭɉɆɊɆɏɒɔ ɟɋ ɖɆɍ ɓɆɍɈə ɐɑɆɗɎɝɓɔɉɔ ɍɖɆɍɐɆ 
ɖɔɐ-ɒəɍɎɐɎ ȻȻ ɗɘ., Ɇɑɢɇɔɒə çThe Night  at the Operaè ɉɖəɕɎ Queen Ɇɇɔ Ɋɖəɉə ɝɆɗɘɎɓə 
ɓɆɍɈɎ çȩɫɒɓəè ȝ. ȺɖɆɓɐɆ ð Ȳ. ȱɎɗɋɓɐɆ: çȨɫɝɓɎɏ ɖɋɈɔɑɤɜɫɔɓɋɖè. 
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ȵɔɍɎɜɫɥ ɜɎɘɆɘɎ ə ɘɋɐɗɘɫ ɍɆɈɌɊɎ ɕɔɈôɥɍəɩɘɢɗɥ ɗɑəɛɆɝɋɒ ɫɍ ɊɎɚɋɖɋɓɜɫɆɜɫɩɤ ɈɎ-
ɗɑɔɈɑɋɓɓɥ ɓɆ ɒɔɈɓɫ ɖɫɈɓɫ. ȼɋ ɈɫɊɇəɈɆɩɘɢɗɥ ɓɆɈɫɘɢ ɘɔɊɫ, ɐɔɑɎ ɐɔɒɕɔɍɎɘɔɖ, ɜɎɘəɤɝɎ ɒɆ-
ɘɋɖɫɆɑ, ɓɋ ɗɘɆɈɎɈ ɕɋɖɋɊ ɗɔɇɔɤ ɘɆɐɔɬ ɜɫɑɫ. ȹ ɕɔɑɫɚɔɓɫɝɓɔɒə ɜɎɐɑɫ Ȩ. ȧɫɇɫɐɆ 
ç34 ɕɖɋɑɤɊɫɬ ɫ ɚəɉɎè, ɥɐɎɏ ɗɐɑɆɊɆɩɘɢɗɥ ɫɍ 34 ɊɈɔɝɆɗɘɎɓɓɎɛ ɜɎɐɑɫɈ ɕɖɋɑɤɊɫɏ ɫ ɚəɉ, 
ɊɈɫɝɫ ɜɎɘəɤɘɢɗɥ ɘɈɔɖɎ ɫɓɞɎɛ ɐɔɒɕɔɍɎɘɔɖɫɈ: Ȩ. ȱɤɘɔɗɑɆɈɗɢɐɔɉɔ ɫ Ȫ. ȾɔɗɘɆɐɔɈɎɝɆ. 
ȼɎɘɆɘɔɤ ɒəɍɎɐɎ Ȱɔɓɜɋɖɘə Ɋɑɥ Ɉɫɔɑɔɓɝɋɑɫ ɍ ɔɖɐɋɗɘɖɔɒ ɩ ɈɋɑɎɐɎɏ ɫɒɕɖɔɈɫɍɆɜɫɏɓɎɏ 
ɔɊɓɔɉɔɑɔɗɎɏ ɚɖɆɉɒɋɓɘ (ɘɔɝɓɆ ɜɎɘɆɘɆ Ɉɫɔɑɔɓɝɋɑɢɓɔɬ ɕɆɖɘɫɬ ɐɔɓɜɋɖɘə), ɥɐɎɏ ɈɎɐɔɓəɩ ə 
ɘɈɔɖɫ ȧɫɇɫɐɆ ɖɔɑɢ ɕɖɋɑɤɊɫɬ ɷ11. Ʌɐɟɔ əɗɑɫɊ ɍɆ Ȳ. ȧɆɛɘɫɓɎɒ ɈɈɆɌɆɘɎ Ɉɋɗɢ ɜɎɐɑ ɈɎɗɑɔ-
Ɉɑɋɓɓɥɒ ɓɆɏɇɫɑɢɞɔɉɔ ɒɆɗɞɘɆɇə, ɘɔ ɓɎɌɝɎɏ ɖɫɈɋɓɢ ɈɎɗɑɔɈɑɤɈɆɓɢ ɇəɊɋ ɕɖɋɊɗɘɆɈɑɋ-
ɓɎɏ ɊɈɔɝɆɗɘɎɓɓɎɒɎ ɜɎɐɑɆɒɎ çɕɖɋɑɤɊɫɥïɚəɉɆè, ɥɐɫ ɗɐɑɆɊɆɤɘɢɗɥ ɫɍ ɊɈɔɛ ɈɎɗɑɔɈɑɋɓɢ 
ɟɋ ɓɎɌɝɔɉɔ ɖɫɈɓɥ ð çɕɖɋɑɤɊɫɬè ɫ çɚəɉɎè. ȨɑɆɗɓɋ ɔɊɓɎɒ ɘɆɐɎɒ ɜɫɑɫɗɓɎɒ ɈɎɗɑɔɈɑɋɓ-
ɓɥɒ (çɕɖɋɑɤɊɫɩɤè) ɫ ɩ ɜɎɘɆɘɆ ɒəɍɎɐɎ ȱɤɘɔɗɑɆɈɗɢɐɔɉɔ. ȿɋ ɓɎɌɝɎɏ ɖɫɈɋɓɢ ɕɖɋɊɗɘɆɈ-
ɑɋɓɎɏ ɈɎɗɑɔɈɑɋɓɓɥɒɎ, ɟɔ ɗɐɑɆɊɆɤɘɢ ɔɐɖɋɒɫ çɕɖɋɑɤɊɫɬè ɫ çɚəɉɎè. ȳɆ ɜɢɔɒə ɖɫɈɓɫ ɚɫ-
ɉəɖəɩ ɫɓɞɆ ɜɎɘɆɘɆ, ɘɋɒɆ ɚəɉɎ ɷ 16 ɫɍ ɜɎɐɑə ç24 ɕɖɋɑɤɊɫɬ ɫ ɚəɉɎè ȾɔɗɘɆɐɔɈɎɝɆ (ɈɔɊ-
ɓɔɝɆɗ ɘɋɒɆ ɚəɉɎ ɷ33 ə ɜɎɐɑɫ ȧɫɇɫɐɆ). ȴɇɎɊɈɫ ɜɎɘɆɘɎ ɍɆ ɍɓɆɝɋɓɓɥɒ ə ɈɎɗɑɔɈɑɋɓɓɫ 
ɓɆɏɈɎɟɔɉɔ ɖɫɈɓɥ (ɜɫɑɫɗɓɔɉɔ ɒəɍɎɝɓɔɉɔ ɘɈɔɖə) ɈɫɊɫɉɖɆɤɘɢ ɕɖɎɇɑɎɍɓɔ ɔɊɓɆɐɔɈə ɖɔɑɢ ð 
ɜɋ ɘɆɐ ɍɈɆɓɫ ɜɎɘɆɘɎ-ɕɖɎɗɈɥɘɎ. ȸɔɇɘɔ ɜɎɘɆɘɎ, əɈɋɊɋɓɓɥ ɥɐɎɛ ə ɒəɍɎɝɓə ɘɐɆɓɎɓə ɈɫɊ-
ɇəɑɔɗɥ ɇɋɍ ɔɝɋɈɎɊɓɔɬ ɗɘɖəɐɘəɖɓɔɬ ɘɆ ɗɋɒɆɓɘɎɝɓɔɬ ɒɔɘɎɈɆɜɫɬ. 

ȼɫɐɆɈɎɒ ɆɈɘɔɖɗɢɐɎɒ ɕɖɎɏɔɒɔɒ ɩ ɕɔɩɊɓɆɓɓɥ ɘɋɐɗɘɔɈɔɬ ɫ ɋɕɫɘɋɐɗɘɔɈɔɬ ɕɔɍɎɜɫɏ 
ɜɎɘɆɘɎ ɍɆɊɑɥ ɕɔɑɋɉɞɋɓɓɥ ɬɬ ɈɕɫɍɓɆɈɆɓɓɥ. ȵɖɔɒɔɈɎɗɘɎɒ ɕɖɎɐɑɆɊɔɒ ɘɆɐɔɉɔ ɈɎɐɔɖɎɗ-
ɘɆɓɓɥ ɜɎɘɆɘ ɩ ɈɫɊɔɒɎɏ ɔɖɐɋɗɘɖɔɈɎɏ ɘɈɫɖ ȝ. ȿɋɖɇɆɐɔɈɆ ɫɍ ɗɐɑɆɊɓɔɤ ɆɈɘɔɖɗɢɐɔɤ ɓɆ-
ɍɈɔɤ çȵɫɗɓɢ ɕɖɔ ɕɫɗɓɤ, Ɇɇɔ çWarum?è ɇɋɍ ɈɫɊɕɔɈɫɊɫ Ɋɑɥ ɔɖɐɋɗɘɖəè. ȹ ɐɔɒɕɔɍɎɜɫɬ ɜɎ-
ɘəɤɘɢɗɥ ɊɈɆ ɒəɍɎɝɓɫ ɘɈɔɖɎ, ɕɖɎɛɔɈɆɓɆ ɈɐɆɍɫɈɐɆ ɓɆ ɥɐɫ ɒɫɗɘɎɘɢɗɥ ə ɓɆɍɈɫ. ȼɋ ɔɖɐɋɗɘɖɔ-
ɈɆ ɕôɩɗɆ çȵɎɘɆɓɓɥ, ɟɔ ɍɆɑɎɞɎɑɔɗɥ ɇɋɍ ɈɫɊɕɔɈɫɊɫè Ƚ. ȦɏɈɍɆ ɫ ɗɔɑɔɗɕɫɈ Ȫ. ȷɫɝɎɓɗɢɐɔɉɔ 
ɓɆ Ɉɫɖɞɫ Ȱ. ȲɆɑɎɜɢɐɔɬ çȽɔɒ, ɝɔɒ, ɝɔɒ, ɍɋɒɑɋ ɒɔɥè. ȿɔɇ ɍɆɔɛɔɘɎɘɎ ɗɑəɛɆɝɆ Ɋɔ ɕɔɇə-
ɊɔɈɎ ɫɓɘɋɖɘɋɐɗɘɔɈɎɛ ɆɘɖɆɐɜɫɏ ɫ ɓɆɑɋɌɓɔ ɗɕɖɥɒəɈɆɘɎ ɬɛ ɘɈɔɖɝə əɥɈə, ɐɔɒɕɔɍɎɘɔɖ çɈɎ-
ɓɫɗè ɓɆɍɈɎ ɔɇɔɛ ɜɎɘɔɈɆɓɎɛ ɘɈɔɖɫɈ ə çɔɇôɩɊɓɆɓəè ɓɆɍɈə ɗɈɔɩɬ ɐɔɒɕɔɍɎɜɫɬ. 

ȨɆɌɑɎɈɎɒ ɝɎɓɓɎɐɔɒ ɔɗɒɎɗɑɋɓɓɥ ɕɖɎɖɔɊɎ ɜɎɘɆɜɫɬ ɩ ɕɖɔɘɔɊɌɋɖɋɑɔ ɜɎɘɆɘɎ 
(ɕɖɋɜɋɊɋɓɘɓɎɏ ɘɋɐɗɘ, ɕɖɋɘɋɐɗɘ, ɕɖɔɘɔɘɋɐɗɘ), ɬɬ ɕɖɔɝɎɘəɈɆɑɢɓɫɗɘɢ ɫ əɝɆɗɘɢ ə ɒɫɌ-
ɘɋɐɗɘɔɈɎɛ ɈɍɆɩɒɔɊɫɥɛ (ɗɛɋɒɆ 4). 

ȼɎɘɆɘɆ ɥɐ ɕɖɋɊɗɘɆɈɓɎɐ ɝəɌɔɉɔ ɝɎ ɫɓɞɔɉɔ ɘɋɐɗɘə Ɉ ɒəɍɎɝɓɔɒə ɘɈɔɖɫ 
ɔɇɔɈôɥɍɐɔɈɔ ɕɔɈɎɓɓɆ ɕɔɐɑɎɐɆɘɎɗɥ ɓɆ ɕɖɋɜɋɊɋɓɘɓɎɏ ɘɋɐɗɘ (ɘɋɐɗɘɎ). ȭɆ ɈɫɊɗəɘɓɔɗɘɫ ɘɆ-
ɐɎɛ ɕɔɐɑɎɐɆɓɢ ɒɔɌɋ ɏɘɎɗɥ ɕɖɔ ɗɘɎɑɫɍɆɜɫɤ, ɆɊɆɕɘɆɜɫɤ, ɆɖɆɓɌəɈɆɓɓɥ ɫ ɘ.ɫɓ., Ɇɑɋ ɓɋ ɕɖɔ 
ɜɎɘɆɜɫɤ. ȷɑəɛɆɝ ɕɔɈɎɓɋɓ ɓɋ ɕɖɔɗɘɔ ɖɔɍɕɫɍɓɆɘɎ ɜɎɘɆɘə (ɜɤ ɈɑɆɗɘɎɈɫɗɘɢ ɜɎɘɆɘɎ ɓɆɍɎ-
ɈɆɤɘɢ ɕɖɔɝɎɘəɈɆɑɢɓɫɗɘɤ ð ȧ. ȷ.), Ɇɑɋ Ɋɑɥ ɔɗɒɎɗɑɋɓɓɥ ɗɋɒɆɓɘɎɐɎ ɜɎɘɔɈɆɓɔɉɔ ɚɖɆ-
ɉɒɋɓɘɆ ɫɊɋɓɘɎɚɫɐəɈɆɘɎ Ɋɑɥ ɗɋɇɋ ɕɖɔɘɔɊɌɋɖɋɑɔ ɘɆ ɍôɥɗəɈɆɘɎ ɏɔɉɔ ɍɓɆɝɋɓɓɥ ɫ ɆɐɘəɆ-
ɑɢɓɫ ɐɔɓɘɋɐɗɘɎ, ɕɫɗɑɥ ɝɔɉɔ ɚɔɖɒəɈɆɘɎ ɒɋɘɆɘɋɐɗɘ ɍɆɗɔɇɔɒ ɗɘɈɔɖɋɓɓɥ ɫɓɘɋɖɘɋɐɗɘɔɈɎɛ 
ɈɫɊɓɔɞɋɓɢ. ȵɖɎ ɜɢɔɒə ɘɔɝɓɆ ɆɘɖɎɇəɜɫɥ ɜɎɘɆɘɎ ɝɎ ɓɆɊɘɔ ɘɔɝɓɋ ɖɔɍɕɫɍɓɆɈɆɓɓɥ ɕɖɔɘɔ-
ɊɌɋɖɋɑɆ ɓɋ ɈɫɊɫɉɖɆɤɘɢ ɈɎɖɫɞɆɑɢɓɔɬ ɖɔɑɫ Ɋɑɥ ɚɔɖɒəɈɆɓɓɥ ɒɋɘɆɘɋɐɗɘə ɫ ɘɈɔɖɋɓɓɥ ɓɔ-
ɈɎɛ ɍɓɆɝɋɓɢ ȸɔɘɔɌɓɫɗɘɢ ɗɒɎɗɑə ɓɋɔɇɔɈôɥɍɐɔɈɆ: ɝəɌɋ ɗɑɔɈɔ ɒɔɌɋ ɗɑəɉəɈɆɘɎ Ɋɑɥ ɆɈɘɔɖɆ 
ɚɔɖɒɔɤ ɈɎɖɆɌɋɓɓɥ ɗɈɔɉɔ ɈɑɆɗɓɔɉɔ ɗɒɎɗɑə, ɈɫɊɘɫɗɓɥɤɝɎ ɕɋɖɈɎɓɓɋ ɍɓɆɝɋɓɓɥ ɓɆ ɕɋ-
ɖɎɚɋɖɫɤ, ɍɆɑɎɞɆɤɝɎ ɏɔɉɔ ə ɈɎɉɑɥɊɫ ɚɔɓə, ɥɐɎɏ ɒɔɌɋ ɓɆɈɫɘɢ ɇəɘɎ ɐɔɓɘɖɆɗɘɓɎɒ ɟɔɊɔ 
ɓɔɈɔɉɔ ɍɓɆɝɋɓɓɥ (ɥɐ, ɗɐɆɌɫɒɔ, Ɉ ɕɆɖɔɊɫɬ). ȼɋ, ɘɆɐ ɇɎ ɒɔɈɎɘɎ, əɒɔɈɆ ɇɆɌɆɓɆ, Ɇɑɋ ɓɋ 
ɔɇɔɈôɥɍɐɔɈɆ. ȪɋɘɆɑɢɓɋ ɖɔɍɕɫɍɓɆɈɆɓɓɥ ɉɋɓɋɍɎɗə ɕɖɔɘɔɊɌɋɖɋɑɆ ɝɆɗɘɔ ɓɋ ɩ ɓɋɔɇɛɫɊɓɎɒ ɫ 
ɍ ɕɔɉɑɥɊə ɚɔɖɒəɈɆɓɓɥ ɛəɊɔɌɓɢɔɬ ɜɫɑɫɗɓɔɗɘɫ. Ȫɑɥ ɔɕɋɖɎ ɥɐ ɜɫɑɔɉɔ ɓɋɈɆɌɑɎɈɔ, ɥɐɎɏ 
ɗɆɒɋ ɘɈɫɖ ɜɎɘəɩ ɆɈɘɔɖ; ɖɆɍɔɒ ɍ ɘɎɒ ɜɎɘɆɘɆ ɗɑəɉəɩ ə ɈɎɗɘɆɈɫ ɝɆɗɔɈɎɒ ɒɆɖɐɋɖɔɒ ɋɕɔɛɎ, 
ɕɔɇɫɝɓɔ ɗɘɈɔɖɤɤɝɎ ɊɔɊɆɘɐɔɈɫ ɗɘɎɑɢɔɈɫ ɫ ɛəɊɔɌɓɫ ɐɔɓɘɋɐɗɘɎ. 
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ȷɛɋɒɆ 4. 

 
 
ȧɋɍəɒɔɈɓɔ, ɘɔɏ ɗɑəɛɆɝ, ɥɐɎɏ ɍɓɆɩ, ɟɔ ȯ. ȷ. ȧɆɛ ɈɎɐɔɖɎɗɘɆɈ ɕɖɔɘɋɗɘɆɓɘɗɢɐə Ɋə-

ɛɔɈɓə ɕɫɗɓɤ çEs ist genugè ə ɐɆɓɘɆɘɫ BWV 60 çO, Ewigkeit , du Donnerwortè ɥɐ ɛɔɖɆɑ, 
ɟɔ əɘɔɝɓɤɩ ɘɋɒɆɘɎɐə ɘɈɔɖə, ɗɘɈɔɖɎɘɢ ɇɆɉɆɘɞɎɏ ɒɋɘɆɘɋɐɗɘ ɕɖɎ ɗɕɖɎɏɒɆɓɓɫ ɍɆɐɑɤɝ-
ɓɔɉɔ Adagio  Ɉ Ȱɔɓɜɋɖɘɫ Ɋɑɥ ɗɐɖɎɕɐɎ ɍ ɔɖɐɋɗɘɖɔɒ Ȧ. ȧɋɖɵɆ, ə ɥɐɔɒə ɈɑɆɗɓɋ ɜɋɏ ɛɔɖɆɑ 
ɜɎɘəɩɘɢɗɥ. Ȧɑɋ ɒɔɌɋ ɘɖɆɕɎɘɎɗɥ ɫ ɘɆɐɎɏ ɗɑəɛɆɝ, ɥɐɎɏ ɫɊɋɓɘɎɚɫɐəɩ ɥɐ ɕɖɋɜɋɊɋɓɘɓɎɏ 
ɘɋɐɗɘ ɜɫɩɬ ɜɎɘɆɜɫɬ ɒɋɑɔɊɫɤ ɊəɛɔɈɓɔɬ ɕɫɗɓɫ, ɗɘɈɔɖɋɓɔɬ ȯ. ȶ. Ȧɑɩ ɓɆ ɘɋɐɗɘ Ⱥ. ȧəɖɒɆɏɗɘɋɖɆ 
(ɍɆ ɒɔɘɎɈɆɒɎ ɒɔɑɎɘɈɎ ȝɑɑɫ ɍ ȵɋɖɞɔɬ ɐɓɎɉɎ ɜɆɖɫɈ), ɟɔ ɕɔɇɆɝɎɑɆ ɗɈɫɘ ə çȸɖɋɘɢɔɒə Ɋɋ-
ɗɥɘɐə ɓɔɈɎɛ ɊəɛɔɈɓɎɛ Ɇɖɫɏè, ɈɎɊɖəɐəɈɆɓɎɛ ə ȭɔɓɊɋɖɉɆəɍɋɓɫ ɍɆ 23 ɖɔɐɎ Ɋɔ ɓɆɖɔɊɌɋɓɓɥ 
ɑɋɏɕɜɎɍɢɐɔɉɔ ɐɆɓɘɔɖɆ, ɫ ɥɐə ɈɑɆɗɓɋ ɔɕɖɆɜɤɈɆɈ ȧɆɛ ɥɐ ɍɆɐɑɤɝɓɎɏ ɛɔɖɆɑ ə ɐɆɓɘɆɘɫ. 
ȨɋɑɎɐɎɏ ɐɔɒɕɔɍɎɘɔɖ ɇɋɍəɒɔɈɓɔ Ɋɔɇɖɋ ɍɓɆɈ ɘɈɔɖɝɎɏ Ɋɔɖɔɇɔɐ ɒɤɑɢɉɆəɍɋɓɗɢɐɔɉɔ ɔɖ-
ɉɆɓɫɗɘɆ, ɆɊɌɋ ɔɗɓɔɈɓɎɒ ɒɫɗɜɋɒ ɍɇɋɖɫɉɆɓɓɥ ɘɋɐɗɘɫɈ ɘɈɔɖɫɈ ɔɗɘɆɓɓɢɔɉɔ ɇəɈ ɏɔɉɔ ɖɫɊɓɎɏ 
ȲɤɑɢɉɆəɍɋɓ, Ɇ ɕɔɗɆɊə ɔɖɉɆɓɫɗɘɆ ə ɜɋɖɐɈɫ ɗɈ. ȨɆɗɎɑɫɥ Ɉ ɜɢɔɒə ɘɤɖɎɓɉɗɢɐɔɒə ɒɫɗɘɋɝɐə ə 
1707ï1708 ɖɖ. ɍɆɏɒɆɈ ɗɆɒɋ ȧɆɛ. ȹ ɔɇɔɛ ɈɎɕɆɊɐɆɛ ɒɆɘɎɒɋɒɔ ɗɕɖɆɈə ɍ ɫɊɋɓɘɎɚɫɐɆɜɫɩɤ 
ɈɫɊɕɔɈɫɊɓɔɉɔ ɕɖɔɘɔɊɌɋɖɋɑɆ ɫ ɚɔɖɒəɈɆɓɓɥɒ ɒɋɘɆɘɋɐɗɘɫɈ, ɥɐɫ ɍɆɈɊɥɐɎ ɘɫɗɓɫɏ ɗɕɔɖɫɊɓɋ-
ɓɔɗɘɫ ɔɇɔɛ ɫɒɔɈɫɖɓɎɛ ɕɖɋɜɋɊɋɓɘɓɎɛ ɘɋɐɗɘɫɈ ɇəɊəɘɢ ɍɒɫɗɘɔɈɓɔ ɊəɌɋ ɇɑɎɍɢɐɎɒɎ. 

ȭɒɫɓɎ, Ɉɓɋɗɋɓɫ Ȧ. ȧɋɖɵɔɒ ə ɒəɍɎɝɓɎɏ ɘɋɐɗɘ ɛɔɖɆɑə Ȧɑɩ (ɕɔɥɈɆ IV  ɈɎɗɔɐɔɉɔ ɟɆɇ-
ɑɥ Ɉ ɒɆɌɔɖɓɔɒə ɍɈəɐɔɖɥɊɫ ɍ ɕɔɊɆɑɢɞɔɤ ɊɋɍɆɑɢɘɋɖɆɜɫɩɤ), ɫ ɉɆɖɒɔɓɫɝɓɆ ɗɘɖəɐɘəɖɆ 
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ɔɇɔɛ ɈɆɖɫɆɜɫɏ ɓɆ ɛɔɖɆɑ ɗɈɫɊɝɆɘɢ, ɟɔ Ɉɫɓ əɗɋ-ɘɆɐɎ ɈɈɆɌɆɈ ɕɖɋɘɋɐɗɘɔɒ ɗɈɔɩɬ ɜɎɘɆɘɎ ɗɆɒɋ 
ɘɈɫɖ ȧɆɛɆ, Ɉ ɥɐɔɒə ɗɋɒɆɓɘɎɐɆ ɓɋɔɇɛɫɊɓɎɛ ə ɗɘɈɔɖɤɈɆɓɔɒə ɗɐɖɎɕɐɔɈɔɒə ɐɔɓɜɋɖɘɫ ɛə-
ɊɔɌɓɫɛ ɍɓɆɝɋɓɢ ɈɎɥɈɑɋɓɆ ɥɐɓɆɏɕɔɈɓɫɞɋ. ȸɆ Ɉɗɋ Ɍ ɘɆɐɎ ɑɆɊɔɈɔ-ɈɎɗɔɘɓɋ ɕɔɑɔɌɋɓɓɥ 
ɜɎɘɆɘɎ (in  B) ɕɔɈɓɫɗɘɤ ɍɇɫɉɆɩɘɢɗɥ ɫɍ ɕɋɖɞɔɔɕɖɆɜɤɈɆɓɓɥɒ Ȧɑɩ. ȸɔɇɘɔ ɖɫɍɓɫ ɗɑəɛɆɝɫ 
ɔɊɓɔɍɓɆɝɓɔ ɕɖɔɝɎɘɆɤɘɢ ɫɍ ɜɎɘɆɘɎ ə ɇɋɖɵɫɈɗɢɐɔɒə ɐɔɓɜɋɖɘɫ ɈɫɊɕɔɈɫɊɓɫ ɍɓɆɝɋɓɓɥ, ɘɫɑɢ-
ɐɎ ɒɆɗɞɘɆɇ ɊɔɕɔɈɓɤɤɝɎɛ ɬɬ ɐɔɓɘɋɐɗɘɔɈɎɛ ɍɓɆɝɋɓɢ ɇəɊɋ ɖɫɍɓɎɒ. ȹ ɜɢɔɒə ɖɆɍɫ ɒɔɌɋɒɔ 
ɉɔɈɔɖɎɘɎ ɕɖɔ ɘɆɐ ɍɈɆɓə ɕɔɑɫɖɋɚɋɖɋɓɘɓə ɜɎɘɆɘə, ɥɐɆ ɖɋɚɋɖɋɓɜɫɤɩ ɈɔɊɓɔɝɆɗ Ɋɔ ɐɫ-
ɑɢɐɔɛ ɕɖɋɜɋɊɋɓɘɓɎɛ ɘɋɐɗɘɫɈ. ȵɔɑɫɖɋɚɋɖɋɓɘɓɆ ɜɎɘɆɘɆ Ɉ ɒəɍɎɜɫ ɘɆɐɔɌ ɓɋ ɕɋɖɋɊɇɆɝɆɩ 
ɔɇɔɈôɥɍɐɔɈɔɬ ɘɔɝɓɔɬ ɆɘɖɎɇəɜɫɬ, ɈɎɐɔɖɎɗɘɔɈəɤɝɎ ɓɆɏɊɫɩɈɫɞɫ ɒɋɛɆɓɫɍɒɎ ɊɎɗɘɎɓɐɜɫɬ. Ȩɔ-
ɊɓɔɝɆɗ ə ɒəɍɎɜɫ ɞɎɖɞɋ ɕɔɇəɘəɤɘɢ ɒɔɓɔɖɋɚɋɖɋɓɘɓɫ ɜɎɘɆɘɎ, ɥɐɫ Ɇɕɋɑɤɤɘɢ ɘɫɑɢɐɎ Ɋɔ 
ɔɊɓɔɉɔ ɕɖɋɜɋɊɋɓɘɓɔɉɔ ɘɋɐɗɘə. Ȫɑɥ ɕɖɎɐɑɆɊə ɒɔɌɓɆ ɓɆɈɋɗɘɎ ɖɎɘɒɔɚɔɖɒəɑə (ɕɋɖɞɫ 
Ɉɫɗɫɒ ɍɈəɐɫɈ) ɘɋɒɎ ɉɔɑɔɈɓɔɬ ɕɆɖɘɫɬ ɕɋɖɞɔɬ ɝɆɗɘɎɓɎ ȵôɥɘɔɬ ɗɎɒɚɔɓɫɬ ȧɋɘɛɔɈɋɓɆ, ɥɐɫ 
ɖɔɍɕɫɍɓɆɤɘɢɗɥ ɥɐ ɩɊɎɓɎɏ ɕɖɋɜɋɊɋɓɘɓɎɏ ɘɋɐɗɘ ɕɖɆɐɘɎɝɓɔ ə Ɉɗɫɛ ɈɎɕɆɊɐɆɛ ɜɎɘəɈɆɓɓɥ, 
ɓɋɍɈɆɌɆɤɝɎ ɓɆ ɘɋ, ɟɔ ɍɉɆɊɆɓɆ ɖɎɘɒɔɚɔɖɒəɑɆ Ɉɕɋɖɞɋ ɍôɥɈɎɑɆɗɥ ə ɘɋɐɗɘɫ ɇɋɘɛɔɈɋɓɗɢ-
ɐɔɬ ɚɔɖɘɋɕɫɆɓɓɔɬ ɗɔɓɆɘɎ ɷ23 ɫ ɍɈɫɊɘɎ (ɚɆɐɘɎɝɓɔ ɥɐ ɆɈɘɔɜɎɘɆɘɆ) ɕɋɖɋɐɔɝəɈɆɑɆ Ɉ ɗɎɒ-
ɚɔɓɫɤ. ȸɔɇɘɔ ɒɔɌɋɒɔ ɗɘɈɋɖɊɌəɈɆɘɎ, ɟɔ ɕɔɑɫɖɋɚɋɖɋɓɘɓɫɗɘɢ ɩ ɕɔɘɋɓɜɫɏɓɔɤ ɈɑɆ-
ɗɘɎɈɫɗɘɤ ɜɎɘɆɘɎ. ȹ ɐɔɌɓɔɒə ɔɐɖɋɒɔɒə ɐɔɒəɓɫɐɆɘɎɈɓɔɒə Ɇɐɘɫ ɗɑəɛɆɝ ð ɓɆɈɫɘɢ Ɋɔ-
ɇɖɋ ɔɇɫɍɓɆɓɎɏ ɍ əɗɫɒɆ ɒɔɌɑɎɈɎɒɎ ɈɆɖɫɆɓɘɆɒɎ ɫɊɋɓɘɎɚɫɐɆɜɫɬ ɕɖɋɜɋɊɋɓɘɓɔɉɔ ɘɋɐɗɘə ð 
ɍɆɈɌɊɎ ɔɇɎɖɆɩ ɘɫɑɢɐɎ ɔɊɎɓ. ȵɖɎ ɜɢɔɒə ɕɖɎ ɕɔɈɘɔɖɓɔɒə ɗɕɖɎɏɒɆɓɓɫ ɘɔɉɔ ɗɆɒɔɉɔ 
ɘɈɔɖə ɥɐ ɕɖɋɜɋɊɋɓɘɓɎɏ ɘɋɐɗɘ ɒɔɌɋ ɇəɘɎ ɫɊɋɓɘɎɚɫɐɔɈɆɓɋ ɫɓɞɋ ɊɌɋɖɋɑɔ ɜɎɘəɈɆɓɓɥ, 
Ɇɑɋ ɟɔɖɆɍə ɘɫɑɢɐɎ ɔɊɓɋ. ȝɓɞɫ ɊɌɋɖɋɑɆ ɚɆɐɘɎɝɓɔ ɓɋ ɕɖɔɝɎɘəɤɘɢɗɥ, ɍɆɑɎɞɆɤɝɎɗɢ ə 
ɗɚɋɖɫ ɕɔɘɋɓɜɫɏɓɔɬ ɆɐɘəɆɑɫɍɆɜɫɬ. 

ȨɑɆɗɓɋ ɫɊɋɓɘɎɚɫɐɆɜɫɥ ɕɖɔɘɔɊɌɋɖɋɑɆ (ɕɖɔɝɎɘəɈɆɑɢɓɫɗɘɢ ɜɎɘɆɘɎ) ɝɆɗɘɔ ɈɎɍɓɆ-
ɝɆɩ ɘɔɏ ɝɎ ɫɓɞɎɏ ɗɕɔɗɫɇ ɘɈɔɖɋɓɓɥ ɫɓɘɋɖɘɋɐɗɘəɆɑɢɓɎɛ ɈɫɊɓɔɞɋɓɢ. ȳɋɖɫɊɐɔ ɗɆɒɋ ɜɎɘɔ-
ɈɆɓɎɏ ɚɖɆɉɒɋɓɘ (ɚɖɆɉɒɋɓɘɎ) ɗɑəɉəɩ ɒɆɖɐɋɖɔɒ ɍɒɫɗɘɔɈɔɉɔ ɓɆɕɔɈɓɋɓɓɥ ɐɫɓɜɋɈɔɉɔ ɒɋ-
ɘɆɘɋɐɗɘə. ȸɆɐ, ɗɐɆɌɫɒɔ, ɜɎɘəɈɆɓɓɥ ɕɋɖɞɔɬ ɘɋɒɎ ȰɈɆɖɘɋɘə ɷ7 fis-moll  op.108 
Ȫ. ȾɔɗɘɆɐɔɈɎɝɆ ə ȵɋɖɞɔɒə ɗɒɎɝɐɔɈɔɒə ɐɈɆɖɘɋɘɫ ȧ. ȷɤɘɎ ɗɐɋɖɔɈəɩ ɘɈɔɖɝə əɥɈə ɗɑə-
ɛɆɝɆ ɓɆ ɕɖɔɝɎɘɆɓɓɥ ɍɒɫɗɘɫɈ, ɕɔɈôɥɍɆɓɎɛ ɫɍ ɗɕɔɉɆɊɆɒɎ ɕɖɔ ɇɑɎɍɢɐɎɛ ɑɤɊɋɏ, ɥɐɎɛ əɌɋ 
ɓɋɒɆɩ ɍ ɓɆɒɎ; ɘɆɐ, ɥɐ ɜɋ ɍɆɕɖɔɕɔɓɔɈɆɓɔ ə ɕɖɔɘɔɊɌɋɖɋɑɫ. 

ȵɖɎ ɖɔɍɕɫɍɓɆɈɆɓɓɫ ɜɎɘɆɘ ɫ ɈɎɍɓɆɝɋɓɓɫ ɕɖɋɜɋɊɋɓɘɓɎɛ ɘɋɐɗɘɫɈ ɘɖɆɕɑɥɤɘɢɗɥ Ɋɔ-
ɗɎɘɢ ɗɐɑɆɊɓɫ ɗɎɘəɆɜɫɬ. ȵɔɐɆɍɔɈɎɒ ɕɖɎɐɑɆɊɔɒ ɒɔɌɋ ɗɑəɉəɈɆɘɎ 5-ɝɆɗɘɎɓɓɎɏ ɜɎɐɑ 
ɴ. ȲɆɑɋɖɆ ɓɆ Ɉɫɖɞɫ Ⱥ. ȶɤɐɋɖɘɆ çȵɫɗɓɫ ɕɔɒɋɖɑɎɛ Ɋɫɘɋɏè (1901ï1904) Ɋɑɥ ɉɔɑɔɗə ɍ ɔɖ-
ɐɋɗɘɖɔɒ. ȧɫɑɢɞɫɗɘɢ ɘɋɐɗɘɔɈɎɛ ɍɆɕɔɍɎɝɋɓɢ ə ɜɢɔɒə ɜɎɐɑɫ ɒɔɌɓɆ ɈɈɆɌɆɘɎ ɆɈɘɔɜɎɘɆɘɆ-
ɒɎ. Ȧɑɋ, ɥɐɟɔ ɈɫɔɑɔɓɝɋɑɢɓɆ ɒɋɑɔɊɫɥ ə ɕôɥɘɫɏ ɕɫɗɓɫ ɓɆ ɗɑɔɈɆɛ çIn  diesem Wetter, in  
diesem Brausè (ɘɘ. 129ï133) Ɋɫɏɗɓɔ ɩ ɓɋɘɔɝɓɔɤ ɜɎɘɆɘɔɤ ɕɋɖɞɔɬ ɘɋɒɎ ɚɫɓɆɑə ȷɎɒɚɔɓɫɬ 
ɷ3, ɗɘɈɔɖɋɓɔɬ 1895ï1906 ɖɖ., ɘɔ ɜɎɘəɈɆɓɓɥ ɒɋɑɔɊɫɬ ɍ ɖɋɕɖɎɍɎ ɕɋɖɞɔɬ ɝɆɗɘɎɓɎ ȷɎɒ-
ɚɔɓɫɬ ɷ5 (ȸɖɆəɖɓɎɏ ɒɆɖɞ) ə ɕɋɖɞɫɏ ɕɫɗɓɫ ɓɆ ɗɑɔɈɆɛ çIch bin der Weltè ɗɕɖɆɈɌɓɢɔɤ 
ɜɎɘɆɘɔɤ ɈɈɆɌɆɘɎ ɓɋ ɒɔɌɓɆ. ȷɕɖɆɈɆ Ɉ ɘɔɒə, ɟɔ ɫ ɕɫɗɋɓɓɎɏ ɜɎɐɑ, ɫ ɗɎɒɚɔɓɫɥ ɗɘɈɔɖɤ-
ɈɆɑɎɗɥ ɈɔɊɓɔɝɆɗ (ɈɑɆɗɓɋ Ɉɋɗɢ ɍɉɆɊɆɓɎɏ ɒɆɘɋɖɫɆɑ ɓɆɕɎɗɆɓɔ y 1901ï1902 ɖɖ.), ɫ ɗɆɒɋ 
ɘɔɒə Ɉ ɔɇɔɛ ɘɈɔɖɆɛ ɈɎɐɔɖɎɗɘɆɓɔ ɘɔɏ ɗɆɒɎɏ ɒɋɑɔɊɎɝɓɎɏ ɒɆɘɋɖɫɆɑ. Ȧɑɋ ɓɆ ɕɎɘɆɓɓɥ, 
Ɋɑɥ ɥɐɔɉɔ ɘɈɔɖə Ɉɫɓ ɕɋɖɈɫɗɓɔ ɕɖɎɍɓɆɝɆɈɗɥ (ɔɇɖɆɍɓɎɏ ɍɒɫɗɘ ɒəɍɎɐɎ ɓɆɊɍɈɎɝɆɏɓɔ ɇɑɎ-
ɍɢɐɎɏ), ɈɫɊɕɔɈɫɊɫ ɓɋɒɆɩ. 

ȼɫɐɆɈɔ, ɟɔ ɕɔɝɆɘɐɔɈɆ ɛɖɔɒɆɘɎɍɔɈɆɓɆ ɘɋɒɆ ɕɋɖɞɔɬ ɕɫɗɓɫ ɌɔɊɓɎɛ ɗəɒɓɫɈɫɈ ɟɔɊɔ 
ɗɈɔɉɔ ɕɔɛɔɊɌɋɓɓɥ ɓɋ ɈɎɐɑɎɐɆɩ: ɘəɘ ɊɔɗɑɫɈɓɔ ɜɎɘəɩɘɢɗɥ ɕɖɔɕɔɗɘɆ ɫɍ ɗɋɖɋɊɓɢɔɬ ɚəɉɆɘ-
ɓɔɬ ɝɆɗɘɎɓɎ (Centrum) ɔɖɉɆɓɓɔɬ ɕôɩɗɎ ȯ. ȷ. ȧɆɛɆ çȲɆɑɋɓɢɐɎɏ ɉɆɖɒɔɓɫɝɓɎɏ ɑɆɇɫɖɎɓɘè 
BWV591. Ȧɑɋ Ɋɔ əɈɆɉɎ ɇɫɑɢɞɔɗɘɫ ɊɔɗɑɫɊɓɎɐɫɈ-çɒɆɑɋɖɎɗɘɫɈè ɒəɍɎɐɆ ɇɆɛɫɈɗɢɐɔɉɔ ɕɖɔɘɔ-
ɊɌɋɖɋɑɆ (ɈɎɗɑɔɈɑɤɈɆɑɎɗɥ ɘɆɐɔɌ ɕɖɎɕəɟɋɓɓɥ, ɟɔ ɆɈɘɔɖɔɒ çɉɆɖɒɔɓɫɝɓɔɉɔ ɑɆɇɫɖɎɓɘəè 
ɇəɈ ȯ. ȩɆɏɓɫɛɋɓ) ɓɋ ɕɔɘɖɆɕɎɑɆ, ɫ ɓɫɛɘɔ ɍ ɓɎɛ (Ɉ əɗɥɐɔɒə ɖɆɍɫ ə ɈɫɊɔɒɎɛ ɓɆɒ ɕɖɆɜɥɛ) ɜɫɩɬ 
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ɘɋɒɎ ɥɐ ɜɎɘɆɘɎ ɓɋ ɫɊɋɓɘɎɚɫɐəɩ ɫ ɓɋ ɍɉɆɊəɩ ə ɝɎɗɑɋɓɓɎɛ ɊɎɗɐəɖɗɆɛ ɕɖɔ ɗɋɒɆɓɘɎɐə ɒɆɑɋ-
ɖɫɈɗɢɐɎɛ ɒɋɑɔɊɫɏ ɫ ɆɈɘɔɜɎɘɆɜɫɏ. ȭɖɔɍəɒɫɑɔ, ɟɔ Ɉ ɜɢɔɒə ɖɆɍɫ ɕɎɘɆɓɓɥ ɕɖɔ ɕɔɈɓɔɘə ɗɋ-
ɒɆɓɘɎɝɓɎɛ ɆɓɆɑɫɍɫɈ ɘɆ ɆɓɆɑɫɍə ɍɒɫɗɘə çTotenkinderliederè ɍɆɑɎɞɆɩɘɢɗɥ ɈɫɊɐɖɎɘɎɒ. 

ȿɔɊɔ ɗɘəɕɋɓɥ ɕɖɔɝɎɘəɈɆɑɢɓɔɗɘɫ ɜɎɘɆɘɎ ɈɈɆɌɆɩɒɔ ɍɆ Ɋɔɜɫɑɢɓɋ ɊɔɘɖɎɒəɈɆɘɎ-
ɗɥ ɐɑɆɗɎɚɫɐɆɜɫɏɓɎɛ ɕɔɍɎɜɫɏ ȭ. ȱɫɗɗɎ, ɟɔ ɒɔɘɎɈəɤɘɢɗɥ ɕɋɖɋɊəɗɫɒ (Ɇɑɋ ɓɋ ɈɎɐɑɤɝɓɔ) 
ɒɫɖɔɤ ɘɖɆɓɗɚɔɖɒɆɜɫɬ ɜɎɘɔɈɆɓɔɉɔ ɒɆɘɋɖɫɆɑə:  

- ɜɎɘɆɘɆ ɈɎɔɐɖɋɒɑɋɓɆ ɫ ɓɋ ɈɐɑɤɝɋɓɆ ə ɖɔɍɉɔɖɘɆɓɓɥ ɔɗɓɔɈɓɔɉɔ ɘɋɐɗɘə ɘɈɔɖə, ɘɆ-
ɐɆ, ɟɔ ɖɔɍɉɔɖɘɆɩɘɢɗɥ Ɉ ɝɆɗɫ ɓɫɇɎ ɓɋɍɆɑɋɌɓɔ ɈɫɊ ɓɢɔɉɔ (ɕɖɔɝɎɘəɩɘɢɗɥ ɔɊɓɔɍɓɆɝɓɔ ɥɐ 
ɜɎɘɆɜɫɥ ɈɗɫɒɆ ɗɑəɛɆɝɆɒɎ); 

- ɊɔɗɑɫɈɓɆ ɜɎɘɆɘɆ Ɉ ɘɋɐɗɘɫ ɘɈɔɖə (ɕɖɔɝɎɘəɩɘɢɗɥ ɕɋɖɋɈɆɌɓɔɤ ɇɫɑɢɞɫɗɘɤ ɐɔɒɕɋ-
ɘɋɓɘɓɎɛ ɗɑəɛɆɝɫɈ); 

- ɜɎɘɆɘɆ ɍ ɒɔɊɎɚɫɐɆɜɫɩɤ ɗɈɔɬɛ ɊɖəɉɔɖɥɊɓɎɛ ɍɈəɐɔɈɎɛ ɖɎɗ (ɝɋɖɋɍ ɘɋ ɒɋɓɞ ɕɖɔ-
ɝɎɘəɈɆɑɢɓɆ); 

- ɜɎɘɆɘɆ ɍ ɒɔɊɎɚɫɐɆɜɫɩɤ ɗɈɔɬɛ ɕɋɖɞɔɕɑɆɓɔɈɎɛ ɍɈəɐɔɈɎɛ ɖɎɗ (ɟɋ ɒɋɓɞ ɕɖɔɝɎ-
ɘəɈɆɑɢɓɆ); 

- ɓɆɗɘɫɑɢɐɎ ɒɔɊɎɚɫɐɔɈɆɓɆ ɜɎɘɆɘɆ, ɟɔ ɖɔɍɖɫɍɓɎɘɎ ɬɬ ɒɔɌɋ ɘɫɑɢɐɎ ɗɕɋɜɫɆɑɢɓɔ ɕɫɊ-
ɉɔɘɔɈɆɓɆ ɑɤɊɎɓɆ. 

ȼɫ ɉɖɆɊɆɜɫɬ ɕɖɔɝɎɘəɈɆɑɢɓɔɗɘɫ Ɉ ɜɫɑɔɒə ɈɫɊɕɔɈɫɊɆɤɘɢ ɒɫɖɫ əɕɫɍɓɆɈɆɓɓɥ ɫ ɔɜɫɓɤ-
ɈɆɓɓɥ ɛəɊɔɌɓɢɔ-ɐəɑɢɘəɖɓɎɛ ɔɗɔɇɑɎɈɔɗɘɋɏ ɕɖɔɘɔɊɌɋɖɋɑɆ ɫ ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɈɕɑɎɈɆɤɘɢ 
ɓɆ ɘɈɔɖɋɓɓɥ ɫɓɘɋɖɘɋɐɗɘəɆɑɢɓɎɛ ɈɫɊɓɔɞɋɓɢ ɫ ɚɔɖɒəɈɆɓɓɥ ɒɋɘɆɘɋɐɗɘɫɈ. ȴɝɋɈɎɊɓɔ Ɋɔɜɫ-
ɑɢɓɔ ɈɕɖɔɈɆɊɎɘɎ Ɉ ɒəɍɎɐɔɍɓɆɈɝə ɕɖɆɐɘɎɐə ɕɔɓɥɘɘɥ ɕɔɖɔɉɆ ɕɖɔɝɎɘəɈɆɑɢɓɔɗɘɫ, 
ɘɔɇɘɔ ɘɫɩɬ ɒɋɌɫ, ɍɆ ɥɐɔɤ ɜɎɘɆɘɆ ɓɋ ɕɖɔɝɎɘəɩɘɢɗɥ ɗɕɖɎɏɒɆɝɋɒ əɍɆɉɆɑɫ (ɞɔɗɘɎɏ ɗɘəɕɫɓɢ 
ɕɖɔɝɎɘəɈɆɑɢɓɔɗɘɫ). ȵɔɖɫɉ ɕɖɔɝɎɘəɈɆɑɢɓɔɗɘɫ ɩ ɘɫɩɤ çɘɔɝɐɔɤ ɈɔɊɔɊɫɑəè, ɍɆ ɥɐɔɤ ɜɎ-
ɘɆɘɆ ɈɍɆɉɆɑɫ ɕɋɖɋɗɘɆɩ ɖɔɍɕɫɍɓɆɈɆɘɎɗɥ ɥɐ ɝəɌɎɏ ɒɆɘɋɖɫɆɑ ɫ ɘɎɒ ɗɆɒɎɒ ɈɘɖɆɝɆɩ ɗɈɔɤ 
ɜɎɘɆɘɓə ɕɖɎɖɔɊə. 

ȴɊɓɎɒ ɫɍ ɓɆɏɈɆɌɑɎɈɫɞɎɛ ɝɎɓɓɎɐɫɈ ɛəɊɔɌɓɫɛ ɈɕɑɎɈɫɈ ɒəɍɎɝɓɔɬ ɜɎɘɆɘɎ ɩ ɬɬ 
ɚəɓɐɜɫɬ. ȴɗɓɔɈɓɫ ɚəɓɐɜɫɬ ɜɎɘɆɘ ə ɗəɝɆɗɓɫɏ ɒəɍɎɜɫ ð ɫɓɚɔɖɒɆɜɫɏɓɆ, ɊɫɆɑɔɉɫɍɆɜɫɏɓɆ, ɕɖɔ-
ɉɖɆɒəɈɆɑɢɓɔ-ɘɋɐɗɘɔɘɈɫɖɓɆ, ɫɊɋɓɘɎɚɫɐɆɜɫɏɓɆ, ɒɋɘɆɘɋɐɗɘɔɈɆ ɝɎ ɒɋɘɆɒɔɈɓɆ, ɖɋɚɋ-
ɖɋɓɜɫɏɓɆ, ɫɉɖɔɈɆ, ɚɆɘɎɝɓɆ. ȨɍɆɩɒɔɕɔɈôɥɍɆɓɔɤ ɫɍ ɊɫɆɑɔɉɫɍɆɜɫɏɓɔɤ ɩ ɗɋɒɆɓɘɎɝɓɆ (ɋɐɗ-
ɕɖɋɗɎɈɓɆ) ɚəɓɐɜɫɥ, Ɇ ɍ ɕɖɔɉɖɆɒəɈɆɑɢɓɔ-ɘɋɐɗɘɔɘɈɫɖɓɔɤ ð ɐɔɒɕɔɍɎɜɫɏɓɆ (ɊɎɈ. ɗɛɋɒə 5). 

ȝɓɚɔɖɒɆɜɫɏɓɆ ɚəɓɐɜɫɥ ɍɆɇɋɍɕɋɝəɩ ɫɓɚɔɖɒəɈɆɓɓɥ ɗɑəɛɆɝɆ ɕɖɔ ɘɋɐɗɘɔɈɫ ɍɒɫɓɎ, 
Ɉɐɑɤɝɋɓɓɥ ɓɔɈɔɉɔ ɘɋɐɗɘə, ɓɔɈɎɛ ɐəɑɢɘəɖɓɎɛ ɐɔɊɫɈ, ɌɆɓɖɔɈɎɛ ɍɈôɥɍɐɫɈ, ɗɋɒɆɓɘɎɝɓɎɛ 
ɕɔɑɫɈ, ɒɔɌɑɎɈɔɗɘɫ ɆɗɔɜɫɆɘɎɈɓɎɛ ɈɫɊɗɎɑɆɓɢ ɫ ɓɔɈɎɛ ɗɕɔɗɔɇɫɈ ɗɕɖɎɏɒɆɓɓɥ ɫ ɖɔɍəɒɫɓɓɥ 
ɍɓɆɝɋɓɢ. ȼɥ ɚəɓɐɜɫɥ ɟɫɑɢɓɔ ɕɔɈôɥɍɆɓɆ ɍ ɕɔɘɋɓɜɫɏɓɔɤ ɒɔɌɑɎɈɫɗɘɤ ɆɐɘəɆɑɫɍɆɜɫɬ ɕɔɘɔ-
ɐɫɈ ɓɔɈɎɛ ɛəɊɔɌɓɫɛ ɫ ɗɘɎɑɢɔɈɎɛ ɗɎɗɘɋɒ ɘɆ ɒɔɌɑɎɈɫɗɘɤ ɊɫɆɑɔɉɫɍɆɜɫɬ ɘɋɐɗɘɫɈ. 

ȪɫɆɑɔɉɫɍɆɜɫɏɓɆ ɚəɓɐɜɫɥ ɕɔɐɑɎɐɆɓɆ ɆɐɘəɆɑɫɍəɈɆɘɎ ɕɔɕɋɖɋɊɓɫ ɍɓɆɓɓɥ ɫ ɖɋɆɑɫɍə-
ɈɆɘɎ ɘɋɐɗɘɔɈə ɊɫɆɑɔɉɫɝɓɫɗɘɢ, ɖɋɕɖɋɍɋɓɘɆɜɫɥ ɥɐɔɬ ɈɫɊɇəɈɆɩɘɢɗɥ ɍɆɗɔɇɔɒ ɜɎɘəɈɆɓɓɥ ə 
ɊɈɔɛ ɆɗɕɋɐɘɆɛ. ȼɋ ð ɈɑɆɗɓɋ ɊɫɆɑɔɉɫɝɓɫɗɘɢ, ɟɔ ɕɔɑɥɉɆɩ ə ɒɔɊɋɑɤɈɆɓɓɫ ɒəɍɎɝɓɔ-
ɍɈəɐɔɈɔɉɔ çɊɫɆɑɔɉəè ɑɫɖɎɝɓɎɛ ɉɋɖɔɬɈ (ɝɎ ɬɛ ɉɖəɕ) ə ɘɈɔɖɫ ɫɍ ɍɆɑəɝɋɓɓɥɒ çɝəɌɔɉɔ ɈɎ-
ɗɑɔɈɑɋɓɓɥè ə ɈɎɉɑɥɊɫ ɜɎɘɆɘɎ. ȝɓɞɎɒ Ɇɗɕɋɐɘɔɒ ɈɎɗɘəɕɆɩ ɫɓɘɋɖɘɋɐɗɘəɆɑɢɓɆ ɊɫɆɑɔɉɫ-
ɝɓɫɗɘɢ, ɟɔ ɕɔɑɥɉɆɩ ə ɈɗɘɆɓɔɈɑɋɓɓɫ ɖɋɐəɖɗɎɈɓɎɛ ɈɫɊɓɔɞɋɓɢ ɒɫɌ ɘɋɐɗɘɔɒ ɫ əɓɫɈɋɖɗə-
ɒɔɒ ɛəɊɔɌɓɢɔɬ ɐəɑɢɘəɖɎ. 

ȼɎɘɆɘɎ ɈɎɗɘəɕɆɤɘɢ ɈɆɌɑɎɈɎɒ ɓɔɗɫɩɒ ɗɋɒɆɓɘɎɐɎ ɘɆ ɋɐɗɕɖɋɗɫɬ Ɉ ɒəɍɎɝɓɫɏ 
ɒɔɈɫ, ɔɗɔɇɑɎɈɔ ɍ ɔɉɑɥɊə ɓɆ ɘɋ, ɟɔ ɈɔɓɎ ɩ Ɉ ɒəɍɎɜɫ ɇɆɉɆɘɔɖɫɈɓɋɈɎɒɎ ɗəɇɗɘɆɓɜɫɥɒɎ. ȹ 
ɜɢɔɒə ɖɆɐəɖɗɫ ɜɎɘɆɘɎ ɕɫɊɐɖɋɗɑɤɤɘɢ ɈɆɉɔɒɫɗɘɢ ɍɓɆɝɋɓɢ, ɬɛ ɋɒɔɘɎɈɓɫɗɘɢ, ɝəɘɘɩɈɫɗɘɢ 
ɘɆ ɉɑɎɇɎɓə ɈɎɖɆɌɋɓɓɥ. 
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ȵɖɔɉɖɆɒəɈɆɑɢɓɔ-ɘɋɐɗɘɔɘɈɫɖɓɆ ɚəɓɐɜɫɥ ɜɎɘɆɘɎ ɖɋɆɑɫɍəɩɘɢɗɥ ə ɗɈɔɩɖɫɊɓɎɛ 

ɗɕɖɥɒɔɈəɈɆɑɢɓɎɛ ɒɆɖɐɋɖɆɛ ɘɋɐɗɘə ə ɈɎɉɑɥɊɫ ɘɆɐ ɍɈɆɓɎɛ ɜɎɘɆɘ-Ɇɕɋɑɥɜɫɏ Ɋɔ ɕɔɘɖɫɇɓɔɬ 
ɫɓɚɔɖɒɆɜɫɬ, ɈɋɖɇɆɑɢɓɎɛ ɘɆ ɒəɍɎɝɓɔɒɔɈɓɎɛ ɋɕɫɉɖɆɚɫɈ, ɈɋɖɇɆɑɢɓɎɛ ɫ ɒəɍɎɝɓɔɒɔɈɓɎɛ 
ɜɎɘɆɘ-ɐɔɒɋɓɘɆɖɫɈ, ɗɘɎɑɢɔɈɎɛ ɜɎɘɆɘ. ȳɆɕɖɎɐɑɆɊ, ɗɋɒɆɓɘɎɝɓɎɒɎ ɜɎɘɆɘɆɒɎ, ɥɐɫ ɐɖɫɒ 



ʊʝʦʨʝʪʠʯʥʽ ʢʦʥʮʝʧʪʠ ʪʘ ʘʥʘʣʽʪʠʯʥʽ ʤʦʜʝʣʽ ʩʫʯʘʩʥʦʛʦ ʤʫʟʠʢʦʟʥʘʚʩʪʚʘ 

20 ISSN 2522-4190 (print) ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. 2026. ɺʠʧ. 145 

ɜɢɔɉɔ ɈɎɐɔɓəɤɘɢ ɘɋɐɗɘɔɘɈɫɖɓə ɚəɓɐɜɫɤ (ɕɖɔɉɖɆɒəɤɘɢ ɘɈɔɖɋɓɓɥ ɒɋɘɆɘɋɐɗɘə Ɉ ɖɆɐəɖɗɫ, 
ɔɇɖɆɓɔɒə ɆɈɘɔɖɔɒ ɕɔɈɫɊɔɒɑɋɓɓɥ), ɒɔɌɓɆ ɈɈɆɌɆɘɎ ɈɎɐɔɖɎɗɘɆɓɓɥ ɐɔɒɕɔɍɎɘɔɖɔɒ ə 
ɖɥɊɫ ɘɈɔɖɫɈ ɕɋɈɓɔɉɔ ɘɋɒɆɘɎɍɒə, ɟɔ ɍɇɋɖɫɉɆɩ ɗɋɒɆɓɘɎɐə ɫ ɔɇɖɆɍɓɔ-ɘɋɒɆɘɎɝɓɫ ɕɆɖɆɒɋɘ-
ɖɎ, ɍɆɐɑɆɊɋɓɫ ə ɘɈɔɖɫ, ɥɐɎɏ ɕɖɋɍɋɓɘəɩ ɕɖɋɜɋɓɊɋɓɘɓɎɏ ɟɔɊɔ ɜɎɛ ɘɋɐɗɘɫɈ ɍ ɫɓɐɔɖɕɔɖɔ-
ɈɆɓɔɤ ɜɎɘɆɘɔɤ ɘɋɐɗɘ. ȹ ɘɈɔɖɝɔɗɘɫ ȯ. ȷ. ȧɆɛɆ, ɓɆɕɖɎɐɑɆɊ, ɘɆɐɎɒɎ çɋɓɜɎɐɑɔɕɋɊɫɥɒɎ-
ɘɋɍɆəɖəɗɆɒɎè ɕɖɋɜɋɊɋɓɘɓɎɛ ɘɋɐɗɘɫɈ ɩ ɔɕɖɆɜɤɈɆɓɓɥ ɕɖɔɘɋɗɘɆɓɘɗɢɐɎɛ ɛɔɖɆɑɫɈ: 
6 çɞɤɇɑɋɖɫɈɗɢɐɎɛè ɛɔɖɆɑɫɈ Ɋɑɥ ɔɖɉɆɓɆ, 18 çɈɋɑɎɐɎɛè ɛɔɖɆɑɫɈ Ɋɑɥ ɔɖɉɆɓɆ, Or-
gelb¿chlein ɫ ɜɎɐɑ ɛɔɖɔɈɎɛ ɔɕɖɆɜɤɈɆɓɢ 185 ɛɔɖɆɑɫɈ ɓɆ ɝɔɘɎɖɎ ɉɔɑɔɗɎ a caɖpella. 

ȼɤ ɚəɓɐɜɫɤ ɜɎɘɆɘɎ ɓɋ ɗɑɫɊ ɍɒɫɞəɈɆɘɎ ɍ ɚəɓɐɜɫɩɤ ɐɔɒɋɓɘəɈɆɓɓɥ. ȸɆɐ, əɗɫ ɇɆ-
ɛɫɈɗɢɐɫ ɆɈɘɔɜɎɘɆɘɎ ə Ȳɋɗɫ h-moll  (ɘɋɒɎ ɫɍ ɐɆɓɘɆɘ ɷ11 çLobet Gott in  seinem Reicheè Ɉ 
Agnus Dei, ɷ12 çWeinen, Klagen, Sorgen, Zagenè Ɉ Crucifixus, ɷ29 çWir  danken Dirè 
ə Gratias agimus tibi, ɷ41 çJesu, nun sei gepreisetè i ɷ46 çSchauet doch und sehet, ob 
irgend ein Schmerz seiè Ɉ Qui tollis  peccata mundi, ɷ171 çGott, wie dein Nameè Ɉ Patrem 
omnipotentem, ɷ215 çPreise dein Gl¿ckeè Ɉ Osanna) ɩ ɈɑɆɗɓɋ ɒəɍɎɝɓɎɒɎ ɜɎɘɆɘɆɒɎ-
ɐɔɒɋɓɘɆɖɥɒɎ, ɟɔ ɇɆɍəɤɘɢɗɥ ɓɆ ɈɎɐɔɖɎɗɘɆɓɓɫ ɍɆɉɆɑɢɓɔɍɖɔɍəɒɫɑɎɛ ə ɘɔɏ ɝɆɗ ɍɈəɐɔɈɎɛ 
ɚɔɖɒəɑ ɕɋɈɓɎɛ ɆɚɋɐɘɫɈ ɘɆ ɖɎɘɔɖɎɝɓɎɛ ɚɫɉəɖ. ȷɆɒɋ ɘɔɒə ɗəɕɋɖɋɝɐɆ ɟɔɊɔ ɘɔɉɔ, ɒəɍɎɐə 
ɥɐɔɬ ɗɆɒɋ ɐɆɓɘɆɘɎ ɈɎɐɔɖɎɗɘɆɈ ȧɆɛ ə Qui tollis  peccata mundi  ð ɓɔɈɔɖɫɝɓɔɬ ɫ ɇɫɑɢɞ ɍɖɫ-
ɑɔɬ ɷ41, ɟɔ ɇɫɑɢɞɋ əɍɉɔɊɌəɩɘɢɗɥ ɍɆ ɍɒɫɗɘɔɒ, ɝɎ ɖɆɓɓɢɔɬ ɷ46, ɥɐɆ ɐɖɆɟɋ ɈɐɑɆɊɆɩɘɢ-
ɗɥ ə ɛɖɔɓɔɑɔɉɫɤ, ð ɒɆɑɔɕɋɖɗɕɋɐɘɎɈɓɆ: Ɉ əɗɫɛ ɘɈɔɖɆɛ ɈɎɐɔɖɎɗɘɆɓɔ ɘɋɒɆɘɎɍɒ, ɟɔ ɈɫɊ-
ɕɔɈɫɊɆɩ ɔɊɓɔɒə ɫ ɘɔɒə ɗɆɒɔɒə Ɇɚɋɐɘə (ɓɎɓɫ ɒɎ ɇ ɊɋɚɫɓɫɤɈɆɑɎ ɜɋ ɥɐ ɔɊɓə ɛəɊɔɌɓɤ 
ɚɔɖɒəɑə ɍ ɚəɓɐɜɫɩɤ ɐɔɒɋɓɘɆɖɥ). 

ȨɑɆɗɓɋ ɜɥ ɚəɓɐɜɫɥ ɜɎɘɆɘɎ Ɉ ɒəɍɎɜɫ ɒɔɌɋ əɗɕɫɞɓɔ ɈɎɐɔɓəɈɆɘɎɗɥ ɍɆɗɔɇɆɒɎ Ɉɋɖ-
ɇɆɑɢɓɔɬ ɒɔɈɎ (ɥɐ-ɔɘ ɈɫɖɞɔɈɫ ɜɎɘɆɘɎ-ɋɕɫɉɖɆɚɎ ə çȵɔɖɆɛ ɖɔɐəè ȽɆɏɐɔɈɗɢɐɔɉɔ) ɝɎ ɈɎ-
ɖɆɍɔɈɎɒɎ ɍɆɗɔɇɆɒɎ ɔɇɖɆɍɔɘɈɔɖɝɔɉɔ ɒɎɗɘɋɜɘɈɆ (ɌɎɈɔɕɎɗɓɫ Ɇɇɔ ɉɖɆɚɫɝɓɫ ɫɑɤɗɘɖɆɜɫɬ Ɋɔ 
ɒəɍɎɝɓɎɛ ɘɈɔɖɫɈ ə ɊɎɘɥɝɎɛ ɊɎɊɆɐɘɎɝɓɎɛ ɍɇɫɖɐɆɛ, çɞɐɔɑɆɛ ɉɖɎè, ɕɫɊɇɫɖɐɆɛ ɕɋɊɆɉɔɉɫɝ-
ɓɔɉɔ ɖɋɕɋɖɘəɆɖə ɘɔɟɔ). ȫɕɫɉɖɆɚɎ, ɇɋɍəɒɔɈɓɔ, ɩ ɘɆɐɔɌ ɓɔɗɫɥɒɎ ɗɋɒɆɓɘɎɝɓɔɬ ɚəɓɐɜɫɬ. 
ȵɔɈôɥɍɆɓɆ ɫɍ ɓɋɤ ɐɔɒɕɔɍɎɜɫɏɓɆ ɚəɓɐɜɫɥ, ɍɉɫɊɓɔ ɥɐɔɬ ɜɎɘɆɘɎ ɊɔɕɔɒɆɉɆɤɘɢ ɗɘɖəɐɘəɖə-
ɈɆɘɎ ɫ ɝɑɋɓəɈɆɘɎ ɘɋɐɗɘɎ ɈɫɊɕɔɈɫɊɓɔ Ɋɔ ɐɔɒɕɔɍɎɜɫɏɓɔɉɔ, Ɇ ɝɆɗɘɔ ɏ ɊɖɆɒɆɘəɖɉɫɝɓɔɉɔ ɍɆ-
Ɋəɒə, ɕɔɍɓɆɝɆɘɎ ə ɓɎɛ ɍɔɓɎ ɋɕɫɉɖɆɚɫɈ, ɈɗɘəɕɫɈ, ɊɖɆɒɆɘəɖɉɫɝɓɎɛ ɕɫɊɏɔɒɫɈ, ɗɕɆɊɫɈ, ɐə-
ɑɢɒɫɓɆɜɫɏ, ɕɫɗɑɥɒɔɈ. 

ȼɎɘɆɘɆ ɍɆ ɕɔɘɖɋɇɎ ɒɔɌɋ ɫɑɤɗɘɖəɈɆɘɎ ɍɒɫɗɘɔɈɎɏ ɖɥɊ ɒəɍɎɐɎ, ɗɕɖɥɒɔɈəɤɝɎ əɈɆ-
ɉə ɗɑəɛɆɝɆ ɓɆ ɈɎɥɈɑɋɓɓɥ ɝɎ ɈɎɥɗɐɖɆɈɑɋɓɓɥ ɕɋɈɓɎɛ ɗɤɌɋɘɓɎɛ ɕɋɖɎɕɋɘɫɏ ɘɆ ɒəɍɎɝɓɎɛ 
ɕɔɊɫɏ (ɍəɗɘɖɫɝɆɩɒɔɗɥ ɫɍ ɜɫɩɤ ɚəɓɐɜɫɩɤ ɓɆɏɝɆɗɘɫɞɋ Ɉ ɒɋɊɫɆɜɎɘɆɘɆɛ ɝɎ Ɉ ɒəɍɎɝɓɎɛ ɜɎ-
ɘɆɘɆɛ ə ɗɜɋɓɫɝɓɎɛ ɘɈɔɖɆɛ). ȲɔɌɋ ɘɆɐɔɌ ɇəɘɎ ɗɈɔɩɖɫɊɓɔɤ Ɇɕɋɑɥɜɫɩɤ Ɋɔ ɕɋɈɓɔɉɔ ɐəɑɢ-
ɘəɖɓɔɉɔ ɚɋɓɔɒɋɓɆ, ɟɔ ɕɖɎɈɔɊɎɘɢ Ɋɔ ɆɐɘəɆɑɫɍɆɜɫɬ ɒɓɔɌɎɓɎ ɍɓɆɝɋɓɢ ɫ ɐɔɓɘɋɐɗɘɫɈ, 
ɕɔɈôɥɍɆɓɎɛ ɫɍ ɜɎɒ ɚɋɓɔɒɋɓɔɒ (ə ɒəɍɎɐɔɍɓɆɈɗɘɈɫ ɘɆɐɫ ɜɎɘɆɘɎ ɝɆɗɘɔ ɓɆɍɎɈɆɤɘɢ ɜɎɘɆ-
ɘɆɒɎ-ɕɖɎɗɈɥɘɆɒɎ; ɥɐ-ɔɘ ɚəɉɎ ɓɆ ɘɋɒə b-a-c-h (ɆɕɋɑɤɈɆɓɓɥ Ɋɔ ɕɔɗɘɆɘɫ ȯ. ȷ. ȧɆɛɆ ɫ ɏɔɉɔ 
ɋɕɔɛɎ), çɒɔɜɆɖɘɫɈɗɢɐɫè ɍɫɘɛɆɓɓɥ ɍ ɉɔɑɔɈɓɔɬ ɕɆɖɘɫɬ ȷɎɒɚɔɓɫɬ ɷ40 ɗɔɑɢ-ɒɫɓɔɖ, ɜɎɘə-
ɈɆɓɓɥ ɇɋɘɛɔɈɋɓɗɢɐɔɬ çɘɋɒɎ Ɋɔɑɫè ɘɔɟɔ). 

ȼɎɘɆɘɎ ɖɋɕɖɋɍɋɓɘəɤɘɢ ɘɆɐɔɌ ɫɊɋɓɘɎɚɫɐɆɜɫɏɓə ɚəɓɐɜɫɤ ð ɥɐ ɓɔɗɫɬ ɖɎɗ ɆɈɘɔɖ-
ɗɢɐɎɛ ɫɊɫɔɗɘɎɑɫɈ, ɛəɊɔɌɓɫɛ ɗɎɗɘɋɒ, ɐɔɊɫɈ ɝɎ ɍɓɆɐɫɈ ɐəɑɢɘəɖɎ. ȸɖɆɕɑɥɩɘɢɗɥ ɜɋ ɓɆɏɝɆɗ-
ɘɫɞɋ ə ɘɆɐ ɍɈɆɓɎɛ ɒɋɒɔɖɫɆɑɢɓɎɛ ɌɆɓɖɆɛ, Ɇ ɘɆɐɔɌ ə ɘɈɔɖɆɛ, ɕɖɎɗɈɥɘɎ ɥɐɎɛ ɒɆɤɘɢ ɔɐ-
ɖɫɒ ɈɋɖɇɆɑɢɓɔɉɔ (Ɇɇɔ ɏ ɓɋ ɒɆɤɝɎ ɈɋɖɇɆɑɢɓɔɉɔ) ɟɋ ɏ ɗəɘɔ ɒəɍɎɝɓɎɏ ɈɎɥɈ. ȵɔɐɆɍɔ-
ɈɎɒɎ ə ɜɢɔɒə ɕɑɆɓɫ ɩ ɜɎɘɆɜɫɬ ɊɈɔɛ ɘɋɒ ɫɍ ɚɫɓɆɑə ɈɑɆɗɓɔɉɔ ɚɔɖɘɋɕɫɆɓɓɔɉɔ ɐɔɓɜɋɖɘə 
f-moll  ɔp.21 ə ɗɋɖɋɊɓɫɏ ɝɆɗɘɎɓɫ ȳɔɐɘɤɖɓə cis-moll  Op. posth. Ⱥ. Ⱦɔɕɋɓɔɒ, ɥɐɫ ɒɆɤɘɢ 
ɊɔɕɔɒɔɉɘɎ ɗɑəɛɆɝɋɈɫ ɕɔɈɋɖɓəɘɎɗɥ Ɋɔ ɔɗɒɎɗɑɋɓɓɥ ɗɘɎɑɤ ȾɔɕɋɓɆ ð ɕɫɆɓɫɗɘɆ-ɈɫɖɘəɔɍɆ, 
ɥɐɎɏ ɟɔɏɓɔ ɕɔɝɆɈ ɍɆɈɔɏɔɈəɈɆɘɎ ɐəɑɢɘəɖɓɫ ɗɘɔɑɎɜɫ țɈɖɔɕɎ, ð ɕɋɖɫɔɊə 1829 ɖɔɐə. ȽɆ-
ɗɔɒ ɈɎɊɫɑɥɤɘɢ ɫ ɇɑɎɍɢɐə Ɋɔ ɫɊɋɓɘɎɚɫɐɆɜɫɏɓɔɬ ɘɆɐ ɍɈɆɓə ɕɆɖɔɑɢɓə ɚəɓɐɜɫɤ, ɍɆɈɊɥɐɎ 
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ɥɐɫɏ ɜɎɘɆɘɎ ɕɔɗɘɆɤɘɢ ɥɐ ɒɆɖɐɋɖɎ ɘɔɘɔɌɓɔɗɘɫ ɝɎ ɈɫɊɒɫɓɓɔɗɘɫ ɕɖɎ ɫɊɋɓɘɎɚɫɐɆɜɫɬ ɓɆɑɋ-
Ɍɓɔɗɘɫ ɗɑəɛɆɝɆ Ɇɇɔ ɈɫɊɓɋɗɋɓɔɗɘɫ ɆɖɘɎɐəɑɢɔɈɆɓɔɬ ɛəɊɔɌɓɢɔɬ ɫɊɋɬ Ɋɔ ɕɋɈɓɔɬ ɗɕɫɑɢɓɔɘɎ, 
ɗɔɜɫɔɐəɑɢɘəɖɓɔɬ ɉɖəɕɎ ɝɎ ɗɔɜɫɆɑɢɓɔɬ ɗɘɖɆɘɎ. ȪəɌɋ ɈɎɖɆɍɓɔ ɈɎɥɈɑɥɩɘɢɗɥ ɘɆɐɆ ɚəɓɐɜɫɥ 
ɜɎɘɆɘɎ ə ɌɆɓɖɆɛ ɒɆɗɔɈɔɬ ɒəɍɎɝɓɔɬ ɐəɑɢɘəɖɎ ð ɓɆɕɖɎɐɑɆɊ, ɆɈɘɔɜɎɘɆɘɎ ɫɍ ɒəɍɎɐɎ ɕɋɈ-
ɓɔɉɔ ɖɔɐ-ɉəɖɘə, ɟɔ ɕɔɊɆɤɘɢɗɥ ɓɆɈɕɫɑ ɍ ɈɋɖɇɆɑɢɓɎɒɎ ɘɋɐɗɘɆɒɎ ɖɔɐɋɖɫɈ-ɈɎɐɔɓɆɈɜɫɈ ə 
ɝɆɗ ɕɖɋɑɤɊɫɏ ð ɓɆɗɘɖɔɤɈɆɓɢ ɗɑəɛɆɝɫɈ ɓɆ ɗɕɖɎɏɒɆɓɓɥ ɥɐɔɉɔɗɢ ɘɈɔɖə, ɟɔ ɍɆɍɈəɝɎɘɢ ɍɆ 
ɐɫɑɢɐɆ ɗɋɐəɓɊ ɕɔ ɍɆɐɫɓɝɋɓɓɫ ɜɫɩɬ ɗɑɔɈɋɗɓɔ-ɒəɍɎɝɓɔɬ ɊɫɆɑɔɉɫɝɓɔɬ ɖɔɍɒɎɓɐɎ. 

ȪəɌɋ ɈɆɌɑɎɈɔɤ ɚəɓɐɜɫɩɤ ɒəɍɎɝɓɔɬ ɜɎɘɆɘɎ ɩ ɒɋɘɆɒɔɈɓɆ (ɒɋɘɆɘɋɐɗɘɔɈɆ), 
ɟɔ ɕɔɑɥɉɆɩ ə ɘɑəɒɆɝɋɓɓɫ ɝɎ ɫɑɤɗɘɖəɈɆɓɓɫ ɒəɍɎɝɓɔɒɔɈɓɔɉɔ Ɇɐɘə ɕɖɎ ɏɔɉɔ ɖɋɆɑɫɍɆɜɫɬ. 
ȷɕɖɆɈɊɫ, ɊəɌɋ ɝɆɗɘɔ Ɉɐɑɤɝɋɓɓɥ ə ɘɋɐɗɘ (ɝɆɗɘɔ ɗɐɑɆɊɓɎɏ ɝɎ ɓɋɈɫɊɔɒɎɏ) ɇɫɑɢɞ ɈɫɊɔɒɔɬ 
ɫ ɍɖɔɍəɒɫɑɔɬ ɜɎɘɆɘɎ ɖɔɍɗɘɆɈɑɥɩ əɗɫ ɐɖɆɕɐɎ ɓɆɊ çɫè, ɖɔɍôɥɗɓɤɤɝɎ ɗɒɎɗɑɎ ɫ ɋɒɔɘɎɈɓə 
ɗɕɖɥɒɔɈɆɓɫɗɘɢ ɒəɍɎɝɓɔɒɔɈɓɔɉɔ ɕɔɘɔɐə (ɥɐ, ɗɐɆɌɫɒɔ, ə ɍɉɆɊɆɓɎɛ ɜɎɘɆɜɫɥɛ ɛɔɖɆɑə çEs 
ist genugè ɝɎ Ɇɖɫɏ ɍɫ ɗɘɖɆɗɘɋɏ ȯ. ȷ. ȧɆɛɆ, Ɇɇɔ ɗɋɐɈɋɓɜɫɬ çDies iraeè; ɗɤɊɎ ɍɆɖɆɛɔɈəɩɒɔ 
ɘɆɐɔɌ ɍɈəɐɔɈɫ ɜɎɘəɈɆɓɓɥ ɥɈɎɟ ɫ ɕɖɔɜɋɗɫɈ ɓɋɒəɍɎɝɓɔɬ ɕɖɎɖɔɊɎ ð ɍɈəɝɆɓɓɥ ɊɍɈɔɓɫɈ, 
ɗɕɫɈ ɕɘɆɞɔɐ, ɍɈəɐɎ ɫɓɊəɗɘɖɫɆɑɢɓɔɉɔ ɕɫɊɕɖɎɩɒɗɘɈɆ ɘɆ ɫɓ.). ȽɆɗɘɔ ɜɥ ɚəɓɐɜɫɥ ɕɔɩɊɓəɩɘɢɗɥ ɍ 
ɖɋɚɋɖɋɓɜɫɏɓɔɤ ɝɎ ɖɋɚɋɖɋɓɘɓɔɤ, ɥɐɆ ɖɔɍôɥɗɓɤɩ ɗɘɔɗəɓɔɐ ɒɔɈɎ ɘɆ ɆɐɘəɆɑɫɍɔɈəɈɆɓɎɛ Ɉ ɬɬ 
ɕɔɘɔɜɫ ɍɓɆɝɋɓɢ Ɋɔ ɐɔɉɔɗɢ ɝɎ ɝɔɉɔɗɢ (ɔɐɖɋɒɎɏ ɈɎɕɆɊɔɐ ð ɕɔɑɫɖɋɚɋɖɋɓɘɓɆ ɜɎɘɆɘɆ). 

ȝɉɖɔɈɆ ɚəɓɐɜɫɥ ɜɎɘɆɘɎ ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɕɔɈôɥɍɆɓɆ ɍ ɫɉɖɔɈɔɤ ɚəɓɐɜɫɩɤ ɒəɍɎɝɓɔɬ 
ɒɔɈɎ ɫ ɔɇəɒɔɈɑɋɓɆ ɓɋɤ. ȵɔɐɆɍɔɈɎɒɎ ə ɜɢɔɒə ɕɑɆɓɫ ɒɔɌəɘɢ ɇəɘɎ ɘɈɔɖɎ ɫɍ ɘɋɆɘɖɆɑɫɍɔ-
ɈɆɓɔɉɔ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɔɉɔ ɜɎɐɑə ɞɈɋɊɗɢɐɔɉɔ ɆɈɘɔɖɆ Ⱥ. ȩɢɔɵɇɋɖɵɆ çȪɌɔɓ & Ȱɑɫɓɘè, Ɋɋ 
ɜɎɘəɤɘɢɗɥ ɚɖɆɉɒɋɓɘɎ ɗɤɌɋɘɓɎɛ ɕɋɖɎɕɋɘɫɏ ɚɫɑɢɒɫɈ-ɈɋɗɘɋɖɓɫɈ, ɊɔɈɐɔɑɆ ɥɐɎɛ ɈɎɇəɊɔ-
Ɉəɩɘɢɗɥ ɫɉɖɔɈɆ ɒəɍɎɝɓɆ ɊɖɆɒɆɘəɖɉɫɥ ɐɔɌɓɔɬ ɕôɩɗɎ, Ɇ ɗɆɒ ɜɎɐɑ ɩ ɒəɍɎɝɓɔɤ ɐɔɓɘɖɆɚɆɐ-
ɘəɖɔɤ ɇɆɉɆɘɔɖɫɈɓɋɈɔɬ ɐɔɒɕôɤɘɋɖɓɔɬ ɉɖɎ. ȲɔɌɓɆ ɍɉɆɊɆɘɎ ɘɆɐɔɌ ɗəɜɫɑɢɓɔ ɫɉɖɔɈɎɏ ɍɆ 
ɍɆɊəɒɔɒ ɫ Ɉɘɫɑɋɓɓɥɒ ɘɈɫɖ Ȩ. ȶəɓɝɆɐɆ Ⱥɔɑɐ-ɐɔɓɜɋɖɘ ɷ2 Ɇɇɔ çȵɖɔ ɘɋ, ɥɐ ɍɆɕɔɖɔɌɜɫ 
ɗəɑɘɆɓə ɑɎɗɘɆ ɕɎɗɆɑɎè Ɋɑɥ ɐɈɆɖɘɋɘə ɕɋɖɐəɗɫɬ, Ɋɋ Ɉ ɖɔɑɫ ɜɎɘɆɘ ɈɎɗɘəɕɆɤɘɢ ɗɎɘəɆɜɫɬ ɍ 
ɈɫɊɔɒɔɉɔ ɫɗɘɔɖɎɝɓɔɉɔ ɆɓɋɐɊɔɘə ɫ ɗɑɆɈɋɘɓɔɬ ɐɆɖɘɎɓɎ ȝ. ȶɩɕɫɓɆ. 

ȺɆɘɎɝɓɆ ɚəɓɐɜɫɥ ɕɔɈɎɓɓɆ ɊɔɕɔɒɔɉɘɎ ɗɑəɛɆɝɋɈɫ ɓɆɑɆɉɔɊɎɘɎ ɋɚɋɐɘɎɈɓɋ ɫ ɒɆɐ-
ɗɎɒɆɑɢɓɔ ɐɔɒɚɔɖɘɓɋ ɒəɍɎɝɓɋ ɗɕɫɑɐəɈɆɓɓɥ. ȨɔɓɆ ɗɕɖɎɥɩ ɓɆɑɆɉɔɊɌɋɓɓɤ ɕɖɔɜɋɗə 
çɕɖɆɈɎɑɢɓɔɉɔè ɗɕɖɎɏɒɆɓɓɥ ɘɔɉɔ ɝɎ ɫɓɞɔɉɔ ɒəɍɎɝɓɔɉɔ ɈɎɗɑɔɈɑɋɓɓɥ, ɈɫɊɓɋɗɋɓɓɤ ɏɔ-
ɉɔ Ɋɔ ɈɫɊɕɔɈɫɊɓɔɉɔ ɍɒɫɗɘɔɈɔɉɔ ɖɫɈɓɥ. Ʌɐ ɕɖɆɈɎɑɔ, ɜɥ ɚəɓɐɜɫɥ ɈɎɛɔɊɎɘɢ ɓɆ ɕɋɖɞɎɏ 
ɕɑɆɓ ə ɜɎɘɆɘɆɛ, ɥɐɫ ɖɔɍɕɔɝɎɓɆɤɘɢ ɒəɍɎɝɓɫ ɈɎɗɑɔɈɑɋɓɓɥ Ɇɇɔ ɩ ɍɆɈɋɖɞɋɓɎɒɎ ɈɎɗɑɔɈ-
ɑɋɓɓɥɒɎ ɈɫɊɕɔɈɫɊɓɔɉɔ ɖɫɈɓɥ (ɘɆɐ ə ɕɋɖɞɫɏ ɝɆɗɘɎɓɫ ȷɔɓɆɘɎ Ɋɑɥ ɘɖɔɒɇɔɓɆ ɍ ɚɔɖɘɋɕɫɆɓɔ 
ȵ. ȩɫɓɊɋɒɫɘɆ Ɇɑɤɍɫɔɓəɤɘɢɗɥ ɊɖəɉɆ ɘɋɒɆ ȺɔɖɘɋɕɫɆɓɓɔɉɔ ɐɔɓɜɋɖɘə ȫ. ɴɖɫɵɆ Ɋɑɥ ɕɫɊɐɖɋɗ-
ɑɋɓɓɥ ɖɔɒɆɓɘɎɝɓɔɬ ɗɘɎɑɫɗɘɎɐɎ ɒəɍɎɐɎ, Ɇ ə ɘɖɋɘɫɏ ɝɆɗɘɎɓɫ ï ɉɔɑɔɈɓɆ ɘɋɒɆ ɍ çȵɋɘɖəɞ-
ɐɎè ȝ. ȷɘɖɆɈɫɓɗɢɐɔɉɔ Ɋɑɥ ɕɫɊɐɖɋɗɑɋɓɓɥ çɖɔɍɉəɑɢɓɔɉɔè ɛɆɖɆɐɘɋɖə ɒəɍɎɐɎ ɕɔɊɆɑɢɞɔɬ 
ȵɫɗɓɫ ɖɔɍɇɎɞɆɐ ð Lied des Raufbolds). ȸɈɔɖɝɫɗɘɢ ȵ. ȩɫɓɊɋɒɫɘɆ, ɥɐ ɉɔɑɔɈɓɔɉɔ ɕɖɋɊ-
ɗɘɆɈɓɎɐɆ Neuer Sachlichkeit ə ɒəɍɎɜɫ, ɩ ɊəɌɋ ɕɔɐɆɍɔɈɔɤ ɟɔɊɔ ɈɎɐɔɖɎɗɘɆɓɓɥ ɜɎɘɆɘ ɕɋ-
ɖɋɊəɗɫɒ ɍ ɚɆɘɎɝɓɔɤ ɒɋɘɔɤ. ȼɋ ɇɫɑɢɞɔɤ ɒɫɖɔɤ ɜɎɘəɈɆɓɓɥ ɊɆɈɓɫɛ ɓɆɖɔɊɓɎɛ ɓɫɒɋɜɢɐɎɛ 
ɕɫɗɋɓɢ1 (ə ɘ.ɝ. ɊəɛɔɈɓɎɛ ɕɫɗɋɓɢ ɫ ɛɔɖɆɑɫɈ) Ɇɇɔ əɑɤɇɑɋɓɎɛ ɒəɍɎɝɓɎɛ ɘɈɔɖɫɈ ɆɈɘɔɖɆ. ȷɋɖɋɊ 
ɜɎɘɆɘ ɕɋɖɞɔɬ ɉɖəɕɎ ɍɉɆɊɆɏɒɔ Ɋɖəɉə ɝɆɗɘɎɓə Ȱɔɓɜɋɖɘɓɔɬ ɒəɍɎɐɎ Ɋɑɥ ɒɫɊɓɎɛ ɊəɛɔɈɎɛ 
ɔɖ. 41 (1926; 6 ɈɆɖɫɆɜɫɏ ɓɆ ɘɋɒə ɫɗɘɔɖɎɝɓɔɬ ɓɆɖɔɊɓɔɬ ɕɫɗɓɫ çPrinz Eugen, der edle 
Ritterè, 1719), Ȱɔɓɜɋɖɘɓə ɒəɍɎɐə Ɋɑɥ ɚɔɖɘɋɕɫɆɓɔ, ɒɫɊɓɎɛ ɊəɛɔɈɎɛ ɫ ɊɈɔɛ Ɇɖɚ (4 ɝ.) ɫ 
ȷɔɓɆɘə Ɋɑɥ ɔɖɉɆɓɆ ɷ3 ɍɆ ɗɘɆɖɎɒɎ ɓɆɖɔɊɓɎɒɎ ɕɫɗɓɥɒɎ (3 ɝ.), Ɋɋ ɜɎɘəɩɘɢɗɥ ɊɆɈɓɥ 

 
1 ʉʚʦʻʨʽʜʥʦʶ ʝʥʮʠʢʣʦʧʝʜʽʻʶ ʥʽʤʝʮʴʢʦʾ ʧʽʩʥʽ ʩʪʘʣʘ ʜʣʷ ʇ. ɻʽʥʜʝʤʽʪʘ ʟʙʽʨʢʘ ʌ. ʄ. ɹʴʦʤʝ çAlt-

deutsches Liederbuch (1877): Volklieder der Deutchen nach Wort und Weise aus dem 12. bis zum 17. Jahr-

hundert» (ʧʦʜʽʙʥʠʤ ʩʧʦʩʦʙʦʤ ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʠ ʫʢʨʘʾʥʩʴʢʽ ʢʦʤʧʦʟʠʪʦʨʠ 1920ï1940-ʭ ʨʨ. ʟʙʽʨʢʫ: ʂʚʽʪ-

ʢʘ ʂ. ʋʢʨʘʾʥʩʴʢʽ ʥʘʨʦʜʥʽ ʤʝʣʦʜʽʾ. ʂʠʾʚ: ʉʣʦʚʦ, 1922. 236 ʩ.). 
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ɓɫɒɋɜɢɐɆ ɓɆɖɔɊɓɆ ɕɫɗɓɥ çSo w¿nsch ich ihr  ein gute Nachtè (1556), ɗɑɆɈɋɘɓɎɏ Ȱɔɓɜɋɖɘ 
ɷ3 Ɋɑɥ ɆɑɢɘɆ ɫ ɒɆɑɔɉɔ ɔɖɐɋɗɘɖə çDer Schwanendreherè ɫɍ ɜɎɘəɈɆɓɓɥɒ ɘɆɐɎɛ ɖɋɓɋɗɆɓ-
ɗɓɎɛ ɕɫɗɋɓɢ, ɥɐ çZwischen Berg und tiefem Talè (1 ɝ.), çNun laube, Lindlein , laube!è (ə 
ɖɋɕɖɎɍɫ ɚɔɖɒɎ ȦȨȦ ɥɐ cantus firmus ) i çDer Gutzgauch auf dem Zaune saÇè (ɥɐ ɘɋɒɆ 
ɚəɉɎ ə 2 ɝ.), çSeid ihr  nicht  der Schwanendreher?è (ɈɆɖɫɆɜɫɬ ə 3 ɝ.), ɝɎ ɕɔɕəɑɥɖɓɆ ɗɔɓɆ-
ɘɆ Ɋɑɥ ɘɖəɇɎ ɫ ɚɔɖɘɋɕɫɆɓɔ (4 ɝɆɗɘɎɓə ɍɆɈɋɖɞəɩ ɘɖɆəɖɓɎɏ ɒɆɖɞ, ɓɆɕɎɗɆɓɎɏ ɓɆ ɛɔɖɆɑ 
çAlle Menschen m¿ssen sterbenè ȯ. ȶɫɗɘɆ, ɔɕɖɆɜɢɔɈɆɓɎɏ ɘɆɐɔɌ ȯ. ȷ. ȧɆɛɔɒ). Ȫɔ Ɋɖəɉɔɬ 
ɉɖəɕɎ ɜɎɘɆɘ ɓɆɑɋɌɆɘɢ ɈɫɊɔɒɫ ɐɔɒɕɔɍɎɜɫɬ ȵ. ȩɫɓɊɋɒɫɘɆ: çOuvert¿re zum Fliegender 
Hollªnder, wie sie eine Kurkapelle  morgens um 7 am Brunnen vom Blatt  spieltè (ɜɎɘɔɈɆɓɆ 
əɈɋɖɘɤɖɆ Ɋɔ çȱɋɘɤɝɔɉɔ ɉɔɑɑɆɓɊɜɥè ȨɆɵɓɋɖɆ), Ȱɔɓɜɋɖɘ Ɋɑɥ ɊɋɖɋɈôɥɓɎɛ ɊəɛɔɈɎɛ, ɆɖɚɎ 
ɫ ɔɖɐɋɗɘɖə (ɜɎɘɔɈɆɓɎɏ ȨɋɗɫɑɢɓɎɏ ɒɆɖɞ ȲɋɓɊɋɑɢɗɔɓɆ), ȷɎɒɚɔɓɫɝɓɫ ɒɋɘɆɒɔɖɚɔɍɎ ɘɋɒ 
Ȱ. Ȳ. ȨɋɇɋɖɆ (ɜɎɘəɤɘɢɗɥ ɕôɩɗɎ Ɋɑɥ ɊɈɔɛ ɚɔɖɘɋɕɫɆɓɔ ɔɖ. 60 ɷ4 ɘɆ ɷ7 ɏ əɈɋɖɘɤɖɆ Ɋɔ 
ɕôɩɗɎ çȸəɖɆɓɊɔɘè ȨɋɇɋɖɆ), ɗɎɒɚɔɓɫɥ çȷɋɖɋɓɆè (Geschwindmarsch ɷ1 ȧɋɘɛɔɈɋɓɆ), 
Ȱɔɓɜɋɖɘ Ɋɑɥ Ɉɫɔɑɔɓɝɋɑɫ ɍ ɔɖɐɋɗɘɖɔɒ (1940; ɜɎɘəɩɘɢɗɥ ɒɆɖɞ ɕɖɎɓɜɋɗɎ ȦɓɓɎ ȦɒɆɑɫɬ 
ɚɔɓ ȵɖɔɏɗɋɓ), ȰɆɒɋɖɓɫ ɒəɍɎɐɎ ɷ3 (1925), ɷ4 (1925), ɷ6 (1927) ɫɍ ɜɎɘəɈɆɓɓɥɒ ɘɋɒɎ 
BACH ɘɆ ɫɓ. ȳɋɖɫɊɐɔ ɘɆɐɫ ɜɎɘəɈɆɓɓɥ ɈɎɐɔɓəɤɘɢ ɈɔɊɓɔɝɆɗ ɖɋɚɋɖɋɓɜɫɏɓə ɚəɓɐɜɫɤ, ɕɔ-
ɑɋɉɞəɤɝɎ ɖɔɍəɒɫɓɓɥ ɕɔɝəɘɔɉɔ: ɊɎɈ. ɓɆɕɖɎɐɑɆɊ, ɗɎɒɚɔɓɫɤ çȲɆɘɫɗ-ɒɆɑɥɖè (1 ɝ. ɫɍ ɜɎ-
ɘɆɘɔɤ ɊəɛɔɈɓɔɬ ɓɆɖɔɊɓɔɬ ɕɫɗɓɫ çEs sungen drei Engelè, ə 3-ɏ ɝ. ɝəɩɒɔ ɗɋɐɈɋɓɜɫɤ ɆɈɘɔɖ-
ɗɘɈɆ ȸɔɒɎ ȦɐɈɎɓɗɢɐɔɉɔ Lauda Sion salvatorem) ɝɎ ɑɋɉɋɓɊɆɖɓə Trauermusik  Ɋɑɥ ɆɑɢɘɆ ɫ 
ɗɘɖəɓɓɎɛ (ə 4-ɏ ɝ. ɕɫɊ ɓɆɍɈɔɤ çȻɔɖɆɑè ɍɈəɝɎɘɢ ɍɓɆɓɎɏ ɕɖɔɘɋɗɘɆɓɘɗɢɐɎɏ ɛɔɖɆɑ 
ȯ. ȷɋɖɖɆɓəɗɆ çVor Deinen Thron  tretô ich hiermitè (1567), ɔɕɖɆɜɤɈɆɓɓɥ ɥɐɔɉɔ ɗɘɆɑɔ 
ɔɗɘɆɓɓɫɒ ɘɈɔɖɔɒ ɈɋɑɎɐɔɉɔ ȧɆɛɆ, Ɇɇɔ Ɍ ȷɔɓɆɘə Ɋɑɥ ɝɔɘɎɖɢɔɛ ɈɆɑɘɔɖɓ, Ɋɋ Ɉ 3-ɏ ɝ. ɕɔɊɆ-
ɩɘɢɗɥ ɘɑəɒɆɝɋɓɓɥ ɒəɍɎɐɎ ɐɔɒɕɔɍɎɘɔɖɆ ɝɋɖɋɍ ɈɎɐɔɖɎɗɘɆɓɓɥ ɫɓɘɔɓɆɜɫɏ ɓɆɖɔɊɓɔɬ ɕɫɗɓɫ 
ɕɖɔ ɑɫɗɔɈɎɏ ɖɫɉ ð çIch schell mein Hornèé 

ȪəɌɋ ɝɆɗɘɔ ɍɆɊɑɥ ɫɓɘɋɓɗɎɚɫɐɆɜɫɬ ɚɆɘɎɝɓɔɬ ɚəɓɐɜɫɬ ɐɔɒɕɔɍɎɘɔɖɎ ɈɎɐɔɖɎɗɘɔɈə-
ɤɘɢ ɈɋɖɇɆɑɢɓɫ ɍɆɗɔɇɎ (ɜɎɘɆɘɓɫ ɍɆɕɎɗɎ ə ɕɆɖɘɎɘəɖɆɛ, ɜɎɘɆɘɎ ə ɈɋɖɇɆɑɢɓɎɛ ɘɋɐɗɘɆɛ Ɉɔ-
ɐɆɑɢɓɎɛ ɘɆ ɗɜɋɓɫɝɓɎɛ ɘɈɔɖɫɈ, ɥɐ-ɔɘ ɓɆɍɈɆ Lied des Raufbolds ə ɘɖɋɘɫɏ ɝɆɗɘɎɓɫ ɍɉɆɊɆɓɔɬ 
ȷɔɓɆɘɎ ȵ. ȩɫɓɊɋɒɫɘɆ). Ȫɫɩɘɢɗɥ ɜɋ ɕɋɖɋɈɆɌɓɔ ɓɆ ɕɔɝɆɘɐə ɈɎɗɑɔɈɑɋɓɢ. ȝɓɔɊɫ ɚɆɘɎɝɓɫ 
ɜɎɘɆɘɎ ɘɖɆɕɑɥɤɘɢɗɥ ə ɕɔɍɎɜɫɬ ɍɆɈɋɖɞɆɑɢɓɔɉɔ ɈɎɗɑɔɈɑɋɓɓɥ. ȨɫɊɔɒɎɏ ɍɖɆɍɔɐ ð ɚɫɓɆ-
ɑɢɓɎɏ ɘɖɋɐ Ɇɑɢɇɔɒə çThe Night  at the Operaè ɉɖəɕɎ Queen, ɟɔ ɩ ɜɎɘɆɘɔɤ ɒəɍɎɐɎ Ɋɋɖ-
ɌɆɈɓɔɉɔ ɉɫɒɓə ȴɇôɩɊɓɆɓɔɉɔ ȰɔɖɔɑɫɈɗɘɈɆ. ȭɆɈɊɥɐɎ ɆɖɆɓɌəɈɆɓɓɤ ə ɈɑɆɗɓɔɒə ɫɊɫɔɗɘɎɑɫ 
ɘɆ ɈɫɊɗəɘɓɔɗɘɫ ɗɑɫɈ ɓɆɍɈɆ ɘɖɋɐə (ɗɆɒɋ ɘɖɋɐə ɥɐ ɝɆɗɘɎɓɎ ɜɫɑɫɗɓɔɉɔ Ɇɑɢɇɔɒə: ɓɆ ɐɔɓɜɋɖ-
ɘɆɛ ɜɥ ɈɋɑɎɐɆ ɜɎɘɆɘɆ ɓɋ ɈɎɐɔɓəɈɆɑɆɗɥ) God Save The Queen ɕɖɔɕɔɓəɩ ɗɑəɛɆɝɋɈɫ ɒɔɌ-
ɑɎɈɫɗɘɢ ɇɆɉɆɘɔɍɓɆɝɓɔɉɔ ɗɕɖɎɏɒɆɓɓɥ, ɟɔ ɵɖəɓɘəɩɘɢɗɥ ɓɆ ɔɒɔɓɫɒɫɝɓɔɗɘɫ ɗɑɔɈɆ Queen ɫ 
ɖɔɍɟɋɕɑɋɓɓɫ ɏɔɉɔ ɗɋɒɆɓɘɎɐɎ. ȼɋ ɫ ɊɋɖɌɆɈɓɎɏ ɘɎɘəɑ ȩɑɆɈɎ ȴɇôɩɊɓɆɓɔɉɔ ȰɔɖɔɑɫɈɗɘɈɆ 
ȨɋɑɎɐɔɬ ȧɖɎɘɆɓɫɬ ɘɆ ȵɫɈɓɫɝɓɔɬ ȝɖɑɆɓɊɫɬ, ɫ ɓɆɍɈɆ ɖɔɐ-ɉɖəɕɎ, ɟɔ ɗɘɈɔɖɎɑɆ ɫ ɈɎɐɔɓɆɑɆ 
ɕɖɔɗɑəɛɆɓɎɏ Ɇɑɢɇɔɒ. ȦɈɘɔɖɎ Ɇɑɢɇɔɒə ɓɫɇɎ ɕɖɔɕɔɓəɤɘɢ ɗɑəɛɆɝɋɈɫ ɍɖɔɇɎɘɎ çɕɖɆɈɎɑɢ-
ɓɎɏ ɈɎɇɫɖè ɗɈɔɩɬ ȰɔɖɔɑɋɈɎ ɫ ɕɖɎɩɊɓɆɘɎɗɥ Ɋɔ ɒɔɑɎɘɈɎ ɗɆɒɋ ɍɆ ɓɋɬ. ȭɆɇəɘɎ ɜɤ çɕɫɊɐɆɍ-
ɐəè ɫ ɈɔɊɓɔɝɆɗ ɬɬ ɆɈɘɔɖɆ Ɋɑɥ ɒɋɞɐɆɓɜɥ ɥɐɔɬɗɢ ɫɍ ɐɖɆɬɓ ȧɖɎɘɆɓɗɢɐɔɬ ȷɕɫɈɊɖəɌɓɔɗɘɫ ɓɆ-
ɈɖɥɊ ɝɎ ɒɔɌɑɎɈɔ. ȴɊɓɔɉɔ ɖɆɍə ɕɖɔɗɑəɛɆɈɞɎ Ɇɑɢɇɔɒ, ɍɆɕɆɒôɥɘɔɈəɩɞ ɚɆɐɘ ɕɖɔɗɑəɛɔ-
ɈəɈɆɓɓɥ ɓɆɊɔɈɉɔ, Ɇ ɓɆɍɈɆ Queen ɇəɊɋ ɆɗɔɜɫɤɈɆɘɎɗɥ ɫɍ ɝɎɒɔɗɢ ɉɆɖɓɎɒ, ɈɆɖɘɎɒ əɈɆɉɎ ɫ 
ɕɔɈɆɉɎ, ɋɐɗɘɖɆɔɖɊɎɓɆɖɓɎɒ: ɓɋ ɘɆɐ ɇɆɉɆɘɔ ə ɗɈɫɘɫ ɐɔɖɔɑɋɈé ȝ ɜɋ, ɈɑɆɗɓɋ, ɩ ɝɎ ɓɋ ɓɆɏɋ-
ɚɋɐɘɎɈɓɫɞɔɤ ɖɋɆɑɫɍɆɜɫɩɤ ɚɆɘɎɝɓɔɬ ɚəɓɐɜɫɬ ɜɎɘɆɘɎ. 

ȨɎɗɓɔɈɐɎ. ȹ ɖɋɍəɑɢɘɆɘɫ ɔɕɖɆɜɤɈɆɓɓɥ ɝɎɗɑɋɓɓɎɛ ɍɖɆɍɐɫɈ ɒəɍɎɐɎ ɘɆ əɖɆɛəɈɆɓ-
ɓɥ ɝɎɗɑɋɓɓɎɛ ɗɕɖɔɇ ɒəɍɎɐɔɍɓɆɈɜɫɈ ɒɔɌɋɒɔ ɕɫɊɗəɒəɈɆɘɎ ɈɎɐɑɆɊɋɓɋ. ȴɘɌɋ, ɓɆɏɈɆɌ-
ɑɎɈɫɞɎɒɎ ɐɖɎɘɋɖɫɥɒɎ ɘɎɕɔɑɔɉɫɍɆɜɫɬ ɜɎɘɆɘ ə ɒəɍɎɜɫ ɩ: ɚɔɖɒɆɘ ɈɫɊɘɈɔɖɋɓɓɥ, ɕɔ-
ɍɎɜɫɥ ə ɘɋɐɗɘɫ, ɖɫɈɓɋɈɎɏ ɈɎɥɈ, ɕɖɔɘɔɊɌɋɖɋɑɔ ɫ ɕɖɔɝɎɘəɈɆɑɢɓɫɗɘɢ, ɔɗɔ-
ɇɑɎɈɔɗɘɫ ɒɔɈɎ, ɚəɓɐɜɫɥ. ȴɐɖɋɒɔ ɗɑɫɊ ɗɎɗɘɋɒɆɘɎɍəɈɆɘɎ ɕɖɎɏɔɒɎ ɘɆ ɍɆɗɔɇɎ 
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ɈɕɖɔɈɆɊɌɋɓɓɥ ɜɎɘɆɘɎ Ɉ ɘɋɐɗɘ. Ʌɐ ɕɖɆɈɎɑɔ, Ɋɑɥ ɗɎɗɘɋɒɆɘɎɍɆɜɫɬ Ɉɗɫɛ ɘɎɕɫɈ ɫ ɖɫɍɓɔɈɎ-
ɊɫɈ ɒəɍɎɝɓɎɛ ɜɎɘɆɘ ɘɆ ɒɋɛɆɓɫɍɒɫɈ ɖɋɆɑɫɍɆɜɫɬ ɬɛ ɚəɓɐɜɫɏ ɈɎɍɓɆɝɆɑɢɓɎɒ ɝɎɓɓɎɐɔɒ ɈɎ-
ɗɘəɕɆɩ ɚɔɖɒɆɘ ɈɫɊɘɈɔɖɋɓɓɥ ɝɎ ɖɋɆɐɘəɆɑɫɍɆɜɫɥ Ɉ ɒɋɘɆɘɋɐɗɘɫ. ȭɉɫɊɓɔ ɜɢɔɉɔ ɕɆɖɆ-
ɒɋɘɖə ɜɎɘɆɘɎ ɇəɈɆɤɘɢ ɘɔɝɓɎɒɎ, ɓɋɘɔɝɓɎɒɎ ɫ ɗɋɒɆɓɘɎɝɓɎɒɎ. 

ȸɔɝɓɫ ɜɎɘɆɘɎ ɇəɈɆɤɘɢ ɥɐ ɈɎɊɫɑɋɓɎɒɎ ə ɓɔɈɔɒə ɘɋɐɗɘɫ ɖɫɍɓɎɒɎ ɍɆɗɔɇɆɒɎ, ɘɆɐ ɫ ɓɋ-
ɈɎɊɫɑɋɓɎɒɎ. ȳɋɘɔɝɓɫ ð ɘɖɆɓɗɚɔɖɒɔɈɆɓɎɒɎ, ɖɋɊəɐɔɈɆɓɎɒɎ ɫ ɖɔɍɇəɊɔɈɆɓɎɒɎ. ȹ ɖɔɑɫ 
ɗɋɒɆɓɘɎɝɓɎɛ ɜɎɘɆɘ ɈɎɗɘəɕɆɤɘɢ Ɇɑɤɍɫɥ ɫ ɖɋɒɫɓɫɗɜɋɓɜɫɥ. ȨɆɌɑɎɈɎɒ ɝɎɓɓɎɐɔɒ ɩ ɘɆɐɔɌ 
ɕɔɍɎɜɫɥ ɜɎɘɔɈɆɓɔɉɔ ɚɖɆɉɒɋɓɘə ə ɕɖɎɏɒɆɤɝɔɒə ɘɋɐɗɘɫ ð ɘɋɐɗɘɔɈɆ ɝɎ ɋɕɫɘɋɐɗɘɔɈɆ. 
ȪɔɊɆɘɐɔɈɔ ɈɕɑɎɈɆɤɘɢ ɓɆ ɕɖɔɜɋɗ ɘɎɕɔɑɔɉɫɍɆɜɫɬ ɘɆɐɔɌ ɕɖɔɘɔɊɌɋɖɋɑɔ ɜɎɘɆɘɎ ɘɆ ɬɬ 
ɕɖɔɝɎɘəɈɆɑɢɓɫɗɘɢ. ȵɖɎ ɜɢɔɒə ɓɋɔɇɛɫɊɓɔ ɍɆəɈɆɌɎɘɎ, ɟɔ ɕɖɎ ɗɕɖɎɏɒɆɓɓɫ ɖɋɆɐɘəɆɑɫ-
ɍɔɈɆɓɔɬ ɜɎɘɆɘɎ ɕɋɖɜɋɕɘ ɔɇɎɖɆɩ ɍɆ ɊɌɋɖɋɑɔ ɘɫɑɢɐɎ ɔɊɎɓ ɫɍ ɈɫɊɔɒɎɛ ɏɔɒə (ɓɆɈɫɘɢ ɒɓɔ-
ɌɎɓɓɎɛ) ɕɖɔɘɔɘɋɐɗɘɫɈ. Ȩ ɗɢɔɉɔɊɓɫɞɓɫɛ əɒɔɈɆɛ ɕɋɖɋɓɆɗɎɝɋɓɓɥ ɗɋɒɆɓɘɎɝɓɎɛ ɕɔɑɫɈ ɫɓ-
ɚɔɖɒɆɜɫɏɓɎɒɎ ɗɐɑɆɊɓɎɐɆɒɎ ɖɫɍɓɔɬ ɕɖɎɖɔɊɎ, ɕɖɔɘɔɊɌɋɖɋɑɔɒ ɒɔɌɋ ɈɎɗɘəɕɆɘɎ ɒɆɏɌɋ 
ɐɔɌɋɓ ɗɋɒɆɓɘɎɝɓɔ ɓɆɈɆɓɘɆɌɋɓɎɏ ɚɋɓɔɒɋɓ. Conditio  sine qua non ɔɊɓɔɍɓɆɝɓɔ ɩ ɕɖɎ 
ɕɖɔɝɎɘɆɓɓɫ ɜɎɘɆɘɎ ɬɬ əɗɈɫɊɔɒɑɋɓɓɥ ɥɐ ɕɖɋɜɋɊɋɓɘɓɔɉɔ ɚɋɓɔɒɋɓɆ, ɥɐɎɏ ɕɋɖɈɫɗɓɔ 
ɓɆɑɋɌɆɈ ɫɓɞɔɒə ɘɋɐɗɘɔɈɫ. ȴɝɋɈɎɊɓɔ ə ɜɢɔɒə ɐɔɓɘɋɐɗɘɫ Ɋɔɜɫɑɢɓɔ ɈɕɖɔɈɆɊɎɘɎ Ɉ ɒəɍɎ-
ɐɔɍɓɆɈɝə ɕɖɆɐɘɎɐə ɕɔɓɥɘɘɥ ɕɔɖɔɉɆ ɕɖɔɝɎɘəɈɆɑɢɓɔɗɘɫ, ɘɔɇɘɔ ɘɫɩɬ ɒɋɌɫ, ɍɆ ɥɐɔɤ 
ɜɎɘɆɘɆ ɓɋ ɕɖɔɝɎɘəɩɘɢɗɥ ɗɕɖɎɏɒɆɝɋɒ əɍɆɉɆɑɫ. ȵɔɖɫɉ ɕɖɔɝɎɘəɈɆɑɢɓɔɗɘɫ ɩ ɘɫɩɤ çɘɔɝɐɔɤ 
ɈɔɊɔɊɫɑəè, ɍɆ ɥɐɔɤ ɜɎɘɆɘɆ ɈɍɆɉɆɑɫ ɕɋɖɋɗɘɆɩ ɖɔɍɕɫɍɓɆɈɆɘɎɗɥ ɥɐ ɝəɌɎɏ ɒɆɘɋɖɫɆɑ ɫ ɘɎɒ 
ɗɆɒɎɒ ɈɘɖɆɝɆɩ ɗɈɔɤ ɜɎɘɆɘɓə ɕɖɎɖɔɊə. 

ȷɋɖɋɊ ɓɆɏɈɆɌɑɎɈɫɞɎɛ ɝɎɓɓɎɐɫɈ ɛəɊɔɌɓɢɔɉɔ ɈɕɑɎɈə ɒəɍɎɝɓɔɬ ɜɎɘɆɘɎ ɩ ɘɆɐɔɌ ɬɬ 
ɚəɓɐɜɫɬ. ȴɗɓɔɈɓɫ ɚəɓɐɜɫɬ ɜɎɘɆɘ ə ɗəɝɆɗɓɫɏ ɒəɍɎɜɫ ð ɫɓɚɔɖɒɆɜɫɏɓɆ, ɊɫɆɑɔɉɫɍɆɜɫɏɓɆ, 
ɕɖɔɉɖɆɒəɈɆɑɢɓɔ-ɘɋɐɗɘɔɘɈɫɖɓɆ, ɫɊɋɓɘɎɚɫɐɆɜɫɏɓɆ, ɒɋɘɆɘɋɐɗɘɔɈɆ ɝɎ ɒɋɘɆɒɔɈɓɆ, 
ɖɋɚɋɖɋɓɜɫɏɓɆ, ɫɉɖɔɈɆ, ɚɆɘɎɝɓɆ. ȨɍɆɩɒɔɕɔɈôɥɍɆɓɔɤ ɫɍ ɊɫɆɑɔɉɫɍɆɜɫɏɓɔɤ ɩ ɗɋɒɆɓɘɎɝɓɆ 
(ɋɐɗɕɖɋɗɎɈɓɆ) ɚəɓɐɜɫɥ, Ɇ ɍ ɕɖɔɉɖɆɒəɈɆɑɢɓɔ-ɘɋɐɗɘɔɘɈɫɖɓɔɤ ï ɐɔɒɕɔɍɎɜɫɏɓɆ. Ⱥəɓɐɜɫɬ 
ɓɋ ɈɎɖɫɞəɤɘɢ ɐɔɓɚɫɉəɖɆɜɫɏɓɎɛ ɔɗɔɇɑɎɈɔɗɘɋɏ ɘɎɕɔɑɔɉɫɝɓɎɛ ɒɔɊɋɑɋɏ, Ɇɑɋ ɒɆɤɘɢ 
ɈɎɖɫɞɆɑɢɓɋ ɍɓɆɝɋɓɓɥ Ɋɑɥ əɘɔɝɓɋɓɓɥ ɗɋɒɆɓɘɎɝɓɎɛ ɔɗɔɇɑɎɈɔɗɘɋɏ ɜɎɘɆɘɎ ɘɆ ɕɔɇəɊɔɈɎ 
ɒɋɘɆɘɋɐɗɘɫɈ. 
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Relevance of the study. The most frequent questions raised by music scholars writing about 

quotation concern the functions of quotation in an artistically coherent text, the origins of quotations 

in specific musical works, and the degree of variability of quoted material. There are also attempts to 

typify and classify quotations in music according to certain criteria (often subjectively and unmotivat-

edly chosen). However, understanding the technique of quotation, its functions and mechanisms of 

meaning formation, as well as the nature of the musical-speech mechanism of quotation, has largely 

been pushed to the margins of scholarly inquiry. Among the outlined range of issues, the typology and 

functions of musical quotation remain the least studied. These issues therefore constitute the main 

focus of the present study. Special attention is also paid to the crucial role of precedent phenomena in 

the formation of semantic fields and semantic blocks when interpreting artistic information involving 

quotations in music perception. The main objective of the study is to propose a typological model of 

quotation in musical texts in accordance with its functions and the mechanisms involved in the devel-

opment of artistic texts. The methodology of the study includes culturological methods (to 

characterize the general circumstances and socio-cultural context of quotation functioning), 

comparative methods (to identify common and divergent features among different types and groups of 

quotations), structural-functional and genre analysis, as well as theoretical generalization. 

Main results and conclusions. The article examines the problem of the functioning and 

typology of quotation in music and the current state of its theoretical understanding. The features of 

citation and the nature and specificity of musical quotation are analyzed. The main scholarly 

approaches to the study and classification of musical quotation are reviewed. The most widespread 

typological models are characterized, and their advantages and limitations are identified. The 

scientific definition of quotation proposed in previous studies is clarified, and criteria for the 

systematization and classification of musical quotations are formulated with regard to historical-

stylistic and musical-speech specifics, as well as perceptual features. Quotation in music is analyzed 

from the perspectives of text theory and intertextuality, and the characteristics of stylistic, cultural, 

verbal, and media quotations are outlined. The criteria for typologizing musical quotations are defined 

as follows: format of reproduction or reactualization in the metatext, position within the text, prototext 

and readability, function, and features of musical language. Methods and means of introducing 

quotations into musical texts are examined. For the systematization of all types and varieties of 

musical quotations and the mechanisms of their functioning, the format of reproduction is considered 

the determining factor. On this basis, quotations are divided into exact, inexact, and semantic. The 

dependence of quotation types and functions on the stylistic features of musical works and on the 

possibilities of combining different semiotic systems in artistic musical texts is demonstrated. 

Attention is also drawn to the decisive role of precedent phenomena in the formation of semantic 

fields and semantic blocks in the perception of music. 

Keywords: quotation, exact quotations, inexact quotations, semantic quotations, reproduc-

tion format, reactualization, prototext, precedent, readability. 
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ȪȫȪȮȰȦȼȝɅ ɅȰ ȷȲȮȷȱȴȨȮȯ ȰȴȪ ȲȹȭȮȽȳȴȩȴ ȸȨȴȶȹ 

ʈʦʟʛʣʷʥʫʪʦ ʦʜʠʥ ʽʟ ʽʩʪʦʨʠʯʥʦ ʫʩʪʘʣʝʥʠʭ ʽ ʚʦʜʥʦʯʘʩ ʘʢʪʫʘʣʴʥʠʭ ʥʠʥʽ ʚʝʢʪʦʨʽʚ 

ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʾ ʪʚʦʨʯʦʩʪʽ ð ʬʝʥʦʤʝʥ ʤʫʟʠʯʥʦʾ ʧʨʠʩʚʷʪʠ, ʷʢʠʡ ʣʠʰʝ ʚʧʨʦʜʦʚʞ ʦʩʪʘʥʥʽʭ 

ʜʝʩʷʪʠʣʽʪʴ ʩʪʘʚ ʧʨʝʜʤʝʪʦʤ ʩʠʩʪʝʤʥʦʛʦ ʤʫʟʠʢʦʟʥʘʚʯʦʛʦ ʚʠʚʯʝʥʥʷ. ʇʽʜʢʨʝʩʣʝʥʦ, ʱʦ ʜʝʜʠʢʘʮʽʷ ʷʢ 

ʭʫʜʦʞʥʻ ʷʚʠʱʝ ʚʠʷʚʣʷʻ ʞʘʥʨʦʚʫ, ʩʪʠʣʽʩʪʠʯʥʫ  ̔ ʩʝʤʘʥʪʠʯʥʫ ʚʘʨʽʘʪʠʚʥʽʩʪʴ, ʟʫʤʦʚʣʝʥʫ 

ʩʧʝʮʠʬʽʢʦʶ ʪʦʛʦ ʯʠ ʽʥʰʦʛʦ ʚʠʜʫ ʤʠʩʪʝʮʪʚʘ, ʙʽʣʴʰʝ ʪʦʛʦ ð ʦʢʨʝʤʦʛʦ ʪʚʦʨʫ ʪʘ ʘʚʪʦʨʩʴʢʦʾ 

ʽʥʪʝʥʮʽʾ. ʄʝʪʦʜʦʣʦʛʽʯʥʦʶ ʦʩʥʦʚʦʶ ʩʪʘʪʪʽ ʩʣʫʛʫʚʘʣʘ ʢʦʥʮʝʧʮʽʷ ʧʘʨʘʪʝʢʩʪʫ ɾʝʨʘʨʘ ɾʝʥʝʪʪʘ, ʫ 

ʤʝʞʘʭ ʷʢʦʾ ʜʝʜʠʢʘʮʽʶ ʦʩʤʠʩʣʝʥʦ ʷʢ ʝʣʝʤʝʥʪ ʧʝʨʠʪʝʢʩʪʫ, ʱʦ ʬʫʥʢʮʽʦʥʫʻ ʥʘ ʧʦʨʦʟʽ ʤʽʞ ʭʫʜʦʞʥʽʤ 

ʪʝʢʩʪʦʤ ʪʘ ʡʦʛʦ ʨʝʮʝʧʮʽʻʶ. ʆʙʨʘʥʠʡ ʨʘʢʫʨʩ ʜʦʩʣʽʜʞʝʥʥʷ ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ ʨʦʟʫʤʽʥʥʽ ʜʝʜʠʢʘʮʽʾ ʷʢ 

ʩʤʠʩʣʦʚʦʛʦ ʢʦʜʫ ʤʫʟʠʯʥʦʛʦ ʪʚʦʨʫ, ʟʜʘʪʥʦʛʦ ʚʠʢʦʥʫʚʘʪʠ ʧʨʦʛʨʘʤʥʫ ʬʫʥʢʮʽʶ. ʊʘʢʠʡ ʢʦʜ 

ʘʢʪʫʘʣʽʟʫʻ ʧʨʠʭʦʚʘʥʽ ʩʝʤʘʥʪʠʯʥʽ ʨʽʚʥʽ ʘʚʪʦʨʩʴʢʦʛʦ ʟʘʜʫʤʫ ʪʘ ʬʦʨʤʫʻ ʦʩʦʙʣʠʚʫ ʩʠʪʫʘʮʽʶ ʜʽʘʣʦʛʫ 

ʤʽʞ ʘʚʪʦʨʦʤ, ʚʠʢʦʥʘʚʮʝʤ, ʩʣʫʭʘʯʝʤ ʽ ʘʜʨʝʩʘʪʦʤ ʧʨʠʩʚʷʪʠ, ʷʢʠʤ ʤʦʞʝ ʚʠʩʪʫʧʘʪʠ ʢʦʥʢʨʝʪʥʘ 

ʦʩʦʙʘ, ʽʩʪʦʨʠʯʥʘ ʧʦʜʽʷ, ʢʫʣʴʪʫʨʥʘ ʝʧʦʭʘ, ʩʪʠʣʴʦʚʘ ʧʘʨʘʜʠʛʤʘ ʪʦʱʦ. ʇʨʠ ʮʴʦʤʫ ʧʝʨʠʪʝʢʩʪ 

ʜʝʜʠʢʘʮʽʾ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʥʝ ʷʢ ʜʦʧʦʤʽʞʥʠʡ ʝʣʝʤʝʥʪ, ʘ ʷʢ ʩʪʨʫʢʪʫʨʥʦ ʟʥʘʯʫʱʠʡ ʢʦʤʧʦʥʝʥʪ 

ʭʫʜʦʞʥʴʦʾ ʚʟʘʻʤʦʜʽʾ. ɼʝʜʠʢʘʮʽʶ ʽʥʪʝʨʧʨʝʪʦʚʘʥʦ ʷʢ ʨʽʟʥʦʚʠʜ ʥʝʧʨʷʤʦʾ ʧʨʦʛʨʘʤʥʦʩʪʽ, ʱʦ 

ʧʦʨʦʜʞʫʻ ʩʧʝʮʠʬʽʯʥʠʡ ʪʠʧ çʪʠʭʦʾ ʩʝʤʘʥʪʠʢʠè ʪʘ ʚʧʣʠʚʘʻ ʷʢ ʥʘ ʨʝʮʝʧʮʽʶ ʪʚʦʨʫ, ʪʘʢ ʽ ʥʘ 

ʚʠʢʦʥʘʚʩʴʢʽ ʧʽʜʭʦʜʠ ʜʦ ʡʦʛʦ ʽʥʪʝʨʧʨʝʪʘʮʽʾ. ʅʘ ʧʨʠʢʣʘʜʘʭ ʽʟ ʩʫʯʘʩʥʦʛʦ ʚʽʪʯʠʟʥʷʥʦʛʦ 

ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʛʦ ʜʦʨʦʙʢʫ, ʟʦʢʨʝʤʘ ʪʚʦʨʽʚ-ʧʨʠʩʚʷʪ ɺʘʣʝʥʪʠʥʘ ʉʠʣʴʚʝʩʪʨʦʚʘ ʪʘ ɺʦʣʦʜʠʤʠʨʘ 

ʈʫʥʯʘʢʘ, ʧʦʢʘʟʘʥʦ, ʱʦ ʩʧʦʩʦʙʠ ʨʝʘʣʽʟʘʮʽʾ ʬʝʥʦʤʝʥʘ ʧʨʠʩʚʷʪʠ ʟʘʣʝʞʘʪʴ ʚʽʜ ʦʙʨʘʥʦʾ 

ʢʦʤʧʦʟʠʪʦʨʦʤ ʤʦʜʝʣʽ ʭʫʜʦʞʥʴʦʛʦ ʜʽʘʣʦʛʫ  ̔ʤʦʞʫʪʴ ʥʘʙʫʚʘʪʠ ʨʽʟʥʠʭ ʩʪʨʫʢʪʫʨʥʦ-ʩʝʤʘʥʪʠʯʥʠʭ 

ʬʦʨʤ. ɼʦʚʝʜʝʥʦ, ʱʦ ʤʫʟʠʯʥʘ ʜʝʜʠʢʘʮʽʷ ʚʠʩʪʫʧʘʻ ʧʦʚʥʦʮʽʥʥʠʤ ʩʤʠʩʣʦʪʚʦʨʯʠʤ ʯʠʥʥʠʢʦʤ 

ʭʫʜʦʞʥʴʦʾ ʮʽʣʽʩʥʦʩʪʽ ʪʚʦʨʫ, ʘ ʥʝ ʧʝʨʠʬʝʨʽʡʥʠʤ, çʜʦʜʘʪʢʦʚʠʤè ʝʣʝʤʝʥʪʦʤ ʘʚʪʦʨʩʴʢʦʾ ʢʦʤʫʥʽʢʘʮʽʾ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʤʫʟʠʯʥʘ ʧʨʠʩʚʷʪʘ (ʜʝʜʠʢʘʮʽʷ), ʤʫʟʠʯʥʠʡ ʪʝʢʩʪ, ʧʨʦʛʨʘʤʥʽʩʪʴ, ʧʝʨʠ-

ʪʝʢʩʪ, ʧʘʨʘʪʝʢʩʪ, ʩʤʠʩʣʦʚʠʡ ʢʦʜ, ʩʝʤʘʥʪʠʢʘ, ʚʠʢʦʥʘʚʩʴʢʘ ʽʥʪʝʨʧʨʝʪʘʮʽʷ. 
 

Ȩɗɘəɕ. ȵɖɎɗɈɥɘɆ, ɕɔɗɈɥɘɆ, ɕɖɎɗɈɥɝɋɓɓɥ, ɕɖɎɓɔɞɋɓɓɥ, ɊɋɊɎɐɆɜɫɥ (ɈɫɊ ɑɆɘ. 
dedicatio  ð ɕɖɎɗɈɥɝɋɓɓɥ, ɈɞɆɓəɈɆɓɓɥ) ð ɕɔɓɥɘɘɥ ɔɊɓɔɉɔ ɗɒɎɗɑɔɈɔɉɔ ɖɥɊə, ɥɐɫ ə 
ɕɋɖɋɈɆɌɓɔɬ ɇɫɑɢɞɔɗɘɫ Ɇɗɔɜɫɤɤɘɢɗɥ ɍ ɓɆɕɎɗɔɒ ɓɆ ɕɔɝɆɘɐə ɛəɊɔɌɓɢɔɉɔ ɘɈɔɖə, ɥɐɎɏ 
ɈɐɆɍəɩ, ɐɔɒə ɕɖɎɗɈɥɝɋɓɔ Ɇɇɔ ɓɆ ɝɋɗɘɢ ɐɔɉɔ ɏɔɉɔ ɗɘɈɔɖɋɓɔ. ȨɔɊɓɔɝɆɗ ɖɋɊəɐɜɫɥ 
ɊɋɊɎɐɆɜɫɬ Ɋɔ ɗəɘɔ ɓɔɒɫɓɆɘɎɈɓɔɬ ɚəɓɐɜɫɬ (ɗɐɑɆɊɔɈɔɬ ɍɆɉɔɑɔɈɐɔɈɔɉɔ ɐɔɒɕɑɋɐɗə) ɗəɘɘɩɈɔ 
ɍɈəɌəɩ ɬɬ ɗɒɎɗɑɔɈɎɏ ɕɔɘɋɓɜɫɆɑ, ɆɊɌɋ Ɉ ɫɗɘɔɖɎɝɓɫɏ ɕɋɖɗɕɋɐɘɎɈɫ ɕɖɎɗɈɥɘɆ ɕɔɗɘɆɩ ɕɔɈ-
ɓɔɜɫɓɓɎɒ ɐəɑɢɘəɖɓɎɒ ɚɋɓɔɒɋɓɔɒ, ɟɔ Ɇɐəɒəɑɤɩ ɗɔɜɫɆɑɢɓɫ, ɋɗɘɋɘɎɝɓɫ, ɔɗɔɇɎɗɘɫɗɓɫ ɘɆ 
ɐɔɒəɓɫɐɆɘɎɈɓɫ ɈɎɒɫɖɎ.  

ȹ ɒəɍɎɝɓɔɒə ɒɎɗɘɋɜɘɈɫ ɊɋɊɎɐɆɜɫɥ ɚəɓɐɜɫɔɓəɩ ɥɐ ɔɗɔɇɑɎɈɎɏ ɗɒɎɗɑɔɈɎɏ ɞɆɖ, 
ɥɐɎɏ, ɕɋɖɋɇəɈɆɤɝɎ ɓɆ ɒɆɖɉɫɓɆɑɫɥɛ ɓɔɘɓɔɉɔ ɘɋɐɗɘə, ɈɔɊɓɔɝɆɗ ɍɊɆɘɋɓ ɕɖɔɉɖɆɒəɈɆɘɎ 
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ɏɔɉɔ ɗɕɖɎɏɓɥɘɘɥ, ɆɐɘəɆɑɫɍəɈɆɘɎ ɕɔɍɆɘɋɐɗɘɔɈɫ ɍɈôɥɍɐɎ ɘɆ ɚɔɖɒəɈɆɘɎ ɗɕɋɜɎɚɫɝɓɋ ɕɔɑɋ 
ɍɓɆɝɋɓɢ. ȷɆɒɋ ə ɜɫɏ ɥɐɔɗɘɫ ɕɖɎɗɈɥɘɆ ɒɔɌɋ ɖɔɍɉɑɥɊɆɘɎɗɥ ɓɋ ɑɎɞɋ ɥɐ ɫɗɘɔɖɎɐɔ-
ɇɫɔɉɖɆɚɫɝɓɎɏ ɚɆɐɘ, Ɇɑɋ ɥɐ ɗɈɔɩɖɫɊɓɎɏ çɗɒɎɗɑɔɈɎɏ ɐɔɊè ɒəɍɎɝɓɔɉɔ ɘɈɔɖə ð 
ɒɔɈɝɆɍɓɎɏ, Ɇɑɋ ɊɫɩɈɎɏ ɋɑɋɒɋɓɘ ɏɔɉɔ ɗɋɒɆɓɘɎɝɓɔɬ ɔɖɉɆɓɫɍɆɜɫɬ. 

ȦɐɘəɆɑɢɓɫɗɘɢ ɘɋɒɎ ɗɘɆɘɘɫ ɍəɒɔɈɑɋɓɆ ɓɋɔɇɛɫɊɓɫɗɘɤ əɗɈɫɊɔɒɑɋɓɓɥ ɊɋɊɎɐɆɜɫɬ ɥɐ 
ɈɆɌɑɎɈɔɉɔ ɗɒɎɗɑɔɈɔɉɔ ɕɖɔɉɖɆɒɓɔɉɔ ɐɔɊə ɘɈɔɖə, ɟɔ ɈɕɑɎɈɆɩ ɓɆ ɖɋɜɋɕɜɫɤ, ɫɓɘɋɖɕɖɋ-
ɘɆɜɫɤ ɘɆ ɗɋɒɆɓɘɎɝɓɋ ɕɔɑɋ ɒəɍɎɝɓɔɉɔ ɘɋɐɗɘə. Ȩ əɒɔɈɆɛ ɗəɝɆɗɓɔɉɔ ɒəɍɎɐɔɍɓɆɈɝɔɉɔ 
ɊɎɗɐəɖɗə, ɔɖɫɩɓɘɔɈɆɓɔɉɔ ɓɆ ɈɎɥɈɑɋɓɓɥ ɕɖɎɛɔɈɆɓɎɛ ɖɫɈɓɫɈ ɍɓɆɝɋɓɓɥ, ɊɔɗɑɫɊɌɋɓɓɥ 
ɊɋɊɎɐɆɜɫɬ ɊɔɍɈɔɑɥɩ ɖɔɍɞɎɖɎɘɎ əɥɈɑɋɓɓɥ ɕɖɔ ɈɍɆɩɒɔɊɫɤ ɆɈɘɔɖɗɢɐɔɉɔ ɍɆɊəɒə, 
ɐəɑɢɘəɖɓɔɉɔ ɐɔɓɘɋɐɗɘə ɘɆ ɈɎɐɔɓɆɈɗɢɐɔɬ ɫɓɘɋɖɕɖɋɘɆɜɫɬ. 

ȦɓɆɑɫɍ ɕəɇɑɫɐɆɜɫɏ. ȵɖɋɊɒɋɘɔɒ ɊɔɗɑɫɊɌɋɓɓɥ ɈɫɘɝɎɍɓɥɓɎɛ ɓɆəɐɔɈɜɫɈ ɥɈɎɟɋ 
ɊɋɊɎɐɆɜɫɬ ɗɘɆɑɔ ɕɔɖɫɈɓɥɓɔ ɓɋɊɆɈɓɔ: ɕɋɖɞɫ ɐɖɔɐɎ ɓɆəɐɔɈɔɉɔ ɔɗɒɎɗɑɋɓɓɥ ɜɢɔɉɔ ɚɋɓɔ-
ɒɋɓɆ ɈɫɊɇəɑɎɗɥ ɓɆ ɒɋɌɫ ȻȻïȻȻȝ ɗɘɔɑɫɘɢ. Ʌɐ ɗɕɖɆɈɋɊɑɎɈɔ ɍɆɍɓɆɝɆɩ Ȫ. Ȱəɍɢɒɫɓ, ə ɍɆɉɆ-
ɑɢɓɫɏ ɊɎɓɆɒɫɜɫ ɊɔɗɑɫɊɓɎɜɢɐɔɉɔ ɕɖɔɜɋɗə ɕɔɖɫɈɓɥɑɢɓɔ-ɫɗɘɔɖɎɝɓɎɏ ɕɫɊɛɫɊ Ɋɔɒɫɓəɩ ɓɆɊ 
ɗɘɖəɐɘəɖɓɔ-ɗɋɒɆɓɘɎɝɓɎɒ [ȰəɍɢɒɎɓ, 2013, ɗ. 85], ɘɔɌ ɓɋ ɊɎɈɓɔ, ɟɔ ɓɆ ɒɋɌɫ ȻȻï
ȻȻȝ ɗɘɔɑɫɘɢ ɇəɑɔ ɍɖɔɇɑɋɓɔ ɑɎɞɋ ɕɋɖɞɫ ɗɕɖɔɇɎ ɘɎɕɔɑɔɉɫɍɆɜɫɬ ɥɈɎɟɆ ɕɖɎɗɈɥɘɎ. ȳɆɖɆɍɫ 
ɋɕɫɜɋɓɘɖɔɒ ɏɔɉɔ ɈɎɈɝɋɓɓɥ ɍɆɑɎɞɆɩɘɢɗɥ ɗɚɋɖɆ ɑɫɘɋɖɆɘəɖɔɍɓɆɈɗɘɈɆ. ȨɕɖɔɊɔɈɌ ɊɈɔɛ 
ɔɗɘɆɓɓɫɛ ɊɋɗɥɘɎɑɫɘɢ ɕɖɎɗɈɥɘɆ ɍɆɑɎɞɆɩɘɢɗɥ ɕɋɖɋɈɆɌɓɔ ɔɇ'ɩɐɘɔɒ ɊɔɗɑɫɊɌɋɓɓɥ ɑɫɘɋɖɆɘə-
ɖɔɍɓɆɈɜɫɈ ð ɍɔɐɖɋɒɆ, ɔɐɖɋɗɑɋɓɔɬ ɕɖɔɇɑɋɒɆɘɎɐɎ ɘɔɖɐɆɤɘɢɗɥ ȱ. ȧɔɓɊɆɖ [ȧɔɓɊɆɖ, 2008], 
Ȩ. ȳɆɍɆɖɋɜɢ [ȳɆɍɆɖɋɜɢ, 2013], Ȳ. ȲɎɖɔɞɓɎɝɋɓɐɔ [ȲɎɖɔɞɓɎɝɋɓɐɔ, 2024]  ɘɆ ɫɓ. 

ȹ ɒəɍɎɝɓɫɏ ɉɆɑəɍɫ ɗɘɆɓ ɊɋɊɎɐɔɑɔɉɫɬ ɒɔɌɓɆ ɈɎɍɓɆɝɎɘɎ ɥɐ ɚɆɍə ɗɘɆɓɔɈɑɋɓɓɥ Ɉ 
ɐɔɓɘɋɐɗɘɫ ɕɖɎɘɆɒɆɓɓɔɉɔ ɗəɝɆɗɓɔɒə ɓɆəɐɔɈɔɒə ɊɎɗɐəɖɗə ɒɫɌɊɎɗɜɎɕɑɫɓɆɖɓɔɉɔ ɕɫɊɛɔ-
Ɋə. ȨɫɘɝɎɍɓɥɓɫ ɖɔɍɈɫɊɐɎ ə ɜɫɏ ɗɚɋɖɫ ɓɋɝɎɗɑɋɓɓɫ, Ɇɑɋ ɈɫɊɝəɈɆɩɘɢɗɥ, ɟɔ ɒəɍɎɐɔɍɓɆɈɜɫ 
ɓɆɑɆɞɘɔɈɆɓɫ ɕɖɔɊəɐɘɎɈɓɔ ɆɊɆɕɘəɈɆɘɎ ɔɗɓɔɈɓɫ ɕɔɑɔɌɋɓɓɥ ɘɋɔɖɫɬ ɊɋɊɎɐɆɜɫɬ, ɖɔɍɖɔɇɑɋ-
ɓɔɬ ɚɫɑɔɑɔɉɆɒɎ. ȷɕɋɜɎɚɫɝɓɫɗɘɢ ɊɋɊɎɐɆɜɫɏ Ɉ ɒəɍɎɜɫ ɕɔɘɖɋɇəɈɆɑɆ ɊɎɚɋɖɋɓɜɫɏɔɈɆɓɔɉɔ 
ɆɓɆɑɫɘɎɝɓɔɉɔ ɕɫɊɛɔɊə, ɘɔɌ ɔɊɓɎɒ ɫɍ ɕɋɖɞɎɛ ɐɖɔɐɫɈ ɇəɑɔ ɍɊɫɏɗɓɋɓɓɥ ɗɕɖɔɇɎ ɘɎɕɔɑɔɉɫ-
ɍɆɜɫɬ ɒəɍɎɝɓɎɛ ɕɖɎɗɈɥɘ [ȧɔɊɫɓɆ-Ȫɥɝɔɐ, 2012]. ȶɫɍɓɫ ɘɋɒɆɘɎɝɓɫ ɈɋɐɘɔɖɎ ɕɖɔɇɑɋɒɎ 
(ɕɖɎɗɈɥɘɆ ɥɐ ɚɋɓɔɒɋɓ ɐəɑɢɘəɖɎ, ɕɔɗɑɆɓɓɥ, ɗɕɋɜɫɆɑɢɓɋ ɘɈɔɖɝɋ ɍɆɈɊɆɓɓɥ, ɊɫɆɑɔɉ ɔɗɔ-
ɇɎɗɘɔɗɘɋɏ, ɥɈɎɟɋ ɘɈɔɖɝɔɬ ɇɫɔɉɖɆɚɫɬ ɒɎɘɜɥ, çɉɔɖɎɍɔɓɘ ɗɕɫɑɐəɈɆɓɓɥè ɘɔɟɔ) ɈɎɗɈɫɘɑɤ-
ɈɆɑɎ Ȩ. ȷəɒɆɖɔɐɔɈɆ [ȷəɒɆɖɔɐɔɈɆ, 2003], ȴ. ȸɋɇɋɐɎɓɆ [ȸɋɇɋɐɎɓɆ, 2008], Ʉ. ȪɋɊɤɑɥ 
[ȪɋɊɤɑɥ, 2009], Ȩ. ȧɔɊɫɓɆ-Ȫɥɝɔɐ [ȧɔɊɫɓɆ-Ȫɥɝɔɐ, 2017, 2020, 2021], ȳ. ȺɔɒɫɓɆ [Ⱥɔɒɫ-
ɓɆ, 2013], ȱ. ȵɔɈɍəɓ [ȵɔɈɍəɓ, 2022, 2025], ȴ. ȭɫɓɢɐɋɈɎɝ [ȭɫɓɢɐɋɈɎɝ, 2023], Ȩ. ȶɋɊɥ 
[ȶɋɊɥ, 2023], ȴ. ȨɔɑɔɗɆɘɎɛ [ȨɔɑɔɗɆɘɎɛ, 2024] ɘɆ ɫɓ.  

ȲɋɘɆ ɗɘɆɘɘɫ ð ɈɎɥɈɎɘɎ ɕɔɘɋɓɜɫɆɑ ɒəɍɎɝɓɔɬ ɊɋɊɎɐɆɜɫɬ ɥɐ ɗɒɎɗɑɔɈɔɉɔ ɕɖɔɉɖɆɒɓɔ-
ɉɔ ɐɔɊə ɒəɍɎɝɓɔɉɔ ɘɈɔɖə, ɍɊɆɘɓɔɉɔ ɈɕɑɎɈɆɘɎ ɓɆ ɏɔɉɔ ɗɋɒɆɓɘɎɝɓɋ ɕɔɑɋ, ɫɓɘɋɖɕɖɋɘɆɜɫɤ ɘɆ 
ɖɋɜɋɕɜɫɤ. ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ ɕəɇɑɫɐɆɜɫɬ ɈɎɍɓɆɝɆɩɘɢɗɥ ɕɋɖɋɓɋɗɋɓɓɥɒ Ɇɐɜɋɓɘə ə ɈɎ-
Ɉɝɋɓɓɫ ɕɖɔɇɑɋɒɆɘɎɐɎ ɊɋɊɎɐɆɜɫɬ ɍ ɔɕɎɗɔɈɔ-ɓɔɒɫɓɆɘɎɈɓɔɬ ɕɑɔɟɎɓɎ Ɉ ɆɓɆɑɫɘɎɐɔ-
ɗɋɒɆɓɘɎɝɓə, ɟɔ ɊɔɍɈɔɑɥɩ ɔɗɒɎɗɑɎɘɎ ɕɖɎɗɈɥɘə ɥɐ ɗɘɖəɐɘəɖɓɔ ɍɓɆɝəɟɎɏ ɋɑɋɒɋɓɘ ɘɋɐɗɘə 
ɒəɍɎɝɓɔɉɔ ɘɈɔɖə, ɍɆɑəɝɋɓɎɏ Ɋɔ ɕɖɔɜɋɗɫɈ ɫɓɘɋɖɕɖɋɘɆɜɫɏɓɔɉɔ ɗɒɎɗɑɔɘɈɔɖɋɓɓɥ. 

ȲɋɘɔɊɔɑɔɉɫɝɓə ɔɗɓɔɈə ɊɔɗɑɫɊɌɋɓɓɥ ɗɘɆɓɔɈɎɘɢ ɐɔɓɜɋɕɜɫɥ ɕɆɖɆɘɋɐɗɘə 
ȬɋɖɆɖɆ ȬɋɓɋɘɘɆ1, ɈɎɐɑɆɊɋɓɆ ə ɕɖɆɜɫ çȵɆɖɆɘɋɐɗɘɎ. ȵɔɖɔɉɎ ɫɓɘɋɖɕɖɋɘɆɜɫɬè [Genette, 
1997]2, Ɋɋ ɕɖɎɗɈɥɘɆ ɖɔɍɉɑɥɊɆɩɘɢɗɥ ɥɐ ɋɑɋɒɋɓɘ ɕɋɖɎɘɋɐɗɘə ð ɔɊɓɔɉɔ ɍɫ ɗɒɎɗɑɔɈɎɛ 

 
1 ɾʝʨʘʨ ɾʝʥʝʪʪ (Gérard Genette, 1930ï2018) ð ʬʨʘʥʮʫʟʴʢʠʡ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʝʮʴ, ʦʜʠʥ ʽʟ ʧʨʝʜ-

ʩʪʘʚʥʠʢʽʚ ʩʪʨʫʢʪʫʨʘʣʽʟʤʫ, ʘʚʪʦʨ ʩʫʯʘʩʥʦʾ ʢʦʥʮʝʧʮʽʾ ʥʘʨʘʪʦʣʦʛʽʾ ʪʘ ʜʠʩʢʫʨʩʫ, ʽʥʽʮʽʘʪʦʨ ʚʠʚʯʝʥʥʷ ʷʚʠ-

ʱʘ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ ʚ ʢʦʥʪʝʢʩʪʽ ʘʚʪʦʨʩʴʢʦʾ ʩʪʨʘʪʝʛʽʾ.  
2 ʆʨʠʛʽʥʘʣʴʥʝ ʬʨʘʥʮʫʟʴʢʝ ʚʠʜʘʥʥʷ ʚʠʡʰʣʦ ʧʽʜ ʥʘʟʚʦʶ «Seuils» (çʇʦʨʦʛʠè): Gérard Genette. 

Seuils. Paris: Éditions du Seuil, 1987. 

https://www.researchgate.net/scientific-contributions/Maria-Mirosnicenko-2288546940
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çɕɔɖɔɉɫɈè ɛəɊɔɌɓɢɔɬ ɜɫɑɫɗɓɔɗɘɫ, ɟɔ ɔɕɔɗɋɖɋɊɐɔɈəɩ ɈɍɆɩɒɔɊɫɤ ɒɫɌ ɆɈɘɔɖɔɒ, ɘɈɔɖɔɒ ɫ 
ɖɋɜɎɕɫɩɓɘɔɒ. ȸɆɐɎɏ ɕɫɊɛɫɊ ɊɔɍɈɔɑɥɩ ɘɖɆɐɘəɈɆɘɎ ɊɋɊɎɐɆɜɫɤ ɥɐ ɗɋɒɆɓɘɎɝɓɔ 
ɓɆɈɆɓɘɆɌɋɓɎɏ ɗɒɎɗɑɔɈɎɏ ɐɔɊ, ɍɊɆɘɓɎɏ ɈɕɑɎɈɆɘɎ ɓɆ ɫɓɘɋɖɕɖɋɘɆɜɫɤ ɒəɍɎɝɓɔɉɔ ɘɋɐɗɘə. 

ȰɑɤɝɔɈɫ ɕɔɓɥɘɘɥ ɘɋɔɖɫɬ ɕɖɎɗɈɥɘɎ Ȭ. ȬɋɓɋɘɘɆ: ɕɆɖɆɘɋɐɗɘ ð ɗəɐəɕɓɫɗɘɢ 
çɕɔɖɔɉɔɈɎɛè ɋɑɋɒɋɓɘɫɈ, ɟɔ ɗəɕɖɔɈɔɊɌəɤɘɢ ɔɗɓɔɈɓɎɏ ɘɋɐɗɘ ɫ ɗɐɋɖɔɈəɤɘɢ ɏɔɉɔ 
ɗɕɖɎɏɓɥɘɘɥ ɘɆ ɫɓɘɋɖɕɖɋɘɆɜɫɤ (ɫɒôɥ ɆɈɘɔɖɆ, ɌɆɓɖɔɈɋ ɔɍɓɆɝɋɓɓɥ, ɓɆɍɈɆ, ɕɖɎɗɈɥɘɆ, 
ɋɕɫɉɖɆɚ, ɕɋɖɋɊɒɔɈɆ, ɆɓɔɘɆɜɫɥ ɘɔɟɔ), ɘɆ ɏɔɉɔ ɗɐɑɆɊɔɈɫ: ɕɋɖɎɘɋɐɗɘ ð ɋɑɋɒɋɓɘɎ, 
ɖɔɍɒɫɟɋɓɫ ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɕɔɖəɝ ɫɍ ɘɋɐɗɘɔɒ (ɍɆɉɔɑɔɈɐɎ, ɕɖɎɗɈɥɘɎ, ɕɖɎɒɫɘɐɎ, 
ɕɋɖɋɊɒɔɈɎ ɘɔɟɔ), ɘɆ ɋɕɫɘɋɐɗɘ ð çɍɔɈɓɫɞɓɥè ɝɆɗɘɎɓɆ ɕɆɖɆɘɋɐɗɘə, ɟɔ ɫɗɓəɩ ɕɔɍɆ ɏɔɉɔ 
ɒɋɌɆɒɎ (ɫɓɘɋɖɈôɤ, ɖɋɜɋɓɍɫɬ, ɑɎɗɘəɈɆɓɓɥ, ɐɖɎɘɎɝɓɫ ɕəɇɑɫɐɆɜɫɬ ɘɔɟɔ). ȼɫ çɕɔɖɔɉɔɈɫè 
ɋɑɋɒɋɓɘɎ ɈɎɐɔɓəɤɘɢ ɒɋɊɫɆɘɎɈɓə ɚəɓɐɜɫɤ ɒɫɌ ɆɈɘɔɖɔɒ ɫ ɖɋɜɎɕɫɩɓɘɔɒ, ɍɒɋɓɞəɤɝɎ 
ɊɎɗɘɆɓɜɫɤ ɒɫɌ ɍɆɊəɒɔɒ ɘɆ ɏɔɉɔ ɗɕɖɎɏɓɥɘɘɥɒ [Genette, 1997, c. 4ï5]. 

ȹ ɕɖɔɜɋɗɫ ɊɔɗɑɫɊɌɋɓɓɥ ɇəɑɔ ɍɆɗɘɔɗɔɈɆɓɔ ɘɆɐɫ ɒɋɘɔɊɎ: ɉɋɖɒɋɓɋɈɘɎɝɓɎɏ ð Ɋɑɥ 
ɈɎɥɈɑɋɓɓɥ ɕɖɎɛɔɈɆɓɎɛ ɗɒɎɗɑɫɈ ɫ çɘɎɛɔɬ ɗɋɒɆɓɘɎɐɎè ɕɖɎɗɈɥɘɎ, ɟɔ ɆɐɘəɆɑɫɍəɩɘɢɗɥ ə 
ɕɖɔɜɋɗɫ ɕɖɔɝɎɘɆɓɓɥ ɘɆ ɈɎɐɔɓɆɓɓɥ ɒəɍɎɝɓɔɉɔ ɘɈɔɖə; ɗɋɒɫɔɘɎɝɓɎɏ ð ɕɖɎ ɖɔɍɉɑɥɊɫ 
ɊɋɊɎɐɆɜɫɬ ɥɐ ɍɓɆɐɔɈɔɬ ɗɘɖəɐɘəɖɎ, ɫɓɘɋɉɖɔɈɆɓɔɬ Ɉ ɗɎɗɘɋɒə ɛəɊɔɌɓɫɛ ɐɔɊɫɈ ɒəɍɎɝɓɔɉɔ 
ɘɈɔɖə; ɐɔɓɘɋɐɗɘəɆɑɢɓɎɏ ð Ɋɑɥ ɆɓɆɑɫɍə ɫɗɘɔɖɎɐɔ-ɐəɑɢɘəɖɓɎɛ ɘɆ ɇɫɔɉɖɆɚɫɝɓɎɛ əɒɔɈ 
ɈɎɓɎɐɓɋɓɓɥ ɕɖɎɗɈɥɘɎ; ɫɓɘɋɖɕɖɋɘɆɜɫɏɓɎɏ ð Ɋɑɥ ɔɗɒɎɗɑɋɓɓɥ ɖɔɑɫ ɊɋɊɎɐɆɜɫɬ ə 
ɚɔɖɒəɈɆɓɓɫ ɈɎɐɔɓɆɈɗɢɐɔɬ ɐɔɓɜɋɕɜɫɬ. ȵɔɩɊɓɆɓɓɥ ɍɆɍɓɆɝɋɓɎɛ ɒɋɘɔɊɫɈ ɍɆɇɋɍɕɋɝəɩ 
ɒɔɌɑɎɈɫɗɘɢ ɖɔɍɉɑɥɊə ɊɋɊɎɐɆɜɫɬ ɥɐ ɇɆɉɆɘɔɖɫɈɓɋɈɔɉɔ ɗɒɎɗɑɔɈɔɉɔ ɚɋɓɔɒɋɓɆ ð 
ɕɋɖɎɘɋɐɗɘəɆɑɢɓɔɉɔ, ɗɋɒɆɓɘɎɝɓɔɉɔ, ɫɓɘɋɖɕɖɋɘɆɜɫɏɓɔɉɔ. 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȸɖɆɊɎɜɫɥ ɕɖɎɗɈɥɘɎ ɒɆɩ ɘɖɎɈɆɑə ɫɗɘɔɖɫɤ ɫ ɗɥɉɆɩ 
ȦɓɘɎɝɓɔɗɘɫ ð ɥɐ ȪɆɈɓɢɔɬ ȩɖɋɜɫɬ (Ɋɋ ɚɔɖɒəɩɘɢɗɥ ɐɖɎɕɘɔɉɖɆɚɫɝɓɆ ɒɔɊɋɑɢ ɕɔɗɈɥɘɎ, 
ɍɔɐɖɋɒɆ ɆɐɖɔɈɫɖɞ), ɘɆɐ ɫ ȪɆɈɓɢɔɖɎɒɗɢɐɔɬ ɫɒɕɋɖɫɬ, ɍɆ ɝɆɗɫɈ ɥɐɔɬ ɕɖɎɗɈɥɘɆ ɓɆɇəɑɆ ɝɫɘɐɔ 
ɆɖɘɎɐəɑɢɔɈɆɓɔɉɔ ɗɔɜɫɆɑɢɓɔɉɔ ɍɓɆɝɋɓɓɥ. ȩɋɓɋɍɆ ɚɋɓɔɒɋɓɆ ɊɋɊɎɐɆɜɫɬ ɕɖɔɍɆɬɝɓɆ ɫ 
ɍɓɆɝɓɔɤ ɒɫɖɔɤ ɕɔɈôɥɍɆɓɆ ɍ ɗɎɘəɆɜɫɩɤ ɍɆɑɋɌɓɔɗɘɫ ɒɎɘɜɫɈ ɈɫɊ ɕɖɆɈɑɥɝɔɉɔ ɕɖɔɞɆɖɐə 
ɗəɗɕɫɑɢɗɘɈɆ. ȵɖɥɒɎɏ ɍɈôɥɍɔɐ ɘɈɔɖɝɔɬ Ɋɔɑɫ ɕɔɋɘɫɈ, ɛəɊɔɌɓɎɐɫɈ, ɒəɍɎɐɆɓɘɫɈ ɫɍ 
ɇɑɆɉɔɈɔɑɫɓɓɥɒ Ɇɇɔ ɓɆɈɫɘɢ ɗɎɘəɆɘɎɈɓɎɒ ɓɆɗɘɖɔɩɒ ɒɔɌɓɔɈɑɆɊɓɎɛ ɒɋɜɋɓɆɘɫɈ ɗɕɔɓəɐɆɈ 
Ɋɔ ɗɈɔɩɖɫɊɓɎɛ çɊɎɕɑɔɒɆɘɎɝɓɎɛ ɌɋɗɘɫɈè, ɕɔɐɑɎɐɆɓɎɛ ɍɆɇɋɍɕɋɝɎɘɎ ɛɔɝɆ ɇ ɈɫɊɓɔɗɓə 
ɗɘɆɇɫɑɢɓɫɗɘɢ. ȴɊɓɎɒ ɫɍ ɘɆɐɎɛ ɌɋɗɘɫɈ ɫ ɗɘɆɈɆɑɆ ɕɖɎɗɈɥɘɆ. 

ȵɔɝɎɓɆɤɝɎ ɍ XVI ɗɘɔɑɫɘɘɥ, ɕɖɎɗɈɥɘɆ ɔɚɔɖɒɑɤɩɘɢɗɥ ɥɐ ɆɈɘɔɓɔɒɓɎɏ ɘɋɐɗɘ, ɟɔ 
ɕɋɖɋɊəɩ ɛəɊɔɌɓɢɔɒə ɘɈɔɖə, ð ɈɫɊ ɑɆɐɔɓɫɝɓɔɉɔ ɓɆɕɎɗə Ɋɔ ɖɔɍɉɔɖɓəɘɔɉɔ ɕɔɗɑɆɓɓɥ. ȹ 
XVIIïXVIII ɗɘɔɑɫɘɘɥɛ, ɍ ɖɔɍɈɎɘɐɔɒ ɇəɖɌəɆɍɓɎɛ ɈɫɊɓɔɗɎɓ ɫ ɖɎɓɐə ɒɎɗɘɋɜɘɈɆ, 
ɊɋɊɎɐɆɜɫɥ ɊɋɊɆɑɫ ɝɆɗɘɫɞɋ ɓɆɇəɈɆɩ ɘɔɈɆɖɓɔɉɔ ɛɆɖɆɐɘɋɖə: ɕɖɋɊɗɘɆɈɓɎɐɎ ɈɎɟɎɛ ɈɋɖɗɘɈ 
ɗəɗɕɫɑɢɗɘɈɆ ɚɆɐɘɎɝɓɔ çɐəɕəɤɘɢè ɕɖɎɗɈɥɘɎ ə ɒɎɘɜɫɈ, Ɇ ɕɔɖɫɈɓɥɓɓɥ ɆɊɖɋɗɆɘɆ ɍ ɉɋɖɔɩɒ 
ɘɈɔɖə ɗɘɆɩ ɕɔɞɎɖɋɓɎɒ ɖɎɘɔɖɎɝɓɎɒ ɕɖɎɏɔɒɔɒ. 

ȨɔɊɓɔɝɆɗ əɌɋ Ɉ ɜɋɏ ɕɋɖɫɔɊ ɊɋɊɎɐɆɜɫɥ ɕɔɗɘəɕɔɈɔ ɈɎɛɔɊɎɘɢ ɍɆ ɒɋɌɫ əɘɎɑɫɘɆɖɓɔɬ 
ɚəɓɐɜɫɬ ɏ ɊɋɊɆɑɫ ɈɎɖɆɍɓɫɞɋ ɕɔɗɘɆɩ ɥɐ ɔɗɔɇɎɗɘɫɗɓɎɏ Ɇɐɘ ɊəɛɔɈɓɔɉɔ ɍɈɋɖɓɋɓɓɥ ð Ɋɔ 
ɞɆɓɔɈɆɓɔɬ ɝɎ ɐɔɛɆɓɔɬ ɑɤɊɎɓɎ, Ɋɔ ɕɋɈɓɔɉɔ ɐɔɑɆ ɔɊɓɔɊəɒɜɫɈ Ɇɇɔ ɗɕɫɑɢɓɔɘɎ. ȧɑɎɌɝɋ Ɋɔ 
ȻȝȻ ɗɘɔɑɫɘɘɥ, Ɇ ɓɆɊɘɔ Ɉ ɋɕɔɛə ɖɔɒɆɓɘɎɍɒə, ɍôɥɈɑɥɩɘɢɗɥ ɍɓɆɝɓɆ ɐɫɑɢɐɫɗɘɢ ɕɖɎɗɈɥɘ, ɥɐɫ 
ɖɋɕɖɋɍɋɓɘəɤɘɢ ɓɆɗɆɒɕɋɖɋɊ ɒɎɗɘɋɜɢɐɎɏ ɚɋɓɔɒɋɓ. ȹ ɑɫɘɋɖɆɘəɖɫ, ɕɖɎɒɫɖɔɒ, ɓɆɇəɈɆɩ 
ɕɔɕəɑɥɖɓɔɗɘɫ ɌɆɓɖ ɈɫɖɞɆ-ɕɖɎɗɈɥɘɎ. ȵɖɎɒɫɖɔɒ, ə ɘɈɔɖɝɔɗɘɫ ȸɆɖɆɗɆ ȾɋɈɝɋɓɐɆ ɊɔɗɑɫɊ-
ɓɎɐɎ ɈɎɔɐɖɋɒɑɤɤɘɢ ɊɋɐɫɑɢɐɆ ɖɫɍɓɔɈɎɊɫɈ çɕɖɎɗɈɥɘ-ɕɔɗɑɆɓɢè ɫ ɓɆɑɫɝəɤɘɢ ɊɋɗɥɘɐɎ ɬɛ 
ɕɖɎɐɑɆɊɫɈ (ɕɖɎɗɈɥɘɎ Ȩ. ȩɖɎɉɔɖɔɈɎɝə, Ȩ. ȬəɐɔɈɗɢɐɔɒə, ț. ȩɖɋɇɫɓɜɫ, Ȩ. Ⱦɘɋɖɓɇɋɖɉə, 
Ȳ. ȲɆɖɐɋɈɎɝə, Ȳ. ȩɔɉɔɑɤ, ȲɆɖɐɔɈɫ ȨɔɈɝɐə ɘɆ ɫɓ.) [ȧɔɓɊɆɖ, 2008]1. 

 
1 «ʇʝʨʝʚʘʞʘʶʪʴ ʫ ʩʧʠʩʢʫ ʘʜʨʝʩʘʪʽʚ ʐʝʚʯʝʥʢʦʚʠʭ ʧʨʠʩʚʷʪ ʦʩʦʙʠ, ʧʦʚ'ʷʟʘʥʽ ʟ ʥʘʫʢʦʶ ʽ ʤʠʩʪʝʮ-

ʪʚʦʤ» [ɹʦʥʜʘʨ, 2008, ʩ. 197]. 
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ȴɘɌɋ, ɫɗɘɔɖɎɝɓɔ çɐɔɑɎɗɐɔɤè ɚɋɓɔɒɋɓɆ ɕɖɎɗɈɥɘɎ ɩ ɗɆɒɋ ɑɫɘɋɖɆɘəɖɆ. Ȩɘɫɒ, Ɇɐɘ 
ɊɋɊɎɐɆɜɫɬ ɍɊɫɏɗɓɤɈɆɈɗɥ ɫ Ɉ ɫɓɞɎɛ ɈɎɊɆɛ ɒɎɗɘɋɜɘɈɆ, ɍɔɐɖɋɒɆ Ɉ ɒəɍɎɜɫ, Ɋɋ ɓɆɇəɈ 
ɗɕɋɜɎɚɫɝɓɎɛ ɚɔɖɒ ɛəɊɔɌɓɢɔɉɔ Ɉɘɫɑɋɓɓɥ. ȴɊɓɎɒ ɫɍ ɖɆɓɓɫɛ ɕɖɎɐɑɆɊɫɈ ɈɈɆɌɆɩɘɢɗɥ 
ɕɖɎɗɈɥɘɆ ɕɋɖɞɔɉɔ ɈɎɊɆɓɓɥ ɔɕɋɖɎ çȴɖɚɋɏè Ȱ. ȲɔɓɘɋɈɋɖɊɫ (1607) ɉɋɖɜɔɉə Ȩɫɓɝɋɓɜɔ I  
ɴɔɓɍɆɵɆ, ɟɔ ɒɆɩ ɈɎɖɆɍɓə ɚəɓɐɜɫɤ ɗɔɜɫɆɑɢɓɔɉɔ Ɍɋɗɘə ɘɆ ɗɎɒɈɔɑɫɝɓɔɉɔ əɘɈɋɖɊɌɋɓɓɥ 
ɕɆɘɖɔɓɆɑɢɓɎɛ ɍɈôɥɍɐɫɈ1. ȹɕɖɔɊɔɈɌ XVIII ɗɘɔɑɫɘɘɥ ɊɋɊɎɐɆɜɫɥ ɗɘɆɩ ɒɆɏɌɋ əɗɘɆɑɋɓɎɒ 
ɋɑɋɒɋɓɘɔɒ ɒəɍɎɝɓɔɉɔ ɘɋɐɗɘə ð ɊɔɗɘɆɘɓɢɔ ɍɉɆɊɆɘɎ ɗɔɓɆɘɎ Ȫ. ȷɐɆɖɑɆɘɘɫ, ɕɖɎɗɈɥɝɋɓɫ 
ɕɔɖɘəɉɆɑɢɗɢɐɫɏ ɫɓɚɆɓɘɫ ȲɆɖɫɬ ȧɆɖɇɆɖɫ, Ɇɇɔ ɝɎɗɑɋɓɓɫ ɐɑɆɈɫɖɓɫ ɏ ɗɎɒɚɔɓɫɝɓɫ ɘɈɔɖɎ 
ȯ. ȩɆɏɊɓɆ, ɆɊɖɋɗɔɈɆɓɫ ɕɖɋɊɗɘɆɈɓɎɐɆɒ ɆɖɎɗɘɔɐɖɆɘɎɝɓɎɛ ɖɔɊɎɓ. ȹ XIX ɗɘɔɑɫɘɘɫ 
ɕɖɆɐɘɎɐɆ ɕɖɎɗɈɥɘɎ ɕɔɗɘəɕɔɈɔ ɓɆɇəɈɆɩ ɓɔɈɎɛ ɗɋɒɆɓɘɎɝɓɎɛ ɈɎɒɫɖɫɈ, ɊɋɊɆɑɫ ɇɫɑɢɞɋ 
ɕɔɈôɥɍɆɓɎɛ ɫɍ ɚɫɐɗɆɜɫɩɤ ɘɆ ɕəɇɑɫɝɓɎɒ ɕɖɔɥɈɔɒ ɕɖɎɈɆɘɓɎɛ (ɫɓɘɎɒɓɔ-ɔɗɔɇɎɗɘɫɗɓɎɛ, 
ɊɖəɌɓɫɛ ɘɔɟɔ) ɍɈôɥɍɐɫɈ, ɥɐ ə ɈɎɕɆɊɐə ɕɖɎɗɈɥɘɎ ȱ. ɈɆɓ ȧɋɘɛɔɈɋɓɔɒ ɚɔɖɘɋɕɫɆɓɓɔɬ 
ɗɔɓɆɘɎ ɔɖ. 27 ɷ2 ȪɌəɑɢɩɘɘɫ ɴɈɫɝɝɆɖɊɫ (ɚɆɐɘ, ɥɐɎɏ ə ɕɔɊɆɑɢɞɫɏ ɖɋɜɋɕɜɫɬ ɓɆɇəɈ ɒɆɏɌɋ 
ɒɫɚɔɑɔɉɫɍɔɈɆɓɔɉɔ ɛɆɖɆɐɘɋɖə ɘɆ ɫɗɘɔɘɓɔ ɈɕɑɎɓəɈ ɓɆ ɫɓɘɋɖɕɖɋɘɆɜɫɏɓə ɘɖɆɊɎɜɫɤ ɘɈɔɖə). 
Ⱥ. Ⱦɔɕɋɓ 1847 ɖɔɐə ɕɖɎɗɈɥɘɎɈ ɗɈɫɏ ɓɋɍɆɇəɘɓɫɏ çɕɖɔɟɆɑɢɓɎɏè ɈɆɑɢɗ As-dur  ɐɖɆɗəɓɫ 
ȰɆɘɆɌɎɓɫ ȵɔɘɔɜɢɐɫɏ (ɍ ɖɔɊə ȧɖɆɓɫɜɢɐɎɛ ɫɍ ɕɖɎɐɔɖɊɔɓɓɔɉɔ, ɓɎɓɫ əɐɖɆɬɓɗɢɐɔɉɔ ɒɫɗɘɆ 
ȱɤɇɔɒɑɥ). çȵɖɎɛɔɈɆɓəè ɊɋɊɎɐɆɜɫɤ, ɗɈɔɉɔ ɖɔɊə çɕɖɎɛɔɈɆɓɋ ɕɔɈɫɊɔɒɑɋɓɓɥè ɒɆɩɒɔ ɫ Ɉ 
çȰɆɖɓɆɈɆɑɫè ȶ. ȾəɒɆɓɆ. Ȫɔ ɓɆɍɈɎ ɜɎɐɑə ɆɈɘɔɖ ɊɔɊɆɈ ɕɫɊɍɆɉɔɑɔɈɔɐ çɒɫɓɫɆɘɤɖɓɫ 
ɗɜɋɓɎ ɓɆ ɝɔɘɎɖɢɔɛ ɓɔɘɆɛè. ȷɛɎɑɢɓɎɏ Ɋɔ ɒɫɗɘɎɚɫɐɆɜɫɬ, ɐɔɒɕɔɍɎɘɔɖ çɕɖɎɛɔɈɆɈè ə ɗɋ-
ɖɋɊɓɢɔɈɫɝɓɎɛ ɕɖɥɒɔɐəɘɓɎɛ ɓɔɘɆɛ ɕôɩɗɎ çȷɚɫɓɐɗɎè ɘɆɩɒɓɎɜɤ ɗɈɔɉɔ ɤɓɆɜɢɐɔɉɔ ɐɔ-
ɛɆɓɓɥ Ɋɔ ȫɖɓɋɗɘɎɓɎ ɚɔɓ Ⱥɖɫɐɋɓ. ȭɈəɐɎ ASCH ə ɖɫɍɓɫɏ ɕɔɗɑɫɊɔɈɓɔɗɘɫ ɘɆ ɐɔɒɇɫɓɆɜɫɥɛ 
əɘɈɔɖɤɤɘɢ ɘɋɒɆɘɎɝɓə ɔɗɓɔɈə ɐɔɌɓɔɬ ɕôɩɗɎ2. ȵɖɎɐɑɆɊɔɒ çɊɫɆɑɔɉə ɊɋɊɎɐɆɜɫɏè ɩ 
ɈɍɆɩɒɓɋ ɕɖɎɗɈɥɝɋɓɓɥ ɘɈɔɖɫɈ: ɍɉɆɊɆɩɒɔ ȶ. ȾəɒɆɓɆ ɫ Ⱥ. ȾɔɕɋɓɆ (çȰɖɋɏɗɑɋɖɫɆɓɆè ð
 ȪɖəɉɆ ɚɔɖɘɋɕɫɆɓɓɆ ɇɆɑɆɊɆ) Ɇɇɔ ȷɔɓɆɘə ɗɫ-ɒɫɓɔɖ Ⱥ. ȱɫɗɘɆ, ɕɖɎɗɈɥɝɋɓə ȶ. ȾəɒɆɓə 
ə ɈɫɊɕɔɈɫɊɢ ɓɆ ɕɖɎɗɈɥɘə ȾəɒɆɓɔɒ ȱɫɗɘə ȺɆɓɘɆɍɫɬ ɔɖ. 17 Ȫɔ-ɒɆɌɔɖ3. 

ȵɔɊɫɬ ɗɈɫɘɔɈɔɉɔ ɒɆɗɞɘɆɇə ɘɆ ɉɑɔɇɆɑɢɓɫ ɗəɗɕɫɑɢɓɫ ɘɖɆɓɗɚɔɖɒɆɜɫɬ ȻȻ ɗɘɔɑɫɘɘɥ 
ɗɕɖɎɝɎɓɎɑɎ ɗəɘɘɩɈɋ ɍɖɔɗɘɆɓɓɥ ɐɫɑɢɐɔɗɘɫ ɕɖɎɗɈɥɘ ɕɆɒôɥɘɓɎɒ ɊɆɘɆɒ ɫ ɕɔɗɘɆɘɥɒ, ɟɔ ɓɆ 
ɊɔɊɆɝə Ɋɔ ɚəɓɐɜɫɬ çɕɖɎɈɆɘɓɔɉɔ Ɍɋɗɘəè ɓɆɊɆɑɔ ɊɋɊɎɐɆɜɫɬ ɚɔɖɒɎ ɕəɇɑɫɝɓɔɉɔ 
ɈɎɗɑɔɈɑɤɈɆɓɓɥ (ɞɎɖɔɐɔ ɈɫɊɔɒɆ çȲɋɑɔɊɫɥè Ȳ. ȷɐɔɖɎɐɆ, ɕɔɐɑɆɊɋɓɆ ɓɆ Ɉɫɖɞɫ 
ȧ. ȷɘɋɑɢɒɆɛɆ ɫ ɕɋɖɋɘɈɔɖɋɓɆ ɓɆ ɕɫɗɓɤ-ɖɋɐɈɫɩɒ çȷɈɫɝɆè, ɕɖɎɗɈɥɝɋɓə 75-ɏ ɖɫɝɓɎɜɫ 
ɘɖɆɉɋɊɫɬ ȩɔɑɔɊɔɒɔɖə Ɉ ȹɐɖɆɬɓɫ, ð ɑɎɞɋ ɔɊɎɓ ɫɍ ɕɖɎɐɑɆɊɫɈ). ȷɕɋɜɎɚɫɐɆ ɗəɝɆɗɓɔɉɔ ɋɘɆ-
ɕə ɌɎɘɘɥ ȹɐɖɆɬɓɎ ɍəɒɔɈɎɑɆ ɔɗɔɇɑɎɈɎɏ ɈɎɊ ɕɖɎɗɈɥɘɎ ə ɈɎɉɑɥɊɫ ɖɔɍɞɎɖɋɓɎɛ ɫ 
ɐɔɑɋɐɘɎɈɓɎɛ ɚɔɖɒ ɊɋɊɎɐɆɜɫɬ ð ɥɐ, ɕɖɎɒɫɖɔɒ, ɐɔɓɜɋɖɘɓɫ ɕɖɔɉɖɆɒɎ, ɔɇôɩɊɓɆɓɫ 
ɘɋɒɆɘɎɝɓɎɒ Ɇɇɔ ɫɊɋɏɓɎɒ ɗɕɖɥɒəɈɆɓɓɥɒ. ȰɖɆɗɓɔɒɔɈɓɎɒɎ ə ɜɢɔɒə ɐɔɓɘɋɐɗɘɫ ɩ 
ɒəɍɎɝɓɔ-ɕɔɋɘɎɝɓɆ ɐɔɒɕɔɍɎɜɫɥ çȵɖɎɗɈɥɘɆ ȲɆɏɊɆɓə ɫ ɍɆɛɎɗɓɎɐɆɒ ȹɐɖɆɬɓɎè (ȵɔɑɘɆɈɆ, 
2014), ɒəɍɎɝɓɫ ɕɖɎɗɈɥɘɎ ȭɇɖɔɏɓɎɒ ɗɎɑɆɒ ȹɐɖɆɬɓɎ (ȰɎɬɈ, ȳȲȦȹ, 2022), ɐɔɓɜɋɖɘɓɆ 
ɕɖɔɉɖɆɒɆ çȵɖɎɗɈɥɘɆ ȳɋɍɆɑɋɌɓɔɗɘɫè Ɉ ɒɋɌɆɛ IX ȲɫɌɓɆɖɔɊɓɔɉɔ ɒəɍɎɝɓɔɉɔ 
ɚɋɗɘɎɈɆɑɤ çȲəɍɎɐɆ Ɉ ɗɘɆɖɔɒə ȱɢɈɔɈɫè (ȱɢɈɫɈ, 2022), ɆɈɘɔɖɗɢɐɎɏ ɐɔɓɜɋɖɘ ȨɆɑɋɓɘɎɓɆ 
ȷɎɑɢɈɋɗɘɖɔɈɆ çȵɖɎɗɈɥɘɆ ȹɐɖɆɬɓɫè (ɄɖɒɆɑɆ, 2022) ɘɆ ɫɓ. ȹ ɜɎɛ ɈɎɕɆɊɐɆɛ ɊɋɊɎɐɆɜɫɥ 
ɈɎɛɔɊɎɘɢ ɍɆ ɒɋɌɫ ɕɋɖɗɔɓɫɚɫɐɔɈɆɓɔɉɔ ɍɈɋɖɓɋɓɓɥ ɫ ɕɔɗɘɆɩ ɥɐ ɚɔɖɒɆ ɐɔɑɋɐɘɎɈɓɔɬ 
ɕɆɒôɥɘɫ, ɋɘɎɝɓɔɉɔ Ɍɋɗɘə ɘɆ ɛəɊɔɌɓɢɔɬ ɕɔɍɎɜɫɬ ɒɎɘɜɥ. 

 
1 ʌʨʘʛʤʝʥʪ ʥʘʜʧʠʩʫ-ʧʨʠʩʚʷʪʠ, ʚʤʽʱʝʥʦʾ ʫ ʚʝʥʝʮʽʘʥʩʴʢʦʤʫ ʚʠʜʘʥʥʽ ʦʧʝʨʠ, ʥʘʚʦʜʠʪʴ ɺ. ɹʦʜʽʥʘ-
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ʐʫʤʘʥʘ (ʈʦʙʝʨʪ-ɸʣʝʢʩʘʥʜʨ), SCH ð ʧʝʨʰʘ ʙʫʢʚʘ ʧʨʽʟʚʠʱʘ ʐʫʤʘʥʘ (ʥʽʤʝʮʴʢʦʶ ʯʠʪʘʻʪʴʩʷ ʷʢ ʐ). 
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ȹ ɗəɝɆɗɓɫɏ ɈɫɘɝɎɍɓɥɓɫɏ ɐɔɒɕɔɍɎɘɔɖɗɢɐɫɏ ɕɖɆɐɘɎɜɫ ɓɆɥɈɓɆ ɍɓɆɝɓɆ ɐɫɑɢɐɫɗɘɢ 
ɍɈɋɖɓɋɓɢ Ɋɔ ɖɫɍɓɎɛ ɘɎɕɫɈ ɒəɍɎɝɓɔɬ ɕɖɎɗɈɥɘɎ, ɟɔ ɚəɓɐɜɫɔɓəɩ ɓɋ ɑɎɞɋ ɥɐ Ɍɋɗɘ ɞɆɓɎ, Ɇ 
ɥɐ ɒɋɛɆɓɫɍɒ ɗɒɎɗɑɔɈɔɉɔ ɐɔɊəɈɆɓɓɥ ɛəɊɔɌɓɢɔɉɔ ɈɎɗɑɔɈɑɤɈɆɓɓɥ. ȳɆɈɋɊɋɒɔ ɑɎɞɋ 
ɔɐɖɋɒɫ ɕɖɎɐɑɆɊɎ: ɐɔɒɕɔɍɎɜɫɥ Ɋɑɥ ɗɐɖɎɕɐɎ, ɋɑɋɐɘɖɔɓɓɔɉɔ ɍɆɕɎɗə ɘɆ ɔɇɖɔɇɐɎ 
Ɉ ɖɋɆɑɢɓɔɒə ɝɆɗɫ çMithe IV Ȱ. S.è ȦɑɑɎ ȭɆɉɆɏɐɋɈɎɝ1, çǬȌȉȉȕȎ (ɕɑɆɝ) Ɋɑɥ ɗɐɖɎɕɐɎ 
ɗɔɑɔ ɕɆɒôɥɘɫ ȧɔɉɔɊɆɖɆ ȰɔɘɔɖɔɈɎɝɆè ȴɑɋɉɆ ȧɋɍɇɔɖɔɊɢɐɆ, ȪɎɕɘɎɛ Ɋɑɥ ɛɔɖə Ɇ cappella 
ɕɆɒôɥɘɫ ȷɋɖɉɫɥ ȳɫɉɔɥɓɆ ȨɆɑɋɓɘɎɓɆ ȷɎɑɢɈɋɗɘɖɔɈɆ, ɒɔɑɎɘɔɈɓɋ Ɋɫɥɓɓɥ çȧəɝɆ. 
Lacrimosaè Ȩɫɐɘɔɖɫɬ ȵɔɑɢɔɈɔɬ, ɉɫɒɓ-ɖɋɐɈɫɩɒ çȲɫɗɘɔ ȲɆɖɫɬè ȭɔɑɘɆɓɆ ȦɑɒɆɞɫ... 
ȹ ɐɔɌɓɔɒə ɍ ɜɎɛ ɈɎɕɆɊɐɫɈ ɕɖɎɗɈɥɘɆ ɈɎɐɔɓəɩ ɚəɓɐɜɫɤ ɗɒɎɗɑɔɈɔɉɔ ɐɑɤɝɆ, ɟɔ 
ɕɖɔɉɖɆɒəɩ ɖɋɜɋɕɜɫɤ: ɆɐɘɎɈɫɍəɩ ɐəɑɢɘəɖɓə ɕɆɒôɥɘɢ, ɍɆɊɆɩ ɓɆɕɖɥɒ ɫɓɘɋɖɕɖɋɘɆɜɫɬ, ɈɎ-
ɐɑɎɐɆɩ ɈɫɊɕɔɈɫɊɓɫ ɗɑəɛɔɈɫ ɆɗɔɜɫɆɜɫɬ. 

ȷɕɎɖɆɤɝɎɗɢ ɓɆ ɕɔɓɥɘɘɥ ɕɋɖɎɘɋɐɗɘə Ȭ. ȬɋɓɋɘɘɆ, ɕɖɔɕɔɓəɩɒɔ ɖɔɍɖɫɍɓɥɘɎ ɊɈɫ 
ɇɆɍɔɈɫ ɫɕɔɗɘɆɗɫ ɊɋɊɎɐɆɜɫɬ ə ɕɖɔɗɘɔɖɫ ɒəɍɎɝɓɔɉɔ ɒɎɗɘɋɜɘɈɆ: ɕɖɎɗɈɥɘɆ ɥɐ ɕɋɖɎɘɋɐɗɘ ð 
ɗɑɔɈɋɗɓɎɏ ɐɔɒɕɔɓɋɓɘ, ɟɔ ɗəɕɖɔɈɔɊɌəɩ ɒəɍɎɝɓɎɏ ɘɋɐɗɘ ɫ ɈɎɐɔɓəɩ ɚəɓɐɜɫɤ 
ɍɔɈɓɫɞɓɢɔɉɔ ɐɔɊəɈɆɓɓɥ ɗɒɎɗɑə (ɔɇɗɥɉ ɒɔɌɋ ɈɆɖɫɤɈɆɘɎɗɥ ɈɫɊ ɑɆɐɔɓɫɝɓɔɉɔ ɓɆɕɎɗə Ɋɔ 
ɖɔɍɉɔɖɓəɘɔɉɔ ɕɔɗɑɆɓɓɥ), ɘɆ ɕɖɎɗɈɥɘɆ ɥɐ ɘɋɐɗɘ ð ɐɔɑɎ ɗɆɒɎɒ ɒəɍɎɝɓɎɒ ɘɈɔɖɔɒ 
(ɓɋɍɆɑɋɌɓɔ ɈɫɊ ɒɆɗɞɘɆɇɫɈ ɫ ɌɆɓɖɔɈɔɬ ɕɖɎɓɆɑɋɌɓɔɗɘɫ) ɍɊɫɏɗɓɤɩɘɢɗɥ Ɉɓəɘɖɫɞɓɩ 
ɐɔɊəɈɆɓɓɥ ɫɊɋɬ ɕɖɎɗɈɥɘɎ. 

ȵɔɓɆɊ ɊɋɈôɥɓɔɗɘɔ ɘɈɔɖɫɈ-ɕɖɎɗɈɥɘ ɓɆɑɫɝəɩɘɢɗɥ ə Ɋɔɖɔɇɐə ȨɆɑɋɓɘɎɓɆ 
ȷɎɑɢɈɋɗɘɖɔɈɆ ð ɓɋ ɈɎɕɆɊɐɔɈɔ ɐɔɒɕɔɍɎɘɔɖɆ ɓɆɍɎɈɆɤɘɢ çɒɎɘɜɋɒ ɕɖɎɗɈɥɘè. ȹ ɏɔɉɔ 
ɘɈɔɖɝɔɗɘɫ ɊɋɊɎɐɆɜɫɥ ɕɔɗɘɆɩ ɥɐ ɔɗɔɇɑɎɈɎɏ ɘɎɕ ɗɒɎɗɑɔɈɔɬ ɕɖɎɗəɘɓɔɗɘɫ ȝɓɞɔɉɔ Ɉ ɒəɍɎɜɫ, 
ɥɐ ɚɔɖɒɆ ɘɔɓɐɔɉɔ ɊɫɆɑɔɉə ɕɆɒôɥɘɫ ɘɆ ɫɓɘɔɓɆɜɫɬ ɒəɍɎɝɓɔɉɔ ɈɎɗɑɔɈɑɤɈɆɓɓɥ. ȷɕɋɜɎɚɫɐɆ 
ɚəɓɐɜɫɔɓəɈɆɓɓɥ ɘɋɐɗɘəɆɑɢɓɔɬ ɘɆ ɕɋɖɎɘɋɐɗɘəɆɑɢɓɔɬ ɗɋɒɆɓɘɎɐɎ ɒəɍɎɝɓɔɬ ɕɖɎɗɈɥɘɎ ə 
ɘɈɔɖɝɔɗɘɫ ɐɔɒɕɔɍɎɘɔɖɆ ɗɘɆɓɔɈɎɘɢ ɘɋɒə ɔɐɖɋɒɔɉɔ ɊɔɗɑɫɊɌɋɓɓɥ. ȹ ɒɋɌɆɛ ɜɫɩɬ ɗɘɆɘɘɫ 
ɍəɕɎɓɎɒɔɗɥ ɓɆ ɊɈɔɛ ɖɋɕɖɋɍɋɓɘɆɘɎɈɓɎɛ ɕɖɎɐɑɆɊɆɛ. ȵɋɖɞɎɏ ð ɘɈɫɖ çȵɖɎɗɈɥɘɆ I. S. B. 
Ɋɑɥ ɗɐɖɎɕɐɎ ɘɆ ɚɔɖɘɋɕɫɆɓɔ (quasi Echo)è2. ȨɌɋ ɗɆɒɆ ɐɔɓɜɋɕɜɫɥ çɈɫɊɑəɓɓɥè ɓɆɊɆɩ 
ɕɖɎɗɈɥɘɫ ɔɗɔɇɑɎɈɔɉɔ ɗɒɎɗɑɔɈɔɉɔ ɈɎɒɫɖə, ɕɔɈôɥɍɆɓɔɉɔ ɍ ɫɊɋɩɤ ɕɆɒôɥɘɫ, ɝɆɗɔɈɔɬ 
ɊɎɗɘɆɓɜɫɬ ɘɆ çɈɘɔɖɎɓɓɔɗɘɫè ɍɈəɝɆɓɓɥ. Ȫɔɖɋɝɓɔ ɓɆɉɆɊɆɘɎ, ɟɔ ɟɋ Ɉ ɊɆɑɋɐɎɛ 1960-ɛ ȩɆ-
ɑɎɓɆ ȲɔɐɖɫɩɈɆ, ɛɆɖɆɐɘɋɖɎɍəɤɝɎ ɗɘɎɑɢ ȷɎɑɢɈɋɗɘɖɔɈɆ, ɕɎɗɆɑɆ ɕɖɔ ɘɋ, ɟɔ ɏɔɒə ɈɑɆɗɘɎ-
Ɉɫ ç...ɈɔɊɓɔɝɆɗ ɇɑɆɉɔɖɔɊɗɘɈɔ ɗɈɫɘə Ɉɓəɘɖɫɞɓɫɛ ɕɋɖɋɌɎɈɆɓɢ, ɊɎɗɜɎɕɑɫɓɔɈɆɓɫɗɘɢ ɋɒɔɜɫɏ, 
Ɇ ɘɆɐɔɌ ɗɈɔɇɔɊɆ ə ɈɔɑɔɊɫɓɓɫ ɐɔɓɘɖɆɕəɓɐɘɎɝɓɔɤ ɘɋɛɓɫɐɔɤ...è ɥɐ ɗɈɫɊɔɜɘɈɔ ɘɔɉɔ, ɟɔ 
çȷɎɑɢɈɋɗɘɖɔɈ ɍɆɑɎɞɆɩɘɢɗɥ ɕɫɊ ɝɆɖɫɈɓɫɗɘɤ ɒəɍɎɐɎ ȯ. ȷ. ȧɆɛɆè [ȲɔɐɖɫɩɈɆ, 1992, ɗ. 11]3. 

çȵɖɎɗɈɥɘɆ I. S. B.è ɕɖɋɍɋɓɘəɩ ɘɎɕ ɕɖɎɗɈɥɘɎ-ɘɋɐɗɘə ɫ ɩ ɕɖɔɍɔɖɔɤ Ɇɑɤɍɫɩɤ ɓɆ 
ɍɓɆɒɋɓɎɘə ȽɆɐɔɓə ɍ ȵɆɖɘɎɘɎ ɖɋ-ɒɫɓɔɖ Ɋɑɥ ɗɐɖɎɕɐɎ ɗɔɑɔ ð çɍɈəɐɔɈɔɉɔ ɉɫɉɆɓɘɆè, 
ɥɐɎɏ, ɍɆ ɈɎɗɑɔɈɔɒ ɓɫɒɋɜɢɐɔɉɔ ɊɎɖɎɉɋɓɘɆ, ɔɖɉɆɓɫɗɘɆ ɏ ɒəɍɎɐɔɍɓɆɈɜɥ, ɆɈɘɔɖɆ 
ɊɈɔɛɘɔɒɓɔɬ ɒɔɓɔɉɖɆɚɫɬ ɕɖɔ ȯ. ȷ. ȧɆɛɆ ȺɫɑɫɕɆ ȨɔɑɢɚɖəɒɆ (Philipp Wolfrum, 1854ï
1919), çɍɊɆɘɋɓ ɍɑɆɒɆɘɎ ɓɫɌɓɋ ɘɫɑɔ ɗɐɖɎɕɐɎè [Nieden, 1976, S. 128]. ȵɋɖɞɫ ɘɆɐɘɎ 
çȵɖɎɗɈɥɘɎ I. S. B.è ɕɔɗɘɆɤɘɢ ɥɐ ɈɫɊɑəɓɓɥ ɔɗɓɔɈɓɔɬ ɘɋɒɎ ȽɆɐɔɓɎ: ɍɇɋɖɋɌɋɓɔ ɘɔɓɆɑɢɓɋ 
ɗɋɖɋɊɔɈɎɟɋ (ɖɋ-ɒɫɓɔɖ), ɘɖɎɊɔɑɢɓɎɏ çɝɆɐɔɓɓɎɏè ɒɋɘɖ, ɐɔɓɘəɖɎ ɇɆɛɫɈɗɢɐɔɬ ɘɋɒɎ ɘɆ ɬɬ 
ɉɆɖɒɔɓɫɝɓɎɏ ɔɗɘɔɈ. Ȧɑɤɍɫɥ ɕɔɞɎɖɤɩɘɢɗɥ ɫ ɓɆ ɐɈɆɍɫ-ɈɆɖɫɆɜɫɏɓə ɔɖɉɆɓɫɍɆɜɫɤ ɚɔɖɒɎ ð 
ɍɓɔɈ-ɘɆɐɎ, ɗɈɔɩɖɫɊɓɋ çɈɫɊɑəɓɓɥè ɗɘɆɖɔɈɎɓɓɔɬ ɈɆɖɫɆɜɫɏɓɔɬ ɒɔɊɋɑɫ, ɖɋɊəɐɔɈɆɓɔɬ Ɋɔ ɬɬ 
ɓɆɏɍɆɉɆɑɢɓɫɞɎɛ ɗɘɖəɐɘəɖɓɎɛ ɔɍɓɆɐ. ȳɆɈɫɘɢ ɐɔɓɘɖɆɗɘɓɎɏ ɕɖɔɗɈɫɘɑɋɓɎɏ ɋɕɫɍɔɊ ɕɋɖɋɊ 

 
1 ʇʦʩʣʘʥʥʷ ʂʘʨʦʣʶ ʐʠʤʘʥʦʚʩʴʢʦʤʫ [ɿʽʥʴʢʝʚʠʯ, 2023]. 
2 ʌʫʥʢʮʽʶ ʚʽʜʣʫʥʥʷ ʚʠʢʦʥʫʻ ʬʦʨʪʝʧʽʘʥʦ ʘʙʦ ʚʽʙʨʘʬʦʥ, ʙʫʢʚʘʣʴʥʦ ʜʫʙʣʶʶʯʠ ʩʢʨʠʧʢʦʚʫ ʧʘʨʪʽʶ. 
3 «List z Kijowaè ʙʫʣʦ ʦʧʫʙʣʽʢʦʚʘʥʦ ʫ ʧʦʣʴʩʴʢʦʤʫ ʞʫʨʥʘʣʽ Ruch muzyczny  ̄9 ʟʘ 1962 ʨʽʢ. 
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ɕɔɛɒəɖɎɒ ɍɔɗɋɖɋɊɌɋɓɎɒ ɚɫɓɆɑɔɒ ɒɆɩ ɗɈɫɏ ɕɖɔɘɔɘɎɕ ə ɇɆɛɫɈɗɢɐɫɏ ȽɆɐɔɓɫ. 
ȭɇɋɖɫɉɆɩɘɢɗɥ ɏ ɋɚɋɐɘ ɕɔɈɋɖɓɋɓɓɥ ɕɔɝɆɘɐɔɈɔɬ ɘɋɒɎ1. 

ȝɓɘɋɖɕɖɋɘɆɜɫɏɓɔ ɜɥ ɕɖɎɗɈɥɘɆ-Ɇɑɤɍɫɥ ɕɋɖɋɊɇɆɝɆɩ ɔɗɔɇɑɎɈɎɏ ɘɎɕ ɍɈəɝɆɓɓɥ: 
ɗɘɖɎɒɆɓɫɗɘɢ ɊɎɓɆɒɫɐɎ, ɊɋɑɫɐɆɘɓə Ɇɉɔɉɫɐə, ɈɫɊɒɔɈə ɈɫɊ ɆɚɋɐɘɔɈɆɓɔɬ ɋɐɗɕɖɋɗɫɬ. ȵɆɖɘɫɥ 
ɗɐɖɎɕɐɎ ɓɋ ɗɕɖɎɏɒɆɩɘɢɗɥ ɥɐ ɆɈɘɔɓɔɒɓɎɏ ɒɔɓɔɑɔɉ, ɈɫɊɇɎɈɆɤɝɎɗɢ ə ɕɖɔɗɘɔɖɫ 
çɈɫɊɑəɓɓɥè (ɕɆɒôɥɘɫ) ɘɆ ɈɘɖɆɝɆɤɝɎ çɐɔɓɐɖɋɘɓɫɗɘɢè. ȹ ɘɆɐɔɒə ɖɆɐəɖɗɫ ɊɋɊɎɐɆɜɫɥ 
ɈɎɐɔɓəɩ ɕɖɔɉɖɆɒɓə ɚəɓɐɜɫɤ ɫ ɈɎɗɘəɕɆɩ ɥɐ ɗɋɒɆɓɘɎɝɓɎɏ ɐɑɤɝ Ɋɔ ɗɕɔɗɔɇə ɈɎɐɔɓɆɓɓɥ 
(ɫ Ɋɔ ɖɋɝɫ, ɗɑəɛɆɓɓɥ), ɗɕɖɥɒɔɈəɤɝɎ ɫɓɘɋɖɕɖɋɘɆɜɫɤ ə ɇɫɐ ɒɋɊɎɘɆɘɎɈɓɔɉɔ, ɕɔɍɆɝɆɗɔɈɔɉɔ 
ɍɈəɝɆɓɓɥ, Ɋɋ ɐɔɌɋɓ ɫɓɘɔɓɆɜɫɏɓɎɏ Ɍɋɗɘ ɓɆɇəɈɆɩ ɛɆɖɆɐɘɋɖə ɗɕɔɉɆɊə. 

ȵôɩɗɎ Ɋɑɥ ɗɐɖɎɕɐɎ ɘɆ ɚɔɖɘɋɕɫɆɓɔ, ɔɇôɩɊɓɆɓɫ ɓɆ ɐɔɒɕɆɐɘ-ɊɎɗɐə çȲɋɑɔɊɫɬ 
ɒɎɘɘɩɈɔɗɘɋɏè, ɖɋɕɖɋɍɋɓɘəɤɘɢ ɕɖɎɗɈɥɘə ɥɐ ɗɒɎɗɑɔɈɎɏ ɐɔɊ ɘɈɔɖə, ɟɔ ɚəɓɐɜɫɔɓəɩ Ɉ 
ɒɋɌɆɛ ɕɋɖɎɘɋɐɗɘə (ə ɖɔɍəɒɫɓɓɫ Ȭ. ȬɋɓɋɘɘɆ)2. ȝɒôɥ ɆɊɖɋɗɆɘɆ, ɈɎɓɋɗɋɓɋ 
Ȩ. ȷɎɑɢɈɋɗɘɖɔɈɎɒ ɍɆ ɒɋɌɫ ɈɑɆɗɓɋ ɒəɍɎɝɓɔɉɔ ɘɋɐɗɘə, ɕɔɗɘɆɩ ɫɓɘɋɖɕɖɋɘɆɜɫɏɓɎɒ 
ɕɔɖɔɉɔɒ (seuil), ɥɐɎɏ ɕɋɖɋɊəɩ Ɇɐɘə ɗɑəɛɆɓɓɥ ɘɆ ɚɔɖɒəɩ ɏɔɉɔ ɗɋɒɆɓɘɎɝɓɎɏ ɉɔɖɎɍɔɓɘ. 
ȭɔɐɖɋɒɆ, ɕɖɎɗɈɥɘɎ ɗɐɖɎɕɆɑɥɒ, ɍ ɥɐɎɒɎ ɐɔɒɕɔɍɎɘɔɖ ɕɋɖɋɇəɈɆɈ ə ɊɖəɌɓɫɛ ɘɆ ɘɈɔɖɝɎɛ ɗɘɔ-
ɗəɓɐɆɛ ð ȩɫɊɔɓə Ȱɖɋɒɋɖə, ȦɓɆɘɔɑɫɤ ȧɆɌɋɓɔɈə, ȫɊəɆɖɊə ȫɊɋɑɢɝəɐə, ȧɔɉɊɆɓɫ ȵɫɈɓɋɓɐɔ ð 
ɐɔɊəɤɘɢ ɔɝɫɐəɈɆɓɎɏ ɘɎɕ ɍɈəɝɆɓɓɥ, ɔɖɫɩɓɘɔɈɆɓɎɏ ɓɆ ɫɓɘɔɓɆɜɫɏɓə ɊɋɑɫɐɆɘɓɫɗɘɢ, ɖɋɊəɐɜɫɤ 
ɍɔɈɓɫɞɓɢɔɬ ɋɐɗɕɖɋɗɫɬ ɘɆ ɍɔɗɋɖɋɊɌɋɓɋ ɗɑəɛɆɓɓɥ3. ȴɐɖɫɒ ɓɆɕɎɗə-ɕɖɎɗɈɥɘɎ ɘɆ 
ɕɖɎɍɓɆɝɋɓɔɗɘɫ Ɋɔ ɈɎɐɔɓɆɓɓɥ ɓɆ ɗɐɖɎɕɜɫ, ɍɆɍɓɆɝɋɓɫ ɒɫɓɫɆɘɤɖɎ ɓɆɈɖɥɊ ɝɎ ɒɆɤɘɢ ɟɔɗɢ 
ɗɕɫɑɢɓɋ ɍ ɆɖɘɎɗɘɎɝɓɔɤ ɔɗɔɇɎɗɘɫɗɘɤ ɘɆ ɈɎɐɔɓɆɈɗɢɐɎɒ ɗɘɎɑɋɒ ɓɆɍɈɆɓɎɛ ɆɊɖɋɗɆɘɫɈ, Ɇ 
ɔɘɌɋ, ɓɋ ɩ ɬɛɓɫɒɎ çɒəɍɎɝɓɎɒɎ ɕɔɖɘɖɋɘɆɒɎè. ȸɔɌ ɊɋɊɎɐɆɜɫɥ ə ɊɆɓɔɒə ɈɎɕɆɊɐə ɓɋɗɋ 
ɈɎɐɑɤɝɓɔ ɕɋɖɎɘɋɐɗɘəɆɑɢɓɋ ɗɋɒɆɓɘɎɝɓɋ ɓɆɈɆɓɘɆɌɋɓɓɥ. 

ȰɔɒɕɔɍɎɘɔɖɗɢɐɆ ɖɋɒɆɖɐɆ Ɉ ɔɕɎɗɫ ɊɎɗɐə çȷɑəɛɆɘɎ Ɉɗɋ ɕɫɊɖɥɊ ɥɐ ɔɊɎɓ ɘɋɐɗɘ! 
(Ȩ. ȷ.)è) ɕɫɊɐɖɋɗɑɤɩ ɆɐɘəɆɑɢɓɫɗɘɢ ɕɖɎɓɜɎɕə attacca  ð ɕ'ɩɗɎ ɗɕɖɎɏɒɆɤɘɢɗɥ ɥɐ çɕɑɎɓ 
ɗɈɫɊɔɒɔɗɘɫè, ɗɕɔɉɑɥɊɆɓɓɥ ɍ ɕɖɔɗɘɔɖə ɍɆɉɆɊɐɔɈɔɬ çɕɆɖɆɑɋɑɢɓɔɬ ɓɆɊɖɋɆɑɢɓɔɗɘɫè. ȦɈɘɔɖ 
ɓɫɇɎɘɔ ɕɋɖɒɆɓɋɓɘɓɔ ɕɋɖɋɇəɈɆɩ ə ɍɆɉɆɊɐɔɈɔɒə ɈɗɋɗɈɫɘɫ, Ɋɋ ɍəɕɎɓɥɩɘɢɗɥ ɝɆɗ ɫ ɕɆɓəɩ 
ɕɖɔɗɈɫɘɑɋɓɎɏ ɗɘɆɓ Ɋəɞɫ ð ɈɫɊ ɋɑɋɉɫɏɓɔɉɔ ɗəɒə Ɋɔ ɗɕɔɐɫɏɓɔɬ ɒɖɫɏɑɎɈɔɗɘɫ. 

ȹ ɒɋɌɆɛ ɘɆɐɔɬ ɕɋɖɎɘɋɐɗɘəɆɑɢɓɔɬ əɗɘɆɓɔɈɐɎ ɚɔɖɒəɩɘɢɗɥ ɗɕɋɜɎɚɫɝɓɆ ɘɎɛɆ 
ɗɋɒɆɓɘɎɐɆ ɘɈɔɖə ð ɗɋɒɆɓɘɎɐɆ ɕɖɎɍəɕɎɓɋɓɔɉɔ ɝɆɗə ɫ ɒɆɏɌɋ ɓɋɖəɛɔɒɔɬ ɍɈəɐɔɈɔɬ 
ɒɆɘɋɖɫɬ4. ȭɈɫɊɗɎ ɈɫɊɗəɘɓɫɗɘɢ ɕɖɔɜɋɗəɆɑɢɓɔɗɘɫ ɖɔɍɈɎɘɐə ð ɈɫɊɝəɘɓɋ ɗɐɔɖɫɞɋ 
ɕɋɖɋɌɎɈɆɓɓɥ ɕɖɎɗəɘɓɔɗɘɫ ɍɈəɝɆɓɓɥ, ɟɔ ɍɇɋɖɫɉɆɩɘɢɗɥ ɓɆ ɒɋɌɫ ɘɎɞɫ. ȷɆɒɋ ɘɔɒə 
ɊɔɖɋɝɓɎɒ, ɓɆ ɓɆɞ ɕɔɉɑɥɊ, ɩ ɍɆɗɘɔɗəɈɆɓɓɥ ɕɔɓɥɘɘɥ çɗɋɒɆɓɘɎɐɎ ɕɖɎɗəɘɓɔɗɘɫè (ɍɆ 
ȩ. ȩəɒɇɖɋɛɘɔɒ [ȩəɒɇɖɋɛɘ, 2020] ), ə ɥɐɫɏ ɒəɍɎɝɓɎɏ ɗɋɓɗ ɕɔɗɘɆɩ ɥɐ ɚɋɓɔɒɋɓ ɗɑəɛɔɈɔɉɔ 
ɗɕɫɈɇəɘɘɥ, ɥɐ ɒɎɘɘɩɈɫɗɘɢ, ə ɥɐɫɏ çɕɋɖɋɇəɈɆɩè ɍɈəɐ. 

 
1 ʇʦʩʠʣʘʥʥʷ ʥʘ ʟʘʧʠʩ: https://youtu.be/iGvhvPP14Lg Concert at çMaster Klassè. Art Forum. ʂʠʾʚ, 

26 ʣʶʪʦʛʦ 2015 ʨʦʢʫ. ɺʠʢʦʥʘʚʮʽ: ʊʝʪʷʥʘ ɸʥʜʨʽʻʚʩʴʢʘ (ʩʢʨʠʧʢʘ), ʈʦʤʘʥ ʈʻʧʢʘ (ʬʦʨʪʝʧʽʘʥʦ). 
2 ʅʘ ʜʠʩʢʫ, ʚʠʧʫʱʝʥʦʤʫ ʫ 2008 ʨʦʮ,̔ ʟʽʙʨʘʥʽ ʫ ʩʚʦʛʦ ʨʦʜʫ ʤʝʛʘʮʠʢʣ ʧ'ʻʩʠ ʽʟ ʩʝʤʠ ʮʠʢʣʽʚ ʜʣʷ 

ʩʢʨʠʧʢʠ ʪʘ ʬʦʨʪʝʧʽʘʥʦ, ʩʪʚʦʨʝʥʠʭ ɺ. ʉʠʣʴʚʝʩʪʨʦʚʠʤ ʧʨʦʪʷʛʦʤ 2004ï2005 ʨʦʢʽʚ. 
3 ʇ'ʷʪʴ ʧ'ʻʩ ʜʣʷ ʩʢʨʠʧʢʠ ʪʘ ʬʦʨʪʝʧʽʘʥʦ (ɽʣʝʛʽʷ, ʉʝʨʝʥʘʜʘ, ɯʥʪʝʨʤʝʮʦ, ɹʘʨʢʘʨʦʣʘ, ʅʦ-

ʢʪʶʨʥ) ʧʨʠʩʚʷʯʝʥʽ ɻʽʜʦʥʫ ʂʨʝʤʝʨʫ; ʊʨʠ ʧ'ʻʩʠ ʜʣʷ ʩʢʨʠʧʢʠ ʽ ʬʦʨʪʝʧʽʘʥʦ (ʉʝʨʝʥʘʜʘ, ɹʘʨʢʘʨʦ-

ʣʘ, ʇʘʩʪʦʨʘʣʴ) ð ɸʥʘʪʦʣʽʶ ɹʘʞʝʥʦʚʫ; ɼʚʽ ʝʣʝʛʽʾ ð ɽʜʫʘʨʜʫ ɯʜʝʣʴʯʫʢʫ; ʇʽʩʥʽ ʙʝʟ ʩʣʽʚ ð ɹʦʛ-

ʜʘʥʽ ʇ̔ʚʥʝʥʢʦ. 
4 ʊʝʨʤʽʥ «ʪʠʭʘ ʩʝʤʘʥʪʠʢʘ» ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʜʣʷ ʦʟʥʘʯʝʥʥʷ ʪʠʧʫ ʤʫʟʠʯʥʦʾ ʩʤʠʩʣʦʪ-

ʚʦʨʯʦʩʪʽ, ʱʦ ʨʝʘʣʽʟʫʻʪʴʩʷ ʯʝʨʝʟ çʥʝʡʪʨʘʣʽʟʘʮʽʶè ʧʦʜʽʻʚʦʩʪʽ, ʜʠʥʘʤʽʯʥʦʾ ʢʦʥʪʨʘʩʪʥʦʩʪʽ ʪʘ ʪʝ-

ʤʘʪʠʯʥʦʛʦ ʨʦʟʚʠʪʢʫ. 

https://youtu.be/iGvhvPP14Lg
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ȴɐɖɋɗɑɋɓə ɐɔɓɜɋɕɘəɆɑɢɓɫɗɘɢ ɒɆɏɗɘɋɖɓɔ ɕɋɖɋɊɆɤɘɢ ɈɎɐɔɓɆɈɜɫ ȧɔɉɊɆɓɆ ȵɫɈ-
ɓɋɓɐɔ (ɗɐɖɎɕɐɆ) ɘɆ ȨɆɑɋɖɫɏ ȲɆɘɤɛɫɓ (ɚɔɖɘɋɕɫɆɓɔ)1. ȴɇɖɆɍɓɆ ɗɘɆɘɎɝɓɫɗɘɢ, ɔɗɔɇɑɎɈɆ 
ɓɋɈɆɉɔɒɫɗɘɢ, çɓɋɒɆɘɋɖɫɆɑɢɓɫɗɘɢè ɍɈəɝɆɓɓɥ ɊɔɗɥɉɆɤɘɢɗɥ ɈɫɊɕɔɈɫɊɓɎɒ ɈɎɇɔɖɔɒ 
ɈɎɐɔɓɆɈɗɢɐɎɛ ɕɖɎɏɔɒɫɈ. ȵɔɒɫɘɓɆ ɖɔɑɢ, ɥɐə ɈɫɊɫɉɖɆɤɘɢ ɚɑɆɌɔɑɋɘɎ ɏ pizzicato , 
ɒɫɓɫɒɫɍɆɜɫɥ vibrato  ə ɗɐɖɎɕɐɔɈɫɏ ɕɆɖɘɫɬ ɘɆ ɊɎɓɆɒɫɐɆ, ɟɔ ɒɆɏɌɋ ɓɋ ɈɎɛɔɊɎɘɢ ɍɆ ɒɋɌɫ 
piano, ɈɎɥɈɑɥɤɘɢɗɥ ɓɋ ɑɎɞɋ ɗɘɎɑɫɗɘɎɝɓɎɒɎ ɔɍɓɆɐɆɒɎ, Ɇɑɋ ɏ ɆɐəɗɘɎɝɓɎɒɎ ɕɖɔɥɈɆɒɎ 
ɘɎɛɔɬ ɗɋɒɆɓɘɎɐɎ. ȹ ɘɆɐɔɒə ɐɔɓɘɋɐɗɘɫ ɕɖɎɗɈɥɘɆ ɥɐ ɕɋɖɎɘɋɐɗɘəɆɑɢɓɎɏ ɋɑɋɒɋɓɘ ɕɋɖɋɗɘɆɩ 
ɇəɘɎ çɫɓɚɔɖɒɆɜɫɩɤè, ɕɋɖɋɘɈɔɖɤɤɝɎɗɢ ɓɆ ɐɑɤɝɔɈɎɏ ɝɎɓɓɎɐ ɗɒɎɗɑɔɈɔɬ ɔɖɉɆɓɫɍɆɜɫɬ 
ɘɈɔɖə. ȵɔɊɫɇɓɔ Ɋɔ çȵɖɎɗɈɥɘɎ I. S. B.è, ɆɊɖɋɗɆɜɫɥ ɈɫɊɐɖɎɈɆɩ ɘəɘ ɕɖɔɗɘɫɖ Ɋɑɥ ɔɗɔɇɑɎɈɔ-
ɉɔ, çɕɔɘɆɩɒɓɔɉɔè Ɉɓəɘɖɫɞɓɢɔɉɔ ɖɋɍɔɓɆɓɗə. 

ȿɋ ɔɊɎɓ ɖɫɍɓɔɈɎɊ ɕɖɎɗɈɥɘɎ-ɘɋɐɗɘə ɕɋɖɋɘɎɓɆɩɘɢɗɥ ɍ ɥɈɎɟɋɒ, ɔɍɓɆɝəɈɆɓɎɒ ɥɐ 
ɒəɍɎɝɓɎɏ ɕɔɖɘɖɋɘ ð ɗɈɔɩɖɫɊɓɋ ɍɈəɐɔɈɋ çɍɔɇɖɆɌɋɓɓɥè ɑɤɊɎɓɎ, ɥɐɫɏ ɆɊɖɋɗɔɈɆɓɔ ɘɈɫɖ, 
Ɇɇɔ ɐɔɒɕɑɋɐɗə ɋɒɔɜɫɏ ɫ ɆɗɔɜɫɆɜɫɏ, ɟɔ ɬɛ ɈɔɓɆ ɈɎɐɑɎɐɆɩ. ȹ ɖɆɍɫ ɍɈɋɖɓɋɓɓɥ Ɋɔ ɕɔɗɘɆɘɫ 
ɒɎɘɜɥ ɘɆɐɆ ɕɖɎɗɈɥɘɆ ɍɆɍɈɎɝɆɏ ɖɋɆɑɫɍəɩɘɢɗɥ ɝɋɖɋɍ ɝɆɗɘɐɔɈɋ Ɇɇɔ ɕɔɈɓɋ ɈɫɊɘɈɔɖɋɓɓɥ 
çɆɈɘɔɖɗɢɐɔɉɔ ɕɔɝɋɖɐəè ɆɊɖɋɗɆɘɆ ð ɈɈɋɊɋɓɓɥ ɛɆɖɆɐɘɋɖɓɎɛ ɗɘɎɑɢɔɈɎɛ ɔɍɓɆɐ, 
ɫɓɘɔɓɆɜɫɏɓɎɛ ɚɔɖɒəɑ, ɖɎɘɒɫɝɓɎɛ ɒɔɊɋɑɋɏ, Ɇ ɫɓɔɊɫ ɏ ɕɖɥɒɎɛ ɒəɍɎɝɓɎɛ ɜɎɘɆɘ. 
ȰɑɆɗɎɝɓɎɒɎ ɕɖɎɐɑɆɊɆɒɎ ɘɆɐɔɉɔ ɘɎɕə ɒəɍɎɝɓɔɉɔ ɕɔɖɘɖɋɘəɈɆɓɓɥ ɩ, ɍɔɐɖɋɒɆ, ɕôɩɗɎ 
çȾɔɕɋɓè ɫ çȵɆɉɆɓɫɓɫè ɍ ɚɔɖɘɋɕɫɆɓɓɔɉɔ ɜɎɐɑə ȶ. ȾəɒɆɓɆ çȰɆɖɓɆɈɆɑè. 

ȵɔɊɫɇɓə ɒɔɊɋɑɢ ɕɖɎɗɈɥɘɎ-ɕɔɖɘɖɋɘɆ ɍɓɆɛɔɊɎɒɔ ɫ Ɉ ɘɈɔɖɝɔɗɘɫ ɗəɝɆɗɓɎɛ 
əɐɖɆɬɓɗɢɐɎɛ ɐɔɒɕɔɍɎɘɔɖɫɈ, ɍɔɐɖɋɒɆ Ɉ ɜɎɐɑɫ çȵɔɖɘɖɋɘɎ ɐɔɒɕɔɍɎɘɔɖɫɈè ȨɔɑɔɊɎɒɎɖɆ 
ȶəɓɝɆɐɆ. ȵɔɐɆɍɔɈɎɒ ə ɜɢɔɒə ɐɔɓɘɋɐɗɘɫ ɩ çȵɔɖɘɖɋɘ ȝɉɔɖɥ ȷɘɖɆɈɫɓɗɢɐɔɉɔè, ə ɥɐɔɒə 
ɗɑəɛ ɔɊɖɆɍə ɈɎɥɈɑɥɩ ɔɕɔɖə ɆɈɘɔɖɗɢɐɔɬ ɐɔɓɜɋɕɜɫɬ ɓɆ ɕɖɎɓɜɎɕ çɉɖɎ ə ɗɘɎɑɢè, ɟɔ 
ɕɖɔɥɈɑɥɩɘɢɗɥ Ɉ ɘɋɆɘɖɆɑɢɓɔɗɘɫ, ɫɖɔɓɫɬ ɘɆ ɗɘɎɑɫɗɘɎɝɓɫɏ ɇɆɉɆɘɔɞɆɖɔɈɔɗɘɫ ð 
ɍɆɉɆɑɢɓɔɈɎɍɓɆɓɎɛ çɉɋɓɆɛè ɒəɍɎɝɓɔɬ ȪȳȰ ȝɉɔɖɥ ȷɘɖɆɈɫɓɗɢɐɔɉɔ.  

ȨɌɋ ɍ ɕɋɖɞɎɛ ɘɆɐɘɫɈ ə ɘɈɔɖɫ ɈɫɊɝəɈɆɩɘɢɗɥ ɆəɖɆ çȵɋɘɖəɞɐɎè: ɓɆɈɒɎɗɓɋ 
ɕɖɎɒɫɘɎɈɓɫ ɫɓɘɔɓɆɜɫɬ, ɕɆɖɆɑɋɑɢɓɋ ɗɕɫɈɫɗɓəɈɆɓɓɥ ɘɋɒɆɘɎɝɓɎɛ ɋɑɋɒɋɓɘɫɈ Ɉ ɔɖɐɋɗɘɖɔɈɎɛ 
ɉɖəɕɆɛ ɘɆ ɬɛɓɥ ɫɒɫɘɆɜɫɥ ɔɐɖɋɒɎɒɎ ɫɓɗɘɖəɒɋɓɘɆɒɎ, ɘɋɖɕɐɫ ɊɎɗɔɓəɤɝɫ ɗɕɫɈɍɈəɝɝɥ, 
əɗɐɑɆɊɓɋɓɆ ɖɎɘɒɫɝɓɆ ɔɖɉɆɓɫɍɆɜɫɥ. ȨɔɊɓɔɝɆɗ ɜɫ ɗɘɎɑɫɗɘɎɝɓɫ Ɇɑɤɍɫɬ ɓɋ ɒɆɤɘɢ ɛɆɖɆɐɘɋɖə 
ɕɖɥɒɔɉɔ ɓɆɗɑɫɊəɈɆɓɓɥ, Ɇ ɖɆɊɞɋ ɚəɓɐɜɫɔɓəɤɘɢ ɥɐ əɕɫɍɓɆɈɆɓɫ ɒɆɖɐɋɖɎ, ɍ ɥɐɎɛ 
ɗɐɑɆɊɆɩɘɢɗɥ əɍɆɉɆɑɢɓɋɓɎɏ çɍɈəɐɔɈɎɏ ɔɇɖɆɍè ɐɔɒɕɔɍɎɘɔɖɆ. 

ȨɎɐɔɓɆɈɗɢɐɎɏ ɈɎɒɫɖ ɜɢɔɉɔ ɘɈɔɖə ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɍəɒɔɈɑɋɓɎɏ ɛɆɖɆɐɘɋɖɔɒ 
ɊɋɊɎɐɆɜɫɬ-ɕɔɖɘɖɋɘɆ. ȝɓɘɋɖɕɖɋɘɆɜɫɥ ɕɔɘɖɋɇəɩ ɆɐɜɋɓɘəɈɆɓɓɥ ɫɉɖɔɈɔɉɔ ɓɆɝɆɑɆ, ɖɫɍɐɎɛ 
ɆɖɘɎɐəɑɥɜɫɏɓɎɛ ɍɑɆɒɫɈ, ɐɔɓɘɖɆɗɘɫɈ ɊɎɓɆɒɫɐɎ ɘɆ ɘɋɒɇɖə, Ɇ ɘɆɐɔɌ ɆɐɘɎɈɓɔɉɔ Ɉɐɑɤɝɋɓɓɥ 
ɔɖɐɋɗɘɖɆɓɘɫɈ Ɋɔ ɕɖɔɗɘɔɖə ɫɓɗɘɖəɒɋɓɘɆɑɢɓɔɉɔ ɘɋɆɘɖə, ɋɑɋɒɋɓɘɎ ɥɐɔɉɔ ɐɔɒɕɔɍɎɘɔɖ 
ɗɈɫɊɔɒɔ ɍɆɐɑɆɊɆɩ ə ɕɆɖɘɎɘəɖə2. ȸɆɐɎɒ ɝɎɓɔɒ, ɊɋɊɎɐɆɜɫɥ ɘəɘ ɕɖɔɉɖɆɒəɩ ɓɋ ɘɆɐ ɋɒɔɜɫɏɓɎɏ 
ɗɘɆɓ, ɥɐ ɘɎɕ ɈɎɐɔɓɆɈɗɢɐɔɬ ɕɔɈɋɊɫɓɐɎ, ɔɖɫɩɓɘɔɈɆɓɎɏ ɓɆ ɗɜɋɓɫɝɓɫɗɘɢ, ɊɎɗɘɆɓɜɫɤ ɘɆ ɗɈɫɊɔɒə 
çɖɔɑɢɔɈəè ɈɍɆɩɒɔɊɫɤ ɍ ɔɇɖɆɍɔɒ ȷɘɖɆɈɫɓɗɢɐɔɉɔ ɥɐ ɐəɑɢɘəɖɓɔɉɔ ɒɫɚə3. 

ȨɎɗɓɔɈɐɎ ɘɆ ɕɋɖɗɕɋɐɘɎɈɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȳɆ ɗɢɔɉɔɊɓɫ ɘɋɖɒɫɓ çɒəɍɎɝɓɆ 
ɕɖɎɗɈɥɘɆè (ɕɔɐɆɍɔɈɔ, ɟɔ Ɉɫɓ ɈɫɊɗəɘɓɫɏ ə ɓɔɈɫɘɓɫɏ ȹɐɖɆɬɓɗɢɐɫɏ ɒəɍɎɝɓɫɏ ɋɓɜɎɐɑɔɕɋɊɫɬ), 

 
1 ʇʦʩʠʣʘʥʥʷ ʥʘ ʟʘʧʠʩ: https://www.youtube.com/watch?v=6cd5JVZ3YIc&list= RD6cd5JVZ3YIc 

&start_ radio=1  
2 ʉ. ʇʦʩʪʦʚʦʡʪʦʚʘ ʚʽʜʟʥʘʯʘʻ, ʱʦ ʩʘʤʝ ɺ. ʈʫʥʯʘʢ çʙʫʚ ʦʜʥʠʤ ʽʟ ʧʝʨʰʠʭ, ʭʪʦ ʚ ʋʢʨʘʾʥʽ ʧʦʯʘʚ 

ʝʢʩʧʝʨʠʤʝʥʪʫʚʘʪʠ ʫ ʩʬʝʨʽ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʪʝʘʪʨʫè, ʽ ʟʚʝʨʪʘʻ ʫʚʘʛʫ ʥʘ ʦʨʛʘʥʽʯʥʽʩʪʴ ʧʦʚʝʜʽʥʢʠ ʤʫ-

ʟʠʢʘʥʪʽʚ-ʚʠʢʦʥʘʚʮʽʚ ʫ ʟʘʜʘʥʠʭ ʫʤʦʚʘʭ çʘʢʪʦʨʩʴʢʦʾ ʽʤʧʨʦʚʽʟʘʮʽʾè [ʇʦʩʪʦʚʦʡʪʦʚʘ, 2018].  
3 ʇʦʩʠʣʘʥʥʷ ʥʘ ʟʘʧʠʩ: https://www.youtube.com/watch?v=lvPhEV1hPmk ɿʘʧʠʩ ʟʜʽʡʩʥʝʥʦ 

16 ʞʦʚʪʥʷ 2018 ʨʦʢʫ. ʅʘʮʽʦʥʘʣʴʥʘ ʬʽʣʘʨʤʦʥʽʷ ʋʢʨʘʾʥʠ, ʅʘʮʽʦʥʘʣʴʥʠʡ ʜʫʭʦʚʠʡ ʦʨʢʝʩʪʨ ʋʢʨʘʾʥʠ, ʜʠ-

ʨʠʛʝʥʪ ɺʦʣʦʜʠʤʠʨ ʈʫʥʯʘʢ. 

https://www.youtube.com/watch?v=6cd5JVZ3YIc&list=%20RD6cd5JVZ3YIc%20&start_%20radio=1
https://www.youtube.com/watch?v=6cd5JVZ3YIc&list=%20RD6cd5JVZ3YIc%20&start_%20radio=1
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ɇɋɍəɒɔɈɓɔ, ɕɔɘɖɋɇəɩ ɆɐɘɎɈɓɫɞɔɬ ɋɐɗɘɖɆɕɔɑɥɜɫɬ ə ɒəɍɎɐɔɍɓɆɈɝɎɏ ɊɎɗɐəɖɗ, ɍ ɔɉɑɥɊə ɓɆ 
ɍɓɆɝɓə ɐɫɑɢɐɫɗɘɢ ɫ ɖɫɍɓɔɒɆɓɫɘɓɫɗɘɢ ɍɖɆɍɐɫɈ ɊɋɊɎɐɆɜɫɬ Ɉ ɐɔɒɕɔɍɎɘɔɖɗɢɐɫɏ ɕɖɆɐɘɎɜɫ. ȼɋ 
ɥɈɎɟɋ ɈɌɋ ɓɋ ɒɔɌɋ ɖɔɍɉɑɥɊɆɘɎɗɥ ɈɎɐɑɤɝɓɔ ɥɐ ɊɔɕɔɒɫɌɓɎɏ ɈɋɖɇɆɑɢɓɎɏ ɋɑɋɒɋɓɘ, 
ɆɊɌɋ ɊɋɊɆɑɫ ɈɎɖɆɍɓɫɞɋ ɕɔɗɘɆɩ ɥɐ ɗɒɎɗɑɔɘɈɔɖɝɎɏ ɝɎɓɓɎɐ ɒəɍɎɝɓɔɉɔ ɘɈɔɖə. 

ȵɖɎɗɈɥɘɆ ɈɎɥɈɑɥɩ ɗɋɇɋ, ɕɔ-ɕɋɖɞɋ, ɥɐ ɔɊɎɓ ɫɍ ɒɔɊəɗɫɈ ɕɖɔɉɖɆɒɓɔɗɘɫ, 
ɗɚɔɖɒɔɈɆɓɎɏ ə ɐɔɓɐɖɋɘɓɎɛ ɫɗɘɔɖɎɝɓɎɛ ɘɆ ɗɔɜɫɔɐəɑɢɘəɖɓɎɛ əɒɔɈɆɛ ɒəɍɎɝɓɔɬ 
ɘɈɔɖɝɔɗɘɫ. ȵɔ-Ɋɖəɉɋ, ɈɔɓɆ ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɕɔɈôɥɍɆɓɆ ɍ ɕɖɔɇɑɋɒɆɘɎɐɔɤ ɊɫɆɑɔɉɫɝɓɔɗɘɫ ɘɆ 
ɫɓɘɋɖɘɋɐɗɘəɆɑɢɓɔɗɘɫ Ɉ ɒəɍɎɜɫ, ɔɗɐɫɑɢɐɎ ɍɆɈɌɊɎ ɕɋɖɋɊɇɆɝɆɩ ɗɕɖɥɒɔɈɆɓɫɗɘɢ Ɋɔ ȝɓɞɔɉɔ 
ð ɆɊɖɋɗɆɘɆ, ɐəɑɢɘəɖɓɔɉɔ ɐɔɓɘɋɐɗɘə ɘɔɟɔ. ȹ ɜɢɔɒə ɗɋɓɗɫ ɊɋɊɎɐɆɜɫɥ ɚəɓɐɜɫɔɓəɩ ɥɐ 
ɔɗɔɇɑɎɈɎɏ ɒɋɛɆɓɫɍɒ ɗɒɎɗɑɔɈɔɉɔ ɐɔɊəɈɆɓɓɥ, ɟɔ ɆɐɘəɆɑɫɍəɩ ɕɔɍɆɒəɍɎɝɓɫ ɞɆɖɎ 
ɍɓɆɝɋɓɓɥ Ɉ ɗɆɒɔɒə ɍɈəɝɆɓɓɫ ɘɈɔɖə. 

ȲɋɘɔɊɔɑɔɉɫɝɓɎɒ ɕɫɊɵɖəɓɘɥɒ ɊɔɗɑɫɊɌɋɓɓɥ ɗɘɆɈ ɐɔɓɜɋɕɘəɆɑɢɓɎɏ ɐɆɖɐɆɗ: ɕɔɖɫɉ 
(seuil)  ɍɆ Ȭ. Ȭɋɓɋɘɘɔɒ ð ɥɐ ɚəɓɐɜɫɔɓɆɑɢɓɆ ɍɔɓɆ ɕɋɖɋɛɔɊə ɒɫɌ ɘɈɔɖɔɒ ɘɆ ɏɔɉɔ 
ɖɋɜɋɕɜɫɩɤ; ɕɖɎɗɈɥɘɆ ð ɥɐ ɕɋɖɎɘɋɐɗɘəɆɑɢɓɎɏ ɕɔɖɫɉ, ɟɔ ɗɐɋɖɔɈəɩ ɗɕɖɎɏɓɥɘɘɥ 
ɒəɍɎɝɓɔɉɔ ɘɋɐɗɘə; çɗɒɎɗɑɔɈɎɏ ɐɔɊè ð ɥɐ ɋɚɋɐɘ Ɋɫɬ ɜɢɔɉɔ ɕɔɖɔɉɆ Ɉ ɒəɍɎɝɓɔɒə ɝɆɗɫ; 
ɈɈɋɊɋɓɫ ɕɔɓɥɘɘɥ çɘɎɛɆ ɗɋɒɆɓɘɎɐɆè /  çɗɋɒɆɓɘɎɐɆ ɕɖɎɗəɘɓɔɗɘɫè, ɟɔ ɕɔɍɓɆɝɆɤɘɢ 
ɆɐəɗɘɎɝɓɋ ɓɆɕɔɈɓɋɓɓɥ ɕɔɖɔɉɆ, ɘɔɇɘɔ ɗɕɔɗɫɇ, ə ɥɐɎɏ ɕɖɎɗɈɥɘɆ ɖɋɆɑɫɍəɩɘɢɗɥ 
ɇɋɍɕɔɗɋɖɋɊɓɢɔ Ɉ ɒəɍɎɝɓɔɒə ɍɈəɝɆɓɓɫ. ȨɎɍɓɆɝɋɓɓɥ çɕɖɎɗɈɥɘɆ ɥɐ ɘɋɐɗɘè (ɐɔɑɎ ɗɆɒ 
ɒəɍɎɝɓɎɏ ɘɈɫɖ ɕɔɗɘɆɩ ɥɐ ɚɔɖɒɆ ɊɋɊɎɐɆɜɫɬ) ɗɕɖɥɒɔɈɆɓɋ ɓɆ ɖɔɍɞɎɖɋɓɓɥ 
ɒəɍɎɐɔɍɓɆɈɝɔɉɔ ɫɓɗɘɖəɒɋɓɘɆɖɫɤ ə ɊɔɗɑɫɊɌɋɓɓɫ ɜɢɔɉɔ ɚɋɓɔɒɋɓɆ. 

ȵɋɖɗɕɋɐɘɎɈɎ ɕɔɊɆɑɢɞɎɛ ɖɔɍɈɫɊɔɐ ɈɎɊɆɤɘɢɗɥ ɇɆɉɆɘɔɈɋɐɘɔɖɓɎɒɎ. ȭɔɐɖɋɒɆ, 
ɕɖɔɊəɐɘɎɈɓɎɒ ɩ ɆɓɆɑɫɍ ɚəɓɐɜɫɏ ɒəɍɎɝɓɔɬ ɕɖɎɗɈɥɘɎ, ə ɘɔɒə ɝɎɗɑɫ ɬɬ ɈɕɑɎɈə ɓɆ 
ɚɔɖɒəɈɆɓɓɥ ɈɎɐɔɓɆɈɗɢɐɔɬ ɫɓɘɋɖɕɖɋɘɆɜɫɬ. ȴɐɖɋɒɔɉɔ ɖɔɍɉɑɥɊə ɕɔɘɖɋɇəɩ ɕɖɔɇɑɋɒɆ 
ɘɖɆɐɘəɈɆɓɓɥ ɒəɍɎɝɓɔɬ ɕɖɎɗɈɥɘɎ ɥɐ ɒɔɌɑɎɈɔɉɔ ɌɆɓɖɔɈɔɉɔ əɘɈɔɖɋɓɓɥ ð ɕɎɘɆɓɓɥ 
ɊɎɗɐəɗɫɏɓɋ, ɔɊɓɆɐ ɐɆɘɋɉɔɖɎɝɓɆ ɈɫɊɒɔɈɆ ɈɫɊ ɇəɊɢ-ɥɐɔɬ ɐɔɖɋɑɥɜɫɬ ɒɫɌ ɊɋɊɎɐɆɜɫɩɤ ɘɆ 
ɌɆɓɖɔɈɫɗɘɤ ɈɎɊɆɩɘɢɗɥ ɓɋɊɔɗɘɆɘɓɢɔ ɔɇɵɖəɓɘɔɈɆɓɔɤ, ɘɔɌ ɈɎɒɆɉɆɩ ɗɕɋɜɫɆɑɢɓɔɉɔ 
ɊɔɗɑɫɊɌɋɓɓɥ. ȹ ɇəɊɢ-ɥɐɔɒə ɈɎɕɆɊɐə ɕɖɎɗɈɥɘɆ ɗɘɈɔɖɤɩ ɊɔɊɆɘɐɔɈɫ ɗɒɎɗɑɔɈɫ ɔɇɋɖɘɔɓɎ, 
ɟɔ ɊɔɍɈɔɑɥɩ ɖɔɍɉɑɥɊɆɘɎ ɬɬ ɓɋ ɑɎɞɋ ɥɐ ɗɑɔɈɋɗɓɋ ɊɔɕɔɈɓɋɓɓɥ Ɋɔ ɓɔɘɓɔɉɔ ɘɋɐɗɘə, Ɇ ɥɐ 
ɈɆɌɑɎɈɎɏ ɗɐɑɆɊɓɎɐ ɛəɊɔɌɓɢɔɬ ɐɔɓɜɋɕɜɫɬ ɘɈɔɖə. Ȟɬ ɕɖɎɗəɘɓɫɗɘɢ ɫɗɘɔɘɓɔ ɗɕɖɎɥɩ 
ɖɔɍɐɖɎɘɘɤ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɉɔ ɍɆɊəɒə, ɔɗɥɉɓɋɓɓɤ ɕɖɔɈɫɊɓɔɬ ɫɊɋɬ ɘɈɔɖə ɘɆ, ɈɫɊɕɔɈɫɊɓɔ, 
ɚɔɖɒəɈɆɓɓɤ ɆɊɋɐɈɆɘɓɔɬ ɈɎɐɔɓɆɈɗɢɐɔɬ ɫɓɘɋɖɕɖɋɘɆɜɫɬ, ɔɗɔɇɑɎɈɔ ɍ əɖɆɛəɈɆɓɓɥɒ ɘɔɉɔ, 
ɟɔ ə ɇɆɉɆɘɢɔɛ ɈɎɕɆɊɐɆɛ ɊɋɊɎɐɆɜɫɥ (ɕɔɍɆɒəɍɎɝɓɎɏ ɐɔɒɕɔɓɋɓɘ) ɖɋɆɑɫɍəɩɘɢɗɥ 
ɓɆɗɆɒɕɋɖɋɊ ɗəɘɔ ɒəɍɎɝɓɎɒɎ ɍɆɗɔɇɆɒɎ. 

ȸɆɐɎɒ ɝɎɓɔɒ, ɒəɍɎɝɓɆ ɕɖɎɗɈɥɘɆ ɥɐ ɔɇôɩɐɘ ɊɔɗɑɫɊɌɋɓɓɥ ɔɛɔɕɑɤɩ ɞɎɖɔɐɎɏ 
ɗɕɋɐɘɖ ɕɖɔɇɑɋɒɓɎɛ ɆɗɕɋɐɘɫɈ ɫ ɕɔɘɖɋɇəɩ ɕɔɊɆɑɢɞɔɬ ɘɋɔɖɋɘɎɝɓɔɬ ɖɔɍɖɔɇɐɎ, əɘɔɝɓɋɓɓɥ 
ɕɔɓɥɘɫɏɓɔɉɔ ɆɕɆɖɆɘə ɘɆ ɕɔɉɑɎɇɑɋɓɔɉɔ ɆɓɆɑɫɘɎɝɓɔɉɔ ɈɎɈɝɋɓɓɥ. 
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DEDICATION AS A SEMANTIC CODE OF MUSICAL WORK  

Relevance of the study. In musical art, dedication functions as a specific semantic layer 

situated on the margins of the musical text, capable of shaping perception, activating extratextual 

connections, and forming a distinct field of meanings. The relevance of the topic lies in the need to 

conceptualize dedication as an important semantic programming code of a musical work ð a silent 

yet effective element of its semantic organization that influences reception, interpretation, and the 

overall semantic field of the musical text. Within contemporary musicological discourse, which 

increasingly focuses on uncovering latent layers of meaning, the study of dedication expands 

understanding of the interaction between the composerôs intention, cultural context, and performing 

interpretation. 

The main objective of the study is to reveal the potential of musical dedication as a 

semantic programming code capable of influencing the semantic field, interpretation, and reception 

of a musical work. 

The methodology. The methodological basis of the research is G®rard Genetteôs concept of 

paratext, in which dedication is interpreted as an element of the peritext ð one of the semantic 

ñthresholdsò mediating the interaction between author, work, and recipient. This approach allows 

dedication to be understood as a semantically charged code influencing the interpretation of the 

musical text. The study employs a combination of methods: the hermeneutic method (to reveal 

implicit meanings and the ñquiet semanticsò of dedication actualized in the processes of reading and 

performance); the semiotic method (to analyze dedication as a sign structure integrated into the 

system of artistic codes); the contextual method (to examine historical, cultural, and biographical 

conditions of dedication); and the interpretative method (to explore the role of dedication in shaping 

performing concepts). Their integration enables a multidimensional understanding of dedication as 

a peritextual, semantic, and interpretative phenomenon. 
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The main results and conclusions. The term musical dedication requires broader 

application within musicological discourse, given the diversity and prevalence of dedicatory 

practices in compositional creativity. Dedication can no longer be viewed merely as an auxiliary 

verbal element; it increasingly emerges as a meaning-forming factor of the musical work. It 

functions, first, as a mode of programmability shaped by historical and sociocultural contexts, and 

second, as a manifestation of dialogicity and intertextuality, always oriented toward an Other ð an 

addressee, memory, or cultural horizon. In this sense, dedication acts as a mechanism of semantic 

coding that activates extramusical layers of meaning within the sounding work itself. 

The concepts of ñquiet semanticsò / ñsemantics of presenceò designate the acoustic 

realization of the threshold between the work and its reception. The notion of ñdedication as textò 

(when the musical work itself becomes a form of dedication) is proposed as an analytical extension 

of musicological methodology. Further research perspectives include the study of dedicationôs 

functions, its impact on performing interpretation, and the controversial issue of its possible 

correlation with genre. Musical dedication thus represents a complex object of study that requires 

further theoretical refinement and analytical exploration. 

Keywords: musical dedication, musical text, programmability, peritext, paratext, semantic 

code, semantics, performing interpretation. 
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ȷȴȲȦȸȮȽȳȮȯ ȝȳȸȫȱȫȰȸ ȹ ȷȸȶȹȰȸȹȶȝ 

ȫȲȴȼȝȯȳȴȞ ȨȮȶȦȭȳȴȷȸȝ ȵȝȦȳȝȷȸȦ Ȩ ȦȳȷȦȲȧȱȝ 

ʆʙˇʨʫʥʪʦʚʘʥʦ ʨʦʣʴ ʩʦʤʘʪʠʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ ʷʢ ʪʽʣʝʩʥʦ ʫʩʚʽʜʦʤʣʝʥʦʾ ʢʦʤʧʝʪʝʥʮʽʾ ʧʽʘʥʽʩʪʘ ʚ 

ʘʥʩʘʤʙʣʝʚʦʤʫ ʚʠʢʦʥʘʚʩʪʚʽ. ʉʦʤʘʪʠʯʥʠʡ ʽʥʪʝʣʝʢʪ ʩʧʨʠʷʻ ʩʘʤʦʨʝʛʫʣʷʮʽʾ, ʝʤʦʮʽʡʥʽʡ ʯʫʪʣʠʚʦʩʪʽ ʪʘ 

ʷʢʦʩʪʽ ʤʫʟʠʯʥʦʛʦ ʜʽʘʣʦʛʫ ʟ ʧʘʨʪʥʝʨʘʤʠ. ɺʧʝʨʰʝ ʚ ʫʢʨʘʾʥʩʴʢʦʤʫ ʤʫʟʠʢʦʟʥʘʚʩʪʚʽ ʘʢʮʝʥʪʦʚʘʥʦ ʚʽʜ-

ʩʫʪʥʽʩʪʴ ʩʠʩʪʝʤʥʦʛʦ ʧʽʜʭʦʜʫ ʜʦ ʩʦʤʘʪʠʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ ʫ ʧʨʦʬʝʩʽʡʥʽʡ ʧʽʜʛʦʪʦʚʮʽ ʧʽʘʥʽʩʪʽʚ (ʟʦʢ-

ʨʝʤʘ ʚ ʢʦʥʪʝʢʩʪʽ ʢʘʤʝʨʥʦʛʦ ʤʫʟʠʢʫʚʘʥʥʷ). ʇʨʦʘʥʘʣʽʟʦʚʘʥʦ ʫ ʢʦʤʧʘʨʘʪʠʚʥʦʤʫ ʘʩʧʝʢʪʽ ʥʘʡʙʽʣʴʰ 

ʧʦʰʠʨʝʥʽ ʩʚʽʪʦʚʽ ʩʦʤʘʪʠʯʥʽ ʤʝʪʦʜʠʢʠ (Alexander, Feldenkrais, Timani, Piano-Yoga, Piano-Somatic) 

ʟ ʧʦʟʠʮʽʾ ʾʭʥʴʦʾ ʨʝʣʝʚʘʥʪʥʦʩʪʽ ʩʘʤʝ ʜʣʷ ʘʥʩʘʤʙʣʝʚʦʾ ʚʟʘʻʤʦʜʽʾ. ʇʽʜʢʨʝʩʣʝʥʦ, ʱʦ ʪʘʢʽ ʧʨʘʢʪʠʢʠ 

ʟʥʘʯʥʦ ʟʥʠʞʫʶʪʴ ʧʩʠʭʦʣʦʛʽʯʥʫ ʥʘʧʨʫʛʫ, ʧʽʜʚʠʱʫʶʪʴ ʪʝʭʥʽʯʥʫ ʝʬʝʢʪʠʚʥʽʩʪʴ ʪʘ ʚʽʜʢʨʠʚʘʶʪʴ ʧʨʦ-

ʩʪʽʨ ʜʣʷ ʪʽʣʝʩʥʦ-ʝʤʦʮʽʡʥʦʛʦ ʨʝʟʦʥʘʥʩʫ. ʉʦʤʘʪʠʯʥʠʡ ʽʥʪʝʣʝʢʪ ʚʠʟʥʘʯʝʥʦ ʷʢ ʟʜʘʪʥʽʩʪʴ ʫʩʚʽʜʦʤʣʶ-

ʚʘʪʠ ʚʣʘʩʥʽ ʨʫʭʠ ʪʘ ʟʯʠʪʫʚʘʪʠ ʤʽʢʨʦʩʠʛʥʘʣʠ ʧʘʨʪʥʝʨʘ, ʱʦ ʟʘʙʝʟʧʝʯʫʻ ʪʦʯʥʫ ʢʦʦʨʜʠʥʘʮʽʶ ʚ ʨʝʘ-

ʣʴʥʦʤʫ ʯʘʩʽ. ʆʢʨʝʤʫ ʫʚʘʛʫ ʧʨʠʜʽʣʝʥʦ ʜʦʪʠʢʫ ʜʦ ʽʥʩʪʨʫʤʝʥʪʘ ʷʢ ʜʞʝʨʝʣʫ ʩʝʥʩʦʤʦʪʦʨʥʦʛʦ ʟʘʜʦʚʦ-

ʣʝʥʥʷ, ʱʦ ʚʠʩʪʫʧʘʻ ʤʦʪʠʚʘʮʽʡʥʠʤ ʯʠʥʥʠʢʦʤ ʽ ʦʩʥʦʚʦʶ ʚʠʨʘʟʥʦʩʪʽ. ʉʘʤʝ ʪʽʣʝʩʥʘ ʥʘʩʦʣʦʜʘ ʚʽʜ ʜʽʾ 

ʘʢʪʠʚʫʻ ʽʥʪʝʥʮʽʶ ʘʨʪʠʢʫʣʷʮʽʾ ʪʘ ʧʦʛʣʠʙʣʶʻ ʩʧʽʣʴʥʝ ʝʩʪʝʪʠʯʥʝ ʧʝʨʝʞʠʚʘʥʥʷ ʚ ʘʥʩʘʤʙʣʽ. ʉʠʩʪʝʤʘ-

ʪʠʟʦʚʘʥʦ ʤʝʪʦʜʠʯʥʽ ʦʨʽʻʥʪʠʨʠ ð ʨʦʟʚʠʪʦʢ ʜʠʭʘʥʥʷ, ʢʦʦʨʜʠʥʘʮʽʶ ʨʫʭʽʚ, ʪʽʣʝʩʥʫ ʘʥʪʠʮʠʧʘʮʽʶ, 

ʽʥʪʦʥʘʮʽʡʥʠʡ ʜʦʪʠʢ, ʚʠʙʽʨ ʘʧʣʽʢʘʪʫʨʠ ʷʢ ʦʩʥʦʚʫ ʝʤʦʮʽʡʥʦʛʦ ʽʥʪʦʥʫʚʘʥʥʷ. ɼʦʚʝʜʝʥʦ, ʱʦ ʨʦʟʚʠʥʝ-

ʥʝ ʪʽʣʝʩʥʝ ʚʽʜʯʫʪʪʷ ʻ ʧʦʪʫʞʥʠʤ ʪʝʭʥʽʯʥʠʤ ʨʝʩʫʨʩʦʤ, ʙʘ ʙʽʣʴʰʝ, ʬʫʥʜʘʤʝʥʪʦʤ ʝʤʦʮʽʡʥʦʾ ʘʚʪʝʥ-

ʪʠʯʥʦʩʪʽ ʘʥʩʘʤʙʣʝʚʦʛʦ ʤʫʟʠʢʫʚʘʥʥʷ, ʫ ʷʢʦʤʫ ʟʚʫʯʘʥʥʷ ʧʦʩʪʘʻ ʷʢ ʚʪʽʣʝʥʥʷ ʛʣʠʙʦʢʦʛʦ ʪʽʣʝʩʥʦ-

ʽʥʪʝʨʧʝʨʩʦʥʘʣʴʥʦʛʦ ʟʚôʷʟʢʫ. ʋʤʽʥʥʷ ʧʨʦʛʥʦʟʫʚʘʪʠ ʜʽʾ ʧʘʨʪʥʝʨʽʚ, ʫʟʛʦʜʞʫʚʘʪʠ ʜʠʥʘʤʽʢʫ ʪʘ ʪʝʤʧ 

ʟʥʘʯʥʦʶ ʤʽʨʦʶ ʟʘʣʝʞʘʪʴ ʚʽʜ ʪʽʣʝʩʥʦʾ ʨʝʛʫʣʷʮʽʾ. ʉʦʤʘʪʠʯʥʘ ʯʫʪʣʠʚʽʩʪʴ ʜʦʟʚʦʣʷʻ ʰʚʠʜʰʝ çʟʯʠʪʫ-

ʚʘʪʠè ʥʘʤʽʨʠ ʢʦʣʝʛ ʯʝʨʝʟ ʤʽʢʨʦʞʝʩʪʠ ʽ ʨʫʭʦʚʽ ʽʤʧʫʣʴʩʠ, ʱʦ ʧʝʨʝʪʚʦʨʶʻ ʘʥʩʘʤʙʣʴ ʥʘ ʻʜʠʥʠʡ ʦʨ-

ʛʘʥʽʟʤ. ʉʦʤʘʪʠʯʥʠʡ ʽʥʪʝʣʝʢʪ ʻ ʪʽʻʶ ʚʥʫʪʨʽʰʥʴʦʶ ʦʩʥʦʚʦʶ, ʱʦ ʧʦʻʜʥʫʻ ʪʽʣʝʩʥʝ, ʝʤʦʮʽʡʥʝ ʡ ʢʦʛ-

ʥʽʪʠʚʥʝ ʫ ʢʘʤʝʨʥʦʤʫ ʚʠʢʦʥʘʚʩʪʚʽ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʢʘʤʝʨʥʠʡ ʘʥʩʘʤʙʣʴ, ʩʦʤʘʪʠʯʥʠʡ ʽʥʪʝʣʝʢʪ, ʝʤʦʮʽʡʥʠʡ ʽʥʪʝʣʝʢʪ, ʧʩʠʭʦʣʦ-

ʛʽʷ ʚʠʢʦʥʘʚʩʴʢʦʛʦ ʧʨʦʮʝʩʫ, ʽʥʪʝʨʧʨʝʪʘʮʽʷ, ʝʤʦʮʽʡʥʘ ʽʥʪʝʨʘʢʮʽʷ, ʤʝʪʦʜʠʢʘ ʛʨʠ ʥʘ ʬʦʨʪʝʧʽʘʥʦ. 
 

Ȩɗɘəɕ. ȷɎɗɘɋɒɆ ɕɖɔɚɋɗɫɏɓɔɬ ɒəɍɎɝɓɔɬ ɔɗɈɫɘɎ Ɉ ȹɐɖɆɬɓɫ ɍɓɆɝɓɔɤ ɒɫɖɔɤ ɗɕɎɖɆ-
ɩɘɢɗɥ ɓɆ ɘɖɆɊɎɜɫɏɓɫ ɕɋɊɆɉɔɉɫɝɓɫ ɕɫɊɛɔɊɎ, ə ɥɐɎɛ ɉɔɑɔɈɓə əɈɆɉə ɕɖɎɊɫɑɋɓɔ ɊɎɗɜɎɕɑɫɓɫ, 
ɓɆɕɔɑɋɉɑɎɈɔɗɘɫ ɘɆ ɘɋɛɓɫɝɓɫɏ ɈɎɘɖɎɈɆɑɔɗɘɫ ɒəɍɎɐɆɓɘɆ. ȹ ɘɆɐɫɏ ɕɆɖɆɊɎɉɒɫ ɘɫɑɔ ɝɆɗɘɔ 
ɕɔɗɘɆɩ ɑɎɞɋ ɫɓɗɘɖəɒɋɓɘɔɒ, ɟɔ ɒɆɩ ɕɫɊɕɔɖɥɊɐɔɈəɈɆɘɎɗɥ Ɉɔɑɫ ɘɆ ɗɈɫɊɔɒɔɗɘɫ, Ɇ ɇɫɑɢ ɝɎ 
ɕɋɖɋɓɆɕɖəɌɋɓɓɥ ɗɕɖɎɏɒɆɤɘɢɗɥ ɥɐ ɕɖɎɖɔɊɓɆ ɝɆɗɘɎɓɆ ɕɖɔɜɋɗə ɓɆɈɝɆɓɓɥ. ȵɔɊɫɇɓɎɏ 
ɕɫɊɛɫɊ ɕɖɎɍɈɔɊɎɘɢ Ɋɔ ɫɉɓɔɖəɈɆɓɓɥ ɘɫɑɋɗɓɎɛ ɗɎɉɓɆɑɫɈ, ɓɆɐɔɕɎɝɋɓɓɥ ɘɖɆɈɒ ɘɆ ɚɔɖ-
ɒəɈɆɓɓɥ ə ɒəɍɎɐɆɓɘɫɈ ɛɖɔɓɫɝɓɎɛ ɕɖɔɇɑɋɒ. 
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ȹ ɍɆɛɫɊɓɎɛ ɐɖɆɬɓɆɛ ɍɗəɈ ə ɇɫɐ ɘɫɑɋɗɓɔɬ əɗɈɫɊɔɒɑɋɓɔɗɘɫ ɗɘɆɈɗɥ ɈɫɊɓɔɗɓɔ ɓɋɟɔɊɆɈ-
ɓɔ: ɒɋɘɔɊɎɐɎ ȦɑɋɐɗɆɓɊɋɖɆ, ȺɋɑɢɊɋɓɐɖɆɏɍɆ, Ɇ ɍɉɔɊɔɒ ɏ ɫɓɓɔɈɆɜɫɏɓɫ ɆɈɘɔɖɗɢɐɫ ɗɎɗɘɋɒɎ 
ɓɆ ɐɞɘɆɑɘ ȵɫɆɓɔ-ȯɔɉɎ ɝɎ ȵɫɆɓɔ-ȷɔɒɆɘɎɐɎ əɈɫɏɞɑɎ Ɋɔ ɒəɍɎɝɓɔɬ ɕɋɊɆɉɔɉɫɐɎ ɑɎɞɋ 
ɓɆɕɔɝɆɘɐə ȻȻȝ ɗɘɔɑɫɘɘɥ. ȸɎɒ ɓɋ ɒɋɓɞ, əɌɋ ɗɢɔɉɔɊɓɫ ɈɔɓɎ ɈɎɍɓɆɓɫ ɥɐ ɋɚɋɐɘɎɈɓɫ ɫɓ-
ɗɘɖəɒɋɓɘɎ ɕɖɔɚɫɑɆɐɘɎɐɎ ɕɖɔɚɋɗɫɏɓɎɛ ɘɖɆɈɒ, ɖɔɍɈɎɘɐə ɛəɊɔɌɓɢɔɬ ɈɎɖɆɍɓɔɗɘɫ ɘɆ ɍɓɎ-
Ɍɋɓɓɥ ɕɗɎɛɔɑɔɉɫɝɓɔɉɔ ɗɘɖɋɗə. 

ȹ ɐɔɓɘɋɐɗɘɫ əɐɖɆɬɓɗɢɐɔɬ ɕɖɔɚɋɗɫɏɓɔɬ ɔɗɈɫɘɎ ɕɔɊɫɇɓɫ ɕɫɊɛɔɊɎ ɕɔɐɎ ɟɔ ɈɫɊɗəɘɓɫ. 
Ȟɛɓɩ ɫɉɓɔɖəɈɆɓɓɥ ɒɔɌɋ ɕɔɥɗɓɤɈɆɘɎɗɥ ɓɋ ɑɎɞɋ ɫɓɋɖɜɫɏɓɫɗɘɤ ɖɆɊɥɓɗɢɐɔɬ ɗɎɗɘɋɒɎ, ɥɐɆ 
ɘɖɆɊɎɜɫɏɓɔ ɕɖɔɘɎɗɘɆɈɑɥɑɆ ɗɎɑə Ɉɔɑɫ ɫ ɊɎɗɜɎɕɑɫɓə ɇəɊɢ-ɥɐɎɒ ɆɑɢɘɋɖɓɆɘɎɈɓɎɒ ɒɋɘɔ-
ɊɆɒ, Ɇɑɋ ɏ ɉɑɎɇɎɓɓɫɞɎɒɎ ɐəɑɢɘəɖɓɎɒɎ ɝɎɓɓɎɐɆɒɎ. ȭɔɐɖɋɒɆ, ɖɋɑɫɉɫɏɓɔ-ɚɫɑɔɗɔɚɗɢɐɆ 
ɘɖɆɊɎɜɫɥ, ə ɥɐɫɏ ɘɫɑɔ ɖɔɍɉɑɥɊɆɩɘɢɗɥ ɥɐ ɊɖəɉɔɖɥɊɓɋ ɈɫɊɓɔɗɓɔ Ɋəɞɫ, ɒɔɉɑɆ ɗɚɔɖɒəɈɆɘɎ 
ɕɋɈɓɋ ɍɓɋɜɫɓɋɓɓɥ ɘɫɑɋɗɓɔɗɘɫ ə ɗɚɋɖɫ ɒɎɗɘɋɜɘɈɆ. Ȩ ɖɋɍəɑɢɘɆɘɫ ɘɫɑɔ ɒəɍɎɐɆɓɘɆ ɘɖɆɐ-
ɘəɩɘɢɗɥ ɥɐ ɕɫɊɑɋɉɑɎɏ ɒɋɛɆɓɫɍɒ (Ɇ ɓɋ ɆɐɘɎɈɓɎɏ ɗɕɫɈɘɈɔɖɋɜɢ), ɟɔ çɍɓɔɞəɩɘɢɗɥè Ɉ ɕɖɔ-
ɜɋɗɫ ɗɑəɌɫɓɓɥ ɈɎɗɔɐɔɒə ɒɎɗɘɋɜɘɈə. 

ȴɘɌɋ, ɕɔɗɘɆɩ ɕɖɔɇɑɋɒɆ: ə ɕɖɔɚɋɗɫɏɓɫɏ ɒəɍɎɝɓɫɏ ɔɗɈɫɘɫ Ɋɔɗɫ ɇɖɆɐəɩ ɘɫɑɋɗɓɔ 
əɗɈɫɊɔɒɑɋɓɎɛ ɕɖɆɐɘɎɐ, ɗɕɖɥɒɔɈɆɓɎɛ ɓɆ ɉɆɖɒɔɓɫɍɆɜɫɤ ɚɫɍɎɝɓɔɉɔ, ɕɗɎɛɫɝɓɔɉɔ ɏ ɘɈɔɖ-
ɝɔɉɔ ɈɎɒɫɖɫɈ Ɋɫɥɑɢɓɔɗɘɫ ɒəɍɎɐɆɓɘɆ. Ȟɬ ɖɔɍɈôɥɍɆɓɓɥ ɈɎɒɆɉɆɩ ɐɖɎɘɎɝɓɔɉɔ ɕɋɖɋɔɗɒɎɗ-
ɑɋɓɓɥ ɘɖɆɊɎɜɫɏɓɔɬ ɕɋɊɆɉɔɉɫɝɓɔɬ ɒɔɊɋɑɫ ɘɆ ɫɓɘɋɉɖɆɜɫɬ Ɋɔ ɔɗɈɫɘɓɢɔɉɔ ɕɖɔɜɋɗə ɗəɝɆɗɓɎɛ 
ɒɫɌɊɎɗɜɎɕɑɫɓɆɖɓɎɛ ɒɋɘɔɊɎɐ, ɟɔ ɖɔɍɉɑɥɊɆɤɘɢ ɘɫɑɔ ɥɐ ɖɫɈɓɔɕɖɆɈɓɎɏ ɈɎɒɫɖ ɒəɍɎɝɓɔ-
ɉɔ ɒɎɗɑɋɓɓɥ ɏ ɈɎɐɔɓɆɈɗɢɐɔɬ ɐəɑɢɘəɖɎ. 

ȳɆɗɘəɕɓɎɒ ɞɆɖɔɒ ɕɖɔɇɑɋɒɎ ɩ ɘɔɏ ɚɆɐɘ, ɟɔ ɍɆɍɈɎɝɆɏ ə ɘɖɆɊɎɜɫɏɓɫɏ ɒəɍɎɝɓɫɏ 
ɔɗɈɫɘɫ ɉɔɑɔɈɓɆ əɈɆɉɆ ɕɖɎɊɫɑɥɩɘɢɗɥ ɚɔɖɒəɈɆɓɓɤ ɗɔɑɢɓɎɛ ɈɎɐɔɓɆɈɗɢɐɎɛ ɓɆɈɎɝɔɐ, Ɋɋ 
Ɋɔɒɫɓəɩ ɫɓɊɎɈɫɊəɆɑɢɓɆ ɖɔɇɔɘɆ ɓɆɊ ɘɋɛɓɫɐɔɤ, ɍɈəɐɔɈɎɊɔɇəɈɆɓɓɥɒ ɫ ɗɜɋɓɫɝɓɔɤ ɈɎɘɖɎ-
ɈɆɑɫɗɘɤ. ȦɓɗɆɒɇɑɋɈɋ Ɍ ɈɎɐɔɓɆɈɗɘɈɔ ɍɆɍɈɎɝɆɏ ɘɖɆɐɘəɩɘɢɗɥ ɥɐ çɓɆɊɇəɊɔɈɆè ɓɆɊ ɗɔɑɢ-
ɓɎɒɎ ɓɆɈɎɝɐɆɒɎ: ɕɋɖɋɊɇɆɝɆɩɘɢɗɥ, ɟɔ ɒəɍɎɐɆɓɘ, ɥɐɎɏ ɈɔɑɔɊɫɩ ɫɓɗɘɖəɒɋɓɘɔɒ, ɆɈɘɔɒɆ-
ɘɎɝɓɔ ɍɒɔɌɋ ɫɓɘɋɉɖəɈɆɘɎɗɥ Ɉ ɆɓɗɆɒɇɑɋɈɎɏ ɐɔɓɘɋɐɗɘ. ȳɆɗɕɖɆɈɊɫ ɐɆɒɋɖɓɋ ɒəɍɎɐəɈɆɓɓɥ 
ɈɎɗəɈɆɩ ɥɐɫɗɓɔ ɫɓɞɫ ɈɎɒɔɉɎ Ɋɔ ɒəɍɎɐɆɓɘɆ. ȷɆɒɋ ɘəɘ ɗɘɆɩ ɆɐɘəɆɑɢɓɎɒ ɐɔɓɜɋɕɘ ɗɔɒɆ-
ɘɎɝɓɔɉɔ ɫɓɘɋɑɋɐɘə ɥɐ ɍɊɆɘɓɔɗɘɫ əɗɈɫɊɔɒɑɋɓɔ ɐɋɖəɈɆɘɎ ɘɫɑɔɒ, ɈɫɊɝəɈɆɘɎ ɏɔɉɔ ɥɐ ɫɓ-
ɗɘɖəɒɋɓɘ ɈɎɖɆɌɋɓɓɥ ɏ ɈɔɊɓɔɝɆɗ ɐɆɓɆɑ ɈɍɆɩɒɔɊɫɬ ɍ ɫɓɞɎɒɎ ɒəɍɎɐɆɓɘɆɒɎ. 

ȦɓɆɑɫɍ ɕəɇɑɫɐɆɜɫɏ. Ȱɔɖɕəɗ ɓɆəɐɔɈɎɛ ɊɔɗɑɫɊɌɋɓɢ, ɥɐɫ ɗɑəɉəɈɆɑɎ ɔɗɓɔɈɔɤ Ɋɑɥ 
ɓɆɕɎɗɆɓɓɥ ɗɘɆɘɘɫ, ɒɔɌɓɆ ɕɔɊɫɑɎɘɎ ɍɆ ɓɆɗɘəɕɓɎɒɎ ɐɆɘɋɉɔɖɫɥɒɎ: ɘɫɑɋɗɓɎɏ ɫɓɘɋɑɋɐɘ 
ɑɤɊɎɓɎ [ȷɫɑɤɘɫɓɆ, 2024]; ɕɎɘɆɓɓɥ ɘɫɑɋɗɓɔɬ əɗɈɫɊɔɒɑɋɓɔɗɘɫ Ɉ ɗɎɗɘɋɒɫ ɒəɍɎɝɓɔɬ ɔɗɈɫɘɎ 
[Candisano Mera et al., 2023; Noulis, 2014]; ɚɔɖɘɋɕɫɆɓɓɫ ɕɖɆɐɘɎɐɎ, ɟɔ ɈɎɐɔɖɎɗɘɔɈəɤɘɢ 
ɗɔɒɆɘɎɝɓɫ ɒɋɘɔɊɎɐɎ [Piano Somatics, Piano-Yoga, Alexander Technique Piano Lessons, 
Timani  Somatic Method]; ɋɐɗɕɋɖɎɒɋɓɘɆɑɢɓɫ ɊɔɗɑɫɊɌɋɓɓɥ ɈɍɆɩɒɔɊɫɬ Ɉ ɐɆɒɋɖɓɎɛ ɆɓɗɆɒ-
ɇɑɥɛ [Cotter Lockard, 2012; Bishop et al., 2019; Wood et al., 2022].  

ȹ ɗɘɆɘɘɫ ȪɔɖɫɆɓ Ȱɔɘɘɋɖ-ȱɔɐɆɖɊ [Cotter-Lockard, 2012], ɕɖɎɗɈɥɝɋɓɫɏ ɈɎɈɝɋɓɓɤ 
ɍɈôɥɍɐə ɗɔɒɆɘɎɝɓɔɬ əɗɈɫɊɔɒɑɋɓɔɗɘɫ ɍ ɋɒɔɜɫɏɓɔɤ ɈɎɖɆɍɓɫɗɘɤ ə ɗɘɖəɓɓɔɒə ɐɈɆɖɘɋɘɫ, ɖɔ-
ɍɉɔɖɘɆɩɘɢɗɥ ɚɋɓɔɒɋɓɔɑɔɉɫɝɓɎɏ ɆɓɆɑɫɍ ɘɔɉɔ, ɥɐ ɘɫɑɋɗɓɆ əɗɈɫɊɔɒɑɋɓɫɗɘɢ (somatic 
awareness) ɘɆ ɘɫɑɋɗɓɔ əɗɈɫɊɔɒɑɋɓɆ ɋɐɗɕɖɋɗɫɥ (embodied expression) ɚɔɖɒəɤɘɢ ɗɕɫɑɢɓɋ 
çɒɎ-ɕɋɖɋɌɎɈɆɓɓɥè (we-presence) Ɉ ɆɓɗɆɒɇɑɫ. ȰɑɤɝɔɈɔɤ ɘɋɔɖɋɘɎɝɓɔɤ ɔɕɔɖɔɤ ɈɎɗɘə-
ɕɆɤɘɢ ɫɊɋɬ ȦɑɢɚɖɋɊɆ ȾɤɜɆ (Alfred  Sch¿tz) ɕɖɔ ɈɍɆɩɒɓɋ ɓɆɑɆɞɘəɈɆɓɓɥ (mutual  
tuning -in  relationship ), ɥɐɫ ɆɈɘɔɖɐɆ ɍɆɗɘɔɗɔɈəɩ Ɋɔ ɐɆɒɋɖɓɔɉɔ ɆɓɗɆɒɇɑɤ ɥɐ ɗɕɫɑɢɓɔ ɓɆ-
ɑɆɞɘɔɈɆɓɔɬ ɗɎɗɘɋɒɎ ɈɎɐɔɓɆɈɜɫɈ. ȪɔɗɑɫɊɌɋɓɓɥ ɗɕɎɖɆɩɘɢɗɥ ɓɆ ɒɆɘɋɖɫɆɑɎ ɊɎɗɋɖɘɆɜɫɏ-
ɓɔɬ ɖɔɇɔɘɎ ɆɈɘɔɖɐɎ, ə ɥɐɫɏ ɊɋɘɆɑɢɓɔ ɔɕɎɗɆɓɫ ɗɘɖɆɘɋɉɫɬ ɖɋɕɋɘɎɜɫɏ ɘɆ ɒɋɘɔɊɎ ɐɔɒɆɓɊɓɔɬ 
ɈɍɆɩɒɔɊɫɬ ɥɐ ɫɓɗɘɖəɒɋɓɘɎ ɘɫɑɋɗɓɔ-ɋɒɔɜɫɏɓɔɬ ɐɔɔɖɊɎɓɆɜɫɬ ə ɗɘɖəɓɓɔɒə ɐɈɆɖɘɋɘɫ Cavani  
String  Quartet. ȵɖɆɐɘɎɐɎ ɈɫɍəɆɑɢɓɔɬ ɐɔɒəɓɫɐɆɜɫɬ ɘɆ ɘɫɑɋɗɓɔɉɔ ɖɔɍɫɉɖɫɈə Ɋɋɒɔɓɗɘɖəɤɘɢ 
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ɋɚɋɐɘɎɈɓɫ ɫɓɗɘɖəɒɋɓɘɎ ɚɔɖɒəɈɆɓɓɥ ɗɔɒɆɘɎɝɓɔɬ əɍɉɔɊɌɋɓɔɗɘɫ, ɥɐɫ, ɓɆ ɓɆɞə Ɋəɒɐə, 
ɒɔɌəɘɢ ɇəɘɎ ɫɓɘɋɉɖɔɈɆɓɫ ɫ Ɉ ɕɫɊɉɔɘɔɈɐə ɕɫɆɓɫɗɘɫɈ-ɆɓɗɆɒɇɑɫɗɘɫɈ.  

ȹ ɗɘɆɘɘɫ çMoving  to Communicate, Moving  to Interact : Patterns of Body Motion  in 
Musical  Duo Performanceè (çȶəɛ Ɋɑɥ ɗɕɫɑɐəɈɆɓɓɥ, ɖəɛ Ɋɑɥ ɈɍɆɩɒɔɊɫɬ: ɍɆɐɔɓɔɒɫɖɓɔɗɘɫ 
ɖəɛɫɈ ɘɫɑɆ ə ɈɎɐɔɓɆɓɓɫ ɒəɍɎɝɓɔɉɔ Ɋəɋɘəè) ɊɔɗɑɫɊɌɋɓɔ, ɐɔɑɎ ɫ ɥɐ ə ɊəɋɘɆɛ (ɐɑɆɖɓɋɘ ɫ 
ɚɔɖɘɋɕɫɆɓɔ) ɈɎɓɎɐɆɩ ɈɫɍəɆɑɢɓɋ ɗɎɉɓɆɑɤɈɆɓɓɥ ɘɆ ɒɔɘɔɖɓɆ ɈɍɆɩɒɔɊɫɥ [Bishop et al., 
2019]. ȵɖɔɆɓɆɑɫɍɔɈɆɓɔ ɖəɛɎ ɉɔɑɔɈɎ ɘɆ ɒɫɌɈɎɐɔɓɆɈɗɢɐə ɐɔɔɖɊɎɓɆɜɫɤ ɍɆ ɖɫɍɓɎɛ əɒɔɈ: 
Ɋɔ/ɕɫɗɑɥ ɖɋɕɋɘɎɜɫɬ, ɍ/ɇɋɍ ɍɔɖɔɈɔɉɔ ɐɔɓɘɆɐɘə, ə ɚɖɆɉɒɋɓɘɆɛ ɍ ɓɋɖɋɉəɑɥɖɓɎɒ ɒɋɘɖɔɖɎ-
ɘɒɔɒ. ȫɒɕɫɖɎɝɓɔ ɊɔɈɋɊɋɓɔ, ɟɔ ɘɫɑɋɗɓɫ ɌɋɗɘɎ ɩ ɓɋ ɑɎɞɋ ɐɔɒəɓɫɐɆɜɫɩɤ ɍɆɊɑɥ ɗɎɓɛɖɔ-
ɓɫɍɆɜɫɬ, Ɇ ɏ ɓɔɗɫɥɒɎ ɋɒɔɜɫɏɓɔɬ ɈɍɆɩɒɔɊɫɬ, Ɋɋ ɓɔɈɫ ɫɓɘɋɖɕɖɋɘɆɜɫɏɓɫ ɫɊɋɬ ɓɆɖɔɊɌəɤɘɢɗɥ 
çɕɔɒɫɌè ɈɎɐɔɓɆɈɜɥɒɎ. ȦɈɘɔɖɎ ɖɔɍɖɫɍɓɥɤɘɢ signalling  (ɜɫɑɋɗɕɖɥɒɔɈɆɓɫ, ɊɎɖɎɉɋɓɘɔ-
ɕɔɊɫɇɓɫ ɌɋɗɘɎ) ɘɆ interaction  (ɊɈɔɗɘɔɖɔɓɓɥ, ɝɆɗɘɔ ɕɋɖɋɊɖɋɚɑɋɐɗɎɈɓɆ ɐɔ-ɖɋɉəɑɥɜɫɥ ɖə-
ɛɫɈ). ȷɔɒɆɘɎɝɓɎɏ ɫɓɘɋɑɋɐɘ ɊɆɩ ɒôɥɍɔɈə ɔɗɓɔɈə Ɋɑɥ ɔɇɔɛ ɖɋɌɎɒɫɈ: ɫ Ɋɑɥ ɗɈɫɊɔɒɎɛ ɗɎɉ-
ɓɆɑɫɈ (ɐɋɖɔɈɆɓɫ ɌɋɗɘɎ), ɫ Ɋɑɥ ɇɋɍɗɈɫɊɔɒɔɉɔ ɈɍɆɩɒɓɔɉɔ ɓɆɑɆɞɘəɈɆɓɓɥ. ȹ ɕɋɖɫɔɊɆɛ ɘɋɒ-
ɕɔɖɎɘɒɫɝɓɔɬ ɓɋɗɘɆɇɫɑɢɓɔɗɘɫ ɕɫɊɗɎɑɤɩɘɢɗɥ ɈɫɍəɆɑɢɓɆ ɈɍɆɩɒɔɊɫɥ ɘɆ ɍɉɑɆɊɌəɤɘɢɗɥ ɖəɛɎ 
ð ɗɆɒɋ Ɉ ɜɎɛ əɒɔɈɆɛ ə ɕɫɆɓɫɗɘɆ ɝɆɗɘɔ çɈɒɎɐɆɩɘɢɗɥè ɘɔɓɐɋ ɚɖɆɍəɈɆɑɢɓɋ ɊɎɛɆɓɓɥ, 
ɒɫɐɖɔɆɉɔɉɫɐɆ, ɒɫɐɖɔɊɎɓɆɒɫɐɆ. ȴɘɌɋ, ɘɫɑɋɗɓɆ əɍɉɔɊɌɋɓɫɗɘɢ ɗɑəɉəɩ ɖɋɗəɖɗɔɒ Ɋɑɥ 
ɋɒɔɜɫɏɓɔɬ ɈɎɖɆɍɓɔɗɘɫ ə ɓɆɏɈɖɆɍɑɎɈɫɞɎɛ ɒɫɗɜɥɛ ɘɈɔɖə. 

ȰɔɑɋɐɘɎɈɓɋ ɊɔɗɑɫɊɌɋɓɓɥ ɆɒɋɖɎɐɆɓɗɢɐɎɛ ɒəɍɎɐɔɍɓɆɈɜɫɈ çCreating a shared 
musical interpretation: ɗhanges in coordination dynamics while learning unfamiliar 
music togetherè (çȷɘɈɔɖɋɓɓɥ ɗɕɫɑɢɓɔɬ ɒəɍɎɝɓɔɬ ɫɓɘɋɖɕɖɋɘɆɜɫɬ: ɍɒɫɓɎ Ɉ ɊɎɓɆɒɫɜɫ ɐɔɔɖ-
ɊɎɓɆɜɫɬ ɕɫɊ ɝɆɗ ɗɕɫɑɢɓɔɉɔ ɈɎɈɝɋɓɓɥ ɓɋɍɓɆɏɔɒɔɬ ɒəɍɎɐɎè) ɒɫɗɘɎɘɢ ɈɎɗɓɔɈɐɎ ɕɖɔ ɘɋ, 
ɟɔ əɍɉɔɊɌɋɓɫɗɘɢ ɘɫɑɋɗɓɎɛ ɖəɛɫɈ ɍəɒɔɈɑɤɩ əɍɉɔɊɌɋɓɫɗɘɢ Ɉɓəɘɖɫɞɓɫɛ ɫɓɘɋɖɕɖɋɘɆɜɫɏ 
[Wood et al., 2022]. ȭɫ ɗɘɆɓɔɈɑɋɓɓɥɒ ɗɕɫɑɢɓɔɬ ɫɓɘɋɖɕɖɋɘɆɜɫɬ ɆɓɗɆɒɇɑɋɈɫ ɒəɍɎɐɆɓɘɎ 
Ɋɋɒɔɓɗɘɖəɤɘɢ ɍɖɔɗɘɆɓɓɥ ɗɔɒɆɘɎɝɓɔɬ ɐɔɓɈɋɖɉɋɓɜɫɬ (ɕɔɊɫɇɓɫɗɘɢ ɖəɛɫɈ) ɘɆ ɍɒɋɓɞɋɓɓɥ 
ɕɔɘɖɋɇɎ ə ɥɈɓɎɛ ɘɫɑɋɗɓɎɛ ɕɫɊɐɆɍɐɆɛ. ȦɈɘɔɖɎ ɋɐɗɕɋɖɎɒɋɓɘɆɑɢɓɔ ɊɔɈɔɊɥɘɢ, ɟɔ ɗɔɒɆ-
ɘɎɝɓɎɏ ɫɓɘɋɑɋɐɘ ɕɫɆɓɫɗɘɆ ɈɎɗɘəɕɆɩ ɒɋɛɆɓɫɍɒɔɒ, ɥɐɎɏ ɗɕɋɖɞə ɕɫɊɘɖɎɒəɩ ɋɒɔɜɫɏɓə ɐɔ-
ɖɋɉəɑɥɜɫɤ ɝɋɖɋɍ ɈɎɊɎɒɫ ɌɋɗɘɎ, Ɇ Ɉ ɕɔɊɆɑɢɞɔɒə ɗɘɆɇɫɑɫɍəɩ ɋɒɔɜɫɏɓə ɈɎɖɆɍɓɫɗɘɢ Ɉ ɖɋ-
ɌɎɒɫ ɗɕɫɑɢɓɔɬ Ɉɓəɘɖɫɞɓɢɔɬ ɒɔɊɋɑɫ, ɒɫɓɫɒɫɍəɤɝɎ ɐɔɒəɓɫɐɆɜɫɏɓɫ ɈɎɘɖɆɘɎ. 

ȴɖɎɉɫɓɆɑɢɓɎɒ ɈɇɆɝɆɩɘɢɗɥ ɋɐɗɕɋɖɎɒɋɓɘ ɥɕɔɓɗɢɐɎɛ ɊɔɗɑɫɊɓɎɐɫɈ [Furuya et al., 
2023], ɕɫɊ ɝɆɗ ɥɐɔɉɔ ɕɫɆɓɫɗɘə ɓɆɊɥɉɆɑɎ ɓɆ ɖəɐɎ ɋɐɍɔɗɐɋɑɋɘ, ɟɔ ɊɔɍɈɔɑɥɈ ɖəɛɆɘɎ 
ɕɆɑɢɜɥɒɎ ɍɍɔɈɓɫ. ȵɖɔɆɓɆɑɫɍɔɈɆɓɔ ɕɆɗɎɈɓɫ ɖəɛɎ ɒəɍɎɐɆɓɘɆ, ɥɐɫ Ɉɫɓ ɓɋ ɈɎɐɔɓəɈɆɈ ɗɆ-
ɒɔɗɘɫɏɓɔ. ȼɋ ɊɔɍɈɔɑɎɑɔ ɫɍɔɑɤɈɆɘɎ ɗɔɒɆɘɔɗɋɓɗɔɖɓɋ ɗɕɖɎɏɓɥɘɘɥ ɈɫɊ ɗɈɫɊɔɒɔɬ ɒɔɘɔɖɓɔɬ 
ɆɐɘɎɈɓɔɗɘɫ. ȫɐɗɕɋɖɎɒɋɓɘ ɊɔɍɈɔɑɎɈ ɕɔɇɆɝɎɘɎ, ɟɔ ɓɆɈɫɘɢ ɇɋɍ ɆɐɘɎɈɓɔɉɔ ɘɖɋɓəɈɆɓɓɥ 
ɕɆɗɎɈɓɋ ɕɖɔɌɎɈɆɓɓɥ ɖəɛɫɈ ɊɔɕɔɒɆɉɆɩ ɒɔɍɐə ɐɖɆɟɋ ɐɔɔɖɊɎɓəɈɆɘɎ ɕɆɑɢɜɫ ɏ ɘɎɒ ɗɆ-
ɒɎɒ ɊɔɈɫɈ ɈɕɑɎɈ ɗɔɒɆɘɎɝɓɔɉɔ ɫɓɘɋɑɋɐɘə, ɟɔ Ɋɫɩ ɓɆ ɖɫɈɓɫ ɈɫɊɝəɘɘɫɈ, Ɇ ɓɋ ɗɈɫɊɔɒɎɛ 
ɍəɗɎɑɢ. ȷɔɒɆɘɎɝɓɋ ɈɫɊɝəɘɘɥ (Ɉɓəɘɖɫɞɓɩ ɈɫɊɝəɘɘɥ ɘɫɑɆ) ɒɆɩ ɐɑɤɝɔɈɋ ɍɓɆɝɋɓɓɥ ə ɖɔ-
ɍɈɎɘɐə ɏ ɖɋɆɑɫɍɆɜɫɬ ɒɔɘɔɖɎɐɎ, ɍɔɐɖɋɒɆ Ɉ ɒəɍɎɜɫ, Ɋɋ ɈɎɐɔɓɆɈɜɫ ɔɕɋɖəɤɘɢ ɈɋɑɎɐɔɤ 
ɐɫɑɢɐɫɗɘɤ ɊɖɫɇɓɎɛ, ɞɈɎɊɐɎɛ ɖəɛɫɈ ɕɆɑɢɜɫɈ. ȼɋ ɊɔɗɑɫɊɌɋɓɓɥ ɩ ɝəɊɔɈɎɒ ɕɖɎɐɑɆɊɔɒ ɘɔ-
ɉɔ, ɥɐ ɗɔɒɆɘɎɝɓɎɏ ɫɓɘɋɑɋɐɘ ɥɐ ɘɫɑɋɗɓɆ ɔɇɫɍɓɆɓɫɗɘɢ, ɟɔ ɓɋ ɍɆɈɌɊɎ əɗɈɫɊɔɒɑɤɩɘɢɗɥ, 
ɈɫɊɫɉɖɆɩ ɈɆɌɑɎɈə ɖɔɑɢ ə ɖɔɍɈɎɘɐə ɕɫɆɓɫɗɘɆ, ɔɗɔɇɑɎɈɔ Ɉ ɆɓɗɆɒɇɑɋɈɫɏ ɉɖɫ, Ɋɋ ɘɔɝɓɫɗɘɢ ɫ 
ɐɔɔɖɊɎɓɆɜɫɥ ɒɆɤɘɢ ɕɋɖɞɔɖɥɊɓɋ ɍɓɆɝɋɓɓɥ. ȪɔɗɈɫɊ ɘɫɑɆ, ɓɆɈɫɘɢ ɇɋɍ ɗɈɫɊɔɒɔɬ əɝɆɗɘɫ, 
ɚɔɖɒəɩ ɓɔɈɫ ɓɋɏɖɔɓɓɫ ɍɈôɥɍɐɎ, ɟɔ ɈɋɊɋ Ɋɔ ɈɎɟɔɉɔ ɖɫɈɓɥ ɒɆɏɗɘɋɖɓɔɗɘɫ. 

ȹɕɖɔɊɔɈɌ ɔɗɘɆɓɓɫɛ ɊɋɗɥɘɎɑɫɘɢ ɗɔɒɆɘɎɝɓɆ ɔɗɈɫɘɆ ɕɔɗɫɊɆɩ ɊɋɊɆɑɫ ɈɆɌɑɎɈɫɞɋ 
ɒɫɗɜɋ ə ɕɖɔɚɋɗɫɏɓɫɏ ɕɫɊɉɔɘɔɈɜɫ ɒəɍɎɐɆɓɘɫɈ. Ȟɬ ɒɋɘɆ ɕɔɑɥɉɆɩ ɫ ə ɕɔɐɖɆɟɋɓɓɫ ɚɫɍɎɝɓɔɉɔ 
ɗɘɆɓə ɈɎɐɔɓɆɈɜɥ, ɫ Ɉ ɖɔɍɞɎɖɋɓɓɫ ɕɗɎɛɔɚɫɍɎɝɓɎɛ ɒɔɌɑɎɈɔɗɘɋɏ, ɟɔ ɇɋɍɕɔɗɋɖɋɊɓɢɔ 
ɈɕɑɎɈɆɤɘɢ ɓɆ ɥɐɫɗɘɢ ɒəɍɎɝɓɔɉɔ ɈɎɐɔɓɆɓɓɥ. Ȩ ɔɗɓɔɈɫ ɗɔɒɆɘɎɝɓɔɉɔ ɕɫɊɛɔɊə ɍɆɐɑɆɊɋɓɆ 
ɫɊɋɥ ɫɓɘɋɉɖɆɜɫɬ ɘɫɑɆ ɏ ɗɈɫɊɔɒɔɗɘɫ, Ɋɋ ɗəɇ'ɩɐɘɎɈɓɋ ɘɫɑɋɗɓɋ ɗɕɖɎɏɓɥɘɘɥ ɗɘɆɩ ɊɌɋɖɋɑɔɒ 
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ɓɆɈɝɆɓɓɥ ɘɆ ɈɊɔɗɐɔɓɆɑɋɓɓɥ ɈɎɐɔɓɆɈɗɢɐɎɛ ɓɆɈɎɝɔɐ. ȸɋɖɒɫɓ çɗɔɒɆɘɎɝɓɋ ɈɎɛɔɈɆɓɓɥè 
(ɈɫɊ ɉɖɋɜ. soma ð ɘɫɑɔ) ɇəɈ əɈɋɊɋɓɎɏ ȸɔɒɆɗɔɒ ȻɆɓɓɔɤ ə 1976 ɖɔɜɫ. ȹ ɏɔɉɔ ɖɔɍəɒɫɓɓɫ 
ɗɔɒɆɘɎɐɆ ɩ ɗɚɋɖɔɤ ɍɓɆɓɢ ɫ ɕɖɆɐɘɎɐ, ɥɐɫ ɕɔɩɊɓəɤɘɢ ɘɫɑɋɗɓə ɘɋɖɆɕɫɤ ɘɆ ɔɗɈɫɘə ɍ ɒɋɘɔɤ 
ɕɫɊɈɎɟɋɓɓɥ ɗɆɒɔɗɈɫɊɔɒɔɗɘɫ ɏ əɗɈɫɊɔɒɑɋɓɔɉɔ ɐɔɓɘɖɔɑɤ ɓɆɊ ɘɫɑɋɗɓɎɒɎ ɕɖɔɜɋɗɆɒɎ. Ʌɐ 
ɍɆɍɓɆɝɆɩ Ȱɖɫɗɘɔɗ ȳəɑɫɗ [Noulis , 2014], ɗɔɒɆɘɎɝɓɋ ɈɎɛɔɈɆɓɓɥ Ɉ ɐɔɓɘɋɐɗɘɫ ɉɖɎ ɓɆ ɚɔɖ-
ɘɋɕɫɆɓɔ ɒɔɌɓɆ ɖɔɍɉɑɥɊɆɘɎ ɥɐ ɒɋɘɔɊɔɑɔɉɫɝɓə ɆɑɢɘɋɖɓɆɘɎɈə ɘɖɆɊɎɜɫɏɓɔɒə ɕɫɊɛɔɊə Ɋɔ 
ɓɆɈɝɆɓɓɥ, ɆɊɌɋ Ɉɔɓɔ ɇɆɍəɩɘɢɗɥ ɓɆ ɗɕɖɎɏɓɥɘɘɫ ɗɋɇɋ ɍɗɋɖɋɊɎɓɎ, ə ɕɋɖɞɫɏ ɔɗɔɇɫ. Ȫɔ-
ɗɑɫɊɌɋɓɓɥ ɍɔɗɋɖɋɊɌɋɓɋ ɓɆ ɘɖɢɔɛ ɕɖɆɐɘɎɐɆɛ: ɘɋɛɓɫɜɫ ȦɑɋɐɗɆɓɊɋɖɆ, ɏɔɍɫ ɘɆ ɒɋɘɔɊɫ 
ȵɫɑɆɘɋɗɆ, ɥɐ ɓɆ ɚɔɖɒɆɛ ɗɔɒɆɘɎɝɓɔɉɔ ɈɘɖəɝɆɓɓɥ. ȶɋɍəɑɢɘɆɘɎ ɗɈɫɊɝɆɘɢ ɕɖɔ ɕɔɍɎɘɎɈɓɎɏ 
ɈɕɑɎɈ ɔɍɓɆɝɋɓɎɛ ɕɖɆɐɘɎɐ ɓɆ ɚɫɍɎɝɓɎɏ ɫ ɕɗɎɛɔɑɔɉɫɝɓɎɏ ɐɔɒɚɔɖɘ ɕɫɆɓɫɗɘɫɈ, ɍɓɎɌɋɓɓɥ 
ɘɖɎɈɔɌɓɔɗɘɫ, ɕɔɐɖɆɟɋɓɓɥ ɐɔɔɖɊɎɓɆɜɫɬ ɘɆ ɊɎɛɆɓɓɥ, ɟɔ ɍɖɋɞɘɔɤ ɗɕɖɎɥɩ ɇɋɍɕɋɖɋɖɈ-
ɓɔɒə ɛəɊɔɌɓɢɔɒə ɖɔɍɈɎɘɐə. 

ȹ ɐɔɑɋɐɘɎɈɓɫɏ ɕɖɆɜɫ ɫɗɕɆɓɗɢɐɎɛ ɈɎɐɑɆɊɆɝɫɈ ɚɔɖɘɋɕɫɆɓɔ [Candisano Mera et al., 
2023] ɕɖɔɗɘɋɌəɩɘɢɗɥ ɍɖɔɗɘɆɤɝɎɏ ɫɓɘɋɖɋɗ Ɋɔ ɗɔɒɆɘɎɝɓɎɛ ɒɋɘɔɊɎɐ ə ɗɎɗɘɋɒɫ ɕɖɔɚɋ-
ɗɫɏɓɔɬ ɒəɍɎɝɓɔɬ ɔɗɈɫɘɎ ȝɗɕɆɓɫɬ. ȦɈɘɔɖɎ ɈɐɆɍəɤɘɢ ɓɆ ɝɔɘɎɖɎ ɔɗɓɔɈɓɫ ɓɆɕɖɥɒɎ ɍɆɗɘɔɗə-
ɈɆɓɓɥ ɗɔɒɆɘɎɐɎ ə ɐɔɓɗɋɖɈɆɘɔɖɫɥɛ: ɗɔɒɆɘɎɝɓɆ ɔɗɈɫɘɆ ɥɐ ɔɐɖɋɒɆ ɊɎɗɜɎɕɑɫɓɆ; ɋɖɉɔɓɔɒɫ-
ɐɆ ɏ ɘɋɛɓɫɐɆ ɕɔɗɘɆɈɎ; ɘɫɑɋɗɓɆ ɐɔɒəɓɫɐɆɜɫɥ ɘɆ ɖəɛɔɈɆ ɐɔɔɖɊɎɓɆɜɫɥ; ɒɋɓɘɆɑɢɓɫ ɕɖɆɐɘɎ-
ɐɎ Ɋɑɥ ɕɫɊɈɎɟɋɓɓɥ ɐɔɓɜɋɓɘɖɆɜɫɬ. ȵɔɕɖɎ ɈɫɊɗəɘɓɫɗɘɢ əɗɘɆɑɋɓɔɬ ɒɋɘɔɊɔɑɔɉɫɬ, Ɋɔɗɑɫ-
ɊɌɋɓɓɥ ɕɔɐɆɍəɩ ɕɔɍɎɘɎɈɓɫ ɋɚɋɐɘɎ ɗɔɒɆɘɎɝɓɔɉɔ ɓɆɈɝɆɓɓɥ: ɕɫɊɈɎɟɋɓɓɥ ɘɫɑɋɗɓɔɬ ɔɇɫɍ-
ɓɆɓɔɗɘɫ, ɍɒɋɓɞɋɓɓɥ ɓɆɕɖəɉɎ, ɕɔɐɖɆɟɋɓɓɥ ɥɐɔɗɘɫ ɖəɛə, ɟɔ ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɈɕɑɎɈɆɩ ɓɆ 
ɈɎɐɔɓɆɈɗɢɐə ɗɈɔɇɔɊə ɫ ɈɎɖɆɍɓɫɗɘɢ. ȹ ɊɎɗɋɖɘɆɜɫɬ Ȼɔɗɋ ȦɈɉəɗɘɫɓɆ ȰɆɓɊɫɗɆɓɔ ȲɋɖɆ 
[Candisano Mera, 2020] ɓɆɉɔɑɔɞəɩɘɢɗɥ ɓɆ ɓɋɔɇɛɫɊɓɔɗɘɫ Ɉɐɑɤɝɋɓɓɥ ɗɔɒɆɘɎɝɓɔɬ ɔɗɈɫɘɎ 
ɈɌɋ ɓɆ ɖɆɓɓɫɛ ɋɘɆɕɆɛ ɓɆɈɝɆɓɓɥ. ȦɓɆɑɫɍ ɓɆɈɝɆɑɢɓɎɛ ɕɖɔɉɖɆɒ ɘɆ ɫɓɘɋɖɈôɤ ɍ ɈɎɐɑɆɊɆɝɆ-
ɒɎ ɕɔɐɆɍɆɑɎ, ɟɔ ɜɫ ɕɫɊɛɔɊɎ ɍɓɆɝɓɔɤ ɒɫɖɔɤ ɗɕɖɎɥɤɘɢ ɚɫɍɎɝɓɔɒə ɇɑɆɉɔɕɔɑəɝɝɤ ɗɘə-
ɊɋɓɘɫɈ, ɍɇɆɉɆɝəɤɘɢ ɬɛɓɫɏ ɋɒɔɜɫɏɓɎɏ ɘɆ ɛəɊɔɌɓɫɏ ɊɔɗɈɫɊ. 

ȵɫɊɗəɒɔɈəɤɝɎ, ɈɫɊɍɓɆɝɎɒɔ, ɟɔ Ɉ ɗəɝɆɗɓɔɒə ɗɈɫɘɫ ɗɕɔɗɘɋɖɫɉɆɩɘɢɗɥ ɗɘɫɏɐɋ ɍɖɔɗ-
ɘɆɓɓɥ ɫɓɘɋɖɋɗə Ɋɔ ɫɓɘɋɉɖɆɜɫɬ ɗɔɒɆɘɎɝɓɎɛ ɕɖɆɐɘɎɐ ə ɖɫɍɓɫ ɗɚɋɖɎ ɑɤɊɗɢɐɔɬ Ɋɫɥɑɢɓɔɗɘɫ, 
ɍɔɐɖɋɒɆ ə ɕɖɔɚɋɗɫɏɓə ɕɫɊɉɔɘɔɈɐə ɕɫɆɓɫɗɘɫɈ. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɔɇɵɖəɓɘəɈɆɘɎ ɖɔɑɢ ɗɔɒɆɘɎɝɓɔɉɔ ɫɓɘɋɑɋɐɘə ɥɐ ɘɫɑɋɗɓɔ əɗɈɫɊɔɒ-
ɑɋɓɔɬ ɐɔɒɕɋɘɋɓɜɫɬ ɕɫɆɓɫɗɘɆ Ɉ ɆɓɗɆɒɇɑɋɈɔɒə ɒəɍɎɐəɈɆɓɓɫ, ɟɔ ɕɔɐɖɆɟəɩ ɗɆɒɔɖɋɉəɑɥɜɫɤ 
Ɉ ɐɔɓɘɋɐɗɘɫ ɋɒɔɜɫɏɓɔɬ ɫɓɘɋɖɆɐɜɫɬ ɍ ɕɆɖɘɓɋɖɔɒ.  

ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ ɔɘɖɎɒɆɓɎɛ ɖɋɍəɑɢɘɆɘɫɈ ɕɔɑɥɉɆɩ Ɉ ɘɔɒə, ɟɔ Ɉɕɋɖɞɋ Ɉ 
əɐɖɆɬɓɗɢɐɔɒə ɒəɍɎɐɔɍɓɆɈɗɘɈɫ ɗɎɗɘɋɒɓɔ ɕɖɔɇɑɋɒɆɘɎɍɔɈɆɓɔ ɇɖɆɐ əɈɆɉɎ Ɋɔ ɗɔɒɆɘɎɝɓɔɉɔ 
ɫɓɘɋɑɋɐɘə Ɉ ɕɖɔɚɋɗɫɏɓɔɒə ɖɔɍɈɎɘɐə ɕɫɆɓɫɗɘɫɈ ɍɔɐɖɋɒɆ ɘɆ ɈɫɊɗəɘɓɔɗɘɫ ɆɓɗɆɒɇɑɋɈɔɉɔ 
ɈɋɐɘɔɖɆ ɏɔɉɔ ɍɆɗɘɔɗəɈɆɓɓɥ ɍɆɉɆɑɔɒ. ȭɆɕɖɔɕɔɓɔɈɆɓɔ ɐɔɒɕɆɖɆɘɎɈɓɎɏ ɆɓɆɑɫɍ ɓɆɏɕɔ-
ɞɎɖɋɓɫɞɎɛ ə ɗɈɫɘɫ ɗɔɒɆɘɎɝɓɎɛ ɒɋɘɔɊɎɐ (Alexander, Feldenkrais, Timani, Piano-Yoga, 
Piano-Somatic) ɍ ɘɔɝɐɎ ɍɔɖə ɬɛ ɖɋɑɋɈɆɓɘɓɔɗɘɫ ɗɆɒɋ Ɋɑɥ ɆɓɗɆɒɇɑɋɈɔɬ ɈɍɆɩɒɔɊɫɬ. ȵɔɕɖɎ 
ɓɆɥɈɓɫɗɘɢ ɈɫɊɕɔɈɫɊɓɎɛ ɞɐɫɑ ɍɆ ɐɔɖɊɔɓɔɒ, Ɉ ȹɐɖɆɬɓɫ ɜɥ ɘɋɒɆɘɎɐɆ ɕɔɐɎ ɟɔ ɓɋ ɕɖɋɊ-
ɗɘɆɈɑɋɓɆ ɓɆ ɗɎɗɘɋɒɓɔɒə ɖɫɈɓɫ. ȭɆɕɖɔɕɔɓɔɈɆɓɔ Ɋɋɚɫɓɫɜɫɤ ɗɔɒɆɘɎɝɓɔɉɔ ɫɓɘɋɑɋɐɘə ɕɫɆ-
ɓɫɗɘɆ-ɆɓɗɆɒɇɑɫɗɘɆ ɥɐ ɍɊɆɘɓɔɗɘɫ ɘɫɑɋɗɓɔ əɗɈɫɊɔɒɑɤɈɆɘɎ ɏ əɍɉɔɊɌəɈɆɘɎ ɈɑɆɗɓɫ ɕɗɎɛɔɚɫ-
ɍɫɔɑɔɉɫɝɓɫ ɖɋɆɐɜɫɬ ɍ ɋɒɔɜɫɏɓɎɒ ɗɘɆɓɔɒ ɕɆɖɘɓɋɖɆ, ɟɔ ɗɕɖɎɥɩ Ɋɔɗɥɉɓɋɓɓɤ ɗɕɫɑɢɓɔɬ ɫɓ-
ɘɋɖɕɖɋɘɆɜɫɬ ɒəɍɎɝɓɔɉɔ ɘɈɔɖə. 

ȲɋɘɔɊɔɑɔɉɫɝɓɋ ɕɫɊɵɖəɓɘɥ ɊɔɗɑɫɊɌɋɓɓɥ ɗɕɎɖɆɩɘɢɗɥ ɓɆ ɐɔɒɕɑɋɐɗ ɍɆɉɆɑɢ-
ɓɎɛ ɫ ɗɕɋɜɫɆɑɢɓɎɛ ɒɋɘɔɊɫɈ ɘɆ ɕɫɊɛɔɊɫɈ, ɗɋɖɋɊ ɥɐɎɛ: ɐɔɒɕɆɖɆɘɎɈɓɎɏ ɕɫɊɛɫɊ ð ɕɔɖɫɈ-
ɓɥɓɓɥ ɗəɝɆɗɓɎɛ ɗɔɒɆɘɎɝɓɎɛ ɒɋɘɔɊɎɐ, ɟɔ ɍɆɑəɝɆɤɘɢɗɥ Ɋɔ ɔɖɉɆɓɫɍɆɜɫɬ ɚɔɖɘɋɕɫɆɓɓɔɉɔ 
ɈɎɐɔɓɆɈɗɘɈɆ; ɒɋɘɔɊ ɒɔɊɋɑɤɈɆɓɓɥ ð ɆɊɆɕɘɆɜɫɥ ɫɗɓəɤɝɎɛ ɒɋɘɔɊɎɐ Ɋɔ ɆɓɗɆɒɇɑɋɈɔɉɔ 
ɈɎɐɔɓɆɈɗɘɈɆ; ɗɎɗɘɋɒɓɎɏ ɒɋɘɔɊ ð ɔɇɵɖəɓɘəɈɆɓɓɥ ɚəɓɐɜɫɔɓəɈɆɓɓɥ ɗɔɒɆɘɎɝɓɔɉɔ ɫɓ-
ɘɋɑɋɐɘə ɥɐ ɇɆɍɔɈɔɬ ɑɆɓɐɎ Ɋɑɥ əɗɕɫɞɓɔɬ ɖɔɇɔɘɎ ɋɒɔɜɫɏɓɔɉɔ ɏ ɐɔɉɓɫɘɎɈɓɔɉɔ ɫɓɘɋɑɋɐɘɫɈ. 
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ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȴɗɐɫɑɢɐɎ Ɉ əɐɖɆɬɓɔɒɔɈɓɔɒə ɒəɍɎɐɔɍɓɆɈɗɘɈɫ ɈɫɊɗə-
ɘɓɫ ɗɎɗɘɋɒɓɫ ɕɖɆɜɫ, ɕɖɎɗɈɥɝɋɓɫ ɗɔɒɆɘɎɝɓɔɒə ɫɓɘɋɑɋɐɘə ɈɎɐɔɓɆɈɜɥ, ɈɇɆɝɆɩɒɔ Ɋɔɜɫɑɢ-
ɓɎɒ ɍɈɋɖɓəɘɎɗɥ Ɋɔ ɕɔɕəɑɥɖɓɔ-ɓɆəɐɔɈɔɬ ɐɓɎɉɎ ɍ ɕɗɎɛɔɑɔɉɫɬ ɊɔɐɘɔɖɆ ɚɫɑɔɗɔɚɫɬ ȴɑɋɓɎ 
ȷɫɑɤɘɫɓɔɬ (2024), ə ɥɐɫɏ ɕɔɗɑɫɊɔɈɓɔ ɖɔɍɐɖɎɈɆɤɘɢɗɥ ɕɎɘɆɓɓɥ ɘɫɑɋɗɓɔɉɔ ɫɓɘɋɑɋɐɘə ɑɤ-
ɊɎɓɎ. ȦɈɘɔɖɐɆ ɔɇɵɖəɓɘɔɈəɩ ɚɆɐɘ ɈɖɔɊɌɋɓɔɬ ɕɋɖɈɎɓɓɔɗɘɫ ɘɫɑɋɗɓɔɉɔ ɫɓɘɋɑɋɐɘə ɥɐ ɗəɐə-
ɕɓɔɗɘɫ ɇɫɔɑɔɉɫɝɓɎɛ ɚəɓɐɜɫɏ ɔɖɉɆɓɫɍɒə, ɟɔ ɈɫɊɕɔɈɫɊɆɤɘɢ ɍɆ ɗɕɖɎɏɓɥɘɘɥ ɍɔɈɓɫɞɓɫɛ ɫ 
Ɉɓəɘɖɫɞɓɫɛ ɗɎɉɓɆɑɫɈ: çȿɋ Ɋɔ ɘɔɉɔ, ɥɐ ɫɓɊɎɈɫɊ ɔɕɆɓəɩ ɓɆɈɎɝɐɎ ɖɆɜɫɔɓɆɑɢɓɔɉɔ ɒɎɗɑɋɓ-
ɓɥ, ɒɔɍɔɐ ɗɆɒɔɗɘɫɏɓɔ ɔɇɖɔɇɑɥɩ ɫɓɚɔɖɒɆɜɫɤ, ɔɘɖɎɒɆɓə ɈɫɊ ɗɈɔɩɬ ɗɋɓɗɔɖɓɔɬ ɗɎɗɘɋɒɎ 
ɝɋɖɋɍ ɔɖɉɆɓɎ ɝəɘɘɥ (ɕɋɖɜɋɕɜɫɥ) <é> ɒɔɍɔɐ ɘɆɐɔɌ ɍɝɎɘəɩ ɫ Ɉɓəɘɖɫɞɓɤ ɫɓɚɔɖɒɆɜɫɤ 
(ɕɖɔɕɖɫɔɜɋɕɜɫɥ). <é> ȼɋ ɫ ɩ ɕɋɖɈɎɓɓɆ ɚɔɖɒɆ ɫɓɘɋɑɋɐɘə ɥɐ ɘɫɑɋɗɓɔɉɔ, ɗɔɒɆɘɎɝɓɔɉɔ, 
ɆɊɆɕɜɫɏɓɔɉɔ, ɖɋɉəɑɥɘɔɖɓɔɉɔ. ȝɓɘɋɑɋɐɘə, ɟɔ ɍɆɇɋɍɕɋɝəɩ ɈɎɌɎɈɆɓɓɥè [ȷɫɑɤɘɫɓɆ, 2024, 
c. 36, 37] . ȵɫɆɓɫɗɘɎ ɊɔɗɎɘɢ ɘɖɎɈɆɑɎɏ ɝɆɗ ɕɖɔɈɔɊɥɘɢ ə ɗɎɊɥɝɫɏ ɕɔɍɫ, ɫ ɓɋ ɍɆɈɌɊɎ ɜɥ ɕɔɍɆ ɩ 
ɚɫɍɫɔɑɔɉɫɝɓɔ ɕɖɆɈɎɑɢɓɔɤ, ɟɔ ɕɖɎɍɈɔɊɎɘɢ Ɋɔ ɗɐəɘɔɗɘɋɏ, ɇɔɑɋɏ, ɍɆɟɎɒɑɋɓɢ ɘɔɟɔ. 
ȵɫɆɓɫɗɘ ɒɆɩ ɐɔɌɓɫ 40ï60 ɛɈɎɑɎɓ ɈɫɊɈɔɑɫɐɆɘɎɗɥ ɈɫɊ ɫɓɗɘɖəɒɋɓɘɆ ɫ ɕɋɖɋɈɔɊɎɘɎ ɘɫɑɔ Ɉ ɫɓ-
ɞɎɏ çɖɋɌɎɒè: çȵɖɆɐɘɎɝɓɔ ɓɋ ɫɗɓəɩ ɕɖɔɚɋɗɫɏ, ɥɐɫ ɇ ɓɋ ɇəɑɎ ɓɔɗɫɥɒɎ ɖɎɍɎɐɫɈ Ɋɑɥ ɍɊɔ-
ɖɔɈôɥ ɫ ɌɎɘɘɥ. ȸɔɒə Ɋɑɥ ɐɔɌɓɔɬ ɑɤɊɎɓɎ ɈɆɌɑɎɈɔ əɗɈɫɊɔɒɑɤɈɆɘɎ, ɥɐɫ ɗɆɒɋ ɖɎɍɎɐɎ ɓɋɗɋ 
Ɉ ɗɔɇɫ ɬɛɓɥ ɕɖɔɚɋɗɫɥ ɘɆ ɓɆɈɝɎɘɎɗɥ ɐɔɒɕɋɓɗəɈɆɘɎ ɞɐɫɊɑɎɈɎɏ ɈɕɑɎɈè [ɘɆɒ ɗɆɒɔ, c. 341]. 

ȵɔɈɘɔɖɤɈɆɓɫ Ɋɫɬ ɗɘɆɤɘɢ ɓɆɈɎɝɐɆɒɎ, Ɇ ɋɒɔɜɫɏɓɫ ɖɋɆɐɜɫɬ ɓɆɇəɈɆɤɘɢ ɗɘɆɘəɗə ɞɆɇ-
ɑɔɓɫɈ. ȴɐɖɫɒ ɚɫɍɫɔɑɔɉɫɝɓɎɛ çɓɆɊɇɆɓɢè, ɔɖɉɆɓɫɍɒ ɍɆɕɆɒôɥɘɔɈəɩ ɋɒɔɜɫɏɓɎɏ ɗɘɆɓ, ɍ ɥɐɎɒ 
ɈɎɐɔɓəɩɘɢɗɥ ɕɋɈɓɎɏ ɚɖɆɉɒɋɓɘ ɒəɍɎɝɓɔɉɔ ɘɈɔɖə, ɔɗɐɫɑɢɐɎ ɋɒɔɜɫɬ ɘɫɗɓɔ ɕɔɈôɥɍɆɓɫ ɍ ɘɫ-
ɑɋɗɓɫɗɘɤ. ȸɔɌ ɓɆɊɈɆɌɑɎɈɔɤ ɩ ɖɋɕɋɘɎɜɫɥ ɞɘəɝɓɎɛ ɋɒɔɜɫɏ, ɐɔɘɖɫ ɒəɍɎɐɆɓɘ ɕɖɆɉɓɋ Ɉɘɫ-
ɑɎɘɎ ə ɚɫɓɆɑɢɓɔɒə ɈɎɐɔɓɆɓɓɫ, ɍɔɐɖɋɒɆ ɝɋɖɋɍ ɛɆɖɆɐɘɋɖ ɊɔɘɎɐə (ɆɖɘɎɐəɑɥɜɫɥ, ɘəɞɋ). ȹ 
ɐɔɓɘɋɐɗɘɫ ɉɖɎ ɓɆ ɚɔɖɘɋɕɫɆɓɔ ɚɋɓɔɒɋɓ ɊɔɘɎɐə ɓɆɇəɈɆɩ ɓɋ ɑɎɞɋ ɘɋɛɓɫɝɓɔɉɔ, Ɇ ɏ ɉɑɎɇɔɐɔ 
ɚɫɑɔɗɔɚɗɢɐɔɉɔ ɈɎɒɫɖə. ȭɉɫɊɓɔ ɍ Ȳ. Ȳɋɖɑɔ-ȵɔɓɘɫ (Maurice Merleau-Ponty), ɗɆɒɋ ɊɔɘɎɐ 
ɒɆɩ ɚɋɓɔɒɋɓɔɑɔɉɫɝɓə ɕɋɖɋɈɆɉə ɓɆɊ ɫɓɞɎɒɎ ɈɫɊɝəɘɘɥɒɎ, ɔɗɐɫɑɢɐɎ ɇɋɍɕɔɗɋɖɋɊɓɢɔ 
ɕɔɈôɥɍəɩ ɗəɇôɩɐɘɆ ɍ ɘɫɑɋɗɓɎɒ ɗɈɫɘɔɒ ɫ ɈɫɊɐɖɎɈɆɩ ɞɑɥɛ Ɋɔ ɘɫɑɋɗɓɔ əɗɈɫɊɔɒɑɋɓɔɉɔ ɇəɘɘɥ. 
Ȫɑɥ ɕɫɆɓɫɗɘɆ ɊɔɘɎɐ Ɋɔ ɫɓɗɘɖəɒɋɓɘɆ ɩ Ɇɐɘɔɒ ɕɋɖɈɎɓɓɔɬ ɕɖɎɗəɘɓɔɗɘɫ, ə ɥɐɔɒə ɈɍɆɩɒɔɊɫɥ ɍ 
ɚɔɖɘɋɕɫɆɓɔ ɓɆɇəɈɆɩ ɋɗɘɋɘɎɝɓɔɬ ɘɆ ɋɐɍɎɗɘɋɓɜɫɏɓɔɬ ɉɑɎɇɎɓɎ. ȶəɐɎ ɒəɍɎɐɆɓɘɆ ɗɘɆɤɘɢ ɓɋ 
ɕɖɔɗɘɔ ɍɆɗɔɇɔɒ ɘɋɛɓɫɝɓɔɉɔ ɐɔɓɘɖɔɑɤ, Ɇ ɏ ɕɋɖɋɊɆɝɫ ɫɓɘɋɓɜɫɏ, ɋɓɋɖɉɫɬ, ɋɒɔɜɫɏɓɔɉɔ ɍɒɫɗɘə. 

ȹ ɗɔɒɆɘɎɝɓɎɛ ɕɫɊɛɔɊɆɛ (ɥɐ ɫ Ɉ ɘɫɑɋɗɓɔ-ɔɖɫɩɓɘɔɈɆɓɫɏ ɘɋɖɆɕɫɬ) ɖəɐɎ ɖɔɍɉɑɥɊɆɤɘɢ-
ɗɥ ɥɐ ɔɗɓɔɈɓɎɏ ɫɓɗɘɖəɒɋɓɘ ɝəɘɘɩɈɔɬ ɈɍɆɩɒɔɊɫɬ ɍɫ ɗɈɫɘɔɒ. Ʌɐ ɍɆɍɓɆɝɆɩ ȴ. ȷɫɑɤɘɫɓɆ: 
çȫɓɋɖɉɋɘɎɝɓɆ ɚəɓɐɜɫɥ ɖəɐ ð ɔɊɓɋ ɫɍ ɝəɊɔɊɫɏɓɎɛ ɘɈɔɖɫɓɢ ɕɖɎɖɔɊɎ. ȶəɐɎ ɓɆɊɫɑɋɓɫ 
ɍɊɆɘɓɫɗɘɤ ɥɐ ɈɫɊɊɆɈɆɘɎ ɋɓɋɖɉɫɤ, ɘɆɐ ɫ ɔɘɖɎɒəɈɆɘɎ. Ƚɋɖɋɍ ɖəɐɎ ɕɖɔɛɔɊɥɘɢ Ɉɗɫ ɇɫɔɋɓɋɖ-
ɉɋɘɎɝɓɫ ɕɔɘɔɐɎ ɇɫɑɢɞɔɗɘɫ ɌɎɘɘɩɈɔ ɈɆɌɑɎɈɎɛ ɔɖɉɆɓɫɈ ɑɤɊɎɓɎ. <é> ȶəɐɎ, ɓɋɒɔɈ 
ɕɖɔɈɫɊɓɎɐ, ɕɋɖɋɊɆɤɘɢ ɈɫɊ ɓɆɗ Ɋɔ ɫɓɞɔɬ ɌɎɈɔɬ ɫɗɘɔɘɎ ɓɆɞɫ ɕɔɝəɘɘɥ: ɑɤɇɔɈ, ɘəɖɇɔɘə, 
ɑɆɗɐə, ɕɫɊɘɖɎɒɐə, ɗɛɈɆɑɋɓɓɥ, ɕɫɊɇɆɊɢɔɖɋɓɓɥ, ɗɕɫɈɝəɘɘɥè [ȷɫɑɤɘɫɓɆ, 2024, c. 127]. ȹ 
ɜɢɔɒə ɗɋɓɗɫ ɖəɐɎ ɕɫɆɓɫɗɘɆ ɇɫɑɢɞ ɓɫɌ ɊɌɋɖɋɑɔ ɍɈəɐə ð ɈɔɓɎ ɩ ɒɋɊɫɆɘɔɖɔɒ ɋɒɔɜɫɏɓɔɉɔ 
ɍɈôɥɍɐə ɍ ɕɆɖɘɓɋɖɆɒɎ ɕɔ ɆɓɗɆɒɇɑɤ ɘɆ ɗɑəɛɆɝɋɒ. ȰɔɌɋɓ ɊɔɘɎɐ Ɋɔ ɐɑɆɈɫɞɫ ɩ ɇɫɑɢɞɋ ɓɫɌ 
ɕɖɔɗɘɔ ɒɋɛɆɓɫɝɓɆ Ɋɫɥ. ȼɋ Ɍɋɗɘ ɘɫɑɋɗɓɔɬ ɈɎɖɆɍɓɔɗɘɫ, ɝɋɖɋɍ ɥɐɎɏ ɖɔɍɐɖɎɈɆɩɘɢɗɥ 
Ɉɓəɘɖɫɞɓɫɏ Ɇɚɋɐɘ ɒəɍɎɐɆɓɘɆ. ȶəɐɎ ɈɫɊɝəɈɆɤɘɢ ɔɕɫɖ ɐɑɆɈɫɞ, ɬɛɓɤ ɕɖəɌɓɫɗɘɢ, ɘɋɒɕɋɖɆ-
ɘəɖə, ɉɑɎɇɎɓə ɍɆɓəɖɋɓɓɥ, ɟɔ ɗɘɈɔɖɤɩ əɓɫɐɆɑɢɓə ɗɋɓɗɔɒɔɘɔɖɓə ɕɆɑɫɘɖə. Ʌɐ ɖɋɍəɑɢɘɆɘ 
ɈɎɓɎɐɆɩ ɍɈəɐɔɈɋ Ɉɘɫɑɋɓɓɥ ɋɒɔɜɫɏɓɔɬ ɫɓɘɋɓɜɫɬ, ɟɔ ɇɆɍəɩɘɢɗɥ ɓɆ ɗɔɒɆɘɎɝɓɫɏ ɝəɘɑɎɈɔɗɘɫ. 
Ȩ ɆɓɗɆɒɇɑɋɈɔɒə ɐɔɓɘɋɐɗɘɫ ɜɋ ɗɘɆɩ ɟɋ ɇɫɑɢɞ ɍɓɆɝəɟɎɒ, ɔɗɐɫɑɢɐɎ ɈɎɒɆɉɆɩ ɔɊɓɔɝɆɗɓɔɬ 
ɝəɘɑɎɈɔɗɘɫ Ɋɔ ɗɋɇɋ, Ɋɔ ɫɓɗɘɖəɒɋɓɘɆ ɫ Ɋɔ ɕɆɖɘɓɋɖɆ, ɚɔɖɒəɤɝɎ ɩɊɎɓɋ ɕɔɑɋ ɊɔɘɎɐə ð 
ɚɫɍɎɝɓɔɉɔ, ɋɒɔɜɫɏɓɔɉɔ ɘɆ ɒəɍɎɝɓɔɉɔ.  

ȨɆɌɑɎɈɎɒ ɚɆɐɘɔɖɔɒ ɕɖɎ çɗɕɫɑɐəɈɆɓɓɫè ɍ ɫɓɗɘɖəɒɋɓɘɔɒ ɝɋɖɋɍ ɊɔɘɎɐ ɩ ɕɖɆɉ-
ɓɋɓɓɥ Ɋɔ ɍɆɊɔɈɔɑɋɓɓɥ ɥɐ Ɉɓəɘɖɫɞɓɫɏ ɗɋɓɗ ɇəɊɢ-ɥɐɔɬ ɈɎɐɔɓɆɈɗɢɐɔɬ Ɋɫɬ. ȷɆɒɋ ɝɋɖɋɍ Ɋɔ-
ɘɎɐ ɕɫɆɓɫɗɘ ɈɫɊɐɖɎɈɆɩ ɒɔɌɑɎɈɫɗɘɢ ɈɫɊɝəɘɘɥ ɉɑɎɇɔɐɔɬ ɓɆɗɔɑɔɊɎ ɈɫɊ ɕɖɔɜɋɗə ɘɈɔɖɋɓɓɥ 
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ɍɈəɐə. Ȫɫɥ ɘəɘ ɓɋ ɩ ɑɎɞɋ ɚəɓɐɜɫɔɓɆɑɢɓɔɤ ɝɎ ɘɋɛɓɫɝɓɔɤ. ȨɔɓɆ ɗɕɖɥɒɔɈɆɓɆ ɓɆ Ɋɔɗɥɉ-
ɓɋɓɓɥ Ɉɓəɘɖɫɞɓɢɔɉɔ ɗɘɆɓə ɍɆɊɔɈɔɑɋɓɓɥ, ɟɔ ɗɘɆɩ ɖəɞɫɩɒ ɒɔɘɎɈɆɜɫɬ ɘɆ ɊɌɋɖɋɑɔɒ ɘɈɔɖ-
ɝɔɬ ɗɈɔɇɔɊɎ. ȼɋɏ ɕɖɎɓɜɎɕ ɔɊɓɆɐɔɈɔ ɈɆɌɑɎɈɎɏ ɥɐ ə ɗɔɑɢɓɔɒə ɒəɍɎɐəɈɆɓɓɫ, ɘɆɐ ɫ Ɉ Ɇɓ-
ɗɆɒɇɑɋɈɔɒə ɈɎɐɔɓɆɓɓɫ. ȹ ɗɆɒɔɗɘɫɏɓɫɏ ɖɔɇɔɘɫ ɕɖɆɉɓɋɓɓɥ Ɋɔ ɍɆɊɔɈɔɑɋɓɓɥ ɆɐɘɎɈəɩ ɗɔ-
ɒɆɘɎɝɓɎɏ ɫɓɘɋɑɋɐɘ: ɐɔɌɋɓ Ɍɋɗɘ, ɐɔɌɋɓ ɊɔɘɎɐ Ɋɔ ɐɑɆɈɫɞɫ ɕɋɖɋɌɎɈɆɩɘɢɗɥ ɥɐ ɗɋɓɗɔɒɔ-
ɘɔɖɓɆ ɓɆɗɔɑɔɊɆ, ɟɔ ɗɘɖəɐɘəɖəɩ ɕɖɔɜɋɗ ɓɆɈɝɆɓɓɥ ɫ ɕɋɖɋɘɈɔɖɤɩ ɖəɘɎɓɓɫ ɈɕɖɆɈɎ ɓɆ Ɋɔ-
ɗɈɫɊ ɘɫɑɋɗɓɔ-ɋɒɔɜɫɏɓɔɉɔ ɍɇɆɉɆɝɋɓɓɥ. ȹ ɕɖɔɜɋɗɫ ɖɋɕɋɘɎɜɫɏ ɍ ɕɆɖɘɓɋɖɔɒ ɘɆɐɆ əɗɘɆɓɔɈɐɆ 
ɘɖɆɓɗɚɔɖɒəɩɘɢɗɥ ə ɗɕɫɑɢɓɋ ɕɋɖɋɌɎɈɆɓɓɥ. ȲəɍɎɐɆɓɘɎ ɗɘɈɔɖɤɤɘɢ ɕɔɑɋ ɐɔɑɋɐɘɎɈɓɔɬ 
ɓɆɗɔɑɔɊɎ ɈɫɊ ɉɖɎ, Ɋɋ ɍɆɊɔɈɔɑɋɓɓɥ ɓɆɇəɈɆɩ ɫɓɘɋɖɆɐɘɎɈɓɔɉɔ ɛɆɖɆɐɘɋɖə ɫ ɩ ɓɋ ɓɆɗɑɫɊɐɔɒ, 
Ɇ ɕɋɖɋɊəɒɔɈɔɤ ɛəɊɔɌɓɢɔɬ ɈɎɖɆɍɓɔɗɘɫ: ɕɫɊɗɎɑɤɩ ɫɓɘɋɓɜɫɔɓɆɑɢɓɫɗɘɢ ɆɖɘɎɐəɑɥɜɫɬ, ɖɔ-
ɇɎɘɢ ɊɔɘɎɐ Ɋɔ ɫɓɗɘɖəɒɋɓɘɆ ɇɫɑɢɞ ɗɋɓɗɎɘɎɈɓɎɒ ɫ ɍɖɋɞɘɔɤ, ɗɕɖɎɥɩ ɓɆɖɔɊɌɋɓɓɤ ɗɕɫɑɢ-
ɓɔɉɔ ɋɗɘɋɘɎɝɓɔɉɔ ɊɔɗɈɫɊə, Ɉɐɔɖɫɓɋɓɔɉɔ ə ɘɫɑɋɗɓɔɗɘɫ ɒəɍɎɐɆɓɘɆ. 

ȨɎɇɫɖ ɆɕɑɫɐɆɘəɖɎ ɩ ɔɊɓɎɒ ɫɍ ɐɑɤɝɔɈɎɛ ɕɖɔɥɈɫɈ ɗɔɒɆɘɎɝɓɔɉɔ ɫɓɘɋɑɋɐɘə ɕɫɆɓɫɗɘɆ, 
ɔɗɐɫɑɢɐɎ ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɈɎɍɓɆɝɆɩ ɥɐɫɗɘɢ ɖəɛɔɈɔɬ ɔɖɉɆɓɫɍɆɜɫɬ ɘɆ ɈɎɖɆɍɓɫɗɘɢ ɈɎɐɔɓɆɓɓɥ. 
ȦɕɑɫɐɆɘəɖɆ ɒɆɩ ɍɆɇɋɍɕɋɝəɈɆɘɎ ɒɆɐɗɎɒɆɑɢɓɔ ɋɐɔɓɔɒɫɝɓə ɏ ɋɑɋɉɆɓɘɓə ɉɖə, əɓɎɐɆɤɝɎ 
ɍɆɏɈɎɛ ɝɎ ɓɋɕɖɎɖɔɊɓɎɛ ɖəɛɫɈ. ȹ ɞɈɎɊɐɔɒə ɘɋɒɕɫ ɘɆɐɆ ɔɖɉɆɓɫɍɆɜɫɥ ɩ ɐɖɎɘɎɝɓɔɤ, ɆɊɌɋ 
ɓɆɊɒɫɖɓɆ ɌɋɗɘɎɐəɑɥɜɫɥ ɝɎ ɓɋɖɆɜɫɔɓɆɑɢɓɫ ɕɋɖɋɒɫɟɋɓɓɥ ɕɆɑɢɜɫɈ ɍɊɆɘɓɫ ɕɔɖəɞɎɘɎ ɍɆ-
ɉɆɑɢɓɎɏ ɒɔɘɔɖɓɎɏ ɖɎɘɒ ɫ ɍɇɎɘɎ ɊɎɓɆɒɫɐə ɒəɍɎɝɓɔɉɔ ɕɔɘɔɐə. ȳɆɘɔɒɫɗɘɢ ə ɕɔɈɫɑɢɓɔɒə 
ɘɋɒɕɫ ɆɕɑɫɐɆɘəɖɓɫ ɖɫɞɋɓɓɥ ɒɆɤɘɢ ɗɕɖɎɥɘɎ ɕɑɆɈɓɔɗɘɫ ɍɈəɐɔɈɋɊɋɓɓɥ ɘɆ ɕɫɊɘɖɎɒɆɓɓɤ 
ɑɋɉɆɘɓɔɗɘɫ, ɟɔ ɈɎɒɆɉɆɩ ɔɗɔɇɑɎɈɔɬ ɘɫɑɋɗɓɔɬ ɝəɘɑɎɈɔɗɘɫ ɏ ɗɋɓɗɔɒɔɘɔɖɓɔɬ ɆɓɘɎɜɎɕɆɜɫɬ. 
ȦɕɑɫɐɆɘəɖɆ ɕɔɗɘɆɩ ɥɐ ɘɫɑɋɗɓɔ əɗɈɫɊɔɒɑɋɓɎɏ ɈɎɇɫɖ, ɟɔ ɫɓɘɋɉɖəɩ ɒɔɘɔɖɓə ɋɐɔɓɔɒɫɤ, 
ɋɒɔɜɫɏɓə ɈɎɖɆɍɓɫɗɘɢ ɘɆ ɗɘɎɑɢɔɈə ɈɫɊɕɔɈɫɊɓɫɗɘɢ ɫɓɘɋɖɕɖɋɘɆɜɫɬ.  

ȿɋ ɔɊɓɫɩɤ ɓɆɊɈɆɌɑɎɈɔɤ əɒɔɈɔɤ ɕɖɎ ɈɎɐɔɓɆɓɓɫ ɇəɊɢ-ɥɐɔɬ Ɋɫɬ ɕɔɗɘɆɩ əɗɈɫɊɔɒ-
ɑɋɓɫɗɘɢ. ȹ ɜɢɔɒə ɐɔɓɘɋɐɗɘɫ ȴ. ȷɫɑɤɘɫɓɆ ɗɕɎɖɆɩɘɢɗɥ ɓɆ ɆɈɘɔɖɫɈ ɈɫɊɔɒɎɛ ɘɫɑɋɗɓɎɛ ɕɖɆɐ-
ɘɎɐ: ȴɞɔ (Osho Rajneesh), ȨɫɑɢɉɋɑɢɒɆ ȶɆɏɛɆ (Wilhelm Reich ), Ȳɔɞɋ ȺɋɑɢɊɋɓɐɖɆɏɍɆ 
(Mosh® Feldenkrais), ɄɊɌɎɓɆ ȪɌɋɓɊɑɫɓɆ (Eugene Gendlin), ȺɖɋɊɋɖɫɐɆ ȦɑɋɐɗɆɓɊɋɖɆ 
(Frederick Alexander), ȸɔɒɆɗɆ ȻɆɓɓɎ (Thomas Hanna), ȦɑɋɐɗɆɓɊɖɆ ȱɔəɋɓɆ (Alexander 
Lowen). ȹɍɆɉɆɑɢɓɤɤɝɎ ɊɔɗɈɫɊ ɕɔɕɋɖɋɊɓɎɐɫɈ, ɊɔɗɑɫɊɓɎɜɥ ɖɋɍɤɒəɩ: çȭɔɗɋɖɋɊɌɋɓɆ 
əɈɆɉɆ (əɗɈɫɊɔɒɑɋɓɫɗɘɢ) ɊɔɕɔɒɆɉɆɩ ɊɔɗɑɫɊɎɘɎ ɖəɛ ɘɆ ɕɔɐɖɆɟɎɘɎ ɏɔɉɔ, ɍɒɫɓɎɘɎ ɊɆɈɓɫ 
ɍɈɎɝɐɎ, ɥɐɫ ɒɔɌəɘɢ ɈɎɐɑɎɐɆɘɎ ɓɆɕɖəɉə, ɇɫɑɢ Ɇɇɔ ɕɖɔɗɘɔ ɔɇɒɋɌəɈɆɘɎ ɖəɛɑɎɈɫɗɘɢè 
[ȷɫɑɤɘɫɓɆ, 2024, c. 223]. ȹɗɈɫɊɔɒɑɋɓɫɗɘɢ ə ɖəɛɆɛ ɕɫɆɓɫɗɘɆ ɈɎɐɔɓəɩ ɕɔɊɈɫɏɓə ɚəɓɐɜɫɤ: ɍ 
ɔɊɓɔɉɔ ɇɔɐə, ɕɫɊɈɎɟəɩ ɘɋɛɓɫɝɓə ɋɚɋɐɘɎɈɓɫɗɘɢ ɫ ɍɒɋɓɞəɩ ɖɎɍɎɐɎ ɚɫɍɎɝɓɔɬ ɕɋɖɋɓɆɕɖə-
ɉɎ; ɍ ɫɓɞɔɉɔ ð ɈɫɊɐɖɎɈɆɩ ɕɖɔɗɘɫɖ Ɋɑɥ ɇɫɑɢɞ ɟɎɖɔɉɔ ɘɆ ɘɔɝɓɔɉɔ ɈɎɥɈə ɋɒɔɜɫɏ ə ɕɖɔɜɋɗɫ 
ɗɔɑɢɓɔɬ ɘɆ ɆɓɗɆɒɇɑɋɈɔɬ ɉɖɎ. ȼɋ ɊɔɍɈɔɑɥɩ ɕɫɆɓɫɗɘə ɕɋɖɋɏɘɎ ɈɫɊ ɒɋɛɆɓɫɝɓɔɉɔ ɈɫɊɘɈɔ-
ɖɋɓɓɥ ɍɈəɐɔɈɔɉɔ ɒɆɘɋɖɫɆɑə Ɋɔ ɋɒɔɜɫɏɓɔ ɍɆɇɆɖɈɑɋɓɔɬ ɫɓɘɋɖɕɖɋɘɆɜɫɬ, Ɋɋ ɐɔɌɋɓ ɖəɛ ɫ ɐɔ-
Ɍɋɓ ɊɔɘɎɐ ɗɘɆɤɘɢ ɗɒɎɗɑɔɘɈɔɖɝɎɒɎ. 

ȹ ɗɔɑɢɓɔɒə ɚɔɖɘɋɕɫɆɓɓɔɒə ɈɎɐɔɓɆɈɗɘɈɫ ɐɔɓɘɖɔɑɢ ɘɔɝɓɔɗɘɫ ɖəɛɫɈ, ɕɔɕɖɎ ɗɈɔɤ 
ɈɆɌɑɎɈɫɗɘɢ, ɒɆɩ ɕɋɈɓə ɗɘəɕɫɓɢ ɈɆɖɫɆɘɎɈɓɔɗɘɫ. ȨɎɐɔɓɆɈɋɜɢ ə ɜɢɔɒə ɈɎɕɆɊɐə ɗɕɎɖɆɩɘɢɗɥ 
ɓɆ ɈɑɆɗɓə ɗɔɒɆɘɎɝɓə ɝəɘɑɎɈɫɗɘɢ ɫ ɗɑəɛɔɈɎɏ ɐɔɓɘɖɔɑɢ, ɟɔ ɊɔɍɈɔɑɥɩ ɏɔɒə Ɉ ɕɖɔɜɋɗɫ ɉɖɎ 
ɊɎɓɆɒɫɝɓɔ ɐɔɖɎɉəɈɆɘɎ ɓɋɍɓɆɝɓɫ ɓɋɘɔɝɓɔɗɘɫ Ɇɇɔ ɈɆɖɫɆɘɎɈɓɔ ɫɓɘɋɖɕɖɋɘəɈɆɘɎ ɒəɍɎɝɓɎɏ 
ɘɋɐɗɘ. ȷɔɒɆɘɎɝɓɎɏ ɫɓɘɋɑɋɐɘ ɥɐ Ɉɓəɘɖɫɞɓɩ ɍɓɆɓɓɥ ɕɖɔ ɘɫɑɔ ɘɆ ɖəɛ, ɗɚɔɖɒɔɈɆɓɋ ɝɋɖɋɍ 
ɘɫɑɋɗɓɎɏ ɊɔɗɈɫɊ, ɚəɓɐɜɫɔɓəɩ ɘəɘ ɥɐ ɫɓɗɘɖəɒɋɓɘ ɫɓɊɎɈɫɊəɆɑɢɓɔɬ ɔɕɘɎɒɫɍɆɜɫɬ ɘɋɛɓɫɐɎ ɘɆ 
ɈɎɖɆɍɓɔɗɘɫ. ȳɆɘɔɒɫɗɘɢ ə ɐɆɒɋɖɓɔɒə ɆɓɗɆɒɇɑɫ ɈɎɒɔɉɎ Ɋɔ ɘɔɝɓɔɗɘɫ ɒɔɘɔɖɓɎɛ Ɋɫɏ ɍɖɔɗ-
ɘɆɤɘɢ. ȨɎɐɔɓɆɈɋɜɢ ɇɫɑɢɞɋ ɓɋ ɒɔɌɋ ɕɔɐɑɆɊɆɘɎɗɥ ɑɎɞɋ ɓɆ ɈɑɆɗɓə ɫɓɘɋɖɕɖɋɘɆɜɫɤ ɘɆ 
ɒɔɘɔɖɓə ɆɊɆɕɘɆɜɫɤ, ɆɊɌɋ ɒɆɩ ɊɫɥɘɎ Ɉ ɒɋɌɆɛ əɍɉɔɊɌɋɓɔɬ ɘɋɒɕɔɖɎɘɒɫɝɓɔɬ ɘɆ ɆɖɘɎɐəɑɥ-
ɜɫɏɓɔɬ ɗɘɖəɐɘəɖɎ, ɟɔ ɍɆɑɋɌɎɘɢ ɈɫɊ ɈɍɆɩɒɔɊɫɬ ɍ ɕɆɖɘɓɋɖɔɒ. ȹ ɘɆɐɎɛ əɒɔɈɆɛ ɗɔɒɆɘɎɝ-
ɓɎɏ ɫɓɘɋɑɋɐɘ ɓɆɇəɈɆɩ ɒɫɌɔɗɔɇɎɗɘɫɗɓɔɉɔ ɈɎɒɫɖə, Ɉ ɥɐɔɒə, ɔɐɖɫɒ ɍɊɆɘɓɔɗɘɫ ɈɫɊɝəɈɆɘɎ 
ɈɑɆɗɓɋ ɘɫɑɔ, ɓɋɔɇɛɫɊɓɔ ɈɒɫɘɎ ɘɫɑɋɗɓɔ çɍɝɎɘəɈɆɘɎè ɗɎɉɓɆɑɎ ɕɆɖɘɓɋɖɆ ɝɋɖɋɍ ɒɫɐɖɔɖəɛɎ, 
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ɊɎɛɆɓɓɥ, ɐɔɑɎɈɆɓɓɥ ɖɎɘɒə ɫ ɓɆɈɫɘɢ ɒɫɐɖɔɗɐɔɕɫɝɓɫ ɍɒɫɓɎ ɊɎɓɆɒɫɐɎ. ȼɋ ɈɎɒɆɉɆɩ ɈɎɗɔ-
ɐɔɉɔ ɖɫɈɓɥ ɗɋɓɗɔɒɔɘɔɖɓɔɬ ɐɔɔɖɊɎɓɆɜɫɬ, ɍɊɆɘɓɔɗɘɫ Ɋɔ ɘɔɓɐɔɉɔ ɖɋɉəɑɤɈɆɓɓɥ ɍɈɔɖɔɘɓɔɉɔ 
ɍɈôɥɍɐə ɫ ɕɔɗɘɫɏɓɔɉɔ ɕɋɖɋɇəɈɆɓɓɥ ə ɗɘɆɓɫ ɘɫɑɋɗɓɔɬ ɈɍɆɩɒɓɔɬ əɈɆɉɎ. ȴɘɌɋ, ə ɐɔɓɘɋɐɗɘɫ 
ɆɓɗɆɒɇɑɋɈɔɉɔ ɈɎɐɔɓɆɓɓɥ ɗɔɒɆɘɎɝɓɎɏ ɫɓɘɋɑɋɐɘ ɒəɍɎɐɆɓɘɆ ɍɆɑəɝɋɓɎɏ ɉɑɎɇɞɋ ɓɫɌ ɕɖɎ 
ɗɔɑɢɓɫɏ ɉɖɫ ɏ ɍɓɆɝɓɔɤ ɒɫɖɔɤ ɈɫɊɕɔɈɫɊɆɩ ɍɆ ɋɚɋɐɘɎɈɓɫɗɘɢ ɒəɍɎɝɓɔɬ ɈɍɆɩɒɔɊɫɬ. 

ȷɔɒɆɘɎɝɓɎɏ ɫɓɘɋɑɋɐɘ ɕɫɆɓɫɗɘɆ-ɆɓɗɆɒɇɑɫɗɘɆ ɖɋɆɑɫɍəɩɘɢɗɥ ɝɋɖɋɍ ɓɎɍɐə ɐɑɤɝɔɈɎɛ 
ɘɫɑɋɗɓɔ əɗɈɫɊɔɒɑɋɓɎɛ ɕɖɆɐɘɎɐ, ɟɔ ɍɆɇɋɍɕɋɝəɤɘɢ ɉɑɎɇɞɎɏ ɖɫɈɋɓɢ ɋɒɔɜɫɏɓɔɬ ɘɆ ɐɔ-
ɒəɓɫɐɆɘɎɈɓɔɬ ɈɍɆɩɒɔɊɫɬ ɍ ɕɆɖɘɓɋɖɆɒɎ. ȭɔɐɖɋɒɆ, ɈɆɌɑɎɈɔɤ ɩ ɍɊɆɘɓɫɗɘɢ ɍɝɎɘəɈɆɘɎ ɗɘɆɓ 
ɫɓɞɔɉɔ ɒəɍɎɐɆɓɘɆ ɓɋ ɑɎɞɋ ɆəɊɫɆɑɢɓɔ, Ɇ ɏ ɍɆ Ɋɔɕɔɒɔɉɔɤ ɈɫɍəɆɑɢɓɔɉɔ ɆɓɆɑɫɍə ɏɔɉɔ 
ɒɫɐɖɔɖəɛɫɈ. ȸɆɐɆ ɗɋɓɗɔɒɔɘɔɖɓɆ ɝəɘɑɎɈɫɗɘɢ ɗɘɈɔɖɤɩ əɒɔɈɎ Ɋɑɥ ɇɫɑɢɞ ɘɔɝɓɔɉɔ 
ɓɆɑɆɞɘəɈɆɓɓɥ ɓɆ ɕɆɖɘɓɋɖɆ Ɉ ɖɋɌɎɒɫ ɖɋɆɑɢɓɔɉɔ ɝɆɗə.  

ȸɫɑɋɗɓɆ ɖɋɉəɑɥɜɫɥ ɈɎɐɔɓɆɈɗɢɐɔɬ ɈɎɖɆɍɓɔɗɘɫ ð ɟɋ ɔɊɎɓ ɗəɘɓɫɗɓɎɏ ɐɔɒɕɔɓɋɓɘ 
ɗɔɒɆɘɎɝɓɔɉɔ ɫɓɘɋɑɋɐɘə. ȨɔɓɆ ɈɐɑɤɝɆɩ ɗɈɫɊɔɒɋ ɈɎɐɔɖɎɗɘɆɓɓɥ ɌɋɗɘɫɈ, ɒɫɐɖɔɐɔɑɎɈɆɓɢ 
ɐɔɖɕəɗə ɘɆ ɔɕɘɎɒɆɑɢɓɔɬ ɕɔɗɘɆɈɎ, ɥɐɫ ɕɫɊɗɎɑɤɤɘɢ ɋɐɗɕɖɋɗɫɤ ɘɆ ɍɓɎɌəɤɘɢ ɖɎɍɎɐ 
ɚɫɍɎɝɓɔɉɔ ɏ ɋɒɔɜɫɏɓɔɉɔ ɈɎɗɓɆɌɋɓɓɥ. ȴɗɔɇɑɎɈə ɖɔɑɢ ə ɜɢɔɒə ɕɖɔɜɋɗɫ ɈɫɊɫɉɖɆɩ ɊɎɛɆɓ-
ɓɥ ɥɐ ɖɎɘɒɫɝɓɎɏ ɫ ɗɋɓɗɔɖɓɎɏ ɒɫɗɘ, ɟɔ ɔɇôɩɊɓəɩ ɒəɍɎɐɆɓɘɫɈ ə ɩɊɎɓə ɊɎɛɆɑɢɓə ɏ 
ɋɒɔɜɫɏɓə ɗɎɗɘɋɒə ɆɓɗɆɒɇɑɤ. 

ȳɆɖɋɞɘɫ, ɗɔɒɆɘɎɝɓɎɏ ɫɓɘɋɑɋɐɘ ɈɎɐɔɓəɩ ɕɖɔɚɫɑɆɐɘɎɝɓə ɚəɓɐɜɫɤ, ɍɒɋɓɞəɤɝɎ 
ɈɫɖɔɉɫɊɓɫɗɘɢ ɈɎɓɎɐɓɋɓɓɥ ɗɜɋɓɫɝɓɔɉɔ ɘɖɋɒɘɫɓɓɥ, ɕɋɖɋɓɆɕɖəɉɎ ɘɆ ɗɘɖɋɗɔɈɎɛ ɖɋɆɐɜɫɏ, 
ɥɐɫ ɒɔɌəɘɢ ɗɕɔɘɈɔɖɎɘɎ ɥɐɫɗɘɢ ɆɖɘɎɐəɑɥɜɫɬ. ȦɊɌɋ ɆɖɘɎɐəɑɥɜɫɥ ɩ ɍɈəɐɔɈɎɒ Ɍɋɗɘɔɒ, ə 
ɥɐɔɒə ɈɎɥɈɑɥɩɘɢɗɥ Ɉɋɗɢ ɘɫɑɋɗɓɔ-ɋɒɔɜɫɏɓɎɏ ɐɔɒɕɑɋɐɗ ɈɎɐɔɓɆɈɜɥ. Ȭɔɖɗɘɐɫɗɘɢ ɘɫɑɆ 
ɘɖɆɓɗɑɤɩɘɢɗɥ Ɉ ɆɉɖɋɗɎɈɓə ɝɎ ɖɫɍɐə ɍɈəɐɔɈə ɕɔɊɆɝə, ɕɖɎɉɑəɞɋɓɆ ɋɒɔɜɫɥ ɕɔɖɔɊɌəɩ ɒɑɥ-
Ɉə ɚɖɆɍɎɖɔɈɐə, Ɇ ɐɔɉɓɫɘɎɈɓɆ ɓɋəɍɉɔɊɌɋɓɫɗɘɢ ɍ Ɇɚɋɐɘɔɒ ð ɗɘɎɑɫɗɘɎɝɓɎɏ ɊɎɗɔɓɆɓɗ. ȸɆ-
ɐɎɒ ɝɎɓɔɒ, ɆɖɘɎɐəɑɥɜɫɥ ɕɔɗɘɆɩ ɥɐ ɊɍɋɖɐɆɑɔ ɘɫɑɋɗɓɔɬ ɕɖɎɗəɘɓɔɗɘɫ, ɋɒɔɜɫɏɓɔɉɔ ɗɘɆɓə ɏ 
ɫɓɘɋɑɋɐɘəɆɑɢɓɔɉɔ ɈɎɇɔɖə ɒəɍɎɐɆɓɘɆ, ɟɔ ɩ ɔɗɓɔɈɔɤ ɜɫɑɫɗɓɔɬ ɆɓɗɆɒɇɑɋɈɔɬ ɫɓɘɋɖɕɖɋɘɆɜɫɬ. 

ȨɖɆɛɔɈəɤɝɎ ɚɫɍɫɔɑɔɉɫɝɓɫ, ɕɗɎɛɫɝɓɫ ɘɆ ɕɗɎɛɔɑɔɉɫɝɓɫ ɔɗɔɇɑɎɈɔɗɘɫ ɚɔɖɘɋɕɫɆɓɓɔɉɔ 
ɈɎɐɔɓɆɈɗɘɈɆ, ə ɗəɝɆɗɓɔɒə ɗɈɫɘɫ ɗɘɆɑɎ ɍôɥɈɑɥɘɎɗɥ ɒɋɘɔɊɎɐɎ ɗɔɒɆɘɎɝɓɔɉɔ ɈɊɔɗɐɔɓɆɑɋɓ-
ɓɥ, ɆɊɆɕɘɔɈɆɓɫ ɗɆɒɋ Ɋɑɥ ɕɔɘɖɋɇ ɕɫɆɓɫɗɘɆ. ȸɆɐ ɈɎɓɎɐɑɆ Piano-Yoga ð ɫɓɓɔɈɆɜɫɏɓɆ ɒɋ-
ɘɔɊɎɐɆ ə ɚɔɖɘɋɕɫɆɓɓɔɒə ɒɎɗɘɋɜɘɈɫ. Ȟɬ ɍɆɗɓɔɈɓɎɜɥ ð țɈɉɋɓɫɥ ȽəɊɫɓɔɈɎɝ, ɇɫɑɢɞɋ ɈɫɊɔ-
ɒɆ ɕɫɊ ɘɈɔɖɝɎɒ ɕɗɋɈɊɔɓɫɒɔɒ G®NIA, ɕɫɆɓɫɗɘɐɆ əɐɖɆɬɓɗɢɐɔɉɔ ɕɔɛɔɊɌɋɓɓɥ, ɥɐɆ ɖɔɍɕɔ-
ɝɆɑɆ ɗɈɔɤ ɒəɍɎɝɓə ɔɗɈɫɘə Ɉ ȻɆɖɐɔɈɫ ɕɫɊ ɐɋɖɫɈɓɎɜɘɈɔɒ ȶɋɉɫɓɎ ȩɔɖɔɈɎɜɢ ð ɗɋɗɘɖɎ ɈɎ-
ɊɆɘɓɔɉɔ ɕɫɆɓɫɗɘɆ ȨɔɑɔɊɎɒɎɖɆ ȩɔɖɔɈɎɜɥ. ȳɆɈɝɆɑɆɗɥ ə ɗɕɋɜɫɆɑɫɍɔɈɆɓɫɏ ɞɐɔɑɫ Ɋɑɥ ɔɇ-
ɊɆɖɔɈɆɓɎɛ Ɋɫɘɋɏ ɘɆ ə ȻɆɖɐɫɈɗɢɐɔɒə ɫɓɗɘɎɘəɘɫ ɒɎɗɘɋɜɘɈ (ɐɑɆɗ ȷɋɖɉɫɥ ɄɞɐɋɈɎɝɆ), Ɇ 
ɕɫɍɓɫɞɋ ɕɖɔɊɔɈɌɎɑɆ ɔɗɈɫɘə ə ȨɋɑɎɐɫɏ ȧɖɎɘɆɓɫɬ Ɉ Guildhall School of Music & Drama 
ɘɆ Trinity College of Music. ȵɖɔɚɋɗɫɏɓɎɏ ɊɔɗɈɫɊ ɕɖɎɈɫɈ ɈɎɐɔɓɆɈɎɜɤ Ɋɔ əɗɈɫɊɔɒɑɋɓɓɥ 
ɘɎɕɔɈɎɛ ɕɖɔɇɑɋɒ ɕɫɆɓɫɗɘɫɈ: ɚɫɍɎɝɓɋ ɕɋɖɋɓɆɕɖəɌɋɓɓɥ, ɒôɥɍɔɈɫ ɍɆɘɎɗɐɎ, ɗɜɋɓɫɝɓɆ ɘɖɎ-
ɈɔɉɆ ɘɆ ɕɗɎɛɔɑɔɉɫɝɓɎɏ ɗɘɖɋɗ. ȵɖɆɉɓəɝɎ ɍɓɆɏɘɎ ɋɚɋɐɘɎɈɓɋ ɈɎɖɫɞɋɓɓɥ ɜɎɛ ɘɖəɊɓɔɟɫɈ, 
ț. ȽəɊɎɓɔɈɎɝ ɍɊɔɇəɑɆ ɐɈɆɑɫɚɫɐɆɜɫɤ ɈɎɐɑɆɊɆɝɆ ɏɔɉɎ ə British Wheel of Yoga  ɫ ɥɐ ɓɆ-
ɗɑɫɊɔɐ, ɖɔɍɖɔɇɎɑɆ ɈɑɆɗɓə ɒɋɘɔɊɎɐə ð Piano-Yoga. ȼɥ ɗɎɗɘɋɒɆ ɕɔɩɊɓəɩ ɆɐɆɊɋɒɫɝɓə 
ɗɘɖɔɉɫɗɘɢ ɐɑɆɗɎɝɓɔɬ ɕɫɆɓɫɗɘɎɝɓɔɬ ɞɐɔɑɎ ɍ ɕɖɎɓɜɎɕɆɒɎ ɏɔɉɎ, ɟɔ ɇɆɍəɤɘɢɗɥ ɓɆ ɊɎ-
ɛɆɑɢɓɎɛ ɕɖɆɐɘɎɐɆɛ, ɖɔɇɔɘɫ ɍ ɕɔɗɘɆɈɔɤ, əɗɈɫɊɔɒɑɋɓɔɗɘɫ ɖəɛɫɈ ɘɆ ɗɕɋɜɫɆɑɢɓɎɛ ɈɕɖɆɈɆɛ 
Ɋɑɥ ɖɔɍɈɎɘɐə ɗɎɑɎ ɫ ɉɓəɝɐɔɗɘɫ ɖəɐ. 

ȴɗɔɇɑɎɈɫɗɘɤ ɕɫɊɛɔɊə ɩ ɏɔɉɔ ɇɆɉɆɘɔɈɎɒɫɖɓɫɗɘɢ: Piano-Yoga ɈɔɊɓɔɝɆɗ ɖɔɍɈɎɈɆɩ 
ɘɋɛɓɫɝɓɫ ɓɆɈɎɝɐɎ ɘɆ ɚɔɖɒəɩ ɕɗɎɛɔɚɫɍɎɝɓə ɗɘɫɏɐɫɗɘɢ ɈɎɐɔɓɆɈɜɥ. ȲɋɘɔɊɎɐɆ ɊɔɍɈɔɑɥɩ 
ɕɫɊɈɎɟəɈɆɘɎ ɐɔɓɜɋɓɘɖɆɜɫɤ əɈɆɉɎ ɏ ɋɚɋɐɘɎɈɓɫɗɘɢ ɍɆɓɥɘɢ, ɍɒɫɜɓɤɈɆɘɎ ɒôɥɍɎ ɕɆɑɢɜɫɈ ɫ 
ɐɎɗɘɋɏ ɇɋɍ ɓɆɊɒɫɖɓɔɉɔ ɓɆɕɖəɌɋɓɓɥ, ɐɔɖɎɉəɈɆɘɎ ɕɔɗɘɆɈə ɘɆ ɊɔɗɥɉɆɘɎ ɗɈɔɇɔɊɎ ɉɖɎ, Ɋɔ-
ɑɆɘɎ ɗɜɋɓɫɝɓɋ ɛɈɎɑɤɈɆɓɓɥ ɍɆɈɊɥɐɎ ɕɔɩɊɓɆɓɓɤ ɖəɛə ɏ əɗɈɫɊɔɒɑɋɓɔɗɘɫ, ɖɔɍɞɎɖɤɈɆɘɎ 
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ɘɋɛɓɫɝɓɫ ɒɔɌɑɎɈɔɗɘɫ ɓɆɈɫɘɢ ə ɕɫɆɓɫɗɘɫɈ ɫɍ ɓɋɈɋɑɎɐɎɒɎ ɖəɐɆɒɎ, ɈɫɊɐɖɎɈɆɤɝɎ Ɋɔɗɘəɕ Ɋɔ 
ɇɫɑɢɞ ɗɐɑɆɊɓɔɉɔ ɖɋɕɋɖɘəɆɖə. 

ȵɖɆɐɘɎɝɓɆ ɖɋɆɑɫɍɆɜɫɥ ɒɋɘɔɊɎɐɎ ɇəɑɆ ɈɎɐɑɆɊɋɓɆ ə ɕɋɖɞɫɏ ɐɓɎɍɫ ɗɋɖɫɬ 
çTransform Your Hands: A Complete Ten Week Course of Piano Exercisesè [G®nia et al., 
2009]. ȹ ɓɫɏ ɕɖɋɊɗɘɆɈɑɋɓɎɏ ɐɔɒɕɑɋɐɗ ɈɕɖɆɈ, ɗɕɖɥɒɔɈɆɓɎɏ ɓɆ ɖɔɍɈɎɘɔɐ ɗɎɑɎ, ɈɎɘɖɎ-
ɈɆɑɔɗɘɫ ɘɆ ɉɓəɝɐɔɗɘɫ, ɟɔ ɍɆɇɋɍɕɋɝəɩ ɈɫɊɝəɘɓɎɏ ɖɋɍəɑɢɘɆɘ əɌɋ ɕɖɔɘɥɉɔɒ ɕɋɖɞɎɛ ɘɎɌ-
ɓɫɈ ɍɆɓɥɘɢ. ȨɎɐɔɓɆɓɓɥ ɕɖɔɉɖɆɒɎ ɗɕɖɎɥɩ ɍɇɫɑɢɞɋɓɓɤ ɖɔɍɒɆɛə ɕɆɑɢɜɫɈ, Ɉɫɑɢɓɫɞɔɒə 
ɈɔɑɔɊɫɓɓɤ ɐɑɆɈɫɆɘəɖɔɤ ɘɆ ɚɔɖɒəɈɆɓɓɤ ɇɫɑɢɞɔɬ ɕɑɆɗɘɎɝɓɔɗɘɫ ɖəɛɫɈ. ȵɫɊɐɖɋɗɑɎɒɔ, ɟɔ 
Piano-Yoga ɩ ɓɋ ɍɇɫɖɐɔɤ ɘɋɛɓɫɝɓɎɛ ɈɕɖɆɈ, Ɇ ɜɫɑɫɗɓɔɤ ɗɎɗɘɋɒɔɤ ɉɆɖɒɔɓɫɍɆɜɫɬ ɘɫɑɆ, 
ɗɈɫɊɔɒɔɗɘɫ ɘɆ ɈɎɐɔɓɆɈɗɢɐɔɬ ɕɖɆɐɘɎɐɎ. Ȟɬ ɕɖɎɓɜɎɕɎ ɗɕɎɖɆɤɘɢɗɥ ɓɆ ɍɆɐɔɓɎ ɖəɛə, ɗɎɑə 
ɘɥɌɫɓɓɥ ɘɆ ɐɔɓɘɖɔɑɢ ɊɎɛɆɓɓɥ, ɟɔ ɖɔɇɎɘɢ ɉɖə ɓɆ ɚɔɖɘɋɕɫɆɓɔ ɇɫɑɢɞ ɔɖɉɆɓɫɝɓɔɤ ɫ ɈɎ-
ɖɆɍɓɔɤ. ȨɔɊɓɔɝɆɗ ɒɋɘɔɊɎɐɆ ɈɎɐɔɓəɩ ɚəɓɐɜɫɤ ɕɖɔɚɫɑɆɐɘɎɐɎ ɕɋɖɋɈɘɔɒɎ ɘɆ ɘɖɆɈɒ, 
ɗɕɖɎɥɤɝɎ ɚɔɖɒəɈɆɓɓɤ ɍɊɔɖɔɈɔɉɔ ɕɫɊɛɔɊə Ɋɔ ɒəɍɎɝɓɔɬ Ɋɫɥɑɢɓɔɗɘɫ. 

ȳɋ ɒɋɓɞ ɫɓɓɔɈɆɜɫɏɓɔɤ ɕɔɗɘɆɩ ɒɋɘɔɊɎɐɆ ɉɖɎ ɓɆ ɚɔɖɘɋɕɫɆɓɔ Piano Somatics, ɍɆ-
ɗɓɔɈɆɓɆ ɓɆ ɗɎɓɘɋɍɫ ɐɑɆɗɎɝɓɔɬ ɕɫɆɓɫɗɘɎɝɓɔɬ ɘɋɛɓɫɐɎ ɘɆ ɕɫɊɛɔɊɫɈ ɘɫɑɋɗɓɔɬ əɗɈɫɊɔɒɑɋ-
ɓɔɗɘɫ, ɍɔɐɖɋɒɆ ɒɋɘɔɊɎɐɎ ȺɋɑɢɊɋɓɐɖɆɏɍɆ. Ȟɬ ɖɔɍɖɔɇɓɎɐ ð ɐɆɓɆɊɗɢɐɎɏ ɕɫɆɓɫɗɘ ȦɑɆɓ 
Ⱥɖɋɏɍɋɖ (Alan Fraser), ɈɫɊɔɒɎɏ ɗɈɔɬɒɎ ɐɓɎɉɆɒɎ ɕɖɔ ɖɔɍɈɎɘɔɐ ɚɔɖɘɋɕɫɆɓɓɔɬ ɘɋɛɓɫɐɎ. 
Ȩɫɓ ɊɋɘɆɑɢɓɔ ɆɓɆɑɫɍəɩ ɈɖɔɊɌɋɓə ɗɘɖəɐɘəɖə ɘɆ ɚəɓɐɜɫɬ ɑɤɊɗɢɐɔɬ ɖəɐɎ ɍɆɊɑɥ ɖɔɍɐɖɎɘɘɥ ɬɬ 
ɗɎɑɎ, ɍ ɒɋɘɔɤ ɍɆɒɫɓɎɘɎ ɓɆɕɖəɉə Ɇɇɔ ɓɆɊɒɫɖɓɋ ɖɔɍɗɑɆɇɑɋɓɓɥ ɋɚɋɐɘɎɈɓɔɤ ɆɐɘɎɈɆɜɫɩɤ 
ɒôɥɍɫɈ: çȺɔɖɘɋɕɫɆɓɔ ɓɋɏɒɔɈɫɖɓɔ ɝəɘɑɎɈɋ Ɋɔ ɈɆɞɔɉɔ Ɉɓəɘɖɫɞɓɢɔɉɔ ɗɘɆɓə. Ȩɔɓɔ ɈɫɊɝəɈɆɩ 
ɈɆɗ, ɈɫɊɝəɈɆɩ, ɥɐ ɈɎ ɖəɛɆɩɘɋɗɢ. ȸɋ, ɥɐ Ɉɔɓɔ ɖɋɆɉəɩ ə ɍɈəɜɫ, ɩ ɘɔɝɓɎɒ ɈɫɊɔɇɖɆɌɋɓɓɥɒ ɈɆɞɔ-
ɉɔ Ɉɓəɘɖɫɞɓɢɔɉɔ ɗɈɫɘə. ȰɔɑɎ ɈɎ ɕɋɖɋɓɔɗɎɘɋ ɒəɍɎɝɓə ɗɘɖəɐɘəɖə ɓɆ ɖəɛɎ ɉɖɎ ɓɆ ɚɔɖɘɋɕɫɆ-
ɓɔ ð ɈɆɞ ɚɫɍɎɝɓɎɏ Ɍɋɗɘ ɩ ɕɖɥɒɎɒ ɈɫɊɔɇɖɆɌɋɓɓɥɒ ɈɆɞɔɉɔ ɒəɍɎɝɓɔɉɔ ɓɆɒɫɖəè [Piano 
Somatics]. Piano Somatics ɒɔɊɋɑɤɩ ɕɫɆɓɫɗɘɎɝɓɋ ɒɎɗɘɋɜɘɈɔ ɥɐ ɗɐɑɆɊɓə, ɘɫɑɋɗɓɔ Ɉɐɔɖɫɓɋɓə 
ɕɖɆɐɘɎɐə, Ɋɋ ɖəɛ, ɈɆɉɆ, ɊɎɛɆɓɓɥ ɫ əɈɆɉɆ Ɉ ɘɫɑɫ ɩ ɓɋɈɫɊôɩɒɓɎɒɎ ɈɫɊ ɚɔɖɒəɈɆɓɓɥ ɥɐɫɗɓɔɉɔ 
ɍɈəɐə ɘɆ ɈɎɖɆɍɓɔɗɘɫ. ȸɆɐɎɏ ɕɋɊɆɉɔɉɫɝɓɎɏ ɕɫɊɛɫɊ ɫɓɘɋɉɖəɩ ɍɓɆɓɓɥ ɍ ɆɓɆɘɔɒɫɬ, ɚɫɍɫɔɑɔɉɫɬ, 
ɒəɍɎɐɔɍɓɆɈɗɘɈɆ, ɟɔɇ ɍɆɇɋɍɕɋɝɎɘɎ ɇɫɑɢɞ ɍɊɔɖɔɈə, ɋɚɋɐɘɎɈɓə ɘɆ ɈɎɘɔɓɝɋɓə ɉɖə. 

ȵɔɕɖɎ ɖɫɍɓɫ ɊɌɋɖɋɑɆ ɓɆɘɛɓɋɓɓɥ ɘɆ ɕɋɊɆɉɔɉɫɝɓɫ ɘɖɆɊɎɜɫɬ, ɒɋɘɔɊɎɐɎ Piano-Yoga 
ɘɆ Piano Somatics ɔɇôɩɊɓəɩ ɗɕɫɑɢɓɋ ɕɖɆɉɓɋɓɓɥ ɫɓɘɋɉɖəɈɆɘɎ ɘɫɑɋɗɓə əɗɈɫɊɔɒɑɋɓɫɗɘɢ ə 
ɚɔɖɘɋɕɫɆɓɓə ɕɖɆɐɘɎɐə. ȴɇɎɊɈɫ ɗɎɗɘɋɒɎ ɕɔɍɎɜɫɔɓəɤɘɢɗɥ ɥɐ ɫɓɓɔɈɆɜɫɏɓɫ ɈɫɊɕɔɈɫɊɫ ɓɆ 
ɈɎɐɑɎɐɎ ɗəɝɆɗɓɔɉɔ ɕɫɆɓɫɍɒə: ɚɫɍɎɝɓɋ ɕɋɖɋɓɆɕɖəɌɋɓɓɥ, ɘɖɆɈɒɆɘɎɍɆɜɫɥ, ɗɜɋɓɫɝɓɆ ɘɖɎ-
ɈɔɌɓɫɗɘɢ, ɕɗɎɛɔɑɔɉɫɝɓɎɏ ɗɘɖɋɗ ɘɆ ɔɇɒɋɌɋɓɫɗɘɢ ɘɖɆɊɎɜɫɏɓɎɛ ɘɋɛɓɫɝɓɎɛ ɕɫɊɛɔɊɫɈ. 

ȿɋ ɔɊɓɫɩɤ ɕɔɕəɑɥɖɓɔɤ ɘɫɑɋɗɓɔɤ ɕɖɆɐɘɎɐɔɤ ɩ ȸɋɛɓɫɐɆ ȦɑɋɐɗɆɓɊɋɖɆ, ɓɆ ɥɐə 
ɗɕɎɖɆɤɘɢɗɥ ɗəɝɆɗɓɫ ɈɎɐɑɆɊɆɝɫ ɚɔɖɘɋɕɫɆɓɓɔɬ ɉɖɎ. ȭɔɐɖɋɒɆ, ȪɌɋɗɗ Ȧɑɢɇɋɖɘɫɓ (Jess 
Albertine) ɓɆ ɗɈɔɩɒə ɗɆɏɘɫ Open Mind Alexander Technique ɕɖɔɕɔɓəɩ ɍɆɓɥɘɘɥ, ɥɐɫ ɵɖəɓ-
ɘəɤɘɢɗɥ ɓɆ ɕɖɎɓɜɎɕɆɛ ɖəɛɔɈɔɬ ɑɋɉɐɔɗɘɫ (movement ease) ɘɆ əɗɈɫɊɔɒɑɋɓɓɥ ɗɋɇɋ ɥɐ 
ɗəɇôɩɐɘɆ ɈɑɆɗɓɔɉɔ ɖəɛə (self-ownership). ȼɫ ɕɖɆɐɘɎɐɎ ɗɕɖɥɒɔɈɆɓɫ ɓɆ ɞɎɖɔɐɋ ɐɔɑɔ ɖɋ-
ɜɎɕɫɩɓɘɫɈ ɫ ɊɔɕɔɒɆɉɆɤɘɢ ɕɔɐɖɆɟɎɘɎ ɈɫɊɝəɘɘɥ ɈɑɆɗɓɔɉɔ ɘɫɑɆ, əɗɈɫɊɔɒɑɋɓɓɥ ɥɐɔɗɘɫ 
ɖəɛɫɈ ɘɆ ɍɒɋɓɞɋɓɓɥ ɕɋɖɋɈɆɓɘɆɌɋɓɓɥ. 

ȱɫɓɊɆ ȷɆɕɔɓɆɖɆ (Lynda Saponara ) ɓɆ ɗɆɏɘɫ Princeton Piano Teacher ɫɓɘɋɉɖəɩ 
ɘɋɛɓɫɐə ȦɑɋɐɗɆɓɊɋɖɆ Ɉ əɖɔɐɎ ɉɖɎ ɓɆ ɚɔɖɘɋɕɫɆɓɔ. ȰɑɤɝɔɈɎɏ Ɇɐɜɋɓɘ ɖɔɇɎɘɢɗɥ ɓɆ ɕɔɗɘə-
ɕɔɈɫɏ ɍɒɫɓɫ ɊɖɫɇɓɎɛ ɍɈɎɝɔɐ (small shifts in habits). ȵɖɎ ɜɢɔɒə ɒɋɘɔɤ ɩ ɓɋ ɖɆɊɎɐɆɑɢɓɆ 
ɘɖɆɓɗɚɔɖɒɆɜɫɥ, Ɇ ɗɐɔɖɫɞɋ ɔɕɘɎɒɫɍɆɜɫɥ ɖəɛɫɈ: ɍɒɋɓɞɋɓɓɥ ɇɔɑɢɔɈɎɛ ɈɫɊɝəɘɘɫɈ, ɈɘɔɒɎ, 
ɕɔɑɫɕɞɋɓɓɥ ɋɚɋɐɘɎɈɓɔɗɘɫ ɘɋɛɓɫɐɎ, ɘɆ ɕɖɆɉɓɋɓɓɥ ɍɖɔɇɎɘɎ ɉɖə ɇɫɑɢɞ ɐɔɒɚɔɖɘɓɔɤ.  

ȸɋɛɓɫɐɆ ȦɑɋɐɗɆɓɊɋɖɆ ɩ ɊɫɩɈɎɒ ɫɓɗɘɖəɒɋɓɘɔɒ əɊɔɗɐɔɓɆɑɋɓɓɥ ɕɫɆɓɫɗɘɎɝɓɔɬ ɕɖɆɐ-
ɘɎɐɎ, ɔɗɐɫɑɢɐɎ ɗɕɖɎɥɩ ɖɔɍɈɎɘɐə ɘɫɑɋɗɓɔɬ əɗɈɫɊɔɒɑɋɓɔɗɘɫ, ɟɔ ɊɔɕɔɒɆɉɆɩ əɓɎɐɆɘɎ ɕɋɖɋ-
ɓɆɕɖəɉɎ, ɘɖɆɈɒ ɫ ɓɆɊɒɫɖɓɔɉɔ ɓɆɈɆɓɘɆɌɋɓɓɥ. ȨɔɓɆ ɔɕɘɎɒɫɍəɩ ɘɋɛɓɫɝɓɫ ɓɆɈɎɝɐɎ ɝɋɖɋɍ 
ɐɔɖɋɐɜɫɤ ɊɖɫɇɓɎɛ ɍɈɎɝɐɔɈɎɛ ɖəɛɫɈ ɈɫɊ ɕɔɑɔɌɋɓɓɥ ɖəɐ Ɋɔ ɖɔɇɔɘɎ ɗɕɎɓɎ, ɕɑɋɝɋɏ ɫ 
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ɊɎɛɆɓɓɥ. Ȱɖɫɒ ɘɔɉɔ, ɒɋɘɔɊɎɐɆ ɕɔɍɎɘɎɈɓɔ ɈɕɑɎɈɆɩ ɓɆ ɕɗɎɛɔɑɔɉɫɝɓɎɏ ɗɘɆɓ ɈɎɐɔɓɆɈɜɥ, 
ɍɓɎɌəɤɝɎ ɖɫɈɋɓɢ ɘɖɎɈɔɌɓɔɗɘɫ ɘɆ ɗɜɋɓɫɝɓɔɉɔ ɗɘɖɋɗə, ɟɔ ɕɫɊɗɎɑɤɩ ɐɔɓɜɋɓɘɖɆɜɫɤ ɘɆ 
ɥɐɫɗɘɢ ɘɈɔɖɝɔɬ ɫɓɘɋɖɕɖɋɘɆɜɫɬ. ȶɆɍɔɒ ɫɍ ɘɎɒ, ɕɖɆɐɘɎɐɆ ɈɎɒɆɉɆɩ ɍɓɆɝɓɔɬ əɈɆɉɎ ɏ ɝɆɗə, 
ɆɊɌɋ ɍɒɫɓɎ ɝɆɗɘɔ ɓɋɔɝɋɈɎɊɓɫ ɓɆ ɕɔɝɆɘɐɔɈɔɒə ɋɘɆɕɫ. Ȟɬ ɋɚɋɐɘɎɈɓɫɗɘɢ ɘɆɐɔɌ ɍɆɑɋɌɎɘɢ 
ɈɫɊ ɐɔɒɕɋɘɋɓɘɓɔɗɘɫ ɈɎɐɑɆɊɆɝɆ ɏ ɫɓɊɎɈɫɊəɆɑɢɓɎɛ ɔɗɔɇɑɎɈɔɗɘɋɏ ɒəɍɎɐɆɓɘɆ ð ɏɔɉɔ ɆɓɆ-
ɘɔɒɫɬ, ɕɔɕɋɖɋɊɓɢɔɉɔ ɊɔɗɈɫɊə ɘɆ ɚɫɍɎɝɓɔɉɔ ɗɘɆɓə. 

ȷɔɒɆɘɎɝɓɎɒ ɕɫɊɛɔɊɔɒ, ɟɔ ɔɖɉɆɓɫɝɓɔ ɆɊɆɕɘəɩɘɢɗɥ Ɉ ɒəɍɎɝɓɋ ɒɎɗɘɋɜɘɈɔ, ɩ ɒɋ-
ɘɔɊ Timani, ɖɔɍɖɔɇɑɋɓɎɏ ɕɫɆɓɫɗɘɐɔɤ ɘɆ ɗɔɒɆɘɎɝɓɎɒ ɘɋɖɆɕɋɈɘɔɒ ȸɫɓɔɤ ȲɆɖɉɆɖɋɘ 
ȳɫɑɢɗɋɓ (Tina Margareta Nilssen). ȯɔɉɔ ɗəɘɢ ɕɔɑɥɉɆɩ ə ɕɔɩɊɓɆɓɓɫ ɉɑɎɇɔɐɎɛ ɍɓɆɓɢ ɆɓɆ-
ɘɔɒɫɬ, ɒɋɛɆɓɫɐɎ ɖəɛə ɘɆ ɊɎɛɆɓɓɥ ɍ ɒəɍɎɝɓɔɤ ɕɖɆɐɘɎɐɔɤ. ȼɋɏ ɒɋɘɔɊ ɐɔɓɜɋɓɘɖəɩ əɈɆɉə 
ɓɆ ɘɫɑɋɗɓɫɏ ɘɆ ɋɒɔɜɫɏɓɫɏ ɗɐɑɆɊɔɈɎɛ, ɘɫɗɓɔ ɕɔɈôɥɍɆɓɎɛ ɒɫɌ ɗɔɇɔɤ [D®t§ri et al., 2022]. 
ȲəɍɎɐɆɓɘɎ, ɥɐɫ ɕɖɆɜɤɤɘɢ ɫɍ ɒɋɘɔɊɔɒ Timani, ɝɆɗɘɔ ɈɫɊɍɓɆɝɆɤɘɢ ɍɓɎɌɋɓɓɥ ɘɖɎɈɔɌ-
ɓɔɗɘɫ, ɍɖɔɗɘɆɓɓɥ ɈɕɋɈɓɋɓɔɗɘɫ ɘɆ ɕɔɐɖɆɟɋɓɓɥ ɗɆɒɔɗɕɖɎɏɓɥɘɘɥ. ȼɋ ɈɆɌɑɎɈɔ, ɔɗɐɫɑɢɐɎ 
ɋɒɔɜɫɏɓɎɏ ɗɘɆɓ ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɈɕɑɎɈɆɩ ɓɆ ɥɐɫɗɘɢ ɈɎɐɔɓɆɓɓɥ, ɍɔɐɖɋɒɆ Ɉ ɆɓɗɆɒɇɑɋɈɔ-
ɒə ɐɔɓɘɋɐɗɘɫ, Ɋɋ ɈɆɌɑɎɈɆ ɈɫɊɐɖɎɘɫɗɘɢ, ɝəɘɑɎɈɫɗɘɢ Ɋɔ ɕɆɖɘɓɋɖɆ ɘɆ ɉɔɘɔɈɓɫɗɘɢ ɉɓəɝɐɔɗɘɫ 
Ɉ ɫɓɘɋɖɕɖɋɘɆɜɫɬ. ȵɖɆɐɘɎɐɆ ɕɔɝɎɓɆɩɘɢɗɥ ɍ ɈɫɊɝəɘɘɥ ɘɫɑɆ ɇɋɍ ɫɓɗɘɖəɒɋɓɘɆ ɫ ɕɔɗɘəɕɔɈɔ ɫɓ-
ɘɋɉɖəɩɘɢɗɥ ɫɍ ɉɖɔɤ. ȨɆɌɑɎɈɔ, ɟɔɇ ɗɔɒɆɘɎɝɓɫ ɈɕɖɆɈɎ ɓɋ ɫɗɓəɈɆɑɎ ɔɐɖɋɒɔ, Ɇ ɇəɑɎ 
ɕɔɈôɥɍɆɓɫ ɍ ɒəɍɎɝɓɎɒ ɕɖɔɜɋɗɔɒ. ȧɫɑɢɞɫɗɘɢ ɊɔɗɑɫɊɌɋɓɢ ɒɋɘɔɊə Timani  ɍɔɗɋɖɋɊɌɋɓɫ ɓɆ 
ɫɓɊɎɈɫɊəɆɑɢɓɫɏ ɉɖɫ. ȨɔɊɓɔɝɆɗ ɆɓɗɆɒɇɑɋɈɆ ɉɖɆ ɈɈɔɊɎɘɢ ɊɔɊɆɘɐɔɈɫ ɝɎɓɓɎɐɎ: ɈɍɆɩɒɔɊɫɤ, 
ɗɕɫɑɢɓɋ ɊɎɛɆɓɓɥ, ɘɋɒɕ, ɇɆɑɆɓɗ. ȲɋɘɔɊ Timani  Ɋɋɒɔɓɗɘɖəɩ, ɟɔ ɚɫɍɎɝɓɎɏ ɗɘɆɓ ɒəɍɎ-
ɐɆɓɘɆ ɒɆɩ ɐɑɤɝɔɈɎɏ ɈɕɑɎɈ ɓɆ ɘɋɛɓɫɐə, ɈɎɖɆɍɓɫɗɘɢ ɫ ɕɗɎɛɔɑɔɉɫɝɓə ɉɔɘɔɈɓɫɗɘɢ. 

ȹ ɕɖɔɜɋɗɫ ɆɓɗɆɒɇɑɋɈɔɬ ɉɖɎ ɍɆɈɊɥɐɎ ɘɫɑɋɗɓɫɏ ɔɖɉɆɓɫɍɆɜɫɬ ɖəɛə, ɗɈɔɇɔɊɎ ɖəɐ ɫ ɐɔɖ-
ɕəɗə, ɗɎɓɛɖɔɓɫɍɆɜɫɬ ɊɎɛɆɓɓɥ ɘɆ ɒɫɐɖɔɖəɛɫɈ ɫɍ ɕɆɖɘɓɋɖɆɒɎ ɕɫɆɓɫɗɘ ɈɎɛɔɊɎɘɢ ɍɆ ɒɋɌɫ 
ɈɑɆɗɓɔɬ ɕɆɖɘɫɬ, ɈɫɊɝəɈɆɤɝɎ ɆɓɗɆɒɇɑɢ ɥɐ ɩɊɎɓə ɘɫɑɋɗɓɔ-ɖɎɘɒɫɝɓə ɗɎɗɘɋɒə. ȸɫɑɔ ɗɘɆɩ ɍɆ-
ɗɔɇɔɒ ɓɋɈɋɖɇɆɑɢɓɔɬ ɈɍɆɩɒɔɊɫɬ. ȵɔɍɎ, ɌɋɗɘɎ, ɓɆɈɫɘɢ ɖɎɘɒ ɊɎɛɆɓɓɥ ɚəɓɐɜɫɔɓəɤɘɢ ɥɐ 
ɗɎɉɓɆɑɎ, ɥɐɫ ɊɔɕɔɒɆɉɆɤɘɢ ɕɋɖɋɊɆɘɎ ɫɓɘɋɖɕɖɋɘɆɜɫɏɓɫ ɓɆɒɫɖɎ ɕɆɖɘɓɋɖɆɒ. ȷɆɒɋ ɘɫɑɋɗɓɆ 
ɗɈɔɇɔɊɆ ɈɫɊɐɖɎɈɆɩ ɒɔɌɑɎɈɔɗɘɫ Ɋɑɥ ɆɈɘɋɓɘɎɝɓɔɉɔ ɋɒɔɜɫɏɓɔɉɔ ɈɎɗɑɔɈɑɤɈɆɓɓɥ. ȰɔɑɎ 
ɘɫɑɔ ɖɔɍɐɖɫɕɆɝɋɓɋ, ɍɓɫɒɆɤɘɢɗɥ Ɉɓəɘɖɫɞɓɫ ɇɆɖôɩɖɎ, Ɇ ɋɒɔɜɫɏɓɎɏ ɫɓɘɋɑɋɐɘ ɔɘɖɎɒəɩ 
ɕɖɎɖɔɊɓɎɏ ɕɖɔɗɘɫɖ Ɋɑɥ ɕɖɔɥɈə. ȹ ɜɢɔɒə ɗɋɓɗɫ ɗɔɒɆɘɎɝɓɎɏ ɫɓɘɋɑɋɐɘ ɈɎɗɘəɕɆɩ ɕɋɖɋɊə-
ɒɔɈɔɤ ɋɒɔɜɫɏɓɔɬ ɈɎɖɆɍɓɔɗɘɫ. ȰɔɉɓɫɘɎɈɓɎɏ ɈɎɒɫɖ ɆɓɗɆɒɇɑɋɈɔɬ ɉɖɎ ɥɐ əɒɫɓɓɥ ɕɖɔɉɓɔ-
ɍəɈɆɘɎ Ɋɫɬ ɕɆɖɘɓɋɖɫɈ, əɍɉɔɊɌəɈɆɘɎ ɊɎɓɆɒɫɐə ɘɆ ɘɋɒɕ ɘɆɐɔɌ ɍɓɆɝɓɔɤ ɒɫɖɔɤ ɍɆɑɋɌɎɘɢ 
ɈɫɊ ɘɫɑɋɗɓɔɬ ɖɋɉəɑɥɜɫɬ. ȷɔɒɆɘɎɝɓɆ ɝəɘɑɎɈɫɗɘɢ ɊɔɍɈɔɑɥɩ ɞɈɎɊɞɋ çɍɝɎɘəɈɆɘɎè ɓɆɒɫɖɎ 
ɐɔɑɋɉ ɝɋɖɋɍ ɒɫɐɖɔɌɋɗɘɎ ɫ ɖəɛɔɈɫ ɫɒɕəɑɢɗɎ, ɟɔ ɕɋɖɋɘɈɔɖɤɩ ɆɓɗɆɒɇɑɢ ɓɆ ɩɊɎɓɎɏ ɔɖɉɆ-
ɓɫɍɒ. ȸɆɐɎɒ ɝɎɓɔɒ, ɗɆɒɋ ɗɔɒɆɘɎɝɓɎɏ ɫɓɘɋɑɋɐɘ ɩ ɇɆɍɔɈɔɤ ɑɆɓɐɔɤ, ɟɔ ɕɔɩɊɓəɩ ɚɫɍɎɝ-
ɓɋ, ɋɒɔɜɫɏɓɋ ɏ ɐɔɉɓɫɘɎɈɓɋ ə ɐɆɒɋɖɓɔɒə ɈɎɐɔɓɆɈɗɘɈɫ. ȸɫɑɔ ɗɘɆɩ ɓɋ ɕɆɗɎɈɓɎɒ çɒɋ-
ɛɆɓɫɍɒɔɒè Ɋɑɥ ɈɫɊɘɈɔɖɋɓɓɥ ɍɈəɐɫɈ, Ɇ ɆɐɘɎɈɓɎɒ ɗɕɫɈɘɈɔɖɜɋɒ ɆɓɗɆɒɇɑɋɈɔɬ ɈɎɖɆɍɓɔɗɘɫ. 

ȷɔɒɆɘɎɝɓɎɏ ɫɓɘɋɑɋɐɘ ɕɫɆɓɫɗɘɆ-ɆɓɗɆɒɇɑɫɗɘɆ ð ɜɋ ɫɓɘɋɉɖɆɑɢɓɆ ɘɫɑɋ-
ɗɓɔ-ɕɗɎɛɔɑɔɉɫɝɓɆ ɐɔɒɕɋɘɋɓɜɫɥ, ɟɔ ɔɛɔɕɑɤɩ ɍɊɆɘɓɫɗɘɢ ɕɫɆɓɫɗɘɆ əɗɈɫɊɔɒɑɤɈɆɘɎ ɈɑɆɗ-
ɓɎɏ ɘɫɑɋɗɓɎɏ ɗɘɆɓ, ɖɋɉəɑɤɈɆɘɎ ɕɗɎɛɔɚɫɍɫɔɑɔɉɫɝɓɫ ɖɋɆɐɜɫɬ ɘɆ ɐɔɔɖɊɎɓəɈɆɘɎ ɬɛ ɫɍ ɋɒɔ-
ɜɫɏɓɔɤ ɊɎɓɆɒɫɐɔɤ ɕɆɖɘɓɋɖɆ ɕɔ ɆɓɗɆɒɇɑɤ. ȸɆɐɎɏ ɫɓɘɋɑɋɐɘ ɈɎɥɈɑɥɩɘɢɗɥ ə ɍɊɆɘɓɔɗɘɫ Ɋɔ 
ɗɋɓɗɔɒɔɘɔɖɓɔɬ ɆɓɘɎɜɎɕɆɜɫɬ, ɒɔɘɔɖɓɔɬ ɔɖɉɆɓɫɍɆɜɫɬ ɘɆ ɘɫɑɋɗɓɔɬ ɝəɘɑɎɈɔɗɘɫ, ɥɐɫ ɍɆɇɋɍɕɋ-
ɝəɤɘɢ ɗɕɫɑɢɓə ɋɒɔɜɫɏɓə ɫɓɘɋɖɕɖɋɘɆɜɫɤ ɒəɍɎɝɓɔɉɔ ɘɈɔɖə ɘɆ ɗɕɖɎɥɤɘɢ ɉɑɎɇɞɫɏ ɫɓɘɋɖɆ-
ɐɜɫɬ ɓɆ ɖɫɈɓɫ ɓɋɈɋɖɇɆɑɢɓɔɬ ɐɔɒəɓɫɐɆɜɫɬ. 

ȨɎɗɓɔɈɐɎ ɘɆ ɕɋɖɗɕɋɐɘɎɈɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȵɖɔɈɋɊɋɓɋ ɊɔɗɑɫɊɌɋɓɓɥ ɕɫɊɘɈɋ-
ɖɊɎɑɔ, ɟɔ ɗɔɒɆɘɎɝɓɎɏ ɫɓɘɋɑɋɐɘ ɥɐ əɗɈɫɊɔɒɑɋɓɋ ɈɔɑɔɊɫɓɓɥ ɘɫɑɔɒ, ɘɫɑɋɗɓɆ ɝəɘɑɎɈɫɗɘɢ ɫ 
ɕɆɒôɥɘɢ, ɩ ɇɆɍɔɈɎɒ ɝɎɓɓɎɐɔɒ ɚɔɖɒəɈɆɓɓɥ ɋɒɔɜɫɏɓɔɬ ɈɎɖɆɍɓɔɗɘɫ ɕɫɆɓɫɗɘɆ. Ⱥɋɓɔɒɋɓ ɓɋ 
ɔɇɒɋɌəɩɘɢɗɥ ɑɎɞɋ ɘɋɛɓɫɝɓɔɤ ɒɔɘɔɖɎɐɔɤ ð Ɉɫɓ ɈɎɗɘəɕɆɩ ɕɔɗɋɖɋɊɓɎɐɔɒ ɒɫɌ ɘɫɑɋɗɓɫɗɘɤ 
ɘɆ ɋɒɔɜɫɏɓɎɒ ɍɒɫɗɘɔɒ ɫɓɘɋɖɕɖɋɘɆɜɫɬ, ɗɘɈɔɖɤɤɝɎ əɒɔɈɎ Ɋɑɥ ɉɑɎɇɞɔɉɔ ɕɋɖɋɌɎɈɆɓɓɥ ɘɆ 
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ɕɋɖɋɊɆɝɫ ɒəɍɎɝɓɔɉɔ ɍɒɫɗɘə. ȸɫɑɋɗɓɆ ɗɈɫɊɔɒɫɗɘɢ ɕɫɆɓɫɗɘɆ ɊɔɍɈɔɑɥɩ ɉɓəɝɐɔ ɖɋɉəɑɤɈɆɘɎ 
ɊɎɓɆɒɫɐə, Ɇɉɔɉɫɐə ɘɆ ɘɋɒɇɖɔɈə ɕɆɑɫɘɖə, ɟɔ ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɈɕɑɎɈɆɩ ɓɆ ɋɒɔɜɫɏɓɋ ɍɆɇɆɖɈ-
ɑɋɓɓɥ ɆɓɗɆɒɇɑɋɈɔɉɔ ɍɈəɝɆɓɓɥ. ȵɖɎ ɜɢɔɒə ɖɔɍɈɎɓɋɓɎɏ ɗɔɒɆɘɎɝɓɎɏ ɫɓɘɋɑɋɐɘ ɗɕɖɎɥɩ 
ɋɒɔɜɫɏɓɫɏ ɐɔ-ɖɋɉəɑɥɜɫɬ ɍ ɕɆɖɘɓɋɖɔɒ, ɍɆɇɋɍɕɋɝəɤɝɎ ɘɔɓɐə ɒɫɌɔɗɔɇɎɗɘɫɗɓə ɈɍɆɩɒɔɊɫɤ ɫ 
ɗɘɈɔɖɤɤɝɎ ɕɖɔɗɘɫɖ ɋɒɔɜɫɏɓɔɬ ɍɑɆɉɔɊɌɋɓɔɗɘɫ Ɉ ɆɓɗɆɒɇɑɋɈɫɏ ɉɖɫ. 

ȴɇɵɖəɓɘɔɈɆɓɔ Ɋɔɜɫɑɢɓɫɗɘɢ ɈɕɖɔɈɆɊɌɋɓɓɥ ɗɔɒɆɘɎɝɓɎɛ ɕɖɆɐɘɎɐ, ɥɐɫ ɈɌɋ əɗɕɫɞ-
ɓɔ ɍɆɗɘɔɗɔɈəɤɘɢɗɥ Ɋɔ ɗɔɑɢɓɔɬ ɚɔɖɘɋɕɫɆɓɓɔɬ ɉɖɎ (ɒɋɘɔɊ ȺɋɑɢɊɋɓɐɖɆɏɍɆ, ɘɋɛɓɫɐɆ Ȧɑɋɐ-
ɗɆɓɊɋɖɆ, ɘɫɑɋɗɓɔ-ɔɖɫɩɓɘɔɈɆɓɫ ɈɕɖɆɈɎ), ə ɕɖɔɜɋɗ ɓɆɈɝɆɓɓɥ ɕɫɆɓɫɗɘɫɈ, ɥɐɫ ɗɕɋɜɫɆɑɫɍəɤɘɢ-
ɗɥ ɓɆ ɐɆɒɋɖɓɔɒə ɒəɍɎɐəɈɆɓɓɫ. ȼɫ ɕɖɆɐɘɎɐɎ ɕɔɗɎɑɤɤɘɢ ɋɒɔɜɫɏɓɔ-ɈɎɖɆɍɓɫ ɒɔɌɑɎɈɔɗ-
ɘɫ, ɍɓɎɌəɤɘɢ ɖɫɈɋɓɢ ɓɆɕɖəɉɎ, ɖɔɍɈɎɈɆɤɘɢ ɘɫɑɋɗɓə əɗɈɫɊɔɒɑɋɓɫɗɘɢ, ɓɋɔɇɛɫɊɓə Ɋɑɥ ɋɚɋ-
ɐɘɎɈɓɔɬ ɈɍɆɩɒɔɊɫɬ Ɉ ɆɓɗɆɒɇɑɫ. 

ȹɍɆɉɆɑɢɓɋɓɔ ɒɋɘɔɊɎɝɓɫ ɔɖɫɩɓɘɎɖɎ ɗɘɔɗɔɈɓɔ ɖɔɍɈɎɘɐə əɗɈɫɊɔɒɑɋɓɔɉɔ ɊɎɛɆɓɓɥ, 
ɐɔɔɖɊɎɓɆɜɫɬ ɖəɛɫɈ, ɈɎɇɔɖə ɆɕɑɫɐɆɘəɖɎ ɘɆ ɘɫɑɋɗɓɔɬ ɆɓɘɎɜɎɕɆɜɫɬ ɥɐ ɔɗɓɔɈɎ ɋɒɔɜɫɏɓɔɉɔ 
ɫɓɘɔɓəɈɆɓɓɥ. ȼɫ ɐɔɒɕɔɓɋɓɘɎ ɩ ɐɑɤɝɔɈɎɒɎ Ɋɑɥ ɚɔɖɒəɈɆɓɓɥ ɫɓɊɎɈɫɊəɆɑɢɓɔɉɔ ɈɎɖɆɍ-
ɓɔɉɔ ɈɎɐɔɓɆɈɗɘɈɆ ɘɆ ɆɓɗɆɒɇɑɋɈɔɬ ɈɍɆɩɒɔɊɫɬ ɥɐ ɗɐɑɆɊɓɔɉɔ ɒɫɌɗəɇôɩɐɘɓɔɉɔ ɕɖɔɜɋɗə. ȶɔ-
ɍɈɎɓɋɓɎɏ ɗɔɒɆɘɎɝɓɎɏ ɫɓɘɋɑɋɐɘ ɩ ɍɓɆɝɓɎɒ ɍɆɗɔɇɔɒ əɓɎɐɓɋɓɓɥ ɘɋɛɓɫɝɓɎɛ ɘɖəɊɓɔɟɫɈ ɫ 
ɚəɓɊɆɒɋɓɘɔɒ ɆɓɗɆɒɇɑɋɈɔɬ ɋɒɔɜɫɏɓɔɬ ɆɈɘɋɓɘɎɝɓɔɗɘɫ. ȷɆɒɋ ɍɆɈɊɥɐɎ ɏɔɒə ɐɆɒɋɖɓɋ ɒə-
ɍɎɐəɈɆɓɓɥ ɗɘɆɩ ɕɖɔɗɘɔɖɔɒ ɘɫɑɋɗɓɔ-ɋɒɔɜɫɏɓɔɉɔ ɖɋɍɔɓɆɓɗə ɈɎɐɔɓɆɈɜɫɈ. ȸɆɐɎɒ ɝɎɓɔɒ, 
ɗɔɒɆɘɎɝɓɋ ɈɎɛɔɈɆɓɓɥ Ɉ ɒəɍɎɝɓɫɏ ɔɗɈɫɘɫ, ɔɗɔɇɑɎɈɔ ə ɉɖɫ ɓɆ ɚɔɖɘɋɕɫɆɓɔ, ɒɆɩ ɕɔɘəɌɓɎɏ 
ɕɔɘɋɓɜɫɆɑ. Ȩɔɓɔ ɗɕɖɎɥɩ ɚɔɖɒəɈɆɓɓɤ ɘɫɑɋɗɓɔɬ ɘɆ ɋɒɔɜɫɏɓɔɬ ɗɈɫɊɔɒɔɗɘɫ, ɕɔɐɖɆɟəɩ 
ɚɫɍɎɝɓɋ ɍɊɔɖɔɈôɥ ɫ ɈɫɊɐɖɎɈɆɩ ɓɔɈɫ ɉɔɖɎɍɔɓɘɎ ɛəɊɔɌɓɢɔɉɔ ɖɔɍɈɎɘɐə. 

ȵɔɊɆɑɢɞɫ ɊɔɗɑɫɊɌɋɓɓɥ Ɋɔɜɫɑɢɓɔ ɍɔɗɋɖɋɊɎɘɎ ɓɆ ɫɓɘɋɉɖɆɜɫɬ ɗɔɒɆɘɎɝɓɔɉɔ, 
ɋɒɔɜɫɏɓɔɉɔ ɘɆ ɐɔɉɓɫɘɎɈɓɔɉɔ ɫɓɘɋɑɋɐɘɫɈ ə ɈɎɐɔɓɆɈɗɢɐɫɏ ɕɖɆɐɘɎɜɫ ɕɫɆɓɫɗɘɫɈ ɥɐ ə ɐɔɓɘɋɐɗɘɫ 
ɗɔɑɢɓɔɉɔ, ɘɆɐ ɫ ɆɓɗɆɒɇɑɋɈɔɉɔ ɒəɍɎɐəɈɆɓɓɥ. ȵɋɖɗɕɋɐɘɎɈɓɎɒ ɓɆɕɖɥɒɔɒ ɩ ɒɔɊɋɑɤɈɆɓɓɥ 
əɓɫɈɋɖɗɆɑɢɓɔɬ ɗɎɗɘɋɒɎ ɈɕɖɆɈ Ɋɑɥ ɗɆɒɔɖɔɍɈɎɘɐə ɒəɍɎɐɆɓɘɫɈ ɓɆ ɔɗɓɔɈɫ ɕɔɖɫɈɓɥɓɓɥ ɖɫɍ-
ɓɎɛ ɗɔɒɆɘɎɝɓɎɛ ɕɫɊɛɔɊɫɈ ɘɆ ɬɛ ɈɕɑɎɈə ɓɆ ɋɒɔɜɫɏɓɔ-ɈɎɖɆɍɓɫ ɐɔɒɕɔɓɋɓɘɎ ɉɖɎ. 
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5. Cotter Lockard D. Playing in a String Quartet: Somatic Awareness and Embodied Ex-

pression. URL: https://www.academia.edu/2329613/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 20.12.2025) 

6. Détári A., Nilssen T. M. Exploring the Impact of the Somatic Method «Timani» on Per-

formance Quality and Musiciansô Well-Being. Frontiers in Psychology. 2022. Vol. 13. DOI: 

https://doi.org/10.3389/fpsyg.2022.834012 

7. Furuya S., Tanibuchi R., Nishioka H., Kimoto Y., Hirano M., Oku T. Passive somatosen-

sory training enhances piano skill in adolescent and adult pianists: A preliminary study. Annals of 
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SOMATIC INTELLIGENCE IN THE STRUCTURE OF THE PIANIST ôS EMOTIONAL  

EXPRESSIVITY IN ENSEMBLE PERFORMANCE  

Relevance of the study. Ukrainian professional music education lacks body-aware practices 

aimed at harmonizing the physical, mental, and creative dimensions of a musician's activity. Ad-

dressing this gap requires a critical reassessment of the traditional pedagogical model and the integra-

tion of contemporary interdisciplinary methods that consider the body as an equal component of mu-

sical thinking and performance culture. Another layer of the problem is the dominant focus in tradi-

tional training on developing solo performance skills emphasizing individual work on technique, 

sound production, and stage endurance. Ensemble performance is often treated as an "add-on" to solo 

skills, with the assumption that a musician proficient in their instrument will automatically adapt to 

the ensemble context. In reality, chamber music imposes qualitatively different demands. This is 

where the concept of somatic intelligence becomes relevant as the ability to consciously control the 

body, perceive it both as a tool of expression and as a channel for interaction with other musicians. 

The main objective of the study is to justify the role of somatic intelligence as a body-aware 

competence of the pianist in ensemble performance that enhances self-regulation within emotional in-

teraction with partners. The methodological basis of the article relies on a set of general and special-

ized methods and approaches, including a comparative approach, modeling and a systems approach. 

Results and conclusions. A comparative analysis of the most widespread somatic tech-

niques (Alexander, Feldenkrais, Timani, Piano-Yoga, Piano-Somatic) has been conducted to assess 

their relevance for ensemble interaction. The definition of somatic intelligence in ensemble pianists 

has been clarified as the capacity to bodily perceive and synchronize oneôs psychophysiological re-

sponses with the emotional state of a partner, thus facilitating a shared interpretation of the musical 

work. Particular attention is paid to touch as a source of sensorimotor pleasure that acts as both a mo-

tivational factor and a basis for expressive articulation. The ability to anticipate partnersô actions and 

adjust dynamics and tempo relies heavily on bodily regulation. Somatic intelligence is the internal 

foundation that integrates the physical, emotional, and cognitive dimensions of chamber performance. 

Keywords: chamber ensemble, somatic intelligence, emotional intelligence, performance 

psychology, interpretation, emotional interaction, piano performance methodology. 
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çȭȴȶȴȦȷȸȶè ɅȰ ȦȱȫȩȴȶȝɅ ȪȹȻȴȨȳȴȩȴ ȨȮȧȴȶȹ:  

ȺȝȱȴȷȴȺȷɂȰȝ ȷȲȮȷȱȮ ȱȝȶȮȽȳȴȞ ȸȶȦȩȫȪȝȞ  

ȬȦȳȦ-ȺȝȱȝȵȵȦ ȶȦȲȴ 

ʈʦʟʛʣʷʥʫʪʦ ʣʽʨʠʯʥʫ ʪʨʘʛʝʜʽʶ ɾʘʥʘ-ʌʽʣʽʧʘ ʈʘʤʦ çɿʦʨʦʘʩʪʨè ʷʢ ʭʫʜʦʞʥʶ ʤʦʜʝʣʴ ʜʫ-

ʭʦʚʥʦʛʦ ʚʠʙʦʨʫ ʚ ʢʦʥʪʝʢʩʪʽ ʝʩʪʝʪʠʢʠ ʧʽʟʥʴʦʛʦ ʙʘʨʦʢʦ ʪʘ ʽʜʝʡ ʬʨʘʥʮʫʟʴʢʦʛʦ ʇʨʦʩʚʽʪʥʠʮʪʚʘ. 

ɺʠʷʚʣʝʥʦ ʬʽʣʦʩʦʬʩʴʢʦ-ʩʠʤʚʦʣʽʯʥʽ ʟʘʩʘʜʠ ʦʧʝʨʠ, ʩʧʝʮʠʬʽʢʫ ʾʾ ʜʨʘʤʘʪʫʨʛʽʾ ʪʘ ʪʨʘʥʩʬʦʨʤʘʮʽʾ 

ʢʦʥʮʝʧʮʽʾ ʫ ʜʚʦʭ ʨʝʜʘʢʮʽʷʭ (1749 ʽ 1756 ʨʦʢʽʚ). ʈʦʟʛʣʷʥʫʪʦ ʽʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʽ ʧʝʨʝʜʫʤʦʚʠ 

ʩʪʚʦʨʝʥʥʷ ʦʧʝʨʠ, ʟʦʢʨʝʤʘ ʚʧʣʠʚ ʟʦʨʦʘʩʪʨʠʟʤʫ, ʧʨʦʩʚʽʪʥʠʮʴʢʦʾ ʤʦʨʘʣʽ ʪʘ ʤʘʩʦʥʩʴʢʦʾ ʩʠʤʚʦ-

ʣʽʢʠ ʥʘ ʬʦʨʤʫʚʘʥʥʷ ʦʙʨʘʟʥʦʾ ʩʠʩʪʝʤʠ ʡ ʩʶʞʝʪʥʦʛʦ ʢʦʥʬʣʽʢʪʫ. ʇʨʦʘʥʘʣʽʟʦʚʘʥʦ ʩʪʨʫʢʪʫʨʫ 

ʦʧʝʨʠ, ʦʢʨʝʩʣʝʥʦ ʬʫʥʢʮʽʾ ʭʦʨʦʚʠʭ, ʙʘʣʝʪʥʠʭ ʽ ʨʠʪʫʘʣʴʥʦ-ʘʣʝʛʦʨʠʯʥʠʭ ʩʮʝʥ, ʱʦ ʬʦʨʤʫʶʪʴ 

ʩʠʤʚʦʣʽʯʥʠʡ ʧʨʦʩʪʽʨ ʧʨʦʪʠʩʪʦʷʥʥʷ ʩʚʽʪʣʘ ʽ ʪʝʤʨʷʚʠ. ʆʩʦʙʣʠʚʫ ʫʚʘʛʫ ʧʨʠʜʽʣʝʥʦ ʦʙʨʘʟʫ ɿʦ-

ʨʦʘʩʪʨʘ ʷʢ ʥʦʚʦʛʦ ʪʠʧʫ ʛʝʨʦʷ ïï ʥʦʩʽʷ ʜʫʭʦʚʥʦʛʦ ʟʥʘʥʥʷ, ʤʦʨʘʣʴʥʦʾ ʚʽʜʧʦʚʽʜʘʣʴʥʦʩʪʽ ʡ ʘʢ-

ʪʠʚʥʦʾ ʧʨʦʩʚʽʪʥʠʮʴʢʦʾ ʤʽʩʽʾ. ɼʦʚʝʜʝʥʦ, ʱʦ ʣʶʙʦʚʥʘ ʣʽʥʽʷ ʧʽʜʧʦʨʷʜʢʦʚʘʥʘ ʽʜʝʾ ʝʢʟʠʩʪʝʥʮʽʡ-

ʥʦʛʦ ʚʠʙʦʨʫ, ʘ ʢʦʥʬʣʽʢʪ ʽʟ ʩʠʣʘʤʠ ʟʣʘ ʥʘʙʫʚʘʻ ʫʥʽʚʝʨʩʘʣʴʥʦʛʦ ʟʥʘʯʝʥʥʷ. ʇʦʨʽʚʥʷʣʴʥʠʡ ʘʥʘ-

ʣʽʟ ʨʝʜʘʢʮʽʡ ʦʧʝʨʠ ʟʘʩʚʽʜʯʠʚ ʟʤʽʱʝʥʥʷ ʘʢʮʝʥʪʽʚ ʚʽʜ ʘʣʝʛʦʨʠʯʥʦ-ʤʽʩʪʝʨʽʡʥʦʾ ʤʦʜʝʣʽ ʜʦ ʦʧʝʨʠ 

ʟ ʧʦʛʣʠʙʣʝʥʦʶ ʜʨʘʤʘʪʠʯʥʦʶ ʣʽʥʽʻʶ, ʱʦ ʦʙʫʤʦʚʠʣʦ ʩʢʦʨʦʯʝʥʥʷ ʜʠʚʝʨʪʠʩʤʝʥʪʥʠʭ ʝʧʽʟʦʜʽʚ ʽ 

ʧʦʩʠʣʝʥʥʷ ʧʨʠʯʠʥʥʦ-ʥʘʩʣʽʜʢʦʚʦʾ ʣʦʛʽʢʠ ʨʦʟʚʠʪʢʫ ʜʽʾ. ʋ ʩʪʘʪʪʽ ʜʝʪʘʣʴʥʦ ʨʦʟʛʣʷʥʫʪʦ ʪʨʘʥʩ-

ʬʦʨʤʘʮʽʶ ʩʮʝʥʽʯʥʠʭ ʦʙʨʘʟʽʚ, ʚʢʣʶʯʘʶʯʠ ʧʦʷʚʫ ʥʦʚʠʭ ʧʝʨʩʦʥʘʞʽʚ, ʫʪʦʯʥʝʥʥʷ ʨʦʣʝʡ ʛʝʨʦʾʚ ʽ 

ʧʽʜʢʨʝʩʣʝʥʥʷ ʜʨʘʤʘʪʠʯʥʠʭ ʢʦʥʬʣʽʢʪʽʚ, ʱʦ ʟʘʙʝʟʧʝʯʫʻ ʮʽʣʽʩʥʫ ʪʘ ʧʩʠʭʦʣʦʛʽʯʥʦ ʚʠʨʘʟʥʫ ʜʨʘ-

ʤʘʪʫʨʛʽʶ. ʇʨʦʘʥʘʣʽʟʦʚʘʥʦ ʤʫʟʠʯʥʫ ʤʦʚʫ ʪʚʦʨʫ, ʚʢʣʶʯʘʶʯʠ ʦʨʢʝʩʪʨʦʚʢʫ, ʚʦʢʘʣʴʥʽ ʧʘʨʪʽʾ ʪʘ 

ʪʝʤʙʨʦʚʽ ʢʦʥʪʨʘʩʪʠ, ʷʢʽ ʩʠʤʚʦʣʽʟʫʶʪʴ ʩʚʽʪʣʦ ʡ ʪʝʤʨʷʚʫ. ʇʦʢʘʟʘʥʦ, ʷʢ ʧʨʦʛʨʘʤʥʘ ʫʚʝʨʪʶʨʘ 

ʪʘ ʪʝʤʘʪʠʯʥʽ ʤʦʪʠʚʠ ʘʢʮʝʥʪʫʶʪʴ ʬʽʣʦʩʦʬʩʴʢʠʡ ʟʤʽʩʪ ʦʧʝʨʠ, ʘ ʭʦʨʦʚʽ ʪʘ ʙʘʣʝʪʥʽ ʩʮʝʥʠ ʚʠ-

ʢʦʥʫʶʪʴ ʬʫʥʢʮʽʶ ʨʠʪʫʘʣʽʚ ʽʥʽʮʽʘʮʽʾ ʽ ʧʦʢʣʦʥʽʥʥʷ ʩʦʥʮʶ, ʜʫʭʦʚʥʦʛʦ ʦʯʠʱʝʥʥʷ ʽ ʩʚʷʪʢʫʚʘʥʥʷ 

ʛʘʨʤʦʥʽʾ. ɿʨʦʙʣʝʥʦ ʚʠʩʥʦʚʦʢ, ʱʦ ʦʧʝʨʘ ʥʝ ʣʠʰʝ ʜʝʤʦʥʩʪʨʫʻ ʤʠʩʪʝʮʴʢʽ ʡ ʪʝʭʥʽʯʥʽ ʥʦʚʘʮʽʾ 

ʝʧʦʭʠ, ʘ ʡ ʧʨʦʧʦʥʫʻ ʫʥʽʚʝʨʩʘʣʴʥʫ ʤʦʜʝʣʴ ʤʦʨʘʣʴʥʦʛʦ ʚʠʙʦʨʫ, ʘʢʪʫʘʣʴʥʫ ʜʣʷ ʩʫʯʘʩʥʦʛʦ ʩʣʫ-

ʭʘʯʘ ʪʘ ʛʣʷʜʘʯʘ, ʚʽʜʢʨʠʚʘʶʯʠ ʤʦʞʣʠʚʦʩʪʽ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʪʚʦʨʫ ʫ ʬʽʣʦʩʦʬʩʴʢʦʤʫ ʢʦʥʪʝʢʩʪʽ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʣʽʨʠʯʥʽ ʪʨʘʛʝʜʽʾ ɾʘʥʘ-ʌʽʣʽʧʧʘ ʈʘʤʦ, ɿʦʨʦʘʩʪʨ, ʦʧʝʨʘ, ʙʘʨʦʢʦ, ʚʦʢʘ-

ʣʴʥʝ ʤʠʩʪʝʮʪʚʦ, ʙʦʨʦʪʴʙʘ ʩʚʽʪʣʘ ʽ ʪʝʤʨʷʚʠ, ʇʨʦʩʚʽʪʥʠʮʪʚʦ, ʤʘʩʦʥʩʪʚʦ. 
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Ȩɗɘəɕ. ȵɖɔɇɑɋɒɆ ɈɎɇɔɖə ɒɫɌ Ɋɔɇɖɔɒ ɫ ɍɑɔɒ, ɗɈɫɘɑɔɒ ɫ ɘɋɒɖɥɈɔɤ ɩ ɋɐɍɎɗɘɋɓ-
ɜɫɏɓɔɤ Ɋɑɥ ɑɤɊɗɘɈɆ. ȴɊɓɆɐ ə ɊɖɆɒɆɘɎɝɓɔɒə ɗɢɔɉɔɊɋɓɓɫ, ɕɔɍɓɆɝɋɓɔɒə ɐɖɎɍɆɒɎ ɜɫɓ-
ɓɔɗɘɋɏ, ɓɋɈɎɍɓɆɝɋɓɫɗɘɤ ɘɆ ɒɔɖɆɑɢɓɎɒɎ ɈɎɐɑɎɐɆɒɎ, ɘɋɒɆ ɊəɛɔɈɓɔɉɔ ɈɎɇɔɖə ɓɆɇəɈɆɩ 
ɔɗɔɇɑɎɈɔɬ ɉɔɗɘɖɔɘɎ. ȷəɝɆɗɓɆ ɑɤɊɎɓɆ ɔɕɎɓɥɩɘɢɗɥ ɕɋɖɋɊ ɓɋɔɇɛɫɊɓɫɗɘɤ ɖɫɞɋɓɓɥ, ɟɔ ɈɎ-
ɍɓɆɝɆɩ ɓɋ ɑɎɞɋ ɫɓɊɎɈɫɊəɆɑɢɓə Ɋɔɑɤ, Ɇ ɏ ɫɗɘɔɖɫɤ ɓɆɖɔɊə. ȹ ɜɢɔɒə ɐɔɓɘɋɐɗɘɫ ɍɈɋɖɓɋɓɓɥ 
Ɋɔ ɛəɊɔɌɓɫɛ ɒɔɊɋɑɋɏ ɒɎɓəɑɔɉɔ ɕɔɗɘɆɩ ɓɋ ɥɐ Ɇɐɘ ɫɗɘɔɖɎɝɓɔɬ ɖɋɘɖɔɗɕɋɐɜɫɬ, Ɇ ɥɐ ɚɔɖɒɆ 
ɚɫɑɔɗɔɚɗɢɐɔɉɔ ɔɗɒɎɗɑɋɓɓɥ. ȱɫɖɎɝɓɆ ɘɖɆɉɋɊɫɥ çȭɔɖɔɆɗɘɖè (Zoroastre) (1749) ɈɫɊɔɒɔɉɔ 
ɚɖɆɓɜəɍɢɐɔɉɔ ɐɔɒɕɔɍɎɘɔɖɆ ɫ ɘɋɔɖɋɘɎɐɆ XVIII ɗɘɔɑɫɘɘɥ ȬɆɓɆ-ȺɫɑɫɕɕɆ ȶɆɒɔ 
(Jean-Philippe Rameau) ɩ ɔɊɓɎɒ ɫɍ ɘɎɛ ɘɈɔɖɫɈ, ə ɥɐɎɛ ɕɖɔɇɑɋɒɆ ɊəɛɔɈɓɔɉɔ ɈɎɇɔɖə 
ɔɘɖɎɒəɩ ɉɑɎɇɔɐɋ ɆɑɋɉɔɖɎɝɓɋ Ɉɘɫɑɋɓɓɥ. ȴɇɖɆɍ ȭɔɖɔɆɗɘɖɆ ð ɓɔɗɫɥ ɗɈɫɘɑɆ, ɫɗɘɎɓɎ ɘɆ ɒɔ-
ɖɆɑɢɓɔɉɔ ɍɆɐɔɓə ð ɕɖɔɘɎɗɘɆɈɑɥɩɘɢɗɥ ɗɎɑɆɒ ɘɋɒɖɥɈɎ ɓɋ ɑɎɞɋ Ɉ ɕɑɔɟɎɓɫ ɊɖɆɒɆɘɎɝɓɔɬ 
Ɋɫɬ, Ɇ ɏ ə ɗɎɒɈɔɑɫɝɓɔɒə ɈɎɒɫɖɫ ɇɔɖɔɘɢɇɎ ɗɈɫɘɔɉɑɥɊɓɎɛ ɓɆɝɆɑ. 

ȴɕɋɖɆ Ȭ.-Ⱥ. ȶɆɒɔ ɍôɥɈɑɥɩɘɢɗɥ ɓɆ ɕɋɖɋɘɎɓɫ ɕɫɍɓɢɔɉɔ ȧɆɖɔɐɔ ɘɆ ȵɖɔɗɈɫɘɓɎɜɘɈɆ, 
ɟɔ ɍəɒɔɈɑɤɩ ɇɆɉɆɘɔɞɆɖɔɈɫɗɘɢ ɫɊɋɏɓɔɉɔ ɍɒɫɗɘə. ȭ ɔɊɓɔɉɔ ɇɔɐə, ɇɆɖɔɐɔɈɆ ɘɖɆɊɎɜɫɥ ɘɥ-
Ɍɫɩ Ɋɔ ɒɋɘɆɚɫɍɎɝɓɔɉɔ ɕɖɔɘɎɗɘɆɈɑɋɓɓɥ ɗɈɫɘɑɆ ɏ ɘɋɒɖɥɈɎ, ɗɆɐɖɆɑɢɓɔɉɔ ɏ Ɋɋɒɔɓɫɝɓɔɉɔ. 
ȭ ɫɓɞɔɉɔ ð ɕɖɔɗɈɫɘɓɎɜɢɐɋ ɒɎɗɑɋɓɓɥ ɓɆɊɫɑɥɩ ɑɤɊɎɓə ɈɫɊɕɔɈɫɊɆɑɢɓɫɗɘɤ ɍɆ ɈɑɆɗɓɎɏ 
ɈɎɇɫɖ, əɘɈɋɖɊɌəɤɝɎ ɫɊɋɤ ɒɔɖɆɑɢɓɔɬ ɗɆɒɔɗɘɫɏɓɔɗɘɫ ɘɆ ɖɔɍəɒə ɥɐ ɫɓɗɘɖəɒɋɓɘə ɕɫɍɓɆɓɓɥ 
ɫɗɘɎɓɎ. ȹ çȭɔɖɔɆɗɘɖɫè ɜɫ ɊɈɫ ɕɆɖɆɊɎɉɒɎ ɓɋ ɍɆɕɋɖɋɝəɤɘɢ ɔɊɓɆ ɔɊɓə, Ɇ ɕɋɖɋɇəɈɆɤɘɢ ə 
ɓɆɕɖəɌɋɓɔɒə ɊɫɆɑɔɍɫ, ɗɘɈɔɖɤɤɝɎ ɚɫɑɔɗɔɚɗɢɐɎɏ ɕɖɔɗɘɫɖ Ɋɑɥ ɔɗɒɎɗɑɋɓɓɥ ɗɈɔɇɔɊɎ 
Ɉɔɑɫ ɘɆ ɊəɛɔɈɓɔɬ ɈɫɊɕɔɈɫɊɆɑɢɓɔɗɘɫ. 

ȦɓɆɑɫɍ ɕəɇɑɫɐɆɜɫɏ. ȹ ɕɖɆɜɥɛ əɐɖɆɬɓɗɢɐɎɛ ɒəɍɎɐɔɍɓɆɈɜɫɈ ɘɈɔɖɝɫɗɘɢ ȬɆɓɆ-
ȺɫɑɫɕɕɆ ȶɆɒɔ ɘɆ ɗəɝɆɗɓɫ ɗɜɋɓɫɝɓɫ ɫɓɘɋɖɕɖɋɘɆɜɫɬ ɏɔɉɔ ɘɈɔɖɫɈ ɖɔɍɉɑɥɊɆɑɎɗɥ ɓɋɔɊɓɔɖɆɍɔ-
Ɉɔ [ȪɆɓɢɞɎɓɆ, 2009; ȦɖɘɋɒôɩɈɆ, 2016], ɈɔɊɓɔɝɆɗ ɔɕɋɖɆ çȭɔɖɔɆɗɘɖè ɟɋ ɓɋ ɔɘɖɎɒɆɑɆ 
ɗɆɒɔɗɘɫɏɓɔɉɔ ɓɆəɐɔɈɔɉɔ ɔɗɒɎɗɑɋɓɓɥ. ȨɆɌɑɎɈɋ ɍɓɆɝɋɓɓɥ Ɋɑɥ ɖɔɍɐɖɎɘɘɥ ɘɋɒɎ ɗɘɆɘɘɫ 
ɒɆɩ ɫɗɘɔɖɎɝɓɎɏ ɐɔɓɘɋɐɗɘ ɗɘɈɔɖɋɓɓɥ ɔɕɋɖɎ ɘɆ ɗɕɋɜɎɚɫɐɆ ɬɬ ɗɤɌɋɘə, ɟɔ ɍəɒɔɈɎɑɔ ɍɈɋɖ-
ɓɋɓɓɥ Ɋɔ ɍɆɖəɇɫɌɓɎɛ ɊɔɗɑɫɊɌɋɓɢ (ɕɖɆɜɫ ȰɆɘɇɋɖɘɆ ȩɋɖɊɑɗɘɔəɓɆ (Cuthbert Girdlestone ) 
[Girdlestone, 1989],  Ȱɋɘɖɫɓ Ȱɫɓɜɑɋɖ (Catherine Kintzler ) [Kintzler, 1983], ȵɆɔɑɔ ȶəɗɗɔ 
(Paolo Russo) [Russo, 1989]), ȪɌɋɓɓɫ ȶɔəɍ (Jenny Rose) [Rose, 2022] ɘɆ ɫɓɞɎɛ), Ɋɋ ɈɎ-
ɗɈɫɘɑɤɤɘɢɗɥ ɫɗɘɔɖɫɥ ɓɆɕɎɗɆɓɓɥ ɏ ɗɜɋɓɫɝɓɔɬ ɖɋɆɑɫɍɆɜɫɬ ɘɈɔɖə, ɏɔɉɔ ɗɤɌɋɘɓɆ ɚɆɇəɑɆ ɫ 
ɒəɍɎɝɓɆ ɊɖɆɒɆɘəɖɉɫɥ, Ɇ ɘɆɐɔɌ ɖɔɍɉɑɥɓəɘɔ ɔɗɔɇɑɎɈɔɗɘɫ ɫɓɘɋɖɕɖɋɘɆɜɫɬ ɐəɑɢɘə ȭɆɖɆɘəɗɘɖɎ 
ə ɗɔɜɫɔɐəɑɢɘəɖɓɔɒə ɐɔɓɘɋɐɗɘɫ ɚɖɆɓɜəɍɢɐɔɉɔ ȵɖɔɗɈɫɘɓɎɜɘɈɆ. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɈɎɥɈɎɘɎ ɔɗɔɇɑɎɈɔɗɘɫ ɚɫɑɔɗɔɚɗɢɐɔ-ɗɎɒɈɔɑɫɝɓɔɬ ɐɔɓɜɋɕɜɫɬ ɑɫɖɎ-
ɝɓɔɬ ɘɖɆɉɋɊɫɬ ȬɆɓɆ-ȺɫɑɫɕɕɆ ȶɆɒɔ çȭɔɖɔɆɗɘɖè ə ɐɔɓɘɋɐɗɘɫ ɋɗɘɋɘɎɐɎ ɕɫɍɓɢɔɉɔ ɇɆɖɔɐɔ ɘɆ 
ɫɊɋɏ ȵɖɔɗɈɫɘɓɎɜɘɈɆ. 

ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ ɕɔɑɥɉɆɩ Ɉ ɆɓɆɑɫɘɎɝɓɔɒə ɕɫɊɛɔɊɫ Ɋɔ çȭɔɖɔɆɗɘɖɆè 
Ȭ.-Ⱥ. ȶɆɒɔ ɥɐ ɚɫɑɔɗɔɚɗɢɐɔɬ ɒɔɊɋɑɫ ɊəɛɔɈɓɔɉɔ ɈɎɇɔɖə ɘɆ ə ɕɔɖɫɈɓɥɑɢɓɔɒə Ɋɔɗɑɫ-
ɊɌɋɓɓɫ ɏɔɉɔ ɊɈɔɛ ɖɋɊɆɐɜɫɏ ɍ ɕɔɍɎɜɫɏ ɊɖɆɒɆɘəɖɉɫɝɓɔɬ ɋɈɔɑɤɜɫɬ ɌɆɓɖə ɚɖɆɓɜəɍɢɐɔɬ 
ɑɫɖɎɝɓɔɬ ɘɖɆɉɋɊɫɬ. 

ȲɋɘɔɊɔɑɔɉɫɝɓɋ ɕɫɊɵɖəɓɘɥ ɊɔɗɑɫɊɌɋɓɓɥ ɗɐɑɆɊɆɤɘɢ ɘɆɐɫ ɒɋɘɔɊɎ: ɫɗɘɔɖɎɐɔ-
ɗɘɎɑɢɔɈɎɏ (Ɋɑɥ ɆɓɆɑɫɍə ɕɋɖɈɫɗɓɔɉɔ ɐɔɓɘɋɐɗɘə ɗɘɈɔɖɋɓɓɥ ɔɕɋɖɎ), ɌɆɓɖɔɈɔ-ɗɘɎɑɢɔɈɎɏ 
ɘɆ ɫɓɘɔɓɆɜɫɏɓɔ-ɊɖɆɒɆɘəɖɉɫɝɓɎɏ ɒɋɘɔɊɎ (Ɋɑɥ ɆɓɆɑɫɍə ɘɈɔɖə), ɕɔɖɫɈɓɥɑɢɓɔ-
ɆɓɆɑɫɘɎɝɓɎɏ (Ɋɑɥ ɕɖɔɗɘɋɌɋɓɓɥ ɗɕɋɜɎɚɫɐɎ ɊɈɔɛ ɖɋɊɆɐɜɫɏ ɘɈɔɖə). 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȱɫɖɎɝɓɆ ɘɖɆɉɋɊɫɥ çȭɔɖɔɆɗɘɖè Ȭ.-Ⱥ. ȶɆɒɔ ɈɈɆɌɆ-
ɩɘɢɗɥ ɔɊɓɎɒ ɫɍ ɓɆɏɍɆɉɆɊɐɔɈɫɞɎɛ, ɓɆɏɗɐɑɆɊɓɫɞɎɛ ɫ ɈɔɊɓɔɝɆɗ ɓɋɊɔɗɘɆɘɓɢɔ ɈɎɈɝɋɓɎɛ 
ɘɈɔɖɫɈ ɚɖɆɓɜəɍɢɐɔɉɔ ɔɕɋɖɓɔɉɔ ɇɆɖɔɐɔ. ȹɓɫɐɆɑɢɓɎɏ ɊɖɆɒɆɘəɖɉɫɝɓɎɏ ɘɎɕ ɐɔɓɚɑɫɐɘə, Ɋɋ 
ɜɋɓɘɖɆɑɢɓɎɒ ɗɘɆɩ ɓɋ ɑɤɇɔɈɓɎɏ ɝɎ ɕɔɑɫɘɎɝɓɎɏ ɗɤɌɋɘ, Ɇ ɊəɛɔɈɓɎɏ ɈɎɇɫɖ ɔɗɔɇɎɗɘɔɗɘɫ, 
ɔɇəɒɔɈɑɤɩ ɘɖɆɐɘəɈɆɓɓɥ ɔɕɋɖɎ ɥɐ ɔɊɓɔɉɔ ɍ ɓɆɏɇɫɑɢɞ ɚɫɑɔɗɔɚɗɢɐɎɛ ɒəɍɎɝɓɔ-
ɊɖɆɒɆɘɎɝɓɎɛ ɘɈɔɖɫɈ ɗɈɔɉɔ ɝɆɗə, ɕɔɇəɊɔɈɆɓɔɉɔ ɓɆ ɗɈɫɘɔɉɑɥɊɓɫɏ ɒɔɊɋɑɫ ȵɖɔɗɈɫɘɓɎɜɘɈɆ. 
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ȳɋɈɎɕɆɊɐɔɈɎɏ ɫ ɝɆɗ ɕɔɥɈɎ çȭɔɖɔɆɗɘɖɆè ð ɗɋɖɋɊɎɓɆ XVIII ɗɘɔɑɫɘɘɥ, ɕɋɖɫɔɊ ɫɓɘɋɓɗɎɈ-
ɓɎɛ ɫɊɋɏɓɎɛ ɘɆ ɋɗɘɋɘɎɝɓɎɛ ɕɔɞəɐɫɈ ȭɆɛɫɊɓɔɬ țɈɖɔɕɎ. ȹ ɜɋɏ ɝɆɗ ə ɚɖɆɓɜəɍɢɐɔɒə ɗəɗɕɫ-
ɑɢɗɘɈɫ ɈɫɊɇəɈɆɩɘɢɗɥ ɔɊɓɔɝɆɗɓɔ ɊɋɐɫɑɢɐɆ ɕɖɔɜɋɗɫɈ, ɘɆɐɎɛ ɥɐ ɖɆɜɫɔɓɆɑɫɍɆɜɫɥ ɒɎɗɑɋɓɓɥ, 
ɕɋɖɋɔɜɫɓɐɆ ɘɖɆɊɎɜɫɏɓɎɛ ɖɋɑɫɉɫɏɓɎɛ ɫɩɖɆɖɛɫɏ ɫ ɍɖɔɗɘɆɓɓɥ ɫɓɘɋɖɋɗə Ɋɔ ɗɛɫɊɓɎɛ ɐəɑɢɘəɖ. 

ȭɔɖɔɆɗɘɖɎɍɒ, ɥɐ ɔɊɓɆ ɍ ɓɆɏɊɆɈɓɫɞɎɛ ɒɔɓɔɘɋɬɗɘɎɝɓɎɛ ɖɋɑɫɉɫɏ, ɟɔ ɈɎɓɎɐɑɆ ɓɆ 
ɘɋɖɎɘɔɖɫɬ ɊɆɈɓɢɔɉɔ ȝɖɆɓə ɕɖɎɇɑɎɍɓɔ ə ȝȝ ɘɎɗɥɝɔɑɫɘɘɫ Ɋɔ ɓ. ɋ., ɕɖɔɕɔɓəɈɆɑɆ ɇɆɉɆɘɎɏ ɒɆ-
ɘɋɖɫɆɑ Ɋɑɥ ɚɫɑɔɗɔɚɗɢɐɎɛ ɫ ɋɘɎɝɓɎɛ əɍɆɉɆɑɢɓɋɓɢ, ɟɔ ɕɖɎɈɆɇɑɤɈɆɑɔ ɒɎɗɑɎɘɋɑɫɈ ɋɕɔɛɎ 
ȵɖɔɗɈɫɘɓɎɜɘɈɆ. ȴɗɓɔɈɔɤ Ɉɝɋɓɓɥ ɕɖɔ ɕɖɔɖɔɐɆ ȭɆɖɆɘəɗɘɖə (ə ɍɆɛɫɊɓɫɏ ɘɖɆɊɎɜɫɬ ð ȭɆɖɆ-
ɘəɞɘɖɆ, ȭɔɖɔɆɗɘɋɖ, ȭɔɖɔɆɗɘɖɔ) ɩ ɊəɆɑɫɍɒ ɊɔɇɖɆ ɫ ɍɑɆ, ɗɈɫɘɑɆ ɫ ɘɋɒɖɥɈɎ, ɫɗɘɎɓɎ ɏ ɇɖɋɛɓɫ. 
ȨɗɋɗɈɫɘ ɕɔɗɘɆɩ ɥɐ ɕɔɑɋ ɇɔɖɔɘɢɇɎ ɒɫɌ ɊɈɔɒɆ ɓɆɝɆɑɆɒɎ, ɔɊɓɆɐ ɑɤɊɎɓɆ ɒɆɩ ɗɈɔɇɔɊə 
ɈɎɇɔɖə ɫ ɓɋɗɋ ɒɔɖɆɑɢɓə ɈɫɊɕɔɈɫɊɆɑɢɓɫɗɘɢ ɍɆ ɘɋ, ɐɔɒə ɈɔɓɆ ɗɑəɌɎɘɢ. ȷɆɒɋ ɔɗɔɇɎɗɘɎɏ 
ɊəɛɔɈɓɎɏ ɈɎɇɫɖ ɩ ɜɋɓɘɖɆɑɢɓɎɒ ɒɔɘɎɈɔɒ ɍɔɖɔɆɗɘɖɎɍɒə. 

ȹ ɚɖɆɓɜəɍɢɐɫɏ ɐəɑɢɘəɖɫ ɊɔɇɎ ȵɖɔɗɈɫɘɓɎɜɘɈɆ ɕɔɗɘɆɘɢ ȭɔɖɔɆɗɘɖɆ ɗɘɆɩ ɗɎɒɈɔɑɔɒ 
ɒəɊɖɔɗɘɫ ɏ ɊəɛɔɈɓɔɉɔ ɕɖɔɈɔɊə, ɕɖɔɗɈɫɘɑɋɓɓɥ ɘɆ ɒɔɖɆɑɢɓɔɬ ɝɎɗɘɔɘɎ. Ʌɐ ɍɆɍɓɆɝɆɩ 
ȪɌɋɓɓɫ ȶɔəɍ, ə ɗɋɖɋɊɎɓɫ XVIII ɗɘɔɑɫɘɘɥ çɕɋɖɗɔɓɆɌ ɓɆ ɫɒ'ɥ ñȭɔɖɔɆɗɘɖò Ɇɇɔ ɏɔɉɔ ɈɆɖɫɆɓɘ 
ɗɘɆɈ ɒɔɊɓɎɒ ɗɤɌɋɘɔɒ ɇɆɉɆɘɢɔɛ ɚɆɓɘɆɗɘɎɝɓɎɛ ɔɕɔɈɫɊɆɓɢ. ȵɖɔɘɋ ɘɆɐɔɌ ɗɘɆɈɆɑɎ Ɋɔɗ-
ɘəɕɓɎɒɎ Ɋɋɥɐɫ ɗɕɖɆɈɌɓɫ ɒɆɘɋɖɫɆɑɎ ɕɖɔ ɖɋɑɫɉɫɤ, ɥɐɆ ɘɋɕɋɖ ɓɔɗɎɘɢ ɏɔɉɔ ɫɒ'ɥ. ȧɫɑɢɞɫɗɘɢ 
ɩɈɖɔɕɋɏɗɢɐɎɛ ɫɓɘɋɑɋɐɘəɆɑɫɈ XVIII ɗɘɔɑɫɘɘɥ ɇəɑɎ ɍɓɆɏɔɒɫ ɍ ɉɖɋɜɢɐɎɒɎ ɘɆ ɑɆɘɎɓɗɢɐɎɒɎ 
ɔɕɎɗɆɒɎ ɕɋɖɗɢɐɔɉɔ ɕɖɆɈɑɫɓɓɥ ɘɆ ɖɋɑɫɉɫɬ, Ɇɑɋ ɓɋɟɔɊɆɈɓɫ ɔɕɎɗɎ ɒɆɓɊɖɫɈɓɎɐɫɈ ɕɖɔ ɫɗɓə-
ɤɝɫ ɍɔɖɔɆɗɘɖɫɏɗɢɐɫ ɉɖɔɒɆɊɎ Ɉ ȝɓɊɫɬ ɘɆ ȝɖɆɓɫ ɍɆɕɖɔɕɔɓəɈɆɑɎ ɓɔɈɫ ɕɔɉɑɥɊɎ ɓɆ ɜɤ ɗɘɆɖɔ-
ɊɆɈɓɤ ɐəɑɢɘəɖəè [Rose, 2022, ɖ. 423]. ȦɐɘəɆɑɢɓɫɗɘɢ ɍɔɖɔɆɗɘɖɎɍɒə Ɉ Ɋɔɇə ȶɔɍəɒə ɕɫɊɘɈɋ-
ɖɊɌəɩɘɢɗɥ ɏ ɝɎɗɑɋɓɓɎɒɎ ɫɓɘɋɖɕɖɋɘɆɜɫɥɒɎ ɔɇɖɆɍə ɕɖɔɖɔɐɆ Ɉ ɒəɍɎɝɓɔɒə ɒɎɗɘɋɜɘɈɫ. ȷɋ-
ɖɋɊ ɓɆɏɇɫɑɢɞ ɈɫɊɔɒɎɛ ɓɆɍɈɋɒɔ ɔɕɋɖɎ ȬɆɓɆ-ȺɫɑɫɕɕɆ ȶɆɒɔ çȭɔɖɔɆɗɘɖè (1749, 1756), ȩɋ-
ɔɖɉɆ ȺɖɫɊɖɫɛɆ ȩɋɓɊɋɑɥ çȴɖɑɆɓɊɔè (Orlando) (1733), ȨɔɑɢɚɉɆɓɉɆ ȦɒɆɊɋɥ ȲɔɜɆɖɘɆ çȽɆ-
ɖɫɈɓɆ ɚɑɋɏɘɆè (Die Zauberflºte) (1791). ȷɋɖɋɊ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɎɛ ɘɈɔɖɫɈ ɕɫɍɓɫɞɔɉɔ ɝɆɗə ï 
ɗɎɒɚɔɓɫɝɓɆ ɕɔɋɒɆ ȶɫɛɆɖɊɆ ȾɘɖɆəɗɆ çȸɆɐ ɐɆɍɆɈ ȭɆɖɆɘəɗɘɖɆè (Also sprach Zarathustra) 
(1896) ɫ ȸɖɋɘɥ ɗɎɒɚɔɓɫɥ (1902) ȩəɗɘɆɈɆ ȲɆɑɋɖɆ, ɕɔɈôɥɍɆɓɆ ɍ ɫɊɋɥɒɎ ȺɖɫɊɖɫɛɆ Ȩɫɑɢɉɋɑɢ-
ɒɆ ȳɫɜɞɋ, ɆɈɘɔɖɆ ɕɔɋɒɎ çȸɆɐ ɐɆɍɆɈ ȭɆɖɆɘəɗɘɖɆè (1883ï1885).  

ȦɈɘɔɖɔɒ ɑɫɇɖɋɘɔ ɔɕɋɖɎ ȬɆɓɆ-ȺɫɑɫɕɕɆ ȶɆɒɔ ɗɘɆɈ ȱəɬ Ɋɋ ȰɆɤɍɆɐ (Louis de 
Cahusac) (1706ï1759) ï ɊɖɆɒɆɘəɖɉ, ɑɫɇɖɋɘɎɗɘ ɫ ɘɋɔɖɋɘɎɐ ɘɆɓɜɤ, ɈɫɊɔɒɎɏ ɥɐ ɐɑɤɝɔɈɎɏ 
ɆɈɘɔɖ ȫɓɜɎɐɑɔɕɋɊɫɬ1 ɍ ɕɎɘɆɓɢ ɒəɍɎɐɎ, ɘɆɓɜɤ ɘɆ ɚɋɗɘɎɈɆɑɫɈ. ȵɖɎɇɑɎɍɓɔ ɍ 1742 Ɉɫɓ 
ɌɎɈɋ ə ȵɆɖɎɌɫ, Ɋɋ, ɔɐɖɫɒ ɫɓɞɔɉɔ, ɕɋɖɋɇəɈɆɩ ɓɆ ɕɔɗɆɊɫ ɗɋɐɖɋɘɆɖɥ ɉɖɆɚɆ ȱəɬ Ɋɋ ȧəɖɇɔɓ-
ȰɔɓɊɋ, ɉɖɆɚɆ Ɋɋ ȰɑɋɖɒɔɓɆ (Louis de Bourbon-Cond®, comte de Clermont-en-Argonne, 
1709ï1771), Ɉ ɫɗɘɔɖɫɬ ɒɆɗɔɓɗɘɈɆ ɈɫɊɔɒɔɉɔ ɥɐ ɕôɥɘɎɏ ɈɋɑɎɐɎɏ ɒɆɏɗɘɖ ɕɋɖɞɔɬ ȨɋɑɎɐɔɬ 
ɑɔɌɫ ȺɖɆɓɜɫɬ (Grande Loge de France). ȳɆɏɇɫɑɢɞ ɕɔɒɫɘɓɎɒɎ ɊɔɗɥɉɓɋɓɓɥɒɎ 
ȱəɬ Ɋɋ ȰɆɤɍɆɐɆ ɗɘɆɑɎ ɏɔɉɔ ɑɫɇɖɋɘɔ Ɋɑɥ ɔɕɋɖɓɔ-ɇɆɑɋɘɓɎɛ ɘɈɔɖɫɈ ə ȰɔɖɔɑɫɈɗɢɐɫɏ ɒəɍɎ-
ɝɓɫɏ ɆɐɆɊɋɒɫɬ (Acad®mie Royale de musique), ɗɘɈɔɖɋɓɫ əɕɖɔɊɔɈɌ ɒɆɏɌɋ ɊɈɆɊɜɥɘɎɖɫɝ-
ɓɔɬ ɗɕɫɈɕɖɆɜɫ ɍ Ȭ.-Ⱥ. ȶɆɒɔ (ɍɔɐɖɋɒɆ, çȷɈɥɘɆ ȵɔɑɫɉɫɒɓɫɬè (Les F°tes de Polymnie, 1745), 
çȷɈɥɘɆ ȩɋɒɋɓɋɥ ɫ ȦɒəɖɆè (Les F°tes de l'Hymen et de l'Amour, 1747), çȭɆɬɗè (Zaµs, 1748), 
çȳɆɬɗè (Naµs, 1749), çȭɔɖɔɆɗɘɖè (Zoroastre, 1749), çȦɓɆɐɖɋɔɓɘè (Anacr®on, 1754), çȳɆ-
ɖɔɊɌɋɓɓɥ ȴɍɫɖɫɗɆè (La naissance d'Osiris, 1754) ɫ çȧɔɖɋɆɊɎè (Bor®ades, 1764). ȨɔɊɓɔɝɆɗ 
ə ɗɈɔɬɛ ɘɋɔɖɋɘɎɝɓɎɛ ɖɔɇɔɘɆɛ ȱəɬ Ɋɋ ȰɆɤɍɆɐ ɓɆɉɔɑɔɞəɈɆɈ ɓɆ ɕɔɩɊɓɆɓɓɫ ɘɆɓɜɤ ɍ ɊɖɆ-
ɒɆɘɎɝɓɔɤ Ɋɫɩɤ Ɋɑɥ ɕɔɗɎɑɋɓɓɥ ɖɋɆɑɫɍɒə ɔɕɔɈɫɊɫ, ɚɔɖɒəɤɝɎ ɕɑɆɘɚɔɖɒə Ɋɫɥɑɢɓɔɗɘɫ 
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ɾʘʥʘ ʣʝ ʈʦʥ ʜ'ɸʣʘʤʙʝʨʘ (Jean le Rond d'Alembert). 
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ɘɆɐɎɛ ɖɋɚɔɖɒɆɘɔɖɫɈ ɗɜɋɓɎ ɥɐ ȬɆɓ-ȬɔɖɌ ȳɔɈɋɖ (Jean-Georges Noverre) ɘɆ Ȱɖɫɗɘɔɚ 
ȨɫɑɑɫɇɆɑɢɊ ȩɑɤɐ (Christoph Willibald Gluck). ȱəɬ Ɋɋ ȰɆɤɍɆɐ ɘɆɐɔɌ ɩ ɆɈɘɔɖɔɒ ɕɔɓɆɊ 
120 ɗɘɆɘɋɏ Ɋɑɥ ɕɋɖɞɎɛ ɈɔɗɢɒɎ ɘɔɒɫɈ ȫɓɜɎɐɑɔɕɋɊɫɬ, Ɇ ɘɆɐɔɌ ɆɈɘɔɖɔɒ ɘɖɎɘɔɒɓɔɉɔ ɘɖɆ-
ɐɘɆɘə çȷɘɆɖɔɊɆɈɓɫɏ ɘɆ ɗəɝɆɗɓɎɏ ɘɆɓɋɜɢ Ɇɇɔ ȝɗɘɔɖɎɝɓɎɏ ɘɖɆɐɘɆɘ ɕɖɔ ɘɆɓɋɜɢè (La 
Danse ancienne et moderne ou Trait® historique de la danse, 1754), ə ɥɐɔɒə ɕɖɔɕɆɉəɩ ɈɎ-
ɖɆɍɓə, ɗɤɌɋɘɓɔ-ɔɖɫɩɓɘɔɈɆɓə ɛɔɖɋɔɉɖɆɚɫɤ, Ɇ ɓɋ ɕɖɔɗɘɔ ɈɎɊɔɈɎɟɋ. ȝɊɋɬ ɑɫɇɖɋɘɎɗɘɆ ɥɗɐ-
ɖɆɈɔ ɕɖɔɥɈɎɑɆɗɢ ɫ Ɉ ɊɖɆɒɆɘəɖɉɫɝɓɫɏ ɐɔɓɜɋɕɜɫɬ çȭɔɖɔɆɗɘɖɆè, ɔɗɐɫɑɢɐɎ ɊɎɈɋɖɘɎɗɒɋɓɘɎ 
ɘəɘ ɘɫɗɓɔ Ɉɕɑɋɘɋɓɫ Ɉ ɗɤɌɋɘ ɫ ɓɋ ɗɕɖɎɏɒɆɤɘɢɗɥ ɥɐ ɗəɘɔ ɖɔɍɈɆɌɆɑɢɓɫ ɗɜɋɓɎ (ɍɆ ɗɑɔɈɆɒɎ 
ȰɆɘɇɋɖɘɆ ȩɋɖɊɑɗɘɔəɓɆ, çə ɜɢɔɒə ɈɫɊɓɔɞɋɓɓɫ Ɉɫɓ ɇəɈ ɕɔɕɋɖɋɊɓɎɐɔɒ ȰɆɑɢɜɆɇɫɊɌɫ ɫ 
ȩɑɤɐɆè [Girdlestone, 1989, ɖ. 275]. 

ȷɈɔɤ ɫɗɘɔɖɫɤ ɕɖɔ ȭɔɖɔɆɗɘɖɆ Ȭ.-Ⱥ. ȶɆɒɔ ɫ ȱ. Ɋɋ ȰɆɤɍɆɐ ɈɎɖɫɞɎɑɎ ɇɆɍəɈɆɘɎ ɓɆ 
ɕɔɕəɑɥɖɓɔɒə əɥɈɑɋɓɓɫ ɕɖɔ ɕɋɖɗɢɐə ɖɋɑɫɉɫɤ, Ɇ ɓɋ ɓɆ ɐɑɆɗɎɝɓɫɏ ɒɫɚɔɑɔɉɫɬ, ɥɐ ɜɋ ɇəɑɔ 
ɕɖɎɏɓɥɘɔ Ɉ ɔɕɋɖɓɔɒə ɒɎɗɘɋɜɘɈɫ ɘɔɉɔ ɝɆɗə. Ȫɫɥ ɔɕɋɖɎ ɈɫɊɇəɈɆɩɘɢɗɥ Ɉ ȧɆɐɘɖɫɬ, ɖɋɉɫɔɓɫ, 
ɟɔ ɒɋɌəɩ ɍ ɗəɝɆɗɓɎɒ ȦɚɉɆɓɫɗɘɆɓɔɒ, ȸɆɊɌɎɐɎɗɘɆɓɔɒ ɘɆ ȹɍɇɋɐɎɗɘɆɓɔɒ, Ɇ ɘɔɝɓɫɞɋ Ɉ 
ɒɫɗɘɫ ȧɆɐɘɖɆ (ȧɆɑɛ), ɜɋɓɘɖɫ ɍɔɖɔɆɗɘɖɎɍɒə, ɥɐɎɏ ɇəɈ Ɉ ɐɫɑɢɐɆ ɖɆɍɫɈ ɇɫɑɢɞɎɒ ɍɆ ɔɚɫɜɫɏ-
ɓə ɖɋɑɫɉɫɤ ȵɋɖɗɢɐɔɬ ɫɒɕɋɖɫɬ Ɋɔ ɕɔɥɈɎ ɫɗɑɆɒə. ȭɔɖɔɆɗɘɖɎɍɒ ð ɜɋ ɒɔɓɔɘɋɬɗɘɎɝɓɋ Ɉɫɖɔ-
ɗɕɔɈɫɊɆɓɓɥ, ɥɐɋ, ɗɋɖɋɊ ɫɓɞɔɉɔ, ɗɘɈɋɖɊɌəɩ, ɟɔ ɑɤɊɎ ɓɆɊɫɑɋɓɫ Ɉɫɝɓɔɤ Ɋəɞɋɤ ɘɆ Ɉɫɑɢɓɔɤ 
Ɉɔɑɋɤ. ȱɫɇɖɋɘɔ çȭɔɖɔɆɗɘɖɆè ɕɖɔɓɎɍɆɓɋ ɜɎɒɎ ɈɫɖəɈɆɓɓɥɒɎ ə ɕɔɩɊɓɆɓɓɫ ɍ ɒɆɗɔɓɗɢɐɎɒɎ 
ɕɖɎɓɜɎɕɆɒɎ, ɥɐɫ ɓɆ ɘɔɏ ɝɆɗ ɓɆɇɎɖɆɑɎ ɔɇɋɖɘɫɈ ə ɚɖɆɓɜəɍɢɐɫɏ ɗɘɔɑɎɜɫ1. ȴɘɌɋ, 
ȱ. Ɋɋ ȰɆɤɍɆɐ ɍɔɗɋɖɋɊɎɈɗɥ ɓɆ ɘɋɒɫ ɒəɊɖɔɉɔ ɘɆ Ɋɔɇɖɔɝɋɗɓɔɉɔ ɑɫɊɋɖɆ, ɔɗɐɫɑɢɐɎ ɫɗɘɔɖɎɝ-
ɓɎɏ ȭɔɖɔɆɗɘɖ ɘɆ ɇɔɖɔɘɢɇɆ ɒɫɌ Ɋɔɇɖɔɒ ɫ ɍɑɔɒ, ɥɐɫ ɗɎɒɈɔɑɫɍəɈɆɑɎ ɗɈɫɘɑɔ ɫ ɘɋɒɖɥɈə, ɇəɑɎ 
ɆɐɘəɆɑɢɓɎɒɎ Ɉ ɒɆɗɔɓɗɢɐɎɛ ɐɔɑɆɛ ɘɋɒɆɒɎ. 

ȴɕɋɖɆ ɇəɑɆ Ɉɕɋɖɞɋ ɕɔɗɘɆɈɑɋɓɆ 5 ɉɖəɊɓɥ 1749 ɖɔɐə ɓɆ ɗɜɋɓɫ ȵɆɖɎɍɢɐɔɬ ɔɕɋɖɎ, Ɇ 
ɕɆɖɘɫɤ ȭɔɖɔɆɗɘɖɆ ɈɎɐɔɓɆɈ ɔɊɎɓ ɫɍ ɓɆɏɈɫɊɔɒɫɞɎɛ ɐɔɓɘɖɘɋɓɔɖɫɈ ɘɔɉɔ ɝɆɗə ï ȵôɩɖ Ȭɋɑɫ-
ɔɘɘ (Pierre J®lyotte)2. Ʌɐ ɕɎɞɋ Ȱ. ȩɋɖɊɗɘɔəɓ, ɔɕɋɖə ɇəɑɔ ɕɔɗɘɆɈɑɋɓɔ ɍ ɈɋɑɎɐɔɤ ɕɎɞɓɔ-
ɘɔɤ, çɊɋɐɔɖɆɜɫɬ, ɘɋɛɓɫɐɆ, ɔɗɈɫɘɑɋɓɓɥ, ɐɔɗɘɤɒɎ ð Ɉɗɋ ɇəɑɔ ɈɎɞəɐɆɓɔ, ɕɎɞɓɔ ɘɆ ɇɑɎɗ-
ɐəɝɋ, ɟɔ ɕɋɖɋɈɋɖɞəɈɆɑɔ ɓɆɏɈɋɑɎɝɓɫɞə ɐɖɆɗə, ɥɐə ɇɆɝɎɑɎ Ɉ ȴɕɋɖɫ ɍ ɒɔɒɋɓɘə ɬɬ ɍɆɗɓə-
ɈɆɓɓɥ. ȹ ɕ'ɥɘɔɒə Ɇɐɘɫ ɇəɑɔ ɕɔɐɆɍɆɓɔ ɝəɊɔɈɎɏ ɛɖɆɒ, çɝɎɬ ɐɆɓɓɋɑɤɖɔɈɆɓɫ ɐɔɑɔɓɎ ɇəɑɎ 
ɫɍ ɍɔɑɔɘɆ, ɕɖɎɐɖɆɞɋɓɫ ɇɋɍɑɫɝɝɤ ɐɆɖɇəɓɐəɑɫɈ ɘɆ ɖəɇɫɓɫɈ, ɟɔ ɗɥɥɑɎ, ɥɐ ɓɆɏɥɗɐɖɆɈɫɞɎɏ 
Ɉɔɉɔɓɢè. ȨɋɑɎɝɋɍɓɎɏ ɐəɕɔɑ əɘɈɔɖɤɈɆɈ ɗɈɥɘɎɑɎɟɋ, çɥɐɋ ɇəɑɔ ɈɫɊɔɐɖɋɒɑɋɓɋ ɈɫɊ ɖɋɞɘɎ 
ɍɔɑɔɘɔɤ ɇɆɑɤɗɘɖɆɊɔɤè; Ɇ ɓɆ ɈɋɑɎɝɓɔɒə ɈɫɈɘɆɖɫ ɗɥɥɈ ɗɈɥɟɋɓɓɎɏ Ɉɔɉɔɓɢ. ȵɔ ɔɇɎɊɈɆ 
ɇɔɐɎ ɇəɑɎ ɝəɊɔɈɫ ɉɆɑɋɖɋɬ ɍ ɈɫɓɐɆɒɎ ɍ ɑɆɈɖɫɈ, ɒɎɖɘɫɈ ɘɆ ɐɈɫɘɫɈ. ȸəɘ ɈɫɊɇəɑɔɗɥ ɐɔɖɔɓə-
ɈɆɓɓɥ ɘɆ Ɉɋɗɫɑɑɥ ȭɔɖɔɆɗɘɖɆè [Girdlestone, 1989, ɖ. 278]. ȳɋɍɈɆɌɆɤɝɎ ɓɆ ɕɎɞɓɫ Ɋɋɐɔ-
ɖɆɜɫɬ, ɔɕɋɖɆ ɓɋ ɒɆɑɆ əɗɕɫɛə ɏ ɊɔɗɎɘɢ ɞɈɎɊɐɔ ɇəɑɆ ɍɓɥɘɆ ɍ ɕɔɗɘɆɓɔɈɐɎ. ȵɖɔ ɜɋ ɗɈɫɊɝɎɘɢ 
ɘɔɏ ɚɆɐɘ, ɟɔ ɇɆɑɋɘ ȬɆɓɆ-ȬɔɍɋɚɆ ȲɔɓɊɔɓɈɫɑɥ (Jean-Joseph de Mondonville) çȰɆɖɓɆ-
ɈɆɑ ȵɆɖɓɆɗəè (Le Carnaval du Parnasse), ɥɐɎɏ ə ȵɆɖɎɍɢɐɫɏ ɔɕɋɖɫ ɏɞɔɈ ɍ Ɉɋɖɋɗɓɥ, ɕɋ-
ɖɋɒɔɌɓɔ ɐɔɓɐəɖəɈɆɈ ɫɍ çȭɔɖɔɆɗɘɖɔɒè. ȳɆɏɇɫɑɢɞɋ ɊɔɐɔɖɫɈ ɕɖɎɏɞɑɔɗɢ ɓɆ Ɋɔɑɤ ɑɫɇɖɋ-
ɘɔ ɘɆ ɗɤɌɋɘɓɔɬ ɑɫɓɫɬ, ɥɐɫ ɈɔɓɎ ɇəɑɎ ɖɔɍɐɖɎɘɎɐɔɈɆɓɫ ɥɐ ɗɑɆɇɐɫ. ȭɆəɈɆɌɋɓɓɥ ɗɘɔɗəɈɆ-
ɑɎɗɢ ɫ ɑɋɐɗɎɐɎ, ɔɗɐɫɑɢɐɎ ɘɋɐɗɘ ɇəɈ ɈɎɐɑɆɊɋɓɎɏ ɗɘɎɑɫɍɔɈɆɓɔɤ ɚɖɆɓɜəɍɢɐɔɤ ɒɔɈɔɤ ɍɫ 
ɗɘɆɖɔɒɔɊɓɎɒɎ ɈɎɗɑɔɈɑɤɈɆɓɓɥɒɎ. ȭ ɫɓɞɔɬ ɗɘɔɖɔɓɎ, ɓɋɍɈɎɝɓɆ ɑɋɐɗɎɐɆ ɒɔɉɑɆ ɇəɘɎ 
ɔɇəɒɔɈɑɋɓɆ ɏ ɒɆɉɫɝɓɔ-ɖɋɑɫɉɫɏɓɔɤ ɘɋɒɆɘɎɐɔɤ ɘɈɔɖə. 

 
1 ʇʠʪʘʥʥʷ ʧʨʦ ʥʘʣʝʞʥʽʩʪʴ ʣʽʙʨʝʪʠʩʪʘ ʃʫʾ ʜʝ ʂʘʶʟʘʢʘ ʜʦ ʤʘʩʦʥʩʴʢʠʭ ʢʽʣ ʟʘʣʠʰʘʻʪʴʩʷ ʚʽʜʢʨʠ-

ʪʠʤ, ʦʜʥʘʢ ʢʦʥʬʣʽʢʪ ʦʧʝʨʠ ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʢʦʨʝʣʶʻ ʽʟ ʟʦʨʦʘʩʪʨʽʡʩʴʢʦʶ ʜʫʘʣʽʩʪʠʯʥʦʶ ʤʦʜʝʣʣʶ ʩʚʽʪʫ, 

ʜʝ ʙʦʨʦʪʴʙʘ ʚʝʜʝʪʴʩʷ ʤʽʞ ʙʣʘʛʦʜʽʡʥʠʤʠ ʜʫʭʦʚʥʠʤʠ ʩʠʣʘʤʠ ʪʘ ʩʠʣʘʤʠ ʟʣʘ, ʘʣʝʛʦʨʠʯʥʝ ʧʨʦʪʠʩʪʘʚʣʝʥʥʷ 

ʷʢʠʭ ʚʠʟʥʘʯʘʻ ʩʶʞʝʪʥʫ ʣʦʛʽʢʫ ʪʚʦʨʫ. 
2 ɺʦʢʘʣʴʥʝ ʘʤʧʣʫʘ ɿʦʨʦʘʩʪʨʘ ð ʚʠʩʦʢʠʡ ʪʝʥʦʨ (haute contr®e), ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʙʘʩ-ʙʘʨʠʪʦʥʘ 

(basse taille) ɸʙʨʘʤʘʥʘ, ʇʦʤʩʪʠ ʪʘ ɸʨʽʤʘʥʘ, ʜʘʻ ʤʦʞʣʠʚʽʩʪʴ ʚʠʦʢʨʝʤʠʪʠ ʡʦʛʦ ʩʝʨʝʜ ʽʥʰʠʭ. 
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ȴɊɓɫɩɤ ɍ ɓɔɈɆɘɔɖɗɢɐɎɛ ɖɎɗ ɔɕɋɖɎ Ȭ.-Ⱥ. ȶɆɒɔ çȭɔɖɔɆɗɘɖè ɗɘɆɑɆ ɈɫɊɒɔɈɆ ɈɫɊ 
ɘɖɆɊɎɜɫɏɓɔɉɔ Ɋɑɥ ɚɖɆɓɜəɍɢɐɔɬ ɑɫɖɎɝɓɔɬ ɘɖɆɉɋɊɫɬ ɕɖɔɑɔɉə. ȳɆɘɔɒɫɗɘɢ ɚəɓɐɜɫɤ Ɉɗɘəɕə 
ɕɋɖɋɇɖɆɑɆ ɓɆ ɗɋɇɋ ɕɖɔɉɖɆɒɓɆ əɈɋɖɘɤɖɆ, ɥɐɆ ɍɆɐɑɆɊɆɩ ɫɊɋɏɓɔ-ɊɖɆɒɆɘəɖɉɫɝɓɎɏ Ɉɋɐɘɔɖ 
ɔɕɋɖɎ. ȸɆɐɋ ɘɖɆɐɘəɈɆɓɓɥ Ɉɗɘəɕɓɔɬ ɝɆɗɘɎɓɎ ɔɕɋɖɎ ɍɓɆɒɋɓəɈɆɑɔ ɈɫɊɛɫɊ ɈɫɊ ɕɖɎɊɈɔɖɓɔ-
ɆɑɋɉɔɖɎɝɓɔɬ ɒɔɊɋɑɫ, ɕɔɈôɥɍɆɓɔɬ ɍ ɕɖɔɗɑɆɈɑɋɓɓɥɒ ɒɔɓɆɖɛɆ, ɫ ɊɋɒɔɓɗɘɖəɈɆɑɔ ɔɖɫɩɓɘɆ-
ɜɫɤ ɐɔɒɕɔɍɎɘɔɖɆ ɓɆ ɇɫɑɢɞ ɜɫɑɫɗɓə, Ɉɓəɘɖɫɞɓɢɔ ɒɔɘɎɈɔɈɆɓə ɊɖɆɒɆɘəɖɉɫɤ ɘɈɔɖə. 

ȹ 1756 ɖɔɜɫ ɔɕɋɖə ɇəɑɔ ɈɫɊɓɔɈɑɋɓɔ ɍ ɗəɘɘɩɈɎɒɎ ɍɒɫɓɆɒɎ ɑɫɇɖɋɘɔ1 ɫ ɒəɍɎɐɎ ə II, 
III ɘɆ V ɆɐɘɆɛ, ɈɔɊɓɔɝɆɗ ȝ ɫ IV Ɇɐɘ ɇəɑɎ ɍɇɋɖɋɌɋɓɫ. Ʌɐɟɔ ə Ɉɋɖɗɫɬ 1749 ɖɔɐə ȭɔɖɔɆɗɘɖ ɩ 
ɕɖɥɒɎɒ ɆɓɘɆɉɔɓɫɗɘɔɒ ɓɋɉɆɘɎɈɓɔɉɔ ɕɋɖɗɔɓɆɌɆ ȦɇɖɆɒɆɓɆ ï ɉɔɑɔɈɓɔɉɔ Ɍɋɖɜɥ ɫɊɔɑɫɈ, ɘɔ 
ə Ɉɋɖɗɫɬ 1756 ɖɔɐə ɇəɑɔ əɈɋɊɋɓɔ ɓɔɈɔɉɔ ɕɋɖɗɔɓɆɌɆ ȴɖɔɒɆɍɋɗɆ ï ɜɆɖɥ ɊɔɇɖɎɛ ȪəɛɫɈ, Ɇ 
ɘɆɐɔɌ ɍôɥɈɎɈɗɥ ɟɋ ɔɊɎɓ ɌɫɓɔɝɎɏ ɕɋɖɗɔɓɆɌ (ɕɖɎɓɜɋɗɆ ȷɋɚɫ ɍ ɔɘɔɝɋɓɓɥ ȦɒɋɑɫɘɎ). 
ȨɖɆɛɔɈəɤɝɎ ɗɒɆɐɎ ɕəɇɑɫɐɎ ɘɆ ɘɋɆɘɖɆɑɢɓɫ ɘɖɆɊɎɜɫɬ, ɑɫɇɖɋɘɎɗɘ ɘɆ ɐɔɒɕɔɍɎɘɔɖ ɕɔɗɎɑɎ-
ɑɎ ɑɤɇɔɈɓə ɑɫɓɫɤ, ɗɘɈɔɖɎɈɞɎ ɖɥɊ ɊəɋɘɓɎɛ ɗɜɋɓ ȭɔɖɔɆɗɘɆ ɫ ȦɒɋɑɫɘɎ, ȭɔɖɔɆɗɘɖɆ ɫ ȫɖɫ-
ɓɫɗ ɘɔɟɔ. Ʌɐ ɕɎɞɋ ȪɌ. ȶɔəɍ, çɜɥ ɓɔɈɆ ɕɔɗɘɆɓɔɈɐɆ, ɍɔɗɋɖɋɊɌɋɓɆ ɓɆ Ɉɗɋɑɋɓɗɢɐɫɏ ɕɋɖɋ-
ɒɔɍɫ ɊɔɇɖɆ ɓɆɊ ɍɑɔɒ ɫ ɗɈɫɘɑɆ ɓɆɊ ɘɋɒɖɥɈɔɤ, ɒɆɑɆ ɈɋɑɎɐɎɏ əɗɕɫɛ ə ɕəɇɑɫɐɎ. ȼɫ ɆɓɘɎɘɋ-
ɍɎ, ɕɔɖɥɊ ɫɍ ɗəɕəɘɓɫɒ ɒɔɘɎɈɔɒ ɊɆɈɓɢɔɬ ɒəɊɖɔɗɘɫ, ɟɔ ɊɔɑɆɩ ɓɋɈɫɉɑɆɗɘɈɔ, ɇəɑɎ ɜɋɓɘɖɆ-
ɑɢɓɎɒɎ ɘɋɒɆɒɎ ɊɋɬɗɘɎɝɓɔɬ ɒɔɖɆɑɫ ɋɕɔɛɎ ȵɖɔɗɈɫɘɓɎɜɘɈɆ ɘɆ ɒɆɗɔɓɗɘɈɆè [Rose, 2022, 
ɖ. 429]. ȨɔɊɓɔɝɆɗ Ȱ. ȩɋɖɊɑɗɘɔəɓ ɓɆɈɔɊɎɘɢ ɏ Ɋɋɥɐɫ ɗɆɖɐɆɗɘɎɝɓɫ ɍɆəɈɆɌɋɓɓɥ ɐɖɎɘɎɐɫɈ 
Ɋɔ əɒɔɈɓɔɗɘɋɏ ɓɔɈɔɬ ɖɋɊɆɐɜɫɬ ɑɫɇɖɋɘɔ: çə çȭɔɖɔɆɗɘɖɫè Ɋɋɓɢ ɫ ɓɫɝ ɝɋɖɉəɤɘɢɗɥ; Ɇɑɋ ɔɗɐɫ-
ɑɢɐɎ ɕɔɋɘ ɓɋ Ɉɒɫɩ ɖɆɛəɈɆɘɎ Ɋɔ ɕ'ɥɘɎ, Ɉɫɓ ɘɆɐ ɍɆɕɑəɘɆɈɗɥ ə ɗɈɔɬɛ ɖɆɛəɓɐɆɛ, ɟɔ ɇəɈ ɍɒə-
ɞɋɓɎɏ ɖɔɇɎɘɎ ɘɆɐ, ɟɔɇ Ɋɋɓɢ ɫ ɓɫɝ ɇəɑɎ ɊɈɆ ɝɎ ɘɖɎ ɖɆɍɎ Ɉ ɐɔɌɓɫɏ Ɋɫɬ, ɟɔɇ ɓɆɕɖɎɐɫɓɜɫ 
ɕ'ɩɗɎ ɇəɈ Ɋɋɓɢè [Girdlestone, 1989, ɖ. 278]. ȹ ɍɆɉɆɑɢɓɔɒə ɒɔɌɓɆ ɈɫɊɍɓɆɝɎɘɎ ɇɫɑɢɞ ɚɫ-
ɑɔɗɔɚɗɢɐɋ, ɗɘɆɘɎɝɓɋ, ɓɆɈɫɘɢ Ɋɋɟɔ ɒɫɗɘɋɖɫɏɓɋ ɗɕɖɥɒəɈɆɓɓɥ ɕɋɖɞɔɬ ɖɋɊɆɐɜɫɬ ɍ ɈɖɆɌɆ-
ɤɝɎɒɎ ɛɔɖɔɈɎɒɎ ɏ ɖɎɘəɆɑɢɓɎɒɎ ɗɜɋɓɆɒɎ, ɓɆɘɔɒɫɗɘɢ ə ɈɆɖɫɆɓɘɫ 1756 ɖɔɐə ɆɈɘɔɖɎ ɫɗɘɔ-
ɘɓɔ ɍɒɫɓɎɑɎ ɖɔɍɘɆɞəɈɆɓɓɥ ɏ ɚəɓɐɜɫɬ ɔɐɖɋɒɎɛ ɗɜɋɓ, ɗɐɔɖɔɘɎɑɎ Ɇɇɔ ɍɆɒɫɓɎɑɎ ɝɆɗɘɎɓə 
ɊɋɐɔɖɆɘɎɈɓɎɛ ɓɔɒɋɖɫɈ, ɟɔ ɍɒɫɜɓɎɑɔ ɕɖɎɝɎɓɓɔ-ɓɆɗɑɫɊɐɔɈə ɑɔɉɫɐə ɖɔɍɈɎɘɐə Ɋɫɬ. 

 
1 ɺʠʜʘʥʥʷ ʣʽʙʨʝʪʦ ʜʨʫʛʦʾ ʨʝʜʘʢʮʽʾ 1756 ʨʦʢʫ ʜʠʚ. URL: https://www.theatre-
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ʇʦʜʽʾ ʧʝʨʰʦʛʦ ʘʢʪʫ ʨʦʟʛʦʨʪʘʶʪʴʩʷ ʚ ʩʘʜʘʭ ɹʘʢʪʨʽʾ ʧʽʩʣʷ ʥʠʱʽʚʥʦʾ ʙʫʨʽ. ʇʽʩʣʷ ʩʤʝʨʪʽ ʮʘʨʷ ʟʘ-

ʣʠʰʠʣʠʩʷ ʜʚʽ ʩʧʘʜʢʦʻʤʠʮʽ ð ʙʣʘʛʦʨʦʜʥʘ ɸʤʝʣʽʪʘ ʪʘ ʧʽʜʩʪʫʧʥʘ ɽʨʽʥʽʩ. ʆʙʠʜʚʽ ʢʦʭʘʶʪʴ ɿʦʨʦʘʩʪʨʘ, 

ʧʨʦʪʝ ʡʦʛʦ ʧʦʯʫʪʪʷ ʥʘʣʝʞʘʪʴ ɸʤʝʣʽʪʽ. ɸʙʨʘʤʘʥ, ʥʘʤʘʛʘʶʯʠʩʴ ʟʜʦʙʫʪʠ ʚʣʘʜʫ, ʚʩʪʫʧʘʻ ʚ ʩʦʶʟ ʟ ɽʨʽʥʽʩ, 

ʷʢʘ, ʦʙʨʘʞʝʥʘ ʚʽʜʤʦʚʦʶ ɿʦʨʦʘʩʪʨʘ, ʛʦʪʦʚʘ ʧʽʜʪʨʠʤʘʪʠ ʡʦʛʦ ʟʘʨʘʜʠ ʧʦʤʩʪʠ. ʏʘʢʣʫʥ ʜʦʤʘʛʘʻʪʴʩʷ ʚʠ-

ʛʥʘʥʥʷ ʛʝʨʦʷ, ʘ ʜʝʤʦʥʠ ʪʝʤʨʷʚʠ ʙʝʨʫʪʴ ɸʤʝʣʽʪʫ ʚ ʧʦʣʦʥ. ʋ ʜʨʫʛʦʤʫ ʘʢʪʽ ɿʦʨʦʘʩʪʨ ʟʥʘʭʦʜʠʪʴ ʧʨʠʪʫʣʦʢ 

ʫ ʚʦʣʦʜʽʥʥʷʭ ʆʨʦʤʘʟʝʩʘ ð ʚʦʣʦʜʘʨʷ ʩʚʽʪʣʘ. ʊʦʡ ʜʦʨʫʯʘʻ ʡʦʤʫ ʚʠʟʚʦʣʠʪʠ ɸʤʝʣʽʪʫ ʡ ʟʥʠʱʠʪʠ ʩʠʣʠ 

ʟʣʘ, ʧʦʧʝʨʝʜʥʴʦ ʟʜʽʡʩʥʠʚʰʠ ʦʙʨʷʜ ʽʥʽʮʽʘʮʽʾ, ʱʦ ʤʘʻ ʟʤʽʮʥʠʪʠ ʜʫʭʦʚʥʫ ʩʠʣʫ ʛʝʨʦʷ. ʊʠʤ ʯʘʩʦʤ ʫ ʧʽʜʟʝ-

ʤʝʣʣʷʭ ʙʘʢʪʨʽʡʩʴʢʦʾ ʬʦʨʪʝʮʽ ɸʙʨʘʤʘʥ ʽ ɽʨʽʥʽʩ ʥʘʤʘʛʘʶʪʴʩʷ ʧʨʠʤʫʩʠʪʠ ɸʤʝʣʽʪʫ ʟʨʝʢʪʠʩʷ ʧʨʝʩʪʦʣʫ. 

ɿôʷʚʣʷʻʪʴʩʷ ɿʦʨʦʘʩʪʨ, ʷʢʠʡ ʟʚʽʣʴʥʷʻ ɸʤʝʣʽʪʫ ʪʘ ʨʫʡʥʫʻ ʬʦʨʪʝʮʶ. ʊʨʝʪʽʡ ʘʢʪ ʚʽʜʢʨʠʚʘʻʪʴʩʷ ʥʦʚʦʶ 

ʟʤʦʚʦʶ ɸʙʨʘʤʘʥʘ ʡ ɽʨʽʥʽʩ. ʅʘ ʩʚʽʪʘʥʢʫ, ʧʝʨʝʜ ʜʥʝʤ ʚʝʩʽʣʣʷ, ɿʦʨʦʘʩʪʨ, ɸʤʝʣʽʪʘ ʪʘ ʥʘʨʦʜ ɹʘʢʪʨʽʾ ʟʜʽʡ-

ʩʥʶʶʪʴ ʦʙʨʷʜ ʧʦʢʣʦʥʽʥʥʷ ʩʦʥʮʶ. ʇʽʜ ʯʘʩ ʰʣʶʙʥʦʾ ʮʝʨʝʤʦʥʽʾ ɸʙʨʘʤʘʥ, ʧʨʠʭʦʚʘʚʰʠ ɽʨʽʥʽʩ ʚ ʭʤʘʨʽ, 

ʟôʷʚʣʷʻʪʴʩʷ ʥʘ ʚʦʛʥʷʥʽʡ ʢʦʣʽʩʥʠʮʽ ʪʘ ʚʠʢʨʘʜʘʻ ɸʤʝʣʽʪʫ. ɻʝʨʦʡ ʛʦʪʫʻʪʴʩʷ ʜʦ ʚʠʨʽʰʘʣʴʥʦʾ ʜʫʭʦʚʥʦʾ ʙʠʪ-

ʚʠ. ʋ ʯʝʪʚʝʨʪʦʤʫ ʘʢʪʽ ʨʦʟʛʦʨʪʘʻʪʴʩʷ ʙʦʨʦʪʴʙʘ ʤʽʞ ʥʘʜʧʨʠʨʦʜʥʠʤʠ ʩʠʣʘʤʠ ʩʚʽʪʣʘ ʡ ʪʝʤʨʷʚʠ. ɸʙʨʘʤʘʥ 

ʦʯʽʢʫʻ ʾʾ ʨʝʟʫʣʴʪʘʪʫ ʚ ʭʨʘʤʽ ɸʨʽʤʘʥʘ. ɼʽʟʥʘʚʰʠʩʴ ʧʨʦ ʥʝʚʜʘʯʽ, ʚʽʥ ʧʨʠʥʦʩʠʪʴ ʞʝʨʪʚʫ ʪʝʤʥʦʤʫ ʙʦʞʝʩʪ-

ʚʫ ʡ ʟʘʢʣʠʢʘʻ ʜʝʤʦʥʽʚ ʅʝʥʘʚʠʩʪʽ, ʇʦʤʩʪʠ ʪʘ ɺʽʜʯʘʶ. ʋ ʬʽʥʘʣʽ ɽʨʽʥʽʩ, ʨʦʟʢʘʷʚʰʠʩʴ, ʚʽʜʢʨʠʚʘʻ ɿʦʨʦ-

ʘʩʪʨʫ ʟʘʜʫʤʠ ʯʘʢʣʫʥʘ. ɸʙʨʘʤʘʥ ʟʥʦʚʫ ʟôʷʚʣʷʻʪʴʩʷ ʫ ʥʝʙʽ ʥʘ ʚʦʛʥʷʥʽʡ ʢʦʣʽʩʥʠʮʽ, ʜʝʤʦʥʩʪʨʫʻ ʟʘʢʫʪʫ ʚ 

ʢʘʡʜʘʥʠ ɸʤʝʣʽʪʫ ʡ ʧʦʛʨʦʞʫʻ ʾʾ ʚʙʠʪʠ, ʷʢʱʦ ʛʝʨʦʡ ʥʝ ʩʢʦʨʠʪʴʩʷ. ʋ ʚʽʜʧʦʚʽʜʴ ɿʦʨʦʘʩʪʨ ʟʚʝʨʪʘʻʪʴʩʷ ʜʦ 

ʩʠʣ ʩʚʽʪʣʘ, ʷʢʽ ʥʠʱʘʪʴ ɸʙʨʘʤʘʥʘ ʪʘ ʡʦʛʦ ʧʨʠʙʽʯʥʠʢʽʚ ʙʣʠʩʢʘʚʢʘʤʠ. ʆʧʝʨʘ ʟʘʚʝʨʰʫʻʪʴʩʷ ʧʝʨʝʤʦʛʦʶ 

ɼʦʙʨʘ: ɿʦʨʦʘʩʪʨ ʽ ɸʤʝʣʽʪʘ ʩʭʦʜʷʪʴ ʥʘ ʪʨʦʥ ɹʘʢʪʨʽʾ, ʫʪʚʝʨʜʞʫʶʯʠ ʛʘʨʤʦʥʽʶ ʡ ʩʧʨʘʚʝʜʣʠʚʽʩʪʴ. 
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ȭɔɖɔɆɗɘɖ ə Ɋɖəɉɫɏ ɖɋɊɆɐɜɫɬ ɔɕɋɖɎ ɕɔɗɘɆɩ ɓɋ ɑɎɞɋ ɥɐ ɆɑɋɉɔɖɎɝɓɆ ɕɔɗɘɆɘɢ ɓɔɗɫɥ 
ɗɈɫɘɑɆ, Ɇ ɥɐ ɉɋɖɔɏ, ɟɔ ɕɖɔɛɔɊɎɘɢ Ɉɓəɘɖɫɞɓɩ ɈɎɕɖɔɇəɈɆɓɓɥ ɘɆ ɆɐɘɎɈɓɔ ɈɕɑɎɈɆɩ ɓɆ ɕɋ-
ɖɋɇɫɉ ɕɔɊɫɏ. ȨɔɊɓɔɝɆɗ ɇəɑɔ ɕɔɉɑɎɇɑɋɓɔ ɏ ɔɇɖɆɍɎ ɕɖɋɊɗɘɆɈɓɎɐɫɈ ɈɔɖɔɌɔɉɔ ɘɆɇɔɖə, ɍɔ-
ɐɖɋɒɆ, ɔɇɖɆɍ ȫɖɫɓɫɗ ɈɘɫɑɋɓɎɏ ə ɗɐɑɆɊɓɎɛ ɋɒɔɜɫɥɛ ɐɔɛɆɓɓɥ, ɖɋɈɓɔɟɫɈ, ɕɔɒɗɘɎ ɫ ɖɔɍɐɆ-
ɥɓɓɥ. ȹɓɆɗɑɫɊɔɐ ɍɒɫɓ Ɉ ɔɕɋɖɫ ɆɇɗɘɖɆɐɘɓɫɗɘɢ ɫ ɗɎɒɈɔɑɫɍɒ ɫɊɋɏ ɕɋɖɞɔɬ ɖɋɊɆɐɜɫɬ ɇəɑɎ ɕɫ-
Ɋɐɖɫɕɑɋɓɫ ɘɋɆɘɖɆɑɢɓɔ-ɊɖɆɒɆɘəɖɉɫɝɓɔɤ ɜɫɑɫɗɓɫɗɘɤ ɘɆ ɗɜɋɓɫɝɓɔɤ ɋɚɋɐɘɓɫɗɘɤ Ɋɖəɉɔɬ Ɉɋ-
ɖɗɫɬ, ɟɔ ɗɈɫɊɝɎɘɢ ɕɖɔ ɖəɛ ɈɫɊ ɆɑɋɉɔɖɎɝɓɔ-ɚɫɑɔɗɔɚɗɢɐɔɬ ɒɔɊɋɑɫ Ɋɔ ɇɫɑɢɞɔɬ ɊɖɆɒɆɘɎɝ-
ɓɔɗɘɫ ɏ ɕɗɎɛɔɑɔɉɫɝɓɔɬ ɈɎɖɆɍɓɔɗɘɫ ɘɈɔɖə. ȝ ɛɔɝɆ ɊɔɗɑɫɊɓɎɜɥ ɘɈɔɖɝɔɗɘɫ Ȭ.-Ⱥ. ȶɆɒɔ 
Ȱ. Ȱɫɓɜɑɋɖ ɈɈɆɌɆɩ ɓɔɈə Ɉɋɖɗɫɤ ɑɫɖɎɝɓɔɬ ɘɖɆɉɋɊɫɬ ɕɋɈɓɎɒ ɐɔɒɕɖɔɒɫɗɔɒ ɫɍ ɕɔɗɘəɕɐɆɒɎ, 
ɥɐɫ Ɋɋɟɔ ɓɫɈɋɑɤɈɆɑɎ ɓɔɈɆɘɔɖɗɢɐɫ ɖɎɗɎ ɕɋɖɞɔɬ ɖɋɊɆɐɜɫɬ1, əɈɎɖɆɍɓɋɓɆ ɑɤɇɔɈɓɆ ɫɓɘɖɎɉɆ 
ɘɆ ɫɓɞɫ ɍɒɫɓɎ ɗɕɖɎɥɑɎ əɗɕɫɛə çȭɔɖɔɆɗɘɖɆè ə ɕəɇɑɫɐɎ. 

ȴɕɋɖə ɇəɑɔ ɈɫɊɖɔɊɌɋɓɔ Ɉɘɖɋɘɩ ɫ ɈɔɗɘɆɓɓɩ ə 1770 ɖɔɜɫ Ɋɑɥ əɖɔɝɎɗɘɔɉɔ ɈɫɊɐɖɎɘɘɥ 
ɓɔɈɔɉɔ ȵɆɖɎɍɢɐɔɉɔ ɔɕɋɖɓɔɉɔ ɘɋɆɘɖə, ɔɗɐɫɑɢɐɎ ɗɘɆɖɎɏ ɍɉɔɖɫɈ ə 1763 ɖɔɜɫ. ȨɔɓɆ ɇəɑɆ 
Ɋɔɇɖɋ ɗɕɖɎɏɓɥɘɆ ɫ ɈɎɐɔɓɆɓɆ ɇɫɑɥ ɊɈɆɊɜɥɘɎ ɖɆɍɫɈ (çɊɎɖɋɐɘɔɖ ȴɕɋɖɎ, ȧɋɖɘɔɓ, ɍɖɔɇɎɈ 
Ɋɋɥɐɫ ɗɐɔɖɔɝɋɓɓɥ ɘɆ ɊɔɊɆɈ ɈɑɆɗɓə ɒəɍɎɐəè [Girdlestone, 1989, ɖ. 278]).  

ȨɫɊɐɖɎɈɆɩɘɢɗɥ ɔɕɋɖɆ əɈɋɖɘɤɖɔɤ2 ɚɖɆɓɜəɍɢɐɔɉɔ ɘɎɕə ɍ ɔɍɓɆɐɆɒɎ ɕɖɔɉɖɆɒɓɔɗɘɫ, 
Ɋɋ əɖɔɝɎɗɘɆ ɕɋɖɞɆ ɘɆ ɚəɉɔɈɆɓɆ ɊɖəɉɆ ɝɆɗɘɎɓɎ ɗɎɒɈɔɑɫɍəɤɘɢ ɇɔɖɔɘɢɇə ɗɈɫɘɑɆ ɏ ɘɋɒɖɥ-
ɈɎ. Ȱ. ȩɋɖɊɑɗɘɔəɓ ɍɆəɈɆɌəɩ, çəɈɋɖɘɤɖɆ, ɛɔɝɆ ɏ ɒəɍɎɝɓɔ ɓɋɍɆɑɋɌɓɆ, ɈɎɐɑɎɐɆɩ ɓɆɗɘɖɫɏ, 
ɟɔ ɉɆɖɒɔɓɫɤɩ ɍ ɘɎɒ, ɟɔ ɕɆɓəɩ Ɉ ɘɈɔɖɫ Ɉ ɜɫɑɔɒə, Ɇɇɔ ɕɖɆɉɓɋ ɕɫɊɐɖɋɗɑɎɘɎ ɏɔɉɔ ɉɔɑɔɈɓɫ 
ɆɗɕɋɐɘɎ ï ɐɔɑɎ ɈɔɓɆ, ɔɊɓɎɒ ɗɑɔɈɔɒ, ɩ ɕɖɔɉɖɆɒɔɤ ɘɔɉɔ, ɟɔ ɇəɊɋ ɊɆɑɫ, Ɇ ɬɬ ɍɒɫɗɘ ɓɆɈɔ-
ɊɎɘɢɗɥ ə ɕɋɖɋɊɒɔɈɫ Ɋɔ ɈɎɊɆɓɓɥ ɑɫɇɖɋɘɔ: ɕɋɖɞɆ ɝɆɗɘɎɓɆ ð ɜɋ ɕɔɘəɌɓɋ ɘɆ ɍɈɔɖəɞɑɎɈɋ 
ɍɔɇɖɆɌɋɓɓɥ ɈɆɖɈɆɖɗɢɐɔɬ ɒɔɉəɘɓɔɗɘɫ ȦɇɖɆɒɆɓɆ ɘɆ ɗɘɔɉɔɓɫɈ ɓɆɖɔɊə, ɥɐɎɏ Ɉɫɓ ɉɓɔɇɎɘɢ. 
ȪɆɑɫ ɓɆɗɘɆɩ ɑɆɉɫɊɓɎɏ ɗɕɔɐɫɏ: ɈɫɊɖɔɊɌəɩɘɢɗɥ ɓɆɊɫɥ. ȪɖəɉɆ ɝɆɗɘɎɓɆ ð ɥɗɐɖɆɈɎɏ ɘɆ ɖɆɊɫ-
ɗɓɎɏ ɔɇɖɆɍ ɒɔɉəɘɓɔɗɘɫ ȭɔɖɔɆɗɘɖɆ ɘɆ ɟɆɗɘɥ ɓɆɖɔɊə, ɥɐɔɉɔ Ɉɫɓ ɈɎɍɈɔɑɎɈ ɈɫɊ ɉɓɔɇɑɋɓɓɥè 
[Girdlestone, 1989, ɖ. 300]. ȲɆɘɋɖɫɆɑ əɈɋɖɘɤɖɎ ɕɔɈɘɔɖɤɈɆɘɎɒɋɘɢɗɥ ə ɚɫɓɆɑɫ ɕɋɖɞɔɉɔ 
Ɇɐɘə, ɗɘɈɔɖɤɤɝɎ ɘɋɒɆɘɎɝɓə Ɇɖɐə. 

ȹ ȝ Ɇɐɘɫ Ɉɋɖɗɫɬ 1749 ɖɔɐə ɈɋɑɎɐɆ əɈɆɉɆ ɕɖɎɊɫɑɥɑɆɗɥ ɖɎɘəɆɑɢɓɔ-ɆɑɋɉɔɖɎɝɓɎɒ ɐɆ-
ɖɘɎɓɆɒ ɕɫɗɑɥ ɇəɖɫ, ɍ ɖɔɍɉɔɖɓəɘɎɒɎ ɛɔɖɔɈɎɒɎ ɏ ɇɆɑɋɘɓɎɒɎ ɚɖɆɉɒɋɓɘɆɒɎ. ȹ 1756 ɖɔɜɫ 
Ɉɗɘəɕɓɫ ɗɜɋɓɎ ɇəɑɔ ɗɐɔɖɔɝɋɓɔ, ɓɆɘɔɒɫɗɘɢ ɈɈɋɊɋɓɔ ɔɗɓɔɈɓɎɏ ɐɔɓɚɑɫɐɘ ɒɫɌ Ȧɒɋɑɫɘɔɤ, 
ȫɖɫɓɫɗ ɘɆ ȦɇɖɆɒɆɓɔɒ, Ɇ ɊɖɆɒɆɘəɖɉɫɝɓɎɏ ɜɋɓɘɖ ɍɒɫɟɋɓɔ ɍ ɊɋɐɔɖɆɘɎɈɓɔɬ ɕɆɓɔɖɆɒɎ ɓɆ 
ɫɓɘɖɎɉə ɓɆɈɐɔɑɔ ɈɑɆɊɎ ɏ ɐɔɛɆɓɓɥ. ȼɋɓɘɖɔɒ Ɇɐɘə ɩ ɘɖɋɘɥ ɗɜɋɓɆ, Ɋɋ ȦɒɋɑɫɘɆ, ɔɘɔɝɋɓɆ 
ɕɖɎɊɈɔɖɓɎɒɎ, ɗəɒəɩ ɍɆ ȭɔɖɔɆɗɘɖɔɒ, ɟɔ Ɉɘɫɑɋɓɔ ə ɑɫɖɎɝɓɫɏ Ɇɖɫɬ çȵɔɈɋɖɓɎɗɥ..è. ȭɆ Ɇɖɫ-
ɩɤ ɗɑɫɊəɩ ɊɎɈɋɖɘɎɗɒɋɓɘ, ɥɐɎɏ ɗɐɑɆɊɆɩɘɢɗɥ ɍ ɈɔɐɆɑɢɓɔ-ɘɆɓɜɤɈɆɑɢɓɎɛ ɓɔɒɋɖɫɈ: ɊɈɆ ɉɆɈɔ-
ɘɎ (premi r̄e et deuxi m̄e gavottes en rondeau), ɓɫɌɓɎɏ ɉɆɈɔɘ (gavotte tendrɋ) ɫ air ɒɔɑɔɊɎɛ 

 
1 ʂ. ʂʽʥʮʣʝʨ ʟʘʟʥʘʯʘʻ, ʱʦ ʃʫʾ ʜʝ ʂʘʶʟʘʢ ʤʘʢʩʠʤʘʣʴʥʦ ʩʧʨʦʱʫʻ ʧʩʠʭʦʣʦʛʽʶ ʧʝʨʩʦʥʘʞʽʚ, ʚʦʥʠ 

ʧʝʨʝʩʪʘʶʪʴ ʙʫʪʠ ʽʥʜʠʚʽʜʫʘʣʽʟʦʚʘʥʠʤʠ ʭʘʨʘʢʪʝʨʘʤʠ ʡ ʧʝʨʝʪʚʦʨʶʶʪʴʩʷ ʥʘ ʫʦʩʦʙʣʝʥʥʷ ʥʘʜʦʩʦʙʠʩʪʽʩ-

ʥʠʭ ʩʠʣ. ʋ çɿʦʨʦʘʩʪʨʽè ʢʦʥʬʣʽʢʪ ʨʦʟʛʦʨʪʘʻʪʴʩʷ ʥʝ ʤʽʞ çʞʠʚʠʤʠ ʣʶʜʴʤʠè, ʘ ʤʽʞ ʩʠʤʚʦʣʽʯʥʠʤʠ ʧʦʩʪʘ-

ʪʷʤʠ ɼʦʙʨʘ ʽ ɿʣʘ ï ɿʦʨʦʘʩʪʨʦʤ ʪʘ ɸʙʨʘʤʘʥʦʤ. çʂʨʽʤ ʪʦʛʦ, ʽ ʮʝ ʟʥʘʯʥʝ ʚʽʜʢʨʠʪʪʷ, ʂʘʶʟʘʢ ʧʦʚʥʽʩʪʶ 

ʫʩʫʚʘʻ ʟʥʘʤʝʥʠʪʽ ʧʝʨʠʧʝʪʽʾ, ʦʩʥʦʚʥʠʡ ʝʣʝʤʝʥʪ ʜʨʘʤʘʪʠʯʥʦʛʦ ʪʝʘʪʨʫ. ᾽... ι ʁʦʛʦ ʪʨʘʛʽʯʥʽ ʣʽʙʨʝʪʦ ʟʘ-

ʩʥʦʚʫʶʪʴʩʷ ʥʘ ʧʨʦʩʪʽʡ ʛʨʽ ʧʦʚʪʦʨʝʥʥʷ, ʥʘ ʧʦʚʪʦʨʝʥʥʽ ʽʜʝʥʪʠʯʥʠʭ ʧʨʦʪʠʩʪʦʷʥʴ. ʏʠ ʪʦ ʚ "ɿʦʨʦʘʩʪʨʽ", ʯʠ 

ʚ "ɹʦʨʝʘʜʘʭ" ʘʥʘʣʽʟ ʜʨʘʤʘʪʠʯʥʦ ʧʦʪʫʞʥʦʛʦ ʤʦʤʝʥʪʫ (ʷʢʠʡ ʡʜʝ ʧʽʩʣʷ ʝʢʩʧʦʟʠʮʽʾ ʪʘ ʧʝʨʝʜʫʻ ʨʦʟʚ'ʷʟʮʽ) 

ʟʘʚʞʜʠ ʚʠʷʚʣʷʻ ʪʫ ʩʘʤʫ ʩʪʨʫʢʪʫʨʫ. ɻʝʨʦʡ ʧʨʦʪʠʩʪʦʾʪʴ ʩʠʣʘʤ ʟʣʘ, ʚʽʥ ʧʝʨʝʤʘʛʘʻ ʦʜʠʥ ʨʘʟ, ʜʨʫʛʠʡ ʨʘʟ ʽ 

ʪʘʢ ʜʘʣʽ, ʚʩʝ ʧʦʯʠʥʘʻʪʴʩʷ ʩʧʦʯʘʪʢʫ. ʉʠʪʫʘʮʽʷ ʥʝ ʟʤʽʥʶʻʪʴʩʷ ʥʘ ʧʨʦʪʠʣʝʞʥʫ, ʚʦʥʘ ʧʦʚʪʦʨʶʻʪʴʩʷ. ʉʢʽ-

ʣʴʢʠ ʨʘʟʽʚ? ʉʢʽʣʴʢʠ ʟʘʚʛʦʜʥʦ. ʊʦʜʽ ʩʪʘʻ ʟʨʦʟʫʤʽʣʦ, ʱʦ ʽʥʪʝʨʝʩ ʜʦ ʦʧʝʨʠ ʟʘʣʝʞʠʪʴ ʥʝ ʣʠʰʝ ʚʽʜ ʨʝʟʫʣʴ-
ʪʘʪʫ ʢʨʠʪʠʯʥʦʾ ʩʠʪʫʘʮʽʾ, ʘʣʝ ʡ, ʽ ʧʝʨʰ ʟʘ ʚʩʝ, ʚʽʜ ʧʠʰʥʦʪʠ ʚʠʜʦʚʠʱʘè [Kintzler, 1983, ʨ. 87]. 

2 ʅʦʪʠ ʚʠʜʘʥʥʷ 1749 ʨʦʢʫ. URL: https://imslp.org/wiki /Zoroastre,_RCT_62_(Rameau,_Jean-

Philippe)  

https://imslp.org/wiki/Zoroastre,_RCT_62_(Rameau,_Jean-Philippe)
https://imslp.org/wiki/Zoroastre,_RCT_62_(Rameau,_Jean-Philippe)
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ɇɆɐɘɖɫɏɜɫɈ ɫ ɇɆɐɘɖɫɥɓɔɐ. ȫɚɋɐɘɓɆ ɗɜɋɓɆ ɍɋɒɑɋɘɖəɗə ɕɋɖɋɊəɩ ɕɔɥɈɫ ȫɖɫɓɫɗ ɘɆ ɬɬ ɕɔɊɆɑɢɞɔ-
ɒə Ɋəɋɘə ɍ Ȧɒɋɑɫɘɔɤ, Ɇ ɍɆɈɋɖɞɋɓɓɥɒ Ɇɐɘə ɩ ɈɎɐɖɆɊɋɓɓɥ ȦɒɋɑɫɘɎ ɍɑɎɒɎ ɊəɛɆɒɎ (ə ɜɫɏ 
ɗɜɋɓɫ ɐɔɒɕɔɍɎɘɔɖ ɈɎɐɔɖɎɗɘɔɈəɩ ɓɎɍɢɐɎɏ ɖɋɉɫɗɘɖ, ɟɫɑɢɓɎɏ ɗɐɑɆɊ ɔɖɐɋɗɘɖɔɈɎɛ ɉɖəɕ, ɝɫɘɐɫ 
ɖɎɘɒɎ ɫ əɖɎɈɝɆɗɘɫ ɒɋɑɔɊɫɬ, ɟɔ ɗɘɈɔɖɤɤɘɢ ɔɇɖɆɍ çɗəɘɫɓɐɔɈɎɛè ɒɆɉɫɝɓɎɛ ɫɗɘɔɘ). 

ȹ ȝȝ Ɇɐɘɫ ə Ɉɋɖɗɫɬ 1749 ɖɔɐə ɗɜɋɓɆ ɫɓɫɜɫɆɜɫɬ ȭɔɖɔɆɗɘɖɆ Ɉ ɛɖɆɒɫ ȴɖɔɒɆɍɋɗɆ ɒɆɑɆ ɖɔ-
ɍɑɔɉɎɏ, ɒɆɏɌɋ ɔɖɆɘɔɖɫɆɑɢɓɎɏ ɛɆɖɆɐɘɋɖ ɫɍ ɝɎɗɑɋɓɓɎɒɎ ɛɔɖɔɈɎɒɎ ɋɕɫɍɔɊɆɒɎ ɘɆ ɇɆɑɋ-
ɘɆɒɎ ɉɋɓɫɬɈ ɗɈɫɘɑɆ. ȝ ɛɔɝɆ ə ɖɋɊɆɐɜɫɬ 1756 ɖɔɐə ɜɥ ɗɜɋɓɆ ɇəɑɆ ɊɖɆɒɆɘəɖɉɫɝɓɔ əɟɫɑɢɓɋɓɆ 
(ɗɐɔɖɔɝɋɓɔ ɊɎɈɋɖɘɎɗɒɋɓɘɎ, ɍɒɋɓɞɋɓɔ ɘɖɎɈɆɑɫɗɘɢ ɛɔɖɔɈɎɛ ɈɗɘɆɈɔɐ, Ɇ ɗɆɒ ɔɇɖɥɊ ɫɓɫɜɫ-
Ɇɜɫɬ ɓɆɇəɈ ɇɫɑɢɞɔɬ ɗɤɌɋɘɓɔɬ ɚəɓɐɜɫɔɓɆɑɢɓɔɗɘɫ ɥɐ ɕɫɊɉɔɘɔɈɐɆ ɉɋɖɔɥ Ɋɔ ɐɔɓɐɖɋɘɓɔɬ Ɋɫɬ, 
Ɇ ɓɋ ɑɎɞɋ ɗɎɒɈɔɑɫɝɓɎɏ Ɇɐɘ), Ɉɗɋ Ɍ ɈɔɓɆ ɍɆɑɎɞɆɩɘɢɗɥ ɔɊɓɎɒ ɍ ɓɆɏɇɫɑɢɞ ɥɗɐɖɆɈɎɛ, 
ɈɎɊɔɈɎɟɓɎɛ ɘɆ ɋɚɋɐɘɓɎɛ ɋɕɫɍɔɊɫɈ ɔɕɋɖɎ. ȷɎɒɈɔɑɫɐɆ ɕɔɗɈɥɘɎ ɫ ɕɖɔɗɈɫɘɑɋɓɓɥ ɈɘɫɑɋɓɆ 
ɍɆ Ɋɔɕɔɒɔɉɔɤ ɗɈɫɘɑɎɛ ɘɔɓɆɑɢɓɔɗɘɋɏ (ɕɋɖɋɈɆɌɆɩ ȶɋ ɒɆɌɔɖ), ɈɎɐɔɖɎɗɘɆɓɓɥ çɒôɥɐɔɉɔè 
ɘɋɒɇɖə ɚɑɋɏɘ ɘɆ ɕɖɔɍɔɖɎɛ çɑɋɉɐɎɛè ɗɐɖɎɕɔɐ, ɕɔɗɘəɕɔɈɔɉɔ ɓɆɖɔɗɘɆɓɓɥ ɊɎɓɆɒɫɐɎ ɘɆ 
ɔɖɐɋɗɘɖɔɈɔɉɔ ɍɈəɝɆɓɓɥ ə ɖɎɘəɆɑɫ ɕɔɗɈɥɘɎ ȭɔɖɔɆɗɘɖɆ. Ȧɖɫɥ (Ɇɇɔ Ɇɖɫɔɍɔ) ȭɔɖɔɆɗɘɖɆ ɕɫɗ-
ɑɥ ɫɓɫɜɫɆɜɫɬ ɓɆɗɎɝɋɓɋ ɕɑɆɈɓɎɒɎ, ɇɑɆɉɔɖɔɊɓɎɒɎ ɫɓɘɔɓɆɜɫɥɒɎ, ɥɗɓɎɒɎ ɉɆɖɒɔɓɫɥɒɎ (ɇɋɍ 
ɛɖɔɒɆɘɎɐɎ), ɟɔ ɗɎɒɈɔɑɫɍəɩ çɈɓəɘɖɫɞɓɩ ɕɖɔɍɖɫɓɓɥè ɉɋɖɔɥ. 

ȹ ȝȝȝ Ɇɐɘɫ 1749 ɖɔɐə ɈɋɗɫɑɢɓɆ ɗɜɋɓɆ ɘɆ ɔɇɖɥɊ ɕɔɐɑɔɓɫɓɓɥ ɗɔɓɜɤ ɖɔɍɉɔɖɘɆɑɎɗɥ ɥɐ 
ɒɆɗɞɘɆɇɓɎɏ ɗɈɥɘɐɔɈɎɏ ɊɎɈɋɖɘɎɗɒɋɓɘ ɫɍ ɈɋɑɎɐɔɤ ɐɫɑɢɐɫɗɘɤ ɘɆɓɜɫɈ. ȝ ɛɔɝɆ ə 1756 ɖɔɜɫ 
ɝɆɗɘɎɓə ɘɆɓɜɤɈɆɑɢɓɎɛ ɓɔɒɋɖɫɈ ɈɎɑəɝɋɓɔ Ɇɇɔ ɍɆɒɫɓɋɓɔ, Ɇ ɓɆɘɔɒɫɗɘɢ ɕɔɗɎɑɋɓɔ ɊɖɆɒɆ-
ɘɎɝɓə ɑɫɓɫɤ ɈɎɐɖɆɊɋɓɓɥ ȦɒɋɑɫɘɎ, Ɉɗɋ Ɍ ɈɆɌɑɎɈɎɒ ɫɊɋɏɓɎɒ ɜɋɓɘɖɔɒ ɔɕɋɖɎ ɩ çȩɫɒɓ 
ɗɔɓɜɤè ȭɔɖɔɆɗɘɖɆ, ɖɔɍɘɆɞɔɈɆɓɎɏ ə ɗɋɖɋɊɎɓɫ ɘɖɋɘɢɔɉɔ Ɇɐɘə. ȴɇɖɆɍ ȷɔɓɜɥ ɥɐ ɊɌɋɖɋɑɆ 
ɗɈɫɘɑɆ, ɫɗɘɎɓɎ ɏ ɕɖɔɗɈɫɘɑɋɓɓɥ ɕɔɗɫɊɆɩ ɐɑɤɝɔɈɋ ɒɫɗɜɋ Ɉ ɐɔɓɜɋɕɜɫɬ ɘɈɔɖə. ȯɔɉɔ ɗɎɒɈɔ-
ɑɫɐɆ ɍɓɆɝɓɔɤ ɒɫɖɔɤ ɕɋɖɋɉəɐəɩɘɢɗɥ ɍ ɘɖɆɊɎɜɫɥɒɎ ɊɆɈɓɢɔɩɉɎɕɋɘɗɢɐɔɉɔ ɐəɑɢɘə ɗɔɓɜɥ, 
ɒɆɗɔɓɗɢɐɔɤ ɗɎɒɈɔɑɫɐɔɤ1, Ɇ ɘɆɐɔɌ ɖɋɕɖɋɍɋɓɘɆɜɫɩɤ ɚɖɆɓɜəɍɢɐɔɬ ɒɔɓɆɖɛɫɬ Ɉ ɔɇɖɆɍɫ 
çɐɔɖɔɑɥ-ɗɔɓɜɥè. 

ȹ IV Ɇɐɘɫ Ɉ ɕɋɖɞɫɏ ɖɋɊɆɐɜɫɬ ɍɓɆɝɓɋ ɒɫɗɜɋ ɍɆɏɒɆɑɎ ɆɑɋɉɔɖɎɝɓɫ ɗɜɋɓɎ Ɉ ɕɫɊɍɋɒ-
ɓɔɒə ɜɆɖɗɘɈɫ ȦɖɫɒɆɓɆ ɍ ɈɎɐɑɎɐɔɒ ɊɋɒɔɓɫɈ, ɥɐɫ ɒɆɑɎ ɖɔɍɉɔɖɓəɘə ɇɆɑɋɘɓə ɗɘɖəɐɘəɖə. ȹ 
1756 ɖɔɜɫ ɜɫ ɋɕɫɍɔɊɎ ɇəɑɔ ɗɐɔɖɔɝɋɓɔ ɏ ɊɖɆɒɆɘəɖɉɫɝɓɔ ɕɋɖɋɚɔɖɒɆɘɔɈɆɓɔ, Ɇɐɜɋɓɘ ɍɖɔɇ-
ɑɋɓɔ ɓɋ ɓɆ ɈɎɊɔɈɎɟɓɔɗɘɫ Ɋɋɒɔɓɫɝɓɔɉɔ ɗɈɫɘə, Ɇ ɓɆ ɓɆɕɖəɌɋɓɔɒə ɔɝɫɐəɈɆɓɓɫ ɖɋɍəɑɢɘɆɘə 

 
1 ɻ. ʉʝʜʣʝʨ ʟʚʝʨʪʘʻ ʫʚʘʛʫ ʥʘ çʚʠʢʨʠʪʪʷè ʤʘʩʦʥʩʴʢʠʭ ʧʨʘʢʪʠʢ ʪʦʛʦ ʧʝʨʽʦʜʫ ʫ ʧʨʘʮʽ ʘʙʘʪʘ ʃʘ-

ʨʶʜʘʥʘ (lôabb® Larudan) çʈʦʟʛʨʦʤʣʝʥʽ ʬʨʘʥʢʦʤʘʩʦʥʠè (Les francs-maçons écrasés) (1747), ʦʧʫʙʣʽʢʦʚʘ-

ʥʽʡ ʫ ʧʝʨʽʦʜ ʧʦʯʘʪʢʫ ʨʦʙʦʪʠ ʈʘʤʦ ʽ ʂʘʶʟʘʢʘ ʥʘʜ çɿʦʨʦʘʩʪʨʦʤè. çʍʦʯʘ ʧʨʘʮʷ ʙʫʣʘ ʰʠʨʦʢʦ ʟʘʩʫʜʞʝʥʘ 

ʽʩʪʦʨʠʢʘʤʠ ʤʘʩʦʥʩʪʚʘ, ʾʾ ʚʠʢʣʘʜ ʝʣʝʤʝʥʪʽʚ ʤʘʩʦʥʩʴʢʦʛʦ ʨʠʪʫʘʣʫ ʧʽʜʪʚʝʨʜʞʫʻʪʴʩʷ ʤʘʩʦʥʩʴʢʠʤʠ ʢʘʪʝ-

ʭʠʟʠʩʘʤʠ XVIII ʩʪʦʣʽʪʪʷ. ʊʦʤʫ ʪʦʡ ʬʘʢʪ, ʱʦ ʧʝʚʥʽ ʘʩʧʝʢʪʠ çʈʦʟʛʨʦʤʣʝʥʠʭ ʬʨʘʥʢʦʤʘʩʦʥʽʚè ʤʘʶʪʴ 

ʙʣʠʟʴʢʫ ʩʭʦʞʽʩʪʴ ʟ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ ʢʥʠʛʠ ɿʦʨʦʘʩʪʨʘ, ʤʘʻ ʦʩʦʙʣʠʚʝ ʟʥʘʯʝʥʥʷ. ʉʶʞʝʪ ʂʘʶʟʘʢʘ, ʷʢʠʡ 

ʧʦʯʠʥʘʻʪʴʩʷ ʟ ʥʘʩʠʣʴʥʠʮʴʢʦʾ ʩʤʝʨʪʽ ʮʘʨʷ ɹʘʢʪʨʽʾ ʪʘ ʧʨʦʜʦʚʞʫʻʪʴʩʷ ʧʽʜʥʝʩʝʥʥʷʤ ɿʦʨʦʘʩʪʨʘ ï ʚʽʜ ʡʦʛʦ 

ʩʪʘʪʫʩʫ ʧʦʩʚʷʯʝʥʦʛʦ ʜʦ ʨʦʣʽ çʧʨʠʟʥʘʯʝʥʦʛʦ ʮʘʨʷè ð ʚʠʜʘʻʪʴʩʷ ʚʽʣʴʥʦʶ ʘʜʘʧʪʘʮʽʻʶ ʨʠʪʫʘʣʫ ʧʨʠʡʦʤʫ 

ʄʘʡʩʪʨʘ, ʦʧʠʩʘʥʦʛʦ ʃʘʨʶʜʘʥʦʤ. ʂʨʽʤ ʪʦʛʦ, çʈʦʟʛʨʦʤʣʝʥʽ ʬʨʘʥʢʦʤʘʩʦʥʠè ʩʚʽʜʯʘʪʴ ʧʨʦ ʨʘʥʥʻ ʟʘʩʪʦ-

ʩʫʚʘʥʥʷ ʪʘʣʽʩʤʘʥʽʚ ʫ ʤʘʩʦʥʩʴʢʠʭ ʨʠʪʫʘʣʘʭ. ʊʝʨʤʽʥ, ʚʠʢʦʨʠʩʪʘʥʠʡ ʚ ʦʜʥʦʤʫ ʟ ʢʘʪʝʭʠʟʠʩʽʚ, ʦʧʫʙʣʽʢʦ-

ʚʘʥʠʭ ʃʘʨʶʜʘʥʦʤ, ʪʘʢʦʞ ʧʽʜʢʨʝʩʣʶʻ ʩʠʤʚʦʣʽʟʤ ʪʘʣʽʩʤʘʥʽʚ, ʟʘʧʨʦʧʦʥʦʚʘʥʠʭ ɿʦʨʦʘʩʪʨʫ, ʱʦʙ ʜʦʧʦʤʦ-

ʛʪʠ ʡʦʤʫ ʧʦʜʦʣʘʪʠ ʧʝʨʝʰʢʦʜʠ ʧʽʜ ʯʘʩ ʡʦʛʦ ʽʥʽʮʽʘʮʽʡʥʦʾ ʧʦʜʦʨʦʞʽ. ʉʣʽʜ ʚʠʜʽʣʠʪʠ ʽʥʰʽ ʧʘʨʘʣʝʣʽ ʤʽʞ 

ɿʦʨʦʘʩʪʨʦʤ ʪʘ çʈʦʟʛʨʦʤʣʝʥʠʤʠ ʬʨʘʥʢʦʤʘʩʦʥʘʤʠè: ʚʠʢʦʨʠʩʪʘʥʥʷ ʌʫʨʽʡ ʜʣʷ ʩʠʤʚʦʣʽʟʘʮʽʾ ʥʝʚʽʛʣʘʩʪʚʘ 

(ʘʥʪʠʪʝʟʠ ʇʨʦʩʚʽʪʥʠʮʪʚʘ) ʘʙʦ ʧʦʥʷʪʪʷ ʨʽʚʥʦʩʪʽ, ʥʘʩʪʽʣʴʢʠ ʜʦʨʦʛʝ ʤʘʩʦʥʩʴʢʽʡ ʣʦʞʽ ï ʽ ʥʘ ʷʢʦʤʫ ʥʘʧʦ-

ʣʷʛʘʻ ʃʘʨʶʜʘʥ ð ʱʦ, ʟʦʢʨʝʤʘ, ʥʘʜʠʭʘʻ ʧʘʥʪʦʤʽʤʫ ʬʽʛʫʨʘʪʠʚʥʦʛʦ ʙʘʣʝʪʫ, ʚ ʷʢʦʤʫ ɿʦʨʦʘʩʪʨ ʟʘʧʨʦʰʫʻ 

ʙʦʷʟʢʠʭ ʧʘʩʪʫʭʽʚ ʪʘ ʩʢʦʪʘʨʽʚ ʫʚʽʡʪʠ ʜʦ ʍʨʘʤʫ ʉʚʽʪʣʘè [Rameau, entre art et science, 2016, ʨ. 469]. ɯ ʭʦʯʘ 

ʦʟʥʘʯʝʥʘ ʧʨʘʮʷ ʻ ʧʨʠʢʣʘʜʦʤ ʚʠʢʨʠʚʘʣʴʥʠʭ ʪʝʢʩʪʽʚ, ʩʧʨʷʤʦʚʘʥʠʭ ʥʘ ʨʦʟʢʨʠʪʪʷ, ʦʩʫʜ ʽ ʜʠʩʢʨʝʜʠʪʘʮʽʶ 

ʤʘʩʦʥʩʴʢʠʭ ʨʠʪʫʘʣʽʚ, ʩʠʤʚʦʣʽʚ ʪʘ ʽʜʝʦʣʦʛʽʾ, ʾʾ ʪʝʢʩʪ ʩʪʘʚ ʦʜʥʠʤ ʽʟ ʜʞʝʨʝʣ, ʯʝʨʝʟ ʷʢʽ ʤʘʩʦʥʩʴʢʽ ʫʷʚʣʝʥ-

ʥʷ ʧʨʦʥʠʢʘʣʠ ʚ ʰʠʨʰʠʡ ʢʫʣʴʪʫʨʥʠʡ ʦʙʽʛ ï ʥʘʚʽʪʴ ʫ ʚʦʨʦʞʦʤʫ ʘʙʦ ʩʧʦʪʚʦʨʝʥʦʤʫ ʚʠʛʣʷʜʽ. 
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ɇɔɖɔɘɢɇɎ. ȪɈɆ ɊɎɈɋɖɘɎɗɒɋɓɘɎ ɚɫɓɆɑə IV Ɇɐɘə ɩ ɔɊɓɎɒɎ ɍ ɓɆɏɥɗɐɖɆɈɫɞɎɛ Ɉ ɔɕɋɖɫ. ȴɇ-
ɖɆɍɎ ɊəɛɫɈ ɕɋɐɑɆ, ɓɆ ɝɔɑɫ ɥɐɎɛ ɍɓɆɛɔɊɥɘɢɗɥ ȳɋɓɆɈɎɗɘɢ, ȨɫɊɝɆɏ ɫ ȵɔɒɗɘɆ, ɍɔɇɖɆɌɋɓɫ ɍɆ 
Ɋɔɕɔɒɔɉɔɤ ɉɆɖɒɔɓɫɝɓɎɛ əɗɐɑɆɊɓɋɓɢ ɫ ɈɋɑɎɐɔɬ ɐɫɑɢɐɔɗɘɫ ɘɖɎɘɔɓɫɈ, ɈɎɐɔɖɎɗɘɆɓɓɥ ɓɎ-
ɍɢɐɔɉɔ ɖɋɉɫɗɘɖə, ɉɔɗɘɖɎɛ ɖɎɘɒɫɈ, ɈɋɑɎɐɔɬ ɐɫɑɢɐɔɗɘɫ ɘɎɖɆɘ ɫ ɕəɓɐɘɎɖɫɈ, ɋɚɋɐɘɫɈ ɈɫɊɑəɓɓɥ 
ɘɔɟɔ. ȭɆɉɆɑɔɒ ɫɍ ɗɋɒɆɓɘɎɐɔɤ ɗɈɫɘɑɆ Ɉ ɔɕɋɖɫ ɕɔɈôɥɍɆɓɫ ɕɖɔɍɔɖɫ ɘɋɒɇɖɎ ɚɑɋɏɘ ɫ ɉɔɇɔɬɈ, 
ɖɫɈɓɎɏ, çɗɈɫɘɑɎɏè ɘɔɓ ɗɘɖəɓɓɎɛ, ɉɆɖɒɔɓɫɝɓɆ ɗɘɆɇɫɑɢɓɫɗɘɢ, ɘɆɓɜɤɈɆɑɢɓɆ ɕɑɆɗɘɎɝɓɫɗɘɢ, 
ɛɔɖɔɈɫ ɗɜɋɓɎ, ɟɔ ɍɈəɝɆɘɢ ɥɐ ɉɫɒɓɎ ɕɔɖɥɊɐə, Ɇ ɍ ɗɋɒɆɓɘɎɐɔɤ ɘɋɒɖɥɈɎ ð ɉɔɗɘɖɫ ɉɆɖɒɔ-
ɓɫɝɓɫ ɍɫɘɐɓɋɓɓɥ, ɘɋɒɓɫ ɘɔɓɎ ɊɋɖɋɈôɥɓɎɛ ɊəɛɔɈɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ ɫ ɘɖɔɒɇɔɓɫɈ, ɖɈəɝɐɆ ɖɎ-
ɘɒɫɐɆ, ɉɖɔɘɋɗɐɓɫ Ɇɇɔ Ɋɋɒɔɓɫɝɓɫ ɔɇɖɆɍɎ, Ɉɘɫɑɋɓɫ ə ɞɆɑɋɓɎɛ ɘɆɓɜɥɛ. 

V Ɇɐɘ 1749 ɖɔɐə ɈɎɖɫɍɓɥɈɗɥ ɘɖɎɈɆɑɎɒɎ ɛɔɖɔɈɎɒɎ ɏ ɘɆɓɜɤɈɆɑɢɓɎɒɎ ɗɈɥɘɐəɈɆɓ-
ɓɥɒɎ ɕɫɗɑɥ ɕɋɖɋɒɔɉɎ ɗɈɫɘɑɆ. ȹ Ɋɖəɉɫɏ ɖɋɊɆɐɜɫɬ ɚɫɓɆɑ ɗɘɆɈ ɐɔɒɕɆɐɘɓɫɞɎɒ, ɔɗɐɫɑɢɐɎ 
ɇəɑɔ ɍɒɋɓɞɋɓɔ ɔɇɗɥɉ ɊɎɈɋɖɘɎɗɒɋɓɘɫɈ. ȰəɑɢɒɫɓɆɜɫɥ (ɍɓɎɟɋɓɓɥ ȦɇɖɆɒɆɓɆ ɇɑɎɗɐɆɈɐɔɤ) 
ɗɘɆɑɆ ɇɫɑɢɞ ɘɋɆɘɖɆɑɢɓɔ ɈɎɖɆɍɓɔɤ, Ɇ ɋɕɫɑɔɉ ð ɐɔɖɔɘɞɎɒ ɫ ɊɖɆɒɆɘɎɝɓɔ ɗɚɔɐəɗɔɈɆɓɎɒ. 
ȭɆɉɆɑɔɒ ɍɆɈɋɖɞɋɓɓɥ ɔɕɋɖɎ ɗɎɒɈɔɑɫɍəɩ ɘɖɫəɒɚ ɕɔɖɥɊɐə ɘɆ ɉɆɖɒɔɓɫɬ, ɕɖɔ ɟɔ ɗɈɫɊɝɎɘɢ 
ɍɈəɝɆɓɓɥ əɖɔɝɎɗɘɔɬ çɗɎɒɚɔɓɫɬè, ɗɈɫɘɑɆ ɘɆ ɓɫɌɓɆ Ɇɖɫɥ ȦɒɋɑɫɘɎ, ɈɋɑɎɝɓɋ ɕɖɔɉɔɑɔɞɋɓɓɥ 
ȭɔɖɔɆɗɘɖɔɒ ɕɋɖɋɒɔɉɎ ɊɔɇɖɆ ɫ ɈɋɑɎɐɎɏ ɚɫɓɆɑɢɓɎɏ ɛɔɖ. ȭɆɈɋɖɞəɩɘɢɗɥ ɔɕɋɖɆ əɖɔɝɎɗɘɎɒ 
ɊɎɈɋɖɘɎɗɒɋɓɘɔɒ, ə ɓɔɒɋɖɆɛ ɥɐɔɉɔ ɕɖɋɈɆɑɤɤɘɢ ɒɆɌɔɖɓɎɏ ɓɆɛɎɑ ɘɔɓɆɑɢɓɔɗɘɋɏ, ɕɖɔɍɔɖɆ 
ɔɖɐɋɗɘɖɔɈɐɆ, ɝɫɘɐɫ ɖɎɘɒɎ ɘɖɆɊɎɜɫɏɓɎɛ Ɋɑɥ trag®die lyrique ɘɆɓɜɫɈ (ɉɆɈɔɘɎ, ɒɋɓəɋɘɎ, 
ɐɔɓɘɖɊɆɓɗɎ) ɘɆ ɕɫɊɓɋɗɋɓɎɏ ɛɆɖɆɐɘɋɖ, ɟɔ ɗɎɒɈɔɑɫɍəɩ ɕɋɖɋɒɔɉə çɓɔɈɔɉɔ ɕɔɖɥɊɐəè. 

ȨɎɗɓɔɈɐɎ. ȴɕɋɖɆ ȬɆɓɆ-ȺɫɑɫɕɕɆ ȶɆɒɔ çȭɔɖɔɆɗɘɖè ɒɆɩ ɈɎɖɆɍɓɔ ɚɫɑɔɗɔɚɗɢɐɎɏ 
ɘɆ ɆɑɋɉɔɖɎɝɓɎɏ ɛɆɖɆɐɘɋɖ, Ɇ ɉɔɑɔɈɓɎɏ ɉɋɖɔɏ ð ȭɔɖɔɆɗɘɖ ð ɕɔɗɘɆɩ ɥɐ ɗɎɒɈɔɑ ɊəɛɔɈɓɔ-
ɉɔ ɔɇɖɆɓɜɥ ɏ ɕɖɔɈɫɊɓɎɐɆ ɇɔɌɋɗɘɈɋɓɓɔɬ ɫɗɘɎɓɎ. ȭɔɖɔɆɗɘɖ əɔɗɔɇɑɤɩ ɕɖɔɗɈɫɘɎɘɋɑɥ, ɒəɊ-
ɖɋɜɥ, çɓɔɗɫɥ ɗɈɫɘɑɆè, ɜɋ ɓɋ ɫɗɘɔɖɎɝɓɎɏ ɕɖɔɖɔɐ, Ɇ ɗɎɒɈɔɑ ɉɆɖɒɔɓɫɬ, ɒɔɖɆɑɢɓɔɉɔ ɈɎɇɔ-
ɖə, ɊəɛɔɈɓɔɬ ɝɎɗɘɔɘɎ. ȸɆɐɎɒ ɝɎɓɔɒ ɔɕɋɖɆ ɈɈɔɊɎɘɢ ə ɚɖɆɓɜəɍɢɐɎɏ ɘɋɆɘɖ ɓɔɈɎɏ ɘɎɕ ɉɋ-
ɖɔɥ ð ɚɫɑɔɗɔɚɗɢɐɔɉɔ ɉɋɖɔɥ, ɟɔ ɇəɑɔ ɖɋɈɔɑɤɜɫɏɓɎɒ ɐɖɔɐɔɒ Ɋɑɥ ɌɆɓɖə ɑɫɖɎɝɓɔɬ ɘɖɆ-
ɉɋɊɫɬ. ȱɤɇɔɈɓɎɏ ɐɔɓɚɑɫɐɘ Ɉ ɔɕɋɖɫ ɍɇɆɉɆɝəɩɘɢɗɥ ɚɫɑɔɗɔɚɗɢɐɎɒ ɐɔɓɚɑɫɐɘɔɒ ɒɔɖɆɑɢɓɔ-
ɉɔ ɈɎɇɔɖə, ə ɜɋɓɘɖɫ ɥɐɔɉɔ ɍɓɆɛɔɊɥɘɢ ɓɋ ɔɗɔɇɎɗɘɫ ɕɔɝəɘɘɥ, Ɇ ɇɔɖɔɘɢɇɆ ɗɈɫɘɑɆ ɫ ɘɋɒɖɥɈɎ 
ɥɐ ɒɋɘɆɚɔɖɆ ɊəɛɔɈɓɔɉɔ ɖɔɍɈɎɘɐə. ȭɓɆɝɓə ɖɔɑɢ ə ɊɖɆɒɆɘəɖɉɫɬ ɔɕɋɖɎ ɈɫɊɫɉɖɆɤɘɢ ɖɎɘə-
Ɇɑɢɓɫ ɗɜɋɓɎ, ɛɔɖɔɈɫ ɋɕɫɍɔɊɎ ɘɆ ɇɆɑɋɘɓɫ ɊɎɈɋɖɘɎɗɒɋɓɘɎ, ɟɔ ɓɆɊɆɤɘɢ ɘɈɔɖə ɈɋɑɎɝɓɔɗɘɫ. 
ȴɗɔɇɑɎɈɔ ɈɆɌɑɎɈɔɤ ɩ ɖɔɑɢ ɛɔɖə ɫ ɘɆɓɜɤ, ɆɊɌɋ ɚəɓɐɜɫɥ ɊɎɈɋɖɘɎɗɒɋɓɘɓɎɛ ɗɜɋɓ ɊɔɑɆɩ 
ɒɋɌɫ ɊɋɐɔɖɆɘɎɈɓɔɗɘɫ ɫ ɈɔɓɎ ɕɋɖɋɘɈɔɖɤɤɘɢɗɥ ɓɆ ɗɎɒɈɔɑɫɝɓɫ Ɋɫɬ ð ɖɎɘəɆɑɎ ɕɔɗɈɥɝɋɓɓɥ, 
ɆɐɘɎ ɊəɛɔɈɓɔɉɔ ɔɝɎɟɋɓɓɥ, ɋɘɆɕɎ ɫɓɫɜɫɆɜɫɬ ɫ ɈɎɕɖɔɇɔɈəɈɆɓɓɥ, ɗɜɋɓɎ ɕɔɐɑɔɓɫɓɓɥ ɗɔɓɜɤ 
ɘɔɟɔ. ȱɫɖɎɝɓɆ ɘɖɆɉɋɊɫɥ ȬɆɓɆ-ȺɫɑɫɕɕɆ ȶɆɒɔ çȭɔɖɔɆɗɘɖè ɕɔɗɘɆɩ ɓɋ ɑɎɞɋ ɥɐ ɥɗɐɖɆɈɎɏ 
ɍɖɆɍɔɐ ɚɖɆɓɜəɍɢɐɔɬ ɔɕɋɖɓɔɬ ɐəɑɢɘəɖɎ XVIII ɗɘɔɑɫɘɘɥ, Ɇ ɥɐ ɛəɊɔɌɓɥ ɒɔɊɋɑɢ əɓɫɈɋɖɗɆɑɢ-
ɓɔɉɔ ɒɔɖɆɑɢɓɔɉɔ ɐɔɓɚɑɫɐɘə, ɆɐɘəɆɑɢɓɔɉɔ Ɋɑɥ ɗəɝɆɗɓɔɉɔ ɗɑəɛɆɝɆ. ȦɑɋɉɔɖɎɝɓɎɏ ɈɎɒɫɖ 
çȭɔɖɔɆɗɘɖɆè ɈɫɊɐɖɎɈɆɩ ɒɔɌɑɎɈɫɗɘɢ ɫɓɘɋɖɕɖɋɘɆɜɫɬ ɘɈɔɖə Ɉ ɐɔɓɘɋɐɗɘɫ ɚɫɑɔɗɔɚɗɢɐɎɛ ɍɆ-
ɕɎɘɫɈ, ə ɥɐɎɛ ɈɎɇɫɖ ɒɫɌ ɗɈɫɘɑɔɒ ɫ ɘɋɒɖɥɈɔɤ ɍɓɔɈə ɗɘɆɩ ɈɎɍɓɆɝɆɑɢɓɎɒ Ɇɐɘɔɒ ɑɤɊɗɢɐɔɉɔ 
ɇəɘɘɥ, ɘɆ ɕɖɔɕɔɓəɩ ɒɔɊɋɑɢ ɊəɛɔɈɓɔɬ ɈɫɊɕɔɈɫɊɆɑɢɓɔɗɘɫ, ɟɔ ɒɔɌɋ ɇəɘɎ ɔɗɒɎɗɑɋɓɆ Ɉ ɐɔɓ-
ɘɋɐɗɘɫ ɗɢɔɉɔɊɋɓɓɥ. 
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The main objective of the study is to identify the features of the philosophical and symbolic 

concept of Jean-Philippe Rameauôs trag®die lyrique Zoroastre within the context of late Baroque 

aesthetics and Enlightenment ideas. 

The methodology. The research applies comparative-textual and historical-stylistic methods 

to examine both versions of the libretto. Structural-dramaturgical analysis is used to trace modifica-

tions in the sequence of scenes, character interactions, and the development of conflict. Elements of 

contextual analysis help interpret the philosophical and symbolic dimensions of the work within the 

broader framework of Enlightenment aesthetics. 

Results and conclusions. The opera occupies a special place in Rameauôs oeuvre due to its 

philosophical symbolism, Masonic overtones, and the absence of a traditional allegorical prologue 

in the first version. The comparison of the two librettos makes it possible to trace the evolution of 

aesthetic priorities and dramaturgical logic in mid-eighteenth-century French opera. The study 

demonstrates that the 1756 revision represents not merely a correction but a profound rethinking of 

the dramatic concept. The first version (1749) opens without a prologue and introduces, in the over-

ture, the metaphysical conflict between Light and Darkness, emphasizing philosophical abstraction 

and symbolic opposition. In the revised version, the dramaturgy becomes more concentrated and 

theatrically dynamic: certain scenes are reduced or reorganized, narrative motivations are clarified, 

and the emotional trajectory of the protagonists gains greater coherence. The redistribution of roles 

strengthens dramatic tension and intensifies the confrontation between Zoroastre and Abramane, 

while the lyrical dimension of the opera becomes more expressive and theatrically effective. 

Keywords: Jean-Philippe Rameauôs trag®die lyrique, Zoroaster, opera, baroʩʩʦ, vocal art, 

the conflict between Light and Darkness, the Enlightenment, Freemasonry. 
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I L T RIONFO D ELL ôONORE  ȦȱȫȷȷȦȳȪȶȴ ȷȰȦȶȱȦȸȸȝ ð 

SUI  GENERIS  ȳȦ ȷȼȫȳȝ ȸȫȦȸȶȹ ȲȦȱȝȧȶȦȳ ȹ ȨȫȳȫȼȝȞ 

ʇʨʦʘʥʘʣʽʟʦʚʘʥʘ ʢʦʤʽʯʥʘ ʦʧʝʨʘ ɸʣʝʩʩʘʥʜʨʦ ʉʢʘʨʣʘʪʪʽ Il trionfo dellôonore ʫ ʚʠʤʽʨʽ 

sui generis. ɼʦʨʦʙʦʢ ʉʢʘʨʣʘʪʪʽ ʥʘʣʽʯʫʻ ʧʦʥʘʜ ʰʽʩʪʜʝʩʷʪ opera seria. ɭʜʠʥʘ ʢʦʤʽʯʥʘ ʦʧʝʨʘ 

Il  trionfo dellôonore ð ʧʨʦʜʫʢʪ ʧʽʟʥʴʦʛʦ ʧʝʨʽʦʜʫ ʪʚʦʨʯʦʩʪʽ. ɼʦʩʣʽʜʞʝʥʽ ʧʨʠʯʠʥʠ ʟʘʙʫʪʪʷ ʪʚʦʨ-

ʯʦʩʪʽ ɸ. ʉʢʘʨʣʘʪʪʽ, ʷʢʠʡ ʘʢʪʠʚʥʦ ʜʽʷʚ ʫ ʥʘʡʚʘʞʣʠʚʽʰʠʭ ʦʧʝʨʥʠʭ ʮʝʥʪʨʘʭ ɯʪʘʣʽʾ ð ʅʝʘʧʦʣʽ, 

ɺʝʥʝʮʽʾ, ʌʣʦʨʝʥʮʽʾ ʪʘ ʈʠʤʽ ʽ ʧʨʦʢʣʘʚ ʤʽʩʪʦʢ ʤʽʞ ʙʘʨʦʢʦ ʽ ʨʘʥʥʽʤ ʢʣʘʩʠʮʠʟʤʦʤ. ʅʘʛʦʣʦʰʝʥʦ 

ʥʘ ʘʢʪʫʘʣʴʥʦʩʪʽ ʩʠʩʪʝʤʘʪʠʯʥʦʛʦ ʚʠʚʯʝʥʥʷ ʡʦʛʦ ʦʧʝʨ. ʇʨʝʜʩʪʘʚʣʝʥʽ ʽʩʪʦʨʠʯʥʽ ʽʤʧʫʣʴʩʠ ʧʦʚʝ-

ʨʥʝʥʥʷ ʥʘ ʩʮʝʥʫ Il trionfo dellôonore, ʣʽʪʝʨʘʪʫʨʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʣʽʙʨʝʪʦ, ʜʨʘʤʘʪʫʨʛʽʯʥʘ ʣʦʛʽʢʘ 

ʧʦʻʜʥʘʥʴ ʝʣʝʤʝʥʪʽʚ ʪʨʘʜʠʮʽʡʥʦʾ ʽʪʘʣʽʡʩʴʢʦʾ commedia dell'arte ʟ ʚʠʩʦʢʠʤ ʩʪʠʣʝʤ ʚ ʨʫʩʣʽ ʥʦ-

ʚʠʭ ʣʽʪʝʨʘʪʫʨʥʠʭ ʪʝʥʜʝʥʮʽʡ XVIII ʩʪʦʣʽʪʪʷ, ʥʘʚʝʜʝʥʽ ʧʘʨʘʣʝʣʽ ʟ çDon Giovanniè ʽ çCos³ fan 

tutteè ɺ. ɸ. ʄʦʮʘʨʪʘ ʪʘ çFalstaffè ɼʞ. ɺʝʨʜʽ. ɺ ʷʢʦʩʪʽ ʮʝʥʪʨʘʣʴʥʦʛʦ ʜʞʝʨʝʣʘ ʘʥʘʣʽʟʫ ʨʦʟʛʣʷ-

ʥʫʪʘ ʘʢʪʫʘʣʴʥʘ ʚʝʥʝʮʽʡʩʴʢʘ ʧʦʩʪʘʥʦʚʢʘ Il trionfo dellôonore 2025 ʨʦʢʫ ʥʘ ʩʮʝʥʽ Teatro Malibran 

ʫ ʢʨʠʪʠʯʥʽʡ ʨʝʜʘʢʮʽʾ ʧʘʨʪʠʪʫʨʠ ɸʘʨʦʥʘ ʂʘʨʧʝʥ¯, ʚ ʨʝʞʠʩʫʨʽ ʉʪʝʬʘʥʦ ɺʽʟʽʦʣʽ ʡ ʦʨʢʝʩʪʨʦʚʽʡ ʚʝ-

ʨʩʽʾ ʜʠʨʠʛʝʥʪʘ ɽʥʨʽʢʦ ʆʥʦʬʨʽ. ɺ ʦʩʦʙʣʠʚʦʩʪʷʭ ʩʮʝʥʦʛʨʘʬʽʾ ʋʜʦ ʅʝʩʧʦʣʦ ʚʠʷʚʣʝʥʦ ʩʪʠʣʴʦʚʫ ʙʘ-

ʛʘʪʦʧʣʘʥʦʚʽʩʪʴ ɸ. ʉʢʘʨʣʘʪʪʽ: ʢʦʥʪʨʘʧʫʥʢʪʠ ʙʘʨʦʢʦ, ʬʦʚʽʟʤʫ, ʧʦʧ-ʘʨʪʫ, ʩʶʨʨʝʘʣʽʟʤʫ, ʢʦʤʽʢʩʽʚ ʟ 

ʦʨʥʽʪʦʣʦʛʽʯʥʠʤʠ ʤʦʪʠʚʘʤʠ. ʅʦʚʘ ʧʦʩʪʘʥʦʚʢʘ Il trionfo dellôonore ʚ ʪʝʘʪʨʽ ʄʘʣʽʙʨʘʥ 2025 ʨʦʢʫ 

ʧʽʜʪʚʝʨʜʠʣʘ ʚʘʛʦʤʽ ʟʜʦʙʫʪʢʠ ʉʢʘʨʣʘʪʪʽ ʜʣʷ ʽʩʪʦʨʽʾ ʤʫʟʠʯʥʦʛʦ ʪʝʘʪʨʫ ʽ ʢʦʥʩʪʘʪʫʚʘʣʘ ʚʽʜʨʦʜʞʝʥ-

ʥʷ ʽʥʪʝʨʝʩʫ ʧʫʙʣʽʢʠ ʜʦ ʮʽʻʾ ʪʨʘʜʠʮʽʾ. ʇʦʩʪʘʥʦʚʥʠʢʠ ʚʽʜʪʚʦʨʠʣʠ ʚʘʛʦʤʝ ʜʦʩʷʛʥʝʥʥʷ ʉʢʘʨʣʘʪʪʽ ð 

ʚʽʜʨʦʜʞʝʥʥʷ ʪʨʘʜʠʮʽʾ ʧʝʨʰʠʭ ʽʪʘʣʽʡʩʴʢʠʭ drama per musica ð ʽ ʘʢʮʝʥʪʫʚʘʣʠ ʩʦʮʽʘʣʴʥʽ ʪʘ ʧʩʠ-

ʭʦʣʦʛʽʯʥʽ ʢʦʥʪʨʘʩʪʠ. ʗʢ ʧʽʜʩʫʤʦʢ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʩʪʘʚʣʝʥʝ ʟʘʚʜʘʥʥʷ ʜʣʷ ʩʫʯʘʩʥʠʭ ʦʧʝʨʥʠʭ ʪʝ-

ʘʪʨʽʚ: ʟʜʽʡʩʥʶʚʘʪʠ ʥʘʜʘʣʽ ʧʦʩʪʘʥʦʚʢʠ ʫʥʽʢʘʣʴʥʠʭ ʪʚʦʨʽʚ sui generis ʝʧʦʭʠ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʪʚʦʨʯʽʩʪʴ ɸʣʝʩʩʘʥʜʨʦ ʉʢʘʨʣʘʪʪʽ, ʦʧʝʨʘ Il  trionfo dellôonore, Teatro 

La Fenice, Teatro Malibran, ʨʝʞʠʩʫʨʘ ʉʪʝʬʘʥʦ ɺʽʟʽʦʣʽ, ʜʠʨʠʛʝʥʪ ɽʥʨʽʢʦ ʆʥʦʬʨʽ, sui generis ʝʧʦʭʠ. 

 

Ȩɗɘəɕ. ȹ 2025 ɖɔɜɫ ɘɋɆɘɖ Teatro La Fenice ɕɖɋɊɗɘɆɈɎɈ ə ɍɆɑɫ Teatro Malibran  
ɔɓɔɈɑɋɓə ɗɜɋɓɫɝɓə Ɉɋɖɗɫɤ Il trionfo dellôonore (ȸɖɫəɒɚ ɝɋɗɘɫ) ð ɩɊɎɓə ɐɔɒɫɝɓə ɔɕɋɖə 
Ɉ Ɋɔɖɔɇɐə ȦɑɋɗɗɆɓɊɖɔ ȷɐɆɖɑɆɘɘɫ (1660ï1725). ȵɔɗɘɆɓɔɈɐɆ ɇəɑɆ ɕɖɎəɖɔɝɋɓɆ Ɋɔ 300-
ɖɫɝɝɥ ɍ Ɋɓɥ ɗɒɋɖɘɫ ɐɔɒɕɔɍɎɘɔɖɆ. ȰɔɖɎɗɘəɤɝɎɗɢ ɔɖɎɉɫɓɆɑɢɓɎɒ ɒɆɓəɗɐɖɎɕɘɔɒ Il trionfo 
dellôonore, ɟɔ ɍɇɋɖɫɉɆɩɘɢɗɥ ə ȧɖɎɘɆɓɗɢɐɫɏ ɓɆɜɫɔɓɆɑɢɓɫɏ ɇɫɇɑɫɔɘɋɜɫ, ɒəɍɎɐɔɍɓɆɈɋɜɢ ɫ ɊɎ-
ɖɎɉɋɓɘ ȦɆɖɔɓ ȰɆɖɕɋɓ¯ (Aaron Carpene) ɍɊɫɏɗɓɎɈ Ɋɑɥ Ɉɋɓɋɜɫɏɗɢɐɔɬ ɕɖɋɒôɩɖɎ ɐɖɎɘɎɝɓə 
ɖɋɊɆɐɜɫɤ ɕɆɖɘɎɘəɖɎ, ɕɖɋɊɗɘɆɈɎɈɞɎ ɓɆ ɗəɊ ɗɕɋɜɫɆɑɫɗɘɫɈ ɫ ɕəɇɑɫɐɎ ɓɔɈə Ɉɋɖɗɫɤ ɔɕɋɖɎ ɍ ɒɫ-
ɓɫɒɆɑɢɓɎɒɎ ɗɐɔɖɔɝɋɓɓɥɒɎ. Ȫɔ 2025 ɖɔɐə ɒəɍɎɐɆɓɘɎ, ɌɋɖɘɈəɤɝɎ ɍɓɆɝɓɔɤ ɝɆɗɘɎɓɔɤ 
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ɔɖɎɉɫɓɆɑɢɓɔɉɔ ɒɆɘɋɖɫɆɑə, ɐɔɖɎɗɘəɈɆɑɎɗɥ ɍɆɍɈɎɝɆɏ ɆɊɆɕɘɔɈɆɓɎɒɎ ɈɋɖɗɫɥɒɎ ɖɋɊɆɐɜɫɬ 
ȨɫɖɌɫɑɫɔ ȲɔɖɘɆɖɫ (Virgilio  Mortari ), ɟɔ ɇəɑɆ ɕɫɊɉɔɘɔɈɆɓɆ Ɋɑɥ ɕɔɗɘɆɓɔɈɐɎ ə ɘɋɆɘɖɫ 
ȷɫɩɓɎ Ɉ 1940 ɖɔɜɫ. 

ȹɗɕɫɛ ɕɔɗɘɆɓɔɈɐɎ 2025 ɖɔɐə ɔɇəɒɔɈɑɋɓɎɏ, ɔɊɓɆɐ, ɓɋ ɑɎɞɋ ɓɔɈɎɒ ɈɫɊɐɖɎɘɘɥɒ 
ɍɆɇəɘɔɬ ɕɆɖɘɎɘəɖɎ, Ɇ ɫ ɗɘɆɈ ɖɋɍəɑɢɘɆɘɔɒ ɍɑɆɉɔɊɌɋɓɔɬ ɖɔɇɔɘɎ ɐɔɒɆɓɊɎ Teatro La Fenice 
ɍɆɈɊɥɐɎ ɐɔɑɔɖɎɘɓɫɏ ɖɋɌɎɗəɖɫ ȷɘɋɚɆɓɔ Ȩɫɍɫɔɑɫ (Stefano Vizioli), ɔɖɐɋɗɘɖɔɈɫɏ Ɉɋɖɗɫɬ 
(ɗɘɖəɓɓɎɏ ɔɖɐɋɗɘɖ, basso continuo, ɉɔɇɔɏ) ɊɎɖɎɉɋɓɘɆ ȫɓɖɫɐɔ ȴɓɔɚɖɫ (Enrico Onofri), 
ɥɗɐɖɆɈɎɒ ɉɔɑɔɗɆɒ ɗɔɑɫɗɘɫɈ-ɈɫɖɘəɔɍɫɈ ð ɕɋɖɋɈɆɌɓɔ ɫɘɆɑɫɏɜɫɈ. ȹɒɫɓɓɥ ɓɆɊɆɘɎ ɛɆɖɆɐɘɋ-
ɖɆɒ, ɗɎɘəɆɜɫɥɒ i ɒɫɍɆɓɗɜɋɓɆɒ ɊɈɔɬɗɘɔɗɘɫ, ɓɋɊɔɒɔɈɑɋɓɔɗɘɫ ɕɖɎ ɇɋɍɊɔɉɆɓɓɔɒə ɔɕɆɓə-
ɈɆɓɓɫ ɗɐɑɆɊɓɎɛ ɕɆɖɘɫɏ ɈɎɥɈɎɑɎ ɫɓɓɔɈɆɜɫɏɓə ɗəɘɢ ɜɢɔɉɔ ɒɆɑɔ ɈɫɊɔɒɔɉɔ ɘɈɔɖə. Il  trionfo 
dellôonore ɍ ɕɔɈɓɎɒ ɕɖɆɈɔɒ ɒɔɌɓɆ ɓɆɍɎɈɆɘɎ sui generis1. ȸɋɛɓɫɝɓɆ ɉɓəɝɐɫɗɘɢ ɫ ɋɓɋɖ-
ɉɫɏɓɫɗɘɢ ɗɜɋɓɫɝɓɔɉɔ ɔɇɖɆɍə ȶɫɐɆɖɊɔ (Giulia Bolcato), ɕɗɎɛɔɑɔɉɫɝɓɆ ɉɑɎɇɎɓɆ ɫ ɗɎɑɆ Ɉɔɑɫ 
ȱɋɔɓɔɖɎ (Rosa Bove), ɇɑɎɗɐəɝɋ ɍɒɆɉɆɓɓɥ ɍɆ əɈɆɉə ȫɖɒɫɓɫɔ (Raffaele Pe), ȪɔɖɆɑɫɝɋ 
(Lombardi Mazzulli), ȺɑɆɒɫɓɫɔ (Dave Monaco), Ȱɔɖɓɋɑɫɬ (Luca Cervoni) ɓɆɓɔɈɔ ɈɫɊɐɖɎ-
ɑɎ ɈɎɓɆɛɫɊɑɎɈɫɗɘɢ ȷɐɆɖɑɆɘɘɫ ə ɕɔɞəɐɆɛ ɓɔɈɔɉɔ ɐəɖɗə Ɋɑɥ ɫɘɆɑɫɏɗɢɐɔɬ ɔɕɋɖɎ ɫ, ɖɆɍɔɒ ɍ 
ɘɎɒ, ɍɓɆɒɋɓəɈɆɑɎ ɍɒɫɓə ɋɕɔɛ ɘɆ ɓɔɈɎɛ ɕɔɘɖɋɇ ɔɕɋɖɓɔɉɔ ɖɎɓɐə. ȰɔɒɕɔɍɎɘɔɖ ɕɔɊɆɖə-
ɈɆɈ ɐɔɌɓɔɒə ɉɋɖɔɤ Il trionfo dellôonore ɇɑɎɗɐəɝɫ ɒəɍɎɝɓɫ ɓɔɒɋɖɎ. ȺɆɐɘɎɝɓɎɏ ɕɔɊɫɑ ɓɆ 
ɉɔɑɔɈɓɫ ɫ ɕɔɇɫɝɓɫ ɕɋɖɗɔɓɆɌɫ ə ɜɫɏ ɔɕɋɖɫ əɒɔɈɓɎɏ. Ȧɑɋ ɜɋ ɓɋ ɑɎɞɋ ɩɊɎɓɆ ɫɓɓɔɈɆɜɫɥ 
ȷɐɆɖɑɆɘɘɫ, ɝɋɖɋɍ ɥɐə Ɉɫɓ ɔɕɎɓɎɈɗɥ ɓɋɍɖɔɍəɒɫɑɎɒ ə ɐɔɑɫ ɗəɝɆɗɓɎɐɫɈ, Ɇ ɕɫɍɓɫɞɋ ɇəɈ ɍɆ-
ɇəɘɎɏ ɓɆɟɆɊɐɆɒɎ. 

ȦɓɆɑɫɍ ɔɗɘɆɓɓɫɛ ɊɔɗɑɫɊɌɋɓɢ ɫ ɕəɇɑɫɐɆɜɫɏ. ȲəɍɎɐɔɍɓɆɈɋɜɢ ȧɋɖɘɔɑɢɊ ȴɈɋɖ 
(Berthold  Over), ɆɓɆɑɫɍəɤɝɎ ɕɖɎɝɎɓɎ ɓɋɗɛɈɆɑɢɓɔɬ ɐɖɎɘɎɐɎ ɓɆ ɔɕɋɖɎ ȷɐɆɖɑɆɘɘɫ 
Il  Mitridate Eupatore  ɫ Il trionfo della libert¨, ɕɔɗɘɆɈɑɋɓɫ ə ɓɆɏɕɖɋɗɘɎɌɓɫɞɔɒə Ɉɋɓɋɜɫɏ-
ɗɢɐɔɒə ɔɕɋɖɓɔɒə ɘɋɆɘɖɫ ɇɖɆɘɫɈ ȩɖɫɒɆɓɫ (Teatro San Giovanni Grisostomo) ɕɫɊ ɝɆɗ ɐɆɖ-
ɓɆɈɆɑə 1707 ɖɔɐə, ɍɈɔɊɎɘɢ ɐɖɎɘɎɝɓɫ ɍɆəɈɆɌɋɓɓɥ ɖɋɜɋɓɍɋɓɘɫɈ ɓɆ ɆɊɖɋɗə ɐɔɒɕɔɍɎɘɔɖɆ 
Ɋɔ ɕôɥɘɎ ɐɑɤɝɔɈɎɛ ɕəɓɐɘɫɈ: ç1) ɍɆɓɆɊɘɔ ɈɝɋɓɆ ɗɐɑɆɊɓɆ ɒɔɈɆ, ɊɆɑɋɐɆ ɈɫɊ ɗɒɆɐɫɈ ɕəɇɑɫ-
ɐɎ ɫ ɈɎɇɆɉɑɎɈɆ Ɋɑɥ ɗɕɫɈɆɐɫɈ, 2) ɗɘɆɖɔɒɔɊɓɫ ɗɤɌɋɘɎ, 3) ɈɫɊɗəɘɓɫɗɘɢ ɓɆɘɛɓɋɓɓɥ, ɊɖɆɒɆ ɥɐ 
ɗɓɔɊɫɏɓɎɏ ɍɆɗɫɇ, 4) ɓɋɍɖɔɍəɒɫɑɫ, ɉəɝɓɫ, ɋɐɍɔɘɎɝɓɫ ɋɑɋɒɋɓɘɎ, 5) ɒɋɑɆɓɛɔɑɫɏɓɫɗɘɢ, ɈɫɊɗə-
ɘɓɫɗɘɢ ɘɆɓɜɫɈè [Over, 2015, ɗ. 494]. ȳɆɘɔɒɫɗɘɢ ə ɖɔɍɈɫɊɐɆɛ ɗəɝɆɗɓɎɛ ɊɔɗɑɫɊɓɎɐɫɈ ɘɆɐɫ 
ɓɋɊɔɑɫɐɎ ɘɖɆɐɘɔɈɆɓɫ ɥɐ ɕɋɖɋɈɆɉɎ. ȵɔɈɓɫɗɘɤ ɕɫɊɘɖɎɒəɩɒɔ ɕɔɍɎɜɫɤ ȝɖɎɓɎ ȰɖɆɗɫɑɫɓɔɬ, 
ɥɐɆ ɈɎɗəɈɆɩ ɔɇôɩɐɘɎɈɓɫ ɆɖɉəɒɋɓɘɎ ɓɆ ɍɆɛɎɗɘ ɘɆɐ ɍɈɆɓɎɛ çɓɋɊɔɑɫɐɫɈè ɒəɍɎɝɓɔɉɔ ɗɘɎɑɤ 
ȷɐɆɖɑɆɘɘɫ, ɆɓɆɑɫɍəɤɝɎ ɕɫɍɓɤ ɔɕɋɖə çȩɖɫɍɋɑɢɊɆè (1721) ɕɫɊ ɔɖɎɉɫɓɆɑɢɓɎɒ ɐəɘɔɒ ɍɔɖə 
ð ɒɫɗɘɋɖɫɆɑɢɓɎɛ ɖɎɗ ɔɕɋɖ seria ȷɐɆɖɑɆɘɘɫ. ȳɆ Ɋəɒɐə Ɉɝɋɓɔɬ, ɗɆɒɋ çɘɖɫəɒɚ ɐɖɆɗɎ ɏ Ɋɔ-
ɇɖɔɊɫɏɓɔɗɘɫè ə ɏɔɉɔ ɔɕɋɖɆɛ ɗɘɆɈ ɕɖɎɝɎɓɔɤ ɍɆɇəɘɘɥ ə ɕɋɖɋɊɖɋɈɔɑɤɜɫɏɓɔɒə, Ɇ Ɋɑɥ 
ȻȝȻ ɗɘɔɑɫɘɘɥ ɕɔɗɘɖɋɈɔɑɤɜɫɏɓɔɒə ɕɫɊɓɋɗɋɓɓɫ, çɇɔ ɍɊɫɏɗɓɋɓɋ Ɉ 1789ï1793 ɖɖ. ɇɫɑɢɞ ɓɫɌ 
ɓɆ ɕɫɈɘɔɖɆ ɗɘɔɑɫɘɘɥ ɗɘɆɑɔ ɗɘɖɆɘɋɉɫɩɤ ɕɖɔɉɖɋɗɎɈɓɔɉɔ ɑɤɊɗɘɈɆ ɕɖɎɗɘɖɆɗɘɫ ñɈɟɋɓɘ Ɉɗɋ 
ɍɖəɏɓəɈɆɘɎò ɫ ɉɋɖɔɬ, ɍɊɆɘɓɫ ɈɫɊɗɘɔɤɈɆɘɎ ɝɋɗɘɢ ɫ Ɉɫɖɓɫɗɘɢ, ɛɖɎɗɘɎɥɓɗɢɐə ɗɒɎɖɋɓɓɫɗɘɢ 
ɕɔɕɖɎ əɗɫɒ ɗɕɔɐəɗɆɒ ñɈɑɆɞɘəɈɆɘɎɗɥ ɫ ɕɋɖɋɒɔɉɘɎò, ɈɎɥɈɎɑɎɗɥ ɐɆɘɋɉɔɖɎɝɓɔ ɓɋɍɆɘɖɋɇə-
ɈɆɓɎɒɎè [ȰɖɆɗɫɑɫɓɆ, 2023, ɖ. 266ï267]. ȴɝɋɈɎɊɓɔ, çɐɔɒɕɔɍɎɘɔɖ ɗɘɆɈ ɓɋəɉɔɊɓɎɒ Ɋɑɥ 
ɗɜɋɓɎ ɍ ɒɔɖɆɑɢɓɔ-çɕɖɔɉɖɋɗɎɗɘɗɢɐɎɛè ɒɫɖɐəɈɆɓɢè [ɘɆɒ ɗɆɒɔ, ɗ. 266]. Ȧɑɋ ɏɔɉɔ ɛɎɗɘ Ɋɔ 
ɈɫɊɐɖɎɘɘɥ ɓɔɈɎɛ ɗɘɎɒəɑɫɈ ɖɔɍɈɎɘɐə ɔɕɋɖɓɔɉɔ ɌɆɓɖə ɈɎɥɈɎɈɗɥ ɔɗɔɇɑɎɈɔ ɆɐɘəɆɑɢɓɎɒ 
ɘɋɕɋɖ. ȷɐɆɖɑɆɘɘɫ ɇəɈ ɖɫɍɓɎɒ, ɓɋɔɊɓɔɍɓɆɝɓɎɒ, ɉɔɑɔɈɓɋ, ɕɖɔɚɋɗɫɏɓɔ ɈɎɇɆɉɑɎɈɎɒ ɒəɍɎ-
ɐɆɓɘɔɒ-ɈɝɋɓɎɒ, ɥɐɎɏ ɕɖɆɉɓəɈ ɓɋ ɑɎɞɋ ɫɓɓɔɈɆɜɫɏ, Ɇ ɕɔɖɥɊɐə ɫ ɗɎɗɘɋɒɓɔɗɘɫ. ȯɔɉɔ ɔɕɋ-
ɖɎ ɕɫɊɉɔɘəɈɆɑɎ ɐɑɆɗɎɚɫɐɆɜɫɤ ɫɘɆɑɫɏɗɢɐɔɬ ɔɕɋɖɎ ɍɆ ɔɍɓɆɐɆɒɎ seria i buffa. ȝ ɥɐɎɒɎ ɇɎ 
ɓɋ ɇəɑɎ ɕɖɎɝɎɓɎ ɍɆɇəɘɘɥ, Ɇɇɔ çɍɆɒɔɈɝəɈɆɓɓɥè ɔɕɋɖɓɎɛ ɞɋɊɋɈɖɫɈ ɐɔɒɕɔɍɎɘɔɖɆ, ɓɋɍɆ-

 
1 ʊʝʨʤʽʥ sui generis ʦʟʥʘʯʘʻ ʚ ʧʝʨʝʢʣʘʜʽ ʟ ʣʘʪʠʥʩʴʢʦʾ ʤʦʚʠ çʩʚʦʻʨʽʜʥʠʡè, çʻʜʠʥʠʡ ʚ ʩʦʙʽè ʽ ʦʟʥʘ-

ʯʘʻ ʫʥʽʢʘʣʴʥʽʩʪʴ ʪʚʦʨʫ, ʥʝʤʦʞʣʠʚʽʩʪʴ ʨʦʟʛʣʷʜʘʪʠ ʡʦʛʦ ʟ ʪʦʯʢʠ ʟʦʨʫ ʽʩʥʫʶʯʠʭ ʢʘʪʝʛʦʨʽʡ ʽ ʪʨʘʜʠʮʽʡ. 
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ɕɋɖɋɝɓɎɒ ɍɆɑɎɞɆɩɘɢɗɥ ɚɆɐɘ, ɟɔ ɇɆɍɔɈɎɏ ɔɕɋɖɓɎɏ ɕɖɎɓɜɎɕ çɗɕɫɈ Ɇɖɫɏ ɥɐ ɔɗɓɔɈɓɎɏ 
ɐɔɒɕɔɍɎɜɫɏɓɎɏ ɕɔɐɆɍɓɎɐ ɇəɈ ɈɈɋɊɋɓɎɏ ɗɆɒɋ ɜɎɒ ɆɈɘɔɖɔɒ, Ɇ ɘɎɕ ɗɕɫɈə bel canto ɓɋ-
ɈɫɊɖɎɈɓɎɏ ɈɫɊ ɗɕɋɜɎɚɫɐɎ ɔɕɋɖ seriaè [ɘɆɒ ɗɆɒɔ]. ȳɆɕɖɎɐɑɆɊ, ɍɓɆɓɓɥ ɘɋɆɘɖɆɑɢɓɎɛ ɈɎ-
ɒɔɉ ɗɕɔɓəɐɆɑɎ ȷɐɆɖɑɆɘɘɫ ɗɐɔɖɔɝəɈɆɘɎ Ɇɖɫɬ continuo, ɐɖɆɗɆ ɘɋɒɇɖɔɈɎɛ ɊɫɆɑɔɉɫɈ ð
 ɕɔɩɊɓəɈɆɘɎ ɉɔɑɔɗɎ ɈɔɐɆɑɫɗɘɫɈ ɫɍ ɗɔɑɢɓɎɒɎ ɫɓɗɘɖəɒɋɓɘɆɒɎ, ɕɖɎ ɜɢɔɒə ɍɆɑɎɞɆɘɎɗɥ Ɉɫ-
ɖɓɎɒ ɕɖɆɈɎɑɆɒ ɐɔɓɘɖɆɕəɓɐɘə. ȷɋɖɋɊ ɓɆɏɇɫɑɢɞ ɥɗɐɖɆɈɎɛ ɍɖɆɍɐɫɈ ɊɫɆɑɔɉə ɔɖɐɋɗɘɖɔɈɎɛ 
ɗɔɑɔ ɫ ɉɔɑɔɗɫɈ Ɉ ɔɕɋɖɫ Il trionfo dellôonore ð ɐɈɆɖɘɋɘ ɗɔɑɫɗɘɫɈ ə ɚɫɓɆɑɫ Ɋɖəɉɔɉɔ Ɇɐɘə 
çBella tacié!è, ɚɫɓɆɑɢɓɎɏ ɆɓɗɆɒɇɑɢ çApplaudiam con lieto gridoè ɫ ɕɋɖɞɆ Ɇɖɫɥ çMio 
destin fiero e spietatoè ȱɋɔɓɔɖɎ. 

ȶɋɚɔɖɒɆɘɔɖɗɢɐɫ ɋɑɋɒɋɓɘɎ ɒəɍɎɝɓɔɉɔ ɗɘɎɑɤ ȷɐɆɖɑɆɘɘɫ ɗəɕɋɖɋɝɎɑɎ ɈɋɓɋɜɫɆɓɗɢ-
ɐɎɒ ɗɒɆɐɆɒ, ɈɎɐɑɎɐɆɑɎ ɍɈɎɓəɈɆɝɋɓɓɥ ə ɗɔɚɫɗɘɎɜɫ, Ɇ ɉɔɑɔɈɓɋ, ɏɔɉɔ ɫɵɓɔɖəɈɆɑɎ ɥɐ ɝə-
ɌɎɓɜɥ. ȪɋɑɫɐɆɘɓɆ ɕɔɑɫɚɔɓɫɝɓɆ ɘɋɛɓɫɐɆ ɏɔɉɔ ɔɕɋɖɓɎɛ ɕɆɖɘɎɘəɖ ɕɔɖɥɊ ɍ ɒɔɖɆɑɫɍɆɘɔɖ-
ɗɢɐɎɒɎ ɗɤɌɋɘɆɒɎ, ɐɆɒɋɖɓɫɗɘɤ, ɑɫɖɎɍɒɔɒ, ɒɋɘɆɚɔɖɎɝɓɫɗɘɤ ɗəɕɋɖɋɝɎɑɎ ɋɚɋɐɘɓɫɏ ɖɋ-
ɕɖɋɍɋɓɘɆɘɎɈɓɔɗɘɫ ɔɕɋɖ Ɉɋɓɋɜɫɏɗɢɐɔɬ ɞɐɔɑɎ. ȝ ɛɔɝɆ ɓɆɖɔɊɌɋɓɎɏ ə ȵɆɑɋɖɒɔ ɐɔɒɕɔɍɎ-
ɘɔɖ, ɥɐɎɏ ɒɋɞɐɆɈ ɕɋɖɋɈɆɌɓɔ ə ȳɋɆɕɔɑɫ, ɕɋɖɋɊɇɆɝɎɈ ɖɋɚɔɖɒɆɘɔɖɗɢɐɫ ɫɊɋɬ ȵɖɔɗɈɫɘɓɎ-
ɜɘɈɆ, ɗɘɎɑɢ ɐɑɆɗɎɐɫɈ ɫ ɓɆɈɫɘɢ ɒɔɘɎɈɎ çȪɔɓ ȬəɆɓɆè Ȩ. Ȧ. ȲɔɜɆɖɘɆ, ɫɗɘɔɖɫɥ ɍɆɘɆɈɖəɈɆɑɆ 
ɫɒôɥ ȷɐɆɖɑɆɘɘɫ ɥɐ çɒɋɌɔɈɔɉɔ ɐɔɒɕɔɍɎɘɔɖɆè. ȦɖɉəɒɋɓɘɔɈɆɓɔ ɈɎɉɑɥɊɆɤɘɢ ə ɜɢɔɒə ɖəɗ-
ɑɫ ɕɔɖɫɈɓɥɓɓɥ Ɉɋɓɋɜɫɏɗɢɐɔɬ ɒɔɊɋɑɫ ɖɆɓɓɫɛ ɔɕɋɖ ȷɐɆɖɑɆɘɘɫ ɘɆ ɏɔɉɔ ɕɫɍɓɫɞɎɛ ɓɋɆɕɔɑɫ-
ɘɆɓɗɢɐɎɛ ɔɕɋɖ, ɟɔ ɍɆɐɑɆɑɎ ɔɗɓɔɈɎ ɓɋɆɕɔɑɫɘɆɓɗɢɐɔɬ ɞɐɔɑɎ, ɍɊɫɏɗɓɋɓɫ ɫɘɆɑɫɏɗɢɐɎɒ 
ɈɝɋɓɎɒ ȱɔɖɋɓɜɔ ȧôɥɓɐɔɓɫ (Lorenzo Bianconi) [Bianconi, 1990]. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɔɛɆɖɆɐɘɋɖɎɍəɈɆɘɎ ɔɗɔɇɑɎɈɔɗɘɫ ɌɆɓɖɔɈɔɬ ɫ ɗɜɋɓɫɝɓɔɬ ɖɋɆɑɫɍɆɜɫɬ 
Il  trionfo dellôonore ð ɩɊɎɓɔɬ ɐɔɒɫɝɓɔɬ ɔɕɋɖɎ ȦɑɋɗɗɆɓɊɖɔ ȷɐɆɖɑɆɘɘɫ, ɥɐ əɓɫɐɆɑɢɓɔɉɔ 
ɘɈɔɖə sui generis. 

ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ. ȦɐɘəɆɑɢɓɫɗɘɢ ɈɎɈɝɋɓɓɥ ɔɕɋɖɓɎɛ ɘɈɔɖɫɈ Ȧ. ȷɐɆɖɑɆɘɘɫ, ɥɐɎɏ 
ɆɐɘɎɈɓɔ ɊɫɥɈ ə ɓɆɏɈɆɌɑɎɈɫɞɎɛ ɔɕɋɖɓɎɛ ɜɋɓɘɖɆɛ ȝɘɆɑɫɬ ð ȳɋɆɕɔɑɫ, Ȩɋɓɋɜɫɬ, Ⱥɑɔɖɋɓɜɫɬ, 
ȶɎɒɫ, ð ɫ ɕɖɔɐɑɆɈ ɒɫɗɘɔɐ ɒɫɌ ɇɆɖɔɐɔ ɫ ɖɆɓɓɫɒ ɐɑɆɗɎɜɎɍɒɔɒ, ð ɔɝɋɈɎɊɓɆ. 
Ȩ əɐɖɆɬɓɗɢɐɔɒə ɒəɍɎɐɔɍɓɆɈɗɘɈɫ Ɉɕɋɖɞɋ ɕɖɋɊɗɘɆɈɑɋɓɆ ɐɔɒɫɝɓɆ ɔɕɋɖɆ ȦɑɋɗɗɆɓɊɖɔ ȷɐɆ-
ɖɑɆɘɘɫ Il trionfo dellôonore ə ɈɎɒɫɖɫ sui generis, ɍɔɐɖɋɒɆ, ə ɓɔɈɫɏ ɗəɝɆɗɓɫɏ Ɉɋɖɗɫɬ ɓɆ ɗɜɋɓɫ 
ɘɋɆɘɖə ȲɆɑɫɇɖɆɓ. 

ȲɋɘɔɊɔɑɔɉɫɝɓɆ ɗɕɖɥɒɔɈɆɓɫɗɘɢ ɊɔɗɑɫɊɌɋɓɓɥ ɔɕɋɖɎ Ȧ. ȷɐɆɖɑɆɘɘɫ ɇɆɍəɩɘɢɗɥ 
ɓɆ ɐəɑɢɘəɖɔɑɔɉɫɝɓɔɒə ɔɇɵɖəɓɘəɈɆɓɓɫ ɈɎɓɎɐɓɋɓɓɥ ɩɊɎɓɔɬ ɐɔɒɫɝɓɔɬ ɔɕɋɖɎ ə ɘɈɔɖɝɔɗɘɫ 
ɐɔɒɕɔɍɎɘɔɖɆ, ɓɆ ɐɔɒɕɆɖɆɘɎɈɓɔɒə ɆɓɆɑɫɍɫ ɖɫɍɓɎɛ Ɉɋɖɗɫɏ ɑɫɇɖɋɘɔ ɘɆ ɈɎɥɈɑɋɓɓɫ ɌɆɓɖɔ-
Ɉɔɬ ɫɓɓɔɈɆɜɫɬ ɐɔɒɫɝɓɔɬ ɔɕɋɖɎ Ȧ. ȷɐɆɖɑɆɘɘɫ. ȲɋɘɔɊ ɘɋɔɖɋɘɎɝɓɔɉɔ əɍɆɉɆɑɢɓɋɓɓɥ ɊɔɍɈɔ-
ɑɎɈ ɈɎɥɈɎɘɎ ɌɆɓɖɔɈɎɏ ɋɐɗɕɋɖɎɒɋɓɘ ɐɔɒɕɔɍɎɘɔɖɆ ɥɐ ɫɒɕəɑɢɗ ɚɔɖɒəɈɆɓɓɥ opera 
buffa  ɫ ɓɔɈɔɬ çɓɋɆɕɔɑɫɘɆɓɗɢɐɔɬ ɞɐɔɑɎè. 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȼɫɓɓɫɗɘɢ ɫ ɔɖɎɉɫɓɆɑɢɓɫɗɘɢ ɓɔɈɔɬ ɕɔɗɘɆɓɔɈɐɎ 
Il  trionfo dellôonore Ɉ ɘɋɆɘɖɫ ȲɆɑɫɇɖɆɓ ð ɈɫɊ ɥɗɐɖɆɈɔ ɈɫɍəɆɑɢɓɔɬ, ɓɆɗɎɝɋɓɔɬ ɊɫɆɑɔɉɆɒɎ 
ɗɘɆɖɔɉɔ ɫ ɓɔɈɔɉɔ ɐɔɓɜɋɕɜɫɬ ȷɘɋɚɆɓɔ Ȩɫɍɫɔɑɫ (Stefano Vizioli), ɗɜɋɓɔɉɖɆɚɫɬ ɫ ɐɔɗɘɤɒɫɈ 
ȹɊɔ ȳɋɗɕɔɑɔ (Ugo Nespolo), ȰɆɖɑɔɗɆ ȸɫɩɕɔ (Carlos Tieppo) ð Ɋɔ ɊɎɍɆɏɓə ɗɈɫɘɑɆ ȳɋɈɫɔ 
ȰɆɈɫɓɆ (Nevio Cavina) ɕɔɑɥɉɆɩ ə ɗɎɓɘɋɍɫ ɇɆɖɔɐɔɈɔɬ ɫ ɗəɝɆɗɓɔɬ ɋɗɘɋɘɎɐɎ ɍ ɕɖɎɗɒɆɐɔɒ 
ɫɖɔɓɫɬ, ɓɔɗɘɆɑɢɉɫɬ ɫ ɓɆɘɥɐɔɒ ɓɆ ɕɔɍɆɝɆɗɔɈɫɗɘɢ ɘɈɔɖɝɎɛ Ɋɔɗɥɉɓɋɓɢ ȦɑɋɗɗɆɓɊɖɔ ȷɐɆɖ-
ɑɆɘɘɫ, ɥɐɔɉɔ ɫɘɆɑɫɏɜɫ ɞɆɓɔɇɑɎɈɔ ɓɆɍɎɈɆɤɘɢ çɇɆɘɢɐɔɒ ɓɋɆɕɔɑɫɘɆɓɗɢɐɔɬ ɔɕɋɖɎè. 

Il trionfo dellôonore ɓɆɑɋɌɎɘɢ Ɋɔ ɕɫɍɓɢɔɉɔ ɕɋɖɫɔɊə ɘɈɔɖɝɔɗɘɫ ɐɔɒɕɔɍɎɘɔɖɆ. 
Ȩ ɔɗɘɆɓɓɩ ɊɋɗɥɘɎɑɫɘɘɥ ɏɔɉɔ ɘɈɔɖɝɔɬ ɐɆɖôɩɖɎ ɒəɍɎɐɔɍɓɆɈɜɫ (ȲɆɗɗɫɒɔ ȲɫɑɆ ɘɆ ɫɓ.) ɈɫɊ-
ɍɓɆɝɆɤɘɢ ɕɔɩɊɓɆɓɓɥ ɖɎɒɗɢɐɎɛ ɗɒɆɐɫɈ ɫɍ ɞɎɖɔɐɎɒ ɑɫɖɎɝɓɎɒ Ɋəɛɔɒ ɓɋɆɕɔɑɫɘɆɓɗɢɐɔɬ 
ɞɐɔɑɎ. ȸɆɐ ɝɎ ɫɓɆɐɞɋ, ɗɆɒɋ ɔɕɋɖɆ Il trionfo dellôonore ð ɓɋɍɈɎɝɓɎɏ ɘɈɫɖ Ɋɑɥ ɔɕɋɖɓɔɉɔ 
ɐɆɘɆɑɔɉə ȷɐɆɖɑɆɘɘɫ, ɕɋɖɋɓɆɗɎɝɋɓɔɉɔ çɗɋɖɏɔɍɓɎɒɎè ɔɕɋɖɆɒɎ, ð ɈɎɕɋɖɋɊɎɑɆ opera 
buffa, Ɉɋɓɋɜɫɏɗɢɐə ɇəɖɌəɆɍɓə ɐɔɒɋɊɫɤ ɫ ɗɘɎɑɢ ɔɊɓɔɉɔ ɍ ɓɆɏɈɆɉɔɒɫɞɎɛ ɐɔɒɕɔɍɎɘɔɖɫɈ 
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opera buffa  ȪɌ. ȧ. ȵɋɖɉɔɑɋɍɫ. ȵɔɩɊɓɆɓɓɥ ɐɔɒɋɊɫɬ, ɑɫɖɎɐɎ, ɗɋɓɘɎɒɋɓɘɆɑɫɍɒə ɓɋ ɕɖɎɘɆ-
ɒɆɓɓɋ ɫɓɞɎɒ ɔɕɋɖɆɒ ȷɐɆɖɑɆɘɘɫ. ȷəɘɔ ɔɖɎɉɫɓɆɑɢɓɆ ɖɎɗɆ ɜɫɩɬ ɔɕɋɖɎ ð ɫɖɔɓɫɝɓɎɏ ɕɔɉ-
ɑɥɊ ɓɆ ɗɋɓɗ ɑɤɊɗɢɐɔɬ ɋɐɍɎɗɘɋɓɜɫɬ, ɟɔ ɈɎɈɔɊɎɘɢ ɔɕɋɖə ɊɆɑɋɐɔ ɍɆ ɒɋɌɫ opera buffa, ɖɔ-
ɒɆɓɘɎɝɓɔɬ ɒɋɑɔɊɖɆɒɎ ɫ ɕɖɔɐɑɆɊɆɩ ɒɫɗɘɔɐ Ɋɔ çȺɆɑɢɗɘɆɚɆè ȪɌ. ȨɋɖɊɫ ð ɘɆɐɔɌ ɘɈɔɖɜɥ 
ɩɊɎɓɔɬ ɐɔɒɫɝɓɔɬ ɔɕɋɖɎ. 

ȹ ɗɜɋɓɫɝɓɫɏ ɖɋɆɑɫɍɆɜɫɬ Il trionfo dellôonore ɕɔɗɘɆɓɔɈɔɝɓɆ ɐɔɒɆɓɊɆ Ȩɫɍɫɔ-
ɑɫ/ȳɋɗɕɔɑɔ/ȸɫɩɕɔ ɈɊɆɑɔ ɔɗəɝɆɗɓɎɑɆ ɓɔɈɫɘɓɫ ɫɊɋɬ ȷɐɆɖɑɆɘɘɫ ɕɫɊ ɗɕɫɑɢɓɎɒ ɍɓɆɒɋɓɓɎɐɔɒ 
ɫɖɔɓɫɬ ɓɆɊ ɗɈɫɘɔɒ ɑɤɊɗɢɐɎɛ ɓɋɊɔɗɐɔɓɆɑɔɗɘɋɏ ð ɕɑɫɘɔɐ, ɍɖɆɊ, ɕɔɒɗɘɎ, ɍɆɍɊɖɔɗɘɫ ɓɆ ɘɑɫ 
ɫɊɎɑɫɬ ɗɫɑɢɗɢɐɔɬ ɘɔɗɐɆɓɗɢɐɔɬ ɕɖɎɖɔɊɎ, ɝəɊɔɈɎɛ ɐɖɆɩɈɎɊɫɈ ɍ ɕɞɋɓɎɝɓɎɒɎ ɕɔɑɥɒɎ, ɇɑɆ-
ɐɎɘɓɎɒ ɓɋɇɔɒ, ɕɘɆɛɆɒɎ ɖɫɍɓɎɛ ɐɔɑɢɔɖɫɈ ɫ ɐɆɑɫɇɖɫɈ. ȷɜɋɓɔɉɖɆɚɫɥ ɫɒɫɘəɩ ɇɆɖɔɐɔɈɫ Ɋɋɐɔ-
ɖɆɜɫɬ ɓɆ ɐɞɘɆɑɘ ɖɔɍɗəɈɓɎɛ ɕɆɓɋɑɋɏ. ȳɋɗɕɔɑɔ ɫ ȸɫɩɕɔ ɓɆɝɋ ɫɒɫɘəɤɘɢ ɗɘɎɑɢɔɈə ɇɆɉɆɘɔɕ-
ɑɆɓɔɈɫɗɘɢ ȷɐɆɖɑɆɘɘɫ: ɐɔɓɘɖɆɕəɓɐɘɎ ɇɆɖɔɐɔ, ɚɔɈɫɍɒə, ɕɔɕ-Ɇɖɘə, ɗɤɖɖɋɆɑɫɍɒə, ɐɔɒɫɐɗɫɈ 
ɍ ɔɖɓɫɘɔɑɔɉɫɝɓɎɒɎ ɒɔɘɎɈɆɒɎ. ȹɊɔ ȳɋɗɕɔɑɔ ð ɈɫɊɔɒɎɏ ɫɘɆɑɫɏɗɢɐɎɏ ɛəɊɔɌɓɎɐ, ɗɐəɑɢɕ-
ɘɔɖ ɫ ɖɋɌɎɗɋɖ, ð ɓɋ ɕɖɎɛɔɈəɩ ə ɗɈɔɬɛ ɗɜɋɓɫɝɓɎɛ ɖɔɇɔɘɆɛ ɈɕɑɎɈɎ Pop-art , Conceptual 
art, Fluxus. ȯɔɉɔ ɐɆɖɘɎɓɎ ɈɊɆɑɔ ɐɔɖɋɗɕɔɓɊəɤɘɢ ɍ ɒəɍɎɝɓɎɒ ɖɎɘɒɔɒ ɈɎɗɘɆɈɎ. Ȫɋɥɐɫ 
ɊɔɒɆɞɓɫ ɘɈɆɖɎɓɎ Ɋɔɘɋɕɓɔ ɈɎɗɒɫɤɤɘɢ ɛɆɖɆɐɘɋɖɎ ɉɋɖɔɬɈ. Alter  Ego ȶɫɐɐɆɖɊɔ ð ɕɎɛɆɘɎɏ 
ɕɆɈɎɝ. Alter Ego  ɗəɕɋɖɓɎɜɢ ȱɋɔɓɔɖɎ ɫ ȪɔɖɆɑɫɝɋ ð ɉɔɘɔɈɫ Ɋɔ ɇɫɏɐɎ ɉəɗɎɓɫ. ȳɋ ɍɆɈɌɊɎ 
ɈɊɆɩɘɢɗɥ ɗɛɔɕɎɘɎ ɕɆɖɆɑɋɑɫ ɐɔɓɐɖɋɘɓɎɛ ɔɗɫɇ ɫɍ ɕɘɆɛɆɒɎ. ȷɜɋɓə ɍɆɗɋɑɥɤɘɢ ɑɋɇɫɊɢ, ɕɫɈɋɓɢ, 
ɗɔɈɆ, ɥɐɆ ɒəɊɖɎɒ ɕɔɉɑɥɊɔɒ ɊɎɈɎɘɢɗɥ ə ɍɆɑ ɫ ɗɕɔɗɘɋɖɫɉɆɩ ɍɆ ɕɔɊɫɥɒɎ. ȹ ɜɫɑɔɒə ɚɔɓɔɈɆ 
ɗɜɋɓɔɉɖɆɚɫɥ ɗɘɈɔɖɎɑɆ ɐɔɒɫɝɓɫ ɕɆɖɆɑɋɑɫ ɍ ɊɎɓɆɒɫɝɓɎɒ ɖɔɍɉɔɖɘɆɓɓɥɒ ɊɖɆɒɎ ɗɘɔɗəɓɐɫɈ. 
ɅɗɐɖɆɈɆ ɈɫɍəɆɑɢɓɫɗɘɢ ɍɆɛɔɕɑɤɩ ɥɐ ɊɔɖɔɗɑɎɛ, ɘɆɐ Ɋɫɘɋɏ. Mondo dei bambini  ɊəɌɋ ɈɫɊɝəɘ-
ɓɎɏ ə ɐɆɖɘɎɓɆɛ ɛəɊɔɌɓɎɐɆ. ȸɆɐɔɌ ɐɔɗɘɤɒɎ ȸɫɩɕɔ ɫɒɫɘəɤɘɢ ɗɘɎɑɢ ɇɆɖɔɐɔ, ɕɖɔɕəɟɋɓɎɏ 
ɐɖɫɍɢ ɕɖɎɍɒə ɗɢɔɉɔɊɋɓɓɥ: Ɋɔɖɔɉɫ ɘɐɆɓɎɓɎ, ɐɖɎɓɔɑɫɓɎ, ɒɋɖɋɌɎɈɔ, ɕɔɖɥɊ ɍ ɇɖɋɓɊɔɈɔɤ 
ɫɘɆɑɫɏɗɢɐɔɤ ɒɔɊɔɤ (ɉɔɑɔɈɓɆ ɉɋɖɔɬɓɥ ə ɊɎɍɆɏɓɋɖɗɢɐɫɏ ɝɋɖɈɔɓɫɏ ɞɐɫɖɥɓɫɏ ɗɕɫɊɓɎɜɫ ɓɆɝɋ 
ɍɫɏɞɑɆ ɍ ɕɔɊɫəɒə ɗəɝɆɗɓɎɛ ɫɘɆɑɫɏɗɢɐɎɛ ɐɔɑɋɐɜɫɏ Ȧrmani). ȶɫɐɆɖɊɔ Ɉ ɝɋɖɈɔɓɫɏ ɞɐɫɖɫ ɏ 
ɝɔɇɫɘɐɆɛ ð ɕɆɖɔɊɫɥ ɓɆ ȫɑɈɫɗɆ ȵɖɋɗɑɫ, Ɇ ȫɖɒɫɓɫɔ ð ɓɆ ɕɔɕ-ɍɫɖɐə ɍ ȨəɊɗɘɔɐə. 

ȵɔɊɫɬ ɓɆ ɚɔɓɫ ɐɆɖɘɎɓ ɘɆ ɫɓɘɋɖôɩɖɫɈ ȵɫɍɎ ɍ ɌɎɈɔɕɎɗɓɎɒɎ ɫɒɫɘɆɜɫɥɒɎ ȱəɐɐɎ ɫ ȱɫ-
Ɉɫɔɖɓɔ ɓɋ ɈɎɕɆɊɐɔɈɫ ð ɗɜɋɓɫɝɓɋ ɕɔɩɊɓɆɓɓɥ ɘɔɗɐɆɓɗɢɐɔɉɔ, ɓɋɆɕɔɑɫɘɆɓɗɢɐɔɉɔ, ɖɎɒɗɢɐɔ-
ɉɔ, Ɉɋɓɋɜɫɏɗɢɐɔɉɔ ɓɆɘɥɐɆɩ ɓɆ ɩɊɓɫɗɘɢ ɫɘɆɑɫɏɗɢɐɔɉɔ ɘɋɒɕɋɖɆɒɋɓɘə, ɫ ɓɋ ɑɎɞɋ Ɉ ɒəɍɎɝ-
ɓɔɒə ɗɘɎɑɫ, Ɇ ɏ ə ɗɘɎɑɫ ɌɎɘɘɩɘɈɔɖɝɔɗɘɫ ȷɐɆɖɑɆɘɘɫ. ȸɔɒə ɈɆɖɘɔ ɍɆɉɑɎɇɎɘɎɗɥ ə ɈɎɘɔɐɎ 
ɜɢɔɉɔ ɒɆɑɔ ɈɫɊɔɒɔɉɔ ɘɈɔɖə, ɍɔɐɖɋɒɆ, ɔɉɑɥɓəɘɎ ɫɗɘɔɖɎɝɓɫ ɐɔɓɘɋɐɗɘɎ, ɑɫɘɋɖɆɘəɖɓɋ ɊɌɋ-
ɖɋɑɔ, ɔɗɔɇɑɎɈɔɗɘɫ ɖɋɜɋɕɜɫɬ. 

ȴɕɋɖɓɆ ɗɕɆɊɟɎɓɆ ȦɑɑɋɗɆɓɊɖɔ ȷɐɆɖɑɆɘɘɫ ɓɆɑɫɝəɩ ɕɔɓɆɊ ɞɫɗɘɊɋɗɥɘ ɔɕəɗɫɈ, ɟɔ 
ɍɇɋɖɋɉɑɎɗɥ Ɋɔ ɓɆɞɔɉɔ ɝɆɗə1. Il  trionfo dellôonore (1718) Ɉɝɋɓɫ ɓɆɍɎɈɆɤɘɢ ɩɊɎɓɎɒ ɍɖɆɍ-
ɐɔɒ ɐɔɒɫɝɓɔɬ ɔɕɋɖɎ ȲɆɋɗɘɖɔ ȰɔɖɔɑɫɈɗɢɐɔɬ ɐɆɕɋɑɎ. 3-ɆɐɘɓɆ ɔɕɋɖɆ ɗɘɈɔɖɋɓɆ ə ɗɕɫɈɕɖɆɜɫ 
ɍ ɑɫɇɖɋɘɎɗɘɔɒ ȺɖɆɓɝɋɗɐɔ Ȧɓɘɔɓɫɔ ȸəɑɑɫɔ (1660ï1737), ɈɫɊɔɒɎɒ ɕɫɊ ɕɗɋɈɊɔɓɫɒɔɒ 
ȰɔɑôȦɓɘəɔɓɔ ȺɋɖɆɑɫɓɘɫɗɐɔ. 

Il trionfo dellôonore ɈɈɆɌɆɩɘɢɗɥ ɘɆɐɔɌ ɕɋɖɞɔɤ ɫ ɔɗɘɆɓɓɢɔɤ ɗɈɫɊɔɒɔɤ ɗɕɖɔɇɔɤ 
ɐɔɒɕɔɍɎɘɔɖɆ ɕɋɖɋɔɗɒɎɗɑɎɘɎ ɇɆɖɔɐɔɈə ɔɕɋɖɓə ɘɖɆɊɎɜɫɤ ɐɔɒɋɊɫɏɓɔɬ ɔɕɋɖɎ, ɓɆɊɆɈɞɎ 
ɬɏ ɖɎɗɎ çɈɎɗɔɐɔɉɔ ɌɆɓɖəè. ȝɘɆɑɫɏɗɢɐɎɏ ɒəɍɎɐɔɍɓɆɈɋɜɢ ɫ ɌəɖɓɆɑɫɗɘ ȺɖɆɓɝɋɗɐɔ Ȧɖɘəɖɔ 

 
1 ʂʽʣʴʢʽʩʪʴ ʟʙʝʨʝʞʝʥʠʭ ʦʧʝʨ ɸ. ʉʢʘʨʣʘʪʪʽ ʚʢʘʟʫʻʪʴʩʷ ʧʦ-ʨʽʟʥʦʤʫ, ʟʘʣʝʞʥʦ ʚʽʜ ʪʦʛʦ, ʷʢʽ ʢʨʠʪʝʨʽʾ 

(ʧʦʚʥʽ ʧʘʨʪʠʪʫʨʠ / ʬʨʘʛʤʝʥʪʠ / ʣʠʰʝ ʧʽʜʪʚʝʨʜʞʝʥʽ ʪʚʦʨʠ) ʙʝʨʫʪʴʩʷ ʟʘ ʦʩʥʦʚʫ. ʅʘʜʽʡʥʠʤ ʜʞʝʨʝʣʦʤ 
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1987. 302 ʨ.; Silke L. Die Opera buffa. In: Carl Darhaus (Hrsg.): Die Musik des 18. Jahrhunderts. Wiesbad

en, 1985 (Neues Handbuch der Musikwissenschaft, Band 5). S. 155ï165. ɹʝʟʧʝʨʝʯʥʦ, ʚʽʜʦʤʦʩʪʽ, ʟʘʬʽʢʩʦ-

ʚʘʥʽ ʫ 1980-ʪʽ ʨʦʢʠ, ʧʦʪʨʝʙʫʶʪʴ ʦʥʦʚʣʝʥʥʷ. 
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ȷɆɕɔɓɆɖɔ ɐɈɆɑɫɚɫɐəɩ ɘɈɫɖ ɥɐ ɇɋɍɕɖɋɜɋɊɋɓɘɓɎɏ ɋɐɗɕɋɖɎɒɋɓɘ, ɐɔɘɖɎɏ ɍɆɕɆɘɋɓɘəɈɆɈ 
ɒɆɏɇəɘɓɫɏ ɌɆɓɖ opera buffa  [Saponaro, 2025, p. 73]. 

ȴɘɖɎɒɆɈɞɎ ɍɆɒɔɈɑɋɓɓɥ Teatro  dei Fiorentini  di Napoli, ȷɐɆɖɑɆɘɘɫ ɒɆɈ ɗɘɎɒəɑ 
ɗɕɖɔɇəɈɆɘɎ ɗɋɇɋ ɓɆ ɓɔɈɫɏ, ɓɋɍɈɎɝɓɫɏ Ɋɑɥ ɏɔɉɔ ɝɆɗə ɫ ɏɔɉɔ ɗɘɎɑɤ ɘɋɖɎɘɔɖɫɬ. ȨɔɊɓɔɝɆɗ Ɉɫɓ 
ɕɆɖɆɑɋɑɢɓɔ ɕɖɔɊɔɈɌəɈɆɈ ɕɖɆɜɤɈɆɘɎ ɓɆɊ ɍɆɒɔɈɑɋɓɓɥɒɎ opera seria Ɉ ȶɎɒɫ. ȹ ɜɢɔɒə 
ɇɫɑɢɞ ɘɖɆɊɎɜɫɏɓɔɒə ɗɋɖɋɊɔɈɎɟɫ Ɉɫɓ ɈɌɋ ɊɆɈɓɔ ɍɊɔɇəɈ ɓɋɍɆɕɋɖɋɝɓɎɏ ɆɈɘɔɖɎɘɋɘ. 

ȵɖɋɒôɩɖɆ Il trionfo dellôonore ɈɫɊɇəɑɆɗɥ Ɉ Teatro dei Fiorentini  di Napoli  ð ɜɋɓɘɖɫ 
ɖɔɍɈɎɘɐə ɓɋɆɕɔɑɫɘɆɓɗɢɐɔɬ ɔɕɋɖɓɔɬ ɞɐɔɑɎ. ȼɫɑɐɔɒ ɒɔɌɑɎɈɔ, ɟɔ ɜɋɏ ɓɔɈɆɘɔɖɗɢɐɎɏ 
ɕɖɔɩɐɘ ɓɋɆɕɔɑɫɘɆɓɗɢɐɔɉɔ ɘɋɆɘɖə ɒɫɉ ɕɖɎɈɋɖɓəɘɎ əɈɆɉə ɓɔɈɎɛ ɒɋɜɋɓɆɘɫɈ Ɋɔ ɘɋɆɘɖə. 
ȧɋɍɍɆɕɋɖɋɝɓɋ ɗɈɫɊɝɋɓɓɥ əɗɕɫɛə ɕɖɋɒôɩɖɎ 26 ɑɎɗɘɔɕɆɊɆ 1718 ɖɔɐə ð ɈɫɗɫɒɓɆɊɜɥɘɢ ɈɎɗ-
ɘɆɈ ɕɖɔɘɥɉɔɒ ɑɎɞɋ ɔɊɓɔɉɔ ɔɕɋɖɓɔɉɔ ɗɋɍɔɓə. ȵɖɋɒôɩɖɆ ɗɕɖɆɈɊɫ ɗɘɆɑɆ ɍɓɆɐɔɈɔɤ ɕɔɊɫɩɤ 
ɫ ɕɖɋɊɗɘɆɈɎɑɆ ɥɐɫɗɓɔ ɫɓɞɎɏ ɖɫɈɋɓɢ ɐɔɒɫɝɓɔɬ ɔɕɋɖɎ. 

ȵɔ-ɕɋɖɞɋ, ɈɎɇɫɖ Ɋɑɥ ɑɫɇɖɋɘɔ Il trionfo dellôonore ɫɘɆɑɫɏɗɢɐɔɬ (ɘɔɗɐɆɓɗɢɐɔɬ) ɒɔɈɎ 
ɍɆɒɫɗɘɢ ɓɋɆɕɔɑɫɘɆɓɗɢɐɔɬ, ɥɐɆ ɈɎɐɔɖɎɗɘɔɈəɈɆɑɆɗɥ Ɉ ɘɋɆɘɖɫ Teatro dei Fiorentini  di  
Napoli, ɗɈɫɊɝɎɘɢ ɕɖɔ ɗɘɖɆɘɋɉɫɝɓɎɏ ɐɖɔɐ ɐɔɒɕɔɍɎɘɔɖɆ, ɗɕɖɥɒɔɈɆɓɎɏ ɓɆ ɒɔɌɑɎɈɫɗɘɢ 
ɍɆɑəɝɋɓɓɥ ɞɎɖɞɔɬ ɗɑəɛɆɜɢɐɔɬ ɆəɊɎɘɔɖɫɬ. ȭɖɔɍəɒɫɑɔ, ɝɔɒə ȷɐɆɖɑɆɘɘɫ ɕɖɆɉɓəɈ ɕɫɊɓɥɘɎ-
ɗɥ ɓɆɊ ɑɔɐɆɑɢɓɎɒɎ ɘɖɆɊɎɜɫɥɒɎ ɫ ɓɆɊɆɘɎ ɌɆɓɖə ɔɕɋɖɎ əɓɫɈɋɖɗɆɑɢɓɔɉɔ ɍɓɆɝɋɓɓɥ. ȹ ɕɋ-
ɖɞɫɏ ɝɈɋɖɘɫ XVIII ɗɘɔɑɫɘɘɥ (1707ï1734) ȳɋɆɕɔɑɢ ɕɋɖɋɇəɈɆɈ ɕɫɊ ɈɑɆɊɔɤ ȦɈɗɘɖɫɏɗɢɐɔɬ 
ɫɒɕɋɖɫɬ. ȵɫɗɑɥ ɊɈɔɛ ɗɘɔɑɫɘɢ ɇɔɖɔɘɢɇɎ ɍɆ ɫɗɕɆɓɗɢɐə ɗɕɆɊɟɎɓə ɆɈɗɘɖɫɏɗɢɐɆ Ɇɖɒɫɥ ɍɆɏɓɥ-
ɑɆ ȳɋɆɕɔɑɢ. ȹ ɐəɑɢɘəɖɓɫɏ ɗɚɋɖɫ ɜɫ ɕɔɊɫɬ ɈɫɊɇɎɑɎɗɥ ə ɗɕɖɔɇɆɛ ɑɋɉɫɘɎɒɆɜɫɬ ɫ ɖɔɍɞɎɖɋɓɓɫ 
ɫɘɆɑɫɏɗɢɐɎɛ ɒɎɗɘɋɜɢɐɎɛ ɕɔɊɫɏ, Ɋɔ ɥɐɎɛ ɆɈɗɘɖɫɏɜɫ ɇəɑɎ ɇɫɑɢɞ ɕɔɇɑɆɌɑɎɈɫ, ɓɫɌ ɫɗɕɆɓɜɫ. 
ȸɈɔɖɝɫ ɗɘɖɆɘɋɉɫɬ ɐɔɒɕɔɍɎɘɔɖɆ ə ɘɔɏ ɝɆɗ ɔɇəɒɔɈɑɋɓɫ ɥɐ ɋɗɘɋɘɎɝɓɎɒɎ, ɘɆɐ ɫ ɕɔɑɫɘɎɝɓɎ-
ɒɎ ɒɔɘɎɈɆɒɎ. Il trionfo dellôonore ɍôɥɈɎɑɆɗɢ ə ɕɋɖɫɔɊ ɈɆɉɔɒɎɛ ɗɔɜɫɆɑɢɓɎɛ ɘɖɆɓɗɚɔɖɒɆ-
ɜɫɏ Ɉ ȝɘɆɑɫɬ, ɍɔɐɖɋɒɆ Ɉ ȳɋɆɕɔɑɫ, Ɋɋ ɔɕɋɖɓɎɏ ɘɋɆɘɖ ɒɆɈ ɓɋɆɇɎɥɐɎɏ ɈɕɑɎɈ ɓɆ ɚɔɖɒəɈɆɓ-
ɓɥ ɓɔɈɎɛ ɗəɗɕɫɑɢɓɎɛ ɓɆɗɘɖɔɬɈ ɫ ɒɎɗɘɋɜɢɐɎɛ ɘɋɓɊɋɓɜɫɏ. ȸɋɆɘɖ ɕɔɍɇɆɈɑɥɈɗɥ Ɉəɍɢɐɔ ɖɔɍ-
ɈɆɌɆɑɢɓɎɛ ɚəɓɐɜɫɏ ɫ ɕɔɈɋɖɘɆɈɗɥ Ɋɔ ɈɎɘɔɐɫɈ ɆɓɘɎɝɓɔɬ ɘɖɆɉɋɊɫɬ, ɗɘɆɤɝɎ ɕɑɆɘɚɔɖɒɔɤ 
Ɋɑɥ ɆɐɘɎɈɓɔɬ ɗɔɜɫɆɑɢɓɔ-ɐəɑɢɘəɖɓɔɬ ɐɔɒəɓɫɐɆɜɫɬ. 

ȵɔ-Ɋɖəɉɋ, ɔɕɋɖɆ Il trionfo dellôonore ɗɘɆɈɎɑɆ ɝɎɒɆɑɫ ɈɎɒɔɉɎ Ɋɔ ɘɖɆɈɋɗɘɫɏɓɎɛ ɐə-
ɖɏɔɍɫɈ ɈɔɐɆɑɢɓɔɉɔ ɐɆɗɘə. ȵɆɖɘɫɤ ȶɫɐɐɆɖɊɔ Ȧɑɢɇɋɓɔɖɫ (ɒɔɑɔɊɔɉɔ ɖɔɍɕəɗɓɎɐɆ ɍ ȱəɐɎ, 
ɕɑɋɒɫɓɓɎɐɆ ȺɑɆɒɫɓɫɔ) ȷɐɆɖɑɆɘɘɫ ɊɔɖəɝɎɈ ɗɔɕɖɆɓɔ, ɕɆɖɘɫɤ ȱɋɔɓɔɖɎ Ȫɔɖɫɓɫ (ɗɋɗɘɖɎ 
ȫɖɒɫɓɔ, ɐɔɛɆɓɐɎ ȶɫɐɐɆɖɊɔ, ɥɐɎɏ ɕɔɍɇɆɈɎɈ ɬɬ ɝɋɗɘɫ) ð ɐɔɓɘɖɆɑɢɘɔ, ɕɆɖɘɫɤ ȫɖɒɫɓɔ 
Ȫɔɖɫɓɫ (ɇɖɆɘɆ ȱɋɔɓɔɖɎ, ɐɔɛɆɓɜɥ ȪɔɖɆɑɫɝɋ) ð ɐɔɓɘɖɘɋɓɔɖə, ɕɆɖɘɫɤ ȪɔɖɆɑɫɝɋ ȶɔɗɗɋɘ-
ɘɫ (ɕɑɋɒɫɓɓɎɜɫ Ȱɔɖɓɋɑɫɬ, ɗɕɋɖɞə ɍɆɐɔɛɆɓɔɬ Ɉ ȫɖɒɫɓɫɔ, ɕɔɘɫɒ ə ȶɫɐɐɆɖɊɔ) ð ɗɔɕɖɆɓɔ, 
ɕɆɖɘɫɤ ȺɑɆɒɫɓɫɔ ȰɆɗɘɖɆɈɆɐɐɆ (ɗɘɆɖɔɉɔ ɐəɕɜɥ, ɊɥɊɢɐɆ ȶɫɐɐɆɖɊɔ ɘɆ ɓɆɖɋɝɋɓɔɉɔ Ȱɔɖɓɋ-
ɑɫɬ) ð ɘɋɓɔɖə, ɕɆɖɘɫɤ Ȱɔɖɓɋɑɫɬ ȧəɚɚɆɝɝɫ (ɑɫɘɓɢɔɬ ɘɫɘɐɎ ȪɔɖɆɑɫɝɋ) ð ɘɋɓɔɖə, ɕɆɖɘɫɤ 
ȶɔɍɫɓɎ ȰɆɖəɝɝɆ (ɗɑəɌɓɎɜɫ Ȱɔɖɓɋɑɫɬ) ð ɐɔɓɘɖɆɑɢɘɔ, ɕɆɖɘɫɤ ȰɆɕɫɘɆɓɆ ȶɔɊɫɒɆɖɘɋ ȧɔ-
ɒɇɆɖɊɆ (ɊɖəɉɆ ȶɫɐɐɆɖɊɔ) ð ɇɆɗə. ȭ ɈɔɗɢɒɎ ɕɋɖɗɔɓɆɌɫɈ, ɍɆɍɓɆɝɋɓɎɛ ɓɆ ɫɒôɥ ɘɆ ɕɖɫɍɈɎ-
ɟɋ ə ɗɘɎɑɫ ɓɔɈɔɬ ɇəɖɌəɆɍɓɔɬ ɘɖɆɊɎɜɫɬ, ɕɋɖɞɫ ɝɔɘɎɖɎ ɖɔɑɫ ɕɖɋɊɗɘɆɈɑɋɓɫ çɑɫɖɎɝɓɎɒɎè 
ɕɋɖɗɔɓɆɌɆɒɎ, Ɋɖəɉɫ ɝɔɘɎɖɎ ð çɐɔɒɫɝɓɎɒɎè. ȹ ɖɔɍɕɔɊɫɑɫ ɉɔɑɔɗɫɈ ɊɈɫ ɝɔɑɔɈɫɝɫ ɖɔɑɫ ð 
ȶɫɐɆɖɊɔ ɏ ȫɖɒɫɓɫɔ ð Ɋɔɖəɝɋɓɫ ɈɎɗɔɐɎɒ ɉɔɑɔɗɆɒ ɗɔɕɖɆɓɔ ɫ ɐɔɓɘɖ-ɘɋɓɔɖə, Ɇ ɖɔɑɢ ɑɫɘ-
ɓɢɔɬ Ȱɔɖɓɋɑɫɬ ð ɘɋɓɔɖə. 

ȴɗɔɇɑɎɈə əɈɆɉə ɕɖɎɈɋɖɘɆɩ ɑɫɘɋɖɆɘəɖɓɆ ɥɐɫɗɘɢ ɑɫɇɖɋɘɔ. ȳɋɔɊɓɔɍɓɆɝɓɫɗɘɢ, ɇɆɉɆ-
ɘɔɞɆɖɔɈɫɗɘɢ, ɈɎɗɔɐɎɏ ɗɘɎɑɢ ɓɋ ɇəɑɎ ɕɖɎɘɆɒɆɓɓɫ opera buffa. Ȧɑɋ ɆɈɘɔɖ ɑɫɇɖɋɘɔ ȺɖɆɓ-
ɝɋɗɐɔ Ȧɓɘɔɓɫɔ ȸəɑɑɫɔ (Francesco Antonio  Tullio) ɊɔɘɖɎɒəɩɘɢɗɥ ɈɎɗɔɐɔɉɔ ɕɔɋɘɎɝɓɔɉɔ 
ɗɘɎɑɤ ɫ ɝɫɘɐɔɬ ɐɔɒɕɔɍɎɜɫɬ. ȸəɑɑɫɔ ɍɇɆɑɆɓɗɔɈɆɓɔ ɖɔɍɈɎɈɆɩ ɊɖɆɒɆɘəɖɉɫɝɓə ɑɔɉɫɐə ɗɤɌɋ-
ɘə ɍ ɐɔɒɋɊɫɏɓɔɤ ɉɖɔɤ, ɗɈɫɊɔɒɔ ɕɔɩɊɓəɩ ə ɘɋɐɗɘɫ ɋɑɋɒɋɓɘɎ ɘɖɆɊɎɜɫɏɓɔɬ ɫɘɆɑɫɏɗɢɐɔɬ 
commedia dell'arte  ɍ ɈɎɗɔɐɎɒ ɗɘɎɑɋɒ Ɉ ɖəɗɑɫ ɓɔɈɎɛ ɑɫɘɋɖɆɘəɖɓɎɛ ɘɋɓɊɋɓɜɫɏ XVIII ɗɘɔ-
ɑɫɘɘɥ. ȱɫɇɖɋɘɔ ɓɋ ɑɎɞɋ ɔɐɖɋɗɑɤɩ ɗɤɌɋɘɓə ɑɫɓɫɤ, Ɇ ɈɎɗɘəɕɆɩ ɥɐ ɔɐɖɋɒɎɏ ɒɎɗɘɋɜɢɐɎɏ 
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ɔɇôɩɐɘ, ɟɔ ɓɆɊɆɩ ɍɓɆɝəɟɔɗɘɫ ɍɆɉɆɑɢɓɫɏ ɐɔɓɜɋɕɜɫɬ ɘɈɔɖə. ȺɆɇəɑɆ Il trionfo dellôonore 
ɖɔɍɉɔɖɘɆɩɘɢɗɥ ɓɋɕɔɊɆɑɫɐ ɈɫɊ ȵɫɍɎ XVII ɗɘɔɑɫɘɘɥ, ɔɊɓɆɐ ɉɋɔɉɖɆɚɫɥ ɈɎɗɘɆɈɎ ɒɆɩ ɊɔɗɎɘɢ 
əɒɔɈɓɎɏ ɛɆɖɆɐɘɋɖ ɫ ɗɑəɉəɩ ɖɆɊɞɋ ɖɫɍɓɔɒɆɓɫɘɓɔɗɘɫ ɘɋɆɘɖɆɑɢɓɔɉɔ ɐɔɓɘɋɐɗɘə, ɓɫɌ ɖɋɆɑɫ-
ɗɘɎɝɓɎɒ ɘɑɔɒ ɕɔɊɫɏ ɔɕɋɖɎ. Ȩ ɔɗɓɔɈɫ ð ɘɎɕɔɈɎɏ Ɋɑɥ commedia dell'arte  ɗɤɌɋɘ ɫɍ ɍɆ-
ɕɑəɘɆɓɎɒɎ ɑɤɇɔɈɓɎɒɎ ɫɓɘɖɎɉɆɒɎ, ɖɋɈɓɔɟɆɒɎ, ɕɖɎɒɎɖɋɓɓɥɒɎ. Ȫɔɑɫ ɝɔɘɎɖɢɔɛ ɕɆɖ 
ɗɘɎɐɆɤɘɢɗɥ, ɕɋɖɋɕɑɫɘɆɤɘɢɗɥ Ɉ ɩɊɎɓɔɒə ɝɆɗɫ ɘɆ ɒɫɗɜɫ Ɋɫɬ. ȩɋɖɔɬɈ ɐɔɒɫɝɓɔɬ ɔɕɋɖɎ ȷɐɆɖ-
ɑɆɘɘɫ ɓɆɊɫɑɥɩ ɖɎɗɆɒɎ opera seria. ȴɝɋɈɎɊɓɔ, ɫɓɘɋɖɋɗ ɐɔɒɕɔɍɎɘɔɖɆ Ɋɔ ɒɆɏɇəɘɓɢɔɬ ope-
ra  buffa  ɗɕɔɝɆɘɐə ɗɘɖɎɒɆɓɎɏ, Ɇ ɖɔɇɔɘɆ Il trionfo dellôonore ð ɑɎɞɋ ɕɖɎɈɫɊ ɕɫɊɕɖɎɩɒ-
ɓɎɜɢɐɔɉɔ ɕɖɔɩɐɘə, ɟɔ ɒɆɈ ɓɆ ɒɋɘɫ ɕɫɊɈɎɟɎɘɎ ɗɘɆɘəɗ ɘɋɆɘɖə, ɥɐɎɏ ɓɆ ɘɔɏ ɝɆɗ ɍɆɍɓɆɈɆɈ 
ɚɫɓɆɓɗɔɈɎɛ ɘɖəɊɓɔɟɫɈ. ȳɆɕɋɈɓɔ ɘɔɒə Il trionfo dellôonore ɍɆɑɎɞɎɈɗɥ Ɋɑɥ ȷɐɆɖɑɆɘɘɫ 
ɔɊɓɔɖɆɍɔɈɎɒ ɋɐɗɕɋɖɎɒɋɓɘɔɒ. ȲəɍɎɐɔɍɓɆɈɋɜɢ ȺɖɆɓɝɋɗɐɔ Ȧɖɘəɖɔ ȷɆɕɔɓɆɖɔ ɍɆəɈɆɌɎɈ: 
çɊɑɥ ɒɆɋɗɘɖɔ ȰɔɖɔɑɫɈɗɢɐɔɬ ɐɆɕɋɑɎ Il trionfo dellôonore ð sui generis, ɥɐɎɏ ɛɔɝ ɚɔɖɒɆ-
ɑɢɓɔ ɫ ɈɕɎɗɆɈɗɥ ə Ɉɗɫ ɚɔɖɒɎ, ɟɔ ɇəɑɎ ə ɈɌɎɘɐə ɓɆ ɘɔɏ ɝɆɗ Ɉ ɔɕɋɖɫ, Ɇɑɋ ɓɋ ɍɒɫɉ ɖɔɍɖɔ-
ɇɎɘɎ ɗɈɔɩɬ ɈɑɆɗɓɔɬè [Saponaro, 2025, p. 73]. ȹ ɘɆɐɫɏ ɗɎɘəɆɜɫɬ ɟɋ ɇɫɑɢɞɋ ɈɖɆɌɆɩ ɓɔɈɎɍ-
ɓɆ, ɗɈɫɌɫɗɘɢ ɫ ɓɋɕɔɈɘɔɖɓɫɗɘɢ ɜɢɔɉɔ ɔɕəɗə. 

ȭ ɔɊɓɔɉɔ ɇɔɐə, ɘɎɕɔɈɆ ɚɆɇəɑɆ ɍɆɕɖɔɞəɩ ɍɆɓəɖɎɘɎɗɥ ə ɓɋɗɘɫɏɐɎɏ ɗɈɫɘ ɑɤɊɗɢɐɎɛ 
ɕɖɎɗɘɖɆɗɘɋɏ ɍɫ ɍɈɎɝɓɎɒ ɕɔɊɫɑɔɒ ɕɋɖɗɔɓɆɌɫɈ. Ȱɔɒɫɝɓɫ ɖɔɑɫ əɗɕɆɊɐəɈɆɑɎ ɖɎɗɎ Comme-
dia dell'arte, ɑɫɖɎɝɓɫ ɕɋɖɋɊɇɆɝɆɤɘɢ ɒɆɏɇəɘɓɫ ɛɆɖɆɐɘɋɖɎ ȩɔɑɢɊɔɓɫ. ȱɫɖɎɝɓɫ ɕɆɖɎ (ȶɫɐɆ-
ɖɊɔ/ȱɋɔɓɔɖɆ, ȫɖɒɫɓɫɔ/ȪɔɖɆɑɫɝɋ) ɓɆɝɋɇɘɔ ɈɎɖɫɞɋɓɫ ɘɖɆɊɎɜɫɏɓɔ, Ɇɑɋ ɬɛ ɕɔɝəɘɘɥ ɕɖɔɛɔ-
Ɋɥɘɢ ɗɐɑɆɊɓɫ ɈɎɕɖɔɇəɈɆɓɓɥ ɍ ɒɋɘɔɤ Ɋɔɗɥɉɓɋɓɓɥ ɒɔɖɆɑɢɓɎɛ ɝɋɗɓɔɘ. ȷɜɋɓɫɝɓɆ Ɋɫɥ ɓɆ-
ɗɎɝɋɓɆ ɐɔɓɘɖɆɗɘɆɒɎ, ɊɎɓɆɒɫɐɔɤ, ɈɋɗɋɑɎɒɎ ɓɋɗɕɔɊɫɈɆɓɐɆɒɎ, ɓɆɕɖəɌɋɓɔɤ ɋɒɔɜɫɏɓɔɤ 
ɉɖɔɤ. Ȱɔɒɫɝɓɫ ɕɆɖɎ (ȶɔɊɫɒɆɖɘɋ/ȶɔɍɫɓɆ, ȺɑɆɒɫɓɫɔ/Ȱɔɖɓɋɑɫɥ) ɒɔɇɫɑɫɍəɤɘɢ ɉɖə ɈɫɊ ɑɋɉ-
ɐɔɉɔ ɉəɒɔɖə Ɋɔ ɉɖɔɘɋɗɐə. ȰɔɒɕɔɍɎɘɔɖ Ɋɋɟɔ ɕɔɖəɞəɩ ɫɩɖɆɖɛɫɤ ɕɖɔɚɆɓɓɔɉɔ ɫ ɗɆɐɖɆɑɢ-
ɓɔɉɔ, ɗɕɖɔɉɓɔɍəɈɆɈɞɎ ɘɋɆɘɖɆɑɢɓə Ɇɘɒɔɗɚɋɖə, ɓɆɗɎɝɋɓə ɗɔɜɫɆɑɢɓɎɒɎ ɕɫɊɘɋɐɗɘɆɒɎ Ɉɋ-
ɓɋɜɫɏɗɢɐɔɬ ɐɔɒɋɊɫɬ, ɥɐɆ ɖɔɍɈɎɓɋɘɢɗɥ ə ɓɆɗɘəɕɓɫ ɊɋɗɥɘɎɑɫɘɘɥ. 

ȭ ɫɓɞɔɉɔ ɇɔɐə, ɐɔɌɓɆ ɕɆɖɆ, əɔɗɔɇɑɤɤɝɎ ɖɫɍɓɫ ɆɗɕɋɐɘɎ ɑɤɊɗɢɐɎɛ ɗɘɔɗəɓɐɫɈ ɈɫɊ 
ɇɆɏɊəɌɔɗɘɫ ɘɆ ɕɫɊɗɘəɕɓɔɗɘɫ Ɋɔ ɐɆɥɘɘɥ ɫ ɟɎɖɔɬ ɑɤɇɔɈɫ, ɖɔɍɐɖɎɈɆɩ ɊɈɔɬɗɘɫɗɘɢ ɑɤɊɗɢɐɔɬ 
ɕɗɎɛɔɑɔɉɫɬ. ȬɆɓɖɔɈɫ ɔɍɓɆɐɎ Il trionfo dellôonore ɓɋɔɊɓɔɍɓɆɝɓɫ (drama  giocosa, ɚɆɖɗ), 
ɥɐ ɫ ɍɒɫɗɘ ɔɕɋɖɎ. ȶɫɐɆɖɊɔ, ȱɋɔɓɔɖɆ, ȫɖɒɫɓɫɔ, ȪɔɖɆɑɫɝɋ, ȺɑɆɒɫɓɫɔ, Ȱɔɖɓɋɑɫɥ, ȶɔɊɫɒɆɖɘɋ 
ɫ ȶɔɍɫɓɆ ɕɖɋɍɋɓɘəɤɘɢ ɖɔɍɒɆɬɘɘɥ ɗɔɜɫɆɑɢɓɎɛ ɘɎɕɆɌɫɈ, ɥɐɫ ɕɋɖɋɇəɈɆɤɘɢ ə ɕɔɗɘɫɏɓɎɛ 
ɐɔɓɚɑɫɐɘɆɛ, Ɉ ɖəɗɫ ɫ ɕɔɞəɐɆɛ ɈɎɛɔɊə ɍ ɓɋɗɕɖɎɥɘɑɎɈɎɛ ɌɎɘɘɩɈɎɛ ɗɎɘəɆɜɫɏ. 

ȼɋɓɘɖɆɑɢɓɎɏ ɕɋɖɗɔɓɆɌ ð ɖɔɍɕəɗɓɎɏ ɑɎɜɆɖ ȶɫɐɆɖɊɔ Ȧɑɢɇɋɓɔɖɫ, ɥɐɎɏ ɕɔɍɇɆɈ-
ɑɥɩ ɝɋɗɘɫ ȱɋɔɓɔɖə Ȫɔɖɫɓɫ. ȵɔɐɎ ȱɋɔɓɔɖɆ ɖɔɍɞəɐəɩ ɍɖɆɊɓɎɐɆ, ȶɫɐɆɖɊɔ ɍɆɛɔɕɑɤɩɘɢɗɥ 
ȪɔɖɆɑɫɝɋ ȶɔɗɋɘɘɫ ð ɕɑɋɒɫɓɓɎɜɋɤ ɍɖɫɑɔɬ Ȱɔɖɓɋɑɫɬ ȧəɚɚɆɝɝɫ. ȸɆ ɒɖɫɩ ɕɖɔ ɍɆɒɫɌɌɥ ɍ 
ȺɑɆɒɫɓɫɔ ȰɆɗɘɖɆɈɆɐɐɔɒ, ɊɥɊɢɐɔɒ ȶɫɐɆɖɊɔ, ɥɐɎɏ əɛɑɋɗɘəɩ ɍɆ ɕɔɐɔɬɈɐɔɤ ȶɔɍɫɓɔɤ ȰɆ-
ɖəɝɝɫ. Ȫɔ ɗɑəɌɓɎɜɫ ɍɆɑɎɜɥɩɘɢɗɥ ɐɆɕɫɘɆɓ ȶɔɊɫɒɆɖɘɋ ȧɔɒɇɆɖɊɆ, Ɋɖəɉ ȶɫɐɆɖɊɔ. ȭɆɈɋɖɞəɩ 
ɜɋɏ ɑɤɇɔɈɓɎɏ ɐɔɑɔɈɔɖɔɘ ȫɖɒɫɓɫɔ Ȫɔɖɫɓɫ ð ɇɖɆɘ ȱɋɔɓɔɖɎ. Ȩɫɓ ɐɔɛɆɩ ȪɔɖɆɑɫɝɋ ɫ ɕɑɆ-
ɓəɩ ɕɔɒɗɘɎɘɎɗɥ ɖɔɍɕəɗɓɎɐə ȶɫɐɆɖɊɔ. Ȧɑɋ ɚɫɓɆɑɢɓɋ ɕɔɐɆɥɓɓɥ ɕɖɎɒɎɖɤɩ Ɉɗɫɛ ɫ ɈɫɊɓɔɈ-
ɑɤɩ ɗɔɜɫɆɑɢɓə ɖɫɈɓɔɈɆɉə ɒɫɌ ɍɆɐɔɛɆɓɎɒɎ: ɒɔɑɔɊɫ ɍɆɑɎɞɆɤɘɢɗɥ ɍ ɒɔɑɔɊɎɒɎ, ɗɘɆɖɫ ɍɫ 
ɗɘɆɖɎɒɎ, ɗɑəɉɎ ɍɫ ɗɑəɉɆɒɎ. 

Ȫɫɬ ȶɫɐɆɖɊɔ ɕɖɔɈɔɐəɤɘɢ ɥɐ ɐɔɓɚɑɫɐɘɎ, ɘɆɐ ɫ ɐɔɒɫɝɓɫ ɗɎɘəɆɜɫɬ. ȼɋɏ ɕɖɔɘɔɘɎɕ Ȫɔɓ 
ȬəɆɓɆ ɕɖɆɉɓɋ ɕɖɎɉɔɊ, ɘɫɐɆɩ ɍ ȱəɐɎ Ɋɔ ȵɫɍɎ ə ɕɔɞəɐɆɛ ɓɔɈɎɛ ɫɓɘɖɎɉ. ȶɔɍɉɓɫɈɆɓɆ ȱɋɔ-
ɓɔɖɆ, ɈɫɊɕɖɆɈɎɈɞɎɗɢ ɓɆ ɕɔɞəɐɎ ȶɫɐɆɖɊɔ, ɍɓɆɛɔɊɎɘɢ Ɉ ȵɫɍɫ ɕɖɎɘəɑɔɐ ə ɇəɊɎɓɐə ɗɘɆɖɔɬ 
Ȱɔɖɓɋɑɫɬ, ɍɆɐɔɛɆɓɔɬ ə ɗɈɔɉɔ ɗəɗɫɊɆ ð ɗɘɆɖɔɉɔ ɐəɕɜɥ ȺɑɆɒɫɓɫɔ. ȸɔɏ ɈɎɥɈɑɥɩɘɢɗɥ ɊɥɊɢ-
ɐɔɒ ȶɫɐɆɖɊɔ ɫ ɒɆɩ ɈɎɊɎ ɓɆ ȶɔɍɫɓə ð ɒɔɑɔɊə ɗɑəɌɓɎɜɤ Ȱɔɖɓɋɑɫɬ. Ȫɖəɉ ȶɫɐɆɖɊɔ ɐɆɕɫɘɆɓ 
ȶɔɊɫɒɆɖɘɋ (ɕɖɔɘɔɘɎɕ ȱɋɕɔɖɋɑɑɔ) ɈɎɊɆɩ ɗɋɇɋ ɍɆ ɛɔɖɔɇɖɔɉɔ ɈɔɬɓɆ ɫ ɑɋɉɐɔ ɊɔɇɎɈɆɩɘɢɗɥ 
ɑɤɇɔɈɫ ȶɔɍɫɓɎ. ȳɋɗɕɔɊɫɈɆɓɔ Ɋɔ Ȱɔɖɓɋɑɫɬ ɕɖɎɬɌɊɌɆɩ ɕɑɋɒɫɓɓɎɜɥ ȪɔɖɆɑɫɝɋ ð ɓɔɈɋ ɐɔ-
ɛɆɓɓɥ ȶɫɐɆɖɊɔ. ȷəɕɋɖɓɎɜɫ ȱɋɔɓɔɖɆ ɫ ȪɔɖɆɑɫɝɋ ɊɫɍɓɆɤɘɢɗɥ ɕɖɔ ɈɎɘɫɈɐɎ ȶɫɐɆɖɊɔ. Ȩəɍɔɑ 
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ɫɓɘɖɎɉ ɍɆɘɥɉəɩɘɢɗɥ, ɕɔɗɎɑɋɓɎɏ ɗɜɋɓɫɝɓɔ ɉɖɔɒɔɒ, ɇɑɎɗɐɆɈɐɆɒɎ, ɔɖɐɋɗɘɖɔɈɎɒɎ tutti . 
ȭɆɐɔɛɆɓɎɏ ə ȪɔɖɆɑɫɝɋ ȫɖɒɫɓɫɔ, ɊɫɍɓɆɈɞɎɗɢ ɕɖɔ ɕɫɐɆɓɘɓə ɗɎɘəɆɜɫɤ ȱɋɔɓɔɖɎ, ɈɎɖɫɞəɩ 
ɥɐ ɗɕɖɆɈɌɓɫɏ ɊɌɋɓɘɑɢɒɋɓ ɈɎɐɑɎɐɆɘɎ ȶɫɐɆɖɊɔ ɓɆ Ɋəɋɑɢ, ɕɔɒɗɘɎɈɞɎɗɢ ɔɊɓɔɝɆɗɓɔ ɍɆ 
ɝɋɗɘɢ ȱɋɔɓɔɖɎ ɫ ɐɔɛɆɓɔɬ ȪɔɖɆɑɫɝɋ. ȷɆɒ ȶɫɐɆɖɊɔ ɕɫɗɑɥ ɇəɖɛɑɎɈɎɛ ɕɔɊɫɏ ɫɍ Ɉɘɋɝɋɤ ɫ Ɋə-
ɋɑɑɤ ɐɆɩɘɢɗɥ ɫ ɕɔɈɋɖɘɆɩɘɢɗɥ Ɋɔ ȱɋɔɓɔɖɎ. Ȼɔɝ ɏɔɉɔ ɐɆɥɘɘɥ ɍɔɈɗɫɒ ɓɋ ɕɋɖɋɐɔɓəɩ, Ɉɗɫ 
ɕɖɆɉɓəɘɢ ɖɫɈɓɔɈɆɉɎ ɫ ɈɫɖɎ ə ɕɔɖɥɊɔɐ. Ƚɋɗɘɢ ɫ ɐɔɛɆɓɓɥ ɘɖɫəɒɚəɤɘɢ... Ȧɑɋ ɖɋɌɎɗɋɖ ȷɘɋ-
ɚɆɓɔ Ȩɫɍɫɔɑɫ ɍɆəɈɆɌɎɈ ɍ ɜɢɔɉɔ ɕɖɎɈɔɊə: çȼɋɏ ɊɔɗɎɘɢ ɕɔɗɘəɕɑɎɈɎɏ ɚɫɓɆɑ ɍɆɑɎɞɆɩ Ɉɫ-
ɊɐɖɎɘɎɒɎ ɜɫɑə ɓɎɍɐə ɕɎɘɆɓɢ, ɕɔɊɫɇɓɔ Ɋɔ ɚɫɓɆɑə Cos³ fan tutte: ɐɔɑɎ ɘɆɐɫ ɔɕɋɖɎ, ɕɫɗɑɥ 
ɓɋɝəɈɆɓɎɛ ɋɒɔɜɫɏɓɎɛ ɕɔɘɖɥɗɫɓɢ, ɍɆɐɫɓɝəɤɘɢɗɥ ɍɆɐɑɎɐɔɒ ɑɤɇɎɘɎ ɔɊɎɓ ɔɊɓɔɉɔ, ɓɫɇɎ 
ɓɫɝɔɉɔ ɓɋ ɗɘɆɑɔɗɥ, ɍɆɈɫɗɆ ɍɆɐɖɎɈɆɩɘɢɗɥ ɫ ə ɕɔɈɫɘɖɫ ɍɆɑɎɞɆɩɘɢɗɥ ɓɆɇɆɉɆɘɔ ɇɫɑɢɞɋ ɗəɒɓɫ-
ɈɫɈ, ɓɫɌ ɇəɑɔ ɓɆ ɕɔɝɆɘɐəè [Vizioli , 2025, p. 85].  

ȹ ɗɐɑɆɊɓɫɏ ɉɖɫ ɕɆɖ, ə ɗɋɖɫɬ ɊəɋɘɫɈ, ɗɔɑɢɓɎɛ Ɇɖɫɏ, ɐɔɑɋɐɘɎɈɓɎɛ ɆɓɗɆɒɇɑɫɈ, ɔɖɉɆɓɫ-
ɍɔɈɆɓɎɛ ə ɝɫɘɐɔ ɗɘɖəɐɘəɖɔɈɆɓə ɊɖɆɒɆɘəɖɉɫɤ, ɕɖɔɉɑɥɊɆɩ ɕɖɔɊəɒɆɓɆ ɐɔɓɜɋɕɜɫɥ ɫɍ ɚɔɐə-
ɗɔɒ ɓɆ ɊɫɆɑɋɐɘɎɜɫ ɘɋɍɆ-ɆɓɘɎɘɋɍɆ-ɗɎɓɘɋɍ ɗɋɖɏɔɍɓɔɉɔ ɫ ɐɔɒɫɝɓɔɉɔ. ȨɔɐɆɑɢɓɫ ɓɔɒɋɖɎ 
ɒəɍɎɝɓɔ ɈɫɊɊɍɋɖɐɆɑɤɤɘɢ ɫɩɖɆɖɛɫɤ ɕɋɖɗɔɓɆɌɫɈ. çȷɋɖɏɔɍɓɫè ɔɘɖɎɒəɤɘɢ ɗɐɑɆɊɓɫ ɗɔɑɢɓɫ 
Ɇɖɫɬ ɫ ɑɫɖɎɝɓɫ ɊəɋɘɎ, çɐɔɒɫɝɓɫè ɕɖɋɊɗɘɆɈɑɋɓɫ ɇɫɑɢɞɋ ɝɋɖɋɍ ɆɓɗɆɒɇɑɫ, ɐɑɤɝɔɈɫ ɒɔɒɋɓɘɎ 
ɒəɍɎɝɓɔɬ ɊɖɆɒɆɘəɖɉɫɬ. ȷɋɖɋɊ ɓɎɛ ð ɥɗɐɖɆɈɎɏ ɊɎɈɋɖɘɎɗɒɋɓɘ ɓɆɕɖɎɐɫɓɜɫ Ɋɖəɉɔɬ Ɋɫɬ ɍ 
ɐɈɆɖɘɋɘɔɒ çBella tacié!è ɝɔɘɎɖɢɔɛ ɉɔɑɔɈɓɎɛ ɕɋɖɗɔɓɆɌɫɈ. ȰɈɆɖɘɋɘ ɕɔɍɓɆɝɆɩ ɈɆɌɑɎɈɎɏ 
ɕɔɈɔɖɔɘ ɗɤɌɋɘə Ɋɔ ɚɫɓɆɑə, ɉɫɊɓɔɉɔ ɓɆɏɐɖɆɟɎɛ ɇɆɖɔɐɔɈɎɛ ɔɕɋɖɓɎɛ ɘɖɆɊɎɜɫɏ. ȺɫɓɆɑɢ-
ɓɆ ɗɜɋɓɆ ɍ ɈɋɑɎɐɔɤ Ɇɖɫɩɤ ɐɆɥɘɘɥ ȶɫɐɐɆɖɊɔ çRicevi il mio coreè, ɥɐɆ ɕɋɖɋɊəɩ ɘɖɆɊɎɜɫɏ-
ɓɔɒə lieto  fine ɍ ɈɔɐɆɑɢɓɎɒ ɕɫɊɗəɒɐɔɒ ð ɔɐɘɋɘɔɒ ð ɕɖɔɉɔɑɔɞəɩ ɋɘɎɝɓɎɏ ɐɔɊɋɐɗ ɕɔɊ-
ɖəɌɓɫɛ ɗɘɔɗəɓɐɫɈ. ȦɊɌɋ ɐɑɤɝɔɈɆ ɐɔɓɜɋɕɜɫɥ ɜɫɑɔɬ ɔɕɋɖɎ ð ɓɋ ɗɘɫɑɢɐɎ ɕɔɐɆɖɆɓɓɥ, ɗɐɫ-
ɑɢɐɎ ɒɔɖɆɑɢɓɆ ɒɋɘɆɒɔɖɚɔɍɆ ɉɖɫɞɓɎɐɆ. 

ȴɘɌɋ, ɔɕɋɖɆ Il trionfo dellôonore ɐɖɫɍɢ ɕɖɎɍɒə ɐɔɒɋɊɫɏɓɔɉɔ ɌɆɓɖə ɈɫɊɔɇɖɆɍɎɑɆ 
ɗɋɖɏɔɍɓə ɫɊɋɤ ɩɊɓɔɗɘɫ ɒəɍɎɝɓɔ-ɘɋɆɘɖɆɑɢɓɔɬ ɫ ɗɔɜɫɆɑɢɓɔɬ ɋɘɎɐɎ ɋɕɔɛɎ, Ɋɋ ɒɎɗɘɋɜɘɈɔ 
ɕɖɆɉɓəɑɔ ɍɆɘɈɋɖɊɎɘɎ ɗɘɆɘəɗ ɈɎɛɔɈɆɓɓɥ ɈɎɗɔɐɎɛ ɒɔɖɆɑɢɓɎɛ ɜɫɓɓɔɗɘɋɏ. ȳɋ ɓɆɒɆɉɆɤ-
ɝɎɗɢ ɍɆ ɍɔɈɓɫɞɓɢɔɤ ɑɋɉɐɫɗɘɤ ɐɔɒɋɊɫɬ ɕɖɎɛɔɈɆɘɎ ɑɤɊɗɢɐə ɊɖɆɒə ɗɘɔɗəɓɐɫɈ, ɫɊɋɬ ȷɐɆɖ-
ɑɆɘɘɫ ɗɘɆɓəɘɢ ɒɆɉɫɗɘɖɆɑɢɓɎɒɎ Ɋɑɥ ɘɋɆɘɖɆɑɢɓɔɬ ɋɘɎɐɎ XVIII ɗɘɔɑɫɘɘɥ: ɖɔɍɕəɗɓɎɐ ɐɆɩɘɢ-
ɗɥ, ɑɤɇɔɈ ɘɖɫəɒɚəɩ, ɝɋɗɓɔɘɆ ɔɘɖɎɒəɩ ɍɆɗɑəɌɋɓə ɓɆɉɔɖɔɊə. 

ȭɑɔɈɌɎɈɆɓɓɥ ɇɆɖɔɐɔɈɎɒɎ ɐɔɑɔɖɆɘəɖɆɒɎ ɫ ɞɈɎɊɐɎɒɎ ɘɋɒɕɆɒɎ ɓɋ ɛɆɖɆɐɘɋɖɓɔ 
Ɋɑɥ Il trionfo dellôonore. ȱɫɖɎɐɆ, ɒɋɑɔɊɎɍɔɈɆɓɫ ɈɔɐɆɑɢɓɫ ɕɖɎɐɖɆɗɎ, ɗɘɖɫɒɐɎɏ ɖɔɍɈɎɘɔɐ 
ɗɤɌɋɘə ɗɘɈɔɖɎɑɎ ɒɫɗɘɔɐ Ɋɔ ɉɋɓɫɆɑɢɓɔɬ dramma  giocoso ð çȪɔɓ ȬəɆɓɆè 
Ȩ. Ȧ. ȲɔɜɆɖɘɆ. Ȩ ɔɕɋɖɫ Il trionfo dellôonore ɝɆɗɘɐɔɈɔ ɍɆɕɔɍɎɝɋɓɫ ɒɔɘɎɈɎ ɒɫɚə ɕɖɔ ɕɔ-
ɐɆɖɆɓɔɉɔ ɖɔɍɕəɗɓɎɐɆ. ȩɋɖɔɏ ȷɐɆɖɑɆɘɘɫ ɐɆɩɘɢɗɥ, Ɇɑɋ ɒɫɗɘɎɝɓɫ ɒɔɘɎɈɎ ɉɖɫɛɆ ɫ ɗɕɔɐəɘɎ, 
ɕɆɊɫɓɓɥ Ɋɔ ɕɋɐɑɆ, ɕɖɔɘɎɗɘɔɥɓɓɥ ɌɎɘɘɥ ɫ ɗɒɋɖɘɫ ɈɫɊɗəɘɓɫ. ȹ ɚɫɓɆɑɫ əɘɈɋɖɊɌəɩɘɢɗɥ ɟɆɗ-
ɑɎɈɎɏ ɐɫɓɋɜɢ ɥɐ ɓɋɔɇɛɫɊɓɆ əɒɔɈɆ ɘɋɆɘɖə ɘɫɩɬ ɋɕɔɛɎ ɍ ɒɔɖɆɑɫɍɆɘɔɖɗɢɐɎɒɎ ɓɆɒɫɖɆɒɎ. 

ȭ ɘɔɝɐɎ ɍɔɖə ɒəɍɎɝɓɔɬ ɊɖɆɒɆɘəɖɉɫɬ ɘɈɫɖ Ɋɋɒɔɓɗɘɖəɩ ɕɋɖɗɕɋɐɘɎɈɎ ɔɕɋɖɓɔɉɔ ɌɆ-
ɓɖə ɥɐ ɗɎɓɘɋɘɎɝɓɔɉɔ ɔɇôɩɐɘə. Ȩ ɐɔɒɫɝɓɫɏ ɔɕɋɖɫ ɐɔɒɕɔɍɎɘɔɖ ɊɔɘɖɎɒəɩɘɢɗɥ ɗəɈɔɖɔɬ ɫɩ-
ɖɆɖɛɫɬ opera seria. ȨɕɖɆɈɓɫɗɘɢ ɊɔɗɈɫɊɝɋɓɔɉɔ ɒɆɏɗɘɖɆ ɗɜɋɓɎ ɕɔɈɓɔɜɫɓɓɔ ɖɔɍɐɖɎɘɆ ə 
ɐɔɌɓɫɏ Ɇɖɫɬ da capo, ə ɊəɋɘɆɛ ɫ ɆɓɗɆɒɇɑɥɛ, Ɇɑɋ ɔɗɔɇɑɎɈɔ ə ɈɔɐɆɑɢɓɎɛ ɓɔɒɋɖɆɛ. ȵɆɖɆ-
ɊɔɐɗɆɑɢɓɔ, ɟɔ ɓɆɈɫɘɢ ə ɗəɘɔ ɕɆɖɔɊɫɏɓɎɛ ɕɆɖɘɫɥɛ ɫ ɐɔɒɫɝɓɎɛ ɗɜɋɓɆɛ ȷɐɆɖɑɆɘɘɫ ɍəɒɎɗɓɋ 
əɓɎɐɆɩ ɕɖɔɗɘɎɛ ɌɆɖɘɫɈ ɝɎ ɈəɑɢɉɆɖɎɍɒɫɈ, ɛɆɖɆɐɘɋɖɓɎɛ Ɋɑɥ ɐɔɒɫɝɓɎɛ ɔɕɋɖ ɏɔɉɔ ɗəɝɆɗ-
ɓɎɐɫɈ, ɓɆɘɔɒɫɗɘɢ Ɉɒɫɑɔ ɈɕɑɫɘɆɩ Ɉ ɒəɍɎɝɓə ɘɐɆɓɎɓə ɫɖɔɓɫɝɓɫ ɌɋɗɘɎ, ɖɔɍɖɆɛɔɈɆɓɫ ɓɋ ɑɎ-
ɞɋ ɓɆ ɝəɘɘɩɈə, Ɇ ɏ ɓɆ ɫɓɘɋɑɋɐɘəɆɑɢɓə ɕɆɖɘɎɜɎɕɆɜɫɤ ɕəɇɑɫɐɎ. Ȩɗɫ ɜɫ ɖɎɗɎ, ɕɔɖɥɊ ɫɍ ɇɋɍ-
ɊɔɉɆɓɓɎɒ ɗɘɎɑɢɔɈɎɒ ɇɆɑɆɓɗɔɒ, ɕɫɊɐɖɋɗɑɤɤɘɢ əɓɫɐɆɑɢɓɫɗɘɢ ɈɆɌɑɎɈɔɉɔ, ɛɔɝɆ ɏ ɕɔɔ-
ɊɎɓɔɐɔɉɔ ɋɐɗɕɋɖɎɒɋɓɘə Ɉ ɘɈɔɖɝɫɏ ɐɆɖôɩɖɫ Ȧ. ȷɐɆɖɑɆɘɘɫ. 

ȨɎɗɓɔɈɐɎ ɘɆ ɕɋɖɗɕɋɐɘɎɈɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȭɓɆɝɋɓɓɥ ɋɐɗɕɋɖɎɒɋɓɘə sui 
generis ȷɐɆɖɑɆɘɘɫ Ɋɑɥ ɕɔɊɆɑɢɞɔɉɔ ɖɔɍɈɎɘɐə ɔɕɋɖɎ ɈɆɌɐɔ ɕɋɖɋɔɜɫɓɎɘɎ. Il trionfo 
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dellôonore ɗɘɆɈ ɗɈɔɩɖɫɊɓɎɒ ɐɆɘɆɑɫɍɆɘɔɖɔɒ Ɋɑɥ ɚɔɖɒəɈɆɓɓɥ ɓɔɈɔɬ çɓɋɆɕɔɑɫɘɆɓɗɢɐɔɬ 
ɞɐɔɑɎè ɫ, ɍɔɐɖɋɒɆ, opera buffa  ɥɐ ɔɊɓɔɉɔ ɍ ɓɆɏɈɕɑɎɈɔɈɫɞɎɛ ɌɆɓɖɫɈ Ɉ ɔɕɋɖɓɔɒə ɒɎɗ-
ɘɋɜɘɈɫ XVIII ɗɘɔɑɫɘɘɥ. ȷɐɆɖɑɆɘɘɫ ɑɋɉɫɘɎɒɫɍəɈɆɈ ɒɔɌɑɎɈɫɗɘɢ ɈɎɐɔɖɎɗɘɆɓɓɥ ɈɎɗɔɐɔɉɔ 
ɗɘɎɑɤ Ɉ ɖɆɒɐɆɛ ɐɔɒɫɝɓɔɉɔ ɌɆɓɖə ɫ ɓɆɊɎɛɓəɈ ɫɓɞɎɛ ɒɆɏɗɘɖɫɈ ɕɖɔɊɔɈɌɎɘɎ ə ɜɢɔɒə ɖəɗɑɫ 
ɖɔɍɈɎɘɔɐ opera buffa. ȯɔɉɔ ɋɐɗɕɋɖɎɒɋɓɘɎ ɕɫɊɉɔɘəɈɆɑɎ ɵɖəɓɘ Ɋɑɥ ɐɔɒɕɔɍɎɘɔɖɫɈ ɓɆɗɘəɕ-
ɓɔɉɔ ɕɔɐɔɑɫɓɓɥ ð ȱɋɔɓɆɖɊɔ Ȩɫɓɝɫ, ȪɌɔɈɆɓɓɫ ȧɆɘɘɫɗɘɆ ȵɋɖɉɔɑɋɍɫ, ȳɫɐɔɑɔ ȱɋɔ. Ȱɔɒɕɔ-
ɍɎɘɔɖɎ ɕɖɆɜɤɈɆɑɎ ɓɆɊɆɑɫ ɓɆɊ ɗɘɈɔɖɋɓɓɥɒ ɒəɍɎɝɓɎɛ ɕɆɖɘɎɘəɖ, ɔɖɫɩɓɘəɤɝɎɗɢ ɓɆ ɖɫɍɓɫ 
ɌɆɓɖɔɈɫ ɒɔɊɋɑɫ, ɟɔɇ ɍɆɊɔɈɔɑɢɓɎɘɎ ɗɒɆɐɎ ɆəɊɎɘɔɖɫɬ. ȵɔɖɥɊ ɍ ɜɎɒ ɒɆɏɇəɘɓɫɏ ɈɕɑɎɈ ɌɆ-
ɓɖɔɈɔɉɔ ɋɐɗɕɋɖɎɒɋɓɘə Il trionfo dellôonore ɊɆɈ ɕɔɞɘɔɈɛ ɗɕɫɈɆɐɆɒ ɓɋ ɑɎɞɋ ɈɊɔɗɐɔɓɆɑɤ-
ɈɆɘɎ ɈɔɐɆɑɢɓə Ɉɫɖɘəɔɍɓɫɗɘɢ, Ɇ ɫ ɐɋɖəɈɆɘɎ ɖəɛɔɒ ɗɜɋɓɫɝɓɔɬ Ɋɫɬ, ɚɆɓɘɆɍəɈɆɘɎ, ɖɔɍɈɎɈɆɘɎ 
ɆɖɘɎɗɘɎɍɒ. ȻɖɔɓɫɐɎ ɘɔɉɔ ɝɆɗə ɗɈɫɊɝɆɘɢ, ɟɔ ɈɎɗɘɆɈɎ ɈɎɗɔɐɔ ɜɫɓəɈɆɑɎɗɥ ɥɐ ɍɆ ɈɫɍəɆɑɢɓɫ 
ɋɚɋɐɘɎ, ɘɆɐ ɫ ɍɆ əɓɫɈɋɖɗɆɑɢɓɫ ɥɐɔɗɘɫ ɗɕɫɈɆɐɫɈ ɓɆ ɗɜɋɓɫ [Saponaro, 2025, p. 80]. ȵɔɗɘɆɓɔɈ-
ɓɎɐɎ ɕɖɋɊɗɘɆɈɎɑɎ ɈɆɉɔɒɋ Ɋɔɗɥɉɓɋɓɓɥ ȷɐɆɖɑɆɘɘɫ ð ɈɫɊɖɔɊɌɋɓɓɥ ɓɆɏɜɫɓɓɫɞɔɬ ɘɖɆɊɎɜɫɬ 
ɕɋɖɞɎɛ ɫɘɆɑɫɏɗɢɐɎɛ drama  per musica ð ɫ ɆɐɜɋɓɘəɈɆɑɎ ɗɔɜɫɆɑɢɓɫ ɘɆ ɕɗɎɛɔɑɔɉɫɝɓɫ ɐɔɓɘ-
ɖɆɗɘɎ ɝɔɘɎɖɢɔɛ ɕɆɖ ɍɆ Ɋɔɕɔɒɔɉɔɤ ɍɇɆɑɆɓɗɔɈɆɓɔɬ Ɇɐɘɔɖɗɢɐɔɬ ɉɖɎ ɈɔɐɆɑɫɗɘɫɈ. 

ȳɋɍɈɆɌɆɤɝɎ ɓɆ ɇɑɎɗɐəɝɎɏ əɗɕɫɛ ɕɖɋɒôɩɖɎ Il trionfo dellôonore 
ə ɓɆɏɕɖɋɗɘɎɌɓɫɞɔɒə ɓɋɆɕɔɑɫɘɆɓɗɢɐɔɒə Teatro dei Fiorentini  (ɚɆɐɘ ɈɎɐɔɓɆɓɓɥ ɘɈɔɖɫɈ 
ə ɓɢɔɒə ɔɍɓɆɝɆɑɔ Ɋɑɥ ɐɔɒɕɔɍɎɘɔɖɫɈ ɕɋɖɋɕəɗɘɐə ɕɔɊɆɑɢɞɎɛ ɈɎɍɓɆɓɢ ɫ ɕɖɋɗɘɎɌɓɎɛ ɓɆ-
ɉɔɖɔɊ), ɕɫɗɑɥ ɗɒɋɖɘɫ ȷɐɆɖɑɆɘɘɫ ɔɕɋɖɆ ɓɋ ɈɎɐɔɓəɈɆɑɆɗɥ. Ȩɕɋɖɞɋ Ɋɔ ɕɆɖɘɎɘəɖɎ Il  trionfo 
dellôonore ɕɔɈɋɖɓəɑɎɗɥ ə 1937 ɖɔɜɫ Ɉ ȱɆɚɘɔɓɫ (ȨɋɑɎɐɔɇɖɎɘɆɓɫɥ) ɕɫɗɑɥ ɕɔɓɆɊ 200-
ɖɫɝɓɔɉɔ ɍɆɇəɘɘɥ. ȹ 1938 ɖɔɜɫ ɈɫɊɇəɑɆɗɥ ɑɔɓɊɔɓɗɢɐɆ ɕɖɋɒôɩɖɆ ə ɕɋɖɋɐɑɆɊɫ ɫ ɖɋɊɆɐɜɫɬ Ɇɓɉ-
ɑɫɏɗɢɐɔɉɔ ɘɋɓɔɖɆ, ɑɫɇɖɋɘɎɗɘɆ, ɖɋɌɎɗɋɖɆ ɫ ɕɋɖɋɐɑɆɊɆɝɆ ȪɌɋɚɚɖɫ ȸɔɒɆɗɆ ȪɆɓɓɆ (Jeffrey 
Thomas Dunn). ȝɘɆɑɫɏɜɫ ɍɉɆɊɆɑɎ ɗɈɔɉɔ ɗɕɫɈɈɫɘɝɎɍɓɎɐɆ ɟɋ ɕɫɍɓɫɞɋ. ȹɈɆɉə ɞɎɖɔɐɔɬ ɕəɇ-
ɑɫɐɎ ɕɖɎɈɋɖɓəɑɆ ɓɋ ɘɆɐ ɕɔɗɘɆɓɔɈɐɆ, ɥɐ ɍɆɕɎɗ 1950 ɖɔɐə, ɍɊɫɏɗɓɋɓɎɏ dellôOrchestra 
Sinfonica della rai di Milano ɕɫɊ ɐɋɖɫɈɓɎɜɘɈɔɒ ȰɆɖɑɔ ȲɆɖɫɬ ȪɌəɑɫɓɫ (Carlo Maria  Giulini ). 
ȷɋɖɋɊ ɕɔɗɘɆɓɔɈɔɐ ə ȻȻȝ ɗɘɔɑɫɘɘɫ ð ȺɋɗɘɎɈɆɑɢ Valle d'Itria  Ɉ ɌɎɈɔɕɎɗɓɫɏ ɇɆɖɔɐɔɈɫɏ ɒɫɗ-
ɜɋɈɔɗɘɫ ȲɆɖɘɫɓɆ ȺɖɆɓɐɆ. 

ȳɔɈɆ ɕɔɗɘɆɓɔɈɐɆ Il  trionfo  dellôonore Ɉ ɘɋɆɘɖɫ ȲɆɑɫɇɖɆɓ 2025 ɖɔɐə ɕɫɊɘɈɋɖɊɎɑɆ 
ɈɆɉɔɒɫ ɍɊɔɇəɘɐɎ ȷɐɆɖɑɆɘɘɫ Ɋɑɥ ɫɗɘɔɖɫɬ ɒəɍɎɝɓɔɉɔ ɘɋɆɘɖə ɫ ɐɔɓɗɘɆɘəɈɆɑɆ ɈɫɊɖɔɊɌɋɓɓɥ 
ɫɓɘɋɖɋɗə ɕəɇɑɫɐɎ Ɋɔ ɜɫɩɬ ɘɖɆɊɎɜɫɬ. ȲɔɌɑɎɈɔ, ɓɔɈɎɏ ɈɎɒɫɖ ɒəɍɎɝɓɔɬ ɐɔɒɋɊɫɬ ȷɐɆɖɑɆɘɘɫ 
ɓɆɊɆɑɫ ɗɘɆɓɋ ɈɫɊɐɖɎɘɘɥɒ ɔɖɎɉɫɓɆɑɢɓɔɉɔ ɒəɍɎɝɓɔɉɔ ɉəɒɔɖə ɐɔɒɕɔɍɎɘɔɖɆ. ȦɊɌɋ ɕɆ-
ɖɔɊɫɥ ɓɆ ɌɆɓɖ, ɕɖɋɊɗɘɆɈɑɋɓɓɥ opera seria Ɉ ɔɕɘɎɜɫ opera buffa  ɊɔɖɫɈɓɤɤɘɢ ɗɆɒɔɫɖɔɓɫɬ 
ɓɆɊ ɔɕɋɖɔɤ ɥɐ ɘɆɐɔɤ. ȱɔɉɫɝɓɔ, ɟɔ ɊɆɑɫ ɜɎɒ ɞɑɥɛɔɒ ȷɐɆɖɑɆɘɘɫ ɓɋ ɕɫɞɔɈ. ȯɔɉɔ ɋɐɗɕɋ-
ɖɎɒɋɓɘ ɖɔɍɕɔɝɆɈɗɥ ɫ ɍəɕɎɓɎɈɗɥ ɓɆ ɔɊɓɔɒə ɘɈɔɖɫ ð Il trionfo dellôonore. Ȧɑɋ ɍɆɈɊɆɓɓɥ 
ɗəɝɆɗɓɔɉɔ ɘɋɆɘɖə ð ɍɊɫɏɗɓɤɈɆɘɎ ɓɆɊɆɑɫ ɕɔɗɘɆɓɔɈɐɎ ɘɆɐɎɛ əɓɫɐɆɑɢɓɎɛ, ɓɋɍɈɎɝɓɎɛ ɓɋ 
ɑɎɞɋ Ɋɑɥ ɘɈɔɖɝɔɗɘɫ ɐɔɒɕɔɍɎɘɔɖɆ, Ɇ ɏ Ɋɑɥ ɜɫɑɔɬ ɋɕɔɛɎ ɆɖɘɋɚɆɐɘɫɈ sui generis 
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I L TRIONFO DELLôONORE BY ALESSANDRO SCARLATTI ð 
SUI GENERIS ON THE STAGE OF THE TEATRO M ALIBRAN IN VENICE  

 
The relevance of the study. Alessandro Scarlatti was a multifaceted and ambivalent figure; 

above all, he was a composer of rigorous professional discipline and a musician-scholar who as-

pired not only to innovation but also to order and systematic organisation. His operas prepared the 

classification of Italian opera into seria and buffa. It is indisputable that the principle of ñthe prima-

cy of the aria as the main compositional indicatorò was introduced by this author and that bel canto 

is inseparable from the specificity of opera seria. The relevance of studying the operatic works of 

A. Scarlatti, who worked in the leading operatic centres of Italy ð Naples, Venice, Florence and 

Rome ð and bridged the Baroque and early Classicism, is evident. His ability to discover new im-

pulses for the development of the operatic genre has proved especially significant for contemporary 

directors. In Ukrainian musicology, the comic opera Il trionfo dellôonore is examined for the first 

time in the sui generis dimension, in particular in its contemporary staging at the Venetian Teatro 

Malibran. 

The main objective of the study is to characterise the genre features and stage realisation 

of Il trionfo dellôonore ð the masterôs only comic opera ð as a unique sui generis work. 

The methodology. The study is based on a cultural interpretation of the emergence of 

the composerôs only comic opera, a comparative analysis of different versions of the libretto, and 

the identification of Scarlattiôs genre innovation. The method of theoretical generalisation allowed 

the author to interpret this genre experiment as an impulse for the formation of opera buffa and the 

new ñNeapolitan schoolò. 

The main results and conclusions. The comic opera Il trionfo dellôonore is analysed in the 

sui generis dimension. Scarlattiôs oeuvre includes more than sixty opera seria, while this work rep-

resents his only comic opera and belongs to his late period. The reasons for the long neglect of 

Scarlattiôs heritage are examined. The article outlines the historical impulses behind the return of 

Il  trionfo dellôonore to the stage and analyses the librettoôs literary features and dramaturgical logic, 

which combine elements of commedia dellôarte with the high style of eighteenth-century literary 

trends. Parallels are drawn with Don Giovanni and Così fan tutte by Mozart and Falstaff by Verdi. 

The contemporary Venetian production of Il trionfo dellôonore (Teatro Malibran, 2025) 

serves as the main analytical source, presented in Aaron Carpen¯ôs critical edition, staged by Stefa-

no Vizioli and conducted by Enrico Onofri. The scenography by Ugo Nespolo reveals Scarlattiôs 

stylistic multidimensionality through the interaction of Baroque aesthetics with elements of Fauv-

ism, Pop Art, Surrealism and comics featuring ornithological motifs. The 2025 production con-

firmed the composerôs significance for the history of musical theatre and demonstrated the revival 

of public interest in this tradition. It also reconstructed Scarlattiôs major achievement ð the renewal 

of the tradition of the first Italian drama per musica ð while emphasising social and psychological 

contrasts. The study formulates a task for contemporary opera theatres: to continue staging unique 

sui generis works of the epoch. 

Keywords: creative work of Alessandro Scarlatti, opera Il trionfo dellôonore, Teatro La 

Fenice, Teatro Malibran, stage direction by Stefano Vizioli, conductor Enrico Onofri, sui generis 

works of the epoch 

ʉʪʘʪʪʷ ʥʘʜʽʡʰʣʘ ʜʦ ʨʝʜʘʢʮʽʾ 21.01.2026 

ʆʪʨʠʤʘʥʦ ʧʽʩʣʷ ʜʦʦʧʨʘʮʶʚʘʥʥʷ 06.02.2026 

ʇʨʠʡʥʷʪʦ ʜʦ ʜʨʫʢʫ 12.02.2026 

 



ʄʫʟʠʯʥʠʡ ʪʝʘʪʨ: ʩʝʥʩʠ ʪʘ ʩʮʝʥʽʯʥʽ ʩʪʨʘʪʝʛʽʾ ʽʥʪʝʨʧʨʝʪʘʮʽʡ 

72 ISSN 2522-4190 (print) ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. 2026. ɺʠʧ. 145 

ʋɼʂ 782.7:781.2:78.071.1ʄʦʮʘʨʪ(045) 

DOI: 10.31318/2522-4190.2026.145.356091 

ȶȴȿȫȳȰȴ ȴ. ȩ.  

ʈʦʱʝʥʢʦ ʆʣʝʥʘ ɻʝʦʨʛʽʾʚʥʘ ð ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ, ʧʨʦʬʝʩʦʨ ʢʘʬʝʜ-

ʨʠ ʽʩʪʦʨʽʾ ʫʢʨʘʾʥʩʴʢʦʾ ʪʘ ʟʘʨʫʙʽʞʥʦʾ ʤʫʟʠʢʠ ʍʘʨʢʽʚʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʤʠʩʪʝʮʪʚ 

ʽʤʝʥʽ ɯ. ʇ. ʂʦʪʣʷʨʝʚʩʴʢʦʛʦ (ʍʘʨʢʽʚ, ʋʢʨʘʾʥʘ).  

ORCID ID: https://orsid.org/0000-0002-6048-6335 

elena.roshenko@gmail.com 

© ʈʦʱʝʥʢʦ ʆ. ɻ., 2026 

ȱȴȩȝȰȦ ȺȹȳȰȼȝȴȳȹȨȦȳȳɅ ȸȫȲȧȶȴȨȴ-ȷȫȲȦȳȸȮȽȳȮȻ 

ȪȨȝȯȳȮȰȝȨ ȹ COMMEDIA  PER  M USICA  Ȩ. Ȧ. ȲȴȼȦȶȸȦ 

çL E NOZZE  DI  F IGARO è 

çʂʦʤʝʜʽʶ ʢʨʽʟʴ ʤʫʟʠʢʫè ʄʦʮʘʨʪʘ ʨʦʟʛʣʷʥʫʪʦ ʟ ʧʦʟʠʮʽʡ ʚʽʜʪʚʦʨʝʥʥʷ ʣʦʛʽʢʠ ʬʫʥʢʮʽʦʥʫ-

ʚʘʥʥʷ ʪʝʤʙʨʦʚʦ-ʩʝʤʘʥʪʠʯʥʠʭ ʜʚʽʡʥʠʢʽʚ ʫ ʚʝʩʽʣʴʥʦ-ʽʛʨʦʚʦʤʫ ʭʨʦʥʦʪʦʧʽ. ɺʩʪʘʥʦʚʣʝʥʦ, ʱʦ ʪʝ-

ʤʙʨʦʚʦ-ʩʝʤʘʥʪʠʯʥʽ ʜʚʽʡʥʠʢʠ ʫʪʚʦʨʶʶʪʴʩʷ ʥʘʚʢʦʣʦ ʘʨʭʝʪʠʧʽʚ ʥʘʨʝʯʝʥʠʡ (ʌʽʛʘʨʦ) ʽ ʥʘʨʝʯʝʥʘ 

(ʉʶʟʘʥʥʘ), ʷʢʽ ʨʘʟʦʤ ʬʦʨʤʫʶʪʴ ʧʘʨʥʠʡ ʘʨʭʝʪʠʧ ʚʝʩʽʣʴʥʦʛʦ ʧʦʜʨʫʞʞʷ. ɺʠʷʚʣʝʥʦ, ʱʦ ʘʨʭʝʪʠʧ 

ʥʘʨʝʯʝʥʦʛʦ ʫ ʧʘʨʪʽʷʭ ʌʽʛʘʨʦ, ɸʣʴʤʘʚʽʚʠ, ɹʘʨʪʦʣʦ ʜʦʧʦʚʥʶʻ ʘʤʧʣʫʘ ʤʝʩʥʠʢʘ, ʱʦ ʥʘʡʧʦʚʥʽʰʝ 

ʨʦʟʢʨʠʚʘʻʪʴʩʷ ʚ ʘʨʽʷʭ ʧʦʤʩʪʠ. ɺʽʜʟʥʘʯʝʥʦ, ʱʦ ʦʧʝʨʥʽ ʛʝʨʦʾʥʽ, ʧʝʨʝʪʚʦʨʶʶʯʠʩʴ ʥʘ ʥʘʨʝʯʝʥʠʭ, 

ʚʘʨʽʘʥʪʥʦ ʜʫʙʣʶʶʪʴ ʚʥʫʪʨʽʰʥʶ ʩʪʨʫʢʪʫʨʫ ʘʨʭʝʪʠʧʫ, ʙʘʟʦʚʘʥʦʛʦ ʥʘ ʧʦʻʜʥʘʥʥʽ ʽʧʦʩʪʘʩʝʡ En-

gel und Schelmin (ʘʥʛʝʣʘ ʡ ʙʝʰʢʝʪʥʠʮʽ). ɺ ʦʙʨʘʟʘʭ ʉʶʟʘʥʥʠ ʪʘ ɹʘʨʙʝʨʽʥʠ ʥʘʚʝʜʝʥʽ ʽʧʦʩʪʘʩʽ 

ʚʪʽʣʶʶʪʴʩʷ ʩʠʥʭʨʦʥʥʦ; ʫ ʧʘʨʪʽʷʭ ʄʘʨʮʝʣʽʥʠ ʽ ʈʦʟʽʥʠ ð ʜʽʘʭʨʦʥʥʦ. ɼʦʚʝʜʝʥʦ, ʱʦ ʫ ʩʪʨʫʢʪʫʨʽ 

ʞʽʥʦʯʠʭ ʦʙʨʘʟʽʚ ʚʘʨʽʘʥʪʥʦ ʚʽʜʪʚʦʨʝʥʦ ʘʤʧʣʫʘ ʩʫʙʨʝʪʢʠ: ʚ ʧʘʨʪʽʾ ɻʨʘʬʠʥʽ ð ʧʽʜ ʯʘʩ ʪʨʘʚʝʩʪʽʾ 

ʫ ʯʝʪʚʝʨʪʽʡ ʜʽʾ; ʚ ʧʘʨʪʽʾ ʄʘʨʮʝʣʽʥʠ ð ʫ ʟʚôʷʟʢʫ ʟ ʬʫʥʢʮʽʻʶ ʜʦʤʦʛʦʩʧʦʜʘʨʢʠ, ʘʥʘʣʦʛʽʯʥʦʶ 

ʩʣʫʞʥʠʮʽ (ʜʦ ʜʨʘʤʘʪʫʨʛʽʯʥʦʛʦ ʟʣʦʤʫ ʫ ʪʨʝʪʽʡ ʜʽʾ); ʦʙʨʘʟ ʉʶʟʘʥʥʠ ʚʽʜʧʦʚʽʜʘʻ ʢʦʣʦʨʘʪʫʨʥʦʤʫ, 

ɹʘʨʙʘʨʽʥʠ ð çʯʠʩʪʦʤʫè ʚʪʽʣʝʥʥʶ ʘʥʘʣʽʟʦʚʘʥʦʛʦ ʦʧʝʨʥʦʛʦ ʘʤʧʣʫʘ. ʊʝʤʙʨʦʚʦ-ʩʝʤʘʥʪʠʯʥʝ ʚʠ-

ʨʽʰʝʥʥʷ ʦʙʨʘʟʫ ʉʶʟʘʥʥʠ ʥʘʜʘʻ ʤʦʞʣʠʚʽʩʪʴ ʧʦʩʪʘʚʠʪʠ ʡʦʛʦ ʥʘ ʦʜʠʥ çʚʠʢʦʥʘʚʩʴʢʠʡ 

ʧôʻʜʝʩʪʘʣè ʽʟ ɻʨʘʬʠʥʝʶ ʷʢ ʜʨʫʛʫ ʧʨʠʤʫ (ʯʦʤʫ ʩʧʨʠʷʻ ʥʘʣʝʞʥʽʩʪʴ ʛʝʨʦʾʥʴ ʜʦ ʧʘʨʥʦʛʦ ʘʤʧʣʫʘ 

çʩʣʫʞʥʠʮʷ-ʛʦʩʧʦʜʠʥʷè). ʅʝʦʜʥʦʟʥʘʯʥʽʩʪʴ Hoserolle (ʨʦʣʽ ʫ ʰʪʘʥʘʭ) ʂʝʨʫʙʽʥʦ ð ʪʝʤʙʨʦʚʦʛʦ 

ʜʚʽʡʥʠʢʘ ʉʶʟʘʥʥʠ ʘʙʦ ʄʘʨʮʝʣʽʥʠ, ʩʝʤʘʥʪʠʯʥʦʛʦ ʜʫʙʣʷ ʌʽʛʘʨʦ ʡ ɸʣʴʤʘʚʽʚʠ ð ʚʽʜʧʦʚʽʜʘʻ ʪʝ-

ʘʪʨʘʣʴʥʽʡ ʪʨʘʜʠʮʽʾ ʽʥʪʝʨʧʨʝʪʘʮʽʾ Travestie-Rolle. ʋ ʬʫʥʢʮʽʦʥʫʚʘʥʥʽ ʪʝʤʙʨʦʚʦ-ʩʝʤʘʥʪʠʯʥʠʭ 

ʜʚʽʡʥʠʢʽʚ ʚ ʦʧʝʨʽ ʄʦʮʘʨʪʘ ʚʽʜʟʥʘʯʝʥʦ ʚʟʘʻʤʦʜʽʶ ʟʘʢʦʥʽʚ ʢʣʘʩʠʯʥʦʾ ʣʦʛʽʢʠ (ʪʦʪʦʞʥʦʩʪʽ, ʧʨʦ-

ʪʠʨʽʯʯʷ) ʽ ʣʦʛʽʢʠ ʤʽʬʫ (ʤʝʪʘʤʦʨʬʦʟʠ, ʥʝ-ʚʠʢʣʶʯʝʥʦʛʦ ʪʨʝʪʴʦʛʦ). ɺʢʘʟʘʥʦ, ʱʦ ʤʽʬʦʪʚʦʨʯʽʩʪʴ 

ʥʘʙʫʚʘʻ ʟʥʘʯʝʥʥʷ ʞʘʥʨʦʚʦʾ ʧʨʠʨʦʜʠ ʦʧʝʨʠ, ʧʦʰʠʨʶʶʯʠʩʴ ʥʘ ʢʦʤʝʜʽʡʥʽ ʚʟʽʨʮʽ, ʱʦ ʨʦʟʰʠʨʶʻ 

ʧʨʝʜʤʝʪʥʽ ʤʝʞʽ ʤʽʬʦʦʧʝʨʦʣʦʛʽʾ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʚʽʜʢʨʠʪʠʡ ʪʚʽʨ, ʢʦʤʝʜʽʷ ʯʝʨʝʟ ʤʫʟʠʢʫ, ʚʝʩʽʣʴʥʦ-ʽʛʨʦʚʠʡ ʦʧʝʨʥʠʡ ʭʨʦ-

ʥʦʪʦʧ, ʤʽʬʦʦʧʝʨʦʣʦʛʽʷ, ʪʝʤʙʨʦʚʦ-ʩʝʤʘʥʪʠʯʥʠʡ ʜʚʽʡʥʠʢ, ʧʘʨʥʠʡ ʘʨʭʝʪʠʧ ʥʘʨʝʯʝʥʦʛʦ ʽ ʥʘʨʝ-

ʯʝʥʦʾ, ʩʫʙʨʝʪʢʘ, ʪʨʘʚʝʩʪʽ. 

 

Ȩɗɘəɕ. ȷomedia per musica Ȩ. Ȧ. ȲɔɜɆɖɘɆ çLe nozze di Figaroè ɈɫɊɓɔɗɎɘɢɗɥ Ɋɔ ɘɎɛ 
ɈɍɫɖɜɫɈ opera aperta  [ȫɐɔ, 2010], ɔɗɒɎɗɑɋɓɓɥ ɥɐɎɛ ɕɔɖɔɊɌəɩ ɓɋɗɐɫɓɝɋɓɓɎɏ ɖɥɊ ɈɎɐɔɓɆɈ-
ɗɢɐɎɛ ɘɆ ɓɆəɐɔɈɎɛ ɫɓɘɋɖɕɖɋɘɆɜɫɏ, ɟɔ ɈɫɊɔɇɖɆɌəɤɘɢ ɓɋ ɑɎɞɋ ɍɆɐɑɆɊɋɓə ɐɔɒɕɔɍɎɘɔɖɔɒ 
ɇɋɍɔɊɓɤ ɛəɊɔɌɓɫɛ ɗɋɓɗɫɈ, Ɇɑɋ ɏ ɓɆɖɔɊɌɋɓɫ ə ɕɑɎɓɫ ɫɗɘɔɖɎɝɓɔɉɔ ɝɆɗə ɒɋɘɆɒɔɖɚɔɍɎ ɖɔɍə-
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ɒɫɓɓɥ ɘɖɆɊɎɜɫɏɓɎɛ ɍɒɫɗɘɫɈ. ȴɊɓɫɩɤ ɍ ɓɆəɐɔɈɎɛ ɫɓɘɋɖɕɖɋɘɆɜɫɏ, ɟɔ ɒɔɌɋ ɍɓɆɏɘɎ ɗɈɔɩ Ɉɘɫ-
ɑɋɓɓɥ ə ɗɜɋɓɫɝɓɫɏ Ɉɋɖɗɫɬ ɔɕɋɖɎ, ɕɔɗɘɆɩ ɖɔɍɐɖɎɘɘɥ ɑɔɉɫɐɎ əɘɈɔɖɋɓɓɥ ɘɋɒɇɖɔɈɔ-
ɗɋɒɆɓɘɎɝɓɎɛ ɊɈɫɏɓɎɐɫɈ, ɚəɓɐɜɫɔɓəɈɆɓɓɥ ɥɐɎɛ ɈɫɊɔɇɖɆɌəɩ ɈɑɆɗɘɎɈɔɗɘɫ ɔɖɉɆɓɫɍɆɜɫɬ ɗɆɐ-
ɖɆɑɢɓɔɉɔ Ɉɋɗɫɑɢɓɔ-ɫɉɖɔɈɔɉɔ ɛɖɔɓɔɘɔɕə.  

ȨɫɊɘɈɔɖɤɤɝɎ ɘɋɒə ɊɈɫɏɓɎɜɘɈɆ, ɍɆɐɑɆɊɋɓə Ɉ ɐɔɒɋɊɫɬ ȧɔɒɆɖɞɋ, ɐɔɒɕɔɍɎɘɔɖ ɓɋɖɫɊ-
ɐɔ ɕɔɖəɞəɩ ɑɔɉɫɐə ɇɋɍɕɔɗɋɖɋɊɓɫɛ (ɕɖɥɒɎɛ) ɈɫɊɕɔɈɫɊɓɔɗɘɋɏ ɒɫɌ ɘɋɒɇɖɔɈɎɒ ɫ ɗɋɒɆɓɘɎɝ-
ɓɎɒ ɈɎɖɫɞɋɓɓɥɒ çɗɘɔɗəɓɐɫɈè ɒɫɌ ɔɕɋɖɓɎɒɎ ɊɈɫɏɓɎɐɆɒɎ. ȨɗɘɆɓɔɈɑɋɓɓɥ ɔɍɓɆɐ ɑɔɉɫɐɎ 
ɚəɓɐɜɫɔɓəɈɆɓɓɥ ɘɋɒɇɖɔɈɔ-ɗɋɒɆɓɘɎɝɓɎɛ ɊɈɫɏɓɎɐɫɈ, ɟɔ ɗɕɖɥɒɔɈəɤɘɢ ɒɔɜɆɖɘɫɈɗɢɐɋ ɈɎ-
ɖɫɞɋɓɓɥ ɘɋɒɎ ɊɈɫɏɓɎɜɘɈɆ Ɉ ɔɕɋɖɓɫɏ ɊɖɆɒɆɘəɖɉɫɬ çLe nozze di Figaroè, ɔɇəɒɔɈɑɤɩ ɆɐɘəɆ-
ɑɢɓɫɗɘɢ ɔɇɖɆɓɔɬ ɘɋɒɎ ɊɔɗɑɫɊɌɋɓɓɥ.  

ȦɓɆɑɫɍ ɕəɇɑɫɐɆɜɫɏ. ȭ ɒɋɘɔɤ ɖɋɆɑɫɍɆɜɫɬ ɊɔɗɑɫɊɓɎɜɢɐɔɬ ɒɋɘɎ Ɋɔ ɗɘɆɘɘɫ əɈɋɊɋɓɫ ɕɔ-
ɑɔɌɋɓɓɥ ɊɔɗɑɫɊɌɋɓɢ ȯ. ȩɋɏɍɫɓɉɎ (ɈɎɍɓɆɝɋɓɓɥ ɔɗɔɇɑɎɈɔɗɘɋɏ ɉɖɎ ɥɐ ɕɖɎɓɜɎɕə ɛəɊɔɌ-
ɓɢɔɉɔ ɒɎɗɑɋɓɓɥ) [ȩɋɏɍɫɓɉɆ, 1994]; Ȧ. ȰɔɓɈɋɖɗɢɐɔɉɔ (ɖɔɍɐɖɎɘɘɥ ɈɑɆɗɘɎɈɔɗɘɋɏ ɑɔɉɫɐɎ ɥɐ 
ɓɆəɐɎ) [ȰɔɓɈɋɖɗɢɐɎɏ, 2012]; ȳ. Ȫɔɑɉɔɬ (ɈɗɘɆɓɔɈɑɋɓɓɥ ɍɆɐɔɓɔɒɫɖɓɔɗɘɋɏ ɘɆ ɘɎɕɫɈ ɗɕɫɈɈɫɊ-
ɓɔɞɋɓɓɥ ɊɈɫɏɓɎɐɫɈ ə ɛəɊɔɌɓɢɔɒə ɘɈɔɖɫ) [ȪɔɑɉɆ, 2022]; ȴ. ȶɔɟɋɓɐɔ (ɔɇɵɖəɓɘəɈɆɓɓɥ ɗəɘ-
ɓɫɗɓɎɛ ɆɗɕɋɐɘɫɈ ɒɫɚɔɔɕɋɖɔɑɔɉɫɬ ɥɐ ɓɆəɐɔɈɔɉɔ ɓɆɕɖɥɒə) [ȶɔɟɋɓɐɔ, 2025]; ȩ. ȨɆɏɓɞɘɋɏɓɆ 
(ɈɎɍɓɆɝɋɓɓɥ ɗɕɋɜɎɚɫɐɎ ɆɒɕɑəɆ ɔɕɋɖɓɔɬ ɗəɇɖɋɘɐɎ) [Weisstein, 1902].   

ȲɋɘɔɊɔɑɔɉɫɝɓɋ ɕɫɊɵɖəɓɘɥ ɗɘɆɘɘɫ əɘɈɔɖɤɤɘɢ: ɊɫɆɑɋɐɘɎɝɓɎɏ ɒɋɘɔɊ, ɓɋɔɇɛɫɊɓɎɏ 
Ɋɑɥ ɖɔɍɐɖɎɘɘɥ ɗɕɋɜɎɚɫɐɎ ɕɖɔɥɈɫɈ ɍɆɐɔɓɫɈ ɑɔɉɫɐɎ (ɍɔɐɖɋɒɆ, ɑɔɉɫɐɎ ɒɫɚə) ə commedia per 
musica ȲɔɜɆɖɘɆ; ɈɍɆɩɒɔɊɫɥ ɫɓɊəɐɘɎɈɓɔɉɔ ɫ ɊɋɊəɐɘɎɈɓɔɉɔ ɒɋɘɔɊɫɈ ə ɈɎɐɑɆɊɋɓɓɫ ɖɋɍəɑɢɘɆ-
ɘɫɈ ɊɔɗɑɫɊɌɋɓɓɥ; ɈɎɊɎ ɑɔɉɫɝɓɔɉɔ ɆɓɆɑɫɍə ð ɗɎɗɘɋɒɓɔ-ɗɘɖəɐɘəɖɓɎɏ ɫ ɗɋɒɆɓɘɎɝ-
ɓɎɏ, ɆɐɘəɆɑɫɍɆɜɫɥ ɐɔɘɖɎɛ ɔɇəɒɔɈɑɋɓɆ ɓɋɔɇɛɫɊɓɫɗɘɤ ɖɔɍɐɖɎɘɘɥ ɗɕɋɜɎɚɫɐɎ ɚəɓɐɜɫɔɓə-
ɈɆɓɓɥ ɘɋɒɇɖɔɈɔ-ɗɋɒɆɓɘɎɝɓɎɛ ɊɈɫɏɓɎɐɫɈ ə Ɉɋɗɫɑɢɓɔ-ɫɉɖɔɈɔɒə ɛɖɔɓɔɘɔɕɫ ɔɕɋɖɎ; ɉɋɖɒɋ-
ɓɋɈɘɎɝɓɎɏ ɕɫɊɛɫɊ, əɈɋɊɋɓɎɏ ɍɆɊɑɥ ɖɔɍɕɫɍɓɆɓɓɥ ɕɖɎɛɔɈɆɓɎɛ ɍɒɫɗɘɫɈ ɐɔɒɫɝɓɔɬ ɔɕɋɖɎ, 
ɔɇəɒɔɈɑɋɓɎɛ ɗɆɐɖɆɑɢɓɎɒ ɕɔɛɔɊɌɋɓɓɥɒ ɗɈɥɘɆ ɞɑɤɇə ɥɐ ɈɎɘɔɐə ɛəɊɔɌɓɢɔɉɔ ɍɒɫɗɘɔ-
ɘɈɔɖɋɓɓɥ; ɆɓɆɑɫɍ ɘɋɒɇɖɔɈɔ-ɫɓɘɔɓɆɜɫɏɓɔɬ ɊɖɆɒɆɘəɖɉɫɬ, ɈɎɐɔɖɎɗɘɆɓɎɏ ɍɆɊɑɥ ɖɔɍ-
ɐɖɎɘɘɥ ɗɕɋɜɎɚɫɐɎ ɚəɓɐɜɫɔɓəɈɆɓɓɥ ɘɋɒɇɖɔɈɔ-ɗɋɒɆɓɘɎɝɓɎɛ ɊɈɫɏɓɎɐɫɈ ɥɐ ɋɑɋɒɋɓɘɫɈ 
ɍɓɆɐɔɈɔɬ ɗɎɗɘɋɒɎ ɔɕɋɖɎ ȲɔɜɆɖɘɆ; ɒɫɚɔɔɕɋɖɔɑɔɉɫɝɓɎɏ ɆɓɆɑɫɍ, ɟɔ ɗɕɖɎɥɩ ɈɎɥɈə ɍɆɐɔ-
ɓɫɈ ɒɫɚɔɒɎɗɑɋɓɓɥ Ɉ ɐɔɒɫɝɓɫɏ ɔɕɋɖɫ. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɈɗɘɆɓɔɈɎɘɎ ɍɆɐɔɓɎ ɑɔɉɫɐɎ əɘɈɔɖɋɓɓɥ ɘɆ ɚəɓɐɜɫɔɓəɈɆɓɓɥ ɘɋɒɇɖɔ-
Ɉɔ-ɗɋɒɆɓɘɎɝɓɎɛ ɊɈɫɏɓɎɐɫɈ ə Ɉɋɗɫɑɢɓɔ-ɫɉɖɔɈɔɒə ɛɖɔɓɔɘɔɕɫ commedia per musica 
Ȩ. Ȧ. ȲɔɜɆɖɘɆ çLe nozze di Figaroè. 

ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ ɊɔɗɑɫɊɌɋɓɓɥ. Ȩɕɋɖɞɋ ə ɒəɍɎɐɔɍɓɆɈɗɘɈɫ ɕɋɖɗɔɓɆɌɫ 
çLe nozze di Figaroè ȲɔɜɆɖɘɆ ɕɖɋɍɋɓɘɔɈɆɓɫ ɥɐ ɘɋɒɇɖɔɈɔ-ɗɋɒɆɓɘɎɝɓɫ ɊɈɫɏɓɎɐɎ, ɚəɓɐɜɫɔ-
ɓəɈɆɓɓɥ ɥɐɎɛ ɈɫɊɔɇɖɆɌəɩ ɍɆɐɔɓɔɒɫɖɓɔɗɘɫ ɑɔɉɫɐɎ ɔɖɉɆɓɫɍɆɜɫɬ ɗɆɐɖɆɑɢɓɔɉɔ Ɉɋɗɫɑɢɓɔ-
ɫɉɖɔɈɔɉɔ ɛɖɔɓɔɘɔɕə ɐɔɒɫɝɓɔɬ ɔɕɋɖɎ. 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȨɗɘɆɓɔɈɑɋɓɓɥ ɑɔɉɫɐɎ ɚəɓɐɜɫɔɓəɈɆɓɓɥ ɊɈɫɏɓɎɐɫɈ ə 
ɍɒɫɗɘɔ-ɗɘɖəɐɘəɖɫ ɔɕɋɖɎ ȲɔɜɆɖɘɆ ɕɋɖɋɊɇɆɝɆɩ ɕɔɗɑɫɊɔɈɓɫɗɘɢ ɋɘɆɕɫɈ ɘɖɎɚɆɍɓɔɬ ɆɓɆɑɫɘɎɝɓɔɬ 
ɔɕɋɖɆɜɫɬ: ɈɗɘɆɓɔɈɑɋɓɓɥ ɈɑɆɗɘɎɈɔɗɘɋɏ ɝɔɑɔɈɫɝɔɉɔ ɫ Ɍɫɓɔɝɔɉɔ ɆɖɛɋɘɎɕɫɈ, ɓɆɈɐɔɑɔ ɥɐɎɛ ɚɔ-
ɖɒəɤɘɢɗɥ ɘɋɒɇɖɔɈɔ-ɗɋɒɆɓɘɎɝɓɫ Ɋəɇɑɫ; ɈɎɥɈɑɋɓɓɥ ɈɆɖɫɆɓɘɓɎɛ ɗɕɫɈɈɫɊɓɔɞɋɓɢ ɒɫɌ ɊɈɫɏ-
ɓɎɐɆɒɎ, əɘɈɔɖɋɓɎɒɎ ɓɆɈɐɔɑɔ ɝɔɑɔɈɫɝɔɉɔ ɫ Ɍɫɓɔɝɔɉɔ ɆɖɛɋɘɎɕɫɈ; ɈɎɍɓɆɝɋɓɓɥ ɗɕɋɜɎɚɫɐɎ 
ɈɫɊɘɈɔɖɋɓɓɥ ɍɆɐɔɓɫɈ ɑɔɉɫɐɎ ɚəɓɐɜɫɔɓəɈɆɓɓɥ ɘɋɒɇɖɔɈɔ-ɗɋɒɆɓɘɎɝɓɎɛ ɊɈɫɏɓɎɐɫɈ. 

ȰɔɒɕɔɍɎɘɔɖɗɢɐɎɏ ɖɔɍɕɔɊɫɑ ɔɕɋɖɓɎɛ ɕɆɖɘɫɏ ɈɫɊɇəɈɆɩɘɢɗɥ əɗɋɖɋɊɎɓɫ ɝɔɑɔɈɫɝɔɬ ɫ Ɍɫ-
ɓɔɝɔɬ ɉɖəɕ ɊɈɫɏɓɎɐɫɈ ɓɆ ɔɗɓɔɈɫ ɕɖɎɓɜɎɕə ɈɍɆɩɒɔɔɇəɒɔɈɑɋɓɔɗɘɫ ɖɔɑɫ (ɆɒɕɑəɆ) ɘɆ ɈɔɐɆɑɢ-
ɓɔɉɔ ɉɔɑɔɗə (Rollenstimme). ȵɔɊɫɇɓɆ ɔɖɉɆɓɫɍɆɜɫɥ ɊɈɫɏɓɎɐɫɈ çɥɐ ɗɕɔɗɔɇə ɉɖəɕəɈɆɓɓɥ Ɋɫɏɔ-
ɈɎɛ ɔɗɫɇè [ȪɔɑɉɆ, 2022, ɗ. 295] ɈɑɆɗɘɎɈɆ ɖɫɍɓɎɒ ɈɎɊɆɒ ɫ ɌɆɓɖɆɒ ɒɎɗɘɋɜɘɈɆ. ȴɍɓɆɐɆɒɎ 
ɖɔɍɕɔɊɫɑə ɝɔɑɔɈɫɝɎɛ ɕɋɖɗɔɓɆɌɫɈ ɓɆ ɊɈɫɏɓɎɐɔɈɫ ɉɖəɕɎ Ɉ ɔɕɋɖɫ ȲɔɜɆɖɘɆ ɕɔɗɘɆɤɘɢ ɒɫɓɫɒɫ-
ɍɆɜɫɥ ɖɔɑɫ ɘɋɓɔɖɔɈɎɛ ɕɆɖɘɫɏ (ȧɆɍɎɑɫɔ, Ȱəɖɜɫɔ), ɥɐɎɒ ɈɫɊɈɋɊɋɓɔ ɊɔɕɔɒɫɌɓɔ-ɋɕɫɍɔɊɎɝɓə 
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ɇəɚɔɓɓə ɚəɓɐɜɫɤ Ɉ ɔɕɋɖɓɫɏ ɊɖɆɒɆɘəɖɉɫɬ, ɘɆ ɓɆɊɆɓɓɥ Ɇɇɗɔɑɤɘɓɔɬ ɕɋɖɋɈɆɉɎ ɇɆɖɎɘɔɓɆɑɢ-
ɓɔ-ɇɆɗɔɈɎɒ ɘɋɒɇɖɆɒ ə ɈɫɊɘɈɔɖɋɓɓɫ ɑɫɖɎɝɓɔɉɔ, ɊɖɆɒɆɘɎɝɓɔɉɔ ɘɆ ɐɔɒɋɊɫɏɓɔɉɔ ɕɑɆɓɫɈ ɒə-
ɍɎɝɓɔɬ ɊɖɆɒɎ. ȱɔɉɫɐɆ əɘɈɔɖɋɓɓɥ ɕɋɖɗɔɓɆɌɫɈ-ɊəɇɑɫɈ ə ɌɫɓɔɝɎɛ ɕɆɖɘɫɥɛ ɔɇəɒɔɈɑɤɩɘɢɗɥ 
ɊɎɚɋɖɋɓɜɫɆɜɫɤ ɗɔɕɖɆɓɔɈɔɉɔ ɊɫɆɕɆɍɔɓə ɓɆ ɝɔɘɎɖɎ ɘɋɒɇɖɎ-ɆɒɕɑəɆ, ɍɆ Ɋɔɕɔɒɔɉɔɤ ɥɐɎɛ 
ɈɫɊɘɈɔɖɋɓɫ ɖɫɍɓɫ ɛɆɖɆɐɘɋɖɎ. 

ȴɍɓɆɐɔɤ əɘɈɔɖɋɓɓɥ ɊɈɫɏɓɎɐɫɈ ə ɝɔɑɔɈɫɝɫɏ ɫ Ɍɫɓɔɝɫɏ ɉɖəɕɆɛ ɕɋɖɗɔɓɆɌɫɈ ɕɔɗɘɆɩ 
ɐɔɓɚɑɫɐɘɓɫɗɘɢ ɗɕɫɈɈɫɊɓɔɞɋɓɢ ɒɫɌ ɈɓəɘɖɫɞɓɫɒɎ ɕɆɖɆɒɎ. ȵɖɎɒɫɖɔɒ, ɗɕɫɈɈɫɊɓɔɞɋɓɓɥ Ⱥɫ-
ɉɆɖɔ ð ȦɑɢɒɆɈɫɈɆ ɈɎɍɓɆɝɆɩɘɢɗɥ ɐɔɓɚɑɫɐɘɓɫɗɘɤ ɫɓɘɋɖɋɗɫɈ ɟɔɊɔ ɔɈɔɑɔɊɫɓɓɥ ȷɤɍɆɓɓɔɤ; 
ɐɔɓɚɑɫɐɘɓɫɗɘɤ ɈɎɍɓɆɝɋɓɔ ɕɖɔɘɎɗɘɔɥɓɓɥ ȷɤɍɆɓɓɎ ɫ ȲɆɖɜɋɑɫɓɎ, ɥɐɫ ɆɌ Ɋɔ ɐəɑɢɒɫɓɆɜɫɬ ə 
ȝȝȝ Ɋɫɬ ɕɔɗɘɆɤɘɢ ɥɐ ɗəɕɋɖɓɎɜɫ ə ɇɔɖɔɘɢɇɫ ɍɆ ȺɫɉɆɖɔ.  

ȦɖɛɋɘɎɕɆɒɎ, ɓɆɈɐɔɑɔ ɥɐɎɛ ə Ɉɋɗɫɑɢɓɔ-ɫɉɖɔɈɔɒə ɛɖɔɓɔɘɔɕɫ ɔɕɋɖɎ ɈɆɖɫɆɓɘɓɔ ɚəɓɐ-
ɜɫɔɓəɤɘɢ ɘɋɒɇɖɔɈɔ-ɗɋɒɆɓɘɎɝɓɫ ɊɈɫɏɓɎɐɎ, ɕɔɗɘɆɤɘɢ ɓɆɖɋɝɋɓɎɏ ɫ ɓɆɖɋɝɋɓɆ. Ʌɐ ɜɋɓɘɖɆɑɢ-
ɓɎɏ ɉɋɖɔɏ, ɍ ɥɐɎɒ ɕɔɈôɥɍɆɓɔ əɘɈɔɖɋɓɓɥ ɆɖɛɋɘɎɕə ɓɆɖɋɝɋɓɔɉɔ, ɕɔɗɘɆɩ ȺɫɉɆɖɔ. ȹ Ɍɫɓɔɝɫɏ 
ɜɆɖɎɓɫ ɔɕɋɖɎ ɚɔɖɒəɈɆɓɓɥ ɆɖɛɋɘɎɕə ɓɆɖɋɝɋɓɔɬ ɕɔɈôɥɍɆɓɋ ɍ ɔɇɖɆɍɔɒ ȷɤɍɆɓɓɎ. ȺɫɉɆɖɔ ɫ 
ȷɤɍɆɓɓɆ Ɉɘɫɑɤɤɘɢ ɕɆɖɓɎɏ ɆɖɛɋɘɎɕ Ɉɋɗɫɑɢɓɔɉɔ ɕɔɊɖəɌɌɥ ð ɘɋɒɇɖɔɈɔ-ɗɋɒɆɓɘɎɝɓɎɏ ɫɓ-
ɈɆɖɫɆɓɘ, ɊəɇɑɢɔɈɆɓɎɏ ə Ɉɋɗɫɑɢɓɔ-ɫɉɖɔɈɔɒə ɛɖɔɓɔɘɔɕɫ ɔɕɋɖɎ. ȹɘɈɔɖɋɓɫ ɓɆɈɐɔɑɔ ɓɢɔɉɔ ɕɆɖɎ 
ɊɈɫɏɓɎɐɫɈ ɈɆɖɫɆɓɘɓɔ ɖɋɕɖɋɍɋɓɘəɤɘɢ ɗɕɫɑɢɓɫ ɘɋɒɇɖɔɈɔ-ɗɋɒɆɓɘɎɝɓɫ ɚəɓɐɜɫɬ. 

ȽɔɘɎɖɎ ɝɔɑɔɈɫɝɫ ɕɆɖɘɫɬ (ȺɫɉɆɖɔ, ȦɑɢɒɆɈɫɈɆ, ȧɆɖɘɔɑɔ, Ȧɓɘɔɓɫɔ) ɕɖɎɍɓɆɝɋɓɫ ɓɎɍɢ-
ɐɎɒ ɘɋɒɇɖɆɒ, əɓɆɗɑɫɊɔɐ ɝɔɉɔ ɚɔɖɒəɩɘɢɗɥ ɗɈɔɩɖɫɊɓɎɏ ɇɆɗɔɈɔ-ɇɆɖɎɘɔɓɆɑɢɓɎɏ ɐɈɆɖɘɋɘ. 
ȷɕɔɑəɝɓɔɤ ɑɆɓɐɔɤ ə ɇɆɖɎɘɔɓɆɑɢɓɔ-ɇɆɗɔɈɔɒə çɝɔɘɎɖɎɐəɘɓɎɐəè ɩ ȺɫɉɆɖɔ, ɝɎɏ ɈɔɐɆɑɢ-
ɓɎɏ ɘɋɒɇɖ (ɇɆɗ-ɇɆɖɎɘɔɓ Ɇɇɔ ɈɎɗɔɐɎɏ ɇɆɗ) ɒɆɩ ɥɐ ɇɆɖɎɘɔɓɆɑɢɓɋ, ɘɆɐ ɫ ɇɆɗɔɈɋ ɍɆɇɆɖɈɑɋɓ-
ɓɥ. Ʌɐɟɔ ɘɋɒɇɖɔɈɎɒɎ ɊɈɫɏɓɎɐɆɒɎ ȺɫɉɆɖɔ ɕɔɗɘɆɤɘɢ ȧɆɖɘɔɑɔ, ȦɑɢɒɆɈɫɈɆ, Ȧɓɘɔɓɫɔ, ɘɔ 
ɚəɓɐɜɫɥ ɗɋɒɆɓɘɎɝɓɎɛ ɊəɇɑɫɈ ɜɋɓɘɖɆɑɢɓɔɉɔ ɕɋɖɗɔɓɆɌə ɓɆɑɋɌɎɘɢ ɉɋɖɔɥɒ, ɥɐɫ ɓɆ ɖɫɍ-
ɓɎɛ ɋɘɆɕɆɛ ɖɔɍɈɎɘɐə ɔɕɋɖɓɔɬ Ɋɫɬ ɊɔɑəɝɆɤɘɢɗɥ Ɋɔ ɈɆɖɫɆɓɘɓɔɉɔ ɈɫɊɘɈɔɖɋɓɓɥ ɆɖɛɋɘɎɕə 
ɓɆɖɋɝɋɓɔɉɔ ï ȧɆɖɘɔɑɔ, Ȱɋɖəɇɫɓɔ (ɜɋɏ ɘɋɒɇɖ ɈɎɛɔɊɎɘɢ ɍɆ ɒɋɌɫ ɇɆɖɎɘɔɓɆɑɢɓɔ-ɇɆɗɔɈɔɬ 
ɗɚɋɖɎ), Ɇ ɕɫɍɓɫɞɋ ɫ ȩɖɆɚ, ɥɐɎɏ, ɕɖɔɏɞɔɈɞɎ ɈɎɕɖɔɇəɈɆɓɓɥ, ɍɓɔɈə ɈɫɊɐɖɎɈɆɩ Ɋɑɥ ɗɋɇɋ 
ɖɆɊɫɗɘɢ ɞɑɤɇɓɔɉɔ ɐɔɛɆɓɓɥ. Ȧɓɘɔɓɫɔ, ɕɔɕɖɎ ɘɋ, ɟɔ ɩ ɘɋɒɇɖɔɈɎɒ Ɋəɇɑɋɒ ȺɫɉɆɖɔ ə ɐɈɆɖ-
ɘɋɘɫ ɓɎɍɢɐɎɛ ɝɔɑɔɈɫɝɎɛ ɉɔɑɔɗɫɈ (ɇɆɗ), çɈɎɕɆɊɆɩè ɍ ɐɔɓɘɋɐɗɘə ɗɋɒɆɓɘɎɝɓɎɛ ɊɈɫɏɓɎɐɫɈ, 
ɓɋ ɈɫɊɕɔɈɫɊɆɤɝɎ ɆɖɛɋɘɎɕə ɓɆɖɋɝɋɓɔɉɔ. ȳɆɘɔɒɫɗɘɢ ɥɐ ɗɋɒɆɓɘɎɝɓɎɏ ɊɈɫɏɓɎɐ, ə ɕɆɖɘɫɬ 
ɥɐɔɉɔ ɈɫɊɘɈɔɖɤɩɘɢɗɥ ɆɖɛɋɘɎɕ ɓɆɖɋɝɋɓɔɉɔ ɔɕɋɖɎ, ɕɔɗɘɆɩ Ȱɋɖəɇɫɓɔ (Hoserolle), ɘɋɒɇɖ 
ɐɔɘɖɔɉɔ ð ɑɫɖɎɝɓɋ Ɇɇɔ ɒɋɜɔ-ɗɔɕɖɆɓɔ. 

ȲɫɌ ɕɋɖɗɔɓɆɌɆɒɎ ɝɔɑɔɈɫɝɔɬ ɉɖəɕɎ, ɕɔɕɖɎ ɓɆɑɋɌɓɫɗɘɢ Ɋɔ ɩɊɎɓɔɉɔ ɗɋɒɆɓɘɎɝɓɔɉɔ 
ɆɖɛɋɘɎɕə, ɚɔɖɒəɤɘɢɗɥ ɊɈɫɏɓɎɐɔɈɫ ɐɔɖɋɑɥɜɫɬ ɖɫɍɓɎɛ ɘɎɕɫɈ. ȨɍɆɩɒɔɊɫɬ ɒɫɌ ȺɫɉɆɖɔ ɫ ȦɑɢɒɆ-
ɈɫɈɔɤ ɈɐɑɆɊɆɤɘɢɗɥ ə ɩɊɎɓɎɏ ɇɆɉɆɘɔɈɎɒɫɖɓɎɏ ɊɈɫɏɓɎɐɔɈɎɏ ɘɎɕ, ɗɚɔɖɒɔɈɆɓɎɏ ə ɗɔɑɥɖ-
ɓɎɛ ɒɫɚɆɛ ɇɑɎɍɓɤɐɔɈɔɉɔ ɘɎɕə (ɇɖɆɘ/Ɉɔɖɔɉ, Ɋɋɒɫəɖɉ/Ɋɋɗɘɖəɐɘɔɖ). ȲɫɌ ȺɫɉɆɖɔ ɫ Ȱɋɖəɇɫɓɔ 
əɘɈɔɖɤɤɘɢɗɥ ɊɈɫɏɓɎɐɔɈɫ ɍɈôɥɍɐɎ ɖɫɍɓɎɛ ɘɎɕɫɈ. ȹ ɗɜɋɓɫ, ɗəɘɓɫɗɘɢ ɐɔɘɖɔɬ ɒɔɌɓɆ ɈɎɍɓɆɝɎɘɎ 
ɥɐ çɉɖɆ ə ɗɔɑɊɆɘɎɐɎè, ɈɫɊɇəɈɆɩɘɢɗɥ çɕɔɊɈɔɩɓɓɥ ɫɓɊɎɈɫɊɆè: ȺɫɉɆɖɔ ɗɘɈɔɖɤɩ ɘəɘ ɓɋ ɑɎ-
ɞɋ ɈɑɆɗɓɎɏ ɆɈɘɔɕɔɖɘɖɋɘ, ɈɎɗɘəɕɆɤɝɎ Ɉ ɖɔɑɫ ɗɈɔɉɔ ɖɔɊə ɕɔɑɐɔɈɔɊɜɥ, ɥɐɎɏ ɈɫɊɊɆɩ ɓɆ-
ɐɆɍɎ ɒɔɑɔɊɞɔɒə ɔɚɫɜɋɖə, Ɇɑɋ ɫ ɈɎɒɆɑɢɔɈəɩ ɗɕɔɗɫɇ ɌɎɘɘɥ ɒɆɏɇəɘɓɢɔɉɔ ɈɫɏɗɢɐɔɈɔɉɔ, 
ɓɋɒɔɈ ə çɐɖɎɈɔɒə ɊɍɋɖɐɆɑɫè ɈɫɊɔɇɖɆɌəɤɝɎ ɕɔɖɘɖɋɘ ɐɔɑɎɞɓɢɔɉɔ ȦɊɔɓɫɗɆ. ȶɥɘɫɈɓɎɏ 
ɗɘɖɎɇɔɐ Ȱɋɖəɇɫɓɔ ɫɍ ɈɫɐɓɆ, ɈɫɊɕɔɈɫɊɆɑɢɓɫɗɘɢ ɍɆ ɥɐɎɏ ɕɆɊɆɩ ɓɆ ɕɑɋɝɫ ȺɫɉɆɖɔ, ɈɋɊɋ Ɋɔ ɘɆ-
ɐɔɉɔ ɘɎɕə ɊɈɫɏɓɎɐɔɈɎɛ ɗɕɫɈɈɫɊɓɔɞɋɓɢ, ɥɐ çɇɑəɐɆɓɓɥ ɕɋɖɗɔɓɆɌɫɈ ɒɫɌ ɖɋɆɑɢɓɔɗɘɥɒɎè 
[ȪɔɑɉɆ, 2022, ɗ. 295]. 

ȦɇɗɔɑɤɘɓɆ ɕɋɖɋɈɆɉɆ ə ɘɋɒɇɖɔɈɫɏ ɫɩɖɆɖɛɫɬ ɝɔɑɔɈɫɝɎɛ ɕɋɖɗɔɓɆɌɫɈ ɔɕɋɖɎ ɓɆɊɆɓɆ ɇɆ-
ɖɎɘɔɓɆɑɢɓɔ-ɇɆɗɔɈɎɒ ɕɆɖɘɫɥɒ, ɘɔɊɫ ɥɐ ɘɋɓɔɖɆɒ (ȧɆɍɫɑɫɔ ɫ Ȱəɖɜɫɔ) ɕɖɎɍɓɆɝɋɓɔ ɊɖəɉɔɖɥɊɓə 
(Ɇɇɔ ɘɖɋɘɢɔɖɥɊɓə) ɚəɓɐɜɫɤ. çȨɎɐɑɤɝɋɓɓɥè ɘɋɓɔɖɫɈ ɫɍ ɐɔɑɆ ɈɋɊəɝɎɛ ɕɋɖɗɔɓɆɌɫɈ-ɘɋɒɇɖɫɈ 
ɔɇəɒɔɈɑɋɓɔ ɈɫɊɊɆɑɋɓɫɗɘɤ ɈɫɊ ɆɖɛɋɘɎɕə ɓɆɖɋɝɋɓɔɉɔ, ɥɐ ɫ ɈɫɊɘɈɔɖɋɓɓɥɒ ɔɇɖɆɍɫɈ ɋɕɫɍɔɊɎɝ-
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ɓɎɛ, ɍɊɋɇɫɑɢɞɔɉɔ ɓɋ ɍɆɊɫɥɓɎɛ ə ɊɔɑɋɓɔɗɓɎɛ ɕɔɊɫɥɛ ɒəɍɎɝɓɔɬ ɊɖɆɒɎ. ȨɫɊɗəɘɓɫ ɗɋɒɆɓɘɎɝɓɫ 
ɊɈɫɏɓɎɐɔɈɫ ɗɕɫɈɈɫɊɓɔɞɋɓɓɥ ɫ əɗɋɖɋɊɎɓɫ ɘɋɓɔɖɔɈɔɉɔ çɊəɋɘəè ȧɆɍɎɑɫɔ ɫ Ȱəɖɜɫɔ. 

ȰɈɆɖɘɋɘ ɓɎɍɢɐɎɛ ɝɔɑɔɈɫɝɎɛ ɉɔɑɔɗɫɈ ɕɫɊɑɥɉɆɩ ɊɎɚɋɖɋɓɜɫɆɜɫɬ ɓɆ Ɉɓəɘɖɫɞɓɫ ɉɖəɕɎ ð 
ɊəɋɘɎ-ɊɫɆɑɔɉɎ (ȦɑɢɒɆɈɫɈɆ ð ȺɫɉɆɖɔ, ȦɑɢɒɆɈɫɈɆ ð ȧɆɖɘɔɑɔ, ȦɑɢɒɆɈɫɈɆ ð Ȧɓɘɔɓɫɔ, ȺɫɉɆɖɔ 
ð ȧɆɖɘɔɑɔ, ȧɆɖɘɔɑɔ ð Ȧɓɘɔɓɫɔ). ȵɖɎɖɔɊɆ Ɋəɋɘə ȩɖɆɚ ð ȺɫɉɆɖɔ ɈɎɍɓɆɝɆɩɘɢɗɥ ɊəɇɑɤɈɆɓ-
ɓɥɒ ɗɕɫɑɢɓɎɛ ɗɋɒɆɓɘɎɝɓɎɛ ɚəɓɐɜɫɏ ɕɖɎ ɘɋɒɇɖɔɈɫɏ ɊɎɚɋɖɋɓɜɫɆɜɫɬ. ȪɈɫɏɓɎɐɔɈɫ ɗɕɫɈɈɫɊ-
ɓɔɞɋɓɓɥ ɕɋɖɗɔɓɆɌɫɈ-ɗəɕɋɖɓɎɐɫɈ ɖɔɍɈɎɈɆɤɘɢɗɥ ɐɖɫɍɢ Ɉɗɫ ɋɘɆɕɎ ɗɘɆɓɔɈɑɋɓɓɥ ɔɕɋɖɓɔɬ 
ɊɖɆɒɆɘəɖɉɫɬ, ɓɆɇəɈɆɤɝɎ ɔɍɓɆɐ ɍɒɆɉɆɓɓɥ Ɉ ɫɉɖɔɈɔɒə ɝɆɗɔɕɖɔɗɘɖɫ [ȩɋɏɍɫɓɉɆ, 1994, ɗ. 182]. 

ȸɋɒɇɖ, ɈɑɆɗɘɎɈɎɏ ȩɖɆɚə, ɍɆ ɓɫɒɋɜɢɐɔɤ ɘɖɆɊɎɜɫɩɤ, ɒɆɩ ɈɆɖɫɆɘɎɈɓɋ ɈɎɍɓɆɝɋɓɓɥ ɥɐ 
Kavalierbariton  Ɇɇɔ Lyrischer  Bariton; ɈɎɐɔɓɆɈɜɤ ɕɆɖɘɫɬ ȺɫɉɆɖɔ ɒɆɩ ɇəɘɎ ɕɖɎɘɆɒɆɓɓɎɒ 
Bassbariton , Spielbass (Basso buffo) Ɇɇɔ Charakterbas . ȸɎɕ ɐɔɖɋɗɕɔɓɊəɈɆɓɓɥ ɒɫɌ ɈɔɐɆɑɢ-
ɓɎɒɎ ɘɋɒɇɖɆɒɎ ȦɑɢɒɆɈɫɈɎ ɫ ȺɫɉɆɖɔ ɕɫɍɓɫɞɋ ɊəɇɑɢɔɈɆɓɎɏ ə ɕɆɖɘɫɥɛ Ȫɔɓ ȬəɆɓɆ (Kava-
lierbariton ) ɫ ȱɋɕɔɖɋɑɑɔ (Spielbass), ɔɇɖɆɍɎ ɥɐɎɛ ɘɆɐɔɌ ɓɆɇəɈɆɤɘɢ ɍɓɆɝɋɓɓɥ ɊɈɫɏɓɎɐɫɈ ə 
ɫɉɖɔɈɫɏ ɊɖɆɒɆɘəɖɉɫɬ dram ma giocosa. 

ȴɕɋɖɓɆ ɖɔɑɢ ȪɔɓɆ ȧɆɖɘɔɑɔ ɍɆ ɈɎɐɔɓɆɈɗɢɐɔɤ ɘɖɆɊɎɜɫɩɤ ɊɔɖəɝɆɩɘɢɗɥ Lyrischer  
seriºser Bass ɫɍ ɊɔɊɆɈɆɓɓɥɒ ɇəɚɔɓɓɔɬ ɐɔɒɕɔɓɋɓɘɎ. ȨɆɌɑɎɈɔɤ ɔɗɔɇɑɎɈɫɗɘɤ ɔɕɋɖɓɔɬ ɕɆɖ-
ɘɫɬ ȪɔɓɆ ȧɆɖɘɔɑɔ ɩ ɘɖɆɓɗɚɔɖɒɆɜɫɥ ɈɑɆɗɘɎɈɔɉɔ ɏɔɒə ɆɒɕɑəɆ: ɒɋɗɓɎɐ (Rªcher) ɕɋɖɋɘɈɔɖɤ-
ɩɘɢɗɥ ɓɆ ɞɑɥɛɋɘɓɔɉɔ ɇɆɘɢɐɆ (edler Vater). 

ȸɋɒɇɖ ɕɆɖɘɫɬ Ȧɓɘɔɓɫɔ (Bass), ɥɐ ɕɖɆɈɎɑɔ, ɓɋ ɒɆɩ ɊɔɊɆɘɐɔɈɎɛ ɗɋɒɆɓɘɎɝɓɎɛ ɈɎɍɓɆ-
ɝɋɓɢ. Ȟɛ ɈɫɊɗəɘɓɫɗɘɢ, ɍɆɍɈɎɝɆɏ ɔɍɓɆɝɆɩ, ɟɔ ɕɔɊɫɇɓɫ ɔɕɋɖɓɫ ɖɔɑɫ ɗɐɔɖɫɞɋ ɓɆɑɋɌɆɘɢ Ɋɔ ɝɎɗ-
ɑɆ Ɋɖəɉɔɉɔ (Ɇɇɔ ɘɖɋɘɢɔɉɔ) ɕɑɆɓə, ɓɋ ɕɔɘɖɋɇəɤɝɎ ɍɆɓəɖɋɓɓɥ ə ɕɗɎɛɔɑɔɉɫɝɓɎɏ ɗɘɆɓ ɕɋɖɗɔ-
ɓɆɌɆ, ɥɐ ɫ ɚɔɐəɗəɈɆɓɓɥ əɈɆɉɎ ɓɆ ɗɕɋɜɎɚɫɝɓɎɛ ɈɑɆɗɘɎɈɔɗɘɥɛ ɘɋɒɇɖə-ɆɒɕɑəɆ. ȴɊɓɆɐ ɈɖɆ-
ɛɔɈəɤɝɎ ɕɔɐɆɍɓɎɐɎ ɗɜɋɓɫɝɓɔɬ ɕɔɈɋɊɫɓɐɎ ɘɆ çɕɔɉɆɓɫ ɍɈɎɝɐɎè Ȧɓɘɔɓɫɔ (ɕɖɎɗɘɖɆɗɘɢ Ɋɔ Ɇɑ-
ɐɔɉɔɑɤ), ɕɋɖɋɈɆɌɆɓɓɥ ɘɖɆɊɎɜɫɏɓɎɛ Ɋɑɥ ɫɘɆɑɫɏɗɢɐɔɬ ɐɔɒɫɝɓɔɬ ɔɕɋɖɎ ɈɎɖɆɍɔɈɎɛ ɕɖɎɏɔɒɫɈ 
ə ɏɔɉɔ ɈɔɐɆɑɢɓɫɏ ɕɆɖɘɫɬ (ɐɑɫɞɋ, ɗɋɖɋɊ ɥɐɎɛ ð ɗɐɔɖɔɒɔɈɐɆ, ɗɘɆɖɋɝɋ ɇəɖɐɔɘɫɓɓɥ, ɈɎɇəɛɎ 
ɉɓɫɈə), ɈɑɆɗɘɎɈɎɏ ɕɋɖɗɔɓɆɌə ɘɋɒɇɖ-ɆɒɕɑəɆ Ɋɔɖɋɝɓɔ ɛɆɖɆɐɘɋɖɎɍəɈɆɘɎ ɥɐ bass-buffo. ȻɔɝɆ 
Ȧɓɘɔɓɫɔ ɍɆɑɎɞɆɩɘɢɗɥ ɕɔɍɆ ɈɫɊɘɈɔɖɋɓɓɥɒ ɜɋɓɘɖɆɑɢɓɔɉɔ Ɋɑɥ ɕɖɋɊɗɘɆɈɓɎɐɫɈ ɇɆɖɎɘɔ-
ɓɆɑɢɓɔ-ɇɆɗɔɈɔɬ ɉɖəɕɎ ɗɋɒɆɓɘɎɝɓɔɉɔ ɆɖɛɋɘɎɕə ɓɆɖɋɝɋɓɔɉɔ, Ɉ ɔɇɖɆɍɫ ɉɖɆɚɗɢɐɔɉɔ ɗɆɊɫ-
ɈɓɎɐɆ ɗɕɔɗɘɋɖɫɉɆɩɘɢɗɥ ɕɖɎɏɔɒ ɊəɇɑɤɈɆɓɓɥ ɗɋɒɆɓɘɎɝɓɎɛ ɚəɓɐɜɫɏ ɕɋɖɗɔɓɆɌɫɈ ɇɆɖɎ-
ɘɔɓɆɑɢɓɔ-ɇɆɗɔɈɔɬ ɉɖəɕɎ, ɕɔɊɆɓɎɛ ə ɇəɚɔɓɓɔ-ɍɓɎɌɋɓɔɒə ɗɘɎɑɫ. ȶɆɍɔɒ ɫɍ ȧɆɖɘɔɑɔ Ȧɓ-
ɘɔɓɫɔ ɕɖɋɍɋɓɘəɩ ɆɒɕɑəɆ ɇɆɘɢɐɆ; ɥɐ ɊɈɫɏɓɎɐ ȺɫɉɆɖɔ, ɍɊɫɏɗɓɤɩ ɚəɓɐɜɫɤ ɉɆɖɒɔɓɫɍɆɘɔɖɆ 
ɗɋɖɋɊɔɈɎɟɆ, ɘəɖɇəɤɝɎɗɢ ɕɖɔ ɐɖɆɗə ɗɆɊə; ɥɐ ɊɈɫɏɓɎɐ ȩɖɆɚɆ Ɋəɇɑɤɩ ɚəɓɐɜɫɤ ɕɋɖɋ-
ɗɑɫɊəɈɆɝɆ ȺɫɉɆɖɔ ɫ Ȱɋɖəɇɫɓɔ. 

ȦɖɛɋɘɎɕ ɓɆɖɋɝɋɓɔɉɔ Ɉ ɔɕɋɖɫ ȲɔɜɆɖɘɆ ɊɔɕɔɈɓɤɩ ɆɒɕɑəɆ ɒɋɗɓɎɐɆ, ɕɖɋɊɗɘɆɈɑɋɓɋ ɍ 
ɖɫɍɓɎɒ ɗɘəɕɋɓɋɒ ɕɔɈɓɔɘɎ ɕɋɖɗɔɓɆɌɆɒɎ, ɔɇôɩɊɓɆɓɎɒɎ ɇɆɖɎɘɔɓɆɑɢɓɔ-ɇɆɗɔɈɎɒɎ ɘɋɒɇɖɆ-
ɒɎ1. Ȫɔ ɕɆɖɘɫɏ əɝɆɗɓɎɐɫɈ ɇɆɗɔɈɔ-ɇɆɖɎɘɔɓɆɑɢɓɔɉɔ ɘɖɫɔ (ȺɫɉɆɖɔ, ȦɑɢɒɆɈɫɈɆ, ȧɆɖɘɔɑɔ) əɈɋ-
ɊɋɓɆ Ɇɖɫɥ ɕɔɒɗɘɎ (aria  della vendetta), ɟɔ ɕɫɊɐɖɋɗɑɤɩ ɍɓɆɝəɟɫɗɘɢ ɆɒɕɑəɆ ɒɋɗɓɎɐɆ ə ɗɋ-
ɒɆɓɘɎɝɓɫɏ ɗɘɖəɐɘəɖɫ ɔɇɖɆɍɫɈ ɓɆɖɋɝɋɓɎɛ ð ɘɋɒɇɖɔɈɔ-ɗɋɒɆɓɘɎɝɓɎɛ ɊɈɫɏɓɎɐɫɈ. 

ȳɆɏɔɖɎɉɫɓɆɑɢɓɫɞɎɒ ɝɎɓɔɒ ɗɋɒɆɓɘɎɝɓɫ ɈɑɆɗɘɎɈɔɗɘɫ Ɇɖɫɬ ɕɔɒɗɘɎ ɕɔɊɆɓɫ ə ȰɆɈɆɘɎɓɫ 
ȺɫɉɆɖɔ (ɷ3 ɍ ȝ Ɋɫɬ): ɗɘɈɔɖɋɓɆ ə ɌɆɓɖɫ ɒɋɓəɋɘə ɍ ɔɍɓɆɐɆɒɎ ɗɐɋɖɜɔ, ɈɔɓɆ ɈɫɊɘɈɔɖɤɩ ɫɉɖɔɈɎɏ 
ɘɎɕ ɒɎɗɑɋɓɓɥ. Ȧɖɫɬ ɕɔɒɗɘɎ ȺɫɉɆɖɔ ɫ ȪɔɓɆ ȧɆɖɘɔɑɔ, ɥɐɎɏ ɒɖɫɩ ɕɖɔ çɗɔɑɔɊɐə ɕɔɒɗɘəè (çLa 
vendetta!è Ɇɇɔ çS¿sse Racheè, ɷ4, ȝ Ɋɫɥ), ɏɊəɘɢ ɔɊɓɆ ɍɆ ɔɊɓɔɤ, ɕɔɗɎɑɤɤɝɎ ɕɆɓəɤɝə ə Ɉɋ-
ɗɫɑɢɓɔɒə ɖɎɘəɆɑɫ ɒɗɘɎɈə Ɇɘɒɔɗɚɋɖə, ɈɫɊɘɈɔɖɤɤɝɎ ɐɆɖɓɆɈɆɑɢɓɫ ɍɒɫɓɎ ə ɕɔɝɋɗɓɔɒə ɐɆɖɆ-
əɑɫ çɕɖɆɕɔɖɔɓɔɗɜɫɈ ɕɔɒɗɘɎè. Ȫɑɥ ȺɫɉɆɖɔ ɔɇôɩɐɘɔɒ ɕɔɒɗɘɎ ɕɔɗɘɆɩ ȩɖɆɚ, ɥɐɎɏ ɓɆɈɆɌɎɈɗɥ 
ɓɆ ɈɫɊɓɔɈɑɋɓɓɥ ɉɆɓɋɇɓɔɉɔ çɕɖɆɈɆè; Ɋɑɥ ȧɆɖɘɔɑɔ, ȦɑɢɒɆɈɫɈɎ ɏ Ȧɓɘɔɓɫɔ ɒɋɘɆ ɕɔɒɗɘɎ ð 

 
1 ɺ ʦʙʨʘʟʽ ɸʥʪʦʥʽʦ, ʷʢʠʡ ʨʦʟʰʫʢʫʻ ʥʝʚʽʜʦʤʦʛʦ ʨʫʡʥʽʚʥʠʢʘ ʢʨʘʩʠ ʜʙʘʡʣʠʚʦ ʚʠʨʦʱʝʥʦʛʦ ʥʠʤ 

ʩʘʜʫ, ʪʘʢʦʞ ʚʽʜʪʚʦʨʝʥʝ ʘʤʧʣʫʘ ʤʝʩʥʠʢ (ʭʦʯʘ ʡ ʫ ʤʽʥʽʤʽʟʦʚʘʥʽʡ ʬʦʨʤʽ). 
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ȺɫɉɆɖɔ, ɥɐɎɏ ɍ ɫɓɫɜɫɆɘɔɖɆ ɕɔɒɗɘɎ ɕɋɖɋɘɈɔɖɤɩɘɢɗɥ ɓɆ ɒɋɘə ɫɓɞɎɛ ɒɋɗɓɎɐɫɈ. ȹ Ɉɗɫɛ ɈɎɕɆɊ-
ɐɆɛ ɕɖɎɝɎɓɔɤ ɕɔɒɗɘɎ ɩ ɈɫɊɕɑɆɘɆ ɍɆ ɕɔɗɥɉɆɓɓɥ ɓɆ ɐɔɛɆɓɓɥ. ȲɋɘɆ ɕɔɒɗɘɎ ȺɫɉɆɖɔ ð ɓɋ Ɋɔ-
ɕəɗɘɎɘɎ ɍɊɫɏɗɓɋɓɓɥ ɕɑɆɓɫɈ ȩɖɆɚɆ ɟɔɊɔ ȷɤɍɆɓɓɎ; Ȫɔɓ ȧɆɖɘɔɑɔ ɒɖɫɩ ɕɖɔ ɕɔɐɆɖɆɓɓɥ 
çɞɆɛɖɆɥè (Spitzbuben), ɐɔɘɖɎɏ ə ɒɎɓəɑɔɒə ɈɫɊɓɥɈ çɏɔɉɔ ȶɔɍɫɓəè ɫ ɍɆ ɜɋ ɒəɗɎɘɢ ə ɈɎɉɑɥɊɫ 
çɞɘɖɆɚəè ɔɘɖɎɒɆɘɎ ɗɘɆɖə ɊɔɒɔɉɔɗɕɔɊɆɖɐə (çalte Haushªlterinè) ɥɐ ɊɖəɌɎɓə (ɘɆɐɆ 
ɕɔɘɋɓɜɫɏɓɆ ɕɋɖɗɕɋɐɘɎɈɆ ɒɆɩ ɐɆɖɓɆɈɆɑɢɓə ɕɖɎɖɔɊə). ȵɋɖɋɊɝəɘɘɥ ɓɆɗɔɑɔɊɎ ɈɫɊ çɗɔɑɔ-
Ɋɐɔɬ ɕɔɒɗɘɎè (çS¿sse Racheè), ɕɋɖɋɘɈɔɖɤɤɝɎɗɢ ɓɆ ɈɎɘɔɐ çɈɎɗɔɐɎɛ ɖɆɊɔɟɫɈè (çhohe 
Freudenè), ɕɖɎɈɔɊɎɘɢ ɗɘɆɖɔɉɔ ɉɖɫɛɔɈɔɊɓɎɐɆ Ɋɔ ɕɖɔɘɎɗɘɆɈɑɋɓɓɥ ɗɋɇɋ ɫ çɐɖɎɈɊɓɎɐɆè 
ȺɫɉɆɖɔ (çIch oder er!è ð çɅ Ɇɇɔ Ɉɫɓ!è). ȴɘɌɋ, ɓɆ ɕɋɈɓɎɛ ɋɘɆɕɆɛ ɖɔɍɈɎɘɐə ɔɕɋɖɓɔɬ Ɋɫɬ ɓɋ 
ɘɫɑɢɐɎ ɒɫɌ ȩɖɆɚɔɒ ɫ ȺɫɉɆɖɔ, Ɇɑɋ ɏ ɒɫɌ ȺɫɉɆɖɔ ɫ Ȫɔɓɔɒ ȧɆɖɘɔɑɔ ɈɎɓɎɐɆɤɘɢ ɊɈɫɏɓɎɐɔɈɫ 
ɗɕɫɈɗɘɆɈɑɋɓɓɥ ɍɆ ɘɎɕɔɒ alter  ego. 

Ʌɐɟɔ ɌɆɓɖɔɈɎɒɎ ɔɍɓɆɐɆɒɎ Ɇɖɫɬ ɕɔɒɗɘɎ ə ɕɆɖɘɫɬ ȺɫɉɆɖɔ ɕɔɗɘɆɤɘɢ ɈɑɆɗɘɎɈɔɗɘɫ ɒɋ-
ɓəɋɘə/ɗɐɋɖɜɔ, ɘɔ Ɉ ɕɆɖɘɫɬ ȪɔɓɆ ȧɆɖɘɔɑɔ ɘɆɐɔɬ ɚəɓɐɜɫɬ ɓɆɇəɈɆɤɘɢ ɌɆɓɖɔɈɫ ɔɍɓɆɐɎ ɉɋɖɔɬɐɔ-
ɘɖɫəɒɚɆɑɢɓɔɉɔ ɒɆɖɞə (ɕəɓɐɘɎɖɓɎɏ ɖəɛ ɕɔ ɘɔɓɆɛ ɖɔɍɉɔɖɓəɘɔɉɔ ɘɖɎɍɈəɐə D-dur, ɐɈɆɖɘɔ-
ɐɈɫɓɘɔɈɫ ɗɘɖɎɇɐɎ, ɍɆɉɖɔɍɑɎɈɫ ɕəɓɐɘɎɖɓɫ ɖɋɝɎɘɆɜɫɬ ɓɆ ɔɊɓɔɒə ɘɔɓɫ, ɊɔɕɔɈɓɋɓɫ ɔɐɘɆɈɓɎɒɎ 
ɖəɛɆɒɎ). ȴɗɘɆɓɓɥ ɍ ɔɕɋɖɓɔɬ ɘɖɫɆɊɎ Ɇɖɫɏ ɕɔɒɗɘɎ ɓɆɑɋɌɎɘɢ ȩɖɆɚə (ȝȝȝ Ɋɫɥ, ɷ17). ȨɫɊɊɫɑɋɓɆ 
ɈɫɊ ɒɗɘɎɈɎɛ ɕɑɆɓɫɈ ɘɋɒɇɖɔɈɔ-ɗɋɒɆɓɘɎɝɓɎɛ ɊɈɫɏɓɎɐɫɈ ɍɓɆɝɓɔɤ çɕɆəɍɔɤè, Ȧɖɫɥ ȩɖɆɚɆ-
ɒɋɗɓɎɐɆ əɈɔɊɎɘɢɗɥ Ɋɔ ɔɕɋɖɓɔɬ Ɋɫɬ, ɐɔɑɎ ɉɋɖɔɏ ɒɆɈ ɇɎ ɈɫɊɝəɘɎ ɔɗɘɆɘɔɝɓə ɕɔɖɆɍɐə ə ɍɆɊəɒɫ 
ɈɫɊɓɔɈɑɋɓɓɥ ɗɘɆɖɔɈɎɓɓɔɉɔ çɕɖɆɈɆè. ȫɈɔɑɤɜɫɥ ɆɒɕɑəɆ ɒɋɗɓɎɐɆ ɥɐ ɗɐɑɆɊɔɈɔɬ ɔɕɋɖɓɔɉɔ 
ɔɇɖɆɍə ȩɖɆɚɆ ɈɫɊɇəɈɆɩɘɢɗɥ ɈɫɊ ɚɖɆɉɒɋɓɘɆɖɓɎɛ ɫ ɐɔɖɔɘɐɔɝɆɗɓɎɛ ɋɒɔɜɫɏɓɎɛ çɈɎɇəɛɫɈè 
ɑɤɘɫ ɥɐ ɌɆɓɖɔɈɎɛ ɕɖɔɔɇɖɆɍɫɈ aria  della vendetta Ɋɔ ɬɬ ɖɔɍɉɔɖɓəɘɔɉɔ Ɉɘɫɑɋɓɓɥ ɓɆɕɖɎɐɫɓɜɫ 
ȝȝȝ Ɋɫɬ. Ʌɐ ɕɖɔɔɇɖɆɍɎ Ɇɖɫɬ ɕɔɒɗɘɎ Ɉ ɕɆɖɘɫɬ ȩɖɆɚɆ ɕɔɗɘɆɤɘɢ ɋɕɫɍɔɊɎ ɆɓɗɆɒɇɑɋɈɎɛ ɗɜɋɓ ɍ 
ȝ Ɋɫɬ (ɑɤɘɢ ȦɑɢɒɆɈɫɈɎ ɓɆɜɫɑɋɓɆ ɓɆ Ȱɋɖəɇɫɓɔ, ɥɐɎɏ, ɥɐ ɫ Ɉɫɓ ɗɆɒ, ɕɋɖɋɛɔɈəɩɘɢɗɥ ə ɇɋɍɔɊɓɫ 
ɐɖɫɗɑɆ Ɉ ɐɫɒɓɆɘɫ ȷɤɍɆɓɓɎ); ə ɕɋɖɞɔɒə ɖɔɍɊɫɑɫ ɷ15 ɍ ȝȝ Ɋɫɬ ð Ɋəɋɘɫ ɍ ȩɖɆɚɎɓɋɤ (ɖɔɍɑɤ-
ɝɋɓɎɏ ɖɋɈɓɎɈɋɜɢ ɕɔɉɖɔɌəɩ ɖɔɍɕɖɆɈɔɤ ȵɆɌə ɫ ɊɖəɌɎɓɫ); ɍ ȺɫɓɆɑə ȝȝ Ɋɫɬ, ɐɔɑɎ ɖɋɈɓɎɈɎɏ 
ȩɖɆɚ ɈɑɆɞɘɔɈəɩ ɊɔɕɎɘ ȩɖɆɚɎɓɫ ɏ ȷɤɍɆɓɓɫ, Ɇ ɍɉɔɊɔɒ ɫ ȺɫɉɆɖɔ. ȰəɑɢɒɫɓɆɜɫɥ ɒɗɘɎɈɎɛ ɓɆ-
ɒɫɖɫɈ ȩɖɆɚɆ ð ɇəɖɛɑɎɈɆ ɉɖɆɓɊɫɔɍɓɆ Ȧɖɫɥ, ɈɎɕɋɖɋɊɌɋɓɆ ɖɔɍɉɔɖɓəɘɎɒ ȶɋɝɎɘɆɘɎɈɔɒ (ɷ17, 
ȝȝȝ Ɋɫɥ), ð ɚɫɓɆɑ ɘɖɫɆɊɎ Ɇɖɫɏ ɕɔɒɗɘɎ. Ȫɔ ɫɘɆɑɫɏɗɢɐɔɉɔ ɈɋɖɇɆɑɢɓɔɉɔ ɘɋɐɗɘə Ɇɖɫɬ ɈɛɔɊɎɘɢ 
ɐɖɆɗɓɔɒɔɈɓɋ ɗɑɔɈɔ vendette, ɕɖɔɥɗɓɤɤɝɎ ɬɬ ɌɆɓɖɔɈɎɏ ɍɒɫɗɘ. ȹ ɍɆɐɑɤɝɓɫɏ Ȧɖɫɬ ɕɔɒɗɘɎ ð 
ɖɔɍɉɔɖɓəɘɔɒə ɒɔɓɔɑɔɍɫ ð ɒɓɔɌɎɓɆ ɋɒɔɜɫɏ ɉɋɖɔɥ ɈɫɊɔɇɖɆɌɋɓɆ ə ɍɒɫɓɫ ɘɋɒɕɫɈ (Maestoso 
ð Presto ð Andante ð Allegro ð Allegro maestoso) ɫ ɛɆɖɆɐɘɋɖɓɎɛ ɫɓɘɔɓɆɜɫɏɓɔ-
ɗɋɒɆɓɘɎɝɓɎɛ ɐɔɒɕɑɋɐɗɆɛ (ɇəɖɛɑɎɈɫ Ɉɫɖɘəɔɍɓɫ ɕɆɗɆɌɎ Ɉɘɫɑɤɤɘɢ ɗɘɆɓ ɈɎɟɔɬ ɓɆɕɖəɉɎ 
ɈɋɑɢɒɔɌɓɔɉɔ ɖɋɈɓɎɈɜɥ). 

Ʌɐɟɔ ə ɕɑɎɓɫ ɖɔɍɈɎɘɐə ɔɇɖɆɍɫɈ ȦɑɢɒɆɈɫɈɎ ɏ ȺɫɉɆɖɔ ɘɆɐɆ ɗɕɫɑɢɓɆ ɗɋɒɆɓɘɎɝɓɆ 
ɗɐɑɆɊɔɈɆ ɥɐ ɒɋɗɓɎɐ ɍɆɑɎɞɆɩɘɢɗɥ ɆɐɘəɆɑɢɓɔɤ ɫ Ɉ ȝV Ɋɫɬ, ɘɔ ɍ ɕɆɖɘɫɬ ȧɆɖɘɔɑɔ, ɕɔɝɎɓɆɤ-
ɝɎ ɍ ȺɫɓɆɑə ȝȝȝ Ɋɫɬ, ɜɋ ɆɒɕɑəɆ ɈɎɘɫɗɓɥɩɘɢɗɥ, ɍɆɒɫɟəɤɝɎɗɢ ɈɍɆɩɒɔɊɫɩɤ ɫɕɔɗɘɆɗɋɏ ɇɆɘɢɐɆ 
ɫ ɓɆɖɋɝɋɓɔɉɔ. ȝɍ ɝɎɗɑɆ ɕɖɎɛɎɑɢɓɎɐɫɈ ȦɑɢɒɆɈɫɈɎ ȧɆɖɘɔɑɔ ɕɋɖɋɘɈɔɖɤɩɘɢɗɥ ɓɆ ɕɔɗɑɫɊɔ-
ɈɓɎɐɆ ɓɔɈɔɍɓɆɏɊɋɓɔɉɔ ɗɎɓɆ: ɕɖɎ ɍɇɋɖɋɌɋɓɓɫ ɘɋɒɇɖ-ɆɒɕɑəɆ ɍɒɫɓɤɩɘɢɗɥ ɗɋɒɆɓɘɎɝɓɆ 
ɚəɓɐɜɫɥ ɕɋɖɗɔɓɆɌə. 

ȝɓɞɆ ɉɖəɕɆ ɔɕɋɖɓɎɛ ɊɈɫɏɓɎɐɫɈ ə ɝɔɑɔɈɫɝɫɏ ɗɚɋɖɫ ɔɕɋɖɎ əɘɈɔɖɤɩɘɢɗɥ ɈɓɆɗɑɫɊɔɐ 
ɗɕɫɈɕɆɊɫɓɓɥ ɗɋɒɆɓɘɎɝɓɎɛ ɚəɓɐɜɫɏ ɕɖɎ ɘɋɒɇɖɔɈɎɛ ɐɔɓɘɖɆɗɘɆɛ. ȺəɓɐɜɫɔɓəɈɆɓɓɥ ɔɇɖɆɍɫɈ 
ȩɖɆɚɆ ȦɑɢɒɆɈɫɈɎ ɘɆ Ȱəɖɜɫɔ ɥɐ ɗɋɒɆɓɘɎɝɓɎɛ ɊɈɫɏɓɎɐɫɈ ɋɕɫɍɔɊɎɝɓɔ (ɆɐɘəɆɑɫɍəɩɘɢɗɥ ɑɎɞɋ 
ə ɗɜɋɓɫ ɗəɊə, ȝȝȝ Ɋɫɥ) ɇɆɍəɩɘɢɗɥ ɓɆ ɕɆɖɆɊɔɐɗɫ: ɗɕɫɑɢɓɋ ɆɒɕɑəɆ ɗəɊɊɫ, ɍɆɕɔɍɎɝɋɓɋ ɍ ɘɋɆɘɖə 
dell` artɋ, Ɉɘɫɑɤɩɘɢɗɥ ə ɐɔɓɘɖɆɗɘɓɎɛ ɘɋɒɇɖ-ɆɒɕɑəɆ (ɑɫɖɎɝɓɎɏ ɇɆɖɎɘɔɓ ð ɘɋɓɔɖ-buffo). ȶɫ-
ɍɓɔɘɋɒɇɖɔɈɆ ɫɓɘɋɖɕɖɋɘɆɜɫɥ ɗɕɫɑɢɓɔɉɔ ɗɋɒɆɓɘɎɝɓɔɉɔ ɆɒɕɑəɆ ɕɫɊɐɖɋɗɑɤɩ ɖɫɍɓɎɜɤ ɈɆɉɔ-
ɒɔɗɘɫ ɕɋɖɗɔɓɆɌɫɈ ə ɗɜɋɓɫ ɗəɊɔɝɎɓɗɘɈɆ: ɊɔɒɫɓəɤɝɆ, ɈɎɖɫɞɆɑɢɓɆ ɖɔɑɢ ȩɖɆɚɆ ð ɍɆɑɆɞɘəɓ-
ɐɔɈɔɉɔ ɈɋɖɞɎɘɋɑɥ Ɋɔɑɢ ə ɕɫɊɈɑɆɊɓɎɛ ɏɔɒə ɈɔɑɔɊɫɓɓɥɛ, ɈɫɊɘɫɓɤɩɘɢɗɥ Ȱəɖɜɫɔ ð ɗɑəɛɓɥ-
ɓɎɒ ɔɚɫɜɫɏɓɎɒ ɈɎɐɔɓəɈɆɝɋɒ Ɉɔɑɫ ɈɋɑɢɒɔɌɓɔɉɔ ɕɔɈɋɑɎɘɋɑɥ. 
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ȸɖɋɘɥ ɉɖəɕɆ ɘɋɒɇɖɔɈɎɛ ɊɈɫɏɓɎɐɫɈ ə ɗɘɖəɐɘəɖɫ ɝɔɑɔɈɫɝɎɛ ɕɋɖɗɔɓɆɌɫɈ əɘɈɔɖɤɩɘɢɗɥ 
ɒɫɌ ɉɖɆɚɗɢɐɎɒɎ ɕɔɗɫɕɆɐɆɒɎ Ȱəɖɜɫɔ ɘɆ Ȫɔɓɔɒ ȧɆɍɎɑɫɔ (ɘɋɓɔɖɎ), ɕɔɕɖɎ ɈɫɊɗəɘɓɫɗɘɢ ɗɕɫ-
ɑɢɓɔɉɔ ɗɋɒɆɓɘɎɝɓɔɉɔ ɆɒɕɑəɆ. 

ȸɋɒɇɖɔɈɔ-ɗɋɒɆɓɘɎɝɓɫ ɊɈɫɏɓɎɐɎ ə Ɍɫɓɔɝɔɒə ɐɔɑɫ ɔɕɋɖɎ əɘɈɔɖɤɤɘɢɗɥ ɓɆɈɐɔɑɔ Ɇɖ-
ɛɋɘɎɕə ɓɆɖɋɝɋɓɔɬ, ɕɋɖɈɎɓɓɋ ɈɫɊɘɈɔɖɋɓɓɥ ɐɔɘɖɔɉɔ ɚɔɖɒəɩɘɢɗɥ ə ɕɆɖɘɫɬ ȷɤɍɆɓɓɎ. 
Ȩ Ɇɘɒɔɗɚɋɖɫ Ɉɋɗɫɑɑɥ ɔɕɋɖɓɫ ɉɋɖɔɬɓɫ, ɍɓɆɛɔɊɥɝɎ ɕɆɖə, ɕɋɖɋɘɈɔɖɤɤɘɢɗɥ ɓɆ ɓɆɖɋɝɋɓɎɛ, ɈɆ-
ɖɫɆɓɘɓɔ ɊəɇɑɤɤɝɎ ɉɔɑɔɈɓɎɏ ɌɫɓɔɝɎɏ ɆɖɛɋɘɎɕ. ȪəɇɑɤɈɆɓɓɤ ɕɫɊɑɥɉɆɩ ɫ ɈɘɫɑɋɓɆ Ɉ ɔɇɖɆɍɫ 
ȷɤɍɆɓɓɎ ɕɖɔɈɫɊɓɆ ɈɑɆɗɘɎɈɫɗɘɢ ɆɖɛɋɘɎɕə ɒɔɜɆɖɘɫɈɗɢɐɔɬ ɓɆɖɋɝɋɓɔɬ ð ɕɆɖɆɊɔɐɗɆɑɢɓɔ 
ɗɘɖəɐɘəɖɔɈɆɓɆ Ɉɓəɘɖɫɞɓɥ ɕɖɎɖɔɊɆ, ɇɆɍɔɈɆɓɆ ɓɆ ɕɔɩɊɓɆɓɓɫ ɗəɕɋɖɋɝɑɎɈɎɛ ɫɕɔɗɘɆɗɋɏ 
Engel und Schelmin ð ɆɓɉɋɑɆ ɫ ɇɋɞɐɋɘɓɎɜɫ. 

ȹ ɐɔɑɫ ɌɫɓɔɝɎɛ ɔɇɖɆɍɫɈ ɗɋɒɆɓɘɎɝɓɫ ɈɆɖɫɆɓɘɎ ɆɖɛɋɘɎɕə ɓɆɖɋɝɋɓɔɬ ɈɫɊɇɎɘɫ 
ə ɐɈɆɖɘɋɘɫ ɘɋɒɇɖɔɈɎɛ ɈɆɖɫɆɓɘɫɈ ɗɔɕɖɆɓɔ. ȵɖɎɓɜɎɕ ɉɖɎ, ɍɆɐɑɆɊɋɓɎɏ Ɉ ɔɗɓɔɈə ɚɔɖɒə-
ɈɆɓɓɥ ɌɫɓɔɝɎɛ ɘɋɒɇɖɔɈɔ-ɗɋɒɆɓɘɎɝɓɎɛ ɊɈɫɏɓɎɐɫɈ, ɕɖɔɥɈɑɥɩɘɢɗɥ ɏ ə ɈɆɖɫɆɓɘɓɔɒə ɈɫɊ-
ɘɈɔɖɋɓɓɫ ɫɕɔɗɘɆɗɋɏ Engel und Schelmin, ɍɆɐɑɆɊɋɓɎɛ ə Ɉɓəɘɖɫɞɓɫɏ ɗɘɖəɐɘəɖɫ ɆɖɛɋɘɎɕə 
ɓɆɖɋɝɋɓɔɬ. ȵɆɖɆɊɎɉɒɆɘɎɐɆ ɖɔɍɈɎɘɐə ɆɒɕɑəɆ ɓɆɖɋɝɋɓɔɬ ə ɕɔɑɫɕɋɖɗɔɓɆɌɓɎɛ Ɉɘɫɑɋɓɓɥɛ 
ɇɆɍəɩɘɢɗɥ ɓɆ ɕɖɎɓɜɎɕɫ ɫɓɊɎɈɫɊəɆɑɫɍɆɜɫɬ. 

Ȩ ɔɇɖɆɍɫ ȷɤɍɆɓɓɎ ɈɍɆɩɒɔɊɫɥ ɫɕɔɗɘɆɗɋɏ Engel und Schelmin ɈɎɖɫɍɓɥɩɘɢɗɥ ɗɎɓɛ-
ɖɔɓɓɫɗɘɤ; ɓɆɖɋɝɋɓɆ ȺɫɉɆɖɔ ɓɫɇɎ ɓɋɈɑɔɈɎɒɔ ɍɒɫɓɤɩ çɒɆɗɐɎè, ɕɋɖɋɘɈɔɖɤɤɝɎɗɢ ɍ Ɇɓɉɋ-
ɑɆ ɓɆ ɇɋɞɐɋɘɓɎɜɤ ɫ ɓɆɈɕɆɐɎ. ȶɋɕɖɋɍɋɓɘɔɈɆɓɎɏ ə ɕɆɖɘɫɬ ȷɤɍɆɓɓɎ ɆɖɛɋɘɎɕ ɓɆɖɋɝɋɓɔɬ 
ɈɆɖɫɆɓɘɓɔ Ɋəɇɑɤɤɘɢ ȲɆɖɜɋɑɫɓɆ, ȧɆɖɇɋɖɫɓɆ ɫ ȩɖɆɚɎɓɥ (ɕɔɈɋɖɓəɈɞɎ ɐɔɛɆɓɓɥ ɝɔɑɔɈɫ-
ɐɆ, ȶɔɍɫɓɆ əɒɔɈɓɔ ɕɖɎɩɊɓəɩɘɢɗɥ Ɋɔ ɝɋɖɉɎ ɓɆɖɋɝɋɓɎɛ, ɥɐɫ ɈɗɘəɕɆɤɘɢ Ɋɔ ɞɑɤɇə ɓɆɕɖɎ-
ɐɫɓɜɫ ɞɆɑɋɓɔɉɔ Ɋɓɥ). 

ȦɖɛɋɘɎɕ ɓɆɖɋɝɋɓɔɬ, əɘɫɑɋɓɎɏ Ɉ ɔɇɖɆɍɫ ȲɆɖɜɋɑɫɓɎ, ɘɆɐɔɌ ɛɆɖɆɐɘɋɖɎɍəɩɘɢɗɥ ɈɍɆɩ-
ɒɔɊɫɩɤ ɫɕɔɗɘɆɗɋɏ Engel und Schelmin. Ȧɑɋ ɓɆ ɈɫɊɒɫɓə ɈɫɊ ɗɎɓɛɖɔɓɓɔɗɘɫ ɬɛ ɕɖɔɥɈə Ɉ ɔɇɖɆɍɫ 
ȷɤɍɆɓɓɎ, ə ɕɆɖɘɫɬ ȲɆɖɜɋɑɫɓɎ ɈɔɓɎ ɈɫɊɘɈɔɖɤɤɘɢɗɥ ɊɫɆɛɖɔɓɓɔ (ɊɎɗɐɖɋɘɓɔ). ȷɆɒɔɘɓɥ, ɍɑɫ-
ɗɓɆ ɫ ɒɗɘɎɈɆ çɗɘɆɖɆ ɊɫɈɝɎɓɆè (ɈɫɊɘɈɔɖɋɓɓɥ ɫɕɔɗɘɆɗɫ Schelmin), ɥɐɆ ɕɖɋɘɋɓɊəɩ ɓɆ ɘɋ, ɟɔɇ 
ɗɘɆɘɎ ɓɆɖɋɝɋɓɔɤ ȺɫɉɆɖɔ, ɍɆɈɊɥɐɎ çɗɕɖɆɈɋɊɑɎɈɔɒəè ɗəɊɔɝɎɓɗɘɈə ɫ ɈɗɋɈɑɆɊɓɔɗɘɫ ɉɖɔɞɔ-
Ɉɔɉɔ ɇɔɖɉə, ɕɫɊɘɈɋɖɊɌɋɓɔɉɔ ɐɔɓɘɖɆɐɘɔɒ, ɒɎɘɘɩɈɔ ɕɋɖɋɘɈɔɖɤɩɘɢɗɥ ɓɆ ɟɆɗɑɎɈə çɒɔɑɔɊəè 
(ȺɫɓɆɑ ȝȝȝ Ɋɫɬ). ȨɫɊɝəɈɞɎ ɗɋɇɋ ɒɆɘɫɖôɤ ɓɔɈɔɍɓɆɏɊɋɓɔɉɔ ɗɎɓɆ, ɔɘɖɎɒɆɈɞɎ ɥɐ ɝɔɑɔɈɫɐɆ ɐɔ-
ɑɎɞɓɢɔɉɔ ɐɔɛɆɓɜɥ (ȪɔɓɆ ȧɆɖɘɔɑɔ), ȲɆɖɜɋɑɫɓɆ ɕɔɗɘɆɩ ɥɐ ɊɔɇɖɆ ɌɫɓɐɆ, ɊɇɆɏɑɎɈɆ ɒɆɘɫɖ ɫ 
ɓɫɌɓɆ ɗɈɋɐɖəɛɆ, ɕɔɝəɈɆɤɝɎɗɢ ɟɆɗɑɎɈɔɤ ə ɗɫɒɋɏɓɔɒə ɐɔɑɫ (ɆɐɘəɆɑɫɍɆɜɫɥ ɫɕɔɗɘɆɗɫ Engel). 

Ȫəɋɘ-ɕɔɩɊɎɓɔɐ ɕɖɋɘɋɓɊɋɓɘɔɐ ɓɆ ɖɔɑɢ ɓɆɖɋɝɋɓɔɬ ȺɫɉɆɖɔ ð ȷɤɍɆɓɓɎ ɘɆ ȲɆɖɜɋɑɫɓɎ 
(ɷ5, ȝ Ɋɫɥ), ɈɎɐɔɓɆɓɎɏ Ɉ ɫɖɔɓɫɝɓɔ ɍɆɉɔɗɘɖɋɓɔɒə ɉɆɑɆɓɘɓɔɒə ɗɘɎɑɫ, ɔɖɉɆɓɫɍɔɈɆɓɎɏ ɍɆ ɘɎ-
ɕɔɒ ɈɍɆɩɒɔɊɔɕɔɈɓɤɤɝɎɛ ɖɋɕɑɫɐ-ɈɫɊɊɍɋɖɐɆɑɋɓɢ ð ɞɕɎɑɢɔɐ ə ɑɤɇôɥɍɓɔɒə ɘɔɓɫ, ɖɋɕɖɋɍɋ-
ɓɘəɩ ɔɕɋɖɓɎɛ ɉɋɖɔɬɓɢ Ɉ ɫɕɔɗɘɆɗɫ Schelmin. ȰɔɌɓɆ ɕɖɎɛɔɈəɩ Ɋɋɒɔɓɫɝɓɔ-ɉɖɔɘɋɗɐɔɈə ɗəɘ-
ɓɫɗɘɢ ɍɆ quasi-ɆɓɉɋɑɢɗɢɐɎɒɎ ɔɘɖəɏɓɔ-ɑɫɜɋɒɫɖɓɎɒɎ ɐɔɒɕɑɫɒɋɓɘɆɒɎ, ɓɆɓɔɗɥɝɎ ɗəɕɋɖɓɎɜɫ 
ɒɔɖɆɑɢɓɫ ɖɆɓɎ, ɓɋ ɒɋɓɞ ɇɔɑɤɝɫ, ɓɫɌ ɐɎɓɊɌɆɑɢɓɫ əɊɆɖɎ. ȨɔɐɆɑɢɓɫ ɫɒɫɘɆɜɫɬ, ɗəɕɖɔɈɔɊɌɋɓɫ 
ɉɫɕɋɖɇɔɑɫɝɓɎɒ ɈɫɊɍɓɆɝɋɓɓɥɒ ɊɔɇɖɔɝɎɓɓɔɗɘɋɏ ɗəɕɋɖɓɎɜɢ ə ɗɑɔɈɋɗɓɔɒə ɘɋɐɗɘɫ, ɊɔɊɆɤɘɢ 
Ȫəɋɘə ɖəɏɓɫɈɓɔɬ ɫɖɔɓɫɬ. ȭɒɆɉɆɓɓɥ ɕɖɋɘɋɓɊɋɓɘɔɐ ɓɆ ɖɔɑɢ ɓɆɖɋɝɋɓɔɬ ȺɫɉɆɖɔ ɘɖɎɈɆɩ ɆɌ Ɋɔ 
ɊɖɆɒɆɘəɖɉɫɝɓɔɉɔ ɍɑɔɒə ə ȝȝȝ Ɋɫɬ, ɐɔɑɎ ə ɗɜɋɓɫ ɗəɊə ɖɔɍɐɖɎɈɆɩɘɢɗɥ ɘɆɩɒɓɎɜɥ ɓɆɖɔɊɌɋɓɓɥ 
ɔɇôɩɐɘə ɕɔɍɫɛɆɓɢ ɔɇɔɛ ɉɋɖɔɬɓɢ. ȵɫɊɕɆɊɆɤɝɎ ɕɫɊ Ɋɫɤ ɘɔɘɆɑɢɓɔɬ ɒɋɘɆɒɔɖɚɔɍɎ, ɗəɕɋɖɓɎɜɫ 
ɕɋɖɋɘɈɔɖɤɤɘɢɗɥ: çalte Matrºnchenè/çalte Haushªlterinè (ɗɘɆɖɆ ɒɆɘɖɔɓɆ/ɗɘɆɖɆ Ɋɔɒɔɉɔɗ-
ɕɔɊɆɖɐɆ) ð ɓɆ çɒɔɑɔɊəè ɏ ɈɔɊɓɔɝɆɗ ɊɇɆɏɑɎɈə ɫ ɑɤɇɑɥɝə ɒɆɘɫɓɐə; ȷɤɍɆɓɓɆ ð ɓɆ 
çɑɤɇôɥɍɓə Ɋɔɝɐəè, ɥɐɆ ɒɆɩ ɗɐɑɆɗɘɎ ɟɆɗɘɥ ɓɔɈɔɍɓɆɏɊɋɓɔɉɔ ɗɎɓɆ. 

ȶɔɍɫɓɆ, ɇɔɖɤɝɎɗɢ ɍɆ ɕɔɊɖəɌɓɩ ɟɆɗɘɥ, ɍɆɗɈɔɤɩ ɈɫɊ ɈɑɆɗɓɔɬ ɐɆɒɋɖɎɗɘɐɎ ɘɆɩɒɓɎɜɫ 
Ɍɫɓɔɝɔɬ ɒəɊɖɔɗɘɫ. Ʌɐ ɊɈɫɏɓɎɐ ȷɤɍɆɓɓɎ, ȩɖɆɚɎɓɥ ɈɫɊɘɈɔɖɤɩ ɫɕɔɗɘɆɗɫ Engel und Schelmin 
(ɗɐɑɆɊɔɈɆ ɆɖɛɋɘɎɕə ɓɆɖɋɝɋɓɔɬ). ȳɆɈɋɊɋɓɆ ɆɓɘɎɓɔɒɫɥ ɍɓɆɛɔɊɎɘɢ ə ɕɆɖɘɫɬ ȩɖɆɚɎɓɫ ɊɫɆɛ-
ɖɔɓɓɋ Ɉɘɫɑɋɓɓɥ, ɊɍɋɖɐɆɑɢɓɔ ɈɫɊɔɇɖɆɌəɤɝɎ ɖəɛ ɕɋɖɋɘɈɔɖɋɓɓɥ, ɈɑɆɗɘɎɈɎɏ ȲɆɖɜɋɑɫɓɫ. Ȩ 
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ɋɐɗɕɔɍɎɜɫɬ ɔɇɖɆɍə ȩɖɆɚɎɓɫ (ɕɋɖɞɆ ɕɔɑɔɈɎɓɆ ȝȝ Ɋɫɬ) Ɋɔɒɫɓəɤɘɢ ɔɍɓɆɐɎ ɫɕɔɗɘɆɗɫ ɆɓɉɋɑɆ: 
ɫɊɋɆɑɢɓɆ ɉɋɖɔɬɓɥ (ɓɫɌɓɆ, ɗɘɖɆɌɊɆɤɝɆ, ɈɫɖɓɆ, ɓɆɬɈɓɆ, ɇɋɍɍɆɗɘɋɖɋɌɓɔ ɍɆɐɔɛɆɓɆ ə ɝɔɑɔɈɫɐɆ) 
ɓɋ ɈɫɊɆɩ, ɟɔ ɛɎɘɖɫɗɘɢ ɒɆɩ ɍɓɆɝɋɓɓɥ ɍɇɖɔɬ, ɍɆ Ɋɔɕɔɒɔɉɔɤ ɥɐɔɬ ɗɑɆɇɐɆ ɌɫɓɐɆ ɔɊɋɖɌəɩ ɕɋ-
ɖɋɒɔɉə ə ɇɔɖɔɘɢɇɫ ɍɆ ɟɆɗɘɥ. ȳɆɇɎɖɆɤɝɎɗɢ ɊɔɗɈɫɊə ɈɫɊ ȷɤɍɆɓɓɎ, ɘɆɑɆɓɔɈɎɘɆ əɝɋɓɎɜɥ (ɍ 
Ɋɖəɉɔɬ ɕɔɑɔɈɎɓɎ ȝȝ Ɋɫɬ) ɘɆɐ ɞɈɎɊɐɔ ɍɆɗɈɔɤɩ ɆɍɎ Ɍɫɓɔɝɔɬ ɕɖɋɒəɊɖɔɗɘɫ, ɟɔ ɑɋɊɢ ɓɋ ɕɋɖɋ-
ɈɎɟəɩ çɈɝɎɘɋɑɢɐəè ə ɒɆɏɗɘɋɖɓɔɗɘɫ ɕɑɋɘɫɓɓɥ ɫɓɘɖɎɉɎ. IV Ɋɫɥ ï ɗɕɖɆɈɌɓɫɏ ɘɖɫəɒɚ ȶɔɍɫɓɎ: 
ɐɔɑɎɞɓɫɏ Engel ɕɋɖɋɘɈɔɖɤɩɘɢɗɥ ɓɆ Schelmin ð ɆɈɘɔɖɐə ɫ ɉɔɑɔɈɓə ɉɋɖɔɬɓɤ ɇɑɎɗɐəɝɋ ɖɔɍ-
ɖɔɇɑɋɓɔɬ ɫɓɘɖɎɉɎ; ɕɖɎɓɔɗɥɝɎ Ɉ ɌɋɖɘɈə Ɋɔɗɥɉɓɋɓɓɤ ɈɑɆɗɓɔɬ ɒɋɘɎ ɫɓɞɎɛ əɝɆɗɓɎɐɫɈ ɊɖɆɒɎ 
ɕɔɒɗɘɎ (ȷɤɍɆɓɓə ɫ ȺɫɉɆɖɔ), ȩɖɆɚɎɓɥ ɖɔɍɉɔɖɘɆɩ Ɋɫɤ ɐɔɒɋɊɫɬ ɐɖɫɍɢ ɒəɍɎɐə ɓɆ ɈɑɆɗɓə ɐɔ-
ɖɎɗɘɢ, ɕɔɈɋɖɘɆɤɝɎ ɐɔɛɆɓɓɥ ȩɖɆɚɆ. 

ȵɖɔ ɊɈɫɏɓɎɐɔɈə ɕɖɎɖɔɊə ɔɇɖɆɍɫɈ ȶɔɍɫɓɎ ɫ ȷɤɍɆɓɓɎ (ɕɔɝɎɓɆɤɝɎ ɍ ȝȝ Ɋɫɬ) ɗɈɫɊɝɆɘɢ 
ɗɕɫɑɢɓɫ Ɋɫɬ, ɕɔɝəɘɘɥ, ɫɓɘɔɓɆɜɫɏɓɔ-ɗɑɔɈɋɗɓɫ ɖɋɕɑɫɐɎ, ɟɔ ɈɫɊɕɔɈɫɊɆɤɘɢ ɈɑɆɗɘɎɈɔɗɘɥɒ ɕɆɖ-
ɓɔɉɔ ɆɒɕɑəɆ çɗɑəɌɓɎɜɥ-ɉɔɗɕɔɊɎɓɥè. ȴɇɎɊɈɫ ɉɋɖɔɬɓɫ ɇɋɖəɘɢ əɝɆɗɘɢ ə ɘɖɆɈɋɗɘɫɬ (ɗɕɔɝɆɘɐə 
ə ɕɋɖɋɈɊɥɉɆɓɓɫ çɘɖɋɘɢɔɬ ɔɗɔɇɎè ð ȵɆɌɆ ə Ɍɫɓɔɝɋ ɕɑɆɘɘɥ; ɓɆɕɖɎɐɫɓɜɫ ð ə ɈɍɆɩɒɓɔɒə ɔɇ-
ɒɫɓɫ ɗəɐɓɥɒɎ ɘɆ ɚəɓɐɜɫɥɒɎ ə ɗɐɑɆɊɔɈɎɛ ɕɆɖɓɔɉɔ ɆɒɕɑəɆ), ɗəɒɫɗɓɔ ɞəɐɆɤɘɢ ɈɎɛɫɊ ɫɍ ɇɋɍ-
ɈɎɛɫɊɓɎɛ ɗɎɘəɆɜɫɏ, ɕɋɖɋɌɎɈɆɤɘɢ ɗɕɫɑɢɓɫ ɗɘɆɓɎ ɗɘɖɆɛə, ɔɇəɖɋɓɓɥ, ɖɆɊɔɗɘɫ ɕɋɖɋɒɔɉɎ, Ɋəɇ-
ɑɤɤɘɢ ɗɕɫɑɢɓɫ ɖɋɕɑɫɐɎ (ɓɆɕɖɎɐɑɆɊ ɘɆɐɫ ɥɐ çHilft  uns, Figaroè ð çȪɔɕɔɒɔɌɎ ɓɆɒ, ȺɫɉɆ-
ɖɔè). ȪɈɫɏɓɎɐɔɈɫ ɚəɓɐɜɫɬ ȶɔɍɫɓɎ ɫ ȷɤɍɆɓɓɎ ə ɘɖɆɈɋɗɘɫɏɓɎɛ ɗɜɋɓɆɛ ɗɥɉɆɤɘɢ ɐəɑɢɒɫɓɆɜɫɬ ə 
ȝV Ɋɫɬ: ɖɆɍɔɒ ɫɍ ɕɑɆɘɘɥɒ ɉɋɖɔɬɓɫ ɒɫɓɥɤɘɢɗɥ ɒɫɗɜɥɒɎ ə ɗɘɖəɐɘəɖɫ ɆɒɕɑəɆ ɗɑəɌɓɎɜɥ-
ɉɔɗɕɔɊɎɓɥ, ɈɫɊɓɔɈɑɤɤɝɎ ɕɔɝɆɘɐɔɈɎɏ ɖɔɍɕɔɊɫɑ ɖɔɑɋɏ ɓɆɕɖɎɐɫɓɜɫ ɔɕɋɖɓɔɬ Ɋɫɬ. 

ȰɔɒɕɔɍɎɘɔɖɗɢɐɆ ɫɓɘɋɖɕɖɋɘɆɜɫɥ ɔɇɖɆɍə ȷɤɍɆɓɓɎ ɓɆɊɆɩ ɒɔɌɑɎɈɫɗɘɢ ɕɔɗɘɆɈɎɘɎ ɏɔɉɔ 
ɓɆ ɔɊɎɓ çɈɎɐɔɓɆɈɗɢɐɎɏ ɕôɩɊɋɗɘɆɑè ɫɍ ȩɖɆɚɎɓɋɤ. ȷɋɒɆɓɘɎɝɓɆ ɩɊɓɫɗɘɢ ɉɋɖɔɬɓɢ (ɕɔɕɖɎ ɖɫ-
ɍɓɎɏ ɗɔɜɫɆɑɢɓɎɏ ɗɘɆɘəɗ), ɥɐɫ ɈɆɖɫɆɓɘɓɔ ɖɋɕɖɋɍɋɓɘəɤɘɢ ɆɖɛɋɘɎɕ ɓɆɖɋɝɋɓɔɬ, ɖɆɍɔɒ ɫɍ ɘɋɒɇ-
ɖɔɈɔɤ ɊɎɚɋɖɋɓɜɫɆɜɫɩɤ ɈɎɍɓɆɝɆɩ ɚəɓɐɜɫɔɓəɈɆɓɓɥ ɜɢɔɉɔ Ɍɫɓɔɝɔɉɔ Ɋəɋɘə. ȭɉɫɊɓɔ ɐɑɆɗɎ-
ɚɫɐɆɜɫɬ ɈɔɐɆɑɢɓɎɛ ɘɋɒɇɖɫɈ ɍɆ ɗɎɗɘɋɒɔɤ FACH, ɕɆɖɘɫɥ ȷɤɍɆɓɓɎ ɈɫɊɕɔɈɫɊɆɩ Lyrischer  Sop-
ran  ɫ/Ɇɇɔ Lyrischer  Koloratursopran ; ɕɆɖɘɫɥ ȩɖɆɚɎɓɫ ð Jugendlich-dramatischer  Sopran 
ɫ/Ɇɇɔ Dramatischer  Koloratursopran . ȴɘɌɋ, ɊɈɆ Ɉɘɫɑɋɓɓɥ ɐɔɑɔɖɆɘəɖɓɔɉɔ ɗɔɕɖɆɓɔ ə ɒɔ-
ɜɆɖɘɫɈɗɢɐɫɏ ɐɔɒɋɊɫɬ ɐɖɫɍɢ ɒəɍɎɐə ɒɆɤɘɢ ɖɔɍɖɫɍɓɥɘɎɗɥ ɑɫɖɎɝɓɎɒ (ȷɤɍɆɓɓɆ) ɫ ɊɖɆɒɆɘɎ-
ɝɓɎɒ (ȩɖɆɚɎɓɥ) ɓɆɕɔɈɓɋɓɓɥɒ. Ʌɐɟɔ Lyrischer Koloratursopran  ɈɎɖɫɍɓɥɩ ɑɋɉɐɆ, ɉɓə-
ɝɐɆ ɉɔɑɔɗɔɈɆ ɛɆɖɆɐɘɋɖɎɗɘɎɐɆ ɍ ɈɋɑɎɐɎɒ ɊɫɆɕɆɍɔɓɔɒ (ɈɫɊ çaè Ɋɔ çfè), ɍɊɆɘɓɆ ɓɆ ɞɈɎɊ-
ɐɫ ɐɔɑɔɖɆɘəɖɎ, ɘɖɔɛɎ ɈɆɌɝɆ ɍɆ ɘɋɒɇɖɔɒ ɘɆ ɍɆɉɆɑɔɒ ɇɫɑɢɞ ɈɎɘɖɎɈɆɑɆ, ɓɫɌ ɐɔɑɔɖɆɘəɖɓɋ 
ɗɔɕɖɆɓɔ, ɘɔ Dramatischer Koloratursopran  ð ɔɊɓɔɒə ɫɍ ɓɆɏɈɎɒɔɉɑɎɈɫɞɎɛ ɌɫɓɔɝɎɛ 
ɉɔɑɔɗɔɈɎɛ ɘɎɕɫɈ ə ɈɔɐɆɑɫ ð ɈɑɆɗɘɎɈɋ ɕɔɩɊɓɆɓɓɥ ɉɓəɝɐɔɗɘɫ ɫ Ɉɫɖɘəɔɍɓɔɗɘɫ ɐɔɑɔɖɆɘəɖɓɔ-
ɉɔ ɗɔɕɖɆɓɔ ɍ ɕɔɘəɌɓɫɗɘɤ ɘɆ ɫɓɘɋɓɗɎɈɓɫɗɘɤ ɗɔɕɖɆɓɔ ɊɖɆɒɆɘɎɝɓɔɉɔ. ȼɋɏ ɈɆɌɐɎɏ ɕɔɘə-
ɌɓɎɏ ɉɔɑɔɗ ɫɍ ɞɎɖɔɐɎɒ ɊɫɆɕɆɍɔɓɔɒ (ɈɫɊ çɆè Ɋɔ çe3è Ɇɇɔ çf3è) ɍɊɆɘɓɎɏ Ɋɔ ɗɕɖɎɘɓɎɛ 
ɐɔɑɔɖɆɘəɖ. ȲɔɌɑɎɈɫɗɘɢ ɝɆɗɘɐɔɈɎɛ ɕɋɖɋɘɎɓɆɓɢ ɊɖɆɒɆɘɎɝɓɔɉɔ ɫ ɑɫɖɎɝɓɔɉɔ ɐɔɑɔɖɆɘəɖ-
ɓɎɛ ɗɔɕɖɆɓɔ ɗɈɫɊɝɎɘɢ ɕɖɔ ɈɑɆɗɘɎɈɫ ɒɔɜɆɖɘɫɈɗɢɐɎɒ ɔɇɖɆɍɆɒ ȷɤɍɆɓɓɎ ɫ ȩɖɆɚɎɓɫ ɊɈɫɏ-
ɓɎɐɔɈɫ ɘɋɒɇɖɔɈɔ-ɗɋɒɆɓɘɎɝɓɫ ɈɑɆɗɘɎɈɔɗɘɫ. 

Ȩ ɔɇɖɆɍɫ ȧɆɖɇɆɖɫɓɎ ɈɍɆɩɒɔɊɫɥ ɫɕɔɗɘɆɗɋɏ Engel und Schelmin ɥɐ ɔɗɓɔɈɆ ɆɖɛɋɘɎɕə 
ɓɆɖɋɝɋɓɔɬ ɘɆɐɔɌ ɈɫɊɘɈɔɖɤɩɘɢɗɥ ɔɖɎɉɫɓɆɑɢɓɔ: ə ɒəɍɎɝɓɔ-ɗɜɋɓɫɝɓɔɒə ɕɔɖɘɖɋɘɫ ɤɓɔɬ ɗɆɊɫ-
ɈɓɎɜɫ ɕɫɊ ɒɆɗɐɔɤ ɆɓɉɋɑɆ ɕɖɎɛɔɈəɩɘɢɗɥ ɕəɗɘɔɘɑɎɈɆ ɞɐɫɊɓɎɜɥ. Ȩɒɫɑɔ ɔɕɑəɘɆɈɞɎ ȩɖɆɚɆ 
ɓɎɘɐɆɒɎ ɫɓɘɖɎɉɎ, ȧɆɖɇɆɖɫɓɆ ɕɖɎɒəɞəɩ ȦɑɢɒɆɈɫɈə ɈɎɐɔɓɆɘɎ ɇɆɌɆɓɓɥ, ɟɔ ɗəɕɋɖɋɝɎɘɢ 
ɏɔɉɔ Ɉɔɑɫ. ȼɥ ɗɜɋɓɆ ð ɐəɑɢɒɫɓɆɜɫɥ ɕɖɔɥɈə ɫɕɔɗɘɆɗɫ Schelmin Ɉ çɆɓɉɋɑɢɗɢɐɔɒəè ɔɇɖɆɍɫ ȧɆ-
ɖɇɆɖɫɓɎ (ȺɫɓɆɑ ȝȝȝ Ɋɫɬ). ȵɋɖɋɘɈɔɖɤɤɝɎɗɢ ɓɆ ɓɆɖɋɝɋɓə, ȧɆɖɇɆɖɫɓɆ ɈɎɖɫɞəɩ ɓɋ ɑɎɞɋ ɈɑɆɗ-
ɓə Ɋɔɑɤ, Ɇɑɋ ɏ ɒɆɏɇəɘɓɩ Ȱɋɖəɇɫɓɔ: ɬɬ ɓɆɖɋɝɋɓɎɏ ɓɋ ɕɫɊɑɥɉɆɩ ɕɋɖɋɗɑɫɊəɈɆɓɓɥɒ ɍ ɇɔɐə 
ȦɑɢɒɆɈɫɈɎ. ȹ ɗɜɋɓɫ ɍ ɇəɑɆɈɐɔɤ (ȝV Ɋɫɥ) ȧɆɖɇɋɖɫɓɆ ɍɓɔɈə ɕɔɗɘɆɩ ɥɐ çɓɋɈɎɓɓɆ ɈɫɈɜɥè, Ɇɑɋ 
Ɉɓəɘɖɫɞɓɥ ɓɋɔɊɓɔɍɓɆɝɓɫɗɘɢ ɕɋɖɗɔɓɆɌɆ ɓɋ ɊɔɍɈɔɑɥɩ ɖɔɍɜɫɓɤɈɆɘɎ ɏɔɉɔ, ɕɔɕɖɎ ɛɆɖɆɐɘɋɖ-
ɓə çɕɆɗɘəɞə ɫɊɎɑɫɝɓɫɗɘɢè ɒəɍɎɐɎ, ɥɐ Ɉɘɫɑɋɓɓɥ Ɇɇɗɔɑɤɘɓɔɬ ɓɆɬɈɓɔɗɘɫ ɫ ɕɖɔɗɘɔɘɎ. 
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 ȨɫɊɕɔɈɫɊɓɔ ɘɋɒɇɖɔɈɔ-ɗɋɒɆɓɘɎɝɓɫɏ ɊɎɚɋɖɋɓɜɫɆɜɫɬ, ɆɒɕɑəɆ ɗəɇɖɋɘɐɎ (ɬɬ ɕɖɔɔɇɖɆɍ ï 
ȰɔɑɔɒɇɫɓɆ ɫɍ Commedia dellôarte) ð ɘɖɆɊɎɜɫɏɓɔɒə ɐɔɒɋɊɫɏɓɔɒə Ɇɐɘɔɖɗɢɐɔ-ɗɕɫɈɆɜɢɐɔɒə 
ɆɒɕɑəɆ ɗɑəɌɓɎɜɫ-ɕɖɎɘɈɔɖɓɎɜɫ Subrette (ɈɫɊ ɚɖɆɓɜəɍɢɐɔɉɔ soubrette ɫ ɫɘɆɑɫɏɗɢɐɔɉɔ 
servetta) ð Ɉ ɔɕɋɖɫ ɈɫɊɕɔɈɫɊɆɤɘɢ ȷɤɍɆɓɓɆ ɫ ȧɆɖɇɆɖɫɓɆ. ȵɖɎɝɔɒə ə ɈɑɆɗɘɎɈɫɏ ɉɋɖɔɬɓɥɒ 
ɈɍɆɩɒɔɊɫɬ ɫɕɔɗɘɆɗɋɏ Ɇɓɉɋɑ ɫ ɇɋɞɐɋɘɓɎɜɥ ə ɈɫɊɘɈɔɖɋɓɓɫ ɆɒɕɑəɆ ɗəɇɖɋɘɐɎ ɥɈɓɔ Ɋɔɒɫɓəɩ 
Schelmin, ɟɔ ɈɫɊɕɔɈɫɊɆɩ ɘɆɐɎɒ ɛɆɖɆɐɘɋɖɎɗɘɎɐɆɒ ɗɑəɌɓɎɜɫ-ɕɖɎɘɈɔɖɓɎɜɫ ɥɐ Ɋɔɘɋɕɓɫɗɘɢ, 
ɐɒɫɘɑɎɈɫɗɘɢ, ɊɔɕɔɒɔɉɆ ɉɔɗɕɔɊɆɖɥɒ ə ɑɤɇɔɈɓɎɛ ɗɕɖɆɈɆɛ. Ʌɐɟɔ ȷɤɍɆɓɓɆ ɔɕɎɓɥɩɘɢɗɥ ɓɆ 
ɇɔɜɫ ȩɖɆɚɎɓɫ, ɘɔ ȧɆɖɇɆɖɫɓɆ, ɗɈɫɊɔɒɔ ɝɎ ɒɎɒɔɈɔɑɫ, ɕɔɗɘɆɩ ɥɐ ɕɔɗɋɖɋɊɓɎɜɥ ə ɍɊɫɏɗɓɋɓɓɫ 
ɈɘɆɩɒɓɎɝɋɓɔɉɔ ɑɤɇɔɈɓɔɉɔ ɇɆɌɆɓɓɥ ȩɖɆɚɆ. ȭɆɐɖɫɕɑɋɓɓɥ ɆɒɕɑəɆ Soubrette  ɍɆ ȧɆɖɇɆɖɫ-
ɓɔɤ ɓɋ ɑɎɞɋ ɕɔɍɇɆɈɑɥɩ ɓɆɖɋɝɋɓə Ȱɋɖəɇɫɓɔ ɈɫɊ ɞɘɆɒɕə çɫɊɋɆɑɢɓɔɬ ɉɋɖɔɬɓɫè, Ɇɑɋ ɫ ɊɔɍɈɔ-
ɑɥɩ ɘɑəɒɆɝɎɘɎ ɔɇɖɆɍ ȷɤɍɆɓɓɎ ɥɐ ɘɆɐɎɏ, ɟɔ ɈɎɛɔɊɎɘɢ ɍɆ ɒɋɌɫ ɆɒɕɑəɆ ɗəɇɖɋɘɐɎ, ɕɔɕɖɎ ɘɋ 
ɟɔ ɜɋɏ ɕɋɖɗɔɓɆɌ ɇɋɍɕɋɖɋɝɓɔ ɈɔɑɔɊɫɩ Ɋɔɘɋɕɓɫɗɘɤ ɫ ɐɒɫɘɑɎɈɫɗɘɤ. 

ȷɕɫɑɢɓɫ ɔɍɓɆɐɎ ɕɫɊɐɖɋɗɑɤɤɘɢ ɉɑɎɇɎɓɓɫɗɘɢ ɈɫɊɓɔɗɎɓ ȷɤɍɆɓɓɎ ɫ ȧɆɖɇɆɖɫɓɎ ɥɐ 
ɊɈɫɏɓɎɐɫɈ ə ɈɫɊɘɈɔɖɋɓɓɫ ɘɋɒɇɖɔɈɔ-ɗɋɒɆɓɘɎɝɓɔɉɔ ɆɒɕɑəɆ ɗəɇɖɋɘɐɎ. ȸɎɒ ɇɫɑɢɞɆ ɍɓɆ-
ɝəɟɫɗɘɢ ɒɆɩ ɇəɘɎ ɈɑɆɗɘɎɈɔɤ ɊɎɚɋɖɋɓɜɫɆɜɫɬ ɔɇɖɆɍɫɈ ȷɤɍɆɓɓɎ ɫ ȧɆɖɇɆɖɫɓɎ ɓɆ ɕɫɊɈɎɊɎ 
ɔɊɓɔɉɔ ɆɒɕɑəɆ. 

 ȵɋɖɞɎɏ ɖɫɈɋɓɢ ɊɎɚɋɖɋɓɜɫɆɜɫɬ ɕɔɑɥɉɆɩ ə ɖɔɍɕɔɊɫɑɫ ɔɇɖɆɍɫɈ ɓɆ ɕɫɊɈɎɊɎ ɍɆ ɈɫɊɕɔ-
ɈɫɊɓɫɗɘɤ ɓɆɜɫɔɓɆɑɢɓɎɒ ɔɕɋɖɓɎɒ ɘɖɆɊɎɜɫɥɒ ɆɒɕɑəɆ ɗəɇɖɋɘɐɎ ð çɓɫɒɋɜɢɐɔɬè (deutsche 
Soubrette) ɫ ɫɘɆɑɫɏɗɢɐɔ-ɚɖɆɓɜəɍɢɐɔɬ (romanisch -franzºsische Soubrette). ȭɆ 
ȩ. ȨɆɏɓɞɘɋɏɓɔɒ (Gotthilf Weisstein), ɓɋɒɋɜɢɐɫɏ ɗəɇɖɋɘɜɫ ɈɑɆɗɘɎɈɎɏ çɗɈɫɘɑɎɏ ɘɆ ɗɥɤɝɎɏ 
ɘɋɒɇɖ ɉɔɑɔɗə, ɘɔɊɫ ɥɐ ɖɔɒɆɓɗɢɐɆ ɈɔɑɔɊɫɩ ɘɋɒɓɎɒ, ɒɆɏɌɋ ɗɘɆɖɔɒɔɊɓɎɒ ɑɫɖɎɝɓɎɒ ɍɈə-
ɝɆɓɓɥɒ ɗɋɖɋɊɓɢɔɉɔ ɖɋɉɫɗɘɖə, Ɇɑɋ ɍ ɥɗɐɖɆɈɎɒɎ ɘɆ ɗɖɫɇɑɥɗɘɔ ɗɥɤɝɎɒɎ ɈɎɗɔɐɎɒɎ ɓɔɘɆɒɎè 
[Weisstein, 1902]. ȹ ɘɆɐɔɒə ɈɎɕɆɊɐə ɔɇɖɆɍ ɒɔɜɆɖɘɫɈɗɢɐɔɬ ȷɤɍɆɓɓɎ ɕɔɗɘɆɩ ɥɐ Ɉɘɫɑɋɓɓɥ 
ɘɋɒɇɖ-ɆɒɕɑəɆ ɗəɇɖɋɘɐɎ çɓɫɒɋɜɢɐɔɬè, ɘɔɊɫ ɥɐ ȧɆɖɇɆɖɫɓɆ ɈɫɊɕɔɈɫɊɆɩ ɘɋɒɇɖɔɈɎɒ ɈɑɆɗɘɎɈɔɗ-
ɘɥɒ ɗəɇɖɋɘɐɎ çɖɔɒɆɓɗɢɐɔɬè (Ɇɇɔ ɫɘɆɑɔ-ɚɖɆɓɜəɍɢɐɔɬ). 

Ȩ ɔɗɓɔɈə Ɋɖəɉɔɉɔ ɖɫɈɓɤ ɊɎɚɋɖɋɓɜɫɆɜɫɬ ɗɑɫɊ ɍɆɐɑɆɗɘɎ ɫɓɞɫ ɕɫɊɈɎɊɎ ɔɕɋɖɓɔɉɔ Ɇɒɕ-
ɑəɆ ɗəɇɖɋɘɐɎ ð çɐɔɑɔɖɆɘəɖɓɔɬè (Lyrischer Kolaratursopran  ð Koloratursoubrette  [Ȱɖɋɝɐɔ, 
ȶɥɌɐɔ, 2022, ɗ. 49]) ɫ çɝɎɗɘɔɬè. ȵɆɖɘɫɤ ɐɔɑɔɖɆɘəɖɓɔɬ ɗəɇɖɋɘɐɎ ɒɆɩ ɈɎɖɫɍɓɥɘɎ ɓɫɌɓɫɗɘɢ ɫ 
ɕɑɆɗɘɎɝɓɫɗɘɢ, ɈɎɗɔɐɎɏ ɉɔɑɔɗ (ɊɔɛɔɊɎɘɢ Ɋɔ çasè ɘɖɋɘɢɔɬ ɔɐɘɆɈɎ), ɍɊɫɇɓɫɗɘɢ Ɋɔ ɐɆɖɐɔɑɔɒɓɔɬ 
Ɉɫɖɘəɔɍɓɔɗɘɫ, ɓɆ ɈɫɊɒɫɓə ɈɫɊ ɊɔɈɔɑɫ ɗɐɖɔɒɓɎɛ ɈɔɐɆɑɢɓɎɛ ɈɑɆɗɘɎɈɔɗɘɋɏ çɝɎɗɘɔɬ ɗəɇɖɋɘɐɎè 
[Weisstein, 1902]. ȵɆɖɘɫɥ çɝɎɗɘɔɬè ɗəɇɖɋɘɐɎ ɓɋ ɕɔɘɖɋɇəɩ ɗɎɑɢɓɔɉɔ, ɉɔɑɔɗə; ɓɆɘɔɒɫɗɘɢ 
ɘəɘ ɩ ɊɔɗɘɆɘɓɫɒ çɑɋɉɐɎɏ ɉɔɑɔɗ ɍ ɥɗɐɖɆɈɎɒ ɘɋɒɇɖɔɒ, ɘɋɗɎɘəɖɔɤ ə ɗɋɖɋɊɓɢɔɒə ɗɔɕɖɆɓɔɈɔ-
ɒə ɊɫɆɕɆɍɔɓɫ, ɕɔɍɆ ɈɎɖɆɌɋɓɔɬ ɐɔɑɔɖɆɘəɖɎè. ȭɉɫɊɓɔ ȩ. ȨɆɏɓɞɘɋɏɓə, ɈɔɐɆɑɢɓɎɏ ɘɎɕ 
(Stimmfach) çɝɎɗɘɔɬè ɗəɇɖɋɘɐɎ çɈɎɖɫɍɓɥɩɘɢɗɥ ɑɋɉɐɎɒ, ɖəɛɑɎɈɎɒ, ɉɖɆɏɑɎɈɔ-ɓɫɌɓɎɒ ɉɔ-
ɑɔɗɔɒ ɫ ɈɋɑɎɐɎɒ ɆɐɘɔɖɗɢɐɎɒ ɘɆɑɆɓɘɔɒ, ɔɗɔɇɑɎɈɔ Ɉ ɐɔɒɋɊɫɏɓɔɒə ɌɆɓɖɫè [ɘɆɒ ɗɆɒɔ]. 

ȴɘɌɋ, ɒɫɌ ɒɔɜɆɖɘɫɈɗɢɐɎɒɎ ȷɤɍɆɓɓɔɤ ɫ ȧɆɖɇɆɖɫɓɔɤ ɚɔɖɒəɤɘɢɗɥ ɊɈɫɏɓɎɐɔɈɫ ɈɫɊ-
ɓɔɞɋɓɓɥ ɓɆ ɖɫɈɓɫ ɈɫɊɘɈɔɖɋɓɓɥ ɈɎɊɫɈ ɘɋɒɇɖ-ɆɒɕɑəɆ ɔɕɋɖɓɔɬ ɗəɇɖɋɘɐɎ ð ɓɫɒɋɜɢɐɔɬ 
ɫ ɖɔɒɆɓɗɢɐɔɬ, ɐɔɑɔɖɆɘəɖɓɔɬ ɫ çɝɎɗɘɔɬè ð ɕɖɎ ɍɇɋɖɋɌɋɓɓɫ ɗɕɫɑɢɓɎɛ ɗɋɒɆɓɘɎɝɓɎɛ ɥɐɔɗɘɋɏ 
ɛɆɖɆɐɘɋɖə ð ɌɈɆɈɔɗɘɫ, Ɋɔɘɋɕɓɔɗɘɫ, ɗɕɖɎɘɓɔɗɘɫ. 

Ʌɐ ɕɫɊɐɖɋɗɑɤɩ ȩ. ȨɆɏɓɞɘɋɏɓ, ɔɕɋɖɓɆ ɗəɇɖɋɘɐɆ ɒɆɩ ɐɔɓɘɖɆɗɘəɈɆɘɎ ɕɖɎɒɆɊɔɓɓɫ ð 
çɕɋɖɗɔɓɆɌɋɈɫ ɈɎɟɔɉɔ ɗɔɜɫɆɑɢɓɔɉɔ ɗɘɆɘəɗə. ȶɫɍɓɎɜɥ ɒɫɌ ɗəɇɖɋɘɐɔɤ ɘɆ ɐɔɑɔɖɆɘəɖɓɎɒ ɗɔ-
ɕɖɆɓɔ ɕɔɑɥɉɆɩ ə ɗɎɑɫ ɍɈəɝɆɓɓɥ ɘɆ ɊɫɆɕɆɍɔɓɫ: ɐɔɑɔɖɆɘəɖɓɫ ɗɔɕɖɆɓɔ ɝɆɗɘɔ ɒɆɤɘɢ ɇɫɑɢɞɎɏ, 
ɊɔɒɫɓɆɓɘɓɎɏ ɫ ɈɎɗɔɐɎɏ ɉɔɑɔɗ, ɥɐɎɏ ɊɔɗɥɉɆɩ Ăfôñ, ɘɔɊɫ ɥɐ Ɋɑɥ ɈɎɐɔɓɆɓɓɥ ɕɆɖɘɫɬ ɗəɇɖɋɘɐɎ 
ɈɎɗɘɆɝɆɩ ɔɈɔɑɔɊɫɓɓɥ ɘɔɓɔɒ Ăcôôè [Weisstein, 1902]. ȴɗɔɇɑɎɈɫɗɘɤ ɘɑəɒɆɝɋɓɓɥ ɖɔɑɋɏ ɗəɇɖɋ-
ɘɐɎ ɫ ɕɖɎɒɆɊɔɓɓɎ Ɉ ɔɕɋɖɫ ȲɔɜɆɖɘɆ ɕɔɗɘɆɩ ɓɋ ɘɫɑɢɐɎ ɍɫɗɘɆɈɑɋɓɓɥ ɔɇɖɆɍɫɈ ȧɆɖɇɆɖɫɓɆ ð 
ȩɖɆɚɎɓɥ, Ɇɑɋ ɫ ɗɕɔɖɫɊɓɋɓɫɗɘɢ ɚəɓɐɜɫɔɓəɈɆɓɓɥ ɘɋɒɇɖɔɈɔ-ɗɋɒɆɓɘɎɝɓɎɛ ɈɆɖɫɆɓɘɫɈ (ɑɫɖɎɝ-
ɓɔɉɔ ɫ ɊɖɆɒɆɘɎɝɓɔɉɔ) ɐɔɑɔɖɆɘəɖɓɔɉɔ ɗɔɕɖɆɓɔ ə ɕɆɖɘɫɥɛ ȩɖɆɚɎɓɫ ɫ ȷɤɍɆɓɓɎ. ȵɆɓəɤɝɆ 
ɘɖɆɈɋɗɘɫɥ Ɉ ɔɗɘɆɓɓɫɏ Ɋɫɬ ɐɔɒɋɊɫɬ ɐɖɫɍɢ ɒəɍɎɐə ɊɔɈɔɊɎɘɢ ɊɈɫɏɓɫɐɔɈɫɗɘɢ ɌɫɓɔɝɎɛ ɔɇɖɆɍɫɈ ə 
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ɗɘɖəɐɘəɖɫ ɕɆɖɓɔɉɔ ɆɒɕɑəɆ ɗɑəɌɓɎɜɥ-ɉɔɗɕɔɊɎɓɥ: ȩɖɆɚɎɓɥ ɕɋɖɋɘɈɔɖɤɩɘɢɗɥ ɓɆ ɗəɇɖɋɘɐə, 
ɊəɇɑɤɤɝɎ ɆɒɕɑəɆ ȷɤɍɆɓɓɎ, ɐɆɒɋɖɎɗɘɐɆ ð ɓɆ ɕɆɓɫ. 

ȹ ɕɫɊɗəɒɐə ɘɖɎ ɊɫɏɔɈɫ ɔɗɔɇɎ (ȩɖɆɚɎɓɥ, ȷɤɍɆɓɓɆ, ȧɆɖɇɆɖɫɓɆ) ɔɇôɩɊɓɆɓɫ ɓɋ ɑɎɞɋ 
ɈɫɊɘɈɔɖɋɓɓɥɒ ɗɕɫɑɢɓɔɉɔ ɆɖɛɋɘɎɕə ɓɆɖɋɝɋɓɔɬ, Ɇɑɋ ɆɒɕɑəɆ ɗəɇɖɋɘɐɎ ə ɐɔɑɔɖɆɘəɖɓɔɒə ɘɆ 
çɝɎɗɘɔɒəè Ɉɘɫɑɋɓɓɥɛ. ȵɋɖɋɘɎɓɎ ɒɫɌ ɈɔɐɆɑɢɓɎɒɎ ɘɎɕɆɒɎ ɗəɇɖɋɘɐɎ ɫ ɕɖɎɒɎ Ɉ ɔɕɋɖɫ Ȳɔ-
ɜɆɖɘɆ ɕɔɗɎɑɤɤɘɢɗɥ, ɍɆɈɊɥɐɎ Ɉɘɫɑɋɓɓɤ ɆɖɛɋɘɎɕə ɓɆɖɋɝɋɓɔɬ, ə ɐɔɘɖɔɒə ɕɔɩɊɓəɤɘɢɗɥ ɫɕɔɗ-
ɘɆɗɫ Engel und Schelmin. ȰɔɒɕɔɍɎɘɔɖɗɢɐɆ ɫɓɘɋɖɕɖɋɘɆɜɫɥ ɓɆɇɑɎɌəɩ ȩɖɆɚɎɓɤ Ɋɔ ɆɒɕɑəɆ 
ɐɔɑɔɖɆɘəɖɓɔɬ ɗəɇɖɋɘɐɎ, Ɇ ȷɤɍɆɓɓə ð Ɋɔ ɆɒɕɑəɆ Ɋɖəɉɔɬ ɕɖɎɒɆɊɔɓɓɎ. 

ȦɒɕɑəɆ ɗəɇɖɋɘɐɎ Ɉ ɔɕɋɖɫ ȲɔɜɆɖɘɆ ɩ ɇɫɑɢɞ ɓɋɔɊɓɔɍɓɆɝɓɎɒ, ɓɫɌ ɍɊɆɩɘɢɗɥ ɓɆ ɕɋɖ-
ɞɎɏ ɕɔɉɑɥɊ. ȦɊɌɋ Ɉɔɓɔ ɒɔɌɋ ɇəɘɎ ɕɔɞɎɖɋɓɎɒ ɫ ɓɆ ɔɇɖɆɍ ȲɆɖɜɋɑɫɓɎ. Ȟɬ çɕɔɗɆɊəè ɓɆ ɕɔ-
ɝɆɘɐə Ɋɫɬ Ȫɔɓ ȧɆɖɘɔɑɔ ɈɎɍɓɆɝɆɩ ɥɐ Haushªlterin  (ɊɔɒɔɉɔɗɕɔɊɆɖɐɆ), ɟɔ ə ɓɫɒɋɜɢɐɔɒɔɈɓɔ-
ɒə ɐɔɓɘɋɐɗɘɫ ɕɔɗɘɆɩ ɥɐ ɔɊɎɓ ɫɍ ɈɆɖɫɆɓɘɫɈ ɈɎɍɓɆɝɋɓɓɥ ɚəɓɐɜɫɏ ɐɆɒɋɖɎɗɘɐɎ. ȸɔɌ ə ɒɔɑɔɊɫ 
ɖɔɐɎ ȲɆɖɜɋɑɫɓɆ ɇɋɍɗəɒɓɫɈɓɔ ɒɆɑɆ ɈɫɊɕɔɈɫɊɆɘɎ ɆɒɕɑəɆ ɒɔɑɔɊɔɬ ɗəɇɖɋɘɐɎ ð Hausmªd-
chen (ɊɫɈɝɎɓɎ, ɥɐɆ ɗɑɫɊɐəɩ ɍɆ ɇəɊɎɓɐɔɒ, ɘɔɇɘɔ ɗɑəɌɓɎɜɫ). ȼɋ ɔɍɓɆɝɆɩ, ɟɔ çɗɘɆɖɆ Ɋɔɒɔɉɔ-
ɗɕɔɊɆɖɐɆè (alte Haushªlterin) Ɋɔ ɕɋɖɋɘɈɔɖɋɓɓɥ ɓɆ ɓɆɖɋɝɋɓə ə ɚɫɓɆɑɫ ȝȝȝ Ɋɫɬ ɘɆɐɔɌ ɕɔɗɘɆ-
ɈɆɑɆ ɥɐ ɗəɇɖɋɘɐɆ, ɛɔɝ ɫ ɍ ɈɫɐɔɈɎɒɎ ɔɍɓɆɐɆɒɎ. ȴɘɌɋ, ɆɒɕɑəɆ ɗəɇɖɋɘɐɎ ɍ ɖɫɍɓɔɤ ɒɫɖɔɤ ɕɔ-
ɗɑɫɊɔɈɓɔɗɘɫ ɩ ɈɑɆɗɘɎɈɎɒ əɗɫɒ ɝɔɘɎɖɢɔɒ ɌɫɓɔɝɎɒ ɕɆɖɘɫɥɒ: ɊɈɫɏɓɎɜɘɈɔ ə ɐɈɆɖɘɋɘɫ ɗɔɕɖɆɓɔ 
ɕɔɞɎɖɤɩɘɢɗɥ ɓɆ ɆɒɕɑəɆ ɗəɇɖɋɘɐɎ. ȸɔɒə ɕɖɎɐɖɆɗɔɤ ɗɜɋɓɫɝɓɎɛ ɐɔɗɘɤɒɫɈ ɌɫɓɔɝɎɛ ɕɋɖɗɔ-
ɓɆɌɫɈ ɓɆ ɖɫɍɓɎɛ ɋɘɆɕɆɛ ɖɔɍɈɎɘɐə ɔɕɋɖɓɔɬ Ɋɫɬ ɒɔɌɋ ɇəɘɎ ɓɋ ɘɫɑɢɐɎ ɗɋɖɕɆɓɔɐ ɓɆɖɋɝɋɓɔɬ, 
Ɇɑɋ ɏ ɚɆɖɘəɞɔɐ ɐɆɒɋɖɎɗɘɐɎ. 

ȳɋɔɊɓɔɍɓɆɝɓɔɤ ə ɗɘɖəɐɘəɖɫ ɘɋɒɇɖɔɈɔ-ɗɋɒɆɓɘɎɝɓɎɛ ɊɈɫɏɓɎɐɫɈ ɔɕɋɖɎ ɕɔɗɘɆɩ Hose-
rolle  (ɖɔɑɢ ə ɞɘɆɓɆɛ) Cherubino ð Lirischer  Sopran Ɇɇɔ Lirischer  Mezzosopran. Ʌɐɟɔ 
ɕɆɖɘɫɤ Ȱɋɖəɇɫɓɔ (der çFrau in Hosenè ð ɌɫɓɐɎ ə ɞɘɆɓɆɛ) ɈɎɐɔɓəɩ Lirischer  Sopran, ɕɋɖ-
ɗɔɓɆɌ ɓɆɇəɈɆɩ ɚəɓɐɜɫɬ ɘɋɒɇɖɔɈɔɉɔ ɊɈɫɏɓɎɐɆ ȷɤɍɆɓɓɎ. Ȧɑɋ ɔɗɐɫɑɢɐɎ ɘɋɒɇɖ-ɆɒɕɑəɆ Liri-
scher Mezzosopran ɓɆɇəɈ ɍɓɆɝɋɓɓɥ ɫɊɋɆɑɢɓɔɉɔ Ɋɑɥ ɇɫɑɢɞɔɗɘɫ ɈɎɐɔɓɆɈɎɜɢ Travestie-
Rollen, Ȱɋɖəɇɫɓɔ ɍɊɋɇɫɑɢɞɔɉɔ ɕɔɗɘɆɩ ɥɐ ɘɋɒɇɖɔɈɎɏ ɊɈɫɏɓɎɐ ȲɆɖɜɋɑɫɓɎ. ȭ ɗɋɒɆɓɘɎɝɓɔɬ 
ɘɔɝɐɎ ɍɔɖə Ȱɋɖəɇɫɓɔ ə ɈɫɊɕɔɈɫɊɓɎɛ ɗɎɘəɆɜɫɥɛ ɕɔɗɘɆɩ ɘɔ ɥɐ ɊɈɫɏɓɎɐ ȺɫɉɆɖɔ (ə ɗɜɋɓɆɛ əɒɔ-
Ɉɓɔɬ ɘɖɆɈɋɗɘɫɬ ð ɘɆɐɎɛ ɥɐ çɉɖɆ ə ɗɔɑɊɆɘɎɐɎè Ɇɇɔ ɗɘɖɎɇɔɐ ɫɍ ɈɫɐɓɆ, ɕɖɔɈɎɓə ɍɆ ɐɔɘɖɎɏ ɇɋɖɋ 
ɓɆ ɗɋɇɋ ɓɆɖɋɝɋɓɎɏ ȷɤɍɆɓɓɎ), ɘɔ ɥɐ ɊɈɫɏɓɎɐ ȦɑɢɒɆɈɫɈɎ (ɗɕɫɑɢɓɆ ɥɐɫɗɘɢ ȩɖɆɚɆ ɫ ȵɆɌɆ ð 
ɍɆɐɔɛɆɓɫɗɘɢ Ɉ əɗɫɛ Ɍɫɓɔɐ ɍɆɒɐə). ȸɔɒə ɔɕɋɖɓɎɏ Ȱɋɖəɇɫɓɔ ɓɆɇəɈɆɩ ɍɓɆɝɋɓɓɥ ɘɋɒɇɖɔɈɔ-
ɗɋɒɆɓɘɎɝɓɔɉɔ Ɋəɇɑɥ ɕɋɖɗɔɓɆɌɫɈ ɥɐ ɫɍ Ɍɫɓɔɝɔɉɔ, ɘɆɐ ɫ ɍ ɝɔɑɔɈɫɝɔɉɔ çɘɆɇɔɖɫɈè. ȨɫɊɕɔɈɫɊɆ-
ɤɝɎ ɕɖɎɓɜɎɕə, ɈɑɆɗɘɎɈɔɒə Hoserolle, Ȱɋɖəɇɫɓɔ ɥɐ Ɉɘɫɑɋɓɓɥ çɈɆɖɫɆɜɫɏ ɓɆ ɘɋɒə ɌɫɓɐɆ ɥɐ 
ɝɔɑɔɈɫɐè ɈɎɐɔɓəɩ ɚəɓɐɜɫɤ ɔɇôɩɊɓɆɓɓɥ ɝɔɑɔɈɫɝɔɉɔ ɘɆ Ɍɫɓɔɝɔɉɔ ɓɆɝɆɑ ə ɒɔɜɆɖɘɫɈɗɢɐɫɏ 
ɕɆɖɘɎɘəɖɫ [Holtmont, 1925, S. 115]. 

ȩɑɎɇɎɓɓɫɗɘɢ ɘɋɒɇɖɔɈɔ-ɗɋɒɆɓɘɎɝɓɔɬ ɩɊɓɔɗɘɫ/ɕɔɊɈɔɩɓɔɗɘɫ ɒɫɌ ɕɋɖɗɔɓɆɌɆɒɎ ɔɕɋɖɎ 
ɔɕəɐɑɔ ɕɖɋɊɗɘɆɈɑɋɓɆ ə ɍɆɐɑɤɝɓɔɒə ɖɔɍɊɫɑɫ ɗɋɐɗɘɋɘə (ɷ 18, ȝȝȝ Ɋɫɥ), ɟɔ ɍɈəɝɎɘɢ ɕɫɗɑɥ 
ɊɖɆɒɆɘəɖɉɫɝɓɔɉɔ ɍɑɔɒə ə ɗɜɋɓɫ ɗəɊə. ȲɫɓɑɎɈɫɗɘɢ ȺɔɖɘəɓɎ ɖɆɊɎɐɆɑɢɓɔ ɍɒɫɓɤɩ ɊɎɗɕɔɍɎ-
ɜɫɤ ɒɫɌ ɔɕɋɖɓɎɒɎ ɉɋɖɔɥɒɎ, ɔɇôɩɊɓəɤɝɎ ɬɛ ə ɘɖɎ Ɉɓəɘɖɫɞɓɫ çɊəɋɘɎ ɍɉɔɊɎè, ɐɔɌɋɓ ɍ ɥɐɎɛ 
ɇɆɍɔɈɆɓɎɏ ɓɆ ɗɕɫɑɢɓɫɏ ɫɓɘɔɓɆɜɫɏɓɫɏ ɔɗɓɔɈɫ ɫ ɔɇəɒɔɈɑɋɓɎɏ ɊɈɫɏɓɎɐɔɈɎɒɎ ɗɕɫɈɈɫɊɓɔɞɋɓ-
ɓɥɒɎ. Ȩɓəɘɖɫɞɓɫ ɊəɋɘɎ ə ɗɘɖəɐɘəɖɫ ɗɋɐɗɘɋɘə əɘɈɔɖɤɤɘɢ: Ȫɔɓ ȧɆɖɘɔɑɔ ɫ ȺɫɉɆɖɔ (ɓɔɈɔɍɓɆɏ-
Ɋɋɓɫ ɇɆɘɢɐɔ ɫ ɗɎɓ, ɥɐɫ ɓɆɇəɈɆɤɘɢ ɗɕɫɑɢɓɔɬ ɚəɓɐɜɫɬ ɓɆɖɋɝɋɓɔɉɔ), ȩɖɆɚ ȦɑɢɒɆɈɫɈɆ ɫ Ȫɔɓ Ȱə-
ɖɜɫɔ (ɈɫɊɕɔɈɫɊɆɤɘɢ ɆɒɕɑəɆ ɗəɊɊɫ, ɕɖɔɉɖɆɤɝɎ, ɍɊɆɈɆɑɔɗɢ ɇɎ, ɇɋɍɕɖɔɉɖɆɞɓə ɗɕɖɆɈə), ȲɆɖ-
ɜɋɑɫɓɆ ɫ ȷɤɍɆɓɓɆ (ɖɔɍɕɔɊɫɑɥɤɘɢ ɆɒɕɑəɆ ɓɆɖɋɝɋɓɔɬ, ɕɋɖɋɘɈɔɖɤɤɝɎɗɢ ɫɍ ɒɗɘɎɈɎɛ ɗəɕɋɖ-
ɓɎɜɢ ɓɆ ɘəɖɇɔɘɑɎɈɎɛ ɒɆɘɫɖ ɫ Ɋɔɝɐə ð Ɉɘɫɑɋɓɓɥ ɫɊɎɑɫɝɓɎɛ ɗɫɒɋɏɓɎɛ ɗɘɔɗəɓɐɫɈ). ȵɔɊɈɔɩɓ-
ɓɥ ɗɋɒɆɓɘɎɝɓɎɛ ɆɒɕɑəɆ ɊɔɕɔɈɓɤɩɘɢɗɥ ɘɋɒɇɖɔɈɔ-ɫɓɘɔɓɆɜɫɏɓɎɒ ɊəɇɑɤɈɆɓ-
ɓɥɒ/ɐɔɓɘɖɆɗɘɔɒ. ȵɆɖɘɫɬ Ȫɔɓ ȧɆɖɘɔɑɔ ɫ ȺɫɉɆɖɔ ɓɆɑɋɌɆɘɢ Ɋɔ ɇɑɎɍɢɐɎɛ ɘɋɒɇɖɆɑɢɓɎɛ ɍɆɚɆ-
ɖɇɑɋɓɢ (ɇɆɗ ɫ ɈɎɗɔɐɎɏ ɇɆɗ/ɇɆɗ-ɇɆɖɎɘɔɓ); ȩɖɆɚɆ ɫ ȪɔɓɆ Ȱəɖɜɫɔ ɇɆɍɔɈɆɓɫ ɓɆ ɗɕɫɑɢɓɔɒə ɫɓ-
ɘɔɓɆɜɫɏɓɔɒə ɒɆɘɋɖɫɆɑɫ ɕɖɎ ɘɋɒɇɖɔɈɔɒə ɐɔɓɘɖɆɗɘɫ (ɇɆɖɎɘɔɓ ð ɘɋɓɔɖ); ȲɆɖɜɋɑɫɓɎ ɫ ȷɤ-
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ɍɆɓɓɎ ɕɖɎɍɓɆɝɋɓɫ Ɋɑɥ ɖɫɍɓɎɛ ɘɋɒɇɖɫɈ-ɆɒɕɑəɆ ɗɔɕɖɆɓɔ (ɒɋɜɔ-ɗɔɕɖɆɓɔ ð ɑɫɖɎɝɓɋ ɐɔɑɔɖɆ-
ɘəɖɓɋ ɗɔɕɖɆɓɔ). ȲɫɌ əɝɆɗɓɎɐɆɒɎ Ɉɓəɘɖɫɞɓɫɛ ɊəɋɘɫɈ əɘɈɔɖɤɤɘɢɗɥ ɊɈɫɏɓɎɐɔɈɫ ɗɕɫɈɈɫɊɓɔ-
ɞɋɓɓɥ ɐɆɖɓɆɈɆɑɢɓɔɉɔ ɘɎɕə: ȺɫɉɆɖɔ ɫ ȧɆɖɘɔɑɔ ɕɔɗɘɆɤɘɢ ɥɐ ɗɘɆɖɎɏ ɫ ɒɔɑɔɊɎɏ ɖɋɕɖɋɍɋɓɘɆ-
ɓɘɎ ɆɖɛɋɘɎɕə ɓɆɖɋɝɋɓɔɉɔ (ɗɎɓ ɫ ɇɆɘɢɐɔ); ɕɔɊɫɇɓɎɏ ɘɎɕ ɈɍɆɩɒɔɊɫɬ, Ɇɑɋ ɒɫɌ ɌɫɓɔɝɎɒɎ ɕɋɖ-
ɗɔɓɆɌɆɒɎ, ɈɫɊɇəɈɆɩɘɢɗɥ ɒɫɌ ȷɤɍɆɓɓɔɤ ɫ ȲɆɖɜɋɑɫɓɔɤ (ɊɔɓɢɐɆ ɫ ɒɆɘɫɖ); ə çɊəɋɘɫ ɗəɊɊɫɈè 
ɗɕɫɑɢɓɋ ɆɒɕɑəɆ ɈɫɊɘɈɔɖɤɩɘɢɗɥ ɓɔɗɫɥɒɎ ɐɔɓɘɖɆɗɘɓɎɛ ɘɋɒɇɖɫɈ, ɗɎɒɈɔɑɫɍəɤɝɎ ɖɫɍɓə ɈɆɉɔ-
ɒɫɗɘɢ ɕɋɖɗɔɓɆɌɫɈ ə ɗɕɖɆɈɫ ɗəɊɔɝɎɓɗɘɈɆ. 

ȨɍɆɩɒɔɊɫɥ ɆɖɛɋɘɎɕɫɈ ɓɆɖɋɝɋɓɔɉɔ ɫ ɓɆɖɋɝɋɓɔɬ ə ɗɈɥɘɐɔɈɫɏ Ɇɘɒɔɗɚɋɖɫ ɉɖɎ ɗɕɖɎɥɩ 
ɚɔɖɒəɈɆɓɓɤ ɟɋ ɔɊɓɔɉɔ ɐɔɑɆ ɗɋɒɆɓɘɎɝɓɎɛ ɊɈɫɏɓɎɐɫɈ commedia per musica, ɥɐɫ Ɋəɇɑɤ-
ɤɘɢ ɆɖɛɋɘɎɕ Ɉɋɗɫɑɢɓɔɬ ɕɆɖɎ (ɗɚɔɖɒɔɈɆɓɎɏ ɔɇɖɆɍɆɒɎ ȺɫɉɆɖɔ ɫ ȷɤɍɆɓɓɎ). ȳɆɈɐɔɑɔ ɕɋɖ-
ɗɔɓɆɑɫɍɔɈɆɓɔɉɔ ɗɆɐɖɆɑɢɓɔɉɔ çɜɋɓɘɖəè, ɕɔɊɫɇɓɔ çɐɔɑɆɒ ɈɕɑɎɈɔɈɔɗɘɫè, ɖɔɍɘɆɞɔɈəɤɘɢɗɥ 
ɫɓɞɫ ɍɆɐɔɛɆɓɫ ɕɆɖɎ, ɐɔɌɓɆ ɍ ɐɔɘɖɎɛ ɒɆɩ ɗɈɔɤ ɕɋɖɋɊɫɗɘɔɖɫɤ ɫ ɑɤɇɔɈɓɎɏ ɘɋɍɆəɖəɗ. ȨɎɗɛɫɊ-
ɓɋ ɕɆɖɓɋ ɆɒɕɑəɆ Ɋəɇɑɤɩɘɢɗɥ ɈɆɖɫɆɘɎɈɓɔ, ɓɋɒɔɈɇɎ ɈɫɊɔɇɖɆɌɆɤɝɎɗɢ ə ɝɎɗɑɋɓɓɎɛ çɊɍɋɖ-
ɐɆɑɆɛè Ɉɋɗɫɑɢɓɔ-ɫɉɖɔɈɔɉɔ ɔɕɋɖɓɔɉɔ ɛɖɔɓɔɘɔɕə. ȵɆɖɓɎɏ ɆɖɛɋɘɎɕ ɒɔɑɔɊɥɘ ɕɔɞɎɖɤɩɘɢɗɥ 
ɓɆ ɔɇɖɆɍɎ ȪɔɓɆ ȧɆɖɘɔɑɔ ɫ ȲɆɖɜɋɑɫɓɎ, Ȱɋɖəɇɫɓɔ ɏ ȧɆɖɇɆɖɫɓɎ, Ɇ ɘɆɐɔɌ ȩɖɆɚɆ ɫ ȩɖɆɚɎɓɫ, 
ɥɐɫ ɈɓɆɗɑɫɊɔɐ ɚɫɓɆɑɢɓɔɉɔ ɕɖɎɒɎɖɋɓɓɥ ɓɫɇɎɘɔ ɕɋɖɋɌɎɈɆɤɘɢ ɊɖəɉɎɏ ɒɋɊɔɈɎɏ ɒɫɗɥɜɢ. 

ȨɎɗɓɔɈɐɎ ɘɆ ɕɋɖɗɕɋɐɘɎɈɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȲɫɚɔɔɕɋɖɔɑɔɉɫɝɓɎɏ ɕɫɊɛɫɊ Ɋɔ 
ɆɓɆɑɫɍə ɚəɓɐɜɫɔɓəɈɆɓɓɥ ɘɋɒɇɖɔɈɔ-ɗɋɒɆɓɘɎɝɓɎɛ ɊɈɫɏɓɎɐɫɈ ə commedia per musica 
ɊɔɍɈɔɑɎɈ ɈɗɘɆɓɔɈɎɘɎ ɗɕɋɜɎɚɫɝɓɋ ɈɫɊɔɇɖɆɌɋɓɓɥ ɊɋɥɐɎɛ ɍɆɐɔɓɫɈ ɐɑɆɗɎɝɓɔɬ ɑɔɉɫɐɎ Ɉ 
ɔɕɋɖɓɔɒə ɘɋɐɗɘɫ. 

ȭɆɐɔɓ ɘɔɘɔɌɓɔɗɘɫ Ɉ ɔɕɋɖɫ ȲɔɜɆɖɘɆ ɕɖɔɥɈɑɥɩɘɢɗɥ ɝɋɖɋɍ Ɉɘɫɑɋɓɓɥ ɕɆɖɓɎɛ ɆɖɛɋɘɎɕɫɈ 
(ɓɆɖɋɝɋɓɎɏ/ɓɆɖɋɝɋɓɆ; ɗɑəɌɓɎɜɥ/ɉɔɗɕɔɊɎɓɥ) ə ɖɫɍɓɎɛ ɛəɊɔɌɓɫɛ ɚɔɖɒɆɛ, ɈɆɖɫɆɓɘɓɎɛ ɈɫɊ-
ɘɈɔɖɋɓɓɥɛ ɗɕɫɑɢɓɔɉɔ ɗɋɒɆɓɘɎɝɓɔɉɔ ɕɖɔɔɇɖɆɍə ə ɖɫɍɓɎɛ ɘɋɒɇɖɔɈɔ-ɗɋɒɆɓɘɎɓɎɛ ɊɈɫɏɓɎɐɆɛ. 
ȰɆɖɓɆɈɆɑɢɓɫɗɘɢ, ɔɇəɒɔɈɑɋɓɆ ɕɔɛɔɊɌɋɓɓɥɒ ɐɔɒɋɊɫɬ, ɥɐ ɔɍɓɆɐɆ ɔɕɋɖɓɔɬ ɊɖɆɒɆɘəɖɉɫɬ ɕɖɔ-
ɥɈɑɥɩɘɢɗɥ Ɉ ɆɒɇɫɈɆɑɋɓɘɓɫɏ ɕɖɎɖɔɊɫ ɕɋɖɗɔɓɆɌɫɈ. ȲɆɖɜɋɑɫɓɆ (ɘɎɕɔɈɎɏ ɐɆɖɓɆɈɆɑɢɓɎɏ ɕɋɖ-
ɗɔɓɆɌ) ɈɫɊɕɔɈɫɊɆɩ ɆɒɕɑəɆ ɈɆɉɫɘɓɔɬ ɗɘɆɖɔɬ, ə ɐɔɘɖɔɒə ɈɍɆɩɒɔɊɫɤɘɢ ɗɎɒɈɔɑɎ ɗɘɆɖɔɗɘɫ, ɗɒɋ-
ɖɘɫ ɫ ɓɔɈɔɉɔ ɌɎɘɘɥ; ə ɕɔɗɘɆɘɫ ȺɫɉɆɖɔ ɕɔɩɊɓəɤɘɢɗɥ ɆɖɛɋɘɎɕɎ ɓɔɈɔɍɓɆɏɊɋɓɔɉɔ ɓɋɒɔɈɑɥɘɎ (ə 
ɐəɑɢɒɫɓɆɜɫɬ ȝȝȝ Ɋɫɬ) ɫ Ɋɔɖɔɗɑɔɉɔ ɝɔɑɔɈɫɐɆ; ɐɆɖɓɆɈɆɑɫɍɔɈɆɓɆ ɕɖɎɖɔɊɆ ɈɑɆɗɘɎɈɆ ɊɈɫɏɓɎɐɔ-
ɈɎɒ ɕɆɖɆɒ ɕɋɖɗɔɓɆɌɫɈ: ȩɖɆɚ ɗ ɆɓɆɑɔɉ ɐɆɖɓɆɈɆɑɢɓɔɉɔ Ȱɔɖɔɑɥ, ɏɔɒə ɐɔɓɘɖɆɗɘəɩ ȺɫɉɆɖɔ, 
ɝɎɏ ɔɇɖɆɍ ɒɔɌɋ ɇəɘɎ əɕɔɊɫɇɓɋɓɎɏ ɆɒɕɑəɆ ɗɑəɉɎ/ɇɑɆɍɓɥ; ȩɖɆɚɎɓɥ ɫ ȷɤɍɆɓɓɆ ɈɫɊɘɈɔɖɤ-
ɤɘɢ ɔɗɔɇɑɎɈɔɗɘɫ ɐɆɖɓɆɈɆɑɢɓɔɬ ɕɆɖɎ ɗɑəɌɓɎɜɥ/ɉɔɗɕɔɊɎɓɥ. 

ȭɆɐɔɓ ɕɖɔɘɎɖɫɝɝɥ, ɍɉɫɊɓɔ ɥɐɔɉɔ çɊɈɆ ɕɖɔɘɎɑɋɌɓɎɛ ɗəɊɌɋɓɓɥ ɓɋ ɒɔɌəɘɢ ɇəɘɎ 
ɔɊɓɔɝɆɗɓɔ ɫɗɘɎɓɓɎɒɎè [ȰɔɓɈɋɖɗɢɐɎɏ, 2012, ɗ. 30], Ɇ ɘɖɋɘɩ ɒɆɩ ɇəɘɎ ɈɎɐɑɤɝɋɓɎɒ, Ɉ 
ɔɕɋɖɫ ȲɔɜɆɖɘɆ ɔɘɖɎɒəɩ ɘɖɆɓɗɚɔɖɒɔɈɆɓɋ Ɉɘɫɑɋɓɓɥ. ȹ commedia per musica ɆɐɘəɆɑɫɍɔ-
ɈɆɓɎɏ ɍɆɐɔɓ ɓɋ-ɈɎɐɑɤɝɋɓɔɉɔ ɘɖɋɘɢɔɉɔ, ɐɔɘɖɎɏ, ə ɈɍɆɩɒɔɊɫɬ ɫɍ ɍɆɐɔɓɔɒ ɒɋɘɆɒɔɖɚɔɍɎ, 
ɈɑɆɗɘɎɈɎɏ ɑɔɉɫɜɫ ɒɫɚə. ȸɆɐɎɏ ɍɆɐɔɓ ɕɖɔɥɈɑɥɩɘɢɗɥ ə ɗɘɆɓɔɈɑɋɓɓɫ ɕɋɖɗɔɓɆɌɫɈ ɔɕɋɖɎ ð 
ɓɆɕɖɎɐɑɆɊ, ȲɆɖɜɋɑɫɓɎ, ɥɐɆ ɍ ɕɖɋɘɋɓɊɋɓɘɐɎ ɓɆ ɖɔɑɢ ɓɆɖɋɝɋɓɔɬ ȺɫɉɆɖɔ ɒɎɘɘɩɈɔ ɕɋɖɋɘ-
Ɉɔɖɤɩɘɢɗɥ ɓɆ ɒɆɘɫɖ ɈɑɆɗɓɔɉɔ ɇɔɖɌɓɎɐɆ ɫ ɕɋɖɋɌɎɈɆɤɝɎ ɘɖɋɘɤ (!) ɒɋɘɆɒɔɖɚɔɍə, ɈɫɊɫ-
ɉɖɆɩ ɖɔɑɢ çɒɔɑɔɊɔɬè ə ɞɑɤɇɫ ɫɍ ɐɔɑɎɞɓɫɒ ɐɔɛɆɓɜɋɒ. 

Ʌɐɟɔ ɋɐɗɘɖɆɕɔɑɤɈɆɘɎ ɍɆɉɆɑɢɓɫ ɍɆɐɔɓɎ ɑɔɉɫɐɎ [ȰɔɓɈɋɖɗɢɐɎɏ, 2012, ɗ. 58] ɓɆ ɈɎ-
Ɉɝɋɓɓɥ ɗɕɋɜɎɚɫɐɎ ɔɖɉɆɓɫɍɆɜɫɬ ɘɋɒɇɖɔɈɔ-ɗɋɒɆɓɘɎɝɓɎɛ ɊɈɫɏɓɎɐɫɈ, ɘɔ ɒɔɜɆɖɘɫɈɗɢɐə çɐɔɒɋ-
Ɋɫɤ ɐɖɫɍɢ ɒəɍɎɐəè ɒɔɌɑɎɈɔ ɘɑəɒɆɝɎɘɎ ɥɐ ɘɆɐə, ɟɔ ɒɫɗɘɎɘɢ ɊɈɫ ɑɔɉɫɝɓɎɛ ɗɎɗɘɋɒɎ. ȴɊɓə ɍ 
ɓɎɛ əɘɈɔɖɤɤɘɢ ɗɋɒɆɓɘɎɝɓɫ ɊɈɫɏɓɎɐɎ, ɫɓɞə ð ɬɛ ɈɔɐɆɑɢɓɔ-ɘɋɒɇɖɔɈɫ Ɉɘɫɑɋɓɓɥ, ɘɆɐɔɌ 
ɗɕɖɥɒɔɈɆɓɫ ɑɔɉɫɐɔɤ ɊɈɫɏɓɎɐɔɈɎɛ ɈɍɆɩɒɔɊɫɏ. ȴɕɋɖɓɫ ɊɈɫɏɓɎɐɎ ɕɔɗɘɆɤɘɢ ɥɐ ɊɈɫ ɗɎɗɘɋɒɎ 
ɒɓɔɌɎɓ: ɗɋɒɆɓɘɎɝɓɆ ɫ ɘɋɒɇɖɔɈɆ. ȹ ɈɫɊɕɔɈɫɊɓɔɗɘɫ Ɋɔ ɍɆɐɔɓɫɈ ɍɆɉɆɑɢɓɔɬ ɑɔɉɫɐɎ, ɔɇɎɊɈɫ 
ɗɎɗɘɋɒɎ əɘɈɔɖɤɤɘɢ ɒɋɘɆɗɎɗɘɋɒə ð ɘɋɒɇɖɔɈɔ-ɗɋɒɆɓɘɎɝɓə, ɟɔ ɚəɓɐɜɫɔɓəɩ ɥɐ ɜɫɑɫɗɓɆ 
ɒɓɔɌɎɓɆ ɋɑɋɒɋɓɘɫɈ ɫɍ ɗəɐəɕɓɫɗɘɤ ɈɫɊɓɔɞɋɓɢ ɫ ɍɈôɥɍɐɫɈ. Ʌɐɟɔ Ɋɔ ɔɗɒɎɗɑɋɓɓɥ ɗɕɋɜɎ-
ɚɫɐɎ ɚəɓɐɜɫɔɓəɈɆɓɓɥ ɘɋɒɇɖɔɈɔ-ɗɋɒɆɓɘɎɝɓɎɛ ɊɈɫɏɓɎɐɫɈ ɊɔɑəɝɎɘɎ ɘɆɐə ɔɕɋɖɆɜɫɤ 



ʄʫʟʠʯʥʠʡ ʪʝʘʪʨ: ʩʝʥʩʠ ʪʘ ʩʮʝʥʽʯʥʽ ʩʪʨʘʪʝʛʽʾ ʽʥʪʝʨʧʨʝʪʘʮʽʡ 

82 ISSN 2522-4190 (print) ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. 2026. ɺʠʧ. 145 

ɑɔɉɫɐɎ ɥɐ ɕɋɖɋɘɎɓ ɒɓɔɌɎɓ, ɗɘɆɓɋ ɔɝɋɈɎɊɓɎɒ, ɟɔ ɬɛ ɕɋɖɋɘɎɓɆɓɓɥ ɈɫɊɇəɈɆɩɘɢɗɥ ɓɆ ɔɗ-
ɓɔɈɫ ɕɖɎɓɜɎɕɫɈ ɉɖɎ ɫ ɈɆɖɫɆɓɘɓɔɗɘɫ (ɫɉɖɔɈɔɬ ɈɆɖɫɆɓɘɓɔɗɘɫ Ɇɇɔ ɈɆɖɫɆɓɘɓɔ ɔɚɔɖɒɑɋɓɔɬ 
ɉɖɎ). ȨɫɊɗəɘɓɫɗɘɢ ɇɋɍɕɔɗɋɖɋɊɓɫɛ ɈɫɊɕɔɈɫɊɓɔɗɘɋɏ ɒɫɌ ɑɔɉɫɝɓɎɒɎ ɗɎɗɘɋɒɆɒɎ ɚəɓɐɜɫɔɓə-
ɈɆɓɓɥ ɗɋɒɆɓɘɎɝɓɎɛ ɫ ɘɋɒɇɖɔɈɎɛ ɊɈɫɏɓɎɐɫɈ ɗɈɫɊɝɎɘɢ ɕɖɔ ɚɔɖɒəɈɆɓɓɥ ɒɫɌ ɓɎɒɎ ɗɕɫɈ-
ɈɫɊɓɔɗɎɓ ɕɆɖɆɊɔɐɗɆɑɢɓɔɉɔ ɘɎɕə. 

Ȩ ɔɕɋɖɫ ȲɔɜɆɖɘɆ ɚəɓɐɜɫɔɓəɈɆɓɓɥ ɊɈɫɏɓɎɐɫɈ ɈɫɊɕɔɈɫɊɆɩ ɕɔɑɔɌɋɓɓɤ ɫɓɘəɬɜɫɔɓɎ-
ɗɘɗɢɐɔɬ ɑɔɉɫɐɎ ȱɋɏɍɋɓɆ ȧɖɆəɋɖɆ (ȰɔɓɈɋɖɗɢɐɎɏ, 2012, ɗ. 34) ɟɔɊɔ ɆɐɘəɆɑɫɍɆɜɫɬ ɕɔɘɋɓɜɫɏɓɔɬ 
ɓɋɗɐɫɓɝɋɓɓɔɗɘɫ (ɓɋɍɆɈɋɖɞɋɓɔɗɘɫ). ȦɊɌɋ ɉɫɕɔɘɋɘɎɝɓɔ ɊɈɫɏɓɎɐɫɈ, ɥɐɫ Ɋəɇɑɤɤɘɢ ɕɆɖɓɎɏ Ɇɖ-
ɛɋɘɎɕ ɓɆɖɋɝɋɓɎɏ/ɓɆɖɋɝɋɓɆ, Ɉ ɔɕɋɖɫ ȲɔɜɆɖɘɆ ɒɔɌɋ ɇəɘɎ ɇɋɍɑɫɝ (ɟɔ ɕɖɔɥɈɑɥɩɘɢɗɥ, ɍɔɐ-
ɖɋɒɆ, ə ɌɫɓɔɝɎɛ ɛɔɖɔɈɎɛ ɗɜɋɓɆɛ, Ɋɋ ɗɔɑɫɗɘɐɎ ɛɔɖə ɕɔɗɘɆɤɘɢ ɥɐ ɇɋɍɒɋɌɓɎɏ ɖɥɊ ɈɊɥɝɓɎɛ 
ȩɖɆɚə ɍɆ ɈɫɊɒɫɓə ɕɖɆɈɆ ɕɋɖɞɔɬ ɓɔɝɫ ɓɆɖɋɝɋɓɎɛ). ȴɊɓɆɐ ə ɈɫɊɕɔɈɫɊɓɔɗɘɫ Ɋɔ ɈɑɆɗɘɎɈɔɬ Ɋɔɇɫ 
ȵɖɔɗɈɫɘɓɎɜɘɈɆ ɑɔɉɫɐɎ ɖɆɜɫɔɓɆɑɫɍɒə Ɉ ɔɕɋɖɫ ɈɫɊɇəɈɆɩɘɢɗɥ ɛəɊɔɌɓɩ ɔɇɒɋɌɋɓɓɥ ɘɋɔɖɋɘɎɝ-
ɓɔ ɒɔɌɑɎɈɔɉɔ ɓɋɗɐɫɓɝɋɓɓɔɉɔ ɕɔɘɔɐə ɊɈɫɏɓɎɐɫɈ ɕɆɖɓɔɉɔ ɆɖɛɋɘɎɕə ɓɆɖɋɝɋɓɎɏ/ɓɆɖɋɝɋɓɆ, 
ɟɔ ɑɎɞɋ əɒɔɉɑɥɊɓɔ ɈɫɊɘɈɔɖɤɩ ɫɑɤɍɫɤ ɇɋɍɒɋɌɓɔɗɘɫ ɖɥɊə. 

ȵɔɞɎɖɋɓɓɥ ɒɫɚɔɘɈɔɖɝɔɬ ɕɖɎɖɔɊɎ ɔɕɋɖɎ ɓɆ ɬɬ ɐɔɒɫɝɓɋ ɌɆɓɖɔɈɋ Ɉɘɫɑɋɓɓɥ ɔɇə-
ɒɔɈɑɤɩ ɆɐɘəɆɑɢɓɫɗɘɢ ɘɖɆɓɗɚɔɖɒɆɜɫɬ ɘɖɆɊɎɜɫɏɓɔɬ əɥɈɎ ɕɖɔ ɓɆɝɋɇɘɔ ɈɑɆɗɘɎɈɎɏ ɬɏ ɈɎ-
ɐɑɤɝɓɔ ɕɖɔɚɆɓɓɎɏ ɗɋɓɗ. ȴɊɓɆɐ ə ɐɔɒɫɝɓɫɏ ɔɕɋɖɫ ɓɋɖɫɊɐɔ ɒɫɗɘɎɘɢɗɥ ɗɆɐɖɆɑɢɓɎɏ 
ɍɒɫɗɘ, ɕɖɎɛɔɈɆɓɎɏ ɍɆ ɈɫɊɈɋɖɘɔɤ ɐɆɖɓɆɈɆɑɢɓɫɗɘɤ. ȲɫɚɔɘɈɔɖɝɫɗɘɢ ɓɆɇəɈɆɩ ɍɓɆɝɋɓɓɥ 
ɌɆɓɖɔɈɔɬ ɕɖɎɖɔɊɎ ɔɕɋɖɎ, ɟɔ ɕɔɞɎɖɤɩɘɢɗɥ ɫ ɓɆ ɐɔɒɋɊɫɏɓɫ Ɉɍɫɖɜɫ. ȭɉɆɊɆɩɒɔ, ɟɔ ɕɫɍ-
ɓɫɞɫ ɔɕɋɖɎ ȲɔɜɆɖɘɆ, ɟɔ ɒɫɗɘɥɘɢ ɐɔɒɫɝɓə ɌɆɓɖɔɈə ɗɐɑɆɊɔɈə (çȪɔɓ ȬəɆɓè, çȽɆɖɫɈɓɆ 
ɚɑɋɏɘɆè), ɕɔɗɘɆɤɘɢ ɥɐ ɈɎɍɓɆɓɎɏ ɈɎɖɆɍ ɔɍɓɆɐ ɔɕɋɖɓɔɉɔ ɒɫɚə. ȸɑəɒɆɝɋɓɓɥ ɐɔɒɫɝɓɔɬ 
ɔɕɋɖɎ ɥɐ ɔɕɋɖɓɔɉɔ ɒɫɚə ɖɔɍɞɎɖɤɩ ɒɋɌɫ ɒɫɚɔɔɕɋɖɔɑɔɉɫɬ. 

ȵɋɖɗɕɋɐɘɎɈɎ ɊɔɗɑɫɊɌɋɓɓɥ ɕɔɑɥɉɆɤɘɢ ə ɕɔɊɆɑɢɞɔɒə ɈɎɈɝɋɓɓɫ ɑɔɉɫɐɎ ɚəɓɐɜɫɔɓə-
ɈɆɓɓɥ ɘɋɒɇɖɔɈɔ-ɗɋɒɆɓɘɎɝɓɎɛ ɊɈɫɏɓɎɐɫɈ ə ɔɕɋɖɓɫɏ ɊɖɆɒɆɘəɖɉɫɬ ȲɔɜɆɖɘɆ ɓɆ ɔɗɓɔɈɫ ɍɆɗɘɔ-
ɗəɈɆɓɓɥ ɒɫɚɔɔɕɋɖɔɑɔɉɫɝɓɔɉɔ ɒɋɘɔɊə ɊɔɗɑɫɊɌɋɓɓɥ. 
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L OGIC OF THE FUHCTIONING  OF TIMBRE -SEMANTIC DUBIES IN  W.  A.  M OZART ` S 

COMMEDIA PER M USICA  çL E NOZZE DI  FIGARO è 

Relevance of the study. Reproducing the theme of doubling, Mozart disrupts the logic of 

direct correspondences between timbral and semantic solutions in the ñrelationshipsò between 

operatic doubles. The identification of the logic governing the functioning of timbral-semantic 

doubles determines the relevance of the chosen research topic.  

The Main Objective of the Study is to establish the laws of the logic governing the 

functioning of timbral-semantic doubles of Mozartôs commedia per musica Le nozze di Figaro. 

The methodology includes the dialectical method to reveal the manifestation of the laws of 

logic in commedia per musica; inductive and deductive methods; systemic-structural and semantic 

types of logical analysis aimed at revealing the specificity of the functioning of timbral-semantic 

doubles; a hermeneutic approach to recognize to identify hidden meanings; analysis of intonational 

dramaturgy; mythooperological analysis, which contributes to identifying the laws of mythological 

thinking in comic opera. 

Results and Conclusions. Mozartôs comedy through music is examined from the standpoint 

of reproducing the logic of the functioning of timbral-semantic doubles formed around the 

archetypes of the bridegroom and the bride ð the paired archetype of the wedding couple. The 

archetype of the bridegroom is supplemented by the role of the avenger; the internal structure of the 

bride archetype is based on the interaction of the hypostases Engel and Schelmin. The image of 

Susanna corresponds to a coloratura embodiment of the soubrette role, while Barbarina represents a 

«pure» embodiment of the soubrette. The interpretation of Susanna allows her to be placed on the 

same çperformative pedestalè as the Countess, as a second prima. The ambiguity of Cherubinoôs 

Hosenrolle corresponds to the theatrical tradition of interpreting the Travestie-Rolle. In the 

functioning of timbral-semantic doubles in Mozartôs opera, the interaction of the laws of classical 

logic (identity and contradiction) and the logic of myth (metamorphosis and the principle of the 

non-excluded third) is observed. Myth-making acquires the significance of a genre-defining feature 

of the opera, extending to comic models, which expands the subject boundaries of mythooperology. 

Keywords: open work, comedy through music, wedding-play operatic chronotope, mytho-

operology, timbral-semantic double, paired archetype of the bridegroom and the bride, soubrette, 

travesty. 
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POSTOPERA :  ȷȼȫȳȝȽȳȮȯ ȵȶȴȷȸȝȶ ȸȨȴȶȽȴȞ ȨȭȦțȲȴȪȝȞ 

ȰȴȲȵȴȭȮȸȴȶȦ ȝ ȶȫȬȮȷȫȶȦ 

ʇʦʩʪʘʚʣʝʥʦ ʧʠʪʘʥʥʷ ʧʨʦ ʥʝʦʙʭʽʜʥʽʩʪʴ ʘʥʘʣʽʟʫ ʤʠʩʪʝʮʴʢʦʾ ʢʦʤʫʥʽʢʘʮʽʾ ʤʽʞ ʫʯʘʩʥʠʢʘ-

ʤʠ ʨʦʙʦʪʠ ʥʘʜ ʤʫʟʠʯʥʦ-ʩʮʝʥʽʯʥʠʤ ʪʚʦʨʦʤ ʥʘ ʨʽʟʥʠʭ ʩʪʘʜʽʷʭ ʡʦʛʦ ʧʽʜʛʦʪʦʚʢʠ ʪʘ ʧʨʝʟʝʥʪʘʮʽʾ. 

ɿʘʧʨʦʧʦʥʦʚʘʥʦ ʢʣʘʩʠʬʽʢʘʮʽʶ ʥʦʚʽʪʥʽʭ ʧʦʩʪʘʥʦʚʦʢ ʦʧʝʨʥʠʭ ʪʚʦʨʽʚ ʟʘ ʢʨʠʪʝʨʽʻʤ ʨʝʞʠʩʝʨʩʴ-

ʢʦʛʦ ʧʽʜʭʦʜʫ ʜʦ ʨʦʙʦʪʠ ʟ ʤʫʟʠʯʥʦ-ʣʽʪʝʨʘʪʫʨʥʠʤ ʪʝʢʩʪʦʤ: ʨʝʞʠʩʝʨ ʷʢ ʽʥʪʝʨʧʨʝʪʘʪʦʨ ʢʦʤʧʦ-

ʟʠʪʦʨʩʴʢʦʛʦ ʟʘʜʫʤʫ; ʨʝʞʠʩʝʨ ʷʢ ʘʚʪʦʨ ʦʧʝʨʥʦʾ ʚʠʩʪʘʚʠ (Regieoper); ʨʝʞʠʩʝʨ ʽ ʢʦʤʧʦʟʠʪʦʨ 

ʷʢ ʩʧʽʚʘʚʪʦʨʠ ʦʧʝʨʥʦʾ ʚʠʩʪʘʚʠ (Postopera). ɿʘʟʥʘʯʝʥʦ, ʱʦ ʚʠʨʘʟʥʘ ʪʝʥʜʝʥʮʽʷ ʧʦʰʠʨʝʥʥʷ 

ʧʨʘʢʪʠʢʠ ʧʦʩʪʘʥʦʚʦʢ, ʷʢʽ ʚʽʜʧʦʚʽʜʘʶʪʴ ʤʦʜʫʩʫ ʧʦʩʪʦʧʝʨʠ, ʧʦʯʘʣʘ ʬʦʨʤʫʚʘʪʠʩʷ ʚ ʦʩʪʘʥʥʽʡ 

ʪʨʝʪʠʥʽ ʍʍ ʩʪʦʣʽʪʪʷ ʽ ʥʝ ʚʪʨʘʯʘʻ ʽʥʪʝʥʩʠʚʥʦʩʪʽ ʜʦʪʝʧʝʨ. ʆʢʨʝʩʣʝʥʦ ʟʘʩʘʜʠ ʪʚʦʨʯʦʩʪʽ ʢʦʤʧʦ-

ʟʠʪʦʨʘ ʉ. ʉʽʣʚʝʨʤʘʥʘ ʽ ʨʝʞʠʩʝʨʘ/ʣʽʙʨʝʪʠʩʪʘ ʈ. ʌʦʨʤʘʥʘ ʪʘ ʦʙʨʽʾ ʾʭʥʴʦʾ ʩʧʽʣʴʥʦʾ ʜʽʷʣʴʥʦʩʪʽ, 

ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʥʦ ʦʩʦʙʣʠʚʦʩʪʽ ʚʠʩʪʘʚʠ çʂʨʦʢʠ ʩʣʦʥʘè (1968). ɺʠʩʚʽʪʣʝʥʦ ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʽ 

ʨʠʩʠ ʪʘ ʦʙʩʪʘʚʠʥʠ ʧʦʩʪʘʥʦʚʢʠ (2006) ʪʘ ʧʦʥʦʚʣʝʥʥʷ (2026) ʢʦʤʝʜʽʡʥʦʾ ʧʦʩʪ-ʨʦʢ ʦʧʝʨʠ çʑʦ 

ʦʜʷʛʥʫʪʠè (ʘʚʪʦʨʠ ï ʈ. ʌʦʨʤʘʥ ʫ ʢʦʣʘʙʦʨʘʮʽʾ ʟ ʢʦʤʧʦʟʠʪʦʨʦʤ ʄ. ɻʦʨʜʦʥʦʤ). ʅʘ ʧʨʠʢʣʘʜʽ 

çʄʘʜʨʠʛʘʣʴʥʦʾ ʦʧʝʨʠè (çʪʚʦʨʫ ʟ ʚʽʜʢʨʠʪʠʤ ʬʽʥʘʣʦʤè) ʌ. ɻʣʘʩʩʘ ʧʦʢʘʟʘʥʦ ʧʦʪʝʥʮʽʘʣ ʥʝʨʝʘ-

ʣʽʟʦʚʘʥʠʭ ʪʝʘʪʨʘʣʴʥʠʭ ʧʨʦʻʢʪʽʚ. ʇʨʦʘʥʘʣʽʟʦʚʘʥʦ ʨʝʟʫʣʴʪʘʪʠ ʦʙôʻʜʥʘʥʥʷ ʞʘʥʨʦʚʠʭ ʤʦʞʣʠ-

ʚʦʩʪʝʡ ʦʧʝʨʠ ʡ ʧʝʨʬʦʨʤʘʪʠʚʥʠʭ ʨʝʩʫʨʩʽʚ ʮʠʨʢʦʚʦʛʦ ʤʠʩʪʝʮʪʚʘ ʫ ʪʚʦʨʯʦʤʫ ʪʘʥʜʝʤʽ 

ʌ. ˆʣʘʩʩ/ʊ. ɹʡʦʨʬʦʨʩ (ʚʠʩʪʘʚʘ çʎʠʨʢʦʚʽ ʜʥʽ ʽ ʥʦʯʽè, 2021); ʧʦʢʘʟʘʥʦ ʤʝʭʘʥʽʟʤʠ ʨʝʘʣʽʟʘʮʽʾ 

ʤʽʞʢʫʣʴʪʫʨʥʦʾ ʢʦʤʫʥʽʢʘʮʽʾ ʤʠʪʮʽʚ ʉʐɸ ʽ ɭʚʨʦʧʠ, ʫ ʪʦʤʫ ʯʠʩʣʽ ʯʝʨʝʟ ʜʽʷʣʴʥʽʩʪʴ ʟʘʩʥʦʚʘʥʦ-

ʛʦ ʈ. ɺʽʣʩʦʥʦʤ The Watermill Center. ʉʪʚʝʨʜʞʫʻʪʴʩʷ, ʱʦ ʤʦʜʫʩ ʧʦʩʪʦʧʝʨʠ, ʱʦ ʩʪʘʣʘ ʚʘʛʦ-

ʤʠʤ ʩʢʣʘʜʥʠʢʦʤ ʪʝʘʪʨʘʣʴʥʦʛʦ ʧʨʦʮʝʩʫ, ʤʘʻ ʨʽʟʥʦʤʘʥʽʪʥʽ ʧʨʦʷʚʠ ʽ ʨʝʘʣʽʟʦʚʫʻʪʴʩʷ ʚ ʫʥʽʢʘʣʴ-

ʥʠʭ ʟʘ ʪʚʦʨʯʠʤʠ ʨʽʰʝʥʥʷʤʠ ʽ ʭʘʨʘʢʪʝʨʦʤ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʠʭ ʤʫʟʠʯʥʦ-

ʩʮʝʥʽʯʥʠʭ ʧʨʦʻʢʪʘʭ, ʱʦ ʩʧʨʠʷʶʪʴ ʨʦʟʰʠʨʝʥʥʶ ʤʝʞ ʦʧʝʨʥʦʛʦ ʤʠʩʪʝʮʪʚʘ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʧʦʩʪʦʧʝʨʘ, ʤʫʟʠʯʥʦ-ʩʮʝʥʽʯʥʠʡ ʪʚʽʨ, ʝʢʩʧʝʨʠʤʝʥʪ, ʦʧʝʨʥʘ ʨʝʞʠʩʫʨʘ, 

ʩʧʽʚʪʚʦʨʯʽʩʪʴ ʉ. ʉʽʣʚʝʨʤʘʥʘ ʽ ʈ. ʌʦʨʤʘʥʘ, ʩʧʽʚʪʚʦʨʯʽʩʪʴ ʈ. ʌʦʨʤʘʥʘ ʽ ʄ. ɻʦʨʜʦʥʘ, ʦʧʝʨʠ 

ʌ. ˆʣʘʩʩʘ, ʮʠʨʢʦʚʝ ʤʠʩʪʝʮʪʚʦ. 

 

Ȩɗɘəɕ. ȳɋɔɊɓɔɖɫɊɓɫɗɘɢ ɫ ɗɘɖɔɐɆɘɫɗɘɢ ɗəɝɆɗɓɎɛ ɒɎɗɘɋɜɢɐɎɛ ɥɈɎɟ, ɟɔ 
ɔɇôɩɊɓəɤɘɢɗɥ ɕɔɓɥɘɘɥɒ çɒəɍɎɝɓɎɏ ɘɋɆɘɖè, ɗɘɆɈɎɘɢ ɕɋɖɋɊ ɊɔɗɑɫɊɓɎɐɔɒ ɞɎɖɔɐɋ ɐɔɑɔ 
ɕɎɘɆɓɢ. ȧɆɉɆɘɔ ɍ ɓɎɛ ɩ ɜɫɑɐɔɒ ɘɖɆɊɎɜɫɏɓɎɒɎ, əɐɔɖɫɓɋɓɎɒɎ Ɉ ɕɖɔɚɋɗɫɏɓɎɛ ɒəɍɎɐɔ-
ɍɓɆɈɝɎɛ ɕɖɆɐɘɎɐɆɛ. ȨɔɓɎ ɗɘɔɗəɤɘɢɗɥ ɊɔɗɑɫɊɌɋɓɓɥ ɐɔɓɐɖɋɘɓɎɛ ɕɖɔɊəɐɘɫɈ ɐɔɒɕɔɍɎ-
ɘɔɖɗɢɐɔɬ ɘɈɔɖɝɔɗɘɫ (ɔɕɋɖ, ɇɆɑɋɘɫɈ, ɔɕɋɖɋɘ, ɒɤɍɎɐɑɫɈ) Ɉ əɗɫɏ ɕɔɈɓɔɘɫ ɬɛɓɫɛ ɌɆɓɖɔɈɔ-
ɗɘɎɑɢɔɈɎɛ ɛɆɖɆɐɘɋɖɎɗɘɎɐ, ɕɖɔɗɘɋɌɋɓɓɥ ɘɈɔɖɝɔɬ ɘɖɆɩɐɘɔɖɫɬ ɘɔɉɔ ɝɎ ɫɓɞɔɉɔ ɒɎɘɜɥ Ɇɇɔ 
ɜɫɑɔɬ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɞɐɔɑɎ, ɈɎɗɈɫɘɑɋɓɓɥ Ɋɫɥɑɢɓɔɗɘɫ ɔɐɖɋɒɎɛ ɈɎɐɔɓɆɈɜɫɈ ɘɆ ɫɓɘɋɖɕ-
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ɖɋɘɆɘɔɖɗɢɐɎɛ ɗɘɖɆɘɋɉɫɏ, Ɇ ɘɆɐɔɌ ɌɆɓɖɔɈɎɛ ɫ ɗɘɎɑɢɔɈɎɛ ɒɔɊɎɚɫɐɆɜɫɏ ə ɖɫɍɓɎɛ ɕɑɆɗɘɆɛ 
ɒəɍɎɝɓɔɬ ɐəɑɢɘəɖɎ (Ɉ ɆɐɆɊɋɒɫɝɓɫɏ ɘɆ ɕɔɕəɑɥɖɓɫɏ ɒəɍɎɜɫ). ȴɊɓɆɐ ɒɎɗɘɋɜɢɐɫ ɕɖɔɜɋɗɎ 
ɗɢɔɉɔɊɋɓɓɥ ɗəɘɘɩɈɔ ɖɔɍɞɎɖɤɤɘɢ ɗɕɋɐɘɖ ɕɖɔɇɑɋɒ ə ɇɫɐ ɓɋɔɇɛɫɊɓɔɗɘɫ ɆɓɆɑɫɍə ɗɕɋɜɎ-
ɚɫɝɓɔɬ ɐɔɒəɓɫɐɆɜɫɬ ɒɫɌ əɝɆɗɓɎɐɆɒɎ ɕɫɊɉɔɘɔɈɐɎ ɏ ɕɖɋɍɋɓɘɆɜɫɬ ɒəɍɎɝɓɔ-ɗɜɋɓɫɝɓɔɉɔ 
ɘɈɔɖə ɓɆ ɖɫɍɓɎɛ ɗɘɆɊɫɥɛ: ɚɔɖɒəɑɤɈɆɓɓɥ ɖɋɌɎɗɋɖɗɢɐɔɬ ɘɆ ɗɜɋɓɔɉɖɆɚɫɝɓɔɬ ɐɔɓɜɋɕɜɫɬ, 
ɗɘɈɔɖɋɓɓɥ ɒəɍɎɝɓɔ-ɑɫɘɋɖɆɘəɖɓɔɉɔ ɘɋɐɗɘə, ɕɋɖɋɓɋɗɋɓɓɥ Ɋɔ ɗɜɋɓɫɝɓɔɉɔ ɕɖɔɗɘɔɖə. ȻɆ-
ɖɆɐɘɋɖ ɘɆɐɎɛ ɐɔɒəɓɫɐɆɜɫɏ ɍɆɑɋɌɎɘɢ ɈɫɊ ɇɆɉɆɘɢɔɛ ɝɎɓɓɎɐɫɈ ɫ ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɈɕɑɎɈɆɩ 
ɓɆ ɘɈɔɖɝɎɏ ɖɋɍəɑɢɘɆɘ.  

ȦɓɆɑɫɍ ɔɗɘɆɓɓɫɛ ɊɔɗɑɫɊɌɋɓɢ. ȵɔɒɫɌ ɝɎɗɑɋɓɓɎɛ ɕɖɆɜɢ, ɕɖɎɗɈɥɝɋɓɎɛ ɕɖɔ-
ɇɑɋɒɆɒ ɗəɝɆɗɓɔɉɔ ɚəɓɐɜɫɔɓəɈɆɓɓɥ ɔɕɋɖɓɔɉɔ ɒɎɗɘɋɜɘɈɆ, ɔɗɔɇɑɎɈɋ ɒɫɗɜɋ ɕɔɗɫɊɆɤɘɢ 
ɊɔɗɑɫɊɌɋɓɓɥ ȲɆɖɎɓɎ ȽɋɖɐɆɞɎɓɔɬ-ȩəɇɆɖɋɓɐɔ, ɗɋɖɋɊ ɥɐɎɛ ɈɎɔɐɖɋɒɎɒɔ ɒɔɓɔɉɖɆɚɫɤ 
çȴɕɋɖɓɎɏ ɘɋɆɘɖ ə ɒɫɓɑɎɈɔɒə ɝɆɗɔɕɖɔɗɘɔɖɫè ɍ ɬɬ ɇɆɉɆɘɗɘɈɔɒ ɆɓɆɑɫɍɔɈɆɓɔɉɔ ɋɒɕɫɖɎɝɓɔ-
ɉɔ ɒɆɘɋɖɫɆɑə, ɉɑɎɇɎɓɔɤ ɏ Ɉɑəɝɓɫɗɘɤ əɍɆɉɆɑɢɓɋɓɢ [ȽɋɖɐɆɞɎɓɆ, 2015]. ȼɫɓɓɎɒ Ɉɓɋɗ-
ɐɔɒ Ɋɔ ɔɕɋɖɔɍɓɆɈɗɘɈɆ ɗɘɆɑɆ ɓɋɟɔɊɆɈɓɔ ɈɎɊɆɓɆ ɐɓɎɌɐɆ Ʉɖɫɥ ȽɋɐɆɓɆ ð ɕɖɎɗɈɥɝɋɓɋ 
ɔɕɋɖɓɔɒə ɘɋɆɘɖə ɊɔɗɑɫɊɌɋɓɓɥ, Ɋɋ ɜɋɏ ɊɎɈɔɈɎɌɓɎɏ ɚɋɓɔɒɋɓ ɖɔɍɉɑɥɊɆɩɘɢɗɥ Ɉ ɏɔɉɔ ɫɗ-
ɘɔɖɎɝɓɫɏ ɒɫɓɑɎɈɔɗɘɫ, ɫɓɘɋɉɖɔɈɆɓɔɗɘɫ Ɋɔ ɗɔɜɫɔɐəɑɢɘəɖɓɔɉɔ ɕɖɔɗɘɔɖə ɘɆ ɐɔɓɐɖɋɘɓɎɛ (ɆɌ 
Ɋɔ ɐɔɓɗɘɖəɐɘɎɈɓɎɛ) ɕɖɔɥɈɆɛ [ȽɋɐɆɓ, 2024] . 

ȷɕɖɔɇɆ ɗɎɗɘɋɒɆɘɎɍɆɜɫɬ ɝɎɗɑɋɓɓɎɛ ɗɘɆɘɋɏ ɊɔɍɈɔɑɥɩ ɈɎɔɐɖɋɒɎɘɎ ɘɫ ɍ ɓɎɛ, ɟɔ 
ɒɆɤɘɢ əɍɆɉɆɑɢɓɤɤɝɎɏ ɛɆɖɆɐɘɋɖ [Berehova, 2020; ȷɔɑɔɒɔɓɔɈɆ, 2021] Ɇɇɔ ɕɖɎɗɈɥɝɋɓɫ 
ɖɔɍɉɑɥɊə ɒɎɗɘɋɜɢɐɎɛ ɥɈɎɟ, ɥɐɫ ɖɋɕɖɋɍɋɓɘəɤɘɢ ɒəɍɎɝɓɎɏ ɘɋɆɘɖ: ɐɔɒɕɔɍɎɘɔɖɗɢɐə ɘɈɔ-
ɖɝɫɗɘɢ [ȨɆɟɋɓɐɔ, 2023] ɝɎ ɔɐɖɋɒɎɏ ɘɈɫɖ [ȨɩɘɖɔɈ, 2023].  

ȴɗɔɇɑɎɈɔɬ əɈɆɉɎ ə ɐɔɓɘɋɐɗɘɫ ɜɫɩɬ ɗɘɆɘɘɫ ɍɆɗɑəɉɔɈəɤɘɢ ɊɔɗɑɫɊɌɋɓɓɥ, ɕɖɎɗɈɥɝɋɓɫ 
ɖɋɌɎɗɋɖɗɢɐɎɒ ɕɖɆɐɘɎɐɆɒ [ȨɔɈɐəɓ, 2020] ɘɆ ɗɜɋɓɫɝɓɔɒə Ɉɘɫɑɋɓɓɤ ɔɐɖɋɒɎɛ ɘɈɔɖɫɈ 
[țɚɫɒɋɓɐɔ, 2021] ð ɘɋɐɗɘɎ, Ɋɋ ɆɓɆɑɫɍ ɐɔɓɐɖɋɘɓɎɛ ɥɈɎɟ ɘɆ ɘɋɓɊɋɓɜɫɏ ɗəɗɫɊɎɘɢ ɍ ɈɆɌ-
ɑɎɈɎɒɎ ɒɫɖɐəɈɆɓɓɥɒɎ ɐɔɓɜɋɕɘəɆɑɢɓɔɉɔ ɵɆɘəɓɐə. ȵɖɎɒɫɖɔɒ, ȦɊɋɑɫɓɆ țɚɫɒɋɓɐɔ, ɈɎ-
ɗɈɫɘɑɤɤɝɎ ɔɗɔɇɑɎɈɔɗɘɫ Ɉɘɫɑɋɓɓɥ ɓɆ ɗəɝɆɗɓɫɏ ɗɜɋɓɫ ɇɋɘɛɔɈɋɓɗɢɐɔɉɔ ɘɋɐɗɘə, ɍɈɋɖɘɆɩ 
ɔɗɔɇɑɎɈə əɈɆɉə ɓɆ ɍɆɐɑɆɊɋɓə ə ɊɈɫ ɓɋɟɔɊɆɈɓɫ ɕɔɗɘɆɓɔɈɐɎ ɗɕɋɜɎɚɫɐə ɐɔɒəɓɫɐɆɜɫɬ ɍ Ɇə-
ɊɎɘɔɖɫɩɤ ɫ ɐɔɓɗɘɆɘəɩ, ɟɔ ɍɊɫɏɗɓɋɓɫ ȸɔɇɫɆɗɔɒ ȰɖɆɘɜɋɖɔɒ ɘɆ ȩɖɋɒɔɒ Ȩɫɐɔɒ ɫɓɘɋɖɕɖɋɘɆ-
ɜɫɬ çȺɫɊɋɑɫɔè çəɈɎɖɆɍɓɤɤɘɢ ɘɋɓɊɋɓɜɫɤ Ɋɔ ɍɒɫɟɋɓɓɥ ɆɐɜɋɓɘɫɈ ə ɌɆɓɖɫ ɔɕɋɖɎ Ɉ ɇɫɐ 
ɕɋɖɚɔɖɒɆɓɗə, Ɉɫɍɫɔ- ɫ ɒɋɊɫɆ-Ɇɖɘə, ɊɔɐəɒɋɓɘɆɑɢɓɔɉɔ ɏ ɫɒɋɖɗɫɏɓɔɉɔ (ɔɝɋɈɎɊɓɔ, ɫɒɋɖɗɎɈ-
ɓɔɉɔ. ï Ȳ. ȶ.) ɘɋɆɘɖəè [țɚɫɒɋɓɐɔ, 2021, ɗ. 20]. ȵɖɔɇɑɋɒɆ ɒɎɗɘɋɜɢɐɎɛ ɐɔɒəɓɫɐɆɜɫɏ ə 
ɖɔɇɔɘɫ ɓɆɊ ɒəɍɎɝɓɔ-ɗɜɋɓɫɝɓɎɒ ɘɈɔɖɔɒ ɘɆɐɔɌ ɗɘɆɈɆɑɆ ɕɖɋɊɒɋɘɔɒ ɊɔɗɑɫɊɓɎɜɢɐɔɬ əɈɆ-
ɉɎ, ɍɔɐɖɋɒɆ Ɉ ɕɖɔɩɐɜɫɬ ɓɆ ɇɖɔɊɈɋɏɗɢɐɎɏ ɒɤɍɎɐɑ [ȶɌɋɈɗɢɐɆ, 2025]. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɔɐɖɋɗɑɎɘɎ ɗɕɋɜɎɚɫɐə ɘɈɔɖɝɔɬ ɈɍɆɩɒɔɊɫɬ ɐɔɒɕɔɍɎɘɔɖɆ ɫ ɖɋɌɎɗɋ-
ɖɆ ɕɖɎ ɖɔɇɔɘɫ ɓɆɊ ɒəɍɎɝɓɔ-ɗɜɋɓɫɝɓɎɒɎ ɕɖɔɩɐɘɆɒɎ, ɥɐɫ ɓɆɑɋɌɆɘɢ Ɋɔ ɝɎɗɑɆ ɖɋɕɖɋɍɋɓ-
ɘɆɓɘɫɈ ɕɔɗɘɔɕɋɖɎ. 

ȲɋɘɔɊɔɑɔɉɫɥ ɓɆəɐɔɈɔɬ ɖɔɍɈɫɊɐɎ ɵɖəɓɘəɩɘɢɗɥ ɓɆ ɫɓɘɋɖɊɎɗɜɎɕɑɫɓɆɖɓɔɒə ɕɫɊ-
ɛɔɊɫ, ɟɔ ɈɫɊɕɔɈɫɊɆɩ ɕɖɎɖɔɊɫ ɊɔɗɑɫɊɌəɈɆɓɔɉɔ ɥɈɎɟɆ. ȭɆɗɘɔɗɔɈɆɓɔ ɘɆɐɫ ɒɋɘɔɊɎ: ɗɘɖəɐ-
ɘəɖɓɔ-ɚəɓɐɜɫɔɓɆɑɢɓɎɏ ɆɓɆɑɫɍ, ɐɔɒɕɆɖɆɘɎɈɓɫ ɒɋɘɔɊɎ (ɕɔɖɫɈɓɥɑɢɓɔ-ɔɕɎɗɔɈɎɏ ɘɆ ɕɔɖɫ-
Ɉɓɥɑɢɓɔ-ɆɓɆɑɫɘɎɝɓɎɏ), ɒɋɘɔɊɎ ɗɎɗɘɋɒɆɘɎɍɆɜɫɬ ɘɆ ɘɎɕɔɑɔɉɫɍɆɜɫɬ.  

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȴɊɓɋ ɍ ɐɑɤɝɔɈɎɛ ɕɔɓɥɘɢ ɜɫɩɬ ɗɘɆɘɘɫ ð ɕɔɗɘɔɕɋɖɆ 
(postopera) ð ɓɋ ɓɆɇəɑɔ ɓɆɖɆɍɫ ɞɎɖɔɐɔɉɔ ɖɔɍɕɔɈɗɤɊɌɋɓɓɥ, ɈɎɐɔɖɎɗɘɔɈəɩɘɢɗɥ ɕɔɊɋ-
ɐɔɑɎ ɊɔɈɫɑɢɓɔ, Ɇ ɔɘɌɋ, ɕɔɘɖɋɇəɩ ɈɎɍɓɆɝɋɓɓɥ. ȴɐɖɋɗɑɎɒɔ ɏɔɉɔ ɍɒɫɗɘ ɘɆ ɔɇɗɥɉ, ɍɊɫɏɗɓɎ-
ɈɞɎ ɗɕɖɔɇə əɕɔɖɥɊɐəɈɆɘɎ ɈɋɑɎɝɋɍɓɎɏ ɒɆɗɎɈ ɓɔɈɫɘɓɫɛ ɔɕɋɖɓɎɛ ɈɎɗɘɆɈ. Ʌɐ ɈɎɊɆɩɘɢɗɥ, 
əɗɤ ɒɓɔɌɎɓə ɕɔɗɘɆɓɔɈɔɐ ɒɔɌɓɆ ɕɔɊɫɑɎɘɎ ɓɆ ɘɖɎ ɉɖəɕɎ, ɈɍɥɈɞɎ ɍɆ ɔɗɓɔɈə ɐɑɆɗɎɚɫ-
ɐɆɜɫɬ ɐɖɎɘɋɖɫɏ ɖɋɌɎɗɋɖɗɢɐɔɉɔ ɕɫɊɛɔɊə Ɋɔ ɖɔɇɔɘɎ ɍ ɒəɍɎɝɓɔ-ɑɫɘɋɖɆɘəɖɓɎɒ ɘɋɐɗɘɔɒ.  

1. ȶɋɌɎɗɋɖ ɥɐ ɫɓɘɋɖɕɖɋɘɆɘɔɖ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɉɔ ɍɆɊəɒə. ȷɎɘəɆɜɫɥ, ɐɔɑɎ ɕɔɗ-
ɘɆɓɔɈɓɎɐ ɔɕɋɖɎ Ɋɔɇɖɋ ɖɔɍəɒɫɩ ɗɕɋɜɎɚɫɐə ɒəɍɎɝɓɔɬ ɊɖɆɒɆɘəɖɉɫɬ ɘɆ ɛɆɖɆɐɘɋɖ ɗɕɫɈɈɫɊ-
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ɓɔɞɋɓɓɥ ɔɗɘɆɓɓɢɔɬ ɍɫ ɗɑɔɈɔɒ, ɕɔɐɑɆɊɋɓɎɒ ɓɆ ɒəɍɎɐə. ȵɫɊɛɫɊ, ɥɐɎɏ ɈɎɒɆɉɆɩ ɈɫɊ ɖɋɌɎ-
ɗɋɖɆ ɈɎɗɔɐɔɉɔ ɕɖɔɚɋɗɫɔɓɆɑɫɍɒə, Ɇ Ɉɘɫɒ, ɍɔɈɗɫɒ ɓɋ ɈɎɐɑɤɝɆɩ çɈɫɊɕɔɈɫɊɓɔɗɘɫ ɫɓɘɋɖɕɖɋ-
ɘɆɜɫɬ ɛəɊɔɌɓɫɒ ɫɓɘɋɓɜɫɥɒ ɗɈɔɉɔ ɝɆɗəè, ɍɊɆɘɓɔɗɘɫ çɆɐɘəɆɑɫɍəɈɆɘɎ ɛəɊɔɌɓɫ ɖɋɗəɖɗɎ ɗɈɔɩɬ 
ɋɕɔɛɎè [ȷɔɑɔɒɔɓɔɈɆ, 2021, ɗ. 107]. Ȫɔ ɜɫɩɬ Ɍ ɐɆɘɋɉɔɖɫɬ ɈɫɊɓɋɗɋɒɔ ɗɕɖɔɇɎ ɖɋɐɔɓɗɘɖəɐɜɫɬ 
ɆɈɘɋɓɘɎɝɓɎɛ ɕɔɗɘɆɓɔɈɔɐ ɇɆɖɔɐɔɈɎɛ ɔɕɋɖ (ɥɐ-ɔɘ çȰɆɊɒ ɫ ȩɋɖɒɫɔɓɆè Ȭ.-ȧ. ȱɤɑɑɫ Ɉ 
Opera Comique, 2008) ɘɆ ɗɘɎɑɫɍɔɈɆɓɎɛ ɕɔɗɘɆɓɔɈɔɐ ə Ɋəɗɫ çɫɗɘɔɖɎɝɓɔ ɫɓɚɔɖɒɔɈɆɓɔɉɔ 
ɈɎɐɔɓɆɈɗɘɈɆè (çȦɖɘɆɐɗɋɖɐɗè ȱ. Ȩɫɓɝɫ ə ȳɆɜɫɔɓɆɑɢɓɫɏ ɔɕɋɖɫ ȱɔɘɆɖɎɓɉɫɬ, 2012). 

2. ȶɋɌɎɗɋɖ ɥɐ ɆɈɘɔɖ ɔɕɋɖɓɔɬ ɈɎɗɘɆɈɎ: ɘɆɐ ɍɈɆɓɆ çɖɋɌɎɗɋɖɗɢɐɆ ɔɕɋɖɆè 
(Regieoper). ȶɔɍɉɑɥɊ ɆɖɉəɒɋɓɘɫɈ pro et contra ə ɉɔɗɘɖɫɏ ɕɔɑɋɒɫɜɫ, ɟɔ ɓɆɏɝɆɗɘɫɞɋ ɈɎ-
ɓɎɐɆɩ ɓɆɈɐɔɑɔ ɕɔɊɫɇɓɔɬ ɖɋɌɎɗɋɖɗɢɐɔɬ ɕɔɍɎɜɫɬ, ɓɋ ɈɛɔɊɎɘɢ Ɋɔ ɍɆɈɊɆɓɢ ɜɢɔɉɔ Ɋɔɗɑɫ-
ɊɌɋɓɓɥ. ȭɆɍɓɆɝɎɒɔ ɑɎɞɋ, ɟɔ ɒɆɗɎɈ əɘɈɔɖɋɓɎɛ Ɉ ɖɋɍəɑɢɘɆɘɫ ɘɆɐɔɉɔ ɕɫɊɛɔɊə ɕɔɗɘɆɓɔ-
Ɉɔɐ ɩ ɉɋɘɋɖɔɉɋɓɓɎɒ. ȾɐɆɑɆ ɒɫɖɎ ɈɘɖəɝɆɓɓɥ ɕɔɗɘɆɓɔɈɓɎɐɆ ə ɈɎɛɫɊɓɎɏ ɒəɍɎɝɓɔ-
ɑɫɘɋɖɆɘəɖɓɎɏ ɘɋɐɗɘ ɒɔɌɋ ɇəɘɎ ɞɎɖɔɐɔɤ ɘɆ ɉɓəɝɐɔɤ ɓɆɈɫɘɢ ɍɆ əɒɔɈɎ ɕɖɎɛɔɊə Ɋɔ ɓɋ-
ɍɓɆɏɔɒɔɬ ɘɋɆɘɖɆɑɢɓɔɬ ɗɚɋɖɎ ɖɋɌɎɗɋɖɆ ɊɖɆɒɆɘɎɝɓɔɉɔ ɘɋɆɘɖə, ɥɐɎɏ ɓɋ ɒɆɩ ɈɫɊɕɔɈɫɊɓɔɬ 
ɔɗɈɫɘɎ ɏ ɊɔɗɈɫɊə (ɟɔ ɓɆɏɝɆɗɘɫɞɋ ɫ ɈɫɊɇəɈɆɩɘɢɗɥ). ȸɔɝɐɔɤ ɈɫɊɑɫɐə ɒɔɌɓɆ ɈɈɆɌɆɘɎ ɕɔ-
ɍɎɜɫɤ Ȳɋɖɫ ȼɎɒɒɋɖɒɆɓ (Mary Zimmerman), ɘɋɕɋɖɫɞɓɢɔɬ ɖɋɌɎɗɋɖɐɎ Ȳɋɘɖɔɕɔɑɫɘɋɓ 
ɔɕɋɖɆ, ɍɉɫɊɓɔ ɍ ɥɐɔɤ ɖɋɌɎɗɋɖ Ɉ ɔɕɋɖɫ ð çɗɑəɉɆ ɜɫɩɬ ɒəɍɎɐɎè [Maldonado, 2021]1. ȳɆ 
ɫɓɞɔɒə ɕɔɑɤɗɫ ð çɕɔɈɓɎɏ ɖɔɍɖɎɈ ɍ ɆɈɘɔɖɗɢɐɎɒ ɍɆɊəɒɔɒ ɫ ɐɑɆɗɎɝɓɔ-ɕɔɗɘɆɓɔɈɔɝɓɎɒɎ 
ɘɖɆɊɎɜɫɥɒɎè [ȨɔɈɐəɓ, 2020, ɗ. 210], ɓɋɖɔɍəɒɫɓɓɥ ɏ ɕɔɈɓɋ ɫɉɓɔɖəɈɆɓɓɥ ɒəɍɎɝɓɔɬ ɊɖɆ-
ɒɆɘəɖɉɫɬ, ɗɘɆɈɑɋɓɓɥ Ɋɔ ɒəɍɎɐɎ ɥɐ ɓɋɔɇɔɈôɥɍɐɔɈɔɉɔ ɚɔɓə Ɋɑɥ Ɉɘɫɑɋɓɓɥ ɈɑɆɗɓɎɛ ɫɊɋɏ2.  

3. ȶɋɌɎɗɋɖ ɫ ɐɔɒɕɔɍɎɘɔɖ ɕɖɆɜɤɤɘɢ ɥɐ ɗɕɫɈɆɈɘɔɖɎ ɈɫɊ ɕɔɝɆɘɐɔɈɔɉɔ ɚɔɖɒə-
ɑɤɈɆɓɓɥ ɘɈɔɖɝɔɉɔ ɍɆɊəɒə Ɋɔ ɚɫɓɆɑɢɓɔɉɔ ɗɘɈɔɖɋɓɓɥ ɕɔɗɘɆɓɔɈɐɎ. ȷɆɒɋ Ɋɑɥ ɘɆɐɔɬ 
ɈɍɆɩɒɔɊɫɬ ɈɎɊɆɩɘɢɗɥ ɊɔɜɫɑɢɓɎɒ ɈɎɐɔɖɎɗɘɆɘɎ ɘɋɖɒɫɓ ɕɔɗɘɔɕɋɖɆ (Postopera), ɍɆɕɖɔɕɔ-
ɓɔɈɆɓɎɏ ɗɋɖɇɗɢɐɔɤ ɊɔɗɑɫɊɓɎɜɋɤ țɑɋɓɔɤ ȳɔɈɆɐ [Novak, 2017]. Ȟɬ əɈɆɉə ɕɖɎɈɋɖɓəɑɎ 
ɔɕɋɖɎ, ɓɆɖɔɊɌɋɓɫ ə ɘɈɔɖɝɎɛ ɘɆɓɊɋɒɆɛ ȱəɬ ȦɓɊɖɫɗɗɋɓɆ (Louis Andriessen) ɫ ȵɫɘɋɖɆ ɴɖɫ-
ɓɋɈɋɥ (Peter Greenaway), ȷɘɫɈɆ ȶɆɏɛɆ (Steve Reich) ɫ ȧɋɖɎɑ Ȱɔɖɔɘ (Beryl Korot), ȱəɬ Ȧɓ-
ɊɖɫɗɗɋɓɆ ɫ ȩɆɑɆ ȩɆɖɘɑɫ (Hal Hartley), Ɇ ɘɆɐɔɌ ɔɊɓɔɔɗɫɇɓɫ ɕɖɔɩɐɘɎ ȺɫɑɫɕɆ ɴɑɆɗɗɆ, Ȳɫ-
ɞɋɑɥ ɈɆɓ Ɋɋɖ ȦɆ (Michel van der Aa) ɘɆ ȱɔɖɫ ȦɓɊɋɖɗɔɓ (Laurie Anderson). ȸɔɌ ɈɎɐɔɖɎ-
ɗɘɆɩɒɔ ɘɋɖɒɫɓ Postopera Ɋɑɥ ɕɔɍɓɆɝɋɓɓɥ ɔɗɔɇɑɎɈɔɉɔ ɘɎɕə ɔɕɋɖɓɎɛ ɈɎɗɘɆɈ, ɓɆɖɔɊɌɋ-
ɓɎɛ ə ɇɋɍɕɔɗɋɖɋɊɓɫɏ ɈɍɆɩɒɔɊɫɬ ɐɔɒɕɔɍɎɘɔɖɆ ɫ ɖɋɌɎɗɋɖɆ3. ȳɋɖɫɊɐɔ ɘɈɔɖɎ, ɟɔ ɍôɥɈɎɑɎɗɥ 

 
1 ɺʘʨʪʦ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʩʪʘʚʣʝʥʥʷ ʜʦ ʤʫʟʠʢʠ ʷʢ ʧʨʠʥʮʠʧʦʚʦ ʚʘʞʣʠʚʦʛʦ ʚʠʭʽʜʥʦʛʦ ʧʫʥʢʪʫ ʚ ʨʦ-

ʙʦʪʽ ʨʝʞʠʩʝʨʘ ʥʝ ʧʦʚôʷʟʘʥʝ ʟ ʝʩʪʝʪʠʯʥʠʤʠ ʟʘʩʘʜʘʤʠ ʨʽʟʥʠʭ ʤʠʪʮʽʚ. ʇʨʠʤʽʨʦʤ, ʚʽʜʦʤʠʡ ʩʤʽʣʠʚʽʩʪʶ 

ʩʚʦʾʭ ʢʦʥʮʝʧʮʽʡ ʈʦʤʝʦ ʂʘʩʪʝʣʣʫʯʯʽ ʥʝʦʜʥʦʨʘʟʦʚʦ ʚʠʩʣʦʚʣʶʚʘʚ ʧʦʜʽʙʥʫ ʪʦʯʢʫ ʟʦʨʫ. 
2 ʆʜʠʥ ʟ̔ ʦʩʪʘʥʥʽʭ ʽ ʚʜʘʣʠʭ ʧʨʠʢʣʘʜʽʚ ʟ̔ ʧʨʘʢʪʠʢʠ ʫʢʨʘʾʥʩʴʢʠʭ ʦʧʝʨʥʠʭ ʪʝʘʪʨʽʚ ð ʟʘʧʨʦʰʝʥʥʷ 

ʚʽʜʦʤʦʛʦ ʪʝʘʪʨʘʣʴʥʦʛʦ ʨʝʞʠʩʝʨʘ ʈʦʩʪʠʩʣʘʚʘ ɼʝʨʞʠʧʽʣʴʩʴʢʦʛʦ, ʷʢʠʡ ʜʦ ʪʦʛʦ ʯʘʩʫ ʥʝ ʤʘʚ ʜʦʩʚʽʜʫ ʨʦʙʦ-

ʪʠ ʟ ʦʧʝʨʥʠʤ ʪʝʢʩʪʦʤ, ʜʣʷ ʧʦʩʪʘʥʦʚʢʠ ʦʧʝʨʠ ɸʣʣʠ ɿʘʛʘʡʢʝʚʠʯ ʥʘ ʣʽʙʨʝʪʦ ʉʝʨʛʽʷ ɾʘʜʘʥʘ çɺʠʰʠʚʘʥʠʡ. 

ʂʦʨʦʣʴ ʋʢʨʘʾʥʠè ʫ ʭʘʨʢʽʚʩʴʢʽʡ çʉʭʽʜ ʆʧʝʨʽè. ʅʘʚʽʪʴ ʛʣʠʙʦʢʝ ʧʨʦʥʠʢʥʝʥʥʷ ʫ ʢʦʤʧʦʟʠʪʦʨʩʴʢʠʡ ʟʘʜʫʤ 

ʪʘ ʩʫʛʦʣʦʩʥʘ ʟ ʥʠʤ ʧʦʙʫʜʦʚʘ ʚʣʘʩʥʦʛʦ ʨʽʰʝʥʥʷ ʚʠʩʪʘʚʠ ʥʝ ʢʦʤʧʝʥʩʫʚʘʣʠ ʥʘ ʧʦʯʘʪʢʫ ʨʦʙʦʪʠ ʚʽʜ-

ʩʫʪʥʽʩʪʴ ʨʦʟʫʤʽʥʥʷ ʦʩʦʙʣʠʚʠʭ ʧʨʠʥʮʠʧʽʚ ʣʦʢʘʣʽʟʘʮʽʾ ʘʨʪʠʩʪʽʚ-ʚʦʢʘʣʽʩʪʽʚ ʥʘ ʩʮʝʥʽ, ʧʦʚôʷʟʘʥʠʭ ʟ̔ ʥʝʦʙ-

ʭʽʜʥʽʩʪʶ ʢʦʤʫʥʽʢʘʮʽʾ ʟ ʜʠʨʠʛʝʥʪʦʤ ʯʠ ʟʣʘʛʦʜʞʝʥʦʩʪʽ ʘʥʩʘʤʙʣʝʚʦʛʦ ʟʚʫʯʘʥʥʷ. ʗʢ ʟʛʘʜʫʻ ʦʜʠʥ ʟ̔ ʚʠʢʦ-

ʥʘʚʮʽʚ, ʥʘ ʨʝʧʝʪʠʮʽʷʭ ʚʠʥʠʢʘʣʠ ʩʠʪʫʘʮʽʾ, ʢʦʣʠ çʩʧʽʚʘʢʠ ʥʝ ʤʦʛʣʠ ʧʦʙʘʯʠʪʠ ʜʠʨʠʛʝʥʪʘ ʚ ʧʝʚʥʠʭ ʤʽʟʘʥ-

ʩʮʝʥʘʭè [ɺʻʪʨʦʚ, 2023, ʩ. 33]. ɼʝʷʢʽ ʧʨʦʙʣʝʤʠ ʪʘʢ ʽ ʥʝ ʚʜʘʣʦʩʷ ʚʠʨʽʰʠʪʠ. ɿʦʢʨʝʤʘ, ʾʭ ʩʪʚʦʨʶʚʘʣʘ ʚʝ-

ʣʠʢʘ ʪʨʠʷʨʫʩʥʘ ʢʦʥʩʪʨʫʢʮʽʷ, ʱʦ ʩʪʘʣʘ ʦʩʥʦʚʦʶ ʩʮʝʥʦʛʨʘʬʽʾ: ç...ʢʦʣʠ ʪʠ ʩʪʦʾʰ ʥʘ ʪʨʝʪʴʦʤʫ ʷʨʫʩʽ, 
ʚʽʜʩʪʘʥʴ ʜʦ ʜʠʨʠʛʝʥʪʘ ʩʪʘʥʦʚʠʪʴ ʙʣʠʟʴʢʦ 20 ʤʝʪʨʽʚ, ʦʨʢʝʩʪʨ ʤʘʡʞʝ ʥʝ ʯʫʪʥʦ, ʱʦ ʟʥʘʯʥʦ ʫʩʢʣʘʜʥʶʻ 

ʚʠʢʦʥʘʥʥʷ ʩʮʝʥʽʯʥʠʭ ʟʘʚʜʘʥʴè, ð ʟʘʟʥʘʯʘʻ ʫʯʘʩʥʠʢ ʚʠʩʪʘʚʠ [ɺʻʪʨʦʚ, 2023, ʩ. 34]. 
3 ɺ ʦʢʨʝʤʠʭ ʚʠʧʘʜʢʘʭ ʘʚʪʦʨʘʤʠ ʩʮʝʥʽʯʥʦʾ ʢʦʥʮʝʧʮʽʾ ʪʘ ʧʦʩʪʘʥʦʚʥʠʢʘʤʠ ʨʦʟʛʣʷʥʫʪʠʭ ɭ. ʅʦʚʘʢ 

ʦʧʝʨ ʚʠʩʪʫʧʘʣʠ ʩʘʤʽ ʢʦʤʧʦʟʠʪʦʨʠ. 

https://en.wikipedia.org/wiki/Hal_Hartley
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Ɉ ɖɋɍəɑɢɘɆɘɫ ɘɆɐɔɬ ɐɔɑɆɇɔɖɆɜɫɬ, ɚəɓɐɜɫɔɓəɤɘɢ Ɉ ɔɗɔɇɑɎɈɎɏ ɗɕɔɗɫɇ: ɒəɍɎɝɓɆ, ɑɫɘɋɖɆɘə-
ɖɓɆ ɫ ɗɜɋɓɫɝɓɆ ɗɐɑɆɊɔɈɫ əɘɈɔɖɤɤɘɢ Ɉ ɓɎɛ ɓɆɗɘɫɑɢɐɎ ɔɖɉɆɓɫɝɓɎɏ ɗɎɓɘɋɍ, ɟɔ ɜɋ ɕɖɎɓ-
ɜɎɕɔɈɔ ɈɎɐɑɤɝɆɩ ɒɔɌɑɎɈɫɗɘɢ ɕɔɥɈɎ ɆɑɢɘɋɖɓɆɘɎɈɓɎɛ ɈɆɖɫɆɓɘɫɈ. ȝɓɆɐɞɋ ɐɆɌəɝɎ, ɗɚɔ-
ɖɒɔɈɆɓɎɏ ə ɘɫɗɓɫɏ ɗɕɫɈɕɖɆɜɫ ɒɎɘɜɫɈ ɘɈɔɖɝɎɏ ɍɆɊəɒ ɈɫɊ ɕɔɝɆɘɐə ɕɋɖɋɊɇɆɝɆɩ ɜɫɑɐɔɒ 
ɐɔɓɐɖɋɘɓə ɗɜɋɓɫɝɓə ɖɋɆɑɫɍɆɜɫɤ ɒəɍɎɝɓɔ-ɑɫɘɋɖɆɘəɖɓɔɉɔ ɒɆɘɋɖɫɆɑə, ɟɔ Ɉ ɇɫɑɢɞɔɗɘɫ ɈɎ-
ɕɆɊɐɫɈ ɍəɒɔɈɑɤɩ əɓɫɐɆɑɢɓɫɗɘɢ ɗɎɓɘɋɘɎɝɓɔɉɔ ɛəɊɔɌɓɢɔɉɔ ɔɖɉɆɓɫɍɒə: ɓɆɈɫɘɢ ə ɖɆɍɫ ɕɔ-
ɓɔɈɑɋɓɓɥ ɈɎɗɘɆɈ ɕɫɗɑɥ ɈɋɑɎɐɎɛ ɕɋɖɋɖɈ Ɇɇɔ ɕɋɖɋɓɋɗɋɓɓɥ ɬɛ ɓɆ ɫɓɞɫ ɗɜɋɓɎ ɍɇɋɖɫɉɆɩɘɢɗɥ 
ɓɋ ɑɎɞɋ ɒəɍɎɝɓɎɏ ɘɋɐɗɘ, Ɇ ɏ ɖɋɌɎɗɋɖɗɢɐɆ ɘɆ ɗɜɋɓɔɉɖɆɚɫɝɓɆ ɐɔɓɜɋɕɜɫɬ. ȪɔɊɆɒɔ Ɋɔ 
ɜɢɔɉɔ, ɟɔ ɆɈɘɔɖɎ ɕɔɊɫɇɓɎɛ ɘɈɔɖɫɈ, ɥɐ ɕɖɆɈɎɑɔ, ɩ ɈɘɫɑɤɈɆɝɆɒɎ ɓɔɈɆɘɔɖɗɢɐɎɛ (ɆɈɆɓɉɆ-
ɖɊɓɎɛ) ɫɓɘɋɓɜɫɏ, ɗɛɎɑɢɓɎɒɎ Ɋɔ ɓɆɏɗɒɫɑɎɈɫɞɎɛ ɋɐɗɕɋɖɎɒɋɓɘɫɈ1.  

ȵɔɞɎɖɋɓɓɥ ɕɖɆɐɘɎɐɎ ɘɆɐɔɉɔ ɖɔɊə ɕɔɗɘɆɓɔɈɔɐ əɘɈɔɖɤɩ ɈɎɖɆɍɓə ɘɋɓɊɋɓɜɫɤ, ɟɔ 
ɕɔɝɆɑɆ ɚɔɖɒəɈɆɘɎɗɥ Ɉ ɔɗɘɆɓɓɫɏ ɘɖɋɘɎɓɫ ȻȻ ɗɘɔɑɫɘɘɥ ɫ ɓɋ ɈɘɖɆɝɆɩ ɫɓɘɋɓɗɎɈɓɔɗɘɫ Ɋɔɘɋ-
ɕɋɖ. ȳɆɏɈɫɊɔɒɫɞɎɒ (ɫ ɇɆɉɆɘɔɖɆɍɔɈɔ ɊɔɗɑɫɊɌɋɓɎɒ) ɔɕɋɖɓɎɒ ɗɕɋɐɘɆɐɑɋɒ, ɥɐɎɏ ɬɬ ɖɋ-
ɕɖɋɍɋɓɘəɩ, ɩ çȫɏɓɞɘɋɏɓ ɓɆ ɕɑɥɌɫè (1976), Ɋɋ ɖɋɌɎɗɋɖ ȶɔɇɋɖɘ Ȩɫɑɗɔɓ ɫ ɐɔɒɕɔɍɎɘɔɖ 
Ⱥɫɑɫɕ ɴɑɆɗɗ ɈɎɗɘəɕɎɑɎ ɥɐ ɗɕɫɈɆɈɘɔɖɎ [Novak, 2019]. Ȧ ɕɖɔɘɋ ɕɔɊɫɇɓə ɕɖɆɐɘɎɐə ɟɋ ɖɆ-
ɓɫɞɋ ɍɆɕɖɔɈɆɊɎɑɎ ɫɓɞɫ ɆɒɋɖɎɐɆɓɗɢɐɫ ɒɎɘɜɫ: ɐɔɒɕɔɍɎɘɔɖ ȷɘɋɓɑɫ ȷɫɑɈɋɖɒɆɓ (Stanley 
Silverman, ɓɆɖ. 1938) ɫ ɖɋɌɎɗɋɖ ɘɆ ɑɫɇɖɋɘɎɗɘ ȶɫɝɆɖɊ ȺɔɖɒɆɓ (Richard Foreman, 1937ï
2025). ȶɋɍəɑɢɘɆɘɔɒ ɗɕɫɑɢɓɔɬ ɖɔɇɔɘɎ ɜɢɔɉɔ ɘɆɓɊɋɒə ɗɘɆɑɎ ɗɫɒ ɒəɍɎɝɓɔ-ɘɋɆɘɖɆɑɢɓɎɛ 
ɕɖɔɩɐɘɫɈ, ɗɘɈɔɖɤɈɆɓɎɛ ɈɕɖɔɊɔɈɌ ɊɔɗɎɘɢ ɘɖɎɈɆɑɔɉɔ ɕɋɖɫɔɊə: çȰɖɔɐɎ ɗɑɔɓɆè (1968), 
çȽɆɖɫɈɓɎɏ ɘɋɆɘɖ ɊɔɐɘɔɖɆ ȷɋɑɆɈɫè (1972), çȩɔɘɋɑɢ Ɋɑɥ ɍɑɔɝɎɓɜɫɈè (1974), çȦɒɋɖɎɐɆɓ-
ɗɢɐɆ əɥɈɆè (1978), çȲɆɊɆɒ ȦɊɆɖɋè (1980), çAfricanis Instructusè (1986), çȰɔɛɆɓɓɥ ɫ ɓɆ-
əɐɆè (1990). ȬɆɓɖɔɈɔ-ɗɘɎɑɢɔɈɫ ɔɗɔɇɑɎɈɔɗɘɫ ɕɋɖɋɑɫɝɋɓɎɛ ɗɜɋɓɫɝɓɎɛ ɘɈɔɖɫɈ ɊɆɤɘɢ ɕɫɊɗ-
ɘɆɈɎ Ɋɑɥ ɐɔɓɘɖɆɈɋɖɗɫɏɓɎɛ ɈɎɍɓɆɝɋɓɢ (ɈɫɊ ɔɕɋɖɎ Ɋɔ ɒɤɍɎɐɑə), ɟɔ ɍəɗɘɖɫɝɆɩɒɔ Ɉ ɐɖɎ-
ɘɎɝɓɎɛ ɘɆ ɓɆəɐɔɈɎɛ ɕɖɆɜɥɛ. 

ȵɖɎɓɜɎɕɔɈɆ ɋɐɑɋɐɘɎɝɓɫɗɘɢ ɒəɍɎɐɎ ɓɆɍɈɆɓɎɛ ɘɈɔɖɫɈ ɓɆɕɖɥɒə ɈɎɘɫɐɆɩ ɍ ɋɗɘɋɘɎ-
ɝɓɎɛ ɓɆɗɘɆɓɔɈ ɫ ɕɖɔɚɋɗɫɏɓɎɛ ɒɔɌɑɎɈɔɗɘɋɏ ȷ. ȷɫɑɈɋɖɒɆɓɆ ð ɐɔɒɕɔɍɎɘɔɖɆ, ɊɎɖɎɉɋɓɘɆ, 
ɆɖɆɓɌəɈɆɑɢɓɎɐɆ, ɉɫɘɆɖɎɗɘɆ, ɥɐɎɏ ɍɊɔɇəɈɆɈ ɔɗɈɫɘə ɕɫɊ ɔɖəɊɔɤ ȱɋɔɓɆ ȰɫɖɛɓɋɖɆ ɫ ȪɆɖɫə-
ɗɆ Ȳɫɏɔ ɫ ɈɔɊɓɔɝɆɗ ɉɖɆɈ ə ɊɌɆɍɔɈɔɒə ɐɈɫɓɘɋɘɫ, Ɇ ɕɫɍɓɫɞɋ ɒɆɈ ɊɔɗɈɫɊ əɗɕɫɞɓɔɬ ɗɕɫɈɕɖɆɜɫ 
ɍ ɘɆɐɎɒɎ ɒɆɏɗɘɖɆɒɎ, ɥɐ ȵôɩɖ ȧəɑɋɍ ɫ ȵɔɑ ȷɆɏɒɔɓ, ȸɫɑɗɔɓ ȸɔɒɆɗ ɫ ȷɘɫɓɉ. ȭɆɓəɖɋɓɫɗɘɢ 
ȷ. ȷɫɑɈɋɖɒɆɓɆ ə ɗəɝɆɗɓɎɏ ɫɓɘɔɓɆɜɫɏɓɎɏ ɕɖɔɗɘɫɖ Ɉ əɗɫɏ ɖɫɍɓɔɒɆɓɫɘɓɔɗɘɫ ɕɖɔɥɈɫɈ ɔɗɘɆɓ-
ɓɢɔɉɔ ɈɎɍɓɆɝɆɩ ɞɎɖɔɘə ɘɈɔɖɝɔɬ ɕɆɑɫɘɖɎ ɒɎɘɜɥ, ɍɆɇɋɍɕɋɝɋɓə ɇɆɉɆɘɗɘɈɔɒ ɐɔɒɕɔɍɎɘɔɖ-
ɗɢɐɔɉɔ ɫɓɗɘɖəɒɋɓɘɆɖɫɤ. çɅ ɕɖɆɉɓəɈ ɇɆɑɆɓɗəɈɆɘɎ ɒɫɌ ɖɔɍɈɆɌɆɓɓɥɒ ɫ ɘɎɒ, ɟɔɇ ɒɋɓɋ 
ɗɐɎɓəɑɎ ɍɫ ɗɜɋɓɎ [ɝɋɖɋɍ ɗɐɑɆɊɓɫɗɘɢ ɒəɍɎɝɓɔɬ ɒɔɈɎ]è, ð ɍɉɆɊəɩ Ɉɫɓ ɕɖɔ ɗɈɔɬ ɈɫɊɝəɘɘɥ Ɉ 
ɖɔɇɔɘɫ ɓɆɊ ɔɕɋɖɔɤ çȰɖɔɐɎ ɗɑɔɓɆè [Filichia, 2013]; Ɇ Ɉɘɫɒ, ɜɋɏ ɐɔɒɋɓɘɆɖ ɒɔɌɋ ɗɕɖɎɏ-
ɒɆɘɎɗɥ ɥɐ ɊɋɈɫɍ əɗɫɩɬ ɏɔɉɔ ɘɈɔɖɝɔɗɘɫ2. 

Ȫɑɥ ȶ. ȺɔɖɒɆɓɆ, ɈɎɍɓɆɓɔɉɔ ɓɎɓɫ çɫɐɔɓɔɤ ɆɈɆɓɉɆɖɊɓɔɉɔ ɘɋɆɘɖəè, ɖɔɇɔɘɆ ɓɆɊ 
ɕɋɖɞɔɤ ɔɕɋɖɓɔɤ ɈɎɗɘɆɈɔɤ ɍɇɫɉɑɆɗɥ ə ɝɆɗɫ ɫɍ ɍɆɗɓəɈɆɓɓɥɒ çȴɓɘɔɑɔɉɫɝɓɔ-ɫɗɘɋɖɎɝɓɔɉɔ 
ɘɋɆɘɖəè, Ɋɋ ɒɎɘɋɜɢ ɍɊɫɏɗɓɤɈɆɈ ɖɆɊɎɐɆɑɢɓɫ ɋɐɗɕɋɖɎɒɋɓɘɎ ɥɐ ɊɖɆɒɆɘəɖɉ, ɖɋɌɎɗɋɖ ɘɆ 
ɕɖɔɊɤɗɋɖ. ȧəɊəɝɎ ɆɈɘɔɖɔɒ ɑɫɇɖɋɘɔ Ɋɔ çȰɖɔɐɫɈ ɗɑɔɓɆè, ȶ. ȺɔɖɒɆɓ ɍɆɕɖɔɕɔɓəɈɆɈ ɗɈɔɬ 
ɕɔɗɑəɉɎ ɕɔɗɘɆɓɔɈɓɎɐɆ ɕɫɗɑɥ ɈɫɊɒɔɈɎ ȲɆɏɐɆ ȳɫɐɔɑɗɆ (Mike Nichols), ɈɫɊɔɒɔɉɔ 
ɇɖɔɊɈɋɏɗɢɐɔɉɔ ɖɋɌɎɗɋɖɆ, ɥɐɎɏ ɘɔɊɫ ɟɔɏɓɔ ɇɑɎɗɐəɝɋ ɊɋɇɤɘəɈɆɈ ə ɐɫɓɔ (çȻɘɔ ɇɔɬɘɢɗɥ 
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ȨɫɖɊɌɎɓɫɬ Ȩəɑɢɚè, çȨɎɕəɗɐɓɎɐè). ȶɋɍəɑɢɘɆɘɔɒ ɗɘɆɑɆ ɈɎɗɘɆɈɆ, ɥɐə ɗɕɖɎɏɒɆɑɎ ɥɐ 
çɗɘɖɆɞɓɋ ɖɆɊɫɔɞɔəè ɘɆ çɚɋɩɖɫɤ ɕɔɕ-ɔɕɋɖɎè, Ɋɋ ɒəɍɎɐɆ ȷ. ȷɫɑɈɋɖɒɆɓɆ, ɔɗɓɔɈɆɓɆ ɓɆ 
ɐɔɓɜɋɕɜɫɬ çɝɔɘɎɖɢɔɛ ñɖῤè (ɖɋɓɋɗɆɓɗɓɎɏ ɒɆɊɖɎɉɆɑ, ɖɋɉɘɆɏɒ, ɖɔɐ ɫ ɖɆɵɆ) ə ɕɔɩɊɓɆɓɓɫ ɍ 
ɜɎɉɆɓɗɢɐɎɒɎ ɒɔɘɎɈɆɒɎ, ɆɘɔɓɆɑɢɓɔɤ ɘɆ ɋɑɋɐɘɖɔɓɓɔɤ ɒəɍɎɐɔɤ ɘɆ ɕɔɕ-ɌɆɓɖɆɒɎ 
1930-ɛ ɖɖ. [Filichia, 2013], ɓɆɐɑɆɊɆɑɆɗɥ ɓɆ ɔɇɖɆɍɎ ɑɫɇɖɋɘɔ Ɉ Ɋəɗɫ çɕɔɘɔɐə ɗɈɫɊɔɒɔɗɘɫè 
ɘɆ çɗɋɓɗɔɖɓɎɏ ɞɘəɖɒè ə ɈɫɍəɆɑɢɓɫɏ ɗɐɑɆɊɓɔɗɘɫ ɏ ɆɇɗəɖɊɎɗɘɗɢɐɔ-ɗɤɖɖɋɆɑɫɗɘɎɝɓɫɏ ɒɆ-
ɓɋɖɫ ɖɋɌɎɗəɖɎ ȶ. ȺɔɖɒɆɓɆ. ȭɉɔɊɔɒ, ə 2013 ɖɔɜɫ, ȷ. ȷɫɑɈɋɖɒɆɓ ɖɔɍɕɔɈɫɊɆɈ ɕɖɔ ɈɎɓɎɐ-
ɓɋɓɓɥ ɒəɍɎɝɓɔɉɔ ɒɆɘɋɖɫɆɑə ɘɈɔɖə ɥɐ çɗɈɔɩɖɫɊɓɔɉɔ ɓɋɈɫɊɖɋɊɆɉɔɈɆɓɔɉɔ ɌɎɘɘɩɈɔɉɔ Ɋɔɗ-
ɑɫɊɌɋɓɓɥ ɒəɍɎɐɎè, ɕɔɗɎɑɆɈɗɥ ɓɆ ɈɕɑɎɈ ɘɋɆɘɖɆɑɢɓɎɛ ɕɖɆɜɢ Ȱ. ȨɆɏɑɥ ɫ ȵ. ȩɫɓɊɋɒɫɘɆ ɫ 
ɗɘɈɋɖɊɌəɈɆɈ, ɟɔ ɗɆɒɋ ȶ. ȺɔɖɒɆɓ ɓɆɊɆɈ ɘɈɔɖə çɛɖɋɇɋɘè, ɊɔɕɔɒɆɉɆɤɝɎ ɔɇôɩɊɓɆɘɎ ɖɔɍ-
ɖɫɍɓɋɓɫ ɒəɍɎɝɓɫ ɋɑɋɒɋɓɘɎ Ɉ ɩɊɎɓɋ ɜɫɑɋ [Stanley Silverman, 2014]. 

ȵɖɆɐɘɎɐɆ ɗəɒɫɗɓɔɬ ɖɔɇɔɘɎ ɍ ɐɔɒɕɔɍɎɘɔɖɔɒ ɓɆɊ ɔɕɋɖɓɔɤ ɈɎɗɘɆɈɔɤ ɓɋ ɔɇɒɋɌɎ-
ɑɆɗɥ Ɋɑɥ ȶ. ȺɔɖɒɆɓɆ ɐɔɑɆɇɔɖɆɜɫɩɤ ɫɍ ȷ. ȷɫɑɈɋɖɒɆɓɔɒ. ȹ 2006 ɖɔɜɫ Ɉɫɓ ɗɘɆɈ ɫɓɫɜɫɆɘɔ-
ɖɔɒ ɓɔɈɔɉɔ ɒəɍɎɝɓɔ-ɘɋɆɘɖɆɑɢɓɔɉɔ ɕɖɔɩɐɘə ð ɔɕɋɖɎ çȿɔ ɔɊɥɉɓəɘɎè ɓɆ ɈɑɆɗɓɋ ɑɫɇɖɋ-
ɘɔ ɍ ɒəɍɎɐɔɤ ȲɆɏɐɑɆ ȩɔɖɊɔɓɆ (Michael Gordon, ɓɆɖ. 1956). Ȳ. ȩɔɖɊɔɓ ɓɆ ɘɔɏ ɝɆɗ ɈɌɋ 
ɒɆɈ ɊɔɗɈɫɊ ɋɐɗɕɋɖɎɒɋɓɘɫɈ ə ɉɆɑəɍɫ ɒəɍɎɝɓɔɉɔ ɘɋɆɘɖə: ɓɆ ɕɔɝɆɘɐə 1990-ɛ ɖɔɐɫɈ Ɉɫɓ ɕɖɋ-
ɍɋɓɘəɈɆɈ ə ȳɢɤ-ȯɔɖɐə ɘɆ ȨɫɊɓɫ ɗɈɔɤ ɈɫɊɋɔ-ɔɕɋɖə çȨɆɓ ȩɔɉè ɓɆ ɔɗɓɔɈɫ ɚɖɆɉɒɋɓɘɫɈ 
ɗɕɖɆɈɌɓɫɛ ɑɎɗɘɫɈ ɛəɊɔɌɓɎɐɆ1. ȰɔɒɕɔɍɎɘɔɖ ɍɉɆɊəɩ, ɟɔ ɍ ɈɋɑɎɐɎɒ ɋɓɘəɍɫɆɍɒɔɒ 
ɗɕɖɎɏɓɥɈ ɕɖɔɕɔɍɎɜɫɤ ɕɖɔ ɗɕɫɈɕɖɆɜɤ, ɛɔɝɆ ɒɆɈ ɕɋɈɓɫ ɘɖəɊɓɔɟɫ ɫɍ ɖɔɍəɒɫɓɓɥɒ ɍɆɊəɒə 
ȶ. ȺɔɖɒɆɓɆ: çȶɫɝɆɖɊ ɓɆɊɫɗɑɆɈ ɒɋɓɫ ɘɖɎ ɗɜɋɓɆɖɫɬ, ɐɔɌɋɓ ɐɔɖɔɘɞɎɏ ɈɫɊ ɕɔɕɋɖɋɊɓɢɔɉɔ. 
Ȩɫɓ ɕɔɗɘɆɈɎɈ ɘɫɑɢɐɎ ɔɊɓə əɒɔɈə: ɥ ɒɔɌə Ɉɫɑɢɓɔ ɕɔɈɔɊɎɘɎɗɥ ɍ ɘɋɐɗɘɔɒ, Ɇɑɋ ɒəɞə ɍɆ-
ɑɎɞɎɘɎ ɐɆɝɐə. ... ȭɇɋɓɘɋɌɋɓɎɏ ɘɋɐɗɘɔɒ, ɥ ɕɔɕɖɔɗɎɈ ȶɫɝɆɖɊɆ ɕɖɔɝɎɘɆɘɎ ɫ ɍɖɔɇɎɘɎ ɍɆ-
ɕɎɗ Ɉɋɖɗɫɬ ɗɜɋɓɆɖɫɤ. ȵɖɔɗɑəɛɔɈəɈɆɓɓɥ Ɉɗɋ ɕɖɔɥɗɓɎɑɔè [Michael Gordon, 2026]. ȸɆɐ 
ɝɋɖɋɍ ɕɖɔɓɎɐɓɋɓɓɥ Ɋɔ ɆɈɘɔɖɗɢɐɔɬ ɫɓɘɔɓɆɜɫɬ ɘɆ Ɉɘɫɑɋɓɓɥ ɬɬ Ɉ ɒəɍɎɜɫ ɈɎɓɎɐ ɗɜɋɓɫɝɓɎɏ 
ɘɈɫɖ, ɕɫɗɑɥ ɕɖɋɒôɩɖɎ ɥɐɔɉɔ ə 2006  ɖɔɜɫ ɖɋɜɋɓɍɋɓɘ çLos Angeles Timesè ɓɆɕɎɗɆɈ, ɟɔ Ɉɫɓ 
ɕɖɋɍɋɓɘəɩ çɒəɍɎɝɓɎɏ ɘɋɆɘɖ Ɋɑɥ ɓɋɕɫɊɉɔɘɔɈɑɋɓɎɛ, ɈɎ ɈɫɊɐɖɎɈɆɩɘɋ ɏɔɉɔ Ɋɑɥ ɗɋɇɋ, ɊɎɈ-
ɑɥɝɎɗɢ, ɗɑəɛɆɤɝɎ ɘɆ ɊɎɈəɤɝɎɗɢè [ɜɎɘ. ɍɆ: Michael Gordon, 2026]. ȵɖɎɈɔɊɫɈ Ɋɑɥ ɍɊɎ-
ɈəɈɆɓɓɥ ɜɥ ɐɔɒɋɊɫɏɓɆ ɕɔɗɘ-ɖɔɐ-ɔɕɋɖɆ ɊɆɩ ɇɫɑɢɞ ɓɫɌ ɊɔɗɘɆɘɓɢɔ, ɕɔɝɎɓɆɤɝɎ ɈɫɊ çɘɎ-
ɖɆɌəɈɆɓɓɥè ɉɔɑɔɈɓɔɬ ɉɋɖɔɬɓɫ ȲɆɊɑɋɓ ȝɐɗ (ɓɆ ɗɜɋɓɫ ɈɔɓɆ ɕɖɋɊɗɘɆɈɑɋɓɆ ɔɊɖɆɍə ɐɫɑɢɐɔ-
ɒɆ ɈɎɐɔɓɆɈɎɜɥɒɎ) ɘɆ ɕɖɎɗəɘɓɔɗɘɫ ɈɋɑɎɝɋɍɓɎɛ ɐɆɝɔɐ, ɟɔ ɉɖɆɤɘɢ Ɉ ɉɔɑɢɚ, ð Ɋɔ ɗɜɋɓɔ-
ɉɖɆɚɫɬ Ɉ Ɋəɗɫ ɗɤɖɖɋɆɑɫɗɘɎɝɓɔɉɔ ɌɎɈɔɕɎɗə ɏ ɈɫɊɕɔɈɫɊɓɎɛ ɍɆ ɗɘɎɑɋɒ ɐɔɗɘɤɒɫɈ ɊɫɏɔɈɎɛ 
ɔɗɫɇ ɘɆ ɇɆɉɆɘɔɞɆɖɔɈɔɬ ɍɆ ɗɘɎɑɫɗɘɎɐɔɤ ɒəɍɎɐɎ Ȳ. ȩɔɖɊɔɓɆ, ɕɖɔ ɥɐə ɕɎɞəɘɢ, ɟɔ ɈɔɓɆ 
ɕɔɩɊɓəɩ Ɉ ɗɔɇɫ çɑɤɘɢ ɕɆɓɐ-ɖɔɐə, ɓɋɖɈɔɈɎɏ ɇɑɎɗɐ ɚɖɫ-ɊɌɆɍə ɘɆ ɓɋɕɖɎɒɎɖɋɓɓɫɗɘɢ ɐɑɆ-
ɗɎɝɓɔɉɔ ɒɔɊɋɖɓɫɍɒəè [Ross, 2012]. 

ȨɎɗɘɆɈɆ 2006 ɖɔɐə ɗɕɖɎɏɒɆɑɆɗɢ ɥɐ ɘɆɐɆ, çɝɎɒ ɒɔɉɑɆ ɇɎ ɇəɘɎ ɆɒɋɖɎɐɆɓɗɢɐɆ 
ɔɕɋɖɆ, ɥɐɇɎ ɒɔɊɋɑɢ ȨɫɖɊɌɎɑɆ ȸɔɒɗɔɓɆ/ȩɋɖɘɖəɊɎ ȷɘɆɏɓ 30-ɛ ɖɔɐɫɈ ɗɘɆɑɆ ɒɋɏɓɗɘɖɫ-
ɒɔɒ ɫ ɕɖɔɊɔɈɌəɈɆɑɆ ɖɔɍɈɎɈɆɘɎɗɥè2 [Vincentelli, 2026]. ȦɓɆɑɔɉɫɥ ɓɋ ɈɎɕɆɊɐɔɈɆ: 
ȶ. ȺɔɖɒɆɓ ɓɋɔɊɓɔɖɆɍɔɈɔ ɗɘɈɋɖɊɌəɈɆɈ, ɟɔ ɈɈɆɌɆɩ ȩ. ȷɘɆɏɓ ɉɔɑɔɈɓɔɤ ɕɔɗɘɆɘɘɤ Ɉ ɑɫɘɋ-
ɖɆɘəɖɫ ȻȻ ɗɘɔɑɫɘɘɥ [Davy, 1978, ɖ. 108; Foreman, 2013] ɫ ɈɎɍɓɆɈɆɈ ɬɬ ɇɋɍɗəɒɓɫɈɓɎɏ 
ɈɕɑɎɈ ɓɆ ɆɈɆɓɉɆɖɊɓɋ ɒɎɗɘɋɜɘɈɔ Ɉ ɜɫɑɔɒə ɫ ɘɋɆɘɖ ɍɔɐɖɋɒɆ.  

 
1 ɺʽʜʝʦʨʷʜ ʩʪʚʦʨʠʚ ʚʽʜʝʦ- ʽ ʢʽʥʦʨʝʞʠʩʝʨ ɽʣʣʽʦʪ ʂʘʧʣʘʥ (Elliot Caplan), ʚʽʜʦʤʠʡ ʟʦʢʨʝʤʘ ʩʚʦʻʶ 

ʩʧʽʚʧʨʘʮʝʶ ʟ̔ ɼʞʦʥʦʤ ʂʝʡʜʞʝʤ ʫ ʩʪʚʦʨʝʥʥʽ ʚʽʜʝʦʢʣʽʧʽʚ ʜʣʷ ʌʦʥʜʫ ʪʘʥʮʶ ʄʝʨʩʘ ʂʘʥʥʽʥʛʝʤʘ (Merce 

Cunningham Dance Foundation), ʷʢʽ ʪʨʘʥʩʣʶʚʘʣʠʩʷ ʥʘ ʘʤʝʨʠʢʘʥʩʴʢʦʤʫ ʢʘʥʘʣʽ PBS ʪʘ ʥʘ ʪʝʣʝʢʘʥʘʣʘʭ 

35 ʽʥʰʠʭ ʢʨʘʾʥ. 
2 ʆʯʝʚʠʜʥʦ, ʪʫʪ ʤʘʻʪʴʩʷ ʥʘ ʫʚʘʟʽ ʦʧʝʨʘ ɺ. ʊʦʤʩʦʥʘ ʥʘ ʣʽʙʨʝʪʦ ɻ. ʉʪʘʡʥ çʏʝʪʚʝʨʦ ʩʚʷʪʠʭ ʫ 

ʪʨʴʦʭ ʘʢʪʘʭè (1928). ʑʝ ʦʜʥʘ ʦʧʝʨʘ ʥʘ ʣʽʙʨʝʪʦ ɻ. ʉʪʘʡʥ çʄʘʪʠ ʚʩʽʭ ʥʘʩè ʙʫʣʘ ʟʘʚʝʨʰʝʥʘ ʢʦʤʧʦʟʠʪʦ-

ʨʦʤ ʧʽʩʣʷ ʩʤʝʨʪʽ ʧʠʩʴʤʝʥʥʠʮʽ, ʫ 1947 ʨʦʮʽ. 
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ȷəɝɆɗɓɎɏ ɫɓɘɋɖɋɗ Ɋɔ ɘɈɔɖə ɗɕɔɓəɐɆɈ ɒɋɓɋɊɌɒɋɓɘ ȧɖəɐɑɫɓɗɢɐɔɬ ɆɐɆɊɋɒɫɬ ɒəɍɎɐɎ 
(ȨȦȲ) ɘɆ ɕɖɔɊɤɗɋɖɗɢɐɔɬ ɐɔɒɕɆɓɫɬ Beth Morrison Projects ɫɓɫɜɫɤɈɆɘɎ ɕɔɓɔɈɑɋɓɓɥ ɕɔɗ-
ɘɆɓɔɈɐɎ (ə ɥɐɔɒə ɗɆɒ ȶ. ȺɔɖɒɆɓ ɓɋ ɍɒɫɉ ɈɍɥɘɎ əɝɆɗɘɢ ɍɆ ɗɘɆɓɔɒ ɍɊɔɖɔɈôɥ). ȨɎɗɘɆɈɆ 
çȿɔ ɔɊɥɉɓəɘɎè 2006 ɖɔɐə ɇəɑɆ ɘɔɝɓɔ ɈɫɊɘɈɔɖɋɓɆ ɫ ɕɖɋɍɋɓɘɔɈɆɓɆ ə ɗɫɝɓɫ 2026-ɉɔ ɓɆ 
ɚɋɗɘɎɈɆɑɫ çPrototypeè, ɔɖɫɩɓɘɔɈɆɓɔɒə ɓɆ ɕɔɐɆɍ ɓɔɈɎɛ ɔɕɋɖ ɈɎɗɔɐɔɬ ɥɐɔɗɘɫ, ɓɆ ɗɜɋɓɫ 
ȨȦȲ (ɚɆɐɘɎɝɓɔ ə ɕɖɔɊɔɈɌɋɓɓɥ ɚɋɗɘɎɈɆɑɤ çNEXT WAVEè 2025). ȵɔɊɫɥ ɒɆɑɆ ɍɓɆɝ-
ɓɎɏ ɖɋɍɔɓɆɓɗ; ɐɖɎɘɎɐɎ ɒɫɖɐəɈɆɑɎ ɟɔɊɔ ɍɆɐɑɆɊɋɓɎɛ ə ɓɫɏ ɗɋɓɗɫɈ (ɓɆɕɖɎɐɑɆɊ, ɈɇɆɝɆɤ-
ɝɎ ə ɘɈɔɖɫ Ɇɑɤɍɫɬ ɓɆ çȩɎɊɐɋ ɐɆɝɋɓɥè ȩ.-Ȱ. ȦɓɊɋɖɗɋɓɆ [Mandell, 2026]) ɘɆ ɕɔɉɔɊɌəɈɆ-
ɑɎɗɥ ə ɘɔɒə, ɟɔ çɐɔɓɘɖɔɑɢɔɈɆɓɎɏ ɛɆɔɗ, ɥɐɎɏ ɖɔɍɉɔɖɘɆɩɘɢɗɥ ɓɆ ɗɜɋɓɫ, ɍɆɖɆɍɑɎɈɎɏ ɫ 
ɈɎɐɑɎɐɆɩ ɍɆɕɆɒɔɖɔɝɑɎɈɋ ɕɔɝəɘɘɥ ɍɆɛɔɕɑɋɓɓɥè [Vincentelli , 2026].  

ȲɔɊəɗɎ ɗɕɫɈɕɖɆɜɫ ɐɔɒɕɔɍɎɘɔɖɫɈ ɫ ɕɔɗɘɆɓɔɈɓɎɐɫɈ ɈɎɗɘɆɈ, ɕɔɊɫɇɓɫ ɔɕɎɗɆɓɔɒə, 
ɍɊɔɇəɑɎ ɕɔɞɎɖɋɓɓɥ ɓɋ ɑɎɞɋ ə ȷȾȦ, Ɇɑɋ ɏ ə țɈɖɔɕɫ. ȵɖɔɜɋɗɎ ɒɫɌɐəɑɢɘəɖɓɔɬ ɐɔɒəɓɫ-
ɐɆɜɫɬ əɈɎɖɆɍɓɎɑɎɗɥ Ɉ ɘɔɒə ɝɎɗɑɫ Ɉ ɔɇɒɫɓɫ ɘɈɔɖɝɎɒ ɊɔɗɈɫɊɔɒ ɒɫɌ ɒɎɘɜɥɒɎ ɍ ɖɫɍɓɎɛ 
ɐɔɓɘɎɓɋɓɘɫɈ. ȻɆɖɆɐɘɋɖɓɆ ə ɜɢɔɒə ɗɋɓɗɫ ɫɗɘɔɖɫɥ ɕɔɗɘɆɓɔɈɔɐ ɔɕɋɖ Ⱥ. ɴɑɆɗɗɆ: ɈɫɊɔɒɔ, ɟɔ 
ɓɎɍɐɆ ɏɔɉɔ ɔɕɋɖɓɎɛ ɘɈɔɖɫɈ Ɉɕɋɖɞɋ ɕɔɇɆɝɎɑɆ ɗɜɋɓə ɗɆɒɋ Ɉ ɩɈɖɔɕɋɏɗɢɐɎɛ ɘɋɆɘɖɆɛ. 

ȨɫɊɐɖɎɘɫɗɘɢ ɐɔɒɕɔɍɎɘɔɖɆ Ɋɔ ɗɕɫɈɕɖɆɜɫ ɍ ɕɔɗɘɆɓɔɈɓɎɐɆɒɎ ɕɔɘɋɓɜɫɏɓɔɬ ɈɎɗɘɆɈɎ 
ɕɋɖɋɐɔɓɑɎɈɔ ɫɑɤɗɘɖəɤɘɢ ɏɔɉɔ ɐɔɒɋɓɘɆɖɫ Ɋɔ ɐɆɒɋɖɓɔɬ çȲɆɊɖɎɉɆɑɢɓɔɬ ɔɕɋɖɎè (1979ï
1980) ð ɘɈɔɖə Ɋɑɥ ɞɋɗɘɎ ɉɔɑɔɗɫɈ (ɗɔɕɖɆɓɔ, ɒɋɜɔ-ɗɔɕɖɆɓɔ, Ɇɑɢɘ, ɘɋɓɔɖ, ɇɆɖɎɘɔɓ, ɇɆɗ), 
ɗɐɖɎɕɐɎ ɫ ɆɑɢɘɆ, ɟɔ ɘɆɐ ɫ ɓɋ ɕɔɇɆɝɎɈ ɗɜɋɓɎ, ɛɔɝɆ ɫ ɇəɈ ɓɆɕɎɗɆɓɎɏ ə ɖɔɍɖɆɛəɓɐə ɓɆ ɕɔ-
ɗɘɆɓɔɈɐə Ɉ ȳɫɊɋɖɑɆɓɊɆɛ1. ȭɓɆɝɓɔ ɕɫɍɓɫɞɋ Ⱥ. ɴɑɆɗɗ ɈɐɆɍəɈɆɈ, ɟɔ ɜɋ çɔɕɋɖɆ ɍ ɓɋɈɎɍɓɆ-
ɝɋɓɎɒ ɗɤɌɋɘɔɒè, ɕɖɎ ɖɔɇɔɘɫ ɓɆɊ ɥɐɔɤ Ɉɫɓ ɐɋɖəɈɆɈɗɥ ɫɊɋɩɤ çɓɆɕɎɗɆɓɓɥ ɒəɍɎɝɓɔ-
ɊɖɆɒɆɘɎɝɓɔɉɔ ɘɈɔɖə, ɥɐɎɏ ɕɖɎ ɖɫɍɓɎɛ ɖɋɌɎɗɋɖɗɢɐɎɛ ɈɐɆɍɫɈɐɆɛ ɒɫɉ ɇəɘɎ ɖɋɆɑɫɍɔɈɆɓɎɒ 
ɍ ɖɫɍɓɎɒ ɔɕɔɈɫɊɆɑɢɓɎɒ ɍɒɫɗɘɔɒè [Glass, 1987]. ȿɋ ɔɊɎɓ ɈɆɌɑɎɈɎɏ ɐɔɒɋɓɘɆɖ, ɍ ɥɐɔɉɔ 
ɊɫɍɓɆɩɒɔɗɥ, ɟɔ ɒɔɊɋɑɢ çȲɆɊɖɎɉɆɑɢɓɔɬ ɔɕɋɖɎè (çɘɈɔɖə ɍ ɈɫɊɐɖɎɘɎɒ ɚɫɓɆɑɔɒè) ɖɋɆɑɫ-
ɍɔɈəɈɆɑɆɗɥ ɘɆɐɔɌ ɕɖɎ ɖɔɇɔɘɫ ɍ ɫɓɞɎɒ ɒəɍɎɝɓɎɒ ɒɆɘɋɖɫɆɑɔɒ: ç...ɩ ɐɫɑɢɐɆ ɒɔɬɛ ɘɈɔɖɫɈ 
... ɥɐɫ ɕɔɈɓɫɗɘɤ ɓɆɕɎɗɆɓɫ ɍ ɘɔɝɐɎ ɍɔɖə ɒəɍɎɐɎ, Ɇɑɋ ɝɋɐɆɤɘɢ Ɉɓɋɗɐə ɫɓɞɎɛ, ɕɔɐɎ ɓɋɈɫ-
ɊɔɒɎɛ ɆɈɘɔɖɫɈ, ɟɔɇ ɇəɘɎ ɍɆɈɋɖɞɋɓɎɒɎ Ɋɑɥ ɘɋɆɘɖəè [Glass, 1987]. 

ȭ ȳɫɊɋɖɑɆɓɊɆɒɎ ɕɔɈôɥɍɆɓɆ ɫɗɘɔɖɫɥ ɕɔɥɈɎ Ɋɖəɉɔɬ ɈɋɑɎɐɔɬ ɔɕɋɖɎ ɐɔɒɕɔɍɎɘɔɖɆ, 
çȷɆɘɢɥɉɖɆɛɆè, ɗɘɈɔɖɋɓɔɬ ɓɆ ɍɆɒɔɈɑɋɓɓɥ ɒɫɗɢɐɔɬ ɖɆɊɎ ȶɔɘɘɋɖɊɆɒɆ ɫ Ɉɕɋɖɞɋ ɕɖɋɊɗɘɆɈ-
ɑɋɓɔɬ ə 1980 ɖɔɜɫ ɓɆ ɗɜɋɓɫ ɒəɓɫɜɎɕɆɑɢɓɔɉɔ ɘɋɆɘɖə Stadsschouwburg. ȵɖɋɒôɩɖɆ ə ȷȾȦ 
ɈɫɊɇəɑɆɗɥ ɈɌɋ ɓɆɗɘəɕɓɔɉɔ ɖɔɐə, ɕɖɎɝɔɒə ɗɐɑɆɊ ɕɔɗɘɆɓɔɈɔɝɓɔɬ ɉɖəɕɎ ɇəɈ ɒɆɏɌɋ ɓɋ-
ɍɒɫɓɓɎɒ ɍɆ ɔɊɓɎɒ ɈɎɓɥɘɐɔɒ: ɍɆɒɫɗɘɢ ɆɈɘɔɖɆ ɕɋɖɞɔɬ Ɉɋɖɗɫɬ ȪɋɈɫɊɆ ȵɆəɓɘɓɫ (David 
Pountney) ɚəɓɐɜɫɬ ɖɋɌɎɗɋɖɆ ɈɎɐɔɓɆɈ ȩɆɓɗ ȳɢɤɈɋɓɛɋɏɗ (Hans Nieuwenhuis). ȨɆɌɑɎɈɔ 
ɍɆɍɓɆɝɎɘɎ, ɟɔ ɕɔɗɘɆɓɔɈɐɆ ȩ. ȳɢɤɈɋɓɛɋɏɗɆ ɇəɑɆ, ɕɔ ɗəɘɫ, ɈɫɊɘɈɔɖɋɓɓɥɒ ɐɔɓɜɋɕɜɫɬ 
Ȫ. ȵɆəɓɘɓɫ. çȷɆɘɢɥɉɖɆɛɆè ə ȷȾȦ ɈɫɊ ɕɔɝɆɘɐə ɕɔɊɆɈɆɑɆɗɥ ɥɐ ɚɋɗɘɎɈɆɑɢɓɎɏ ɕɖɔɊəɐɘ: 
ɕɋɖɞɋ ɈɎɐɔɓɆɓɓɥ ð Ɉ ɔɗɔɇɑɎɈɫɏ ɑɔɐɆɜɫɬ, Ɉ ɘɋɆɘɖɫ ȦɖɘɕɆɖɐə ɇɫɑɥ ȳɫɆɉɆɖɗɢɐɔɉɔ ɈɔɊɔ-
ɗɕɆɊə, Ɋɖəɉɋ ð Ɉ ɖɆɒɐɆɛ ɚɋɗɘɎɈɆɑɤ ȨȦȲ çNEXT WAVEè 1981.  

ȳɋ ɈɊɆɤɝɎɗɢ Ɋɔ ɕɋɖɋɑɫɐə ɓɆɗɘəɕɓɎɛ ɩɈɖɔɕɋɏɗɢɐɎɛ ɫ ɆɒɋɖɎɐɆɓɗɢɐɎɛ ɕɔɗɘɆɓɔ-
Ɉɔɐ, ɍɈɋɖɓɫɒɔ əɈɆɉə ɓɆ ɈɆɌɑɎɈə Ɉ ɐɔɓɘɋɐɗɘɫ ɕɖɔɇɑɋɒɎ ɕɔɗɘɔɕɋɖɎ ɔɇɗɘɆɈɎɓə: ɝɋɖɋɍ ɐɫ-
ɑɢɐɆ ɊɋɗɥɘɎɑɫɘɢ çȷɆɘɢɥɉɖɆɛɆè ɍɓɔɈə ɕɔɘɖɆɕɎɑɆ Ɋɔ ɕɖɔɉɖɆɒɎ ɚɋɗɘɎɈɆɑɤ çNEXT 
WAVEè 2018, Ɇɑɋ ɜɢɔɉɔ ɖɆɍə ð çɈ ɇɑɎɗɐəɝɋ ɍɆɊəɒɆɓɔɒə ɞɈɋɊɗɢɐɔɒə ɕɔɩɊɓɆɓɓɫ ɗɕɫɈə 
ɏ ɜɎɖɐəè [Paget, 2018] ə ɕɔɗɘɆɓɔɈɜɫ ɖɋɌɎɗɋɖɐɎ ȸɫɑɢɊɋ ȧɏɔɖɚɔɖɗ (Tilde Bjºrfors), ɍɊɫɏ-
ɗɓɋɓɫɏ ə 2016 ɖɔɜɫ ə ȷɘɔɐɉɔɑɢɒɗɢɐɔɒə ɔɕɋɖɓɔɒə ɘɋɆɘɖɫ Folkoperan ɍɆ əɝɆɗɘɫ ɐɔɒɕɆɓɫɬ 
Cirkus Cirkºr, ɥɐə ɍɆɗɓəɈɆɑɆ ɏ ɔɝɔɑɤɈɆɑɆ ɒɎɗɘɐɎɓɥ.  

 
1 ʂʽʣʴʢʘ ʨʦʢʽʚ ʧʦ ʪʦʤʫ ʌ. ˆʣʘʩʩ ʩʪʚʦʨʠʚ ʥʘ ʟʘʤʦʚʣʝʥʥʷ ɻʦʣʣʘʥʜʩʴʢʦʛʦ ʬʝʩʪʠʚʘʣʶ ʱʝ ʦʜʥʫ ʢʘ-

ʤʝʨʥʫ ʦʧʝʨʫ ʟʘ ʢʦʥʮʝʧʮʽʻʶ ʥʽʜʝʨʣʘʥʜʩʴʢʦʛʦ ʨʝʞʠʩʝʨʘ ʽ ʭʫʜʦʞʥʠʢʘ ʈʦʙʘ ʄʘʣʘʰʘ (Rob Malasch) ð 
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ȶɔɇɔɘɆ ɓɆɊ çȷɆɘɢɥɉɖɆɛɔɤè ɕɔɗɑəɌɎɑɆ ɗɈɔɉɔ ɖɔɊə çɒɫɗɘɐɔɒè Ɋɔ ɒɆɏɇəɘɓɢɔɉɔ 
əɓɫɐɆɑɢɓɔɉɔ ɗɕɫɑɢɓɔɉɔ ɕɖɔɩɐɘə Ⱥ. ɴɑɆɗɗɆ ɫ ȸ. ȧɏɔɖɚɔɖɗ ð ɔɕɋɖɎ ɕɫɊ ɓɆɍɈɔɤ çȼɎɖɐɔɈɫ 
Ɋɓɫ ɫ ɓɔɝɫè Ɉ ɘɋɆɘɖɫ ȲɆɑɢɒɋ (2021). Ȟɏ ɕɋɖɋɊəɈɆɑɆ ɟɋ ɔɊɓɆ ɈɆɌɑɎɈɆ ɕɔɊɫɥ ð ɊɈɔɘɎɌ-
ɓɋɈɆ ɖɋɍɎɊɋɓɜɫɥ ȸ. ȧɏɔɖɚɔɖɗ ə ȼɋɓɘɖɫ Ȩɔɘɋɖɒɫɑɑ (The Watermill Center), ɍɆɗɓɔɈɆɓɔɒə 
ɐɔɑɎɞɓɫɒ ɗɕɫɈɆɈɘɔɖɔɒ Ⱥ. ɴɑɆɗɗɆ ȶ. Ȩɫɑɗɔɓɔɒ ɥɐ ɒɫɌɊɎɗɜɎɕɑɫɓɆɖɓɆ çɑɆɇɔɖɆɘɔɖɫɥ ɒɎ-
ɗɘɋɜɘɈ ɫ ɉəɒɆɓɫɘɆɖɓɎɛ ɓɆəɐ, ɟɔ ɓɆɊɆɩ ɗɈɫɘɔɈɔɒə ɗɕɫɈɘɔɈɆɖɎɗɘɈə ɝɆɗ, ɕɖɔɗɘɫɖ ɫ ɗɈɔɇɔɊə 
Ɋɑɥ ɘɈɔɖɝɔɗɘɫ ɘɆ ɓɆɘɛɓɋɓɓɥè (https://www.watermillcenter.org/about/ ).  

ȝɊɋɥ ɔɇôɩɊɓɆɓɓɥ ɔɕɋɖɎ ɏ ɕɋɖɚɔɖɒɆɘɎɈɓɎɛ ɖɋɗəɖɗɫɈ ɜɎɖɐɔɈɔɉɔ ɒɎɗɘɋɜɘɈɆ ə ɒɔ-
ɌɑɎɈɔɒə ɘɈɔɖɝɔɒə ɘɆɓɊɋɒɫ ɗɆɒɋ ɍ Ⱥ. ɴɑɆɗɗɔɒ ɈɎɓɎɐɑɆ ə ȸ. ȧɏɔɖɚɔɖɗ ɕɫɊ ɈɕɑɎɈɔɒ 
ɓɎɍɐɎ ɔɇɗɘɆɈɎɓ. ȿɋ ɕɖɎ ɕɋɖɞɔɒə ɕɖɔɗɑəɛɔɈəɈɆɓɓɫ ɒəɍɎɐɎ çȷɆɘɢɥɉɖɆɛɎè ɈɔɓɆ ɈɫɊɝə-
ɑɆ ɕɖɎɘɆɒɆɓɓɎɏ ɊɋɥɐɎɒ ɚɖɆɉɒɋɓɘɆɒ ɘɈɔɖə ɛɆɖɆɐɘɋɖ çɊɔɗɐɔɓɆɑɔɬ ɜɎɖɐɔɈɔɬ ɒəɍɎɐɎè 
[Phillip  Glass, 2021]. ȸɔɏ ɗɆɒɎɏ ɔɇɖɆɍɓɎɏ ɕɔɘɋɓɜɫɆɑ ɇəɈ ɍɆɐɑɆɊɋɓɎɏ ɫ Ɉ ɘɖɋɘɫɏ ɔɕɋɖɫ ɍ 
çɕɔɖɘɖɋɘɓɔɬ ɘɖɎɑɔɉɫɬè, çȫɛɓɆɘɔɓè, ɟɔ ə ɕɔɗɘɆɓɔɈɜɫ Ȳɋɘɖɔɕɔɑɫɘɋɓ ȴɕɋɖɆ (2019) ɈɫɍəɆ-
ɑɢɓɔ ɔɕɖɎɥɈɓɤɩɘɢɗɥ ə ɗɜɋɓɆɛ ɫɍ ɌɔɓɉɑɋɖɆɒɎ ɘɆ ɘɆɓɜɤɈɆɑɢɓɎɛ ɔɖɐɋɗɘɖɔɈɎɛ ɋɕɫɍɔɊɆɛ 
[Berehova, 2020, ɖ. 220]. ȧɫɑɢɞɋ ɘɔɉɔ, ɍôɥɗəɈɆɑɔɗɥ, ɟɔ ɒɎɗɘɋɜɢɐɫ ɕɔɍɎɜɫɬ ȸ. ȧɏɔɖɚɔɖɗ, 
ɆɕɔɑɔɉɋɘɆ ɫɊɋɬ ɏ ɕɔɗɑɫɊɔɈɓɔɉɔ ɕɖɆɐɘɎɐɆ ɘɆɐ ɍɈɆɓɔɉɔ ɗəɝɆɗɓɔɉɔ ɜɎɖɐə, ɫ ɆɈɘɔɖɆ ɝɎɗ-
ɑɋɓɓɎɛ ɒəɍɎɝɓɔ-ɘɋɆɘɖɆɑɢɓɎɛ ɘɈɔɖɫɈ Ⱥ. ɴɑɆɗɗɆ ɓɋ ɕɖɔɗɘɔ ɇɆɉɆɘɔ Ɉ ɝɔɒə ɍɇɫɉɆɤɘɢɗɥ, Ɇ ɏ 
ɒɆɤɘɢ ɜɫɑɐɔɒ ɐɔɓɐɖɋɘɓɫ ɘɔɝɐɎ ɕɋɖɋɘɎɓə. ȴɇɎɊɈɆ ɍɆɛɔɕɑɤɈɆɑɎɗɥ ɕɔɋɍɫɥɒɎ ȶɔɇɋɖɘɆ 
ȱɆɐɗɆ ɍɫ ɍɇɫɖɐɎ çȼɎɖɐɔɈɫ Ɋɓɫ ɫ ɓɔɝɫè: Ɋɑɥ ɖɋɌɎɗɋɖɐɎ ɜɫ Ɉɫɖɞɫ ɗɘɆɑɎ ɊɔɖɔɉɔɈɐɆɍɔɒ ə Ɋɔ-
ɗɑɫɊɌɋɓɓɥɛ ɕɗɎɛɔɑɔɉɫɬ ɜɎɖɐɔɈɎɛ ɆɖɘɎɗɘɫɈ [Phillip  Glass, 2021], Ɇ ɐɔɒɕɔɍɎɘɔɖ ɍɆɊɔɈɉɔ Ɋɔ 
ɍɓɆɏɔɒɗɘɈɆ ɍ ɓɋɤ ɓɆɈɫɘɢ ɕɖɎɊɇɆɈ ɕɖɆɈɆ ɓɆ ɈɎɐɔɖɎɗɘɆɓɓɥ ɜɎɐɑə ȶ. ȱɆɐɗɆ ɫ ɒɖɫɥɈ ɗɘɈɔ-
ɖɎɘɎ ɐɔɑɎɗɢ ɘɆɐə ɗɔɇɫ çɜɎɖɐɔɈə ɔɕɋɖəè [Liber, 2021]. ȹ ɈɫɊɋɔɖɔɑɎɐə, ɕɖɎɗɈɥɝɋɓɔɒə ɕɫɊ-
ɉɔɘɔɈɜɫ ɈɎɗɘɆɈɎ, ɆɈɘɔɖ ɑɫɇɖɋɘɔ ɫ ɊɆɈɓɫɏ ɗɕɫɈɆɈɘɔɖ Ⱥ. ɴɑɆɗɗɆ, ɊɖɆɒɆɘəɖɉ ȪɋɈɫɊ ȩɋɓɖɫ ȻɈɆɓ 
(David Henry Hwang) ɐɔɒɋɓɘəɩ ɚɫɑɔɗɔɚɗɢɐə ɉɑɎɇɎɓə ɜɎɛ ɕɔɋɍɫɏ: çȱɆɐɗ əɥɈɑɥɈ ɜɎɖɐ ɥɐ 
Ɇɐɘ ɘɈɔɖɋɓɓɥ, ɫ ɜɎɐɑ ɕɫɊɉɔɘɔɈɐɎ ɫ ɊɋɒɔɓɘɆɌə ɜɎɖɐɔɈɔɬ ɈɎɗɘɆɈɎ ð ɜɋ ɜɎɐɑ ɗɆɒɔɉɔ ɌɎɘ-
ɘɥè [Phillip  Glass, 2021]. çȳɆ ɒɫɏ ɕɔɉɑɥɊ, ɜɎɖɐ ɥɐ ɈɎɊ ɒɎɗɘɋɜɘɈɆ ð ɓɆɏɊɆɈɓɫɞɎɏ, ɥ Ɋə-
ɒɆɤ, ɟɔ ɕɔɝɆɘɐɎ ɕɋɖɚɔɖɒɆɓɗə ɕɔɛɔɊɥɘɢ ɗɆɒɋ ɍ ɜɎɖɐəè, ð ɊɫɑɎɘɢɗɥ ɗɈɔɬɒ ɇɆɝɋɓɓɥɒ 
ɐɔɒɕɔɍɎɘɔɖ ɫ ɕɔɥɗɓɤɩ, ɟɔ ɕɔɕɖɎ ɫɗɓəɤɝɫ ɐɔɓɜɋɕɜɫɬ ɈɕɋɈɓɋɓɎɏ, ɟɔ ɐɔɖɫɓɓɥ ɌɆɓɖə 
ɔɕɋɖɎ ɒɫɗɘɥɘɢɗɥ ɗɆɒɋ Ɉ ɜɎɖɐə. ȸɔɒə Ɉɫɓ ɕɖɆɉɓɋ ɈɘɫɑɎɘɎ ɗɈɔɩ ɈɫɊɝəɘɘɥ ɜɎɖɐə ə ɈɑɆɗɓɫɏ 
ɒəɍɎɝɓɫɏ ɒɔɈɫ, ɓɆɒɆɉɆɤɝɎɗɢ ɕɔɩɊɓɆɘɎ ɬɬ ɍ ɒɔɈɔɤ ɖəɛə ɫ ɔɕɔɈɫɊɓɫɗɘɤ. çȼɋ ɫɗɘɔɖɫɥ ɔɕɋɖɎ, 
ɫɗɘɔɖɫɥ ɜɎɖɐə, ɫɗɘɔɖɫɥ ɘɋɆɘɖə ɥɐ ɫɗɘɔɖɫɥ ɖɔɍɕɔɈɫɊɆɓɓɥ ɫɗɘɔɖɫɏ, ð ɉɔɈɔɖɎɘɢ Ⱥ. ɴɑɆɗɗ. ð ȼɋ 
ɘɋ, ɟɔ ɒɎ ɍɓɆɩɒɔ, ɫ ɘɋ ɩɊɎɓɋ, ɟɔ ɒɎ ɒɔɌɋɒɔ ɖɔɇɎɘɎè [Phillip Glass, 2021]. 

ȴɐɖɋɒɔ ɈɫɊɍɓɆɝɎɒɔ ɔɗɔɇɑɎɈɫ əɒɔɈɎ ɖɋɆɑɫɍɆɜɫɬ ɕɖɔɩɐɘə. ȹ ɘɋɆɘɖɫ ȲɆɑɢɒɋ ɈɫɊɇə-
ɑɔɗɥ Ɋɋɗɥɘɢ ɈɎɗɘɆɈ ə ɕɋɖɫɔɊ ɍ 29 ɘɖɆɈɓɥ ɕɔ 13 ɝɋɖɈɓɥ 2021 ɖɔɐə, ɕɖɎ ɜɢɔɒə ɐɫɑɢɐɫɗɘɢ 
ɈɫɊɈɫɊəɈɆɝɫɈ ɈɫɊɕɔɈɫɊɓɔ Ɋɔ ɐɆɖɆɓɘɎɓɓɎɛ ɔɇɒɋɌɋɓɢ ȾɈɋɜɫɬ ɓɋ ɒɆɑɆ ɕɋɖɋɈɎɟəɈɆɘɎ 
ɕôɥɘɊɋɗɥɘɎ ɔɗɫɇ. ȴɊɓɆɐ ɐɔɑɔ ɕɔɘɋɓɜɫɏɓɎɛ ɉɑɥɊɆɝɫɈ ɒɔɉɑɔ ɇəɘɎ ɕɖɆɐɘɎɝɓɔ ɓɋɔɇɒɋɌɋ-
ɓɎɒ, ɕɔɍɆɥɐ ɐɔɌɓɆ ɈɎɗɘɆɈɆ ɘɖɆɓɗɑɤɈɆɑɆɗɥ Ɉ ɖɋɌɎɒɫ ɖɋɆɑɢɓɔɉɔ ɝɆɗə ɍɆɈɊɥɐɎ ɖɋɗəɖ-
ɗɆɒ ɒɋɖɋɌɫ ȝɓɘɋɖɓɋɘ ɫ ɇəɑɆ ɊɔɗɘəɕɓɆ Ɉ əɗɫɛ ɖɋɉɫɔɓɆɛ1. ȼɋ ɕɫɊɘɈɋɖɊɌəɩ ɚɆɐɘ ɔɕɋɖɆɘɎɈ-
ɓɔɬ ɖɋɆɐɜɫɬ ɐɖɎɘɎɐɫɈ ɍ ȱɔɓɊɔɓɆ [Liber, 2021] ɘɆ ȱɔɗ-ȦɓɌɋɑɋɗɆ [Swed, 2021]; ɔɇɎɊɈɆ 
ɈɎɗɔɐɔ ɔɜɫɓɎɑɎ ɘɈɔɖɝɎɏ ɖɋɍəɑɢɘɆɘ, ɔɛɆɖɆɐɘɋɖɎɍɔɈɆɓɎɏ Ɉ ɔɊɓɫɏ ɫɍ ɖɋɜɋɓɍɫɏ ɥɐ çɗɎɒ-
ɇɫɔɍ ɥɗɐɖɆɈɔɬ ɒəɍɎɐɎ ɫ ɝəɘɘɩɈɔɬ Ɋɫɬè [Liber, 2021], Ɇ Ɉ Ɋɖəɉɫɏ ð ɥɐ ɖɋɍəɑɢɘɆɘ ɕɔɩɊɓɆɓɓɥ 
çɝɆɖɫɈɓɔɬ ɒəɍɎɐɎ, ɘɔɓɐɔɉɔ ɑɫɇɖɋɘɔ ɘɆ ɚɋɩɖɎɝɓɔɬ ɕɔɗɘɆɓɔɈɐɎè [Swed, 2021]. 

ȴɇôɩɊɓɆɓɆ ɓɋɔɇɛɫɊɓɫɗɘɤ Ɉɘɫɑɋɓɓɥ ɉɔɑɔɈɓɔɬ ɫɊɋɬ ɗɕɫɑɢɓɆ ɖɔɇɔɘɆ ɓɆ ɗɜɋɓɫ ɜɎɖɐɔ-
ɈɎɛ ɆɖɘɎɗɘɫɈ (ɆɐɖɔɇɆɘɫɈ, ɌɔɓɉɑɋɖɫɈ, ɕɔɈɫɘɖɥɓɎɛ ɉɫɒɓɆɗɘɫɈ) ɫɍ Cirkus Cirkºr, ɗɕɫɈɆɐɫɈ ɘɆ 
ɫɓɗɘɖəɒɋɓɘɆɑɫɗɘɫɈ (ɆɐɔɖɊɋɔɓ, Ɉɫɔɑɔɓɝɋɑɢ, ɗɐɖɎɕɐɆ, ɐɑɆɖɓɋɘ, ɘɖəɇɆ, ɇɆɗ-ɘɖɔɒɇɔɓ ɘɆ 

 
1 ʌʫʥʢʮʽʦʥʫʚʘʥʥʷ ʨʽʟʥʠʭ ʬʦʨʤ ʤʫʟʠʯʥʦʛʦ ʪʝʘʪʨʫ ʚ ʧʨʦʩʪʦʨʽ ɯʥʪʝʨʥʝʪʫ ʚʠʩʚʽʪʣʝʥʦ ʚ ʦʢʨʝʤʽʡ 

ʩʪʘʪʪʽ [ʈʞʝʚʩʴʢʘ, 2024]. 

https://www.watermillcenter.org/about/
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əɊɆɖɓɫ) ɍɆɇɋɍɕɋɝɎɑɆ ɈɎɗɔɐə ɒɎɗɘɋɜɢɐə ɥɐɫɗɘɢ ɈɎɗɘɆɈɎ, ɕɔɍɓɆɝɋɓə çɉɑɎɇɔɐɎɒ ɕɔɩɊ-
ɓɆɓɓɥɒ ɐɖɆɗɓɔɒɔɈɓɔɗɘɫ ɘɆ ɖɔɍɈɆɉɎè, çɍɑɎɘɘɥɒ ɊɈɔɛ ɒɎɗɘɋɜɘɈ ə ɩɊɎɓɋ ɜɫɑɋè [Swed, 
2021]. ȨɎɖɆɍɓɫɗɘɢ ɈɫɍəɆɑɢɓɔɬ ɗɐɑɆɊɔɈɔɬ ɕɔɗɎɑɤɈɆɑɆɗɢ ɋɐɗɕɖɋɗɫɩɤ ɗɜɋɓɔɉɖɆɚɫɬ ɏ ɈɎɓɆɛɫ-
ɊɑɎɈɫɗɘɤ ɐɔɗɘɤɒɫɈ: ɘəɘ ɫ ɖɋɕɑɫɐɆ ɔɊɓɫɩɬ ɫɍ ɒɔɊɋɑɋɏ Ʌɏɔɬ ȰəɗɆɒɎ, ɫ ɗɘɎɑɢɔɈɫ ɍɆɕɔɍɎɝɋɓɓɥ 
ɍ Ɋɔɖɔɇɐə ȷɔɓɫ Ȫɋɑɔɓɋ, Ȩ. ȰɆɓɊɎɓɗɢɐɔɉɔ, Ȱ. ȲɆɑɋɈɎɝɆ (ɒɎɘɜɫɈ, ɍɆɍɓɆɝɎɒɔ ɕɖɎɓɆɉɫɊɓɔ, 
ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɕɔɈôɥɍɆɓɎɛ ɍ ȹɐɖɆɬɓɔɤ) ɘɆ ȵ. ȵɫɐɆɗɗɔ. ȵɖɎ ɜɢɔɒə ɔɗɓɔɈɔɕɔɑɔɌɓɆ ɖɔɑɢ 
ɉɔɑɔɈɓɎɛ ɆɈɘɔɖɫɈ ɕɖɔɩɐɘə ð ɐɔɒɕɔɍɎɘɔɖɆ ɫ ɖɋɌɎɗɋɖɐɎ ð ɩ ɓɋɍɆɕɋɖɋɝɓɔɤ.  

ȨɎɗɓɔɈɐɎ ɘɆ ɕɋɖɗɕɋɐɘɎɈɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȨɎɗɈɫɘɑɋɓɫ ə ɗɘɆɘɘɫ ɒɎɗɘɋɜɢɐɫ 
ɕɖɔɩɐɘɎ Ɋɋɒɔɓɗɘɖəɤɘɢ ɈɎɗɔɐɎɏ ɘɈɔɖɝɎɏ ɕɔɘɋɓɜɫɆɑ ɒɔɊəɗə ɕɔɗɘɔɕɋɖɎ, ɟɔ ɗɘɆɑɆ ɈɆ-
ɉɔɒɎɒ ɗɐɑɆɊɓɎɐɔɒ ɗəɝɆɗɓɔɉɔ ɘɋɆɘɖɆɑɢɓɔɉɔ ɕɖɔɜɋɗə. ȹɓɫɐɆɑɢɓɫɗɘɢ ɐɔɌɓɔɉɔ ɍ ɘɆɐɎɛ 
ɒəɍɎɝɓɔ-ɗɜɋɓɫɝɓɎɛ ɘɈɔɖɫɈ ɈɎɍɓɆɝɆɩɘɢɗɥ ɓɎɍɐɔɤ ɝɎɓɓɎɐɫɈ. ȩɔɑɔɈɓɎɏ ɫɍ ɓɎɛ ð ɔɗɔɇ-
ɑɎɈɔɗɘɫ ɘɈɔɖɝɎɛ ɫɓɊɎɈɫɊəɆɑɢɓɔɗɘɋɏ, ɈɫɊɐɖɎɘɫɗɘɢ Ɋɔ ɋɐɗɕɋɖɎɒɋɓɘə ɘɆ ɇɆɉɆɘɗɘɈɔ ɕɖɔɚɋ-
ɗɫɏɓɎɛ ɒɔɌɑɎɈɔɗɘɋɏ ɗɕɫɈɆɈɘɔɖɫɈ, ɟɔ ɈɎɥɈɑɥɤɘɢɗɥ ə ɬɛɓɫɏ ɈɍɆɩɒɔɊɫɬ Ɉ ɕɖɔɜɋɗɫ ɖɔɇɔɘɎ 
ɓɆɊ ɒɆɏɇəɘɓɢɔɤ ɕɔɗɘɆɓɔɈɐɔɤ. Ʌɐ ɖɋɍəɑɢɘɆɘ, ɒəɍɎɝɓɔ-ɘɋɆɘɖɆɑɢɓɆ ɕɖɆɐɘɎɐɆ ɍɇɆɉɆɝə-
ɩɘɢɗɥ ɈɎɗɘɆɈɆɒɎ, ɐɔɌɓɆ ɍ ɥɐɎɛ ɩ ɐɔɓɜɋɕɘəɆɑɢɓɔ ɕɖɔɊəɒɆɓɔɤ ɏ ɖɋɆɑɫɍɔɈɆɓɔɤ ə ɓɆɏ-
ɓɋɗɕɔɊɫɈɆɓɫɞɎɛ ɌɆɓɖɔɈɎɛ ɫ ɗɘɎɑɢɔɈɎɛ ɖɫɞɋɓɓɥɛ. ȵɔɊɫɇɓɋ ɖɔɍɞɎɖɋɓɓɥ ɒɋɌ ɔɕɋɖɓɔɉɔ 
ɒɎɗɘɋɜɘɈɆ ɒɔɌɋ ɈɎɐɑɎɐɆɘɎ ɞɎɖɔɐɎɏ ɗɕɋɐɘɖ ɖɋɆɐɜɫɏ ð ɈɫɊ ɍɆɛɔɕɑɋɓɓɥ Ɋɔ ɔɇəɖɋɓ-
ɓɥ, ð ɕɖɔɘɋ ɏɔɉɔ ɕɖɔɥɈɎ ɍɆɈɌɊɎ ɩ ɓɋɕɋɖɋɊɇɆɝəɈɆɓɎɒɎ ɏ ɘɆɐɎɒɎ, ɟɔ ɍɊɆɘɓɫ ɊɎɈəɈɆɘɎ 
(Ɇ ɜɋ ɝɎ ɓɋ ɉɔɑɔɈɓɎɏ ɕɔɗɎɑ ɏɔɉɔ ɆɊɋɕɘɫɈ). 

ȶɫɍɓɔɒɆɓɫɘɓɫɗɘɢ ɘɈɔɖɝɎɛ ɕɖɔɩɐɘɫɈ ɕɔɗɘɔɕɋɖɎ ɍəɒɔɈɑɤɩ ɇɆɉɆɘɗɘɈɔ ɈɋɐɘɔɖɫɈ ɕɔ-
ɘɋɓɜɫɏɓɎɛ ɊɔɗɑɫɊɌɋɓɢ ð ɈɫɊ ɆɓɆɑɫɍə ɐɔɓɐɖɋɘɓɎɛ ɈɎɗɘɆɈ Ɋɔ ɗɕɖɔɇ ɈɎɥɈɑɋɓɓɥ ɕɋɈɓɎɛ 
ɘɋɓɊɋɓɜɫɏ, ɥɐ-ɔɘ ɕɔɗɎɑɋɓɓɥ ɚəɓɐɜɫɏ ɈɫɍəɆɑɢɓɔɉɔ ɗɐɑɆɊɓɎɐɆ ə ɗɜɋɓɫɝɓɔɒə Ɉɘɫɑɋɓɓɫ 
ɒəɍɎɝɓɔ-ɑɫɘɋɖɆɘəɖɓɔɉɔ ɒɆɘɋɖɫɆɑə. 
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POSTOPERA :  THE STAGE SPACE OF COMPOSER  

AND D IRECTOR CREATIVE COLLABORATION  

Relevance of the study. The nature of contemporary artistic processes necessitates an anal-

ysis of the specific forms of communication among participants involved in the preparation and 

presentation of a musical-stage work at various stages: the formulation of the directorôs and sceno-

graphic concepts, the creation of the musical-literary text, and its transfer into the stage space. 

The purpose of the article is to outline the specific features of creative interaction between 

the composer and the director in the development of musical-stage projects that belong to the phe-

nomenon of postopera. Research methodology. The study is grounded in an interdisciplinary ap-

proach consistent with the nature of the phenomenon under investigation. The following methods 

are employed: structural-functional analysis; comparative methods (descriptive and analytical); and 

methods of systematization and typologization. 

Results and conclusions. A classification of recent opera productions is proposed according 

to the directorôs approach to the musical-literary text: the director as interpreter of the composerôs 

concept; the director as author of the opera production (Regieoper); and the director and composer 

as co-authors of the opera production (Postopera). It is noted that a distinct trend toward produc-

tions corresponding to the postopera mode began to take shape in the last third of the twentieth cen-

tury and continues to develop. The creative principles of composer S. Silverman and direc-

tor/librettist R. Foreman are outlined, and the features of the performance Elephant Steps (1968) are 

characterized. The genre-stylistic features and production contexts of the comedy post-rock opera 

What to Wear (2006; revival 2026) (R. Foreman in collaboration with composer M. Gordon) are ex-

amined. The example of F. Glassôs A Madrigal Opera («a work with an open ending») demonstrates 

the potential of unrealized theatrical projects. The synthesis of operatic genre possibilities and the 

performative resources of circus art in the creative tandem F. GlassðT. Björfors (Circus Days and 

Nights, 2021) is analyzed; mechanisms of intercultural communication between artists from the 

USA and Europe are identified, including through the activities of The Watermill Center founded by 

R. Wilson. It is argued that the postopera mode, now a significant component of contemporary thea-

tre, manifests itself in experimental musical-stage projects distinguished by innovative creative so-

lutions and modes of functioning, thereby expanding the boundaries of operatic art.  

Keywords: postopera; musical-stage work; experiment; opera directing; creative collabora-

tion of S. Silverman and R. Foreman; collaboration of R. Foreman and M. Gordon; operas by 

F. Glass; circus art 
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ȷȸȶȦȸȫȩȝȞ ȦȰȸȹȦȱȝȭȦȼȝȞ Ȱȹȱɂȸȹȶȳȴȩȴ ȰȦȳȴȳȹ 

ȹ ȨȮȷȸȦȨȝ çȸȶȦȨȝȦȸȦè ȸȫȦȸȶȹ çȰȮȞȨ ȲȴȪȫȶȳ-ȧȦȱȫȸè 

ɼʦʩʣʽʜʞʝʥʦ ʩʪʨʘʪʝʛʽʾ ʘʢʪʫʘʣʽʟʘʮʽʾ ʢʫʣʴʪʫʨʥʦʛʦ ʢʘʥʦʥʫ ʫ ʙʘʣʝʪʥʽʡ ʚʠʩʪʘʚʽ çʊʨʘʚʽʘʪʘè 

ʪʝʘʪʨʫ çʂʠʾʚ ʄʦʜʝʨʥ-ʙʘʣʝʪè (ʧʦʩʪʘʥʦʚʢʘ ʈʘʜʫ ʇʦʢʣʽʪʘʨʫ, 2025), ʩʪʚʦʨʝʥʽʡ ʥʘ ʦʩʥʦʚʽ ʦʜʥʦʡ-

ʤʝʥʥʦʾ ʦʧʝʨʠ ɼʞʫʟʝʧʧʝ ɺʝʨʜʽ. ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʚʠʟʥʘʯʘʻʪʴʩʷ ʘʢʪʠʚʥʠʤʠ ʧʨʦʮʝʩʘʤʠ ʧʝʨʝ-

ʦʩʤʠʩʣʝʥʥʷ ʢʣʘʩʠʯʥʦʛʦ ʨʝʧʝʨʪʫʘʨʫ ʚ ʩʫʯʘʩʥʽʡ ʫʢʨʘʾʥʩʴʢʽʡ ʩʮʝʥʽʯʥʽʡ ʢʫʣʴʪʫʨʽ, ʷʢʽ ʚʽʜʙʫʚʘ-

ʶʪʴʩʷ ʚ ʫʤʦʚʘʭ ʚʽʡʥʠ ʪʘ ʛʣʠʙʦʢʠʭ ʩʫʩʧʽʣʴʥʠʭ ʪʨʘʥʩʬʦʨʤʘʮʽʡ ʽ ʩʫʧʨʦʚʦʜʞʫʶʪʴʩʷ ʧʦʰʫʢʦʤ 

ʥʦʚʠʭ ʤʦʜʝʣʝʡ ʢʫʣʴʪʫʨʥʦʾ ʪʷʛʣʦʩʪʽ. ʄʠʩʪʝʮʴʢʘ ʩʪʨʘʪʝʛʽʷ ʪʝʘʪʨʫ ʪʘ ʡʦʛʦ ʛʦʣʦʚʥʦʛʦ ʙʘʣʝʪʤʝʡ-

ʩʪʝʨʘ ʈʘʜʫ ʇʦʢʣʽʪʘʨʫ ʫ ʨʦʙʦʪʽ ʟ ʪʚʦʨʘʤʠ ʟʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʦʛʦ ʢʘʥʦʥʫ ʥʘ ʧʨʠʢʣʘʜʽ ʙʘʣʝʪʥʦʾ 

çʊʨʘʚʽʘʪʠè ʨʦʟʛʣʷʥʫʪʘ ʫ ʢʦʥʪʝʢʩʪʽ ʫʢʨʘʾʥʩʴʢʠʭ ʩʮʝʥʽʯʥʠʭ ʽʥʪʝʨʧʨʝʪʘʮʽʡ ʦʧʝʨʠ ʦʩʪʘʥʥʽʭ ʜʝʩʷ-

ʪʠʣʽʪʴ. ʄʝʪʦʜʦʣʦʛʽʯʥʝ ʧʽʜˇʨʫʥʪʷ ʩʪʘʥʦʚʣʷʪʴ ʧʨʘʮʽ, ʧʨʠʩʚʷʯʝʥʽ ʧʨʦʙʣʝʤʘʪʠʮʽ ʢʫʣʴʪʫʨʥʦʛʦ ʢʘ-

ʥʦʥʫ ʡ ʤʽʞʞʘʥʨʦʚʦʛʦ çʧʝʨʝʢʣʘʜʫè, ʘ ʪʘʢʦʞ ʢʦʤʧʘʨʘʪʠʚʥʠʡ ʧʽʜʭʽʜ, ʱʦ ʜʘʻ ʟʤʦʛʫ ʟʽʩʪʘʚʠʪʠ 

ʦʧʝʨʥʠʡ ʧʝʨʰʦʪʝʢʩʪ ʩʝʨʝʜʠʥʠ ʍɯʍ ʩʪʦʣʽʪʪʷ ʪʘ ʡʦʛʦ ʩʫʯʘʩʥʫ ʙʘʣʝʪʥʫ ʪʨʘʥʩʬʦʨʤʘʮʽʶ. ɺʠʷʚ-

ʣʝʥʦ, ʱʦ ʧʦʩʪʘʥʦʚʢʘ ʟʙʝʨʽʛʘʻ ʧʨʦʚʽʜʥʫ ʝʪʠʯʥʫ ʽʜʝʶ ʪʚʦʨʫ ð ʩʘʤʦʧʦʞʝʨʪʚʫ ʚ ʽʤôʷ ʣʶʙʦʚʽ, ð 

ʧʨʦʪʝ ʽʩʪʦʪʥʦ ʟʤʽʥʶʻ ʜʨʘʤʘʪʫʨʛʽʯʥʽ ʘʢʮʝʥʪʠ ʯʝʨʝʟ ʩʢʦʨʦʯʝʥʥʷ ʪʘ ʧʝʨʝʦʨʛʘʥʽʟʘʮʽʶ ʩʶʞʝʪʫ, ʟʫʤʦ-

ʚʣʝʥʽ çʙʝʟʩʣʦʚʝʩʥʽʩʪʶè ʪʘʥʮʶ ʡ ʧʦʪʨʝʙʦʶ ʥʝʚʝʨʙʘʣʴʥʦʾ ʧʩʠʭʦʣʦʛʽʯʥʦʾ ʤʦʪʠʚʘʮʽʾ ʧʝʨʩʦʥʘʞʽʚ. 

ʇʦʢʘʟʘʥʦ, ʱʦ ʤʫʟʠʯʥʠʡ ʤʦʥʪʘʞ (ʬʦʥʦʛʨʘʤʘ ʟ ʬʨʘʛʤʝʥʪʽʚ ʨʽʟʥʠʭ ʚʠʢʦʥʘʥʴ ʦʧʝʨʠ), ʤʫʣʴʪʠʤʝʜʽʡ-

ʥʘ ʚʽʜʝʦʩʮʝʥʦʛʨʘʬʽʷ, ʩʚʽʪʣʦʚʘ ʧʘʨʪʠʪʫʨʘ ʪʘ ʫʥʽʩʝʢʩ-ʩʪʠʣʽʩʪʠʢʘ ʢʦʩʪʶʤʽʚ ʬʦʨʤʫʶʪʴ ʥʦʚʫ ʩʮʝʥʽʯ-

ʥʫ ʮʽʣʽʩʥʽʩʪʴ ʽ ʢʦʥʮʝʧʮʽʶ ʪʨʴʦʭ ʚʠʤʽʨʽʚ ʜʽʾ: ʚʥʫʪʨʽʰʥʴʦʛʦ ʧʨʦʩʪʦʨʫ ʛʝʨʦʾʚ, ʤʽʥʣʠʚʦʛʦ ʩʚʽʪʫ ʢʦ-

ʭʘʥʥʷ ʪʘ ʭʦʣʦʜʥʦʛʦ ʩʦʮʽʘʣʴʥʦʛʦ ʩʝʨʝʜʦʚʠʱʘ. ɿʨʦʙʣʝʥʦ ʚʠʩʥʦʚʦʢ ʧʨʦ ʪʝ, ʱʦ çʊʨʘʚʽʘʪʘè ʈʘʜʫ ʇʦ-

ʢʣʽʪʘʨʫ ʧʦʩʪʘʻ ʷʢ ʘʚʪʦʨʩʴʢʝ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʡ ʧʨʦʜʫʢʪʠʚʥʠʡ ʧʨʠʢʣʘʜ ʤʽʞʞʘʥʨʦʚʦʾ ʪʨʘʥʩʬʦʨʤʘ-

ʮʽʾ ʢʘʥʦʥʫ, ʩʧʨʷʤʦʚʘʥʦʾ ʥʘ ʡʦʛʦ ʘʢʪʫʘʣʽʟʘʮʽʶ ʜʣʷ ʩʫʯʘʩʥʦʛʦ ʫʢʨʘʾʥʩʴʢʦʛʦ ʛʣʷʜʘʯʘ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʫʢʨʘʾʥʩʴʢʘ ʪʝʘʪʨʘʣʴʥʘ ʢʫʣʴʪʫʨʘ, ʩʫʯʘʩʥʠʡ ʫʢʨʘʾʥʩʴʢʠʡ ʤʫʟʠʯʥʠʡ ʪʝ-

ʘʪʨ, ʪʝʘʪʨ çʂʠʾʚ ʄʦʜʝʨʥ-ʙʘʣʝʪè, ʭʦʨʝʦʛʨʘʬʽʷ ʈʘʜʫ ʇʦʢʣʽʪʘʨʫ, çʊʨʘʚʽʘʪʘè, ʢʫʣʴʪʫʨʥʠʡ ʢʘʥʦʥ, 

ʘʢʪʫʘʣʽʟʘʮʽʷ ʢʣʘʩʠʢʠ, ʤʽʞʞʘʥʨʦʚʠʡ ʧʝʨʝʢʣʘʜ, ʩʫʯʘʩʥʠʡ ʙʘʣʝʪ. 

 
Ȩɗɘəɕ. ȹ ɞɎɖɔɐɫɏ ɕɆɓɔɖɆɒɫ əɐɖɆɬɓɗɢɐɔɉɔ ɐəɑɢɘəɖɓɔɉɔ ɌɎɘɘɥ ɘɋɆɘɖ çȰɎɬɈ Ȳɔ-

Ɋɋɖɓ-ɇɆɑɋɘè ɕɔɗɫɊɆɩ ɔɗɔɇɑɎɈɋ ɒɫɗɜɋ. ȨɋɑɎɐɔɤ ɒɫɖɔɤ ɜɋ ɗɘɆɑɔɗɥ ɍɆɈɊɥɐɎ ɥɗɐɖɆɈɫɏ 
ɘɈɔɖɝɫɏ ɔɗɔɇɎɗɘɔɗɘɫ ɏɔɉɔ ɍɆɗɓɔɈɓɎɐɆ ɫ ɐɋɖɫɈɓɎɐɆ ð ɛɔɖɋɔɉɖɆɚɆ ȶɆɊə ȵɔɐɑɫɘɆɖə, ɥɐɎɏ 
ɗɚɔɖɒəɈɆɈ ɊɫɩɈə ɘɈɔɖɝə ɗɘɖɆɘɋɉɫɤ ɐɔɑɋɐɘɎɈə. ȴɊɓɆ ɍ ɈɎɍɓɆɝɆɑɢɓɎɛ ɖɎɗ ɜɫɩɬ ɗɘɖɆɘɋɉɫɬ 
ð ɕɔɗɘɫɏɓɋ ɍɈɋɖɓɋɓɓɥ Ɋɔ ɘɈɔɖɫɈ ɗɈɫɘɔɈɔɬ ɐɑɆɗɎɐɎ, çɈɫɝɓɎɛè ɗɤɌɋɘɫɈ. ȵɔɈɓɔɐɖɔɈɓɆ Ɋɫɥ-
ɑɢɓɫɗɘɢ ɘɋɆɘɖə, ɍɆɗɓɔɈɆɓɔɉɔ ə ɉɖəɊɓɫ 2005 ɖɔɐə, ɕɔɝɎɓɆɑɆɗɥ 2006-ɉɔ ɍ ɇɆɑɋɘɓɔɬ ɈɎɗɘɆɈɎ 
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ɍɆ ɔɕɋɖɔɤ ȬɔɖɌɆ ȧɫɍɋ çȰɆɖɒɋɓè. ȨɎɗɘɆɈɔɤ, ɥɐɔɤ ɘɋɆɘɖ 2025 ɖɔɐə ɈɫɊɍɓɆɝɎɈ ɗɈɔɩ 
ɊɈɆɊɜɥɘɎɑɫɘɘɥ, ɗɘɆɈ ɇɆɑɋɘ ɍɆ ɔɕɋɖɔɤ ȪɌəɍɋɕɕɋ ȨɋɖɊɫ çȸɖɆɈɫɆɘɆè. Ȩ ɔɇɔɛ ɈɎɕɆɊɐɆɛ 
ɏɊɋɘɢɗɥ ɓɋ ɑɎɞɋ ɕɖɔ ɗəɝɆɗɓɋ ɔɕɖɆɜɤɈɆɓɓɥ ɈɫɊɔɒɎɛ ɗɤɌɋɘɫɈ, Ɇ ɏ ɈɎɐɔɖɎɗɘɆɓɓɥ ɒəɍɎ-
ɝɓɔɉɔ ɒɆɘɋɖɫɆɑə ɔɕɋɖ Ɋɑɥ ɇɆɑɋɘɓɎɛ ɈɎɗɘɆɈ. ȴɐɖɫɒ ɜɎɛ ɊɈɔɛ ɍɓɆɒɋɓɎɘɎɛ ɕɆɖɘɎɘəɖ, ɘɋ-
Ɇɘɖ ɍɈɋɖɘɆɈɗɥ ɘɆɐɔɌ Ɋɔ ɫɓɞɎɛ ɘɈɔɖɫɈ, ɥɐɫ ɩ ɝɆɗɘɎɓɔɤ ɍɆɛɫɊɓɔɉɔ ɐəɑɢɘəɖɓɔɉɔ ɐɆɓɔɓə: 
çȧɔɑɋɖɔè ȲɔɖɎɗɆ ȶɆɈɋɑɥ Ɉ ɔɊɓɔɏɒɋɓɓɫɏ ɈɎɗɘɆɈɫ, Ȱɔɓɜɋɖɘə ɷ1 Ɋɑɥ ɐɑɆɈɫɖə ɍ ɔɖɐɋɗɘ-
ɖɔɒ ɖɋ ɒɫɓɔɖ ȧɆɛɆ (ɈɎɗɘɆɈɆ çȬɫɓɐɎ ə ɖɋ ɒɫɓɔɖɫè), çȬɎɍɋɑɫè ȦɊɔɑɢɚɆ ȦɊɆɓɆ, ȵɖɋɑɤ-
Ɋɫɏ Ɋɑɥ ɚɔɖɘɋɕɫɆɓɔ ȺɖɎɊɋɖɎɐɆ ȾɔɕɋɓɆ (çȪɋɈôɥɘɢ ɕɔɇɆɝɋɓɢè), ɏɔɉɔ Ɍ ɚɔɖɘɋɕɫɆɓɓɎɛ 
ɐɔɓɜɋɖɘɫɈ (çȭɆɈɘɖɆè), ɈɆɑɢɗɫɈ ȯɔɉɆɓɓɆ ȾɘɖɆəɗɆ (çȳɆ ɕɖɋɐɖɆɗɓɔɒə ɇɑɆɐɎɘɓɔɒə Ȫə-
ɓɆɬè). Ȫɔ ɕɔɈɓɔɒɆɗɞɘɆɇɓɔɉɔ ɖɔɗɫɏɗɢɐɔɉɔ Ɉɘɔɖɉɓɋɓɓɥ ɘɋɆɘɖ ɕɖɆɜɤɈɆɈ ɫ ɍ ɖɔɗɫɏɗɢɐɔɤ 
ɐɑɆɗɎɐɔɤ ð ɒɆɈ ə ɖɋɕɋɖɘəɆɖɫ ɈɑɆɗɓɫ ɔɖɎɉɫɓɆɑɢɓɫ ɫɓɘɋɖɕɖɋɘɆɜɫɬ ɇɆɑɋɘɫɈ ȵɋɘɖɆ ȽɆɏɐɔɈ-
ɗɢɐɔɉɔ çȱəɗɐəɓɝɎɐè, çȱɋɇɋɊɎɓɋ ɔɍɋɖɔè, Ɇ ɘɆɐɔɌ ɏɔɉɔ ɔɕɋɖɎ çȵɫɐɔɈɆ ɊɆɒɆè (ə 2022 
ɖɔɜɫ çȰɎɬɈ ȲɔɊɋɖɓ-ɇɆɑɋɘè ɕɖɎɇɖɆɈ ɜɫ ɈɎɗɘɆɈɎ ɍ ɖɋɕɋɖɘəɆɖə). Ȫɔ ɘɈɔɖɫɈ ɗəɝɆɗɓɎɛ əɐ-
ɖɆɬɓɗɢɐɎɛ ɐɔɒɕɔɍɎɘɔɖɫɈ ȶɆɊə ȵɔɐɑɫɘɆɖə ɍɈɋɖɘɆɈɗɥ ɊɈɫɝɫ: ɐɔɑɎ ɗɘɈɔɖɎɈ ɇɆɑɋɘɓɎɏ 
ɘɖɎɕɘɎɛ çȵɋɖɋɛɖɋɗɘɥè ɍɆ ɗɐɖɎɕɐɔɈɎɒɎ ɐɔɓɜɋɖɘɆɒɎ ȲɎɖɔɗɑɆɈɆ ȷɐɔɖɎɐɆ ɘɆ ɐɔɑɎ Ɉ 
ɇɆɑɋɘɫ çȪɎɗɐɖɎɒɫȳȦȼȝɅè ɕɔɩɊɓɆɈ ɒəɍɎɐə ȩ. Ⱥ. ȩɋɓɊɋɑɥ ɍ ɚɔɖɘɋɕɫɆɓɓɎɒɎ ɇɆɉɆɘɋɑɥ-
ɒɎ ȨɆɑɋɓɘɎɓɆ ȷɎɑɢɈɋɗɘɖɔɈɆ. ȳɆ ɒɔɒɋɓɘ ɖɋɆɑɫɍɆɜɫɬ ɈɎɗɘɆɈ ȷɐɔɖɎɐ ɫ ȷɎɑɢɈɋɗɘɖɔɈ ð 
əɐɖɆɬɓɗɢɐɫ ɐɑɆɗɎɐɎ ɗɘɆɖɞɔɉɔ ɕɔɐɔɑɫɓɓɥ, ɝɎɥ ɒəɍɎɐɆ ɘɆɐɔɌ Ɋɔɇɖɋ ɈɫɊɔɒɆ ə ɗɈɫɘɫ. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɔɛɆɖɆɐɘɋɖɎɍəɈɆɘɎ ɗɘɖɆɘɋɉɫɤ ɘɋɆɘɖə çȰɎɬɈ ȲɔɊɋɖɓ-ɇɆɑɋɘè ɍ Ɇɐ-
ɘəɆɑɫɍɆɜɫɬ ɐɑɆɗɎɝɓɎɛ ɘɈɔɖɫɈ ɒɎɓəɑɔɉɔ ɓɆ ɕɖɎɐɑɆɊɫ ɇɆɑɋɘə çȸɖɆɈɫɆɘɆè ə ɕɔɗɘɆɓɔɈɜɫ 
ȶɆɊə ȵɔɐɑɫɘɆɖə. 

ȦɓɆɑɫɍ ɕəɇɑɫɐɆɜɫɏ. ȨɆɌɑɎɈɎɒ ɊɌɋɖɋɑɔɒ Ɋɑɥ ɈɎɍɓɆɝɋɓɓɥ ɒɎɗɘɋɜɢɐɔɬ ɗɘɖɆɘɋ-
ɉɫɬ ɛɔɖɋɔɉɖɆɚɆ ȶɆɊə ȵɔɐɑɫɘɆɖə ɩ ɏɔɉɔ ɝɎɗɑɋɓɓɫ ɫɓɚɔɖɒɆɘɎɈɓɫ ɈɎɗɘəɕɎ ɘɆ ɫɓɘɋɖɈôɤ Ɉ 
ɒɆɗɒɋɊɫɆ. ȵɔɐɑɫɘɆɖə ð ɒɆɏɗɘɋɖ ɕɫɊɘɖɎɒəɈɆɘɎ ɫɓɘɋɖɋɗ Ɋɔ Ɋɫɥɑɢɓɔɗɘɫ çȰɎɬɈ ȲɔɊɋɖɓ-
ɇɆɑɋɘəè. ȹ ɗɈɔɬɛ ɈɎɗɘəɕɆɛ Ɉɫɓ ɘɔɖɐɆɩɘɢɗɥ ɖɫɍɓɎɛ ɕɎɘɆɓɢ ð ɈɫɊ ɗɕɋɜɎɚɫɐɎ ɘɈɔɖɝɔɉɔ 
ɕɖɔɜɋɗə ɫ ɗɈɔɩɬ ɒɎɗɘɋɜɢɐɔɬ ɚɫɑɔɗɔɚɫɬ Ɋɔ ɖɫɍɓɎɛ ɆɗɕɋɐɘɫɈ, ɕɔɈôɥɍɆɓɎɛ ɫɍ ɆɐɘəɆɑɢɓɔɤ ɗə-
ɗɕɫɑɢɓɔ-ɕɔɑɫɘɎɝɓɔɤ ɗɎɘəɆɜɫɩɤ Ɉ ȹɐɖɆɬɓɫ ɘɆ ɗɈɫɘɫ. ȲɋɊɫɏɓɋ əɥɈɑɋɓɓɥ ɕɖɔ ɗɆɒɔɉɔ ɗɋɇɋ 
Ɉɫɓ ɓɆɒɆɉɆɩɘɢɗɥ ɚɔɖɒəɈɆɘɎ ɥɐ ɕɖɔ ɒɎɘɜɥ ɘɆ ɇɆɉɆɘɔɖɫɝɓɔɉɔ ɐɋɖɫɈɓɎɐɆ ɐɔɑɋɐɘɎɈə (ɓɎɓɫ 
Ɉɫɓ ɔɇɫɏɒɆɩ ɕɔɗɆɊə ɉɔɑɔɈɓɔɉɔ ɇɆɑɋɘɒɋɏɗɘɋɖɆ ɘɋɆɘɖə), ɝɋɖɋɍ Ɋɫɥɑɢɓɫɗɘɢ ɥɐɔɉɔ ɫ ɖɆɍɔɒ ɍ 
ɥɐɎɒ ȵɔɐɑɫɘɆɖə ɖɋɆɑɫɍɔɈəɩ ɗɈɔɬ ɒɎɗɘɋɜɢɐɫ ɫɊɋɬ. ȝɓɞɫ ɈɆɌɑɎɈɫ ɊɌɋɖɋɑɆ ð ɜɋ ɐɖɎɘɎɝɓɫ 
ɒɆɘɋɖɫɆɑɎ ɕɖɔ Ɋɫɥɑɢɓɫɗɘɢ ɘɋɆɘɖə. Ʌɐ ɕɖɆɈɎɑɔ, ɏɊɋɘɢɗɥ ɕɖɔ ɆɓɔɓɗɎ. ȪɋɚɫɜɎɘ ɖɋɜɋɓɍɫɏ 
ɓɆ ɈɎɗɘɆɈɎ ɘɋɆɘɖə Ɉ ɒɋɊɫɆ ɝɆɗɘɐɔɈɔ ɐɔɒɕɋɓɗəɩ ɒɆɏɌɋ ɗɎɓɛɖɔɓɓɋ ɔɗɒɎɗɑɋɓɓɥ Ɋɫɥɑɢɓɔ-
ɗɘɫ ɐɔɑɋɐɘɎɈə ə ɗɘɆɘɘɥɛ əɐɖɆɬɓɗɢɐɎɛ ɓɆəɐɔɈɜɫɈ. ȪɔɗɑɫɊɓɎɐɎ ɈɌɋ ɓɋɔɊɓɔɖɆɍɔɈɔ ɍɈɋɖɘɆ-
ɑɎ əɈɆɉə ɓɆ ɖɫɍɓɫ ɆɗɕɋɐɘɎ ɘɔɉɔ, ɥɐ ȶɆɊə ȵɔɐɑɫɘɆɖə ɕɖɆɜɤɩ ɍ ɐɑɆɗɎɝɓɎɒɎ ɕɆɖɘɎɘəɖɆɒɎ. 
ȭɔɐɖɋɒɆ, ȴɑɋɓɆ ȦɚɔɓɫɓɆ ɕɖɔɗɘɋɌɎɑɆ ɈɍɆɩɒɔɊɫɤ ɛɔɖɋɔɉɖɆɚɫɬ, ɒəɍɎɐɎ ɘɆ ɈɫɍəɆɑɢɓɔɉɔ 
ɖɥɊə ə ɈɎɗɘɆɈɫ çȲɆɑɋɓɢɐɎɏ ɕɖɎɓɜè ɍɆ ɘɈɔɖɆɒɎ ȲɔɜɆɖɘɆ ɫ əɐɖɆɬɓɗɢɐɎɒɎ ɐɔɑɎɗɐɔɈɎ-
ɒɎ, ɖɔɇɑɥɝɎ ɈɎɗɓɔɈɔɐ ɕɖɔ ɘɋ, ɟɔ ɒəɍɎɝɓɫ ɔɇɖɆɍɎ ɗɘɆɑɎ ɔɗɓɔɈɔɤ Ɋɑɥ ɚɔɖɒəɈɆɓɓɥ ɇɆ-
ɑɋɘɓɎɛ ɔɇɖɆɍɫɈ [ȦɚɔɓɫɓɆ, 2023] .  

ȹ ɗɘɆɘɘɫ, ɕɖɎɗɈɥɝɋɓɫɏ çȰɎɬɈ ȲɔɊɋɖɓ-ɇɆɑɋɘəè ɘɆ ɏɔɉɔ ɫɓɘɋɖɕɖɋɘɆɜɫɥɒ ɇɆɑɋɘɫɈ 
(çȨɋɗɓɆ ɗɈɥɟɋɓɓɆè ȝ. ȷɘɖɆɈɫɓɗɢɐɔɉɔ, çȵɔɕɋɑɤɞɐɆè ȷ. ȵɖɔɐɔɚôɩɈɆ, çȰɆɖɒɋɓè ɫ çȰɆ-
ɖɒɋɓ.TVè Ȭ. ȧɫɍɋ, çȱɋɇɋɊɎɓɋ ɔɍɋɖɔè ɫ çȱəɗɐəɓɝɎɐè ȵ. ȽɆɏɐɔɈɗɢɐɔɉɔ, çȬɎɍɋɑɢè 
Ȧ. ȦɊɆɓɆ), ȴɑɢɉɆ ȧɫɉəɗ ɊɔɛɔɊɎɘɢ ɈɎɗɓɔɈɐə ɕɖɔ ɘɋ, ɟɔ ȵɔɐɑɫɘɆɖə, ɖɔɍɈɎɈɆɤɝɎ ɈɑɆɗɓɎɏ 
ɛɔɖɋɔɉɖɆɚɫɝɓɎɏ ɘɋɐɗɘ, ɗəɘɘɩɈɔ ɍɒɫɓɤɩ ɗɤɌɋɘɓɫ ɑɫɓɫɬ, ɫ çɜɋ ɍəɒɔɈɑɋɓɔ ɓɋ ɗɘɫɑɢɐɎ ɇɆ-
ɌɆɓɓɥɒ ɒɔɊɋɖɓɫɍəɈɆɘɎ ɐɑɆɗɎɝɓɎɏ ɘɈɫɖ, ɆɐɘəɆɑɫɍəɤɝɎ ɏɔɉɔ ɝɋɖɋɍ ɫɓɘɋɉɖɆɜɫɤ ɘɋɒ ɫ 
ɊɖɆɒɆɘəɖɉɫɝɓɎɛ ɕɔɈɔɖɔɘɫɈ Ɋɑɥ ɉɑɥɊɆɝɆ ȻȻȝ ɗɘɔɑɫɘɘɥ, ɗɐɫɑɢɐɎ ɕɖɆɉɓɋɓɓɥɒ ɊɔɓɋɗɘɎ ɉɔ-
ɑɔɈɓə ɫɊɋɤ, ɕɋɖɋɊɆɘɎ ɆɈɘɔɖɗɢɐɋ ɇɆɝɋɓɓɥ ɐɔɓɐɖɋɘɓɔɬ ɗɎɘəɆɜɫɬ. Ⱥɫɑɔɗɔɚɗɢɐɫ ɘɆ ɗɈɫɘɔ-
ɉɑɥɊɓɫ ɕɔɉɑɥɊɎ ɛɔɖɋɔɉɖɆɚɆ ɍəɒɔɈɑɤɤɘɢ ɈɎɛɫɊ ɇɆɑɋɘə ɍɆ ɒɋɌɫ ɐɑɆɗɎɝɓɔɬ ɗɎɗɘɋɒɎ, 
ɔɓɔɈɑɋɓɓɥ ɛɔɖɋɔɉɖɆɚɫɝɓɔɬ ɒɔɈɎ, Ɇ ɘɆɐɔɌ ɖɔɍɞɎɖɋɓɓɥ ɏ ɔɓɔɈɑɋɓɓɥ ɑɋɐɗɎɐɎ ɗəɝɆɗɓɔɬ 
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ɛɔɖɋɔɉɖɆɚɫɬ ɘɆ ɬɬ ɕɑɆɗɘɎɝɓɎɛ ɚɔɖɒ ɍ ɒɋɘɔɤ ɔɗɒɎɗɑɋɓɓɥ ɕɗɎɛɔɑɔɉɫɬ ɑɤɊɗɢɐɎɛ ɈɍɆɩ-
ɒɎɓè [Bigus, 2021, p. 153]. ȷɕɔɗɘɋɖɋɌɋɓɓɥ ȴ. ȧɫɉəɗ ɒɔɌɓɆ ɆɕɑɫɐəɈɆɘɎ ɫ ɓɆ ɋɗɘɋɘɎɐə ɘɋ-
Ɇɘɖə Ɉ ɜɫɑɔɒə, Ɇ ɓɋ ɑɎɞɋ ɏɔɉɔ ɖɔɇɔɘɎ ɍ ɐɑɆɗɎɝɓɎɒɎ ɇɆɑɋɘɓɎɒɎ ɕɆɖɘɎɘəɖɆɒɎ, ɥɐ-ɔɘ: 
çɫɓɘɋɉɖɆɜɫɥ ɋɑɋɒɋɓɘɫɈ ɗɎɒɈɔɑɫɝɓɎɛ ɗɎɗɘɋɒ ɖɫɍɓɎɛ ɈɎɊɫɈ ɒɎɗɘɋɜɘɈɆè, çɘɔɓɐɋ ɈɫɊɝəɘɘɥ 
ɒəɍɎɝɓɎɛ ɆɐɜɋɓɘɫɈ, ɐɔɌɋɓ ɫɍ ɥɐɎɛ ɍɓɆɛɔɊɎɘɢ ɕɑɆɗɘɎɝɓɋ ɈɫɊɔɇɖɆɌɋɓɓɥè, çəɓɫɐɆɑɢɓɆ 
ɘɆɓɜɤɈɆɑɢɓɆ ɑɋɐɗɎɐɆ, ɥɐə ɛɔɖɋɔɉɖɆɚ ɚɔɖɒəɩ ɍɆɈɊɥɐɎ ɞɎɖɔɘɫ ɏ ɖɫɍɓɔɒɆɓɫɘɓɔɗɘɫ ɗɈɔɉɔ 
ɗɘɎɑɤ, ɓɋ ɍɆɕɋɖɋɝəɤɝɎ ɌɔɊɓɔɉɔ ɍ ɓɆɥɈɓɎɛ ɈɎɊɫɈ ɘɆɓɜɤ (ɋɑɋɒɋɓɘɎ contemporary 
dance ɕɔɩɊɓəɤɘɢɗɥ ɍ ɇɆɑɋɘɓɔɤ ɐɑɆɗɎɐɔɤ ... ɓɋɔɐɑɆɗɎɐɔɤ ɘɆ ɗəɝɆɗɓɔɤ ɛɔɖɋɔɉɖɆ-
ɚɫɩɤ)è, çɗɐɑɆɊɓɆ ɘɋɛɓɫɐɆ ɖəɛɫɈ ɫ ɜɫɐɆɈɫ ɕɫɊɘɖɎɒɐɎè, çɕɆɖɔɊɫɏɓɫɗɘɢ ɘɆ ɫɖɔɓɫɥ, ɓɆɘɛɓɋɓ-
ɓɫ ɘɖɆɊɎɜɫɩɤ ɐɑɆɗɎɝɓɎɛ ɕɔɗɘɆɓɔɈɔɐè, çɈɎɊɔɈɎɟɓɫɗɘɢ, ɖɔɍɈɆɌɆɑɢɓɫɗɘɢ, ɉəɒɔɖ ɫ ɗɆɘɎ-
ɖɆ, ɟɔ ɒɆɗɐəɤɘɢ ɘɖɆɉɫɍɒ ɗɎɘəɆɜɫɬè, çɗɘɈɔɖɋɓɓɥ ɈɑɆɗɓɔɬ ɫɗɘɔɖɫɬ ɓɆ ɔɗɓɔɈɫ ɕɋɖɞɔɊɌɋɖɋ-
ɑɆ (ɐɑɆɗɎɝɓɔɉɔ ɇɆɑɋɘɓɔɉɔ ɑɫɇɖɋɘɔ)è, çɕɔɗɎɑɋɓɓɥ ɚɫɑɔɗɔɚɗɢɐɔɉɔ ɍɒɫɗɘə ɗɤɌɋɘə ɍɆ Ɋɔ-
ɕɔɒɔɉɔɤ ɛɔɖɋɔɉɖɆɚɫɝɓɔɬ ɑɋɐɗɎɐɎè [ɘɆɒ ɗɆɒɔ]. 

ȦɓɆɑɫɍə ɌɆɓɖɔɈɔ-ɫɓɘɔɓɆɜɫɏɓɔɬ ɗɕɋɜɎɚɫɐɎ əɐɖɆɬɓɗɢɐɔɉɔ ɇɆɑɋɘə ɊɔɇɎ ȳɋɍɆɑɋɌ-
ɓɔɗɘɫ ɕɖɎɗɈɥɝɋɓɔ ɊɎɗɋɖɘɆɜɫɤ ȨɋɖɔɓɫɐɎ ȭɫɓɝɋɓɐɔ. ȸɈɔɖɝɫɗɘɢ ȶɆɊə ȵɔɐɑɫɘɆɖə ɆɈɘɔɖɐɆ 
ɈɕɎɗəɩ Ɉ ɞɎɖɔɐə ɕɆɓɔɖɆɒə ɗəɝɆɗɓɔɉɔ əɐɖɆɬɓɗɢɐɔɉɔ ɘɆɓɜɤ, ɊɔɐɑɆɊɓɔ ɍəɕɎɓɥɤɝɎɗɢ ɓɆ 
ɏɔɉɔ ɗɕɫɈɕɖɆɜɫ ɍ ɐɔɒɕɔɍɎɘɔɖɔɒ ȴɑɋɐɗɆɓɊɖɔɒ ȶɔɊɫɓɎɒ [ȭɫɓɝɋɓɐɔ, 2024]. ȳɆɏɇɑɎɌɝɋ 
Ɋɔ ɕɔɞəɐə ɗɘɖɆɘɋɉɫɏ ɆɐɘəɆɑɫɍɆɜɫɬ ɔɕɋɖɓɔɬ ɐɑɆɗɎɐɎ Ɉ ɌɆɓɖɫ ɇɆɑɋɘə ɕɫɊɫɏɞɑɎ ȱɤɊɒɎɑɆ 
ȻɔɜɥɓɔɈɗɢɐɆ ɫ ȩɆɓɓɆ ȵɋɖɔɈɆ. ȦɈɘɔɖɐɎ ɍɆɍɓɆɝɆɤɘɢ: çȷɋɖɋɊ ɕɔɒɫɘɓɎɛ ñɓɆɘɛɓɋɓɓɎɐɫɈò 
ɇɆɑɋɘɒɋɏɗɘɋɖɫɈ ə ȻȻ ɘɆ ȻȻȝ ɗɘɔɑɫɘɘɥɛ ɒɔɌɓɆ ɓɆɍɈɆɘɎ ɔɕɋɖɓɫ ɈɎɗɘɆɈɎ é Ȧɑɋ, ɈɖɆɛɔɈə-
ɤɝɎ ɘɫɗɓɎɏ ɍɈôɥɍɔɐ ɛɔɖɋɔɉɖɆɚɫɝɓɔɉɔ ɒɎɗɘɋɜɘɈɆ ɍ ɒəɍɎɐɔɤ, ɚɖɆɉɒɋɓɘɎ ɔɕɋɖɓɎɛ ɕɆɖ-
ɘɎɘəɖ ɈɎɐɔɖɎɗɘɔɈəɤɘɢɗɥ Ɋɑɥ ɗɘɈɔɖɋɓɓɥ ɕɆɖɘɎɘəɖ ɇɆɑɋɘɓɎɛ. ȸɔɒə ɈɈɆɌɆɩɒɔ, ɟɔ ɗɆɒɋ 
ɔɕɋɖɆ, Ɇ ɓɋ ɑɫɘɋɖɆɘəɖɓɎɏ ɘɈɫɖ, ɕɔɐɑɆɊɋɓɎɏ Ɉ ɏɔɉɔ ɔɗɓɔɈə, ɗɘɆɤɘɢ ɕɔɞɘɔɈɛɔɒ Ɋɑɥ ɇɆ-
ɑɋɘɓɔɬ ɫɓɘɋɖɕɖɋɘɆɜɫɬè [ȻɔɜɥɓɔɈɗɢɐɆ & ȵɋɖɔɈɆ, 2021, c. 146]. ȵɔɗɘɆɈɎɈɞɎ ɗɔɇɫ ɍɆ ɒɋɘə 
çɈɎɥɈɎɘɎ ɔɗɔɇɑɎɈɔɗɘɫ ɇɆɑɋɘɒɋɏɗɘɋɖɗɢɐɎɛ ɫɓɘɋɖɕɖɋɘɆɜɫɏ ɔɕɋɖɓɎɛ ɈɎɗɘɆɈ ɓɆ əɐɖɆɬɓɗɢ-
ɐɫɏ ɇɆɑɋɘɓɫɏ ɗɜɋɓɫè [ɘɆɒ ɗɆɒɔ, c. 147], ɊɔɗɑɫɊɓɎɜɫ ɕɖɔɕɔɓəɤɘɢ ɜɫɐɆɈɎɏ ɫɗɘɔɖɎɝɓɎɏ 
ɋɐɗɐəɖɗ ɈɫɊ ɔɕɋɖɓɎɛ ɇɆɑɋɘɫɈ-ɊɈɫɏɓɎɐɫɈ (XVIII ïXIX  ɗɘɔɑɫɘɘɥ) Ɋɔ, ɈɑɆɗɓɋ, ɇɆɑɋɘɓɎɛ ɫɓ-
ɘɋɖɕɖɋɘɆɜɫɏ ɔɕɋɖɓɎɛ ɘɈɔɖɫɈ (ȻȻïȻȻȝ ɗɘɔɑɫɘɘɥ). ȭɉɆɊəɤɝɎ ɕɖɔ ɝɎɗɑɋɓɓɫ ɇɆɑɋɘɎ ɍɆ ɒɔ-
ɘɎɈɆɒɎ ɔɕɋɖɎ çȰɆɖɒɋɓè, ɆɈɘɔɖɐɎ ɈɫɊɍɓɆɝɆɤɘɢ ɈɎɗɘɆɈə çȰɆɖɒɋɓ.TVè çȰɎɬɈ ȲɔɊɋɖɓ-
ɇɆɑɋɘəè ɍ ɬɬ ɕɋɖɋɖɔɇɑɋɓɎɒ ɗɤɌɋɘɔɒ, ə ɥɐɔɒə ȲɫɐɆɋɑɆ ɗɘɆɩ ɖəɞɫɏɓɔɤ ɗɎɑɔɤ Ɋɫɬ. ȨɆɌ-
ɑɎɈɋ ɗɕɔɗɘɋɖɋɌɋɓɓɥ ɗɘɆɘɘɫ ɘɔɖɐɆɩɘɢɗɥ ɘɎɛ ɈɎɕɆɊɐɫɈ, ɐɔɑɎ ɇɆɑɋɘ ɍ çɔɕɋɖɓɔɤè ɗɤɌɋɘ-
ɓɔɤ ɔɗɓɔɈɔɤ ɓɋ ɍɆɑəɝɆɩ ɒəɍɎɐə ɈɫɊɕɔɈɫɊɓɔɬ ɔɕɋɖɎ. ȼɋ, ɓɆɕɖɎɐɑɆɊ, ɇɆɑɋɘ çȪɆɒɆ ɍ ɐɆ-
ɒɋɑɫɥɒɎè Ȧɓɫɐɔ ȶɋɛɈɫɆɞɈɫɑɫ (2014, ȳɆɜɫɔɓɆɑɢɓɆ ɔɕɋɖɆ ȹɐɖɆɬɓɎ), ɟɔɊɔ ɥɐɔɬ ɖɔɍɖɔɇ-
ɓɎɐ ɒəɍɎɝɓɔɬ ɕɆɖɘɎɘəɖɎ ɊɎɖɎɉɋɓɘ ȴɑɋɐɗɫɏ ȧɆɐɑɆɓ ɍɆɍɓɆɝɎɈ, ɟɔ çɈɫɊɒɔɈɆ ɈɫɊ ɒəɍɎɐɎ 
ɔɕɋɖɎ ȪɌ. ȨɋɖɊɫ ɊɔɍɈɔɑɥɩ ɗɘɈɔɖɎɘɎ ɔɖɎɉɫɓɆɑɢɓə ɈɎɗɘɆɈə, Ɇ ɓɋ ñɕɖɔɘɆɓɜɢɔɈɆɓə ɔɕɋ-
ɖəòè [ɘɆɒ ɗɆɒɔ, c. 149]. ȝɓɞɫ ɒɔɘɎɈɎ ɇəɑɎ 2021 ɖɔɐə ə ȶ. ȵɔɐɑɫɘɆɖə, ɐɔɑɎ ɇɆɑɋɘ çȵɫɐɔ-
ɈɆ ɊɆɒɆè Ɉɫɓ ɗɘɈɔɖɎɈ ɓɋ ɓɆ ɒəɍɎɐə ɔɕɋɖɎ, ɥɐ ɕɔɝɆɘɐɔɈɔ ɕɑɆɓəɈɆɈ, Ɇ ɍɆ Ȫɖəɉɔɤ ɘɆ Ⱦɔ-
ɗɘɔɤ ɗɎɒɚɔɓɫɥɒɎ ȽɆɏɐɔɈɗɢɐɔɉɔ: çȵɫɊ ɝɆɗ ɗɘɈɔɖɋɓɓɥ ɗɜɋɓɆɖɓɔɉɔ ɕɑɆɓə ɘɆ ɒəɍɎɝɓɔɉɔ 
ɒɔɓɘɆɌə ɈɎɕɆɊɐɔɈɔ ɍɖɔɍəɒɫɈ, ɟɔ ɒɋɓɫ ñɍɆɈɆɌɆɩò ɘɋɐɗɘ é ɥ ɕɔɇɆɝɎɈ, ɥɐ ɛɔɖɋɔɉɖɆɚɫɥ 
ɕɋɖɋɘɈɔɖɤɩɘɢɗɥ ɓɆ ɇɆɓɆɑɢɓɎɏ ɘɆɓɜɤɈɆɑɢɓɎɏ ɕɫɊɖɥɊɓɎɐ, ɕɔɍɇɆɈɑɋɓɎɏ ɆɑɋɉɔɖɎɝɓɔɗɘɫ 
ɘɆ ɋɒɔɜɫɏɓɔɬ ɓɋɍɆɑɋɌɓɔɗɘɫè [ɘɆɒ ɗɆɒɔ]. ȴɝɋɈɎɊɓɔ, ɟɔ Ɉ çȸɖɆɈɫɆɘɫè ɆɇɗɘɖɆɉɔɈɆɓɎɏ 
Ɋɑɥ əɐɖɆɬɓɗɢɐɔɉɔ ɉɑɥɊɆɝɆ ɫɘɆɑɫɏɗɢɐɎɏ ɘɋɐɗɘ ɓɋ ɝɎɓɎɘɢ ɘɆɐɔɉɔ ɘɎɗɐə, ɍ ɥɐɎɒ ɛɔɖɋɔɉ-
ɖɆɚ ɓɋ ɒɫɉ ɇɎ əɕɔɖɆɘɎɗɥ. 

ȲɋɘɔɊɔɑɔɉɫɝɓɋ ɕɫɊɵɖəɓɘɥ ɊɔɗɑɫɊɌɋɓɓɥ ɗɐɑɆɊɆɤɘɢ ɒɋɘɔɊɎ ɐəɑɢɘəɖɔɑɔɉɫɝɓɔ-
ɉɔ ɫ ɒɎɗɘɋɜɘɈɔɍɓɆɈɝɔɉɔ ɆɓɆɑɫɍə. ȷɘɆɘɘɥ ɘɆɐɔɌ ɗɕɎɖɆɩɘɢɗɥ ɓɆ ɐɔɒɕɆɖɆɘɎɈɓɎɏ ɕɫɊɛɫɊ ð 
ɕɔɖɫɈɓɥɓɓɥ ɐɑɆɗɎɝɓɔɉɔ ɘɈɔɖə ɔɕɋɖɓɔɉɔ ɖɋɕɋɖɘəɆɖə ɗɋɖɋɊɎɓɎ ȻȝȻ ɗɘɔɑɫɘɘɥ ɫ ɆɐɘəɆɑɢ-
ɓɔɬ ɇɆɑɋɘɓɔɬ ɈɎɗɘɆɈɎ ɍɆɊɑɥ ɘɔɉɔ, ɟɔɇ ɈɎɍɓɆɝɎɘɎ ɗɘɖɆɘɋɉɫɬ ɕɋɖɋɔɗɒɎɗɑɋɓɓɥ ɫ ɆɐɘəɆɑɫ-
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ɍɆɜɫɬ ɈɎɛɫɊɓɔɉɔ ɘɋɐɗɘə ɫ ɘɋ, ɥɐɫ ɕɖɎɓɜɎɕɔɈɫ ɍɒɫɓɎ ɈɫɊɇəɑɎɗɥ ɫɍ ɔɊɓɔɏɒɋɓɓɎɒ ɘɈɔɖɔɒ, 
ɟɔ ɕɋɖɋɌɎɈ çɍɗəɈè ə ɌɆɓɖɫ ɘɆ ɝɆɗɔɕɖɔɗɘɔɖɫ. 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. çȸɖɆɈɫɆɘɆè ȪɌəɍɋɕɕɋ ȨɋɖɊɫ ð ɔɊɓɆ ɫɍ ɓɆɏɕɔɕəɑɥ-
ɖɓɫɞɎɛ ɔɕɋɖ ɗɈɫɘɔɈɔɉɔ ɖɋɕɋɖɘəɆɖə. ȳɆ ɗəɝɆɗɓɫɏ əɐɖɆɬɓɗɢɐɫɏ ɗɜɋɓɫ ɜɋɏ ɘɈɫɖ ɘɆɐɔɌ ɒɆɩ 
ɗɈɔɤ ɕɔɈɓɔɐɖɔɈɓə ɫɗɘɔɖɫɤ. Ȩ ɖɋɕɋɖɘəɆɖɫ ȳɆɜɫɔɓɆɑɢɓɔɬ ɔɕɋɖɎ ȹɐɖɆɬɓɎ ɊɔɈɉɎɏ ɝɆɗ ɒɔɌ-
ɓɆ ɇəɑɔ ɕɔɇɆɝɎɘɎ çȸɖɆɈɫɆɘəè, ɕɖɋɒôɩɖɆ ɥɐɔɬ ɈɫɊɇəɑɆɗɥ 1994 ɖɔɐə, Ɇ ɇɆɉɆɘɢɔɛ ɐɔɖɎɚɋɬɈ ɍ 
ɐɔɒɆɓɊɎ ɕɔɗɘɆɓɔɈɓɎɐɫɈ ð ɖɋɌɎɗɋɖɆ ȪɒɎɘɖɆ ȩɓɆɘɤɐɆ, ɛɔɖɒɋɏɗɘɋɖɆ ȱɋɈɆ ȨɋɓɋɊɎɐɘɔɈɆ, 
ɛɔɖɋɔɉɖɆɚɆ ȦɓɆɘɔɑɫɥ ȾɋɐɋɖɎ ð ɈɌɋ, ɓɆ ɌɆɑɢ, ɓɋɒɆɩ ɗɋɖɋɊ ɌɎɈɎɛ. ȹ 2011 ɖɔɜɫ ɜɤ Ɍ ɕɔ-
ɗɘɆɓɔɈɐə, ɍ ɐɔɖɋɐɜɫɩɤ ɓɆ ɓɔɈə ɗɜɋɓə, ȪɒɎɘɖɔ ȩɓɆɘɤɐ ɖɆɍɔɒ ɫɍ ȷɋɖɉɫɩɒ Ⱦəɘɢɐɔɒ ɕɋɖɋ-
ɓɋɗɑɎ Ɉ ȴɕɋɖɓə ɗɘəɊɫɤ ȳɆɜɫɔɓɆɑɢɓɔɬ ɒəɍɎɝɓɔɬ ɆɐɆɊɋɒɫɬ ȹɐɖɆɬɓɎ. ȼɥ ɈɎɗɘɆɈɆ Ɋɔɗɫ ɍɇɋɖɫ-
ɉɆɩɘɢɗɥ Ɉ ɖɋɕɋɖɘəɆɖɫ (ɓɎɓɫ ɬɬ ɈɋɊɋ ɉɔɑɔɈɓɆ ɖɋɌɎɗɋɖɐɆ ȴɕɋɖɓɔɬ ɗɘəɊɫɬ ȱɆɖɎɗɆ ȱɋɈɆɓɔɈɆ). 

ȨɔɊɓɔɝɆɗ ɈɆɌɑɎɈɔ, ɟɔ Ɉ ȹɐɖɆɬɓɫ çȸɖɆɈɫɆɘɆè ɈɌɋ ɓɋ ɖɆɍ ɗɘɆɈɆɑɆ ɒɆɘɋɖɫɆɑɔɒ Ɋɑɥ 
ɜɫɐɆɈɎɛ ɘɈɔɖɝɎɛ ɋɐɗɕɋɖɎɒɋɓɘɫɈ, ɗɕɔɝɆɘɐə ɗɘɖɎɒɆɓɎɛ, Ɇ ɍɉɔɊɔɒ ɖɆɊɎɐɆɑɢɓɫɞɎɛ. ȴɊɓɆ 
ɍ ɕɋɖɞɎɛ ɘɆɐɎɛ ɗɕɖɔɇ ð ɈɎɗɘɆɈɆ ȨɫɘɆɑɫɥ ȵɆɑɢɝɎɐɔɈɆ 2011 ɖɔɐə, ɥɐɆ ɏɊɋ ɓɆ ɗɜɋɓɫ ȰɎɬɈ-
ɗɢɐɔɬ ɔɕɋɖɎ (ȰɎɬɈɗɢɐɔɉɔ ɒəɓɫɜɎɕɆɑɢɓɔɉɔ ɆɐɆɊɋɒɫɝɓɔɉɔ ɘɋɆɘɖə ɔɕɋɖɎ ɫ ɇɆɑɋɘə). 
Ȩ. ȵɆɑɢɝɎɐɔɈ ɖɆɍɔɒ ɍɫ ɗɜɋɓɔɉɖɆɚɔɒ ɈɎɗɘɆɈɎ ȱɤɊɒɎɑɔɤ ȳɆɉɔɖɓɔɤ ɘɆ ɛəɊɔɌɓɎɜɋɤ 
ɐɔɗɘɤɒɫɈ ȦɓɌɋɑɔɤ ȱɎɗɎɜɋɤ ɕɋɖɋɓɫɗ Ɋɫɤ ɔɕɋɖɎ ə Ɋɖəɉə ɕɔɑɔɈɎɓə ȻȻ ɗɘɔɑɫɘɘɥ ɫ ɕɋɖɋɘ-
ɈɔɖɎɈ Ȩɫɔɑɋɘɘə ȨɆɑɋɖɫ ɓɆ ɕɔɕəɑɥɖɓə ɒɔɊɋɑɢ ɫ ɊɎɍɆɏɓɋɖɐə ɔɊɥɉə. ȹ 2012 ɖɔɜɫ çȸɖɆɈɫɆ-
ɘɆè ȨɫɘɆɑɫɥ ȵɆɑɢɝɎɐɔɈɆ ɇəɑɆ ɈɫɊɍɓɆɝɋɓɆ ɒɫɗɢɐɔɤ ɘɋɆɘɖɆɑɢɓɔɤ ɕɖɋɒɫɩɤ çȰɎɬɈɗɢɐɆ ɕɋ-
ɐɘɔɖɆɑɢè ɥɐ ɓɆɏɐɖɆɟɆ ɒəɍɎɝɓɆ ɈɎɗɘɆɈɆ 2011 ɖɔɐə. ȵɔɕɖɎ ɕɖɔɉɖɆɒɓə ɓɆɗɘɆɓɔɈə ɘɋɆɘ-
ɖə ɈɎɐɔɓəɈɆɘɎ Ɉɗɫ ɍɆɖəɇɫɌɓɫ ɘɈɔɖɎ əɐɖɆɬɓɗɢɐɔɤ ɒɔɈɔɤ, çȸɖɆɈɫɆɘəè ɓɆɈɫɘɢ ɘəɘ ɈɎɐɔ-
ɓəɤɘɢ ɫɘɆɑɫɏɗɢɐɔɤ ð ɒɔɌɑɎɈɔ, ɍ ɕɔɈɆɉɎ Ɋɔ ɐɆɓɔɓə, Ɇɇɔ Ɍ ɕɔɕɖɔɗɘə ɘɔɒə, ɟɔ ɖɫɞɋɓɓɥ 
ɕɖɔ ɕɋɖɋɐɑɆɊɎ ɇəɑɔ əɛɈɆɑɋɓɋ ɈɌɋ ɕɫɗɑɥ 2011 ɖɔɐə. 

ȭɓɆɝɓɔɉɔ ɖɔɍɉɔɑɔɗə ɍɊɔɇəɑɆ çLa Traviataè țɈɉɋɓɆ ȱɆɈɖɋɓɝəɐɆ, ɥɐə Ɉɫɓ ɕɔɗɘɆɈɎɈ 
ɓɆ ɗɜɋɓɫ ȴɊɋɗɢɐɔɬ ɔɕɋɖɎ 2019-ɉɔ, ə ɕɋɖɞɎɏ çɐɔɈɫɊɓɎɏè ɖɫɐ. 2020 ɖɔɐə ɍɆ ɕɔɗɘɆɓɔɈɐə 
ɈɎɗɘɆɈɎ çLa Traviataè țɈɉɋɓə ȱɆɈɖɋɓɝəɐə ɇəɑɔ ɕɖɎɗɈɔɩɓɔ ȪɋɖɌɆɈɓə ɕɖɋɒɫɤ ɫɒɋɓɫ ȱɋ-
ɗɥ ȰəɖɇɆɗɆ ð Ɉɕɋɖɞɋ Ɉ ɫɗɘɔɖɫɬ ɜɫɩɬ ɕɖɋɒɫɬ ɍɆ ɕɔɗɘɆɓɔɈɐə ɔɕɋɖɓɔɬ ɈɎɗɘɆɈɎ. ȸɔɉɔ Ɍ ɖɔɐə 
ɈɎɗɘɆɈɆ ɕɋɖɋɒɔɉɑɆ ə ɓɔɒɫɓɆɜɫɬ çȳɆɏɐɖɆɟɆ ɒəɍɎɝɓɆ ɈɎɗɘɆɈɆ ə ɌɆɓɖɫ ɔɕɋ-
ɖɎ/ɔɕɋɖɋɘɎ/ɒɤɍɎɐɑəè ȝȝȝ ȨɗɋəɐɖɆɬɓɗɢɐɔɉɔ ɘɋɆɘɖɆɑɢɓɔɉɔ ɚɋɗɘɎɈɆɑɤ-ɕɖɋɒɫɬ çȩȶȦè. 
ț. ȱɆɈɖɋɓɝəɐə ɈɊɆɑɔɗɥ ɕɔɊɔɑɆɘɎ ɐɑɫɞɔɈɆɓɋ ɕɖɔɝɎɘɆɓɓɥ çȸɖɆɈɫɆɘɎè. Ȩɫɓ, ɍɔɐɖɋɒɆ, 
ɍɖɔɇɎɈ ɉɔɑɔɈɓɎɒ ɉɋɖɔɩɒ ɈɎɗɘɆɈɎ ɓɋ ɐəɖɘɎɍɆɓɐə Ȩɫɔɑɋɘɘə ȨɆɑɋɖɫ, Ɇ ȦɑɢɚɖɋɊɆ Ȭɋɖɒɔ-
ɓɆ ð ɓɆɏɘɖɆɉɫɝɓɫɞə ɕɔɗɘɆɘɢ ə ɜɫɏ ɫɗɘɔɖɫɬ, ɆɊɌɋ Ɋɔ ɗɆɒɔɉɔ ɚɫɓɆɑə Ɉɫɓ ɓɋ əɗɈɫɊɔɒɑɤɩ 
ɔɇɒɆɓə Ɇɓɫ ɈɑɆɗɓɔɉɔ ɇɆɘɢɐɆ, Ɇɓɫ ɐɔɛɆɓɔɬ ɌɫɓɐɎ. ȨɔɊɓɔɝɆɗ ɖɋɌɎɗɋɖ ɕɖɔɕɔɓəɩ ɓɋɘɎɕɔ-
ɈɎɏ ɗɔɜɫɆɑɢɓɎɏ ɐɔɓɚɑɫɐɘ, ə ɥɐɔɒə ɓɆ ɖɫɍɓɎɛ ɕɔɑɤɗɆɛ ɕɋɖɋɇəɈɆɤɘɢ ȦɑɢɚɖɋɊ ɍ ɏɔɉɔ 
Ɋɋɟɔ ɫɓɚɆɓɘɎɑɢɓɔɤ ɓɆɬɈɓɫɗɘɤ (ɕɖɋɊɗɘɆɈɓɎɐ ɗɋɖɋɊɓɢɔɉɔ ɐɑɆɗə) ð ɫ ɈɎɖɆɍɓɎɐɎ ɫɓɘɋɖɋ-
ɗɫɈ ɖɔɍɕəɗɓɔɬ ɆɖɎɗɘɔɐɖɆɘɫɬ, ɍɊɆɘɓɫ ɇɆɝɎɘɎ ɌɎɘɘɥ çɥɐ Ɉɔɓɔ ɩè, ɇɋɖəɝɎ ɓɆ ɗɋɇɋ ɈɫɊɕɔɈɫ-
ɊɆɑɢɓɫɗɘɢ ɍɆ ɈɑɆɗɓɫ ɈɝɎɓɐɎ. ȹ ɥɐɔɒəɗɢ ɗɋɓɗɫ ț. ȱɆɈɖɋɓɝəɐ ɗɘɆɈɎɘɢ ɓɆ ɔɊɎɓ ɟɆɇɋɑɢ 
ɗɈɔɇɔɊə, ɈɫɊɕɔɈɫɊɆɑɢɓɫɗɘɢ ɫ ɘɆɐɔɌ ɖɔɍɕəɗɘə ɥɐ ɈɎɥɈ ɗɈɔɇɔɊɎ, Ɇ ɕɖɎɓɋɗɋɓɓɥ ɑɤɊɎɓɎ Ɉ 
ɌɋɖɘɈə ɝɎɬɒɔɗɢ ɫɓɘɋɖɋɗɆɒ ɕɔɊɆɩ ɥɐ ɘɋ, ɟɔ ɗəɕɋɖɋɝɎɘɢ ɑɤɊɗɢɐɫɏ ɕɖɎɖɔɊɫ. ȵɔɗɘɆɓɔɈ-
ɓɎɐɎ (ɒəɍɎɝɓɎɏ ɐɋɖɫɈɓɎɐ ȨôɥɝɋɗɑɆɈ Ƚɋɖɓəɛɔ-Ȩɔɑɫɝ, ɛɔɖɒɋɏɗɘɋɖ ȨɆɑɋɖɫɏ ȶɋɉɖəɘ, ɊɎ-
ɖɎɉɋɓɘɐɆ ȲɆɖɉɆɖɎɘɆ ȩɖɎɓɎɈɋɜɢɐɆ) ɈɎɇəɊɔɈəɤɘɢ Ɋɫɤ ɔɊɖɆɍə ə Ɋɋɐɫɑɢɐɔɛ ɕɑɆɓɆɛ. ȳɋ-
ɔɊɓɔɖɆɍɔɈɔ ɍɈəɝɆɓɓɥ ɌɎɈɔɉɔ ɔɖɐɋɗɘɖə ɕɋɖɋɇɎɈɆɩɘɢɗɥ çɈɐɑɤɝɋɓɓɥɒɎè ɍɈəɐɔɍɆɕɎɗə ð 
ə ɗɜɋɓɆɛ, Ɋɋ ȨɫɔɑɋɘɘɆ ɍɉɆɊəɩ ɗɈɔɩ ɒɎɓəɑɋ, ɕɖɔɗɑəɛɔɈəɤɝɎ ɕɑɆɘɫɈɐə ɓɆ ɉɖɆɒɔɚɔɓɫ, Ɇ Ɉɫ-
ɍəɆɑɢɓɫ ɗɕɔɉɆɊɎ ɘɖɆɓɗɑɤɤɘɢɗɥ ɓɆ ɍɆɊɓɎɐ ɗɜɋɓɎ. ȲɫɌ ɐɆɖɘɎɓɆɒɎ Ɋɖəɉɔɬ Ɋɫɬ ɖɋɌɎɗɋɖ 
ɈɒɔɓɘəɈɆɈ ɈɫɊɋɔɍɆɕɎɗ ɓɆɖɆɊɎ Ɉ ȴɊɋɗɢɐɫɏ ɔɕɋɖɫ, ɕɫɊ ɝɆɗ ɥɐɔɬ ɘɈɔɖɝɆ ɉɖəɕɆ ɔɇɉɔɈɔɖɤɩ, 
ɟɔ ɉɔɊɎɘɢɗɥ, Ɇ ɟɔ ɓɋ ɉɔɊɎɘɢɗɥ ɖɔɇɎɘɎ Ɉ ɔɕɋɖɓɔɒə ɘɋɆɘɖɫ ɓɆ ɗɜɋɓɫ ɕɫɊ ɝɆɗ ɈɎɗɘɆɈɎ. 
Ȱɔɓɚɑɫɐɘ ɒɫɌ ɫɑɤɍɫɩɤ ɘɆ ɖɋɆɑɢɓɫɗɘɤ, ɑɎɜɢɔɈɎɒ ɫ ɈɎɈɔɖɫɘɓɎɒ ɇɔɐɔɒ ɗɜɋɓɎ, ɘɈɆɖɎɓ-
ɓɎɒ ɫ ɑɤɊɗɢɐɎɒ ɓɆɝɆɑɔɒ ɊɫɗɘɆɩ ɗɈɔɩ ɇəɐɈɆɑɢɓɋ Ɉɘɫɑɋɓɓɥ Ɉ ɗɜɋɓɫ ɇɆɑə ə ȺɑɔɖɎ ɍ Ɋɖəɉɔɬ 
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ɐɆɖɘɎɓɎ Ɋɖəɉɔɬ Ɋɫɬ: ɓɆ ɗɜɋɓɫɝɓɔɒə ɐɔɑɫ ɔɇɋɖɘɆɤɘɢɗɥ ɗɐəɑɢɕɘəɖɓɫ ɐɔɒɕɔɍɎɜɫɬ ɫɍ ɈɆɖɫɆɜɫɥ-
ɒɎ ɓɆ ɗɤɌɋɘ çȨɎɐɖɆɊɋɓɓɥ țɈɖɔɕɎè, Ɋɋ ɚɫɉəɖɎ ɘɈɆɖɎɓ ɍɒɆɉɆɤɘɢɗɥ ɍ ɚɫɉəɖɆɒɎ ɑɤɊɋɏ. 
ȿɋ ɔɊɎɓ ɈɆɌɑɎɈɎɏ ɒɔɘɎɈ ɜɫɩɬ ɈɎɗɘɆɈɎ ð ɜɋ ɗɆɒɔɘɓɫɗɘɢ. ț. ȱɆɈɖɋɓɝəɐ ɝɋɖɉəɩ Ɉ ɜɫɏ ɕɔɗ-
ɘɆɓɔɈɜɫ ɐɆɖɘɎɓɎ ɐɆɒɋɖɓɔɉɔ (ɕɋɖɞɆ ɐɆɖɘɎɓɆ Ɋɖəɉɔɬ Ɋɫɬ ɫ ɘɖɋɘɥ Ɋɫɥ) ɫ ɒɆɗɔɈɔɉɔ ɛɆɖɆɐɘɋɖə 
(ɕɋɖɞɆ Ɋɫɥ ɘɆ ɊɖəɉɆ ɐɆɖɘɎɓɆ Ɋɖəɉɔɬ Ɋɫɬ), ɔɇɖɆɒɑɥɤɝɎ ɬɛ ɕɔ ɐɖɆɥɛ Ɍɫɓɔɝɔɤ ɒɔɓɔɊɖɆɒɔɤ. 

29 ɘɆ 30 ɌɔɈɘɓɥ 2022 ɖɔɐə, ɓɋɈɊɔɈɍɫ ɕɫɗɑɥ əɗɕɫɛə ɔɊɋɗɢɐɔɬ ɈɎɗɘɆɈɎ, ɐɎɬɈɗɢɐɆ 
ȳɆɜɫɔɓɆɑɢɓɆ ɔɕɋɖɆ ɕɖɋɊɗɘɆɈɎɑɆ ɈɑɆɗɓɋ ɇɆɝɋɓɓɥ ɗəɝɆɗɓɔɬ çȸɖɆɈɫɆɘɎè. Ȩɋɖɗɫɤ, ɥɐɆ ɍɆ-
ɒɫɓɎɑɆ ɈɎɗɘɆɈə 1994 ɖɔɐə, ɗɘɈɔɖɎɑɎ ɖɋɌɎɗɋɖ ȦɓɆɘɔɑɫɏ ȷɔɑɔɈôɥɓɋɓɐɔ, ɊɎɖɎɉɋɓɘ ȲɎ-
ɐɔɑɆ ȪɥɊɤɖɆ, ɛɔɖɒɋɏɗɘɋɖɐɆ Ȩɫɐɘɔɖɫɥ ȷɆɈɋɓɐɔ, Ɇ ɘɆɐɔɌ ɘɆɓɊɋɒ ɘɋɆɘɖɆɑɢɓɎɛ ɛəɊɔɌɓɎ-
ɐɫɈ, ɥɐɫ Ɋɔ ɘɔɉɔ ɗɘɈɔɖɎɑɎ ɖɆɍɔɒ ɍ ȶ. ȵɔɐɑɫɘɆɖə Ɉ ɘɋɆɘɖɫ çȰɎɬɈ ȲɔɊɋɖɓ-ɇɆɑɋɘè ɜɫɑɎɏ 
ɖɥɊ ɈɎɗɘɆɈ, ð ɛəɊɔɌɓɎɐ-ɕɔɗɘɆɓɔɈɓɎɐ ȦɓɊɖɫɏ ȭɑɔɇɫɓ ɫ ɛəɊɔɌɓɎɜɥ ɐɔɗɘɤɒɫɈ ȩɆɓɓɆ 
ȝɕɆɘɢɩɈɆ. Ʌɐ ɫ ə ɈɎɕɆɊɐə ɍ ɈɎɗɘɆɈɔɤ ȨɫɘɆɑɫɥ ȵɆɑɢɝɎɐɔɈɆ, ɗɆɒɋ ɈɫɍəɆɑɢɓɎɏ ɖɥɊ ɈɎɗɘɆɈɎ 
ɍɆɍɓɆɈ ɓɆɏɇɫɑɢɞɎɛ ɍɒɫɓ, ɘɔɊɫ ɥɐ ɍɆɉɆɑɢɓə ɗɤɌɋɘɓə ɖɆɒɐə ɇəɑɔ ɍɇɋɖɋɌɋɓɔ. 

ȴɘɌɋ, ɇɆɑɋɘ çȸɖɆɈɫɆɘɆè ȶɆɊə ȵɔɐɑɫɘɆɖə ɕɔɗɘɆɈ ɓɆ ɕɑɫɊɓɔɒə ɵɖəɓɘɫ əɐɖɆɬɓɗɢɐɔɉɔ 
ɒɎɗɘɋɜɢɐɔɉɔ ɌɎɘɘɥ, Ɉ ɐəɑɢɘəɖɓɔɒə ɐɔɓɘɋɐɗɘɫ, Ɋɋ ɞɎɖɔɐɆ ɕəɇɑɫɐɆ Ɋɔɇɖɋ ɍɓɆɏɔɒɆ ɓɋ 
ɘɫɑɢɐɎ ɍ ɐɑɆɗɎɝɓɎɒɎ ɈɋɖɗɫɥɒɎ ɔɕɋɖɎ, Ɇɑɋ ɘɆɐɔɌ ɈɌɋ çɫɓɚɫɐɔɈɆɓɆè ɗəɝɆɗɓɎɒɎ ɬɬ ɕɋɖɋ-
ɔɗɒɎɗɑɋɓɓɥɒɎ, ɥɐɫ ɖɫɍɓɔɤ ɒɫɖɔɤ ɘɖɆɓɗɚɔɖɒəɤɘɢ ɕɔɝɆɘɐɔɈɎɏ ɘɋɐɗɘ. 

ȵɖɋɒôɩɖɆ ɇɆɑɋɘə çȸɖɆɈɫɆɘɆè ɓɆ ɊɈɫ Ɋɫɬ ɓɆ ɒəɍɎɐə ɍ ɔɕɋɖɎ ȪɌ. ȨɋɖɊɫ ɘɋɆɘɖə çȰɎɬɈ 
ȲɔɊɋɖɓ-ɇɆɑɋɘè ɈɫɊɇəɑɆɗɥ 16 ɌɔɈɘɓɥ 2025 ɖɔɐə ɓɆ ɈɋɑɎɐɫɏ ɗɜɋɓɫ ɐɎɬɈɗɢɐɔɉɔ ȲɫɌɓɆɖɔ-
Ɋɓɔɉɔ ɜɋɓɘɖə ɐəɑɢɘəɖɎ ɫ ɒɎɗɘɋɜɘɈ (ɐɔɑɎɞɓɫɏ ȬɔɈɘɓɋɈɎɏ ɕɆɑɆɜ). Ȫɔ ɐɔɒɆɓɊɎ ɕɔɗɘɆ-
ɓɔɈɓɎɐɫɈ əɈɫɏɞɑɎ ȶɆɊə ȵɔɐɑɫɘɆɖə (ɑɫɇɖɋɘɔ, ɛɔɖɋɔɉɖɆɚɫɥ, ɕɔɗɘɆɓɔɈɐɆ), ȪɒɎɘɖɔ ȰəɖɥɘɆ 
(ɛəɊɔɌɓɎɐ ɐɔɗɘɤɒɫɈ), ȴɑɢɉɆ ȳɫɐɫɘɫɓɆ (ɆɈɘɔɖɐɆ ɈɫɊɋɔɕɖɔɩɐɜɫɬ), Ɇ ɘɆɐɔɌ ȴɑɋɐɗɫɏ ȧəɗɢɐɔ 
(ɆɗɎɗɘɋɓɘ ɛɔɖɋɔɉɖɆɚɆ), ȴɑɋɓɆ ȦɓɘɔɛɫɓɆ (ɗɈɫɘɑɔ), ȴɑɋɐɗɆɓɊɖ Ȱəɖɫɏ (ɍɈəɐ). 
ȹ ɕɖɋɒôɩɖɓɫɏ ɈɎɗɘɆɈɫ ɇɖɆɑɎ əɝɆɗɘɢ ȰɆɘɋɖɎɓɆ ȰəɖɒɆɓ (ȨɫɔɑɋɘɘɆ), ȴɑɋɐɗɆɓɊɖ ȵɆɈɑəɝɋ-
ɓɐɔ (ȦɑɢɚɖɋɊ), ȪɒɎɘɖɔ ȰɔɓɊɖɆɘɤɐ (Ȭɋɖɒɔɓ), ȧɔɖɎɗ ȲɋɑɢɓɎɝəɐ (ȧɆɖɔɓ), Ȱɖɫɗɘɔɚɋɖ 
ȵɔɓɔɒɆɖɋɓɐɔ (ȱɫɐɆɖ), ȷɔɚɫɥ ȩəɗɩɈɆ (ȳɔɈɆ ɚɆɈɔɖɎɘɐɆ ȧɆɖɔɓɆ), ɆɖɘɎɗɘɎ ɇɆɑɋɘə (ȷəɗɕɫ-
ɑɢɗɘɈɔ)1. Ȫɔ Ɋɖəɉɔɉɔ ɗɐɑɆɊə ɈɎɐɔɓɆɈɜɫɈ əɈɫɏɞɑɎ ȦɓɆɗɘɆɗɫɥ ȧɆɫɖɊ (ȨɫɔɑɋɘɘɆ), Ȱɖɫɗɘɔ-
ɚɋɖ ȵɔɓɔɒɆɖɋɓɐɔ (ȦɑɢɚɖɋɊ), ȴɑɋɐɗɫɏ ȧəɗɢɐɔ (Ȭɋɖɒɔɓ), ȷɋɖɉɫɏ ȿɋɖɇɫɓɋɓɐɔ (ȧɆɖɔɓ), 
Ȳɫɞɋɑɢ ȺɔɓɊɤ (ȱɫɐɆɖ). 

ȵɖɋɍɋɓɘəɤɝɎ ɈɎɗɘɆɈə ɕɋɖɋɊ ɕɖɋɒôɩɖɔɤ ɓɆ ɕɖɋɗɐɔɓɚɋɖɋɓɜɫɬ ɘɆ Ɉ ɫɓɘɋɖɈôɤ, ȶɆɊə 
ȵɔɐɑɫɘɆɖə ɓɆɉɔɑɔɞəɈɆɈ, ɟɔ ɈɫɊɝəɈɆɩ ɈɋɑɎɐə ɑɤɇɔɈ ɫ ɕɫɩɘɋɘ Ɋɔ ɔɕɋɖɎ ȨɋɖɊɫ. ȼɥ ɈɎɗɘɆ-
ɈɆ ɇəɑɆ ɝɆɗɘɎɓɔɤ ɏɔɉɔ ɊɎɘɎɓɗɘɈɆ, ɥɐɋ ɛɔɖɋɔɉɖɆɚ ɕɖɔɈɫɈ ɍɆ ɑɆɞɘəɓɐɆɒɎ ȳɆɜɫɔɓɆɑɢ-
ɓɔɉɔ ɘɋɆɘɖə ɔɕɋɖɎ ɫ ɇɆɑɋɘə ȶɋɗɕəɇɑɫɐɎ ȲɔɑɊɔɈɆ Ɉ ȰɎɞɎɓɋɈɫ, Ɋɋ ɏɔɉɔ ɇɆɘɢɐɎ ɕɖɆɜɤɈɆ-
ɑɎ ɆɖɘɎɗɘɆɒɎ ɇɆɑɋɘə (çñȸɖɆɈɫɆɘɆò Ɋɑɥ ɒɋɓɋ ð ɕɋɖɋɊəɗɫɒ ɕɫɗɓɥ ɐɔɛɆɓɓɥ. ȝ ɈɔɊɓɔɝɆɗ ð 
ɕɫɗɓɥ ɒɔɉɔ ɈɑɆɗɓɔɉɔ ɐɔɛɆɓɓɥ Ɋɔ ɈɋɑɎɐɔɬ ɔɕɋɖɎ ȪɌəɍɋɕɕɋ ȨɋɖɊɫ, ɥɐɋ ɍɆɖɔɊɎɑɔɗɥ ɟɋ Ɉ 
ɊɎɘɎɓɗɘɈɫ. Ʌ ɛɔɊɎɈ ɫɍ ɇɆɘɢɐɆɒɎ Ɋɔ ȰɎɞɎɓɫɈɗɢɐɔɉɔ ɘɋɆɘɖə ɔɕɋɖɎ ɘɆ ɇɆɑɋɘə, ɗɘɔɥɈ ɍɆ 
ɑɆɞɘəɓɐɆɒɎ ɏ ɗɑəɛɆɈ ñȸɖɆɈɫɆɘəò. ȸɔɊɫ ɥ, ɍɈɫɗɓɔ, ɟɋ ɓɋ ɖɔɍəɒɫɈ, ɕɖɔ ɟɔ ɈɔɓɆ, Ɇɑɋ ɒə-
ɍɎɐɆ ɈɌɋ ɘɔɊɫ ɒɋɓɋ ɍɆɝɆɖɔɈəɈɆɑɆ. ȲɔɌɑɎɈɔ, ɐɔɖɫɓɓɥ ɜɢɔɉɔ ɕɔɝəɘɘɥ ð ɗɆɒɋ ɍɈɫɊɘɎè 
[ȲɆɐɆɖɋɈɎɝ, 2025]). ȵɖɆɜɤɤɝɎ ɓɆɊ ɓɔɈɎɒ ɑɫɇɖɋɘɔ, ȵɔɐɑɫɘɆɖə ɕɖɆɉɓəɈ, ɕɔ-ɕɋɖɞɋ, 
ɒɆɐɗɎɒɆɑɢɓɔ ɍɇɋɖɋɉɘɎ ɔɇɖɎɗɎ ɐɑɆɗɎɝɓɔɬ ɫɗɘɔɖɫɬ ɐɔɛɆɓɓɥ, ɆɇɎ ɈɔɓɆ ɍɆɑɎɞɆɑɆɗɥ Ɉɕɫɍ-
ɓɆɈɆɓɔɤ Ɋɑɥ ɉɑɥɊɆɝɆ, ɕɔ-Ɋɖəɉɋ, ɈɓɋɗɘɎ ɘɔɝɓɫ ɫ ɑɆɐɔɓɫɝɓɫ ɍɒɫɓɎ, ɥɐɫ ɊɔɍɈɔɑɎɑɎ ɇ ɒɔ-
Ɉɔɤ ɘɆɓɜɤ ɕɋɖɋɐɆɍɆɘɎ ɔɕɋɖɓɎɏ ɗɤɌɋɘ. ȸɔɌ ɍɒɫɓɎ ə ɑɫɇɖɋɘɔ ɒɔɌɓɆ ɔɛɆɖɆɐɘɋɖɎɍəɈɆɘɎ 
ɥɐ ɓɋɈɋɑɎɐɫ, ɕɖɔɘɋ ɕɖɎɓɜɎɕɔɈɔ ɈɆɌɑɎɈɫ. ȳɆɏɉɔɑɔɈɓɫɞɆ ɊəɒɐɆ, ɍɆɐɑɆɊɋɓɆ ɆɈɘɔɖɆɒɎ 
ɔɕɋɖɎ çȸɖɆɈɫɆɘɆè, ɍɇɋɖɋɌɋɓɆ, Ɇɑɋ, ɓɆɕɖɎɐɑɆɊ, ɕɋɖɋɊɫɗɘɔɖɫɥ ɍɆɐɔɛɆɓɔɗɘɫ ȦɑɢɚɖɋɊɆ 
ɈɫɊɕɆɑɆ ð Ɉ ɇɆɑɋɘɫ Ɉɫɓ ɍəɗɘɖɫɝɆɩ Ȩɫɔɑɋɘɘə Ɉɕɋɖɞɋ. ȭɆ ɗɑɔɈɆɒɎ ȵɔɐɑɫɘɆɖə, çɫɊɋɥ ɈɎɗɘɆɈɎ 
ð ɗɆɒɔɕɔɌɋɖɘɈɆ Ɉ ɫɒôɥ ɑɤɇɔɈɫ ð ɖɔɇɎɘɢ ɜɤ ɑɤɇɔɈ ɇɋɍɗɒɋɖɘɓɔɤ. ȼɥ ɫɊɋɥ ɓɋ ɍɒɫɓɋɓɆ. 

 
1 ʎʶ ʚʝʨʩʽʶ ʚʠʩʪʘʚʠ ʟʘʬʽʢʩʦʚʘʥʦ ʫ ʚʽʜʝʦʟʘʧʠʩʫ. 
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Ȧ ɖɋɞɘɆ ð ɜɋ ɈɌɋ ɥɐɫɗɢ ɒɔɬ ɓɋɈɋɑɎɐɫ ɓɔɈɔɈɈɋɊɋɓɓɥ Ɉ ɗɤɌɋɘè [ȵɔɐɑɫɘɆɖə, 2025]. ȶɔɍ-
ɕɔɈɫɊɆɤɝɎ ɕɖɔ ɗɈɔɤ ɘɈɔɖɝə ɐəɛɓɤ, ɛɔɖɋɔɉɖɆɚ ɊɔɈɔɑɫ ɊɔɐɑɆɊɓɔ ɛɆɖɆɐɘɋɖɎɍəɩ ɕɖɔɜɋɗ 
ɗɘɈɔɖɋɓɓɥ ɈɎɗɘɆɈɎ ɓɆ ɊɔɖɋɕɋɘɎɜɫɏɓɔɒə ɋɘɆɕɫ: çɅ ɒɫɓɥɤ ɑɫɇɖɋɘɔ ɓɆ ɗɆɒɔɘɫ, ɍ 
ɐɔɒɕôɤɘɋɖɔɒ. ȼɋ ɖɔɇɔɘɆ, ɥɐə ɒɔɌɓɆ ɓɆɍɈɆɘɎ ɕɖɔɗɘɔ ɐɆɏɚɔɒ. ȸɎ ɓɫ ɈɫɊ ɐɔɉɔ ɓɋ ɍɆɑɋ-
ɌɎɞ, ə ɘɋɇɋ ɩ ɒəɍɎɐɆ, ɘɎ ɏ ɐɔɒɕôɤɘɋɖ. ȸɎ ɕɖɎɊəɒəɩɞ ɈɎɗɘɆɈə, ɒɫɍɆɓɗɜɋɓɆ ɍɆ ɒɫɍɆɓ-
ɗɜɋɓɔɤ. ȼɋ ɓɆɏɕɖɎɩɒɓɫɞɆ ɏ ɇɋɍɕɖɔɇɑɋɒɓɫɞɆ ɝɆɗɘɎɓɆ ɖɔɇɔɘɎ. ȳɫɥɐɔɉɔ ɑɤɊɗɢɐɔɉɔ 
ɚɆɐɘɔɖɆ, ɐɖɫɒ ɘɋɇɋ ɗɆɒɔɉɔè [ɘɆɒ ɗɆɒɔ]. ȹ ɕɖɔɒɔɜɫɏɓɎɛ ɒɆɘɋɖɫɆɑɆɛ Ɋɔ ɕɖɋɒôɩɖɎ 
çȸɖɆɈɫɆɘɎè ȶ. ȵɔɐɑɫɐɆɖə ɘɆɐɔɌ ɓɆɒɆɉɆɈɗɥ ɕɔɥɗɓɎɘɎ ɕɖɎɓɜɎɕɔɈə ɖɫɍɓɎɜɤ ɒɫɌ çɗɑɔ-
ɈɋɗɓɎɒè ɔɕɋɖɓɎɒ ɌɆɓɖɔɒ ɫ çɇɋɍɗɑɔɈɋɗɓɎɒè ɇɆɑɋɘɔɒ: çȲɆɑɔ ɛɘɔ ɕɖɔ ɜɋ ɍɆɒɎɗɑɤɩɘɢ-
ɗɥ, Ɇɑɋ Ɋɋɥɐɫ ɒɔɒɋɓɘɎ, ɥɐɫ Ɉ ɔɕɋɖɫ Ɇɇɔ ɊɖɆɒɆɘɎɝɓɔɒə ɘɋɆɘɖɫ ɑɋɉɐɔ ɕɔɐɆɍɆɘɎ ɏ ɕɔɥɗɓɎ-
ɘɎ, ɈɎɐɔɖɎɗɘɔɈəɤɝɎ ɗɑɔɈɔ, Ɉ ɇɆɑɋɘɫ ɕɖɆɐɘɎɝɓɔ ɓɋɒɔɌɑɎɈɔ ɕɋɖɋɊɆɘɎ ɒɔɈɔɤ ɔɊɓɔɉɔ 
ɑɎɞɋ ɘɆɓɜɤ. ȳɆɕɖɎɐɑɆɊ, ɖɔɊɎɓɓɫ ɍɈôɥɍɐɎ. ȪəɌɋ ɗɐɑɆɊɓɔ ɕɔɥɗɓɎɘɎ ɉɑɥɊɆɝɋɈɫ, ɟɔ ɝɔ-
ɑɔɈɫɐ ɫ ɌɫɓɐɆ ɓɆ ɗɜɋɓɫ ð ɇɖɆɘ ɫ ɗɋɗɘɖɆ. Ȫɑɥ ɜɢɔɉɔ ɘɖɋɇɆ ɕɔɐɆɍɆɘɎ ɇɆɘɢɐɫɈ, ɊɎɘɎɓɗɘɈɔ, 
ɟɔɇ ɈɔɓɎ ɈɎɖɔɗɑɎ ɖɆɍɔɒ ð ɜɫɑɆ ɫɗɘɔɖɫɥ, ɥɐɆ Ɉ ɊɖɆɒɆɘɎɝɓɔɒə ɘɋɆɘɖɫ ɍɆɒɫɓɤɩɘɢɗɥ ɕɖɔ-
ɗɘɎɒ ɕɖɎɈɫɘɆɓɓɥɒ: ñȵɖɎɈɫɘ, ɗɋɗɘɖɎɝɐɔ!ò Ȩɗɋ ɜɋ ɗɘɔɈɫɊɗɔɘɐɔɈɔ ɗɘɔɗəɩɘɢɗɥ ɫ ɕɆɖ ɇɆɘɢɐɔ-
ɗɎɓ, ɒɆɘɎ-ɊɔɝɐɆ. ȼɋ ɕɖɔɗɘɔ ɊɈɔɩ ɝɔɑɔɈɫɐɫɈ Ɇɇɔ ɊɈɫ ɌɫɓɐɎ. ȭ ɘɫɩɬ Ɍ ɕɖɎɝɎɓɎ ñɇɋɍɗɑɔɈɋ-
ɗɓɔɗɘɫò ɊəɌɋ ɗɐɑɆɊɓɔ ɕɋɖɋɊɆɘɎ ɗɕɔɉɆɊɎ Ɇɇɔ ɊəɒɐɎ ɕɖɔ ɒɆɏɇəɘɓɩ. ȧɆɑɋɘ ð ɜɋ ɕɖɔ ñɍɆ-
ɖɆɍò, ɕɖɔ ñɕɖɥɒɔ ɍɆɖɆɍò, Ɉ ɜɋɏ ɗɆɒɎɏ ɒɔɒɋɓɘ. Ʌɐɟɔ ɥ ɛɔɝə ɕɔɉɔɈɔɖɎɘɎ ɕɖɔ ɒɎɓəɑɋ 
Ɇɇɔ ɒɆɏɇəɘɓɩ, ɒɋɓɫ ɕɔɘɖɫɇɓɔ ɊɔɐɑɆɊɆɘɎ Ɇɇɗɔɑɤɘɓɔ ɓɋɇəɈɆɑɫ ɖɋɌɎɗɋɖɗɢɐɫ ɍəɗɎɑɑɥ, 
ɟɔɇ ɇəɘɎ ɍɖɔɍəɒɫɑɎɒè [ɘɆɒ ɗɆɒɔ]. 

ȳɆ ɕɫɊɘɈɋɖɊɌɋɓɓɥ ɜɫɩɬ ɘɋɍɎ ɒɔɌɓɆ ɓɆɈɋɗɘɎ ɈɌɋ ɕɋɖɞə ɗɜɋɓə ɇɆɑɋɘə, ɥɐə ɕɔɐ-
ɑɆɊɋɓɔ ɓɆ ɒəɍɎɐə ɔɖɐɋɗɘɖɔɈɔɬ ɕɖɋɑɤɊɫɬ Ɋɔ ɔɕɋɖɎ ɫ ɥɐɆ ɏɊɋ Ɉɗəɕɋɖɋɝ Ɉɗɫɒ ɒɔɌɑɎɈɎɒ 
ɔɝɫɐəɈɆɓɓɥɒ ɕɖɔ ɘɋ, ɥɐ ɒɔɌɋ ɕɔɝɎɓɆɘɎɗɥ çȸɖɆɈɫɆɘɆè. ȷɜɋɓɫɝɓɆ Ɋɫɥ ɈɫɊɐɖɎɈɆɩɘɢɗɥ Ɋə-
ɋɘɔɒ ɊɈɔɛ ɝɔɑɔɈɫɐɫɈ, ɔɊɎɓ ɍ ɥɐɎɛ Ɉ ɝɔɖɓɔɒə ɐɔɗɘɤɒɫ, Ɇ ɊɖəɉɎɏ ð Ɉ ɇɫɑɔɒə, ɫ ɍ ɘɆɓɜɤ 
ɔɝɋɈɎɊɓɔ, ɟɔ ɒɫɌ ɓɎɒɎ ɫɗɓəɩ ɊəɌɋ ɒɫɜɓɎɏ ɍɈôɥɍɔɐ ɘɥɌɫɓɢ ɫ ɈɫɊɞɘɔɈɛəɈɆɓɓɥ. ȸɎɒ, ɛɘɔ 
Ɋɔɇɖɋ ɍɓɆɩ ɑɫɇɖɋɘɔ ɔɕɋɖɎ, ɍɉɔɊɔɒ ɗɘɆɩ ɍɖɔɍəɒɫɑɔ, ɟɔ ɏɊɋɘɢɗɥ ɕɖɔ ȬɔɖɌɆ ȬɋɖɒɔɓɆ ɫ 
ȦɑɢɚɖɋɊɆ ȬɋɖɒɔɓɆ, ɇɆɘɢɐɆ ɫ ɗɎɓɆ, ɐɔɓɚɑɫɐɘ ɫ ɍɈôɥɍɔɐ ɕɖɋɊɗɘɆɈɓɎɐɫɈ ɖɫɍɓɎɛ ɕɔɐɔɑɫɓɢ. 
ȵɖɔɘɋ Ɋɑɥ ɘɎɛ, ɛɘɔ ɓɋ ɇəɊɋ ɇɖɆɘɎ Ɋɔ əɈɆɉɎ ɔɕɋɖɓɋ ɕɋɖɞɔɊɌɋɖɋɑɔ ɫ ɊɎɈɎɘɎɒɋɘɢɗɥ ɇɆ-
ɑɋɘ ɥɐ ɗɆɒɔɗɘɫɏɓɎɏ ɘɈɫɖ, çɍ ɝɎɗɘɔɉɔ ɆɖɐəɞɆè, ɜɋɏ ɍɈôɥɍɔɐ ɒɔɌɋ ɈɎɉɑɥɊɆɘɎ ɥɐ ɉɔɒɔɗɋ-
ɐɗəɆɑɢɓɎɏ, Ɇ ɔɘɌɋ, ɫ Ɉɗɥ ɫɗɘɔɖɫɥ ɊɖɆɒɆɘɎɝɓɎɛ ɗɘɔɗəɓɐɫɈ ɒɫɌ Ȩɫɔɑɋɘɘɔɤ, ȦɑɢɚɖɋɊɔɒ ɫ 
Ȭɋɖɒɔɓɔɒ, ɟɔ ɖɔɍɉɔɖɘɆɩɘɢɗɥ Ɋɔ ɔɗɘɆɓɓɢɔɬ ɗɜɋɓɎ ɇɆɑɋɘə, ɓɆɇəɈɆɩ ɫɓɞɎɛ ɗɒɎɗɑɔɈɎɛ 
ɔɇɋɖɘɔɓɫɈ. ȲɔɌɓɆ ɕɫɘɎ ɟɋ ɊɆɑɫ ɫ ɕɖɎɕəɗɘɎɘɎ, ɟɔ ɜɋɓɍəɖɓɆ ɫɗɘɔɖɫɥ çȸɖɆɈɫɆɘɎè ɗɋɖɋɊɎ-
ɓɎ XIX ɗɘɔɑɫɘɘɥ ɍ ɈɎɒɔɉɔɤ ɕɋɖɋɓɋɗɘɎ Ɋɫɤ Ɉ ɒɎɓəɑɋ ə ɗəɝɆɗɓɔɒə ɇɆɑɋɘɫ ɈɫɊɊɍɋɖɐɆɑɎ-
ɑɆɗɥ ə ɗɕɖɔɇɫ ɛɔɖɋɔɉɖɆɚɆ ɖɔɍɕɔɈɫɗɘɎ ɒɔɈɔɤ ɘɆɓɜɤ ɘə ɫɗɘɔɖɫɤ, ɥɐɆ ɏɔɒə ɍɊɆɩɘɢɗɥ ɗɢɔ-
ɉɔɊɓɫ ɇɫɑɢɞ ɕɋɖɋɐɔɓɑɎɈɔɤ. 

ȵɖɔ ɘɋ, ɟɔ ə ɈɎɗɘɆɈɫ ɇɆɑɋɘɓɫ ɈɎɒɔɉɎ Ɋɔɒɫɓəɤɘɢ ɓɆɊ ɓɋɊɔɘɔɖɐɆɓɓɫɗɘɤ ɕɋɖɞɔ-
ɊɌɋɖɋɑɆ, ɗɈɫɊɝɎɘɢ ɫ ɕɖɎɓɜɎɕ ɖɔɇɔɘɎ ɍ ɒəɍɎɝɓɎɒ ɒɆɘɋɖɫɆɑɔɒ. ȹ ɕɋɖɋɈɆɌɓɫɏ ɇɫɑɢɞɔɗɘɫ 
ɈɎɗɘɆɈ çȰɎɬɈ ȲɔɊɋɖɓ-ɇɆɑɋɘəè ȶɆɊə ȵɔɐɑɫɘɆɖə ɕɖɆɜɤɩ ɍ ɍɆɕɎɗɔɒ, Ɇ ɓɋ ɌɎɈɎɒ ɈɎɐɔɓɆɓ-
ɓɥɒ (ɩɊɎɓɎɏ ɈɎɓɥɘɔɐ ð ɇɆɑɋɘɓɎɏ ɘɖɎɕɘɎɛ çȵɋɖɋɛɖɋɗɘɥè, ɐɔɕɖɔɊəɐɜɫɥ ɍ ȳɆɜɫɔɓɆɑɢ-
ɓɔɤ ɔɕɋɖɔɤ ȹɐɖɆɬɓɎ, ə ɥɐɫɏ ɇəɑɔ ɍɆɊɫɥɓɔ ɔɖɐɋɗɘɖ ȳȴȹ ɫ ɘɖɔɩ ɈɎɍɓɆɝɓɎɛ əɐɖɆɬɓɗɢɐɎɛ 
ɗɔɑɫɗɘɫɈ-ɗɐɖɎɕɆɑɫɈ ð ȦɓɊɖɫɏ ȧɩɑɔɈ, ȧɔɉɊɆɓɆ ȵɫɈɓɋɓɐɔ ɫ ȳɆɍɆɖɫɏ ȵɎɑɆɘɤɐ). ȹ ɇɆɑɋɘɫ 
çȸɖɆɈɫɆɘɆè ɒəɍɎɝɓɎɏ ɒɆɘɋɖɫɆɑ ɍɒɔɓɘɔɈɆɓɔ ɘɆɐ, ɟɔɇ ɍɇɋɖɋɉɘɎ ɐɑɤɝɔɈɫ ɗɜɋɓɎ ɔɕɋɖɎ ɘɆ 
ɕɔɐɆɍɆɘɎ ɬɛ ə ɘɆɓɜɫ ɏ ɈɔɊɓɔɝɆɗ ɗɘɎɗɓəɘɎ ɈɎɗɘɆɈə ɍ ɔɕɋɖɓɎɛ ɊɈɔɛ ɍ ɕɔɑɔɈɎɓɔɤ ɉɔɊɎɓ Ɋɔ 
ɔɊɓɫɩɬ ɉɔɊɎɓɎ ɫ 15 ɛɈɎɑɎɓ. Ȧ ɔɗɐɫɑɢɐɎ Ɉ ɇɆɑɋɘɫ ɘɋɒɕɎ ɒɆɤɘɢ ɊəɌɋ ɈɋɑɎɐɋ ɍɓɆɝɋɓɓɥ, ɘɔ 
ɚɔɓɔɉɖɆɒɆ ɈɎɗɘɆɈɎ ɗɐɑɆɊɆɩɘɢɗɥ ɍ əɖɎɈɐɫɈ ɇɆɉɆɘɢɔɛ ɈɎɐɔɓɆɓɢ ɔɕɋɖɎ. çȲɎ ɍɫ ɍɈəɐɔɖɋɌɎ-
ɗɋɖɔɒ ɈɎɗɘɆɈɎ ȴɑɋɐɗɆɓɊɖɔɒ Ȱəɖɫɩɒ ɈɫɊɗɑəɛɔɈəɩɒɔ ɘɔɓɓɎ ñȸɖɆɈɫɆɘò, ɈɎɇɎɖɆɤɝɎ ɓɆɏ-
ɐɖɆɟə. ȼɋ ɈɋɑɎɐɆ ɖɔɇɔɘɆè, ð ɘɆɐ ɐɔɒɋɓɘəɩ ɜɋɏ ɕɖɔɜɋɗ ɛɔɖɋɔɉɖɆɚ [ȰɖɥɌ, 2025]. 
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ȶ. ȵɔɐɑɫɘɆɖə Ɇɐɜɋɓɘəɩ, ɟɔ ɈɎɐɔɖɎɗɘɆɈ ə ɇɆɑɋɘɫ ɔɖɎɉɫɓɆɑɢɓə ɈɔɐɆɑɢɓɔ-
ɗɎɒɚɔɓɫɝɓə ɕɆɖɘɎɘəɖə ȪɌ. ȨɋɖɊɫ, Ɇɑɋ ɈɔɊɓɔɝɆɗ ɏɔɉɔ ɕɫɊɛɔɊə Ɋɔ ɒəɍɎɝɓɔɉɔ ɒɆɘɋɖɫɆɑə 
ɕɖɎɘɆɒɆɓɓɆ ɘɈɔɖɝɆ ɗɈɔɇɔɊɆ ɫ ɕɫɊɕɔɖɥɊɐəɈɆɓɓɥ ɒəɍɎɝɓɔɉɔ ɒɆɘɋɖɫɆɑə ɔɓɔɈɑɋɓɔɒə ɇɆ-
ɑɋɘɓɔɒə ɑɫɇɖɋɘɔ. ȳɆɕɖɎɐɑɆɊ, ɟɔɇ ɓɆ ɗɆɒɔɒə ɕɔɝɆɘɐə ɈɎɗɘɆɈɎ ɕɖɎɈɋɗɘɎ əɈɆɉə ɕəɇɑɫɐɎ 
ə ɈɫɊɕɔɈɫɊɓɎɏ ɘɔɓəɗ, Ɉɫɓ ɕɔɊɆɩ ə ɥɐɔɗɘɫ Ɉɗɘəɕə ɛɔɖɔɈɎɏ ɚɖɆɉɒɋɓɘ. ȨɫɊɓɔɗɓɆ ɓɋɍɆɑɋɌ-
ɓɫɗɘɢ ɒəɍɎɝɓɔɬ ɘɆ ɗɜɋɓɫɝɓɔɬ Ɋɫɬ ɊɔɍɈɔɑɥɩ ȵɔɐɑɫɘɆɖə ɍɆɗɘɔɗɔɈəɈɆɘɎ ɜɫɑɐɔɒ ɐɫɓɋɒɆɘɔɉ-
ɖɆɚɫɝɓɫ ɕɖɎɏɔɒɎ, ɓɆɕɖɎɐɑɆɊ, ɓɆɐɑɆɊɆɘɎ ɕɔɝɆɘɔɐ Ɋəɋɘə ȨɫɔɑɋɘɎ ɫ ȧɆɖɔɓɆ ɓɆ ɍɆɈɋɖ-
ɞɋɓɓɥ Ɋəɋɘə ȦɑɢɚɖɋɊɆ ɫ ȬɋɖɒɔɓɆ. ȪɈɆ ɗɈɫɘɎ ð ɫɓɘɎɒɓɔ-əɘɆɩɒɓɎɝɋɓɎɏ ɫ ɈɫɊɐɖɎɘɔ-
ɋɖɔɘɎɝɓɎɏ ð ɗɘɎɐɆɤɘɢɗɥ ə ɓɆɗɘəɕɓɫɏ ɒɆɗɔɈɫɏ ɗɜɋɓɫ, Ɋɋ ɕɔɈɫɘɖɥɓɆ ɝɋɖɈɔɓɆ ɗəɐɓɥ Ȩɫɔ-
ɑɋɘɘɎ ɫ ɇɫɑɎɏ ɐɔɗɘɤɒ ɘɆ ɇəɍɐɔɈɎɏ ɞɆɖɚ ȦɑɢɚɖɋɊɆ (ɗɎɒɈɔɑ ɏɔɉɔ ɕɖɎɓɆɑɋɌɓɔɗɘɫ Ɋɔ 
ɖɔɊɎɓɎ ȬɋɖɒɔɓɫɈ) ɈɎɊɫɑɥɤɘɢɗɥ ɓɆ ɘɑɫ ɐɔɖɊɋɇɆɑɋɘə, əɝɆɗɓɎɐɎ ɫ əɝɆɗɓɎɜɫ ɥɐɔɉɔ ɔɊɓɆ-
ɐɔɈɔ ɈɇɖɆɓɫ ə ɘɋɒɓɫ ɝɔɑɔɈɫɝɫ ɐɔɗɘɤɒɎ (ȧɆɖɔɓ ɓɆɘɔɒɫɗɘɢ ɜɫɑɐɔɒ çɈɕɎɗəɩɘɢɗɥè Ɉ ɒɆɗɔɈ-
ɐə, ɩ ɬɬ ɝɆɗɘɎɓɔɤ). ȭɓɆɒɋɓɎɘɎɏ ɓɔɒɋɖ çLibiamo, neô lieti caliciè, ɟɔ ɕɖɔɗɑɆɈɑɥɩ ɖɆɊɫɗɘɢ 
ɌɎɘɘɥ, ɈɎɖɫɞɋɓɔ ɥɐ ɉɖə Ɉ ɕɫɌɒəɖɐɎ, Ɋɋ ɫɍ ɍɆɈôɥɍɆɓɎɒɎ ɔɝɎɒɆ ɕɔɝɋɖɉɔɈɔ ɕɋɖɋɇəɈɆɤɘɢ 
ȦɑɢɚɖɋɊ, ȨɫɔɑɋɘɘɆ ɫ ȧɆɖɔɓ. 

ȵɔɕɖɎ ɘɋ, ɟɔ ə ɇɆɑɋɘɫ ɐɫɑɢɐɫɗɘɢ ɊɫɏɔɈɎɛ ɔɗɫɇ ɗɐɔɖɔɝɋɓɔ Ɋɔ ɞɋɗɘɎ, ɈɆɉɔɒɫɗɘɢ ɫ 
ɓɆɕɔɈɓɋɓɓɥ ɬɛɓɫɛ ɕɆɖɘɫɏ ɓɋ ɩ ɖɫɈɓɔɜɫɓɓɎɒ. ȰɔɓɚɫɉəɖɆɜɫɥ ɕɋɖɗɔɓɆɌɫɈ ɈɎɗɘɆɈɎ ɕɫɊɊɆɩɘɢɗɥ 
ɖɫɍɓɎɒ ɘɖɆɐɘəɈɆɓɓɥɒ. ȴɊɓɋ ɍ ɓɎɛ ɒɔɌɋ ɇəɘɎ ɘɆɐɎɒ: Ɉ ɜɋɓɘɖɫ ɇɆɑɋɘə ð ȨɫɔɑɋɘɘɆ, ɊɖəɉɎɏ 
ɕɑɆɓ ð ȦɑɢɚɖɋɊ ɫ Ȭɋɖɒɔɓ, ɘɖɋɘɫɏ ɕɑɆɓ ð ȧɆɖɔɓ, ȱɫɐɆɖ ɫ ɓɔɈɆ ɚɆɈɔɖɎɘɐɆ ȧɆɖɔɓɆ. ȝɓɞɋ 
ð ɇɫɑɢɞ ɗɎɒɋɘɖɎɝɓɋ, ɟɔ ɈɖɆɛɔɈəɩ ɍɈôɥɍɐɎ ɒɫɌ ɕɋɖɗɔɓɆɌɆɒɎ: ɕɋɖɞɎɏ ɕɑɆɓ ð ȨɫɔɑɋɘɘɆ ɫ 
ȦɑɢɚɖɋɊ, ɊɖəɉɎɏ ð Ȭɋɖɒɔɓ ɫ ȧɆɖɔɓ, ɘɖɋɘɫɏ ð ȱɫɐɆɖ ɫ ȳɔɈɆ ɚɆɈɔɖɎɘɐɆ ȧɆɖɔɓɆ.  

ȳɆ ɐɔɓɘɖɆɗɘɫ Ɋɔ ɒɆɗɔɈɎɛ ɋɕɫɍɔɊɫɈ ɕɔɊɆɓɔ ɗɜɋɓɎ, Ɋɋ ȨɫɔɑɋɘɘɆ ɍɆɑɎɞɆɩɘɢɗɥ ɓɆɔ-
ɊɎɓɜɫ ɍɫ ɗɈɔɩɤ ɛɈɔɖɔɇɔɤ ɫ ȱɫɐɆɖɋɒ. ȸɔɏ, ɕɫɗɑɥ ɓɆɗɎɝɋɓɔɉɔ ɗɕɫɑɐəɈɆɓɓɥɒ Ɋɓɥ, ɗɘɆɈɎɘɢ 
Ɍɫɓɜɫ ɐɖɆɕɋɑɢɓɎɜɤ, ɝɫɕɑɥɤɝɎ ɬɬ ɍɆ ɇɖɆɗɑɋɘ, ɥɐɎɏ ɈɊɋɓɢ ɇəɈ ɬɬ ɕɖɎɐɖɆɗɔɤ. ȭ ɐɖɆɕɋɑɢ-
ɓɎɜɋɤ ɈɔɓɆ ɕɖɔɊɔɈɌəɩ ɘɆɓɜɤɈɆɘɎ ð Ɉ ɔɊɓɫɏ ɍ ɘɆɐɎɛ ɗɜɋɓ Ɋɔ ɓɋɬ ɫ ȱɫɐɆɖɥ ɕɖɎɩɊɓəɩɘɢ-
ɗɥ ȦɑɢɚɖɋɊ, Ɉ ɫɓɞɫɏ ɈɔɓɆ ɕɫɊ ɐɖɆɕɋɑɢɓɎɜɋɤ ɘɆɓɜɤɩ ɍ ɕɑɥɞɐɔɤ ɞɆɒɕɆɓɗɢɐɔɉɔ. 

ȵɔɗɘɆɓɔɈɓɎɐɎ ɓɆɗɎɝəɤɘɢ ɊɋɘɆɑɫ ɗɜɋɓɔɉɖɆɚɫɬ ɫ ɐɔɗɘɤɒɫɈ ɗɎɒɈɔɑɫɝɓɎɒ ɍɓɆɝɋɓ-
ɓɥɒ, ɕɫɊɐɖɫɕɑɤɤɝɎ ɬɛ ɈɎɖɆɍɓɎɒ ɈɫɊɋɔɖɥɊɔɒ. ȳɆɕɖɎɐɑɆɊ, ɑɤɇɔɈɓɫ ɗɜɋɓɎ ȦɑɢɚɖɋɊɆ ɫ 
ȨɫɔɑɋɘɘɎ ɗəɕɖɔɈɔɊɌəɩ ɈɫɊɋɔ ɐɈɫɘɫɈ, ɥɐɫ ɖəɛɆɤɘɢɗɥ Ɉ ɊɎɓɆɒɫɜɫ ɕɫɊɈɔɊɓɔɉɔ ɜɆɖɗɘɈɆ, ɘɎɒ 
ɗɆɒɎɒ ɗɘɈɔɖɤɤɝɎ ɈɫɍəɆɑɢɓɎɒɎ ɍɆɗɔɇɆɒɎ Ɇɘɒɔɗɚɋɖə ɐɆɍɐɔɈɔɉɔ ɗɈɫɘə. ȰɖəɉɑɎɏ ɗɘɫɑ 
ɈɔɊɓɔɝɆɗ ɈɎɐɔɓəɩ ɚəɓɐɜɫɤ ɞɑɤɇɓɔɉɔ ɑɔɌɆ ɫ ɉɔɊɎɓɓɎɐɔɈɔɉɔ ɘɆɇɑɔ, Ɇ ɕɆɖɎ ɑɤɊɗɢɐɎɛ 
ɘɫɑ ɖɎɒəɤɘɢɗɥ ɍɫ ɗɘɖɫɑɐɆɒɎ ɉɔɊɎɓɓɎɐɆ, ɟɔ ɈɫɊɒɔɘəɤɘɢ ɗɜɋɓɫɝɓɎɏ ɝɆɗ ɘɔ ɈɕɋɖɋɊ, ɘɔ 
ɓɆɍɆɊ. ȳɋ ɒɋɓɞ ɈɎɖɆɍɓɔɤ ɩ ɗɎɒɈɔɑɫɐɆ ɐɔɑɢɔɖɫɈ. ȧəɍɐɔɈɫ ɞɆɖɚɎ ȦɑɢɚɖɋɊɆ ɫ ȬɋɖɒɔɓɆ 
ɍɆɘəɑɥɤɘɢ ɔɝɫ ɕɋɖɗɔɓɆɌɫɈ ə ɑɤɇɔɈɓɎɛ ɊəɋɘɆɛ, ɓɫɇɎ ɍɆɗɑɫɕɑɤɤɝɎ ɬɛ ɕɔɉɑɥɊ. ɅɗɐɖɆɈə 
ɝɋɖɈɔɓə ɗəɐɓɤ ȨɫɔɑɋɘɘɆ ɓɔɗɎɘɢ ɥɐ ɒɆɗɐə, ɥɐə ɈɔɓɆ ɊɔɍɈɔɑɥɩ ɓɆ ɗɋɇɋ ɈɊɥɉɓəɘɎ ȱɫɐɆɖɤ 
ɕɋɖɋɊ ɈɎɛɔɊɔɒ Ɋɔ ɗɈɫɘɗɢɐɔɉɔ ɘɔɈɆɖɎɗɘɈɆ, ɍɒɫɓɤɤɝɎ ɬɬ ə ɚɫɓɆɑɢɓɫɏ ɗɜɋɓɫ ɓɆ ɘɋɒɓɔ-
ɝɋɖɈɔɓə ɗəɐɓɤ ɫɍ ɍɆɓɆɊɘɔ ɊɔɈɉɎɒɎ ɖəɐɆɈɆɒɎ ɫ ɞɑɋɏɚɔɒ. ȝ ɑɤɇɔɈ, ɫ ɗɒɋɖɘɢ ə ɇɆɑɋɘɫ 
ɒɆɤɘɢ ɝɋɖɈɔɓɋ ɍɆɇɆɖɈɑɋɓɓɥ. ȼɋ ɕɫɊɘɈɋɖɊɎɈ ɫ ȪɒɎɘɖɔ ȰəɖɥɘɆ ɕɫɊ ɝɆɗ ɕɖɋɗɐɔɓɚɋɖɋɓɜɫɬ ɍ 
ɓɆɉɔɊɎ ɕɖɋɒôɩɖɎ ɇɆɑɋɘə: çȰɔɑɫɖɓɆ ɕɆɑɫɘɖɆ ɗɘɖɎɒɆɓɆ ɏ ɗɎɒɈɔɑɫɝɓɆ. ȳɆɈɫɘɢ ə ɒɋɌɆɛ ɔɊɓɔ-
ɉɔ ɐɔɑɢɔɖə, ɗɐɆɌɫɒɔ, ɝɋɖɈɔɓɔɉɔ, ɍɒɫɓɤɩɘɢɗɥ ɋɒɔɜɫɏɓɎɏ ɖɋɉɫɗɘɖ ɫ ɕɫɊɗɈɫɊɔɒɎɏ Ɇɐɜɋɓɘ ɕɔ-
ɗɘɆɓɔɈɐɎ ə ɍɆɑɋɌɓɔɗɘɫ ɈɫɊ ɘɔɉɔ, ɥɐɎɏ ɈɫɊɘɫɓɔɐ ɒɎ ɈɎɐɔɖɎɗɘɔɈəɩɒɔè [Ⱥɋɟɋɓɐɔ, 2025]. 

ȰɔɒɋɓɘəɤɝɎ ɓɔɈə ɈɎɗɘɆɈə ɘɋɆɘɖə ɫ ɓɆɍɎɈɆɤɝɎ çȸɖɆɈɫɆɘəè çɓɆɏɇɆɑɋɘɓɫɞɔɤè ɍ 
əɗɫɛ ɔɕɋɖ, ȵɔɐɑɫɘɆɖə ɍɆəɈɆɌɎɈ, ɟɔ ɗəɝɆɗɓɎɏ ɉɑɥɊɆɝ ɕɖɆɉɓɋ ɇɆɝɎɘɎ ɓɆ ɗɜɋɓɫ ɔɖɎɉɫɓɆ-
ɑɢɓə ɆɈɘɔɖɗɢɐə ɫɓɘɋɖɕɖɋɘɆɜɫɤ. ȨɆɌɑɎɈɔɤ ɬɬ ɛɆɖɆɐɘɋɖɎɗɘɎɐɔɤ Ɉ ɜɢɔɒə ɖɆɍɫ ɗɘɆɩ ɈɎɖɆ-
ɍɓɋ ɕɖɔɘɎɗɘɆɈɑɋɓɓɥ ɌɫɓɐɎ ɗɈɫɘɗɢɐɔɒə ɘɔɈɆɖɎɗɘɈə, ɥɐɋ ɫɗɓəɩ ɍɆ ɝɔɑɔɈɫɝɎɒɎ ɕɖɆɈɎɑɆ-
ɒɎ ɫ Ɋɋ Ɉɗɫ, ɫ ɌɫɓɐɎ, ɫ ɝɔɑɔɈɫɐɎ, ɈɎɉɑɥɊɆɤɘɢ ɫ ɕɔɈɔɊɥɘɢɗɥ ɕɔ-ɝɔɑɔɈɫɝɔɒə. ȵɖɔ ɉɔɑɔɈɓə 
ɉɋɖɔɬɓɤ ɛɔɖɋɔɉɖɆɚ-ɕɔɗɘɆɓɔɈɓɎɐ ɖɔɍɕɔɈɫɊɆɩ: çȲɔɥ ȨɫɔɑɋɘɘɆ, ɥɐ ɫ ɬɬ ɔɕɋɖɓɆ ȵɖɋɊɘɋɝɆ, 
ð ɜɋ ɕəɑɢɗəɤɝɎɏ ɗɕɖɆɈɌɓɢɔɤ ɕɖɎɗɘɖɆɗɘɤ ɋɐɗɘɖɆɐɘ ɍɇɫɖɓɔɉɔ ɔɇɖɆɍə ȬɫɓɐɎ, ɉɔɘɔɈɔɬ 
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ɕɖɎɓɋɗɘɎ ɗɆɒə ɗɋɇɋ Ɉ ɌɋɖɘɈə ɓɆ ɈɫɈɘɆɖ ɐɔɛɆɓɓɥ. ȼɋɏ ɇɆɑɋɘ ð ɗɔɑɔ-ɗɕɔɈɫɊɢ ɉɔɑɔɈɓɔɬ 
ɉɋɖɔɬɓɫ, ɟɔ ɍɈəɝɎɘɢ ɕɫɊ ɆɐɔɒɕɆɓɋɒɋɓɘ ɍɆɉɖɔɍɑɎɈɔ-ɍɆɛɔɕɑɋɓɔɉɔ ɉəɖɐɔɘə ɝɔɑɔɈɫɝɔɉɔ 
ɗəɗɕɫɑɢɗɘɈɆ. ȴɊɓɆ Ɉ ɒɆɗɐəɑɫɓɓɔɒə ɒɔɖɫ, ɒɔɥ ȨɫɔɑɋɘɘɆ ɈɕɋɈɓɋɓɔ ɫ ɓɋɕɔɛɎɘɓɔ ɈɋɊɋ ɐɔ-
ɖɆɇɋɑɢ ɗɈɔɉɔ ɇəɘɘɥ Ɋɔ ɚɫɍɎɝɓɔɬ ɍɆɉɎɇɋɑɫ ɏ ɇɋɍɗɒɋɖɘɓɔɉɔ ɕɔɑɢɔɘə Ɉɫɝɓɔɉɔ ɐɔɛɆɓɓɥè 
[Ⱥɋɟɋɓɐɔ, 2025]. 

ȨɫɊɋɔɗɜɋɓɔɉɖɆɚɫɥ ȴɑɢɉɎ ȳɫɐɫɘɫɓɔɬ ə ɈɎɗɘɆɈɫ ɚɔɖɒəɩ ɗɐɑɆɊɓə ɈɫɍəɆɑɢɓə ɕɔɑɫɚɔ-
ɓɫɤ ɫ ɊɔɊɆɩ ɬɏ ɒɫɗɘɎɝɓɔɉɔ ɍɆɇɆɖɈɑɋɓɓɥ: çȻɔɖɋɔɉɖɆɚɫɤ ɊɔɕɔɈɓɥɘɢ ɈɫɊɋɔɕɖɔɩɐɜɫɬ, ɥɐɫ 
ɗɘɈɔɖɎɑɆ ɛəɊɔɌɓɎɜɥ ȴɑɢɉɆ ȳɫɐɫɘɫɓɆ. ȭɆ ɬɬ ɍɆɊəɒɔɒ, ɕɔɗɘɆɓɔɈɐə ɗɐɑɆɊɆɤɘɢ ɘɖɎ ɈɎɒɫ-
ɖɎ: ɗɈɫɘɗɢɐɋ ɗɋɖɋɊɔɈɎɟɋ ð ɛɔɑɔɊɓɎɏ, ɚɔɖɒɆɑɢɓɎɏ, ɍɆɗəɊɌəɤɝɎɏ ɕɖɔɗɘɫɖ; ɗɈɫɘ ɐɔɛɆɓ-
ɓɥ ȨɫɔɑɋɘɘɎ ɏ ȦɑɢɚɖɋɊɆ ð ɔɖɉɆɓɫɝɓɎɏ, ɒɆɏɌɋ ɕɖɎɖɔɊɓɎɏ ɕɖɔɗɘɫɖ ɓɫɌɓɔɗɘɫ ɘɆ ɐɈɫɘɫɈ, 
ɟɔ ɕɖɔɘɎɗɘɔɬɘɢ ɑɎɜɋɒɫɖɗɘɈə ɗɈɫɘə; Ɉɓəɘɖɫɞɓɫɏ ɕɖɔɗɘɫɖ ɉɋɖɔɬɈ: ȨɫɔɑɋɘɘɎ, ȦɑɢɚɖɋɊɆ ɏ 
ȬɋɖɒɔɓɆ ð ɈɫɊɔɇɖɆɌɋɓɓɥ ɕɖɎɗɘɖɆɗɘɋɏ ɫ ɗɘɖɆɛɫɈ, ɈɫɊɊɍɋɖɐɆɑɋɓɓɥ ɗəɒɓɫɈɫɈ, ɖɋɈɓɔɟɫɈ, 
ɕɖɔɈɎɓɎ, ɓɆɊɫɬè [ȧɫɑɆɞ, 2025]. 

ȵɖɎɓɜɎɕɔɈɫ ɍɒɫɓɎ ə ɕɋɖɞɔɊɌɋɖɋɑɫ, ɏɔɉɔ Ɋɔɐɔɖɫɓɓɋ ɕɋɖɋɔɗɒɎɗɑɋɓɓɥ ɓɆɗɕɖɆɈɊɫ 
ɩ ɝɆɗɘɎɓɔɤ ɒɎɗɘɋɜɢɐɔɬ ɚɫɑɔɗɔɚɫɬ çȰɎɬɈ ȲɔɊɋɖɓ-ɇɆɑɋɘəè. ȭɒɫɓɎ ð ɜɋ ɖəɛ ɫ ɌɎɘɘɥ, ɕɖɔ 
ɟɔ ȵɔɐɑɫɘɆɖə ɈɎɗɑɔɈɎɈɗɥ ɘɆɐ: çɅ ɕɖɎɏɒɆɤ ɘɋɆɘɖ ə ɏɔɉɔ ɜɫɑɫɗɓɔɗɘɫ ð ɍ ɓɋɊɔɑɫɐɆɒɎ ɏ 
ɈɫɊɐɖɎɘɘɥɒɎ, ɍ ɉɋɓɫɆɑɢɓɎɒɎ ɕɖɔɍɖɫɓɓɥɒɎ ɔɐɖɋɒɎɛ ɒɎɘɜɫɈ ɫ ɟɔɊɋɓɓɔɤ ɕɖɆɜɋɤ ɘɖəɕɎ. 
ȱɤɇɑɤ ɏɔɉɔ, ɥɐ ɇɆɘɢɐɎ ɑɤɇɑɥɘɢ ɊɎɘɎɓə: ɓɋ ɍɆ ɫɊɋɆɑɢɓɫɗɘɢ, Ɇ ɍɆ ɍɊɆɘɓɫɗɘɢ ɖɔɗɘɎè [ȲɆ-
ɐɆɖɋɈɎɝ, 2025]. Ʌɐ ɍɆɍɓɆɝɆɩ ɛɔɖɋɔɉɖɆɚ, ɈɎɗɘɆɈɆ ɓɋ ɒɆɩ ɇɋɍɕɔɗɋɖɋɊɓɢɔɉɔ ɍɈôɥɍɐə ɍ 
Ɉɫɏɓɔɤ, ɆɊɌɋ ɛɔɖɋɔɉɖɆɚɫɥ ɊɆɑɋɐɆ ɈɫɊ ɊɔɐəɒɋɓɘɆɑɢɓɔɉɔ ɒɎɗɘɋɜɘɈɆ. ȴɊɓɆɐ ɉɑɥɊɆɝɫ 
ɒɎɒɔɈɔɑɫ ɓɆɐɑɆɊɆɤɘɢ ɈɑɆɗɓɫ ɕɋɖɋɌɎɈɆɓɓɥ ɖɔɗɫɏɗɢɐɔɬ Ɇɉɖɋɗɫɬ ɓɆ ɗɜɋɓɫɝɓɫ ɕɋɖɎɕɋɘɫɬ. 

ȶ. ȵɔɐɑɫɘɆɖə ɖɔɍəɒɫɩ çȸɖɆɈɫɆɘəè ɥɐ ɕɋɈɓɎɏ ɍɇɫɖɓɎɏ ɔɇɖɆɍ ɘɔɉɔ, ɟɔ ɘɋɆɘɖ ɖɔɇɎɈ 
ɕɖɔɘɥɉɔɒ ɊɈɆɊɜɥɘɎ ɖɔɐɫɈ ɗɈɔɩɬ ɕɖɆɜɫ: çȲɎ əɈɫɏɞɑɎ ə ɊɈɆɊɜɥɘɎɏ, ɤɈɫɑɋɏɓɎɏ ɗɋɍɔɓ ɘɋ-
Ɇɘɖə, ɫ ɒɋɓɫ ɍɆɛɔɘɫɑɔɗɥ ɕɋɖɋɐɎɓəɘɎ ɓɋɈɎɊɎɒə, Ɇɑɋ ɕɔɘəɌɓə ɛəɊɔɌɓɤ Ɇɖɐə ɝɋɖɋɍ ɜɫ ɊɈɆ 
ɊɋɗɥɘɎɑɫɘɘɥ. ñȸɖɆɈɫɆɘɆò ɍɊɆɑɆɗɥ ɒɋɓɫ ɫɊɋɆɑɢɓɎɒ ɖɋɚɖɋɓɔɒ əɗɢɔɉɔ, ɟɔ ɈɫɊɇəɈɆɑɔɗɥ ɍ 
ñȰɎɬɈ ȲɔɊɋɖɓ-ɇɆɑɋɘɔɒò ɍɆ ɜɫ ɊɈɆɊɜɥɘɢ ɖɔɐɫɈè [ȲɆɐɆɖɋɈɎɝ, 2025] . ȳɆ Ɋəɒɐə ɛɔɖɋɔɉ-
ɖɆɚɆ, çɊɖɆɒɆɘɎɍɒ ɜɫɩɬ ɫɗɘɔɖɫɬ ɈɎɛɔɊɎɘɢ ɊɆɑɋɐɔ ɍɆ ɒɋɌɫ ɘɋɒɎ ñɑɤɇɔɈɓɎɛ ɕɋɖɋɞɐɔɊò ... 
ɜɋ ð ɉɫɒɓ ɗɆɒɔɕɔɌɋɖɘɈɫ, ɕɖɆɉɓɋɓɓɤ ɈɫɊɊɆɘɎ ɗɋɇɋ ɐɔɛɆɓɓɤ, ɕɫɘɎ ɓɆ ɈɋɑɎɐɫ ɌɋɖɘɈɎ ɍɆ-
ɖɆɊɎ ɫɓɞɔɬ ɑɤɊɎɓɎ. ȹ ɜɫɏ ɗɎɑɫ ɉɔɑɔɈɓɔɬ ɉɋɖɔɬɓɫ, ȨɫɔɑɋɘɘɎ, ð ɕɖɎɝɎɓɆ, ɝɔɒə ɕɆɖɎɍɢɐɆ 
ɐəɖɘɎɍɆɓɐɆ ɗɘɆɑɆ ɗɎɒɈɔɑɔɒ ɐɔɛɆɓɓɥ, Ɇ ɓɋ ɕɖɔɊɆɌɓɔɗɘɫ. ȼɋ Ɋɑɥ ɒɋɓɋ ɊəɌɋ ɈɆɌɑɎɈɔ. ȝ 
ɥ ɗɕɔɊɫɈɆɤɗɥ, ɟɔ ɕɫɗɑɥ ɕɋɖɋɉɑɥɊə ɓɆɞɔɉɔ ɇɆɑɋɘə ɜɋ ɈɫɊɝəɘɘɥ ɗɘɆɓɋ ɈɆɌɑɎɈɎɒ ɫ Ɋɑɥ 
ɉɑɥɊɆɝɫɈ, ɥɐɫ ɇəɊəɘɢ ɕɔɖəɝ ɍɫ ɒɓɔɤè [ɘɆɒ ɗɆɒɔ] . 

Ȫɑɥ ɛɔɖɋɔɉɖɆɚɆ ɈɆɌɑɎɈɔ ɓɆɇɑɎɍɎɘɎ ɇɆɑɋɘ Ɋɔ ɊɖɆɒɆɘɎɝɓɔɉɔ ɘɋɆɘɖə, ɕɔɐɆɍɆɘɎ, 
ɟɔ ɒɎɗɘɋɜɘɈɔ ɘɆɓɜɤ ɒɆɩ ɫɓɗɘɖəɒɋɓɘɎ Ɋɑɥ ɘɔɉɔ, ɟɔɇ ɖɔɍɕɔɈɫɊɆɘɎ ɕɖɔ ɗɐɑɆɊɓɫ ɖɋɝɫ ɝɋ-
ɖɋɍ ɐɔɒɕɑɋɐɗ ɛəɊɔɌɓɫɛ ɍɆɗɔɇɫɈ. Ȩ ɔɊɓɔɒə ɫɍ ɗɈɔɬɛ ɫɓɘɋɖɈôɤ Ɉɫɓ ɉɔɈɔɖɎɘɢ ɕɖɔ ɜɋ ɘɆɐ: 
çȭɆ ɈɋɑɎɐɎɒ ɖɆɛəɓɐɔɒ ɗəɝɆɗɓɎɏ ɇɆɑɋɘ ɘɔɝɓɔ ɘɆɐɎɏ ɗɆɒɎɏ, ɥɐ ɗəɝɆɗɓɎɏ ɘɋɆɘɖ: ɉɑɥɊɆ-
ɝɫ ɕɖɎɛɔɊɥɘɢ ɕɔɊɎɈɎɘɎɗɥ ɓɆ ɐɑɆɗɎɝɓɎɏ ɘɈɫɖ, ɕɖɔɕəɟɋɓɎɏ ɝɋɖɋɍ ɕɖɎɍɒə ɔɗɔɇɎɗɘɔɗɘɫ 
ɘɈɔɖɜɥè [ȰɖɥɌ, 2025] . 

ȹ ɖɔɇɔɘɫ ɗəɝɆɗɓɎɛ əɐɖɆɬɓɗɢɐɎɛ ɒɎɘɜɫɈ ɍ ɘɈɔɖɆɒɎ ɩɈɖɔɕɋɏɗɢɐɔɉɔ ɐəɑɢɘəɖɓɔɉɔ 
ɐɆɓɔɓə ɒɔɌɓɆ ɈɫɊɍɓɆɝɎɘɎ ɊɈɫ ɈɎɖɆɍɓɫ ɘɋɓɊɋɓɜɫɬ. ȴɊɓə ɍ ɓɎɛ ɕɖɋɊɗɘɆɈɑɥɩ ɚɔɖɒɆɜɫɥ 
Opera Aperta, ɟɔ ɘɖɆɐɘəɩ ɒɎɗɘɋɜɘɈɔ ɒɎɓəɑɎɛ ɗɘɔɑɫɘɢ ɥɐ ɍɆɑɎɞɐɎ ɕɔɕɋɖɋɊɓɫɛ ɜɎɈɫɑɫ-
ɍɆɜɫɏ, ɓɋ ɖɋɑɋɈɆɓɘɓɫ ɗɢɔɉɔɊɓɫɞɓɫɏ ɆɕɔɐɆɑɫɕɘɎɝɓɫɏ ɖɋɆɑɢɓɔɗɘɫ. Ȫɖəɉə, ɕɔɑɥɖɓə ɕɔɕɋ-
ɖɋɊɓɫɏ ɗɘɖɆɘɋɉɫɤ ɕɖɋɊɗɘɆɈɑɥɩ ɘɋɆɘɖ ȶɆɊə ȵɔɐɑɫɘɆɖə ɍ ɏɔɉɔ ɐəɑɢɘɔɒ ɒəɍɎɝɓɔɬ ɐɑɆɗɎɐɎ 
ɫ ɇɆɌɆɓɓɥɒ ɈɎɇəɊəɈɆɘɎ ɐəɑɢɘəɖɓə ɘɥɉɑɫɗɘɢ ɝɋɖɋɍ ɕɋɖɋɔɗɒɎɗɑɋɓɓɥ ɐɑɆɗɎɐɎ. ȭɖɋɞɘɔɤ, 
Ɋɫɥɑɢɓɫɗɘɢ ɔɇɔɛ ɚɔɖɒɆɜɫɏ ɕɔɐɆɍəɩ, ɟɔ ɔɇɎɊɈɫ ɗɘɖɆɘɋɉɫɬ ɒɔɌəɘɢ ɗɘɆɘɎ ɫɓɗɘɖəɒɋɓɘɔɒ 
ɐəɑɢɘəɖɓɔɬ ɕɆɒôɥɘɫ ɫ ɆɐɘəɆɑɢɓɔɉɔ ɒɎɗɘɋɜɘɈɆ. 

ȷɋɖɏɔɍɓɫ ɍɒɫɓɎ Ɉ ɐəɑɢɘəɖɓɔɒə ɑɆɓɊɞɆɚɘɫ ɓɋɔɊɒɫɓɓɔ ɈɋɊəɘɢ Ɋɔ ɕɋɖɋɔɗɒɎɗɑɋɓ-
ɓɥ ɈɑɆɗɓɔɉɔ ɒɎɓəɑɔɉɔ ɫ ɐəɑɢɘəɖɓɎɛ ɔɖɫɩɓɘɎɖɫɈ. ȹɐɖɆɬɓɗɢɐɋ ɗəɗɕɫɑɢɗɘɈɔ ɗɆɒɋ ɍɆɖɆɍ ɕɋ-
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ɖɋɇəɈɆɩ Ɉ ɋɕɫɜɋɓɘɖɫ ɘɋɐɘɔɓɫɝɓɎɛ ɍɒɫɓ, ɥɐɫ ɗəɕɖɔɈɔɊɌəɤɘɢɗɥ ɝɎɗɑɋɓɓɎɒɎ ɕəɇɑɫɐɆɜɫɥ-
ɒɎ ɏ ɊɎɗɐəɗɫɥɒɎ, ɕɔɥɈɔɤ ɕɖɆɜɢ, ɥɐɫ ə ɖɫɍɓɎɏ ɗɕɔɗɫɇ ɍɊɫɏɗɓɤɤɘɢ ɖɋɈɫɍɫɤ ɒɎɓəɑɔɉɔ. ȹ 
ɜɢɔɒə ɐɔɓɘɋɐɗɘɫ ɒɔɌɓɆ ɔɐɖɋɗɑɎɘɎ ɊɈɫ ɥɗɐɖɆɈɫ ɘɋɓɊɋɓɜɫɬ, ɔɊɓɆ ɍ ɥɐɎɛ ɕɔɑɥɉɆɩ ə ɓɆɒɆ-
ɉɆɓɓɫ Ɋɔɐɔɖɫɓɓɔ ɖɋɚɔɖɒəɈɆɘɎ əɐɖɆɬɓɗɢɐɫ ɐəɑɢɘəɖɓɫ ɫɓɗɘɎɘəɜɫɬ, ɖɔɍɫɖɈɆɘɎ ɍɈôɥɍɔɐ ɫɍ 
ɐɔɑɎɞɓɫɒɎ ɕɖɆɐɘɎɐɆɒɎ, Ɇ ɫɓɞɆ ɒɆɩ çɔɛɔɖɔɓɓə ɒɋɘəè ð ɬɏ ɈɑɆɗɘɎɈɋ ɓɆɒɆɉɆɓɓɥ ɈɎɐɔ-
ɖɎɗɘɆɘɎ ɗəɕɋɖɋɝɑɎɈɋ ɒɎɓəɑɋ ɓɆ ɐɔɖɎɗɘɢ ɗɢɔɉɔɊɋɓɓɥ, ɓɋ ɖɔɍɖɎɈɆɘɎ ɍɈôɥɍɐɎ, Ɇ ɗɕɖɔɇə-
ɈɆɘɎ ɬɛ ɕɋɖɋɔɗɒɎɗɑɎɘɎ, ɓɋ ɍɆɕɋɖɋɝəɈɆɘɎ ɒɎɓəɑɋ, Ɇ ɗɘɈɔɖɤɈɆɘɎ ɓɆ ɏɔɉɔ ɔɗɓɔɈɫ ɟɔɗɢ 
ɗɈɔɩ ð ɓɔɈɋ, ɗəɝɆɗɓɋ ɫ ɆɐɘəɆɑɢɓɋ. Ȫɫɥɑɢɓɫɗɘɢ ɘɋɆɘɖə çȰɎɬɈ ȲɔɊɋɖɓ-ɇɆɑɋɘè ɈɫɊɕɔɈɫɊɆɩ 
ɗɆɒɋ ɜɫɏ, Ɋɖəɉɫɏ ɘɋɓɊɋɓɜɫɬ, Ɇ ɇɆɑɋɘ çȸɖɆɈɫɆɘɆè ɩ ɔɊɓɎɒ ɫɍ ɓɆɏɕɔɐɆɍɔɈɫɞɎɛ ɕɖɎɐɑɆɊɫɈ. 

ȨɎɗɓɔɈɐɎ ɘɆ ɕɋɖɗɕɋɐɘɎɈɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȵɖɔɈɋɊɋɓɋ ɊɔɗɑɫɊɌɋɓɓɥ ɕɔɐɆɍɆ-
ɑɔ, ɟɔ ɍɈɋɖɓɋɓɓɥ ȶɆɊə ȵɔɐɑɫɘɆɖə Ɋɔ ɔɕɋɖɎ ȪɌəɍɋɕɕɋ ȨɋɖɊɫ ɓɋ ɩ ɗɕɖɔɇɔɤ ɖɋɐɔɓɗɘɖə-
ɐɜɫɬ Ɇɇɔ ɫɑɤɗɘɖɆɘɎɈɓɔɉɔ çɕɋɖɋɐɑɆɊəè ɐɑɆɗɎɝɓɔɉɔ ɘɈɔɖə ɒɔɈɔɤ ɘɆɓɜɤ. ȨɎɗɘɆɈɆ ɩ ɖɋ-
ɍəɑɢɘɆɘɔɒ ɗɈɫɊɔɒɔ ɈɎɇəɊəɈɆɓɔɬ ɗɘɖɆɘɋɉɫɥ ɕɋɖɋɔɗɒɎɗɑɋɓɓɥ ɐɑɆɗɎɐɎ, ə ɥɐɫɏ ɐɆɓɔɓɫɝɓɎɏ 
ɔɕɋɖɓɎɏ ɘɈɫɖ ɗɘɆɈ ɒɆɘɋɖɫɆɑɔɒ Ɋɑɥ ɆɈɘɔɖɗɢɐɔɉɔ ɈɎɗɑɔɈɑɤɈɆɓɓɥ. ȨɆɌɑɎɈɆ ɝɆɗɘɎɓɆ Ɇɐ-
ɘəɆɑɫɍɆɜɫɬ ð ɔɓɔɈɑɋɓɋ ɑɫɇɖɋɘɔ. ȭɇɋɖɫɉɆɤɝɎ ɈɕɫɍɓɆɈɆɓə ɚɆɇəɑɢɓə ɔɗɓɔɈə ɘɆ ɕɖɔɈɫɊɓə 
ɋɘɎɝɓə ɫɊɋɤ ɔɕɋɖɎ ð ɗɆɒɔɕɔɌɋɖɘɈə Ɉ ɫɒôɥ ɑɤɇɔɈɫ, ð ɇɆɑɋɘɓɆ Ɉɋɖɗɫɥ ɖɆɊɎɐɆɑɢɓɔ ɍɒɫ-
ɓɤɩ ɆɐɜɋɓɘɎ ɔɕɔɈɫɊɫ. ȷɐɔɖɔɝɋɓɓɥ ɊɖəɉɔɖɥɊɓɎɛ ɑɫɓɫɏ, əɗəɓɋɓɓɥ ɕɋɖɋɊɫɗɘɔɖɫɏ, əɟɫɑɢ-
ɓɋɓɓɥ ɕɔɊɫɏ ɘɆ ɍɔɗɋɖɋɊɌɋɓɓɥ ɓɆ ɐɑɤɝɔɈɎɛ ɋɒɔɜɫɏɓɎɛ ɈəɍɑɆɛ ɕɋɖɋɘɈɔɖɤɤɘɢ ɫɗɘɔɖɫɤ 
ɓɆ ɐɔɓɜɋɓɘɖɔɈɆɓə ɛɔɖɋɔɉɖɆɚɫɝɓə ɊɖɆɒə. ȴɕɋɖɓɎɏ ɗɤɌɋɘ, ɖɔɍɖɆɛɔɈɆɓɎɏ ɓɆ ɈɋɖɇɆɑɢɓɋ 
ɕɔɥɗɓɋɓɓɥ ɒɔɘɎɈɫɈ, ə ɇɆɑɋɘɫ ɕɔɗɘɆɩ ɥɐ ɑɆɓɜɤɉ ɕɗɎɛɔɑɔɉɫɝɓɔ ɓɆɕɖəɌɋɓɎɛ ɗɎɘəɆɜɫɏ 
çɘəɘ-ɫ-ɘɋɕɋɖè, Ɋɋ ɗɋɓɗ ɓɆɖɔɊɌəɩɘɢɗɥ ɍ ɘɫɑɋɗɓɔɬ ɈɍɆɩɒɔɊɫɬ ɕɋɖɗɔɓɆɌɫɈ. ȷɆɒɋ ɜɥ ɍɒɫɓɆ 
ɗɕɔɗɔɇə ɖɔɍɕɔɈɫɊɫ ð ɈɫɊ ɗɑɔɈɋɗɓɔ-ɔɕɔɈɫɊɓɔɉɔ Ɋɔ ɘɫɑɋɗɓɔ-ɕɋɖɚɔɖɒɆɘɎɈɓɔɉɔ ð ɩ ɔɊɓɫɩɤ 
ɍ ɉɔɑɔɈɓɎɛ ɗɘɖɆɘɋɉɫɏ ɔɗəɝɆɗɓɋɓɓɥ ɐɆɓɔɓə. 

ȳɋ ɒɋɓɞ ɈɆɌɑɎɈɔɤ ɩ ɒəɍɎɝɓɆ ɗɘɖɆɘɋɉɫɥ. ȲɔɓɘɆɌɓɆ ɕɔɇəɊɔɈɆ ɚɔɓɔɉɖɆɒɎ ɍ 
ɚɖɆɉɒɋɓɘɫɈ ɖɫɍɓɎɛ ɈɎɐɔɓɆɓɢ ɔɕɋɖɎ ȨɋɖɊɫ ɗɈɫɊɝɎɘɢ ɕɖɔ ɈɫɊɒɔɈə ɈɫɊ ɗɕɖɎɏɓɥɘɘɥ ɕɆɖɘɎ-
ɘəɖɎ ɥɐ ɓɋɊɔɘɔɖɐɆɓɓɔɉɔ ɜɫɑɔɉɔ. ȲəɍɎɐɆ ɚəɓɐɜɫɔɓəɩ ɥɐ ɕɑɆɗɘɎɝɓɎɏ ɒɆɘɋɖɫɆɑ, ɕɫɊɕɔ-
ɖɥɊɐɔɈɆɓɎɏ ɓɔɈɫɏ ɗɜɋɓɫɝɓɫɏ ɑɔɉɫɜɫ. ȸɆɐɎɏ ɕɫɊɛɫɊ ɓɆɇɑɎɌəɩ ɇɆɑɋɘ Ɋɔ ɐɫɓɋɒɆɘɔɉɖɆɚɫɝ-
ɓɔɉɔ ɒɎɗɑɋɓɓɥ: ɒəɍɎɝɓɫ ɋɕɫɍɔɊɎ ɈɗɘəɕɆɤɘɢ ə ɓɋɗɕɔɊɫɈɆɓɫ ɍɫɗɘɆɈɑɋɓɓɥ, ɓɆɐɑɆɊɆɤɘɢɗɥ 
ɔɊɎɓ ɓɆ ɔɊɓɔɉɔ, ɗɘɈɔɖɤɤɘɢ ɆɗɔɜɫɆɘɎɈɓɫ ɕɋɖɋɛɔɊɎ ɒɫɌ ɗɜɋɓɆɒɎ. ȹ ɖɋɍəɑɢɘɆɘɫ ɚɔɖɒə-
ɩɘɢɗɥ ɓɔɈɆ ɜɫɑɫɗɓɫɗɘɢ, Ɋɋ ɈɋɖɊɫɩɈɗɢɐɎɏ ɒəɍɎɝɓɎɏ ɘɋɐɗɘ ɍɇɋɖɫɉɆɩ ɈɕɫɍɓɆɈɆɓɫɗɘɢ, Ɇɑɋ ɓɆ-
ɇəɈɆɩ ɓɔɈɔɬ ɚəɓɐɜɫɬ ð ɗɘɆɩ ɋɒɔɜɫɏɓɎɒ ɐɆɖɐɆɗɔɒ ɇɆɑɋɘɓɔɬ Ɋɫɬ. 

ȸɖɋɘɢɔɤ ɐɑɤɝɔɈɔɤ ɗɘɖɆɘɋɉɫɩɤ ɩ ɈɫɍəɆɑɢɓɔ-ɗɜɋɓɔɉɖɆɚɫɝɓɋ ɕɋɖɋɔɍɓɆɝɋɓɓɥ. Ȩɫ-
Ɋɋɔɕɖɔɩɐɜɫɬ, ɗɈɫɘɑɔɈɆ ɕɆɖɘɎɘəɖɆ, ɗɎɒɈɔɑɫɝɓɔ ɈɎɇəɊəɈɆɓɆ ɐɔɑɢɔɖɔɈɆ ɗɎɗɘɋɒɆ ɐɔɗɘɤɒɫɈ 
ɫ ɉɋɓɊɋɖɓɔ ɓɋɏɘɖɆɑɢɓɆ ɗɘɎɑɫɗɘɎɐɆ ɒɆɗɔɈɎɛ ɗɜɋɓ ɗɘɈɔɖɤɤɘɢ ɇɆɉɆɘɔɞɆɖɔɈɎɏ ɗɜɋɓɫɝɓɎɏ 
ɕɖɔɗɘɫɖ. ȹ ɜɫɏ ɈɫɍəɆɑɢɓɫɏ ɗɎɗɘɋɒɫ çȸɖɆɈɫɆɘɆè ɖɔɍɉɔɖɘɆɩɘɢɗɥ ɔɊɓɔɝɆɗɓɔ ə ɘɖɢɔɛ ɈɎɒɫ-
ɖɆɛ: Ɉɓəɘɖɫɞɓɢɔɒə ɕɗɎɛɔɑɔɉɫɝɓɔɒə ɕɖɔɗɘɔɖɫ ɕɋɖɗɔɓɆɌɫɈ, ɐɖɎɛɐɔɒə ɏ ɫɖɖɋɆɑɢɓɔɒə 
ɗɈɫɘɫ ɐɔɛɆɓɓɥ ɘɆ ɛɔɑɔɊɓɔɒə, ɗɘɆɓɊɆɖɘɎɍɔɈɆɓɔɒə ɗɔɜɫɆɑɢɓɔɒə ɗɋɖɋɊɔɈɎɟɫ. ȸɆɐɎɒ ɝɎ-
ɓɔɒ, ɐɆɓɔɓɫɝɓɆ ɫɗɘɔɖɫɥ ɕɋɖɋɓɔɗɎɘɢɗɥ ɍ ɫɗɘɔɖɎɝɓɔ ɐɔɓɐɖɋɘɓɔɉɔ ɕɆɖɎɍɢɐɔɉɔ ɐɔɓɘɋɐɗɘə 
XIX ɗɘɔɑɫɘɘɥ ə ɕɔɍɆɝɆɗɔɈɎɏ ɕɖɔɗɘɫɖ ɑɤɊɗɢɐɎɛ ɗɘɔɗəɓɐɫɈ, ɟɔ ɖɔɇɎɘɢ ɬɬ ɇɋɍɕɔɗɋɖɋɊɓɢɔ 
ɗɕɫɈɍɈəɝɓɔɤ ɗəɝɆɗɓɔɒə ɉɑɥɊɆɝɋɈɫ. 

ȴɐɖɋɒɔ ɗɑɫɊ ɕɫɊɐɖɋɗɑɎɘɎ ɆɓɘɖɔɕɔɑɔɉɫɝɓɎɏ ɍɗəɈ ə ɘɖɆɐɘəɈɆɓɓɫ ɉɔɑɔɈɓɔɬ ɉɋɖɔɬɓɫ. 
ȨɫɔɑɋɘɘɆ ə ɇɆɑɋɘɫ ɩ əɍɆɉɆɑɢɓɋɓɎɒ ɔɇɖɆɍɔɒ ɌɫɓɐɎ, ɟɔ ɕɖɔɘɎɗɘɔɬɘɢ ɒɆɗɐəɑɫɓɓɔɒə, əɓɫɚɫ-
ɐɔɈɆɓɔɒə ɗəɗɕɫɑɢɗɘɈə. ȸɆɐɆ ɫɓɘɋɖɕɖɋɘɆɜɫɥ ɕɋɖɋɈɔɊɎɘɢ ɔɕɋɖɓɎɏ ɐɔɓɚɑɫɐɘ ə ɕɑɔɟɎɓə 
ɋɐɍɎɗɘɋɓɜɫɏɓɔɉɔ ɈɎɇɔɖə ɔɗɔɇɎɗɘɔɗɘɫ, ɕɫɊɗɎɑɤɤɝɎ əɓɫɈɋɖɗɆɑɢɓɫɗɘɢ ɗɤɌɋɘə ɏ ɈɔɊɓɔɝɆɗ 
ɓɆɊɆɤɝɎ ɏɔɒə ɗəɝɆɗɓɔɉɔ ɋɘɎɝɓɔɉɔ ɍɈəɝɆɓɓɥ. Ƚɋɖɋɍ ɜɋ ɈɎɗɘɆɈɆ ɕɋɖɋɗɘɆɩ ɇəɘɎ ɫɗɘɔɖɫɩɤ 
çɍ ɒɎɓəɑɔɉɔè ɫ ɗɘɆɩ ɗəɝɆɗɓɔɤ ɕɖɎɘɝɋɤ ɕɖɔ ɜɫɓə ɑɤɇɔɈɫ, ɗɈɔɇɔɊɎ ɘɆ ɈɫɊɕɔɈɫɊɆɑɢɓɔɗɘɫ. 

ȹ ɕɫɊɗəɒɐə ɊɖɆɒɆɘəɖɉɫɝɓɋ ɕɖɎɗɐɔɖɋɓɓɥ, ɒəɍɎɝɓɎɏ ɒɔɓɘɆɌ, ɈɫɍəɆɑɢɓɔ-
ɗɎɒɈɔɑɫɝɓɆ ɇɆɉɆɘɔɞɆɖɔɈɫɗɘɢ ɫ ɓɔɈɆ ɆɓɘɖɔɕɔɑɔɉɫɝɓɆ ɔɕɘɎɐɆ ɚɔɖɒəɤɘɢ ɒɔɊɋɑɢ ɖɔɇɔɘɎ 
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ɍ ɐɑɆɗɎɐɔɤ, ə ɥɐɫɏ ɐɆɓɔɓ ɓɋ ɍɆɕɋɖɋɝəɩɘɢɗɥ ɫ ɓɋ Ɋɋɐɔɓɗɘɖəɤɩɘɢɗɥ, Ɇ ɓɫɇɎ ɕɋɖɋɌɎɈɆɩɘɢ-
ɗɥ ɍɆɓɔɈɔ. ȷɆɒɋ Ɉ ɜɢɔɒə ɕɔɑɥɉɆɩ ɕɖɎɓɜɎɕɔɈɆ ɕɔɍɎɜɫɥ ɘɋɆɘɖə çȰɎɬɈ ȲɔɊɋɖɓ-ɇɆɑɋɘè: 
ɈɎɇəɊɔɈəɈɆɘɎ ɫɍ ɩɈɖɔɕɋɏɗɢɐɔɤ ɐəɑɢɘəɖɓɔɤ ɗɕɆɊɟɎɓɔɤ ɌɎɈɎɏ ɊɫɆɑɔɉ, ə ɥɐɔɒə ɒɎɓə-
ɑɋ ɗɘɆɩ ɊɌɋɖɋɑɔɒ ɗəɝɆɗɓɔɉɔ ɛəɊɔɌɓɢɔɉɔ ɈɎɗɑɔɈɑɤɈɆɓɓɥ. 

ȵɋɖɗɕɋɐɘɎɈɎ ɕɔɊɆɑɢɞɎɛ ɊɔɗɑɫɊɌɋɓɢ ɕɔɈôɥɍɆɓɫ ɓɆɗɆɒɕɋɖɋɊ ɫɍ ɖɔɍɞɎɖɋɓɓɥɒ 
ɕɔɖɫɈɓɥɑɢɓɔɉɔ ɕɔɑɥ. ȵɑɫɊɓɎɒ ɈɎɊɆɩɘɢɗɥ ɍɫɗɘɆɈɑɋɓɓɥ çȸɖɆɈɫɆɘɎè ȶɆɊə ȵɔɐɑɫɘɆɖə ɍ ɫɓ-
ɞɎɒɎ əɐɖɆɬɓɗɢɐɎɒɎ ɘɆ ɩɈɖɔɕɋɏɗɢɐɎɒɎ ɇɆɑɋɘɓɎɒɎ ɫɓɘɋɖɕɖɋɘɆɜɫɥɒɎ ɔɕɋɖɓɔɉɔ ɖɋɕɋɖ-
ɘəɆɖə, ɟɔ ɊɔɍɈɔɑɎɘɢ ɘɔɝɓɫɞɋ ɔɐɖɋɗɑɎɘɎ ɗɕɋɜɎɚɫɐə ɓɆɜɫɔɓɆɑɢɓɔɬ ɒɔɊɋɑɫ ɆɐɘəɆɑɫɍɆɜɫɬ 
ɐɆɓɔɓə. ȴɐɖɋɒɔɉɔ ɈɎɈɝɋɓɓɥ ɕɔɘɖɋɇəɩ ɕɖɔɇɑɋɒɆ ɒəɍɎɝɓɔɉɔ ɒɔɓɘɆɌə ɥɐ ɗɆɒɔɗɘɫɏɓɔɬ 
ɊɖɆɒɆɘəɖɉɫɝɓɔɬ ɕɖɆɐɘɎɐɎ Ɉ ɗəɝɆɗɓɔɒə ɇɆɑɋɘɓɔɒə ɘɋɆɘɖɫ. ȨɆɌɑɎɈɎɒ ɓɆɕɖɥɒɔɒ ɒɔɌɋ 
ɗɘɆɘɎ ɘɆɐɔɌ ɆɓɆɑɫɍ ɖɋɜɋɕɜɫɬ ɕɔɊɫɇɓɎɛ ɈɎɗɘɆɈ Ɉ əɒɔɈɆɛ Ɉɔɩɓɓɔɉɔ ɝɆɗə, ɐɔɑɎ ɍɈɋɖɓɋɓɓɥ 
Ɋɔ ɐɑɆɗɎɐɎ ɓɆɇəɈɆɩ ɊɔɊɆɘɐɔɈɔɉɔ ɈɎɒɫɖə ɐəɑɢɘəɖɓɔɬ ɕɆɒôɥɘɫ ɏ ɗɎɒɈɔɑɫɝɓɔɬ ɗɘɫɏɐɔɗɘɫ. 
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STRATEGIES FOR ACTUALIZING THE CULTURAL CANON  

IN K YIV M ODERN BALLET ôS L A TRAVIATA  

Relevance of the study. This article examines strategies for actualizing the cultural canon in 

La Traviata, a contemporary ballet by Kyiv Modern Ballet choreographed and staged by Radu 

Poklitaru (2025) based on Giuseppe Verdiôs opera. The topic is timely given the intensified 

rethinking of the classical repertoire in Ukrainian stage culture amid wartime conditions and 

profound social transformation, alongside renewed debates about cultural continuity and the place 

of European heritage in Ukrainian artistic identity. 

The main objective of the study is to identify and characterize the artistic strategy through 

which Kyiv Modern Ballet and its founder Radu Poklitaru engage canonical Western European 

texts, using La Traviata as a representative case. The production is also considered within the 

broader context of Ukrainian stage reinterpretations of Verdiôs opera in recent decades. 

The methodology combines cultural and art-historical analysis. The article also employs a 

comparative approach, juxtaposing a classical work from the mid-nineteenth-century operatic 

repertoire with a contemporary ballet production. 

The main results and conclusions. The study demonstrates that the production retains the 

operaôs central ethical ideaðself-sacrifice in the name of loveðwhile substantially shifting 

dramaturgical emphases through the condensation and reorganization of the plot, prompted by the 

ñwordlessò nature of dance and the need to externalize psychological motivation non-verbally. 

Musical montage (a soundtrack assembled from excerpts of different opera 

recordings/performances), multimedia video scenography, a carefully composed lighting 

dramaturgy, and unisex costuming create a new scenic coherence and articulate a three-layered 

structure of action: the charactersô inner world, the fragile world of love, and a cold social 

environment. The ballet is interpreted as an auteur artistic statement and a productive intergenre 

transformation of the canon that reactulizes a classical work for contemporary Ukrainian audiences. 

Keywords: Ukrainian theatrical culture, contemporary Ukrainian musical theatre, Kyiv 

Modern Ballet, Radu Poklitaruôs choreography, La Traviata, cultural canon, actualization of the 

classics, intergenre translation, contemporary ballet. 
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ȨȴȰȦȱɂȳȴ-ȷȼȫȳȝȽȳȮȯ ȴȧȶȦȭ ȩȶȦȺȦ ȦȱɂȲȦȨȝȨȮ 

Ȩ ȴȵȫȶȝ çȨȫȷȝȱȱɅ ȺȝȩȦȶȴè Ȩ. Ȧ. ȲȴȼȦȶȸȦ:  

ȪȮȻȴȸȴȲȝɅ ȸȶȦȪȮȼȝȯȳȴȩȴ ȸȦ ȷȹȽȦȷȳȴȩȴ 

ʉʪʘʪʪʶ ʧʨʠʩʚʷʯʝʥʦ ʧʨʦʙʣʝʤʽ ʬʦʨʤʫʚʘʥʥʷ ʚʦʢʘʣʴʥʦ-ʩʮʝʥʽʯʥʦʛʦ ʦʙʨʘʟʫ ʚ ʦʧʝʨʥʦʤʫ 

ʤʠʩʪʝʮʪʚʽ ʥʘ ʧʨʠʢʣʘʜʽ ʧʘʨʪʽʾ ɻʨʘʬʘ ɸʣʴʤʘʚʽʚʠ ʟ çʢʦʤʝʜʽʾ ʯʝʨʝʟ ʤʫʟʠʢʫè çɺʝʩʽʣʣʷ ʌʽʛʘʨʦè 

ɺʦʣʴʬʛʘʥʛʘ ɸʤʘʜʝʷ ʄʦʮʘʨʪʘ. ɺ ʮʝʥʪʨʽ ʫʚʘʛʠ ð ʘʣʛʦʨʠʪʤ ʨʦʙʦʪʠ ʩʦʣʽʩʪʘ ʥʘʜ ʦʙʨʘʟʦʤ ʚ ʫʤʦ-

ʚʘʭ ʩʧʽʚʽʩʥʫʚʘʥʥʷ ʪʨʘʜʠʮʽʡʥʦʾ ʚʠʢʦʥʘʚʩʴʢʦʾ ʰʢʦʣʠ ʪʘ ʩʫʯʘʩʥʦʛʦ ʨʝʞʠʩʝʨʩʴʢʦʛʦ ʪʝʘʪʨʫ. ɹʝʟ-

ʧʦʩʝʨʝʜʥʷ ʫʯʘʩʪʴ ʘʚʪʦʨʘ ʩʪʘʪʪʽ ʫ ʧʦʩʪʘʥʦʚʮʽ ʤʦʮʘʨʪʽʚʩʴʢʦʾ ʦʧʝʨʠ ʟʫʤʦʚʠʣʘ ʧʦʻʜʥʘʥʥʷ ʪʝʦʨʝ-

ʪʠʯʥʦʾ ʨʝʬʣʝʢʩʽʾ ʟ ʧʨʘʢʪʠʯʥʠʤ ʩʮʝʥʽʯʥʠʤ ʜʦʩʚʽʜʦʤ. ɯʥʪʝʨʧʨʝʪʘʮʽʶ ʧʘʨʪʽʾ ʨʦʟʛʣʷʥʫʪʦ ʫ ʢʦʥ-

ʪʝʢʩʪʽ ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʦʛʦ ʨʝʞʠʩʝʨʩʴʢʦʛʦ ʚʘʨʽʘʥʪʫ, ʟʜʽʡʩʥʝʥʦʛʦ 2024 ʨʦʢʫ ʂʠʾʚʩʴʢʦʶ ʦʧʝ-

ʨʦʶ (ʂʠʾʚʩʴʢʠʡ ʤʫʥʽʮʠʧʘʣʴʥʠʡ ʪʝʘʪʨ ʦʧʝʨʠ ʪʘ ʙʘʣʝʪʫ), ʱʦ ʧʦʟʠʮʽʦʥʫʻʪʴʩʷ ʷʢ ʤʠʩʪʝʮʴʢʠʡ 

ʬʝʥʦʤʝʥ, ʟʫʤʦʚʣʝʥʠʡ ʚʧʣʠʚʘʤʠ ʟʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʦʛʦ ʦʧʝʨʥʦʛʦ ʧʨʦʮʝʩʫ ʢʽʥʮʷ ʍʍ ð ʧʝʨʰʦʾ 

ʯʚʝʨʪʽ ʍʍɯ ʩʪʦʣʽʪʪʷ. ɺʩʪʘʥʦʚʣʝʥʦ, ʱʦ ʟʘ ʥʝʟʤʽʥʥʦʩʪʽ ʤʫʟʠʯʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʪʘ ʚʘʨʽʘʪʠʚʥʦʩʪʽ 

ʨʝʞʠʩʝʨʩʴʢʠʭ ʢʦʥʮʝʧʮʽʡ (ʯʘʩʦʧʨʦʩʪʦʨʦʚʝ ʚʠʨʽʰʝʥʥʷ ʩʶʞʝʪʫ, ʧʽʜʭʦʜʠ ʜʦ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʦʙʨʘ-

ʟʽʚ ʤʦʮʘʨʪʽʚʩʴʢʠʭ ʧʝʨʩʦʥʘʞʽʚ) ʩʝʤʘʥʪʠʢʘ ʚʦʢʘʣʴʥʦ-ʩʮʝʥʽʯʥʦʛʦ ʦʙʨʘʟʫ ɻʨʘʬʘ ɸʣʴʤʘʚʽʚʠ ʜʝ-

ʤʦʥʩʪʨʫʻ ʷʩʥʦ ʚʠʨʘʞʝʥʫ ʜʠʭʦʪʦʤʽʯʥʽʩʪʴ, ʧʦʻʜʥʫʶʯʠ ʥʝʟʤʽʥʥʝ ʟʘʛʘʣʴʥʦʣʶʜʩʴʢʝ, ʧʦʟʘʯʘʩʦʚʝ 

(ʚʣʘʜʥʽʩʪʴ, ʨʝʚʥʦʱʽ, ʧʩʠʭʦʣʦʛʽʯʥʘ ʘʤʙʽʚʘʣʝʥʪʥʽʩʪʴ) ʟ ʢʦʥʢʨʝʪʠʢʦʶ ʧʝʚʥʦʛʦ ʩʧʝʮʠʬʽʯʥʦʛʦ ʯʘ-

ʩʦʧʨʦʩʪʦʨʫ (ʟʦʢʨʝʤʘ ʩʫʯʘʩʥʦʛʦ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʢʦʥʪʝʢʩʪʫ). ʇʦʢʘʟʘʥʦ, ʱʦ ʨʝʞʠʩʝʨʩʴʢʘ 

ʢʦʥʮʝʧʮʽʷ ɺʽʪʘʣʽʷ ʇʘʣʴʯʠʢʦʚʘ ʧʨʦʧʦʥʫʻ ʘʢʪʫʘʣʽʟʦʚʘʥʝ ʧʨʦʯʠʪʘʥʥʷ ʤʦʮʘʨʪʽʚʩʴʢʦʛʦ ʪʝʢʩʪʫ ʯʝ-

ʨʝʟ ʽʨʦʥʽʯʥʫ ʦʧʪʠʢʫ ʩʫʯʘʩʥʦʩʪʽ, ʪʨʘʥʩʬʦʨʤʫʶʯʠ ʯʘʩʦʧʨʦʩʪʦʨʦʚʽ ʢʦʦʨʜʠʥʘʪʠ ʜʽʾ ʪʘ ʩʠʩʪʝʤʫ 

ʚʟʘʻʤʠʥ ʧʝʨʩʦʥʘʞʽʚ. ɿʨʦʙʣʝʥʦ ʚʠʩʥʦʚʦʢ ʧʨʦ ʪʝ, ʱʦ ʪʚʦʨʯʘ ʧʦʟʠʮʽʷ ʨʝʞʠʩʝʨʘ ʥʘʙʫʚʘʻ ʚʠʨʽʰʘ-

ʣʴʥʦʛʦ ʟʥʘʯʝʥʥʷ ʫ ʬʦʨʤʫʚʘʥʥʽ ʞʘʥʨʦʚʦʾ ʽʥʪʦʥʘʮʽʾ ʚʠʩʪʘʚʠ ʪʘ ʫ ʚʠʩʫʚʘʥʥʽ ʥʦʚʠʭ ʚʠʢʦʥʘʚʩʴʢʠʭ 

ʚʠʤʦʛ ʜʦ ʩʦʣʽʩʪʘ ð ʷʢ ʫ ʧʣʦʱʠʥʽ ʚʦʢʘʣʴʥʦʾ ʪʝʭʥʽʢʠ, ʪʘʢ ʽ ʩʮʝʥʽʯʥʦʾ ʧʣʘʩʪʠʢʠ, ʧʩʠʭʦʣʦʛʽʯʥʦʾ 

ʜʝʪʘʣʽʟʘʮʽʾ ʪʘ ʢʦʤʫʥʽʢʘʮʽʾ ʟ ʧʘʨʪʥʝʨʘʤʠ. ʆʙʨʘʟ ɻʨʘʬʘ ɸʣʴʤʘʚʽʚʠ ʧʦʩʪʘʻ ʷʢ ʩʢʣʘʜʥʘ ʤʦʜʝʣʴ 

ʚʟʘʻʤʦʜʽʾ ʪʨʘʜʠʮʽʡʥʦʛʦ ʤʦʮʘʨʪʽʚʩʴʢʦʛʦ ʩʪʠʣʶ ʪʘ ʘʢʪʫʘʣʴʥʦʛʦ ʪʝʘʪʨʘʣʴʥʦʛʦ ʤʠʩʣʝʥʥʷ, ʱʦ ʚʽ-

ʜʢʨʠʚʘʻ ʥʦʚʽ ʤʦʞʣʠʚʦʩʪʽ ʜʣʷ ʽʥʪʝʨʧʨʝʪʘʮʽʡʥʦʾ ʩʚʦʙʦʜʠ ʚʠʢʦʥʘʚʮʷ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʦʧʝʨʘ ɺ. ɸ. ʄʦʮʘʨʪʘ çɺʝʩʽʣʣʷ ʌʽʛʘʨʦè, ʚʦʢʘʣʴʥʦ-ʩʮʝʥʽʯʥʠʡ ʦʙʨʘʟ, 

ʚʠʢʦʥʘʚʩʴʢʝ ʤʠʩʪʝʮʪʚʦ, ʨʝʞʠʩʝʨʩʴʢʘ ʽʥʪʝʨʧʨʝʪʘʮʽʷ, ʩommedia per musica. 

 
Ȩɗɘəɕ. ȴɕɋɖɆ çȨɋɗɫɑɑɥ ȺɫɉɆɖɔè ð ɇɋɍɗɒɋɖɘɓɆ ɒəɍɎɝɓɆ ɐɔɒɋɊɫɥ. ȭɆɕɔɖəɐɔɤ ɬɬ 

ɕɋɖɒɆɓɋɓɘɓɔɬ ɒɔɑɔɊɔɗɘɫ Ɉ əɗɫ ɝɆɗɎ ɇəɑɆ ɫ ɍɆɑɎɞɆɩɘɢɗɥ ɖɋɆɑɫɗɘɎɝɓɫɗɘɢ ɛɆɖɆɐɘɋɖɫɈ, Ɉ 
ɇəɐɈɆɑɢɓɔɒə ɖɔɍəɒɫɓɓɫ ɗɕɎɗɆɓɎɛ ɍ ɓɆɘəɖɎ ð ɍ ɌɎɈɎɛ ɕɖɔɘɔɘɎɕɫɈ, ɟɔ ɬɛ ɆɈɗɘɖɫɏɗɢɐɋ 
ɗəɗɕɫɑɢɗɘɈɔ ɐɫɓɜɥ ȻVIII  ɗɘɔɑɫɘɘɥ ɟɋɊɖɔ ɕɖɔɕɔɓəɈɆɑɔ ɆɈɘɔɖɆɒ ɘɈɔɖə. ȭ ɕɑɎɓɔɒ ɝɆɗə 
ɔɕɋɖɆ ɍɊɔɇəɑɆ ɈɗɋɗɈɫɘɓɩ ɈɎɍɓɆɓɓɥ, ɕɖɔɍɈəɝɆɑɆ ɓɆ ɓɆɏɕɖɋɗɘɎɌɓɫɞɎɛ ɗɜɋɓɆɛ, ɫ ɗɢɔɉɔɊ-
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ɓɫ ɈɔɓɆ ɍɆɝɆɖɔɈəɩ, ɗɒɫɞɎɘɢ, ɖɔɍɈɆɌɆɩ ɫ ɇəɊɎɘɢ ɘɫ ɗɆɒɫ ɕɔɝəɘɘɥ, ɟɔ ɏ ɊɈɫɗɘɫ ɖɔɐɫɈ ɘɔɒə 
ɓɆ ɕɫɊɒɔɗɘɐɆɛ ɈɫɊɋɓɗɢɐɔɉɔ ȧəɖɉ-ɘɋɆɘɖə. ȳɆɈɖɥɊ ɝɎ ɍɓɆɏɊɋɘɢɗɥ ɔɕɋɖɓɆ ɈɎɗɘɆɈɆ, ɥɐɆ 
ɕɖɔɏɞɑɆ ɇ ɝɋɖɋɍ ɘɆɐə ɐɫɑɢɐɫɗɘɢ ɓɆɏɓɋɗɕɔɊɫɈɆɓɫɞɎɛ ɖɋɌɎɗɋɖɗɢɐɎɛ ɋɐɗɕɋɖɎɒɋɓɘəɈɆɓɢ. 
ȳɆ ɒɋɌɫ ȻȻïȻȻȝ ɗɘɔɑɫɘɢ ɓɆ ɔɕɋɖɓɎɛ ɒɆɏɊɆɓɝɎɐɆɛ ɖɫɍɓɎɛ ɐɖɆɬɓ əɗɋ ɝɆɗɘɫɞɋ ɕɔɝɆɑɎ 
ɍôɥɈɑɥɘɎɗɥ ɕɔɗɘɆɓɔɈɎ çȨɋɗɫɑɑɥ ȺɫɉɆɖɔè, ə ɥɐɎɛ ɕɋɖɗɔɓɆɌɫ ɘɆ ɊɋɐɔɖɆɜɫɬ ɕɋɖɋɓɔɗɎɑɎɗɢ 
ə ɓɆɞ ɝɆɗ: Ɋɫɥ ɒɔɌɋ ɈɫɊɇəɈɆɘɎɗɥ ə ɗɆɊɎɇɫ ɗəɝɆɗɓɔɉɔ Ɇɓɉɑɫɏɗɢɐɔɉɔ ɑɔɖɊɆ, Ɉ ɔɚɫɗɫ ɐɖəɕ-
ɓɔɬ ɐɔɒɕɆɓɫɬ ɘɔɟɔ. ȪɎɈɓɆ ɖɫɝ: ɗɤɌɋɘ ȧɔɒɆɖɞɋ ɫ ɈɫɝɓɆ ɒəɍɎɐɆ ȲɔɜɆɖɘɆ ɝəɊɔɈɔ ɈɎɘɖɎ-
ɒəɤɘɢ ɇəɊɢ-ɥɐɫ ɝɆɗɔɕɖɔɗɘɔɖɔɈɫ ɒɔɊɎɚɫɐɆɜɫɬ. ȧɫɑɢɞɋ ɘɔɉɔ, ɈɔɓɎ, ɍɊɆɩɘɢɗɥ, ɓɆɈɫɘɢ ɕɔɘ-
ɖɋɇəɤɘɢ ɜɢɔɉɔ, ɟɔɖɆɍə ɇɑɎɗɐəɝɋ ɕɫɊɘɈɋɖɊɌəɤɝɎ ɗɈɔɩ ɇɋɍɗɒɋɖɘɥ, Ɇ ɖɫɍɓɔɒɆɓɫɘɓɫ ɖɋ-
ɌɎɗɋɖɗɢɐɫ ɐɔɓɜɋɕɜɫɬ ɊɆɤɘɢ ɒɔɌɑɎɈɫɗɘɢ ɕɔɇɆɝɎɘɎ ɈɆɖɫɆɘɎɈɓɋ ɘɆ ɫɓɈɆɖɫɆɓɘɓɋ Ɉ ɛɆɖɆɐ-
ɘɋɖɆɛ ɊɫɏɔɈɎɛ ɔɗɫɇ. ȭɔɐɖɋɒɆ, ɔɍɓɆɏɔɒɑɋɓɓɥ ɍ ɖɫɍɓɎɒɎ ɊɖɆɒɆɘəɖɉɫɝɓɎɒɎ ɖɫɞɋɓɓɥɒɎ 
ɜɫɩɬ ɞɋɊɋɈɖɆɑɢɓɔɬ ɔɕɋɖɎ ɊɔɍɈɔɑɥɩ ɍɊɫɏɗɓɎɘɎ ɐɔɒɕɋɘɋɓɘɓɎɏ ɈɎɐɔɓɆɈɗɢɐɎɏ ɆɓɆɑɫɍ Ɉɔ-
ɐɆɑɢɓɔ-ɗɜɋɓɫɝɓɔɉɔ ɔɇɖɆɍə ɐɔɑɔɖɎɘɓɔɉɔ ɆɓɘɆɉɔɓɫɗɘɆ ð ɉɖɆɚɆ ȦɑɢɒɆɈɫɈɎ, ɝɎɏ ɛɆɖɆɐɘɋɖ 
ə ɖɫɍɓɎɛ ɕɔɗɘɆɓɔɈɆɛ ɔɛɔɕɑɤɩ ɖɫɍɓɫ ɉɖɆɊɆɜɫɬ, ɈɫɊ ɖɔɍɇɋɟɋɓɔɉɔ ɐəɖɘəɆɍɓɔɉɔ ɑɔɈɋɑɆɗɆ Ɋɔ 
ɊɖɆɒɆɘɎɝɓɔɉɔ çɈɋɖɊɫɩɈɗɢɐɔɉɔè ɔɇɖɆɍə. ȪɔɗɑɫɊɌɋɓɓɥ ɔɗɔɇɑɎɈɔɗɘɋɏ ɋɐɗɘɖɆɕɔɑɥɜɫɬ 
ɜɢɔɉɔ ɥɗɐɖɆɈɔɉɔ ɕɋɖɗɔɓɆɌɆ ɍ ɕɑɔɟɎɓɎ ɘɖɆɊɎɜɫɏɓɔɉɔ ə ɈɎɒɫɖ ɋɐɗɕɋɖɎɒɋɓɘɆɑɢɓɔɉɔ 
ɗɕɖɎɥɩ ɉɑɎɇɞɔɒə ɫ ɥɐɫɗɓɫɞɔɒə ɕɖɔɓɎɐɓɋɓɓɤ ɔɕɋɖɓɔɉɔ ɈɎɐɔɓɆɈɜɥ Ɉ ɔɇɖɆɍ, Ɇ ɈɫɊɘɆɐ ð 
ɈɫɊɘɈɔɖɋɓɓɤ ɓɆ ɗɜɋɓɫ ɏɔɉɔ ɛɆɖ§ɐɘɋɖɓɔɬ ɗəɘɫ, Ɉ ɝɔɒə, ɈɑɆɗɓɋ, ɏ ɕɔɑɥɉɆɩ ɆɐɘəɆɑɢɓɫɗɘɢ 
ɜɫɩɬ ɖɔɍɈɫɊɐɎ. 

ȦɓɆɑɫɍ ɊɔɗɑɫɊɌɋɓɢ ɫ ɕəɇɑɫɐɆɜɫɏ. ȴɊɓɆ ɫɍ ɝɫɑɢɓɎɛ ɘɋɓɊɋɓɜɫɏ ə ɗəɝɆɗɓɔɒə 
əɐɖɆɬɓɗɢɐɔɒə ɒəɍɎɐɔɍɓɆɈɗɘɈɫ, ɆɐɘəɆɑɢɓɎɛ ə ɐɔɓɘɋɐɗɘɫ ɕɖɔɇɑɋɒɆɘɎɐɎ ɗɘɆɘɘɫ ð Ɋɔɗɑɫ-
ɊɌɋɓɓɥ ɚɋɓɔɒɋɓɆ ɔɇɖɆɍə Ɉ ɖɫɍɓɎɛ ɏɔɉɔ ɆɗɕɋɐɘɆɛ: ɛəɊɔɌɓɢɔɒə, ɒəɍɎɝɓɔɒə, ɗɜɋɓɫɝɓɔ-
ɒə, ɈɎɐɔɓɆɈɗɢɐɔɒə. Ȩ ɔɍɓɆɝɋɓɔɒə ɖɫɝɎɟɫ ɕɖɆɜɤɤɘɢ Ȩ. ȩɖɎɜɋɓɐɔ [ȩɖɎɜɋɓɐɔ, 2012], 
[ȩɖɎɜɋɓɐɔ, 2013], ȫ. ȪɌɆɇɖɆɫɑɔɈɆ-Ȱəɞɓɫɖ [ȪɌɆɇɖɆɫɑɔɈɆ-Ȱəɞɓɫɖ, 2019], 
ȴ. ȱɔɐɘɫɔɓɔɈɆ-ȴɏɜɤɗɢ [ȱɔɐɘɫɔɓɔɈɆ-ȴɏɜɤɗɢ, 2020], ȧ. ȳɆɉɆɏ [ȳɆɉɆɏ, 2017], 
ȴ. ȳɆɐɔɓɋɝɓɆ [ȳɆɐɔɓɋɝɓɆ, 2006], ȴ. ȴɈɝɆɖəɐ [ȴɈɝɆɖəɐ, 2022]. ȪɔɘɎɝɓɎɒ Ɋɔ ɍɆɍɓɆɝɋ-
ɓɔɉɔ ɓɆɕɖɥɒə ɩ ɈɎɈɝɋɓɓɥ ɈɎɐɔɓɆɈɗɢɐɔɉɔ ɆɖɘɎɗɘɎɍɒə. ȷɎɗɘɋɒɆɘɎɍəɤɝɎɒɎ ə ɜɢɔɒə ɕɖɔ-
ɇɑɋɒɓɔɒə ɕɔɑɫ ɩ ɖɔɍɈɫɊɐɎ ȧ. ȰɎɗɑɥɐɆ [ȰɎɗɑɥɐ, 2023], ȷɤɏ ȳɆ [ȷɤɏ ȳɆ, 2022], 
Ȩ. ȩɑɋɓɓɆ [Glenn, 1985]. ȷəɘɘɩɈɋ ɍɓɆɝɋɓɓɥ Ɋɑɥ ɘɋɔɖɋɘɎɝɓɔɉɔ ɕɫɊɉɖəɓɘɥ ɗɘɆɘɘɫ ɒɆɑɎ ɘɆ-
ɐɔɌ ɖɔɇɔɘɎ, ɗɚɔɐəɗɔɈɆɓɫ ɓɆ ɕɎɘɆɓɓɥɛ ɕɖɔɚɋɗɫɏɓɔɉɔ ɈɊɔɗɐɔɓɆɑɋɓɓɥ ɔɕɋɖɓɔɉɔ ɗɕɫɈɆɐɆ 
(ȱ. ȪɔɈɉɆɓɢ [ȪɔɈɉɆɓɢ, 2007], ȴ. țɖɔɞɋɓɐɔ [țɖɔɞɋɓɐɔ, 2012]), ɐɔɓɜɋɕɘəɆɑɢɓɎɛ ɔɗɔɇɑɎ-
Ɉɔɗɘɥɛ ɔɕɋɖɎ çȨɋɗɫɑɑɥ ȺɫɉɆɖɔè (ȴ. ȶɔɟɋɓɐɔ [ȶɔɟɋɓɐɔ, 2025]), Ɇ ɘɆɐɔɌ ð ɈɫɊɉəɐɎ ɕɖɋɗɎ 
ɓɆ ɗəɝɆɗɓə ɕɔɗɘɆɓɔɈɐə ȰɎɬɈɗɢɐɔɤ ɒəɓɫɜɎɕɆɑɢɓɔɤ ɔɕɋɖɔɤ ([Ȩɋɗɫɑɑɥ], [ȷɘɖɫɛɆ]).  

ȲɋɘɆ ɗɘɆɘɘɫ ð ɈɎɥɈɎɘɎ ɗɕɋɜɎɚɫɐə ɚɔɖɒəɈɆɓɓɥ ɈɔɐɆɑɢɓɔ-ɗɜɋɓɫɝɓɔɉɔ ɔɇɖɆɍə 
ȩɖɆɚɆ ȦɑɢɒɆɈɫɈɎ Ɉ ɔɕɋɖɫ çȨɋɗɫɑɑɥ ȺɫɉɆɖɔè ɘɆ ɔɐɖɋɗɑɎɘɎ ɊɎɛɔɘɔɒɫɤ ɘɖɆɊɎɜɫɏɓɔɉɔ ɏ 
ɗəɝɆɗɓɔɉɔ ə ɏɔɉɔ ɫɓɘɋɖɕɖɋɘɆɜɫɬ Ɉ əɒɔɈɆɛ ɆɐɘəɆɑɢɓɔɉɔ ɖɋɌɎɗɋɖɗɢɐɔɉɔ ɘɋɆɘɖə. 

ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ ɕəɇɑɫɐɆɜɫɬ ɕɔɑɥɉɆɩ ə ɐɔɒɕɑɋɐɗɓɔɒə ɆɓɆɑɫɍɫ ɈɔɐɆɑɢɓɔ-
ɗɜɋɓɫɝɓɔɉɔ ɔɇɖɆɍə ȩɖɆɚɆ ȦɑɢɒɆɈɫɈɎ Ɉ Ɇɗɕɋɐɘɫ ɋɐɗɘɖɆɕɔɑɥɜɫɬ ɍɆɊɆɓɎɛ ȱ. ɊɆ ȵɔɓɘɋ ð 
Ȩ. Ȧ. ȲɔɜɆɖɘɔɒ ɔɗɔɇɎɗɘɫɗɘɓɎɛ ɛɆɖɆɐɘɋɖɎɗɘɎɐ ɊɫɏɔɈɎɛ ɕɋɖɗɔɓɆɌɫɈ ə ɕɖɔɗɘɫɖ ɗəɝɆɗɓɔɬ ɖɋ-
ɌɎɗɋɖɗɢɐɔɬ ɐɔɓɜɋɕɜɫɬ, Ɇ ɘɆɐɔɌ ə ɈɈɋɊɋɓɓɫ Ɋɔ ɓɆəɐɔɈɔɉɔ ɔɇɫɉə ɒɆɘɋɖɫɆɑɫɈ ɐɎɬɈɗɢɐɔɬ ɕɔɗɘɆ-
ɓɔɈɐɎ 2024 ɖɔɐə ɥɐ ɕɖɎɐɑɆɊə ɆɐɘəɆɑɫɍɔɈɆɓɔɉɔ ɕɖɔɝɎɘɆɓɓɥ ɐɑɆɗɎɝɓɔɉɔ ɔɕɋɖɓɔɉɔ ɘɋɐɗɘə. 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȵɖɋɒôɩɖɆ ɔɕɋɖɎ çȨɋɗɫɑɑɥ ȺɫɉɆɖɔè (ȨɫɊɋɓɢ, 
1 ɘɖɆɈɓɥ 1786 ɖɔɐə) ɍɊɎɈəɈɆɑɆ ɏ ɗɕɆɓɘɋɑɎɝɎɑɆ ɗəɝɆɗɓɎɐɫɈ, ɔɗɐɫɑɢɐɎ ɓɋ ɈɕɎɗəɈɆɑɆɗɥ Ɉ 
ɌɔɊɓɫ ɌɆɓɖɔɈɫ ɐɆɓɔɓɎ, əɗɘɆɑɋɓɫ ɓɆ ɘɔɏ ɝɆɗ ɓɆ ɆɈɗɘɖɫɏɗɢɐɫɏ ɗɜɋɓɫ. Ȟɬ ɓɋ ɒɔɌɓɆ ɇəɑɔ Ɉɫ-
ɊɓɋɗɘɎ Ɇɓɫ Ɋɔ ɈɌɋ ɍɆɗɘɆɖɫɑɔɬ ɏ ɍɆɉɆɗɆɤɝɔɬ ɔpera seria, Ɇɓɫ Ɋɔ ɫɘɆɑɫɏɗɢɐɔɬ ɐɔɒɋɊɫɬ ɒɆ-
ɗɔɐ, Ɇɓɫ Ɋɔ ɆɈɗɘɖɫɏɗɢɐɔɉɔ ɍɫɓɉɞɕɫɑɥ, ɕɔɕəɑɥɖɓɫɗɘɢ ɥɐɔɉɔ ɘɆɐɔɌ ɕɔɗɘəɕɔɈɔ ɈɫɊɛɔɊɎɑɆ ə 
ɒɎɓəɑɋ. ȨɔɊɓɔɝɆɗ ɔɕɋɖɆ əɈɫɇɖɆɑɆ Ɉ ɗɋɇɋ ɋɑɋɒɋɓɘɎ ɏ ɔɍɓɆɐɎ ɐɔɌɓɔɉɔ ɫɍ ɍɉɆɊɆɓɎɛ ɌɆɓ-
ɖɫɈ. ȼɋɏ ɓɋɇəɈɆɑɎɏ ɒəɍɎɝɓɔ-ɊɖɆɒɆɘɎɝɓɎɏ ɗɎɓɘɋɍ ð commedia per musica (ɫɘɆɑ. çɐɔ-



Musical theater: meanings and stage strategies of interpretations 

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2026. Issue 145 111 

ɒɋɊɫɥ ɝɋɖɋɍ ɒəɍɎɐəè, çɒəɍɎɝɓɆ ɐɔɒɋɊɫɥè) ð Ȩ. Ȧ. ȲɔɜɆɖɘ əɘɈɔɖɤɩ, əɍɥɈɞɎ ɓɆɏɐɖɆɟɋ 
ɈɫɊ əɗɢɔɉɔ, ɟɔ ɕɖɔɕɔɓəɈɆɑɆ ɘɔɊɫɞɓɥ ɔɕɋɖɓɆ ɗɜɋɓɆ: ɉɑɎɇɎɓə ɏ ɊɖɆɒɆɘɎɍɒ ɕɔɝəɘɘɥ 
ɔpera seria, ɊɖɆɒɆɘəɖɉɫɝɓə ɌɈɆɈɫɗɘɢ ɫ ɊɎɓɆɒɫɍɒ ɖɔɍɈɎɘɐə ɕɔɊɫɏ ɔpera buffa, ɖɋɆɑɫɍɒ ɘɆ 
ɕɖɆɈɊɎɈɫɗɘɢ ɓɆɜɫɔɓɆɑɢɓɎɛ ɛɆɖɆɐɘɋɖɫɈ ɈɫɘɝɎɍɓɥɓɔɉɔ ɍɫɓɉɞɕɫɑɤ. ȵɋɖɋɕɑɆɈɑɋɓɫ ə ɏɔɉɔ 
ɕɔɘəɌɓɫɏ ɘɈɔɖɝɫɏ ɑɆɇɔɖɆɘɔɖɫɬ, ɜɫ ɋɑɋɒɋɓɘɎ ə ɓɔɈɫɏ ɉɆɖɒɔɓɫɏɓɫɏ ɕɖɔɕɔɖɜɫɏɓɔɗɘɫ ɕɖɔ-
ɊəɐəɈɆɑɎ ɍɖɆɍɔɐ ɒəɍɎɝɓɔɬ ɐɔɒɋɊɫɬ Ɋɔ ɘɆɐɔɬ ɒɫɖɎ ɕɋɖɋɐɔɓɑɎɈɎɏ ɫ ɈɊɆɑɎɏ, ɟɔ ɑɋɉɐɔ 
ɝɎɓɎɘɢ ɔɕɫɖ ɝɆɗə ɓɆɈɫɘɢ ɍɆ ɓɆɞɔɬ ɊɔɇɎ ð ɍɊɆɈɆɑɔɗɥ ɇ, ɘɆɐɔɬ ɓɋ ɗɛɔɌɔɬ ɓɆ ɒɔɜɆɖɘɫɈɗɢ-
ɐə. ȭɆɍɓɆɝɎɒɔ, ɟɔ ɐɔɒɋɊɫɏɓɫɗɘɢ ð ɊɆɑɋɐɔ ɓɋ ɩɊɎɓɎɏ ɐɔɓɜɋɕɘəɆɑɢɓɎɏ Ɇɗɕɋɐɘ ɔɕɋɖɎ. 
ȲɎɗɘɋɜɘɈɔɍɓɆɈɝɎɏ ɕɔɞəɐ ɕɔɐɆɍəɩ ɇɆɉɆɘɔɞɆɖɔɈɫɗɘɢ ɍɆɐɑɆɊɋɓɎɛ ə ɓɫɏ ɒɓɔɌɎɓɓɎɛ 
ɗɒɎɗɑɫɈ: çȵɔɕɖɎ ɗɘɆɑə ɈɕɋɈɓɋɓɫɗɘɢ ɟɔɊɔ ɘɔɉɔ, ɟɔ ɍɒɫɗɘ ɒɔɜɆɖɘɫɈɗɢɐɔɬ commedia per 
musica ɜɫɑɐɔɒ ɖɔɍɐɖɎɈɆɩɘɢɗɥ ɝɋɖɋɍ Ɋɔɇɖɋ ɈɫɊɔɒɫ ɐɆɖɐɔɑɔɒɓɫ ɕɋɖɎɕɋɘɫɬ, ɔɕɋɖɫ ɈɑɆɗɘɎɈɫ 
ɗɋɓɗɎ, ɟɔ ɊɔɈɉɎɏ ɝɆɗ ɍɆɑɎɞɆɑɎɗɥ ɕɖɎɛɔɈɆɓɎɒɎ ɈɫɊ ɕɎɑɢɓɔɉɔ ɔɐɆ ɓɆəɐɔɈɜɫɈ, ɥɐɫ ɍɈɎ-
ɐɑɎ ɇɆɝɎɘɎ Ɉ ɓɫɏ ɑɎɞɋ ɕɖɎɉɔɊɓɎɜɢɐɎɏ, ɖɔɍɈɆɌɆɑɢɓɎɏ, ɈɫɊɈɋɖɘɔ ɍəɛɈɆɑɔ-ɐɔɒɋɊɫɏɓɎɏ 
ɍɒɫɗɘ. ȷɋɒɆɓɘɎɝɓɫ ɖɥɊɎ ɒɔɜɆɖɘɫɈɗɢɐɔɬ ɒəɍɎɝɓɔɬ ɊɖɆɒɎ ɔɛɔɕɑɤɤɘɢ ɗɒɎɗɑɎ, ɖɔɍɕɫ-
ɍɓɆɓɓɥ ɥɐɎɛ ɕɔɘɖɋɇəɩ ɍɆɓəɖɋɓɓɥ Ɉ ɫɗɘɔɖɎɐɔ-ɐəɑɢɘəɖɓɫ ɕɑɆɗɘɎ, ɓɆɊɫɏɓɔ ɕɖɎɛɔɈɆɓɫ ɕɫɊ 
ɞɆɖɔɒ ɇɑɎɗɐəɝɔɉɔ ɇəɖɑɋɗɐə ɫ ɗɔɓɥɝɓɔɉɔ ɉəɒɔɖəè [ȶɔɟɋɓɐɔ, 2025, ɗ. 36].  

ȸɈɔɖɜɫ ɔɕɋɖɎ ɜɫɑɐɔɒ əɗɈɫɊɔɒɑɤɈɆɑɎ ɓɔɈɎɍɓə ɗɈɔɉɔ ɘɈɔɖɫɓɓɥ: ȱɔɖɋɓ-
ɜɔ ɊɆ ȵɔɓɘɋ ɕɖɥɒɔ ɕɔɕɋɖɋɊɌɆɈ ɕɖɔ ɜɋ ɕɔɘɋɓɜɫɏɓə ɆəɊɎɘɔɖɫɤ. ȵɔɕɖɎ ɓɔɈɎɍɓə ɏ ɓɋ-
ɍɈɎɝɓɫɗɘɢ, ɔɕɋɖɆ ɓɆɇəɑɆ ɞɆɑɋɓɔɬ ɕɔɕəɑɥɖɓɔɗɘɫ: ɬɬ ɒɋɑɔɊɫɬ ɓɆɗɈɎɗɘəɈɆɑɎ ɓɆ ɈəɑɎɜɥɛ 
ɈɫɊɋɓɗɢɐɫ ɐəɖôɩɖɎ ɍ ɓɋ ɒɋɓɞɔɤ ɫɓɘɋɓɗɎɈɓɫɗɘɤ, ɓɫɌ ɗɢɔɉɔɊɓɫ ɈɫɊɘɈɔɖɤɩɘɢɗɥ ɓɆ ɗɒɆɖɘ-
ɚɔɓɆɛ ɕɖɔɊəɐɜɫɥ ɗəɝɆɗɓɔɬ ɕɔɕ-ɫɓɊəɗɘɖɫɬ. 

ȵɋɖɗɔɓɆɌɫ ɔɕɋɖɎ çȨɋɗɫɑɑɥ ȺɫɉɆɖɔè ð ɌɎɈɫ, ɇɆɉɆɘɔɉɖɆɓɓɫ ɏ ɗəɕɋɖɋɝɑɎɈɫ. ȷɕɎ-
ɗɆɓɫ ɍ ɕɖɋɊɗɘɆɈɓɎɐɫɈ ɖɫɍɓɎɛ ɉɖəɕ ɘɔɉɔɝɆɗɓɔɉɔ ɆɈɗɘɖɫɏɗɢɐɔɉɔ ɗəɗɕɫɑɢɗɘɈɆ, ɈɔɓɎ ə ɗɈɔɬɛ 
ɍɆɕɑəɘɆɓɎɛ ɈɍɆɩɒɔɈɫɊɓɔɗɎɓɆɛ ɫ ɕɖɔɇɑɋɒɆɛ ɩ ɇɑɎɍɢɐɎɒɎ ɏ ɍɖɔɍəɒɫɑɎɒɎ Ɉ əɗɫ ɝɆɗɎ, Ɉ 
əɗɫɛ ɐɖɆɬɓɆɛ. ȹ ɊɖɆɒɆɘəɖɉɫɝɓɔɒə ɕɖɔɗɘɔɖɫ ɔɕɋɖɎ ɇəɚɔɓɓɫ ɒɆɗɐɎ ɫɘɆɑɫɏɗɢɐɔɬ ɐɔɒɋɊɫɬ 
Ɋɋɑɢ Ɇɖɘɋ ɔɖɉɆɓɫɝɓɔ ɕɔɩɊɓəɤɘɢɗɥ ɍ ɉɑɎɇɔɐɎɒ ɕɗɎɛɔɑɔɉɫɍɒɔɒ ɘɆ ɖɋɆɑɫɍɒɔɒ ɛɆɖɆɐɘɋ-
ɖɫɈ. ȨɍɆɉɆɑɫ ɗɑɫɊ ɍɆɍɓɆɝɎɘɎ, ɟɔ ɇəɑɔ ɇ ɕɔɒɎɑɐɔɤ ɞəɐɆɘɎ ɈɋɑɎɐə ɖɫɍɓɎɜɤ ɒɫɌ ɔɕɋɖɔɤ 
buffa  ɫ ɗɘɈɔɖɋɓɔɤ ȲɔɜɆɖɘɔɒ ɐɔɒɋɊɫɩɤ ɛɆɖɆɐɘɋɖɫɈ ɓɆ ɕɫɊɗɘɆɈɫ ɘɎɕɔɈɔɗɘɫ, ɉɖɔɘɋɗɐɓɔɗɘɫ 
ɒɆɗɔɐ Ɋɋɑɢ Ɇɖɘɋ ɘɆ ɫɓɊɎɈɫɊəɆɑɫɍɔɈɆɓɫɗɘɤ, ɇɋɍɕɔɗɋɖɋɊɓɫɗɘɤ ȲɔɜɆɖɘɔɈɎɛ ɕɋɖɗɔɓɆɌɫɈ. ȹ 
ɜɢɔɒə ɐɔɓɘɋɐɗɘɫ ɓɋ ɗɑɫɊ ɈɎɕəɗɐɆɘɎ ɍ əɈɆɉɎ ɘɈɔɖɝə Ɋɫɥɑɢɓɫɗɘɢ ɈɋɓɋɜɫɆɓɗɢɐɔɉɔ ɊɖɆɒɆɘə-
ɖɉɆ ɘɆ ɑɫɇɖɋɘɎɗɘɆ ȰɆɖɑɔ ȩɔɑɢɊɔɓɫ (1707ï1793), ɥɐɆ ɈɋɑɎɐɔɤ ɒɫɖɔɤ ɕɖɔɘɎɗɘɔɥɑɆ ɓɋ-
ɉɓəɝɐɔɗɘɫ ɏ ɍɆɗɘɎɉɑɔɗɘɫ ɇəɚɔɓɓɎɛ ɕɋɖɗɔɓɆɌɫɈ. ȱɫɘɋɖɆɘəɖɓɫ ɐɔɒɋɊɫɏɓɫ ɕôɩɗɎ ɘɆ ɑɫɇɖɋɘɔ 
Ȱ. ȩɔɑɢɊɔɓɫ ɗəɘɘɩɈɔ ɗɕɖɎɥɑɎ ɐɔɖɋɉəɈɆɓɓɤ ɈɔɐɆɑɢɓɔ-ɗɜɋɓɫɝɓɎɛ ɔɇɖɆɍɫɈ ɔɕɋɖɎ ɇəɚɚɆ, 
ɕɋɖɋɘɈɔɖɋɓɓɤ ɬɛ ɓɆ ɌɎɈɫ ɛɆɖɆɐɘɋɖɎ. ȸɔɒə ɓɆ ɒɔɒɋɓɘ ɓɆɕɎɗɆɓɓɥ ȲɔɜɆɖɘɔɒ ɏɔɉɔ ɒə-
ɍɎɝɓɔɬ ɐɔɒɋɊɫɬ ɍɑɎɘɘɥ ɒɆɗɐɎ ɘɆ ɓɋɕɔɈɘɔɖɓɔɬ ɫɓɊɎɈɫɊəɆɑɢɓɔɗɘɫ ɛɆɖɆɐɘɋɖə ɈɌɋ ɒɆɑɔ ɒɫ-
ɗɜɋ ɓɆ ɔɕɋɖɓɫɏ ɗɜɋɓɫ ɥɐ ɊɔɈɔɑɫ ɥɗɓɔ ɈɎɖɆɌɋɓɆ ɘɋɓɊɋɓɜɫɥ. ȴɘɌɋ, ɈɔɐɆɑɢɓɔ-ɗɜɋɓɫɝɓɫ 
ɔɇɖɆɍɎ ɔɕɋɖɎ çȨɋɗɫɑɑɥ ȺɫɉɆɖɔè ɛɆɖɆɐɘɋɖɎɍəɤɘɢɗɥ ɥɗɐɖɆɈɔ ɈɎɖɆɌɋɓɔɤ ɊɎɛɔɘɔɒɫɩɤ 
ɘɎɕɔɈɔɉɔ ɘɆ ɫɓɊɎɈɫɊəɆɑɢɓɔɉɔ, ɘɖɆɊɎɜɫɏɓɔɉɔ ɘɆ ɗəɝɆɗɓɔɉɔ. 

ȭɆɍɓɆɝɋɓɎɏ ɌɆɓɖɔɈɎɏ ɗɎɓɘɋɍ çȨɋɗɫɑɑɥ ȺɫɉɆɖɔè, ɍɊɔɇəɘɎɏ ɉɋɓɫɩɒ ȲɔɜɆɖɘɆ ɫ 
ɈɘɫɑɋɓɎɏ ɕɋɖɋɊəɗɫɒ ə ɛɆɖɆɐɘɋɖɆɛ ɊɫɏɔɈɎɛ ɔɗɫɇ, ɍɆɇɋɍɕɋɝəɩ ɕɔɘɋɓɜɫɆɑɢɓə ɒɓɔɌɎɓɓɫɗɘɢ 
ɞɑɥɛɫɈ ɖɋɌɎɗɋɖɗɢɐɔɉɔ ɕɖɔɝɎɘɆɓɓɥ ɥɐ ɛɆɖɆɐɘɋɖɫɈ ɔɐɖɋɒɎɛ ɕɋɖɗɔɓɆɌɫɈ, ɘɆɐ ɫ ɔɕɋɖɎ Ɉ 
ɜɫɑɔɒə. ȭɊɆɩɘɢɗɥ, ɜɋɏ ɇɋɍɗɒɋɖɘɓɎɏ ɘɈɫɖ ɈɍɆɉɆɑɫ ɓɋ ɕɖɎɈôɥɍɆɓɎɏ Ɋɔ əɒɔɈɓɔɗɘɋɏ ɗɈɔɩɬ 
ɋɕɔɛɎ. ȳɆ ɓɆɞə Ɋəɒɐə, ɗɆɒɋ ɜɥ ɔɗɔɇɑɎɈɫɗɘɢ ɔɕɋɖɎ ɓɆ ɒɋɌɫ ȻȻïȻȻȝ ɗɘɔɑɫɘɢ ɗɘɎɒəɑɤ-
ɈɆɑɆ ɝɎɗɑɋɓɓɫ ɖɋɌɎɗɋɖɗɢɐɫ ɋɐɗɕɋɖɎɒɋɓɘɎ. ȵɖɔɘɥɉɔɒ ɍɆɍɓɆɝɋɓɔɉɔ ɕɋɖɫɔɊə ɗɐɆɖɇɓɎɜɥ 
ɗɈɫɘɔɈɔɬ ɔɕɋɖɓɔɬ ɐəɑɢɘəɖɎ ɕɔɕɔɈɓɎɑɆɗɥ ɜɫɑɎɒ ɖɥɊɔɒ ɕɔɗɘɆɓɔɈ çȨɋɗɫɑɑɥ ȺɫɉɆɖɔè, Ɋɋ 
ɕɖɎ ɍɇɋɖɋɌɋɓɓɫ ȲɔɜɆɖɘɔɈɔɬ ɕɆɖɘɎɘəɖɎ ə ɒɆɏɌɋ ɕɔɈɓɫɏ ɓɋɊɔɘɔɖɐɆɓɔɗɘɫ (ɥɐɟɔ ɓɋ ɇɖɆ-
ɘɎ Ɋɔ əɈɆɉɎ ɘɖɆɊɎɜɫɏɓɋ ɈɎɐɑɤɝɋɓɓɥ ɖɥɊə ɊɖəɉɔɖɥɊɓɎɛ ɓɔɒɋɖɫɈ ɘɆ ɍɆɒɫɓə ɖɋɝɎɘɆɘɎɈɫɈ 
secco ɖɔɍɒɔɈɓɎɒɎ ɊɫɆɑɔɉɆɒɎ ə ɖɥɊɫ ɕɔɗɘɆɓɔɈɔɐ) ɖɆɊɎɐɆɑɢɓɔ ɍɒɫɓɤɩɘɢɗɥ ɈɫɍəɆɑɢɓɎɏ 
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ɖɥɊ. ȷɜɋɓɫɝɓɆ Ɋɫɥ ɕɋɖɋɓɔɗɎɘɢɗɥ Ɇɇɔ Ɉ ɗəɝɆɗɓɫɗɘɢ, Ɇɇɔ ə ɕɋɈɓɎɏ ɆɇɗɘɖɆɐɘɓɎɏ çɕɔɍɆɝɆ-
ɗɔɈɎɏè ɕɖɔɗɘɫɖ, ɝɆɗɘɔ ɗɚɔɖɒɔɈɆɓɎɏ ɍɆ ɆɑɉɔɖɎɘɒɆɒɎ ɕɔɗɘɒɔɊɋɖɓɫɗɘɗɢɐɔɬ ɋɐɑɋɐɘɎɐɎ. Ȩ 
ɖɋɍəɑɢɘɆɘɫ ɒɆɩɒɔ ɒɔɌɑɎɈɫɗɘɢ ɗɕɔɗɘɋɖɫɉɆɘɎ ɓɆɏɖɫɍɓɔɒɆɓɫɘɓɫɞɫ ɏ ɓɆɏɓɋɗɕɔɊɫɈɆɓɫɞɫ 
ɍɓɆɛɫɊɐɎ ə ɘɈɔɖɋɓɓɫ ɐɔɗɘɤɒɫɈ, ɊɋɐɔɖɆɜɫɏ ɘɆ ɒɫɍɆɓɗɜɋɓ ə ɐɔɓɘɋɐɗɘɫ ɍɈɎɝɓɔɉɔ ɗɔɓɔɖɓɔ-
ɉɔ ɗɋɖɋɊɔɈɎɟɆ ɆɐɆɊɋɒɫɝɓɔɉɔ ɈɔɐɆɑə ɫ ɓɋ ɍɒɫɓɋɓɔɬ Ɉ ɌɔɊɓɫɏ ɓɔɘɫ ɒəɍɎɐɎ Ȩ. Ȧ. ȲɔɜɆɖɘɆ. 

ɅɗɐɖɆɈɎɒɎ ɫɑɤɗɘɖɆɜɫɥɒɎ ɍɆɍɓɆɝɋɓɔɉɔ ɕɫɊɛɔɊə ɒɔɌəɘɢ ɗɑəɉəɈɆɘɎ ɝɎɗɑɋɓɓɫ ɕɔɗ-
ɘɆɓɔɈɐɎ çȨɋɗɫɑɑɥ ȺɫɉɆɖɔè ɓɆ ɗɜɋɓɆɛ ɔɕɋɖɓɎɛ ɘɋɆɘɖɫɈ țɈɖɔɕɎ. 

ȶɋɌɎɗɋɖɗɢɐɋ ɕɖɔɝɎɘɆɓɓɥ ɔɕɋɖɎ ȳɫɐɔɑɆɗɔɒ ȧɖɔəɊɉɋɖɗɘɔɒ (Nicholas Broadhurst ) 
ɘɆ ȪɌɋɚɚɔɒ ȵɔɍɓɋɖɔɒ (Geoff Posner) ə ɕɔɗɘɆɓɔɈɜɫ ȱɔɓɊɔɓɗɢɐɔɉɔ ȲəɍɎɝɓɔɉɔ ȸɋɆɘɖə 
(1995) ɚɆɐɘɎɝɓɔ ɈɫɊɖɔɊɎɑɔ ɘɖɆɊɎɜɫɬ ɍɫɓɉɞɕɫɑɤ, ɍ ɬɬ ɕɑɋɐɆɓɓɥɒ ɊɋɒɔɐɖɆɘɎɝɓɔɗɘɫ ɘɆ 
ɥɗɐɖɆɈɎɒ ɆɖɘɎɐəɑɤɈɆɓɓɥɒ ɗəɝɆɗɓɔɉɔ ɒɫɗɜɋɈɔɉɔ ɓɆɜɫɔɓɆɑɢɓɔ-ɐəɑɢɘəɖɓɔɉɔ ɐɔɑɔɖɎɘə. 
Ȫɫɤ ɔɕɋɖɎ ɇəɑɔ ɕɋɖɋɓɋɗɋɓɔ ə ɗəɝɆɗɓə ɗɆɊɎɇə Ɇɓɉɑɫɏɗɢɐɔɉɔ ɆɖɎɗɘɔɐɖɆɘɆ. ȪɋɐɔɖɆɜɫɬ ɖɋ-
ɆɑɫɗɘɎɝɓɔ ɈɫɊɘɈɔɖɤɈɆɑɎ ɫɓɘɋɖôɩɖ ɇɆɉɆɘɔɉɔ ɇəɊɎɓɐə, Ɇ Ɉ ɝɋɘɈɋɖɘɫɏ Ɋɫɬ ð ɋɐɗɘɋɖôɩɖ ɕɆɖ-
ɐə. ȨɎɗɘɆɈɆ ɏɞɑɆ Ɇɓɉɑɫɏɗɢɐɔɤ ɒɔɈɔɤ ð ɕɋɖɋɐɑɆɊ ɍɊɫɏɗɓɎɑɎ ɊɎɖɎɉɋɓɘ ȸɔɓɫ ȧɖɫɘɘɋɓ 
(Tony Britten) ɘɆ ɖɋɌɎɗɋɖ ɗɕɋɐɘɆɐɑɤ ȳɫɐɔɑɆɗ ȧɖɔəɊɉɋɖɗɘ. ȹɗɫ ɖɋɝɎɘɆɘɎɈɎ Ɉ ɔɕɋɖɫ (sec-
co ɘɆ accompagnato) ɍɆɒɫɓɋɓɫ ɓɆ ɌɈɆɈɫ ɏ ɆɖɘɎɗɘɎɝɓɫ ɖɔɍɒɔɈɓɫ ɊɫɆɑɔɉɎ. ȽɎɗɑɋɓɓɫ ɐɔ-
ɒɫɝɓɫ ɊɋɘɆɑɫ Ɋɔɘɋɕɓɔ ɍɒɆɑɢɔɈəɈɆɑɎ ɋɑɋɒɋɓɘɎ ɗəɝɆɗɓɔɗɘɫ: ȲɆɖɜɋɑɫɓɆ, ɖɔɍɒɔɈɑɥɤɝɎ ɫɍ 
ȷɤɍɆɓɓɔɤ ə ɕɋɖɞɫɏ Ɋɫɬ, ɊɋɒɔɓɗɘɖɆɘɎɈɓɔ ɕɆɑɎɘɢ ɜɎɉɆɖɐə ɕɫɊ ɘɆɇɑɎɝɐɔɤ çNo smokingè; 
ȩɖɆɚɎɓɥ ə Ɋɖəɉɫɏ Ɋɫɬ ɍɆɏɒɆɩɘɢɗɥ ɚɫɘɓɋɗɔɒ: ɗɕɫɈɆɤɝɎ ɗɈɔɤ Ɇɖɫɤ, ɒɋɑɆɓɛɔɑɫɏɓɔ ɐɖəɘɎɘɢ 
ɕɋɊɆɑɫ ɘɖɋɓɆɌɋɖɆ ɏ ɓɋ ɕɖɎɕɎɓɥɩ ɖɔɇɎɘɎ ɈɕɖɆɈɎ, ɈɋɊəɝɎ ɊɫɆɑɔɉɎ ɍ ȩɖɆɚɔɒ. 

ȹ ɗəɝɆɗɓɫɗɘɢ ɕɋɖɋɓɋɗɋɓɆ Ɋɫɥ ɔɕɋɖɎ ɫ Ɉ ȼɤɖɎɛɗɢɐɫɏ ɕɔɗɘɆɓɔɈɜɫ 2007 ɖɔɐə ɕɫɊ 
ɔɖəɊɔɤ ɖɋɌɎɗɋɖɆ ȷɈɋɓɆ-ȫɖɫɐɆ ȧɋɛɘɔɑɢɚɆ (Sven-Eric Bechtolf) ɘɆ ɒəɍɎɝɓɔɉɔ ɖɋɌɎɗɋɖɆ 
ȺɖɆɓɜɆ ȨɋɑɢɗɋɖɆ-ȲɢɔɗɘɆ (Franz Welser-Mºst). ȳɆ ɈɫɊɒɫɓə ɈɫɊ ɇɖɎɘɆɓɗɢɐɔɬ Ɉɋɖɗɫɬ, ɈɎ-
ɗɘɆɈɆ ɏɞɑɆ, ə ɈɫɊɕɔɈɫɊɓɔɗɘɫ ɍ ɑɫɇɖɋɘɔ, ɫɘɆɑɫɏɗɢɐɔɤ ɒɔɈɔɤ ɫ ɇɋɍ ɖɔɍɒɔɈɓɎɛ ɊɫɆɑɔɉɫɈ. 
ȩɋɖɔɬ ɔɕɋɖɎ, ɔɊɥɉɓɋɓɫ ɕɔ-ɗəɝɆɗɓɔɒə, ɈɍɆɩɒɔɊɫɥɑɎ ɓɆ ɘɑɫ ɓɆɕɫɈ-ɆɇɗɘɖɆɐɘɓɎɛ ɒɫɓɫɒɆɑɫɗ-
ɘɎɝɓɎɛ ɊɋɐɔɖɆɜɫɏ: ə ɕɋɖɞɫɏ Ɋɫɬ ɜɋ ɐɆɖɘɔɓɓɫ ɥɟɎɐɎ (Ɉ ɔɊɓɔɒə ɍ ɥɐɎɛ Ȱɋɖəɇɫɓɔ ɛɔɈɆ-
ɩɘɢɗɥ ɈɫɊ ȩɖɆɚɆ), ə ɗɜɋɓɫ ɕɫɊɉɔɘɔɈɐɎ Ɋɔ Ɉɋɗɫɑɑɥ ð ɫɒɫɘɆɜɫɥ ɇɆɓɐɋɘɓɔɬ ɍɆɑɎ ɫɍ ɍɆɊɖɆɕɔ-
ɈɆɓɎɒɎ ə ɇɫɑɫ ɕɖɔɗɘɎɖɆɊɑɆ ɖɥɊɆɒɎ ɗɘɔɑɫɈ ɘɆ ɗɘɫɑɢɜɫɈ; ɒôɥɐɫ ɐɖəɉɑɫ ɊɎɈɆɓɓɫ ɕəɚɎ ə ɐɫ-
ɒɓɆɘɫ ȩɖɆɚɎɓɫ; ə ɝɋɘɈɋɖɘɫɏ Ɋɫɬ ð ɒɆɐɋɘɎ ɐɆɖəɗɋɑɢɓɎɛ ɐɔɓɎɐɫɈ, ɈɎɞɎɐəɈɆɓɎɛ ə ɐɔɑɔ ɓɆ 
Ɉɗɫɥɓɫɏ ɑɎɗɘɥɒ ɗɜɋɓɫ (ɫɒɫɘɆɜɫɥ ɕɆɖɐə). 

ȝɘɆɑɫɏɗɢɐɆ ɒɔɈɆ ɕɆɓəɩ ɘɆɐɔɌ ə ɕɔɗɘɆɓɔɈɫ çȨɋɗɫɑɑɥ ȺɫɉɆɖɔè, ɍɊɫɏɗɓɋɓɫɏ ȨɫɊɋɓ-
ɗɢɐɔɤ ɊɋɖɌɆɈɓɔɤ ɔɕɋɖɔɤ 27 ɇɋɖɋɍɓɥ 2023 ɖɔɐə (ɖɋɌɎɗɋɖ-ɕɔɗɘɆɓɔɈɓɎɐ ð ȧɆɖɖɫ Ȱɔɗɐɫ 
/ Barrie Kosky/, ɊɎɖɎɉɋɓɘ ð Ⱥɫɑɫɕɕ ȬɔɖɊɆɓ /Philippe  Jordan/). ȹ ɈɫɍəɆɑɢɓɫɏ ɐɔɓɜɋɕɜɫɬ 
ɈɎɗɘɆɈɎ ɒɆɩ ɒɫɗɜɋ ɗɈɔɩɖɫɊɓɎɏ ɕɋɖɋɘɎɓ ɝɆɗɫɈ. ȪɋɐɔɖɆɜɫɬ ɔɚɔɖɒɑɋɓɔ ə ɗɘɎɑɫ ɖɋɘɖɔ-ɞɎɐ 
ɇɆɖɔɐɔɈɔɉɔ ɕɆɑɆɜə, ɍɊɎɍɆɏɓɔɈɆɓɔɉɔ ɛəɊɔɌɓɎɐɔɒ-ɕɔɗɘɆɓɔɈɓɎɐɔɒ ȶəɚəɗɔɒ ȪɫɊɈɫ-
ɝɤɗɔɒ (Rufus Didwiszus); ɔɊɥɉ ɊɫɏɔɈɎɛ ɔɗɫɇ ð ɐɔɗɘɤɒɎ 1970-ɛ ɖɔɐɫɈ ɆɈɘɔɖɗɘɈɆ ɛəɊɔɌ-
ɓɎɜɫ Ȩɫɐɘɔɖɫɬ ȧɋɖ (Victoria  Behr). çȹ ɊɎɓɆɒɫɝɓɫɏ ɕɔɗɘɆɓɔɈɜɫ ȧɆɖɖɫ ȰɔɗɐɎ ȷɤɍɆɓɓɫ ɘɆ 
ȺɫɉɆɖɔ ɊɔɈɔɊɎɘɢɗɥ ɕɖɔɇɎɈɆɘɎɗɥ ɐɖɫɍɢ ɔɞɆɘɓɫ ɍɆɑɎ ɕɆɑɆɜə ȦɑɢɒɆɈɫɈɎ ɍ Ɉəɍɢɐɔɉɔ ɕɖɔɗ-
ɘɔɖə, ɈɎɊɫɑɋɓɔɉɔ ɬɒ ɉɖɆɚɔɒ, ɕɋɖɞ ɓɫɌ ə ɝɋɘɈɋɖɘɔɒə Ɇɐɘɫ ɕɋɖɋɊ ɓɎɒɎ ɓɆɖɋɞɘɫ ɈɫɊɐɖɎ-
ɩɘɢɗɥ ɈɎɊ ɓɆ ɓɆɈɐɔɑɎɞɓɫɏ ɕɖɔɗɘɫɖè, ð ɕɔɈɫɊɔɒɑɥɩɘɢɗɥ Ɉ ɆɓɔɘɆɜɫɬ1. çȭ ȾɋɐɗɕɫɖɆ ɒɎ 
ɍɓɆɩɒɔ, ɟɔ ɗɆɊ ɝɎ ɑɫɗ ð ɔɗɔɇɑɎɈɔ ɈɈɋɝɋɖɫ ð ɜɋ ɊɋɒɔɐɖɆɘɎɝɓɎɏ ɕɖɔɗɘɫɖ. ȸɆɒ ɒɔɌɑɎɈɔ 
Ɉɗɋè, ð ɍɆəɈɆɌəɩ ɖɋɌɎɗɋɖ ɈɎɗɘɆɈɎ ȧɆɖɖɫ Ȱɔɗɐɫ2. 

ȹ ɑɎɕɓɫ 2023 ɖɔɐə ɔɕɋɖɆ çȨɋɗɫɑɑɥ ȺɫɉɆɖɔè ɕɖɔɍɈəɝɆɑɆ ɓɆ ȭɆɑɢɜɇəɖɉɗɢɐɔɒə ɚɋ-
ɗɘɎɈɆɑɫ, ɆɐɔɒɕɆɓɔɈɆɓɆ ɔɖɐɋɗɘɖɔɒ ȨɫɊɋɓɗɢɐɔɬ ɚɫɑɆɖɒɔɓɫɬ ɕɫɊ ɔɖəɊɔɤ ȶɆɚɆɋɑɥ ȵɫɞɔɓɆ 
(Rapha±l Pichon). ȨɎɗɘɆɈɆ, ɔɍɈəɝɋɓɆ ɫɘɆɑɫɏɗɢɐɔɤ ɒɔɈɔɤ, ɗəɕɖɔɈɔɊɌəɈɆɑɆɗɥ ɗɕɋɜɫɆɑɢ-

 
1 https://www.wiener-staatsoper.at/en/calendar/detail/le-nozze-di-figaro/ 
2 ʊʘʤ ʩʘʤʦ. 
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ɓɎɒɎ ɗəɇɘɎɘɖɆɒɎ Ɇɓɉɑɫɏɗɢɐɔɤ ɘɆ ɓɫɒɋɜɢɐɔɤ. ȷəɝɆɗɓɫ ɐɔɗɘɤɒɎ ɓɆ ɘɑɫ ɒɫɓɫɒɆɑɫɗɘɎɝ-
ɓɎɛ ɊɋɐɔɖɆɜɫɏ ɗɘɈɔɖɤɈɆɑɎ Ɇɘɒɔɗɚɋɖə ɇɫɍɓɋɗ-ɔɚɫɗə. ȴɖɎɉɫɓɆɑɢɓɫɗɘɢ ɖɋɌɎɗɋɖɗɢɐɔɬ 
ɐɔɓɜɋɕɜɫɬ ɫ ɈɫɊɒɫɓɓɫɗɘɢ ɬɬ ɈɫɊ ɈɎɟɋɔɕɎɗɆɓɎɛ ɕɔɗɘɆɓɔɈ ɕɔɑɥɉɆɑɆ Ɉ ɆɐɜɋɓɘəɆɜɫɬ ɊɖɆɒɆ-
ɘɎɝɓɎɛ ɫ ɓɆɈɫɘɢ ɘɖɆɉɫɝɓɎɛ ɋɑɋɒɋɓɘɫɈ ɗɤɌɋɘə. ȭɉɫɊɓɔ ɍ ɔɗɓɔɈɓɔɤ ɚɆɇəɑɔɤ, ɔɚɫɗɓɎɏ 
ɇɔɗ, ɇɆɌɆɤɝɎ ɒɆɘɎ ɐɔɛɆɓɐə ɏ ɍɆɗɘɔɗɔɈəɤɝɎ Ɋɑɥ Ɋɔɗɥɉɓɋɓɓɥ ɜɫɩɬ ɒɋɘɎ ɒɋɘɔɊɎ ɖɫɍɓɔɉɔ 
ɗɘəɕɋɓɥ ɈɎɘɔɓɝɋɓɔɗɘɫ, ɓɆɒɆɉɆɩɘɢɗɥ ɕɋɖɋɞɐɔɊɎɘɎ ɔɊɖəɌɋɓɓɤ ɊɈɔɛ ɗɈɔɬɛ ɗɕɫɈɖɔɇɫɘ-
ɓɎɐɫɈ (Ɇɑɋ ɒəɗɎɘɢ ɊɫɥɘɎ Ɉ ɘɆɩɒɓɎɜɫ, ɔɗɐɫɑɢɐɎ ɗɆɒ ɔɊɖəɌɋɓɎɏ). ȷɈɔɩɬ ɝɋɖɉɎ, ɉɋɖɔɬ ɔɕɋ-
ɖɎ ɈɫɊɗɘɔɤɤɘɢ ɈɑɆɗɓɫ ɕɖɆɈɆ, ɓɆɒɆɉɆɤɝɎɗɢ ɍɊɫɏɗɓɎɘɎ ɒɖɫɤ ɕɖɔ Ɉɋɗɫɑɑɥ. çȸɆ ɜɫɑɢ ɈɎɗ-
ɑɎɍɆɩ ɬɒ ɍ ɖəɐ, ɫ ɍɆɒɫɗɘɢ ɜɢɔɉɔ ɍɆɑəɝɋɓɫ Ɋɔ ɓɋɬ ɑɤɊɎ ɗɘɎɐɆɤɘɢɗɥ ɗɆɒ-ɓɆ-ɗɆɒ ɍɫ ɗɈɔɬɒɎ 
ɓɋɍɊɫɏɗɓɋɓɎɒɎ ɕɖɆɉɓɋɓɓɥɒɎ, ɒɔɖɆɑɢɓɔɤ ɖɔɍɇɋɟɋɓɫɗɘɤ ɫ Ɉɓəɘɖɫɞɓɢɔɤ ɗɆɒɔɘɓɫɗɘɤ 
<...> ȷɈɫɘ, ɖɋɕɖɋɍɋɓɘɔɈɆɓɎɏ ɓɆ ɗɜɋɓɫ, ɕɔɘəɖɆɩ ɇɖɋɛɓɫ ɘɆ ɍɑɔɝɎɓɓɫɏ ɕɔɈɋɊɫɓɜɫ, ɍɆɑɎ-
ɞɆɤɝɎ ɑɤɊɋɏ ɫɍ ɕɔɝəɘɘɥɒ ɕɔɖɔɌɓɋɝɫ, ɘəɉɔɤ ɍɆ ɗɒɋɖɘɤ ɘɆ ɇɋɍɓɆɊɫɏɓɫɗɘɤè1, ð ɍɆɍɓɆ-
ɝɆɩ Ɉ ɆɓɔɘɆɜɫɬ Ɋɔ ɈɎɗɘɆɈɎ ȴɑɆɚ Ȧ. Ⱦɒɫɘɘ (Olaf A. Schmitt )2. 

ȳɆɖɋɞɘɫ, ɊɋɐɔɖɆɜɫɬ ɕɔɗɘɆɓɔɈɎ Ȧɓɉɑɫɏɗɢɐɔɬ ɓɆɜɫɔɓɆɑɢɓɔɬ ɔɕɋɖɎ 2025 ɖɔɐə (ɖɋ-
ɌɎɗɋɖ ð ȪɌɔ Ȼɫɑɑ-ȩɫɇɇɫɓɗ /Joseph Hill -Gibbins/; ɕɔɒɫɝɓɎɜɥ ɖɋɌɎɗɋɖɆ ɘɆ ɛɔɖɋɔɉɖɆɚ 
ȪɌɋɓɓɫ ȴɉɫɑɈɫ / Jenny Ogilvie/) ɈɍɆɉɆɑɫ ɍɈɋɊɋɓɫ Ɋɔ ɒɫɓɫɒəɒə. ȨɕɖɔɊɔɈɌ əɗɫɛ ɝɔɘɎɖɢɔɛ 
Ɋɫɏ ɓɆ ɗɜɋɓɫ ɗɘɔɬɘɢ ɗɘɫɓɆ ɍ ɝɔɘɎɖɒɆ ɊɈɋɖɎɒɆ, ɍɈɫɊɐɎ ɈɎɛɔɊɥɘɢ Ɇɇɔ ɈɎɇɫɉɆɤɘɢ ɫ ɍɆ ɥɐɎɒɎ 
ɍɓɎɐɆɤɘɢ ɗəɝɆɗɓɔ ɔɊɥɉɓɋɓɫ ɊɫɏɔɈɫ ɔɗɔɇɎ. ȶɋɌɎɗɋɖɗɢɐɆ ɐɔɓɜɋɕɜɫɥ ɒɆɩ ɘəɘ ɈɑɆɗɓɎɏ ɫɓ-
ɘɋɖɕɖɋɘɆɜɫɏɓɎɏ Ɇɐɜɋɓɘ: çȨɫɊ ɕɋɖɞɎɛ ɓɔɘ ɍɓɆɒɋɓɎɘɔɬ əɈɋɖɘɤɖɎ Ɋɔ ɗɜɋɓɎ, Ɋɋ ɉɖɆɚ ɓɆ-
ɖɋɞɘɫ ɔɘɖɎɒəɩ əɖɔɐ ɕɔɊɖəɌɓɢɔɬ Ɉɫɖɓɔɗɘɫ, ɒəɍɎɝɓɆ ɈɎɓɆɛɫɊɑɎɈɫɗɘɢ ȲɔɜɆɖɘɆ ɕɖɋɍɋɓɘəɩ 
ɗɤɌɋɘɓə ɑɫɓɫɤ, ə ɥɐɫɏ ɌɫɓɐɎ ɍɔɇɖɆɌɋɓɫ ɒəɊɖɫɞɎɒɎ, ɕɖɔɓɎɐɑɎɈɫɞɎɒɎ ɘɆ ɜɎɈɫɑɫɍɔɈɆ-
ɓɫɞɎɒɎ ɍɆ ɝɔɑɔɈɫɐɫɈè, ð ɓɆɉɔɑɔɞəɩɘɢɗɥ Ɉ ɆɓɔɘɆɜɫɬ3. 

ȳɆɈɋɊɋɓɫ ɖɋɌɎɗɋɖɗɐɫ ɖɫɞɋɓɓɥ ɕɋɖɋɐɔɓɑɎɈɔ Ɋɋɒɔɓɗɘɖəɤɘɢ ɘə ɓɋɈɎɒəɞɋɓɫɗɘɢ ɫ 
ɔɖɉɆɓɫɝɓɫɗɘɢ, ɍ ɥɐɔɤ ɕɔɐɑɆɊɋɓɆ Ɉ ɔɗɓɔɈə ɔɕɋɖɎ ɗɤɌɋɘɓɆ ɐɆɓɈɆ ɒɔɌɋ ɇəɘɎ ɆɇɗɘɖɆɉɔ-
ɈɆɓɆ ɈɫɊ ɐɔɓɐɖɋɘɓɔɉɔ ɗɔɜɫɔɐəɑɢɘəɖɓɔɉɔ ɐɔɓɘɋɐɗɘə. ȴɍɊɔɇɑɋɓɆ ɒəɍɎɐɔɤ ȲɔɜɆɖɘɆ ɓɋ-
ɒɔɈ ɊɎɈɔɈɎɌɓɎɒ ɐɔɞɘɔɈɓɎɒ ɐɆɒɫɓɓɥɒ, ɈɔɓɆ ɑɋɉɐɔ ɈɎɈɎɟəɩɘɢɗɥ ɓɆɊ ɝɆɗɔɒ ɫ ɇɋɍ ɔɗɔ-
ɇɑɎɈɎɛ ɘɖəɊɓɔɟɫɈ ɋɐɗɘɖɆɕɔɑɤɩɘɢɗɥ Ɉ ɒɋɌɫ ɇəɊɢ-ɥɐɔɬ ɐɔɓɚɫɉəɖɆɜɫɬ ɝɆɗə ɫ ɕɖɔɗɘɔɖə. ȹ 
ɐɔɓɘɋɐɗɘɫ ɍɆɍɓɆɝɋɓɔɬ ɕɔɑɫɈɆɖɫɆɓɘɓɔɗɘɫ ɘɆ ɇɆɉɆɘɔɆɗɕɋɐɘɓɔɗɘɫ ɗɑɫɊ ɖɔɍɉɑɥɊɆɘɎ ɫ ɈɔɐɆɑɢ-
ɓɔ-ɗɜɋɓɫɝɓɎɏ ɔɇɖɆɍ ȩɖɆɚɆ ȦɑɢɒɆɈɫɈɎ.  

ȩɖɆɚ ɩ ɆɓɘɆɉɔɓɫɗɘɔɒ ɉɔɑɔɈɓɔɉɔ ɉɋɖɔɥ ɔɕɋɖɎ. Ȟɛɓɩ ɕɖɔɘɎɗɘɔɥɓɓɥ ɍ ȺɫɉɆɖɔ ɍəɒɔ-
Ɉɑɋɓɋ ɕɋɖɋɊəɗɫɒ ɗɔɜɫɆɑɢɓɎɒɎ ɕɖɎɝɎɓɆɒɎ, ɍɉɫɊɓɔ ɍ ɝɫɑɢɓɔɤ ɫɊɋɩɤ ɑɫɘɋɖɆɘəɖɓɔɉɔ 
ɕɋɖɞɔɊɌɋɖɋɑɆ, ɕɔɐɑɆɊɋɓɔɉɔ Ɉ ɔɗɓɔɈə ɑɫɇɖɋɘɔ ð ɕôɩɗɔɤ ȵôɩɖɆ ȧɔɒɆɖɞɋ, ɊɖəɉɎɒ ɘɈɔ-
ɖɔɒ ə ɏɔɉɔ ɘɖɎɑɔɉɫɬ4, Ɋɋ ȺɫɉɆɖɔ ɈɎɗɘəɕɆɩ ɉɔɑɔɈɓɎɒ ɉɋɖɔɩɒ. ȭɆ ɗɤɌɋɘɔɒ ɕôɩɗɎ, ɗɑəɉɆ-
ɕɖɔɗɘɔɑɤɊɎɓ ɍɆɈɊɥɐɎ ɕɖɎɖɔɊɓɫɏ ɐɒɫɘɑɎɈɔɗɘɫ ɈɫɊɗɘɔɤɩ ɗɈɔɬ ɕɖɆɈɆ ɕɋɖɋɊ ɉɔɗɕɔɊɆɖɋɒ-
ɆɖɎɗɘɔɐɖɆɘɔɒ ɘɆ ɍɊɔɇəɈɆɩ ɓɆɊ ɓɎɒ ɒɔɖɆɑɢɓə ɕɋɖɋɒɔɉə. ȰɔɒɋɊɫɥ çȾɆɑɋɓɎɏ Ɋɋɓɢ, Ɇɇɔ 
Ȩɋɗɫɑɑɥ ȺɫɉɆɖɔè ɇəɑɆ ɗɘɈɔɖɋɓɆ ȧɔɒɆɖɞɋ ɓɆɕɋɖɋɊɔɊɓɫ ɖɋɈɔɑɤɜɫɏɓɎɛ ɕɔɊɫɏ, ɟɔ ɈɌɋ 
ɓɆɍɖɫɈɆɑɎ ə ȺɖɆɓɜɫɬ (ɕɋɖɞɆ ɕɔɗɘɆɓɔɈɐɆ ɈɫɊɇəɑɆɗɥ 1784 ɖɔɐə Ɉ ȵɆɖɎɌɫ). ȩɔɗɘɖɆ ɗɔɜɫɆ-
ɑɢɓɔ-ɐɖɎɘɎɝɓɆ ɗɕɖɥɒɔɈɆɓɫɗɘɢ ɕôɩɗɎ ɗɘɆɑɆ ɔɗɓɔɈɓɔɤ ɕɖɎɝɎɓɔɤ ɍɆɇɔɖɔɓɎ ɐɔɒɋɊɫɬ Ɉ 
ȦɈɗɘɖɫɬ. ȝ ɛɔɝɆ ɖɥɊ ɒɔɓɔɑɔɉɫɈ ȺɫɉɆɖɔ ɘɆ ɕɋɈɓɎɛ ɗɜɋɓ ɐɔɒɋɊɫɬ ɇəɑɔ ɗɐɔɖɔɝɋɓɔ, ɘɔɏ ɚɆɐɘ, 
ɟɔ ɑɫɇɖɋɘɔ çȨɋɗɫɑɑɥ ȺɫɉɆɖɔè ɈɊɆɑɔɗɥ ɈɫɊɗɘɔɥɘɎ ɕɋɖɋɊ ɫɒɕɋɖɆɘɔɖɔɒ, ɈɎɉɑɥɊɆɩ ɗɢɔɉɔɊ-
ɓɫ ɗɕɖɆɈɌɓɫɒ ɊɎɈɔɒ. 

 
1 https://www.salzburgerfestspiele.at/en/p/le-nozze-di-figaro-2023 
2 ʊʘʤ ʩʘʤʦ. 
3 https://www.eno.org/operas/the-marriage-of-figaro/ 
4 çʉʝʚʽʣʴʩʴʢʠʡ ʮʠʨʫʣʴʥʠʢ ʘʙʦ ʤʘʨʥʘ ʦʙʝʨʝʞʥʽʩʪʴè (1772ï1773), çʐʘʣʝʥʠʡ ʜʝʥʴ, ʘʙʦ ɺʝʩʽʣʣʷ 

ʌʽʛʘʨʦè (1778) ʪʘ çɿʣʦʯʠʥʥʘ ʤʘʪʠ, ʘʙʦ ʜʨʫʛʠʡ ʊʘʨʪʶʬè (1792). 

https://www.salzburgerfestspiele.at/en/p/le-nozze-di-figaro-2023
https://www.eno.org/operas/the-marriage-of-figaro/
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ȭ ɫɓɞɔɉɔ ɇɔɐə, ɔɕɋɖɆ ȲɔɜɆɖɘɆ ɈɎɛɔɊɎɘɢ ɍɆ ɒɋɌɫ ɗɔɜɫɆɑɢɓɔɬ ɘɋɒɎ ɘɆ ɔɖɫɩɓɘɔɈɆɓɆ ɓɆ 
ɍɆɉɆɑɢɓɔɑɤɊɗɢɐɫ ɕɖɔɇɑɋɒɎ ɫ ɜɫɓɓɔɗɘɫ. ȩɋɖɔɬ ɔɕɋɖɎ ɕɫɊɐɖɋɗɑɋɓɔ ɊɎɛɔɘɔɒɫɝɓɫ ð ɬɛɓɫ ɛɆɖɆ-
ɐɘɋɖɎ ɕɋɖɋɖɔɗɘɆɤɘɢ ɒɋɌɫ ɇəɚɔɓɓɎɛ ɒɆɗɔɐ ɫ ɈɔɊɓɔɖɆɍ ɓɋ ɕɖɔɘɎɗɘɆɈɑɥɤɘɢɗɥ ɬɒ. ȷɆɒɋ ɜɥ 
ɔɗɔɇɑɎɈɫɗɘɢ ɊɆɩ ɕɫɊɗɘɆɈɎ ɘɑəɒɆɝɎɘɎ ɇɫɑɢɞ ɞɎɖɔɐɔ ɫ ɗɜɋɓɫɝɓɎɏ ɔɇɖɆɍ ȩɖɆɚɆ ȦɑɢɒɆɈɫɈɎ. 

ȦɑɢɒɆɈɫɈɆ ð ɓɋ ɕɖɔɗɘɔ ɉɔɖɊɔɈɎɘɎɏ ɈɋɑɢɒɔɌɆ, ɐɔɘɖɎɏ, ɐɔɖɎɗɘəɤɝɎɗɢ ɗɈɔɬɒɎ 
ɕɖɎɈɫɑɋɥɒɎ, ɓɆɒɆɉɆɩɘɢɗɥ ɈɊɔɈɫɑɢɓɎɘɎ ɈɑɆɗɓɫ ɍɆɇɆɉɆɓɐɎ ɘɆ ɗɕɔɐəɗɎɘɎ ɕɖɔɗɘə ɗɑəɌɓɎ-
ɜɤ. ȵɔɝəɘɘɥ ɉɖɆɚɆ Ɋɔ ȷɤɍɆɓɓɎ ɩ Ɋɔ ɘɆɐɔɬ ɒɫɖɎ ɗɋɖɏɔɍɓɋ, ɟɔ ɕɋɖɋɕɔɈɓɤɩ ɏɔɉɔ ɌɆɊɔ-
ɇɔɤ ɕɔɒɗɘɎ ɗɑəɍɫ, ɥɐɔɉɔ Ɉɫɓ ɈɈɆɌɆɩ ɕɔɈɓɔɜɫɓɓɎɒ ɗəɕɋɖɓɎɐɔɒ ɫ ɚɆɐɘɎɝɓɔ ɗɘɆɈɎɘɢ ɓɆ 
ɔɊɎɓ ɖɫɈɋɓɢ ɫɍ ɗɔɇɔɤ. ȹ ɏɔɉɔ ɗɘɆɈɑɋɓɓɫ Ɋɔ ȷɤɍɆɓɓɎ ɕɖɔɍɔɖɔ ɕɔɐɆɍɆɓɔ ɓɋ ɕɖɔɗɘɔ 
ɚɑɫɖɘ, Ɇ ɓɋɕɖɎɛɔɈɆɓə ɕɖɎɗɘɖɆɗɘɢ ɘɆ ɓɫɌɓɫɗɘɢ ɝɔɑɔɈɫɐɆ, ɥɐɎɏ ɈɘɖɆɘɎɈ ɉɔɑɔɈə ɈɫɊ ɐɔ-
ɛɆɓɓɥ. ȨɔɊɓɔɝɆɗ ɕɖɎɗɘɖɆɗɓɆ ɍɆɐɔɛɆɓɫɗɘɢ ɓɋ ɍɆɈɆɌɆɩ ɉɖɆɚə ɞɆɑɋɓɔ ɏ ɉɓɫɈɓɔ ɖɋɈɓəɈɆ-
ɘɎ. ȹɗɫ ɜɫ ɗəɕɋɖɋɝɑɎɈɫ ɕɗɎɛɔɑɔɉɫɝɓɫ ɐɔɒɕɔɓɋɓɘɎ ɖɆɍɔɒ əɘɈɔɖɤɤɘɢ ɗɐɑɆɊɓɎɏ ɫ ɆɌ ɓɫɥɐ 
ɓɋ ɇɋɍɊɔɉɆɓɓɎɏ, Ɇɑɋ ɘɎɒ ɗɆɒɎɒ ɓɆɊɍɈɎɝɆɏɓɔ ɖɋɆɑɫɗɘɎɝɓɎɏ ɫ ɌɎɈɎɏ ɔɇɖɆɍ. 

ȳɔɈɎɏ ɕɫɊɛɫɊ Ɋɔ ɖɔɍɈɎɘɐə ɒəɍɎɝɓɔɬ ɊɖɆɒɎ ɫ ɘɖɆɐɘəɈɆɓɓɥ ɌɆɓɖə ɒəɍɎɝɓɔɬ ɐɔɒɋ-
Ɋɫɬ, ɍɊɫɏɗɓɋɓɎɏ ȲɔɜɆɖɘɔɒ ə çȨɋɗɫɑɑɫ ȺɫɉɆɖɔè, ɍəɒɔɈɎɈ ɗɕɋɜɎɚɫɐə ɗɘɖəɐɘəɖɎ ɘɈɔɖə. ȹ 
ɘɖɆɊɎɜɫɏɓɫɏ opera buffa  ɖɔɍɈɎɘɔɐ ɕɔɊɫɏ ɖɔɍɉɔɖɘɆɈɗɥ ɈɎɐɑɤɝɓɔ ɍɆ ɖɆɛəɓɔɐ ɖɋɝɎɘɆɘɎ-
ɈɫɈ secco, ɕɫɊ ɝɆɗ ɍɈəɝɆɓɓɥ ɥɐɎɛ ɕəɇɑɫɐɆ ɓɋɖɫɊɐɔ ɖɔɍɈɆɌɆɑɆɗɥ ɖɔɍɒɔɈɆɒɎ ɘɆ ɉɖɔɤ Ɉ 
ɐɆɖɘɎ. ȹ çȨɋɗɫɑɑɫ ȺɫɉɆɖɔè ɕɔɊɫɬ ɈɫɊɇəɈɆɤɘɢɗɥ ɓɋ ɑɎɞɋ Ɉ ɖɋɝɎɘɆɘɎɈɆɛ, Ɇ ɏ ɕɫɊ ɝɆɗ ɍɈə-
ɝɆɓɓɥ ɈɔɐɆɑɢɓɎɛ ɓɔɒɋɖɫɈ ð ɆɓɗɆɒɇɑɫɈ ɫ ɓɆɈɫɘɢ Ɇɖɫɏ. 

ȹ ɐɔɓɘɋɐɗɘɫ ɘɆɐɔɉɔ ɖɔɊə ɊɖɆɒɆɘəɖɉɫɬ ɋɐɗɕɔɓəɩɘɢɗɥ Ɉ ɔɕɋɖɫ ɏ ɗɜɋɓɫɝɓɎɏ ɔɇɖɆɍ 
ɉɖɆɚɆ. ȵɖɎɐɒɋɘɓɔɤ ɔɗɔɇɑɎɈɫɗɘɤ ɓɋɗɘɆɓɊɆɖɘɓɔɗɘɫ ɏɔɉɔ ɕɔɊɆɝɫ ɩ ɘɋ, ɟɔ ɈɔɐɆɑɢɓɆ ɕɆɖ-
ɘɫɥ Ɋɫ ȦɑɢɒɆɈɫɈɎ ɒɫɗɘɎɘɢ əɗɢɔɉɔ ɑɎɞɋ ɔɊɓə Ɇɖɫɤ ð ɜɋ ɘɆɐ ɍɈɆɓɆ Ɇɖɫɥ ɖɋɈɓɔɟɫɈ 
çVedr  ̧mentr 'io sospiroè (ɷ 17). ȹ ɘɖɆɊɎɜɫɏɓɔ ɈɎɇəɊɔɈɆɓɫɏ ɔɕɋɖɓɫɏ ɊɖɆɒɆɘəɖɉɫɬ Ɇɖɫɥ 
ɗɑəɌɎɘɢ ɇɆɍɔɈɔɤ ɛɆɖɆɐɘɋɖɎɗɘɎɐɔɤ ɕɋɖɗɔɓɆɌɆ ð ɋɐɗɕɔɍɎɜɫɩɤ ɏɔɉɔ ɔɇɖɆɍə. ȹ ɗɎɘəɆɜɫɬ 
çȨɋɗɫɑɑɥ ȺɫɉɆɖɔè ɈɋɗɘɎ ɒɔɈə ɕɖɔ ɕɋɖɞɋ ɔɍɓɆɏɔɒɑɋɓɓɥ ɍ ɊɫɏɔɈɔɤ ɔɗɔɇɔɤ Ɋɋɟɔ ɍɆɕɫɍ-
ɓɔ, ɔɗɐɫɑɢɐɎ Ɇɖɫɥ ɉɖɆɚɆ ɍɈəɝɎɘɢ ə ɘɖɋɘɫɏ Ɋɫɬ ð ɓɆ ɋɘɆɕɫ, ɐɔɑɎ ɖɔɍɈɎɘɔɐ ɕɔɊɫɏ ɕɖɥɒəɩ 
Ɋɔ ɖɔɍɈôɥɍɐɎ. ȬɆɓɖɔɈɫ ɔɍɓɆɐɎ Ɇɖɫɬ ɘɆɐɔɌ ɊɎɛɔɘɔɒɫɝɓɫ ɏ ɕɔɑɫɈɆɖɫɆɓɘɓɫ: ɛɆɖɆɐɘɋɖɓɫ ɕɔ-
ɝɆɘɐɔɈɫ ɫɓɘɔɓɆɜɫɬ Ɇɗɔɜɫɤɤɘɢ ɬɬ ɍ ɛɆɖɆɐɘɋɖɓɎɒ ɗɔɑɢɓɎɒ ɓɔɒɋɖɔɒ ɔɕɋɖɎ seria, ɘɔɊɫ ɥɐ 
ɕɔɊɆɑɢɞɎɏ ɒəɍɎɝɓɎɏ ɒɆɘɋɖɫɆɑ ɊɆɩ ɕɫɊɗɘɆɈɎ Ɋɑɥ ɐɑɆɗɎɚɫɐɆɜɫɬ ɥɐ Ɉɫɖɘəɔɍɓɔɉɔ ɐɔɒɋ-
Ɋɫɏɓɔɉɔ ɈɔɐɆɑɢɓɔɉɔ ɓɔɒɋɖə. 

ȵɋɖɞɋ Ɍ əɥɈɑɋɓɓɥ ɕɖɔ ɔɗɔɇɎɗɘɫɗɘɢ ɉɖɆɚɆ ɖɋɜɎɕɫɩɓɘ ɔɘɖɎɒəɩ ə ɕɋɖɞɫɏ Ɋɫɬ, Ɉ Ɇɓ-
ɗɆɒɇɑɋɈɔɒə ɷ 7 ɔɕɋɖɎ ð ɘɋɖɜɋɘɫ ȩɖɆɚɆ, ȷɤɍɆɓɓɎ ɘɆ ȧɆɍɎɑɫɔ. ȷɆɒɋ ɘəɘ ȦɑɢɒɆɈɫɈɫ ɓɆ-
ɊɆɩɘɢɗɥ ɈɎɖɆɍɓɆ ɛɆɖɆɐɘɋɖɎɗɘɎɐɆ: ɒɆɩɒɔ ɒɔɌɑɎɈɫɗɘɢ ɗɕɔɗɘɋɖɫɉɆɘɎ əɗɫ ɐɑɤɝɔɈɫ ɫɕɔɗɘɆɗɫ 
ɜɢɔɉɔ ɔɇɖɆɍə ð ɖɔɍɇɋɟɋɓɔɉɔ ɈɋɑɢɒɔɌɓɔɉɔ ɉəɑɢɈɫɗə, ɕɖɎɗɘɖɆɗɓɔɉɔ ɍɆɐɔɛɆɓɔɉɔ ɫ ɉɓɫɈ-
ɓɔɉɔ ɝɔɑɔɈɫɐɆ-ɖɋɈɓɎɈɜɥ. ȳɆɊɆɑɫ ɍɆɍɓɆɝɋɓɫ ɆɗɕɋɐɘɎ ɏɔɉɔ ɛɆɖɆɐɘɋɖə ɖɋɆɑɫɍəɈɆɘɎɒəɘɢɗɥ 
ɏ ɖɔɍɐɖɎɈɆɘɎɒəɘɢɗɥ ə ɝɎɗɑɋɓɓɎɛ ɆɓɗɆɒɇɑɋɈɎɛ ɓɔɒɋɖɆɛ: ɘɖɫɔ çSusanna, or  via  sortiteè 
(ɊɖəɉɆ Ɋɫɥ, ɷ 13), ɆɓɗɆɒɇɑɥɛ ɘɖɋɘɢɔɬ Ɋɫɬ (Ɋəɋɘ ɫɍ ȷɤɍɆɓɓɔɤ çCrudel! perch® finoraè, 
ɷ  16; ɗɋɐɗɘɋɘ çRiconosci in  questo amplessoè, ɷ 18; ȲɆɖɞ çEcco la marcia , andiamoè, 
ɷ  22), ɊɈɔɛ ɚɫɓɆɑɆɛ ɔɕɋɖɎ. 

çȷɜɋɓɫɝɓɎɏ ɔɇɖɆɍ ɓɋ ɩ ɍɆɗɘɎɉɑɔɤ ɫ ɓɋɍɒɫɓɓɔɤ ɐɆɘɋɉɔɖɫɩɤ. ȳɆɈɕɆɐɎ, ɍ ɐɔɌɓɎɒ 
Ɉɘɫɑɋɓɓɥɒ ɓɆ ɗɜɋɓɫ Ɉɫɓ ɍɒɫɓɤɩɘɢɗɥ, ɓɆɇəɈɆɩ ɓɔɈɎɛ ɥɐɔɗɘɋɏ, ɈɎɐɑɎɐɆɩ ɓɔɈɋ ɈɫɊɓɔɞɋɓ-
ɓɥ ð ɘɔɇɘɔ ɖɔɍɈɎɈɆɩɘɢɗɥ. ȼɫ ɍɒɫɓɎ ɍɆɑɋɌɆɘɢ ɈɫɊ ɍɓɆɝɓɔɬ ɐɫɑɢɐɔɗɘɫ ɚɆɐɘɔɖɫɈ, ɥɐ ɓɎɌ-
ɝɔɉɔ ɕɔɖɥɊɐə (ɍɒɫɓɎɈɗɥ ɐɔɗɘɤɒ, ɍ'ɥɈɎɑɆɗɥ ɫɓɞɆ ɇəɘɆɚɔɖɫɥ, ɒəɍɎɐɆ, ɊɋɐɔɖɆɜɫɬ ɘɔɟɔ), 
ɘɆɐ ɫ ɈɎɟɔɉɔ (ɖɔɑɢ ɉɖɆɩ ɫɓɞɎɏ Ɇɐɘɔɖ, ɕ'ɩɗɆ ɕɔɗɘɆɈɑɋɓɆ ɫɓɞɎɒ ɖɋɌɎɗɋɖɔɒ, Ɉ ɫɓɞɔɒə 
ɘɋɆɘɖɫ, Ɉ ɫɓɞɎɏ ɝɆɗ, Ɋɑɥ ɫɓɞɔɉɔ ɗəɗɕɫɑɢɗɘɈɆ... ɫ ɘ. Ɋ.)è, ð ɗɕɖɆɈɋɊɑɎɈɔ ɗɘɈɋɖɊɌəɩ ȴɐ-
ɗɆɓɆ ȳɆɐɔɓɋɝɓɆ [ȳɆɐɔɓɋɝɓɆ, 2006, ɗ. 40]. ȳɆɈɋɊɋɓɫ ɓɆɒɎ Ɉɋɖɗɫɬ ɖɋɌɎɗɋɖɗɢɐɎɛ ɫɓɘɋɖ-
ɕɖɋɘɆɜɫɏ ɔɕɋɖɓɔɉɔ ɗɕɋɐɘɆɐɑɤ ɕɋɖɋɐɔɓɑɎɈɔ Ɋɋɒɔɓɗɘɖəɤɘɢ ɕɔɑɫɈɆɖɫɆɓɘɓɫɗɘɢ ɍɆɍɓɆɝɋ-
ɓɎɛ ɊɔɗɑɫɊɓɎɜɋɤ ɚɆɐɘɔɖɫɈ, ɥɐɫ ə ɗɈɔɬɏ ɗɎɓɋɖɉɋɘɎɝɓɫɏ ɈɍɆɩɒɔɊɫɬ əɘɈɔɖɤɤɘɢ ɜɫɑɫɗɓə ɏ 
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ɗɐɑɆɊɓə ɗɎɗɘɋɒə ð ɗɜɋɓɫɝɓɎɏ ɔɇɖɆɍ. ȺɔɐəɗəɤɝɎ əɈɆɉə ɓɆ ɚɆɐɘɔɖɆɛ ɥɐ ɈɎɟɔɉɔ, ɘɆɐ ɫ 
ɓɎɌɝɔɉɔ ɕɔɖɥɊɐə, ɕɖɔɗɘɋɌɎɒɔ ɔɗɔɇɑɎɈɔɗɘɫ ɈɔɐɆɑɢɓɔ-ɗɜɋɓɫɝɓɔɉɔ ɔɇɖɆɍə ȩɖɆɚɆ Ȧɑɢ-
ɒɆɈɫɈɎ ɓɆ ɕɖɎɐɑɆɊɫ ɏɔɉɔ ɫɓɘɋɖɕɖɋɘɆɜɫɏɓɔɬ Ɉɋɖɗɫɬ, ɕɖɋɍɋɓɘɔɈɆɓɔɬ ȰɎɬɈɗɢɐɔɤ ɔɕɋɖɔɤ 
(ɖɋɌɎɗɋɖ ȨɫɘɆɑɫɏ ȵɆɑɢɝɎɐɔɈ). 

ȭɆɍɓɆɝɋɓɆ ɕɔɗɘɆɓɔɈɆ çȨɋɗɫɑɑɥ ȺɫɉɆɖɔè ɈɎɍɓɆɝɆɩɘɢɗɥ ɬɬ ɖɋɆɑɫɍɆɘɔɖɆɒɎ ɥɐ ɐɔɒɋ-
Ɋɫɥ ə ɗɘɎɑɫ ɐɔɒɫɐɗ. Ȩɘɫɒ, ɓɆ ɓɆɞə Ɋəɒɐə, ɜɋ ɈɎɍɓɆɝɋɓɓɥ ɓɋ ɈɫɊɔɇɖɆɌɆɩ əɗɫɛ ɓɆɥɈɓɎɛ 
ɐɔɓɜɋɕɘəɆɑɢɓɎɛ ɗɐɑɆɊɔɈɎɛ. ȧɆɉɆɘɔɆɗɕɋɐɘɓɫɗɘɢ ɫɊɋɬ ɘɆ ɗɤɌɋɘə ɇɋɍɗɒɋɖɘɓɔɉɔ ɘɈɔɖɫɓɓɥ 
ȲɔɜɆɖɘɆ, ɬɛɓɥ ɓɋɍɆɑɋɌɓɫɗɘɢ ɈɫɊ ɆɓɘəɖɆɌə ɐɔɓɐɖɋɘɓɔɬ ɋɕɔɛɎ ɊɔɍɈɔɑɎɑɆ ɗɘɈɔɖɎɘɎ ɗɆ-
ɒɔɇəɘɓɤ ɕɔɗɘɆɓɔɈɝə Ɉɋɖɗɫɤ, ɥɐɆ ɕɖɔɍɔɖɔ Ɋɋɒɔɓɗɘɖəɩ ɔɍɓɆɐɎ ɕɔ-ɗɕɖɆɈɌɓɢɔɒə ɕɔɗɘ-
ɒɔɊɋɖɓɔɬ ɖɋɜɋɕɜɫɬ. 

ȷəɘɘɩɈɎɒɎ ɗɐɑɆɊɓɎɐɆɒɎ ɜɫɩɬ ɕɔɗɘɆɓɔɈɎ ɩ ɈɎɗɔɐɎɏ ɕɖɔɚɋɗɫɏɓɎɏ ɖɫɈɋɓɢ ɈɔɐɆɑɢ-
ɓɔɬ ɒɆɏɗɘɋɖɓɔɗɘɫ ɘɆ ɈɎɖɆɍɓɎɏ ɈɫɊɋɔɖɥɊ, ɗɚɔɖɒɔɈɆɓɎɏ ɥɗɐɖɆɈɎɒɎ ɐɔɗɘɤɒɆɒɎ ɔɕɋɖ-
ɓɎɛ ɆɖɘɎɗɘɫɈ ɫɍ ɓɆɘɥɐɔɒ ɓɆ ɍɔɈɓɫɞɓɫɏ ɈɎɉɑɥɊ ɕɋɖɗɔɓɆɌɫɈ ɫɘɆɑɫɏɗɢɐɔɬ ɐɔɒɋɊɫɬ Ɋɋɑɢ Ɇɖ-
ɘɋ, ɊɋɐɔɖɆɜɫɥɒɎ ə ɈɎɉɑɥɊɫ ɝɔɖɓɔ-ɇɫɑɎɛ ɐɆɖɘɎɓɔɐ (ɥɐɫ Ɋɫɏɗɓɔ ɈɎɐɑɎɐɆɤɘɢ ɆɗɔɜɫɆɜɫɬ ɍ 
ɐɔɒɫɐɗɆɒɎ), Ɇ ɘɆɐɔɌ ð ɈɎɖɆɍɓɔɬ ɕɆɓɘɔɒɫɒɎ ɘɆ ɕɑɆɗɘɎɐɎ, ɟɔ ɗɈɔɩɤ ɥɗɐɖɆɈɔɤ ɈɎɊɔɈɎ-
ɟɓɫɗɘɤ ɔɖɉɆɓɫɝɓɔ ɊɔɕɔɈɓɤɩ ɈɫɍəɆɑ ɘɆ ɗɕɫɈɆɓɎɏ ɘɋɐɗɘ. Ȩ ɔɊɓɔɒə ɫɍ ɈɫɊɉəɐɫɈ ɕɖɋɗɎ ɓɆ 
ɈɎɗɘɆɈə ɍɆɍɓɆɝɆɩɘɢɗɥ: ç...ɍɓɆɏɔɒɫ ɕɋɖɗɔɓɆɌɫ ɓɆɇəɈɆɤɘɢ ɓɔɈɎɛ ɖɎɗ ə ɓɆɒɆɑɢɔɈɆɓɔɒə 
ɗɈɫɘɫ, Ɋɋ ɒɔɌɑɎɈɔ ɘɖɔɞɐɎ ɇɫɑɢɞɋ ɓɫɌ ɍɆɍɈɎɝɆɏ: ɍəɕɎɓɥɘɎ ɝɆɗ, ɓɋ ɈɫɊɝəɈɆɘɎ ɇɔɑɤ, ɐɋ-
ɖəɈɆɘɎ ɕɖɋɊɒɋɘɆɒɎ ɫ ɓɆɈɫɘɢ ɗɕɫɈɖɔɍɒɔɈɓɎɐɆɒɎè [Ȩɋɗɫɑɑɥ]. ȶɫɍɓɔɒɆɓɫɘɓɫ ɈɎɉɆɊɑɎɈɫ 
ɕɆɓɘɔɒɫɒɫɝɓɫ ɘɖɤɐɎ (ɖəɛ ɕɫɊ Ɋɫɩɤ ɓɋɈɎɊɎɒɔɬ ɒɔɘəɍɐɎ, ɒɎɘɘɩɈɋ ɕɋɖɋɘɈɔɖɋɓɓɥ ɕɋɖɗɔ-
ɓɆɌɫɈ ɓɆ ɓɋɖəɛɔɒɫ ɚɫɉəɖɎ ɍɆ ɔɕɑɋɗɐɔɒ ə Ɋɔɑɔɓɫ ɘɔɟɔ) ɔɊɓɔɝɆɗɓɔ Ɇɗɔɜɫɤɤɘɢɗɥ ɫ ɍ ɌɎ-
ɈɎɒɎ ɘɆ ɍɆɗɘɎɉɑɎɒɎ ɒɆɑɤɓɐɆɒɎ, ɫ ɍ ɔɕɋɖɔɤ buffa. ȨɫɊɒɫɘɎɒɔ ɘɆɐɔɌ, ɟɔ ɐɔɗɘɤɒɎ, ɑɫ-
ɓɫɬ ɥɐɎɛ ɈɎɐɑɎɐɆɤɘɢ Ɉ əɥɈɫ ɒɆɑɢɔɈɆɓɫ ɐɆɖɘɎɓɐɎ, ɖɆɍɔɒ ɫɍ ɊɋɐɔɖɆɜɫɥɒɎ əɗɋ Ɍ ɘɆɐɎ ɒɫɗ-
ɘɥɘɢ ɓɋɓɆɈôɥɍɑɎɈə Ɇɑɤɍɫɤ ɓɆ ɖɔɐɔɐɔ XVIII  ɗɘɔɑɫɘɘɥ. ȸɆɐɎɒ ɝɎɓɔɒ, ɐɎɬɈɗɢɐɆ ɕɔɗɘɆɓɔɈ-
ɐɆ ð ɓɋ ɕɖɔɗɘɔ ɔɕɋɖɆ ȲɔɜɆɖɘɆ, Ɇ ɈɔɊɓɔɝɆɗ ɖɋɚɑɋɐɗɫɥ ɓɆɊ ɔɕɋɖɔɤ ȲɔɜɆɖɘɆ ɐɖɫɍɢ ɕɖɎ-
ɍɒə ɕɔɗɘɒɔɊɋɖɓɫɗɘɎɝɓɔɉɔ ɇɆɝɋɓɓɥ ɗəɝɆɗɓɔɬ ɑɤɊɎɓɎ. 

ȭɈɋɖɘɆɩ ɓɆ ɗɋɇɋ əɈɆɉə ɕɋɈɓɆ ɗɕɔɖɫɊɓɋɓɫɗɘɢ ɊɆɓɔɉɔ ɖɋɌɎɗɋɖɗɢɐɔɉɔ ɕɖɔɝɎɘɆɓɓɥ 
ɗɕɋɐɘɆɐɑɤ ɍɫ ɍɉɆɊɆɓɔɤ ɈɎɟɋ ɇɖɎɘɆɓɗɢɐɔɤ ɫɓɘɋɖɕɖɋɘɆɜɫɩɤ 2025 ɖɔɐə, ɍɆɕɖɔɕɔɓɔɈɆ-
ɓɔɤ ȪɌɔ Ȼɫɑɑɔɒ-ȩɫɇɇɫɓɗɔɒ: ɊɋɐɔɖɆɜɫɬ ɘɆɐɔɌ ɥɈɑɥɤɘɢ ɗɔɇɔɤ ɗɘɫɓɎ ɍ ɈɋɑɎɐɔɤ ɐɫɑɢɐɫɗ-
ɘɤ ɔɘɈɔɖɫɈ-ɘəɖɓɫɐɋɘɫɈ ð ɊɈɋɖɋɏ ɘɆ Ɉɫɐɔɓ, ɍ ɥɐɎɛ ɈɕɖɔɊɔɈɌ ɔɕɋɖɎ ɈɎɉɑɥɊɆɤɘɢ / ɈɎɛɔ-
Ɋɥɘɢ / ɈɎɇɫɉɆɤɘɢ, ɍɆ ɥɐɎɒɎ ɛɔɈɆɤɘɢɗɥ ɫ ɐəɊɎ ɍɓɎɐɆɤɘɢ ɊɫɏɔɈɫ ɔɗɔɇɎ. Ȩɘɫɒ, ɜɥ ɫɊɋɥ (ɥɐɆ 
ɝəɊɔɈɔ ɕɋɖɋɊɆɩ Ɇɘɒɔɗɚɋɖə ɊɎɓɆɒɫɝɓɔɉɔ ɖɔɍɈɎɘɐə Ɋɫɬ, ɒɆɥɝɓɫ ɏ ɒɋɘəɞɓɫ) ɕɔɊɆɓɆ ə 
ɈɫɊɒɫɓɓɔɒə ɈɫɊ ɇɖɎɘɆɓɗɢɐɔɉɔ ɗɋɒɆɓɘɎɝɓɔɒə ɔɗɈɫɘɑɋɓɓɫ ð ɇɋɍ ɆɐɜɋɓɘɆɜɫɬ ɗəɝɆɗɓɔɬ ɋɕɔ-
ɛɎ, ɗɐɔɖɫɞɋ ɓɆɈɕɆɐɎ, ɍ ɔɖɫɩɓɘɆɜɫɩɤ ɓɆ ɐəɑɢɘəɖɓɫ ɐɔɊɎ XVIII  ɗɘɔɑɫɘɘɥ ɫ ɈɔɊɓɔɝɆɗ ɫɍ 
ɗɘɈɔɖɋɓɓɥɒ ɗɎɑɢɓɔɉɔ ɈɫɊɝəɘɘɥ ɚɔɐəɗəɈɆɓɓɥ ɗɎɘəɆɜɫɬ ɗɕɔɗɘɋɖɋɌɓɎɐɔɒ-ɗəɝɆɗɓɎɐɔɒ. 
ȝɓɞɆ ɐɔɓɜɋɕɘəɆɑɢɓɆ ɕɆɖɆɑɋɑɢ ð ɈɫɊɒɔɈɆ ɈɫɊ ɐɑɆɗɎɝɓɔɉɔ ɫɘɆɑɫɏɗɢɐɔɉɔ ɘɋɐɗɘə, ɟɔ ɕɔ-
ɝɆɗɘɎ ɘɆɐɔɌ ɒɔɌɓɆ ɖɔɍɉɑɥɊɆɘɎ ɥɐ ɊɆɓɎɓə ɘɖɆɊɎɜɫɬ ɍɫɓɉɞɕɫɑɤ: ɈɎɗɘɆɈɆ ɏɊɋ ɍɖɔɍəɒɫ-
ɑɔɤ ɗɑəɛɆɝɋɈɫ əɐɖɆɬɓɗɢɐɔɤ ɒɔɈɔɤ. çȰɎɬɈɗɢɐɆ ɔɕɋɖɆ ɗɢɔɉɔɊɓɫ ɩ ɓɋ ɘɫɑɢɐɎ ɐɔɑɋɐɘɎɈɔɒ, 
ɈɎɗɘɆɈɎ ɥɐɔɉɔ ɩ ɜɫɐɆɈɎɒɎ Ɋɑɥ Ɉɗɫɛ ɐɆɘɋɉɔɖɫɏ ɉɑɥɊɆɝɫɈ, Ɇ ɏ ɩɊɎɓɎɒ (ɓɆ ɌɆɑɢ!) ɕɔ-
ɗɕɖɆɈɌɓɢɔɒə ɓɆɜɫɔɓɆɑɢɓɎɒ (ɕɔɕɖɎ ɚɔɖɒɆɑɢɓə ɈɫɊɗəɘɓɫɗɘɢ ɜɢɔɉɔ ɗɘɆɘəɗə) ɔɕɋɖɓɎɒ 
ɘɋɆɘɖɔɒ ȹɐɖɆɬɓɎ, Ɋɋ Ɉɗɫ ɈɎɗɘɆɈɎ ɈɎɐɔɓəɤɘɢɗɥ əɐɖɆɬɓɗɢɐɔɤ ɒɔɈɔɤè, ð ɍɆɍɓɆɝɆɩ ɈɫɊɔ-
ɒɎɏ əɐɖɆɬɓɗɢɐɎɏ ɕɎɗɢɒɋɓɓɎɐ, ɈɝɋɓɎɏ, ɕɋɖɋɐɑɆɊɆɝ ɑɫɇɖɋɘɔ ȲɆɐɗɎɒ ȷɘɖɫɛɆ [ȷɘɖɫɛɆ]. Ȩ 
ɔɐɖɋɗɑɋɓɔɒə ɐɔɓɘɋɐɗɘɫ ɖɔɍɉɑɥɓɋɒɔ ɈɔɐɆɑɢɓɔ-ɗɜɋɓɫɝɓɎɏ ɔɇɖɆɍ ȩɖɆɚɆ ȦɑɢɒɆɈɫɈɎ1. 
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ȨɎɛɔɊɥɝɎ ɫɍ ɍɆɍɓɆɝɋɓɔɬ ɈɎɟɋ ɍɓɆɝɓɔɬ ɖɔɑɫ ɕɆɓɘɔɒɫɒɎ ɘɆ ɗɜɋɓɫɝɓɔɬ ɕɑɆɗɘɎɐɎ ə 
ɕɔɗɘɆɓɔɈɜɫ Ȩ. ȵɆɑɢɝɎɐɔɈɆ, ɓɆɉɔɑɔɗɎɒɔ ɓɆ ɔɗɔɇɑɎɈɔ ɍɓɆɝəɟɔɒə Ɋɑɥ ɈɎɐɔɓɆɈɜɥ ɕɆɖɘɫɬ 
ȩɖɆɚɆ ȦɑɢɒɆɈɫɈɎ ɕɖɔɚɋɗɫɏɓɔɒə ɈɔɑɔɊɫɓɓɫ ɈɔɐɆɑɔɒ, ɟɔ ɖɔɇɎɘɎɒɋ ɒɔɌɑɎɈɎɒ ɍɆɇɋɍ-
ɕɋɝɋɓɓɥ ɥɐɫɗɓɔɬ ɊɎɐɜɫɬ ɏ ɍɈəɝɆɓɓɥ ɕɖɎ ɖɫɍɓɔɉɔ ɖɔɊə ɖəɛɆɛ ɫ ɚɫɍɎɝɓɔɒə ɓɆɈɆɓɘɆɌɋɓɓɫ 
(ɓɆɕɖɎɐɑɆɊ, ɆɐɘɎɈɓɆ ɕɆɓɘɔɒɫɒɫɐɆ ɕɫɊ ɝɆɗ ɗɕɖɔɇ ɉɖɆɚɆ ɈɎɑɆɒɆɘɎ ɊɈɋɖɫ ɐɫɒɓɆɘɎ, Ɋɋ ɛɔ-
ɈɆɩɘɢɗɥ Ȱɋɖəɇɫɓɔ, ɓɋɔɇɛɫɊɓɫɗɘɢ ɘɖɎɒɆɘɎ ɓɆ ɖəɐɆɛ ɫ ɖɔɍɉɔɏɊəɈɆɘɎ ɕɆɖɘɓɋɖɞə 
/ȷɤɍɆɓɓə/ ɘɔɟɔ). ȭɆɉɆɑɔɒ ɖɋɆɑɫɍɆɜɫɥ ɓɆ ɔɕɋɖɓɫɏ ɗɜɋɓɫ ɔɇɖɆɍə ȩɖɆɚɆ ɈɎɒɆɉɆɩ ɈɎɖɆɍ-
ɓɔɬ, ɉɫɕɋɖɇɔɑɫɍɔɈɆɓɔɬ ɒɫɒɫɐɎ ɘɆ ɖəɛɫɈ ɘɫɑɆ ð ɓɋɔɇɛɫɊɓɫɗɘɢ, ɔɗɔɇɑɎɈɔ ɆɐɘəɆɑɢɓɆ ɍɆ əɒɔ-
ɈɎ ɕɔɈɓɔɬ ɈɫɊɗəɘɓɔɗɘɫ ə ɈɔɐɆɑɢɓɫɏ ɕɆɖɘɫɬ ɛɆɖ§ɐɘɋɖɓɔɬ Ɇɖɫɬ. Ƚɫɑɢɓɫ ɖɎɗɎ ɛɆɖɆɐɘɋɖə ɉɋɖɔɥ 
ɋɐɗɕɔɓəɤɘɢɗɥ ɏ ɓɆɊɆɑɫ ɖɔɍɐɖɎɈɆɤɘɢɗɥ ɈɎɐɑɤɝɓɔ ə ɊɫɆɑɔɉɆɛ, ə ɈɍɆɩɒɔɊɫɬ ɍ ɫɓɞɎɒɎ ɕɋ-
ɖɗɔɓɆɌɆɒɎ. ȭɖɔɍəɒɫɑɔ, ɟɔ ɜɥ ɔɗɔɇɑɎɈɫɗɘɢ ɕɆɖɘɫɬ ȩɖɆɚɆ ɕɔɘɖɋɇəɩ ɈɎɗɔɐɔɬ ɆɖɘɎɐəɑɥ-
ɜɫɏɓɔɬ ɒɆɏɗɘɋɖɓɔɗɘɫ, ɔɗɔɇɑɎɈɔ ɕɫɊ ɝɆɗ ɈɎɐɔɓɆɓɓɥ ɌɈɆɈɎɛ ɊɎɓɆɒɫɝɓɎɛ ɖɋɝɎɘɆɘɎɈɫɈ. 
ȭɆəɈɆɌɎɒɔ, Ɉɘɫɒ, ɟɔ ɔɗɐɫɑɢɐɎ ɗɕɋɜɎɚɫɝɓɆ ɕɖɔɇɑɋɒɆ ɔɕɋɖɓɔɉɔ ɈɎɐɔɓɆɈɗɘɈɆ ð ɓɋɖɔɍ-
ɇɫɖɑɎɈɫɗɘɢ ɘɋɐɗɘə (ɓɆɈɫɘɢ ɕɖɎ ɘɔɒə, ɟɔ ɈɎɗɘɆɈɆ ɏɊɋ əɐɖɆɬɓɗɢɐɔɤ ɒɔɈɔɤ) ð ɓɋ ɈɘɖɆɝɆɩ 
ɆɐɘəɆɑɢɓɔɗɘɫ ɍɆ ɌɔɊɓɎɛ ɔɇɗɘɆɈɎɓ, ɈɔɐɆɑɢɓɫ ɖɋɕɑɫɐɎ ɓɋɔɇɛɫɊɓɔ ɕɫɊɐɖɫɕɑɤɈɆɘɎ ɈɎɖɆɍ-
ɓɔɤ ɌɋɗɘɎɐəɑɥɜɫɩɤ, ɟɔ ɓɋɊɈɔɍɓɆɝɓɔ ɏ ɐɆɖɘɎɓɓɔ ɒɆɤɘɢ ɕɋɖɋɊɆɈɆɘɎ ɓɆɒɫɖɎ, ɊəɒɐɎ, 
ɋɒɔɜɫɏɓɎɏ ɗɘɆɓ. 

țɊɎɓɆ ə ɈɔɐɆɑɢɓɫɏ ɕɆɖɘɫɬ ȩɖɆɚɆ ȦɑɢɒɆɈɫɈɎ Ɇɖɫɥ ɈɎɒɆɉɆɩ ɔɗɔɇɑɎɈɔɬ ɕɫɊɉɔɘɔɈɝɔɬ 
ɖɔɇɔɘɎ. Ȟɬ ɈɎɐɔɓɆɓɓɥ ɕɔɈôɥɍɆɓɋ ɍ ɘɎɕɔɈɔɤ Ɋɑɥ ɔɕɋɖɓɔɉɔ ɗɕɫɈɆɐɆ ɕɖɔɇɑɋɒɔɤ ɖɔɍɕɔɊɫ-
ɑə ɖɋɗəɖɗə: ɈɎɐɔɓɆɈɜɋɈɫ ɍɆɍɈɎɝɆɏ ɈɆɌɐɔ ɍɇɋɖɋɉɘɎ Ɋɑɥ Ɇɖɫɬ ɗɎɑɎ, ɓɋ ɕɋɖɋɈɆɓɘɆɌɎɈ-
ɞɎɗɢ ə ɕɔɕɋɖɋɊɓɢɔɒə Ɋəɋɘɫ ɫɍ ȷɤɍɆɓɓɔɤ. Ȩɘɫɒ, ɐɑɤɝ Ɋɔ ɈɎɖɫɞɋɓɓɥ ɜɫɩɬ ɕɖɔɇɑɋɒɎ ɑɋ-
ɌɎɘɢ ə ɖɋɆɑɫɗɘɎɝɓɔɗɘɫ ɕɔɊɆɝɫ ɔɇɖɆɍə, ɟɔ, ɕɫɊɐɖɋɗɑɎɒɔ, ɩ ɛɆɖɆɐɘɋɖɔɒ, Ɇ ɓɋ ɇəɚɔɓɓɔɤ 
ɒɆɗɐɔɤ. ȳɆ ɕɔɝɆɘɐə ɘɖɋɘɢɔɬ Ɋɫɬ ȩɖɆɚ ɍɆɑɎɞɆɩɘɢɗɥ ɓɆɔɊɎɓɜɫ ɫɍ ɗɔɇɔɤ. Ȩɫɓ ɓɋ ɕɖɔɉɔ-
ɑɔɞəɩ ɕɖɔɒɔɈə ɕɋɖɋɊ ɈɋɑɎɐɔɤ ɐɫɑɢɐɫɗɘɤ ɑɤɊɋɏ, Ɇ əɗɢɔɉɔ ɑɎɞɋ ɖɔɍɒɫɖɐɔɈəɩ Ɉɉɔɑɔɗ. 
ȷɆɒɋ ɘɔɒə ɊɔɒɫɓɆɓɘɓɎɒ ɋɒɔɜɫɏɓɎɒ Ɇɐɜɋɓɘɔɒ ɕɫɊ ɝɆɗ ɈɎɐɔɓɆɓɓɥ Ɇɖɫɬ, ɓɆ ɓɆɞ ɕɔɉɑɥɊ, 
ɒɆɩ ɇəɘɎ ɓɋ ɉɓɫɈ, ɈɎɐɑɎɐɆɓɎɏ ɒɆɓɫɕəɑɥɜɫɥɒɎ ɏɔɉɔ ɕɫɊɑɋɉɑɎɛ, Ɇ ɗɐɔɖɫɞɋ, ɔɇɖɆɌɋɓɆ 
ɞɑɥɛɋɘɓɫɗɘɢ (Ɇ ɓɋ ɕɎɛɆɘɫɗɘɢ), ɟɔ ɏ Ɇɖɉəɒɋɓɘəɩ ɓɋ ɍɆɓɆɊɘɔ ɞɈɎɊɐə ɏ ɓɋ ɍɆɓɆɊɘɔ ɉɔɑɔɗ-
ɓə, Ɇ ɇɫɑɢɞ ɗɕɔɐɫɏɓə ɏ ɜɫɐɆɈə Ɋɑɥ ɗɕɖɎɏɓɥɘɘɥ ɖɋɝɎɘɆɜɫɤ ɚɖɆɍ. 

ȴɐɖɋɒə ɕɖɔɇɑɋɒə ɗɐɑɆɊɆɩ ɓɎɍɢɐɎɏ ɊɫɆɕɆɍɔɓ Ɇɖɫɬ, ɍɔɐɖɋɒɆ ð ɍɈəɐɎ çɑɥè ɈɋɑɎɐɔɬ 
ɔɐɘɆɈɎ, ɥɐɫ ɕɖɆɐɘɎɝɓɔ çɘɔɓəɘɢè Ɉ ɔɖɐɋɗɘɖɔɈɔɒə ɍɈəɝɆɓɓɫ ɘɆ ɕɔɘɖɋɇəɤɘɢ ɔɗɔɇɑɎɈɔɬ ɒɆɏɗ-
ɘɋɖɓɔɗɘɫ ə çɕɋɖɋɐɑɤɝɋɓɓɫè ɉɔɑɔɗɔɈɎɛ ɖɋɉɫɗɘɖɫɈ (ɘɆɐ ɍɈɆɓɔɉɔ ɗɕɫɈə Ɉ ɩɊɎɓɫɏ ɕɔɍɎɜɫɬ). 

ȨɫɍəɆɑɢɓɔ ɗɜɋɓɫɝɓɎɏ ɔɇɖɆɍ ȩɖɆɚɆ ɈɎɖɫɞəɩɘɢɗɥ Ɉ ɔɕɋɖɫ ɍɆ Ɋɔɕɔɒɔɉɔɤ ɕɖɎɏɔɒə 
ɐɔɓɘɖɆɗɘə. ȼɋɏ ɕɋɖɗɔɓɆɌ ɩɊɎɓɎɏ ɍ əɗɫɛ ɔɊɥɉɓɋɓɎɏ ə ɗɘɖɔɉə ɝɔɖɓə ɚɖɆɝɓə ɕɆɖə ɫɍ ɐɖɆ-
ɈɆɘɐɔɤ-ɒɋɘɋɑɎɐɔɒ, ɟɔ ɆɌ ɓɫɥɐ ɓɋ ɔɘɔɘɔɌɓɤɩɘɢɗɥ ɍ ɋɕɔɛɔɤ ȲɔɜɆɖɘɆ, Ɇ ɗɐɔɖɫɞɋ ð ɍ 
ɔɕɋɖɋɘɔɤ XIX  ɗɘɔɑɫɘɘɥ. Ȩɘɫɒ, ɘɆɐɆ ɋɐɑɋɐɘɎɝɓɫɗɘɢ ɜɫɑɐɔɒ ɈɎɕɖɆɈɊɔɈəɩɘɢɗɥ ɫ ɍɉɑɆɊɌə-
ɩɘɢɗɥ ɆɗɔɜɫɏɔɈɆɓɫɗɘɤ ɫɍ Ɋɖɋɗ-ɐɔɊɔɒ ɕɖɋɊɗɘɆɈɓɎɐɫɈ ɗəɝɆɗɓɔɬ ɗɔɜɫɆɑɢɓɔɬ ɋɑɫɘɎ ɓɆ ɗɈɫɘ-
ɗɢɐɎɛ ɕɖɎɏɔɒɆɛ, əɖɔɝɎɗɘɎɛ ɜɋɖɋɒɔɓɫɥɛ ɘɆ ɖɆəɘɆɛ. Ȱɔɗɘɤɒ ȩɖɆɚɆ, ɘɆɐɎɒ ɝɎɓɔɒ, ɈɐɆ-
ɍəɩ ɓɆ ɗɔɜɫɆɑɢɓɎɏ ɗɘɆɘəɗ ɆɖɎɗɘɔɐɖɆɘɆ ɫ ɈɔɊɓɔɝɆɗ ɖɫɍɐɔ ɐɔɓɘɖɆɗɘəɩ ɫɍ ɈɇɖɆɓɓɥɒ ɖɋɞɘɎ 
ɕɋɖɗɔɓɆɌɫɈ, ɘɎɒ ɗɆɒɎɒ ɕɫɊɐɖɋɗɑɤɤɝɎ ɬɛɓɤ ɇəɚɔɓɓə ɥɗɐɖɆɈɫɗɘɢ ɘɆ ɖɫɍɓɔɇɆɖɈɓɫɗɘɢ. 

ȭɆɉɆɑɔɒ, ɔɊɓɆ ɫɍ ɇɆɍɔɈɎɛ ɗɐɑɆɊɓɔɗɘɋɏ, ɟɔ ɕɔɗɘɆɩ ɕɋɖɋɊ ɈɎɐɔɓɆɈɜɋɒ ɕɆɖɘɫɬ 
ȩɖɆɚɆ ȦɑɢɒɆɈɫɈɎ, ɕɔɈôɥɍɆɓɆ ɍ ɓɋɔɊɓɔɍɓɆɝɓɫɗɘɤ ɏɔɉɔ ɔɇɖɆɍə, ɥɐɎɏ ɈɎɛɔɊɎɘɢ ɍɆ ɒɋɌɫ 
ɕɖɔɗɘɔɬ ɇəɚɔɓɓɔɬ ɒɆɗɐɎ. ȯɔɉɔ ɕɔɈɆɌɓɫɗɘɢ, ɉɆɑɆɓɘɓɫɗɘɢ ɒɆɓɋɖ, ɆɖɎɗɘɔɐɖɆɘɎɍɒ ɒɆɤɘɢ 
ɕɋɖɋɇəɈɆɘɎ ə ɐɖɎɝəɟɔɒə ɕɖɔɘɎɖɫɝɝɫ ɍ ɐɔɓɘɋɐɗɘɔɒ ɇəɖɛɑɎɈɎɛ ɫ ɟɔɖɆɍə ɓɋɗɕɔɊɫɈɆɓɎɛ 
Ɋɑɥ ɉɖɆɚɆ ɕɔɊɫɏ, ɗɘɈɔɖɤɤɝɎ ɕɔɘɖɫɇɓɎɏ ɐɔɒɫɝɓɎɏ ɋɚɋɐɘ. 

ȨɎɒɔɉɎ, ɥɐɫ ɗɘɆɈɎɘɢ ɕɋɖɋɊ ɗɕɫɈɆɐɔɒ ɗəɝɆɗɓɆ ɔɕɋɖɓɆ ɗɜɋɓɆ, ɕɋɖɋɊɇɆɝɆɤɘɢ ɗɕɖɆ-
ɈɌɓɫɏ əɓɫɈɋɖɗɆɑɫɍɒ ɏɔɉɔ ɘɈɔɖɝɔɉɔ ɕɔɘɋɓɜɫɆɑə ɫ ɥɐ ɕɖɔɚɋɗɫɏɓɔɉɔ ɈɎɐɔɓɆɈɜɥ, ɫ ɥɐ Ɇɐɘɔ-
ɖɆ: çȭɈɎɝɆɏɓɔ ɈɔɐɆɑɫɗɘ ɓɋ ɔɇɒɋɌəɩɘɢɗɥ ɔɊɓɎɒ ɈɎɖɆɌɆɑɢɓɎɒ ɍɆɗɔɇɔɒ ð ɍɈəɐɔɈɎɒ, Ɇ 
ɕɔɩɊɓəɩ ɍɈəɐ ɫɍ ɒɫɒɫɐɔɤ ɘɆ Ɍɋɗɘɔɒ, ə ɘɋɆɘɖɆɑɢɓɎɛ ɕɔɗɘɆɓɔɈɆɛ Ɋɔ ɜɢɔɉɔ ɊɔɊɆɩɘɢɗɥ ɟɋ 
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ɖəɛ ɫ ɍɔɈɓɫɞɓɩ ɔɚɔɖɒɑɋɓɓɥ (ɉɖɎɒ, ɐɔɗɘɤɒ, ɊɋɐɔɖɆɜɫɬ). ȨɔɐɆɑɢɓɆ ɏ ɆɐɘɔɖɗɢɐɆ ɔɇɊɆɖɔ-
ɈɆɓɫɗɘɢ ɗɕɫɈɆɐɆ, ɘɋɛɓɫɝɓɆ ɊɔɗɐɔɓɆɑɫɗɘɢ ɗɕɫɈə, Ɉɓəɘɖɫɞɓɫɏ ɗɘɆɓ ɈɔɐɆɑɫɗɘɆ ɖɆɍɔɒ ɫɍ ɈɎɈɫ-
ɖɋɓɎɒ ɕɔɝəɘɘɥɒ ɒɫɖɎ ɩ ɔɗɓɔɈɓɎɒɎ ɗɐɑɆɊɔɈɎɒɎ Ɋɑɥ ɗɘɈɔɖɋɓɓɥ ɛəɊɔɌɓɢɔ-ɗɜɋɓɫɝɓɔɉɔ 
ɔɇɖɆɍə ɈɔɐɆɑɢɓɔɉɔ ɘɈɔɖəè [țɖɔɞɋɓɐɔ, 2012, ɗ. 217ï218]. ȪɔɊɆɒɔ Ɋɔ ɜɢɔɉɔ ɟɋ ɏ ɈɆɌ-
ɑɎɈɫɗɘɢ ɖɔɍɐɖɎɘɘɥ ɔɕɋɖɓɔɉɔ ɗɕɫɈɆɐɆ ɥɐ ɕɔɘɋɓɜɫɏɓɔɉɔ ɐɫɓɔɆɐɘɔɖɆ, ɈɖɆɛɔɈəɤɝɎ ɈɋɑɎɐə 
ɖɔɑɢ ɐɫɓɔɫɓɊəɗɘɖɫɬ ə ɗəɝɆɗɓɎɛ ɔɕɋɖɓɎɛ ɕɔɗɘɆɓɔɈɆɛ. 

ȹ ɜɢɔɒə ɍɈôɥɍɐə ɗɑɫɊ ɓɋ ɈɎɕəɗɐɆɘɎ ɍ əɈɆɉɎ ɫ ɘɔɏ ɚɆɐɘ, ɟɔ ɈɔɐɆɑɢɓɔ-ɗɜɋɓɫɝɓɎɏ 
ɔɇɖɆɍ ɓɋ ɒɆɩ ɕɋɖɋɘɈɔɖɤɈɆɘɎɗɥ ɓɆ ɍɆɗɘɎɉɑɋ ɐɑɫɞɋ, ɆɊɌɋ ɕɔɘɖɋɇəɩ ɕɋɖɒɆɓɋɓɘɓɔɉɔ ɕɋ-
ɖɋɔɗɒɎɗɑɋɓɓɥ ɏ ɟɔɖɆɍə ɓɔɈɔɉɔ çɕɋɖɋɕɖɔɌɎɈɆɓɓɥè ɓɆ ɔɕɋɖɓɫɏ ɗɜɋɓɫ. çȨɔɐɆɑɢɓɋ ɈɎ-
ɐɔɓɆɈɗɘɈɔ ɥɐ ɈɎɊ ɒəɍɎɝɓɔɉɔ ɒɎɗɘɋɜɘɈɆ ɕɔɩɊɓəɩ Ɉ ɗɔɇɫ ɘɆɐɫ ɈɑɆɗɘɎɈɔɗɘɫ ɥɐ ɒɎɘɘɩɈɫɗɘɢ 
ɘɆ ɓɋɗɐɫɓɝɋɓɋ ɔɓɔɈɑɋɓɓɥ. ȸɫɑɢɐɎ-ɓɔ ɗɕɫɈɆɐ ɍɆɑɎɞɆɩ ɗɜɋɓə, ɍɓɎɐɆɩ ɏɔɉɔ ɒəɍɎɝɓɔ-
ɛəɊɔɌɓɫɏ ɈɎɘɈɫɖ, ɇɋɍɕɔɗɋɖɋɊɓɩ ɕɔɩɊɓɆɓɓɥ ɈɎɐɔɓɆɈɜɥ ɍ ɒɎɗɘɋɜɘɈɔɒ ɕɫɊ ɝɆɗ ɗɕɫɈə ɘɖɎ-
ɈɆɩ ɘɫɑɢɐɎ ɕɖɔɘɥɉɔɒ ɍɈəɝɆɓɓɥ ɗɆɒɔɉɔ ɘɈɔɖə. Ȩɘɫɒ, ɕɫɗɑɥ ɈɎɐɔɓɆɓɓɥ ɘɈɔɖə ɔɊɓɎɒ ɗɕɫ-
ɈɆɐɔɒ ɏɔɉɔ ɒɔɌɋ ɈɎɐɔɓəɈɆɘɎ ɫɓɞɎɏ, ɫ ɜɋ ɓɔɈɋ ɈɎɐɔɓɆɓɓɥ ɓɆɊɆɗɘɢ ɓɔɈɔɉɔ ɌɎɘɘɥ ɘɈɔ-
ɖə, Ɇ ɓɔɈɋ ɫɓɘɋɖɕɖɋɘəɈɆɓɓɥ ɒɔɌɋ ɍɊɫɏɗɓɤɈɆɘɎ ɔɊɎɓ ɫ ɘɔɏ ɗɆɒɎɏ ɈɎɐɔɓɆɈɋɜɢ ɍɆ ɓɔɈɎɛ 
ɔɇɗɘɆɈɎɓ, Ɉ ɫɓɞɔɒə ɓɆɗɘɖɔɬ, ɓɔɈɔɒə ɕɖɔɝɎɘɆɓɓɫ, ɫɓɞɔɒə Ɉɓəɘɖɫɞɓɢɔɒə ɈɫɊɝəɘɘɫ ɘɔ-
ɟɔè [țɖɔɞɋɓɐɔ, 2012, ɗ. 218]. ȶɋɉəɑɥɖɓɋ ɔɓɔɈɑɋɓɓɥ ɐɔɓɐɖɋɘɓɔɉɔ ɈɔɐɆɑɢɓɔ-
ɗɜɋɓɫɝɓɔɉɔ ɔɇɖɆɍə ð ɖɫɝ ɔɊɓɔɝɆɗɓɔ ɕɖɔɗɘɆ ɏ ɗɐɑɆɊɓɆ, ɍɆɑɋɌɓɔ ɈɫɊ ɘɔɉɔ, ɥɐ ɗɘɆɈɎɘɢɗɥ 
Ɋɔ ɜɫɩɬ ɍɆɊɆɝɫ ɏɔɉɔ ɘɈɔɖɋɜɢ: ɝɎ ɓɆɒɆɉɆɩɘɢɗɥ Ɉɫɓ ɔɇɋɖɋɌɓɔ ɖəɛɆɘɎɗɥ ɇɆɉɆɘɔɖɆɍɔɈɔ ɕɖɔ-
ɘɔɖɋɓɔɤ ɏ ɕɋɖɋɈɫɖɋɓɔɤ ɗɘɋɌɎɓɔɤ, ɝɎ ɗɒɫɑɎɈɔ ɫɒɕɖɔɈɫɍəɩ, ɗɕɎɖɆɤɝɎɗɢ ɓɆ ɕɋɈɓɫ ɕɔ-
ɕɋɖɋɊɓɢɔ ɖɔɍɖɔɇɑɋɓɫ ɋɒɔɜɫɏɓɫ, ɕɑɆɗɘɎɝɓɫ, ɌɋɗɘɔɈɫ ɕɆɘɋɖɓɎ. 

ȨɎɗɓɔɈɐɎ ɘɆ ɕɋɖɗɕɋɐɘɎɈɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȴɇɖɆɍ ȩɖɆɚɆ ȦɑɢɒɆɈɫɈɎ, ɉɔɑɔɈ-
ɓɔɉɔ ɆɓɘɆɉɔɓɫɗɘɆ Ɉ ɒəɍɎɝɓɫɏ ɐɔɒɋɊɫɬ Ȩ. Ȧ. ȲɔɜɆɖɘɆ çȨɋɗɫɑɑɥ ȺɫɉɆɖɔè, ɛɆɖɆɐɘɋɖɎɍəɩɘɢ-
ɗɥ, ɕɔɊɫɇɓɔ Ɋɔ əɗɫɛ ɫɓɞɎɛ ɊɫɏɔɈɎɛ ɔɗɫɇ ɔɕɋɖɎ, ɥɗɐɖɆɈɔ ɈɎɖɆɌɋɓɔɤ ɊəɆɑɢɓɫɗɘɤ, Ɋɋɒɔɓ-
ɗɘɖəɤɝɎ ɊɎɛɔɘɔɒɫɤ ɫɓɈɆɖɫɆɓɘɓɔɗɘɫ ɘɆ ɈɆɖɫɆɘɎɈɓɔɗɘɫ ɇɆɍɔɈɎɛ ɫɕɔɗɘɆɗɋɏ ɔɗɔɇɎɗɘɔɗɘɫ. 
ȵɖɔɩɐɘɔɈɆɓɫ ɓɆ ɆɇɗɘɖɆɐɘɓɎɏ ɕɔɗɘɒɔɊɋɖɓɎɏ ɝɆɗɔɕɖɔɗɘɫɖ ɗəɝɆɗɓɔɉɔ ɐɔɒɫɐɗə ɫ ɘɖɆɓɗɚɔ-
ɖɒɔɈɆɓɫ ɈɫɊɕɔɈɫɊɓɔ Ɋɔ ɕɔɘɖɋɇ ɖɋɌɎɗɋɖɗɢɐɔɬ ɐɔɓɜɋɕɜɫɬ, ɔɗɔɇɎɗɘɫɗɓɫ ɛɆɖɆɐɘɋɖɎɗɘɎɐɎ 
ɜɢɔɉɔ ɐɔɑɔɖɎɘɓɔɉɔ ɕɋɖɗɔɓɆɌɆ əɗɕɫɞɓɔ ɍɇɋɖɫɉɆɤɘɢɗɥ ə ɘɎɛ ɗɈɔɬɛ ɗəɘɓɫɗɓɎɛ ɕɆɖɆɒɋɘ-
ɖɆɛ, ɟɔ ɇəɑɎ ɕɔɓɆɊ ɊɈɆ ɗɘɔɑɫɘɘɥ ɘɔɒə ɍɆɊəɒɆɓɫ ɑɫɇɖɋɘɎɗɘɔɒ ȱ. ɊɆ ȵɔɓɘɋ ɘɆ ɐɔɒɕɔɍɎ-
ɘɔɖɔɒ Ȩ. Ȧ. ȲɔɜɆɖɘɔɒ. ȴɛɆɖɆɐɘɋɖɎɍɔɈɆɓɎɏ ə ɊɆɓɫɏ ɖɔɍɈɫɊɜɫ ɈɔɐɆɑɢɓɔ-ɗɜɋɓɫɝɓɎɏ 
ɔɇɖɆɍ ȩɖɆɚɆ ȦɑɢɒɆɈɫɈɎ ə ɒɔɜɆɖɘɫɈɗɢɐɔɬ ɒəɍɎɝɓɫɏ ɐɔɒɋɊɫɬ ɕɋɖɋɊɇɆɝɆɩ ɕɔɗɘɫɏɓə ɖɔ-
ɇɔɘə ɓɆɊ ɓɎɒ ɫ ɞɎɖɔɐɫ ɕɋɖɗɕɋɐɘɎɈɎ ɘɈɔɖɋɓɓɥ ɖɫɍɓɔɒɆɓɫɘɓɎɛ ɏɔɉɔ ɫɓɘɋɖɕɖɋɘɆɜɫɏ ə ɐɔɓ-
ɘɋɐɗɘɫ ɗəɝɆɗɓɔɉɔ ɖɋɌɎɗɋɖɗɢɐɔɉɔ ɕɔɞəɐə. 
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VOCAL AND STAGE IMAGE OF COUNT DI ALMAVIVA  

IN THE OPERA «THE MARRIAGE OF FIGARO » BY W. A. MOZART : 

THE DICHOTOMY OF TRADITIONAL AND MODERN  

 
Relevance of the study. The study explores the problem of forming a vocal and stage image 

in opera art using the example of the part of Count Almaviva from the ñcommedia pe musicaò ñThe 

Marriage of Figaroò by Wolfgang Amadeus Mozart. The focus is on the algorithm of the soloist's 

work on the image in the conditions of coexistence of the traditional performing school and modern 

director's theater. Familiarization with the various dramaturgical solutions of this masterpiece opera 

allows for a competent performance analysis of the vocal and stage image of the colorful antagonist 

ð Count di Almaviva, whose character in different productions encompasses various gradations 

from a depraved courtly ladies' man to a dramatic Verdiesque image. The study of the features of 

the extrapolation of this bright character from the plane of the traditional to the dimension of the 

experimental contributes to a deeper and better penetration of the opera performer into this image, 

and therefore to the reproduction of his characteristic essence on stage. 

The main objective of the study is to identify the specifics of the formation of the vocal and 

stage image of Count di Almaviva in the opera "The Marriage of Figaro" and to outline the dichotomy 

of the traditional and the modern in its interpretation in the conditions of the current director's theater.  

The methodology. The methodological foundation of the study is based on a comprehensive 

approach that incorporates methods of comparative analysis, the historical approach, and the criti-

cal-analytical method. The interpretation of the part of Count di Almaviva is considered in the con-

text of an experimental directorial version implemented at the Kyiv Opera, which is positioned as 

an artistic phenomenon determined by the influences of the Western European opera process of the 

late 20th - first quarter of the 21st century. 

 The main results and conclusions. It has been established that, given the immutability of 

the musical material and the variability of the director's concepts (the spatiotemporal resolution of 

the plot, approaches to interpreting the images of Mozart's characters), the semantics of the vocal 

and stage image of Count di Almaviva demonstrates a clearly expressed dichotomy. It combines the 

immutable universal, timeless with the specifics of a certain space-time. The image of Count Alma-

viva appears as a complex model of the interaction of traditional Mozartian style and current theat-

rical thinking, which opens up new opportunities for the performer's interpretative freedom. 

Keywords: W. A. Mozart's opera ñThe Marriage of Figaroò, vocal and stage image, per-

forming arts, director's interpretation, ʩommedia per musica. 
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ȺȱȦȲȦȳȪȷɂȰȦ ȸȦ ȺȶȦȳȰȴ-ȺȱȦȲȦȳȪȷɂȰȦ ȸȶȦȪȮȼȝȞ 

ȰȱȦȨȫȷȮȳȴȧȹȪȹȨȦȳȳɅ:  ȝȷȸȴȶȝɅ ȸȦ ȷȹȽȦȷȳȝȷȸɂ 

ʌʣʘʤʘʥʜʩʴʢʫ ʪʘ ʬʨʘʥʢʦ-ʬʣʘʤʘʥʜʩʴʢʫ ʰʢʦʣʠ ʢʣʘʚʝʩʠʥʦʙʫʜʫʚʘʥʥʷ ʨʦʟʛʣʷʥʫʪʦ ʚ ʽʩʪʦ-

ʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʤʫ ʢʦʥʪʝʢʩʪʽ. ʅʘʚʝʜʝʥʦ ʽʥʬʦʨʤʘʮʽʶ ʱʦʜʦ ʜʽʷʣʴʥʦʩʪʽ ʜʠʥʘʩʪʽʾ ʈʶʢʝʨʩ-ʂʫʰʝ. 

ʆʭʘʨʘʢʪʝʨʠʟʦʚʘʥʦ ʩʧʝʮʠʬʽʯʥʽ ʨʠʩʠ ʬʣʘʤʘʥʜʩʴʢʠʭ ʢʣʘʚʝʩʠʥʽʚ, ʦʩʦʙʣʠʚʦʩʪʽ ʾʭ ʢʦʥʩʪʨʫʢʮʽʾ ʪʘ 

ʜʝʢʦʨʫ. ʅʘʛʦʣʦʰʝʥʦ ʥʘ ʩʧʦʨʽʜʥʝʥʦʩʪʽ ʬʣʘʤʘʥʜʩʴʢʦʾ ʪʘ ʬʨʘʥʮʫʟʴʢʦʾ ʟʚʫʢʦʚʦʾ ʝʩʪʝʪʠʢʠ, ʟʘʚʜʷ-

ʢʠ ʯʦʤʫ ʩʪʘʣʦ ʤʦʞʣʠʚʠʤ ʚʠʥʠʢʥʝʥʥʷ ʬʨʘʥʢʦ-ʬʣʘʤʘʥʜʩʴʢʦʾ ʰʢʦʣʠ. ʆʧʠʩʘʥʦ ʧʨʦʮʝʜʫʨʫ 

ravalement ʪʘ ʘʢʮʝʥʪʦʚʘʥʦ ʫʚʘʛʫ ʥʘ ʦʙʦʚ'ʷʟʢʦʚʦʤʫ ʟʙʝʨʝʞʝʥʥʽ ʦʨʠʛʽʥʘʣʴʥʦʾ ʬʣʘʤʘʥʜʩʴʢʦʾ ʜʝ-

ʢʠ ʷʢ ʦʩʥʦʚʥʦʛʦ ʬʘʢʪʦʨʘ ʟʘʙʝʟʧʝʯʝʥʥʷ ʝʪʘʣʦʥʥʦʛʦ ʟʚʫʯʘʥʥʷ ʢʣʘʚʝʩʠʥʘ. ʅʘ ʦʩʥʦʚʽ ʽʩʪʦʨʠʯʥʠʭ 

ʩʚʽʜʯʝʥʴ ʟʨʦʙʣʝʥʦ ʚʠʩʥʦʚʢʠ ʧʨʦ ʥʘʡʚʠʱʫ ʦʮʽʥʢʫ ʩʫʯʘʩʥʠʢʘʤʠ ʬʨʘʥʢʦ-ʬʣʘʤʘʥʜʩʴʢʠʭ ʢʣʘʚʝ-

ʩʠʥʽʚ ʪʘ ʦʩʦʙʣʠʚʫ ʢʫʣʴʪʫʨʥʫ ʟʥʘʯʠʤʽʩʪʴ ʮʽʻʾ ʪʨʘʜʠʮʽʾ ʢʣʘʚʝʩʠʥʦʙʫʜʫʚʘʥʥʷ. ɺʢʘʟʘʥʦ ʥʘ ʤʽʮ-

ʥʠʡ ʟʚᾷʷʟʦʢ ʪʘ ʚʟʘʻʤʦʦʙʫʤʦʚʣʝʥʽʩʪʴ ʪʠʧʫ ʢʣʘʚʝʩʠʥʘ ʽ ʚʽʜʧʦʚʽʜʥʦʾ ʥʘʮʽʦʥʘʣʴʥʦʾ ʢʣʘʚʝʩʠʥʥʦʾ 

(ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʾ ʽ ʚʠʢʦʥʘʚʩʴʢʦʾ) ʰʢʦʣʠ. ʆʧʠʩʘʥʦ ʢʣʘʚʝʩʠʥ Johannes Ruckers, 1632, ʱʦ ʟʙʝʨʽ-

ʛʘʻʪʴʩʷ ʚ ʄʫʟʝʾ ʤʠʩʪʝʮʪʚʘ ʪʘ ʽʩʪʦʨʽʾ ʤʽʩʪʘ ʅʝʚʰʘʪʝʣʴ (ʐʚʝʡʮʘʨʽʷ) ʷʢ ʨʝʧʨʝʟʝʥʪʘʥʪ ʬʨʘʥʢʦ-

ʬʣʘʤʘʥʜʩʴʢʦʾ ʰʢʦʣʠ. ʅʘʚʝʜʝʥʦ ʽʥʬʦʨʤʘʮʽʶ ʱʦʜʦ ʜʽʷʣʴʥʦʩʪʽ ʬʣʦʨʝʥʪʽʡʩʴʢʦʛʦ ʘʥʪʠʢʚʘʨʘ ʽ 

ʬʘʣʴʩʠʬʽʢʘʪʦʨʘ ʢʣʘʚʝʩʠʥʽʚ ʃʝʦʧʦʣʴʜʦ ʌʨʘʥʯʽʦʣʽʥʽ. ɺʠʟʥʘʯʝʥʦ ʩʫʯʘʩʥʽ ʧʽʜʭʦʜʠ ʜʦ ʨʦʙʦʪʠ ʟʽ 

ʟʙʝʨʝʞʝʥʠʤʠ ʦʨʠʛʽʥʘʣʴʥʠʤʠ ʽʥʩʪʨʫʤʝʥʪʘʤʠ XVIïXVIII ʩʪʦʣʽʪʴ. ʅʘʛʦʣʦʰʝʥʦ ʥʘ ʜʦʮʽʣʴʥʦʩʪʽ 

ʟʘʣʫʯʝʥʥʷ ʜʦ ʢʦʥʮʝʨʪʥʦʾ ʧʨʘʢʪʠʢʠ ʪʘ ʥʘʚʯʘʣʴʥʦʛʦ ʧʨʦʮʝʩʫ ʦʨʠʛʽʥʘʣʴʥʠʭ ʢʣʘʚʝʩʠʥʽʚ, ʯʠʡ ʩʪʘʥ ʮʝ 

ʜʦʟʚʦʣʷʻ. ʆʧʠʩʘʥʦ ʧʨʠʢʣʘʜʠ ʢʫʣʴʪʫʨʥʠʭ ʪʘ ʦʩʚʽʪʥʽʭ ʟʘʭʦʜʽʚ ʟʘ ʫʯʘʩʪʽ ʦʨʠʛʽʥʘʣʴʥʠʭ ʢʣʘʚʝʩʠʥʽʚ, 

ʟʦʢʨʝʤʘ çMarathon Scarlatti 555è (2023) ʟ ʽʥʩʪʨʫʤʝʥʪʘʤʠ ʽʟ ʢʦʣʝʢʮʽʾ ʌʨʘʥʩʫʘ ɹʘʜʫ. ʇʽʜʢʨʝʩʣʝʥʦ 

ʦʩʦʙʣʠʚʫ ʫʚʘʛʫ ʩʫʯʘʩʥʠʭ ʚʠʨʦʙʥʠʢʽʚ ʢʣʘʚʝʩʠʥʽʚ ʜʦ ʬʨʘʥʢʦ-ʬʣʘʤʘʥʜʩʴʢʠʭ ʤʦʜʝʣʝʡ. ʅʘʛʦʣʦʰʝʥʦ 

ʥʘ ʥʘʷʚʥʦʩʪʽ ʚ ʋʢʨʘʾʥʽ ʢʦʧʽʡ ʪʘʢʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ, ʟʦʢʨʝʤʘ ʧʦʙʫʜʦʚʘʥʠʭ ʫʢʨʘʾʥʩʴʢʠʤ ʤʘʡʩʪʨʦʤ 

ɼʤʠʪʨʦʤ ʊʠʪʝʥʢʦʤ ʪʘ ʚʠʩʦʢʦ ʦʮʽʥʝʥʠʭ ʧʨʦʚʽʜʥʠʤʠ ʢʣʘʚʝʩʠʥʽʩʪʘʤʠ ʩʚʽʪʫ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʤʫʟʠʯʥʝ ʤʠʩʪʝʮʪʚʦ, ʚʠʢʦʥʘʚʩʴʢʝ ʤʠʩʪʝʮʪʚʦ, ʤʫʟʠʯʥʽ ʽʥʩʪʨʫʤʝʥʪʠ 

XVIïXVIII  ʩʪʦʣʽʪʴ, ʢʣʘʚʝʩʠʥ, ʬʣʘʤʘʥʜʩʴʢʘ ʰʢʦʣʘ ʢʣʘʚʝʩʠʥʦʙʫʜʫʚʘʥʥʷ, ʬʨʘʥʢʦ-ʬʣʘʤʘʥʜʩʴʢʘ 

ʰʢʦʣʘ ʢʣʘʚʝʩʠʥʦʙʫʜʫʚʘʥʥʷ, ʜʠʥʘʩʪʽʷ ʈʶʢʝʨʩ-ʂʫʰʝ. 
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Ȩɗɘəɕ. ȝɗɘɔɖɫɥ ɐɑɆɈɋɗɎɓɆ ɥɐ ɒəɍɎɝɓɔɉɔ ɫɓɗɘɖəɒɋɓɘɆ ɓɆɑɫɝəɩ ɕɔɓɆɊ ɕôɥɘɗɔɘ ɖɔ-
ɐɫɈ. ȵɋɖɞɫ ɍɉɆɊɐɎ ɕɖɔ ɓɢɔɉɔ ə ɓɆəɐɔɈɎɛ ɘɆ ɫɐɔɓɔɉɖɆɚɫɝɓɎɛ ɊɌɋɖɋɑɆɛ ɗɥɉɆɤɘɢ ɗɋɖɋɊɎ-
ɓɎ XV ɗɘɔɑɫɘɘɥ. ȨɫɊɘɔɊɫ ɫɓɗɘɖəɒɋɓɘ ɆɐɘɎɈɓɔ ɖɔɍɈɎɈɆɈɗɥ. ȷɚɔɖɒəɈɆɑɔɗɥ ɊɋɐɫɑɢɐɆ ɏɔɉɔ 
ɘɎɕɫɈ (ɘɆ ɇɋɍɑɫɝ ɖɫɍɓɔɈɎɊɫɈ ɫ ɒɔɊɎɚɫɐɆɜɫɏ), ɟɔ ɗɐɑɆɑɎɗɥ ɈɗɋɖɋɊɎɓɫ ɓɆɜɫɔɓɆɑɢɓɎɛ ɈɎ-
ɐɔɓɆɈɗɢɐɎɛ, ɐɔɒɕɔɍɎɘɔɖɗɢɐɎɛ ɘɆ ɐɑɆɈɋɗɎɓɔɇəɊɫɈɓɎɛ ɘɖɆɊɎɜɫɏ. ȭɆɍɈɎɝɆɏ ɈɎɖɫɍɓɥɤɘɢ 
ɕôɥɘɢ ɔɗɓɔɈɓɎɛ ɞɐɫɑ: ɫɘɆɑɫɏɗɢɐə, ɚɑɆɒɆɓɊɗɢɐə, ɚɖɆɓɜəɍɢɐə (ɍɔɐɖɋɒɆ ɚɖɆɓɐɔ-
ɚɑɆɒɆɓɊɗɢɐə), Ɇɓɉɑɫɏɗɢɐə ɘɆ ɓɫɒɋɜɢɐə [Hubbard, 1981]. çȰɑɆɈɋɗɎɓ ð ɫɓɗɘɖəɒɋɓɘ, ɓɆ 
ɥɐɎɏ ɗɎɑɢɓɔ ɈɕɑɎɓəɑɔ ɗəɗɕɫɑɢɗɘɈɔ, ɟɔ ɏɔɉɔ ɔɘɔɝəɩ, ð ɍɆɍɓɆɝɆɩ Ȱ. Ȳɋɖɗɢɩ-ȝɘɢɩ. ð Ȩɫɓ 
ɋɈɔɑɤɜɫɔɓəɈɆɈ ɈɫɊɕɔɈɫɊɓɔ Ɋɔ ɒɔɊɎ ɫ ɗɒɆɐɫɈ ɖɫɍɓɎɛ ɋɕɔɛ ɫ ɐɖɆɬɓ. Ȫɔ ɐɫɓɜɥ XVIII ɗɘɔɑɫɘ-
ɘɥ, ɐɔɑɎ ɏɔɉɔ ɋɈɔɑɤɜɫɥ ɘɎɒɝɆɗɔɈɔ ɍəɕɎɓɎɑɆɗɥ, ɐɑɆɈɋɗɎɓ, ɇɫɑɢɞɋ ɓɫɌ ɇəɊɢ-ɥɐɎɏ ɫɓ-
ɞɎɏ ɫɓɗɘɖəɒɋɓɘ, ɇəɈ ɌɎɈɎɒ, ɊɎɓɆɒɫɝɓɎɒ, ɕɔɗɘɫɏɓɔ ɖɔɍɈɎɈɆɈɗɥ ɍɆɈɊɥɐɎ ɈɎɓɆɛɫɊɑɎ-
ɈɎɒ ɒɆɏɗɘɖɆɒ, əɈɆɌɓɎɒ Ɋɔ ɍɒɫɓ ɘɆ ɫɓɓɔɈɆɜɫɏè [Mercier-Ytier, 1990, p. 14]. 

ȹ ɊɔɗɑɫɊɓɎɜɢɐɔɒə ɚɔɐəɗɫ ɗɘɆɘɘɫ ð ɔɖɉɆɓɔɑɔɉɫɝɓɫ ɘɖɆɊɎɜɫɬ ɚɑɆɒɆɓɊɗɢɐɔɬ ɘɆ 
ɚɖɆɓɐɔ-ɚɑɆɒɆɓɊɗɢɐɔɬ ɞɐɫɑ, Ɇ ɘɆɐɔɌ ɫɗɘɔɖɎɝɓɆ Ɋɔɑɥ ɬɛ ɖɋɕɖɋɍɋɓɘɆɓɘɫɈ ɆɌ Ɋɔ ɗɢɔɉɔɊ-
ɓɫ. ȺɖɆɓɐɔ-ɚɑɆɒɆɓɊɗɢɐɫ ɐɑɆɈɋɗɎɓɎ ɒɆɤɘɢ ɈɎɊɆɘɓɫ ɍɈəɐɔɈɫ ɛɆɖɆɐɘɋɖɎɗɘɎɐɎ, ɥɐɫ ɔɘɖɎ-
ɒɆɑɎ ɈɎɗɔɐə ɔɜɫɓɐə ɥɐ ɗəɝɆɗɓɎɛ ɬɒ ɚɆɛɫɈɜɫɈ, ɘɆɐ ɫ ɕɖɋɊɗɘɆɈɓɎɐɫɈ ɕɖɔɚɋɗɫɏɓɔɬ ɗɕɫɑɢ-
ɓɔɘɎ ɕɔɊɆɑɢɞɎɛ ɋɕɔɛ. ȹ ɕɋɈɓɔɒə ɗɋɓɗɫ ɈɔɓɎ ɩ əɓɫɈɋɖɗɆɑɢɓɎɒɎ, ɔɗɐɫɑɢɐɎ ɊɔɍɈɔɑɥɤɘɢ 
ɛəɊɔɌɓɢɔ ɕɔɈɓɔɜɫɓɓɔ ɈɎɐɔɓəɈɆɘɎ ɚɆɐɘɎɝɓɔ Ɉɋɗɢ ɐɑɆɈɋɗɎɓɓɎɏ ɖɋɕɋɖɘəɆɖ XVIðXVIII 
ɗɘɔɑɫɘɢ (ɓɆ ɈɫɊɒɫɓə, ɓɆɕɖɎɐɑɆɊ, ɈɫɊ ɫɘɆɑɫɏɗɢɐɔɬ ɒɔɊɋɑɫ ɐɑɆɈɋɗɎɓɆ ð ɓɋ ɒɋɓɞ ɈɎɖɆɍɓɔɬ 
ɫ ɥɗɐɖɆɈɔɬ, Ɇɑɋ ɕɖɎ ɜɢɔɒə çɓɋɊɖəɌɓɢɔɬè Ɋɔ ɚɖɆɓɜəɍɢɐɔɬ ɒəɍɎɐɎ). Ȱɖɫɒ ɘɔɉɔ, ɫɓɗɘɖə-
ɒɋɓɘɎ ɊɫɏɞɑɎ Ɋɔ ɓɆɞɎɛ ɝɆɗɫɈ ə ɊɔɗɘɆɘɓɫɏ ɐɫɑɢɐɔɗɘɫ ɘɆ ɥɐɔɗɘɫ ɍɇɋɖɋɌɋɓɔɗɘɫ, ɟɔ ɊɔɍɈɔ-
ɑɥɩ, ɍ ɔɊɓɔɉɔ ɇɔɐə, ɖɔɇɎɘɎ ɈɎɗɓɔɈɐɎ ɟɔɊɔ ɗɕɋɜɎɚɫɐɎ ɫɗɘɔɖɎɝɓɔɉɔ ɚəɓɐɜɫɔɓəɈɆɓɓɥ 
ɜɎɛ ɞɐɫɑ, Ɇ ɍ ɫɓɞɔɉɔ ð ɍɆɑəɝɆɘɎ ɜɫ ɐɑɆɈɋɗɎɓɎ Ɋɔ ɗɢɔɉɔɊɓɫɞɓɢɔɬ ɐɔɓɜɋɖɘɓɔɬ ɕɖɆɐɘɎɐɎ 
ɘɆ ɓɆɈɝɆɑɢɓɔɉɔ ɕɖɔɜɋɗə ə ɗɚɋɖɫ ɫɗɘɔɖɎɝɓɔ ɫɓɚɔɖɒɔɈɆɓɔɉɔ ɈɎɐɔɓɆɈɗɘɈɆ. 

ȦɓɆɑɫɍ ɕəɇɑɫɐɆɜɫɏ. ȵɔɝɎɓɆɤɝɎ ɈɫɊ ɕɋɖɞɔɬ ɍɉɆɊɐɎ ə ɘɖɆɐɘɆɘɫ Ȧɓɖɫ Ȧɖɓɔ Ɋɋ 
ȼɈɔɑɑɩ (Henri Arnault de Zwolle, 1440), ɐɑɆɈɋɗɎɓə ɥɐ ɒəɍɎɝɓɔɒə ɫɓɗɘɖəɒɋɓɘə ɖɋɉəɑɥ-
ɖɓɔ ɕɖɎɊɫɑɥɑɆɗɥ əɈɆɉɆ. ȨɆɌɑɎɈɫ ɈɫɊɔɒɔɗɘɫ ɟɔɊɔ ɐɔɓɗɘɖəɐɘɎɈɓɎɛ ɔɗɔɇɑɎɈɔɗɘɋɏ ɖɫɍ-
ɓɔɒɆɓɫɘɓɎɛ ɒɔɊɋɑɋɏ ɐɑɆɈɫɞɓɎɛ ɟɎɕɐɔɈɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ ɒɫɗɘɥɘɢɗɥ ə ɘɋɔɖɋɘɎɝɓɎɛ 
ɘɖɆɐɘɆɘɆɛ XVȝȝïXVIII  ɗɘɔɑɫɘɢ. ȹ ɐɔɓɘɋɐɗɘɫ ɕɖɔɇɑɋɒɆɘɎɐɎ ɗɘɆɘɘɫ ɈɆɖɘɔ ɈɎɔɐɖɋɒɎɘɎ ɖɔ-
ɇɔɘɎ ȲɆɖɋɓɆ ȲɋɖɗɋɓɓɆ (Marin Mersenne) [Mersenne, 1636], ȬɆɓɆ Ȫɋɓɫ (Jean Denis) 
[Denis, 1650] ɘɆ ȺɫɑɫɕɆ ȲɆɐɋ (Philippe Macquer) [Macquer, 1773]. ȸɖɆɐɘɆɘ Ȳɫɞɋɑɥ Ȱɔɖ-
ɖɋɘɘɆ (Michel Corrette) [Corrette, 1753] ɕɖɎɗɈɥɝɋɓɎɏ ɒɎɗɘɋɜɘɈə basso continuo , ɈɔɊɓɔ-
ɝɆɗ Ɉɫɓ ɒɫɗɘɎɘɢ ɈɆɌɑɎɈə ɫɓɚɔɖɒɆɜɫɤ ɟɔɊɔ ɓɆɗɘɖɔɤɈɆɓɓɥ ɐɑɆɈɋɗɎɓɆ, ɈɎɇɔɖə ɒɆɘɋɖɫɆ-
ɑə Ɋɑɥ ɗɘɖəɓ, ɫɒɋɓɆ ɒɆɏɗɘɖɫɈ XVȝȝïXVIII  ɗɘɔɑɫɘɢ. 

ȹ XIXïXX ɗɘɔɑɫɘɘɥɛ ɍôɥɈɑɥɤɘɢɗɥ ɝɎɗɑɋɓɓɫ ɚɆɛɔɈɫ ɕɖɆɜɫ, ɓɆɕɎɗɆɓɫ ɕɖɔɈɫɊɓɎɒɎ 
ɊɔɗɑɫɊɓɎɐɆɒɎ, ɒɆɏɗɘɖɆɒɎ ɍ ɈɎɉɔɘɔɈɑɋɓɓɥ ɫɓɗɘɖəɒɋɓɘɫɈ, ɈɎɐɔɓɆɈɜɥɒɎ. ȳɆ ɗɢɔɉɔɊɓɫ-
ɞɓɫɏ Ɋɋɓɢ ɜɋɓɘɖɆɑɢɓɎɒɎ ɚəɓɊɆɒɋɓɘɆɑɢɓɎɒɎ ɊɔɗɑɫɊɌɋɓɓɥɒɎ ɍɆɑɎɞɆɤɘɢɗɥ ɖɔɇɔɘɎ 
ȺɖɋɓɐɆ ȻɆɇɇɆɖɊɆ (Frank Hubbard) çȰɑɆɈɋɗɎɓ. ȸɖɎ ɗɘɔɑɫɘɘɥ ɗɘɈɔɖɋɓɓɥè [Hubbard , 
1981], ȰɑɔɊɆ Ȳɋɖɗɢɩ-ȝɘɢɩ (Claude Mercier -Ythier) çȰɑɆɈɋɗɎɓɎè [Mercier -Ythier , 1990] 
ɘɆ ȫɊɈɆɖɊɆ ȰɔɘɘɫɐɆ (Edward L. Kottick) çȝɗɘɔɖɫɥ ɐɑɆɈɋɗɎɓɆè [Kottick, 2003], ə ɥɐɎɛ 
ɔɕɎɗɆɓɫ ɐɔɓɗɘɖəɐɘɎɈɓɫ ɔɗɔɇɑɎɈɔɗɘɫ ɘɎɕɫɈ ɐɑɆɈɋɗɎɓɆ, ɖɔɍɐɖɎɘɆ ɗɕɋɜɎɚɫɐɆ ɫɗɘɔɖɎɝɓɔɉɔ 
ɕɔɇəɘəɈɆɓɓɥ ɫɓɗɘɖəɒɋɓɘɆ Ɉ ɖɫɍɓɎɛ ɓɆɜɫɔɓɆɑɢɓɎɛ ɞɐɔɑɆɛ ɋɕɔɛɎ ȧɆɖɔɐɔ, ɈɎɗɈɫɘɑɋɓɆ 
Ɋɫɥɑɢɓɫɗɘɢ ɕɖɔɈɫɊɓɎɛ ɒɆɏɗɘɖɫɈ ɐɑɆɈɋɗɎɓɔɇəɊəɈɆɓɓɥ. Ȱɖɫɒ ɘɔɉɔ, ɗɘɆɘɘɥ ȫɊɈɫ-
ɓɆ Ȳ. ȶɆɏɕɫɓɆ ɘɆ ȩɔɈɆɖɊɆ ȾɔɘɘɆ (Edwin  M. Ripin , Howard  Schott) çȰɑɆɈɋɗɎɓè 
[E. M. Ripin , H. Schott, 1980] ɒɫɗɘɎɘɢ ɊɋɘɆɑɢɓə ɫɓɚɔɖɒɆɜɫɤ ɟɔɊɔ ɈɎɓɎɐɓɋɓɓɥ, ɐɔɓɗ-
ɘɖəɐɘɎɈɓɎɛ ɔɗɔɇɑɎɈɔɗɘɋɏ, ɚəɓɐɜɫɔɓəɈɆɓɓɥ ɘɆ ɫɗɘɔɖɎɝɓɎɛ ɘɖɆɓɗɚɔɖɒɆɜɫɏ ɐɑɆɈɋɗɎɓɆ. 
ȼɫɓɓɔɤ ɩ ɐɓɎɉɆ ȵôɩɖɆ-ȝɈɆ ȦɗɗɑɋɓɆ (Pierre-Yves Asselin) çȲəɍɎɐɆ ɫ ɘɋɒɕɋɖɆɜɫɥè [Assel-
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in, 2000], ɕɖɎɗɈɥɝɋɓɆ ɕɖɆɐɘɎɝɓɎɒ ɆɗɕɋɐɘɆɒ ɓɆɗɘɖɔɤɈɆɓɓɥ ɐɑɆɈɋɗɎɓɆ ɘɆ ɖɋɆɑɫɍɆɜɫɬ 
ɗɘɆɖɔɈɎɓɓɎɛ ɗɎɗɘɋɒ ɘɋɒɕɋɖɆɜɫɬ.  

ȹ ɈɫɘɝɎɍɓɥɓɔɒə ɒəɍɎɐɔɍɓɆɈɗɘɈɫ Ɋɔ ɊɋɘɆɑɢɓɔɉɔ ɈɎɈɝɋɓɓɥ ɗɘɆɖɔɈɎɓɓɎɛ ɐɑɆɈɫɞ-
ɓɎɛ ɍɈɋɖɘɆɤɘɢɗɥ ɓɋɝɆɗɘɔ. ȪɒɎɘɖɔ ȸɎɘɋɓɐɔ ɕɖɋɊɗɘɆɈɑɥɩ ɕɆɓɔɖɆɒɓɎɏ ɔɉɑɥɊ ɋɈɔɑɤɜɫɬ 
ɐɑɆɈɫɞɓɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ ə țɈɖɔɕɫ XVIIïXVIII  cɘɔɑɫɘɢ [ȸɎɘɋɓɐɔ, 2008], ȴɑɢɉɆ ȾɆɊɖɫ-
ɓɆ-ȱɎɝɆɐ ɚɔɐəɗəɩ əɈɆɉə ɓɆ ɍɈôɥɍɐə ɒɫɌ ɫɘɆɑɫɏɗɢɐɎɒ ɘɆ ɚɖɆɓɜəɍɢɐɎɒ ɘɎɕɆɒɎ ɐɑɆɈɋɗɎ-
ɓɆ ɘɆ ɈɫɊɕɔɈɫɊɓɎɒɎ ɓɆɜɫɔɓɆɑɢɓɎɒɎ ɐɑɆɈɋɗɎɓɓɎɒɎ ɞɐɔɑɆɒɎ [ȾɆɊɖɫɓɆ-ȱɎɝɆɐ, 2006], 
ȱɤɇɔɈ ȸɫɘɆɖɋɓɐɔ Ɉ ɊɎɗɋɖɘɆɜɫɬ, ɕɖɎɗɈɥɝɋɓɫɏ ɊɔɗɑɫɊɌɋɓɓɤ ȺɫɘɜɈɫɑɢɥɒɔɈɔɬ ɈɫɖɊɌɎɓɆ-
ɑɢɓɔɬ ɐɓɎɉɎ, ɔɕɎɗəɩ ɔɗɔɇɑɎɈɔɗɘɫ ɐɑɆɈɫɞɓɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ, ɟɔ ɕɔɇəɘəɈɆɑɎ Ɉ Ȧɓɉɑɫɬ ə 
XVIïXVII  ɗɘɔɑɫɘɘɥɛ [ȸɫɘɆɖɋɓɐɔ, 2020]. ȧɫɑɢɞɫɗɘɢ əɐɖɆɬɓɗɢɐɎɛ ɊɔɗɑɫɊɓɎɐɫɈ ȧɆɖɔɐɔ 
ɑɎɞɋ ɕɔɇɫɌɓɔ ɘɔɖɐɆɤɘɢɗɥ ɔɍɓɆɝɋɓɔɬ ɕɖɔɇɑɋɒɆɘɎɐɎ, ɍɆɑɎɞɆɤɝɎ ɞɐɔɑɎ ɐɑɆɈɋɗɎɓɔ-
ɇəɊəɈɆɓɓɥ ɓɆ ɕɋɖɎɚɋɖɫɬ ɊɔɗɑɫɊɓɎɜɢɐɎɛ ɍɆɜɫɐɆɈɑɋɓɢ. ȸɆɐɔɌ ɍɆɑɎɞɆɩɘɢɗɥ ɓɋɈɎɗɈɫɘ-
ɑɋɓɔɤ ɗɕɋɜɎɚɫɐɆ ɍɆɑəɝɋɓɓɥ ɔɖɎɉɫɓɆɑɢɓɎɛ ɐɑɆɈɋɗɎɓɫɈ Ɋɔ ɐɔɓɜɋɖɘɓɔɬ ɕɖɆɐɘɎɐɎ ɘɆ 
ɓɆɈɝɆɑɢɓɔɉɔ ɕɖɔɜɋɗə. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɈɎɥɈɎɘɎ ɗɕɋɜɎɚɫɐə ɚɑɆɒɆɓɊɗɢɐɔɬ ɘɆ ɚɖɆɓɐɔ-ɚɑɆɒɆɓɊɗɢɐɔɬ 
ɞɐɫɑ ɐɑɆɈɋɗɎɓɔɇəɊəɈɆɓɓɥ ɘɆ ɈɎɍɓɆɝɎɘɎ ɔɗɔɇɑɎɈɔɗɘɫ ɕɫɊɛɔɊɫɈ Ɋɔ ɖɔɇɔɘɎ ɍ ɐɑɆɈɋɗɎɓɆ-
ɒɎ Ɉ ɫɗɘɔɖɎɝɓɫɏ ɕɋɖɗɕɋɐɘɎɈɫ. 

ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ ɕəɇɑɫɐɆɜɫɬ ɕɔɑɥɉɆɩ Ɉ ɆɐɘəɆɑɫɍɆɜɫɬ ə ɈɫɘɝɎɍɓɥɓɔɒə ɓɆəɐɔɈɔ-
ɒə ɊɎɗɐəɖɗɫ ɕɎɘɆɓɓɥ ɫɗɘɔɖɎɝɓɔɉɔ ɚəɓɐɜɫɔɓəɈɆɓɓɥ ɞɐɫɑ ɐɑɆɈɋɗɎɓɔɇəɊəɈɆɓɓɥ ɘɆ ə 
ɈɈɋɊɋɓɓɫ Ɋɔ ɈɫɘɝɎɍɓɥɓɔɉɔ ɓɆəɐɔɈɔɉɔ ɔɇɫɉə ɈɫɊɔɒɔɗɘɋɏ ɟɔɊɔ ɐɑɆɈɋɗɎɓɆ Johannes 
Ruckers, 1632 ɥɐ ɖɋɕɖɋɍɋɓɘɆɓɘɆ ɚɖɆɓɐɔ-ɚɑɆɒɆɓɊɗɢɐɔɬ ɞɐɔɑɎ.  

ȲɋɘɔɊɔɑɔɉɫɝɓɎɒ ɕɫɊɵɖəɓɘɥɒ ɊɔɗɑɫɊɌɋɓɓɥ ɩ ɗəɐəɕɓɫɗɘɢ ɓɆɗɘəɕɓɎɛ ɒɋɘɔ-
ɊɫɈ: ɐəɑɢɘəɖɔɑɔɉɫɝɓɔɉɔ (Ɋɑɥ ɈɎɗɈɫɘɑɋɓɓɥ ɐəɑɢɘəɖɓɔɉɔ ɕɖɔɗɘɔɖə ɚəɓɐɜɫɔɓəɈɆɓɓɥ ɐɑɆ-
ɈɋɗɎɓɆ ɥɐ ɒəɍɎɝɓɔɉɔ ɫɓɗɘɖəɒɋɓɘɆ), ɫɗɘɔɖɎɝɓɔɉɔ (Ɋɑɥ ɕɖɔɗɘɋɌɋɓɓɥ ɋɈɔɑɤɜɫɬ ɐɑɆɈɋɗɎ-
ɓɔɇəɊəɈɆɓɓɥ), ɔɕɎɗɔɈɔɉɔ (Ɋɑɥ ɈɎɍɓɆɝɋɓɓɥ ɛɆɖɆɐɘɋɖɓɎɛ ɖɎɗ ɐɑɆɈɋɗɎɓɫɈ ɚɑɆɒɆɓɊɗɢɐɔɬ 
ɘɆ ɚɖɆɓɐɔ-ɚɑɆɒɆɓɊɗɢɐɔɬ ɞɐɫɑ), ɐɔɒɕɆɖɆɘɎɈɓɔɉɔ (Ɋɑɥ ɬɛ ɕɔɖɫɈɓɥɓɓɥ), Ɇ ɘɆɐɔɌ ɒɋɘɔɊ 
ɘɋɔɖɋɘɎɝɓɔɉɔ əɍɆɉɆɑɢɓɋɓɓɥ (Ɋɑɥ ɕɫɊɈɋɊɋɓɓɥ ɕɫɊɗəɒɐɫɈ ɊɔɗɑɫɊɌɋɓɓɥ). 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȺɑɆɒɆɓɊɗɢɐɆ ɞɐɔɑɆ ɐɑɆɈɋɗɎɓɔɇəɊəɈɆɓɓɥ 
ɩ ɔɊɓɫɩɤ ɫɍ ɓɆɏɗɘɆɖɫɞɎɛ. ȩɔɑɔɈɓɎɒ ɝɎɓɔɒ ɈɔɓɆ ɕɖɋɊɗɘɆɈɑɋɓɆ ɗɫɒɋɏɗɘɈɔɒ ȶɤɐɋɖɗ 
(Ruckers) ɘɆ ɬɛ ɓɆɟɆɊɐɆɒɎ Ȱəɞɋ (Couchet), ɥɐɫ ɗɚɔɖɒəɈɆɑɎ ɔɊɓə ɍ ɓɆɏɕɔɘəɌɓɫɞɎɛ 
ɩɈɖɔɕɋɏɗɢɐɎɛ ɊɎɓɆɗɘɫɏ ɒɆɏɗɘɖɫɈ-ɈɎɖɔɇɓɎɐɫɈ ɐɑɆɈɋɗɎɓɫɈ1.  

ȭɆɗɓɔɈɓɎɐ ɊɎɓɆɗɘɫɬ ð ȩɆɓɗ (ȯɔɉɆɓɓɋɗ) (Hans (Johannes)) ȶɤɐɋɖɗ (ɕɖɎɇɑ. 1555ï
1598) ð ɏɒɔɈɫɖɓɔ, ɓɫɒɋɜɢ ɍɆ ɕɔɛɔɊɌɋɓɓɥɒ, ɓɆɖɔɊɎɈɗɥ Ɉ ɒɫɗɘɋɝɐə ȲɆɑɫɓ (Malines), ɕɫ-
ɍɓɫɞɋ ɕɋɖɋɬɛɆɈ Ɋɔ ȦɓɘɈɋɖɕɋɓɆ, 25 ɝɋɖɈɓɥ 1575 ɖɔɐə ɔɊɖəɌɎɈɗɥ ɍ ȦɊɖɫɆɓɔɤ Ȱɓɋɕɗ 
(Adriana Knaeps) ɫ ɈɌɋ 1579 ɖɔɐə ɥɐ ɐɑɆɈɋɗɎɓɓɎɏ ɘɆ ɔɖɉɆɓɓɎɏ ɒɆɏɗɘɋɖ ɇəɈ ɕɖɎɏɓɥɘɎɏ 
Ɋɔ ɉɫɑɢɊɫɬ ȷɈɥɘɔɉɔ ȱəɐɎ2 (ɈɑɆɗɓɋ, ɍɆɕɎɗɎ Ɉ ɆɖɛɫɈɆɛ ɉɫɑɢɊɫɬ ɩ ɜɫɓɓɎɒ ɊɌɋɖɋɑɔɒ ɫɓɚɔɖ-

 
1 ʉʝʨʝʜ ʽʥʰʠʭ ʚʽʜʦʤʠʭ ʜʠʥʘʩʪʽʡ ʚʘʨʪʦ ʪʘʢʦʞ ʟʛʘʜʘʪʠ ʬʨʘʥʮʫʟʴʢʽ ʩʽʤʝʡʩʪʚʘ ɼʝʥʽ (Denis, XVIï

VIIɯ ʩʪ.) ʪʘ ɹʣʘʥʰʝ (Blanchet, XVIIðXVIII  ʩʪ.). ʋ XVIII  ʩʪʦʣʽʪʪʽ ʬʣʘʤʘʥʜʩʴʢʘ ʰʢʦʣʘ ʙʫʜʝ ʧʨʝʜʩʪʘʚ-

ʣʝʥʘ ʜʽʷʣʴʥʽʩʪʶ ɸʣʴʙʝʨʘ ɼʝʣʝʥʘ (Albert Delin) ʪʘ ʨʦʜʠʥʠ ɼʶʣʴʢʝʥ (Dulcken).  
2 ɻʽʣʴʜʽʷ ʉʚʷʪʦʛʦ ʃʫʢʠ ð ʘʥʪʚʝʨʧʝʥʩʴʢʘ ʮʝʭʦʚʘ ʢʦʨʧʦʨʘʮʽʷ ʭʫʜʦʞʥʠʢʽʚ (ʩʘʤʝ ʾʭ ʧʦʢʨʦʚʠʪʝ-

ʣʝʤ ʚʚʘʞʘʚʩʷ ʻʚʘʥʛʝʣʽʩʪ ʃʫʢʘ), ʩʢʫʣʴʧʪʦʨʽʚ, ʛʨʘʚʝʨʽʚ, ʜʨʫʢʘʨʽʚ; ʚʠʨʦʙʥʠʢʠ ʤʫʟʠʯʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ ʪʘ-

ʢʦʞ ʥʘʣʝʞʘʣʠ ʜʦ ʥʝʾ. ʅʝʦʙʭʽʜʥʦʶ ʫʤʦʚʦʶ ʟʘʨʘʭʫʚʘʥʥʷ ʜʦ ʛʽʣʴʜʽʾ ʙʫʣʘ ʥʘʷʚʥʽʩʪʴ ʛʨʦʤʘʜʷʥʩʪʚʘ ʤʽʩʪʘ 

ʪʘ ʚʦʣʦʜʽʥʥʷ ʥʝʨʫʭʦʤʽʩʪʶ, ʘ ʪʘʢʦʞ ʥʘʷʚʥʽʩʪʴ ʘʪʝʣʴʻ, ʫʯʥʽʚ, ʩʘʤʦʩʪʽʡʥʦ ʚʠʛʦʪʦʚʣʝʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ 

ʪʦʱʦ ð ʪʦʙʪʦ ʚʦʣʦʜʽʥʥʷ ʚʞʝ ʨʦʟʚʠʥʫʪʦʶ ʪʘ ʫʩʧʽʰʥʦʶ ʩʧʨʘʚʦʶ. ʎʽʢʘʚʘ ʜʝʪʘʣʴ: ʩʚʽʜʢʦʤ ʥʘ ʚʝʩʽʣʣʽ 

ɻʘʥʩʘ ʈʶʢʝʨʩʘ (1575) ʙʫʚ ʄʘʨʪʝʥ ʚʘʥ ʜʝʨ ɹʽʩʪ (Marten Van der Biest) ð ʦʜʠʥ ʽʟ ʜʝʩʷʪʠ ʘʥʪʚʝʨʧʝʥʩʴ-

ʢʠʭ ʢʣʘʚʝʩʠʥʥʠʭ ʤʘʡʩʪʨʽʚ, ʟʛʽʜʥʦ ʟ ʘʨʭʽʚʘʤʠ ʛʽʣʴʜʽʾ. ʂʦʣʠ ʯʦʪʠʨʠ ʨʦʢʠ ʧʦʪʦʤʫ (1579) ʈʶʢʝʨʩ ʙʫʜʝ 

ʧʨʠʡʥʷʪʠʡ ʜʦ ʛʽʣʴʜʽʾ, ʚʽʥ ʩʪʘʥʝ ʚʞʝ ʜʝʚô̫ ʪʥʘʜʮʷʪʠʤ (!) ʚʠʨʦʙʥʠʢʦʤ ʢʣʘʚʝʩʠʥʽʚ ʚ ɸʥʪʚʝʨʧʝʥʽ. ɺʨʘʭʦ-
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ɒɆɜɫɬ ɟɔɊɔ Ɋɫɥɑɢɓɔɗɘɫ ȶɤɐɋɖɗɫɈ). ȭ ɔɊɎɓɆɊɜɥɘɎ Ɋɫɘɋɏ ɕɔɊɖəɌɌɥ ɑɎɞɋ ɕôɥɘɢ ɊɔɗɥɉɑɎ 
ɕɔɈɓɔɑɫɘɘɥ, ɍɔɐɖɋɒɆ ȯɔɉɆɓɓɋɗ-ɒɔɑɔɊɞɎɏ (1578ï1642) ɘɆ ȦɓɊɖɋɆɗ (1579ï1652), ɥɐɫ 
əɗɕɫɞɓɔ ɕɖɔɊɔɈɌɎɑɎ ɗɕɖɆɈə ɇɆɘɢɐɆ. Ȟɛ ɗɋɗɘɖɆ ȰɆɘɆɖɫɓɆ ɈɎɏɞɑɆ ɍɆɒɫɌ ɍɆ ȰɆɖɋɑɆ Ȱə-
ɞɋ (Carel Couchet), ɫ ɗɎɓ ɜɫɩɬ ɕɆɖɎ ȯɔɆɓɓɋɗ (Ʌɓ) (Joannes (Jan)) Ȱəɞɋ (1615ï1655) ɘɆ-
ɐɔɌ ɗɘɆɈ ɈɎɊɆɘɓɎɒ ɐɑɆɈɋɗɎɓɓɎɒ ɒɆɏɗɘɖɔɒ. ȪɔɩɊɓɆɑɎɗɥ Ɋɔ ɖɔɊɎɓɓɔɬ ɘɖɆɊɎɜɫɬ ɏ ɫɓɞɫ 
ɓɆɟɆɊɐɎ ȩɆɓɗɆ ȶɤɐɋɖɗɆ. ȷɫɒɋɏɓɎɏ ɐɑɆɓ ȶɤɐɋɖɗ-Ȱəɞɋ ɕɖɔɘɥɉɔɒ ɜɫɑɔɉɔ ɗɘɔɑɫɘɘɥ ɇəɈ 
ɕɖɔɈɫɊɓɎɒ ɈɎɖɔɇɓɎɐɔɒ ɐɑɆɈɋɗɎɓɫɈ, Ɇ ɕɫɗɑɥ 1693 ɖɔɐə ɍɉɆɊɐɎ ɕɖɔ ɓɢɔɉɔ Ɉ ɆɖɛɫɈɆɛ ɉɫɑɢ-
Ɋɫɬ ȷɈɥɘɔɉɔ ȱəɐɎ ɈɫɊɗəɘɓɫ [Hubbard , 1981; Mercier -Ythier , 1990; Kottick , 2003].  

Ȧɘɋɑɢɩ ȶɤɐɋɖɗ-Ȱəɞɋ ɇəɊəɈɆɑɔ ɝɎɗɑɋɓɓɫ ɒɔɊɎɚɫɐɆɜɫɬ ɐɑɆɈɫɞɓɎɛ ɟɎɕɐɔɈɎɛ ɫɓ-
ɗɘɖəɒɋɓɘɫɈ, ɥɐɫ ɖɫɍɓɎɑɎɗɥ ɉɔɑɔɈɓɎɒ ɝɎɓɔɒ ɖɔɍɘɆɞəɈɆɓɓɥɒ ɐɑɆɈɫɆɘəɖɎ ɈɫɊɓɔɗɓɔ 
ɗɘɖəɓ ð ɈɫɖɊɌɎɓɆɑɎ (ɒəɍɋɑɆɖɎ), ɗɕɫɓɋɘɎ, ɔɘɘɆɈɫɓɔ, ɐɑɆɈɋɗɎɓɎ, ɕɔɊɈɫɏɓɫ ɒɔɊɋɑɫ, ɍɔɐ-
ɖɋɒɆ ɍɓɆɒɋɓɎɘə çȲɆɘɎ ɫ ɊɎɘɎɓəè. ȰɑɆɈɋɗɎɓɎ ɇəɑɎ ɕɋɖɋɈɆɌɓɔ ɔɊɓɔɒɆɓəɆɑɢɓɎɒɎ, 
ɒɆɑɎ ɊɈɆ ɖɋɉɫɗɘɖɎ; ɫɓɔɊɫ ɇəɊəɈɆɑɎ ɫ ɊɈɔɒɆɓəɆɑɢɓɫ ɫɓɗɘɖəɒɋɓɘɎ, ɕɖɔɘɋ ɇɋɍ ɒɔɌɑɎɈɔɗɘɫ 
ɐɔɕəɑɥɜɫɬ, ɔɗɐɫɑɢɐɎ ɒɆɓəɆɑɎ ɇəɑɎ ɓɆɑɆɞɘɔɈɆɓɫ ɍ ɫɓɘɋɖɈɆɑɔɒ Ɉ ɐɈɆɖɘə ȪɔðȺɆ. ȽɆɗɘɔ 
ɫɓɗɘɖəɒɋɓɘɎ ɒɆɑɎ ɐɔɖɔɘɐə ɔɐɘɆɈə1. Ȧɑɋ ɔɗɓɔɈɓɔɤ ɛɆɖɆɐɘɋɖɓɔɤ ɖɎɗɔɤ ɐɑɆɈɋɗɎɓɫɈ 
ȶɤɐɋɖɗ-Ȱəɞɋ, ɗɕɖɆɈɌɓɢɔɤ ɬɛɓɢɔɤ ɈɫɍɎɘɫɈɐɔɤ ɓɆ ɜɫɑɫ ɗɘɔɑɫɘɘɥ ɆɌ Ɋɔ ɗɢɔɉɔɊɓɫ, ɗɘɆɑɆ 
ɔɗɔɇɑɎɈɆ ɍɈəɐɔɈɆ ɕɆɑɫɘɖɆ ð ɓɆɗɎɝɋɓɆ, ɘɋɒɇɖɔɈɔ ɇɆɉɆɘɆ, ɍ ɒɆɐɗɎɒɆɑɢɓɎɒ ɖɔɍɐɖɎɘɘɥɒ 
Ɉɗɫɛ Ɋɫɑɥɓɔɐ ɔɇɋɖɘɔɓɔɈɔɉɔ ɖɥɊə (ɥɐ ɏɔɉɔ ɈɎɗɔɐɎɛ ɘɔɓɫɈ, ɘɆɐ ɫ ɘɎɛ, ɟɔ ɇɑɎɍɢɐɫ Ɋɔ ɉɖəɓ-
Ɋɘɔɓə). ȼɋ ɍɆɇɋɍɕɋɝəɈɆɑɔɗɥ ɜɫɑɎɒ ɐɔɒɕɑɋɐɗɔɒ ɕɆɖɆɒɋɘɖɫɈ, ɍəɒɔɈɑɋɓɎɛ ɐɔɓɗɘɖəɐɘɎɈ-
ɓɎɒɎ ɔɗɔɇɑɎɈɔɗɘɥɒɎ ɫɓɗɘɖəɒɋɓɘɆ, ɈɎɐɔɖɎɗɘɆɓɓɥɒ ɕɋɈɓɎɛ ɗɔɖɘɫɈ ɊɋɖɋɈɎɓɎ, ɚɔɖɒɔɤ 
ɍɆɘɔɝəɈɆɓɓɥ ɕɑɋɐɘɖɫɈ ɘɔɟɔ. ȷɕɖɆɈɌɓɫɒ çɗɋɖɜɋɒ ɫ Ɋəɞɋɤè ɐɑɆɈɋɗɎɓɆ ɇəɑɆ ɊɋɐɆ ð 
ɊəɌɋ ɘɔɓɐɆ (2ï3,5 ɒɒ), ɈɎɖɫɍɆɓɆ ɍ ɈɔɑɔɐɓɎɗɘɔɬ ɊɋɖɋɈɎɓɎ ɥɑɎɓɎ. ȨɫɊ ɬɬ ɥɐɔɗɘɫ ɍɊɋɇɫɑɢ-
ɞɔɉɔ ɫ ɍɆɑɋɌɆɑɔ Ɋɔɗɥɉɓɋɓɓɥ ɘɆɐɎɛ ɈɎɊɆɘɓɎɛ ɍɈəɐɔɈɎɛ ɛɆɖɆɐɘɋɖɎɗɘɎɐ. Ⱥɫɑɫɕ ȲɆɐɋ ɍɆ-
ɍɓɆɝɆɩ: çȲɎɗɘɋɜɘɈɔ ɗɕɖɆɈɌɓɢɔɉɔ ɐɑɆɈɋɗɎɓɓɔɉɔ ɒɆɏɗɘɖɆ ɕɔɑɥɉɆɩ Ɉ ɘɔɒə, ɟɔɇ ɓɆɊɫɑɎ-
ɘɎ ɫɓɗɘɖəɒɋɓɘ ɍɈəɐɔɒ ɈɎɖɆɍɓɎɒ, ɗɖɫɇɑɥɗɘɎɒ, ɓɫɌɓɎɒ, ɒôɥɐɎɒ ɘɆ ɖɫɈɓɎɒ ə Ɉɗɫɛ ɘɔɓɆɛ. 
ȵɋɖɋɈɆɌɓɆ ɇɫɑɢɞɫɗɘɢ ɜɎɛ ɜɫɓɓɎɛ ɥɐɔɗɘɋɏ ɍɆɑɋɌɎɘɢ ɈɫɊ Ɋɔɇɖɔɘɓɔɗɘɫ ɊɋɐɎè [Macquer, 
1773, ɖ. 130]. 

ȷɚɔɖɒəɈɆɈɗɥ ɛɆɖɆɐɘɋɖɓɎɏ ɗɘɎɑɢ ɊɋɐɔɖəɈɆɓɓɥ ɫɓɗɘɖəɒɋɓɘɫɈ. ȭɔɐɖɋɒɆ, Ɋɋɐə ə 
ɚɑɆɒɆɓɊɗɢɐɫɏ (Ɇ Ɉ ɕɔɊɆɑɢɞɔɒə ɫ ə ɚɖɆɓɜəɍɢɐɫɏ) ɘɖɆɊɎɜɫɬ ɖɔɍɕɎɗəɈɆɑɎ ɚɑɔɖɎɗɘɎɝ-

 
ʚʫʶʯʠ ʚʽʜʥʦʩʥʦ ʥʝʟʥʘʯʥʽ ʤʘʩʰʪʘʙʠ ʪʦʛʦʯʘʩʥʠʭ ʻʚʨʦʧʝʡʩʴʢʠʭ ʤʽʩʪ ʪʘ ʢʽʣʴʢʽʩʪʴ ʥʘʩʝʣʝʥʥʷ, ʤʦʞʥʘ ʟʨʦ-

ʙʠʪʠ ʚʨʘʞʘʶʯʽ ʚʠʩʥʦʚʢʠ ʱʦʜʦ ʩʪʫʧʝʥʷ ʟʘʪʨʝʙʫʚʘʥʦʩʪʽ ʤʫʟʠʯʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ, ʟʦʢʨʝʤʘ ʢʣʘʚʝʩʠʥʽʚ. 
1 ʂʦʨʦʪʢʘ ʦʢʪʘʚʘ ð ʧʨʠʥʮʠʧ ʦʨʛʘʥʽʟʘʮʽʾ ʥʘʡʥʠʞʯʦʛʦ ʨʝʛʽʩʪʨʫ ʢʣʘʚʽʘʪʫʨʠ, ʧʨʠ ʷʢʦʤʫ ʭʨʦʤʘʪʠ-

ʯʥʽ ʢʣʘʚʽʰʽ ʜʦ ʜʽʘʪʦʥʽʯʥʠʭ A, G, ʪʘ F ʟʘʤʽʩʪʴ ʚʚʽʜʥʦʛʦ ʪʦʥʫ ʜʘʚʘʣʠ ʜʦʤʽʥʘʥʪʫ, ʪʦʙʪʦ ʙʫʣʠ ʥʘʩʪʨʦʻʥʽ ʥʘ 

ʚʝʣʠʢʫ ʪʝʨʮʽʶ ʥʠʞʯʝ (ɸ = ɸ, Gis = E ; G = G, Fis = D ; F = F, E = C). ʇʨʠ ʬʦʨʤʘʣʴʥʦʤʫ ʜʽʘʧʘʟʦʥʽ ʚʽʜ 

E ʚʝʣʠʢʦʾ ʦʢʪʘʚʠ ʜʦ C ʪʨʝʪʴʦʾ ʦʢʪʘʚʠ, ʜʽʘʧʘʟʦʥ ʨʝʘʣʴʥʠʡ ʩʢʣʘʜʘʚ ʬʘʢʪʠʯʥʦ ʯʦʪʠʨʠ ʦʢʪʘʚʠ. ɹʘʩʦʚʽ ʟʚʫ-

ʢʠ Cis, Dis, Fis ʪʘ Gis ʙʫʣʠ ʚʽʜʩʫʪʥʽ. ʎʝ ð ʥʘʡʙʽʣʴʰ ʨʘʥʥʽʡ ʚʘʨʽʘʥʪ ʢʦʨʦʪʢʦʾ ʦʢʪʘʚʠ (XVI  ð ʧʝʨʰʘ 

ʧʦʣʦʚʠʥʘ ʍVɯɯ ʩʪ.). ʊʨʦʭʠ ʧʽʟʥʽʰʝ ʥʠʞʥʷ ʤʝʞʘ ʜʽʘʧʘʟʦʥʫ ʽʥʩʪʨʫʤʝʥʪʽʚ ʦʧʫʩʪʠʣʘʩʷ ʥʘ ʢʚʘʨʪʫ, ʚʽʜʧʦ-

ʚʽʜʥʦ, ʢʦʨʦʪʢʘ ʦʢʪʘʚʘ ʙʫʣʘ ʧʝʨʝʥʝʩʝʥʘ ʥʘ ʜʦʜʘʥʠʡ ʨʝʛʽʩʪʨ (E = E, Dis = Hô; D = D, Cis = Aô; C = C, Hô 

= Gô), ʥʘʪʦʤʽʩʪʴ ʢʣʘʚʽʰʽ E, Fis ʪʘ Gis ʚʝʣʠʢʦʾ ʦʢʪʘʚʠ ʚʞʝ ʚʽʜʧʦʚʽʜʘʣʠ ʩʚʦʾʡ ʥʦʤʽʥʘʣʴʥʽʡ ʚʠʩʦʪʽ. ʇʨʠʥ-

ʮʠʧ ʢʦʨʦʪʢʦʾ ʦʢʪʘʚʠ ʩʧʝʨʰʫ ʙʫʚ ʟʘʩʪʦʩʦʚʘʥʠʡ ʚ ʢʦʥʩʪʨʫʢʮʽʾ ʽʪʘʣʽʡʩʴʢʠʭ ʢʣʘʚʽʰʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ, ʘ ʚ 

ʧʦʜʘʣʴʰʦʤʫ ʧʦʰʠʨʠʚʩʷ ʥʘ ʽʥʰʽ ʥʘʮʽʦʥʘʣʴʥʽ ʰʢʦʣʠ ʢʣʘʚʝʩʠʥʦʙʫʜʫʚʘʥʥʷ [Meeus, 1980]. ɿʘʚʜʷʢʠ ʢʦ-

ʨʦʪʢʽʡ ʦʢʪʘʚʽ ʤʘʡʩʪʨʠ ʚʠʨʽʰʠʣʠ ʜʚʘ ʟʘʚʜʘʥʥʷ: ʧʦ-ʧʝʨʰʝ, ʽʥʩʪʨʫʤʝʥʪ ʦʪʨʠʤʘʚ ʚʩʽ ʥʝʦʙʭʽʜʥʽ ʙʘʩʦʚʽ ʥʦ-

ʪʠ, ʘ ʧʦ-ʜʨʫʛʝ, ʥʝ ʚʠʪʨʘʯʘʣʦʩʷ ʤʽʩʮʝ ʜʣʷ ʨʦʟʪʘʰʫʚʘʥʥʷ ʪʘ ʯʘʩ ʜʣʷ ʙʫʜʫʚʘʥʥʷ ʧʨʦʤʽʞʥʠʭ ʢʣʘʚʽʰ, ʷʢʽ ʚ 

ʤʫʟʠʮʽ ʚʽʜʧʦʚʽʜʥʦʛʦ ʧʝʨʽʦʜʫ ʥʝ ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʠʩʴ. ʅʘʷʚʥʽʩʪʴ ʫ ʪʚʦʨʘʭ ɼʞ. ʌʨʝʩʢʦʙʘʣʴʜʽ, ʄ. ʈʦʩʩʽ, 

ʁ. ʗ. ʌʨʦʙʝʨʛʝʨʘ, ʃ. ʂʫʧʝʨʝʥʘ ʪʘ ʽʥʰʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ ʘʢʦʨʜʽʚ ʫ ʥʠʞʥʴʦʤʫ ʨʝʛʽʩʪʨʽ ʜʽʘʧʘʟʦʥʦʤ ʟʘʚʙʽ-

ʣʴʰʢʠ ʜʝʮʠʤʠ, ʜʦ ʩʢʣʘʜʫ ʷʢʠʭ ʚʭʦʜʷʪʴ ʥʦʪʠ C, D ʘʙʦ E ʚʝʣʠʢʦʾ ʦʢʪʘʚʠ, ʘ ʪʘʢʦʞ ʚʽʜʩʫʪʥʽʩʪʴ ʚ ʪʝʢʩʪʽ 

ʪʚʦʨʽʚ Cis, Dis, Fis, Gis ʪʘ Des, Es, Ges, As ʚʝʣʠʢʦʾ ʦʢʪʘʚʠ ʚʢʘʟʫ ̒ʥʘ ʚʠʢʦʨʠʩʪʘʥʥʷ ʢʣʘʚʝʩʠʥʘ ʩʘʤʝ ʟ 

ʢʦʨʦʪʢʦʶ ʦʢʪʘʚʦʶ.  
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ɓɎɒɎ ɒɔɘɎɈɆɒɎ (ɐɈɫɘɆɒɎ, ɐɔɒɆɛɆɒɎ, ɕɘɆɛɆɒɎ), ɕɖɎ ɜɢɔɒə ɬɬ ɓɫɐɔɑɎ ɓɋ ɕɔɐɖɎɈɆɑɎ ɑɆ-
ɐɔɒ. ȶɔɍɋɘɐɆ ɓɋ ɇəɑɆ ɔɇɔɈôɥɍɐɔɈɎɒ ɐɔɓɗɘɖəɐɘɎɈɓɎɒ ɋɑɋɒɋɓɘɔɒ, ɛɔɝɆ ɫ ɒɆɑɆ ɕɋɈɓɎɏ 
ɈɕɑɎɈ ɓɆ ɍɈəɝɆɓɓɥ ɐɑɆɈɋɗɎɓɆ ɘɆ ɊɔɕɔɒɆɉɆɑɆ ɍɇɆɑɆɓɗəɈɆɘɎ Ɉɔɑɔɉɫɗɘɢ ɈɗɋɖɋɊɎɓɫ ɖɋɍɔ-
ɓɆɓɗɓɔɉɔ ɥɟɎɐɆ1. ȺɑɆɒɆɓɊɗɢɐɫ ɘɆ ɚɖɆɓɜəɍɢɐɫ ɖɔɍɋɘɐɎ ɈɎɉɔɘɔɈɑɥɑɎɗɥ ɫɍ ɕɔɍɔɑɔɝɋɓɔɉɔ 
ɔɑɔɈɆ ə ɈɎɉɑɥɊɫ ɥɓɉɔɑɫɈ-ɒəɍɎɐɆɓɘɫɈ, ɔɘɔɝɋɓɎɛ ɫɓɫɜɫɆɑɆɒɎ ɒɆɏɗɘɖɆ. Ȱɔɖɕəɗ ɈɗɋɖɋɊɎɓɫ 
(ɓɆɈɐɔɑɔ ɊɋɐɎ ɘɆ ɐɑɆɈɫɆɘəɖɎ) ɔɇɐɑɋɤɈɆɑɎ ɕɆɕɋɖɔɈɎɒɎ ɗɘɖɫɝɐɆɒɎ ɍ ɛɆɖɆɐɘɋɖɓɎɒɎ ɔɖ-
ɓɆɒɋɓɘɆɒɎ (ɆɖɆɇɋɗɐɆɒɎ, ɒɔɖɋɗɐɆɒɎ, ɒɔɖɗɢɐɎɒɎ ɐɔɓɎɐɆɒɎ ɘɔɟɔ), Ɇ ɏɔɉɔ ɍɔɈɓɫɞɓɫɏ 
ɇɫɐ ɚɆɖɇəɈɆɑɎ, ɫɒɫɘəɤɝɎ ɈɫɍɋɖəɓɐɎ ɐɔɈɆɓɎɛ ɈɎɖɔɇɫɈ Ɇɇɔ ɒɆɖɒəɖɔɈə ɕɔɈɋɖɛɓɤ. Ȩɓəɘ-
ɖɫɞɓɫɏ ɇɫɐ ɐɖɎɞɐɎ ɒɫɉ ɇəɘɎ ɍɆɐɑɋɩɓɎɏ ɞɕɆɑɋɖɆɒɎ ɍ ɘɋɐɗɘəɖɔɤ ɥɗɋɓɥ, ɕɖɎɐɖɆɞɋɓɎɏ 
ɈɫɊɔɒɎɒɎ ɑɆɘɎɓɗɢɐɎɒɎ ɒ§ɐɗɎɒɆɒɎ2 Ɇɇɔ ɓɆɈɫɘɢ ɗɕɖɆɈɌɓɫɒɎ ɌɎɈɔɕɎɗɓɎɒɎ ɐɆɖɘɎɓɆ-
ɒɎ (ɕɋɏɍɆɌɆɒɎ, ɫɗɘɔɖɎɝɓɎɒɎ ɘɆ ɆɑɋɉɔɖɎɝɓɎɒɎ ɗɤɌɋɘɆɒɎ). ȻəɊɔɌɓɎɐɎ ɫ ɈɎɖɔɇɓɎɐɎ 
ɐɑɆɈɋɗɎɓɫɈ ɇəɑɎ ɐɔɑɋɉɆɒɎ ɕɔ ɉɫɑɢɊɫɬ ɫ ɘɖɆɊɎɜɫɏɓɔ ɘɫɗɓɔ ɗɕɫɈɕɖɆɜɤɈɆɑɎ; Ɇɘɋɑɢɩ ȶɤɐɋ-
ɖɗɫɈ ɍɓɆɛɔɊɎɑɔɗɥ ɓɋɊɆɑɋɐɔ ɈɫɊ ɕɔɒɋɞɐɆɓɓɥ ɫ ɒɆɏɗɘɋɖɓɫ ȵɫɘɋɖɆ ȵɆəɑɥ ȶəɇɋɓɗɆ, ɘɔɌ ɓɋ 
ɊɎɈɓɔ, ɟɔ ȶəɇɋɓɗ ɘɆ ɏɔɉɔ əɝɓɫ ɇɖɆɑɎ əɝɆɗɘɢ ə ɊɋɐɔɖəɈɆɓɓɫ ɫɓɗɘɖəɒɋɓɘɫɈ3. ȶɔɍɕɎɗ Ɉ ɐɑɆ-
ɈɋɗɎɓɆɛ ɈɎɐɔɓəɈɆɈ ɓɋ ɑɎɞɋ ɊɋɐɔɖɆɘɎɈɓə ɚəɓɐɜɫɤ (ɟɔ ɗɆɒɋ ɕɔ ɗɔɇɫ ɇəɑɔ ɓɆɊɍɈɎɝɆɏɓɔ 
ɈɆɌɑɎɈɎɒ Ɉ ɜɤ ɋɕɔɛə), Ɇ ɏ ɓɆɗɆɒɕɋɖɋɊ ɍɆɛɎɗɓə, ɔɗɐɫɑɢɐɎ ɑɆɐɎ ɫ ɚɆɖɇɎ ɗəɘɘɩɈɔ ɍɆɕɔɇɫ-
ɉɆɑɎ əɞɐɔɊɌɋɓɓɤ ɊɋɖɋɈɎɓɎ ɞɆɞɫɑɑɤ. Ȩ ɜɫɑɔɒə Ɍ ɕɎɞɓɫɗɘɢ, Ɇ ɈɫɊɕɔɈɫɊɓɔ, ɏ ɈɆɖɘɫɗɘɢ 
Ɋɋɐɔɖə ɍɆɑɋɌɆɑɆ ɈɫɊ ɒɔɌɑɎɈɔɗɘɋɏ ɫ ɗɘɆɘəɗə ɍɆɒɔɈɓɎɐɆ; ə ɓɆɏɊɔɖɔɌɝɎɛ ɐɑɆɈɋɗɎɓɆɛ 
ɈɆɖɘɫɗɘɢ ɊɋɐɔɖəɈɆɓɓɥ ɒɔɉɑɆ Ɉ ɖɆɍɎ ɕɋɖɋɈɎɟəɈɆɘɎ ɈɆɖɘɫɗɘɢ ɈɑɆɗɓɋ ɗɆɒɔɉɔ ɫɓɗɘɖəɒɋɓɘɆ.  

ȺɖɆɓɜəɍɢɐɆ ɞɐɔɑɆ ɐɑɆɈɋɗɎɓɔɇəɊəɈɆɓɓɥ Ɋɋɟɔ ɒɔɑɔɊɞɆ ɍɆ ɚɑɆɒɆɓɊɗɢ-
ɐə. Ȟɬ ɛɆɖɆɐɘɋɖɓɔɤ ɔɗɔɇɑɎɈɫɗɘɤ ɩ ɒɆɏɌɋ ɕɔɈɓɆ ɈɫɊɗəɘɓɫɗɘɢ ɍɇɋɖɋɌɋɓɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ 
ɕɋɖɞɔɬ ɕɔɑɔɈɎɓɎ XVII  ɗɘɔɑɫɘɘɥ, ɛɔɝɆ ɊɔɐəɒɋɓɘɎ ɗɈɫɊɝɆɘɢ ɕɖɔ ɊɔɈɔɑɫ ɆɐɘɎɈɓə Ɋɫɥɑɢ-
ɓɫɗɘɢ ɕɖɔɚɫɑɢɓɎɛ ɐɔɖɕɔɖɆɜɫɏ ɈɫɊ ɕɔɝɆɘɐə XVI  ɗɘɔɑɫɘɘɥ ɘɆ ɍɇɋɖɫɉɆɤɘɢ ɫɒɋɓɆ ɒɆɏɗɘɖɫɈ: 
ȬɆɐ ȱɋ ȧɖɋɘɔɓ (Jacques Le Breton), ȬɆɓ ȬɆɐɋ (Jean Jacquet), ȴɓɔɖɋ ȶɆɗɘəɆɓ (Honor® 
Rastoin), ɊɎɓɆɗɘɫɥ Ȫɋɗɕɔɓ (Despont) [Hubbard, 1981; Mercier-Ythier, 1990]. ȵɫɊɘɈɋɖ-
ɊɌəɤɘɢ ɜɋ ɫ ɘɖɆɐɘɆɘɎ XVIIïXVIII ɗɘɔɑɫɘɢ [Mersenne, 1636; Denis, 1650; Corrette, 1753]. 
Ƚɔɒə ɘɆɐ ɗɘɆɑɔɗɥ ð Ɋɔɗɘɋɒɋɓɓɔ ɓɋɈɫɊɔɒɔ. 

ȷɢɔɉɔɊɓɫ ɓɆɏɗɘɆɖɞɎɒ ɍɇɋɖɋɌɋɓɎɒ ɚɖɆɓɜəɍɢɐɎɒ ɐɑɆɈɋɗɎɓɔɒ ɘɆ ɩɊɎɓɎɒ Ɇɖɘɋ-
ɚɆɐɘɔɒ ɞɐɔɑɎ, ɊɆɘɔɈɆɓɎɒ ɕɋɖɞɔɤ ɕɔɑɔɈɎɓɔɤ XVII  ɗɘɔɑɫɘɘɥ, ɈɈɆɌɆɩɘɢɗɥ ɫɓɗɘɖəɒɋɓɘ, 
ɟɔ ɍɓɆɛɔɊɎɘɢɗɥ Ɉ ɒəɍɋɬ ɗɋɖɋɊɓɢɔɈɫɝɓɔɉɔ ɒɫɗɘɋɝɐɆ ȝɗɗəɊɋɓ (Issoudun) Ɉ ɜɋɓɘɖɫ ȺɖɆɓɜɫɬ, 
Ɉ ɊɔɑɎɓɫ ȱəɆɖɎ4. Ȩɫɓ ɇəɈ ɕɔɇəɊɔɈɆɓɎɏ 1648 ɖɔɐə Ɉ ȵɆɖɎɌɫ ȬɆɓɔɒ ȝȝ Ȫɋɓɫ (Jean II  
Denis) ð ɘɎɘəɑɥɖɓɎɒ ɔɖɉɆɓɫɗɘɔɒ ȵɆɖɎɍɢɐɔɬ ɜɋɖɐɈɎ ȷɈɥɘɔɉɔ ȨɆɖɚɔɑɔɒɫɥ, ɈɎɖɔɇɓɎ-
ɐɔɒ ɐɑɆɈɋɗɎɓɫɈ ɘɆ ɗɕɫɓɋɘɫɈ, ɆɈɘɔɖɔɒ çȸɖɆɐɘɆɘə ɍ ɓɆɗɘɖɔɤɈɆɓɓɥ ɗɕɫɓɋɘəè5 [Denis, 
1650]. ȪɎɓɆɗɘɫɥ Ȫɋɓɫ ɚəɓɐɜɫɔɓəɈɆɑɆ ɈɫɊ XVI  ɗɘɔɑɫɘɘɥ ɫ ɆɌ Ɋɔ ɕɔɝɆɘɐə XVIII  ɘɆ ɇəɑɆ 

 
1 ʅʘʜʤʽʨʥʽ ʢʨʘʡʥʽ ʧʦʢʘʟʥʠʢʠ ʚʦʣʦʛʦʩʪʽ ʘʙʦ ʨʽʟʢʽ ʾʾ ʧʝʨʝʧʘʜʠ ʻ ʥʘʜʟʚʠʯʘʡʥʦ ʰʢʽʜʣʠʚʠʤʠ ʜʣʷ ʢʣʘʚʝ-

ʩʠʥʘ (ʟʦʢʨʝʤʘ ʜʣʷ ʜʝʢʠ ʪʘ ʤʝʭʘʥʽʢʠ), ʷʢ ʽ ʜʣʷ ʙʫʜʴ-ʷʢʦʛʦ ʽʥʰʦʛʦ ʜʝʨʝʚôʷʥʦʛʦ ʤʫʟʠʯʥʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘ.  
2 ʅʘʧʨʠʢʣʘʜ, çOmnis spiritus laudet Dominumè (çɺʩʝ ʞʠʚʝ ʧʨʦʩʣʘʚʣʷʻ ɻʦʩʧʦʜʘè), çMusica 

dulce laborum levamenè (çʉʦʣʦʜʢʘ ʤʫʟʠʢʘ ʨʦʟʚʽʶʻ ʩʤʫʪʦʢè), çSic transit gloria mundiè (çʊʘʢ ʤʠʥʘʻ 

ʩʣʘʚʘ ʤʠʨʩʴʢʘè), çSoli Deo Gloriaè (çɭʜʠʥʦʤʫ ɹʦʛʫ ʩʣʘʚʘè) ʪʦʱʦ.  
3 ʌ. ʍʘʙʙʘʨʜ ʚ ʢʥʠʟʽ çʂʣʘʚʝʩʠʥ. ʊʨʠ ʩʪʦʣʽʪʪʷ ʩʪʚʦʨʝʥʥʷè ʥʘʚʦʜʠʪʴ ʣʠʩʪ ɹʘʣʴʪʘʟʘʨʘ ɾʝʨʙʴʻ 

(Balthasar Gerbier) ʜʦ ʩʝʨʘ ʌʨʝʥʩʽʩʘ ɺʽʥʜʝʙʘʥʢʘ (sir Francis Windebank), ʚ ʷʢʦʤʫ ʡʜʝʪʴʩʷ ʧʨʦ ʤʦʞʣʠ-

ʚʽʩʪʴ ʢʫʧʽʚʣʽ ʢʣʘʚʝʩʠʥʘ ʁʦʛʘʥʥʝʩʘ ʈʶʢʝʨʩʘ ʟ ʨʦʟʧʠʩʦʤ ʈʫʙʝʥʩʘ (1638) [Hubbard, 1981, p. 175ï176]. 
4 ɼʦʢʣʘʜʥʘ ʽʥʬʦʨʤʘʮʽʷ ʧʨʦ ʮʝʡ ʢʣʘʚʝʩʠʥ ʪʘ ʧʨʦʻʢʪ çIssoudun 1648è (ʜʦʩʣʽʜʞʝʥʥʷ ʢʣʘʚʝʩʠʥʘ ʽ 

ʧʦʙʫʜʦʚʘ ʡʦʛʦ ʢʦʧʽʾ, 2019ï2024) ʤʽʩʪʠʪʴʩʷ ʥʘ ʩʘʡʪʽ ʬʨʘʥʮʫʟʴʢʦʾ ʘʩʦʮʽʘʮʽʾ çClavecin en France», URL: 

https://www.clavecin-en-france.org/spip.php?rubrique30 (accédé: 25.01.2026). 
5 ɿʘʟʥʘʯʠʤʦ, ʱʦ ʟʤʽʩʪ ʪʨʘʢʪʘʪʫ ɾ. ɼʝʥʽ ʟʥʘʯʥʦ ʰʠʨʰʝ ʟʘʷʚʣʝʥʦʾ ʪʝʤʠ, ʷʢ ʽ ʫ ʚʠʧʘʜʢʫ ʪʨʘʢʪʘʪʽʚ 

çɼʦʩʚʽʜ ʩʧʨʘʚʞʥʴʦʛʦ ʤʠʩʪʝʮʪʚʘ ʛʨʠ ʥʘ ʢʣʘʚʽʨʽè ʂ. ʌ. ɽ. ɹʘʭʘ (1753/62) ʪʘ çɼʦʩʚʽʜ ʥʘʩʪʘʥʦʚ ʛʨʠ ʥʘ 

ʬʣʝʡʪʽ-ʪʨʘʚʝʨʩʦè ʁ. ʁ. ʂʚʘʥʮʘ (1752), ʥʘʧʠʩʘʥʠʭ, ʦʜʥʘʢ, ʩʪʦʣʽʪʪʷʤ ʧʽʟʥʽʰʝ.  

https://www.clavecin-en-france.org/spip.php?rubrique30
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ɕɖɋɊɗɘɆɈɑɋɓɆ ɔɖɉɆɓɫɗɘɆɒɎ, ɐɑɆɈɋɗɎɓɫɗɘɆɒɎ, ɈɎɖɔɇɓɎɐɆɒɎ ɫɓɗɘɖəɒɋɓɘɫɈ, ɝɎɏ Ɉɓɋɗɔɐ Ɉ 
ɖɔɍɈɎɘɔɐ ɒəɍɎɝɓɔɉɔ ɒɎɗɘɋɜɘɈɆ ȺɖɆɓɜɫɬ ɩ ɊɔɗɎɘɢ ɈɆɉɔɒɎɒ.  

ȿɔɊɔ ɚɖɆɓɜəɍɢɐɎɛ ɐɑɆɈɋɗɎɓɫɈ Ɋɖəɉɔɬ ɕɔɑɔɈɎɓɎ XVII  ɗɘɔɑɫɘɘɥ, ɘɔ ɓɆ ɊɆɓɎɏ ɒɔ-
ɒɋɓɘ ɬɛ ɫɊɋɓɘɎɚɫɐɔɈɆɓɔ ɐɫɑɢɐɆ ɊɋɗɥɘɐɫɈ1. ȲɆɏɗɘɖɎ ɜɢɔɉɔ ɕɋɖɫɔɊə ð ȰɑɔɊ ȬɆɐɋ (Claude 
Jacquet), Ȭɫɑɢɇɋɖ Ȫɋɖɤɫɗɗɔ (Gilbert  Desruisseaux), ȳɫɐɔɑɥ ȧɑɆɓɞɋ (Nicolas Blanchet), 
ȨɋɓɗɆɓ ȸɫɇɔ (Vincent Tibaut ). 

ȺɆɛɫɈɜɫ ɈɫɊɍɓɆɝɆɤɘɢ ɈɎɗɔɐɎɏ ɗɘəɕɫɓɢ ɗɕɔɖɫɊɓɋɓɔɗɘɫ ɚɖɆɓɜəɍɢɐɎɛ ɘɆ ɚɑɆɒɆɓɊ-
ɗɢɐɎɛ ɘɖɆɊɎɜɫɏ ɐɑɆɈɋɗɎɓɔɇəɊəɈɆɓɓɥ XVII  ɗɘɔɑɫɘɘɥ, ɍɔɐɖɋɒɆ ɓɆ ɖɫɈɓɫ ɍɈəɐɔɋɗɘɋɘɎɝɎɛ 
ɈɕɔɊɔɇɆɓɢ, ɘɋɒɇɖɔɈɎɛ ɕɖɫɔɖɎɘɋɘɫɈ ð Ɉɍɫɖɋɜɢ ɍɈəɝɆɓɓɥ ȶɤɐɋɖɗɫɈ ɈɫɊɕɔɈɫɊɆɈ ɚɖɆɓɜə-
ɍɢɐɎɒ ɋɘɆɑɔɓɆɒ ɋɕɔɛɎ ɍɖɫɑɔɉɔ ȱɤɊɔɈɎɐɆ XIV. Ȫɔ ɘɔɉɔ Ɍ, ɩɈɖɔɕɋɏɗɢɐɎɏ ɖɎɓɔɐ ɕɖɔɕɔ-
ɓəɈɆɈ ɊɔɗɎɘɢ ɇɆɉɆɘɔ ɚɑɆɒɆɓɊɗɢɐɎɛ ɐɑɆɈɋɗɎɓɫɈ. Ʌɐɫɗɘɢ ɬɛɓɢɔɉɔ ɍɈəɝɆɓɓɥ ɇəɑɆ ɇɋɍɊɔ-
ɉɆɓɓɔɤ ð ɥɐ, ɈɑɆɗɓɋ, ɏ ɇɋɍɍɆɕɋɖɋɝɓɎɏ ɆɈɘɔɖɎɘɋɘ ɈɎɖɔɇɓɎɐɫɈ, ð ɓɆɘɔɒɫɗɘɢ ɘɋɛɓɫɝɓɫ 
ɒɔɌɑɎɈɔɗɘɫ (ɊɫɆɕɆɍɔɓ ɘɆ ɐɫɑɢɐɫɗɘɢ ɖɋɉɫɗɘɖɫɈ) ɕɔɗɘəɕɔɈɔ ɍɆɗɘɆɖɫɈɆɑɎ. ȸɆɐɫ ɔɇɗɘɆɈɎɓɎ 
ɕɖɎɍɈɋɑɎ Ɋɔ ɈɎɓɎɐɓɋɓɓɥ Ɉ ɔɗɘɆɓɓɫ ɊɋɗɥɘɎɑɫɘɘɥ XVII  ɗɘɔɑɫɘɘɥ ɔɗɔɇɑɎɈɔɉɔ ɚɋɓɔɒɋɓɆ ð 
ɚɖɆɓɐɔ-ɚɑɆɒɆɓɊɗɢɐɔɬ ɞɐɔɑɎ ɐɑɆɈɋɗɎɓɔɇəɊəɈɆɓɓɥ, ɐɔɑɎ ɕɆɖɎɍɢɐɫ ɒɆɏɗɘɖɎ 
ɕɋɖɋɇəɊɔɈəɈɆɑɎ ɖɆɓɓɫ ɚɑɆɒɆɓɊɗɢɐɫ ɫɓɗɘɖəɒɋɓɘɎ ɈɫɊɕɔɈɫɊɓɔ Ɋɔ ɈɎɒɔɉ ɝɆɗə.  

ȼɥ ɕɖɔɜɋɊəɖɆ ɔɘɖɎɒɆɑɆ ɓɆɍɈə ravalement 2. ȷɕɔɝɆɘɐə ɊɔɊɆɈɆɑɎ ɑɎɞɋ ɐɫɑɢɐɆ 
Ɉɋɖɛɓɫɛ ɓɔɘ ɘɆ ɍɒɫɓɤɈɆɑɎ ɐɑɆɈɫɆɘəɖə (petit  ravalement), ɕɫɍɓɫɞɋ ɗɘɆɑɎ ɕɖɆɐɘɎɐəɈɆɘɎ 
ɖɔɍɞɎɖɋɓɓɥ ɖɔɇɔɝɔɉɔ ɊɫɆɕɆɍɔɓə ɫɓɗɘɖəɒɋɓɘɆ Ɋɔ ɕôɥɘɎ ɕɔɈɓɎɛ ɔɐɘɆɈ (Ɉ ɘ. ɝ. ɍɆɒɫɓə ɐɔ-
ɖɔɘɐɔɬ ɔɐɘɆɈɎ ɓɆ ɛɖɔɒɆɘɎɝɓə ɊɎɗɕɔɍɎɜɫɤ), ɍɇɫɑɢɞɋɓɓɥ ɐɫɑɢɐɔɗɘɫ ɖɋɉɫɗɘɖɫɈ, ɊɔɊɆɈɆɓɓɥ 
Ɉɋɖɛɓɢɔɉɔ ɒɆɓəɆɑə, ɒɋɛɆɓɫɍɒə ɐɔɕəɑɥɜɫɬ (grand  ravalement). Ʌɐɫɗɘɢ ɈɎɖɔɇɓɎɜɘɈɆ ɒɋ-
ɛɆɓɫɐɎ (ɐɑɆɈɫɆɘəɖɎ, ɘɔɈɐɆɝɎɐɫɈ, ɖɋɉɫɗɘɖɫɈ) ə ɚɖɆɓɜəɍɢɐɎɛ ɒɆɏɗɘɖɫɈ ɇəɑɆ ɈɫɊɝəɘɓɔ ɈɎ-
ɟɔɤ, ɓɫɌ ə ɚɑɆɒɆɓɊɜɫɈ XVII ɗɘɔɑɫɘɘɥ. ȳɋɖɫɊɐɔ Ɋɔ ɘɔɉɔ ɗɆɒɔɉɔ ɫɓɗɘɖəɒɋɓɘɆ ɍɆɗɘɔɗɔɈə-
ɈɆɑɎ ɗɕɔɝɆɘɐə petit  r avalement, Ɇ ɝɋɖɋɍ ɊɋɥɐɎɏ ɝɆɗ ð grand  ravalement. ȰɑɆɈɋɗɎɓ ɍɆ-
ɍɓɆɈɆɈ ɖɆɊɎɐɆɑɢɓɎɛ ɍɒɫɓ, ɕɖɔɘɋ ɔɇɔɈôɥɍɐɔɈɔɤ əɒɔɈɔɤ ɇəɑɔ ɍɇɋɖɋɌɋɓɓɥ ɚɑɆɒɆɓɊɗɢ-
ɐɔɬ (!) ɊɋɐɎ ð ɜɋ ɊɔɍɈɔɑɥɑɔ ɍɇɋɖɋɉɘɎ Ɋɔɖɔɉɔɜɫɓɓɫ ɍɈəɐɔɈɫ ɛɆɖɆɐɘɋɖɎɗɘɎɐɎ ɔɖɎɉɫɓɆɑɢ-
ɓɔɉɔ ɫɓɗɘɖəɒɋɓɘɆ [Macquer, 1773, p. 130ï131]. 

ȵɖɆɐɘɎɐɆ ɔɓɔɈɑɋɓɓɥ ɚɑɆɒɆɓɊɗɢɐɎɛ ɐɑɆɈɋɗɎɓɫɈ ɘɖɎɈɆɑɆ ə ȺɖɆɓɜɫɬ ɒɆɏɌɋ Ɉɗɋ 
XVIII  ɗɘɔɑɫɘɘɥ, ɕɆɖɆɑɋɑɢɓɔ ɍ ɕɔɇəɊɔɈɔɤ ɓɔɈɎɛ, ɈɑɆɗɓɋ ɚɖɆɓɜəɍɢɐɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ, ɫ 
ɇəɑɆ ɕɖɋɊɗɘɆɈɑɋɓɆ ɕɋɖɋɊəɗɫɒ Ɋɫɥɑɢɓɫɗɘɤ ɊɎɓɆɗɘɫɬ ȧɑɆɓɞɋ-ȸɆɗɐɋɓ (Blanchet-Taskin)3. 
ȰɖɆɗɓɔɒɔɈɓɎɒ ɕɫɊɘɈɋɖɊɌɋɓɓɥɒ ɬɬ ɐəɑɢɘəɖɓɔɬ ɍɓɆɝɎɒɔɗɘɫ ɘɆ ɫɗɘɔɖɎɝɓɔɬ ɈɆɉɔɒɔɗɘɫ ɩ 
ɓɆɗɘəɕɓɋ ɗɈɫɊɝɋɓɓɥ: çȰɑɆɈɋɗɎɓ ȶɤɐɋɖɗɆ Ɇɇɔ Ȱəɞɋ, ɒɆɏɗɘɋɖɓɔ ɍɖɫɍɆɓɎɏ ɘɆ ɖɔɍɞɎɖɋ-
ɓɎɏ, ɍ ɘɔɈɐɆɝɎɐɆɒɎ, ɖɋɉɫɗɘɖɆɒɎ ɘɆ ɐɑɆɈɫɆɘəɖɆɒɎ ȧɑɆɓɞɋ ɗɘɆɩ ɗɢɔɉɔɊɓɫ ɓɆɊɍɈɎɝɆɏɓɔ 
ɜɫɓɓɎɒ ɫɓɗɘɖəɒɋɓɘɔɒ. ȭɈɎɝɆɏɓɆ ɈɆɖɘɫɗɘɢ ɊɋɐɔɖɔɈɆɓɎɛ ɐɑɆɈɋɗɎɓɫɈ é ɈɎɉɔɘɔɈɑɋɓɎɛ 
ɕɆɖɎɍɢɐɎɒɎ ɒɆɏɗɘɖɆɒɎ, ɗɥɉɆɩ ɗɢɔɉɔɊɓɫ ɕôɥɘɎ Ɇɇɔ ɞɋɗɘɎ ɗɔɘɋɓɢ ɑɫɈɖɫɈ: ɓɆɏɐɖɆɟɫ ɐɔɞ-
ɘəɤɘɢ ɗɫɒɗɔɘ ɑɫɈɖɫɈ, Ɇɑɋ ɜɋ ɑɎɞɋ ɘɔɊɫ, ɐɔɑɎ ɬɛ ɍɈəɝɆɓɓɥ ɗɈɔɩɤ ɒôɥɐɫɗɘɤ ɘɆ ɓɫɌɓɫɗɘɤ 
ɓɆɇɑɎɌɆɩɘɢɗɥ Ɋɔ ɖɫɈɓɥ ɍɈəɝɆɓɓɥ ɈɎɟɋɍɉɆɊɆɓɎɛ ɚɑɆɒɆɓɊɗɢɐɎɛ ɐɑɆɈɋɗɎɓɫɈ (ɐəɖɗɎɈ 
ð ȴ. Ⱦ.-ȱ.)è [Macquer, 1773, p. 131]. ȭɈɋɖɓɫɒɔ əɈɆɉə ɓɆ ɘɋ, ɟɔ ɊɆɓɆ ɔɜɫɓɐɆ ɊɆɩɘɢɗɥ ɓɋ Ɉ 
ɕɖɎɈɆɘɓɔɒə ɑɎɗɘəɈɆɓɓɫ (ɘɔɊɫ ɈɔɓɆ ɇəɑɆ ɇ Ɋɔ ɕɋɈɓɔɬ ɒɫɖɎ ɗəɇôɩɐɘɎɈɓɔɤ), Ɇ ɕɖɋɊɗɘɆɈɑɥɩ 
ɗɔɇɔɤ ɗɘɆɘɘɤ ɍ çȹɓɫɈɋɖɗɆɑɢɓɔɉɔ ɘɑəɒɆɝɓɔɉɔ ɗɑɔɈɓɎɐɆ ɒɎɗɘɋɜɘɈ ɫ ɖɋɒɋɗɋɑè, ɈɎɊɆɓɔɉɔ 

 
1 ʊʦʯʥʫ ʢʽʣʴʢʽʩʪʴ ʥʘʟʚʘʪʠ ʚʘʞʢʦ. ʂ. ʄʝʨʩʴʻ-ɯʪʴʻ ʚ ʢʥʠʟʽ 1990 ʨʦʢʫ ʥʘʚʦʜʠʪʴ ʯʠʩʣʦ 10 

[Mercier-Ythier, 1990], ʦʜʥʘʢ ʤʘʡʩʪʨʠ ʩʪʚʝʨʜʞʫʶʪʴ, ʱʦ ʚʽʜʪʦʜʽ ʢʽʣʴʢʽʩʪʴ ʽʜʝʥʪʠʬʽʢʦʚʘʥʠʭ ʽʥʩʪʨʫʤʝʥ-

ʪʽʚ ʚʽʜʯʫʪʥʦ ʟʨʦʩʣʘ. 
2 ʋ ʧʝʨʝʢʣʘʜʽ ʟ ʬʨʘʥʮʫʟʴʢʦʾ ʪʝʨʤʽʥ ʦʟʥʘʯʘʻ ʧʨʦʮʝʩ ʦʥʦʚʣʝʥʥʷ ʬʘʩʘʜʽʚ ʪʘ ʟʦʚʥʽʰʥʽʭ ʩʪʽʥ 

ʙʫʜʽʚʝʣʴ, ʦʯʠʱʝʥʥʷ ʾʭ ʚʽʜ ʰʪʫʢʘʪʫʨʢʠ. 
3 ʈʘʟʦʤ ʽʟ ʪʠʤ, ̔ ʤʝʥʘ ʤʘʡʩʪʨʽʚ, ʷʢʽ ʚʠʢʦʥʘʣʠ ravalement ʚ ʙʘʛʘʪʴʦʭ ʽʩʪʦʨʠʯʥʠʭ ʢʣʘʚʝʩʠʥʘʭ, ʜʦʩʽ 

ʟʘʣʠʰʘʶʪʴʩʷ ʥʝʚʽʜʦʤʠʤʠ. 
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Ⱥ. ȲɆɐɋ ɕɫɊ ɖɋɊɆɐɜɫɩɤ ɆɇɆɘɆ ȬɔɇɋɖɆ (lôabb® Jaubert) Ɉ ȵɆɖɎɌɫ 1773 ɖɔɐə ð ɘɔɇɘɔ 
ɗɕɖɆɈɋɊɑɎɈɔ ɕɖɋɘɋɓɊəɩ ɓɆ ɔɇôɩɐɘɎɈɓɋ ɈɎɗɈɫɘɑɋɓɓɥ ɗɘɆɓə ɗɕɖɆɈ ə ɕɋɈɓɫɏ ɉɆɑəɍɫ.  

ȵɖɔɜɋɊəɖɆ ravalement  ɍɆɗɘɔɗɔɈəɈɆɑɆɗɢ Ɋɔ ɫɓɗɘɖəɒɋɓɘɫɈ, ɥɐɫ ɈɫɊɖɫɍɓɥɑɎɗɥ ɈɎɗɔ-
ɐɔɤ ɥɐɫɗɘɤ ɍɈəɝɆɓɓɥ ɕɖɎ ɔɇɒɋɌɋɓɎɛ ɘɋɛɓɫɝɓɎɛ ɒɔɌɑɎɈɔɗɘɥɛ. ȳɆ ɕɔɝɆɘɐə XVIII  ɗɘɔ-
ɑɫɘɘɥ ɘɆɐɋ ɔɓɔɈɑɋɓɓɥ ɔɘɖɎɒɆɈ ɫ ɍɉɆɊɆɓɎɏ ɈɎɟɋ ɓɆɏɗɘɆɖɞɎɏ ɍɇɋɖɋɌɋɓɎɏ ɚɖɆɓɜəɍɢ-
ɐɎɏ ɐɑɆɈɋɗɎɓ (Jean II  Denis, 1648). ȴɊɓɆɐ ɕɋɖɋɈɆɌɓɔ ɗɆɒɋ ɚɑɆɒɆɓɊɗɢɐɫ ɫɓɗɘɖəɒɋɓɘɎ 
ɍɆɇɋɍɕɋɝəɈɆɑɎ ɘɔɏ ɍɈəɐɔɈɎɏ ɋɘɆɑɔɓ, ɥɐɎɏ ɕɖɋɊɗɘɆɈɑɥɈ ɓɆɏɈɎɟə ɛəɊɔɌɓɤ ɜɫɓɓɫɗɘɢ ɫ 
ɍɆɑɎɞɆɈɗɥ ɆɐɘəɆɑɢɓɎɒ ɓɆɈɫɘɢ Ɉ əɒɔɈɆɛ ɗɘɎɑɢɔɈɎɛ ɍɒɫɓ. ȵɆɖɎɍɢɐɫ ɒɆɏɗɘɖɎ ɓɆɒɆɉɆɑɎ-
ɗɥ ɍɇɋɖɋɉɘɎ ɜɋ ɍɈəɝɆɓɓɥ ɫ ɊɆɘɎ ɓɔɈɋ ɌɎɘɘɥ ɫɓɗɘɖəɒɋɓɘɆɒ ð ɏɔɉɔ ɓɔɗɫɥɒ. ȺɆɐɘɎɝɓɔ, 
ɚɖɆɓɐɔ-ɚɑɆɒɆɓɊɗɢɐɆ ɞɐɔɑɆ ɍɓɆɒɋɓəɈɆɑɆ ɗɈɔɩɖɫɊɓɎɏ ɘɖɫəɒɚ ɚɑɆɒɆɓɊɗɢɐɎɛ ɘɖɆɊɎ-
ɜɫɏ ɐɑɆɈɋɗɎɓɔɇəɊəɈɆɓɓɥ, ɗɐɔɓɜɋɓɘɖɔɈɆɓɎɛ ə Ɋɫɥɑɢɓɔɗɘɫ ɊɎɓɆɗɘɫɬ ȶɤɐɋɖɗ-Ȱəɞɋ. 

ȝɗɘɔɖɎɝɓɎɒ ɐɑɆɈɋɗɎɓɆɒ ɊɔɈɋɑɔɗɥ ɕɖɔɏɘɎ ɐɖɫɍɢ ɝɎɗɑɋɓɓɫ ɈɎɕɖɔɇəɈɆɓɓɥ, ɥɐɫ 
Ɋɑɥ ɇɆɉɆɘɢɔɛ ɍ ɓɎɛ, ɓɆ ɕɖɋɈɋɑɎɐɎɏ ɌɆɑɢ, ɗɘɆɑɎ ɚɆɘɆɑɢɓɎɒɎ. ȭɔɐɖɋɒɆ, ɗɢɔɉɔɊɓɫ ɒɆɏ-
Ɍɋ ɍɔɈɗɫɒ ɓɋ ɍɆɑɎɞɎɑɔɗɢ ɫɓɗɘɖəɒɋɓɘɫɈ ɚɖɆɓɜəɍɢɐɔɉɔ Ɇɘɋɑɢɩ ȧɑɆɓɞɋ-ȸɆɗɐɋɓ, ɔɗɐɫɑɢ-
ɐɎ ɇɫɑɢɞɫɗɘɢ ɐɑɆɈɋɗɎɓɫɈ, ɟɔ ɇəɑɎ ɈɑɆɗɓɫɗɘɤ ɐɔɖɔɑɫɈɗɢɐɫɏ ɗɫɒôɬ ɘɆ ɇɑɆɉɔɕɔɑəɝɓɔ ɕɋ-
ɖɋɌɎɑɎ ɕɋɖɫɔɊ ȸɋɖɔɖə, ɇəɑɎ ɗɕɆɑɋɓɫ ɕɖɔɘɥɉɔɒ ɗɘɖɆɞɓɔɬ ɍɎɒɎ 1816 ɖɔɐə ɑɎɞɋ ɍɆɊɑɥ 
ɔɇɫɉɖɫɈə ɐɑɆɗɫɈ ɕɆɖɎɍɢɐɔɬ ȰɔɓɗɋɖɈɆɘɔɖɫɬ [Anthony , 1992, p. 322]. Ȧ ɍ ɈɋɑɎɝɋɍɓɔɬ ɐɫɑɢ-
ɐɔɗɘɫ ɫɓɗɘɖəɒɋɓɘɫɈ, ɕɔɇəɊɔɈɆɓɎɛ Ɇɘɋɑɢɩ ȬɆɓɆ-Ȧɓɖɫ ȩɋɒɞɆ (Jean-Henri  Hemsch)1 ɕɖɔ-
ɘɥɉɔɒ ɝɔɘɎɖɢɔɛ ɊɋɗɥɘɎɑɫɘɢ ɆɐɘɎɈɓɔɬ Ɋɫɥɑɢɓɔɗɘɫ, Ɋɔ ɓɆɞɎɛ ɊɓɫɈ ɍɇɋɖɋɉɑɎɗɥ ɘɫɑɢɐɎ 
ɕôɥɘɢ ɊɈɔɒɆɓəɆɑɢɓɎɛ ɐɑɆɈɋɗɎɓɫɈ.  

ȷəɘɔ ɐɖɎɒɫɓɆɑɢɓɆ ɫɗɘɔɖɫɥ ɗɘɆɑɆɗɥ Ɉ Ɋɖəɉɫɏ ɕɔɑɔɈɎɓɫ ȻȝȻ ɗɘɔɑɫɘɘɥ ə Ⱥɑɔɖɋɓɜɫɬ ɍɆ 
əɝɆɗɘɫ ȱɋɔɕɔɑɢɊɔ ȺɖɆɓɝɫɔɑɫɓɫ (Leopoldo Franciolini , 1844ï1920), ɆɓɘɎɐɈɆɖɆ ɫ ɚɆɑɢɗɎ-
ɚɫɐɆɘɔɖɆ ɐɑɆɈɋɗɎɓɫɈ. ȹ ɈɫɊɕɔɈɫɊɢ ɓɆ ɕɔɕɎɘ, ɍəɒɔɈɑɋɓɎɏ ɗəɗɕɫɑɢɓɎɒ ɫɓɘɋɖɋɗɔɒ Ɋɔ ɗɘɆ-
ɖɔɈɎɓɓɎɛ ɒəɍɎɝɓɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ, Ɉɫɓ ɓɋ ɕɖɔɗɘɔ ɚɆɑɢɞəɈɆɈ ɐɑɆɈɋɗɎɓɎ, Ɇ ɏ ɈɎɐɔɖɎɗ-
ɘɔɈəɈɆɈ Ɋɑɥ ɜɢɔɉɔ ɔɖɎɉɫɓɆɑɢɓɫ ɫɓɗɘɖəɒɋɓɘɎ, ɖəɏɓəɤɝɎ ɬɛ ɍɆɊɑɥ ɔɘɖɎɒɆɓɓɥ ɔɐɖɋɒɎɛ 
ɊɋɘɆɑɋɏ, ɕɋɖɋɕɎɗəɈɆɈ ɫɒɋɓɆ ɒɆɏɗɘɖɫɈ, ɒɔɊɎɚɫɐəɈɆɈ ɋɑɋɒɋɓɘɎ, ɊɔɊɆɈɆɈ ɒɆɓəɆɑɎ. 
ȺɖɆɓɝɫɔɑɫɓɫ ɓɋ ɕɖɔɗɘɔ ɗɈɫɊɔɒɔ ɈɈɔɊɎɈ ɗɈɔɬɛ ɐɑɫɩɓɘɫɈ Ɉ ɔɒɆɓə, Ɇ ɏ ɍɓɎɟɎɈ Ɉ ɘɆɐɎɏ ɗɕɔ-
ɗɫɇ ɇɆɉɆɘɔ ɈɆɌɑɎɈɎɛ ɗɑɫɊɫɈ ɫɗɘɔɖɎɝɓɔɉɔ ɐɑɆɈɋɗɎɓɔɇəɊəɈɆɓɓɥ [Kottick , 2003, p. 403ï
405]. Ȫɫɥɑɢɓɫɗɘɢ ȺɖɆɓɝɫɔɑɫɓɫ ɗɘɆɑɆ ɟɋ ɔɊɓɎɒ ɋɕɫɍɔɊɔɒ ɓɋɕɔɕɖɆɈɓɎɛ ɈɘɖɆɘ Ɉ ɐɑɆɈɋ-
ɗɎɓɓɫɏ ɫɗɘɔɖɫɬ. Ȩɘɫɒ, ɥɐ ɓɋ ɕɆɖɆɊɔɐɗɆɑɢɓɔ, ɈɔɓɆ ɒɆɩ ɫ ɍɈɔɖɔɘɓɎɏ ɇɫɐ: ɗɢɔɉɔɊɓɫ ɏɔɉɔ ɫɓ-
ɗɘɖəɒɋɓɘɎ ð ɜɫ ȺɖɆɓɐɋɓɞɘɋɏɓɎ, ɐɔɓɘɖɆɚɆɐɘɎ ð ɗɈɔɩɬ ɝɋɖɉɎ ɗɘɆɑɎ ɋɐɗɕɔɓɆɘɆɒɎ ɐɔ-
ɑɋɐɜɫɏ, ɍɈɫɗɓɔ, ɈɌɋ ɕɫɊ ɗɈɔɬɒ ɗɕɖɆɈɌɓɫɒ ɫɒɋɓɋɒ ð ɥɐ ɈɎɖɔɇɎ ȺɖɆɓɝɫɔɑɫɓɫ.  

Ȱɔɖɕəɗə ɫɓɗɘɖəɒɋɓɘɫɈ ȶɤɐɋɖɗ-Ȱəɞɋ ɕɔɟɆɗɘɎɑɔ əɓɎɐɓəɘɎ ɍɓɆɝɓɎɛ ɈɘɖɆɘ: ɗɢɔ-
ɉɔɊɓɫ ə ɗɈɫɘɫ ɫɗɓəɩ ɇɫɑɢɞɋ 130 ɍɇɋɖɋɌɋɓɎɛ ɖɆɖɎɘɋɘɫɈ, ɍɇəɊɔɈɆɓɎɛ ɕɖɋɊɗɘɆɈɓɎɐɆɒɎ ɊɎ-
ɓɆɗɘɫɬ. ȴɊɎɓ ɍ ɘɆɐɎɛ ɐɑɆɈɋɗɎɓɫɈ, ɒɆɏɌɋ 400-ɖɫɝɓɎɏ, ɍɇɋɖɫɉɆɩɘɢɗɥ Ɉ ɐɔɑɋɐɜɫɬ Ȳəɍɋɤ 
ɒɎɗɘɋɜɘɈɆ ɘɆ ɫɗɘɔɖɫɬ ɒɫɗɘɆ ȳɋɈɞɆɘɋɑɢ (ȾɈɋɏɜɆɖɫɥ). ȯɔɉɔ Ɋɔɑɥ əɓɫɐɆɑɢɓɆ ɫ ɈɔɊɓɔɝɆɗ 
ɊɔɗɎɘɢ ɕɔɐɆɍɔɈɆ Ɉ Ɇɗɕɋɐɘɫ ɫɗɘɔɖɎɝɓɎɛ ɘɖɆɓɗɚɔɖɒɆɜɫɏ ɚɑɆɒɆɓɊɗɢɐɎɛ ɐɑɆɈɋɗɎɓɫɈ ɆɌ 
Ɋɔ ɗɢɔɉɔɊɓɫ.  

ȰɑɆɈɋɗɎɓ Johannes Ruckers, 1632 ɇəɈ ɍɇəɊɔɈɆɓɎɏ 1632 ɖɔɐə ȯɔɉɆɓɓɋɗɔɒ 
ȶɤɐɋɖɗɔɒ-ɒɔɑɔɊɞɎɒ. ȵɔɝɆɘɐɔɈɔ ɔɊɓɔɒɆɓəɆɑɢɓɎɏ ɍ ɊɫɆɕɆɍɔɓɔɒ Ɉ ɝɔɘɎɖɎ ɔɐɘɆɈɎ, Ɉɫɓ 
ɒɫɗɘɎɈ 45 ɓɔɘ (ɍ ɐɔɖɔɘɐɔɤ ɔɐɘɆɈɆ Ȳɫ/Ȫɔ); ɒɆɈ ɊɈɆ ɖɋɉɫɗɘɖɎ (8', 4'). Ƚɋɖɋɍ 113 ɖɔɐɫɈ 
(1745) Ɉ ȵɆɖɎɌɫ ɇəɈ ɕɫɊɊɆɓɎɏ ɕɖɔɜɋɊəɖɫ grand  ravalement, Ɉ ɖɋɍəɑɢɘɆɘɫ ɥɐɔɬ ɔɘɖɎɒɆɈ 
2 ɒɆɓəɆɑɎ, 3 ɖɋɉɫɗɘɖɎ (8ô, 8ô, 4ô); ɊɫɆɕɆɍɔɓ ɇəɈ ɍɇɫɑɢɞɋɓɎɏ Ɋɔ 58 ɓɔɘ ɫ ɗɘɆɈ ɕɔɈɓɫɗɘɤ 
ɛɖɔɒɆɘɎɝɓɎɒ. ȳɆ ɌɆɑɢ, Ɋɔɗɫ ɓɋ ɫɊɋɓɘɎɚɫɐɔɈɆɓɫ ɒɆɏɗɘɖɎ, ɟɔ ɖɋɆɑɫɍəɈɆɑɎ grand  rav-

 
1 Johann-Heinrich Hemsch (1700ï1769) ð ʚʠʜʘʪʥʠʡ ʢʣʘʚʝʩʠʥʥʠʡ ʤʘʡʩʪʝʨ, ʥʽʤʝʮʴ ʟʘ ʧʦʭʦ-

ʜʞʝʥʥʷʤ, ʷʢʠʡ 1728 ʨʦʢʫ ʧʝʨʝʾʭʘʚ ʜʦ ʇʘʨʠʞʫ ʽ ʧʨʘʮʶʚʘʚ ʚ ʪʨʘʜʠʮʽʷʭ ʬʨʘʥʮʫʟʴʢʦʾ ʰʢʦʣʠ ʢʣʘʚʝʩʠʥʦ-

ʙʫʜʫʚʘʥʥʷ. 



ʄʫʟʠʯʥʦ-ʽʩʪʦʨʠʯʥʽ ʢʦʥʪʝʢʩʪʠ: ʚʽʜ ʪʨʘʜʠʮʽʾ ʜʦ ʤʦʜʝʨʥʦʩʪʽ 

128 ISSN 2522-4190 (print) ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. 2026. ɺʠʧ. 145 

alement ɫ ɍ ɈɋɑɎɝɋɍɓɔɤ ɔɇɋɖɋɌɓɫɗɘɤ ɘɆ ɒɆɏɗɘɋɖɓɫɗɘɤ ɕɖɔɗɘɔ ɤɈɋɑɫɖɓɔ çɓɆɖɔɗɘɎɑɎè 
Ɉɗɫ ɓɋɔɇɛɫɊɓɫ ɋɑɋɒɋɓɘɎ ɐɔɓɗɘɖəɐɜɫɬ. ȺɆɐɘɎɝɓɔ, ɔɖɎɉɫɓɆɑɢɓɎɏ ɫɓɗɘɖəɒɋɓɘ ȯɔɉɆɓɓɋɗɆ 
ȶɤɐɋɖɗɆ (Ɉ ɘ. ɝ. ɔɖɎɉɫɓɆɑɢɓɆ ɊɋɐɆ ɫ ɒɋɛɆɓɫɐɆ) ɍɆɑɎɞɎɈɗɥ ɓɆɝɋɇɘɔ ɍɆɛɔɈɆɓɎɏ ɈɗɋɖɋɊɎɓɫ 
ɚɖɆɓɜəɍɢɐɔɉɔ ɐɑɆɈɋɗɎɓɆ XVIII  ɗɘɔɑɫɘɘɥ.  

ȭɈɫɗɓɔ, ɕɖɎ ɘɆɐɎɛ ɘɖɆɓɗɚɔɖɒɆɜɫɥɛ ɓɆɏɕɋɖɞɋ ɗɘɖɆɌɊɆɩ ɐɔɖɕəɗ, Ɇ ɈɫɊɘɆɐ ɫ Ɋɋɐɔɖ. 
ȶɆɊɎɐɆɑɢɓɔ ɔɓɔɈɑɋɓɎɏ ɘɆ ɍɇɫɑɢɞɋɓɎɏ Ɉ ɖɔɍɒɫɖɆɛ ɐɑɆɈɋɗɎɓ ɔɘɖɎɒɆɈ ɓɔɈɎɏ ɐɔɖɕəɗ, 
ɥɐɎɏ ɇəɑɔ ɊɋɐɔɖɔɈɆɓɔ ɈɫɊɕɔɈɫɊɓɔ Ɋɔ ɗɘɎɑɫɗɘɎɐɎ ɖɔɐɔɐɔ ð ɖɔɍɕɎɗɆɓɔ ɓɆ ɍɔɑɔɘɔɒə ɘɑɫ 
ɍɆ ɒɔɘɎɈɆɒɎ ɇɆɏɔɐ Ȭ. Ɋɋ ȱɆɚɔɓɘɋɓɆ. ȧəɑɆ ɍɆɗɘɔɗɔɈɆɓɆ ɓɔɈɆ ɕɖɔɒɎɗɑɔɈɆ ɘɋɛɓɔɑɔɉɫɥ 
ɘɔɉɔ ɝɆɗə ð Vernis Martin  ð ɑɆɐ, ɈɎɓɆɏɊɋɓɎɏ ɇɖɆɘɆɒɎ ȲɆɖɘɋɓ (1728, ȵɆɖɎɌ). ȳɔɈɆ 
ɘɋɛɓɔɑɔɉɫɥ ɇəɑɆ ɕɖɔɉɖɋɗɎɈɓɔɤ ɫ ɊɋɞɋɈɞɔɤ ɍɆ ɘə, ɟɔ ɫɗɓəɈɆɑɆ ɖɆɓɫɞɋ; ɈɔɓɆ əɗɕɫɞɓɔ 
ɐɔɓɐəɖəɈɆɑɆ ɍ ɊɔɖɔɉɎɒɎ ɥɕɔɓɗɢɐɎɒɎ ɘɆ ɐɎɘɆɏɗɢɐɎɒɎ ɑɆɐɆɒɎ, ɚɆɐɘɎɝɓɔ ɫɒɫɘəɤɝɎ ɬɛ 
ɘɆ ɍɆɊɔɈɔɑɢɓɥɤɝɎ ɘɔɉɔɝɆɗɓɎɏ ɗəɗɕɫɑɢɓɎɏ ɋɗɘɋɘɎɝɓɎɏ ɕɔɕɎɘ ɓɆ ɞɎɓəɆɍɖɫ1. Vernis 
Martin , ɛɔɝɆ ɫ ɇəɈ ɈɖɆɍɑɎɈɎɒ Ɋɔ ɈɔɊɎ, ɈɎɐɔɖɎɗɘɔɈəɈɆɈɗɥ Ɋɑɥ ɒɋɇɑɫɈ, ɕɆɓɓɔ, ɐɑɆɈɋɗɎ-
ɓɫɈ. țɊɎɓɎɒ Ɍɋ ɍɇɋɖɋɌɋɓɎɒ ɔɖɎɉɫɓɆɑɢɓɎɒ ɋɑɋɒɋɓɘɔɒ Ɋɋɐɔɖə ɍɆɑɎɞɎɈɗɥ ɚɑɆɒɆɓɊ-
ɗɢɐɎɏ ɕɋɏɍɆɌ ɓɆ Ɉɓəɘɖɫɞɓɢɔɒə ɇɔɜɫ ɐɖɎɞɐɎ: Ɉɫɓ ɇəɈ ɝɆɗɘɐɔɈɔ ɊɔɕɎɗɆɓɎɏ ɕɔ ɐɖɆɥɛ, 
ɔɗɐɫɑɢɐɎ ɐɖɎɞɐə ɇəɑɔ ɍɇɫɑɢɞɋɓɔ ɈɫɊɕɔɈɫɊɓɔ Ɋɔ ɓɔɈɎɛ ɖɔɍɒɫɖɫɈ.  

ȵɔɊɆɑɢɞɆ Ɋɔɑɥ ɜɢɔɉɔ ɐɑɆɈɋɗɎɓɆ ɕɔɈôɥɍɆɓɆ ɍ ɊɖɆɒɆɘɎɝɓɎɒɎ ɕɔɊɫɥɒɎ ɚɖɆɓɜə-
ɍɢɐɔɬ ɫɗɘɔɖɫɬ. ȝɓɗɘɖəɒɋɓɘ ɓɆɑɋɌɆɈ ɐɔɖɔɑɋɈɫ ȺɖɆɓɜɫɬ ȲɆɖɫɬ-ȦɓɘəɆɓɋɘɘɫ ɫ ɇəɈ ɕɔɊɆɖɔɈɆ-
ɓɎɏ ɓɋɤ ɔɊɓɫɏ ɫɍ ɬɬ ɕɖɎɊɈɔɖɓɎɛ ɊɆɒ, ɒɆɊɋɒəɆɍɋɑɢ Ɋɋ ȸɖɋɒɔɈɫɑɢ. ȳɆɖɋɝɋɓɎɏ ɔɗɘɆɓ-
ɓɢɔɬ, ɞɈɋɏɜɆɖɗɢɐɎɏ ɉɈɆɖɊɫɩɜɢ ȬɔɖɌ Ɋɋ Ȳɔɓɒɔɑɋɓ, ɍɆɉɎɓəɈ ɕɖɎ ɞɘəɖɒɫ ɕɆɑɆɜə 
ȸɤɬɑɢɖɫ 10 ɗɋɖɕɓɥ 1792 ɖɔɐə. ȲɆɊɋɒəɆɍɋɑɢ Ɋɋ ȸɖɋɒɔɈɫɑɢ ɈɫɊɊɆɑɆ ɫɓɗɘɖəɒɋɓɘ ɏɔɉɔ ɖɔ-
ɊɎɓɫ, ɥɐɆ, ɗɈɔɩɬ ɝɋɖɉɎ, ɒɆɏɌɋ ɗɘɔ ɖɔɐɫɈ ɕɔɘɔɒə (1884) ɕɔɊɆɖəɈɆɑɆ ɐɑɆɈɋɗɎɓ ɒəɍɋɤ ɒɫ-
ɗɘɆ ȳɋɈɞɆɘɋɑɢ, Ɋɋ Ɉɫɓ ɫ ɍɇɋɖɫɉɆɈɗɥ2. ȿɋ ɝɋɖɋɍ ɗɘɔ ɖɔɐɫɈ (1985), ɍɆɈɊɥɐɎ ɖɔɇɔɘɫ ɜɫɑɔɬ 
ɐɔɒɆɓɊɎ ɚɆɛɫɈɜɫɈ, Ɋɔ ɥɐɔɬ ɈɛɔɊɎɑɎ ɒɆɏɗɘɖɎ ɕɔ ɊɋɖɋɈə, ɑɆɐə, ɕɔɍɔɑɔɘɫ, Ɇ ɘɆɐɔɌ ɖɋɗɘɆ-
ɈɖɆɘɔɖ Ɋɋɐ, ɐɑɆɈɋɗɎɓ ɇəɈ ɈɫɊɖɋɗɘɆɈɖɔɈɆɓɎɏ ɫ ɕɔɈɋɖɓɋɓɎɏ Ɋɔ ɖɔɇɔɝɔɉɔ ɗɘɆɓə. ȴɝɔɑɤ-
ɈɆɈ ɐɔɒɆɓɊə ɆɈɘɔɖɎɘɋɘɓɎɏ ɕɆɖɎɍɢɐɎɏ ɈɎɖɔɇɓɎɐ ɐɑɆɈɋɗɎɓɫɈ ȶɆɏɓɛɆɖɊ ɚɔɓ ȳɆɉɋɑɢ 
(Reinhard von Nagel).  

ȷɢɔɉɔɊɓɫ ɫɗɘɔɖɎɝɓɫ ɐɑɆɈɋɗɎɓɎ ɍɇɋɖɫɉɆɤɘɢɗɥ Ɉ ɒəɍɋɥɛ ɘɆ ɕɖɎɈɆɘɓɎɛ ɐɔɑɋɐɜɫɥɛ. Ȟɛ-
ɓɫɏ ɗɘɆɓ ɝɆɗɘɔ ɊɆɑɋɐɎɏ ɈɫɊ ɫɊɋɆɑɢɓɔɉɔ, ɐɖɫɒ ɘɔɉɔ, ɚɫɍɎɝɓɆ ɐɖɎɛɐɫɗɘɢ ɘɆ ɖɔɍəɒɫɓɓɥ ɓɆɊ-
ɍɈɎɝɆɏɓɔɬ ɜɫɓɓɔɗɘɫ ɜɎɛ ɖɆɖɎɘɋɘɫɈ ɍəɒɔɈɑɤɤɘɢ ɊəɌɋ ɔɇɋɖɋɌɓɋ ɗɘɆɈɑɋɓɓɥ Ɋɔ ɓɎɛ. ȵɔɉɑɥ-
ɊɎ ɕɖɔɚɋɗɫɏɓɔɉɔ ɗɋɖɋɊɔɈɎɟɆ ɓɆ ɒɔɌɑɎɈɔɗɘɫ ɖɔɇɔɘɎ ɍ ɘɆɐɎɒɎ ɫɓɗɘɖəɒɋɓɘɆɒɎ ɘɆ ɬɛ ɕɔɊɆ-
ɑɢɞə ɕɋɖɗɕɋɐɘɎɈə ɒɔɌəɘɢ Ɋɋɟɔ ɖɫɍɓɎɘɎɗɥ Ɉ ɐɔɌɓɔɒə ɐɔɓɐɖɋɘɓɔɒə ɈɎɕɆɊɐə, ɕɖɔɘɋ Ɉ 
ɜɫɑɔɒə ɍɆɑɎɞɆɤɘɢɗɥ ə ɗɕɫɑɢɓɔɒə ɖɫɝɎɟɫ ɏ ɔɕɖɎɥɈɓɤɤɘɢ ɓɆɏɉɔɑɔɈɓɫɞɋ ð ɕɔɈɆɉə Ɋɔ ɫɓ-
ɗɘɖəɒɋɓɘɆ ɘɆ ɕɖɆɉɓɋɓɓɥ ɍɇɋɖɋɉɘɎ ɏ ɕɋɖɋɊɆɘɎ ɓɆɟɆɊɐɆɒ ɇɋɍɜɫɓɓɫ ɆɖɘɋɚɆɐɘɎ ɒɎɓəɑɔɉɔ. 

ȪɔɗɎɘɢ ɇɆɉɆɘɔ ɔɖɎɉɫɓɆɑɢɓɎɛ ɐɑɆɈɋɗɎɓɫɈ ɊɫɏɞɑɎ Ɋɔ ɓɆɞɎɛ ɊɓɫɈ ɊɆɑɋɐɔ ɓɋ Ɉ 
ɓɆɏɐɖɆɟɔɒə ɗɘɆɓɫ ð ɫɍ ɗəɘɘɩɈɎɒɎ ɕɔɞɐɔɊɌɋɓɓɥɒɎ ɘɆ/Ɇɇɔ ɈɫɊɗəɘɓɫɗɘɤ ɈɆɌɑɎɈɎɛ 
ɋɑɋɒɋɓɘɫɈ ɐɔɓɗɘɖəɐɜɫɬ. ȷɕɖɔɇɎ ɬɛ ɈɫɊɓɔɈɑɋɓɓɥ ɓɋɗəɘɢ ɕɋɈɓɫ ɖɎɍɎɐɎ ɫ ɓɋ ɊɆɤɘɢ ɗɘɔɈɫɊ-
ɗɔɘɐɔɈɔɬ ɉɆɖɆɓɘɫɬ əɗɕɫɞɓɔɉɔ ɖɋɍəɑɢɘɆɘə ð Ɋɔɗɥɉɓɋɓɓɥ ɥɐɫɗɓɔɉɔ ɍɈəɝɆɓɓɥ. ȸɔɌ ɕɔɍɎɜɫɥ 
ɒɆɏɗɘɖɫɈ ɟɔɊɔ ɘɆɐɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ ɕɋɖɋɈɆɌɓɔ ɓɆɗɘəɕɓɆ (ɫ ɜɫɑɐɔɒ ɍɖɔɍəɒɫɑɆ): ɍɆɑɎ-
ɞɎɘɎ ɍɆɐɔɓɗɋɖɈɔɈɆɓɎɒɎ Ɉ ɒəɍɋɥɛ, ɈɎɈɝɆɘɎ ɘɆ ɇəɊəɈɆɘɎ ɬɛ ɐɔɕɫɬ (ɥɐ ə ɈɎɕɆɊɐə ɫɍ ɍɉɆ-
ɊɆɓɎɒ ɈɎɟɋ ɐɑɆɈɋɗɎɓɔɒ Jean II  Denis, 1648).  

ȸɎɒ ɫɓɗɘɖəɒɋɓɘɆɒ, ɝɎɏ ɗɘɆɓ ɊɔɍɈɔɑɥɩ ɍɈəɝɆɘɎ ɫ ɕɔɈɓɔɜɫɓɓɔ ɚəɓɐɜɫɔɓəɈɆɘɎ, ɒəɍɋɬ 
ɘɆ ɕɖɎɈɆɘɓɫ ɈɑɆɗɓɎɐɎ ɍɊɋɇɫɑɢɞɔɉɔ ɕɖɆɉɓəɘɢ ɍɆɇɋɍɕɋɝɎɘɎ ɜɤ ɆɐɘɎɈɓɫɗɘɢ. ȝ ɐɑɆɈɋɗɎɓ ȶɤ-
ɐɋɖɗ Ȳəɍɋɤ ɒɎɗɘɋɜɘɈɆ ɘɆ ɫɗɘɔɖɫɬ ɒɫɗɘɆ ȳɋɈɞɆɘɋɑɢ Ɋɋɒɔɓɗɘɖəɩ ɜɤ ɓɆɊɍɈɎɝɆɏɓɔ ɈɆɌɑɎɈə 

 
1 ʊʝʭʥʦʣʦʛʽʾ ʬʘʨʙʫʚʘʥʥʷ, ʟʦʣʦʯʝʥʥʷ ʪʘ ʣʘʢʫʚʘʥʥʷ (ʚ ʪ. ʯ. ʚʠʥʘʭʦʜʠ ʙʨʘʪʽʚ ʄʘʨʪʝʥ) ʦʧʠʩʘʥʽ ʚ 

ʨʦʙʦʪʘʭ ʪʦʛʦ ʯʘʩʫ, ʟʦʢʨʝʤʘ ʫ ʪʨʘʢʪʘʪʽ ɾʘʥʘ-ʌʝʣʽʢʩʘ ɺʘʪʝʥʘ [Watin, 1774]. 
2 ɼʠʚ.: https://www.mahn.ch/en/expositions/clavecin-du-ruckers (accédé: 30.01.2026). 
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ɘɋɓɊɋɓɜɫɤ ɗɢɔɉɔɊɋɓɓɥ. ȵɔɍɎɜɫɤ ɍɆɐɑɆɊə ɈɎɖɆɍɓɔ ɍɆɊɋɐɑɆɖɔɈɆɓɔ ɓɆ ɘɆɇɑɎɝɜɫ Ɋɔ ɐɑɆ-
ɈɋɗɎɓɆ: çȲəɍɋɏ ɇɆɌɆɩ, ɟɔɇ ɜɋɏ əɓɫɐɆɑɢɓɎɏ ɍɆ ɗɈɔɬɒɎ ɍɈəɐɔɈɎɒɎ ɛɆɖɆɐɘɋɖɎɗɘɎɐɆɒɎ 
ɫɓɗɘɖəɒɋɓɘ ɇəɈ ɖɋɉəɑɥɖɓɔ ɍɆɊɫɥɓɎɏ Ɋɑɥ ɐɔɓɜɋɖɘɫɈ ɘɆ ɍɆɕɎɗɫɈè. Ȩ ɒəɍɋɬ ɕɔɗɘɫɏɓɔ ɈɫɊ-
ɇəɈɆɤɘɢɗɥ çȨɫɈɘɔɖɐɎ ɍ ȶɤɐɋɖɗɔɒè, ɐɔɑɎ ɕɖɔɈɔɊɥɘɢɗɥ ɐɔɓɜɋɖɘɎ, ɍəɗɘɖɫɝɫ, ɑɋɐɜɫɬ. 
ȹ ɝɋɖɈɓɫ 2023 ɖɔɐə ɓɆ ɇɆɍɫ Ȳəɍɋɤ ɇəɑɔ ɖɋɆɑɫɍɔɈɆɓɔ ɒɆɗɞɘɆɇɓɎɏ ɒɫɌɓɆɖɔɊɓɎɏ 
ɕɖɔɩɐɘ çMarathon  Scarlatti  555è, Ɉ ɒɋɌɆɛ ɥɐɔɉɔ ɕɖɔɘɥɉɔɒ ɘɎɌɓɥ ɇəɑɔ ɈɎɐɔɓɆɓɔ Ɉɗɫ 
555 ɗɔɓɆɘ Ȫɔɒɋɓɫɐɔ ȷɐɆɖɑɆɘɘɫ1. ȴɖɉɆɓɫɍɔɈɆɓɎɏ ɐɑɆɈɋɗɎɓɫɗɘɐɔɤ Ȫɔɖɔɘɔɤ ȼɎɇəɑɢɗɢ-
ɐɔɤ-Ȧɒɗɑɋɖ (Dorota Cybulska-Amsler) ɒɆɖɆɚɔɓ ɈɫɊɇəɈɗɥ ɈɋɑɎɐɔɤ ɒɫɖɔɤ ɍɆɈɊɥɐɎ ɕɫɊ-
ɘɖɎɒɜɫ Ȳɫɖɋɏ ȧɆɊə (Mireille  Badoud), əɊɔɈɎ ɞɈɋɏɜɆɖɗɢɐɔɉɔ ɐɔɑɋɐɜɫɔɓɋɖɆ ȺɖɆɓɗəɆ 
ȧɆɊə (Fran­ois Badoud), ɥɐɆ ɍɆ ɖɔɊɎɓɓɔɤ ɘɖɆɊɎɜɫɩɤ ɑɤɇôɥɍɓɔ ɓɆɊɆɑɆ Ɋɑɥ ɐɔɓɜɋɖɘɫɈ 
ɕɖɔɩɐɘə ɊɈɆ ɫɓɗɘɖəɒɋɓɘɎ ɍ ɚɆɒɫɑɢɓɔɬ ɐɔɑɋɐɜɫɬ: ɐɑɆɈɋɗɎɓ ɕɖɋɊɗɘɆɈɓɎɐɆ ɑɫɔɓɗɢɐɔɬ 
ɞɐɔɑɎ ȰɖɫɗɘɫɆɓɆ ȰɖɔɑɑɆ (Christian  Kroll, 1770) ɘɆ ɓɋɆɕɔɑɫɘɆɓɗɢɐɎɏ ɐɑɆɈɋɗɎɓ ɓɋɈɫɊɔ-
ɒɔɉɔ ɒɆɏɗɘɖɆ (1530). ȸɖɎ ɫɓɗɘɖəɒɋɓɘɎ (Ɉ ɘ. ɝ. ȶɤɐɋɖɗ) ɓɆ ɔɊɓɫɏ ɗɜɋɓɫ ɊɆɈɆɑɎ ɈɎɐɔɓɆɈ-
ɜɥɒ əɓɫɐɆɑɢɓə ɒɔɌɑɎɈɫɗɘɢ ɈɎɇɔɖə ɍɈəɐɔɈɔɬ ɕɆɑɫɘɖɎ ɈɫɊɕɔɈɫɊɓɔ Ɋɔ ɐɔɓɜɋɕɜɫɏ ɬɛ ɐɔɓ-
ɜɋɖɘɓɎɛ ɕɖɔɉɖɆɒ. ȵɖɔɩɐɘ ɗɘɆɈ əɞɆɓəɈɆɓɓɥɒ ɕɆɒôɥɘɫ ȺɖɆɓɗəɆ ȧɆɊə (ɕɔɒɋɖ ə 2020 ɖ.), 
ɥɐɎɏ ɕɆɑɐɔ ɕɫɊɘɖɎɒəɈɆɈ ɫɊɋɤ Ɉɗɋɇɫɝɓɔɉɔ ɕɖɆɐɘɎɝɓɔɉɔ ɍɆɊɫɥɓɓɥ ɐɑɆɈɋɗɎɓɫɈ ɫ ɖɋɉəɑɥɖ-
ɓɔ ɍɆɇɋɍɕɋɝəɈɆɈ ɕɖɔɚɋɗɫɏɓɎɒ ɒəɍɎɐɆɓɘɆɒ Ɋɔɗɘəɕ Ɋɔ ɗɈɔɩɬ ɐɔɑɋɐɜɫɬ2. ȼɫɐɆɈɎɏ ɚɆɛɔ-
ɈɎɏ Ɇɖɉəɒɋɓɘ ɓɆ ɕɫɊɘɖɎɒɐə ɘɆɐɔɬ ɕɔɍɎɜɫɬ ɓɆɈɔɊɥɘɢ ɒɆɏɗɘɖɎ: ɕɔɘəɌɓɫ ɈɫɇɖɆɜɫɬ, ɥɐɫ ɈɎ-
ɓɎɐɆɤɘɢ Ɉ ɒɔɒɋɓɘ ɉɖɎ ɓɆ ɫɓɗɘɖəɒɋɓɘɫ, ɓɋ ɊɆɤɘɢ ɌɔɊɓɎɛ ɞɆɓɗɫɈ ɞɆɞɫɑɤ. ȷɆɒɋ Ɉ ɘɆ-
ɐɎɏ ɗɕɔɗɫɇ ɗɢɔɉɔɊɓɫ ɕɖɔɊɔɈɌəɩɘɢɗɥ ɌɎɘɘɥ ɫɗɘɔɖɎɝɓɎɛ ɐɑɆɈɋɗɎɓɫɈ: ɫɓɗɘɖəɒɋɓɘ ɍɈəɝɎɘɢ 
ð ɍɓɆɝɎɘɢ Ɉɫɓ ɌɎɈɎɏ!  

ȳɆɗɎɝɋɓɋ ɗɢɔɉɔɊɋɓɓɥ ɒɆɩ ɏ ɫɓɞɎɏ ɐɑɆɈɋɗɎɓ ȯɔɉɆɓɓɋɗɆ ȶɤɐɋɖɗɆ-ɒɔɑɔɊɞɔɉɔ 
(Johannes Ruckers, 1624), ɟɔ ɘɆɐɔɌ ɕɖɋɊɗɘɆɈɑɥɩ ɚɖɆɓɐɔ-ɚɑɆɒɆɓɊɗɢɐə ɞɐɔɑə. Ȩɫɓ ɇəɈ 
ɈɈɋɍɋɓɎɏ Ɋɔ ȺɖɆɓɜɫɬ ɓɋ ɕɫɍɓɫɞɋ 1680 ɖɔɐə ɫ ɍɉɔɊɔɒ ɍɆɍɓɆɈ ɕɖɔɜɋɊəɖɎ ravalement. ȝɓ-
ɗɘɖəɒɋɓɘ ɍɓɆɛɔɊɎɘɢɗɥ ə ɒəɍɋɬ Unterlinden  (ȰɔɑɢɒɆɖ, ȺɖɆɓɜɫɥ) ɫ ɈɎɐɔɖɎɗɘɔɈəɩɘɢɗɥ ɥɐ 
ɈɎɍɓɆɓɎɒɎ ɘɆ ɘɎɘəɑɔɈɆɓɎɒɎ, ɘɆɐ ɫ ɒɔɑɔɊɎɒɎ ɐɑɆɈɋɗɎɓɫɗɘɆɒɎ Ɋɑɥ ɐɔɓɜɋɖɘɫɈ ɘɆ ɍɆɕɎ-
ɗɫɈ ɐɔɒɕɆɐɘ-ɊɎɗɐɫɈ. ȸɆɐɔɌ ə ɒɋɌɆɛ ɓɆɈɝɆɑɢɓɔɉɔ ɕɖɔɜɋɗə Ɉ Unterlinden  ɖɋɉəɑɥɖɓɔ 
ɕɖɎɬɌɊɌɆɤɘɢ ɔɝɔɑɤɈɆɓɫ ɕɖɔɚɋɗɔɖɆɒɎ ɉɖəɕɎ ɗɘəɊɋɓɘɫɈ-ɐɑɆɈɋɗɎɓɫɗɘɫɈ ɒəɍɎɝɓɎɛ ɆɐɆɊɋ-
ɒɫɏ ȷɘɖɆɗɇəɖɉɆ, ȺɖɆɏɇəɖɉɆ, ȧɆɍɋɑɥ. ȵɖɆɐɘɎɝɓɋ ɔɍɓɆɏɔɒɑɋɓɓɥ ɍ ɒəɍɎɝɓɎɒ ɖɆɖɎɘɋɘɔɒ 
ɗɐɑɆɊɆɩɘɢɗɥ ɍ ɑɋɐɜɫɬ ɘɆ ɔɇɔɈôɥɍɐɔɈɔɉɔ ɫɓɊɎɈɫɊəɆɑɢɓɔɉɔ ɐɔɓɘɆɐɘə: ɐɔɌɋɓ ɒɆɩ ɒɔɌɑɎɈɫɗɘɢ 
ɕɖɔɘɥɉɔɒ 30ï40 ɛɈɎɑɎɓ ɕɔɉɖɆɘɎ ɓɆ ɒɆɏɌɋ 400-ɖɫɝɓɔɒə ɐɑɆɈɋɗɎɓɫ. ȨɖɆɌɋɓɓɥ ð ɥɐ 
ɗəɇôɩɐɘɎɈɓɫ ɋɒɔɜɫɏɓɫ, ɘɆɐ ɫ ɔɇôɩɐɘɎɈɓɫ ɕɖɔɚɋɗɫɏɓɫ ð ɕɖɔɗɘɔ ɚɆɓɘɆɗɘɎɝɓɫ ɏ ɓɋɍɆɇəɘɓɫ! 

ȝɗɓəɤɘɢ ɘɆɐɔɌ ɐɔɑɋɐɜɫɔɓɋɖɎ, ɥɐɫ ɕɖɆɉɓəɘɢ ɇɫɑɢɞɔɬ ɕɖɎɈɆɘɓɔɗɘɫ, ɕɖɔɘɋ ɏ ɈɔɓɎ 
ɈɫɊɐɖɎɈɆɤɘɢ ɗɘəɊɋɓɘɆɒ Ɋɔɗɘəɕ Ɋɔ ɗɈɔɬɛ ɍɫɇɖɆɓɢ Ɉ ɖɆɒɐɆɛ ɓɆɈɝɆɑɢɓɎɛ ɕɖɔɉɖɆɒ, ɛɔɝɆ ɓɋ 
ɍɆɈɌɊɎ ɊɔɍɈɔɑɥɤɘɢ ɕəɇɑɫɐəɈɆɘɎ ɚɔɘɔ ɘɆ ɈɫɊɋɔ ɫɓɗɘɖəɒɋɓɘɫɈ ɓɆɍɆɉɆɑ. 

Ȩ ɔɖɉɆɓɔɑɔɉɫɝɓɔɒə ɈɎɈɝɋɓɓɫ ɐɑɆɈɋɗɎɓɆ ɫɗɓəɩ ɟɋ ɔɊɎɓ ɓɆɕɖɔɝəɊ ɜɫɐɆɈɎɏ ɫ ɈɆɌ-
ɑɎɈɎɏ Ɇɗɕɋɐɘ, ɈɆɖɘɎɏ ɔɐɖɋɒɔɉɔ ɵɖəɓɘɔɈɓɔɉɔ ɊɔɗɑɫɊɌɋɓɓɥ. Ȩ ɖɆɒɐɆɛ ɜɫɩɬ ɗɘɆɘɘɫ Ɉɫɓ ɒɆɩ 
ɇəɘɎ ɕɖɎɓɆɏɒɓɫ ɔɐɖɋɗɑɋɓɎɏ: ɏɊɋɘɢɗɥ ɕɖɔ ɍɈôɥɍɔɐ ɞɐɫɑ ɐɑɆɈɋɗɎɓɔɇəɊəɈɆɓɓɥ ɍ ɈɫɊɕɔ-

 
1 ɼʦ ʫʯʘʩʪʽ ʫ «Marathon Scarlatti 555è ʙʫʣʘ ʟʘʧʨʦʰʝʥʘ ʘʚʪʦʨʢʘ ʜʘʥʦʾ ʩʪʘʪʪʽ, ʷʢʘ ʤʘʣʘ ʯʝʩʪʴ 

ʧʨʝʜʩʪʘʚʠʪʠ ʋʢʨʘʾʥʫ ʽ ʙʫʪʠ ʩʝʨʝʜ ʪʘʢʠʭ ʤʘʡʩʪʨʽʚ, ʷʢ ɾʘʥ ʈʦʥʜʦ ʪʘ ɹʝʘʪʨʽʩ ʄʘʨʪʝʥ (Jean Rondeau, 

Béatrice Martin, ʌʨʘʥʮʽʷ), ʂʰʠʰʪʦʬ ɻʘʨʩʪʢʘ (Krzysztof Garstka, ʇʦʣʴʱʘ), ɸʘʧʦ ʍʘʢʢʽʥʝʥ (Aapo Hä-

kkinen, ʌʽʥʣʷʥʜʽʷ), ʂʘʪʘʣʽʥʘ ɺʽʯʝʥʩ (Catalina Vicens, ʏʽʣʽ-ɯʪʘʣʽʷ) ʪʘ ʽʥʰʠʭ. ʊʘʢʦʞ ʫ ʧʨʦʻʢʪʽ ʚʟʷʣʘ ʫʯ-

ʘʩʪʴ ʫʢʨʘʾʥʩʴʢʘ ʢʣʘʚʝʩʠʥʽʩʪʢʘ ʆʣʝʥʘ ɾʫʢʦʚʘ. ɼʦʢʣʘʜʥʽʰʝ: URL: https://association-

autrement.com/marathon-scarlatti (accédé: 30.01.2026). 
2 ɹʽʣʴʰ ʜʦʢʣʘʜʥʦ ʜʠʚ. ʫ ʩʪʘʪʪʽ ʅ. ʍʘʡʥʽʛʝʨʘ çʊʨʠʜʮʷʪʴ ʧ'ʷʪʴ ʢʣʘʚʝʩʠʥʽʩʪʽʚ ʜʣʷ 555 ʩʦʥʘʪ 

ʉʢʘʨʣʘʪʪʽè [Heiniger, 2023]. 
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ɈɫɊɓɎɒɎ ɐɔɒɕɔɍɎɘɔɖɗɢɐɎɒɎ ɘɆ ɈɎɐɔɓɆɈɗɢɐɎɒɎ ɞɐɔɑɆɒɎ1. ȨɫɊɒɫɓɓɫɗɘɢ (ɫɓɔɊɫ ɊɔɗɎɘɢ 
ɖɆɊɎɐɆɑɢɓɆ) ɓɆɜɫɔɓɆɑɢɓɎɛ ɈɆɖɫɆɓɘɫɈ ɐɑɆɈɋɗɎɓɆ ɩ ɓɋɈɎɕɆɊɐɔɈɔɤ, ɆɊɌɋ ɐɔɌɋɓ ɍ ɓɎɛ 
ɗɘɆɈ ɓɆɏɛɆɖɆɐɘɋɖɓɫɞɎɒ Ɋɑɥ ɐəɑɢɘəɖɓɔɬ ɗɎɘəɆɜɫɬ ɗɈɔɩɬ ɐɖɆɬɓɎ ɘɆ ɓɆɏɇɫɑɢɞɔɤ ɒɫɖɔɤ 
ɈɫɊɕɔɈɫɊɆɈ ɗɒɆɐɆɒ, ɍɆɕɎɘɆɒ, ɫɊɋɥɒ ɋɕɔɛɎ ɫ ð ɟɔ ɓɆɏɈɆɌɑɎɈɫɞɋ Ɉ ɐɔɓɘɋɐɗɘɫ ɒəɍɎɝɓɎɛ 
ɫɓɗɘɖəɒɋɓɘɫɈ ð ɬɬ ɍɈəɐɔɈɎɒ ɈɕɔɊɔɇɆɓɓɥɒ. ȴɗɔɇɑɎɈɆ, ɕɖɎɓɜɎɕɔɈɔ ɈɫɊɒɫɓɓɆ ɈɫɊ ɫɓɞɎɛ 
ɍɈəɐɔɈɆ ɕɆɑɫɘɖɆ ɐɔɌɓɔɉɔ ɘɎɕə ɐɑɆɈɋɗɎɓɆ ɇəɑɆ ɍəɒɔɈɑɋɓɆ ɔɗɔɇɑɎɈɔɗɘɥɒɎ ɐɔɓɗɘɖəɐɜɫɬ, 
ɗɔɖɘɫɈ ɊɋɖɋɈɎɓɎ ɘɆ ɫɓɞɎɛ ɒɆɘɋɖɫɆɑɫɈ, ɈɎɐɔɖɎɗɘɆɓɎɛ Ɋɑɥ ɏɔɉɔ ɈɎɉɔɘɔɈɑɋɓɓɥ. ȨɫɊɕɔ-
ɈɫɊɓɔ, ɖɔɍəɒɫɓɓɥ ɗɕɋɜɎɚɫɐɎ ɘɎɕə ɫɓɗɘɖəɒɋɓɘɆ, ɈɖɆɛəɈɆɓɓɥ ɏɔɉɔ ɛɆɖɆɐɘɋɖɓɎɛ ɔɗɔɇɑɎ-
Ɉɔɗɘɋɏ ɇəɑɔ ɓɋɈɫɊôɩɒɓɔɤ ɗɐɑɆɊɔɈɔɤ ɐɔɒɕɔɍɎɜɫɏɓɔɉɔ ɫ ɈɎɐɔɓɆɈɗɢɐɔɉɔ ɕɖɔɜɋɗə. ȼɋ 
ɚɔɖɒəɈɆɑɔ ɘɔɏ ɫɗɘɔɖɎɝɓɎɏ, çɆɈɘɋɓɘɎɝɓɎɏè ɐɔɓɘɋɐɗɘ ð ɓɆɊɍɈɎɝɆɏɓɔ ɈɆɌɑɎɈɎɏ! ð 
ɇɋɍ əɖɆɛəɈɆɓɓɥ ɥɐɔɉɔ ɗɢɔɉɔɊɓɫ ɓɋɒɔɌɑɎɈɔ ɗɐɑɆɗɘɎ ɆɊɋɐɈɆɘɓɋ əɥɈɑɋɓɓɥ ɕɖɔ ɕɖɔɈɫɊɓɫ 
ɇɆɖɔɐɔɈɫ ɌɆɓɖɎ ɘɆ ɈɎɍɓɆɝɎɘɎ ɍɆɗɆɊɎ Ɋɑɥ ɬɛ ɔɗɈɔɩɓɓɥ ə ɈɎɐɔɓɆɈɗɢɐɫɏ ɕɖɆɐɘɎɜɫ.  

ȸɆɐɎɏ ɈɍɆɩɒɔɍɈôɥɍɔɐ ɫ ɈɍɆɩɒɔɔɇəɒɔɈɑɋɓɫɗɘɢ ɘɎɕə ɐɑɆɈɋɗɎɓɆ ɫ ɈɫɊɕɔɈɫɊɓɔɬ ɓɆɜɫ-
ɔɓɆɑɢɓɔɬ ɐɑɆɈɋɗɎɓɓɔɬ (ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɫ ɈɎɐɔɓɆɈɗɢɐɔɬ) ɞɐɔɑɎ ɩ ɊəɌɋ ɕɔɘəɌɓɎɒ. ȭɔ-
ɐɖɋɒɆ, ɚɖɆɓɐɔ-ɚɑɆɒɆɓɊɗɢɐɎɒ ɐɑɆɈɋɗɎɓɆɒ, ɔɐɖɫɒ ɈɎɊɆɘɓɎɛ ɍɈəɐɔɈɎɛ ɕɆɖɆɒɋɘɖɫɈ, 
ɕɖɎɘɆɒɆɓɓɎɏ ɈɎɗɔɐɎɏ ɗɘəɕɫɓɢ ɈɫɊɖɋɉəɑɢɔɈɆɓɔɗɘɫ ɒɋɛɆɓɫɐɎ, ɊɔɗɘɆɘɓɥ ɑɋɉɐɫɗɘɢ ɐɑɆɈɫɆ-
ɘəɖɎ ɘɆ ɬɬ ɖɫɈɓɫɗɘɢ ə Ɉɗɫɛ ɖɋɉɫɗɘɖɆɛ, ɈɫɊɗəɘɓɫɗɘɢ ɓɋɇɆɌɆɓɎɛ ɕɖɎɍɈəɐɫɈ. ȼɫ ɘɋɛɓɫɝɓɫ ɛɆɖɆ-
ɐɘɋɖɎɗɘɎɐɎ ɗɘɈɔɖɤɤɘɢ ɫɊɋɆɑɢɓɫ əɒɔɈɎ Ɋɑɥ ɈɎɐɔɖɎɗɘɆɓɓɥ ɗɆɒɋ ɘɆɐɔɉɔ ɘəɞɋ (ɑɋɉɆɘɔ), 
ɕɖɔ ɥɐɋ ɕɎɗɆɑɎ ɍɆɛɔɕɑɋɓɫ ɗəɝɆɗɓɎɐɎ, ɍɉɆɊəɤɝɎ ɉɖə Ȭ. Ⱦ. Ɋɋ ȾɆɒɇɔɓɢɩɖɆ, ɥɐɋ ɔɕɎɗə-
ɈɆɑɎ ə ɗɈɔɬɛ ɘɖɆɐɘɆɘɆɛ Ⱥ. Ȱəɕɋɖɋɓ, Ȭ.-Ⱥ. ȶɆɒɔ, ɫɓɞɫ ɓɋɍɆɕɋɖɋɝɓɫ ɆɈɘɔɖɎɘɋɘɎ ɋɕɔɛɎ 
[ȾɆɊɖɫɓɆ-ȱɎɝɆɐ, 2006]. ȶɋɍəɑɢɘɆɘɔɒ ɏɔɉɔ ɍɆɗɘɔɗəɈɆɓɓɥ ɗɘɆɩ ɓɆɊɍɈɎɝɆɏɓɔ ɈɎɗɔɐɆ ɥɐ-
ɫɗɘɢ ɍɈəɝɆɓɓɥ ð ɘɋɒɇɖɔɈɋ ɇɆɉɆɘɗɘɈɔ, ɗɕɫɈəɝɫɗɘɢ, ɫɓɘɋɓɗɎɈɓɫɗɘɢ, ɓɆɗɎɝɋɓɫɗɘɢ ɘɆ ɖɫɈɓɫɗɘɢ 
ɍɈəɐə, ɟɔ ɏ ɗɘɆɓɔɈɎɘɢ ɓɆɏɉɔɑɔɈɓɫɞɋ ɊɔɗɘɔɬɓɗɘɈɔ ɫɓɗɘɖəɒɋɓɘɆ.  

ȰɑɆɈɋɗɎɓɎ ɚɖɆɓɐɔ-ɚɑɆɒɆɓɊɗɢɐɔɬ ɞɐɔɑɎ ɩ Ɉɍɫɖɜɋɒ Ɋɑɥ ɗəɝɆɗɓɎɛ ɒɆɏɗɘɖɫɈ ɐɑɆ-
ɈɋɗɎɓɔɇəɊəɈɆɓɓɥ: ɗɢɔɉɔɊɓɫ ɐɔɕɫɬ ɫɓɗɘɖəɒɋɓɘɫɈ ȶɤɐɋɖɗ-Ȱəɞɋ, ɥɐɫ Ɉ ɕɔɊɆɑɢɞɔɒə ɍɆɍɓɆ-
ɑɎ ɕɖɔɜɋɊəɖɎ grand  ravalement, ɈɎɖɔɇɑɥɤɘɢ ɕɖɔɈɫɊɓɫ ɗɈɫɘɔɈɫ Ɇɘɋɑɢɩ, ɍɔɐɖɋɒɆ Marc 
Ducornet, Bruce Kennedy, Jean-Michel  Chabloz, Keith  Hill , Titus Crijnen  ɘɔɟɔ. Ȩ ȹɐɖɆɬɓɫ 
ɘɆɐɔɌ ɩ ɊɋɐɫɑɢɐɆ ɐɔɕɫɏ, Ɉ ɘ. ɝ. ɕɔɇəɊɔɈɆɓɫ ɈɎɊɆɘɓɎɒ əɐɖɆɬɓɗɢɐɎɒ ɒɆɏɗɘɖɔɒ ȪɒɎɘɖɔɒ 
ȸɎɘɋɓɐɔɒ (ɓɆɖ. 1972) ɍ ɒɆɘɋɖɫɆɑɫɈ ɘɆ ɍɆ ɘɋɛɓɔɑɔɉɫɩɤ Ɇɘɋɑɢɩ Marc Ducornet: ɔɊɎɓ ɊɈɔ-
ɒɆɓəɆɑɢɓɎɏ ɞɐɔɑɎ ȶɤɐɋɖɗɆ ɘɆ ɊɈɆ ɔɊɓɔɒɆɓəɆɑɢɓɫ ɚɖɆɓɐɔ-ɚɑɆɒɆɓɊɗɢɐɔɬ ɘɖɆɊɎɜɫɬ. ȼɫ 
ɫɓɗɘɖəɒɋɓɘɎ ɘɆ ɫɓɞɫ ɫɗɘɔɖɎɝɓɫ ɒɔɊɋɑɫ, ɍɇəɊɔɈɆɓɫ Ȫ. ȸɎɘɋɓɐɔɒ, ɇəɑɎ ɈɎɗɔɐɔ ɔɜɫɓɋɓɫ ɘɆ-
ɐɎɒɎ ɕɖɔɈɫɊɓɎɒɎ ɗɈɫɘɔɈɎɒɎ ɐɑɆɈɋɗɎɓɫɗɘɆɒɎ, ɥɐ ȬɆɓ ȶɔɓɊɔ, Ȱɖɫɗɘɔɚɋɖ ȷɘɋɒɇɖɫɊɌ 
(Christopher Stembridge), ȬɆɐ ȴɉɉ (Jacques Ogg), ȫɑɢɌɇɋɘɆ ȷɘɋɚɆɓɗɢɐɆ (ElŨbieta 
StefaŒska), ȭɫɵɇɋɖɘ ȶɆɒɕɋ (Siegbert Rampe), ȲɆɖɋɐ ȸɔɕɔɖɔɈɗɢɐɎɏ (Marek Toporowski), 
ȦɗɆɐɔ ȻɫɖɆɇɆɥɞɫ (Asako Hirabayashi), ȨɑɆɊɎɗɑɆɈ ȰɑɔɗɋɈɎɝ (Wğadysğaw Kğosiewicz) ɕɫɊ 
ɝɆɗ ɬɛ ɉɆɗɘɖɔɑɋɏ Ɉ ȰɎɩɈɫ. ȹ ɇəɊɢ-ɥɐɫɏ ɐɖɆɬɓɫ ɈɎɖɔɇɓɎɜɘɈɔ ɗɘɆɖɔɈɎɓɓɎɛ ɐɑɆɈɫɞɓɎɛ ɩ 
ɋɐɗɐɑɤɍɎɈɓɔɤ, ɓɫɞɋɈɔɤ ɗɚɋɖɔɤ Ɋɫɥɑɢɓɔɗɘɫ, ɘɔɒə ɓɆɥɈɓɫɗɘɢ Ɉ ȹɐɖɆɬɓɫ ɐɑɆɈɋɗɎɓɫɈ, ɥɐɫ 
ɈɫɊɕɔɈɫɊɆɤɘɢ ɓɆɏɈɎɟɎɒ ɗɈɫɘɔɈɎɒ ɗɘɆɓɊɆɖɘɆɒ ɫ ɕɔɇəɊɔɈɆɓɫ Ɉ ȹɐɖɆɬɓɫ əɐɖɆɬɓɗɢɐɎɒ 
ɒɆɏɗɘɖɔɒ, ɩ, ɇɋɍ ɕɋɖɋɇɫɑɢɞɋɓɓɥ, ɕɖɋɊɒɋɘɔɒ ɉɔɖɊɔɗɘɫ Ɋɑɥ ɈɫɘɝɎɍɓɥɓɔɉɔ ɆɐɆɊɋɒɫɝɓɔɉɔ 
ɒəɍɎɝɓɔɉɔ ɒɎɗɘɋɜɘɈɆ. 

CɘɆɖɔɈɎɓɓɫ ɫɓɗɘɖəɒɋɓɘɎ ɘɆ ɬɛɓɫ ɐɔɕɫɬ ɒɆɤɘɢ ɔɗɔɇɑɎɈə ɜɫɓɓɫɗɘɢ, ɆɊɌɋ ɩ ɓɔɗɫɥɒɎ 
ɕɆɒ'ɥɘɫ ɕɖɔ ɗɈɫɏ ɕɖɔɔɇɖɆɍ, ɒɆɏɗɘɖɫɈ ɘɆ ɫɗɘɔɖɎɝɓə ɋɕɔɛə, ɟɔ ɈɎɐɑɎɐɆɑɆ ɬɛ Ɋɔ ɌɎɘɘɥ. 
ȨɔɓɎ ɍɇɋɖɫɉɆɤɘɢ ɍɈəɝɆɓɓɥ ɗɈɔɩɬ ɊɔɇɎ, ɖɔɍɒɔɈɑɥɤɘɢ ɬɬ ɒəɍɎɝɓɔɤ ɒɔɈɔɤ, Ɇ ɈɫɊɘɆɐ ð 
ɗɘɆɤɘɢ ɗɈɔɩɖɫɊɓɎɒ ɒɫɗɘɐɔɒ, ɟɔ ɍôɩɊɓəɩ ɓɆɗ ɫɍ ɊɆɈɓɎɓɔɤ, ɐɑɤɝɋɒ Ɋɔ ɐɖɆɟɔɉɔ ɖɔɍə-
ɒɫɓɓɥ ɝɆɗɫɈ, ɟɔ ɊɆɈɓɔ ɒɎɓəɑɎ. 

 
1 ɼʦʢʣʘʜʥʽʰʝ ʜʠʚ. ʩʪʘʪʪʶ: çɯʪʘʣʽʡʩʴʢʠʡ ʽ ʬʨʘʥʮʫʟʴʢʠʡ ʪʠʧʠ ʢʣʘʚʝʩʠʥʽʚ ʫ ʟʚôʷʟʢʫ ʟ ʥʘʮʽʦʥʘʣʴ-

ʥʠʤʠ ʢʣʘʚʝʩʠʥʥʠʤʠ ʰʢʦʣʘʤʠè [ʐʘʜʨʽʥʘ-ʃʠʯʘʢ, 2006].  
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ȨɎɗɓɔɈɐɎ. ȺɑɆɒɆɓɊɗɢɐɆ ɞɐɔɑɆ ɐɑɆɈɋɗɎɓɔɇəɊəɈɆɓɓɥ ɕɖɋɊɗɘɆɈɑɋɓɆ ɕɋɖɋɈɆɌ-
ɓɔ ɊɎɓɆɗɘɫɩɤ ȶɤɐɋɖɗ-Ȱəɞɋ, ɥɐɆ ɕɖɔɘɥɉɔɒ XVII ɗɘɔɑɫɘɘɥ ɇəɑɆ ɔɊɓɎɒ ɫɍ ɕɖɔɈɫɊɓɎɛ ɩɈ-
ɖɔɕɋɏɗɢɐɎɛ ɈɎɖɔɇɓɎɐɫɈ ɐɑɆɈɋɗɎɓɫɈ ɓɆɏɈɎɟɔɬ ɥɐɔɗɘɫ. ȺɖɆɓɜəɍɢɐɆ ɞɐɔɑɆ ɐɑɆɈɋɗɎɓɔ-
ɇəɊəɈɆɓɓɥ ɘɆɐɔɌ ɚəɓɐɜɫɔɓəɈɆɑɆ Ɉ ɜɋɏ ɝɆɗ, ɔɊɓɆɐ, ɍ ɓɋɈɫɊɔɒɎɛ ɕɖɎɝɎɓ, Ɋɔ ɓɆɞɎɛ ɊɓɫɈ 
ɊɫɏɞɔɈ ɑɎɞɋ ɔɊɎɓ ɚɖɆɓɜəɍɢɐɎɏ ɐɑɆɈɋɗɎɓ ɕɋɖɞɔɬ ɕɔɑɔɈɎɓɎ XVII ɗɘɔɑɫɘɘɥ (Jean II  
Denis, 1648) ɫ ɐɫɑɢɐɆ ɊɋɗɥɘɐɫɈ ð Ɋɖəɉɔɬ ɏɔɉɔ ɕɔɑɔɈɎɓɎ. ȨɎɗɔɐɎɏ ɗɘəɕɫɓɢ ɗɕɔɖɫɊɓɋɓɔɗɘɫ 
ɚɑɆɒɆɓɊɗɢɐɎɛ ɘɆ ɚɖɆɓɜəɍɢɐɎɛ ɘɖɆɊɎɜɫɏ ɐɑɆɈɋɗɎɓɔɇəɊəɈɆɓɓɥ (ɫ ɕɋɖɋɊəɗɫɒ ɍɈəɐɔɈɔɬ 
ɋɗɘɋɘɎɐɎ), Ɇ ɘɆɐɔɌ ɈɋɑɎɐɆ ɐɫɑɢɐɫɗɘɢ ɫɓɗɘɖəɒɋɓɘɫɈ ȶɤɐɋɖɗ-Ȱəɞɋ ɕɖɎɍɈɋɑɎ Ɋɔ ɕɔɥɈɎ 
ɗɕɫɑɢɓɔɬ ɚɖɆɓɐɔ-ɚɑɆɒɆɓɊɗɢɐɔɬ ɞɐɔɑɎ: ɔɓɔɈɑɋɓɓɥ ɕɆɖɎɍɢɐɎɒɎ ɒɆɏɗɘɖɆɒɎ ɚɑɆɒɆɓɊ-
ɗɢɐɎɛ ɐɑɆɈɋɗɎɓɫɈ ɍɆ əɒɔɈɎ ɍɇɋɖɋɌɋɓɓɥ ɔɖɎɉɫɓɆɑɢɓɔɬ ɊɋɐɎ (ravalement). ȸɆɐɫ ɫɓɗɘɖə-
ɒɋɓɘɎ ɈɎɖɔɇɑɥɑɎɗɥ, ɕɔɝɎɓɆɤɝɎ ɈɫɊ 1680-ɛ ɖɔɐɫɈ ɫ ɒɆɏɌɋ Ɉɗɋ XVIII ɗɘɔɑɫɘɘɥ; ɍɆ ɗɈɫɊ-
ɝɋɓɓɥɒ ɗəɝɆɗɓɎɐɫɈ, ɈɔɓɎ ɓɆɊɍɈɎɝɆɏɓɔ ɈɎɗɔɐɔ ɜɫɓəɈɆɑɎɗɥ. ɅɗɐɖɆɈɎɒ ɍɖɆɍɐɔɒ ɊɆɓɔɬ 
ɘɖɆɊɎɜɫɬ ɩ ɐɑɆɈɋɗɎɓ Johannes Ruckers, 1632 ɫɍ ɐɔɑɋɐɜɫɬ Ȳəɍɋɤ ɒɎɗɘɋɜɘɈɆ ɘɆ ɫɗɘɔɖɫɬ 
ɒɫɗɘɆ ȳɋɈɞɆɘɋɑɢ (ȾɈɋɏɜɆɖɫɥ). ȭɇəɊɔɈɆɓɎɏ 1632 ɖɔɐə ȯɔɉɆɓɓɋɗɔɒ ȶɤɐɋɖɗɔɒ-
ɒɔɑɔɊɞɎɒ, Ɉɫɓ ɇəɈ ɕɫɊɊɆɓɎɏ ɕɖɔɜɋɊəɖɫ ravalement ɓɆ ɒɋɌɫ XVIIïXVIII ɗɘɔɑɫɘɢ, Ɇ 
1985 ɖɔɐə ɈɫɊɖɋɗɘɆɈɖɔɈɆɓɎɏ. ȨɫɊɘɔɊɫ ɐɑɆɈɋɗɎɓ ɖɋɉəɑɥɖɓɔ ɍɆɑəɝɆɩɘɢɗɥ Ɋɔ ɐɔɓɜɋɖɘɓɔɬ 
ɕɖɆɐɘɎɐɎ ɘɆ ɓɆɈɝɆɑɢɓɔɉɔ ɕɖɔɜɋɗə, ɟɔ ɈɫɊɊɍɋɖɐɆɑɤɩ Ɋɔɒɫɓəɤɝə ɗɢɔɉɔɊɓɫ Ɉ ɕɖɔɚɋɗɫɏ-
ɓɎɛ ɐɔɑɆɛ (ɊɋɖɌɆɈɓɫ ɫɓɗɘɎɘəɜɫɬ, ɒɆɏɗɘɖɎ, ɕɖɎɈɆɘɓɫ ɐɔɑɋɐɜɫɔɓɋɖɎ) ɘɋɓɊɋɓɜɫɤ ɟɔɊɔ 
ɖɔɇɔɘɎ ɍɫ ɍɇɋɖɋɌɋɓɎɒɎ ɔɖɎɉɫɓɆɑɢɓɎɒɎ ɫɓɗɘɖəɒɋɓɘɆɒɎ ɋɕɔɛɎ. ȵɖɎɐɑɆɊɔɒ ɘɆɐɔɉɔ 
ɕɫɊɛɔɊə ɗɘɆɈ ɒɫɌɓɆɖɔɊɓɎɏ ɕɖɔɩɐɘ çMarathon Scarlatti 555è (ȳɋɈɞɆɘɋɑɢ, 2023) ɍɆ 
əɝɆɗɘɤ ɜɢɔɉɔ ɐɑɆɈɋɗɎɓɆ ɘɆ ɊɈɔɛ ɫɓɗɘɖəɒɋɓɘɫɈ ɫɍ ɐɔɑɋɐɜɫɬ ȺɖɆɓɗəɆ ȧɆɊə. ȰɑɆɈɋɗɎɓɎ 
ɚɖɆɓɐɔ-ɚɑɆɒɆɓɊɗɢɐɔɬ ɞɐɔɑɎ ɩ Ɉɍɫɖɜɋɒ Ɋɑɥ ɗəɝɆɗɓɎɛ ɒɆɏɗɘɖɫɈ ɐɑɆɈɋɗɎɓɔɇəɊəɈɆɓɓɥ. 
Ȩ ȹɐɖɆɬɓɫ ɘɆɐɔɌ ɓɆɥɈɓɫ ɐɔɕɫɬ ɘɆɐɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ, ə ɘ. ɝ. ɕɔɇəɊɔɈɆɓɫ əɐɖɆɬɓɗɢɐɎɒ 
ɒɆɏɗɘɖɔɒ ȪɒɎɘɖɔɒ ȸɎɘɋɓɐɔɒ ɘɆ ɈɎɗɔɐɔ ɔɜɫɓɋɓɫ ɕɖɔɈɫɊɓɎɒɎ ɐɑɆɈɋɗɎɓɫɗɘɆɒɎ ɗɈɫɘə. 
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Relevance of the study. The harpsichord-building traditions of the Flemish and Franco-

Flemish schools, as well as the harpsichords that represent them, are rarely the subject of study by 

Ukrainian musicologists. However, it is precisely such instruments and their copies that are an im-

portant component of the modern practice of historically informed performance. The affiliation of 

the harpsichord of Johannes Ruckers, 1632 (Neuchâtel) to the Franco-Flemish school actualizes to 

introduce information about it into domestic scientific circulation, as it will allow us to draw con-

clusions not only about the specifics of the functioning of the aforementioned schools in a historical 

perspective, but also about possible ways to involve original harpsichords in today's concert prac-

tice and educational process.  

The main objective of the study is to consider the specifics of the Flemish and Franco-

Flemish schools of harpsichord building, as well as to identify the features of approaches to work-

ing with harpsichords in a historical perspective.  
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The methodology includes the following methods: cultural analysis to contextualize the 

space of the functioning of the harpsichord as a musical instrument; historical analysis to trace the 

evolution of harpsichord making; descriptive analysis to determine the characteristic features of 

harpsichords of the Flemish and Franco-Flemish schools; comparative analysis to identify similari-

ties and differences between them; theoretical generalization to draw conclusions.  

The methodology includes the following methods: cultural analysis to contextualize the 

functioning of the harpsichord as a musical instrument; historical analysis to trace the evolution of 

harpsichord making; descriptive analysis to determine the characteristic features of harpsichords of 

the Flemish and Franco-Flemish schools; comparative analysis to identify similarities and differ-

ences between them.  

The main results and conclusions. The Flemish and Franco-Flemish schools of harpsi-

chord making are examined in a historical and cultural context. Information is provided on the ac-

tivities of the Ruckers-Couchet dynasty. The specific features of Flemish harpsichords, the peculiar-

ities of their design and decoration are described. The kinship between Flemish and French sound 

aesthetics is emphasized, which made the emergence of the Franco-Flemish school possible. The 

ravalement procedure is described and attention is focused on the mandatory preservation of the 

original Flemish soundboard as the main factor in ensuring the standard sound of the harpsichord. 

Based on historical evidence, conclusions are drawn about the highest appreciation of Franco-

Flemish harpsichords by contemporaries and the special cultural significance of this tradition of 

harpsichord building. The strong connection and interdependence of the type of harpsichord and the 

corresponding national harpsichord (composer and performer) school is indicated. The Johannes 

Ruckers harpsichord, 1632, kept in the Museum of Art and History of Neuchâtel (Switzerland), is 

described as a representative of the Franco-Flemish school. Information is provided on the activities 

of the Florentine antiquarian and harpsichord forger Leopoldo Franciolini. Modern approaches to 

working with preserved original instruments of the 16thð18th centuries are identified. The feasibil-

ity of involving original harpsichords in concert practice and the educational process, whose condi-

tion allows it, is emphasized. Examples of cultural and educational events involving original harpsi-

chords are described, including the ñMarathon Scarlatti 555ò (2023) with instruments from the 

François Badoud collection. The special attention of modern harpsichord makers to Franco-Flemish 

models is emphasized. It was emphasized that Ukraine has copies of such instruments, in particular 

those built by Ukrainian master Dmytro Tytenko and highly appreciated by the world's leading 

harpsichordists.  

Keywords: musical art, performing art, musical instruments of the 16th-18th centuries, 

harpsichord, Flemish school of harpsichord making, Franco-Flemish school of harpsichord making, 

Ruckers-Couchet dynasty. 
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ȨȫȰȸȴȶȮ ȲȹȭȮȽȳȴȩȴ ȦȲȫȶȮȰȦȳȝȭȲȹ 

Ȩ Ȱȴȳȼȫȶȸȝ ȪȱɅ ȰȱȦȶȳȫȸȦ ȝ ȷȸȶȹȳȳȴȩȴ ȴȶȰȫȷȸȶȹ 

ȦȦȶȴȳȦ ȰȴȵȱȫȳȪȦ 

ɼʦʩʣʽʜʞʝʥʦ ʧʦʩʪʘʪʴ ɸʘʨʦʥʘ ʂʦʧʣʝʥʜʘ ð ʚʠʜʘʪʥʦʛʦ ʧʨʝʜʩʪʘʚʥʠʢʘ ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʾ 

ʰʢʦʣʠ ʉʐɸ, ʯʠʷ ʤʫʟʠʢʘ ʩʧʨʠʡʤʘʻʪʴʩʷ ʥʘ ʙʘʪʴʢʽʚʱʠʥʽ ʷʢ ʚʪʽʣʝʥʥʷ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʜʫʭʫ ʽ ʭʘ-

ʨʘʢʪʝʨʫ. ʇʨʦʩʪʝʞʝʥʦ ʰʣʷʭ ʧʦʰʫʢʽʚ ʢʦʤʧʦʟʠʪʦʨʦʤ ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʽʜʽʦʤʘʪʠʢʠ, ʱʦ ʧʨʦʣʷʛʘʚ 

ʯʝʨʝʟ ʥʘʩʣʽʜʫʚʘʥʥʷ ʪʘ ʝʢʩʧʝʨʠʤʝʥʪʠ, ʟʘʭʦʧʣʝʥʥʷ ʻʚʨʦʧʝʡʩʴʢʠʤ ʤʦʜʝʨʥʽʟʤʦʤ ʪʘ ʘʤʝʨʠʢʘʥʩʴ-

ʢʠʤ ʜʞʘʟʦʤ, ʟʚʝʨʥʝʥʥʷ ʜʦ çʧʨʦʣʝʪʘʨʩʴʢʦʾè ʤʫʟʠʢʠ ʪʘ ʩʝʣʷʥʩʴʢʦʛʦ ʬʦʣʴʢʣʦʨʫ ʉʝʨʝʜʥʴʦʛʦ ɿʘ-

ʭʦʜʫ ʉʐɸ. ʅʘʛʦʣʦʰʝʥʦ, ʱʦ, ʧʦʧʨʠ ʝʚʦʣʶʮʽʡʥʠʡ ʭʘʨʘʢʪʝʨ ʧʦʰʫʢʽʚ, ʜʚʘ ʧʨʦʚʽʜʥʽ ʚʝʢʪʦʨʠ 

ʘʤʝʨʠʢʘʥʽʟʤʫ ʂʦʧʣʝʥʜʘ ð ʘʥʛʣʦ-ʬʦʣʴʢʣʦʨʥʠʡ ʪʘ ʜʞʘʟʦʚʠʡ ð ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʧʝʨʝʪʥʫʣʠʩʷ ʚ 

ʂʦʥʮʝʨʪʽ ʜʣʷ ʢʣʘʨʥʝʪʘ ʽ ʩʪʨʫʥʥʦʛʦ ʦʨʢʝʩʪʨʫ (1948). ɸʢʮʝʥʪʦʚʘʥʦ ʦʙʫʤʦʚʣʝʥʽʩʪʴ ʪʘʢʦʛʦ ʧʦʻʜ-

ʥʘʥʥʷ ʦʩʦʙʠʩʪʽʩʪʶ ʟʘʤʦʚʥʠʢʘ ð ʚʽʜʦʤʦʛʦ ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʢʣʘʨʥʝʪʠʩʪʘ ɹʝʥʥʽ ɻʫʜʤʝʥʘ, ʷʢʠʡ 

ʩʫʤʽʱʘʚ ʢʘʨôʻʨʫ ʜʞʘʟʦʚʦʛʦ ʤʫʟʠʢʘʥʪʘ ʟ ʽʥʪʝʨʝʩʦʤ ʜʦ ʘʢʘʜʝʤʽʯʥʦʾ ʤʫʟʠʢʠ. ʇʨʦʘʥʘʣʽʟʦʚʘʥʦ 

ʬʦʨʤʫ, ʪʝʤʘʪʠʯʥʠʡ ʟʤʽʩʪ ʪʘ ʩʪʠʣʽʩʪʠʯʥʝ ʟʘʙʘʨʚʣʝʥʥʷ ʂʦʥʮʝʨʪʫ, ʢʦʥʩʪʘʪʦʚʘʥʦ ʨʦʟʚʝʜʝʥʥʷ ʢʦ-

ʥʪʨʘʩʪʥʠʭ ʦʙʨʘʟʥʦ-ʩʪʠʣʴʦʚʠʭ ʩʬʝʨ ʧʦ ʜʚʦʭ ʯʘʩʪʠʥʘʭ ʮʠʢʣʫ. ɺʠʩʚʽʪʣʝʥʦ ʽʥʪʦʥʘʮʽʡʥʦ-

ʪʝʤʘʪʠʯʥʽ ʪʘ ʪʝʤʙʨʦʚʽ ʟʚ'ʷʟʢʠ ʧʝʨʰʦʾ ʯʘʩʪʠʥʠ ʂʦʥʮʝʨʪʫ ʟ ʪʚʦʨʘʤʠ ʂʦʧʣʝʥʜʘ ʢʽʥʮʷ 1930-ʭ ð 

1940-ʭ ʨʦʢʽʚ, ʷʢʽ ʚʽʜʦʙʨʘʞʫʶʪʴ ʞʠʪʪʷ ʩʽʣʴʩʴʢʦʾ ɸʤʝʨʠʢʠ (ʟʦʢʨʝʤʘ ʟ ʤʫʟʠʢʦʶ ʜʦ ʢʽʥʦʬʽʣʴʤʽʚ 

çʅʘʰʝ ʤʽʩʪʝʯʢʦè ʪʘ çɯʩʪʦʨʽʷ ʂʘʤʤʽʥʛʪʦʥʘè). ʆʭʘʨʘʢʪʝʨʠʟʦʚʘʥʦ ʨʦʣʴ ʩʦʣʴʥʦʾ ʢʘʜʝʥʮʽʾ ʷʢ ʧʝ-

ʨʝʭʽʜʥʦʛʦ ʤʽʩʪʢʘ ʤʽʞ ʯʘʩʪʠʥʘʤʠ, ʧʽʜʢʨʝʩʣʝʥʦ ʚʣʘʩʪʠʚʽ ʾʡ ʽʤʧʨʦʚʽʟʘʮʽʡʥʽ ʨʠʩʠ. ʈʦʟʛʣʷʥʫʪʦ ʽʥ-

ʪʝʛʨʘʮʽʶ ʫ ʜʨʫʛʫ ʯʘʩʪʠʥʫ ʪʚʦʨʫ ʜʞʘʟʦʚʠʭ ʝʣʝʤʝʥʪʽʚ, ʘʢʮʝʥʪʦʚʘʥʦ ʾʭ ʧʝʨʝʚʘʞʘʥʥʷ ʥʘʩʘʤʧʝʨʝʜ 

ʫ ʤʝʪʨʦʨʠʪʤʽʯʥʠʭ ʩʪʨʫʢʪʫʨʘʭ. ɺʽʜʟʥʘʯʝʥʦ ʚʧʣʠʚ ʙʨʘʟʠʣʴʩʴʢʠʭ ʬʦʣʴʢʣʦʨʥʠʭ ʞʘʥʨʽʚ ʥʘ ʤʫʟʠ-

ʯʥʠʡ ʪʝʤʘʪʠʟʤ. ɼʦʚʝʜʝʥʦ, ʱʦ ʦʨʛʘʥʽʯʥʽʩʪʴ ʧʦʻʜʥʘʥʥʷ ʢʦʥʪʨʘʩʪʥʠʭ ʚ ʦʙʨʘʟʥʦ-ʩʪʠʣʽʩʪʠʯʥʦʤʫ 

ʚʽʜʥʦʰʝʥʥʽ ʯʘʩʪʠʥ ʟʘʙʝʟʧʝʯʫʻ ʪʝʭʥʽʢʘ ʧʠʩʴʤʘ, ʩʫʪʥʽʩʪʴ ʷʢʦʾ ʧʦʣʷʛʘʻ ʫ ʧʦʩʪʫʧʦʚʦʤʫ ʨʦʟʰʠ-

ʨʝʥʥʽ ʟʚʫʢʦʚʦʛʦ ʤʘʪʝʨʽʘʣʫ ʰʣʷʭʦʤ ʥʘʨʦʱʫʚʘʥʥʷ. ʇʨʦʘʥʘʣʽʟʦʚʘʥʦ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʟʘʟʥʘʯʝʥʦʾ 

ʪʝʭʥʽʢʠ ʫ ʛʦʨʠʟʦʥʪʘʣʴʥʦʤʫ ʪʘ ʚʝʨʪʠʢʘʣʴʥʦʤʫ ʚʠʤʽʨʘʭ; ʟʨʦʙʣʝʥʦ ʚʠʩʥʦʚʦʢ ʧʨʦ ʪʝ, ʱʦ ʾʾ ʟʘʩʪʦ-

ʩʫʚʘʥʥʷ ʩʧʨʠʷʻ ʻʜʥʦʩʪʽ ʬʦʨʤʠ ʡ ʚʦʜʥʦʯʘʩ ʟʘʙʝʟʧʝʯʫʻ ʢʦʥʪʨʘʩʪ. ɺʽʜʟʥʘʯʝʥʦ, ʱʦ ʚʠʢʦʨʠʩʪʘʥʥʷ 

ʨʽʟʥʠʭ ʟʘ ʧʦʭʦʜʞʝʥʥʷʤ ʢʦʤʧʦʟʠʮʽʡʥʠʭ ʤʦʜʝʣʝʡ (ʫ ʜʘʥʦʤʫ ʚʠʧʘʜʢʫ ð ʚʣʘʩʥʠʭ) ʪʘ ʧʦʜʘʯʘ 

ʟʥʘʡʦʤʦʛʦ ʤʫʟʠʯʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʫ ʥʦʚʦʤʫ ʢʦʥʪʝʢʩʪʽ ʚʽʜʜʟʝʨʢʘʣʶʶʪʴ ʟʚ'ʷʟʦʢ ʂʦʧʣʝʥʜʘ ʽʟ ʥʝʦ-

ʢʣʘʩʠʮʠʩʪʩʴʢʠʤʠ ʚʠʪʦʢʘʤʠ ʡʦʛʦ ʪʚʦʨʯʦʩʪʽ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʤʫʟʠʢʘ ʍʍ ʩʪʦʣʽʪʪʷ, ʪʚʦʨʯʽʩʪʴ ɸʘʨʦʥʘ ʂʦʧʣʝʥʜʘ, ʤʫʟʠʯʥʠʡ ʘʤʝʨʠ-

ʢʘʥʽʟʤ, ʻʚʨʦʧʝʡʩʴʢʠʡ ʤʦʜʝʨʥʽʟʤ, ʂʦʥʮʝʨʪ ʜʣʷ ʢʣʘʨʥʝʪʘ ʽ ʩʪʨʫʥʥʦʛʦ ʦʨʢʝʩʪʨʫ, ʩʪʠʣʴ, ʜʞʘʟ, 

ʘʥʛʣʦ-ʬʦʣʴʢʣʦʨʠʟʤ. 
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Ȩɗɘəɕ. ȝɒôɥ ɆɒɋɖɎɐɆɓɗɢɐɔɉɔ ɐɔɒɕɔɍɎɘɔɖɆ ȦɆɖɔɓɆ ȰɔɕɑɋɓɊɆ (Aaron Copland) 

Ɋɑɥ əɐɖɆɬɓɗɢɐɔɬ ɒəɍɎɝɓɔɬ ɗɕɫɑɢɓɔɘɎ ɩ, ɇɋɍəɒɔɈɓɔ, ɍɓɆɏɔɒɎɒ, ɕɖɔɘɋ ɓɋ ɓɆɊɘɔ ɕɔɕəɑɥ-
ɖɓɎɒ. ȯɔɉɔ ɘɈɔɖɎ ɖɫɊɐɔ ɍɈəɝɆɘɢ ə ɈɫɘɝɎɍɓɥɓɎɛ ɐɔɓɜɋɖɘɓɎɛ ɍɆɑɆɛ, Ɇ ɫɓɚɔɖɒɆɜɫɤ ɕɖɔ 
ɓɎɛ ɒɆɏɌɋ ɓɋɒɔɌɑɎɈɔ ɍɓɆɏɘɎ ɓɆ ɗɘɔɖɫɓɐɆɛ əɐɖɆɬɓɗɢɐɎɛ ɓɆəɐɔɈɎɛ ɕəɇɑɫɐɆɜɫɏ. ȳɆɘɔ-
ɒɫɗɘɢ ɓɆ ɇɆɘɢɐɫɈɟɎɓɫ ȰɔɕɑɋɓɊɆ ɏɔɉɔ ɘɈɔɖɝɫɗɘɢ ɜɫɓəɤɘɢ ɝɎ ɓɋ ɓɆɏɈɎɟɋ ɗɋɖɋɊ ɕɖɋɊɗɘɆ-
ɈɓɎɐɫɈ ɆɐɆɊɋɒɫɝɓɔɬ ɒəɍɎɐɎ ȷȾȦ. ȝ ɜɫɓəɤɘɢ ɏɔɉɔ ɕɋɖɋɊəɗɫɒ ɍɆ ɒɎɘɘɩɈɔ ɈɕɫɍɓɆɈɆɓɎɏ 
ɒəɍɎɝɓɎɏ ɗɘɎɑɢ, ɥɐɎɏ ɗɕɖɎɏɒɆɈɗɥ ɍɆ ɏɔɉɔ ɌɎɘɘɥ ɫ ɕɖɔɊɔɈɌəɩ ɗɕɖɎɏɒɆɘɎɗɥ ɥɐ Ɉɘɫɑɋɓ-
ɓɥ ɓɆɜɫɔɓɆɑɢɓɔɉɔ Ɋəɛə ɫ ɛɆɖɆɐɘɋɖə. ȨɫɊɔɒɎɏ ɆɒɋɖɎɐɆɓɗɢɐɎɏ ɐɖɎɘɎɐ ȷɋɒɤɋɑ ȱɫɕɒɆɓ 
(Samuel Lipman) ə ɗɘɆɘɘɫ çȰɔɕɑɋɓɊ ɥɐ ɆɒɋɖɎɐɆɓɗɢɐɎɏ ɐɔɒɕɔɍɎɘɔɖè (1976) ɍ ɜɢɔɉɔ ɕɖɎ-
ɈɔɊə ɓɆɕɎɗɆɈ: çȯɔɒə ɈɊɆɑɔɗɥ ɍɆɐɖɫɕɎɘɎ ə ɗɈɫɊɔɒɔɗɘɫ ɞɎɖɔɐɔɬ ɕəɇɑɫɐɎ ɍɈəɐɔɈɎɏ ɔɇɖɆɍ 
ɘɔɉɔ, ɥɐ ɍɈəɝɎɘɢ ȦɒɋɖɎɐɆ, Ɇ ɔɘɌɋ, ɫ ɆɒɋɖɎɐɆɓɗɢɐɆ ɒəɍɎɐɆè [Pollack, 1999, p. 528].  

ȵɖɆɉɓɋɓɓɥ çɇəɘɎ ɆɒɋɖɎɐɆɓɜɋɒè ɗɘɆɑɔ Ɋɑɥ ȰɔɕɑɋɓɊɆ ɊɔɖɔɉɔɈɐɆɍɓɔɤ ɍɫɖɐɔɤ, 
ɟɔ ɈɎɗɈɫɘɑɤɈɆɑɆ əɈɋɗɢ ɏɔɉɔ ɘɈɔɖɝɎɏ ɞɑɥɛ. ȹ ɕɔɞəɐɆɛ ɆɒɋɖɎɐɆɓɗɢɐɔɬ ɫɊɫɔɒɎ Ɉɫɓ ɍɈɋ-
ɖɘɆɈɗɥ Ɋɔ ɒəɍɎɝɓɔɉɔ ɒɎɓəɑɔɉɔ ɗɈɔɩɬ ɐɖɆɬɓɎ, Ɋɔ ɚɔɑɢɐɑɔɖɓɎɛ ɊɌɋɖɋɑ, Ɋɔ ɗəɝɆɗɓɎɛ 
ɚɔɖɒ ɖɔɍɈɆɌɆɑɢɓɔɬ ɒəɍɎɐɎ, Ɋɔ ɆɒɋɖɎɐɆɓɗɢɐɔɬ ɑɫɘɋɖɆɘəɖɎ ɫ ɘɋɆɘɖɆɑɢɓɔɉɔ ɒɎɗɘɋɜɘɈɆ 
ɘɆ ɊɔɗɈɫɊə ɩɈɖɔɕɋɏɗɢɐɎɛ ɐɔɒɕɔɍɎɘɔɖɫɈ-ɒɔɊɋɖɓɫɗɘɫɈ. ȭɈɫɊɗɎ ð ɖɫɍɓɔɒɆɓɫɘɓɫɗɘɢ ɏɔɉɔ 
ɘɈɔɖɝɔɗɘɫ, ɔɇɖɆɍɓɫ ɘɆ ɗɘɎɑɢɔɈɫ ɐɔɓɘɖɆɗɘɎ, ɍɆɐɎɊɎ Ɉ ɋɐɑɋɐɘɎɍɒɫ, ɔɊɓɆɐ ɐɖɫɍɢ əɗɫ ɐɖəɘɫ 
çɕɔɈɔɖɔɘɎè ȰɔɕɑɋɓɊ ɓɋɈɕɎɓɓɔ ɏɞɔɈ Ɋɔ ɜɫɑɫ, ɫɓɐɔɑɎ ɕɔɩɊɓəɤɝɎ, ɍɊɆɈɆɑɔɗɥ ɇ, çɓɋɕɔ-
ɩɊɓəɈɆɓɋè. ȴɊɓɎɒ ɫɍ ɘɈɔɖɫɈ ɐɔɒɕɔɍɎɘɔɖɆ, ə ɥɐɔɒə çɍəɗɘɖɫɑɎɗɥè ɕɔɕəɑɥɖɓɋ ɘɆ ɗɋɖɏɔɍ-
ɓɋ, Ɇɓɉɑɔ-ɚɔɑɢɐɑɔɖɓɋ ɘɆ ɑɆɘɎɓɔɆɒɋɖɎɐɆɓɗɢɐɋ, ɆɐɆɊɋɒɫɝɓɋ ɘɆ ɊɌɆɍɔɈɋ, ɩ Ȱɔɓɜɋɖɘ Ɋɑɥ 
ɐɑɆɖɓɋɘɆ ɫ ɗɘɖəɓɓɔɉɔ ɔɖɐɋɗɘɖə ð ɘɈɫɖ, ɐɔɘɖɎɏ, ɕɔɕɖɎ ɗɈɔɤ ɕɔɕəɑɥɖɓɫɗɘɢ ə ɗɈɫɘɫ, Ɉ ȹɐ-
ɖɆɬɓɫ Ɋɔɗɫ ɍɆɑɎɞɆɩɘɢɗɥ terra  incognita . 

ȦɓɆɑɫɍ ɕəɇɑɫɐɆɜɫɏ. ȦɆɖɔɓə ȰɔɕɑɋɓɊə ð ɏɔɉɔ ɕɔɗɘɆɘɫ, ɌɎɘɘɩɘɈɔɖɝɔɗɘɫ, ɗɘɎ-
ɑɢɔɈɎɒ ɔɗɔɇɑɎɈɔɗɘɥɒ ɒəɍɎɐɎ, ɔɐɖɋɒɎɒ ɘɈɔɖɆɒ, ə ɘɔɒə ɝɎɗɑɫ ɏ ȰɑɆɖɓɋɘɔɈɔɒə ɐɔɓɜɋ-
ɖɘə, ð Ɉ ɍɆɛɫɊɓɔɒə ɒəɍɎɐɔɍɓɆɈɗɘɈɫ ɕɖɎɗɈɥɝɋɓɔ ɝɎɒɆɑɔ ɊɔɗɑɫɊɌɋɓɢ ɖɫɍɓɔɉɔ ɚɔɖɒɆɘə. 
ȷɋɖɋɊ ɕɖɆɜɢ ɒɔɓɔɉɖɆɚɫɝɓɔɉɔ ɘɎɕə ɈɎɊɫɑɎɒɔ ɓɆɏɚəɓɊɆɒɋɓɘɆɑɢɓɫɞə ɓɆ ɗɢɔɉɔɊɓɫ ɇɫɔɉ-
ɖɆɚɫɤ ȩɔɈɆɖɊɆ ȵɔɑɑɆɐɆ (Howard  Pollack) [Pollack, 1999], ə ɥɐɫɏ ɖɋɘɋɑɢɓɔ ɕɖɔɗɘɋɌɋɓɔ 
ɋɘɆɕɎ ɌɎɘɘɩɈɔɉɔ ɞɑɥɛə ɘɆ ɔɛɆɖɆɐɘɋɖɎɍɔɈɆɓɔ ɔɗɔɇɎɗɘɫɗɘɢ ɐɔɒɕɔɍɎɘɔɖɆ, ɈɎɗɈɫɘɑɋɓɔ 
ɈɋɑɎɐɋ ɐɔɑɔ ɕɎɘɆɓɢ, ɕɔɈôɥɍɆɓɎɛ ɫɍ ɗɆɒɔɇəɘɓɫɗɘɤ ɏɔɉɔ ɒəɍɎɐɎ. ȭɓɆɝɓɆ əɈɆɉɆ ɕɖɎɊɫɑɋ-
ɓɆ Ȧ. ȰɔɕɑɋɓɊə ə ɝɋɘɈɋɖɘɔɒə ɘɔɒɫ ɞɋɗɘɎɘɔɒɓɔɬ ɕɖɆɜɫ ȶɫɝɆɖɊɆ ȸɆɖəɗɐɫɓɆ (Richard Ta-
ruskin) çȴɐɗɚɔɖɊɗɢɐɆ ɫɗɘɔɖɫɥ ɍɆɛɫɊɓɔɬ ɒəɍɎɐɎè [Taruskin, 2011], Ɋɋ Ɇɐɜɋɓɘ ɍɖɔɇɑɋɓɎɏ 
ɓɆ ɋɕɔɛɆɑɢɓɔɒə ɘɆ ɓɆɜɫɔɓɆɑɢɓɔɒə ɐɔɓɘɋɐɗɘɫ ɘɈɔɖɝɔɗɘɫ ɐɔɒɕɔɍɎɘɔɖɆ. ȾɎɖɔɐɎɏ ɗɘɎ-
ɑɢɔɈɎɏ ɊɫɆɕɆɍɔɓ ɒəɍɎɐɎ ȰɔɕɑɋɓɊɆ ɗɑəɉəɩ ɫɒɕəɑɢɗɔɒ Ɋɑɥ ɊɔɗɑɫɊɌɋɓɢ, ɗɕɖɥɒɔɈɆɓɎɛ ɓɆ 
ɍôɥɗəɈɆɓɓɥ ɗɕɋɜɎɚɫɐɎ ɏɔɉɔ ɒəɍɎɝɓɔɬ ɒɔɈɎ: ɓɆɍɈɋɒɔ ə ɜɢɔɒə ɐɔɓɘɋɐɗɘɫ ɍɒɫɗɘɔɈɓɫ ɗɘɆɘɘɫ 
ȱɔɖɋɓɗɆ ȷɘɆɖɖɆ (Lawrence Starr) [Starr, 1981] ɘɆ ȷɘɋɓɑɫ ȰɑɫɕɕɫɓɉɋɖɆ (Stanley Klepping-
er) [Kleppinger, 2003]. Ȱɔɓɜɋɖɘ Ɋɑɥ ɐɑɆɖɓɋɘɆ ɫ ɗɘɖəɓɓɔɉɔ ɔɖɐɋɗɘɖə ɗɘɆɓɔɈɎɘɢ ɔɇôɩɐɘ 
ɈɎɈɝɋɓɓɥ Ɉ ɊɎɗɋɖɘɆɜɫɥɛ ɕɖɋɊɗɘɆɈɓɎɐɫɈ ɈɎɐɔɓɆɈɗɢɐɔɉɔ ɒəɍɎɐɔɍɓɆɈɗɘɈɆ ȧɖɤɗɆ ȧəɑɑɔɐɆ 
(Bruce Bullock) [Bullock, 1971], ȱɫɍɎ ȩɆɖɘɖɋɑ țɔ (Lisa Gartrell  Yeo) [Yeo, 1996], ȵɋɊɖɔ 
ȦɑɑɫɕɖɆɓɊɫɓɫ (Pedro Alliprandini ) [Alliprandini , 2018]. ȳɆɖɋɞɘɫ, ɕɋɖɞɔɊɌɋɖɋɑɔɒ ɜɎɛ ɘɆ 
ɫɓɞɎɛ ɊɔɗɑɫɊɌɋɓɢ ɘɈɔɖɝɔɗɘɫ ȰɔɕɑɋɓɊɆ ɩ ɏɔɉɔ ɈɑɆɗɓɎɏ ɑɫɘɋɖɆɘəɖɓɎɏ Ɋɔɖɔɇɔɐ, ɍɔɐɖɋɒɆ 
ɒɋɒəɆɖɎ, ɗɘɈɔɖɋɓɫ ɖɆɍɔɒ ɫɍ ȨɫɈɫɆɓ ȵɋɖɑɫɗ (Vivian Perlis) [Copland, Perlis, 1989]. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɔɛɆɖɆɐɘɋɖɎɍəɈɆɘɎ ɈɋɐɘɔɖɎ ɒəɍɎɝɓɔɉɔ ɆɒɋɖɎɐɆɓɫɍɒə Ɉ ɘɈɔɖɝɔɗɘɫ 
ȦɆɖɔɓɆ ȰɔɕɑɋɓɊɆ ɘɆ ɈɎɥɈɎɘɎ ɚɔɖɒɎ ɬɛ ɈɍɆɩɒɔɊɫɬ ə Ȱɔɓɜɋɖɘɫ Ɋɑɥ ɐɑɆɖɓɋɘɆ ɫ ɗɘɖəɓɓɔɉɔ 
ɔɖɐɋɗɘɖə. ȲɋɘɔɊɔɑɔɉɫɝɓɋ ɕɫɊɵɖəɓɘɥ ɊɔɗɑɫɊɌɋɓɓɥ ɗɐɑɆɊɆɤɘɢ ɫɗɘɔɖɎɝɓɎɏ, ɐəɑɢɘə-
ɖɔɑɔɉɫɝɓɎɏ, ɇɫɔɉɖɆɚɫɝɓɎɏ, ɗɘɎɑɢɔɈɎɏ ɘɆ ɗɘɖəɐɘəɖɓɔ-ɚəɓɐɜɫɔɓɆɑɢɓɎɏ ɒɋɘɔɊɎ ɆɓɆɑɫɍə. 

ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ ɕɔɑɥɉɆɩ ə ɈɎɗɈɫɘɑɋɓɓɫ ɕɔɗɘɆɘɫ ɈɎɊɆɘɓɔɉɔ ɐɔɒɕɔɍɎɘɔɖɆ 
ȻȻ ɗɘɔɑɫɘɘɥ ȦɆɖɔɓɆ ȰɔɕɑɋɓɊɆ ɥɐ çɕɖɆɕɔɖɔɓɔɗɜɥ ɒəɍɎɝɓɔɉɔ ɆɒɋɖɎɐɆɓɫɍɒəè 
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(ȶ. ȸɆɖəɗɐɫɓ) ɘɆ ɖɔɍɉɑɥɊɫ ɏɔɉɔ ȰɑɆɖɓɋɘɔɈɔɉɔ ɐɔɓɜɋɖɘə Ɉ Ɇɗɕɋɐɘɫ ɈɍɆɩɒɔɊɫɬ ɊɌɆɍɔɈɔɉɔ 
ɘɆ Ɇɓɉɑɔ-ɚɔɑɢɐɑɔɖɓɔɉɔ ɈɋɐɘɔɖɫɈ ɘɈɔɖɝɔɗɘɫ. 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȵɔɞəɐɎ ɓɆɜɫɔɓɆɑɢɓɔ ɈɎɖɆɍɓɔɬ ɒəɍɎɝɓɔɬ ɒɔɈɎ ɜɫ-
ɑɋɗɕɖɥɒɔɈɆɓɔ ɈɋɑɎɗɥ ȦɆɖɔɓɔɒ ȰɔɕɑɋɓɊɔɒ, ɩɈɖɋɏɗɢɐɎɒ ɫɒɒɫɉɖɆɓɘɔɒ ə Ɋɖəɉɔɒə ɕɔɐɔ-
ɑɫɓɓɫ, ɕɔɝɎɓɆɤɝɎ ɍ ɖɆɓɓɫɛ ɖɔɐɫɈ, Ɇɑɋ ɏɔɉɔ ɞɑɥɛ Ɋɔ ɆɒɋɖɎɐɆɓɗɢɐɔɬ ɫɊɫɔɒɎ ɕɖɔɑɥɉɆɈ ɝɋ-
ɖɋɍ ɍɆɗɈɔɩɓɓɥ ɩɈɖɔɕɋɏɗɢɐɎɛ ɆɐɆɊɋɒɫɝɓɎɛ ɘɖɆɊɎɜɫɏ. ȵɔɐɆɍɔɈɔɤ ə ɜɢɔɒə ɗɋɓɗɫ ɈɎɉɑɥɊɆɩ 
ɫɗɘɔɖɫɥ ɒəɍɎɝɓɎɛ ɫɓɘɋɖɋɗɫɈ ɒɔɑɔɊɔɉɔ ȰɔɕɑɋɓɊɆ. ȨɫɊ ɕɔɝɆɘɐə ɗɋɖɏɔɍɓɎɛ ɍɆɓɥɘɢ ɒəɍɎɐɔɤ 
(Ɇ ɜɋ ɗɘɆɑɔɗɥ ɑɎɞɋ ə 13 ɖɔɐɫɈ) ɫ ɆɌ Ɋɔ ɈɫɊôɬɍɊə Ɉ ȵɆɖɎɌ ə 1921 ɖɔɜɫ ȰɔɕɑɋɓɊ ɊɔɐɑɆɊɆɈ 
ɓɋɆɇɎɥɐɎɛ ɍəɗɎɑɢ Ɋɑɥ ɍɓɆɏɔɒɗɘɈɆ ɍ ɆɐɆɊɋɒɫɝɓɔɤ ɒəɍɎɐɔɤ, ɔɗɔɇɑɎɈɔ ɓɔɈɔɤ. Ȩɫɓ ɍɆɓə-
ɖɎɈɗɥ ə ɓɆɗɎɝɋɓɋ ɒəɍɎɝɓɋ ɌɎɘɘɥ ȳɢɤ-ȯɔɖɐɆ, ɈɫɊɈɫɊəɈɆɈ ɓɋɍɑɫɝɋɓɓə ɐɫɑɢɐɫɗɘɢ ɐɔɓɜɋɖ-
ɘɫɈ, ɍɔɐɖɋɒɆ ɈɎɗɘəɕɎ ȳɢɤ-ȯɔɖɐɗɢɐɔɉɔ ɗɎɒɚɔɓɫɝɓɔɉɔ ɔɖɐɋɗɘɖə ɕɫɊ ɔɖəɊɔɤ ȨɆɑɢɘɋɖɆ 
ȪɆɒɖɔɞɆ, ɔɚɔɖɒɎɈ ɕɫɊɕɎɗɐə Ɉ Ȳɋɘɖɔɕɔɑɫɘɋɓ-ɔɕɋɖə, Ɇɑɋ ɈɔɊɓɔɝɆɗ ɕɖɆɉɓəɈ ɓɋ ɕɖɔɕəɗ-
ɐɆɘɎ ɓɋɔɖɊɎɓɆɖɓɫ ɕɔɊɫɬ ɓɆ ɐɞɘɆɑɘ ɗɔɑɢɓɔɉɔ ɐɔɓɜɋɖɘə ȱɋɔ ȴɖɓɞɘɋɏɓɆ (Leo Ornstein)1.  

ȨɌɋ ə ɤɓɆɜɢɐɫ ɖɔɐɎ əɈɆɉə ȰɔɕɑɋɓɊɆ ɔɗɔɇɑɎɈɔ ɕɖɎɈɋɖɘɆɑɆ ɚɖɆɓɜəɍɢɐɆ ɒəɍɎɐɆ. 
ȹ 1919 ɖɔɜɫ, ɓɆɈɝɆɤɝɎɗɢ ə ȶəɇɫɓɆ ȩɔɑɊɒɆɖɐɆ (Rubin Goldmark), Ɉɫɓ, ɕɔɕɖɎ ɕɖɆɉɓɋɓɓɥ 
ɔɗɘɆɓɓɢɔɉɔ ɊɔɑəɝɎɘɎ ɏɔɉɔ Ɋɔ ɓɫɒɋɜɢɐɔɬ ɖɔɒɆɓɘɎɝɓɔɬ ɘɖɆɊɎɜɫɬ, ɕɖɎɗɐɫɕɑɎɈɔ Ɋɔɗɑɫ-
ɊɌəɈɆɈ ɈɔɐɆɑɢɓɫ ɘɆ ɚɔɖɘɋɕɫɆɓɓɫ ɘɈɔɖɎ Ȱ. Ȫɋɇɤɗɗɫ, Ɉ ɐɑɆɗɫ ɈɎɐɑɆɊɆɝɆ ɍ ɚɔɖɘɋɕɫɆɓɔ 
ȰɑɆɖɋɓɗɆ ȦɊɑɋɖɆ (Clarence Adler) ɈɎɐɔɓəɈɆɈ ȷɔɓɆɘɎɓə Ȳ. ȶɆɈɋɑɥ. ȩ. ȵɔɑɑɆɐ ɕɖɎɕəɗ-
ɐɆɩ, ɟɔ ɓɆ ɚɔɖɒəɈɆɓɓɥ ɒəɍɎɝɓɎɛ ɗɒɆɐɫɈ ȰɔɕɑɋɓɊɆ ɕɋɈɓɔɤ ɒɫɖɔɤ ɈɕɑɎɓəɑɎ ɆɓɘɎɓɫ-
ɒɋɜɢɐɫ ɓɆɗɘɖɔɬ, ɥɐɫ ɕɔɗɎɑɎɑɎɗɥ ɕɫɗɑɥ Ɉɗɘəɕə ȷɕɔɑəɝɋɓɎɛ ȾɘɆɘɫɈ ə Ɉɫɏɓə ə 1917 ɖɔɜɫ: 
çȰɔɕɑɋɓɊ ɉɔɗɘɖɔ ɕɋɖɋɌɎɈɆɈ ɐɔɓɚɑɫɐɘ, ɗɐɑɆɈ ɕɫɗɓɤ ñȵɫɗɑɥ ȦɓɘɈɋɖɕɋɓɆò é ɍɇɎɖɆɈ 
ɥɉɔɊɎ Ɉ ȲɆɑɢɇɔɖɔ, ɞɘɆɘ ȳɢɤ-ȯɔɖɐ, Ɉɑɫɘɐə 1916 ɘɆ 1917 ɖɔɐɫɈ, ɟɔɇ ɊɔɕɔɒɔɉɘɎ Ɉɔɩɓ-
ɓɎɒ ɍəɗɎɑɑɥɒ, ɍɆɒɫɓɤɤɝɎ ɕɖɎɍɔɈɓɎɐɫɈ; ɗɆɒ ɕɖɔɛɔɊɎɈ ɈɫɏɗɢɐɔɈə ɕɫɊɉɔɘɔɈɐə Ɋɔ 1917 
ɖɔɐə. ȸɆɐɆ Ɋɫɥɑɢɓɫɗɘɢ, ɒɔɌɑɎɈɔ, ɕɔɗɕɖɎɥɑɆ ɕɔɗɑɆɇɑɋɓɓɤ ɕɖɋɗɘɎɌə ɘɆ ɆɐɘəɆɑɢɓɔɗɘɫ 
ɓɫɒɋɜɢɐɔɬ ɖɔɒɆɓɘɎɝɓɔɬ ɒəɍɎɐɎ Ɋɑɥ ɓɢɔɉɔè [Pollack, 1999, p. 36]. ȵɆɖɆɑɋɑɢɓɔ ə ȷȾȦ 
ɗɕɔɗɘɋɖɫɉɆɑɔɗɥ ɍɖɔɗɘɆɓɓɥ ɫɓɘɋɖɋɗə Ɋɔ ɚɖɆɓɜəɍɢɐɔɬ ɐəɑɢɘəɖɎ ɘɆ ȺɖɆɓɜɫɬ ɍɆɉɆɑɔɒ ð ɓɆ-
Ɋɫɏɓɔɉɔ ɗɔɤɍɓɎɐɆ ə ȵɋɖɞɫɏ ɗɈɫɘɔɈɫɏ Ɉɫɏɓɫ. ȵɋɖɗɔɓɆɑɢɓɎɒ ɫɒɕəɑɢɗɔɒ Ɋɔ ɍɆɜɫɐɆɈɑɋɓɓɥ 
ɚɖɆɓɜəɍɢɐɔɤ ɐəɑɢɘəɖɔɤ Ɋɑɥ ȰɔɕɑɋɓɊɆ ɗɑəɉəɈɆɑɎ ɖɋɐɔɒɋɓɊɆɜɫɬ ɏɔɉɔ ɗɘɆɖɞɔɉɔ ɊɖəɉɆ 
ȦɆɖɔɓɆ ȾɆɚɚɋɖɆ (Aaron Schaώer), ɈɎɕəɗɐɓɎɐɆ ȹɓɫɈɋɖɗɎɘɋɘə Ɉ ȧɆɑɘɎɒɔɖɫ, ɟɔɊɔ ɚɖɆ-
ɓɜəɍɢɐɔɬ ɑɫɘɋɖɆɘəɖɎ, ɍɔɐɖɋɒɆ ɕɔɖɆɊɆ ɕɖɔɝɎɘɆɘɎ ɖɔɒɆɓ çȬɆɓ-Ȱɖɫɗɘɔɚè ȶɔɒɋɓɆ ȶɔ-
ɑɑɆɓɆ. ȵɫɍɓɫɞɋ, ə 1920ï1921 ɖɔɐɆɛ, ȾɆɚɚɋɖ, ɕɋɖɋɇəɈɆɤɝɎ Ɉ ȵɆɖɎɌɫ, ɕɎɗɆɈ ȰɔɕɑɋɓɊə 
ɑɎɗɘɎ, ə ɥɐɎɛ ɫɍ ɍɆɛɔɕɑɋɓɓɥɒ ɔɕɎɗəɈɆɈ ɘɆɒɘɋɞɓɩ ɒəɍɎɝɓɋ ɌɎɘɘɥ, ɓɆɊɎɛɆɤɝɎ ɘɎɒ ɗɆ-
ɒɎɒ ɒɔɑɔɊɔɉɔ ɊɖəɉɆ ɕɖɔɊɔɈɌɎɘɎ ɓɆɈɝɆɓɓɥ ə ɐəɑɢɘəɖɓɫɏ ɗɘɔɑɎɜɫ țɈɖɔɕɎ.  

ȸɖɎɖɫɝɓɋ ɓɆɈɝɆɓɓɥ ə ȺɖɆɓɜɫɬ ɈɫɊɫɉɖɆɑɔ ɈɎɖɫɞɆɑɢɓə ɖɔɑɢ ə ɚɔɖɒəɈɆɓɓɫ Ȱɔɕɑɋ-
ɓɊɆ. ȷɕɔɝɆɘɐə Ɉɫɓ ɓɆɈɝɆɈɗɥ ə ɘ. ɍɈ. ȦɒɋɖɎɐɆɓɗɢɐɫɏ ɐɔɓɗɋɖɈɆɘɔɖɫɬ ə Ⱥɔɓɘɋɓɇɑɔ, ɕɔɘɫɒ ə 
ȵɆɖɎɌɫ, əɈɫɏɞɔɈɞɎ Ɉ ɫɗɘɔɖɫɤ ɥɐ ɔɊɎɓ ɫɍ ɕɋɖɞɎɛ ɆɒɋɖɎɐɆɓɗɢɐɎɛ əɝɓɫɈ ɘɔɊɫ ɟɋ ɒɔɑɔ-
Ɋɔɬ ȳɆɊɫ ȧəɑɆɓɌɋ (1887ï1979). ȭɆ ɈɑɆɗɓɎɒ ɍɫɍɓɆɓɓɥɒ, ȰɔɕɑɋɓɊ ɇəɈ çɓɋɓɆɗɎɘɓɎɒè ə 
ɍɓɆɏɔɒɗɘɈɫ ɍ ɩɈɖɔɕɋɏɗɢɐɔɤ ɒəɍɎɐɔɤ, Ɇɑɋ ɏ ɘəɘ ɏɔɉɔ əɈɆɉɆ ɇəɑɆ ɕɖɎɐəɘɆ ɓɆɗɆɒɕɋɖɋɊ 
Ɋɔ ɚɖɆɓɜəɍɫɈ ð ɥɐ Ɋɔ ɘɎɛ, ɟɔ ɈɌɋ ɊɔɗɥɉɑɎ ɈɋɖɞɎɓ, ɘɆɐ ɫ Ɋɔ ɒɔɑɔɊɎɛ, ɥɐɎɛ ɓɆɍɎɈɆɑɎ 
ɒɔɊɋɖɓɫɗɘɆɒɎ (ɍɔɐɖɋɒɆ Ɋɔ ɐɔɒɕɔɍɎɘɔɖɫɈ çȾɫɗɘɐɎè). ȰɔɕɑɋɓɊ ɈɫɊɈɫɊɆɈ ɇɆɉɆɘɔ ɕɖɋɒôɩɖ 
ɬɛɓɫɛ ɘɈɔɖɫɈ, ɈɎɈɝɆɈ çȨɫɝɓɫ ɖəɛɎè Ⱥ. ȵəɑɋɓɐɆ, ɍɆɛɔɕɑɤɈɆɈɗɥ çȵɆɗɫɚɫɐɔɒ 231è 
Ȧ. ȴɓɋɉɉɋɖɆ, Ɇɑɋ ɓɆɏɇɫɑɢɞɋ ɏɔɒə ɕɔɊɔɇɆɈɗɥ Ȫ. Ȳɫɏɔ ð çɓɋɈɎɇɆɉɑɎɈɎɒɎ, Ɇɑɋ ɗɘɎɑɢ-
ɓɎɒɎ ɉɆɖɒɔɓɫɥɒɎ, ɍɋɒɓɎɒɎ ɫ ɌɈɆɈɎɒɎ ɕɔɑɫɖɎɘɒɆɒɎ ɘɆ Ɉɐɑɤɝɋɓɓɥɒ ɚɖɆɓɜəɍɢɐɎɛ, 
ɩɈɖɋɏɗɢɐɎɛ ɫ ɆɒɋɖɎɐɆɓɗɢɐɎɛ ɖɎɗè [Pollack, 1999, p. 67]. ȨɫɊ ɕɆɖɎɍɢɐɎɛ ɖɔɐɫɈ ɇɋɖɋ ɕɔ-
ɝɆɘɔɐ ɏ ɫɓɘɋɖɋɗ ȰɔɕɑɋɓɊɆ Ɋɔ ɒəɍɎɐɎ ȝ. ȷɘɖɆɈɫɓɗɢɐɔɉɔ: ɗɆɒɋ ɘɆɒ Ɉɫɓ ɈɫɊɈɫɊɆɈ Ɋɋɥɐɫ 

 
1 ʇʦʢʘʟʦʚʦ, ʱʦ ʧʽʩʣʷ ʧʦʚʝʨʥʝʥʥʷ ʟ ʌʨʘʥʮʽʾ ʫ 1924 ʨʦʮʽ, ʂʦʧʣʝʥʜ ʩʢʦʨʦʪʠʚ ʩʚʦʶ ʘʢʪʠʚʥʽʩʪʴ, 
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ɕɖɋɒôɩɖɎ ɏɔɉɔ ɘɈɔɖɫɈ, ɍɔɐɖɋɒɆ ȴɐɘɋɘə ɘɆ ȺɔɖɘɋɕɫɆɓɓɔɉɔ ɐɔɓɜɋɖɘə, ɫ ɍ ɘɔɉɔ ɝɆɗə əɈɆɌ-
ɓɔ ɗɘɋɌɎɈ ɓɆ ɕɔɥɈɔɤ ɐɔɌɓɔɬ ɓɔɈɔɬ ɖɔɇɔɘɎ ɈɎɍɓɆɓɔɉɔ ɓɔɈɆɘɔɖɆ.  

ȵɫɊɗəɒɔɈəɤɝɎ ɔɉɑɥɊ ɕɆɖɎɍɢɐɎɛ ɖɔɐɫɈ ɌɎɘɘɥ ȰɔɕɑɋɓɊɆ, ȩ. ȵɔɑɑɆɐ ɍɆɍɓɆɝɆɩ, ɟɔ 
ɘɔɏ ɕɔɈɋɖɓəɈɗɥ Ɋɔ ȷȾȦ ɍɫ ɗɈɫɘɔɉɑɥɊɔɒ, ɕɔɐɆɍɔɈɎɒ Ɋɑɥ ɕɔɐɔɑɫɓɓɥ ɒɎɘɜɫɈ, ɗɚɔɖɒɔɈɆ-
ɓɔɉɔ ə ȵɆɖɎɌɫ 1920-ɛ ɖɔɐɫɈ: çɗɘɔɬɝɓɎɏ, ɫɖɔɓɫɝɓɎɏ, ɕɖɎɍɋɒɑɋɓɎɏ ɕɔɉɑɥɊ, ɗɐɋɕɘɎɝɓɔ 
ɓɆɑɆɞɘɔɈɆɓɎɏ Ɋɔ ɗɘɆɖɔɒɔɊɓɎɛ ɗɋɓɘɎɒɋɓɘɫɈ ɘɆ ɍɆɇɔɇɔɓɫɈ; ɑɤɇɔɈ Ɋɔ ɓɔɈɎɍɓɎ ɘɆ ɔɖɎɉɫ-
ɓɆɑɢɓɔɗɘɫ; ɍɆɛɔɕɑɋɓɓɥ ɚɖɆɓɜəɍɆɒɎ, Ɇ ɘɆɐɔɌ ɗəɕəɘɓɫ ɫɓɘɋɖɋɗɎ Ɋɔ ɈɑɆɗɓɔɬ ɓɆɜɫɔɓɆɑɢɓɔɬ 
ɐəɑɢɘəɖɎè [Pollack, 1999, p. 55]. ȳɆɊɆɑɫ ɈɐɆɍɆɓɫ ɖɎɗɎ, ɛɔɝɆ ɫ ɖɫɍɓɔɤ ɒɫɖɔɤ, ɍɆɑɎɞɆɘɢɗɥ 
ɛɆɖɆɐɘɋɖɓɎɒɎ Ɋɑɥ ȰɔɕɑɋɓɊɆ, Ɇ çɗəɕəɘɓɫ ɫɓɘɋɖɋɗɎ Ɋɔ ɈɑɆɗɓɔɬ ɓɆɜɫɔɓɆɑɢɓɔɬ ɐəɑɢɘəɖɎè 
ɞɈɎɊɐɔ ɕɋɖɋɘɈɔɖɥɘɢɗɥ ɓɆ ɉɔɑɔɈɓɫ. 

ȹ ɕɔɞəɐɆɛ ɔɕɔɖɎ Ɋɑɥ ɖɔɍɇəɊɔɈɎ ɓɆɜɫɔɓɆɑɢɓɔɉɔ ɞɑɥɛə Ɉ ɒəɍɎɜɫ ȰɔɕɑɋɓɊ ɓɆɒɆ-
ɉɆɈɗɥ ɍɈɋɖɘɆɘɎɗɥ Ɋɔ ɒɎɓəɑɔɉɔ ɆɒɋɖɎɐɆɓɗɢɐɔɬ ɐəɑɢɘəɖɎ. Ȧɑɋ Ɋɔ ɐɫɓɜɥ 1920-ɛ ɖɔɐɫɈ ɏɔ-
ɉɔ ɕɔɞəɐɎ ɒəɍɎɝɓɎɛ ɕɖɋɊɐɫɈ ɇəɑɎ ɕɔɐɎɓəɘɫ: ç...ɥ ɕɖɎɕəɗɐɆɤ, ɘɔɒə ɟɔ ɒɎ ɕɋɖɋɐɔɓɆ-
ɑɎɗɥ, ɟɔ ɬɛ ɓɋ ɇəɑɔ, ɟɔ ə ɓɆɗ ɬɛ ɓɋ ɇəɑɔè [Copland, 1952, p. 106]. ȸɔɌ ɍɆ ɈɫɊɗəɘɓɔɗɘɫ ɗɋ-
ɖɏɔɍɓɔɬ ɆɐɆɊɋɒɫɝɓɔɬ ɘɖɆɊɎɜɫɬ ɔɕɔɖɔɤ ə ɕɔɇəɊɔɈɫ ɓɆɜɫɔɓɆɑɢɓɔ ɈɎɖɆɍɓɔɉɔ ɗɘɎɑɤ ɒɆɈ 
ɗɘɆɘɎ ɚɔɑɢɐɑɔɖ. ȳɋɕɖɔɗɘɋ Ɋɑɥ ɆɒɋɖɎɐɆɓɜɫɈ ɕɎɘɆɓɓɥ, Ɇ ɗɆɒɋ, ɛɘɔ ɒɆɈ ɕɖɆɈɔ ɕɖɋɊɗɘɆɈ-
ɑɥɘɎ ȦɒɋɖɎɐə, ɓɆɜɫɤ ɫɒɒɫɉɖɆɓɘɫɈ, ə ɚɔɑɢɐɑɔɖɫ, ȰɔɕɑɋɓɊ ɈɎɖɫɞɎɈ ɔɗɔɇɎɗɘɔ Ɋɑɥ ɗɋɇɋ 
ɓɆɗɘəɕɓɎɒ ɝɎɓɔɒ: çɅ ɕɔɝɆɈ ɫɍ ɖɔɍɊəɒɫɈ ð ɟɔ Ɍ ɘɆɐɋ ɓɆɖɔɊɓɆ ɕɫɗɓɥ, ɍɖɋɞɘɔɤ? ȝ ɥ 
ɕɖɎɏɞɔɈ Ɋɔ ɈɎɗɓɔɈɐə, ɟɔ ə ɒɔɩɒə ɈɎɕɆɊɐə ɜɋ ɕɫɗɓɫ, ɥɐɫ ɥ ɝəɈ, ɐɔɑɎ ɇəɈ ɊɎɘɎɓɔɤ ð Ɋɔ-
ɗɎɘɢ ɕɔɞɎɖɋɓɫ ɊɌɆɍɔɈɫ ɒɋɑɔɊɫɬ ɘɆ ɒəɍɎɐɆ ɘɎɕə ñOld Black Joeò. ȴɘɌɋ, ɜɋ ɒɫɏ ɒɆɘɋɖɫɆɑ, 
ɫ ɥ ɒəɞə ɕɖɎɏɓɥɘɎ ɏɔɉɔ ɘɆɐɎɒ, ɥɐɎɒ Ɉɫɓ ɩè [Pollack, 1999, p. 113]. 

Ȼɖɔɓɔɑɔɉɫɝɓɔ ɕɋɖɞɎɒ əɒɔɈɓɔ çɚɔɑɢɐɑɔɖɓɎɒè ɊɌɋɖɋɑɔɒ Ɋɑɥ ȰɔɕɑɋɓɊɆ ɗɘɆɈ 
ɊɌɆɍ. ȩ. ȵɔɑɑɆɐ ɈɐɆɍəɩ, ɟɔ ɖɔɍəɒɫɓɓɥ ɊɌɆɍə ɒɔɑɔɊɎɒ ɐɔɒɕɔɍɎɘɔɖɔɒ ɓɆ ɘɔɏ ɒɔɒɋɓɘ 
ɇəɑɔ ɊəɌɋ ɞɎɖɔɐɎɒ: çȪɑɥ ɒɔɑɔɊɔɉɔ ȰɔɕɑɋɓɊɆ ɊɌɆɍ əɘɈɔɖɎɑɎ ɗɈɔɩɖɫɊɓɎɏ ɐɔɓɘɎɓəəɒ 
ɈɫɊ ɒɋɑɔɊɫɏ ȷɘɫɈɋɓɆ ȺɔɗɘɋɖɆ, ɟɔ ɗɕɫɈɆɑɎ ə ɞɐɔɑɫ, Ɋɔ ɖɋɉɘɆɏɒə, ɟɔ ɉɖɆɑɎ ɈɊɔɒɆ, ɫ Ɋɔ 
ɫɒɕɖɔɈɫɍɆɜɫɏɓɔɉɔ ɊɌɆɍə, ɥɐɎɏ ɝəɑɎ Ɉ ɐɑəɇɆɛè [Pollack, 1999, p. 113]. Ȧɑɋ ɥɐɟɔ ɈɊɔɒɆ, 
ə ȧɖəɐɑɫɓɫ, ɊɌɆɍɔɈɫ ɍɈəɝɆɓɓɥ ɗɕɖɎɏɒɆɑɎɗɥ ɤɓɎɒ ɐɔɒɕɔɍɎɘɔɖɔɒ ɥɐ ɕɔɈɗɥɐɊɋɓɓɫɗɘɢ ɫ 
ɓɆɈɫɘɢ ɇɆɓɆɑɢɓɫɗɘɢ, ɆɊɌɋ Ɉɫɓ ɬɛ ɝəɈ ɓɆ ɐɔɌɓɔɒə ɐɖɔɜɫ ɫ ɍ ɐɔɌɓɔɉɔ ɈɫɐɓɆ, ɘɔ Ɉ țɈɖɔɕɫ 
əɗɋ ɈɎɉɑɥɊɆɑɔ ɫɓɆɐɞɋ: çȰɔɑɎ ɥ ɕɔɝəɈ, ɥɐ ɉɖɆɤɘɢ ɊɌɆɍ ə ȨɫɊɓɫ, ð ɍɉɆɊəɈɆɈ ɕɫɍɓɫɞɋ ɐɔɒ-
ɕɔɍɎɘɔɖ, ð ɜɋ ɇəɑɔ ɘɆɐ, ɓɫɇɎ ɥ ɝəɈ ɏɔɉɔ Ɉɕɋɖɞɋ. ȷɆɒɋ ɘɔɊɫ ɥ ɕɔɝɆɈ ɖɔɍəɒɫɘɎ ɕɔɘɋɓɜɫɆɑ 
ɊɌɆɍɔɈɔɉɔ ɒɆɘɋɖɫɆɑə Ɋɑɥ ɈɎɐɔɖɎɗɘɆɓɓɥ ə ɗɋɖɏɔɍɓɫɏ ɒəɍɎɜɫè [Pollack, 1999, p. 113]. 

ȨɌɋ Ɉ ȵɆɖɎɌɫ ȰɔɕɑɋɓɊ, ɕɫɊɘɖɎɒɆɓɎɏ ȳ. ȧəɑɆɓɌɋ, ɕɔɝɆɈ ɜɫɑɋɗɕɖɥɒɔɈɆɓɔ ɋɐɗ-
ɕɋɖɎɒɋɓɘəɈɆɘɎ ɍ ɊɌɆɍɔɈɎɒɎ ɋɑɋɒɋɓɘɆɒɎ, ɥɐ-ɔɘ ə ɇɆɑɋɘɫ çȩɖɔɉè, ɫ ɜɥ ɘɋɓɊɋɓɜɫɥ ɕɔɗɎ-
ɑɎɑɆɗɥ ɕɫɗɑɥ ɕɔɈɋɖɓɋɓɓɥ Ɋɔ ȳɢɤ-ȯɔɖɐɆ. ȹ çȲəɍɎɜɫ Ɋɑɥ ɘɋɆɘɖəè (1925), ɊɈɔɛ ɕôɩɗɆɛ 
Ɋɑɥ ɗɐɖɎɕɐɎ ɫ ɚɔɖɘɋɕɫɆɓɔ, ɊɈɔɛ ɚɔɖɘɋɕɫɆɓɓɎɛ çȧɑɤɍɆɛè (1926) ɘɆ ȺɔɖɘɋɕɫɆɓɓɔɒə 
ɐɔɓɜɋɖɘɫ (1926) ɐɔɒɕɔɍɎɘɔɖ ɈɎɐɔɖɎɗɘɆɈ ɊɌɆɍɔɈɫ ɖɎɘɒɎ, ɆɐɔɖɊɎ ɘɆ ɘɋɒɇɖɎ ə ɕɆɖɔɊɫɏ-
ɓɔɒə ɝɎ ɓɆɈɫɘɢ ɉɖɔɘɋɗɐɓɔɒə ɐɑɤɝɫ. Ʌɐ ɍɆəɈɆɌəɩ ȶ. ȸɆɖəɗɐɫɓ, ɜɫ ɘɈɔɖɎ ɇəɑɎ çɆɐɘɔɒ 
ɑɋɉɐɔɬ Ɇɉɖɋɗɫɬ, ɖɔɍɖɆɛɔɈɆɓɎɒ ɓɆ ɘɋ, ɟɔɇ ɍɆɈɔɤɈɆɘɎ ɒɫɗɜɋ Ɋɑɥ ɆɒɋɖɎɐɆɓɗɢɐɔɬ ɒəɍɎɐɎ 
ɥɐ ɆɑɢɘɋɖɓɆɘɎɈɎ ɘɖɆɊɎɜɫɏɓɔɒə ɩɈɖɔɕɋɏɗɢɐɔɒə ɖɋɕɋɖɘəɆɖəè [Taruskin , 2011, p. 766]. 
ȵɆɖɆɑɋɑɢɓɔ ɍ ɕɖɆɐɘɎɝɓɎɒɎ ɗɕɖɔɇɆɒɎ ɕɔɩɊɓɆɘɎ ɊɌɆɍ ɫɍ ɩɈɖɔɕɋɏɗɢɐɎɒ ɒɔɊɋɖɓɫɍɒɔɒ 
ȰɔɕɑɋɓɊ ɓɆɒɆɉɆɈɗɥ ɔɗɒɎɗɑɎɘɎ ɈɆɌɑɎɈɫɗɘɢ ɊɌɆɍə Ɋɑɥ ɆɒɋɖɎɐɆɓɗɢɐɎɛ ɐɔɒɕɔɍɎɘɔɖɫɈ ɫ 
Ɉ ɘɋɔɖɋɘɎɝɓɔɒə Ɇɗɕɋɐɘɫ. ȹ 1927 ɖɔɜɫ Ɉ ɌəɖɓɆɑɫ çȷəɝɆɗɓɆ ɒəɍɎɐɆè Ɉɫɓ ɔɕəɇɑɫɐəɈɆɈ 
ɗɘɆɘɘɤ çȪɌɆɍɔɈɆ ɗɘɖəɐɘəɖɆ ɫ ɈɕɑɎɈè, ə ɥɐɫɏ, ɍɔɐɖɋɒɆ, ɈɎɐɑɆɈ ɗɈɔɬ ɕɔɉɑɥɊɎ ɓɆ ɖɎɘɒɫɝ-
ɓə ɗɐɑɆɊɔɈə ɊɌɆɍə. Ʌɐ ɓɆɉɔɑɔɞəɩ ȷɘɋɓɑɫ Ȱɑɋɕɕɫɓɉɋɖ, ɔɇɵɖəɓɘɔɈɆɓɆ ə ɜɫɏ ɖɔɇɔɘɫ Ȱɔɕ-
ɑɋɓɊɆ ɐɔɓɜɋɕɜɫɥ ɊɌɆɍɔɈɔɉɔ ɖɎɘɒə ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɈɫɊɇɎɑɆɗɥ ə ɏɔɉɔ ɒɋɘɔɊɫ ɈɕɖɔɈɆ-
ɊɌɋɓɓɥ ɊɌɆɍɔɈɎɛ ɖɎɘɒɫɝɓɎɛ ɘɋɛɓɫɐ ə ɈɑɆɗɓɫ ɐɔɒɕɔɍɎɜɫɬ [Kleppinger, 2003, p. 76]. 

ȵɔɞɎɖɋɓɔɤ ɩ ɊəɒɐɆ, ɟɔ ȺɔɖɘɋɕɫɆɓɓɎɏ ɐɔɓɜɋɖɘ (1926) ɗɘɆɈ ɔɗɘɆɓɓɫɒ ɘɈɔɖɔɒ 
ȰɔɕɑɋɓɊɆ, ɓɆɕɎɗɆɓɎɒ ə ɊɌɆɍɔɈɫɏ ɒɆɓɋɖɫ. ȵɫɊɗɘɆɈɔɤ Ɋɑɥ ɘɆɐɔɉɔ ɈɎɗɓɔɈɐə ɗɑəɉəɩ ɈɎɗɑɔ-
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ɈɑɤɈɆɓɓɥ ɗɆɒɔɉɔ ɐɔɒɕɔɍɎɘɔɖɆ, ɍɖɔɇɑɋɓɋ ə 1941 ɖɔɜɫ: çȭ Ȱɔɓɜɋɖɘɔɒ ɥ ɈɫɊɝəɈɆɈ, ɟɔ 
ɍɖɔɇɎɈ əɗɋ, ɟɔ ɒɫɉ, ɍ ɜɫɩɤ ɫɊɫɔɒɔɤ, ɈɖɆɛɔɈəɤɝɎ ɬɬ ɔɇɒɋɌɋɓɎɏ ɋɒɔɜɫɏɓɎɏ ɊɫɆɕɆɍɔɓ. ȿɔ-
ɕɖɆɈɊɆ, ɜɋ ɇəɈ ɕɖɔɗɘɎɏ ɗɕɔɗɫɇ ɇəɘɎ ɆɒɋɖɎɐɆɓɜɋɒ ə ɒəɍɎɝɓɔɒə ɕɑɆɓɫ, Ɇɑɋ Ɉɗɤ ɆɒɋɖɎɐɆɓ-
ɗɢɐə ɒəɍɎɐə ɓɋɒɔɌɑɎɈɔ ɔɇɒɋɌɎɘɎ ɊɈɔɒɆ ɊɔɒɫɓəɤɝɎɒɎ ɊɌɆɍɔɈɎɒɎ ɓɆɗɘɖɔɥɒɎè 
[Pollack, 1999, p. 115]. ȳɆɗɕɖɆɈɊɫ ɒəɍɎɐɆ ȰɔɕɑɋɓɊɆ ɍɇɋɖɫɉɆɑɆ ɍɈ'ɥɍɔɐ ɫɍ ɊɌɆɍɔɒ ɫ Ɉ ɓɆɗɘəɕ-
ɓɫ ɊɋɗɥɘɎɑɫɘɘɥ (ɇɆɑɋɘ çHear Ye! Hear Ye!è, ɔɕɋɖɆ çȪɖəɉɎɏ əɖɆɉɆɓè, çȽɔɘɎɖɎ ɚɔɖɘɋɕɫɆɓɓɫ 
ɇɑɤɍɎè). ȸɎɒ ɓɋ ɒɋɓɞ, ɕɔɝɎɓɆɤɝɎ ɍ 1930-ɛ ɖɔɐɫɈ, ɘɖɆɩɐɘɔɖɫɥ ɏɔɉɔ ɕɔɞəɐɫɈ ɆɒɋɖɎɐɆɓɫ-
ɍɒə ɍɒɫɓɎɑɆɗɥ, ɈɎɥɈɑɥɤɝɎ ɘɋɓɊɋɓɜɫɤ Ɋɔ ɕɖɔɗɘɔɘɎ, ɔɇôɩɐɘɎɈɓɔɗɘɫ ɘɆ çɕɖɎɖɔɊɓɔɗɘɫè. 

ȶ. ȸɆɖəɗɐɫɓ ɕɔɈôɥɍəɩ ɜɫ ɍɒɫɓɎ ɍ ɊɎɖɋɐɘɎɈɆɒɎ ȳɆɖɔɊɓɔɉɔ ɚɖɔɓɘə, Ɋɔ ɥɐɎɛ ɕɖɎɗ-
ɑəɛɆɈɗɥ ȰɔɕɑɋɓɊ ɝɋɖɋɍ ɗɈɔɤ ɕɖɎɛɎɑɢɓɫɗɘɢ Ɋɔ ɗɔɜɫɆɑɫɗɘɎɝɓɎɛ ɫɊɋɆɑɫɈ1. ȳɆɖɔɊɓɎɏ 
ɚɖɔɓɘ ɍɆɐɑɎɐɆɈ ɐɔɒɕɔɍɎɘɔɖɫɈ ɗɘɈɔɖɤɈɆɘɎ ɕɖɔɑɋɘɆɖɗɢɐə ɒəɍɎɐə, ɍɔɐɖɋɒɆ ɒɆɗɔɈə ɕɫɗ-
ɓɤ, ɫ ȰɔɕɑɋɓɊ ɈɫɊɉəɐɓəɈɗɥ ɓɆ ɜɋɏ ɍɆɐɑɎɐ, ɈɍɥɈɞɎ əɝɆɗɘɢ ə ɐɔɓɐəɖɗɫ ɍ ɕɫɗɓɋɤ çȳɆ Ɉə-
ɑɎɜɫ ɕɋɖɞɔɉɔ ɘɖɆɈɓɥè. ȵɫɗɓɥ ɗɘɆɑɆ ɕɋɖɋɒɔɌɓɎɜɋɤ, Ɇ ɗɘɎɑɫɗɘɎɝɓɫ ɍɆɗɔɇɎ, ɍɓɆɏɊɋɓɫ 
Ɋɑɥ ɔɍɈəɝəɈɆɓɓɥ ɖɋɈɔɑɤɜɫɏɓɔɉɔ ɈɫɖɞɆ ȦɑɢɚɖɋɊɆ ȩɋɏɗɆ (Alfred Hayes), ɕɖɔɊɋɒɔɓ-
ɗɘɖəɈɆɑɎ ɕɔɩɊɓɆɓɓɥ ɋɑɋɒɋɓɘɫɈ ɗəɝɆɗɓɔɉɔ ɗɘɎɑɤ Ɇɖɘ-ɒəɍɎɐɎ ɍ ɔɕɔɖɔɤ ɓɆ ɓɆɖɔɊɓɫ ɘɆ 
ɕɔɕəɑɥɖɓɫ ɍɈɔɖɔɘɎ, Ɋɔɗɘəɕɓɫ ɒɆɗɔɈɔɒə ɗɑəɛɆɝə [Taruskin , 2011, p. 806]. ȿɋ ɈɆɌɑɎɈɫ-
ɞɎɒ ɈɎɊɆɩɘɢɗɥ ɘɔɏ ɚɆɐɘ, ɟɔ Ɇɐɜɋɓɘ ɓɆ Ɇɓɉɑɔ-ɆɒɋɖɎɐɆɓɗɢɐɫɏ ɓɆɖɔɊɓɫɏ ɒəɍɎɜɫ, ɥɐɎɏ 
ɖɔɇɎɑɆ ɓɆɜɫɔɓɆɑɢɓɆ ɚɫɑɫɥ ȳɆɖɔɊɓɔɉɔ ɚɖɔɓɘə, ɗɕɖɎɥɈ ɕɖɔɇəɊɌɋɓɓɤ ɫɓɘɋɖɋɗə Ɋɔ ɓɢɔɉɔ 
ɍ ɇɔɐə ȰɔɕɑɋɓɊɆ ɫ ɕɋɖɞɎɒ ɗɕɖɔɇɆɒ əɈɋɊɋɓɓɥ ɓɔɈɔɉɔ Ɋɑɥ ɐɔɒɕɔɍɎɘɔɖɆ ɫɓɘɔɓɆɜɫɏɓɔɉɔ 
ɞɆɖə ɗɋɑɥɓɗɢɐɔɉɔ ɚɔɑɢɐɑɔɖə ə ɈɑɆɗɓɫ ɘɈɔɖɎ.  

çȦɓɉɑɔ-ɚɔɑɢɐɑɔɖɎɍɒè Ɋɔɗɥɉ ɕɫɐə ə ɘɖɢɔɛ ɇɆɑɋɘɆɛ, ɓɆɕɎɗɆɓɎɛ ɒɫɌ 1938 ɫ 1944 ɖɔ-
ɐɆɒɎ: çȧɫɑɑɫ ȰɫɊè, çȶɔɊɋɔè ɘɆ çȨɋɗɓɆ Ɉ ȦɕɕɆɑɆɝɆɛè. ȷɤɌɋɘɎ, ə ɥɐɎɛ ɖɔɍɐɖɎɈɆɤɘɢɗɥ ɔɇ-
ɖɆɍɎ ɕɖɔɗɘɎɛ ɆɒɋɖɎɐɆɓɜɫɈ ð ɌɎɘɋɑɫɈ ɕɖɋɖɫɏ, ɕɖɎɐɔɖɊɔɓɓɎɛ ɒɫɗɘɋɝɔɐ, ȦɕɕɆɑɆɝɗɢɐɎɛ ɉɫɖ, 
ð ɗɑəɉəɈɆɑɎ ɐɔɒɕɔɍɎɘɔɖə ɕɖɎɈɔɊɔɒ Ɋɑɥ ɈɎɐɔɖɎɗɘɆɓɓɥ ɆɈɘɋɓɘɎɝɓɎɛ ɓɆɖɔɊɓɎɛ ɒɋɑɔɊɫɏ, 
ɇɫɑɢɞɫɗɘɢ ɥɐɎɛ Ɉɫɓ ɍɓɆɛɔɊɎɈ ə ɔɕəɇɑɫɐɔɈɆɓɎɛ ɆɖɆɓɌəɈɆɓɓɥɛ ɐɔɈɇɔɏɗɢɐɎɛ ɕɫɗɋɓɢ, ɍɔɐɖɋ-
ɒɆ ə ɍɇɫɖɜɫ çȷɆɒɔɘɓɫɏ ɐɔɈɇɔɏ: ȵɫɗɓɫ ɖɫɈɓɎɓ ɘɆ ɕɆɉɔɖɇɫɈè ɕɫɊ ɖɋɊɆɐɜɫɩɤ ȪɌɔɓɆ ȨɆɏɘɆ ɘɆ 
ȪɌɔɖɊɌɆ Ⱦɋɐɑɫ. ȴɊɓɆɐ ɍɆ ɔɊɓɔɗɘɆɏɓɎɒɎ ɘɈɋɖɊɌɋɓɓɥɒɎ ɊɔɗɑɫɊɓɎɐɫɈ, ɔɖɎɉɫɓɆɑɢɓə ɝɆɗ-
ɘɎɓə ɒəɍɎɐɎ ɇɆɑɋɘɫɈ ɒɆɏɌɋ ɓɋɒɔɌɑɎɈɔ ɈɫɊɖɫɍɓɎɘɎ ɓɆ ɗɑəɛ ɈɫɊ ɜɎɘɆɘ, ɟɔ ɗɈɫɊɝɎɘɢ ɕɖɔ 
Ɉɗɋ ɇɫɑɢɞ ɉɑɎɇɔɐə ɫɓɘɋɉɖɆɜɫɤ ȰɔɕɑɋɓɊɔɒ ɓɆɖɔɊɓɔɬ ɫɊɫɔɒɎ ə ɈɑɆɗɓɎɏ ɗɘɎɑɢ. ȵɆɖɆɑɋɑɢɓɔ 
ɍ ɇɆɑɋɘɆɒɎ ɐɔɒɕɔɍɎɘɔɖ ɕɎɞɋ ə ɜɫ ɖɔɐɎ ɔɖɐɋɗɘɖɔɈɫ, ɐɆɒɋɖɓɫ-ɫɓɗɘɖəɒɋɓɘɆɑɢɓɫ ɘɆ ɈɔɐɆɑɢ-
ɓɔ-ɛɔɖɔɈɫ ɘɈɔɖɎ: ɕɔɍɇɆɈɑɋɓɫ ɗɤɌɋɘɓɎɛ ɆɗɔɜɫɆɜɫɏ ɍ ȪɎɐɎɒ ȭɆɛɔɊɔɒ ɘɆ ɌɎɘɘɥɒ ɐɔɖɫɓɓɎɛ 
ɆɒɋɖɎɐɆɓɜɫɈ, ɈɔɓɎ ɍɈəɝɆɘɢ ɘɆɐ ɗɆɒɔ çɕɔ-ɆɒɋɖɎɐɆɓɗɢɐɫè ɍɆɈɊɥɐɎ ɈɌɋ ɓɆɕɖɆɜɢɔɈɆɓɔɒə 
ɐɔɒɕɑɋɐɗə ɈɎɖɆɍɔɈɎɛ ɍɆɗɔɇɫɈ ɘɆ ɐɔɒɕɔɍɎɜɫɏɓɎɛ ɕɖɎɏɔɒɫɈ. 

ȵɔɍɓɆɝɋɓɫ ɈɋɐɘɔɖɎ ɆɒɋɖɎɐɆɓɫɍɒə ȰɔɕɑɋɓɊɆ ð ɊɌɆɍɔɈɎɏ ɘɆ Ɇɓɉɑɔ-
ɚɔɑɢɐɑɔɖɓɎɏ ð ɓɋɗɕɔɊɫɈɆɓɔ ɫ ɍ ɔɗɔɇɑɎɈɔɤ ɓɆɔɝɓɫɗɘɤ ɕɋɖɋɘɓəɑɎɗɥ Ɉ Ȱɔɓɜɋɖɘɫ Ɋɑɥ 
ɐɑɆɖɓɋɘɆ, ɗɘɖəɓɓɔɉɔ ɔɖɐɋɗɘɖə, ɆɖɚɎ ɘɆ ɚɔɖɘɋɕɫɆɓɔ (1948). ȨɔɊɓɔɝɆɗ ɔɝɋɈɎɊɓɫ Ɇɕɋɑɥ-
ɜɫɬ Ɋɔ çɕɔɕəɑɥɖɓɔɉɔè ɗɘɎɑɤ ȰɔɕɑɋɓɊɆ2, ɟɔ ɗɕɎɖɆɈɗɥ ɓɆ ɊɌɆɍɔɈɫ ɝɎ ɓɆɖɔɊɓɫ ɊɌɋɖɋɑɆ, 
ɕɔɩɊɓəɈɆɑɎɗɥ ɘəɘ (Ɉɘɫɒ, ɥɐ ɫ Ɉ ɕɋɖɋɈɆɌɓɫɏ ɇɫɑɢɞɔɗɘɫ ɫɓɞɎɛ ɘɈɔɖɫɈ) ɫɍ ɒɔɊɋɖɓɫɗɘɗɢɐɎ-
ɒɎ çɖɔɊɍɎɓɐɆɒɎè Ɉ ɉɆɑəɍɫ ɔɖɐɋɗɘɖɔɈɐɎ, ɖɎɘɒɫɐɎ, ɚɆɐɘəɖɎ, ɟɔ ɊɔɈɔɊɎɘɢ Ɉɫɖɓɫɗɘɢ 
ɐɔɒɕɔɍɎɘɔɖɆ ɓɋɔɐɑɆɗɎɜɎɗɘɗɢɐɎɒ ɫɊɋɆɑɆɒ ɤɓɔɗɘɫ. ȵɖɎɝɎɓɎ, ɥɐɫ ɍɒəɗɎɑɎ ȰɔɕɑɋɓɊɆ 

 
1 ʂʦʧʣʝʥʜ ʥʽʢʦʣʠ ʥʝ ʚʩʪʫʧʘʚ ʜʦ ʞʦʜʥʠʭ ʧʦʣʽʪʠʯʥʠʭ ʧʘʨʪʽʡ, ʘʣʝ ʩʧʽʚʧʨʘʮʶʚʘʚ ʟ̔ ʪ.ʟʚ. çʂʦʣʝʢ-

ʪʠʚʦʤ ʢʦʤʧʦʟʠʪʦʨʽʚè (ʬʽʣʽʻʶ ʂʣʫʙʫ ʇôʻʨʘ ɼʝʛʝʡʪʝʨʘ), ʚ ʩʚʦʶ ʯʝʨʛʫ ʧʦʚôʷʟʘʥʠʤ ʽʟ ʈʦʙʽʪʥʠʯʦʶ ʤʫʟʠʯ-

ʥʦʶ ʣʽʛʦʶ ʪʘ ʯʝʨʝʟ ʥʝʾ ʟ ɸʤʝʨʠʢʘʥʩʴʢʦʶ ʢʦʤʫʥʽʩʪʠʯʥʦʶ ʧʘʨʪʽʻʶ. 
2 ʃ. ʉʪʘʨʨ ʚʢʘʟʫʻ, ʱʦ ʧʦʜʽʣ ʩʧʘʜʱʠʥʠ ʂʦʧʣʝʥʜʘ ʥʘ ʧʦʧʫʣʷʨʥʽ (popular) ʪʘ ʩʝʨʡʦʟʥʽ (serious) 

ʪʚʦʨʠ ʙʫʚ ʪʘʢʠʤ ʧʦʰʠʨʝʥʠʤ ʩʝʨʝʜ ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʢʨʠʪʠʢʽʚ, ʱʦ ʢʦʤʧʦʟʠʪʦʨ ʽ ʩʘʤ ʢʦʨʠʩʪʫʚʘʚʩʷ ʮʽʻʶ 

ʪʝʨʤʽʥʦʣʦʛʽʻʶ, ʧʦʨʷʜ ʽʟ ʧʨʦʪʠʩʪʘʚʣʝʥʥʷʤ çʜʦʩʪʫʧʥʠʡ ð ʧʨʦʙʣʝʤʘʪʠʯʥʠʡè (accessible ð 

problematical) ʘʙʦ çʧʨʦʩʪʠʡ ð ʩʢʣʘʜʥʠʡ» (simple ð severe) [Srarr, 1981, p. 88]. 



ʄʫʟʠʯʥʦ-ʽʩʪʦʨʠʯʥʽ ʢʦʥʪʝʢʩʪʠ: ʚʽʜ ʪʨʘʜʠʮʽʾ ʜʦ ʤʦʜʝʨʥʦʩʪʽ 

140 ISSN 2522-4190 (print) ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. 2026. ɺʠʧ. 145 

ɝɋɖɋɍ 20 ɖɔɐɫɈ ɕɫɗɑɥ ɕɋɖɋɖɈɎ ɕɔɈɋɖɓəɘɎɗɥ Ɋɔ ɊɌɆɍɔɈɔɬ ɫɊɫɔɒɆɘɎɐɎ, ɗɕɔɑəɝɎɈɞɎ ɬɬ ɍ 
ɓɔɈɔɤ, ɆɐɘəɆɑɢɓɔɤ ɓɆ ɘɔɏ ɝɆɗ Ɋɑɥ ɐɔɒɕɔɍɎɘɔɖɆ ɗɘɎɑɫɗɘɎɐɔɤ, ɕɔɈôɥɍɆɓɫ ɍ ɔɗɔɇɎɗɘɫɗɘɤ 
ɍɆɒɔɈɓɎɐɆ ð ɈɫɊɔɒɔɉɔ ɆɒɋɖɎɐɆɓɗɢɐɔɉɔ ɐɑɆɖɓɋɘɎɗɘɆ ȧ. ȩəɊɒɋɓɆ.  

ȧɋɓɓɫ ȩəɊɒɋɓ (Benjamin David Goodman) ɓɆɇəɈ ɗɈɫɘɔɈɔɬ ɗɑɆɈɎ ɓɆɗɆɒɕɋɖɋɊ ɥɐ 
ɊɌɆɍɔɈɎɏ ɒəɍɎɐɆɓɘ ð ɗɔɑɫɗɘ ɫ ɐɋɖɫɈɓɎɐ ɔɖɐɋɗɘɖə, ɈɫɊɔɒɎɏ ɥɐ çɐɔɖɔɑɢ ɗɈɫɓɉəè. ȴɊɓɆɐ 
Ɉɫɓ ɒɆɈ ɍɓɆɝɓɎɏ ɊɔɗɈɫɊ ɫ ə ɗɚɋɖɫ ɆɐɆɊɋɒɫɝɓɔɬ ɒəɍɎɐɎ. ȯɔɉɔ ɕɋɖɞɎɒ ɈɝɎɘɋɑɋɒ ɉɖɎ ɓɆ 
ɐɑɆɖɓɋɘɫ ɇəɈ ȺɖɆɓɜ Ⱦɔɕɕ (Franz Schoepp) ð ɐɑɆɖɓɋɘɎɗɘ ɫɍ ɐɑɆɗɎɝɓɔɤ ɔɗɈɫɘɔɤ ɘɆ 
əɝɆɗɓɎɐ ȽɎɐɆɍɢɐɔɉɔ ɗɎɒɚɔɓɫɝɓɔɉɔ ɔɖɐɋɗɘɖə. ȳɆɊɆɑɫ, ɈɌɋ ɍɆ ɝɆɗɫɈ ɖɔɍɐɈɫɘə ɗɈɔɩɬ ɊɌɆ-
ɍɔɈɔɬ ɐɆɖôɩɖɎ, ȩəɊɒɋɓ ɕɖɔɊɔɈɌəɈɆɈ ɇɖɆɘɎ əɖɔɐɎ ə ɐɑɆɖɓɋɘɎɗɘɫɈ ɆɐɆɊɋɒɫɝɓɔɉɔ ɗɕɖɥ-
ɒəɈɆɓɓɥ, ɥɐɫ ɒɆɑɎ ɊɔɗɈɫɊ ɉɖɎ ə ɓɆɏɐɖɆɟɎɛ ɩɈɖɔɕɋɏɗɢɐɎɛ ɘɆ ɆɒɋɖɎɐɆɓɗɢɐɎɛ ɔɖɐɋɗɘ-
ɖɆɛ, ɍɔɐɖɋɒɆ ə ȫɖɫɐɆ ȷɆɏɒɔɓɆ (Eric Simon) ɘɆ ȶɋɊɌɎɓɆɑɢɊɆ ȰɋɑɑɆ (Reginald Clifford 
Kell). Ȱɖɫɒ ɘɔɉɔ, ɒɆɏɌɋ əɗɋ ɗɈɔɩ ɌɎɘɘɥ ȩəɊɒɋɓ ɈɎɥɈɑɥɈ ɫɓɘɋɖɋɗ Ɋɔ ɐɑɆɗɎɝɓɔɉɔ ɖɋɕɋɖ-
ɘəɆɖə. ȵɋɖɞɎɒ ɍɆɚɫɐɗɔɈɆɓɎɒ ɈɎɕɆɊɐɔɒ ɘɆɐɔɉɔ ɖɔɊə ɗɘɆɑɆ əɝɆɗɘɢ ə ɈɎɐɔɓɆɓɓɫ ȰɈɫɓɘɋ-
ɘə K. 581 Ȩ. Ȧ. ȲɔɜɆɖɘɆ ə 1935 ɖɔɜɫ. ȵɫɍɓɫɞɋ, ə ɗɫɝɓɫ 1939-ɉɔ, Ɉɫɓ ɈɎɗɘəɕɎɈ ɥɐ ɗɔɑɫɗɘ, ɍɫ-
ɉɖɆɈɞɎ ɒɔɜɆɖɘɫɈɗɢɐɎɏ Ȱɔɓɜɋɖɘ ɑɥ ɒɆɌɔɖ K. 622 ɫɍ ȳɢɤ-ȯɔɖɐɗɢɐɎɒ ɚɫɑɆɖɒɔɓɫɝɓɎɒ 
ɔɖɐɋɗɘɖɔɒ. ȵɔɐɆɍɔɈɎɒ ɗɘɆɈ ɈɎɗɘəɕ, ɟɔ ɈɫɊɇəɈɗɥ 1 ɘɖɆɈɓɥ 1940 ɖɔɐə Ɉ Hollywood Bowl 
ə ȱɔɗ-ȦɓɊɌɋɑɋɗɫ: ȩəɊɒɋɓ ɕɔɗɘɆɈ ɕɋɖɋɊ ɕəɇɑɫɐɔɤ ɔɊɓɔɝɆɗɓɔ ɥɐ ɐɑɆɗɎɝɓɎɏ ɘɆ ɊɌɆɍɔ-
ɈɎɏ ɐɑɆɖɓɋɘɎɗɘ, ɈɎɐɔɓɆɈɞɎ ɕɫɗɑɥ ɐɑɆɖɓɋɘɔɈɔɉɔ ɐɔɓɜɋɖɘə ȲɔɜɆɖɘɆ çɉɆɖɥɝɎɏ ɗɈɫɓɉè 
ɫɍ ɊɌɆɍɔɈɎɒ ɆɓɗɆɒɇɑɋɒ1.  

ȴɗɔɇɑɎɈɔ ɗɑɫɊ ɈɫɊɍɓɆɝɎɘɎ ɍɆɒɔɈɑɋɓɓɥ ȧɋɓɓɫ ȩəɊɒɋɓɔɒ ɓɔɈɎɛ ɘɈɔɖɫɈ Ɋɑɥ ɐɑɆɖ-
ɓɋɘɆ ə ɈɎɍɓɆɓɎɛ ɐɔɒɕɔɍɎɘɔɖɫɈ ɗɈɔɉɔ ɝɆɗə. ȪɌɔɓ ȷɓɋɏɈɑɫ (John Snavely) ɓɆɈɔɊɎɘɢ ɗɑɔ-
ɈɆ ɊɔɓɢɐɎ ɗɑɆɈɋɘɓɔɉɔ ɈɎɐɔɓɆɈɜɥ: çȭɆɒɔɈɑɋɓɓɥ ɘɈɔɖɫɈ ɊɔɍɈɔɑɎɑɔ ɏɔɒə ɍɖɔɇɎɘɎ ɐɑɆ-
ɖɓɋɘ ɇɫɑɢɞ ɕɔɕəɑɥɖɓɎɒ Ɉ ɆɒɋɖɎɐɆɓɗɢɐɫɏ ɒəɍɎɝɓɫɏ ɐəɑɢɘəɖɫ. Ȱɖɫɒ ɘɔɉɔ, ə 1930-ɛ ɖɔ-
ɐɆɛ ɑɫɘɋɖɆɘəɖɆ Ɋɑɥ ɐɑɆɖɓɋɘɆ (ɐɑɆɗɎɝɓɆ) ɇəɑɆ ɓɆɊɍɈɎɝɆɏɓɔ ɔɇɒɋɌɋɓɔɤ. Ȳɫɏ ɇɆɘɢɐɔ 
ɑɤɇɎɈ ɐɑɆɗɎɝɓə ɒəɍɎɐə, ɫ Ɋɑɥ ɓɢɔɉɔ ɇəɑɔ ɜɫɐɆɈɫɞɋ ɒɆɘɎ ɇɫɑɢɞɋ ɘɈɔɖɫɈ Ɋɑɥ ɈɎɐɔɓɆɓ-
ɓɥè [Snavely, 1991, p. 29].  ȷɆɒɋ ɍɆɈɊɥɐɎ ȩəɊɒɋɓə ɕɔɇɆɝɎɑɎ ɗɈɫɘ ɐɑɆɖɓɋɘɔɈɫ ɐɔɓɜɋɖɘɎ 
ȵ. ȻɫɓɊɋɒɫɘɆ, Ȫ. Ȳɫɏɔ, Ȳ. ȦɖɓɔɑɢɊɆ, çȰɔɓɘɖɆɗɘɎè ȧ. ȧɆɖɘɔɐɆ, çȪɋɖɎɈɆɜɫɬè Ȳ. ȩəɑɊɆ 
ɘɆ ɫɓɞɫ ɘɈɔɖɎ, ɥɐɫ Ɋɔɘɋɕɋɖ ɩ ɆɐɘəɆɑɢɓɔɤ ɝɆɗɘɎɓɔɤ ɐɔɓɜɋɖɘɓɔɉɔ ɖɋɕɋɖɘəɆɖə. 

ȧ. ȩəɊɒɋɓ ɍɈɋɖɓəɈɗɥ Ɋɔ Ȧ. ȰɔɕɑɋɓɊɆ ɍ ɕɖɔɛɆɓɓɥɒ ɓɆɕɎɗɆɘɎ Ɋɑɥ ɓɢɔɉɔ ɘɈɫɖ ɓɆ 
ɕɔɝɆɘɐə 1947 ɖɔɐə. ȸɖɔɛɎ ɖɆɓɫɞɋ ɆɓɆɑɔɉɫɝɓə ɕɖɔɕɔɍɎɜɫɤ ɐɔɒɕɔɍɎɘɔɖ ɔɘɖɎɒɆɈ ɈɫɊ 
ɫɓɞɔɉɔ ɈɫɊɔɒɔɉɔ ɊɌɆɍɔɈɔɉɔ ɒəɍɎɐɆɓɘɆ ð ȨəɊɫ ȩɋɖɒɆɓɆ (Woodrow Herman). ȰɔɕɑɋɓɊ 
ɓɆɊɆɈ ɕɋɖɋɈɆɉə ɕɖɔɕɔɍɎɜɫɬ ȩəɊɒɋɓɆ, ɕɔɥɗɓɎɈɞɎ ɜɋ ɓɆɗɘəɕɓɎɒ ɝɎɓɔɒ: çɅ ɊɆɈɓɔ ɇəɈ 
ɞɆɓəɈɆɑɢɓɎɐɔɒ ȧɋɓɓɫ ȩəɊɒɋɓɆ é ɫ ɥ ɊəɒɆɈ, ɟɔ ɓɆɕɎɗɆɓɓɥ ɐɔɓɜɋɖɘə ɍ Ɋəɒɐɔɤ ɕɖɔ 
ɓɢɔɉɔ ɊɆɗɘɢ ɒɋɓɫ ɗɈɫɌɎɏ ɕɔɉɑɥɊ ɓɆ ɖɋɝɫè [Pollack, 1999, p. 424].  ȹ ɕɔɊɆɑɢɞɎɛ ɗɕɔɉɆɊɆɛ 
ɘɆ ɫɓɘɋɖɈôɤ ȩəɊɒɋɓ ɐɆɘɋɉɔɖɎɝɓɔ ɍɆɕɋɖɋɝəɈɆɈ ɕɖɎɕəɟɋɓɓɥ, ɟɔ Ɉɫɓ ɍɈɋɖɓəɈɗɥ Ɋɔ Ȱɔɕɑɋ-
ɓɊɆ ɝɋɖɋɍ ɏɔɉɔ ɕɔɕɋɖɋɊɓɫ ɋɐɗɕɋɖɎɒɋɓɘɎ ɍ ɊɌɆɍɔɒ. ȷɈɔɩɬ ɝɋɖɉɎ ȰɔɕɑɋɓɊ ɓɆɕɔɑɥɉɆɈ ɓɆ 
ɘɔɒə, ɟɔ ɖɫɞɋɓɓɥ ɈɎɐɔɖɎɗɘɆɘɎ ɊɌɆɍɔɈɫ ɒɆɘɋɖɫɆɑɎ ɓɆɑɋɌɆɑɔ ɈɎɐɑɤɝɓɔ ɏɔɒə ɗɆɒɔɒə, 
ɔɊɓɆɐ ɍɫɍɓɆɈɆɈɗɥ, ɟɔ ɕɖɎɗɘəɕɆɤɝɎ Ɋɔ ɖɔɇɔɘɎ ɓɆɊ ɐɔɓɜɋɖɘɔɒ, Ɉɫɓ ɕɋɖɋɗɑəɛɆɈ ɍɆɕɎɗɎ 
ɉəɊɒɋɓɫɈɗɢɐɔɉɔ ɊɌɆɍɔɈɔɉɔ ɐɔɑɋɐɘɎɈə. ȭ əɗɫɛ ɜɎɛ ɘɆ ɫɓɞɎɛ ɈɎɗɑɔɈɑɤɈɆɓɢ ɆɒɋɖɎɐɆɓɗɢɐɆ 
ɊɔɗɑɫɊɓɎɜɥ ȱɫɍɆ ȩɆɖɘɖɋɑɑ țɔ ɖɔɇɎɘɢ ɜɫɑɐɔɒ ɕɋɖɋɐɔɓɑɎɈɎɏ ɈɎɗɓɔɈɔɐ: çɛɔɝɆ ȩəɊɒɋɓ ɫ 
ɓɆɈɫɥɈ ɫɊɋɤ ɈɎɐɔɖɎɗɘɆɓɓɥ ɊɌɆɍə Ɉ ɐɔɓɜɋɖɘɫ, Ɉɫɓ ɓɋ ɇəɈ ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɈɫɊɕɔɈɫɊɆɑɢɓɎɒ 
ɍɆ ɈɎɇɫɖ ȰɔɕɑɋɓɊɔɒ ɈɫɊɕɔɈɫɊɓɎɛ ɒəɍɎɝɓɎɛ ɋɑɋɒɋɓɘɫɈè [Yɋɔ, 1996, p. 11]. 

 
1 ʂʨʽʤ ʤʦʮʘʨʪʽʚʩʴʢʠʭ ʪʚʦʨʽʚ ɻʫʜʤʝʥ ʚʢʣʶʯʘʚ ʫ ʩʚʦʾ ʚʠʩʪʫʧʠ ʈʘʧʩʦʜʽʶ ʜʣʷ ʢʣʘʨʥʝʪʘ ʟ ʦʨʢʝʩʪ-

ʨʦʤ ʂ. ɼʝʙʶʩʩʽ, ʉʦʥʘʪʫ ʜʣʷ ʬʣʝʡʪʠ ʽ ʬʦʨʪʝʧʽʘʥʦ ʌ. ʇʫʣʝʥʢʘ, ʜʚʘ ʢʣʘʨʥʝʪʦʚʽ ʢʦʥʮʝʨʪʠ ʂ. ʄ. ɺʝʙʝʨʘ 
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Ȱɔɓɜɋɖɘ ȰɔɕɑɋɓɊɆ ɗɐɑɆɊɆɩɘɢɗɥ ɍ ɊɈɔɛ ɐɔɓɘɖɆɗɘɓɎɛ ɍɆ ɘɋɒɕɔɒ, ɔɇɖɆɍɓɔ-
ɋɒɔɜɫɏɓɎɒ ɍɒɫɗɘɔɒ ɘɆ ɗɘɎɑɫɗɘɎɝɓɎɒ ɍɆɇɆɖɈɑɋɓɓɥɒ ɝɆɗɘɎɓ, ɕɔɩɊɓɆɓɎɛ ɐɆɊɋɓɜɫɩɤ ɗɔ-
ɑɫɗɘɆ. ȲəɍɎɐə ɕɋɖɞɔɬ ɝɆɗɘɎɓɎ (Slowly  and expressively) ɓɆɍɎɈɆɤɘɢ ɓɆɏɖɔɒɆɓɘɎɝɓɫ-
ɞɔɤ ɍ əɗɢɔɉɔ Ɋɔɖɔɇɐə ȰɔɕɑɋɓɊɆ; ɗɆɒ Ɉɫɓ ɜɋ ɘɆɐɔɌ əɗɈɫɊɔɒɑɤɈɆɈ, ɕɋɖɋɊɇɆɝɆɤɝɎ ɬɬ 
ɈɕɑɎɈ ɓɆ ɗɑəɛɆɝɫɈ: çɅ ɈɎɐɔɖɎɗɘɆɈ ɘɋɒə ñpas de deuxò Ɋɑɥ ɕɋɖɞɔɬ ɝɆɗɘɎɓɎ, ɫ ɊəɒɆɤ, ɟɔ 
ɈɔɓɆ ɍɒəɗɎɘɢ əɗɫɛ ɕɑɆɐɆɘɎè [Copland&Perlis, 1989, p. 87]. ȨɎɐɔɖɎɗɘɆɓɓɥ Ɋɑɥ ɘɎɘəɑɢɓɔɬ 
ɘɋɒɎ ɖɆɓɫɞɋ ɓɆɕɎɗɆɓɎɛ ɋɗɐɫɍɫɈ ɕɫɊ ɓɆɍɈɔɤ çȵɆ-Ɋɋ-Ɋɋè, ɥɐ ɈɐɆɍɆɓɔ ə ɓɆɈɋɊɋɓɫɏ ɜɎɘɆɘɫ, 
ɈɎɍɓɆɝɆɩ ɔɗɔɇɑɎɈə ɕɑɆɗɘɎɝɓɫɗɘɢ ɕɖɎɘɆɒɆɓɓɔɉɔ ɬɏ ɖɎɘɒɔɫɓɘɔɓɆɜɫɏɓɔɉɔ ɖəɛə. ȼɥ ɈɑɆɗɘɎ-
Ɉɫɗɘɢ ɘɋɒɎ ɈɎɥɈɑɥɩɘɢɗɥ ɝɋɖɋɍ ɐɔɒɕɑɋɐɗ ɈɍɆɩɒɔɕɔɈôɥɍɆɓɎɛ ɒɔɈɓɎɛ ɍɆɗɔɇɫɈ (ɕɖɎɐɑɆɊ 1).  

ȵɖɎɐɑɆɊ 1. 
Ȧ. ȰɔɕɑɋɓɊ. Ȱɔɓɜɋɖɘ Ɋɑɥ ɐɑɆɖɓɋɘɆ, 1 ɝ., ɔɗɓɔɈɓɆ ɘɋɒɆ (ɘɘ. 3ï19) 
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ȵɔ-ɕɋɖɞɋ, ɖɔɍɒɫɖ 3/4, ɊɔɈɔɑɫ ɓɋɍɈɎɝɓɎɏ Ɋɑɥ ȰɔɕɑɋɓɊɆ, ɓɆɊɆɩ ɒəɍɎɜɫ ɑɋɉɐɔɉɔ 
ɘɆɓɜɤɈɆɑɢɓɔɉɔ ɈɫɊɘɫɓɐə, ɟɔ ɕɔɗɎɑɤɩɘɢɗɥ ɍɆɈɊɥɐɎ ɚɆɐɘəɖɓɔ-ɖɎɘɒɫɝɓɫɏ ɚɔɖɒəɑɫ 
ɆɐɔɒɕɆɓɋɒɋɓɘə çɇɆɗ ï ɆɐɔɖɊè, ɟɔ Ɇɗɔɜɫɤɩɘɢɗɥ ɍ ɈɆɑɢɗɔɈɎɒ Ɉɫɍɋɖəɓɐɔɒ. ȵɔ-Ɋɖəɉɋ, ɖɎ-
ɘɒɫɝɓɔ-ɉɆɖɒɔɓɫɝɓɋ ɔɗɘɎɓɆɘɔ ɗɘɖəɓɓɎɛ ɘɆ ɆɖɚɎ ɚɔɖɒəɩ ɒôɥɐə ɕəɑɢɗɆɜɫɤ, ɕɫɊɘɖɎɒəɤ-
ɝɎ ɐɫɓɋɘɎɝɓɫ ɈɫɊɝəɘɘɥ. ȵɔ-ɘɖɋɘɩ, ɈɑɆɗɓɋ ɒɋɑɔɊɫɥ, ɘɋɓɊɫɘɓɆ ɫ ɈɔɊɓɔɝɆɗ ɝəɘɘɩɈɆ, ɓɫɇɎ 
ɈɫɊɘɈɔɖɤɩ ɉɓəɝɐɫ ɛɔɖɋɔɉɖɆɚɫɝɓɫ ɖəɛɎ: ɗɕɔɝɆɘɐə ɑɔɐɆɑɫɍɔɈɆɓɆ Ɉ ɒɋɌɆɛ ɐɈɫɓɘɎ, ɈɔɓɆ 
ɕɔɗɘəɕɔɈɔ ɖɔɍɞɎɖɤɩ ɗɈɫɏ ɕɖɔɗɘɫɖ, ɔɛɔɕɑɤɤɝɎ ɊɈɔɔɐɘɆɈɓɎɏ ɊɫɆɕɆɍɔɓ1.  

ȸɖɎ ɈɆɖɫɏɔɈɆɓɫ ɕɖɔɈɋɊɋɓɓɥ ɔɕɎɗɆɓɔɬ ɘɋɒɎ ɗɐɑɆɊɆɤɘɢ ɋɐɗɕɔɍɎɜɫɏɓɎɏ ɖɔɍɊɫɑ 
ɘɖɎɝɆɗɘɎɓɓɔɬ ɖɋɕɖɎɍɓɔɬ ɚɔɖɒɎ ȦȨȦ. Ȫɖəɉɋ ɕɖɔɈɋɊɋɓɓɥ Ɋɔɖəɝɋɓɔ ɕɋɖɞɎɒ ɗɐɖɎɕɐɆɒ 
(ɘ. 18) ɍɆ ɕɫɊɘɖɎɒɐɎ ɊɖəɉɎɛ ɗɐɖɎɕɔɐ ɘɆ ɆɑɢɘɫɈ ɐɔɓɘɖɆɕəɓɐɘɎɝɓɔɤ ɑɫɓɫɩɤ. ȭɫ Ɉɗɘəɕɔɒ 
ɐɑɆɖɓɋɘɆ (ɘ. 24) ɘɋɒɆ ɕɋɖɋɘɈɔɖɤɩɘɢɗɥ ɓɆ ɈɎɘɔɓɝɋɓɋ ɒɋɖɋɌɎɈɔ ɒɋɑɔɊɎɝɓɎɛ ɉɔɑɔɗɫɈ, 
ɟɔ ɐɔɓɐəɖəɤɘɢ ɔɊɎɓ ɍ ɔɊɓɎɒ ɍɆ əɈɆɉə ɗɑəɛɆɝɆ. ȸɖɋɘɩ, ɖɋɕɖɎɍɓɋ ɕɖɔɈɋɊɋɓɓɥ ɘɎɘəɑɢɓɔɬ 
ɘɋɒɎ (ɘ. 35) ɈɫɊɖɫɍɓɥɩɘɢɗɥ ɈɫɊ ɋɐɗɕɔɍɎɜɫɏɓɔɉɔ ɇɫɑɢɞ ɓɆɗɎɝɋɓɔɤ ɚɆɐɘəɖɔɤ ɘɆ ɕɔɗɘəɕɔ-
ɈɎɒ ɕɫɊɈɎɟɋɓɓɥɒ ɊɎɓɆɒɫɝɓɔɉɔ ɖɫɈɓɥ, ɟɔ ɕɫɊɈɔɊɎɘɢ Ɋɔ ɒɫɗɜɋɈɔɬ ɐəɑɢɒɫɓɆɜɫɬ (ɘ. 51)2.  

ȶɔɍɊɫɑ Ȩ (ɘ. 61) ɈɎɐɔɓəɩ ɚəɓɐɜɫɤ ɐɔɓɘɖɆɗɘɓɔɬ ɗɋɖɋɊɎɓɎ ɘɖɎɝɆɗɘɎɓɓɔɬ ɚɔɖɒɎ 
Slowly. ȳɆɏɇɫɑɢɞ ɔɝɋɈɎɊɓɎɒɎ ɩ ɈɫɊɒɫɓɓɔɗɘɫ ə ɒɋɘɖɎɝɓɫɏ (ɖɋɉəɑɥɖɓɆ ɘɖɎɊɔɑɢɓɫɗɘɢ Ÿ 
ɉɓəɝɐɋ ɝɋɖɉəɈɆɓɓɥ 5/4, 4/4 ɘɆ Ĳ-ɛ ɘɆɐɘɫɈ) ɘɆ ɚɆɐɘəɖɓɫɏ (ɉɔɒɔɚɔɓɓɆ-ɉɆɖɒɔɓɫɝɓɎɏ Ÿ 
ɆɐɔɖɊɔɈɎɏ ɘɎɕɎ) ɔɖɉɆɓɫɍɆɜɫɬ ɖɔɍɊɫɑɫɈ. ȭɒɫɓɤɤɘɢɗɥ ɏ ɫɓɘɔɓɆɜɫɏɓɆ ɔɗɓɔɈɆ ɒɋɑɔɊɎɝɓɎɛ 
ɑɫɓɫɏ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɎɛ ɉɔɑɔɗɫɈ. Ʌɐɟɔ ə ɖɔɍɊɫɑɫ Ȧ ɘɆɐɫ ɑɫɓɫɬ ɗɕɎɖɆɑɎɗɥ ɓɆ ɍɇɆɑɆɓɗɔɈɆ-
ɓɫɗɘɢ ɕɔɗɘəɕɋɓɋɈɔɉɔ ɖəɛə ɘɆ ɞɎɖɔɐɎɛ ɫɓɘɋɖɈɆɑɢɓɎɛ ɛɔɊɫɈ, ɘɔ ə ɖɔɍɊɫɑɫ Ȩ Ɇɐɜɋɓɘ ɖɔ-
ɇɎɘɢɗɥ ɓɆ ɊɈɔɛ ɋɑɋɒɋɓɘɆɛ ð ɈɎɗɛɫɊɓɫɏ ɗɋɐəɓɊɫ ɘɆ ɓɎɍɛɫɊɓɫɏ ɗɋɐɗɘɫ, ɥɐɫ ɈɎɗɘəɕɆɤɘɢ ɉɔ-
ɑɔɈɓɎɒɎ ɇəɊɫɈɋɑɢɓɎɒɎ ɐɔɒɫɖɐɆɒɎ ɚɆɐɘɎɝɓɔ əɗɫɩɬ ɒəɍɎɝɓɔɬ ɘɐɆɓɎɓɎ.  

ȭɆɉɆɑɢɓɆ ɖɋɕɖɎɍɆ ɕɋɖɞɔɬ ɝɆɗɘɎɓɎ (ɘ. 77) ɕɔɊɆɩ ɘɋɒɆɘɎɝɓɎɏ ɒɆɘɋɖɫɆɑ ɖɔɍɊɫɑə Ȧ 
ə Ɋɋɟɔ ɒɔɊɎɚɫɐɔɈɆɓɔɒə ɈɎɉɑɥɊɫ. ȲɔɊɎɚɫɐɆɜɫɬ ɗɘɔɗəɤɘɢɗɥ ɕɔɗɑɫɊɔɈɓɔɗɘɫ ɕɔɥɈɎ ɘɋɒɆ-
ɘɎɝɓɎɛ ɋɑɋɒɋɓɘɫɈ ɘɆ ɍɒɫɓɎ ɬɛɓɫɛ ɐɔɒɕɔɍɎɜɫɏɓɎɛ ɚəɓɐɜɫɏ: ɕɖɔɈɋɊɋɓɓɥ ɔɗɓɔɈɓɔɬ ɘɋɒɎ 
Ɉ ɕɆɖɘɫɬ ɆɑɢɘɫɈ, ɟɔ ɒɆɏɌɋ ɘɔɝɓɔ ɕɔɈɘɔɖɤɩ ɘɖɋɘɩ ɕɖɔɈɋɊɋɓɓɥ ɘɋɒɎ Ɉ ɋɐɗɕɔɍɎɜɫɬ, ɊɆɑɫ ð 
ɒɆɘɋɖɫɆɑ ɐəɑɢɒɫɓɆɜɫɏɓɔɉɔ ɋɕɫɍɔɊə ɍ ɋɐɗɕɔɍɎɜɫɬ, ɥɐɎɏ ɘɋɕɋɖ ɕɔɩɊɓəɩɘɢɗɥ ɫɍ ɍɈəɝɆɓɓɥɒ 
ɔɗɓɔɈɓɔɬ ɘɋɒɎ Ɉ ɕɆɖɘɫɬ ɐɑɆɖɓɋɘɆ ɗɔɑɔ (ɘ. 95), ɫ ɓɆɖɋɞɘɫ, ɐɑɆɖɓɋɘɔɈɆ ɘɋɒɆ ɍ ɗɋɖɋɊɎɓɎ 
ɖɔɍɊɫɑə Ȧ (ɘ. 100). ȸɎɛɆ ɊɎɓɆɒɫɐɆ, əɕɔɈɫɑɢɓɋɓɎɏ ɘɋɒɕ ɘɆ ɓɋɗɕɫɞɓɫ ɕɔɈɘɔɖɋɓɓɥ ɞɎɖɔ-
ɐɎɛ ɫɓɘɋɖɈɆɑɢɓɎɛ ɐɖɔɐɫɈ ɗɘɈɔɖɤɤɘɢ ɋɚɋɐɘ ɖɔɍɝɎɓɋɓɓɥ ɍɈəɝɆɓɓɥ ə ɕɖɔɗɘɔɖɫ, ɈɑɆɗɘɎ-
ɈɎɏ ɐɔɊɔɈɎɒ ɖɔɍɊɫɑɆɒ ɚɔɖɒɎ. 

ȴɐɖɋɒɔ ɓɋɔɇɛɫɊɓɔ ɘɔɖɐɓəɘɎɗɥ ɗɘɎɑɫɗɘɎɝɓɎɛ ɆɗɕɋɐɘɫɈ ɕɖɔɆɓɆɑɫɍɔɈɆɓɔɬ ɒəɍɎɐɎ. 
ȵɔɕɖɎ ɍɆɉɆɑɢɓɔɕɖɎɏɓɥɘə Ɋəɒɐə ɕɖɔ ɊɌɆɍɔɈɎɏ ɛɆɖɆɐɘɋɖ Ȱɔɓɜɋɖɘə, ə ɕɋɖɞɫɏ ɝɆɗɘɎɓɫ 
ɓɋɒɆɩ ɕɔɒɫɘɓɎɛ ɋɑɋɒɋɓɘɫɈ ɊɌɆɍə, ɓɆɘɔɒɫɗɘɢ ɕɖɔɗɘɋɌəɩɘɢɗɥ ɈɫɊɝəɘɓɎɏ ɍɈ'ɥɍɔɐ ɍ ɘɈɔ-
ɖɆɒɎ ȰɔɕɑɋɓɊɆ ɐɫɓɜɥ 1930-ɛ ð 1940-ɛ ɖɔɐɫɈ, ɟɔ ɈɫɊɔɇɖɆɌəɤɘɢ ɌɎɘɘɥ ɗɫɑɢɗɢɐɔɬ Ȧɒɋ-
ɖɎɐɎ. ȩ. ȵɔɑɑɆɐ, ɍɔɐɖɋɒɆ, ɕɖɔɈɔɊɎɘɢ ɕɆɖɆɑɋɑɫ ɒɫɌ ɘɋɒɆɒɎ ɕɋɖɞɔɬ ɝɆɗɘɎɓɎ ɘɆ ɒəɍɎ-
ɐɔɤ ɐɔɒɕɔɍɎɘɔɖɆ, ɓɆɕɎɗɆɓɔɤ Ɋɑɥ ɐɫɓɔɚɫɑɢɒɫɈ: çɒəɍɎɐɆ ñȦò, ɓɆɕɎɗɆɓɆ Ɋɑɥ ɗɔɑɔ-
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ʢʦʣʠ ʯʫʶʪʴ, ʷʢ ʯʦʣʦʚʽʢ ʛʨʘʻ ɸʘʨʦʥʘ ʂʦʧʣʝʥʜʘ ʥʘ ʩʚʦʻʤʫ ʢʣʘʨʥʝʪʽè [Jerome Robbins Foundation]. ɯ ʷʢ-

ʱʦ ʟʘʛʘʣʦʤ ʮʝʡ ʙʘʣʝʪ ʭʘʨʘʢʪʝʨʠʟʫʶʪʴ ʷʢ çʤʘʣʝʥʴʢʠʡ ʰʝʜʝʚʨ ʚʝʩʝʣʦʱʽʚ ʪʘ ʜʫʨʥʠʮʴ, ʩʚʦʙʦʜʠ ʪʘ ʤʦʜʠè 

[ʪʘʤ ʩʘʤʦ], ʪʦ ʤʫʟʠʢʘ ʧʝʨʰʦʾ ʯʘʩʪʠʥʠ ʩʪʘʻ ʦʩʥʦʚʦʶ ʰʝʩʪʠʭʚʠʣʠʥʥʦʛʦ ʣʽʨʠʢʦ-ʨʦʤʘʥʪʠʯʥʦʛʦ ʧʘ-ʜʝ-ʜʝ 

ʩʦʣʽʩʪʽʚ-ʪʘʥʮʶʨʠʩʪʽʚ. 
2 ʃ. ɻ. ɭʦ ʨʦʟʛʣʷʜʘʻ ʮʝʡ ʝʧʽʟʦʜ ʷʢ ʧʝʨʝʭʽʜ ʜʦ ʨʦʟʜʽʣʫ ɺ, ʦʜʥʘʢ ʦʨʛʘʥʽʯʥʝ ʧʦʜʦʚʞʝʥʥʷ ʤʝʣʦʜʠʯ-

ʥʦʛʦ ʨʫʭʫ ʚ ʧʘʨʪʽʾ ʢʣʘʨʥʝʪʘ ʪʘ ʟʙʝʨʝʞʝʥʥʷ ʬʘʢʪʫʨʥʦʾ ʬʦʨʤʫʣʠ ʦʩʪʠʥʘʪʦ ʫ ʩʫʧʨʦʚʦʜʽ ʜʘʻ ʧʽʜʩʪʘʚʠ ʪʨʘ-

ʢʪʫʚʘʪʠ ʡʦʛʦ ʷʢ ʟʘʢʣʶʯʥʫ ʯʘʩʪʠʥʫ ʨʦʟʜʽʣʫ ɸ [Yeo, 1996, p. 21ï22]. 
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ɐɑɆɖɓɋɘɆ, ɗɘɖəɓɓɎɛ ɫ ɆɖɚɎ, ɓɆɘɥɐɆɩ ɓɆ ɟɔɗɢ ɈɫɊ ɗɈɫɘə ñȳɆɞɔɉɔ ɒɫɗɘɋɝɐɆò, ɘɔɊɫ ɥɐ ɝɆɗ-
ɘɎɓɆ ñȨò, ɐɔɓɘɖɆɗɘɓɔ ɓɆɕɎɗɆɓɆ ɑɎɞɋ Ɋɑɥ ɐɑɆɖɓɋɘɆ ɘɆ ɗɘɖəɓɓɎɛ, ɇəɐɈɆɑɢɓɔ ɕɔɛɔɊɎɘɢ 
ɈɫɊ ɕɆɖɘɎɘəɖɎ Ɋɔ ñȝɗɘɔɖɫɬ ȰɆɒɒɫɓɉɘɔɓɆò; ɘɆɐɫ ɆɗɔɜɫɆɜɫɬ ɕɔɈôɥɍəɤɘɢ Ɉɋɗɢ ɖəɛ ɫɍ ɏɔɉɔ ɐɫ-
ɓɔɫɊɫɔɒɔɤè [Pollack, 1999, ɖ. 425]. Ȫɫɏɗɓɔ, Ɉ ɒəɍɎɜɫ Ɋɔ çȳɆɞɔɉɔ ɒɫɗɘɋɝɐɆè (Our Town, 
1940), ɋɐɖɆɓɫɍɆɜɫɬ ɕôɩɗɎ ȸɔɖɓɘɔɓɆ ȨɆɏɑɊɋɖɆ (Thornton Wilder), ɍɆɊɫɥɓɫ ɕɋɖɋɈɆɌɓɔ 
ɗɘɖəɓɓɫ, ɆɖɚɆ ɘɆ ɊɋɖɋɈôɥɓɫ ɊəɛɔɈɫ ɫɓɗɘɖəɒɋɓɘɎ. ȴɊɓɆɐ ɓɋ ɑɎɞɋ ɕɔɊɫɇɓɫɗɘɢ ɘɋɒɇɖɔɈɔɉɔ 
ɍɆɇɆɖɈɑɋɓɓɥ ɕɔɩɊɓəɩ ɍɉɆɊɆɓɫ ɔɕəɗɎ ȰɔɕɑɋɓɊɆ, Ɇ ɓɆɗɆɒɕɋɖɋɊ ɆɘɒɔɗɚɋɖɆ ɍɈəɝɆɓɓɥ, ɟɔ 
ɒɆɑɆ ə ɚɫɑɢɒɫ ɕɋɖɋɊɆɘɎ ɌɎɘɘɥ ɕɖɔɗɘɎɛ ɑɤɊɋɏ ə ȩɖɔɈɋɖɗ-Ȱɔɖɓɋɖɗ ð ɓɋɈɋɑɎɐɔɒə ɒɫɗ-
ɘɋɝɐə Ɉ ȳɔɈɫɏ Ȧɓɉɑɫɬ: ɕɔɈɫɑɢɓɎɏ ɘɋɒɕ, ɒôɥɐɆ ɐɔɓɗɔɓɆɓɘɓɫɗɘɢ ɍ ɔɕɔɖɔɤ ɓɆ ɚɔɓɫɍɒ ɒɆ-
ɌɔɖɓɎɛ ɘɆ ɒɫɓɔɖɓɎɛ ɘɖɎɍɈəɐɫɈ Ɇɇɔ ɐɈɆɖɘɔ-ɐɈɫɓɘɔɈɎɛ ɗɕɫɈɍɈəɝ, ɞɎɖɔɐɆ ɫɓɘɋɖɈɆɑɫɐɆ ə 
ɇəɊɔɈɫ ɒɋɑɔɊɎɝɓɎɛ ɑɫɓɫɏ, ɕɖɔɍɔɖɫɗɘɢ ɉɔɒɔɚɔɓɓɔ-ɉɆɖɒɔɓɫɝɓɔɬ ɚɆɐɘəɖɎ1. ȲɔɌɓɆ ɈɐɆ-
ɍɆɘɎ ɫ ɇɫɑɢɞ ɐɔɓɐɖɋɘɓɫ ɕɆɖɆɑɋɑɫ, ɓɆɕɖɎɐɑɆɊ, ɚɑɋɖ ɕɔɈɫɑɢɓɔɉɔ ɈɆɑɢɗə Ɉ ɋɕɫɍɔɊɫ ɓɆ ɐɑɆ-
ɊɔɈɎɟɓɔɒə ɕɆɉɔɖɇɫ ɍ ɚɫɑɢɒə ɘɆ Ɉ ɔɗɓɔɈɓɫɏ ɘɋɒɫ Ȱɔɓɜɋɖɘə.  

ȹ ɖɔɍɊɫɑɫ Ȩ ȰɔɕɑɋɓɊ ɈɊɆɈɗɥ Ɋɔ ɕɖɥɒɔɉɔ ɆɈɘɔɜɎɘəɈɆɓɓɥ, ɥɐ Ɉɫɓ ɝɆɗɘɔ ɖɔɇɎɈ ɫɍ 
ɓɋɔɕəɇɑɫɐɔɈɆɓɎɒɎ ɘɈɔɖɆɒɎ, ɍɆɕɔɍɎɝɎɈɞɎ ɘɋɒə ɇɫɌɋɓɜɫɈ ɫɍ ɓɆɕɎɗɆɓɔɬ ə 1945 ɖɔɜɫ ɒə-
ɍɎɐɎ Ɋɔ ɊɔɐəɒɋɓɘɆɑɢɓɔɉɔ ɚɫɑɢɒə ȺɖɋɓɐɆ ȧɋɐɈɫɘɆ (Frank Beckwith) çȝɗɘɔɖɫɥ ȰɆɒɒɫɓɉ-
ɘɔɓɆè (The Cummington Story)2. ȝ ɍɓɔɈ-ɘɆɐɎ, ɔɖɉɆɓɫɝɓɫɗɘɢ ɜɎɘɆɘɎ ɔɇəɒɔɈɑɋɓɆ ɬɬ ɕɖɎ-
ɓɆɑɋɌɓɫɗɘɤ Ɋɔ ɘɫɩɬ Ɍ çɆɓɉɑɔ-ɚɔɑɢɐɑɔɖɓɔɬè ɑɫɓɫɬ ɘɈɔɖɝɔɗɘɫ ȰɔɕɑɋɓɊɆ, ɟɔ ɐɖɎɗɘɆɑɫɍə-
ɈɆɑɆɗɢ ə Ɋɖəɉɫɏ ɕɔɑɔɈɎɓɫ 1930-ɛ ð ɕɋɖɞɫɏ ɕɔɑɔɈɎɓɫ 1940-ɛ ɖɔɐɫɈ.  

ȰɆɊɋɓɜɫɥ, ɖɔɍɘɆɞɔɈɆɓɆ ɒɫɌ ɕɋɖɞɔɤ ɘɆ Ɋɖəɉɔɤ ɝɆɗɘɎɓɆɒɎ Ȱɔɓɜɋɖɘə, ɈɎɐɔɓəɩ 
ɕɔɊɈɫɏɓə ɚəɓɐɜɫɤ: ɍ ɔɊɓɔɉɔ ɇɔɐə, ɍɆ ɗɑɔɈɆɒɎ ɗɆɒɔɉɔ ȰɔɕɑɋɓɊɆ, çɍɆɇɋɍɕɋɝəɩ ɗɔɑɫɗɘə 
ɍɖəɝɓə ɒɔɌɑɎɈɫɗɘɢ ɕɖɔɊɋɒɔɓɗɘɖəɈɆɘɎ ɗɈɔɤ ɒɆɏɗɘɋɖɓɫɗɘɢè [Bullock, 1971, p. 8], ɍ ɫɓ-
ɞɔɉɔ, ɗɑəɉəɩ ɕɋɖɋɛɔɊɔɒ ɒɫɌ ɊɈɔɒɆ ɔɇɖɆɍɓɔ-ɗɘɎɑɫɗɘɎɝɓɎɒɎ ɗɚɋɖɆɒɎ ɘɈɔɖə ð çɈɫɊ 
ɒɖɫɏɑɎɈɔɬ ɓɔɗɘɆɑɢɉɫɬ Ɋɔ ɊɌɆɍɔɈɔɬ ɌɎɘɘɩɈɔɬ ɗɎɑɎè [Pollack, 1999, p. 425]. ȶɔɊɍɎɓɐɔɤ 
ɗɔɑɢɓɔɬ ɐɆɊɋɓɜɫɬ ɈɈɆɌɆɩɘɢɗɥ ɓɋ ɘɖɆɊɎɜɫɏɓɆ ɖɔɍɖɔɇɐɆ ɕɔɕɋɖɋɊɓɢɔ ɈɎɐɑɆɊɋɓɔɉɔ ɘɋɒɆ-
ɘɎɝɓɔɉɔ ɒɆɘɋɖɫɆɑə, Ɇ ɈɈɋɊɋɓɓɥ ɓɔɈɔɉɔ, ɥɐɎɏ ɇəɊɋ ɕɖɋɊɗɘɆɈɑɋɓɎɏ ə ɍɆɈɋɖɞɋɓɔɒə ɈɎɉɑɥ-
Ɋɫ Ɉ ɓɆɗɘəɕɓɫɏ ɝɆɗɘɎɓɫ. ȳɆɗɕɖɆɈɊɫ ɒɆɘɋɖɫɆɑ ɕɋɖɞɔɬ ɝɆɗɘɎɓɎ Ɉ ɐɆɊɋɓɜɫɬ ɘɆɐɔɌ ɕɖɎɗəɘ-
ɓɫɏ: ɕɋɖɞɫ ɞɫɗɘɢ ɘɆɐɘɫɈ ɩ çɊɔɉɔɈɔɖɤɈɆɓɓɥɒè ɬɬ ɔɗɓɔɈɓɔɬ ɘɋɒɎ, Ɇ ɊɆɑɫ, ɈɫɊɞɘɔɈɛəɤɝɎɗɢ 
ɈɫɊ ɔɐɖɋɗɑɋɓɔɉɔ Ɉ ɔɗɘɆɓɓɫɛ ɒɔɘɎɈɆɛ ɘɋɖɜɫɩɈɔɉɔ ɖəɛə, ɐɑɆɖɓɋɘ ɖɔɍɉɔɖɘɆɩ ɓɎɍɐə Ɉɫɖɘəɔɍ-
ɓɎɛ ɆɖɕɋɊɌɫɔ, ɥɐɫ ɈɋɊəɘɢ Ɋɔ ɕɔɝɆɘɐə Ɋɖəɉɔɬ ɝɆɗɘɎɓɎ. Ȱɖɫɒ ɍɆɖɔɊɐɫɈ ɓɔɈɎɛ ɘɋɒɆɘɎɝɓɎɛ 
ɋɑɋɒɋɓɘɫɈ, ɗɔɑɢɓɆ ɐɆɊɋɓɜɫɥ ɕɖɋɍɋɓɘəɩ ɏ ɓɔɈɫ ɗɘɎɑɫɗɘɎɝɓɫ ɖɎɗɎ: ɗɎɓɐɔɕɔɈɆɓɫ ɖɎɘɒɎ, ɝɫɘ-
ɐɔ ɆɖɘɎɐəɑɢɔɈɆɓɫ ɒɔɈɓɫ ɍɈɔɖɔɘɎ, ɔɇɫɉɖɆɈɆɓɓɥ ɈɎɗɔɐɔɉɔ ɖɋɉɫɗɘɖə ɫɓɗɘɖəɒɋɓɘɆ ɘɔɟɔ.  

ȿɋ ɔɊɎɓ ɈɆɌɑɎɈɎɏ ɒɔɒɋɓɘ ð ɈɑɆɗɘɎɈɆ ɌɆɓɖə ɫɓɗɘɖəɒɋɓɘɆɑɢɓɔɉɔ ɐɔɓɜɋɖɘə, ɫ 
ɔɗɔɇɑɎɈɔ ɐɆɊɋɓɜɫɬ ɗɔɑɫɗɘɆ ɥɐ ɏɔɉɔ ɆɘɖɎɇəɘɎɈɓɔɒə ɖɔɍɊɫɑə, ɐɈɆɍɫ-ɫɒɕɖɔɈɫɍɆɜɫɏɓɫɗɘɢ 
ɈɎɐɑɆɊɋɓɓɥ. ȝɒɕɖɔɈɫɍɆɜɫɏɓɫ ɖɎɗɎ, ɒɆɓɫɚɋɗɘɔɈɆɓɫ ə ɕɔɍɓɆɝɜɫ freely  (Ɉɫɑɢɓɔ), ɈɎɥɈɑɥ-
ɤɘɢɗɥ ə ɊɔɒɫɓəɈɆɓɓɫ ɍɆɉɆɑɢɓɎɛ ɚɔɖɒ ɖəɛə, ɗɕɔɓɘɆɓɓɔɗɘɫ Ɉɐɑɤɝɋɓɓɥ ɖɋɑɢɩɚɓɎɛ ɫɓɘɔ-
ɓɆɜɫɏɓɎɛ ɍɈɔɖɔɘɫɈ, ɖɆɕɗɔɊɎɝɓɔɒə ɈɆɖɫɤɈɆɓɓɫ ɚɫɉəɖɆɜɫɏɓɎɛ ɘɆ ɘɋɒɆɘɎɝɓɎɛ ɕɆɘɋɖɓɫɈ, 
ɉɓəɝɐɫɏ ɍɒɫɓɫ ɘɋɒɕɫɈ, ɞɘɖɎɛɫɈ, ɊɎɓɆɒɫɐɎ. ȨɔɊɓɔɝɆɗ əɗɫ ɍɆɍɓɆɝɋɓɫ ɖɎɗɎ ɔɖɉɆɓɫɝɓɫ ɏ Ɋɑɥ 
ɊɌɆɍɔɈɔɉɔ ɒəɍɎɐəɈɆɓɓɥ ð ɓɋɈɎɕɆɊɐɔɈɔ ɖɋɘɋɑɢɓɔ ɈɎɕɎɗɆɓə ȰɔɕɑɋɓɊɔɒ ɐɆɊɋɓɜɫɤ ɕɔ-

 
1 ʄʽʨʢʫʶʯʠ ʧʨʦ ʟʘʤʦʚʣʝʥʫ ʡʦʤʫ ʤʫʟʠʢʫ ʜʦ ʬʽʣʴʤʫ çʉʧʘʜʢʦʻʤʥʠʮʷ» (The Heiress), ʂʦʧʣʝʥʜ 

ʧʠʩʘʚ ʨʝʞʠʩʝʨʫ ɺʽʣʴʷʤʫ ɺʘʡʣʝʨʫ (William Wyler): «ʗ ʤʘʚ ʜʝʱʦ ʧʦʜʽʙʥʫ ʧʨʦʙʣʝʤʫ ʧʽʜ ʯʘʩ ʥʘʧʠʩʘʥʥʷ 

ʤʫʟʠʢʠ ʜʦ ʬʽʣʴʤʫ ñʅʘʰʝ ʤʽʩʪʝʯʢʦò, ʜʝ ʙʫʣʦ ʥʝʦʙʭʽʜʥʦ ʚʽʜʪʚʦʨʠʪʠ ʚ ʤʫʟʠʯʥʦʤʫ ʧʣʘʥʽ ʪʠʭʝ ʞʠʪʪʷ ʪʠ-

ʧʦʚʦʛʦ ʤʽʩʪʝʯʢʘ ʚ ʅʴʶ-ɻʝʤʧʰʠʨʽ ʙʣʠʟʴʢʦ 1900 ʨʦʢʫ. ʄʽʡ ʤʝʪʦʜ ʧʦʣʷʛʘʚ ʥʝ ʣʠʰʝ ʚ ʪʦʤʫ, ʱʦʙ ʦʙʤʝ-

ʞʠʪʠʩʷ ʛʘʨʤʦʥʽʷʤʠ ʯʠ ʤʝʣʦʜʽʷʤʠ ʪʦʛʦ ʧʝʨʽʦʜʫ, ʘ ʩʢʦʨʽʰʝ ʚ ʪʦʤʫ, ʱʦʙ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʚʩʽ ʤʫʟʠʯʥʽ 

ʨʝʩʫʨʩʠ, ʱʦʙ [ʚʠʢʣʠʢʘʪʠ?] ʤʫʟʠʢʫ ʪʦʛʦ ʢʦʥʢʨʝʪʥʦʛʦ ʯʘʩʫ ʽ ʤʽʩʮʷ» [Copland, 2006, ʨ. 188ï189]. 
2 ʋ ʬʽʣʴʤʽ ʡʜʝʪʴʩʷ ʧʨʦ ʪʠʤʯʘʩʦʚʝ ʧʦʩʝʣʝʥʥʷ ʛʨʫʧʠ ʩʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʠʭ ʙʽʞʝʥʮʽʚ ʫ ʂʘʤʤʽʥʛ-

ʪʦʥʽ ð ʪʠʧʦʚʦ ʘʤʝʨʠʢʘʥʩʴʢʦʤʫ ʤʽʩʪʝʯʢʫ ʚ ʰʪʘʪʽ ʄʘʩʩʘʯʫʩʝʪʩ. 
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ɖɫɈɓɤɈɆɑɎ ɍ çɫɒɕɖɔɈɫɍɆɜɫɥɒɎ ȧɋɓɓɫ ȩəɊɒɋɓɆ, ɥɐɫ ɗəɕɖɔɈɔɊɌəɈɆɈ ɑɎɞɋ ɇɆɖɆɇɆɓɟɎɐ 
ɏɔɉɔ ɕɋɖɞɔɉɔ ɉəɖɘə ȪɌɎɓ ȰɖəɕɆè [Alliprandini, 2018, p. 88].  

Ȫɖəɉə ɝɆɗɘɎɓə Ȱɔɓɜɋɖɘə (Rather  fast) Ȧ. ȰɔɕɑɋɓɊ ɔɛɆɖɆɐɘɋɖɎɍəɈɆɈ ɥɐ çɈɫɑɢɓə 
ɚɔɖɒə ɖɔɓɊɔè [Copland&Perlis, 1989, p. 93]. Ȟɬ ɔɗɓɔɈə ɗɐɑɆɊɆɤɘɢ ɕôɥɘɢ ɉɔɑɔɈɓɎɛ ɘɋɒ ɘɆ 
ɊɋɐɫɑɢɐɆ ɕɋɖɋɛɫɊɓɎɛ. ȷɘəɕɫɓɢ ɬɛɓɢɔɬ ɐɔɓɘɖɆɗɘɓɔɗɘɫ ɘɆ ɕɔɗɑɫɊɔɈɓɫɗɘɢ ɕɔɥɈɎ ɓɋ ɕɫɊɕɔ-
ɖɥɊɐɔɈəɩɘɢɗɥ ɘɖɆɊɎɜɫɏɓɎɒ ɍɆɐɔɓɔɒɫɖɓɔɗɘɥɒ ɫ ɗɘɈɔɖɤɩ ɋɚɋɐɘ ɈɎɓɆɛɫɊɑɎɈɔɬ ɉɖɎ, ɟɔ ɩ 
ɛɆɖɆɐɘɋɖɓɔɤ ɔɍɓɆɐɔɤ ɘɈɔɖɫɈ ɐɔɓɜɋɖɘɓɔɉɔ ɌɆɓɖə. ȸɆɐɆ ɐɆɑɋɏɊɔɗɐɔɕɫɝɓɫɗɘɢ ɇəɊɔɈɎ 
ɊɆɑɆ ɕɖɎɈɫɊ Ȩɫɓɗɋɓɘə ȵɋɖɗɫɐɋɘɘɫ (Vincent Persichetti), ɒəɍɎɝɓɔɒə ɔɉɑɥɊɆɝə ɆɈɘɔɖɎɘɋɘ-
ɓɔɉɔ ɆɒɋɖɎɐɆɓɗɢɐɔɉɔ ɌəɖɓɆɑə Musical Quarterl , ɕɔɖɫɈɓɥɘɎ ɒəɍɎɐə Ɋɖəɉɔɬ ɝɆɗɘɎɓɎ ɍ 
ɐɫɓɔɛɖɔɓɫɐɔɤ [Yeo, 1996, ɗ. 13]. ȸɎɒ ɓɋ ɒɋɓɞ, ɊɔɗɑɫɊɓɎɐɎ ɗɛɎɑɢɓɫ ɘɖɆɐɘəɈɆɘɎ ɍɆɍɓɆ-
ɝɋɓə ɚɔɖɒə ɥɐ ɘɆɐə, ɟɔ ɗɐɑɆɊɆɩɘɢɗɥ ɍ ɊɈɔɛ ɈɋɑɎɐɎɛ ɖɔɍɊɫɑɫɈ ɘɆ ɐɔɊɎ, ɕɔɩɊɓɆɓɎɛ ɒɫɌ 
ɗɔɇɔɤ ɖɔɍɉɔɖɓəɘɎɒɎ ɕɋɖɋɛɔɊɆɒɎ. ȰɔɌɋɓ ɖɔɍɊɫɑ ɗɈɔɩɬ ɝɋɖɉɎ ɒɫɗɘɎɘɢ ɓɎɍɐə ɐɔɖɔɘɐɎɛ 
ɋɕɫɍɔɊɫɈ, ɥɐɫ ɍôɩɊɓəɤɘɢɗɥ Ɇɇɔ ɍɆ ɕɖɎɓɜɎɕɔɒ çɗɘɎɐəè ɔɐɖɋɒɎɛ çɐɆɊɖɫɈè, Ɇɇɔ ɞɑɥɛɔɒ 
çɓɆɕɑɎɈəè, çɕɋɖɋɐɖɎɘɘɥè ɘɋɒɆɘɎɝɓɔɉɔ ɒɆɘɋɖɫɆɑə. ȳɆɈɋɊɋɒɔ ɐɔɒɕɔɍɎɜɫɏɓə ɗɛɋɒə 
Ɋɖəɉɔɬ ɝɆɗɘɎɓɎ, Ɋɋ ɑɫɘɋɖɆɒɎ ɕɔɍɓɆɝɋɓɔ ɕɋɖɞə ɕɔɥɈə ɐɔɌɓɔɬ ɍ ɉɔɑɔɈɓɎɛ ɘɋɒ (ɗɛɋɒɆ 1). 

ȷɛɋɒɆ 1. 

ʨʦʟʜʽʣʠ ʚʩʪʫʧ ɸ ɺ ʉ ʧʝʨʝʭʽʜ D E ʧʝʨʝʭʽʜ ʂʦʜʘ 

ʪʘʢʪʠ 121 146 176 187 269 296 308 379 441 

 
ȲɆɖɐəɤɘɢɗɥ ɝɎɗɑɋɓɓɫ ɋɕɫɍɔɊɎ ɍɒɫɓɆɒɎ ɘɔɓɆɑɢɓɔɗɘɫ, ɘɋɒɕə, ɖɔɍɒɫɖə, ɞɘɖɎɛɫɈ. 

Ȫɋɥɐɫ ɍ ɜɎɛ ɕɆɖɆɒɋɘɖɫɈ ɍɇɋɖɫɉɆɤɘɢɗɥ ɒɆɏɌɋ ɕɖɎ ɐɔɌɓɫɏ ɕɔɥɈɫ ɘɋɒɎ, ɥɐ-ɔɘ ɞɘɖɎɛ stac-
catissimo  Ɋɑɥ ɘɋɒɎ Ȧ, ɖɔɍɒɫɖ Ĳ Ɋɑɥ ɘɋɒɎ Ȩ, ɓɋɍɒɫɓɓɫ ɒɋɘɖɔɓɔɒɫɝɓɫ ɕɔɍɓɆɝɐɎ Ɋɑɥ ɘɋɒ 

D ɘɆ E (=ᴜ132 ɘɆ =ᴜ144 ɈɫɊɕɔɈɫɊɓɔ). ȝɓɞɫ, ɓɆɈɕɆɐɎ, ɈɆɖɫɤɤɘɢɗɥ, ɊɋɒɔɓɗɘɖəɤɝɎ ɔɇɖɆɍɓɫ 
ɕɋɖɋɘɈɔɖɋɓɓɥ, ɓɆɕɖɎɐɑɆɊ, ɊɫɆɑɔɉɫɝɓɫ ɕɋɖɋɉəɐɎ ɘɋɒɎ ȷ ə ɐɑɆɖɓɋɘɆ legato ɘɆ ə ɗɐɖɎɕɔɐ 
ɍ ɆɑɢɘɆɒɎ spiccato (ɘ. 187ï195). ȝ Ɉɗɋ Ɍ, ɕɖɎ ɘɔɒə, ɟɔ çɖɔɓɊɔè ȰɑɆɖɓɋɘɔɈɔɉɔ ɐɔɓɜɋɖɘə 
ɓɋ ɈɐɑɆɊɆɩɘɢɗɥ ə ɍɈɎɝɓɫ ɓɔɖɒɆɘɎɈɎ ɜɫɩɬ ɚɔɖɒɎ, Ɉɔɓɔ ɗɘɈɔɖɤɩ ɈɖɆɌɋɓɓɥ ɓɋɗɐɫɓɝɋɓɓɔ-
ɉɔ ɖəɛə, çɇɋɍɕɋɖɋɖɈɓɔɉɔ ɈɫɊɝəɘɘɥ ɕɔɘɔɐəè, ɥɐɋ ȰɔɕɑɋɓɊ ɈɈɆɌɆɈ ɚəɓɊɆɒɋɓɘɆɑɢɓɎɒ Ɇɗ-
ɕɋɐɘɔɒ ɚɔɖɒɎ ɖɔɓɊɔ [Copland, 2002, p. 111].  

ȷɘɎɑɢ Ɋɖəɉɔɬ ɝɆɗɘɎɓɎ ɗɆɒ ɆɈɘɔɖ ɛɆɖɆɐɘɋɖɎɍəɈɆɈ ɥɐ ɖɫɍɐɎɏ, ɗəɈɔɖɎɏ, ɊɌɆɍɔɈɎɏ. 
Ȟɬ ɚəɓɊɆɒɋɓɘ ɗɐɑɆɊɆɤɘɢ ɋɐɗɕɔɓɔɈɆɓɫ Ɉ ɐɆɊɋɓɜɫɬ ɊɌɆɍɔɈɫ ɋɑɋɒɋɓɘɎ, ɔɊɓɆɐ ɬɛɓɥ ɫɓɘɋɉ-
ɖɆɜɫɥ ə ɗɘɖəɐɘəɖə Ȱɔɓɜɋɖɘə ɩ ɇɫɑɢɞ ɈɎɘɔɓɝɋɓɔɤ, ɓɫɌ ɜɋ ɇəɑɔ ə ɘɈɔɖɆɛ 1920-ɛ ɖɔɐɫɈ. 
ȷɘɋɓɑɫ Ȱɑɋɕɕɫɓɉɋɖ ɈɈɆɌɆɩ, ɟɔ ɊɌɆɍɔɈɆ ɫɊɫɔɒɆɘɎɐɆ Ɉ ɒəɍɎɜɫ ȰɔɕɑɋɓɊɆ ð ɥɐ ɖɆɓɓɫɏ, 
ɘɆɐ ɫ ɇɫɑɢɞ ɕɫɍɓɫɏ ð ɕɔɈôɥɍɆɓɆ ɓɆɗɆɒɕɋɖɋɊ ɫɍ ɖɎɘɒɫɝɓɔɤ ɗɚɋɖɔɤ. ȳɆəɐɔɈɋɜɢ ɊɔɐɑɆɊ-
ɓɔ ɆɓɆɑɫɍəɩ ɒɋɘɖɔɖɎɘɒɫɝɓɫ ɗɘɖəɐɘəɖɎ ɈɫɊɈɋɖɘɔ çɊɌɆɍɔɈɎɛè ɔɕəɗɫɈ 1920-ɛ ɖɔɐɫɈ, ɍɔɐ-
ɖɋɒɆ ȺɔɖɘɋɕɫɆɓɓɔɉɔ ɐɔɓɜɋɖɘə, Ɇ ɕɔɘɫɒ ɍɆɛɔɊɎɘɢ ɆɓɆɑɔɉɫɝɓɫ ɕɖɎɏɔɒɎ ə ɘɈɔɖɆɛ, ɥɐɫ ɍɆ-
ɍɈɎɝɆɏ ɓɋ Ɇɗɔɜɫɤɤɘɢɗɥ ɫɍ ɊɌɆɍɔɒ, ɥɐ-ɔɘ Ɉ ɇɆɑɋɘɫ çȦɕɕɆɑɆɝɗɢɐɆ ɈɋɗɓɆè. ȳɆ ɏɔɉɔ Ɋəɒ-
ɐə, çɐɔɓɜɋɕɜɫɥ ȰɔɕɑɋɓɊɆ ɟɔɊɔ ɒɋɘɖɎɝɓɔɬ ɗɘɖəɐɘəɖɎ ɊɌɆɍə ɗɐɑɆɊɆɩɘɢɗɥ ɍ ɕɋɖɫɔɊɎɝ-
ɓɔɬ, ɕɖɔɗɘɔɬ ɒɋɘɖɎɝɓɔɬ ɖɆɒɐɎ, ɆɖɘɎɐəɑɢɔɈɆɓɔɬ ɓɋɈɕɎɓɓɎɒ ɆɐɔɒɕɆɓɋɒɋɓɘɔɒ, ɓɆ ɥɐɎɏ 
ɓɆɐɑɆɊɆɤɘɢɗɥ ɒɋɑɔɊɎɝɓɫ ɕɆɘɋɖɓɎ, ɟɔ ɉɋɓɋɖəɤɘɢ ɈɑɆɗɓɫ, ɒɋɓɞ ɖɋɉəɑɥɖɓɫ ɒɋɘɖɎɝɓɫ 
ɞɆɖɎè [Kleppinger , 2003, p. 83]. Ʌɐ ɕɖɎɐɑɆɊ ɈɐɆɍɆɓɔɬ ɗɘɖəɐɘəɖɎ ȷ. Ȱɑɋɕɕɫɓɉɋɖ, ɗɋɖɋɊ 
ɫɓɞɔɉɔ, ɕɔɗɎɑɆɩɘɢɗɥ ɓɆ ɐɔɊə ȰɑɆɖɓɋɘɔɈɔɉɔ ɐɔɓɜɋɖɘə (ɊɎɈ. ɕɖɎɐɑɆɊ 2).  

ȹ ɕɆɖɘɫɬ ɐɑɆɖɓɋɘɆ ɐɔɌɓɆ ɚɖɆɍɆ ɍɆɈɋɖɞəɩɘɢɗɥ ɝɔɘɎɖɎɍɈəɝɓɎɒ ɓɎɍɛɫɊɓɎɒ ɒɔɘɎ-
Ɉɔɒ Ɉɫɗɫɒɔɐ ɍ ɆɐɜɋɓɘɔɈɆɓɎɒ ɔɗɘɆɓɓɫɒ ɍɈəɐɔɒ. ȹ ɓɔɘɓɔɒə ɍɆɕɎɗɫ ɐɔɒɕɔɍɎɘɔɖ ɕɖɔɗɘɆɈ-
ɑɥɩ ɕəɓɐɘɎɖɓɫ ɘɆɐɘɔɈɫ ɑɫɓɫɬ ɕɋɖɋɊ ɐɔɌɓɔɤ ɘɆɐɔɤ ɆɐɜɋɓɘɔɈɆɓɔɤ Ɉɫɗɫɒɐɔɤ, ɟɔ ɊɆɩ ɕɫɊ-
ɗɘɆɈɎ ɖɔɍɉɑɥɊɆɘɎ ɬɬ ɥɐ ɕɔɝɆɘɔɐ ɓɔɈɔɬ Ɋɔɑɫ, Ɇ ɕɋɖɞɫ ɘɖɎ ɈɫɗɫɒɐɎ ɒɋɑɔɊɎɝɓɔɬ ɚɫɉəɖɎ ð 
ɥɐ ɔɊɓə çɊɔɑɤè. Ȩ ɖɋɍəɑɢɘɆɘɫ ɈɎɓɎɐɆɩ ɓɆɐɑɆɊɆɓɓɥ ɓɋɖɋɉəɑɥɖɓɔɉɔ ɒɋɘɖɎɝɓɔɉɔ ɞɆɖə, 
ɟɔ ɗɐɑɆɊɆɩɘɢɗɥ ɍ ɐɔɒɫɖɔɐ ɕɔ ɊɈɫ ɘɆ ɘɖɎ Ɉɔɗɢɒɫ ɘɖɎɈɆɑɔɗɘɫ, ɓɆ ɕɋɖɫɔɊɎɝɓɎɏ ɆɐɔɒɕɆɓɋ-
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ɒɋɓɘ ð ɗɘɖəɐɘəɖɆ, ɥɐə ȰɔɕɑɋɓɊ ɔɕɎɗɆɈ 20 ɖɔɐɆɒɎ ɖɆɓɫɞɋ Ɉ ɔɊɓɫɏ ɍɫ ɗɈɔɬɛ ɘɋɔɖɋɘɎɝɓɎɛ 
ɖɔɇɫɘ ɥɐ ɊɌɆɍɔɈə (ɕɖɎɐɑɆɊ 3).  

ȵɖɎɐɑɆɊ 2. 
Ȧ. ȰɔɕɑɋɓɊ. Ȱɔɓɜɋɖɘ Ɋɑɥ ɐɑɆɖɓɋɘɆ, 2 ɝ., ɐɔɊɆ (ɘɘ. 443ï450) 

 
ȵɖɎɐɑɆɊ 3. 

Ȧ. ȰɔɕɑɋɓɊ. Ȱɔɓɜɋɖɘ Ɋɑɥ ɐɑɆɖɓɋɘɆ, 2 ɝ., ɐɔɊɆ (ɘɘ. 448ï452) 
(ɒɋɘɖɎɝɓɆ ɫɓɘɋɖɕɖɋɘɆɜɫɥ ȷ. ȰɑɋɕɕɫɓɉɋɖɆ [Kleppinger , 2003, p. 108])  

 
ȷɋɖɋɊ ɫɓɞɎɛ çɊɌɆɍɔɈɎɛ ɘɋɛɓɫɐè, ɈɎɐɔɖɎɗɘɔɈəɈɆɓɎɛ ȰɔɕɑɋɓɊɔɒ ə ɖɆɓɓɫɛ ɘɈɔ-

ɖɆɛ, ȷ. Ȱɑɋɕɕɫɓɉɋɖ ɓɆɍɎɈɆɩ çɇɑɤɍɔɈɫ ɓɔɘɎè (blue notes) ɘɆ Ɇɐɜɋɓɘ ɓɆ ɘɋɒɇɖɆɛ əɊɆɖɓɎɛ 
ɫ ɒɫɊɓɎɛ ɊəɛɔɈɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ. çȧɑɤɍɔɈɫ ɓɔɘɎè ɩ ɛɆɖɆɐɘɋɖɓɔɤ ɖɎɗɔɤ ɕɔɈɫɑɢɓɎɛ ɘɈɔ-
ɖɫɈ, ɘɔɌ ə ɞɈɎɊɐɫɏ ɝɆɗɘɎɓɫ ȰɑɆɖɓɋɘɔɈɔɉɔ ɐɔɓɜɋɖɘə ɬɛ ɕɖɆɐɘɎɝɓɔ ɓɋɒɆɩ1. ȨɫɊɗəɘɓɫɗɘɢ 
Ɍɋ Ɉ ɔɖɐɋɗɘɖɔɈɔɒə ɗɐɑɆɊɫ əɊɆɖɓɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ, ɍɆ ɕɔɥɗɓɋɓɓɥɒ ɗɆɒɔɉɔ ɐɔɒɕɔɍɎɘɔɖɆ, 
ɐɔɒɕɋɓɗəɤɘɢ çɑɥɗɐɆɤɝɫ ɇɆɗɔɈɫ əɊɆɖɎ ɘɆ əɊɆɖɓɫ ɍɈəɐɎ ɆɖɚɎ, ɟɔɇ ɬɛ ɫɒɫɘəɈɆɘɎè 
[Copland&Perlis, 1989, p. 93].  

ȩɔɈɔɖɥɝɎ ɕɖɔ ɗɘɎɑɢɔɈɫ ɊɌɋɖɋɑɆ ɞɈɎɊɐɔɬ ɝɆɗɘɎɓɎ ȰɑɆɖɓɋɘɔɈɔɉɔ ɐɔɓɜɋɖɘə, Ɋɔɗ-
ɑɫɊɓɎɐɎ, ɔɐɖɫɒ ɊɌɆɍə, ɈɐɆɍəɤɘɢ ɓɆ ɇɖɆɍɎɑɢɗɢɐə ɓɆɖɔɊɓə ɒəɍɎɐə. ȭɔɈɓɫɞɓɫɒ ɕɖɎɈɔ-
Ɋɔɒ Ɋɑɥ ɜɢɔɉɔ ɗɑəɉəɩ ɚɆɐɘ ɓɆɕɎɗɆɓɓɥ ɇɫɑɢɞɔɬ ɝɆɗɘɎɓɎ ɒəɍɎɐɎ ɜɢɔɉɔ ɘɈɔɖə ɕɫɊ ɝɆɗ ɕɫ-
ɈɊɋɓɓɔɆɒɋɖɎɐɆɓɗɢɐɔɉɔ ɘəɖɓɋ 1947 ɖɔɐə, ɥɐɋ ɐɔɒɕɔɍɎɘɔɖ ɍɊɫɏɗɓɎɈ ɓɆ ɍɆɒɔɈɑɋɓɓɥ 
ȪɋɖɌɆɈɓɔɉɔ ɊɋɕɆɖɘɆɒɋɓɘə ȷȾȦ2. Ȱɖɫɒ ɔɚɫɜɫɏɓɎɛ ɔɇɔɈôɥɍɐɫɈ, ȰɔɕɑɋɓɊ ɊɔɗɑɫɊɌəɈɆɈ 

 
1 ʇʝʚʥʠʤ ʚʠʢʣʶʯʝʥʥʷʤ ʤʦʞʝ ʩʣʫʛʫʚʘʪʠ ʪʝʤʘ D ʽʟ ʧʦʟʥʘʯʢʦʶ çwith humor, relaxedè, ʤʝʣʦʜʽʷ 

ʷʢʦʾ ʤʽʩʪʠʪʴ VII ʐʪʘ ʧʨʦʭʽʜʥʫ IV  ʩʪʫʧʝʥʽ (ʪʪ. 296ï300). 
2 ʎʝ ʙʫʣʦ ʚʞʝ ʜʨʫʛʝ ʪʫʨʥʝ ʂʦʧʣʝʥʜʘ ʇʽʚʜʝʥʥʦʶ ɸʤʝʨʠʢʦʶ (ʧʝʨʰʝ ʚʽʜʙʫʣʦʩʷ ʫ 1941 ʨʦʮʽ). 

ʆʙʠʜʚʘ ʪʫʨʥʝ ʧʨʦʚʦʜʠʣʠʩʷ ʚ ʨʘʤʢʘʭ ʚʩʪʘʥʦʚʣʝʥʥʷ ʜʦʙʨʦʩʫʩʽʜʩʴʢʠʭ ʚʽʜʥʦʩʠʥ ʉʐɸ ʟ ʢʨʘʾʥʘʤʠ ʃʘʪʠʥ-

ʩʴʢʦʾ ɸʤʝʨʠʢʠ ð ʬʘʢʪʠʯʥʦ, ʂʦʧʣʝʥʜ ʧʦʜʦʨʦʞʫʚʘʚ ʷʢ ʢʫʣʴʪʫʨʥʠʡ ʧʦʩʦʣ ɼʝʨʞʘʚʥʦʛʦ ʜʝʧʘʨʪʘʤʝʥʪʫ. 

ʇʦʾʟʜʢʘ 1947 ʨʦʢʫ ʚʢʣʶʯʘʣʘ ɸʨʛʝʥʪʠʥʫ, ʋʨʫʛʚʘʡ ʪʘ ɹʨʘʟʠʣʽʶ, ʧʨʠʯʦʤʫ ʚ ɹʨʘʟʠʣʽʾ ʢʦʤʧʦʟʠʪʦʨ ʚʽʜʚʽ-

ʜʘʚ ʥʝ ʣʠʰʝ ʈʽʦ-ʜʝ-ɾʘʥʝʡʨʦ ʪʘ ʉʘʥ-ʇʘʫʣʫ, ʘ ʡ ʥʠʟʢʫ ʧʨʦʚʽʥʮʽʡʥʠʭ ʮʝʥʪʨʽʚ. ɻʦʣʦʚʥʠʤ ʟʘʚʜʘʥʥʷʤ ʂʦ-
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ɒɫɗɜɋɈə ɒəɍɎɐə, ɓɆɗɆɒɕɋɖɋɊ ɓɆɖɔɊɓə, ɞəɐɆɤɝɎ Ɉ ɓɫɏ ɓɆɘɛɓɋɓɓɥ Ɋɑɥ ɗɘɈɔɖɋɓɓɥ ɒəɍɎ-
ɝɓɔɬ ɒɔɈɎ, ɈɫɊɒɫɓɓɔɬ ɈɫɊ ɩɈɖɔɕɋɏɗɢɐɔɬ. ȭɆ ɗɑɔɈɆɒɎ ɆɒɋɖɎɐɆɓɗɢɐɔɬ ɓɆəɐɔɈɎɜɫ ȫɑɫɍɆɇɋɘ 
Ȱɖɫɗɘ (Elizabeth Crist), çɏɔɉɔ ɊɔɈɫɝɓɋ ɕɖɆɉɓɋɓɓɥ ɈɎɖɆɍɎɘɎ ɆɒɋɖɎɐɆɓɗɢɐə ɫɊɋɓɘɎɝɓɫɗɘɢ 
ɓɋ ɔɇɒɋɌəɈɆɑɔɗɥ ȷɕɔɑəɝɋɓɎɒɎ ȾɘɆɘɆɒɎ ɫ ɒɔɌɋ ɇəɘɎ ɔɕɎɗɆɓɋ ɥɐ ɍɆɑəɝɋɓɓɥ Ɋɔ ɒəɍɎ-
ɝɓɔɉɔ ɕɆɓɆɒɋɖɎɐɆɓɫɍɒəè [Alliprandini , 2018, p. 15]. 

ȧɖɆɍɎɑɢɗɢɐɎɏ ɐɑɆɖɓɋɘɎɗɘ ɫ ɊɔɗɑɫɊɓɎɐ ȵɋɊɖɔ ȦɑɑɫɕɖɆɓɊɫɓɫ ɊɔɐɑɆɊɓɔ ɆɓɆɑɫɍəɩ 
ɖɎɘɒɫɝɓɫ ɘɆ ɫɓɘɔɓɆɜɫɏɓɫ ɋɑɋɒɋɓɘɎ Ȱɔɓɜɋɖɘə ȰɔɕɑɋɓɊɆ, ɥɐɫ, ɓɆ ɏɔɉɔ Ɋəɒɐə, ɒɆɤɘɢ ɍɈ'ɥ-
ɍɔɐ ɫɍ ɘɆɐɎɒɎ ɇɖɆɍɎɑɢɗɢɐɎɒɎ ɌɆɓɖɆɒɎ ɥɐ ɚɖɋɈɔ, ɗɆɒɇɆ ɘɆ ɞɔɖɔ. Ȩɫɓ ɕɫɊɐɖɋɗɑɤɩ ɖɎ-
ɘɒɫɝɓə ɕɔɊɫɇɓɫɗɘɢ ɑɆɘɎɓɔɆɒɋɖɎɐɆɓɗɢɐɔɬ ɒəɍɎɐɎ ɘɆ ɊɌɆɍə1, ɕɔɥɗɓɤɤɝɎ ɜɎɒ ɗɐɑɆɊ-
ɓɫɗɘɢ ɈɎɔɐɖɋɒɑɋɓɓɥ ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɇɖɆɍɎɑɢɗɢɐɎɛ ɈɕɑɎɈɫɈ ə ɘɈɔɖɫ. Ȫɑɥ ɓɆɔɝɓɔɗɘɫ ɇɖɆ-
ɍɎɑɢɗɢɐɔɉɔ ɕɔɛɔɊɌɋɓɓɥ ɊɋɥɐɎɛ ɗɎɓɐɔɕ ɘɆ ɓɋɖɋɉəɑɥɖɓɎɛ ɖɎɘɒɫɈ ə Ɋɖəɉɫɏ ɝɆɗɘɎɓɫ Ȱɔɓ-
ɜɋɖɘə ȦɑɑɫɕɖɆɓɊɫɓɫ ɕɋɖɋɓɔɘɔɈəɩ ɕɋɈɓɫ ɚɖɆɍɎ ɍ ɬɛ ɔɖɎɉɫɓɆɑɢɓɔɉɔ ɖɔɍɒɫɖə 4/4 ə ɛɆɖɆɐ-
ɘɋɖɓɎɏ Ɋɑɥ ɇɖɆɍɎɑɢɗɢɐɔɉɔ ɚɔɑɢɐɑɔɖə 2/4-ɏ ɖɔɍɒɫɖ.  

ȹ ɕɔɥɗɓɋɓɓɥɛ Ɋɔ Ȱɔɓɜɋɖɘə ȰɔɕɑɋɓɊ ɍɉɆɊəɈɆɈ ɕɖɔ ɜɎɘəɈɆɓɓɥ ɚɖɆɍɎ ɍ ɕɔɕəɑɥɖ-
ɓɔɬ ɇɖɆɍɎɑɢɗɢɐɔɬ ɒɋɑɔɊɫɬ, ɥɐə Ɉɫɓ ɝəɈ ə ȶɫɔ, Ɇɑɋ Ɉ ɊɔɗɑɫɊɓɎɜɢɐɫɏ ɑɫɘɋɖɆɘəɖɫ ɫɗɓəɤɘɢ ɕɋ-
Ɉɓɫ ɗəɕɋɖɋɝɐɎ ɟɔɊɔ ɘɔɉɔ, ɕɖɔ ɥɐə ɗɆɒɋ ɘɋɒə ɏɊɋɘɢɗɥ. ȵ. ȦɑɑɫɕɖɆɓɊɫɓɫ ɕɔɖɫɈɓɤɩ ɘɖɎ 
ɘɋɒɎ Ɋɖəɉɔɬ ɝɆɗɘɎɓɎ Ȱɔɓɜɋɖɘə, ɥɐɫ ɚɫɉəɖəɤɘɢ ɥɐ çɇɖɆɍɎɑɢɗɢɐɫè ə ɖɫɍɓɎɛ ɒəɍɎɐɔɍɓɆɈ-
ɝɎɛ ɘɆ ɕəɇɑɫɜɎɗɘɎɝɓɎɛ ɊɌɋɖɋɑɆɛ (ɘɋɒɎ B, D ɘɆ E), ɍ ɘɖɆɊɎɜɫɏɓɎɒɎ ɒɋɑɔɊɫɥɒɎ ɚɖɋɈɔ, 
ɗɆɒɇɎ ɘɆ ɞɔɖɔ ɫ ɖɔɇɎɘɢ ɈɎɗɓɔɈɔɐ, ɟɔ ɍɆ ɓɆɥɈɓɔɗɘɫ ɇɖɆɍɎɑɢɗɢɐɎɛ ɖɎɗ ə Ɉɗɫɛ ɘɖɢɔɛ ɘɋ-
ɒɆɛ ɜɎɘɆɘɔɤ ɩ ɘɋɒɆ ȫ ï ɊɈɔɘɆɐɘɔɈɆ ɚɖɆɍɆ, ɈɇəɊɔɈɆɓɆ ə ɘɋɒə D (ɘ. 308). ȭɆɉɆɑɔɒ ɒəɍɎ-
ɝɓɎɏ ɒɆɘɋɖɫɆɑ Ɋɖəɉɔɬ ɝɆɗɘɎɓɎ ɗɘɈɔɖɤɩ ɈɖɆɌɋɓɓɥ ɐɆɑɋɏɊɔɗɐɔɕə ɖɫɍɓɔɒɆɓɫɘɓɎɛ ɘɋɒ ɘɆ 
ɒɔɘɎɈɫɈ, ɥɐɫ, ɍɆ ɈɑɆɗɓɔɤ ɛɆɖɆɐɘɋɖɎɗɘɎɐɔɤ ɆɈɘɔɖɆ, ɖɋɕɖɋɍɋɓɘəɤɘɢ çɓɋɗɈɫɊɔɒɋ ɕɔɩɊ-
ɓɆɓɓɥ ɋɑɋɒɋɓɘɫɈ, ɔɝɋɈɎɊɓɔ ɕɔɈ'ɥɍɆɓɎɛ ɍ ɕɔɕəɑɥɖɓɔɤ ɒəɍɎɐɔɤ ȵɫɈɓɫɝɓɔɬ ɘɆ ȵɫɈɊɋɓ-
ɓɔɬ ȦɒɋɖɎɐɎ: ɖɎɘɒɎ ɝɆɖɑɢɗɘɔɓə, ɇəɉɫ-Ɉəɉɫ ɘɆ ɇɖɆɍɎɑɢɗɢɐɫ ɓɆɖɔɊɓɫ ɒɋɑɔɊɫɬè 
[Copland&Perlis, 1989, p. 93].  

ɅɐɎɒ Ɍɋ ɝɎɓɔɒ ɗɕɫɈɫɗɓəɤɘɢ Ɉ ɒɋɌɆɛ ɔɊɓɔɉɔ ɘɈɔɖə ɘɆɐɫ ɐɔɓɘɖɆɗɘɓɫ Ɉ ɔɇɖɆɍɓɔ-
ɗɘɎɑɫɗɘɎɝɓɔɒə ɈɫɊɓɔɞɋɓɓɫ ɝɆɗɘɎɓɎ ɘɆ ɟɔ ɍɆɇɋɍɕɋɝəɩ ɔɖɉɆɓɫɝɓɫɗɘɢ ɬɛɓɢɔɉɔ ɕɔɩɊɓɆɓ-
ɓɥ? Ȫɑɥ ɈɫɊɕɔɈɫɊɫ ɓɆ ɜɋ ɕɎɘɆɓɓɥ Ɋɔɜɫɑɢɓɔ ɍɈɋɖɓəɘɎɗɥ Ɋɔ ɗɘɆɘɘɫ ȱɔɖɋɓɗɆ ȷɘɆɖɖ çȷɘɎɑɢ 
ȰɔɕɑɋɓɊɆè [Starr, 1981]. ȶɔɍɒɫɖɐɔɈəɤɝɎ ɕɖɔ ɘɖəɊɓɔɟɫ, ɥɐɫ ɈɎɓɎɐɆɤɘɢ ə ɊɔɗɑɫɊɓɎɐɫɈ 
ɕɖɎ ɗɕɖɔɇɫ ɈɎɍɓɆɝɎɘɎ ɗɘɎɑɢ ɐɔɒɕɔɍɎɘɔɖɆ, ɆɈɘɔɖ ɊɔɛɔɊɎɘɢ ɈɎɗɓɔɈɐə, ɟɔ ɗɕɫɑɢɓɔɤ ɖɎ-
ɗɔɤ ɏɔɉɔ ɉɖɆɓɎɝɓɔ ɖɫɍɓɔɒɆɓɫɘɓɔɉɔ ɘɈɔɖɝɔɉɔ Ɋɔɖɔɇɐə ɗɑɫɊ ɈɈɆɌɆɘɎ çɩɊɓɫɗɘɢ ɐɔɒɕɔɍɎ-
ɜɫɏɓɔɬ ɕɖɔɜɋɊəɖɎ, ɥɐɆ Ɉ ɐɫɓɜɋɈɔɒə ɕɫɊɗəɒɐə ɍɆɘɢɒɆɖɤɩ ɈɫɊɒɫɓɓɔɗɘɫ ɒɫɌ ɘɈɔɖɆɒɎ ə 
ɈɎɇɔɖɫ ɒɋɑɔɊɎɝɓɔɉɔ ɘɆ ɉɆɖɒɔɓɫɝɓɔɉɔ ɒɆɘɋɖɫɆɑəè [Starr, 1981, ɖ. 86]. ȷəɘɓɫɗɘɢ ɜɫɩɬ 
ɕɖɔɜɋɊəɖɎ ɕɔɑɥɉɆɩ ə ɕɔɗɘəɕɔɈɔɒə ɖɔɍɞɎɖɋɓɓɫ ɍɈəɐɔɈɔɉɔ ɒɆɘɋɖɫɆɑə ɞɑɥɛɔɒ ɕɔɈɘɔ-
ɖɋɓɓɥ ɘɆ ɓɆɖɔɟəɈɆɓɓɥ, ɕɖɎɝɔɒə ɔɇɒɋɌɋɓɫɗɘɢ ɈɎɗɔɘɓɔɉɔ ɕɆɖɆɒɋɘɖə ɕɔɩɊɓəɩɘɢɗɥ ɍɫ 
ɗɈɔɇɔɊɔɤ Ɉ ɔɇɑɆɗɘɫ ɖɋɉɫɗɘɖə ɘɆ ɖɎɘɒə. ȼɥ ɘɋɛɓɫɐɆ ɕɖɆɜɤɩ ɔɊɓɔɝɆɗɓɔ ə ɖɫɍɓɎɛ ɉɔɑɔɗɆɛ, 
Ɇɑɋ ɚɆɐɘəɖɓɫ ɑɫɓɫɬ ɚəɓɐɜɫɔɓəɤɘɢ ɆɈɘɔɓɔɒɓɔ, ɘɔɌ, ɓɋɍɈɆɌɆɤɝɎ ɓɆ ɗɕɫɑɢɓɫɗɘɢ ɈɎɗɔɘɎ 
ɍɈəɐɫɈ, ɫɊɋɓɘɎɝɓɫ ɍɈəɐɎ ɒɆɏɌɋ ɓɫɐɔɑɎ ɓɋ ɗɕɫɈɕɆɊɆɤɘɢ ə ɝɆɗɫ: çȼɋ ɗɘɈɔɖɤɩ ɆɈɘɋɓɘɎɝ-
ɓɎɏ ɈɋɖɘɎɐɆɑɢɓɎɏ ɋɐɈɫɈɆɑɋɓɘ ɕɔɗɘɫɏɓɔɬ ɖɫɍɓɔɒɆɓɫɘɓɔɗɘɫ Ɉ ɖɆɒɐɆɛ ɕɔɊɫɇɓɔɗɘɫ, ɟɔ ɩ 
ɘɎɕɔɈɔɤ Ɋɑɥ ɒɋɑɔɊɎɝɓɎɛ ɗɘɖəɐɘəɖ ȰɔɕɑɋɓɊɆè [Starr, 1981, ɖ. 78].  

ȴɕɎɗɆɓɎɏ ɒɋɘɔɊ ɐɔɒɕɔɍɎɜɫɬ, ɓɆɍɈɆɓɎɏ ȱ. ȷɘɆɖɖɔɒ çɆɇɗɘɖɆɐɘɓɎɒè, ɍɆɗɘɔɗɔɈə-
ɩɘɢɗɥ ȰɔɕɑɋɓɊɔɒ Ɋɔ ɇəɊɢ-ɥɐɔɉɔ ɒəɍɎɝɓɔɉɔ ɒɆɘɋɖɫɆɑə ð ɈɫɊ ɊɫɆɘɔɓɫɐɎ ɫ ɓɆɖɔɊɓɎɛ Ɇɇɔ 
ɕɔɕəɑɥɖɓɎɛ ɒɋɑɔɊɫɏ Ɋɔ ɆɘɔɓɆɑɢɓɔɗɘɫ ɫ ɗɋɖɫɏɓɎɛ ɗɘɖəɐɘəɖ, ɈɫɊ çEl Salon Mexicoè 

 
ʧʣʝʥʜʘ ʫ ʮʠʭ ʪʫʨʥʝ ʙʫʣʦ ʧʨʦʩʫʚʘʥʥʷ ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʤʫʟʠʢʠ ʰʣʷʭʦʤ ʯʠʪʘʥʥʷ ʣʝʢʮʽʡ, ʚʠʩʪʫʧʽʚ ʥʘ ʨʘ-

ʜʽʦ, ʧʨʦʚʝʜʝʥʥʷ ʢʦʥʮʝʨʪʽʚ. 
1 ʎʝ ʚʠʟʥʘʚʘʚ ʽ ʩʘʤ ʂʦʧʣʝʥʜ, ʟʦʢʨʝʤʘ ʫ ʩʪʘʪʪʽ 1952 ʨʦʢʫ çʄʫʟʠʯʥʘ ʫʷʚʘ ʚ ɸʤʝʨʠʮʽè (1952): çɺʞʝ 

ʢʽʣʴʢʘ ʨʦʢʽʚ ʨʠʪʤ ʚʚʘʞʘʻʪʴʩʷ ʦʩʦʙʣʠʚʦʶ ʩʬʝʨʦʶ ʤʫʟʠʢʠ ʦʙʦʭ ɸʤʝʨʠʢ» [Alliprandini, 2018, p. 67]. 
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(1936) Ɋɔ ȺɔɖɘɋɕɫɆɓɓɔɉɔ ɐɈɆɖɘɋɘə (1950) ɘɆ ȺɔɖɘɋɕɫɆɓɓɔɬ ɚɆɓɘɆɍɫɬ (1957). ȵɖɔɆɓɆɑɫ-
ɍəɩɒɔ ɍ ɘɔɝɐɎ ɍɔɖə ɒɋɘɔɊə ɓɆɖɔɟəɈɆɓɓɥ ɕɔɝɆɘɐɔɈɫ ɘɋɒɎ ɕɋɖɞɔɬ ɘɆ Ɋɖəɉɔɬ ɝɆɗɘɎɓ 
ȰɑɆɖɓɋɘɔɈɔɉɔ ɐɔɓɜɋɖɘə. 

ȷɕɔɝɆɘɐə ɕɔɉɑɥɓɋɒɔ ɓɆ ɘɎɘəɑɢɓə ɘɋɒə Ȱɔɓɜɋɖɘə (ɊɎɈ. ɕɖɎɐɑɆɊ 1). Ȟɬ ɒɋɑɔɊɎɝɓɆ 
ɑɫɓɫɥ (ɕɆɖɘɫɥ ɐɑɆɖɓɋɘɆ ɗɔɑɔ) ɗɐɑɆɊɆɩɘɢɗɥ ɍ ɈɔɗɢɒɎ ɐɔɒɫɖɔɐ ɖɫɍɓɔɬ ɊɔɈɌɎɓɎ, ɕɔɍɓɆɝɋ-
ɓɎɛ ɐɔɒɕɔɍɎɘɔɖɔɒ ɍɆ Ɋɔɕɔɒɔɉɔɤ ɑɫɉ. ȭɈəɐɔɈɎɏ Ɉɒɫɗɘ ɐɔɒɫɖɔɐ ɈɐɑɤɝɆɩ ɕɔɈɘɔɖɎ ɒɆɘɋ-
ɖɫɆɑə, ɊɔɊɆɈɆɓɓɥ ɓɔɈɎɛ ɋɑɋɒɋɓɘɫɈ, ɖɫɍɓɔɒɆɓɫɘɓɫ ɒɔɊɎɚɫɐɆɜɫɬ ɝɋɖɋɍ ɍɒɫɓɎ ɒɋɘɖɔɖɎɘ-
ɒɫɝɓɎɛ ɘɆ ɖɋɉɫɗɘɖɔɈɎɛ ɕɆɖɆɒɋɘɖɫɈ, Ɇ ɕɔɗɑɫɊɔɈɓɫɗɘɢ ɐɔɒɫɖɔɐ əɘɈɔɖɤɩ ɗɘɖəɓɐə ɘɆ ɜɫɑɫɗɓə 
ɕɔɇəɊɔɈə ɍ ɖɎɗɆɒɎ ɗɎɒɋɘɖɫɬ. ȵɋɖɞɆ ɐɔɒɫɖɐɆ ɒɫɗɘɎɘɢ ɊɈɆ ɍɈəɐɎ: ɒɫ2 ɘɆ ɖɋ2. ȹ Ɋɖəɉɫɏ Ɋɔ 
ɕɔɈɘɔɖɋɓɓɥ ɜɎɛ ɍɈəɐɫɈ (ɍ ɬɛ ɒɋɘɖɎɝɓɎɒ ɍɒɫɟɋɓɓɥɒ) ɊɔɊɆɩɘɢɗɥ ɓɔɈɎɏ ɋɑɋɒɋɓɘ, ɥɐɎɏ 
ɕɖɔɊɔɈɌəɩ ɓɎɍɛɫɊɓɎɏ ɖəɛ Ɋɔ ɑɥ1, ɈəɆɑɤɤɝɎ ɏɔɉɔ ɒɋɑɔɊɎɝɓɔɤ ɆɕɔɊɌɫɆɘəɖɔɤ. ȸɖɋɘɥ 
ɘɆ ɝɋɘɈɋɖɘɆ ɐɔɒɫɖɐɎ ɖɔɍɞɎɖɤɤɘɢ ɊɫɆɕɆɍɔɓ ɒɋɑɔɊɎɝɓɔɬ ɑɫɓɫɬ ɈɫɊ ɕɔɝɆɘɐɔɈɔɉɔ ɒɫ2 ɈɎ-
ɗɛɫɊɓɎɒɎ ɘɋɖɜɫɥɒɎ ɒɫ2 ï ɗɔɑɢ2 ɘɆ ɚɆ2 ïɑɥ2. ȵôɥɘɆ ɐɔɒɫɖɐɆ ɥɈɑɥɩ ɗɔɇɔɤ ɕɔɈɘɔɖ Ɋɖəɉɔɬ ɍɫ 
ɍɒɫɓɆɒɎ ɖɋɉɫɗɘɖə, ɖɎɘɒɫɝɓɔɉɔ ɒɆɑɤɓɐə ɘɆ ɈɎɗɔɘɓɔɉɔ ɕɔɑɔɌɋɓɓɥ. ȾɔɗɘɆ ɩ ɈɆɖɫɆɓɘɔɒ 
ɊɔɊɆɓɔɉɔ ɋɑɋɒɋɓɘə Ɋɖəɉɔɬ, Ɇɑɋ ɍ ɈɫɊɛɎɑɋɓɓɥɒ ɈɫɊ ɕɔɕɋɖɋɊɓɢɔɬ ɊɫɆɘɔɓɫɐɎ ɘɆ ɍɆɒɫɟɋɓ-
ɓɥɒ ɜɋɓɘɖɆɑɢɓɔɉɔ ɘɔɓə ɖɋ ɏɔɉɔ ɍɈəɐɔɈɎɗɔɘɓɎɒ ɈɆɖɫɆɓɘɔɒ ɖɋ-ɇɋɒɔɑɢ. ȳɆɗɘəɕɓɆ, ɗɢɔɒɆ 
ɐɔɒɫɖɐɆ1 ɖɔɍɞɎɖɤɩ ɊɫɆɕɆɍɔɓ ɒɋɑɔɊɫɬ Ɋɔ ɊɈɔɛ ɔɐɘɆɈ, ɔɐɖɋɗɑɤɤɝɎ ɬɬ ɔɕɔɖɓɫ ɘɔɝɐɎ: ɖɋ-
ɇɋɒɔɑɢ1 ï ɑɥ1 ï ɖɋ-ɇɋɐɆɖ2. ȳɆɖɋɞɘɫ, ɍɆɐɑɤɝɓɆ ɐɔɒɫɖɐɆ ɗɕɔɑəɝɆɩ ɟɋ ɔɊɓə ɈɎɗɔɘɓə Ɉɋɖ-
ɗɫɤ ɘɖɋɘɢɔɬ ɐɔɒɫɖɐɎ (ɈɎɗɛɫɊɓɆ ɘɋɖɜɫɥ ɗɫ2 ï ɖɋ3 ɒɫɌ ɐɖɆɏɓɫɒɎ ɍɈəɐɆɒɎ) ɘɆ ɔɇɋɖɓɋɓɎɏ 
ɈɆɖɫɆɓɘ ɕɔɝɆɘɐɔɈɔɬ ɐɔɒɫɖɐɎ (ɒɫ2 ï ɖɋ3 ɒɫɌ ɔɗɘɆɓɓɫɒɎ ɍɈəɐɆɒɎ). ȻɫɊ ɓɆ ɈɎɗɛɫɊɓə ɗɋɕ-
ɘɎɒə ɒɫ2 ï ɖɋ3 əɘɈɔɖɤɩ Ɇɖɐə ɍ ɕɔɝɆɘɐɔɈɎɒ ɍɈɔɖɔɘɔɒ ɘɋɒɎ, ɓɆɊɆɤɝɎ ɜɫɑɔɒə ɗɘɖəɓɐɔɗɘɫ 
ɘɆ ɍɆɔɐɖəɉɑɋɓɔɗɘɫ (ɗɛɋɒɆ 2). 

ȷɛɋɒɆ 2. 
ˉ ʢʦʤʽʨʢʠ 1 2 3 4 5 6 7 8 

ʟʚʫʢʦʚʠʩʦʪʥʠʡ 

ʚʤʽʩʪ 

ʘ ʘ+b ʩ ʩ1 (ʘ+b)1 b2 d c2+aŷ 

 
ȸɋɒə Ȧ Ɋɖəɉɔɬ ɝɆɗɘɎɓɎ Ȱɔɓɜɋɖɘə ɖɔɍɉɑɥɓɋɒɔ ə ɗəɐəɕɓɔɗɘɫ Ɉɗɫɛ ɞɆɖɫɈ ɚɆɐɘəɖɎ. 

ȨɑɆɗɓɔ ɘɋɒɫ ɕɋɖɋɊəɤɘɢ ɊɈɆ ɈɗɘəɕɓɎɛ ɖɔɍɊɫɑɎ. ȵɋɖɞɎɏ ɍ ɓɎɛ (ɘ. 121), ɥɐɎɏ ɒɔɌɓɆ ɘɖɆɐɘə-
ɈɆɘɎ ɥɐ ɍɆɉɆɑɢɓɎɏ Ɉɗɘəɕ Ɋɔ Ɋɖəɉɔɬ ɝɆɗɘɎɓɎ, ɈɗɘɆɓɔɈɑɤɩ ɖɎɘɒɫɝɓɋ ɔɗɘɎɓɆɘɔ ɍ ɖɔɍɕɔɊɫɑɔɒ 
Ɉɫɗɫɒɔɐ, ɟɔ ɩ ɔɊɎɓɎɜɋɤ ɕəɑɢɗɆɜɫɬ, ɒɫɌ ɖɫɍɓɎɒɎ ɫɓɗɘɖəɒɋɓɘɆɒɎ (ɊɎɈ. ɕɖɎɐɑɆɊ 4).  

ȰɔɌɓɆ ɚɆɐɘəɖɓɆ ɑɫɓɫɥ ɒɆɩ ɗɈɫɏ ɍɈəɐɔɈɎɗɔɘɓɎɏ ɒɆɑɤɓɔɐ, ɟɔ ɗɐɑɆɊɆɩɘɢɗɥ ɍ ɊɈɔɛ 
ɗəɗɫɊɓɫɛ ɍɈəɐɫɈ ɘɆ ɬɛ ɈɆɖɫɤɈɆɓɓɥ ɞɑɥɛɔɒ ɕɋɖɋɗɘɆɓɔɈɔɐ ɫ ɖɋɉɫɗɘɖɔɈɔɉɔ əɖɫɍɓɔɒɆɓɫɘɓɋɓ-
ɓɥ. ȭɆɉɆɑɔɒ ə Ɉɗɫɛ ɑɫɓɫɥɛ ɍɆɊɫɥɓɔ əɗɢɔɉɔ ɝɔɘɎɖɎ ɍɈəɐɎ (ɑɥ-ɇɋɒɔɑɢ ï ɑɥ-ɇɋɐɆɖ ï ɗɫ-
ɇɋɒɔɑɢ ï Ɋɔ), ɟɔ ɕɖɎɍɈɔɊɎɘɢ Ɋɔ ɕɋɖɋɈɆɌɆɓɓɥ ɐɈɆɍɫ-ɐɑɆɗɘɋɖɓɔɉɔ ɍɈəɝɆɓɓɥ. ȪɆɑɫ Ɋɔ 
ɔɗɘɎɓɆɘɓɔɉɔ ɞɆɖə ɕɖɎɩɊɓəɤɘɢɗɥ ɐɔɖɔɘɐɫ ɉɆɒɔɕɔɊɫɇɓɫ ɒɔɘɎɈɎ 16-ɛ ə ɗɘɖəɓɓɎɛ, ɥɐɫ ɕɔ-
ɗɘɫɏɓɔ ɍɒɫɓɤɤɘɢ ɗɈɔɤ ɘɖɎɈɆɑɫɗɘɢ, ɓɆɕɖɥɒɔɐ ɖəɛə ɘɆ ɒɋɘɖɎɝɓɋ ɕɔɑɔɌɋɓɓɥ (ɘ. 125). 

ȹ Ɋɖəɉɔɒə Ɉɗɘəɕɓɔɒə ɖɔɍɊɫɑɫ (ɘ. 146), ɥɐɎɏ ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɕɋɖɋɊəɩ ɘɋɒɫ, ɕəɑɢɗɆ-
ɜɫɥ ɍɇɋɖɫɉɆɩɘɢɗɥ, ɔɊɓɆɐ ɘɋɕɋɖ ɑɫɓɫɬ ɗɘɖəɓɓɎɛ ɔɐɖɋɗɑɤɤɘɢ ɐɔɑɎɈɆɑɢɓɎɏ ɖəɛ ɊɋɜɎɒɆɒɎ, 
ɟɔ ɕɋɖɋɉəɐəɩɘɢɗɥ ɫɍ ɕɔɈɫɑɢɓɎɒ ɔɗɘɎɓɆɘɔ ɕɋɖɞɔɬ ɝɆɗɘɎɓɎ Ȱɔɓɜɋɖɘə. ȳɆɐɑɆɊɋɓɫ ɓɆ 
ɔɗɘɎɓɆɘɔ ɗɎɓɐɔɕɔɈɆɓɫ ɗɘɖɎɇɐɎ ɕɋɖɞɎɛ ɗɐɖɎɕɔɐ ɒɆɖɐəɤɘɢ ɍɈəɐɎ ɖɋ-ɇɋɒɔɑɢ ï Ɋɔ ï ɚɆ. 
ȨɔɓɎ ɕɔɛɔɊɥɘɢ ɫɍ ɗɋɐəɓɊɔɈɎɛ ɐɔɑɎɈɆɓɢ ɕɋɖɞɔɉɔ Ɉɗɘəɕə ɘɆ ɔɊɓɔɝɆɗɓɔ ɉɔɘəɤɘɢ ɕɔɥɈə 
ɘɋɒɎ Ȧ Ɉ ɕɆɖɘɫɬ ɐɑɆɖɓɋɘɆ, ɥɐɆ ɈɎɇəɊɔɈəɩ ɍ ɜɎɛ ɘɖɢɔɛ ɍɈəɐɫɈ ɊɍɋɖɐɆɑɢɓɔ-ɗɎɒɋɘɖɎɝɓə 
ɗɘɖəɐɘəɖə (ɊɎɈ. ɕɖɎɐɑɆɊ 5).  

 
 

1 ʐʦʩʪʘ ʪʘ ʩʴʦʤʘ ʢʦʤʽʨʢʠ ʚʽʜʦʢʨʝʤʣʝʥʽ ʦʜʥʘ ʚʽʜ ʦʜʥʦʾ ʟʚʫʢʦʤ ʣ-̫ʙʝʤʦʣʴ2, ʷʢʠʡ ʂʦʧʣʝʥʜ ʟʘʣʠ-

ʰʠʚ çʩʘʤʦʪʥʽʤè. 
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ȵɖɎɐɑɆɊ 4. 
Ȧ. ȰɔɕɑɋɓɊ. Ȱɔɓɜɋɖɘ Ɋɑɥ ɐɑɆɖɓɋɘɆ, 2 ɝ., Ɉɗɘəɕ (ɘɘ. 121ï128) 

 
ȵɖɎɐɑɆɊ 5. 

Ȧ. ȰɔɕɑɋɓɊ. Ȱɔɓɜɋɖɘ Ɋɑɥ ɐɑɆɖɓɋɘɆ, ȝȝ ɝ., ɘɋɒɆ Ȧ (ɘɘ. 146ï151) 
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ȵɔɊɆɑɢɞɆ ɖɔɇɔɘɆ ɍ ɕôɥɘɎɍɈəɝɓɎɒ ɥɊɖɔɒ ɘɋɒɎ ɓɆɉɆɊəɩ ɒɔɍɆɬɐə, ɟɔ ɗɐɑɆɊɆɩɘɢɗɥ ɍ 
ɬɬ ɚɖɆɉɒɋɓɘɫɈ, ɕɋɖɋɗɘɆɈɑɋɓɎɛ ə ɝɎɗɑɋɓɓɎɛ ɐɔɒɇɫɓɆɜɫɥɛ. ȵɔɈɘɔɖɤɈɆɓɫ ɚɖɆɉɒɋɓɘɎ Ɋɔɕɔ-
Ɉɓɤɤɘɢɗɥ çɈɗɘɆɈɐɆɒɎè ɫɓɞɎɛ ɘɋɒɆɘɎɝɓɎɛ ɋɑɋɒɋɓɘɫɈ, ɥɐ-ɔɘ ɉɆɒɔɕɔɊɫɇɓɫ ɒɔɘɎɈɎ ɕɋɖ-
ɞɔɉɔ Ɉɗɘəɕə ə ɖɔɍɉɔɖɘɆɓɓɫ ɒɋɑɔɊɫɬ ɐɑɆɖɓɋɘɆ (ɘɘ. 159, 170) Ɇɇɔ ɈɎɗɛɫɊɓɫ ɆɖɕɋɊɌɫɔ ə ɗɘɖə-
ɓɓɎɛ ɘɆ ɚɔɖɘɋɕɫɆɓɔ, ɟɔ ɕɋɖɋɊɇɆɝɆɤɘɢ ɒɆɏɇəɘɓɤ ɘɋɒə ȷ (ɘɘ. 156, 158); ɈɔɊɓɔɝɆɗ ɫ ɘɫ, ɏ 
ɫɓɞɫ çɈɗɘɆɈɐɎè ɕɫɊɊɆɤɘɢɗɥ ɘɎɕɔɈɎɒ Ɋɑɥ ȰɔɕɑɋɓɊɆ ɕɖɎɏɔɒɆɒ ɈɆɖɫɤɈɆɓɓɥ (ɕɖɎɐɑɆɊ 6). 

ȵɖɎɐɑɆɊ 6. 
Ȧ. ȰɔɕɑɋɓɊ. Ȱɔɓɜɋɖɘ Ɋɑɥ ɐɑɆɖɓɋɘɆ, ȝȝ ɝ., ɘɋɒɆ Ȧ (ɘɘ. 155ï162) 

 
ȵɖɔɜɋɗ ɇɋɍɕɋɖɋɖɈɓɎɛ ɐɔɒɇɫɓɆɜɫɏ ɘɎɛ ɗɆɒɎɛ ɋɑɋɒɋɓɘɫɈ ɕɖɔɊɔɈɌəɩɘɢɗɥ ɫ ɕɖɎ ɕɔ-

ɊɆɑɢɞɎɛ ɕɔɈɋɖɓɋɓɓɥɛ ɘɋɒɎ Ȧ (ɘɘ. 223, 228, 239, 453). 
ȦɇɗɘɖɆɐɜɫɥ ɒəɍɎɝɓɔɉɔ ɒɆɘɋɖɫɆɑə ɘɆ ɏɔɉɔ ɕɖɋɊɗɘɆɈɑɋɓɓɥ Ɉ ɓɔɈɔɒə ɐɔɓɘɋɐɗɘɫ ɩ 

ɈɆɌɑɎɈɔɤ ɔɍɓɆɐɔɤ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɘɋɛɓɫɐɎ ȰɔɕɑɋɓɊɆ. ȵɔɗɘɫɏɓɫ ɐɔɒɇɫɓɆɜɫɬ ɘɋɒɆɘɎ-
ɝɓɎɛ ɋɑɋɒɋɓɘɫɈ, ɟɔ ɩ ɖɋɍəɑɢɘɆɘɔɒ ɘɆɐɔɬ ɘɋɛɓɫɐɎ, ɗɕɖɎɥɤɘɢ ɩɊɓɔɗɘɫ ɚɔɖɒɎ ɫ ɈɔɊɓɔɝɆɗ 
ɍɆɇɋɍɕɋɝəɤɘɢ ɐɔɓɘɖɆɗɘ. ȨɆɌɑɎɈɔ, ɟɔ ɘɆɐɆ ɘɋɓɊɋɓɜɫɥ ɕɖɔɗɘɋɌəɤɘɢɗɥ ɥɐ ɓɆ ɖɫɈɓɫ ɔɊɓɫ-
ɩɬ ɘɋɒɎ ɝɎ ɐɔɒɕɔɍɎɜɫɏɓɔɉɔ ɖɔɍɊɫɑə, ɘɆɐ Ɉ ɒɋɌɆɛ ɜɫɑɎɛ ɝɆɗɘɎɓ. ȴɗɘɆɓɓɩ ɚɔɖɒəɩ ɈɑɆɗ-
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ɘɎɈɫɗɘɢ, ɥɐə ȳɆɊɥ ȧəɑɆɓɌɋ, əɑɤɇɑɋɓɆ ɈɝɎɘɋɑɢɐɆ ȰɔɕɑɋɓɊɆ, ɓɆɍɎɈɆɑɆ çla grande ligneè 
ɫ ɥɐɆ ɈɕɎɗəɩɘɢɗɥ ə ɒɔɊɋɖɓɫɗɘɗɢɐɎɏ ɚəɓɊɆɒɋɓɘ ɒəɍɎɐɎ ɐɔɒɕɔɍɎɘɔɖɆ.  

ȨɎɗɓɔɈɐɎ. ȧɆɌɆɓɓɥ ȦɆɖɔɓɆ ȰɔɕɑɋɓɊɆ çɇəɘɎ ɆɒɋɖɎɐɆɓɜɋɒè ɈɎɍɓɆɝɎɑɔ ɒɆɉɫɗ-
ɘɖɆɑɢɓɎɏ ɓɆɕɖɥɒ ɏɔɉɔ ɘɈɔɖɝɔɬ ɋɈɔɑɤɜɫɬ, ɕɔɈ'ɥɍɆɓɎɏ ɫɍ ɕɔɞəɐɔɒ ɓɆɜɫɔɓɆɑɢɓɔ ɈɎɖɆɍ-
ɓɔɬ ɒəɍɎɝɓɔɬ ɒɔɈɎ. ȳɆ ɞɑɥɛə Ɋɔ ɗɈɔɩɬ ɒɋɘɎ ɐɔɒɕɔɍɎɘɔɖ ɕɖɎɏɞɔɈ ɝɋɖɋɍ ɓɆɗɑɫɊəɈɆɓɓɥ 
ɘɆ ɋɐɗɕɋɖɎɒɋɓɘɎ, ɍɆɛɔɕɑɋɓɓɥ ɩɈɖɔɕɋɏɗɢɐɎɒ ɒɔɊɋɖɓɫɍɒɔɒ ɘɆ ɆɒɋɖɎɐɆɓɗɢɐɎɒ ɊɌɆɍɔɒ, 
ɍɈɋɖɓɋɓɓɥ Ɋɔ çɕɖɔɑɋɘɆɖɗɢɐɔɬè ɒəɍɎɐɎ ɘɆ ɗɋɑɥɓɗɢɐɔɉɔ ɚɔɑɢɐɑɔɖə ȷɋɖɋɊɓɢɔɉɔ ȭɆɛɔɊə 
ȷȾȦ, ɔɊɓɆɐ ə ɖɋɍəɑɢɘɆɘɫ ɗɕɖɔɒɫɉɗɥ ɗɘɈɔɖɎɘɎ ɈɍɫɖɜɋɈɎɏ ɆɒɋɖɎɐɆɓɗɢɐɎɏ ɗɘɎɑɢ, Ɉ ɥɐɔ-
ɒə ɔɖɉɆɓɫɝɓɔ ɕɔɩɊɓɆɓɫ ɖɫɍɓɔɖɫɊɓɫ ɗɘɎɑɢɔɈɫ ɊɌɋɖɋɑɆ.  

Ȱɔɓɜɋɖɘ Ɋɑɥ ɐɑɆɖɓɋɘɆ ɫ ɗɘɖəɓɓɔɉɔ ɔɖɐɋɗɘɖə ɈɫɊɔɇɖɆɌɆɩ ɉɔɑɔɈɓɫ ɈɋɐɘɔɖɎ ɗɘɎɑɢ-
ɔɈɔɬ ɋɈɔɑɤɜɫɬ ȦɆɖɔɓɆ ȰɔɕɑɋɓɊɆ ð Ɇɓɉɑɔ-ɚɔɑɢɐɑɔɖɓɎɏ ɘɆ ɊɌɆɍɔɈɎɏ. Ȟɛ ɖɔɍɈɋɊɋɓɓɥ ɕɔ 
ɖɫɍɓɎɛ ɝɆɗɘɎɓɆɛ Ȱɔɓɜɋɖɘə əɓɆɔɝɓɤɩ ɐɔɓɘɖɆɗɘ, Ɇ ɈɑɆɗɘɎɈɎɏ ɐɔɒɕɔɍɎɘɔɖə ɒɋɘɔɊ Ɇɇ-
ɗɘɖɆɐɜɫɬ ɚɔɖɒəɩ Ɋɑɥ ɆɓɘɎɘɋɘɎɝɓɎɛ ɔɇɖɆɍɓɔ-ɗɘɎɑɢɔɈɎɛ ɗɚɋɖ ɗɕɫɑɢɓɎɏ ɚəɓɊɆɒɋɓɘ. 
ȴɇɎɊɈɫ ɈɫɊɍɓɆɝɋɓɫ ɫɊɋɬ ɕɋɈɓɔɤ ɒɫɖɔɤ ɈɫɊɊɍɋɖɐɆɑɤɤɘɢ ɍɈ'ɥɍɔɐ ȰɔɕɑɋɓɊɆ ɍ ɓɋɔɐɑɆɗɎ-
ɜɎɗɘɗɢɐɎɒɎ ɈɎɘɔɐɆɒɎ ɏɔɉɔ ɘɈɔɖɝɔɗɘɫ, Ɇ ɗɆɒɋ: ɈɎɐɔɖɎɗɘɆɓɓɥ ɖɫɍɓɎɛ ɍɆ ɕɔɛɔɊɌɋɓɓɥɒ 
ɐɔɒɕɔɍɎɜɫɏɓɎɛ ɒɔɊɋɑɋɏ (ə ɊɆɓɔɒə ɈɎɕɆɊɐə ð ɈɑɆɗɓɎɛ) ɘɆ ɕɖɋɍɋɓɘɆɜɫɥ ɍɓɆɏɔɒɔɉɔ ɒə-
ɍɎɝɓɔɉɔ ɒɆɘɋɖɫɆɑə ə ɓɔɈɔɒə ɐɔɓɘɋɐɗɘɫ. ȴɊɓɆɐ ɕɔɕɖɎ ɚɑɋɖ ɩɈɖɔɕɋɏɗɢɐɔɉɔ ɒɔɊɋɖɓɫɍɒə, 
ȰɑɆɖɓɋɘɔɈɎɏ ɐɔɓɜɋɖɘ ȰɔɕɑɋɓɊɆ Ɋɋɒɔɓɗɘɖəɩ ɔɖɉɆɓɫɝɓɋ ɕɔɩɊɓɆɓɓɥ ɍɔɈɓɫ ɕɖɔɘɎɑɋɌ-
ɓɎɛ, Ɇɑɋ ɗəɘɔ ɓɆɜɫɔɓɆɑɢɓɎɛ ɗɘɎɑɢɔɈɎɛ ɞɆɖɫɈ, ɟɔ ə ɕɫɊɗəɒɐə ɍɆɇɋɍɕɋɝəɩ ɏɔɒə ɗɘɆɘəɗ 
ɔɊɓɔɉɔ ɫɍ ɓɆɏɕɔɕəɑɥɖɓɫɞɎɛ ɘɈɔɖɫɈ ɆɒɋɖɎɐɆɓɗɢɐɔɬ Ɇɖɘ-ɒəɍɎɐɎ. 
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VECTORS OF MUSICAL AMERICANISM  

IN THE CONCERTȴ FOR CLARINET AND STRING ORCHESTRA 

BY AARON COPLAND  

Relevance of the study. The study examines Aaron Copland, an outstanding representative 

of the American school of composition, whose music is perceived in his homeland as the embodi-

ment of the national spirit and character. However, the composer is not well known in Ukraine, 

which highlights the need for a thorough study of his work, both in terms of its overall evolution and 

in analytical terms.  

The main objective of the study is to characterize the vectors of musical Americanism in 

Aaron Copland's work and to identify the forms of their interaction in the Concerto for Clarinet 

and String Orchestra.The methodological basis of the study consists of cultural studies (to char-

acterize the historical processes in which Copland lived and worked), biographical (to highlight the 

stages of the composer's creative evolution), stylistic and structural-functional (for a comprehen-

sive analysis of the Clarinet Concerto), as well as the method of theoretical generalization (to 

summarize the results). 

Main results and conclusions. Copland's search for American idioms is traced, which ran 

through imitation and experimentation, fascination with European modernism and American jazz, 

and a turn to ñproletarianò music and rural folklore of the Midwestern United States. It is emphasized 

that, despite the evolutionary nature of these explorations, Copland's two leading vectors of Ameri-

canism ð Anglo-folk and Jazz ð directly intersected in the Concerto for Clarinet and String Or-

chestra (1948). The article emphasizes that this combination was conditioned by the personality of 

the customer ð the famous American clarinetist Benny Goodman, who combined his career as a 

jazz musician with an interest in academic music. The form, thematic content, and stylistic coloring 

of the Concerto are analyzed, and the separation of contrasting figurative and stylistic spheres in the 

two parts of the concert cycle is pointed out. The intonational-thematic and timbral connections be-

tween the first part of the Concerto and Copland's works of the late 1930s and 1940s, which reflect 

rural American life, in particular the music for the films Our Town and The Story of Cummington, 

are highlighted. The role of the solo cadence as a transitional bridge between parts is characterized, 

and its improvisational features are emphasized. The integration of jazz elements into the second part 

of the Concerto is considered, and their predominance, primarily in metrorhythmic structures, is 

demonstrated. The influence of Brazilian folk music on the theme of the work was discussed. It has 

been proven that the organic combination of contrasting parts in terms of imagery and style is 

achieved by a writing technique, the essence of which lies in the gradual expansion of sound material 

through accumulation. The functioning of this technique in horizontal and vertical dimensions has 

been analyzed. It is concluded that the use of this method contributes to the unity of form and at the 

same time provides contrast. It is noted that the use of compositional models of different origins (in 

this case, his own) and the presentation of familiar musical material in a new context reflect Cop-

land's connection with the neoclassical origins of his work. 

Keywords: 20th century music, Aaron Copland's work, musical Americanism, European 

modernism, concerto for clarinet and string orchestra, style, jazz, Anglo-folklorism. 
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ȦȶȩȫȳȸȮȳȷɂȰȝ ȺȴȱɂȰȱȴȶȳȝ ȸȶȦȪȮȼȝȞ ȸȦ ȷȹȽȦȷȳȦ 

ȱȫȰȷȮȰȦ ȹ ȩȝȸȦȶȳȝȯ ȷȴȳȦȸȝ Ȧȱɂȧȫȶȸȴ ȩȝȳȦȷȸȫȶȮ 

ɼʦʩʣʽʜʞʝʥʦ ʧʨʦʮʝʩʠ ʨʝʢʦʥʩʪʨʫʢʮʽʾ ʘʨʛʝʥʪʠʥʩʴʢʠʭ ʢʨʝʦʣʴʩʴʢʠʭ ʞʘʥʨʽʚ, ʱʦ ʚʠʥʠʢʣʠ ʚ 

ʽʩʪʦʨʠʯʥʦʤʫ ʢʦʥʪʝʢʩʪʽ ʧʦʙʫʪʦʚʠʭ ʪʨʘʜʠʮʽʡ ʢʫʣʴʪʫʨʠ ʛʘʫʯʦ ʪʘ ʙʫʣʠ ʧʝʨʝʦʩʤʠʩʣʝʥʽ ʟʘʩʦʙʘʤʠ 

ʘʚʘʥʛʘʨʜʥʦʾ ʤʫʟʠʯʥʦʾ ʣʝʢʩʠʢʠ ʚ ʉʦʥʘʪʽ ʜʣʷ ʛʽʪʘʨʠ ɸʣʴʙʝʨʪʦ ɻʽʥʘʩʪʝʨʠ. ɺʠʷʚʣʝʥʦ ʞʘʥʨʦʚʽ 

ʧʨʽʦʨʠʪʝʪʠ ʢʦʤʧʦʟʠʪʦʨʘ, ʟʚôʷʟʢʠ ʟ ʤʽʩʮʝʚʠʤʠ ʟʚʠʯʘʷʤʠ, ʤʫʟʠʯʥʦʶ ʩʧʝʮʠʬʽʢʦʶ ʨʠʪʤʽʯʥʠʭ 

ʧʘʪʝʨʥʽʚ, ʽʥʪʦʥʘʮʽʡ, ʚʠʢʦʥʘʚʩʴʢʠʭ ʧʨʠʡʦʤʽʚ, ʧʣʘʩʪʠʯʥʠʭ ʞʝʩʪʽʚ, ʬʦʣʴʢʣʦʨʥʠʭ ʽʜʽʦʤ, ʭʘʨʘʢ-

ʪʝʨʥʠʭ ʜʣʷ ʪʨʽʩʪʝ, ʚʽʜʘʣʠ, ʤʽʣʦʥʛʠ, ʤʘʣʘʤʙʦ, ʛʘʪʦ, ʯʘʢʘʨʝʨʠ. ʋ ʧʨʦʮʝʩʽ ʘʥʘʣʽʟʫ ʪʝʢʩʪʫ ʩʦʥʘʪʠ 

ʘʨʪʠʢʫʣʴʦʚʘʥʦ ʟʚôʷʟʢʠ ʤʫʟʠʢʠ ʟ ʤʦʪʦʨʠʢʦʶ ʪʨʘʜʠʮʽʡʥʦʾ ʟʚʫʢʦʚʦʾ ʘʪʤʦʩʬʝʨʠ ʞʠʪʝʣʽʚ ʩʽʣʴʩʴ-

ʢʠʭ ʚʠʩʦʢʦʛʽʨʥʠʭ ʨʽʚʥʠʥ, ʾʾ ʨʠʪʫʘʣʴʥʦ-ʽʛʨʦʚʦʶ ʪʘ ʧʽʩʝʥʥʦ-ʣʽʨʠʯʥʦʶ ʧʦʝʪʠʢʦʶ. ʇʦʟʥʘʯʝʥʽ 

ʪʝʤʙʨʦʚʽ ʽʤʽʪʘʮʽʾ ʧʝʨʢʫʩʽʡʥʠʭ ʤʘʤʙʨʘʥʦʬʦʥʽʚ ʪʘ ʽʜʽʦʬʦʥʽʚ (ʢʘʭʘ, ʢʘʭʦʥ) ʩʧʝʮʠʬʽʯʥʠʤʠ ʛʽʪʘʨ-

ʥʠʤʠ ʧʨʠʡʦʤʘʤʠ, ʧʨʠʡʥʷʪʠʤʠ ʫ ʥʘʨʦʜʥʠʭ ʟʚʠʯʘʷʭ ʤʫʟʠʢʫʚʘʥʥʷ ʪʘ ʧʦʚʩʷʢʜʝʥʥʦʤʫ ʩʝʨʝʜʦ-

ʚʠʱʽ ʤʽʩʮʝʚʠʭ ʟʚʫʢʦʚʠʭ ʣʘʥʜʰʘʬʪʽʚ. ɾʘʥʨʦʚʘ ʧʨʠʨʦʜʘ ʪʝʤʘʪʠʟʤʫ ʨʦʟʛʣʷʥʫʪʘ ʫ ʜʠʥʘʤʽʮʽ ʧʝ-

ʨʝʪʚʦʨʝʥʴ ʟʘʚʜʷʢʠ ʩʧʝʢʪʨʫ ʽʥʜʠʚʽʜʫʘʣʽʟʦʚʘʥʠʭ ʩʪʠʣʴʦʚʠʭ ʚʧʣʠʚʽʚ, ʽʥʪʝʨʪʝʢʩʪʦʚʠʭ ʟʘʧʦʟʠʯʝʥʴ 

(ʟ ʦʧʝʨʠ ʈ. ɺʘʛʥʝʨʘ çʅʶʨʥʙʝʨʟʴʢʽ ʤʝʡʩʪʝʨʟʽʥʛʝʨʠè), ʜʽʾ ʟʘʛʘʣʴʥʠʭ ʢʦʤʧʦʟʠʮʽʡʥʦ-ʪʝʭʥʽʯʥʠʭ 

ʧʘʨʘʜʠʛʤ ʘʚʘʥʛʘʨʜʥʦʾ ʣʝʢʩʠʢʠ (ʤʽʢʨʦʩʝʨʽʡʥʽʩʪʴ, ʜʦʜʝʢʘʬʦʥʽʷ, ʘʣʝʘʪʦʨʠʢʘ, ʤʝʪʨʦʨʠʪʤʽʯʥʘ 

ʘʩʠʤʝʪʨʽʷ ʧʘʪʝʨʥʽʚ, ʤʦʜʘʣʴʥʘ ʩʠʤʝʪʨʽʷ ʦʢʪʘʪʦʥʽʯʥʠʭ ʩʪʨʫʢʪʫʨ). ɾʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʽ ʘʩʧʝʢʪʠ 

ʤʘʪʝʨʽʘʣʫ ʨʦʟʛʣʷʥʫʪʽ ʟ ʫʨʘʭʫʚʘʥʥʷʤ ʥʦʚʽʪʥʽʭ ʜʦʩʷʛʥʝʥʴ ʩʫʯʘʩʥʦʛʦ ʤʫʟʠʢʦʟʥʘʚʩʪʚʘ, ʽʟ ʟʘʣʫ-

ʯʝʥʥʷʤ ʙʘʟʦʚʦʛʦ ʢʦʤʧʣʝʢʩʫ ʽʩʪʦʨʠʯʥʠʭ, ʪʝʦʨʝʪʠʯʥʠʭ, ʩʪʨʫʢʪʫʨʥʦ-ʬʫʥʢʮʽʦʥʘʣʴʥʠʭ, ʩʠʩʪʝʤ-

ʥʠʭ ʪʘ ʢʦʤʧʘʨʘʪʠʚʥʠʭ ʤʝʪʦʜʽʚ. ʂʦʥʪʝʢʩʪʫʘʣʴʥʠʡ ʧʽʜʭʽʜ ʜʦ ʘʥʘʣʽʟʫ ʉʦʥʘʪʠ ʜʣʷ ʛʽʪʘʨʠ ʚʠʟʥʘ-

ʯʠʚ ʰʠʨʦʢʝ ʧʦʣʝ ʤʦʚʥʠʭ ʚʟʘʻʤʦʜʽʡ ʽ ʧʦʰʫʢʦʚʠʭ ʚʝʢʪʦʨʽʚ ʪʚʦʨʯʦʩʪʽ ɸ. ɻʽʥʘʩʪʝʨʠ, ʛʣʠʙʠʥʥʦ 

ʧʦʚôʷʟʘʥʠʭ ʟ ʥʘʮʽʦʥʘʣʴʥʠʤʠ ʘʨʛʝʥʪʠʥʩʴʢʠʤʠ ʢʫʣʴʪʫʨʥʠʤʠ ʪʨʘʜʠʮʽʷʤʠ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʘʨʛʝʥʪʠʥʩʴʢʘ ʤʫʟʠʢʘ, ʛʽʪʘʨʥʘ ʩʦʥʘʪʘ ɸʣʴʙʝʨʪʦ ɻʽʥʘʩʪʝʨʠ, ʪʨʘʜʠʮʽʾ 

ʢʫʣʴʪʫʨʠ ʛʘʫʯʦ, ʪʨʽʩʪʝ, ʚʽʜʘʣʘ, ʤʽʣʦʥʛʘ, ʤʘʣʘʤʙʦ, ʛʘʪʦ, ʯʘʢʘʨʝʨʘ, ʩʝʨʽʡʥʽ ʨʷʜʠ, ʩʠʤʝʪʨʠʯʥʽ 

ʤʦʜʫʩʠ, ʨʠʪʤʽʯʥʽ ʧʘʪʝʨʥʠ. 

 

Ȩɗɘəɕ. ȷəɝɆɗɓɫ ɆɒɋɖɎɐɆɓɗɢɐɫ ɊɔɗɑɫɊɓɎɐɎ ɈɈɆɌɆɤɘɢ Ȧɑɢɇɋɖɘɔ ȩɫɓɆɗɘɋɖə çɔɊ-
ɓɎɒ ɫɍ ɓɆɏɗɆɒɔɇəɘɓɫɞɎɛ ɘɈɔɖɝɎɛ ɉɔɑɔɗɫɈ ȦɒɋɖɎɐɎè [Schwartz-Kates, 2010, p. 9]. ȯɔɉɔ 
ɒəɍɎɐɆ ɒɆɓɫɚɋɗɘəɈɆɑɆ ɈɫɊɐɖɎɘɘɥ ɗɈɫɘə ɆɖɉɋɓɘɎɓɗɢɐɎɛ ɍɈəɝɆɓɢ ɊɆɑɋɐɔ ɍɆ ɒɋɌɆɒɎ ɐɔɓ-
ɘɎɓɋɓɘə. ȨɛɫɊ ə ɓɋɍɈɫɊɆɓɋ ɐɔɒɕɔɍɎɘɔɖ ɕɖɔɐɑɆɈ ɓɋ ɕɖɔɗɘɎɒ Ɋɑɥ ɗɑəɛɆɝɫɈ ɞɑɥɛɔɒ, ɟɔ 
ɕɖɔɑɥɉɆɈ ɊɆɑɋɐɔ ɈɫɊ ɊɋɐɔɖɆɘɎɈɓɎɛ ɕɋɖɋɗɕɫɈɫɈ ɚɔɑɢɐɑɔɖɓɎɛ ɒɔɘɎɈɫɈ, ɈɎɇəɛɆɈ ɖɎɘəɆ-
ɑɢɓɔɤ ɋɓɋɖɉɫɩɤ ɕɋɖɈɫɗɓɔɬ ɗɎɑɎ ɍ ɫɓɊɫɆɓɗɢɐɎɛ ɘɆ ɐɖɋɔɑɢɗɢɐɎɛ ɕɔɗɋɑɋɓɢ ɆɖɉɋɓɘɎɓɗɢɐɎɛ 
ɐɔɈɇɔɬɈ ɉɆəɝɔ. ȦɖɉɋɓɘɎɓɆ ɍɆɍɈəɝɆɑɆ Ɉ ɆɐɆɊɋɒɫɝɓɫɏ ɆəɊɎɘɔɖɫɬ ɕɖɎɉɔɑɔɒɞɑɎɈɔɤ ɛɑɢɔɗ-
ɘɐɫɗɘɤ ɖɎɘɒɫɈ, ɗɘɖɆɛɫɘɑɎɈɎɒ ɘəɕɔɘɔɒ ɊɎɐɎɛ ɘɈɆɖɎɓ, ɈɫɊɐɖɎɑɆɗɥ ɕɋɏɍɆɌɆɒɎ ɕɖɋɖɫɏ ɘɆ 
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ɉəɝɓɎɒɎ ɈɫɘɖɆɒɎ ɈɎɗɔɐɔɉɫɖɓɎɛ ɕɖɔɗɘɔɖɫɈ. ȫɒɕɆɘɎɝɓɫ ɈɫɊɉəɐɎ ɗɑəɛɆɝɫɈ ɓɆ ɫɓɘɔɓɆɜɫɬ 
ɕɑɆɝə ɫɓɊɫɆɓɗɢɐɎɛ Ɍɫɓɔɐ ɍ ɒɫɐɖɔɘɔɓɔɈɎɒɎ ɈɫɇɖɆɜɫɥɒɎ Ɇɇɔ ɓɆ ɝɔɑɔɈɫɝɫ ɉɔɑɔɗɎ ɕɆɏɥɊɔ-
ɖɫɈ, ɕɆɗɘəɛɫɈ ɫ ɒɎɗɑɎɈɜɫɈ, ɥɐɫ ɗɕɫɈɆɤɘɢ ɕɖɔ ɗɈɔɤ ɗɆɒɔɘɓɫɗɘɢ ɗɋɖɋɊ ɕɆɗɔɈɎɟ, ɊɔɕɔɈɓɤ-
ɈɆɑɎ Ɇɘɒɔɗɚɋɖə ɛəɊɔɌɓɢɔɬ ɐɆɖɘɎɓɎ ɗɈɫɘə ɐɔɒɕɔɍɎɘɔɖɆ. ȴɊɓɆɐ ɒɔɈɓɎɏ ɗɑɔɈɓɎɐ ɏɔɉɔ 
ɒəɍɎɐɎ ɇəɈ ɆɈɆɓɉɆɖɊɓɎɒ, ɟɔ, ɍ ɔɊɓɔɉɔ ɇɔɐə, əɗɐɑɆɊɓɤɈɆɑɔ ɗɕɖɎɏɓɥɘɘɥ, Ɇ ɍ ɫɓɞɔɉɔ, 
ɆɕɋɑɤɈɆɑɔ Ɋɔ ɓɋɔɇɛɫɊɓɔɗɘɫ ɗəɝɆɗɓɔɉɔ ɊɔɗɑɫɊɌɋɓɓɥ ɘɆ ɗɋɒɆɓɘɎɝɓɔɉɔ ɘɑəɒɆɝɋɓɓɥ. 

ȵɔɕɖɎ ɓɆɥɈɓɫɗɘɢ ɵɖəɓɘɔɈɓɎɛ ɕɖɆɜɢ ɕɖɔ ɒəɍɎɐə Ȧ. ȩɫɓɆɗɘɋɖɎ, ɆɐɘəɆɑɢɓɫɗɘɢ ɆɓɆ-
ɑɫɘɎɝɓɎɛ ɊɎɗɐəɖɗɫɈ ɓɋ ɍɓɎɌəɩɘɢɗɥ. ȷɎɗɘɋɒɆɘɎɍəɩɒɔ ɓɆɕɖɥɒɎ ɗəɝɆɗɓɎɛ ɊɔɗɑɫɊɌɋɓɢ 
ɓɎɍɐɔɤ ɕɖɔɇɑɋɒɓɎɛ ɍɔɓ: ɍɓɆɝɋɓɓɥ ɌɆɓɖɔɈɎɛ ɘɖɆɊɎɜɫɏ ɉɆəɝɔ Ɉ ɒəɍɎɜɫ ȩɫɓɆɗɘɋɖɎ 
[Schwartz-Kates, 1999]; ɖɔɑɢ ɘɔɕɔɗə ɉɫɘɆɖɎ Ɉ ɆɖɉɋɓɘɎɓɗɢɐɫɏ ɐəɑɢɘəɖɓɫɏ ɫɊɋɓɘɎɝɓɔɗɘɫ 
[Plecsh, 1996]; ɗɋɒɆɓɘɎɐɆ ɆɐɔɖɊə ɈɫɊɐɖɎɘɎɛ ɉɫɘɆɖɓɎɛ ɗɘɖəɓ ə ɘɈɔɖɝɔɗɘɫ ɐɔɒɕɔɍɎɘɔɖɆ 
[Gaviria, 2010]; ɕɋɖɋɐɑɆɊɋɓɓɥ ɒəɍɎɐɎ Ɋɑɥ ɐɈɆɖɘɋɘə ɉɫɘɆɖ [Snyder, 2010]; ɘɋɛɓɫɐɆ ɫɓɘɋɖ-
ɘɋɐɗɘəɆɑɢɓɎɛ ɍɈôɥɍɐɫɈ [Kuss, 2013]; ɆɓɆɑɫɍ ɚɔɑɢɐɑɔɖɓɎɛ ɋɑɋɒɋɓɘɫɈ, ɆɓɊɗɢɐɎɛ ɘɆ ɐɖɋɔɑɢ-
ɗɢɐɎɛ ɕɖɎɏɔɒɫɈ ɉɖɎ ə ɉɫɘɆɖɓɫɏ ɗɔɓɆɘɫ [Basinski, 1994]; ɆɓɆɑɫɍ ɗɋɖɫɏɓɔɬ ɘɋɛɓɫɐɎ ə ɗɔɓɆɘɫ 
[King, 1992]. ȴɗɘɆɓɓɫɒ ɝɆɗɔɒ ɕɔɒɫɘɓɔ ɆɐɘɎɈəɈɆɑɔɗɥ ɓɆəɐɔɈɋ ɔɗɒɎɗɑɋɓɓɥ ɔɐɖɋɒɎɛ ɘɈɔ-
ɖɫɈ ȩɫɓɆɗɘɋɖɎ, ɈɆɌɑɎɈɎɛ Ɋɑɥ ɈɎɐɔɓɆɈɜɫɈ-ɫɓɗɘɖəɒɋɓɘɆɑɫɗɘɫɈ. ȭɔɐɖɋɒɆ ɜɋ ɕəɇɑɫɐɆɜɫɬ ɕɖɔ 
ɘɈɔɖɎ ɐɔɒɕɔɍɎɘɔɖɆ, ɟɔ əɈɫɏɞɑɎ Ɋɔ ɚɔɓɊə ɓɆɏɗɐɑɆɊɓɫɞɔɉɔ ɐɔɓɜɋɖɘɓɔɉɔ ɖɋɕɋɖɘəɆɖə ɉɫ-
ɘɆɖɎɗɘɫɈ (Schwartz-Kates, 2002, 2010], [ Jimenez, 2022]). Ȩ əɐɖɆɬɓɗɢɐɔɒə ɒəɍɎɐɔɍɓɆɈɗɘɈɫ 
ɍôɥɈɎɑɎɗɥ ɗɕɖɔɇɎ ɆɓɆɑɫɘɎɝɓɔɉɔ ɕɔɖɫɈɓɥɓɓɥ ɗɔɓɆɘ Ɋɑɥ ɉɫɘɆɖɎ ɗɔɑɔ Ȧɑɢɇɋɖɘɔ ȩɫɓɆɗɘɋɖɎ 
ɘɆ Ȧɓɘɔɓɫɔ Ȼɔɗɋ (ȝɗɕɆɓɫɥ) [ȩɔɓɝɆɖɔɈ, 2024]. ȴɊɓɆɐ ɈɫɊɐɖɎɘɋ ɊɔɗɑɫɊɓɎɜɢɐɋ ɕɔɑɋ ɉɔɗɘɖɔ 
ɕɔɘɖɋɇəɩ ɕɔɉɑɎɇɑɋɓɔɉɔ ɕɫɊɛɔɊə ɓɆ ɔɗɓɔɈɫ ɐɔɒɕɑɋɐɗɓɎɛ ɓɆəɐɔɈɎɛ ɍɓɆɓɢ. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɈɎɥɈɎɘɎ ɒɋɛɆɓɫɍɒɎ ɕɖɔɜɋɗɫɈ ɖɋɐɔɓɗɘɖəɐɜɫɬ ɆɖɉɋɓɘɎɓɗɢɐɎɛ ɐɖɋ-
ɔɑɢɗɢɐɎɛ ɌɆɓɖɫɈ, ɕɖɔɗɘɋɌɎɘɎ ɉɋɓɋɍə ɫ ɘɖɆɓɗɚɔɖɒɆɜɫɬ Ɉ ɐɔɓɘɋɐɗɘɫ ɕɔɇəɘɔɈɎɛ ɘɖɆɊɎɜɫɏ 
ɉɆəɝɔ ɍɆɈɊɥɐɎ ɍɆɗɔɇɆɒ ɆɈɆɓɉɆɖɊɓɔɬ ɒəɍɎɝɓɔɬ ɑɋɐɗɎɐɎ ə ȷɔɓɆɘɫ Ɋɑɥ ɉɫɘɆɖɎ Ȧɑɢɇɋɖɘɔ 
ȩɫɓɆɗɘɋɖɎ. ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ ɕɔɑɥɉɆɩ ə ɍɆɑəɝɋɓɓɫ Ɋɔ əɐɖɆɬɓɗɢɐɔɉɔ ɒəɍɎɐɔɍɓɆɈɝɔɉɔ 
ɕɔɑɥ ɖɔɍɉɔɖɓəɘɔɉɔ ɆɓɆɑɫɘɎɝɓɔɉɔ ɈɎɗɈɫɘɑɋɓɓɥ ɌɆɓɖɔɈɔ-ɗɘɎɑɢɔɈɎɛ ɆɗɕɋɐɘɫɈ ɘɈɔɖə, ɬɛ-
ɓɢɔɉɔ ɔɓɔɈɑɋɓɓɥ ɒɔɈɓɎɒɎ ɖɋɗəɖɗɆɒɎ ɗəɝɆɗɓɎɛ ɘɋɛɓɫɐ ɐɔɒɕɔɍɎɜɫɬ. 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȬɆɓɖɔɈɔ-ɗɘɎɑɢɔɈɫ ɕɖɫɔɖɎɘɋɘɎ Ȧɑɢɇɋɖɘɔ ȩɫɓɆɗɘɋ-
ɖɎ1 ɚɔɖɒəɈɆɑɎɗɥ ɓɆ ɕɋɖɋɘɎɓɫ ɊɈɔɛ ɈɋɐɘɔɖɫɈ ɘɈɔɖɝɔɗɘɫ: ɔɊɎɓ ɗɕɖɥɒɔɈɆɓɎɏ ɓɆ ɔɗɒɎɗ-
ɑɋɓɓɥ Ɋɔɗɥɉɓɋɓɢ ɩɈɖɔɕɋɏɗɢɐɔɉɔ ɆɈɆɓɉɆɖɊə, ɫɓɞɎɏ ð ə ɉɑɎɇɎɓə ɓɆɜɫɔɓɆɑɢɓɔɬ ɗɆɒɔɇə-
ɘɓɔɗɘɫ ɆɖɉɋɓɘɎɓɗɢɐɔɬ ɐəɑɢɘəɖɎ, ɍ ɓɋɔɊɒɫɓɓɎɒ ɍɇɆɉɆɝɋɓɓɥɒ ɒɔɈɎ ɒəɍɎɐɎ ɬɛɓɢɔɤ ɕɋ-
ɖɋɕɑɋɘɋɓɫɗɘɤ. ȵɔɩɊɓɆɓɓɥ ɗəɇɑɫɒɔɈɆɓɎɛ ɋɑɋɒɋɓɘɫɈ ɉɑɎɇɎɓɓɎɛ ɐəɑɢɘəɖ ɫ ɜɎɈɫɑɫɍɆɜɫɏ, 
ɟɔ ɕɋɖɋɇəɈɆɤɘɢ ɓɆ ɈɋɑɎɝɋɍɓɎɛ ɊɎɗɘɆɓɜɫɥɛ ɔɊɓɆ ɈɫɊ ɔɊɓɔɬ ð ɫɗɘɔɖɎɝɓɔ, ɋɘɓɫɝɓɔ, ɉɋɔɉ-
ɖɆɚɫɝɓɔ ð ɒɔɌəɘɢ ɇəɘɎ ɕɆɖɆɊɔɐɗɆɑɢɓɎɒɎ. ȴɊɓɆɐ ə ɛəɊɔɌɓɫɏ ɉɫɇɖɎɊɓɫɏ ɖɋɆɑɢɓɔɗɘɫ 
ɒəɍɎɝɓɎɛ ɒɔɈ ȻȻ ɗɘɔɑɫɘɘɥ ɕɔɊɫɇɓɫ ɕɖɔɥɈɎ ɗɘɆɑɎ ɝɋɖɉɔɈɔɤ ɐɔɓɗɘɆɘɆɜɫɩɤ, ɛɔɝ ɫ ɓɋ ɜɫɑ-
ɐɔɒ ɍɈɎɝɓɔɤ. ȹ Ȧ. ȩɫɓɆɗɘɋɖɎ ɈɔɓɎ ɇəɑɎ ɈɎɐɑɎɐɆɓɫ, ɕɖɎɒɫɖɔɒ, ɆɖɛɆɬɝɓɎɒ ɖɎɘəɆɑɢɓɎɒ 
ɕɖɔɗɕɫɈəɈɆɓɓɥɒ ɗɑɫɈ ɊɔɐɔɑəɒɇɔɈɎɛ ɘɋɐɗɘɫɈ ə çȰɆɓɘɆɘɫ Ɋɑɥ ɒɆɉɫɝɓɔɬ ȦɒɋɖɎɐɎè Ɋɑɥ ɗɔ-
ɕɖɆɓɔ ɘɆ 53 əɊɆɖɓɎɛ (1960): ɖɆɍɔɒ ɫɍ ɓɔɈɔɤ ɍɈəɐɔɈɔɤ ɑɋɐɗɎɐɔɤ ɜɋ ɊɆɑɔ ɋɚɋɐɘ ɍɆɓə-
ɖɋɓɓɥ ə çɓɋɕɔɈɘɔɖɓə ɒəɍɎɝɓə ɒɔɈə ɘɆ ɐəɑɢɘəɖɓə ɑɔɐɆɑɫɍɆɜɫɤè [Gaviria, 2010, p. 6]. 
ȵɔɊɫɇɓɔɤ ɫɓɘɋɓɜɫɩɤ ɈɎɥɈɎɑɆɗɥ ɒɫɚɔɑɔɉɫɥ ɒɆɏɥ ɕɖɔ ɗɘɈɔɖɋɓɓɥ ɗɈɫɘə ə ɘɋɐɗɘɔɈɔɒə ɈɎ-
ɐɑɆɊɫ ɊɔɒɫɓɫɐɆɓɗɢɐɎɛ ɝɋɖɓɋɝɎɛ ɔɇɖɥɊɫɈ ɛɖɆɒɫɈ ȩɈɆɘɋɒɆɑɎ ɍ ɓɋɍɆɈɋɖɞɋɓɔɉɔ ɜɎɐɑə 
çȨɫɗɫɒ ɗɎɒɚɔɓɫɝɓɎɛ ɚɖɋɗɔɐè. ȳɋ ɊɎɈəɩ ɕɋɖɋɕɑɋɘɋɓɫɗɘɢ ə ɍɈəɐɔɈɫɏ ɘɐɆɓɎɓɫ ɔɗɘɎɓɆɘ-
ɓɎɛ ɖɎɘɒɫɈ, ɖɎɘəɆɑɢɓɎɛ ɕɋɖɐəɗɫɏɓɎɛ ɘɋɒɇɖɫɈ, ɑɫɖɎɝɓɎɛ ɚɖɆɍ ɍ ɆɖɉɋɓɘɎɓɗɢɐɎɛ ɒɋɑɔ-
Ɋɫɏ, ɗɋɖɫɏɓɎɛ ɖɥɊɫɈ, ɗɋɉɒɋɓɘɫɈ, ɗɎɒɋɘɖɫɏ, ɕɆɑɫɓɊɖɔɒɫɈ, ɟɔ Ɋɑɥ ȩɫɓɆɗɘɋɖɎ ɇəɑɔ ɍɆɗɔɇɔɒ 

 
1 Alberto Evaristo Ginastera (1916ï1983) ð ʚʠʭʦʜʝʮʴ ʟ ʽʪʘʣʽʡʩʴʢʦ-ʢʘʪʘʣʦʥʩʴʢʠʭ ʝʤʽʛʨʘʥʪʽʚ, ʜʦ-
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çɖɋɐɔɓɗɘɖəɐɜɫɬ ɘɖɆɓɗɜɋɓɊɋɓɘɓɔɉɔ Ɇɗɕɋɐɘə ɗɘɆɖɔɊɆɈɓɢɔɉɔ ɊɔɐɔɑəɒɇɔɈɔɉɔ ɗɈɫɘəè, ɥɐ ɍɫ-
ɍɓɆɈɆɈɗɥ ɗɆɒ ɆɈɘɔɖ [Gaviria, 2010, p. 6].  

ȝɓɘɋɉɖɆɜɫɥ ɜɎɘɆɘ, ɚɖɆɉɒɋɓɘɫɈ ɓɆɖɔɊɓɎɛ ɕɫɗɋɓɢ ɫ ɘɆɓɜɫɈ, ɗɐɑɆɊɓɎɛ ɫɓɘɋɖɘɋɐɗɘɔ-
ɈɎɛ ɊɫɆɑɔɉɫɈ, Ɇɑɤɍɫɏ ɝəɌɎɛ ɗɘɎɑɫɈ ɗɑəɉəɈɆɑɆ ɘɫɏ ɗɆɒɫɏ ɒɋɘɫ ð ɈɫɊɘɈɔɖɋɓɓɤ Ɋəɛə Ȧɒɋ-
ɖɎɐɎ, ɬɬ ɐɔɖɫɓɓɔɬ ɐɔɑɋɐɘɎɈɓɔɬ ɗɕɆɊɟɎɓɎ ɍ ɔɕɔɖɔɤ ɓɆ ɒɫɗɜɋɈə ɗɫɑɢɗɢɐə ɘɖɆɊɎɜɫɤ ɉɆ-
əɝɔ, ɘɋɒɇɖɔɈɔ-ɍɈəɐɔɈɫ ɘɔɕɔɓɫɒɎ ɆɓɊɗɢɐɔɉɔ ɍɈəɐə. ȵɖɔɗəɈɆɤɝɎɗɢ ə ɖɫɍɓɫ ɕɋɖɫɔɊɎ ɘɈɔɖ-
ɝɔɗɘɫ Ɋɔ ɗɐɑɆɊɓɔɉɔ ɗɎɓɘɋɍə ɒɫɗɜɋɈɎɛ ɒəɍɎɝɓɎɛ ɊɫɆɑɋɐɘɫɈ ɓɆ ɕɑɆɘɚɔɖɒɫ ɆɐɆɊɋɒɫɝɓɎɛ 
ɓɔɈɆɜɫɏ ɩɈɖɔɕɋɏɗɢɐɔɬ ɞɐɔɑɎ, ȩɫɓɆɗɘɋɖɆ ɈɎɈɝɆɈ ɕɔɊɫɇɓɎɏ ɊɔɗɈɫɊ ɍɆɓəɖɋɓɓɥ Ɉ ɆɖɛɆɬɐə 
ɊɆɈɓɫɛ ɜɎɈɫɑɫɍɆɜɫɏ ɝɋɖɋɍ ɓɔɈɎɏ ɒɔɈɓɎɏ ɊɔɗɈɫɊ ȧ. ȧɆɖɘɔɐɆ, ȝ. ȷɘɖɆɈɫɓɗɢɐɔɉɔ, ɊɔɊɋɐɆ-
ɚɔɓɓɫ ɖɥɊɎ Ȧ. ȧɋɖɉɆ, Ȧ. ȨɋɇɋɖɓɆ, ɍɈəɐɔɈə ɐɔɑɔɖɎɗɘɎɐə Ȱ. Ȫɋɇɤɗɗɫ, Ȳ. ȶɆɈɋɑɥ, Ȳ. Ɋɋ 
ȺɆɑɢɬ, Ȧ. ȴɓɋɵɵɋɖɆ, ɒɫɐɖɔɘɔɓɔɈɫ ɘɆ ɋɑɋɐɘɖɔɓɓɫ ɍɈəɝɓɔɗɘɫ. ȹ ɇɋɗɫɊɆɛ ɍ ɒəɍɎɐɆɓɘɆɒɎ Ɉɫɓ 
ɍɉɆɊəɈɆɈ: çȵɫɊ ɝɆɗ ɗɘɈɔɖɋɓɓɥ ñȦɖɉɋɓɘɎɓɗɢɐɎɛ ɘɆɓɜɫɈò Ɋɑɥ ɚɔɖɘɋɕɫɆɓɔ Ɉ 1937 ɖɔɜɫ ɥ 
ɈɫɊɝəɈɆɈ ɈɕɑɎɈ ȧɆɖɘɔɐɆ. Ȳɫɏ ñɚɔɑɢɐɑɔɖɓɎɏ ɔɇɖɆɍò ɕɔɝɎɓɆɈɗɥ ɗɆɒɋ ɘɆɒ, ɍ ɏɔɉɔ ɕɔɑɫ-
ɘɔɓɆɑɢɓɎɛ ɉɆɖɒɔɓɫɍɆɜɫɏ, ɗɎɑɢɓɎɛ, ɝɫɘɐɎɛ ɖɎɘɒɫɈ  ɍ ɇɆɖɘɔɐɫɈɗɢɐɔɉɔ ñɉɆɖɥɝɐɔɈɔɉɔ ɍɇə-
ɊɌɋɓɓɥò, ə ɥɐɔɒə ɈɫɊɘɈɔɖɤɩɘɢɗɥ Ɋəɛ ɓɆɜɫɔɓɆɑɢɓɔɬ ɒəɍɎɐɎè [Gaviria, 2010, p. 13]. ȵɫɍ-
ɓɫɞɋ Ɉ ɫɓɘɋɖɈôɤ ɕɫɆɓɫɗɘɜɫ ȱɫɑɆɓ ȸɆɓ Ɉɫɓ ɗɐɆɍɆɈ ɕɖɔ ɍɖɫɑɎɏ ɕɋɖɫɔɊ ɘɈɔɖɝɔɗɘɫ: çȭɆɖɆɍ ɥ 
ɖɔɍɈɎɈɆɤɗɥ, ɕɔɈɋɖɘɆɤɗɥ Ɋɔ ɕɋɖɈɫɗɓɔɬ ȦɒɋɖɎɐɎ ɒɆɏɥ, ɆɜɘɋɐɫɈ ɘɆ ɫɓɐɫɈ. ȼɋɏ ɈɕɑɎɈ ə 
ɒɔɬɏ ɒəɍɎɜɫ ɥ ɈɫɊɝəɈɆɤ ɓɋ ɥɐ ɚɔɑɢɐɑɔɖɓɋ, Ɇ ɥɐ ɗɈɔɩɖɫɊɓɋ ɒɋɘɆɚɫɍɎɝɓɋ ɓɆɘɛɓɋɓɓɥè 
[Schwartz-Kates, 2010, ɖ. 23ï24]. 

ȦɈɘɋɓɘɎɝɓɔɤ ɆɘɖɎɇəɜɫɩɤ ɆɈɘɔɖɗɢɐɔɉɔ ɗɘɎɑɤ Ȧ. ȩɫɓɆɗɘɋɖɎ ɗɘɆɑɎ ɆɖɉɋɓɘɎɓɗɢɐɫ 
ɚɔɑɢɐɑɔɖɓɫ ɫɊɫɔɒɎ ə ɖɆɊɎɐɆɑɢɓɔ ɐɔɓɘɖɆɗɘɓɫɏ ɩɊɓɔɗɘɫ ɍ ɓɔɈɎɒ ɘɋɛɓɫɝɓɎɒ ɆɖɗɋɓɆɑɔɒ, 
ɍɆɕɔɍɎɝɋɓɎɒ ɫɍ ɗəɝɆɗɓɔɬ ɆɈɆɓɉɆɖɊɓɔɬ ɑɋɐɗɎɐɎ ɩɈɖɔɕɋɏɗɢɐɎɛ ɒəɍɎɐɆɓɘɫɈ. ȳɆ ɈɫɊɒɫɓə 
ɈɫɊ ɇɆɉɆɘɢɔɛ ɫɍ ɓɎɛ, ȩɫɓɆɗɘɋɖɆ ɓɋ ɍɆɏɒɆɈɗɥ ɚɔɑɢɐɑɔɖɎɗɘɎɐɔɤ ɘɆ ɕɔɑɢɔɈɔɤ Ɋɫɥɑɢɓɫɗɘɤ. 
ȳɆɖɔɊɓɫ ɫɓɘɔɓɆɜɫɬ ɏ ɒɋɑɔɊɫɬ Ɉɫɓ ɍɓɆɛɔɊɎɈ ə ɈɌɋ ɉɔɘɔɈɎɛ ɍɆɕɎɗɆɛ ɘɆ ɊɖəɐɔɈɆɓɎɛ ɊɌɋ-
ɖɋɑɆɛ. ȭɔɐɖɋɒɆ ɗɈɫɏ ɉɫɘɆɖɓɎɏ ɆɐɔɖɊ ɓɆ ɈɫɊɐɖɎɘɎɛ ɗɘɖəɓɆɛ ȩɫɓɆɗɘɋɖɆ ɈɍɥɈ ɓɋ ɍ ɕɖɆɐɘɎ-
ɐɎ ɉɆəɝɔ ð çə ɘɖɆɊɎɜɫɏɓɫɏ ɆɖɉɋɓɘɎɓɗɢɐɫɏ ɒəɍɎɜɫ ɌɔɊɋɓ ɉɆəɝɔ ɓɋ ɉɖɆɘɎɒɋ ɓɆ ɉɫɘɆɖɫ, ɓɋ 
ɈɎɐɔɖɎɗɘɔɈəɤɝɎ ɑɫɈə ɖəɐə Ɋɑɥ ɗɘɈɔɖɋɓɓɥ ɘɖɎɍɈəɐɫɈè [Gaviria, 2010, p. 14]. ȹ ɏɔɉɔ ɒə-
ɍɎɜɫ ɜɋɏ ɆɐɔɖɊ ɕɔɗɘɆɩ ɥɐ ɗɎɒɈɔɑ, ɘɋɒɇɖɔɈɎɏ ɍɓɆɐ, ɈɎɘɥɉɓəɘɎɏ ɈɎɐɑɤɝɓɔ ɫɍ ɍɆɉɆɑɢɓɔ-
ɕɖɎɏɓɥɘɔɉɔ ɓɆɑɆɞɘəɈɆɓɓɥ ɫɓɗɘɖəɒɋɓɘɆ, ɥɐɎɏ ɕɫɊɐɖɋɗɑɤɩ Ɉ ɇəɊɢ-ɥɐɔɒə ɫɓɞɔɒə ɘɋɒɇ-
ɖɔɈɔɒə ɐɔɓɘɋɐɗɘɫ ɈɆɌɑɎɈɫɗɘɢ ɉɫɘɆɖɎ Ɇɇɔ ɬɬ ɍɈəɐɔɈɔɉɔ ɔɇɖɆɍə, ɘɆɐ ɇɎ ɒɔɈɎɘɎ, ɆɖɛɋɘɎɕə 
ɞɋɗɘɎɗɘɖəɓɓɔɬ ɉɫɘɆɖɎ. ȝɒɫɘɆɜɫɥ ɖɋɍɔɓɆɓɗɫɈ ɈɫɊɐɖɎɘɎɛ ɗɘɖəɓ ɕɋɖɗɔɓɫɚɫɐəɩ ɗɆɒ ɫɓɗɘɖə-
ɒɋɓɘ ɥɐ ɆɘɖɎɇəɘ ɒɫɗɜɋɈɔɉɔ ɓɆɖɔɊɓɔ-ɕɔɇəɘɔɈɔɉɔ ɑɆɓɊɞɆɚɘə, ɍ ɘɖɆɓɗɕɔɍɎɜɫɩɤ ɫɇɋɖɫɏ-
ɗɢɐɎɛ, ɫɗɕɆɓɗɢɐɎɛ ɘɖɆɊɎɜɫɏ ə ɐɖɋɔɑɢɗɢɐɫ ɞɆɖɎ ɆɖɉɋɓɘɎɓɗɢɐɔɬ ɐəɑɢɘəɖɎ. 

ȭɈɆɌɎɒɔ ɓɆ ɈɆɌɑɎɈə ɊɋɘɆɑɢ. ȹ ɕɋɈɓɔɒə ɗɋɓɗɫ ɓɆɑɆɞɘəɈɆɓɓɥ ɗɘɖəɓ ɐɑɆɗɎɝɓɔɬ 
ɞɋɗɘɎɗɘɖəɓɓɔɬ ɉɫɘɆɖɎ ɒɔɌɋ ɖɋɔɖɉɆɓɫɍəɈɆɘɎɗɢ ə ɈɋɖɘɎɐɆɑɢɓɫ ɘɆ ɉɔɖɎɍɔɓɘɆɑɢɓɫ ɗɘɖəɐɘə-
ɖɎ. ȵɋɖɞɎɏ ɈɎɒɫɖ (ɈɋɖɘɎɐɆɑɢɓɎɏ) ɈɎɇəɊɔɈəɩɘɢɗɥ ə ɗəɐəɕɓɎɏ ɖɥɊ ɆɐəɗɘɎɝɓɎɛ ɗɋɉɒɋɓɘɫɈ 
ɍ ɐɈɆɖɘ ɫ ɘɋɖɜɫɏ; ɊɖəɉɎɏ (ɉɔɖɎɍɔɓɘɆɑɢɓɎɏ, ɑɫɓɋɆɖɓɔ-ɒɔɊɆɑɢɓɎɏ) ɊɆɩ ɖɥɊ ɍɈəɐɫɈ, ɟɔ ɈɫɊ-
ɐɖɎɈɆɩ ɈɫɊ ɇəɊɢ-ɥɐɔɉɔ ɍɫ ɗɈɔɬɛ ɘɔɓɫɈ ɈɛɫɊ ə ɇɋɍɕɫɈɘɔɓɔɈɎɏ ɕɖɔɗɘɫɖ ɕɋɓɘɆɘɔɓɫɐɎ. Ȩɫɓ ɈɑɆɗ-
ɘɎɈɎɏ ɇɆɉɆɘɢɔɒ ɆɖɛɆɬɝɓɎɒ ɒəɍɎɝɓɎɒ ɐəɑɢɘəɖɆɒ ɗɈɫɘə, ɍɔɐɖɋɒɆ, ɆɓɊɗɢɐɎɒ ɕɫɈɊɋɓɓɔɆ-
ɒɋɖɎɐɆɓɗɢɐɎɒ ɓɆɗɕɫɈɆɒ ɐɔɖɫɓɓɔɉɔ ɓɆɗɋɑɋɓɓɥ ɫ ɗɔɕɫɑɐɔɈɎɒ ɓɆɉɖɆɞɆɒ ɬɛɓɢɔɬ çɒəɍɎɐɎ 
Ɉɫɘɖəè. Ȫɑɥ ȩɫɓɆɗɘɋɖɎ ɜɋɏ ɆɐɔɖɊ ɗɘɆɈ ɗɎɒɈɔɑɔɒ, ɟɔ ɫɓɘɋɖɕɖɋɘəɩ ɆɖɉɋɓɘɎɓɗɢɐɫ ɒəɍɎɝɓɫ 
ɍɈɎɝɆɬ ɆɇɔɖɎɉɋɓɫɈ ɫ ɍɊɆɘɓɎɏ ɕɫɊɓɥɘɎɗɥ ɍɆɈɊɥɐɎ ɗɕɋɜɎɚɫɜɫ ɍɈəɐɔɈɔɉɔ ɔɖɓɆɒɋɓɘə ɓɆɊ 
ɇəɊɢ-ɥɐɎɒ ɗɐɑɆɊɓɎɒ ɒɔɈɓɎɒ ɐɔɓɘɋɐɗɘɔɒ. ȾɋɗɘɎɍɈəɝɓɫ ɍɈəɐɔɈɎɗɔɘɓɫ ɐɔɓɗɘɖəɐɜɫɬ, ɟɔ 
ɍɇɫɉɆɤɘɢɗɥ ɍ ɓɆɑɆɞɘəɈɆɓɓɥɒ ɗɘɖəɓ, ɍəɗɘɖɫɝɆɤɘɢɗɥ Ɉ ɉɫɘɆɖɓɫɏ ɒəɍɎɜɫ ɇɆɉɆɘɔɖɆɍɔɈɔ, Ɇɑɋ 
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ɬɛɓɥ ɓɆɊɒɫɖɓɫɗɘɢ ə ɘɈɔɖɆɛ, ɓɋ ɕɖɎɍɓɆɝɋɓɎɛ Ɋɑɥ ɉɫɘɆɖɎ, ɘɖɆɕɑɥɩɘɢɗɥ ɈɐɖɆɏ ɖɫɊɐɔ. ȹ ȩɫɓɆ-
ɗɘɋɖɎ ɜɋ ɍɓɆɐɔɈɆ ɔɊɎɓɎɜɥ ð çɍɈəɐɔɈɎɏ ɘɔɕɔɓɫɒè ɒɫɗɜɋɈɔɉɔ ɐɔɑɔɖɎɘə1.  

ȬɆɓɖɔɈɎɏ ɐɔɓɘɋɐɗɘ ɒɫɗɜɋɈɔɬ ɐəɑɢɘəɖɎ ɗɘɈɔɖɤɈɆɈɗɥ ɘɎɕɔɈɔ ɆɖɉɋɓɘɎɓɗɢɐɎɒɎ 
ɚɋɓɔɒɋɓɆɒɎ. ȨɎɊɫɑɎɒɔ ɗɋɖɋɊ ɓɎɛ ɕɫɗɋɓɓɔ-ɘɆɓɜɤɈɆɑɢɓɫ, ɕɖɫɔɖɎɘɋɘ ɥɐɎɛ ɕɫɊɘɈɋɖɊɌɋ-
ɓɎɏ ɫ ɘɈɔɖɝɫɗɘɤ, ɫ ɔɗɔɇɎɗɘɎɒɎ ɊəɒɐɆɒɎ ɘɆ ɈɎɗɑɔɈɑɤɈɆɓɓɥɒɎ Ȧ. ȩɫɓɆɗɘɋɖɎ. ȰəɒəɑɥɘɎ-
ɈɓɎɏ ɋɚɋɐɘ ɈɎɓɎɐɆɩ ə ɕɖɔɜɋɗɫ ɗɘɈɔɖɋɓɓɥ ɋɘɓɫɝɓɔɉɔ ɐɔɑɔɖɎɘə ɕɖɎ ɍɈɋɖɓɋɓɓɫ ɔɊɖɆɍə Ɋɔ 
ɐɫɑɢɐɔɛ ɚəɓɊɆɒɋɓɘɆɑɢɓɎɛ ɓɆɖɔɊɓɔ-ɕɔɇəɘɔɈɎɛ ɘɖɆɊɎɜɫɏ ɗɫɑɢɗɢɐɎɛ ɕɖɔɈɫɓɜɫɏ ɉɆəɝɔ. 
ȳɆ ɈɫɊɒɫɓə ɈɫɊ ɇɆɉɆɘɢɔɛ ɗɕɫɈɈɫɘɝɎɍɓɎɐɫɈ ɘɆ ɗəɝɆɗɓɎɐɫɈ, ȩɫɓɆɗɘɋɖɆ ɓɋ ɈɎɈɔɊɎɘɢ ɓɆ ɆɈɆɓ-
ɗɜɋɓə ɌɆɓɖ ɘɆɓɉɔ, ɈɫɊɊɆɤɝɎ ɕɋɖɋɈɆɉə ɫɓɞɎɒ ɆɈɘɋɓɘɎɝɓɎɒ ɆɖɉɋɓɘɎɓɗɢɐɎɒ ɕɫɗɓɥɒ ɫ 
ɘɆɓɜɥɒ, ɗɋɖɋɊ ɥɐɎɛ ɘɖɫɗɘɋ, ɒɆɑɆɒɇɔ, ɒɫɑɔɓɉɆ, ɈɫɊɆɑɆ, ɉɆɘɔ, ɝɆɐɆɖɋɖɆ. 

ȸɖɫɗɘɋ (triste  ð ɗɐɔɖɇɔɘɓɔ) ɓɆɑɋɌɎɘɢ Ɋɔ ɗɚɋɖɎ ɓɔɗɘɆɑɢɉɫɏɓɎɛ ɕɫɗɋɓɢ ɕɖɔ ɓɋ-
ɖɔɍɊɫɑɋɓɋ, ɈɘɖɆɝɋɓɋ ɐɔɛɆɓɓɥ Ɇɇɔ ɕɖɔɟɆɓɓɥ. ȱɫɖɎɝɓɆ ɘɖɆɊɎɜɫɥ ɐɔɖɫɓɓɎɛ ɆɓɊɗɢɐɎɛ 
ɕɆɓɆɒɋɖɎɐɆɓɗɢɐɎɛ ɓɆɖɔɊɓɔɗɘɋɏ ɐɋɝəɆ Ɉ ȦɖɉɋɓɘɎɓɫ, ȵɋɖə, ȽɎɑɫ, ȧɔɑɫɈɫɬ, ȹɖəɉɈɆɬ ə ɒɫɗ-
ɜɋɈɎɛ ɍɈɎɝɆɥɛ əɔɗɔɇɑɋɓɆ ɐɖɋɔɑɢɗɢɐɔɤ ɚɫɉəɖɔɤ ɉɆəɝɔ (ɈɋɖɞɓɎɐ, ɕɆɗɘəɛ), ɥɐɎɏ ɗɕɫɈɆɩ 
ə ɗəɕɖɔɈɔɊɫ ɉɫɘɆɖɎ, əɊɆɖɓɎɛ ɐɆɛɆ (ɖɆɒɐɔɈɎɏ ɇɆɖɆɇɆɓ) ɘɆ ɈɋɑɎɐɔɉɔ ɇɆɖɆɇɆɓɆ (ɘɆɒɇɔɖɆ). 
ȸɎɕɔɈɎɒɎ Ɋɑɥ ɘɖɫɗɘɋ ɩ ɘɖɎɊɔɑɢɓɎɏ ɖɔɍɒɫɖ, ɒɫɓɔɖɓɎɏ ɑɆɊ, 8-ɗɐɑɆɊɓɫ ɗɘɖɔɚɎ ɍɆɗɕɫɈə, 
ɕɖɎɗɕɫɈɎ ɍ ɘɋɖɜɫɩɈɎɒɎ ɕɔɊɈɔɩɓɓɥɒɎ ɒɋɑɔɊɫɬ, ɥɐ ɜɋ ɕɖɎɏɓɥɘɔ, ɍɔɐɖɋɒɆ, ə ɌɆɓɖɫ ɈɫɊɆɑɆ. 
ȭ ɓɆɜɫɔɓɆɑɢɓɔɬ ɑɫɖɎɝɓɔɬ ɕɫɗɋɓɓɔɬ ɘɖɆɊɎɜɫɬ ɐɔɒɕɔɍɎɘɔɖə ɔɗɔɇɑɎɈɔ ɇɑɎɍɢɐɆ ɖɎɘɒɫɝɓɆ 
ɫɒɕɖɔɈɫɍɆɜɫɏɓɆ ɗɈɔɇɔɊɆ ɖɋɝɎɘɆɘɎɈə (parlando ) ð ɓɆɕɫɈɉɔɈɔɖə-ɓɆɕɫɈɗɕɫɈə ɍ ɓɎɍɛɫɊɓɎɒɎ 
ɐɔɓɘəɖɆɒɎ ɒɋɑɔɊɎɝɓɎɛ ɚɖɆɍ. 

ȰɔɓɘɖɆɗɘɔɒ Ɋɔ ɑɫɖɎɝɓɔɉɔ ɗɕɫɈə ɘɖɫɗɘɋ ɗɑəɉəɩ ɋɓɋɖɉɫɥ ɆɖɉɋɓɘɎɓɗɢɐɎɛ ɘɆɓɜɫɈ, ɐɫ-
ɓɋɘɎɝɓɔ ɍɆɖɥɊɌɋɓɎɛ ɆɐɘɎɈɓɔɤ ɒɔɘɔɖɎɐɔɤ ɘɆɓɜɤɈɆɑɢɓɔɉɔ ɖəɛə, ɥɐɫ ɝɆɗɘɔ ɕɖɔɘɎɗɘɆ-
Ɉɑɥɤɘɢɗɥ ɖɆɕɗɔɊɎɝɓɎɒ ɈɎɗɑɔɈɑɤɈɆɓɓɥɒ. ȳɆɏɥɗɐɖɆɈɫɞɎɒ ɫ ɓɆɏɋɐɗɜɋɓɘɖɎɝɓɫɞɎɒ ɩ 
ɒɆɑɆɒɇɔ (malambo ) ð ɆɖɉɋɓɘɎɓɗɢɐɎɏ ɗɎɑɔɈɎɏ ɝɔɑɔɈɫɝɎɏ ɘɆɓɋɜɢ ɉɆəɝɔ, ɓɆɏɇɫɑɢɞ 
ɆɖɛɆɬɝɓɎɏ ɫ ɈɫɖɘəɔɍɓɫɞɎɏ ɍ əɗɫɛ. ȼɋ Ɋəɋɑɢ, ɗəɕɋɖɓɎɜɘɈɔ, ɊɋɒɔɓɗɘɖɆɜɫɥ ɆɘɑɋɘɎɝɓɔɬ ɚɔ-
ɖɒɎ ɘɆ ɘɆɓɜɤɈɆɑɢɓɔɬ ɒɆɏɗɘɋɖɓɔɗɘɫ. ȸɋɆɘɖɆɑɢɓɆ ɆɘɖɎɇəɜɫɥ ɘɆɓɜɤ: ɗɔɑɔ ɍɫ ɗɐɑɆɊɓɎɛ 
ɖəɛɫɈ ɓɫɉ ɊɈɔɛ Ɇɇɔ ɉɖəɕɎ ɕɆɖɘɓɋɖɫɈ; ɘɆɓɜɤɖɎɗɘɎ ɕɔɝɋɖɉɔɈɔ ɋɓɋɖɉɫɏɓɔ ɘəɕɔɘɥɘɢ, ɗɛɖɋ-
ɟəɤɘɢ ɓɔɉɎ, ɇôɤɘɢ ɕɔ ɍɋɒɑɫ ɇɔɐɆɒɎ ɗɘɔɕ, ɊɍɈɋɓɥɘɢ ɞɕɔɖɆɒɎ ɕɫɊ ɓɆɉɑɥɊɔɒ ɗəɕɋɖɓɎɐɆ, 
ɥɐɎɏ ɔɝɫɐəɩ ɗɈɔɩɬ ɝɋɖɉɎ. ȻɔɖɋɔɉɖɆɚɫɝɓɆ ɒɔɈɆ ɉɆəɝɔ ɕɋɖɋɊɆɩɘɢɗɥ ɝɋɖɋɍ ɕɔɐɔɑɫɓɓɥ ɕɫɈ-
ɊɋɓɓɔɆɒɋɖɎɐɆɓɗɢɐɎɛ ɐɔɈɇɔɬɈ. ȶɎɘɒɎ ɘɆ ɛɆɖɆɐɘɋɖɓɫ ɖəɛɎ ɗɎɓɛɖɔɓɫɍəɤɘɢɗɥ ə ɉɖəɕɆɛ, 
ɕɋɖɋɘɎɓɆɤɘɢɗɥ ɐɔɓɘɖɆɕəɓɐɘɆɒɎ ɘɆɓɜɤɈɆɑɢɓɎɛ ɚɫɉəɖ ɕɫɊ ɆɐɔɒɕɆɓɋɒɋɓɘ ɉɫɘɆɖɓɎɛ 
ɆɐɔɖɊɫɈ ɖɆɗɉɋɆɊɔ, ɗɔɑɔ ɗɐɖɎɕɐɎ, ɇɆɓɊɔɓɋɔɓɆ, əɊɆɖɫɈ ɇɔɓɉɔ. ȶəɛɎ ɏ ɕɆɘɋɖɓɎ ɖɎɘɒɫɈ ɓɆ-
ɗɑɫɊəɤɘɢ ɉəɑ ɍɋɒɑɫ ɕɫɊ ɐɔɕɎɘɆɒɎ ɐɔɓɋɏ ɓɆ ɈɫɊɐɖɎɘɎɛ ɕɖɔɗɘɔɖɆɛ ɕɆɒɕɆɗɫɈ. ȦɖɛɆɬɝɓɫ 
ɖɎɗɎ ɆɈɘɋɓɘɎɝɓɔɬ ɘɆɓɜɤɈɆɑɢɓɔɬ ɘɋɛɓɫɐɎ ɉɆəɝɔ ɊɔɕɔɈɓɤɤɘɢɗɥ ɫɗɕɆɓɗɢɐɎɒɎ ɕɖɎɏɔ-
ɒɆɒɎ zapateado2, ɟɔ ɕɔɛɔɊɥɘɢ ɈɫɊ ɆɓɊɆɑəɍɢɐɔɉɔ ɚɑɆɒɋɓɐɔ ð ɈɎɗɘəɐəɈɆɓɓɥ ɕɫɊɇɔ-
ɖɆɒɎ, ɇɔɗɎɒɎ ɕôɥɘɆɒɎ ɍɫɉɓəɘɎɛ ə ɐɔɑɫɓɆɛ ɓɫɉ. ȦɉɖɋɗɎɈɓɫ ɘɋɆɘɖɆɑɢɓɫ ɆɐɗɋɗəɆɖɎ ɘɆɓɜɤ 
ð ɒɋɘɆɑɢɓɆ ɍɇɖɔɥ ɇɔɑɋɆɊɔɖɎ Ɉ ɖəɐɆɛ ɉɆəɝɔ, ɇɆɘɔɉɎ, ɖɋɒɋɓɫ, ɒɔɘəɍɐɎ ɍ ɐɫɗɘɥɓɎɒɎ 
ɉɖəɍɎɑɆɒɎ Ɋɑɥ ɈɫɊɑɔɈə ɊɎɐɎɛ ɐɔɓɋɏ, ɫ Ɉɔɉɔɓɢ ð ɗɘɈɔɖɤɤɘɢ ɫɒɫɘɆɜɫɤ ɕɔɑɢɔɈɔɬ ɐəɑɢ-
ɘəɖɎ ɆɖɉɋɓɘɎɓɗɢɐɎɛ ɕɆɒɕɆɗɫɈ3. 

ȶɎɘɒɫɝɓɆ ɗɫɘɐɆ ɖəɛɫɈ ɚɫɐɗəɩɘɢɗɥ ɍɒɫɓɓɎɒ ɒɋɘɖɔɒ 6/ 8 ɫ 3/ 4 ɍ ɛɆɖɆɐɘɋɖɓɎɒɎ Ɋɑɥ 
ɫɗɕɆɓɗɢɐɔɉɔ çɐɔɒɕɆɗɆè ɉɋɒɫɔɑɆɒɎ ð ɉɔɗɘɖɔ ɆɐɜɋɓɘɔɈɆɓɎɒɎ, ɍ ɔɊɓɔɝɆɗɓɎɒ ɟɫɑɢɓɎɒ 
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ɕəɑɢɗɔɒ ɘɖɎɊɔɑɢɓɔɉɔ ɘɆ ɊɈɔɊɔɑɢɓɔɉɔ ɇɎɘɘɥ. ȲɋɑɔɊɫɥ ɒɔɌɋ ɇəɘɎ ɈɫɊɗəɘɓɢɔɤ, ɍɆɒɫɗɘɢ 
ɓɋɬ ð ɆɘɆɐəɈɆɑɢɓɫ əɊɆɖɎ ɕɋɖɐəɗɫɬ ɘɆ ɉɫɘɆɖɓɎɛ ɇɆɗɫɈ (ɗɛɋɒɆ 1). 

ȷɛɋɒɆ 1. 
ȶɎɘɒɫɝɓɫ ɕɆɘɋɖɓɎ ɒɆɑɆɒɇɔ 

 
ȷɐɑɆɊɓɫ ɚɔɖɒɎ ɖɎɘɒɫɈ ɒɆɑɆɒɇɔ, ɇɋɍ ɕɖɥɒɎɛ ɆɗɔɜɫɆɜɫɏ ɍ ɒɋɑɔɊɎɐɔɤ ɐɖɋɔɑɢɗɢ-

ɐɔɬ ɕɔɇəɘɔɈɔɬ ɘɖɆɊɎɜɫɬ, ɍɒɫɓɤɤɘɢ ɖɎɘɒɫɝɓə ɗɘɖəɐɘəɖə ɘɆɓɜɤ. ȵɔɖɥɊ ɍ ɫɗɕɆɓɗɢɐɎɒɎ 
ɉɋɒɫɔɑɆɒɎ ə ɖɔɍɒɫɖɫ 6/ 8, 3/ 4 ɈɔɓɎ ɕɋɖɋɘɈɔɖɤɤɘɢɗɥ ɓɆ ɝɋɖɉəɈɆɓɓɥ 5/ 8, 7/ 8, 9/ 8. ȦɈɘɔɖ ɓɆ-
ɍɎɈɆɩ ɕɔɊɫɇɓɫ ɊɔɗɑɫɊɎ çɗəɇɑɫɒɔɈɆɓɎɒ ɒɆɑɆɒɇɔè. 

ȭ ɗɋɖɋɊɔɈɎɟɆ ɐɖɋɔɑɢɗɢɐɎɛ ɘɆɓɜɫɈ ɕɔɖɥɊ ɫɍ ɒɆɑɆɒɇɔ ə ɒəɍɎɜɫ ȩɫɓɆɗɘɋɖɎ ɍɈəɝɎɘɢ 
ɈɫɊɑəɓɓɥ ɕɋɖɈɎɓɓɔ ɗɫɑɢɗɢɐɔɉɔ ɕɔɈɫɑɢɓɔɉɔ ɘɆɓɜɤ ɒɫɑɔɓɉɆ (ɔɊɓɋ ɍ ɔɗɓɔɈɓɎɛ Ɉɘɫɑɋɓɢ 
ɕɔɋɘɎɐɎ ɗɫɑɢɗɢɐɔɬ ɐəɑɢɘəɖɎ ɉɆəɝɔ). ȵɫɊ ɈɕɑɎɈɔɒ ɖɎɘɒə ɐəɇɎɓɗɢɐɔɬ ɛɆɇɆɓɋɖɎ, ɬɬ ɫɗɕɆɓ-
ɗɢɐɎɛ Ɉɋɖɗɫɏ, ɆɚɖɎɐɆɓɗɢɐɎɛ ɖɎɘɒɫɈ candombe ɒɫɑɔɓɉɆ ɗɘɆɈɆɑɆ ɋɓɋɖɉɫɏɓɫɞɔɤ, ɒɔɘɔɖ-
ɓɫɞɔɤ, ɍɆɈɊɥɐɎ ɝɔɒə ɕɫɍɓɫɞɋ əɈɫɏɞɑɆ Ɋɔ ɐɈɫɓɘɋɗɋɓɜɫɬ ɋɑɋɒɋɓɘɫɈ ɆɖɉɋɓɘɎɓɗɢɐɔɬ ɒɫɗɢ-
ɐɔɬ ɒəɍɎɐɎ ɘɆɓɉɔ. ȷɆɒɋ ɍɈɫɊɗɎ ɘɆɓɉɔ əɗɕɆɊɐəɈɆɑɔ ɇɫɓɆɖɓɎɏ ɒɋɘɖ ɘɆ ɛɆɖɆɐɘɋɖɓə ɖɎɘɒɫ-
ɝɓə ɔɖɉɆɓɫɍɆɜɫɤ ɕɔɑɫɒɋɘɖə 3+3+2 (ɕɔɈɗɤɊɓɆ ɆɘɖɎɇəɜɫɥ ɒəɍɎɐɎ ɘɆɓɉɔ ɈɫɊɔɒɔɉɔ əɝɓɥ 
ȩɫɓɆɗɘɋɖɎ Ȧ. ȵôɥɜɜɔɑɑɎ). ȦɖɉɋɓɘɎɓɗɢɐɫ ɊɔɗɑɫɊɓɎɐɎ ɐɔɓɗɘɆɘəɤɘɢ, ɟɔ ɘɆɓɉɔ ɥɐ ɋɒɇɑɋ-
ɒɆ ɓɆɜɫɔɓɆɑɢɓɔɬ ɐəɑɢɘəɖɎ ɗɘɆɑɔ çɩɊɎɓɎɒ ɈɋɑɎɐɎɒ ɘɆɓɜɋɒ, ɟɔ ɍɫɉɖɆɈ ɓɋɍɓɆɝɓə ɖɔɑɢ ə 
ɒəɍɎɜɫ ȩɫɓɆɗɘɋɖɎè [Schwartz-Kates, 2010, ɖ. 35]. Ȫɑɥ ɐɔɒɕɔɍɎɘɔɖɆ ɌɆɓɖ ɓɋ ɇəɈ ɕɖɫɔ-
ɖɎɘɋɘɓɎɒ ɝɋɖɋɍ ɏɔɉɔ ɘɆɇəɤɈɆɓɓɥ Ɉ ɆɐɆɊɋɒɫɝɓɔɒə ɗɋɖɋɊɔɈɎɟɫ ə ɖɆɓɓɫɏ ɕɋɖɫɔɊ ɘɈɔɖɝɔ-
ɗɘɫ ɒəɍɎɐɆɓɘɆ, ɐɔɑɎ Ɉɫɓ ɈɫɊɝəɈɆɈ ɈɋɑɎɝɋɍɓɎɏ ɫɓɘɋɖɋɗ Ɋɔ ɘɖɆɊɎɜɫɏɓɔɬ ɕɔɕəɑɥɖɓɔɬ ɒə-
ɍɎɐɎ ɫ ɈɫɊɊɆɈɆɈ ɕɋɖɋɈɆɉə ɒəɍɎɝɓɫɏ Ɇɘɒɔɗɚɋɖɫ ɗɫɑɢɗɢɐɔɬ ɉɑɎɇɎɓɐɎ, Ɋɋ ɕɔɇəɘəɈɆɑɎ ɒɫɗ-
ɜɋɈɫ ɐɖɋɔɑɢɗɢɐɫ ɫɊɫɔɒɎ, ɍɔɐɖɋɒɆ ɒɫɑɔɓɉɆ. ȭɆɉɆɑɔɒ ɖɔɍɖɫɍɓɥɤɘɢ ɘɖɎ ɔɗɓɔɈɓɫ ɬɬ ɖɫɍɓɔɈɎ-
ɊɎ: ɗɫɑɢɗɢɐɆ, ɐɖɋɔɑɢɗɢɐɆ, ɕɫɗɋɓɓɔ-ɫɓɗɘɖəɒɋɓɘɆɑɢɓɆ milonga  campera/ criolla  (ɕɖɆɒɆɘɫɖ 
ɘɆɓɉɔ); ɒɫɗɢɐɆ ɘɆɓɜɤɈɆɑɢɓɆ milonga  ciudadana / porte¶a, ɘɫɗɓɔ ɕɔɈôɥɍɆɓɆ ɍ ɖɆɓɓɫɒɎ 
ɍɖɆɍɐɆɒɎ ɘɆɓɉɔ Ɉ ȧəɋɓɔɗ-Ȧɏɖɋɗɫ; ɗɕɔɈɫɑɢɓɋɓɎɏ, ɒɫɓɔɖɓɎɏ, ɕɖɎɗɘɖɆɗɓɎɏ, ɒɑɔɗɓɎɏ ɖɫ-
ɍɓɔɈɎɊ milonga  surera  ɍ ɕɫɈɊɋɓɓɎɛ ɕɖɔɈɫɓɜɫɏ ȧəɋɓɔɗ-ȦɏɖɋɗɆ ɍ ɛɆɖɆɐɘɋɖɓɔɤ ɕɔɋɘɎɐɔɤ 
ɉɆəɝɔ. ȹ ɗɫɑɢɗɢɐɔɒə ɖɫɍɓɔɈɎɊɫ ɌɆɓɖə ɗɐɑɆɑɎɗɥ ɍɈɎɝɆɬ ɗɕɫɈə ɕɆɏɥɊɔɖɫɈ ɕɫɊ ɉɫɘɆɖə (ɕɔɋ-
ɘɎɝɓɎɏ ɕɔɩɊɎɓɔɐ payada). Ȩ əɒɔɈɆɛ ɇɫɓɆɖɓɎɛ ɖɔɍɒɫɖɫɈ 2/ 4, 4/ 4 ə ɖɎɘɒɫɝɓɎɛ ɚɔɖɒəɑɆɛ 
ɒɫɑɔɓɉɎ Ɇɐɜɋɓɘəɩɘɢɗɥ ɗɎɓɐɔɕɆ, ɟɔ ɗɘɈɔɖɤɩ çɑɆɒɆɓɎɏè ɖɎɘɒ, ɋɚɋɐɘ çɕɫɊɗɘɖɎɇəɈɆɓ-
ɓɥè ə ɘɆɓɜɫ. ȲɫɑɔɓɉɆ campera  ɖɎɘɒɫɝɓɎɒɎ ɚɔɖɒəɑɆɒɎ ɓɫɇɎ ɕɔɛɎɘəɩɘɢɗɥ ɖɆɍɔɒ ɫɍ Ɇɖ-
ɘɎɐəɑɥɜɫɩɤ ɗɑɆɇɐɎɛ Ɋɔɑɋɏ (ɗɛɋɒɆ 2). 

ȷɛɋɒɆ 2. 
ȶɎɘɒɫɝɓɫ ɕɆɘɋɖɓɎ ɒɫɑɔɓɉɎ 

 
ȹ ɒɫɑɔɓɍɫ ɗɫɑɢɗɢɐɔɬ ɘɖɆɊɎɜɫɬ ɒɔɌɑɎɈɫ Ɋɔɖɫɏɗɢɐɫ Ɇɇɔ ɒɫɐɗɔɑɫɊɫɏɗɢɐɫ ɒɔɊɆɑɢɓɫ 

ɈɫɊɘɫɓɐɎ ɒɔɘɎɈɫɈ ɘɆ ɚɖɆɍ. ȹ ɗɑɔɈɆɛ ɝəɘɎ ɗɕɔɉɆɊɎ ɕɖɔ ɇəɊɎɓɔɐ, ɗɘɆɓ ɗɆɒɔɘɓɔɗɘɫ Ɉ Ɋɔɖɔ-
ɍɫ, ɌɆɖɘɫɈɑɎɈɫ ɫɗɘɔɖɫɬ, ɚɫɑɔɗɔɚɗɢɐɫ ɊəɒɐɎ. 

ȨɫɊɆɑɆ ð ɑɫɖɎɝɓɆ ɗɔɑɢɓɆ ɓɆɖɔɊɓɆ ɕɫɗɓɥ Ɋɑɥ Ɍɫɓɔɝɔɉɔ Ɇɇɔ ɝɔɑɔɈɫɝɔɉɔ ɉɔɑɔɗə ə 
ɉɫɘɆɖɓɔɒə ɗəɕɖɔɈɔɊɫ. ȬɆɓɖ ɕɔɞɎɖɋɓɎɏ ə ɒɋɘɎɗɫɈ ɕɫɈɓɫɝɓɔ-ɍɆɛɫɊɓɔɉɔ ɖɋɉɫɔɓə ɫ əɗɕɆɊ-
ɐɔɈɆɓɎɏ ɈɫɊ ɆɓɊɗɢɐɎɛ ɫɓɊɫɆɓɗɢɐɎɛ ɓɆɖɔɊɫɈ ɐɋɝəɆ ȦɖɉɋɓɘɎɓɎ, ȧɔɑɫɈɫɬ, ȵɋɖə. ȝɓɘɔɓɆɜɫɬ, 
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ɟɔ ɗɕɔɐɫɏɓɔ ɍɈəɝɆɘɢ ə ɒɫɗɜɥɛ ɕɖɔɌɎɈɆɓɓɥ ɗɫɑɢɗɢɐɎɛ ɉɖɔɒɆɊ ɗɋɖɋɊ ɉɫɖɗɢɐɎɛ ɑɆɓɊɞɆɚ-
ɘɫɈ, ɔɖɉɆɓɫɝɓɫ Ɋɔ ɗɈɔɉɔ ɗɋɖɋɊɔɈɎɟɆ ð ɕəɗɘɋɑɢɓɎɛ ɗɘɋɕɫɈ ɈɎɗɔɐɔɉɫɖôɥ. ȳɆɍɈɆ vidala  (ɫɗɕ. 
vida  ð ɌɎɘɘɥ, ɐɋɝəɆɓɗɢɐɎɏ ɗəɚɫɐɗ la ð ɒɆɑɋɓɢɐɆ), ɕɔɋɘɎɐɆ ɌɆɓɖə ɕɔɩɊɓəɤɘɢ ɫɓɊɫɆɓ-
ɗɢɐɫ ɋɑɋɒɋɓɘɎ ɍ ɫɗɕɆɓɗɢɐɎɒɎ. ȷɋɒɆɓɘɎɐɆ ɒəɍɎɝɓɔ-ɕɔɋɘɎɝɓɔɉɔ ɘɋɐɗɘə ɈɫɊɔɇɖɆɌɆɩ 
ɕɖɎɖɔɊə, ɕɋɏɍɆɌ, ɋɒɔɜɫɏɓɎɏ ɗɘɆɓ ɗɆɒɔɘɓɔɗɘɫ ɫ ɘəɉɎ. ȵɔɈɫɑɢɓɆ ɕɫɗɓɥ ɕɆɏɥɊɔɖɫɈ, çɉɫɖ-
ɗɢɐɆè ɍɆ Ɋəɛɔɒ ð ɋɕɫɝɓɆ ɖɔɍɕɔɈɫɊɢ ə ɒɋɑɔɊɎɝɓɎɛ ɚɖɆɍɆɛ ɫɍ ɊɈɔɉɔɑɔɗɓɎɒ ɘɋɖɜɫɩɈɎɒ 
ɕɔɊɈɔɩɓɓɥɒ ɕɫɊ ɉɫɘɆɖɓɎɏ ɆɐɔɒɕɆɓɋɒɋɓɘ ɘɆ əɊɆɖɎ ɇɆɗɔɈɔɉɔ ɇɆɖɆɇɆɓɆ. ȹ ɒəɍɎɝɓɫɏ ɘɐɆ-
ɓɎɓɫ ɓɋɒɆɩ ɉɔɗɘɖɎɛ ɆɐɜɋɓɘɫɈ, ɑɎɞɋ ɑɋɊɢ ɕɔɒɫɘɓɆ ɗɑɆɇɐɆ ɕəɑɢɗɆɜɫɥ. Ȱɔɖɔɘɐɫ ɚɖɆɍɎ 
ɖɎɒəɤɘɢɗɥ ə ɍɒɫɓɓɫɏ ɒɋɘɖɎɝɓɫɏ ɗɫɘɜɫ 6/ 8 , 3/ 8 , 3/ 4. ȲɔɊɆɑɢɓɫ ɈɫɊɘɫɓɐɎ ɊɔɖɫɏɗɢɐɎɛ, ɑɫ-
ɊɫɏɗɢɐɎɛ ɑɆɊɔɈɎɛ ɐɔɑɔɖɎɘɫɈ ɕɋɖɋɒɋɌɔɈɆɓɫ ɍ ɇɋɍɕɫɈɘɔɓɔɈɎɒɎ ɕɋɓɘɆɘɔɓɫɝɓɎɒɎ ɒɔɊə-
ɗɆɒɎ ɫɓɊɫɆɓɗɢɐɎɛ ɓɆɗɕɫɈɫɈ. ȹ ɉɫɘɆɖɓɔɒə ɆɐɔɒɕɆɓɋɒɋɓɘɫ ð ɖɋɍɔɓɆɓɗɎ ɈɫɊɐɖɎɘɎɛ ɗɘɖəɓ, 
ɚɫɉəɖɎ ɆɖɕɋɊɌɫɔ, əɊɆɖɎ ɕɔ ɗɘɖəɓɆɛ (ɆɕɔɥɓɊɔ). ȹ ɐɖɋɔɑɢɗɢɐɎɛ ɘɖɆɊɎɜɫɥɛ ɈɫɊɆɑɎ ɈɎɐɔ-
ɖɎɗɘɔɈəɩɘɢɗɥ ɫɗɕɆɓɗɢɐɆ ɉɫɘɆɖɆ, Ɇɑɋ ɓɋɖɫɊɐɔ ɊɔɊɆɩɘɢɗɥ ɑɔɐɆɑɢɓɎɏ ɐɔɑɔɖɎɘ ɓɆɜɫɔɓɆɑɢ-
ɓɎɛ ɊəɛɔɈɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ (ɐɋɓɆ, ɗɆɒɕɔɓɢɥ), ɇɔɑɫɈɫɏɗɢɐɎɛ, ɕɋɖəɆɓɗɢɐɎɛ ɗɘɖəɓɓɔ-
ɟɎɕɐɔɈɎɛ ɈɎɊɫɈ ɝɆɖɆɓɉɔ. ȲɫɗɜɋɈɫ ɈɫɊɘɫɓɐɎ ɕɔɗɎɑɤɤɘɢɗɥ ɉɔɑɔɗɔɈɎɒɎ ɈɫɇɖɆɜɫɥɒɎ ɘɆ 
ɚɔɑɢɐɑɔɖɓɎɒ ɉɔɖɑɔɈɎɒ ɗɕɫɈɔɒ, ɓɆɗɎɝɋɓɎɒ ɒɫɐɖɔɘɔɓɔɈɔɤ ɒɋɑɫɍɒɆɘɎɐɔɤ (ɊɆɓɎɓɆ 
ɗɘɆɖɔɊɆɈɓɫɒ ɕɑɋɒɫɓɓɎɒ ɘɖɆɊɎɜɫɥɒ). Ʌɐ ɖɋɍəɑɢɘɆɘ ɕɫɗɓɥ ɇɫɑɢɞɋ ɗɛɔɌɆ ɓɆ ɒɔɈɑɋɓɓɥ, 
ɖɆɕɗɔɊɎɝɓɋ ɕɖɔɗɕɫɈəɈɆɓɓɥ ɍ ɈɫɑɢɓɎɒɎ ɕɔɊɔɈɌɋɓɎɒɎ ɖɔɍɗɕɫɈɆɒɎ ɉɔɑɔɗɓɎɛ ɍɈəɐɫɈ, əɗ-
ɓɔɤ ɫɒɕɖɔɈɫɍɆɜɫɩɤ, ɗɕɔɓɘɆɓɓɎɒ ɔɖɓɆɒɋɓɘɆɑɢɓɎɒ ɈɆɖɫɤɈɆɓɓɥɒ (ɗɛɋɒɆ 3). Ȩɗɋ ɖɆɍɔɒ 
ɓɆɊɆɩ ɕɫɗɋɓɓɫɏ ɘɖɆɊɎɜɫɬ ɈɫɊɘɫɓɐə ɗɕɔɈɫɊɆɑɢɓɔɗɘɫ, ɫɓɘɎɒɓɔɗɘɫ ɖɎɘəɆɑə ɕɖɔɟɆɓɓɥ. 

ȷɛɋɒɆ 3. 
ȶɎɘɒɫɝɓɫ ɕɆɘɋɖɓɎ ɈɫɊɆɑɎ 

 
ȩɆɘɔ ð ɌɈɆɈɎɏ, ɌɎɘɘɩɖɆɊɫɗɓɎɏ, ɋɓɋɖɉɫɏɓɎɏ ɕɆɖɓɎɏ ɘɆɓɋɜɢ ɞɈɎɊɐɎɛ ɖəɛɫɈ ə 

ɗəɕɖɔɈɔɊɫ ɇɋɍɕɋɖɋɖɈɓɔɉɔ ɕəɑɢɗə ɖɆɗɉɋɆɊɔ ð ɝɆɗɘɔ ɈɎɐɔɖɎɗɘɔɈəɩɘɢɗɥ ə ɘɈɔɖɝɔɗɘɫ ȩɫɓɆ-
ɗɘɋɖɎ. ȩɔɗɘɖɔɛɆɖɆɐɘɋɖɓɎɏ ɆɖɉɋɓɘɎɓɗɢɐɎɏ ɘɆɓɋɜɢ ɕɔɞɎɖɋɓɎɏ ɇɑɎɌɝɋ Ɋɔ ɜɋɓɘɖɆɑɢɓɎɛ 
ɕɖɔɈɫɓɜɫɏ (ȷɆɓɘɢɥɉɔ-Ɋɋɑɢ-ȫɗɘɋɖɔ) ɫ ə ɕɔɇəɘɫ ɕɔɕəɑɥɖɓɎɏ Ɉ Ɇɘɒɔɗɚɋɖɫ ɊɔɍɈɫɑɑɥ ɥɐ ɌɆ-
ɖɘɫɈɑɎɈɎɏ ɕɆɖɓɎɏ ɘɆɓɋɜɢ ɚɑɫɖɘəɈɆɓɓɥ. ȯɔɉɔ ɘɖɆɊɎɜɫɬ ɍɆɐɑɆɊɋɓɫ əɗɓɎɒɎ ɚɔɖɒɆɒɎ 
ɒəɍɎɐəɈɆɓɓɥ, ɛɆɖɆɐɘɋɖɓɫ ɔɍɓɆɐɎ ð ɒɆɌɔɖɓɎɏ ɑɆɊ, ɉɫɘɆɖɓɫ ɚɫɉəɖɆɜɫɬ Ɇɇɔ ɖɆɗɉɋɆɊɔ 
ɆɐɔɖɊɫɈ, ɉɋɒɫɔɑɢɓɫ ɖɎɘɒɎ ɍ ɗɎɓɐɔɕɆɒɎ, ɒɋɘɖɎɝɓɆ ɕɋɖɋɒɫɓɓɫɗɘɢ 6/ 8 ɫ 3/ 4, ɈɕɑɎɈ ɫɗɕɆɓɗɢ-
ɐɔɬ ɗɋɉɫɊɎɑɢɬ, ɚɆɓɊɆɓɉɔ, ɐəɕɑɋɘɓɆ ɚɔɖɒɆ. ȲəɍɎɝɓɎɏ ɗəɕɖɔɈɫɊ ɉɆɘɔ ɈɎɐɔɓəɩɘɢɗɥ ɊɈɔɒɆ 
ɉɫɘɆɖɎɗɘɆɒɎ Ɇɇɔ ɆɓɗɆɒɇɑɋɒ: ɗɐɖɎɕɐɆ, ɇɆɓɊɔɓɋɔɓ, ɉɫɘɆɖɆ, ɇɆɖɆɇɆɓɎ. ȳɆ ɈɫɊɒɫɓə ɈɫɊ 
ɍɒɆɉɆɑɢɓɔɬ ɋɓɋɖɉɫɬ ɘɆɓɜɤ-ɘəɖɓɫɖə ɒɆɑɆɒɇɔ, ɉɆɘɔ ð ɞɈɎɊɐɎɏ, ɍɇəɊɌɋɓɎɏ çɘɆɓɋɜɢ ɍɆ-
ɑɎɜɥɓɓɥè. Ȫɑɥ ɛɔɖɋɔɉɖɆɚɫɝɓɔɬ ɕɑɆɗɘɎɐɎ ɛɆɖɆɐɘɋɖɓɆ ɒôɥɐɫɗɘɢ çɐɔɘɥɝɎɛè ɖəɛɫɈ ɍ ɐɔɖɔ-
ɘɐɎɒɎ ɈɎɕɆɊɆɒɎ, ɕɖɎɗɫɊɆɓɓɥɒɎ, ɉɖɆɏɑɎɈɎɒɎ ɕɔɛɎɘəɈɆɓɓɥɒɎ ɘɫɑɆ. ȲɋɑɔɊɫɬ ɗɎɓɘɆɐ-
ɗɎɝɓɔ ɗɐɑɆɊɆɤɘɢɗɥ ɕɔɊɫɇɓɔ Ɋɔ ɌɆɖɘɫɈɑɎɈɔɬ ɉɖɎ ɐɔɖɔɘɐɎɛ, ɉɔɗɘɖɎɛ, ɝɫɘɐɔ ɕəɑɢɗəɤɝɎɛ 
ɒɔɘɎɈɫɈ (ɗɛɋɒɆ 4). ȶɋɚɖɋɓɎ ɊɔɕɔɈɓɋɓɫ ɍɈəɐɔɍɔɇɖɆɌəɈɆɑɢɓɎɒɎ ɗɎɉɓɆɑɆɒɎ, ɈɎɉəɐɆɒɎ. 
ȦɐɜɋɓɘɎ ɕɫɊɐɖɋɗɑɋɓɫ ɇɆɗɔɈɎɒ ɇɆɖɆɇɆɓɔɒ bombo leguero. 

ȷɛɋɒɆ 4. 
ȶɎɘɒɫɝɓɫ ɕɆɘɋɖɓɎ ɉɆɘɔ 
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ȺɆɐɘɎɝɓɔ ɘɆɓɋɜɢ Ɋɋɒɔɓɗɘɖəɩ ɓɋ ɘɆɐ ɆɉɖɋɗɎɈɓɔ-ɈɔɏɔɈɓɎɝɫ, ɥɐ ɕɖɎɈɆɇɑɎɈɫ çɒəɗ-
ɐəɑɫɓɓɫè ɖɎɗɎ ɉɋɖɔɥ ɆɖɉɋɓɘɎɓɗɢɐɔɬ ɐəɑɢɘəɖɎ ð ɕɆɗɘəɛɆ, ɐɔɈɇɔɥ, ɍɋɒɑɋɖɔɇɆ ð ɫɊɋɆɑɫ-
ɍɔɈɆɓɔɉɔ ɕɋɖɗɔɓɆɌɆ ɗɫɑɢɗɢɐɔɬ ɒɫɗɜɋɈɔɗɘɫ. ȴɇɖɆɍ ɍəɗɘɖɫɝɆɩɘɢɗɥ Ɉ ɑɫɘɋɖɆɘəɖɫ, ɌɎɈɔɕɎɗɫ, 
ɒəɍɎɝɓɆ ɕɔɋɘɎɐɆ ɌɆɓɖə ɕɔɒɫɘɓɔ ɈɫɊɖɫɍɓɥɩɘɢɗɥ ɈɫɊ ɒɋɑɆɓɛɔɑɫɏɓɔɬ ɕɫɗɋɓɓɔɬ ɔɕɔɈɫɊɫ ɕɖɔ 
ɗɫɑɢɗɢɐɋ ɌɎɘɘɥ ɏ ɈɫɊ ɗɎɑɔɈɎɛ ɝɔɑɔɈɫɝɎɛ ɘɆɓɜɫɈ-ɘəɖɓɫɖɫɈ. ȩɆɘɔ Ɉɘɫɑɤɩ ɓɆɏɑɋɉɞɎɏ, 
ɌɆɖɘɫɈɑɎɈɎɏ ɈɫɊɘɫɓɔɐ ɔɇɖɆɍə ɫ ɗɐɑɆɊɆɩ ɕɆɖə ɗɕɔɖɫɊɓɋɓɔɒə ɘɆɓɜɤ ð ɝɆɐɆɖɋɖɫ. 

ȽɆɐɆɖɋɖɆ ð ɌɆɖɘɫɈɑɎɈɎɏ ɚɋɖɒɋɖɗɢɐɎɏ ɕɆɖɓɎɏ ɘɆɓɋɜɢ, ɓɆɏɑɋɉɐɔɈɆɌɓɫɞɎɏ ɍ 
əɗɫɛ: ɞɈɎɊɐɎɏ, ɋɓɋɖɉɫɏɓɎɏ, ɗɕɔɖɫɊɓɋɓɎɏ ɍ ɉɆɘɔ, ɍ ɊɫɆɑɔɉɆɒɎ ɒɫɌ ɕɆɖɘɓɋɖɆɒɎ, ɉɖɔɤ, 
ɚɑɫɖɘɔɒ, Ɇɑɋ ɇɋɍ ɔɗɔɇɑɎɈɔɬ ɋɐɗɕɖɋɗɫɬ. ȻɆɖɆɐɘɋɖɓɎɏ ɖɎɘɒ (ɆɐɜɋɓɘəɈɆɓɓɥ ɗɎɓɐɔɕ ɒɫɌ 
ɒɋɑɔɊɫɩɤ ɘɆ ɚɔɓɔɒ) ɕɫɊɘɖɎɒəɩɘɢɗɥ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɎɒɎ ɕɆɖɘɫɥɒɎ: ɗɔɑɔ ɗɐɖɎɕɐɎ Ɇɇɔ 
ɆɐɔɖɊɋɔɓɆ ə ɗəɕɖɔɈɔɊɫ ɉɫɘɆɖɎ (ɗɛɋɒɆ 5). ȳɆɍɈɆ ɆɖɘɎɐəɑɤɩ ɗɫɑɢɗɢɐɋ ɕɔɛɔɊɌɋɓɓɥ ɌɆɓɖə 
(chaca ð ɕɔɑɋ, ɚɋɖɒɆ). ȲɋɑɔɊɫɥ ð ɍɆ ɍɈəɐɆɒɎ ɕɋɓɘɆɘɔɓɫɐɎ, ɫɍ ɕɖɎɐɖɆɗɆɒɎ, ɫɒɫɘɆɜɫɩɤ 
ɗɈɎɗɘə, ɐɖɎɐə; ɘɋɒɇɖ ɗɕɫɈə çɉɔɖɑɔɈɎɏè; ə ɕɆɖɘɫɬ ɉɫɘɆɖɎ ɖɎɘɒɫɍɔɈɆɓɎɏ ɆɐɔɒɕɆɓɋɒɋɓɘ 
ɆɐɔɖɊɆɒɎ ɔɗɓɔɈɓɎɛ ɚəɓɐɜɫɏ. ȸɆɓɜɤɈɆɑɢɓɫ ɕɖɎɏɔɒɎ: ə ɝɔɑɔɈɫɐɫɈ zapateo ð ɈɎɇɎɈɆɓ-
ɓɥ ɕɫɊɇɔɖɆɒɎ, ə Ɍɫɓɔɐ zarandeo ð ɐɖəɉɔɈɫ ɕɔɛɎɘəɈɆɓɓɥ ɗɘɋɉɔɓ. 

ȷɛɋɒɆ 5. 
ȶɎɘɒɫɝɓɫ ɕɆɘɋɖɓɎ ɝɆɐɆɖɋɖɎ 

 
ȷɈɫɏ ɩɊɎɓɎɏ ɔɖɎɉɫɓɆɑɢɓɎɏ ɉɫɘɆɖɓɎɏ ɘɈɫɖ ȷɔɓɆɘə op. 47 Ȧ. ȩɫɓɆɗɘɋɖɆ ɓɆɕɎɗɆɈ ə 

ȬɋɓɋɈɫ Ɉɑɫɘɐə 1976 ɖɔɐə ɓɆ ɍɆɒɔɈɑɋɓɓɥ ɇɖɆɍɎɑɢɗɢɐɔɉɔ ɈɫɖɘəɔɍɆ ȰɆɖɑɔɗɆ ȧɆɖɇɔɗɆ-
ȱɫɒɎ (Antonio  Carlos Ribeiro  Barbosa-Lima, 1944 2022); ɝɋɖɋɍ ɘɖɎ ɒɫɗɥɜɫ ɒəɍɎɐɆ ɕɖɔ-
ɍɈəɝɆɑɆ Ɉ ɆəɊɎɘɔɖɫɬ ȹɓɫɈɋɖɗɎɘɋɘə ȪɌɔɖɊɌɆ ȨɆɞɎɓɉɘɔɓɆ. ȭɉɔɊɔɒ ɐɔɒɕɔɍɎɘɔɖ ɊɈɫɝɫ 
ɖɋɊɆɉəɈɆɈ ɓɔɘɓɎɏ ɘɋɐɗɘ: ə 197778 ɘɆ ə 1981 ɖɔɐɆɛ [Schwartz-Kates, 2001]. ȹ Ɉɗɘəɕɫ Ɋɔ 
ɕɆɖɘɎɘəɖɎ 1978 ɖɔɐə ɆɈɘɔɖ ɍɉɆɊəɈɆɈ: çȩɫɘɆɖɆ ɇəɑɆ ɓɆɜɫɔɓɆɑɢɓɎɒ ɫɓɗɘɖəɒɋɓɘɔɒ ɒɔɩɬ 
ɐɖɆɬɓɎ, ɘɔɒə ɥ ɕɔɉɔɊɎɈɗɥ ɓɆ ɕɖɔɕɔɍɎɜɫɤ ɓɆɕɎɗɆɘɎ ɗɔɓɆɘə Ɋɑɥ ɉɫɘɆɖɎ ɗɔɑɔ Ɉ 4-ɛ ɝɆɗ-
ɘɎɓɆɛ: çȫɗɔɖɊɫɔè, çȷɐɋɖɜɔè, çȵɫɗɓɥè ɫ çȺɫɓɆɑè, ə ɥɐɎɛ ɕɔɈɘɔɖɤɤɘɢɗɥ ɖɎɘɒɎ ɕɫɈɊɋɓ-
ɓɔɆɒɋɖɎɐɆɓɗɢɐɔɬ ɒəɍɎɐɎ [Ginastera, 1978, p. 3]. ȼɋ ɈɎɍɓɆɓɓɥ ɗɕɖɥɒɔɈəɩ ɆɓɆɑɫɘɎɝɓɎɏ 
ɕɔɞəɐ ɍɈôɥɍɐɫɈ ɫɊɫɔɒɆɘɎɝɓɎɛ ɒəɍɎɝɓɎɛ ɑɋɐɗɋɒ ɆɖɉɋɓɘɎɓɗɢɐɔɬ ɐəɑɢɘəɖɎ ɉɆəɝɔ ɍ ɓɔɈɎɒ 
ɆɖɗɋɓɆɑɔɒ ɗəɝɆɗɓɎɛ ɐɔɒɕɔɍɎɘɔɖɗɢɐɎɛ ɘɋɛɓɫɐ. ȵɋɖɋɇəɈɆɤɝɎ ɓɆ ɕɫɐə ɘɈɔɖɝɔɬ ɍɖɫɑɔɗɘɫ, 
ɆɈɘɔɖ ɆɐəɒəɑɤɈɆɈ ɖɋɗəɖɗɎ ɓɆɖɔɊɓɔ-ɕɔɇəɘɔɈɎɛ ɘɆ ɆɐɆɊɋɒɫɝɓɎɛ ɘɖɆɊɎɜɫɏ ɉɫɘɆɖɓɔɉɔ 
ɍɈəɐə ɥɐ ɗɎɒɈɔɑə ɫ ɓɔɗɫɥ ɒɫɗɜɋɈɔɬ ɒəɍɎɝɓɔɬ ɕɔɋɘɎɐɎ, ɕɖɔɗɔɝəɈɆɈ ɘɋɒɇɖɔɈə Ɇɘɒɔɗɚɋɖə 
ɗɔɓɆɘɎ ɒɔɈɔɤ ɆɈɆɓɉɆɖɊɓɎɛ ɩɈɖɔɕɋɏɗɢɐɎɛ ɐɔɒɕɔɍɎɘɔɖɗɢɐɎɛ ɞɐɫɑ, ɍɆɑɎɞɆɤɝɎ ɈɗɤɊɎ 
ɗɕɋɜɫɆɑɢɓɫ ɒɫɗɜɋɈɫ ɍɓɆɐɎ: ɖɎɘɒɎ, ɘɋɒɇɖɎ, ɉɔɑɔɗɔɈɫ ɝɎ ɞəɒɔɈɫ ɆɘɖɎɇəɘɎ, çɒɔɘɎɈɎ ɍ 
ɕɫɈɊɋɓɓɔɆɒɋɖɎɐɆɓɗɢɐɔɉɔ ɚɔɑɢɐɑɔɖə, ɟɔ əɈɫɏɞɑɎ Ɋɔ ɒəɍɎɝɓɔɉɔ ɗɑɔɈɓɎɐɆ, ɈɎɐɔɖɎɗ-
ɘɆɓɔɉɔ ȩɫɓɆɗɘɋɖɔɤ ɇɆɉɆɘɔɖɆɍɔɈɔ ɏ ə ɖɫɍɓɎɛ ɐɔɒɇɫɓɆɜɫɥɛè [King, 1992, p. 8]. ȨɔɓɎ ɈɫɊ-
ɗɎɑɆɤɘɢ ɗɑəɛɆɝɆ Ɋɔ ɆɖɛɫɈə ɕɆɒôɥɘɫ ɕɖɔ ɌɆɓɖɔɈɫ ɈɎɘɔɐɎ, ɗɘɆɤɘɢ ɝɆɗɘɎɓɔɤ ɐɔɑɔɖɎɘə 
ɐɖɆɬɓɎ, ɬɬ ɋɒɇɑɋɒɔɤ1. 

ȵɋɖɞɆ ɝɆɗɘɎɓɆ ɗɔɓɆɘɎ Esordio  ɔɕɎɗəɩɘɢɗɥ ɆɈɘɔɖɔɒ ɥɐ çəɖɔɝɎɗɘɆ ɕɖɋɑɤɊɫɥ, ɍɆ 
ɥɐɔɤ ɗɑɫɊəɩ ɕɫɗɓɥ, ɓɆɘɛɓɋɓɓɆ ɒəɍɎɐɔɤ ɫɓɊɫɆɓɜɫɈ ɐɋɝəɆè2. ȷɎɑəɋɘ ɒɋɑɔɊɫɬ ɈɎɖɆɍɓɔ 

 
1 ʇʦʩʠʣʘʥʥʷ ʥʘ ʚʠʢʦʥʘʥʥʷ ʉʦʥʘʪʠ ʜʣʷ ʛʽʪʘʨʠ ʦʨ.47 ʚ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʚ'ʻʪʥʘʤʩʴʢʦʛʦ ʛʽʪʘʨʠʩʪʘ-
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ɕɖɔɥɈɑɋɓɎɏ ə ɒɔɒɋɓɘɆɛ ɈɗɘɆɓɔɈɑɋɓɓɥ ɘɖɎɊɔɑɢɓɔɬ ɒɋɘɖɎɝɓɔɬ ɗɫɘɐɎ ɍ ɚɫɉəɖɔɤ ɖɎɘɒə1, 
ɛɆɖɆɐɘɋɖɓɔɤ Ɋɑɥ ɈɫɊɆɑɎ (ɕɖɎɐɑɆɊ 1). Ȟɏ ɕɋɖɋɊəɩ Ɉɗɘəɕ ɫɒɕɖɔɈɫɍɆɜɫɏɓɔɉɔ ɛɆɖɆɐɘɋɖə, 
ɕɔɍɇɆɈɑɋɓɎɏ ɒɋɘɖɎɝɓɔɉɔ ɕəɑɢɗə, ɘɆɐɘɔɈɔɬ ɗɎɗɘɋɒɎ, ɍ ɉɓəɝɐɔɤ Ɇɉɔɉɫɐɔɤ, ɗɈɔɇɔɊɔɤ ɖɎ-
ɘɒɫɝɓɎɛ ɆɑɋɆɘɔɖɓɎɛ ɐɔɑɎɈɆɓɢ ɑɫɓɫɏ. ȹ ɕɖɔɜɋɗɫ ɕɔɊɆɑɢɞɔɉɔ ɚɔɖɒəɈɆɓɓɥ ɘɖɎɊɔɑɢɓɔɉɔ 
ɕəɑɢɗə ɒɋɑɔɊɫɥ ɈɎɥɈɑɥɩ ɐɋɝəɆɓɗɢɐɫ ɘɖɆɊɎɜɫɬ ɔɊɓɔɉɔɑɔɗɓɔɉɔ ɫɓɊɫɆɓɗɢɐɔɉɔ Ɍɫɓɔɝɔɉɔ 
ɗɕɫɈə ɕɫɊ ɕɔɈɫɑɢɓɫ əɊɆɖɎ ɇɆɖɆɇɆɓɆ ɐɆɛɆ, əɗɕɆɊɐɔɈəɤɝɎ ɈɔɊɓɔɝɆɗ ɍɈɎɝɆɏ ɕɔɊɈɔɤɈɆɘɎ 
ɚɖɆɍɎ ɘɋɖɜɫɩɈɎɒɎ ɕɫɊɉɔɑɔɗɐɆɒɎ ɝɔɑɔɈɫɝɔɉɔ Ɋəɋɘə ɉɆəɝɔ. ȵɫɗɑɥ ɐɔɌɓɔɬ ɘɆɐɔɬ ɚɖɆɍɎ ɉɫ-
ɘɆɖɎɗɘ əɊɆɖɆɒɎ ɇɫɑɥ ɕɫɊɗɘɆɈɐɎ ɫɒɫɘəɩ ɍɈəɐ ɕɫɊɈɫɗɓɔɉɔ ɇɆɖɆɇɆɓɆ ɐɆɛɆ. 

ȵɖɎɐɑɆɊ 1. 
Ȧ. ȩɫɓɆɗɘɋɖɆ. ȷɔɓɆɘɆ Ɋɑɥ ɉɫɘɆɖɎ ɔɖ.47, ɝ. 1 Esordio 

 
 

ȶɎɘɒɫɝɓɎɏ ɒɆɑɤɓɔɐ ɈɫɊɆɑɎ ɗɎɓɛɖɔɓɫɍəɩɘɢɗɥ ə ɒɔɓɔɖɎɘɒɫɝɓɫɏ ɒɆɗɫ ɈɋɖɘɎɐɆɑɫ: 
ɕɫɊɘɖɎɒəɩɘɢɗɥ ɈɗɫɒɆ ɉɔɑɔɗɆɒɎ ɆɐɔɖɊɫɈ, Ɉɋɖɛɓɫ ɝɆɗɘɔ ɗɛɔɊɥɘɢɗɥ Ɉ ɘɋɖɜɫɬ, ɥɐ ɜɋ ɍɆɈɋɊɋɓɔ 
ə ɕɖɆɐɘɎɜɫ ɗɕɫɈə ɕɆɏɥɊɔɖɫɈ. ȲɔɊəɗɔɒ Ɋɑɥ ɒɋɑɔɊɎɝɓɎɛ ɚɖɆɍ ɗɑəɉəɩ ɑɫɊɫɏɗɢɐɎɏ ɘɋɘɖɆ-
ɛɔɖɊ. ȯɔɉɔ ɑɆɊɔɈɆ ɗɕɋɜɎɚɫɐɆ, ɍɉɫɊɓɔ ɍɫ ɗɘɆɖɔɈɎɓɓɔɤ ɩɈɖɔɕɋɏɗɢɐɔɤ ɘɖɆɊɎɜɫɩɤ, ɐɔɖɫ-
ɓɎɘɢɗɥ ə ɘɖɎɘɔɓɔɈɎɛ ɍɈôɥɍɐɆɛ ɒɫɌ ɐɖɆɏɓɫɒɎ ɍɈəɐɆɒɎ ɘɋɘɖɆɛɔɖɊə, ɟɔ ɗɘɈɔɖɤɩ ɋɚɋɐɘ 
ɈɎɗɔɐɔɬ ɫɓɘɔɓɆɜɫɏɓɔɬ ɓɆɕɖəɉɎ ɑɫɓɫɬ fïgïaïh ə ɈɎɗɛɫɊɓɔɒə, ɘɆ Ɉ ɓɎɍɛɫɊɓɔɒə ɖəɗɫ (ɜɋ 
ɕɖɎɘɆɒɆɓɓɔ ɕɫɈɓɫɝɓɔ-ɍɆɛɫɊɓɫɏ ɈɫɊɆɑɫ). ȶɔɍɈɎɘɔɐ ɕɔɗɕɫɈɔɐ ə ɗɔɓɆɘɫ ɍɒɫɟɋɓɓɥɒ ɓɆ ɕɫɈ-
ɘɔɓ Ɉɉɔɖə ɗïdïeïf#  ɈɋɊɋ Ɋɔ ɐəɑɢɒɫɓɆɜɫɏɓɔɬ ɈɋɖɞɎɓɎ ɓɆ ff  ɈɫɊ ɘɎɛɔɉɔ ɓɫɌɓɔɉɔ ɍɈəɝɆɓɓɥ 
ɕɋɖɞɎɛ ɚɖɆɍ. ȫɐɗɕɖɋɗɎɈɓɫɗɘɢ ɊɎɓɆɒɫɝɓɔɉɔ ɖɔɗɘə, ɟɔ ɏɊɋ ɗɑɫɊɔɒ, ɕɔɈôɥɍɆɓɆ ɍ ɘɋɗɎɘəɖ-
ɓɎɒ ɖɔɍɞɎɖɋɓɓɥɒ ɫ ɈɔɊɓɔɝɆɗ ð ɚɆɐɘəɖɓɎɒ əɟɫɑɢɓɋɓɓɥɒ ɘɐɆɓɎɓɎ, Ɇ ɘɆɐɔɌ ɫɍ ɕɔɗɑɫɊɔ-
ɈɓɎɒ ɍɖəɞɋɓɓɥɒ ɊɈɔɛ ɘɖɎɘɔɓɫɈ. ȹ ɗəɐəɕɓɔɗɘɫ ɍ ɆɐɔɖɊɔɈɎɒɎ ɊɎɗɔɓɆɓɗɆɒɎ ɒɋɑɔɊɫɥ Ɉɫ-
ɊɆɑɎ ɕɔɘɖɆɕɑɥɩ Ɉ ɓɆɕɖəɌɋɓɋ ɕɔɑɋ ɈɫɇɖɆɜɫɏ ɌɔɖɗɘɐɎɛ ɍɈəɐɔɈɎɛ ɒɆɗ ɘɖɎɘɔɓɔɈɔɉɔ ɗɕɋɐɘ-
ɖə, ɓɋ ɈɑɆɗɘɎɈɎɛ ɆɐɔɒɕɆɓɋɒɋɓɘɆɒ Ɋɔ ɕɋɝɆɑɢɓɔɉɔ ɗɕɫɈə ɉɆəɝɔ. ȼɋ ɆɘɖɎɇəɜɫɥ ɓɔɈɎɛ ɘɋɛ-
ɓɫɐ ɐɔɒɕɔɍɎɜɫɬ, ɥɐɫ əɓɎɐɆɤɘɢ ɈɫɊɐɖɎɘɎɛ ɆɗɔɜɫɆɜɫɏ ɍ ɘɎɕɔɈɎɒɎ ɍɈôɥɍɐɆɒɎ ɆɐɔɖɊɫɈ. ȵɖɎ-
ɝɔɒə ɗɆɒɆ ɕɫɗɓɥ ɍɈəɝɎɘɢ ɔɖɉɆɓɫɝɓɔ, ɗəɒɓɔ, ɓɔɗɘɆɑɢɉɫɏɓɔ-ɕɖɎɉɑəɞɋɓɔ, ɕɖɔɖɎɈɆɤɝɎɗɢ 
ɐɖɫɍɢ ɘɔɈɟə ɊɎɗɔɓɆɓɗɫɈ, ɍ ɖɎɘɒɫɝɓɔɤ ɕɫɊɘɖɎɒɐɔɤ əɊɆɖɆɒɎ ɕɆɑɢɜɫɈ ɉɫɘɆɖɎɗɘɆ ɫ Ɋɔɑɔɓɋɤ 
ɕɖɆɈɔɬ ɖəɐɎ ɇɫɑɥ ɕɫɊɗɘɆɈɐɎ, ɕɔ Ɉɋɖɛɓɫɏ Ɋɋɜɫ, ɐɔɖɕəɗə, ɕɖɎɘɎɗɓəɘɎɛ ɫ ɈɫɊɐɖɎɘɎɛ ɗɘɖəɓɆɛ 
ɫɓɗɘɖəɒɋɓɘɆ Ɋɑɥ ɫɒɫɘɆɜɫɬ ɕɋɖɐəɗɫɬ. ȭɈəɐ ɗɛɔɌɎɏ ɓɆ ɊɆɑɋɐɋ ɈɫɊɑəɓɓɥ ɖɎɘəɆɑɢɓɔɉɔ ɇɆɖɆ-
ɇɆɓɆ, ɈɫɊɓɋɗɋɓɋ ɉɫɖɗɢɐɎɒ Ɉɫɘɖɔɒ ɓɆ ɈɫɊɐɖɎɘɫ ɕɖɔɗɘɔɖɎ ȦɓɊɗɢɐɔɉɔ ɆɑɢɘɫɕɑɆɓɔ. 

ȶɆɍɔɒ ɍ ɘɎɒ ɍɈəɐɔɍɔɇɖɆɌɆɑɢɓɎɏ ɗɎɉɓɆɑ ɐɑɤɝɔɈɔɉɔ ɖɎɘɒə ɈɫɊɆɑɎ ɗɘɆɈ ɗɎɒɈɔ-
ɑɔɒ, ɟɔ ɕɫɊɗɈɫɝəɩ ɌɎɈɋ ɉɔɑɔɗɫɓɓɥ ɐɔɖɫɓɓɎɛ ɓɆɖɔɊɫɈ. ȼɫ ɉɔɑɔɗɎ ɖɔɍɐɖɎɈɆɤɘɢɗɥ ɗɑɫɊɔɒ 
ɍɆ ɐɆɖɘɎɓɔɤ ɓɆɈɐɔɑɎɞɓɢɔɉɔ ɍɈəɐɔɈɔɉɔ ɐɖɆɩɈɎɊə ɫɍ ɗɎɒɈɔɑɫɝɓɎɒ çɗɈɫɘɫɓɓɥɒè, ɕɖɔ-
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ɒɋɓɫ ɥɐɔɉɔ ɖɔɍɛɔɊɥɘɢɗɥ ə ɖɫɍɓɫ ɇɔɐɎ ɈɫɊ ɉɫɘɆɖɓɔɉɔ ɆɐɔɖɊə (ɉɋɐɗɆɛɔɖɊɆ) ɈɫɊɐɖɎɘɎɛ 
ɗɘɖəɓ. ȯɔɉɔ ɒɫɚɔɘɈɔɖɝɋ ɍɓɆɝɋɓɓɥ ɥɐ ɍɈəɐɔɈɔɬ ɋɒɇɑɋɒɎ Ɉ ɒəɍɎɜɫ ȩɫɓɆɗɘɋɖɎ ɈɎɍɓɆɩɘɢɗɥ 
əɗɫɒɆ ɆɖɉɋɓɘɎɓɗɢɐɎɒɎ ɒəɍɎɐɔɍɓɆɈɜɥɒɎ, ɘɔɌ ɓɋɈɎɕɆɊɐɔɈɔ ɆɈɘɔɖ ɗɈɫɏ ɩɊɎɓɎɏ ɉɫɘɆɖ-
ɓɎɏ ɘɈɫɖ ɕɔɝɎɓɆɩ ɗɆɒɋ ɍ ɓɢɔɉɔ. 

ȦɐɔɖɊ ɈɫɊɐɖɎɘɎɛ ɗɘɖəɓ ə ɆɖɕɋɊɌɔɈɆɓɔɒə ɈɎɉɑɥɊɫ eïaïdïgïhïe ɍɈəɝɎɘɢ ɥɐ ɕɔɝɆ-
ɘɔɐ ɉɖɎ, ɕɋɖɋɈɫɖɐɆ ɑɆɊə ɫɓɗɘɖəɒɋɓɘɆ. Ȩɫɓ ɈɫɊɐɖɎɈɆɩ ɫ ɍɆɒɎɐɆɩ ɐɔɌɓə ɍ ɝɔɘɎɖɢɔɛ ɖɆɕɗɔ-
ɊɎɝɓɎɛ ɛɈɎɑɢ əɖɔɝɎɗɘɔɬ ɕɖɋɑɤɊɫɬ ɫ ɕɔ ɗəɘɫ, ɩ ɊɌɋɖɋɑɔɒ ɘɆ ɖɋɍəɑɢɘɆɘɔɒ ɬɛɓɢɔɉɔ ɖɔɍɉɔɖ-
ɘɆɓɓɥ. ȿɔɖɆɍə ɆɐɔɖɊ ɗəɕɖɔɈɔɊɌəɩɘɢɗɥ ɖɔɍɗɎɕɔɒ ɕɆɗɆɌɫɈ ɫ ɕɋɖɋɘɈɔɖɤɩɘɢɗɥ ɍ ɈɋɖɘɎɐɆ-
ɑɢɓɔɬ ɒɔɓɔɑɫɘɓɔɬ ɒɆɗɎ ɓɆ ɓɎɍɐə ɊɔɈɉɎɛ ɗɎɒɋɘɖɎɝɓɎɛ ɫɓɘɋɖɈɆɑɢɓɎɛ ɑɫɓɫɏ (ɕɖɎɐɑɆɊ 2). 
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ɊɆɩ ɗɘɫɑɢɐɎ Ɍ Ɉɋɖɗɫɏ ɏɔɉɔ ɕɋɖɋɘɈɔɖɋɓɢ (ɍɆɈɊɥɐɎ ɍɒɫɟɋɓɓɤ ɗɕɔɝɆɘɐə ɊɈɔɛ Ɉɋɖɛɓɫɛ ɍɈə-
ɐɫɈ, ɊɆɑɫ ɘɖɢɔɛ ɫ ɇɫɑɢɞɋ ð Ɋɔ əɗɫɛ ɞɋɗɘɎ, Ɇɑɋ ɟɔɖɆɍə ɕɋɖɈɎɓɓɎɏ ɈɎɉɑɥɊ ɈɫɊɓɔɈɑɤɩɘɢ-
ɗɥ, ɆɐɜɋɓɘəɤɝɎ ɗɈɔɤ ɔɗɔɇɑɎɈə ɍɓɆɝəɟɫɗɘɢ). ȵɆɗɆɌɓɫ ɈɎɗɛɫɊɓɫ ɚɫɉəɖɎ Ɉ Ɇɉɔɉɫɝɓɔɒə ɕɔ-
ɘɔɜɫ ɕɖɎɗɐɔɖɋɓɢ Ɇɇɔ əɕɔɈɫɑɢɓɋɓɢ ɖɔɍɐɖəɝəɤɘɢ ɕɔɝɆɘɐɔɈɫ ɫɒɕəɑɢɗɎ ɖəɛə: ɝɎɗɘɎɛ ɐɈɆɖɘ 
Ɇɇɔ ɐɈɫɓɘ, ɐɔɖɔɘɐɎɛ ɖɎɈɐɫɈ ɗɋɐɈɋɓɜɫɏ ɫɍ ɍəɕɎɓɐɔɤ ɓɆ ɗɈɎɗɘɥɝɔɒə ɍɈəɜɫ ɐɔɈɍɆɓɓɥ ɓɫɉ-
ɘɋɒ ɕɆɑɢɜɥ ɈɍɊɔɈɌ ɞɔɗɘɔɬ ɗɘɖəɓɎ, ɗɋɐɈɋɓɘɓɎɛ ɛɔɊɫɈ ɈɋɑɎɐɎɒɎ ɗɋɕɘɎɒɆɒɎ ɓɆ ɘɑɫ ɕɋ-
ɊɆɑɫ ɊɈɔɛ ɈɫɊɐɖɎɘɎɛ ɓɎɌɓɫɛ ɗɘɖəɓ ɫ ɓɆɖɋɞɘɫ, ɓɎɍɛɫɊɓɎɛ ɕɔɗɘəɕɔɈɎɛ əɕɔɈɫɑɢɓɋɓɢ. ȳɆ-
ɗɘəɕɓɆ, ɍɉɆɊɆɓɆ ɖɆɓɫɞɋ ɕɖɋɍɋɓɘɆɜɫɥ ɒɋɑɔɊɫɬ ɓɆ ɐɞɘɆɑɘ ɈɫɊɆɑɎ, ɟɔ ɕɋɖɋɒɋɌɔɈəɩɘɢɗɥ 
ɓɔɈɎɒɎ ɘɖɆɓɗɚɔɖɒɆɜɫɥɒɎ ɉɫɘɆɖɓɔɉɔ ɆɐɔɖɊə, Ɉ ɐɔɊɫ ɍɑɎɈɆɩɘɢɗɥ ɍ ɏɔɉɔ ɔɖɎɉɫɓɆɑɢɓɎɒ 
ɕɋɖɈɎɓɓɎɒ ɈɎɉɑɥɊɔɒ. ȹ ɍɆɐɑɤɝɓɫɏ ɐɆɊɋɓɜɫɬ ɈɔɓɆ çɫɒɫɘəɩ ɖɋɝɎɘɆɘɎɈ ɓɆ ɔɊɓɫɏ ɓɔɘɫ, 
ɘɎɕɔɈɎɏ Ɋɑɥ ɇɆɉɆɘɢɔɛ ɕɫɈɊɋɓɓɔɆɒɋɖɎɐɆɓɗɢɐɎɛ ɫɓɊɫɆɓɗɢɐɎɛ ɕɑɋɒɋɓ, ɍ ɕɔɗɑɫɊɔɈɓɎɒ 
ɏɔɉɔ ɕɔɈɘɔɖɋɓɓɥɒ, ɝɆɗɘɔ ɍ ɘɖɋɑɑɤ Ɇɇɔ ɕɖɎɐɖɆɗɔɤ, ɥɐ ɜɋ ɇəɊɋ ɏ ə ɘɖɋɘɫɏ ɑɫɖɎɝɓɫɏ ɝɆɗ-
ɘɎɓɫ ɗɔɓɆɘɎè [Wallace, 1964, p. 167]. 

ȧəɊəɝɎ ɆɐəɗɘɎɝɓɔɤ ɔɕɔɖɔɤ ɉɫɘɆɖɓɔɉɔ ɆɐɔɖɊə, ɜɋɏ ɍɈəɐ ɍɆɒɎɐɆɩ əɗɫ ɗɎɓɘɆɐɗɎɝɓɫ 
ɉɖɆɓɫ ɖɔɍɊɫɑɫɈ ɚɔɖɒɎ ɫ ɩ ɈɎɗɔɘɓɎɒ ɕɫɊɵɖəɓɘɥɒ 1-ɬ ɝɆɗɘɎɓɎ, Ɇ ɗɆɒ ɆɐɔɖɊ ð ɬɬ ɐɔɓɗɘɆɓ-
ɘɔɤ. ȷɋɒɆɓɘɎɝɓɫ ɆɗɕɋɐɘɎ ɒəɍɎɐɎ ȩɫɓɆɗɘɋɖɆ ɔɇəɒɔɈɑɤɈɆɈ ɘɖɢɔɒɆ ɉɔɑɔɈɓɎɒɎ ɒɎɗɘɋ-
ɜɢɐɎɒɎ ɍɆɈɊɆɓɓɥɒɎ: ɈɘɫɑɎɘɎ çɑɫɖɎɝɓɎɏ ɍɆɛɈɆɘ, ɈɎɐɔɖɎɗɘɔɈəɈɆɘɎ ɗɎɑɢɓɫ ɖɎɘɒɎ, ɍɆ-
ɕɔɍɎɝɋɓɫ ɍ ɝɔɑɔɈɫɝɎɛ ɘɆɓɜɫɈ... ɈɫɊɔɇɖɆɍɎɘɎ ɕɋɈɓə ɋɐɗɕɖɋɗɫɔɓɫɗɘɗɢɐə Ɇɘɒɔɗɚɋɖə, ɒɆɏɌɋ 
ɒɆɉɫɝɓɎɏ ɓɆɗɘɖɫɏè [Suarez-Urtubey, 1967, ɖ. 70].  

ȹ ɚɔɖɘɋɕɫɆɓɓɎɛ ɗɔɓɆɘɆɛ op. 22 (1952), ɔɖ. 53 (1981), ɔɖ. 54 (1982), ȷɔɓɆɘɫ Ɋɑɥ Ɉɫ-
ɔɑɔɓɝɋɑɫ ɍ ɚɔɖɘɋɕɫɆɓɔ ɔɖ. 49 (1979) ɋɒɔɜɫɏɓɫ ɐɔɓɘɖɆɗɘɎ ɖɔɍɕɔɊɫɑɋɓɫ ɍɆ ɩɊɎɓɎɒ ɐɔɒ-
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ɕɔɍɎɜɫɏɓɎɒ ɗɜɋɓɆɖɫɩɒ. ȰɔɌɓɆ ɍ ɗɔɓɆɘ ɈɫɊɐɖɎɈɆɩɘɢɗɥ ɋɓɋɖɉɫɏɓɔɤ ɕɋɖɞɔɤ ɝɆɗɘɎɓɔɤ; 
ɊɆɑɫ ɏɊɋ ɞɈɎɊɐɋ ɗɐɋɖɜɔ ə ɖɔɍɒɫɖɫ 6/ 8 (ɕɔɝɆɘɐɔɈɎɏ ɘɎɛɎɏ ɍɈəɐ ɍɉɔɊɔɒ ɖɔɍɕɆɑɤɩɘɢɗɥ Ɋɔ 
ɉəɝɓɔɬ, ɒɫɗɘɎɝɓɔɬ ɐɆɖɘɎɓɎ ɓɫɝɓɔɉɔ ɊɔɍɈɫɑɑɥ ɒɫɗɜɋɈɎɛ ɘɆɓɜɫɈ); ɘɖɋɘɥ ɝɆɗɘɎɓɆ ð ɑɫɖɎɝ-
ɓɆ ɖɆɕɗɔɊɫɥ ɍ ɓɫɌɓɎɛ, ɗəɒɓɎɛ ɕɫɗɋɓɢ, ɚɫɓɆɑ ð ɊɎɓɆɒɫɝɓɆ ɘɔɐɆɘɆ ɍ ɖɎɘɒɆɒɎ ɒɆɑɆɒɇɔ ɫ 
ɝɆɐɆɖɋɖɎ. ȦɓɆɑɔɉɫɝɓɔ ɈɎɇəɊɔɈɆɓɫ ɌɆɓɖɔɈɫ ɘɆ ɔɇɖɆɍɓɔ-ɗɋɒɆɓɘɎɝɓɫ ɐɔɓɘɖɆɗɘɎ Ɉ ɉɫɘɆɖ-
ɓɫɏ ɗɔɓɆɘɫ. ȹ ɕɋɖɫɔɊ ɘɈɔɖɝɔɬ ɍɖɫɑɔɗɘɫ ɐɔɒɕɔɍɎɘɔɖ çɈɎɐɔɖɎɗɘɔɈəɈɆɈ ɋɑɋɒɋɓɘɎ ɆɖɉɋɓɘɎ-
ɓɗɢɐɔɬ ɓɆɖɔɊɓɔɬ ɒəɍɎɐɎ ɥɐ ɈɫɊɕɖɆɈɓə ɘɔɝɐə Ɋɑɥ ɗɘɈɔɖɋɓɓɥ ñəɥɈɓɔɉɔ ɚɔɑɢɐɑɔɖəò, ɖɔɍ-
ɈɎɈɆɈ ɜɫ ɋɑɋɒɋɓɘɎ, ɓɋɈɎɒəɞɋɓɔ ɈɓɔɗɥɝɎ Ɋɔ ɓɎɛ ɊɔɊɋɐɆɚɔɓɓɫ ɕɖɎɏɔɒɎ, əɓɎɐɆɤɝɎ 
ɗɘɖɔɉɎɛ ɗɋɖɫɆɑɢɓɎɛ ɘɋɛɓɫɐè [Basinski, 1994, ɖ. 11]. 

ȦɓɆɑɫɘɎɐə Ɋɖəɉɔɬ ɝɆɗɘɎɓɎ ȷɔɓɆɘɎ Ɋɑɥ ɉɫɘɆɖɎ ɗɑɫɊ ɕɋɖɋɊəɈɆɘɎ ɔɕɎɗɔɒ ɒɫɗɜɋɈɔɬ 
ɓɆɖɔɊɓɔ-ɕɔɇəɘɔɈɔɬ ɕɖɆɐɘɎɐɎ ɒəɍɎɐəɈɆɓɓɥ. ȩɫɘɆɖɓɆ ɘɋɛɓɫɐɆ ɉɆəɝɔ, ɫɓɘɋɉɖɔɈɆɓɆ Ɉ ɆɐɆ-
ɊɋɒɫɝɓɎɏ ɖɋɕɋɖɘəɆɖ, ɕɔɖɥɊ ɍ ɫɓɞɎɒɎ ɓɆɜɫɔɓɆɑɢɓɔ-ɚɔɑɢɐɑɔɖɓɎɒɎ ɐɔɒɕɔɓɋɓɘɆɒɎ, 
ɓɆɉɆɊəɩ ɇɖɎɓɢɝɆɓɓɥ ɍ ɆɐɜɋɓɘɆɒɎ ɖɎɘɒɫɝɓɎɛ ɕɆɘɋɖɓɫɈ ɘɆɓɜɫɈ ɘɆ ɕɫɗɋɓɢ, ɟɔ ɗɘɈɔɖɤɩ 
ɋɚɋɐɘ ɕɖɎɖɔɊɓɔɉɔ ɍɉɆɗɆɓɓɥ ɗɘɖəɓ. ȭɆɉɑəɞɋɓɓɥ ɍɈəɐə ɕɋɖɐəɗɫɏɓɎɒ ɞəɒɔɒ, ɗɘəɐɔɘɔɒ 
ɕɔ ɉɖɎɚə ɘɆ ɖɫɍɓɎɒ ɝɆɗɘɎɓɆɒ ɐɔɖɕəɗə ɫɓɗɘɖəɒɋɓɘɆ (golpe), əɊɆɖɆɒɎ ɕɔ ɗɘɖəɓɆɛ ɇɫɑɥ 
ɕɫɊɗɘɆɈɐɎ (tamboro) ɘɆɐɔɌ ɩ ɈɫɊɑəɓɓɥɒ ɒəɍɎɐɎ ɆɖɉɋɓɘɎɓɗɢɐɎɛ ɕɆɒɕɆɗɫɈ. ȲɫɗɜɋɈɫ 
əɊɆɖɓɫ ð ɒɆɑɎɏ ɇɆɖɆɇɆɓ ɐɆɛɆ ɘɆ ɐɈɆɊɖɆɘɓɎɏ ɐɆɛɔɓ (caj·n) ɕɋɖəɆɓɗɢɐɔɉɔ ɕɔɛɔɊɌɋɓɓɥ, 
ɕɖɎɏɓɥɘɫ Ɉ ɗɋɖɋɊɔɈɎɟɫ ɐɖɋɔɑɢɗɢɐɎɛ ɉɫɘɆɖɎɗɘɫɈ, ɫɒɫɘəɤɘɢɗɥ əɊɆɖɆɒɎ ɐəɑɆɐɔɒ Ɇɇɔ ɈɫɊɐ-
ɖɎɘɔɤ Ɋɔɑɔɓɋɤ. ȷɐɖɎɕ, ɗɈɎɗɘ, ɘəɕɆɓɓɥ ɓɫɉ ɕɫɊ ɝɆɗ ɘɆɓɜɫɈ ɕɋɖɋɊɆɤɘɢɗɥ ɗɕɋɜɎɚɫɝɓɎɒɎ 
ɖɫɍɐɎɒɎ, ɗɎɑɢɓɎɒɎ ɐɔɈɍɆɓɓɥɒɎ ɈɍɊɔɈɌ ɗɘɖəɓ, ɗɘəɐɔɘɔɒ ɕɔ ɔɇɎɝɆɏɜɫ ɘɆ ɫɓɞɎɒɎ ɕɖɎ-
ɏɔɒɆɒɎ. ȭɈəɐɎ ɑɋɉɐɔ ɈɕɎɗəɤɘɢɗɥ Ɉ ɆɈɆɓɉɆɖɊɓə ɑɋɐɗɎɐə ɕɔɖɥɊ ɍ ɋɑɋɒɋɓɘɆɒɎ əɥɈɓɔɉɔ 
ɚɔɑɢɐɑɔɖə, ɟɔ ɍɇɋɖɫɉɆɩ ɕɆɒôɥɘɢ ɕɖɔ ɕɖɆɐɘɎɐɎ ɐɔɑɋɐɘɎɈɓɎɛ ɖɎɘəɆɑɫɈ ɍ ɆɖɛɆɬɝɓɔɉɔ 
ɒɎɓəɑɔɉɔ. ȹ ɐɔɌɓɫɏ ɝɆɗɘɎɓɫ ɗɔɓɆɘɎ ɗɕɋɜɎɚɫɝɓɫ ɕɖɎɏɔɒɎ ɉɖɎ ɗɕɑɎɈɆɤɘɢ ɕɔ-ɗɈɔɩɒə. 

ȪɖəɉɆ ɝɆɗɘɎɓɆ Scherzo ð ə ɓɔɘɓɔɒə ɘɋɐɗɘɫ ɗəɕɖɔɈɔɊɌəɩɘɢɗɥ ɕɔɥɗɓɋɓɓɥɒɎ 
ɕɖɔ ɚɆɓɘɆɗɘɎɝɓɎɏ ɛɆɖɆɐɘɋɖ ɒəɍɎɐɎ, ɬɬ ɒɆɐɗɎɒɆɑɢɓɔ ɞɈɎɊɐɎɏ ɘɋɒɕ, ɘɖɎɊɔɑɢɓɎɏ 
ɒɋɘɖ, ɈɎɗɔɐɎɏ ɗɘəɕɫɓɢ ɐɔɓɘɖɆɗɘə ɉəɝɓɔɗɘɫ. ȴɐɖɋɒɫ ɐɔɒɋɓɘɆɖɫ ɗɘɔɗəɤɘɢɗɥ ɗɕɋɜɎɚɫɝ-
ɓɎɛ ɕɖɎɏɔɒɫɈ ɉɖɎ. ȳɆɕɖɎɐɑɆɊ: ɕɔ ɗɘɖəɓɆɛ ɕɖɆɈɔɤ ɖəɐɔɤ ɇɫɑɥ ɉɔɑɔɈɐɎ ɉɖɎɚɆ; ɉɑɫɗɆ-
ɓɊɔ ɑɫɈɔɤ ɖəɐɔɤ ɍɫ ɍɒɫɟɋɓɓɥɒ ɚɫɐɗɔɈɆɓɔɬ ɕɔɍɎɜɫɬ ɆɐɔɖɊə; ɊəɌɋ ɞɈɎɊɐɆ ɓɋɘɖɎɈɆɑɆ 
ɫɒɕɖɔɈɫɍɆɜɫɥ ɞɘɖɎɛɔɒ sul ponticello  ɓɆ 1-ɏ, 2-ɏ ɘɆ 3-ɏ ɗɘɖəɓɆɛ, ɓɆɐɖɎɘɎɛ ɕɆɑɢɜɥɒɎ 
ɑɫɈɔɬ ɖəɐɎ Ɉ ɖɆɏɔɓɫ ɖɋɍɔɓɆɘɔɖɆ (ɕɖɎɐɑɆɊ 4); senza tempo  ɉɖɆ ɕɔɍɆ ɘɋɒɕɔɒ, Ɉɫɑɢɓɔ, 
ɓɋ ɈɎɒɫɖɤɤɝɎ ɖɎɘɒ; ñBartok -pizzicatoò ð ɖɫɍɐɋ ɈɎɟɎɕəɈɆɓɓɥ ɗɘɖəɓɎ ɍ əɊɆɖɓɎɒ 
ɋɚɋɐɘɔɒ; tastiera , come liuto  ð ɉɖɆ ɍ ɓɆɗɑɫɊəɈɆɓɓɥɒ ɑɤɘɓɫ Ɇɇɔ ɐɑɆɈɋɗɎɓɆ ɒôɥɐɎɒ 
ɟɎɕɐɔɒ ɍ ɑɋɉɐɔɤ ɆɖɘɎɐəɑɥɜɫɩɤ. 

ȼɫɩɤ ɝɆɗɘɎɓɔɤ ɗɔɓɆɘɎ ȩɫɓɆɗɘɋɖɆ ɈɫɊɔɇɖɆɍɎɈ ɗɕɔɉɆɊɎ ɕɖɔ ɐɖɆɗə ɕɋɏɍɆɌɫɈ ɘɆ Ɇɘ-
ɒɔɗɚɋɖɎ ɈɎɗɔɐɔɉɫɖôɥ, ɓɫɝɓɋ ɓɋɇɔ ɓɆɊ ɈɫɊɐɖɎɘɎɒɎ ɕɖɔɗɘɔɖɆɒɎ, ɍɆɛɔɕɑɋɓɓɥ ɕɖɔɍɔɖɎɒ, 
ɗəɛɎɒ ɘɆ ɝɎɗɘɎɒ ɕɔɈɫɘɖɥɒ. ȹ ɕɋɖɋɊɒɔɈɫ Ɋɔ ɕɆɖɘɎɘəɖɎ Ɉɫɓ ɕɎɗɆɈ ɕɖɔ ɝɆɖɎ ɕɖɔɍɔɖɔɉɔ 
ɓɋɇɆ ȦɖɉɋɓɘɎɓɎ ð ɔɊəɛɔɘɈɔɖɋɓɔɉɔ ɔɇɖɆɍə Ɉ ɒɫɗɜɋɈɔɒə ɚɔɑɢɐɑɔɖɫ, ɔɗɕɫɈɆɓɔɉɔ Ɉ ɒɋɑɔ-
Ɋɫɥɛ ɫ ɘɆɓɜɥɛ ɉɆəɝɔ. ȰɔɒɕɔɍɎɘɔɖ ɫɒɫɘəɩ Ɉ ɒəɍɎɜɫ ɐɆɖɘɎɓə çɉɖɎ ɘɫɓɋɏ ɘɆ ɗɈɫɘɑɆ, ɓɫɝɓɎɛ 
ɍɈəɐɫɈ ɝɆɖɫɈɓɔɬ ɆɘɒɔɗɚɋɖɎ, ɊɎɓɆɒɫɝɓɎɛ ɐɔɓɘɖɆɗɘɫɈ, ɊɆɑɋɐɎɛ ɘɆɓɜɫɈ, ɗɤɖɖɋɆɑɫɗɘɎɝɓɎɛ 
ɈɖɆɌɋɓɢ. ȳɆɕɖɎɐɫɓɜɫ ɍɈəɝɆɓɓɥ ɘɋɒɎ ɛɈɆɑɎ ȷɫɐɗɘə ȧɋɐɒɋɗɗɋɖə ɕɔɗɘɆɩ ɥɐ ɚɆɓɘɆɗɒɆ-
ɉɔɖɫɥè (ɍɫ Ɉɗɘəɕə Ɋɔ ɕɆɖɘɎɘəɖɎ). 

ȵɖɎɉɑəɞɋɓɔɤ ɈɫɇɖɆɜɫɩɤ ɉɫɘɆɖɓɎɛ ɗɘɖəɓ ɐɔɒɕɔɍɎɘɔɖ ɈɫɊɐɖɎɈɆɩ ɕɋɖɞɫ ɘɆɐɘɎ, 
ɉɖɆɤɝɎ ɘɋɒɇɖɆɒɎ ɥɐ ɗɈɫɘɑɔɒ ɫ ɘɫɓɓɤ ð ɓɆɘəɖɆɑɢɓɎɒ ɒôɥɐɎɒ ɍɈəɐɔɒ ɗɘɖəɓɎ ɘɆ ɖɫɍɐɎɒ 
ɒɋɘɆɑɋɈɎɒ ɕɖɎɍɈəɐɔɒ ɇɫɑɥ ɕɫɊɗɘɆɈɐɎ. ȼɋ ɗɛɔɌɋ ɓɆ ɘɎɛɋ ɒɋɖɋɛɘɫɓɓɥ ɐɑɆɗɘɋɖɓɎɛ ɛɖɔ-
ɒɆɘɎɝɓɎɛ ɘɔɝɔɐ, ɓɆɝɋ ɊɆɑɋɐɎɛ ɈɔɉɓɫɈ ə ɓɫɝɓɔɒə ɓɋɇɫ. Ȟɛɓɥ ɈɫɇɖɆɜɫɥ ɈɎɘɖɎɒɆɓɆ Ɉ ɔɗɘɎ-
ɓɆɘɓɔɒə ɒɔɘɔɖɓɔɒə ɖɎɘɒɫ ɘɆɓɜɤ. ȩɖɆ ɊɔɕɔɈɓɤɩɘɢɗɥ ɖɋɉɫɗɘɖɔɈɎɒɎ ɐɔɓɘɖɆɗɘɆɒɎ 
(ɊɎɈ. ɕɖɎɐɑɆɊ 3). 
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ȵɖɎɐɑɆɊ 3. 

Ȧ. ȩɫɓɆɗɘɋɖɆ. ȷɔɓɆɘɆ Ɋɑɥ ɉɫɘɆɖɎ ɔɖ.47, ɝ. 2 Scherzo, ɘɘ. 1ï8 

 
ȭɫ ɟɫɑɢɓɎɛ ɒɆɑɔɗɋɐəɓɊɔɈɎɛ ɍɈəɐɔɈɎɛ çɘɔɝɔɐè, ɟɔ ɈɫɊɐɎɊɆɤɘɢ ə ɈɎɗɔɐɔɒə ɖɋ-

ɉɫɗɘɖɫ ɞɘəɝɓɫ ɕɖɎɍɈəɐɎ (ɚɑɆɌɔɑɋɘɎ), ɕɔɊɫɇɓɔ Ɋɔ ɗɑɫɊɫɈ ɐɔɒɋɘ ə ɘɋɒɖɥɈɫ ɍɔɖɥɓɔɉɔ ɓɋ-
ɇɆ, ɈɎɖɔɗɘɆɤɘɢ ɒɆɑɔɘɋɖɜɫɩɈɫ ɚɫɉəɖɎ ɍ ɐɔɒɇɫɓɆɜɫɏ ɫɓɘɋɖɈɆɑɫɈ 2:1 Ɇɇɔ 1:2 (ɈɎɒɫɖ ə ɕɫɈ-
ɘɔɓɆɛ). Ȟɛɓɥ ɖɔɘɆɜɫɥ Ɉ ɕɖɥɒɔɒə Ɇɇɔ ɍɈɔɖɔɘɓɔɒə ɖəɗɫ, ɫɓɈɋɖɗɫɬ ɘɆ ɖɆɐɔɛɔɊɫ ɓɆɉɆɊəɩ ɒɫɐ-
ɖɔɗɋɖɫɏɓɫ ɕɖɔɜɋɊəɖɎ: Ɋɔ ɓɎɛ ɊɔɊɆɩɘɢɗɥ ɉɖɆ ɫɓɘɋɖɈɆɑɆɒɎ ɘɋɖɜɫɏ ɫ ɐɈɆɖɘ ə ɖɔɍɉɔɖɓəɘɎɛ 
ɕɆɗɆɌɆɛ. ȷɕɎɖɆɤɝɎɗɢ ɓɆ ɍɆɉɆɑɢɓə ɊɎɗɔɓɆɓɘɓə Ɇɘɒɔɗɚɋɖə, ɗɘɈɔɖɋɓə ɗɎɒɋɘɖɫɩɤ ɒɫɐɖɔ-
ɗɋɖɫɏɓɎɛ ɒɋɑɔɊɎɝɓɎɛ ɗɋɉɒɋɓɘɫɈ, ɔɗɔɇɑɎɈɔ Ɉ ɊɫɆɕɆɍɔɓɫ ɐɔɒɫɖɔɐ ɒɆɑɔɘɋɖɜɫɩɈɎɛ ɔɐɘɆɘɔ-
ɓɫɝɓɎɛ ɑɆɊɫɈ ɔɇɒɋɌɋɓɔɬ ɘɖɆɓɗɕɔɍɎɜɫɬ, ɫɍ ɈɐɑɆɊɋɓɎɒɎ ɐɔɒɇɫɓɆɜɫɥɒɎ ɒɆɑɎɛ ɘɆ ɈɋɑɎɐɎɛ 
ɗɋɐəɓɊ əɗɋɖɋɊɎɓɫ ɐɔɌɓɔɬ ɐɔɒɫɖɐɎ, ȩɫɓɆɗɘɋɖɆ ɝɆɗɘɔ ɔɇɛɔɊɎɈɗɥ ɇɋɍ ɕɔɈɓɔɉɔ ɖɋɉɑɆɒɋɓɘə 
ɗɘɖɔɉɎɛ ɗɋɖɫɏɓɎɛ ɕɖɔɜɋɊəɖ 12-ɘɔɓɔɈɔɉɔ ɓɋɕɔɈɘɔɖɤɈɆɓɔɉɔ ɖɥɊə ɍɈəɐɫɈ ɘɆ ɏɔɉɔ ɕɔɑɫ-
ɚɔɓɫɝɓɎɛ ɕɋɖɋɘɈɔɖɋɓɢ. ȹ ɝɋɖɉəɈɆɓɓɫ ɖɔɍɉɔɖɓəɘɎɛ ɆɐɔɖɊɔɈɎɛ ɕɆɗɆɌɫɈ ɍ ɐɔɖɔɘɐɎɒɎ 
ɒɔɘɎɈɆɒɎ ɫɍ ɘɖɢɔɛ ɍɈəɐɫɈ Ɉɫɓ ɍɓɆɛɔɊɎɈ ɗɈɫɏ çɇəɊɫɈɋɑɢɓɎɏ ɒɋɛɆɓɫɍɒè ð ɖɔɇɔɘə ɓɆ 
çɐɑɫɘɎɓɓɔɒə ɖɫɈɓɫè ɒɔɘɎɈɫɈ ɫ ɕɔɗɕɫɈɔɐ, ɟɔ əɘɈɔɖɤɤɘɢ ɕɫɈɘɔɓɔɈɫ, ɜɫɑɔɘɔɓɔɈɫ, ɔɐɘɆɘɔ-
ɓɫɝɓɫ ɚɖɆɉɒɋɓɘɎ ɍɈəɐɔɖɥɊɫɈ ɫ ɍɒɫɟəɤɘɢɗɥ ɕɔ ɈɋɖɘɎɐɆɑɫ ɘɆ ɉɔɖɎɍɔɓɘɆɑɫ ɍɉɫɊɓɔ ɍ ɔɇɖɆ-
ɓɎɒ ɫɓɘɋɖɈɆɑɢɓɎɒ ɕɖɎɓɜɎɕɔɒ. ȹ ɖɆɊɎɐɆɑɢɓɔɒə ɗɕɑɋɘɫɓɓɫ ɆɈɆɓɉɆɖɊɓɎɛ ɕɔɑɫɚɔɓɫɝɓɎɛ 
ɘɋɛɓɫɐ ɫɍ ɕɔɗɕɫɈɐɔɈɎɒɎ ɗɘɖəɐɘəɖɆɒɎ ɓɆɖɔɊɓɔ-ɕɔɇəɘɔɈɔɬ ɕɖɎɖɔɊɎ ɈɎɓɎɐɆɩ ɗɕɑɆɈ ɍɈə-
ɐɫɈ, ɓɆɘɛɓɋɓɓɎɏ ɕɋɏɍɆɌɋɒ. ȹ ɕɆɑɫɘɖɫ ɚɆɖɇ ɆɈɆɓɉɆɖɊɓɔɉɔ ɛəɊɔɌɓɎɐɆ ɫɊɋɆɑɫɍɔɈɆɓɎɏ 
ɗɎɒɈɔɑ ɓɆɜɫɬ ɒɔɌɋ ɈɎɉɑɥɊɆɘɎ ɈɎɐɖɎɈɑɋɓɎɒ, ɈɎɏɓɥɘɎɒ ɍɫ ɍɈɎɝɓɔɉɔ ɐɔɓɘɋɐɗɘə ɫ ɘɔɒə 
ɓɋ ɍɔɈɗɫɒ ɍɖɔɍəɒɫɑɎɒ. ȵɖɔ ɓɢɔɉɔ ɗɎɉɓɆɑɫɍəɤɘɢ ɖɎɘɒɫɝɓɫ ɆɐɜɋɓɘɎ ɒɆɑɆɒɇɔ, ɍɒɫɓɓɫ ɖɔ-
ɍɒɫɖɎ 9/ 8, 6/ 8, 7/ 8, ɘɋɖɜɫɩɈɫ ɉɑɫɗɆɓɊɔɈɆɓɫ ɐɔɈɍɆɓɓɥ (ɕɖɎɐɑɆɊ 4). 

ȵɖɎɐɑɆɊ 4. 
Ȧ. ȩɫɓɆɗɘɋɖɆ. ȷɔɓɆɘɆ Ɋɑɥ ɉɫɘɆɖɎ, ɔɖ.47, ɝ. 2 Scherzo, ɘɘ. 35ï43 

 
ȵɖɎɐɑɆɊɔɒ ɊɔɊɋɐɆɚɔɓɓɔɬ ɖɔɇɔɘɎ ɍ ɕɔɈɓɔɤ 12-ɘɔɓɔɈɔɤ ɗɋɖɫɩɤ ɩ ɕɔɝɆɘɔɐ ɓɆ-

ɗɘəɕɓɔɉɔ ɖɔɍɊɫɑə ɚɔɖɒɎ (ɘɘ. 52ï55). ȹ ɍɈəɐɆɛ ɖɥɊə ɕɋɖɋɈɆɌɆɩ ɚɔɓɫɍɒ ɍɒɋɓɞɋɓɔɉɔ ɗɋ-
ɕɘɆɐɔɖɊə ɥɐ ɖɋɍəɑɢɘɆɘ ɖɔɍɉɔɖɓəɘɔɉɔ Ɉ ɑɫɓɫɏɓɫɏ ɕɑɔɟɎɓɫ ɛɔɊə ɕɔ ɒɆɑɎɛ ɘɋɖɜɫɥɛ. ȷɋɉ-
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ɒɋɓɘɎ ɕɋɖɋɇəɈɆɤɘɢ ɔɊɎɓ ɈɫɊ ɔɊɓɔɉɔ ɓɆ ɈɫɊɗɘɆɓɫ ɐɈɆɖɘɎ. ȷɎɓɘɆɐɗɎɝɓɔ ɫ ɖɎɘɒɫɝɓɔ ɗɋɐ-
ɜɫɬ ɍɈəɐɫɈ ɔɇôɩɊɓəɤɘɢɗɥ ɕɔ-ɖɫɍɓɔɒə: ɝɔɘɎɖɎ ɗɋɉɒɋɓɘɎ ɕɔ ɘɖɎ ɍɈəɐɎ, ɈɎɛɔɊɥɝɎ ɍ ɖɎɘɒə, 
ɫ ɘɖɎ ɗɋɉɒɋɓɘɎ ɕɔ ɝɔɘɎɖɎ ɍɈəɐɎ, ɍɆɑɋɌɓɔ ɈɫɊ ɫɓɘɋɖɈɆɑɢɓɔɬ ɐɔɒɇɫɓɆɘɔɖɎɐɎ. ȷɋɖɫɥ ɕɔɈ-
ɓɫɗɘɤ ɍɒɫɟəɩɘɢɗɥ ɓɆ ɒɆɑə ɘɋɖɜɫɤ Ɉɉɔɖə (ɕɖɎɐɑɆɊ 5). 

ȵɖɎɐɑɆɊ 5. 
Ȧ.ȩɫɓɆɗɘɋɖɆ. ȷɔɓɆɘɆ Ɋɑɥ ɉɫɘɆɖɎ ɔɖ.47, ɝ. 2 Scherzo, ɘɘ. 49ï57 

 
ȸɎɒ ɝɆɗɔɒ, Ɉ əɒɔɈɆɛ ɊɎɗɔɓəɤɝɔɉɔ ɍɈəɝɆɓɓɥ ɘɆ ɒɫɐɖɔɗɋɖɫɏɓɔɬ ɖɔɇɔɘɎ ɍ ɒɆɘɋɖɫɆ-

ɑɔɒ, ɕɫɗɑɥ ɍɆɐɫɓɝɋɓɓɥ ɖɔɍɊɫɑɫɈ ɈɫɊɝəɈɆɩɘɢɗɥ ɕɋɊɆɑɫɍɆɜɫɥ ɆɖɘɎɐəɑɢɔɈɆɓɔɉɔ ɇɆɗə E 
ɕɖɎɏɔɒɔɒ Bartok -pizzicato  sfff  (ɕɖɎɐɑɆɊ 6) ɫ Ɉ ɐɫɓɜɫ Ɉɗɫɩɬ Ɋɖəɉɔɬ ɝɆɗɘɎɓɎ. 

ȵɖɎɐɑɆɊ 6. 
Ȧ. ȩɫɓɆɗɘɋɖɆ. ȷɔɓɆɘɆ Ɋɑɥ ɉɫɘɆɖɎ ɔɖ.47, ɝ.2 Scherzo, ɘɘ.83ï91 

 
ȿɋ ɔɊɎɓ ɊɔɗɈɫɊ ɖɔɇɔɘɎ ɍ ɕɔɈɓɎɒ ɖɥɊɔɒ 12-ɘɎ ɓɋɕɔɈɘɔɖɤɈɆɓɎɛ ɘɔɓɫɈ (ɕɔ ɘɖɎ 

ɍɈəɐɎ ə ɐɔɌɓɫɏ ɉɖəɕɫ) ɊɆɩɘɢɗɥ Ɉ ɍɆɐɑɤɝɓɔɒə ɖɔɍɊɫɑɫ (ɘɘ. 92ï95). ȷɕɔɝɆɘɐə ɈɎɐɑɆɊɆ-
ɩɘɢɗɥ ɔɗɓɔɈɓɎɏ ɖɥɊ, ɕɔɘɫɒ ɏɔɉɔ ɫɓɈɋɖɗɫɥ. ȵɔɐɆɍɔɈɔɤ ɩ ɘɆɐɔɌ ɊɍɋɖɐɆɑɢɓɆ ɘɆ ɕɔɗɑɫɊɔɈ-
ɓɆ ɗɎɒɋɘɖɫɥ ɫɓɘɋɖɈɆɑɫɈ əɗɋɖɋɊɎɓɫ ɗɋɉɒɋɓɘɫɈ, ɍ ɉɖɔɤ ɕɖɔɕɔɖɜɫɏ 2:1 ɘɆ 1:2 (ɗɛɋɒɆ 6). 

ȷɛɋɒɆ 6. 

 
ȴɘɌɋ, ȩɫɓɆɗɘɋɖə ɓɋ ɕɖɎɈɆɇɑɤɈɆɑɆ ɔɖɘɔɊɔɐɗɆɑɢɓɫɗɘɢ ɈɋɇɋɖɓɫɈɗɢɐɔɉɔ ɗɋɖɫɏɓɔɉɔ 

ɒɋɘɔɊə: Ɉɫɓ ɍɆɗɘɔɗɔɈəɈɆɈ ɏɔɉɔ ɑɔɐɆɑɢɓɔ, ɓɆ ɖɫɈɓɫ ɕɔɗɑɫɊɔɈɓɔɬ Ɇɇɔ ɊɍɋɖɐɆɑɢɓɔɬ ɗɎɒɋɘ-
ɖɫɬ ɔɐɖɋɒɎɛ ɉɖəɕ ə ɬɛɓɫɏ ɫɓɈɋɖɗɫɏɓɫɏ, ɖɆɐɔɛɫɊɓɫɏ, ɘɖɆɓɗɕɔɍɎɜɫɏɓɫɏ ɚɔɖɒɆɛ. ȷɋɖɫɏɓɎɏ 
ɒɋɘɔɊ ɈɫɈ ȨɋɇɋɖɓɆ ə ɗɚɋɖə ɗɕɔɉɑɥɊɆɑɢɓɔɗɘɫ, ɫɓɘɖɔɗɕɋɐɜɫɬ Ɋɔ ɗɆɒɔɕɔɉɑɎɇɑɋɓɎɛ ɋɒɔ-
ɜɫɏɓɎɛ ɗɘɆɓɫɈ. ȩɫɓɆɗɘɋɖə, ɓɆɈɕɆɐɎ, ɛɈɎɑɤɈɆɑɆ ɋɓɋɖɉɫɥ ɋɐɍɆɑɢɘɆɜɫɬ, ɉɖəɇɔɬ ɗɎɑɔɈɔɬ 
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ɕɖəɌɓɔɗɘɫ ɕəɑɢɗəɤɝɔɉɔ ɖɎɘɒə, ɒɔɘɔɖɎɐɎ ɘɆɓɜɤɈɆɑɢɓɎɛ ɖəɛɫɈ, ɝəɘɓɎɛ ɍɈɫɊəɗɫɑɢ ə ɍɈə-
ɐɔɈɎɛ ɑɆɓɊɞɆɚɘɆɛ ȦɖɉɋɓɘɎɓɎ. ȨɔɓɎ ɈɫɊɇɎɈɆɑɎɗɢ ɆɈɆɓɉɆɖɊɓɎɒɎ ɈɫɊɑəɓɓɥɒɎ ɕɔɗɕɫ-
Ɉɔɐ, ɖɎɘɒɫɝɓɎɛ ɗɘɖəɐɘəɖ, ɟɔ ɕɔɛɔɊɥɘɢ ɍ ɓɆɖɔɊɓɔɉɔ ɒɋɑɔɗə. ȸɆɐ ə ɘɈɔɖɆɛ ȩɫɓɆɗɘɋɖɎ 
ɓɆɖɔɊɌəɈɆɈɗɥ ɓɔɈɎɏ, ɓɋɍɈɎɝɆɏɓɎɏ ɍɈəɐɔɈɎɏ ɔɇɖɆɍ ȦɖɉɋɓɘɎɓɎ. 

ȹ ɑɎɗɘəɈɆɓɓɫ ɐɔɒɕɔɍɎɘɔɖ ɍɆɍɓɆɝɆɈ, ɟɔ Ɉɫɓ çɗɛɎɑɢɓɎɏ ɔɖɉɆɓɫɍɔɈəɈɆɘɎ ɗɎɒɋɘɖɎ-
ɝɓɫ ɗɋɖɫɬ ɓɆ ɔɗɓɔɈɫ ɘɖɢɔɛ Ɇɇɔ ɝɔɘɎɖɢɔɛ ɓɔɘ, ɕɖɔɘɋ ɓɋ ɈɈɆɌɆɈ ɔɘɖɎɒɆɓɎɏ ɖɋɍəɑɢɘɆɘ 12-
ɘɔɓɔɈɎɒɎ ɗɋɖɫɥɒɎ ə ɗɘɖɔɉɔɒə ɗɋɓɗɫ, ɗɐɔɖɫɞɋ ɘɖɆɓɗɕɔɍɎɜɫɥɒɎ ɊɖɫɇɓɫɞɎɛ ɒɋɑɔɊɎɝɓɎɛ 
ɗɋɉɒɋɓɘɫɈ, ɟɔ ɬɛ ɗɐɑɆɊɆɤɘɢè [Schwartz-Kates, 2010, p. 28]. ȼɤ ɝɆɗɘɎɓə ɗɔɓɆɘɎ ɐɔɒɕɔɍɎ-
ɘɔɖ ɍɆɕɔɈɓɎɈ ɇɋɍɑɫɝɝɤ ɍɈəɐɔɈɎɛ ɋɚɋɐɘɫɈ, ɖɫɍɐɎɛ ɐɔɓɘɖɆɗɘɫɈ ɘɋɒɕɫɈ ɘɆ ɉəɝɓɔɗɘɫ, ɋɓɋɖɉɫ-
ɩɤ ɘɆɓɜɤɈɆɑɢɓɎɛ ɖɎɘɒɫɈ ɒɆɑɆɒɇɔ ɘɆ ɉɆɘɔ ɍ ɒɋɘɖɎɝɓɎɒɎ ɈɎɐɖɎɈɑɋɓɓɥɒɎ 6/ 8, 7/ 8, 9/ 8. ȹ 
ɐɔɊɫ ȩɫɓɆɗɘɋɖɆ ɍɈɋɖɓəɈɗɥ Ɋɔ Ɇɑɤɍɫɬ ɍɈəɝɆɓɓɥ ɑɤɘɓɫ (ɩɊɎɓɋ Ɉ ɗɔɓɆɘɫ ɫɓɘɋɖɘɋɐɗɘəɆɑɢɓɋ 
ɍɆɕɔɍɎɝɋɓɓɥ ɆɐɔɖɊɔɈɎɛ ɕɆɗɆɌɫɈ ɛɔɖɊɔɚɔɓɫɈ, ɗɕɔɖɫɊɓɋɓɎɛ ɍ ɉɫɘɆɖɔɤ ɍɆ ɗɘɖɔɩɒ) ɍ ɔɕɋɖɎ 
ȶ. ȨɆɉɓɋɖɆ çȳɤɖɓɇɋɖɍɢɐɫ ɒɋɏɗɘɋɖɍɫɓɉɋɖɎè (Ɇɖɫɥ ɐɔɒɫɝɓɔɉɔ ɕɋɖɗɔɓɆɌɆ ȷɫɐɗɘɆ ȧɋɐ-
ɒɋɗɗɋɖɆ). ȨɎɗɔɐɫ ɉɆɖɒɔɓɫɐɎ ɚɑɆɌɔɑɋɘɫɈ ɈɫɊɐɖɎɘɎɛ ɗɘɖəɓ ɫɒɫɘəɤɘɢ ɑɤɘɓɋɈɎɏ ɍɈəɐ (come 
liuto), ɫ Ɉ ɜɫɏ Ɇɑɤɍɫɬ ɈɫɊɝəɘɓɫ ɉɔɑɔɗɎ ɍ ɖɫɍɓɎɛ ɝɆɗɫɈ, ɥɐɫ ɈɗɘəɕɆɤɘɢ ə ɊɫɆɑɔɉ ɑɤɘɓɋɈɎɛ ɍɈə-
ɐɫɈ ɍɫ ɍɒɆɉɆɓɢ ɗɕɫɈɆɐɫɈ ɒɎɓəɑɔɉɔ ɫ ɖɋɕɑɫɐ ə ɈɫɊɕɔɈɫɊɢ ɆɖɉɋɓɘɎɓɗɢɐɔɉɔ ɉɫɘɆɖɎɗɘɆ, ɗəɝɆɗ-
ɓɔɉɔ ɕɆɏɥɊɔɖɆ. Ȫɔ Ɉɫɑɢɓɔɬ ɫɒɕɖɔɈɫɍɆɜɫɬ ɖɋɕɑɫɐ, ɕɖɎɏɓɥɘɔɬ ə ɕɔɕəɑɥɖɓɔɒə ɒɫɗɜɋɈɔɒə ɗɋ-
ɖɋɊɔɈɎɟɫ ɉɆəɝɔ, ɖəɐɔɤ ɆɐɆɊɋɒɫɝɓɔɉɔ ɒɆɏɗɘɖɆ ɕɫɊɒɫɞəɩɘɢɗɥ ɑɋɐɗɎɐɆ ɆɈɆɓɉɆɖɊə. 

ȸɖɋɘɥ ɝɆɗɘɎɓɆ ð Canto ɒɫɗɘɎɘɢ ɕɔɗɎɑɆɓɓɥ Ɋɔ ɕɫɗɋɓɓɔ-ɑɫɖɎɝɓɔɉɔ ɌɆɓɖɔɈɔɉɔ 
ɗɕɋɐɘɖə. Ȩɫɓ Ɉɘɫɑɤɩɘɢɗɥ ɓɋ ɍɆ Ɋɔɕɔɒɔɉɔɤ ɖɔɍɉɔɖɓəɘɎɛ ɑɫɓɫɏ ɘɆ ɞɎɖɔɐɎɛ ɐɆɓɘɎɑɋɓɓɎɛ 
ɖɔɍɗɕɫɈɫɈ, Ɇ ɕɋɖɋɊɆɩɘɢɗɥ ɍɆɗɔɇɆɒɎ Ɇɉɔɉɫɝɓɔɬ ɗɈɔɇɔɊɎ, ɍəɕɎɓɔɐ ɊɎɛɆɓɓɥ ɍɆɘɥɌɓɎɒɎ 
ɘɖɋɑɥɒɎ, ɚɫɉəɖɆɜɫɏɓɔɤ ɔɖɓɆɒɋɓɘɎɐɔɤ, ɗɛɔɌɎɒɎ ɓɆ ɉɔɖɑɔɈɎɏ ɗɕɫɈ ɐɔɖɫɓɓɎɛ ɓɆɖɔɊɫɈ 
ɝɎ ɉɔɑɔɗɎ ɕɘɆɛɫɈ. ȭɈɫɊɗɎ ð əɖɎɈɝɆɗɘɋ ɊɎɛɆɓɓɥ ɚɖɆɍ ɖɫɍɓɔɬ ɕɖɔɘɥɌɓɔɗɘɫ. ȲɋɑɔɊɎɝɓɫ 
ɐɔɓɚɫɉəɖɆɜɫɬ ɚɖɆɉɒɋɓɘɫɈ canto ɊɆɑɋɐɫ ɈɫɊ ɍɈɎɝɓɔɉɔ ɍɈəɝɆɓɓɥ ɆɈɘɋɓɘɎɝɓɎɛ ɒɔɘɎɈɫɈ 
ɕɆɏɥɊɔɖɫɈ, ɍɒɫɓɋɓɫ ɑɋɐɗɎɐɔɤ ɆɈɆɓɉɆɖɊə. ȷəɗɫɊɗɘɈɔ ɆɐɘɎɈɓɎɛ ɕɆɗɆɌɫɈ, ɗɋɖɫɏɓɔ ɔɖɉɆɓɫ-
ɍɔɈɆɓɎɛ ɇɑɔɐɆɒɎ 12-ɘɔɓɔɈɔɬ ɗɋɖɫɬ, ɘɖɆɓɗɕɔɍɎɜɫɏ ɬɬ ɕɖɥɒɔɉɔ ɘɆ ɖɆɐɔɛɫɊɓɔɉɔ ɖəɛə, ɕɋɖɋ-
ɖɎɈɆɩɘɢɗɥ ɆɐɔɖɊɔɈɎɒɎ ɈɋɖɘɎɐɆɑɥɒɎ ɉɋɐɗɆɛɔɖɊɫɈ, ɕɔɛɫɊɓɎɛ ɈɫɊ çɉɫɘɆɖɓɔɉɔ ɆɐɔɖɊəè Ɉɫ-
ɊɐɖɎɘɎɛ ɗɘɖəɓ (ə ɝɎɗɘɔɒə ɝɎ ɍɒɫɓɋɓɔɒə ɈɎɉɑɥɊɫ). ȨɫɊɗəɘɓɫɗɘɢ ɖɔɍɒɫɖɫɈ, ɖɎɘɒɫɝɓɔɬ ɖɋ-
ɉəɑɥɜɫɬ ə ɝɋɖɉəɈɆɓɓɫ ɕɔɗɕɫɈɐɔɈɎɛ ɚɔɖɒəɑ ɫ ɆɖɕɋɊɌɔɈɆɓɎɛ ɕɆɗɆɌɫɈ ɍɒɫɟəɩ ɚəɓɐɜɫɬ 
ɗɎɓɘɆɐɗɎɝɓɔɉɔ ɖɋɉəɑɤɈɆɓɓɥ ɚɔɖɒɎ ɓɆ ɓɔɈɫ ɚɆɐɘɔɖɎ ɝɑɋɓəɈɆɓɓɥ. ȳɎɒɎ ɗɑəɉəɤɘɢ ɚɆ-
ɐɘəɖɓɫ ɘɆ ɘɋɗɎɘəɖɓɫ ɐɔɓɘɖɆɗɘɎ, ɑɔɉɫɐɆ ɗɋɖɫɏɓɎɛ ɕɖɔɜɋɊəɖ, ɒɔɊɆɑɢɓɫ ɉɔɖɎɍɔɓɘɆɑɫ ɓɎɍ-
ɛɫɊɓɎɛ ɒɋɑɔɊɎɝɓɎɛ ɚɖɆɍ ɘɆ ɖɋɉəɑɥɖɓɫ çɐɆɊɋɓɜɫɏɓɫè ɍɆɒɎɐɆɓɓɥ ɉɫɘɆɖɓɎɒ ɉɋɐɗɆɛɔɖɊɔɒ 
ɈɫɊɐɖɎɘɎɛ ɗɘɖəɓ (ɕɖɎɐɑɆɊ 7). ȼɋ ɕɖɔɥɈɑɥɩɘɢɗɥ ə ɐɔɌɓɔɒə ɍ ɊɈɔɛ ɖɔɍɊɫɑɫɈ ɚɔɖɒɎ 
(Rapsodico; Piu lento e poetico). 

ȵɖɎɐɑɆɊ 7. 
Ȧ. ȩɫɓɆɗɘɋɖɆ. ȷɔɓɆɘɆ Ɋɑɥ ɉɫɘɆɖɎ ɔɖ.47, ɝ. 3 Canto (Rapsodico) 
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ȲɔɒɋɓɘɆɒɎ ɗɕɫɑɢɓɔɗɘɫ ɒɫɌ ɖɔɍɊɫɑɆɒɎ ɗɑəɉəɤɘɢ ɉɑɫɗɆɓɊɔɈɆɓɫ çɇɖɥɜɆɓɓɥè ɉɫɘɆɖ-
ɓɎɛ ɆɐɔɖɊɫɈ ɫɍ ɍɆɈɒɎɖɆɓɓɥɒɎ ɘɖɋɑɋɏ ɓɆ ɍɈəɜɫ fis ɫɍ ɕɔɈɋɖɓɋɓɓɥɒ Ɋɔ ɓɢɔɉɔ; ɛɈɎɑɫ ɈɎɗɛɫɊ-
ɓɎɛ ɘɆ ɓɎɍɛɫɊɓɎɛ ɕɆɗɆɌɫɈ, ɔɖɉɆɓɫɍɔɈɆɓɎɛ ə ɗɋɖɫɏɓɫ ɖɥɊɎ. Ȟɛɓɫ ɘɖɆɗɕɔɍɎɜɫɬ ɘɆ ɗɋɉɒɋɓɘɓɫ 
əɉɖəɕɔɈɆɓɓɥ ɕɔ ɘɖɎ, ɝɔɘɎɖɎ, ɊɋɈôɥɘɢ ɫ ɇɫɑɢɞɋ ɍɈəɐɫɈ ɆɈɘɔɖ ɕɫɊɐɖɋɗɑɤɩ Ɉ ɘɋɐɗɘɫ, ɘɔɝɓɔ ɈɎ-
ɒɫɖɤɤɝɎ ɐɫɑɢɐɫɗɘɢ ɕɔ Ɉɗɫɏ ɊɔɈɌɎɓɫ ɍɈəɐɔɈɔɬ ɛɈɎɑɫ, ɈɎɖɆɛɔɈəɤɝɎ ɟɔɖɆɍə ɬɛɓɫ ɕɖɔɕɔɖɜɫɬ. 

ȲɋɑɔɊɎɝɓɎɏ ɒɆɑɤɓɔɐ ɈɫɊɆɑɎ ɕɖɔɗɘəɕɆɩ Ɉ Piu lento e poetico ɓɎɍɛɫɊɓɎɒ ɖɔɍɗɕɫ-
Ɉɔɒ ɕɔ ɍɈəɐɆɛ ɚɖɎɉɫɏɗɢɐɔɉɔ ɘɋɘɖɆɛɔɖɊə ɍ ɔɕɔɖɔɤ ɓɆ e. ȷɕɔɝɆɘɐə ɜɋɏ ɛɫɊ ɫɍ ɒɔɊɆɑɢɓɎ-
ɒɎ ɔɍɓɆɐɆɒɎ ɚɔɑɢɐɑɔɖɓɎɛ ɍɖɆɍɐɫɈ ɆɖɉɋɓɘɎɓɗɢɐɎɛ ɗəɒɓɎɛ ɕɫɗɋɓɢ ɈɎɗɘəɕɆɩ ɍ ɝɔɘɎɖɒɆ 
ɆɐɔɖɊɆɒɎ, ɗɘɆɓɔɈɑɥɝɎ ɖɆɍɔɒ ɫɍ ɓɎɒɎ ɗɋɖɫɤ ɍ ɓɋɕɔɈɘɔɖɤɈɆɓɎɛ 12 ɘɔɓɫɈ (ɕɖɎɐɑɆɊ 8). 
ȶɋɑɢɩɚ ɒɋɑɔɊɫɬ ɕɫɊɓɫɒɆɩɘɢɗɥ ɓɆɊ ɓɫɌɓɎɒ ɚɔɓɔɒ ɘɎɛɔɉɔ ɗəɕɖɔɈɔɊə, ɕɔɘɫɒ ɍɒɫɟəɩɘɢɗɥ 
ɕɔ ɈɎɗɔɘɫ ɏ ɈɎɖɔɗɘɆɩ ə ɕɆɑɐɎɏ ɋɒɔɜɫɏɓɎɏ ɈɎɗɑɫɈ (ardoroso), Ɋɋ ɐɔɌɋɓ ɍɈəɐ ɕɔɗɎɑɋɓɎɏ 
ɔɐɘɆɈɓɎɒ ɕɔɘɔɈɟɋɓɓɥɒ ɑɫɓɫɬ ɫ ɇɆɉɆɘɔɖɆɍɔɈɎɒɎ ɕɔɈɋɖɓɋɓɓɥɒɎ ɕɔɊɫɇɓɔ Ɋɔ ɖɋɝɎɘɆɜɫɬ, 
ɍɒɔɈɐɆɤɝɎ ɕɋɖɋɊ ɚɫɓɆɑɔɒ ɗɔɓɆɘɎ, ɟɔ ɏɊɋ Ɉ ɖɋɌɎɒɫ non stop1. 

ȵɖɎɐɑɆɊ 8. 
Ȧ. ȩɫɓɆɗɘɋɖɆ. ȷɔɓɆɘɆ Ɋɑɥ ɉɫɘɆɖɎ ɔɖ.47, ɝ. 3 Canto (Piu lento e poetico) 

 
ȽɋɘɈɋɖɘɆ ɝɆɗɘɎɓɆ (Finale) ɔɕɎɗəɩɘɢɗɥ ȩɫɓɆɗɘɋɖɔɤ ɥɐ çɞɈɎɊɐɋ, ɋɓɋɖɉɫɏɓɋ 

ɖɔɓɊɔ, ɟɔ ɓɆɉɆɊəɩ ɗɎɑɢɓɫ, ɗɒɫɑɎɈɫ ɖɎɘɒɎ ɒəɍɎɐɎ ɕɆɒɕɆɗɫɈè. ȧəɖɛɑɎɈɆ ɐɫɓɋɘɎɝɓɆ ɋɓɋ-
ɖɉɫɥ ɐɫɑɢɐɔɛ ɘɆɓɜɫɈ (ɒɆɑɆɒɇɔ, ɝɆɐɆɖɋɖɎ ɘɆ ɉɆɘɔ) Ɉ ɗəɐəɕɓɔɗɘɫ ɍ ɉɔɑɔɗɆɒɎ ɐɔɖɫɓɓɎɛ ɓɆ-
ɖɔɊɫɈ ɫɍ ɒɫɐɖɔɘɔɓɔɈɎɒɎ ɈɫɇɖɆɜɫɥɒɎ ɈɫɊɔɇɖɆɌɆɩ çɊəɛ ɒɆɑɆɒɇɔè ɍ ɞɆɑɋɓɎɒɎ, ɊɎɐɎɒɎ 
ɘɋɒɕɆɒɎ, ɍɆɛɔɕɑɎɈɎɒɎ ɈɎɊɔɈɎɟɆɒɎ ɒɫɗɜɋɈɎɛ ɍɈɎɝɆɬɈ ɓɆɖɔɊɫɈ, ɥɐɫ ɒɋɞɐɆɤɘɢ ɗɋɖɋɊ 
ɈɫɊɐɖɎɘɎɛ ɈɎɗɔɐɔɉɫɖɓɎɛ ɖɫɈɓɎɓ. 

ȪɌɋɖɋɑɔɒ ɓɆɘɛɓɋɓɓɥ ɔɇɖɥɊɔɈɔɬ ɒəɍɎɐɎ ɕɆɒɕɆɗɫɈ ɗɑəɉəɈɆɑɆ ɒɆɓɫɚɋɗɘɆɜɫɥ ɚɫɍɎɝ-
ɓɔɬ ɗɎɑɎ, ɝɔɑɔɈɫɝɔɬ ɈɫɊɈɆɉɎ Ɉ ɖəɛɆɛ ɘɆɓɜɤ ɕɫɊ ɊɍɈɫɓ ɉɔɗɘɖɎɛ ɓɔɌɫɈ, ɗɈɎɗɘ ɛɑɎɗɘɫɈ, əɊɆɖɫɈ 
ɔɇ ɍɋɒɑɤ ɕɫɊ ɐɆɖɐɔɑɔɒɓɎɏ ɆɗɎɓɛɖɔɓɓɎɏ ɗɘəɐɫɘ ɕɫɊɇɔɖɫɈ. ȼɋ ɆɗɔɜɫɤɈɆɑɔɗɥ ɍɫ ɞɈɎɊɐɎɒ 
ɓɆɇɑɎɌɋɓɓɥɒ ɈɋɑɎɝɋɍɓɔɉɔ ɗɘɆɊɆ ɊɎɐɎɛ ɘɈɆɖɎɓ, ɟɔ ɇɋɍəɕɎɓɓɔ ɒɝɎɘɢ ɓɆɍəɗɘɖɫɝ. ȝɒɫɘɆɜɫɤ 
ɕɔɗɎɑɤɤɘɢ ɗɕɋɜɎɚɫɝɓɫ ɕɖɎɏɔɒɎ ɉɖɎ ɓɆ ɉɫɘɆɖɫ, ɥɐɫ ɗəɕɖɔɈɔɊɌəɤɘɢɗɥ Ɉ ɘɋɐɗɘɫ ɇɋɍɑɫɝɝɤ 
ɫɓɗɘɖəɐɜɫɏ: çȰɔɒɇɫɓɆɜɫɥ ɖɆɗɉɋɆɊɔ ɘɆ ɘɆɒɇɔɖɔ ɩ ɕɋɖɐəɗɫɏɓɎɒ əɊɆɖɓɎɒ ɋɚɋɐɘɔɒ, ɟɔ ɕɫɊɐ-
ɖɋɗɑɤɩ ɕəɑɢɗɆɜɫɤ ɖɎɘɒə. ȳɆ ɈɫɊɒɫɓə ɈɫɊ ɗɘɆɓɊɆɖɘɓɔɉɔ ɖɆɗɉɋɆɊɔ, ɆɐɔɖɊɎ ɘɆɒɇɔɖɔ ɈɎɐɔ-
ɓəɤɘɢɗɥ ɗəɛɎɒ ɐɔɖɔɘɐɎɒ əɊɆɖɔɒ ɐəɑɆɐɆ ɕɖɆɈɔɬ ɖəɐɎ ɕɔ ɗɘɖəɓɆɛ ɓɆɊ ɖɋɍɔɓɆɘɔɖɔɒ ɍ ɕɔ-
ɊɆɑɢɞɎɒ ɍɆɉɑəɞɋɓɓɥɒ ɈɫɇɖɆɜɫɬ ɔɗɘɆɓɓɫɒɎ ɚɆɑɆɓɉɆɒɎ Ɉɗɫɛ ɕɆɑɢɜɫɈ. ȳɆ ɉəɝɓɔɗɘɫ ff  əɊɆɖɎ 
ɒɆɤɘɢ ɇəɘɎ ɕɫɊɐɖɋɗɑɋɓɔ ɋɓɋɖɉɫɏɓɎɒɎ ð ɋɚɋɐɘ, ɛɆɖɆɐɘɋɖɓɎɏ Ɋɑɥ ɕɔɕəɑɥɖɓɔɉɔ ɆɖɉɋɓɘɎɓ-
ɗɢɐɔɉɔ ɗɘɎɑɤ ɉɖɎ, ɩ ɓɋɔɇɛɫɊɓɎɒ Ɋɑɥ Ɉɘɫɑɋɓɓɥ ɍɆɊəɒə ɐɔɒɕɔɍɎɘɔɖɆè2. 

ȹ ɒəɍɎɜɫ Ȧ. ȩɫɓɆɗɘɋɖɎ çɒɆɑɆɒɇɔ ɒɆɑɔ ɗɛɔɌɫ ɓɆ ɚɔɑɢɐɑɔɖɓɫ ɍɖɆɍɐɎ, ð ɕɎɞɋ 
Ȫ. ȾɈɆɖɜ-Ȱɋɏɘc. ð ȾɈɎɊɞɋ ɈɔɓɎ ɩ ɈɎɓɆɛɫɊɑɎɈɎɒɎ ɫɓɘɋɖɕɖɋɘɆɜɫɥɒɎ ɌɆɓɖə, ɟɔ ɈɎɐɔɖɎ-
ɗɘɔɈəɤɘɢ ɞɈɎɊɞɫ ɘɋɒɕɎ, ɗɐɑɆɊɓɫɞɫ ɉɆɖɒɔɓɫɬ ɏ ɗɒɫɑɎɈɫɞɫ ɊɎɗɔɓɆɓɗɎ. ȷɘɎɑɫɍɔɈɆɓɫ ɒɆɑɆɒ-
ɇɔ ɘɆɐɔɌ ɈɐɑɤɝɆɤɘɢ ɖɎɘɒɎ ɫɓɞɎɛ ɆɖɉɋɓɘɎɓɗɢɐɎɛ ɌɆɓɖɫɈ, ɘɆɐɎɛ ɥɐ ɗɆɒɇɆ, ɝɆɐɆɖɋɖɆ ɘɆ 
ɉɆɘɔè [Schwartz-Kates, 2010, p. 24]. ȦɐɜɋɓɘɔɈɆɓɫ əɊɆɖɎ ɛɆɖɆɐɘɋɖɓɫ ɏ Ɋɑɥ ɚɋɖɒɋɖɗɢɐɔɉɔ 

 
1 ɺ ʘʥʦʪʘʮʽʾ ʜʦ ʚʠʜʘʥʥʷ ʪʚʦʨʫ (1978) ʘʚʪʦʨ ʚʢʘʟʫʻ, ʱʦ ʮʷ ʤʫʟʠʢʘ çʣʽʨʠʯʥʘ, ʧʽʜʥʝʩʝʥʘ, ʚʠʨʘʟʥʘ ʽ 

ʟʘʭʦʧʣʠʚʘ, ʷʢ ʣʶʙʦʚʥʘ ʧʦʝʤʘè. 
2 ʂʦʤʝʥʪʘʨ ʜʦʜʘʥʦ ʛʽʪʘʨʠʩʪʦʤ ʂ. ɹʘʨʙʦʩʘ-ʃʽʤʦʶ ʜʦ ʥʦʪʥʠʭ ʚʠʜʘʥ ɹ1978, 1981, 1984 ʨʦʢʽʚ. 
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ɘɆɓɜɤ ɝɆɐɆɖɋɖɆ. ȷɎɓɋɖɉɫɥ ɒɔɘɔɖɓɎɛ ɌɆɓɖɫɈ ɍɆɊɆɩ ɈɎɗɔɐɎɏ ɘɔɓəɗ ɋɐɗɕɖɋɗɫɬ, Ɇɐəɒəɑɤɩ 
ɚɋɩɖɎɝɓə ɕɔɘəɌɓɫɗɘɢ ɐɔɑɋɐɘɎɈɓɔɉɔ ɕɔɖɎɈə, ɘɖɫəɒɚəɈɆɓɓɥ ɋɒɔɜɫɏ ɞɎɖɔɐɔɬ ɆɒɕɑɫɘəɊɎ. 

ȹ ɖɋɌɎɒɫ ɕɔɗɘɫɏɓɎɛ ɐɔɑɎɈɆɓɢ ɘɋɒɕɫɈ, ɆɐɜɋɓɘɫɈ, ɒɋɘɖɎɝɓɎɛ ɘɆɐɘɔɈɎɛ ɕɖɔɕɔɖɜɫɏ 
ɈɉɆɊəɩɘɢɗɥ ɓɆɕɔɑɋɉɑɎɈɆ ɕəɑɢɗɆɜɫɥ ɆɐɔɖɊə ɈɫɊɐɖɎɘɎɛ ɗɘɖəɓ (ɕɖɎɐɑɆɊ 9). ȭɈəɝɆɓɓɥ 
ɗɛɔɌɋ ɓɆ ɇɖɎɓɝɆɓɓɥ ɐɖɋɔɑɢɗɢɐɔɬ ɉɫɘɆɖɎ, Ɇɑɋ Ɉ ɒɆɐɗɎɒɆɑɢɓɔ ɞɈɎɊɐɔɒə ɘɋɒɕɫ ɫ ɖɆɕɘɔ-
ɈɎɒɎ, ɞɆɑɋɓɎɒɎ ɖɎɈɐɆɒɎ ɖɆɍɔɒ ɍ ɫɓɘɋɓɗɎɈɓɎɒ ɚɔɖɗəɈɆɓɓɥɒ ɉəɝɓɔɗɘɫ. ȸəɘ ɈɆɖɫɤɩɘɢ-
ɗɥ ɖɎɘɒɫɝɓɆ ɗɫɘɐɆ ɒɆɑɆɒɇɔ, Ɇɑɋ ɍɆɒɫɗɘɢ ɉɋɒɫɔɑɢɓɎɛ ɗɎɓɐɔɕ ə ɖɔɍɒɫɖɆɛ 6/ 8 ɫ 3/ 4 ȩɫɓɆɗɘɋ-
ɖɆ ɕɖɔɕɔɓəɩ ɆɗɎɒɋɘɖɎɝɓɫ ɖɎɘɒɎ. ȦɐɜɋɓɘɔɈɆɓɆ ɚɫɉəɖɆ ɉɋɒɫɔɑɎ ɍôɥɈɑɥɩɘɢɗɥ ə 5-ɒə, 10-
ɒə ɘɆɐɘɆɛ ɫ ɊɆɑɫ ɕɔɈɘɔɖɤɩɘɢɗɥ ɕɖɎ ɍɒɫɓɆɛ ɊɈɔɊɔɑɢɓɔɗɘɫ ɘɆ ɘɖɎɊɔɑɢɓɔɗɘɫ, ɟɔ ɛɆɖɆɐɘɋ-
ɖɓɔ Ɋɑɥ ɇɆɉɆɘɢɔɛ ɫɗɕɆɓɗɢɐɎɛ çɐɔɒɕɆɗɫɈè ɐəɑɢɘəɖɎ ɚɑɆɒɋɓɐɔ. 
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Ʌɐɟɔ ɕɖɔɗɘɋɌɎɘɎ ɖəɛ Ɉɋɖɛɓɫɛ ɉɔɑɔɗɫɈ ɓɆɊ ɈɎɘɖɎɒɆɓɔɤ ɕɋɊɆɑɑɤ, ɑɋɉɐɔ ɕɔɒɫɘɎ-

ɘɎ ɍɆɐɔɓɔɒɫɖɓɫɗɘɢ: ɑɫɓɫɥ ɗɐɑɆɊɆɩɘɢɗɥ ɍ ɗɎɒɋɘɖɫɬ ɗɋɉɒɋɓɘɫɈ 1:2 Ɉ ɒɔɊəɗɫ ɔɇɒɋɌɋɓɔɬ ɘɖɆ-
ɓɗɕɔɍɎɜɫɬ ɔɐɘɆɘɔɓɫɝɓɔɉɔ ɍɈəɐɔɖɥɊə ɈɫɊ ɔɕɔɖɎ ɋ. ȲɋɘɖɎɝɓɫ ɐɔɓɗɘɖəɐɜɫɬ ɍɒɫɟəɤɘɢ Ɇɐ-
ɜɋɓɘɎ, ɐɔɖɔɘɞɆɤɘɢ Ɇɇɔ ɕɔɊɔɈɌəɤɘɢɗɥ ɓɆ ɔɊɓə Ɉɔɗɢɒə. ȼɋɏ ɕɖɔɜɋɗ ɗɕɖɎɥɩ Ɉɔɉɓɋɓɓɫɏ 
ɊɎɓɆɒɫɜɫ Ɉɫɖɘəɔɍɓɔɉɔ ɚɫɓɆɑə Ɉ ɌɆɓɖɫ ɒɆɑɆɒɇɔ. ȴɊɓɆɐ ɏɔɒə ɈɫɊɕɔɈɫɊɆɩ ɫɓɞɎɏ ɞɈɎɊ-
ɐɎɏ, ɌɆɖɘɫɈɑɎɈɎɏ ɓɆɖɔɊɓɎɏ ɘɆɓɋɜɢ ɝɆɐɆɖɋɖɆ ɍɫ ɗɘɫɏɐɔɤ ɗɎɓɐɔɕɔɤ ə ɖɔɍɒɫɖɫ 6/ 8 ɍ Ɇɐ-
ɜɋɓɘɆɒɎ ɓɆ 3-ɒə ɫ 5-ɒə ɍɈəɐɆɛ, ɛɆɖɆɐɘɋɖɓɔɤ Ɋɑɥ ɘɆɓɜɤ (ɘɘ. 90-91). ȯɔɉɔ ɈɕɑɎɈ ɓɋ ɘɆ-
ɐɎɏ ɗɎɑɢɓɎɏ, Ɇɑɋ ɜɫɑɐɔɒ ɈɫɊɝəɘɓɎɏ, ɥɐ ɫ ɆɗɔɜɫɆɜɫɬ ɍ ɒɫɑɔɓɉɔɤ, ɬɬ ɘɎɕɔɈɎɒ ɕɔɑɫɒɋɘɖɔɒ 
3+3+2 (ɕɖɎɐɑɆɊ 10). ȶɆɍɔɒ ɈɔɓɎ ɈɫɊɘɈɔɖɤɤɘɢ ɐɔɓɉɑɔɒɋɖɆɜɫɤ ɆɓɊɗɢɐɎɛ, ɐɖɋɔɑɢɗɢɐɎɛ 
ɘɆɓɜɫɈ ɘɆ ɕɫɗɋɓɢ, ɕɋɖɋɈɘɫɑɋɓɎɛ ɗəɝɆɗɓɔɤ ɑɋɐɗɎɐɔɤ ɐɔɒɕɔɍɎɘɔɖɆ ə ɇɑɎɗɐəɝɎɏ ɚɫɓɆɑ 
ɗɔɓɆɘɎ ð ɈɫɖɘəɔɍɓɎɏ, ɗɥɤɝɎɏ, ɍɆɛɔɕɑɤɤɝɎɏ ɓɋɖɋɉəɑɥɖɓɎɒɎ ɆɐɜɋɓɘɆɒɎ ɘɆ ɖɎɘɒɆɒɎ. 
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ȹ ɉɫɘɆɖɓɫɏ ɗɔɓɆɘɫ ȩɫɓɆɗɘɋɖɎ Ɉɫɖɘəɔɍɓɫɗɘɢ ɒɆɘɋɖɫɆɑə, ɈɆɌɑɎɈɆ Ɋɑɥ ɐɔɓɜɋɖɘɓɔɉɔ 
ɈɎɐɔɓɆɈɜɥ, ɕɔɩɊɓəɩɘɢɗɥ ɍ ɕɖɎɈɆɇɑɎɈɎɒɎ Ɋɑɥ ɗɑəɛɆɝɆ çɘɋɕɑɎɒɎ ɈɫɊɑəɓɓɥɒɎ ɘɖɆɊɎ-
ɜɫɏɓɎɛ ɓɆɖɔɊɓɎɛ ɘɆɓɜɫɈ ɫ ɕɫɗɋɓɢ, ə ɥɐɎɛ Ɇɐɜɋɓɘ ɖɎɘɒə ɘɆ ɘɋɒɇɖ əɊɆɖɓɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ 
ɍɑɎɈɆɩɘɢɗɥ, Ɇ ɓɋ ɐɔɓɘɖɆɗɘəɩ ɍ ɈɎɈɫɖɋɓɔɤ, ɗɐəɖɕəɑɢɔɍɓɔɤ ɗɋɖɫɏɓɔɤ ɘɋɛɓɫɐɔɤè [Jim®-
nez, 2022, p. 66]. ȰɔɒɕɔɍɎɘɔɖ ɘɖɆɓɗɚɔɖɒəɩ, ɆɊɆɕɘəɩ ɖɫɍɓɔɖɫɊɓɎɏ ɆɈɘɋɓɘɎɝɓɎɏ ɒɆɘɋ-
ɖɫɆɑ Ɋɔ ɓɔɈɔɉɔ ɗɋɖɋɊɔɈɎɟɆ ɆɐɆɊɋɒɫɝɓɔɬ ɒɔɈɎ ɆɈɆɓɉɆɖɊə, ɟɔɇ ɕɖɎɈɋɖɓəɘɎ əɈɆɉə ɇəɊɢ-
ɥɐɔɬ ɆəɊɎɘɔɖɫɬ. 

ȨɎɗɓɔɈɐɎ. ȹ ɩɊɎɓɔɒə ɉɫɘɆɖɓɔɒə ɘɈɔɖɫ Ȧɑɢɇɋɖɘɔ ȩɫɓɆɗɘɋɖɎ ɝəɘɎ ɊɫɆɑɔɉ ɝɆɗɫɈ, 
ɐəɑɢɘəɖ, ɘɋɒɇɖɔɈɎɛ ɆɗɔɜɫɆɜɫɏ ɍ ɒɫɗɜɋɈɎɒɎ ɍɈəɐɔɈɎɒɎ ɑɆɓɊɞɆɚɘɆɒɎ, ɐɆɖɘɎɓɆɒɎ ɕɔ-
ɇəɘəɈɆɓɓɥ ɖɎɘəɆɑɫɈ ɘɆ ɆɈɘɋɓɘɎɝɓɎɛ ɌɆɓɖɫɈ. ȹ ɗɘɖɔɐɆɘɋ ɍɈəɐɔɈɋ ɗɋɖɋɊɔɈɎɟɋ ɐɔɒɕɑɋ-
ɒɋɓɘɆɖɓɔ Ɇɇɔ ɍɔɈɗɫɒ ɓɋɗɕɔɊɫɈɆɓɔ ɈɘɔɖɉɆɤɘɢɗɥ ɫɓɘɋɖɘɋɐɗɘəɆɑɢɓɫ ɍɆɕɔɍɎɝɋɓɓɥ çɝəɌɔɬ 
ɒəɍɎɐɎè, ɓɆɕɖɎɐɑɆɊ, ɍ ɔɕɋɖɎ ȶ. ȨɆɉɓɋɖɆ çȳɤɖɓɇɋɖɍɢɐɫ ɒɋɏɗɘɋɖɍɫɓɉɋɖɎè ɓɆ ɐɞɘɆɑɘ 
ɩɈɖɔɕɋɏɗɢɐɎɛ ɑɤɘɓɋɈɎɛ ɫɒɕɖɔɈɫɍɆɜɫɏ. ȦɘɒɔɗɚɋɖɆ ɋɐɍɆɑɢɘɔɈɆɓɎɛ ɋɒɔɜɫɏ, ɉɖəɇɔɬ ɕəɑɢ-
ɗɆɜɫɬ ɖɎɘɒɫɈ ɗɐɑɆɊɆɩɘɢɗɥ ə ɍɆɉɆɑɢɓə ɐɆɖɘɎɓə ɓɆɕɔɑɋɉɑɎɈɔɬ ɒɔɘɔɖɎɐɎ ɖəɛə, ɗɘɈɔɖɋɓə 
ɓɆɊɍɈɎɝɆɏɓɔ ɗɒɫɑɎɈɎɒɎ ɆɈɆɓɉɆɖɊɓɎɒɎ ɚɆɖɇɆɒɎ. ȰɔɒɕɔɍɎɘɔɖ ɕɋɖɋɔɗɒɎɗɑɤɩ ɕɔɗɕɫɈ-
ɐɔɈɫ ɗɘɖəɐɘəɖɎ ɓɆɖɔɊɓɔɉɔ ɕɔɛɔɊɌɋɓɓɥ, ɟɔ ɗɥɉɆɤɘɢ ɐɔɖɫɓɓɥɒ ɆɖɉɋɓɘɎɓɗɢɐɔɉɔ ɒɋɑɔɗə 
ɗɫɑɢɗɢɐɔɉɔ ɚɔɑɢɐɑɔɖə, ɕɔɩɊɓəɩ ɬɛ ɫɍ ɒɫɐɖɔɗɋɖɫɏɓɔɤ ɖɔɇɔɘɔɤ ɗɋɉɒɋɓɘɆɒɎ ɫɍ 3ï4 ɍɈəɐɫɈ. 
Ȫɑɥ Ȧ. ȩɫɓɆɗɘɋɖɎ ɕɖɎɓɜɎɕ ɗɋɖɫɏɓɔɬ ɔɖɉɆɓɫɍɆɜɫɬ ɕɔɈɓɎɛ ɖɥɊɫɈ ɫɍ ɓɋɕɔɈɘɔɖɤɈɆɓɎɛ 
12 ɍɈəɐɫɈ ɞɑɥɛɔɒ ɘɖɆɓɗɕɔɍɎɜɫɏ, ɫɓɈɋɖɗɫɏ, ɖɆɐɔɛɔɊɫɈ ɩ ɈɆɌɑɎɈɎɒ, Ɇɑɋ ɓɋ ɔɖɘɔɊɔɐɗɆɑɢ-
ɓɎɒ, ɫ ɕɖɆɜɤɩ ɑɔɐɆɑɢɓɔ. ȲɋɛɆɓɫɍɒ ɊɔɊɋɐɆɚɔɓɓɔɬ ɘɋɛɓɫɐɎ ɐɔɒɕɔɍɎɘɔɖ çɍɉɔɖɘɆɩ Ɉɗɋ-
ɖɋɊɎɓəè ɒɔɘɎɈɓɎɛ ɗɋɉɒɋɓɘɫɈ, ə ɕɖɔɩɐɜɫɬ ɓɆ ɗɎɓɘɆɐɗɎɝɓɎɏ ɖɫɈɋɓɢ ɐɔɖɔɘɐɎɛ ɗɘɖəɐɘəɖ-
ɓɎɛ ɑɆɓɔɐ. ȶɋɐɔɓɗɘɖəɤɈɆɓɓɥ ɌɆɓɖɫɈ ɒɫɗɢɐɔɉɔ ɘɆ ɗɫɑɢɗɢɐɔɉɔ ɆɖɉɋɓɘɎɓɗɢɐɔɉɔ ɕɔɇəɘə 
(ɒɫɑɔɓɉɎ, ɈɫɊɆɑɎ, ɘɖɫɗɘɋ, ɒɆɑɆɒɇɔ, ɝɆɐɆɖɋɖɎ, ɉɆɘɔ) ɇəɊəɩɘɢɗɥ Ɉ ɗɔɓɆɘɫ ɓɆ ɗəɇɑɫɒɆɜɫɬ 
ɓɆɜɫɔɓɆɑɢɓɎɛ ɖɎɘɒɫɈ ɘɆ ɆɈɘɋɓɘɎɝɓɎɛ ɒɋɑɔɊɎɝɓɎɛ ɚɖɆɍ ɕɫɊ ɈɕɑɎɈɔɒ ɗɋɖɫɏɓɎɛ ɕɖɔɜɋ-
Ɋəɖ. ȹ ɖɋɍəɑɢɘɆɘɫ ɜɋ ɕɖɎɍɈɔɊɎɘɢ Ɋɔ ɍɒɫɓɋɓɔɉɔ ɗɕɖɎɏɓɥɘɘɥ ɘɖɆɓɗɚɔɖɒɔɈɆɓɎɛ, çɈɎɐɖɎ-
ɈɑɋɓɎɛè ɆɈɘɋɓɘɎɝɓɎɛ ɕɔɗɕɫɈɔɐ, ɈɫɊɊɆɑɋɓɎɛ ɈɫɊ ɕɖɥɒɎɛ ɆɗɔɜɫɆɜɫɏ ɍ ɖɎɘɒɆɒɎ ɘɆ ɓɆɗɕɫ-
ɈɆɒɎ ɉɆəɝɔ ð çɒəɍɎɐɔɤ ɕɆɒɕɆɗɫɈè. 

ȷɆɒ ȩɫɓɆɗɘɋɖɆ ɓɆɍɎɈɆɈ ɕɔɊɫɇɓɫ ɖɋɐɔɓɗɘɖəɐɜɫɬ çəɥɈɓɎɒ ɚɔɑɢɐɑɔɖɔɒè, 
çɗəɇɑɫɒɔɈɆɓɎɒ ɒɆɑɆɒɇɔè. ȰɔɒɕɔɍɎɘɔɖ ɕɋɖɋɕɑɆɈɑɥɈ ɈɕɫɍɓɆɈɆɓɫ ɚɔɑɢɐɑɔɖɓɫ ɫɊɫɔɒɎ 
ɕɫɊ ɈɕɑɎɈɔɒ ɗəɝɆɗɓɎɛ ɐɔɒɕɔɍɎɜɫɏɓɎɛ ɘɋɛɓɫɐ ɘɆ ɓɔɈɎɛ ɑɔɉɫɝɓɎɛ ɍɈôɥɍɐɫɈ ɍɈəɐɫɈ, ɟɔ 
ɗɘɆɑɔ ɉɋɓɋɖɆɘɔɖɔɒ, ɈɆɌɑɎɈɔɤ ɔɖɉɆɓɫɝɓɔɤ ɝɆɗɘɎɓɔɤ ɏɔɉɔ ɫɓɊɎɈɫɊəɆɑɢɓɔɉɔ ɗɘɎɑɤ ð 
ɓɋ ɍɆɒɐɓɋɓɔɉɔ ɓɆ ɈɫɊɔɇɖɆɌɋɓɓɫ ɚɔɑɢɐɑɔɖɓɔɉɔ ɇɆɉɆɘɗɘɈɆ ɗɈɔɩɬ ɓɆɜɫɔɓɆɑɢɓɔɬ ɐəɑɢɘəɖɎ, 
Ɇ ɈɫɊɐɖɎɘɔɉɔ Ɋɔ ɊɫɆɑɔɉə ɍ ɒɎɓəɑɎɒ ɘɆ ɗəɝɆɗɓɫɗɘɤ 
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ARGENTINE FOLKLORE TRADITIONS AND MODERN LEXICAN  

IN ALBERTO GINASTERA ôS GUITAR SONATA  

The relevance of the study. The article explores the processes of reconstruction of Argen-

tine Creole genres that arose in the historical context of everyday traditions of gaucho culture and 

were reinterpreted using avant-garde musical vocabulary in Alberto Ginasteraôs Guitar Sonata. 

The main objective of the study is to identify the mechanisms of the processes of recon-

struction of Argentine Creole genres, to trace the genesis and transformations in the context of eve-

ryday gaucho traditions through the means of avant-garde musical vocabulary in Alberto Ginas-

teraôs Guitar Sonata. The novelty of the article lies in the inclusion in the modern sector of Ukraini-

an musicological works of a detailed analytical coverage of the genre and style aspects of the work, 

as well as their updating with the linguistic resources of modern composition techniques. The 

methodology is based on a complex of historical, theoretical, structural-functional, systemic and 

comparative methods. 

Results and conclusions. The composerôs genre priorities, connections with local customs, 

musical specificity of rhythmic patterns, intonations, performing techniques, plastic gestures, folk-
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lore idioms characteristic of tryste, vidal, milonga, malambo, gato, chacarrera are revealed. In the 

process of analyzing the text of the sonata, the connections of music with the motility of the tradi-

tional sound atmosphere of the inhabitants of the rural highland plains, its ritual-game and song-

lyrical poetics are articulated. The timbre imitations of percussion membranophones and idiophones 

(caha, cajon) are marked by specific guitar techniques adopted in folk music-making customs and 

the everyday environment of local sound landscapes. The genre nature of thematicism is considered 

in the dynamics of transformations due to the spectrum of individualized stylistic influences, inter-

textual borrowings (from Richard Wagnerôs opera "The Mastersingers of Nuremberg"), the action 

of general compositional and technical paradigms of avant-garde vocabulary (microseriality, dodec-

aphony, aleatorics, metrorhythmic asymmetry of patterns, modal symmetry of octatonic structures). 

The genre and stylistic aspects of the material are considered taking into account the latest 

achievements of modern musicology, with the involvement of a basic complex of historical, theo-

retical, structural-functional, systemic and comparative methods. The contextual approach to the 

analysis of the Guitar Sonata has determined a wide field of linguistic interactions and search vec-

tors of Alberto Ginasteraôs work, deeply connected with national Argentine cultural traditions. 

Keywords: Argentine music, Alberto Ginasteraôs guitar sonata, traditions of gaucho culture, 

triste, vidal, milonga, malambo, gato, chacarrera, serial series, symmetrical modes, rhythmic patterns. 
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çȸȹȴȳȫȱɂȷɂȰȮȯ ȱȫȧȝȪɂè Ȩ ȰȮțȨȝ 

(Ȫȴ 160 -ȶȝȽȽɅ ȨȝȪ ȪȳɅ ȳȦȶȴȪȬȫȳȳɅ ɅȳȦ ȷȝȧȫȱȝȹȷȦ)  

ʅʘ ʦʩʥʦʚʽ ʤʘʪʝʨʽʘʣʽʚ ʢʠʾʚʩʴʢʦʾ ʧʨʝʩʠ ʧʦʯʘʪʢʫ ʍʍ ʩʪʦʣʽʪʪʷ ʧʨʝʜʩʪʘʚʣʝʥʦ ʢʘʨʪʠʥʫ ʤʫ-

ʟʠʯʥʦʛʦ ʞʠʪʪʷ ʤʽʩʪʘ ʫ ʧʝʨʝʜʚʦʻʥʥʽ ʨʦʢʠ, ʢʦʣʠ ʟʘ ʜʠʥʘʤʽʯʥʽʩʪʶ ʽ ʨʦʟʤʘʭʦʤ ʤʫʟʠʯʥʠʭ ʧʦʜʽʡ 

ʂʠʾʚ ʥʝ ʧʦʩʪʫʧʘʚʩʷ ʥʝ ʣʠʰʝ ʩʪʦʣʠʮʷʤ ʽʤʧʝʨʽʾ ïï ʇʝʪʝʨʙʫʨʛʫ ʪʘ ʄʦʩʢʚʽ, ʘʣʝ ʡ ʙʘʛʘʪʴʦʤ ʤʫʟʠ-

ʯʥʠʤ ʮʝʥʪʨʘʤ ɭʚʨʦʧʠ. ɼʦʚʝʜʝʥʦ, ʱʦ ʚʝʣʠʢʦʶ ʤʽʨʦʶ ʨʦʟʢʚʽʪʦʤ ʪʦʛʦʯʘʩʥʦʛʦ ʤʫʟʠʯʥʦʛʦ ʞʠʪʪʷ 

ʢʠʾʚʩʴʢʽ ʤʝʣʦʤʘʥʠ ʟʘʚʜʷʯʫʚʘʣʠ ʜʽʷʣʴʥʦʩʪʽ ʆʣʝʢʩʘʥʜʨʘ ʄʠʢʦʣʘʡʦʚʠʯʘ ɺʠʥʦʛʨʘʜʩʴʢʦʛʦ ïï ʢʦ-

ʨʽʥʥʦʛʦ ʢʠʷʥʠʥʘ,  ʙʘʛʘʪʦʨʽʯʥʦʛʦ ʛʦʣʦʚʠ ʂʠʾʚʩʴʢʦʛʦ ʚʽʜʜʽʣʝʥʥʷ ʈʦʩʽʡʩʴʢʦʛʦ ʤʫʟʠʯʥʦʛʦ ʪʦʚʘ-

ʨʠʩʪʚʘ (1888ï1912) ʪʘ ʥʝʟʤʽʥʥʦʛʦ ʢʝʨʽʚʥʠʢʘ ʡʦʛʦ ʉʠʤʬʦʥʽʯʥʠʭ ʟʽʙʨʘʥʴ. ʏʫʜʦʚʠʡ ʜʠʨʠʛʝʥʪ, 

ʽʤôʷ ʷʢʦʛʦ ʙʫʣʦ ʜʦʙʨʝ ʚʽʜʦʤʠʤ ʫ ɭʚʨʦʧʽ, ʆ. ɺʠʥʦʛʨʘʜʩʴʢʠʡ ʥʘʤʘʛʘʚʩʷ ʨʝʛʫʣʷʨʥʦ ʟʥʘʡʦʤʠʪʠ 

ʢʠʷʥ ʽʟ ʚʠʜʘʪʥʠʤʠ ʤʫʟʠʢʘʥʪʘʤʠ ʩʚʽʪʫ. ʉʘʤʝ ʥʘ ʡʦʛʦ ʟʘʧʨʦʰʝʥʥʷ ʟʘ ʜʠʨʠʛʝʥʪʩʴʢʠʤ ʧʫʣʴʪʦʤ 

ʢʠʾʚʩʴʢʦʛʦ ʩʠʤʬʦʥʽʯʥʦʛʦ ʦʨʢʝʩʪʨʫ ʚʽʜʚʽʜʫʚʘʯʽ ʢʦʥʮʝʨʪʽʚ ʙʘʯʠʣʠ ʆʩʢʘʨʘ ʌʨʽʜʘ, ʉʝʨʛʽʷ ʂʫ-

ʩʝʚʠʮʴʢʦʛʦ, ɽʨʥʩʪʘ ɺʝʥʜʝʣʷ, ɸʣʴʙʝʨʪʘ ʂʦʫʪʩʘ, ʽʥʰʠʭ ʚʠʜʘʪʥʠʭ ʜʠʨʠʛʝʥʪʽʚ. ɼʚʽʯʽ ʟʽ ʩʚʦʾʤ ʙʝ-

ʨʣʽʥʩʴʢʠʤ ʦʨʢʝʩʪʨʦʤ ʧʨʠʾʟʜʠʚ ʜʦ ʂʠʻʚʘ ɸʨʪʫʨ ʅʽʢʽʰ. ʈʽʟʥʦʙʘʨʚʥʠʤ ʽ ʮʽʢʘʚʠʤ ʙʫʣʦ ʡ ʥʘʧʦʚ-

ʥʝʥʥʷ ʢʦʥʮʝʨʪʥʠʭ ʧʨʦʛʨʘʤ: ʟʚʫʯʘʣʠ ʪʚʦʨʠ ʥʝ ʪʽʣʴʢʠ ʽʤʝʥʠʪʠʭ  ʘʚʪʦʨʽʚ, ʘ ʡ ʰʠʨʦʢʦʛʦ ʢʦʣʘ 

ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʪʦʛʦʯʘʩʥʦʛʦ ʤʫʟʠʯʥʦʛʦ ʧʨʦʮʝʩʫ, ʩʝʨʝʜ ʷʢʠʭ ïï ɽʤʽʣʴ ɿʘʫʝʨ, ʂʘʨʣ ɻʦʣʴʜʤʘʨʢ, 

ʂʨʽʩʪʽʘʥ ʉʠʥʜʽʥʛ, ʁʦʭʘʥ ʉʚʝʥʜʩʝʥ, ɼʞʦʚʘʥʥʽ ʉʛʘʤʙʘʪʽ ʪʘ ʽʥʰʽ. ʅʘ ʮʴʦʤʫ ʪʣʽ  ʦʩʦʙʣʠʚʦ ʚʠʨʽ-

ʟʥʷʣʦʩʷ ʥʦʚʝ ʽʤôʷ ïï ʤʦʣʦʜʦʛʦ ʬʽʥʩʴʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ  ʗʥʘ ʉʽʙʝʣʽʫʩʘ, ʪʚʦʨʠ ʷʢʦʛʦ ʧʽʩʣʷ 

ʧʝʨʰʦʛʦ ʚʠʢʦʥʘʥʥʷ çʊʫʦʥʝʣʴʩʴʢʦʛʦ ʣʝʙʽʜʷè ʥʘʟʘʚʞʜʠ ʫʚʽʡʰʣʠ ʚ ʤʫʟʠʯʥʝ ʞʠʪʪʷ ʂʠʻʚʘ ʽ ʜʦ 

ʩʴʦʛʦʜʥʽ ʧʦʩʽʜʘʶʪʴ ʤʽʩʮʝ ʚ ʨʝʧʝʨʪʫʘʨʽ ʫʢʨʘʾʥʩʴʢʠʭ ʦʨʢʝʩʪʨʽʚ ʪʘ ʚʠʢʦʥʘʚʮʽʚ-ʩʦʣʽʩʪʽʚ. ɯʥʪʝʨʧʨʝ-

ʪʘʪʦʨʦʤ ʉʽʙʝʣʽʫʩʘ ʚ ʂʠʻʚʽ, ʦʢʨʽʤ ɺʠʥʦʛʨʘʜʩʴʢʦʛʦ,  ʚʠʩʪʫʧʠʚ  ʱʝ ʦʜʠʥ ʚʠʜʘʪʥʠʡ ʬʽʥ ïï ʢʦʤʧʦ-

ʟʠʪʦʨ ʽ ʜʠʨʠʛʝʥʪ ʈʦʙʝʨʪ ʂʘʷʥʫʩ, ʟʘʧʨʦʰʝʥʠʡ ʢʝʨʫʚʘʪʠ ʂʠʾʚʩʴʢʠʤʠ ʣʽʪʥʽʤʠ ʩʠʤʬʦʥʽʯʥʠʤʠ 

ʢʦʥʮʝʨʪʘʤʠ. ɿʨʦʙʣʝʥʦ ʚʠʩʥʦʚʦʢ ʱʦʜʦ ʚʠʟʥʘʯʘʣʴʥʦʾ ʨʦʣʽ ʜʠʨʠʛʝʥʪʽʚ ʆ. ɺʠʥʦʛʨʘʜʩʴʢʦʛʦ ʪʘ 

ʈ. ʂʘʷʥʫʩʘ ʚ ʽʩʪʦʨʽʾ çʢʠʾʚʩʴʢʦʾ ʩʽʙʝʣʽʘʥʠè ïï  ̫ ʢ ʪʠʭ, ʭʪʦ ʚʽʜʢʨʠʚ ʂʠʻʚʫ ʤʫʟʠʢʫ ʚʝʣʠʢʦʛʦ ʬʽʥʘ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʤʫʟʠʯʥʝ ʞʠʪʪʷ ʂʠʻʚʘ ʥʘ ʤʝʞʽ ʍɯʍïʍʍ ʩʪʦʣʽʪʴ, ʜʠʨʠʛʝʥʪʩʴʢʘ ʪʘ ʦʨ-

ʛʘʥʽʟʘʮʽʡʥʘ ʜʽʷʣʴʥʽʩʪʴ ʆʣʝʢʩʘʥʜʨʘ ɺʠʥʦʛʨʘʜʩʴʢʦʛʦ, ʩʠʤʬʦʥʽʯʥʽ ʟʽʙʨʘʥʥʷ, çʊʫʦʥʝʣʴʩʴʢʠʡ ʣʝ-

ʙʽʜʴè ʗʥʘ ʉʽʙʝʣʽʫʩʘ, ʬʽʥʩʴʢʠʡ ʢʦʤʧʦʟʠʪʦʨ ʽ ʜʠʨʠʛʝʥʪ ʈʦʙʝʨʪ ʂʘʷʥʫʩ. 
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Ȩɗɘəɕ. ȲəɍɎɝɓɋ ɌɎɘɘɥ ȰɎɩɈɆ ȻȝȻ ð ɕɔɝɆɘɐə ȻȻ ɗɘɔɑɫɘɘɥ ɈɎɗɈɫɘɑɤɈɆɑɔɗɢ ə Ɉɫ-
ɘɝɎɍɓɥɓɔɒə ɒəɍɎɐɔɍɓɆɈɗɘɈɫ Ɉ ɖɫɍɓɎɛ ɖɆɐəɖɗɆɛ ɘɆ ɔɇɗɥɉɆɛ. ȴɊɓɆɐ ɘɋɒɆ ɜɥ ɕɖɔɊɔɈɌəɩ 
ɍɆɑɎɞɆɘɎɗɥ ɓɋɈɎɝɋɖɕɆɓɔɤ, ɫ ɒɆɏɌɋ ɐɔɌɓɆ ɗəɝɆɗɓɆ ɒəɍɎɝɓɆ ɕɔɊɫɥ ɕɖɎɒəɞəɩ ɫɍ ɍɆɜɫ-
ɐɆɈɑɋɓɓɥɒ çɔɍɎɖɆɘɎɗɥè: Ɇ ɥɐ ɜɋ ɇəɑɔ ɘɔɊɫ, ɗɘɔɑɫɘɘɥ Ɇɇɔ ɕɫɈɘɔɖɆ ð ɊɈɆ ɗɘɔɑɫɘɘɥ ɘɔɒə? 
ȸɔɌ ɫ ɤɈɫɑɋɏɓɆ ɊɆɘɆ ɅɓɆ ȷɫɇɋɑɫəɗɆ (160 ɖɔɐɫɈ) ɈɎɐɑɎɐɆɑɆ ɇɆɌɆɓɓɥ ɈɫɊɓɆɏɘɎ ɗɈɫɊɔɜɘɈɆ 
ɕɖɔ ɕɖɎɗəɘɓɫɗɘɢ ɏɔɉɔ ɒəɍɎɐɎ Ɉ ɗəɝɆɗɓɫɏ ɐɔɒɕɔɍɎɘɔɖə ɒəɍɎɝɓɫɏ ɕɆɓɔɖɆɒɫ ȰɎɩɈɆ. 

ȷɆɒɋ ɓɆɕɖɎɐɫɓɜɫ ȻȝȻ ð ɕɔɝɆɘɐə ȻȻ ɗɘɔɑɫɘɘɥ ə ɒɎɗɘɋɜɢɐɎɛ ɐɔɑɆɛ ɔɗɔɇɑɎɈɔ ɍɖɔ-
ɗɘɆɩ ɫɓɘɋɖɋɗ Ɋɔ ɐəɑɢɘəɖɎ ȺɫɓɑɥɓɊɫɬ, ɥɐɆ ɈɛɔɊɎɑɆ Ɋɔ ɗɐɑɆɊə ȶɔɗɫɏɗɢɐɔɬ ɫɒɕɋɖɫɬ. ȵəɇɑɫ-
ɐəɤɘɢɗɥ ɓɆəɐɔɈɫ ɈɎɊɆɓɓɥ ɍ ɛɆɖɆɐɘɋɖɎɗɘɎɐɔɤ ɖɫɍɓɎɛ ɉɆɑəɍɋɏ ɚɫɓɗɢɐɔɉɔ ɒɎɗɘɋɜɘɈɆ ð Ɉ 
ɘɔɒə ɝɎɗɑɫ ɒəɍɎɝɓɔɉɔ, Ɋɋ ɗɋɖɋɊ ɐɔɒɕɔɍɎɘɔɖɗɢɐɎɛ ɫɒɋɓ ɈɎɖɫɍɓɥɩɘɢɗɥ ɕɖɫɍɈɎɟɋ ɅɓɆ ȷɫ-
ɇɋɑɫəɗɆ [ȲɋɛɋɑɎɓ, 1894; ȲɆɏɐɔɈ, 1911]. ȹ 1898 ɖɔɜɫ ɕɔɝɆɑɆ ɈɎɛɔɊɎɘɎ çȶəɗɗɐɆɥ ɒəɍɡ-
ɐɆɑɢɓɆɥ ɉɆɍɋɘɆè (ȶȲȩ), ɥɐɆ ɇɋɍəɒɔɈɓɔ ɍɆɏɒɆɑɆ ə ɐɎɬɈɗɢɐɎɛ ɒəɍɎɐɆɓɘɫɈ ɔɊɓə ɫɍ ɕɋɖ-
ɞɎɛ ɕɔɍɎɜɫɏ Ɉ ɝɎɗɑɫ ɕɋɖɋɊɕɑɆɘɓɎɛ ɈɎɊɆɓɢ. ȷɋɖɋɊ ɬɬ ɕəɇɑɫɐɆɜɫɏ ð ɕɔɗɘɫɏɓɆ ɫɓɚɔɖɒɆ-
ɜɫɥ ɕɖɔ ɒəɍɎɝɓɫ ɕɔɊɫɬ ɘɆ ɒəɍɎɐɆɓɘɫɈ ȩɋɑɢɗɫɓɉɚɔɖɗɆ (ɓɎɓɫ ȩɋɑɢɗɫɓɐɫ); ɍ 1902 ɖɔɐə ɜɥ 
ɫɓɚɔɖɒɆɜɫɥ ɍɓɆɝɓɔ ɖɔɍɞɎɖɤɩɘɢɗɥ. 

ȨɆɌɑɎɈə ɖɔɑɢ ɈɫɊɫɉɖɆɈ ɫ ɉɔɑɔɈɆ ȰɎɬɈɗɢɐɔɉɔ ɈɫɊɊɫɑɋɓɓɥ ȶɔɗɫɏɗɢɐɔɉɔ ɒəɍɎɝɓɔɉɔ 
ɘɔɈɆɖɎɗɘɈɆ (ȶȲȸ) ȴɑɋɐɗɆɓɊɖ ȲɎɐɔɑɆɏɔɈɎɝ ȨɎɓɔɉɖɆɊɗɢɐɎɏ (1855ï1912), ɥɐɎɏ ɍɆɈɌɊɎ 
ɜɫɐɆɈɎɈɗɥ əɗɫɒ ɓɔɈɎɒ, ɟɔ ɍôɥɈɑɥɑɔɗɥ ɓɆ ɖɫɍɓɎɛ ɒəɍɎɝɓɎɛ ɔɇɖɫɥɛ. ȹ ɏɔɉɔ ɐɔɓɜɋɖɘɆɛ 
ɍɈəɝɆɑɎ ɘɈɔɖɎ ɓɋ ɑɎɞɋ ɫɒɋɓɎɘɎɛ ɆɈɘɔɖɫɈ, Ɇ ɏ ɞɎɖɔɐɔɉɔ ɐɔɑɆ ɕɖɋɊɗɘɆɈɓɎɐɫɈ ɘɔɉɔɝɆɗ-
ɓɔɉɔ ɒəɍɎɝɓɔɉɔ ɕɖɔɜɋɗə, ɗɋɖɋɊ ɥɐɎɛ ð ȫɒɫɑɢ ȭɆəɋɖ (Emil von Sauer), ȰɆɖɑ ȩɔɑɢɊɒɆɖɐ 
(Karl Goldmark), ȰɖɫɗɘɫɆɓ ȷɎɓɊɫɓɉ (Christian August Sinding), ȯɔɛɆɓ ȷɈɋɓɊɗɋɓ (Johan 
Severin Svendsen), ȪɌɔɈɆɓɓɫ ȷɉɆɒɇɆɘɫ (Giovanni Sgambati) ɘɆ ɫɓɞɫ. ȷɆɒ ȨɎɓɔɉɖɆɊɗɢɐɎɏ 
ɉɔɈɔɖɎɈ, ɟɔ çɓɋ ɈɈɆɌɆɩ ɓɋɔɇɛɫɊɓɎɒ ɗɕɖɥɒɔɈəɈɆɘɎ ɗɈɔɬ ɗɎɒɕɆɘɫɬ ɈɎɐɑɤɝɓɔ ɓɆ ɐɔɖɎɗɘɢ 
ɘɎɛ ɝɎ ɫɓɞɎɛ ɆɕɖɫɔɖɓɎɛ ɕɖɎɓɜɎɕɫɈ <é>, Ɇɑɋ ɥɐ ɈɎɐɔɓɆɈɋɜɢ <...> ɗɛɎɑɥɩɘɢɗɥ ɕɋɖɋɊ 
ɇəɊɢ-ɥɐɔɤ ɉɆɖɓɔɤ ɒəɍɎɐɔɤ, ɓɋɍɆɑɋɌɓɔ ɈɫɊ ɘɔɉɔ, Ɋɔ ɥɐɔɬ ɇ ɋɕɔɛɎ, ɞɐɔɑɎ ɫ ɓɆɕɖɥɒə Ɉɔ-
ɓɆ ɓɋ ɓɆɑɋɌɆɑɆè1. Ȫɔ ɘɔɉɔ Ɍ, ɕɫɊ ɝɆɗ ɫɓɔɍɋɒɓɎɛ ɉɆɗɘɖɔɑɋɏ Ɉɫɓ ɒɫɉ ɝəɘɎ ɘɈɔɖɎ ɚɫɓɗɢɐɎɛ 
ɐɔɒɕɔɍɎɘɔɖɫɈ. ȵɖɔ ɜɋ, ɍɔɐɖɋɒɆ, ɓɆɘɥɐɆɩ ɘɆɐɋ ɗɕɫɈɕɆɊɫɓɓɥ: 1900 ɖɫɐ ð ɈɗɋɗɈɫɘɓɥ ɈɎɗɘɆɈ-
ɐɆ Ɉ ȵɆɖɎɌɫ, Ɋɋ ɐɎɬɈɗɢɐɎɏ ɒəɍɎɐɆɓɘ ɊɎɖɎɉəɈɆɈ ɔɖɐɋɗɘɖɔɒ ȫɊəɆɖɊɆ ȰɔɑɔɓɓɆ (£douard 
Colonne), Ɇ ȶɔɇɋɖɘ ȰɆɥɓəɗ (Robert Kajanus) ɈɎɗɘəɕɆɈ ɫɍ ȩɋɑɢɗɫɓɉɚɔɖɗɢɐɎɒ ɔɖɐɋɗɘɖɔɒ ɫ 
ɈɎɐɔɓəɈɆɈ ɒəɍɎɐə ɚɫɓɗɢɐɎɛ ɐɔɒɕɔɍɎɘɔɖɫɈ. ȵɔɝəɘɋ ɒɔɉɑɔ ɓɆɊɎɛɓəɘɎ ȨɎɓɔɉɖɆɊɗɢɐɔɉɔ 
ɓɆ Ɉɐɑɤɝɋɓɓɥ ɚɫɓɗɢɐɔɬ ɒəɍɎɐɎ Ɋɔ ɕɖɔɉɖɆɒ ɗɈɔɬɛ ɐɔɓɜɋɖɘɫɈ ə ȰɎɩɈɫ. 

ȴɉɑɥɊ ɕəɇɑɫɐɆɜɫɏ. çȨɎɛɫɊɓɎɒ ɕəɓɐɘɔɒè Ɋɑɥ ɕɋɖɋɈɆɌɓɔɬ ɇɫɑɢɞɔɗɘɫ ɊɔɗɑɫɊ-
ɓɎɐɫɈ ɒəɍɎɝɓɔɉɔ ɌɎɘɘɥ ȰɎɩɈɆ Ɋɖəɉɔɬ ɕɔɑɔɈɎɓɎ ȻȝȻ ðɕɔɝɆɘɐə ȻȻ ɗɘɔɑɫɘɘɥ ɩ ɕɖɆɜɥ 
ȯɔɗɎɕɆ ȲɫɐɑɆɞɋɈɗɢɐɔɉɔ [ȲɫɐɑɆɞɋɈɗɢɐɎɏ. 1913], ə ɥɐɫɏ Ɉɒɫɟɋɓɔ ɗɕɎɗɔɐ ɐɔɓɜɋɖɘɓɎɛ 
ɕɖɔɉɖɆɒ ȰɎɬɈɗɢɐɔɉɔ ɈɫɊɊɫɑɋɓɓɥ ȶȲȸ ɍɆ ɕɫɈ ɗɘɔɑɫɘɘɥ ɏɔɉɔ Ɋɫɥɑɢɓɔɗɘɫ (1963ï1913 ɖɔɐɎ). 
ȵɔɕɖɎ ɓɆɥɈɓɫ ə ɓɆɈɋɊɋɓɔɒə ɗɕɎɗɐə ɕɔɒɎɑɐɎ ɏ ɓɋɘɔɝɓɔɗɘɫ (ɍɔɐɖɋɒɆ, ɈɐɆɍɆɓɫ ɓɋ Ɉɗɫ ɈɎ-
ɐɔɓəɈɆɓɫ ɘɈɔɖɎ), Ɉɫɓ ɩ ɓɋɔɇɛɫɊɓɎɒ ɊɔɖɔɉɔɈɐɆɍɔɒ Ɋɑɥ ɕɔɊɆɑɢɞɎɛ ɕɔɞəɐɫɈ, Ɋɑɥ ɖɔɇɔɘɎ 
ə ɉɆɍɋɘɓɎɛ ɆɖɛɫɈɆɛ ɘɔɟɔ. ȭɓɆɝɓə Ɋɔɕɔɒɔɉə Ɉ ɖɋɐɔɓɗɘɖəɐɜɫɬ ɗɕɖɎɏɓɥɘɘɥ ɐɎɥɓɆɒɎ ɘɈɔ-
ɖɫɈ ɅɓɆ ȷɫɇɋɑɫəɗɆ ɓɆɊɆɤɘɢ ɕəɇɑɫɐɆɜɫɬ ə ɐɎɬɈɗɢɐɎɛ ɉɆɍɋɘɆɛ ɘɔɉɔ ɝɆɗə (ɕɖɔ ɍɈəɝɆɓɓɥ ɒəɍɎ-
ɐɎ ɚɫɓɗɢɐɔɉɔ ɐɔɒɕɔɍɎɘɔɖɆ, ɬɬ ɈɎɐɔɓɆɈɜɫɈ ɘɆ ɐɔɓɐɖɋɘɓɔ ɕɖɔ ɕɔɗɘɫɏɓɔɉɔ ɐɋɖɫɈɓɎɐɆ ɏ ɊɎ-
ɖɎɉɋɓɘɆ ɐɎɬɈɗɢɐɎɛ ɗɎɒɚɔɓɫɝɓɎɛ ɐɔɓɜɋɖɘɫɈ ȴɑɋɐɗɆɓɊɖɆ ȨɎɓɔɉɖɆɊɗɢɐɔɉɔ), ɓɆ ɔɗɓɔɈɫ 
ɥɐɎɛ ɇəɑɔ ɍɊɫɏɗɓɋɓɔ ɕɔɕɋɖɋɊɓɫ ɕəɇɑɫɐɆɜɫɬ [ȭɫɓɢɐɋɈɎɝ, 2015; ȭɎɓɢɐɋɈɎɝ, 2018]. ȭɆɉɆɑɢ-
ɓɋ əɥɈɑɋɓɓɥ ɘɔɉɔɝɆɗɓɔɉɔ ɗəɗɕɫɑɢɗɘɈɆ ɕɖɔ ɚɫɓɗɢɐə ɐəɑɢɘəɖə ɈɫɊɘɈɔɖɋɓɔ ə ɕɖɆɜɥɛ ȵɋɘɖɆ 
ȲɆɏɐɔɈɆ [ȲɆɏɐɔɈ, 1911]  ɘɆ ȨɫɖɎ ȳɫɑɔɈɔɬ [ȳɫɑɔɈɆ, 1989] . 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɓɆ ɒɆɘɋɖɫɆɑɫ ɐɎɬɈɗɢɐɔɬ ɕɋɖɫɔɊɎɐɎ ɕɔɝɆɘɐə ȻȻ ɗɘɔɑɫɘɘɥ ɈɫɊɘɈɔ-
ɖɎɘɎ Ɇɘɒɔɗɚɋɖə ɘɆ ɔɇɗɘɆɈɎɓɎ ɕɋɖɞɔɉɔ ɈɎɐɔɓɆɓɓɥ ɘɈɔɖɫɈ ɅɓɆ ȷɫɇɋɑɫəɗɆ Ɉ ȰɎɩɈɫ. 

 
1 ɻʦʥʯʘʨʦʚ ʃ. ɸ. ʄ. ɺʠʥʦʛʨʘʜʩʢʠʡ. ʈʫʩʩʢʘʷ ʤʫʟʳʢʘʣʴʥʘʷ ʛʘʟʝʪʘ. 1894. ˉ 10. ʉ. 210. 
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Ȩ əɐɖɆɬɓɗɢɐɫɏ ɒəɍɎɐɔɍɓɆɈɝɎɏ ɑɫɘɋɖɆɘəɖɫ ɜɥ ɘɋɒɆ Ɋɔɘɋɕɋɖ ɓɋ ɕɔɖəɞəɈɆɑɆɗɥ, ɟɔ 
ɈɎɍɓɆɝɆɩ ɓɆəɐɔɈə ɓɔɈɎɍɓə ɕəɇɑɫɐɆɜɫɬ. ȹ ɒɋɘɔɊɔɑɔɉɫɝɓɔɒə ɕɫɊɵɖəɓɘɫ Ɋɔɗɑɫ-
ɊɌɋɓɓɥ Ɇɐɜɋɓɘ ɍɖɔɇɑɋɓɔ ɓɆ ɊɌɋɖɋɑɔɍɓɆɈɝɔɒə ɒɋɘɔɊɫ ð Ɋɑɥ ɍɓɆɛɔɊɌɋɓɓɥ ɘɆ ɆɓɆɑɫɍə 
ɊɔɐəɒɋɓɘɆɑɢɓɎɛ ɊɌɋɖɋɑ, ɥɐɫ ɈɎɗɈɫɘɑɤɤɘɢ ɕɖɎɗəɘɓɫɗɘɢ ɒəɍɎɐɎ Ʌ. ȷɫɇɋɑɫəɗɆ ə ɕɖɔɉɖɆ-
ɒɆɛ ɐɎɬɈɗɢɐɎɛ ɐɔɓɜɋɖɘɫɈ. 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȵɋɖɞɋ ɈɎɐɔɓɆɓɓɥ ɒəɍɎɐɎ ɅɓɆ ȷɫɇɋɑɫəɗɆ ə ȰɎɩɈɫ ɈɫɊ-
ɇəɑɔɗɥ 29 ɇɋɖɋɍɓɥ 1902 ɖɔɐə Ɉ ȫɐɗɘɖɋɓɔɒə ɗɎɒɚɔɓɫɝɓɔɒə ɍɫɇɖɆɓɓɫ ȰɎɬɈɗɢɐɔɉɔ ɈɫɊɊɫɑɋɓ-
ɓɥ ȶȲȸ ɕɫɊ ɐɋɖəɈɆɓɓɥɒ ȴɑɋɐɗɆɓɊɖɆ ȨɎɓɔɉɖɆɊɗɢɐɔɉɔ. ȵɖɋɒ'ɩɖɓɎɒ ɘɈɔɖɔɒ ȷɫɇɋɑɫəɗɆ Ɉ 
ȰɎɩɈɫ ɗɘɆɑɆ ɗɎɒɚɔɓɫɝɓɆ ɕɔɋɒɆ çȸəɔɓɋɑɢɗɢɐɎɏ ɑɋɇɫɊɢè (1893, ɚɫɓ. Tuonelan joutsen) ð
ɝɆɗɘɎɓɆ ɫɍ ɗɤɬɘɎ çȽɔɘɎɖɎ ɑɋɉɋɓɊɎ ɕɖɔ ȱɋɒɒɫɓɐɥɏɓɋɓɆè (Lemminkissarja ) (ɔɖ. 22) ɍɆ ɒɔ-
ɘɎɈɆɒɎ ɐɆɖɋɑɔ-ɚɫɓɗɢɐɔɉɔ ɋɕɔɗə çȰɆɑɋɈɆɑɆè. Ȫɋɐɔɒə ɫɍ ɐɎɬɈɗɢɐɎɛ ɒəɍɎɐɆɓɘɫɈ ɘɈɔɖɝɫɗɘɢ 
ȷɫɇɋɑɫəɗɆ ɈɌɋ ɇəɑɆ ɍɓɆɏɔɒɆ ð ɫ ɍɆ ɈɎɐɔɓɆɓɓɥɒ ɏɔɉɔ ɘɈɔɖɫɈ ə ȵɋɘɋɖɇəɖɍɫ ɘɆ ȧɋɖɑɫɓɫ1, ɫ ɍɆ 
ɈɫɊɉəɐɆɒɎ ɓɆ ɓɎɛ ə çȶɔɗɫɏɗɢɐɫɏ ɒəɍɎɝɓɫɏ ɉɆɍɋɘɫè ɘɆ ɕəɇɑɫɐɆɜɫɥɒɎ, ɆɈɘɔɖɎ ɥɐɎɛ ɈɎɗɈɫɘɑɤ-
ɈɆɑɎ ɒəɍɎɝɓɋ ɌɎɘɘɥ ȩɋɑɢɗɫɓɉɚɔɖɗɆ, ɉɔɑɔɈɓɎɒ ɕɋɖɗɔɓɆɌɋɒ ɥɐɎɛ ɇəɈ ɗɆɒɋ Ʌɓ ȷɫɇɋɑɫəɗ 
(ɊɎɈ. ɚɔɘɔ 1). Ȧɑɋ Ɋɑɥ ɞɎɖɔɐɔɬ ɐɎɬɈɗɢɐɔɬ ɕəɇɑɫɐɎ ɏɔɉɔ ɒəɍɎɐɆ ɇəɑɆ ɓɔɈɔɤ 

Ʌɐ ɜɋ ɕɖɆɐɘɎɐəɈɆɑɔɗɢ ə ȰɎɩɈɫ, ɕɋɖɞɎɏ ɐɔɓɜɋɖɘ ȷɫɇɋɑɫəɗɆ ɞɎɖɔɐɔ ɆɓɔɓɗəɈɆɈɗɥ 
ɒɫɗɜɋɈɎɒɎ ɉɆɍɋɘɆɒɎ. Ȩ ɔɊɓɫɏ ɫɍ ɓɎɛ ɐɖɎɘɎɐ ɕɔɍɓɆɏɔɒɎɈ ɒɆɏɇəɘɓɫɛ ɗɑəɛɆɝɫɈ ɫɍ ɚɫɓɗɢ-
ɐɔɤ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɤ ɞɐɔɑɔɤ, ɓɆɍɈɆɈɞɎ ɫɒɋɓɆ ȫɖɫɐɆ ɅɖɓɋɚɋɑɢɘɆ (ə ɘɖɆɓɗɐɖɎɕɜɫɬ 
ɉɆɍɋɘɎ ð ȩɋɖɓɋɚɋɑɢɘɆ), ȶɔɇɋɖɘɆ ȰɆɥɓəɗɆ ɘɆ ɅɓɆ ȷɫɇɋɑɫəɗɆ; ɍɉɆɊɆɈ ɕɖɔ ɈɎɊɆɘɓɎɏ əɗɕɫɛ 
ɊɈɔɛ ɗɎɒɚɔɓɫɝɓɎɛ ɐɔɓɜɋɖɘɫɈ ɚɫɓɗɢɐɔɬ ɒəɍɎɐɎ ɓɆ ȨɗɋɗɈɫɘɓɫɏ ɕɆɖɎɍɢɐɫɏ ɈɎɗɘɆɈɜɫ 
(1900), ɓɆɍɈɆɈ ȷɫɇɋɑɫəɗɆ çɉɑɆɈɔɤ ɚɫɓɗɢɐɎɛ ɐɔɒɕɔɍɎɘɔɖɫɈè ɘɆ ɔɕɖɎɑɤɊɓɎɈ ɕɖɔɉɖɆɒə 
çȸəɔɓɋɑɢɗɢɐɔɉɔ ɑɋɇɋɊɥè2. Ȧ çȰɎɬɈɗɢɐɆ ɉɆɍɋɘɆè ɕɋɖɋɊɖəɐəɈɆɑɆ ɈɫɊɉəɐ çȶɔɗɫɏɗɢɐɔɬ ɒə-
ɍɎɝɓɔɬ ɉɆɍɋɘɎè ɓɆ ɜɤ ɕɔɋɒə, ɕɫɊɐɖɋɗɑɎɈɞɎ ɕɆɖɆɑɋɑɫ ɍ çȴɗɘɖɔɈɔɒ ɒɋɖɘɈɎɛè ȦɖɓɔɑɢɊɆ 
ȧɋɐɑɫɓɆ: ç...ɘɆ ɗɆɒɆ ɒɋɖɘɈɆ ɉɑɆɊɢ ɈɔɊɎ, ɟɔ ɑɋɊɢ ɛɎɘɆɩɘɢɗɥ, <...> ɘɫ Ɍ ɛɔɑɔɊɓəɈɆɘɔ-
ɗəɒɓɫ ɕɖɔɇɑɎɗɐɎ ɌɎɘɘɥè3. 

ȴɗɔɇɑɎɈɎɏ ɗɘɆɘəɗ ȫɐɗɘɖɋɓɔɉɔ ɗɎɒɚɔɓɫɝɓɔɉɔ ɍɫɇɖɆɓɓɥ, ə ɥɐɔɒə ɕɖɔɍɈəɝɆɈ 
çȸəɔɓɋɑɢɗɢɐɎɏ ɑɋɇɫɊɢè, ɕɫɊɐɖɋɗɑɤɈɆɈɗɥ ɟɋ ɊɈɔɒɆ ɔɇɗɘɆɈɎɓɆɒɎ: ɕɔ-ɕɋɖɞɋ, ɜɋ ɇəɈ 
ɇɋɓɋɚɫɗ ɔɖɐɋɗɘɖə, Ɇ ɕɔ-Ɋɖəɉɋ, əɗɫ ɘɈɔɖɎ, ɟɔ ɈɛɔɊɎɑɎ Ɋɔ ɕɖɔɉɖɆɒɎ, ɈɎɐɔɓəɈɆɑɎɗɢ ə ȰɎ-
ɩɈɫ Ɉɕɋɖɞɋ. Ȱɖɫɒ ɕɔɋɒɎ ȷɫɇɋɑɫəɗɆ, ɜɋ ɇəɑɎ ɗɎɒɚɔɓɫɥ çȶɎɒè ȬɔɖɌɆ ȧɫɍɋ, çȷɈɫɘɑɋ ɗɈɥ-
ɘɔè ȲɎɐɔɑɎ ȶɎɒɗɢɐɔɉɔ-ȰɔɖɗɆɐɔɈɆ, ɗɤɬɘɆ ɫɍ çȱəɗɐəɓɝɎɐɆè ȵɋɘɖɆ ȽɆɏɐɔɈɗɢɐɔɉɔ, Ɇɖɫɔ-
ɍɔ ɫɍ ɔɕɋɖɎ ȨɆɗɎɑɥ ȰɆɑɫɓɓɫɐɔɈɆ ç1812 ɖɫɐè, Ɇɖɫɥ ɍ ɔɕɋɖɎ çȲɆɓɖəè ȝɉɓɆɜɫɥ ȵɆɊɋɖɋɈɗɢ-
ɐɔɉɔ (Ignacy Jan Paderewski), ɒəɍɎɝɓɆ ɐɆɖɘɎɓɆ çȹ ɗəɘɫɓɐɆɛè ȲɎɐɔɑɎ ȱɆɊəɛɫɓɆ. ȳɆɏ-
ɇɫɑɢɞɎɏ əɗɕɫɛ ɈɎɕɆɈ ɓɆ Ɋɔɑɤ ȷɫɇɋɑɫəɗɆ ɘɆ ȽɆɏɐɔɈɗɢɐɔɉɔ. ȳɆɏɆɈɘɔɖɎɘɋɘɓɫɞɎɏ ɐɎɬɈɗɢ-
ɐɎɏ ɐɖɎɘɎɐ Ȩɫɐɘɔɖ Ƚɋɝɔɘɘ4 ɓɆɍɈɆɈ ɘɈɫɖ ȷɫɇɋɑɫəɗɆ çɔɐɖɆɗɔɤ ɈɋɝɔɖɆè: çȵ'ɩɗɆ ɒɆɑɆ ɈɎ-
ɊɆɘɓɎɏ əɗɕɫɛ, ɇəɑɆ ɈɎɐɔɓɆɓɆ ... ɛəɊɔɌɓɢɔ ɫ ɕɔɈɘɔɖɋɓɆ ɍɆ ɍɆɉɆɑɢɓɔɤ ɈɎɒɔɉɔɤè5.  

 
1 ʆʩʴ ʱʦ, ʥʘʧʨʠʢʣʘʜ, ʧʠʰʝ ʧʨʦ ʉʽʙʝʣʽʫʩʘ ʦʜʠʥ ʽʟ ʢʠʾʚʩʴʢʠʭ ʢʨʠʪʠʢʽʚ, ʟʘʚʝʨʰʫʶʯʠ ʩʚʦʶ 

ʟʘʤʽʪʢʫ-ʘʥʦʥʩ ʤʘʡʙʫʪʥʴʦʛʦ ʢʦʥʮʝʨʪʫ: çʐʢʦʜʘ, ʱʦ ʫ ʥʘʩ ʤʘʣʦ ʚʠʢʦʥʫʶʪʴ ʉʽʙʝʣʽʫʩʘ. ɸ ʚʘʨʪʦ ʙʫʣʦ ʙ! 

ʎʝ ʥʘʜʟʚʠʯʘʡʥʦ ʩʘʤʦʙʫʪʥʽʡ ʢʦʤʧʦʟʠʪʦʨ, ʪʚʦʨʽʚ ʷʢʦʛʦ ʷ ʯʠʤʘʣʦ ʧʨʦʩʣʫʭʘʚ ʱʝ y ɹʝʨʣʽʥʽè [ʙ/ʧ. ʉʠʤʬʦ-

ʥʠʯʝʩʢʠʝ ʩʦʙʨʘʥʠʷ. ʂʠʝʚʩʢʘʷ ʛʘʟʝʪʘ, 20.03.1902]. 
2 çʊʫʦʥʝʣʘ ïï ʮʘʨʩʪʚʦ ʩʤʝʨʪʽ, ʧʝʢʣʦ ʫ ʬʽʥʩʴʢʽʡ ʤʽʬʦʣʦʛʽʾ. ʇʦ ʯʦʨʥʠʭ ʚʦʜʘʭ ʰʠʨʦʢʦʾ ʨʽʯʢʠ, ʱʦ 

ʦʪʦʯʫʻ ʪʝ ʮʘʨʩʪʚʦ, ʧʣʠʚʝ ʣʝʙʽʜʴ ʊʫʦʥʝʣʠ ʽ ʧʦʭʤʫʨʦ ʟʚʫʯʠʪʴ ʡʦʛʦ ʧʽʩʥʷéè [(ʙʝʟ ʧʽʜʧ., ʙʝʟ ʥʘʟʚʠ). ʂʠ-

ʝʚʣʷʥʠʥ. 29.03.1902, ˉ 88]. 
3 ʂʠʝʚʩʢʘʷ ʛʘʟʝʪʘ. 1902. 20.03. 
4 ɺʽʢʪʦʨ ɸʥʪʦʥʦʚʠʯ ʏʝʯʦʪʪ (1846ï1917) ïï ʤʫʟʠʯʥʠʡ ʢʨʠʪʠʢ, ʧʽʘʥʽʩʪ, ʢʦʤʧʦʟʠʪʦʨ. ʉʝʨʝʜ ʡʦʛʦ 

ʚʯʠʪʝʣʽʚ ïï ɸʜʦʣʴʬ ɻʝʥʟʝʣʴʪ, ʆʣʝʢʩʘʥʜʨ ɺʽʣʣʫʘʥ, ʆʣʝʢʩʘʥʜʨ ʉʻʨʦʚ. ʋ 1883ï1908 ʨʦʢʘʭ ʞʠʚ ʫ ʂʠʻʚʽ. 

ɺʠʢʣʘʜʘʚ ʬʦʨʪʝʧʽʘʥʦ ʚ ɯʥʩʪʠʪʫʪʽ ʰʣʷʭʝʪʥʠʭ ʜʽʚʯʘʪ, ʽʩʪʦʨʽʶ ʤʫʟʠʢʠ ʫ ʤʫʟʠʯʥʦʤʫ ʫʯʠʣʠʱʽ. ɹʫʚ ʨʝʮʝʥ-

ʟʝʥʪʦʤ ʛʘʟʝʪ çʂʠʷʥʠʥè, çɿʦʨʷè, çʂʠʝʚʩʢʘʷ ʛʘʟʝʪʘè.ɺ ʢʦʥʮʝʨʪʘʭ ʂʠʾʚʩʴʢʦʛʦ ʚʽʜʜʽʣʝʥʥʷ ʈʄʊ ʚʠʢʦ-
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ȹ ɛɆɖɆɐɘɋɖɎɗɘɎɜɫ ɜɫɩɬ çɒəɍɎɝɓɔɬ ɑɋɉɋɓɊɎè (ɥɐ ɓɆɍɈɆɈ ɬɬ ɐɖɎɘɎɐ) Ƚɋɝɔɘɘ ɈɎɛɔ-
ɊɎɘɢ ɫɍ ɔɗɔɇɑɎɈɔɗɘɋɏ ɋɒɔɜɫɏɓɔɉɔ ɍɈəɝɆɓɓɥ ɕɖɎɖɔɊɓɔɉɔ ɑɆɓɊɞɆɚɘə ȺɫɓɑɥɓɊɫɬ: çȵɖɔɗ-
ɘɔɖɫ ɘəɒɆɓɓɫ ɉɔɖɎɍɔɓɘɎ, ɓɆɕɔɈɓɋɓɫ ɗɫɖɎɒɎ ɉɖɆɓɫɘɆɒɎ, ɍ ɓɋɍɑɫɝɋɓɓɎɒɎ ɔɍɋɖɆɒɎ ɫ 
ɘɢɒɥɓɔ ɔɗɈɫɘɑɋɓɎɒɎ ɑɫɗɆɒɎ, ɗɛɎɑɥɤɘɢ ɉɑɥɊɆɝɆ Ɋɔ ɉɑɎɇɔɐɔɬ ɍɆɊəɒɑɎɈɔɗɘɫ. ȵɔɛɒəɖɋ 
ɍɆɇɆɖɈɑɋɓɓɥ ɕɫɈɓɫɝɓɎɛ ɕɋɏɍɆɌɫɈ ɓɆɐɑɆɊɆɩ ɓɆ ɓɎɛ ɈɫɊɇɎɘɔɐ ɗəɈɔɖɔɗɘɫ ɫ ɗɘɖɎɒɆɓɔɬ ɐɖɆ-
ɗɎ. <é> ȸɆɐɆ ɒəɍɎɝɓɆ ɕɔɋɒɆ ɥɐ çȸəɔɓɋɑɢɗɢɐɎɏ ɑɋɇɫɊɢè ɒɔɉɑɆ ɈɎɓɎɐɓəɘɎ ɘɫɑɢɐɎ ə 
ȺɫɓɑɥɓɊɫɬ ... ɥɐɆ ɓɆɑɆɞɘɔɈəɩ ɓɆ ɒɋɑɆɓɛɔɑɫɏɓɋ ɗɕɔɉɑɥɊɆɓɓɥ, ɓɋ ɝəɌɋ ɒɫɗɘɎɜɎɍɒə. ȸɋ-
ɛɓɫɝɓɫ ɕɖɎɏɔɒɎ ɆɈɘɔɖɆ ɉɆɖɒɔɓəɤɘɢ ɍ ɏɔɉɔ ɍɆɈɊɆɓɓɥɒ ɘɆ ɓɆɗɘɖɔɩɒ; ɔɗɕɫɈəɤɝɎ ɑɋɇɋɊɥ, 
ɥɐɎɏ əɖɔɝɎɗɘɔ ɕɑɎɈɋ ɕɔ ɈɔɊɆɛ, ɟɔ ɔɘɔɝəɤɘɢ ɑɋɉɋɓɊɆɖɓɋ "ɜɆɖɗɘɈɔ ɒɋɖɘɈɎɛ" ɚɫɓɗɢɐɔɬ 
ɒɫɚɔɑɔɉɫɬ, ȷɫɇɋɑɫəɗ əɗəɓəɈ ɍɫ ɗɈɔɉɔ ɊəɛɔɈɔɉɔ ɔɖɐɋɗɘɖə əɗɫ ɇɫɑɢɞ ɥɗɐɖɆɈɫ ɘɆ ɗɈɫɘɑɫ ɋɑɋ-
ɒɋɓɘɎ Ɉɋɖɛɓɫɛ ɖɋɉɫɗɘɖɫɈ (ɘɖəɇɎ, ɚɑɋɏɘɎ ɫ ɐɑɆɖɓɋɘɎ), ɈɎɊɫɑɎɈɞɎ ɆɑɢɘɔɈɎɏ ɉɔɇɔɏ ɥɐ ɗɔ-
ɑɤɤɝɎɏ ɫɓɗɘɖəɒɋɓɘ (ɗɕɫɈ ɑɋɇɋɊɥ), ɫ əɘɈɔɖɎɈ ɫɍ ɗɘɖəɓɓɔɬ ɉɖəɕɎ ɜɫɑə ɚɆɑɆɓɉə ɗɐɔɖɇɔɘ-
ɓɎɛ ɉɔɑɔɗɫɈ, ɖɔɍɊɫɑɎɈɞɎ ɬɛ ɓɆ ɘɖɎɓɆɊɜɥɘɢ, ɝɆɗɔɒ ɓɆ ɝɔɘɎɖɓɆɊɜɥɘɢ ɕɆɖɘɫɏ. ȳɆɊɍɈɎ-
ɝɆɏɓɔ ɛɆɖɆɐɘɋɖɓɎɏ ɫ ɓɔɈɎɏ ɉɑəɛɎɏ ɉəɖɐɫɘ ɈɋɑɎɐɔɉɔ ɇɆɖɆɇɆɓɆ, ɟɔ ɕɫɊɐɖɋɗɑɤɩ ɍɑɔɈɫɗ-
ɓɎɒ ɉəɑɔɒ ɑɎɞɋ Ɋɋɥɐɫ ɋɕɫɍɔɊɎ ɕɆɖɘɎɘəɖɎè1. 

ȨɫɊɍɓɆɝɎɈɞɎ quasi-ɗɘɖɔɚɫɝɓə ɇəɊɔɈə çɕɫɗɓɫè ɑɋɇɋɊɥ ɘɆ ɬɬ ɫɓɘɔɓɆɜɫɏɓɎɏ ɍɈ'ɥɍɔɐ 
ɫɍ ɘɋɒɔɤ ɝɆɞɫ ɗɈɥɘɔɉɔ ȩɖɆɆɑɥ ə ɈɆɉɓɋɖɫɈɗɢɐɔɒə çȵɆɖɗɎɚɆɑɫè, Ȩ. Ƚɋɝɔɘɘ ɖɋɍɤɒəɩ: 
çȲəɍɎɝɓɆ ɑɋɉɋɓɊɆ ȷɫɇɋɑɫəɗɆ ɒɆɩ <é > ɈɋɑɎɝɋɍɓə ɗɎɑə ɓɆɈɫɤɈɆɓɓɥ: ɈɔɓɆ ɕɋɖɋɊɆɩ ɕɔɋ-
ɘɎɝɓə ɒɋɑɆɓɛɔɑɫɤ ɚɫɓɗɢɐɔɉɔ ɗɈɫɘɔɉɑɥɊə ɘɆ ɕɖɎɖɔɊɎ ɐɖɆɟɋ ɍɆ ɇɆɉɆɘɢɔɛ ɐɖɆɗɓɔɒɔɈɓɎɛ 
ɔɕɎɗɫɈ, ɥɐɫ ɘɖɆɐɘəɤɘɢ ɜɋɏ ɕɖɋɊɒɋɘ ɇɫɑɢɞ-ɒɋɓɞ ɗɕɋɜɫɆɑɢɓɔè2 (ɊɎɈ. ɚɔɘɔ 2). 

 
ʥʫʚʘʣʠ ʡʦʛʦ ɼʨʫʛʫ ʩʠʤʬʦʥʽ,ʁ ʩʠʤʬʦʥʽʯʥʫ ʢʘʨʪʠʥʫ çʉʪʝʧè, ʩʪʨʫʥʥʠʡ ʢʚʘʨʪʝʪ. ɸʚʪʦʨ ʢʥʠʛʠ çɼʚʘʜʮʘ-

ʪʠʧʷʪʠʣʝʪʠʝ ʂʠʝʚʩʢʦʡ ʨʦʩʩʠʡʩʢʦʡ ʦʧʝʨʳ (1867ï1892)è. ʂʠʾʚ, 1893. ʋ 1908 ʨʦʮʽ ʚʠʾʭʘʚ ʜʦ ʇʝʪʝʨʙʫʨʛʘ. 
5 ɺ. ʏʝʯʦʪʪ. ʂʠʝʚʩʢʦʝ ʦʪʜʝʣʝʥʠʝ ʀʈʄʆ. ʂʠʝʚʩʢʘʷ ʛʘʟʝʪʘ. 13.04.1902. 
1 ɺ. ʏʝʯʦʪʪ. ʂʠʝʚʩʢʦʝ ʦʪʜʝʣʝʥʠʝ ʀʈʄʆ. ʂʠʝʚʩʢʘʷ ʛʘʟʝʪʘ. 13.04.1902. 
2 ɺ. ʏʝʯʦʪʪ. ʂʠʝʚʩʢʦʝ ʦʪʜʝʣʝʥʠʝ ʀʈʄʆ. ʂʠʝʚʩʢʘʷ ʛʘʟʝʪʘ. 13.04.1902. ʏʝʨʝʟ ʜʝʢʽʣʴʢʘ ʜʥʽʚ, 

25 ʙʝʨʝʟʥʷ 1902 ʨʦʢʫ, çʊʫʦʥʝʣʴʩʴʢʠʡ ʣʝʙʽʜʴè ʧʨʦʟʚʫʯʘʚ ʫ ʍʘʨʢʦʚʽ (ʜʠʨʠʛʝʥʪ ɯʣʣʷ ʉʣʘʪʽʥ). ʈʝʮʝʥʟʝʥʪ 

ʧʠʩʘʚ: çéʣʝʛʝʥʜʘ ʉʽʙʝʣʽʫʩʘ ʥʝʩʧʦʜʽʚʘʥʦ ʟʘʯʘʨʫʚʘʣʘ ʫʩʽʭ ʥʦʚʠʟʥʦʶ ʟʘʜʫʤʫ ʽ ʬʦʨʤʠ, ʜʠʚʠʥʦʶ, ʘʣʝ ʡ 
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Ⱥɔɘɔ 2. ȺɫɓɗɢɐɎɏ ɕɋɏɍɆɌ. 

 
ȵɔɋɒɆ ȷɫɇɋɑɫəɗɆ ɕɔɑɤɇɎɑɆɗɥ ɐɎɥɓɆɒ ɫ ɓɋ ɕɫɞɑɆ ɍ ɖɋɕɋɖɘəɆɖə ɐɎɬɈɗɢɐɔɉɔ ɔɖɐɋɗɘɖə. 

ȭɔɐɖɋɒɆ, ȴ. ȨɎɓɔɉɖɆɊɗɢɐɎɏ ɈɎɐɔɓɆɈ ɬɬ 26 ɗɫɝɓɥ 1904 ɖɔɐə ð ɫ ɍɓɔɈ, ɥɐ ɍɆɍɓɆɝɆɑɎ ɉɆɍɋɘɎ, 
ɈɔɓɆ çɗɕɖɆɈɎɑɆ ɈɋɑɎɐɋ ɈɖɆɌɋɓɓɥè1, Ɇ ɫɓɘɋɖɋɗ Ɋɔ ɚɫɓɗɢɐɔɬ ɒəɍɎɝɓɔɬ ɐəɑɢɘəɖɎ ɔɘɖɎɒɆɈ 
ɓɔɈɫ ɫɒɕəɑɢɗɎ ɍɆɈɊɥɐɎ ȶɔɇɋɖɘə ȰɆɥɓəɗə, ɚɫɓɗɢɐɔɒə ɐɔɒɕɔɍɎɘɔɖə ɫ ɊɎɖɎɉɋɓɘə, ɍɆɕɖɔɞɋ-
ɓɔɒə Ɋɔ ȰɎɩɈɆ 1902 ɖɔɐə ɐɋɖəɈɆɘɎ ɑɫɘɓɫɒɎ ɗɎɒɚɔɓɫɝɓɎɒɎ ɐɔɓɜɋɖɘɆɒɎ (ɚɔɘɔ 3). 

 
Ⱥɔɘɔ 3. ȶɔɇɋɖɘ ȰɆɥɓəɗ. 

ȰɔɓɜɋɖɘɎ ɓɆ ɗɈɫɌɔɒə ɕɔɈɫɘɖɫ ð ɊɆɈɓɥ ɘɖɆɊɎɜɫɥ ȰɎɩɈɆ2. ȝɍ ɍɆɐɫɓɝɋɓɓɥɒ ɍɎɒɔɈɔ-
ɉɔ ɗɋɍɔɓə ɔɖɐɋɗɘɖ (ɏɔɉɔ ɔɗɓɔɈə ɗɐɑɆɊɆɑɎ ɔɖɐɋɗɘɖɆɓɘɎ ɔɕɋɖɓɔɉɔ ɘɋɆɘɖə) ɫɍ ɕɫɊɕɔɖɥɊ-
ɐəɈɆɓɓɥ ȶȲȸ ɕɋɖɋɛɔɊɎɈ ɓɆ əɘɖɎɒɆɓɓɥ ȰɎɬɈɗɢɐɔɉɔ ɐəɕɋɜɢɐɔɉɔ ɐɑəɇə ɏ ɕɋɖɋɒɫɟɆɈɗɥ 
Ɋɔ Ȱəɕɋɜɢɐɔɉɔ ɗɆɊə, Ɋɋ ɍ ɕɋɖɞɎɛ ɝɎɗɋɑ ɘɖɆɈɓɥ ɫ Ɋɔ ɕɔɝɆɘɐə, Ɇ ɫɓɔɊɫ ɏ Ɋɔ ɗɋɖɋɊɎɓɎ Ɉɋ-

 
ʢʨʘʩʦʶ ʛʘʨʤʦʥʽʯʥʠʭ ʧʝʨʝʭʦʜʽʚ, ʧʨʦʩʪʦʪʦʶ, ʘʣʝ ʝʬʝʢʪʥʽʩʪʶ ʦʨʢʝʩʪʨʦʚʢʠ, ʥʘʨʝʰʪʽ ïï ʥʝʚʣʦʚʠʤʠʤʠ 

ʪʫʤʘʥʥʠʤʠ ʦʙʨʠʩʘʤʠ ʭʠʤʝʨʥʦʾ ʤʝʣʘʥʭʦʣʽʡʥʦʾ ʤʝʣʦʜʽʾ, ʜʦʨʫʯʝʥʦʾ ʘʥʛʣʽʡʩʴʢʦʤʫ ʨʽʞʢʫ, ʷʢʘ ʣʠʥʝ ʟ ʪʦʥʫ 

ʚ ʪʦʥ ʧʦ ʭʚʠʣʷʭ ʩʪʨʫʥʥʠʭ ʪʨʝʤʦʣʦ, ʥʝʤʦʚ ʩʧʨʘʚʜʽ ʟʘʛʘʜʢʦʚʠʡ ʣʝʙʽʜʴ ʧʦ ʬʘʥʪʘʩʪʠʯʥʠʭ ʚʦʜʘʭ ʢʘʟʢʦʚʦʾ 

ʊʫʦʥʝʣʠè [ʈ. ɻʝʥʠʢʘ. ʍʘʨʴʢʦʚ. ʈʫʩʩʢʘʷ ʤʫʟʳʢʘʣʴʥʘʷ ʛʘʟʝʪʘ. 1902. ˉ 17. ʉ. 505]. 
1 ʙ/ʧ. ʉʠʤʬʦʥʠʯʝʩʢʠʝ ʩʦʙʨʘʥʠʷ. ʂʠʝʚʩʢʘʷ ʛʘʟʝʪʘ. 26.02 1904. 
2 ʋ 1860-ʪʽ ʨʦʢʠ ʢʦʥʮʝʨʪʠ ʧʨʦʭʦʜʠʣʠ ʚ ʩʘʜʫ ʐʘʪʦ-ʜʝ-ʌʣʝʨ (ʟʘʨʘʟ ïï  ʪʝʨʠʪʦʨʽʷ ʩʪʘʜʽʦʥʫ çɼʠ-

ʥʘʤʦè, ʫ 1890-ʪʽ ïï y ʂʫʧʝʮʴʢʦʤʫ ʩʘʜʫ (ʥʠʥʽ ʍʨʝʱʘʪʠʮʴʢʠʡ ʧʘʨʢ). 
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ɖɋɗɓɥ ɟɔɊɓɥ (!) ɊɆɈɆɑɎɗɥ ɐɔɓɜɋɖɘɎ (ə ɖɆɍɫ ɓɋɉɔɊɎ ɬɛ ɕɋɖɋɓɔɗɎɑɎ Ɋɔ ɍɆɑɎ Ȱəɕɋɜɢɐɔɉɔ 
ɍɫɇɖɆɓɓɥ1. ȨɛɫɊ Ɋɔ Ȱəɕɋɜɢɐɔɉɔ ɗɆɊə ð ɍ ɐɔɓɜɋɖɘɓɔɤ ɋɗɘɖɆɊɔɤ, ɑɫɘɓɫɒ ɘɋɆɘɖɔɒ, ɐəɖɍɆ-
ɑɔɒ, çɛɔɖɔɒ ɈɫɏɗɢɐɔɈɔɬ ɒəɍɎɐɎè ð ɇəɈ ɕɑɆɘɓɎɒ, Ɇɑɋ, ɓɋɍɈɆɌɆɤɝɎ ɓɆ ɊɔɗɎɘɢ ɈɎɗɔɐə 
ɜɫɓə ɈɛɫɊɓɎɛ ɐɈɎɘɐɫɈ (Ɋɑɥ ɊɔɖɔɗɑɎɛ ð 40ï50 ɐɔɕ., Ɋɑɥ Ɋɫɘɋɏ ð 20 ɐɔɕ., ɓəɒɋɖɔɈɆɓɫ 
ɐɖɫɗɑɆ ɕɋɖɋɊ ɋɗɘɖɆɊɔɤ ð 1 ɖəɇɑɢ), ɕəɇɑɫɐɎ ɍɆɈɌɊɎ ɇəɑɔ ɊəɌɋ ɇɆɉɆɘɔ. ȝ ɜɋ ɕɖɎ ɘɔɒə, 
ɟɔ Ɉ ȰɎɩɈɫ ɓɆ ɘɔɏ ɝɆɗ ɈɎɗɘɆɝɆɑɔ ɖɔɍɈɆɌɆɑɢɓɎɛ ɒɫɗɜɢ, ɥɐɫ ɒɔɉɑɎ ɍɒɆɉɆɘɎɗɥ ɍ Ȱəɕɋɜɢ-
ɐɎɒ ɗɆɊɔɒ: ȾɆɘɔ-Ɋɋ-Ⱥɑɋɖ (ɫɍ ɘɋɆɘɖɔɒ, ɘɆɓɜɍɆɑɔɤ, ɐɆɚɋ, ɔɖɐɋɗɘɖɔɒ), ɗɆɊ ȫɖɒɫɘɆɌ (ɓɆ 
ȸɖəɛɆɓɔɈɔɒə ɔɗɘɖɔɈɫ), ɘɋɆɘɖ ɫ ɗɆɊ əɓɫɈɋɖɗɎɘɋɘə çȦɖɐɆɊɫɥè (ȧɫɇɫɐɫɈɗɢɐɎɏ ɇəɑɢɈɆɖ), ȧɔ-
ɘɆɓɫɝɓɎɏ ɗɆɊ, ɕɆɖɔɕɑɆɈɎ Ɋɔ ȰɎɘɆɬɈɗɢɐɔɬ ɕəɗɘɎɓɫ ɘɆ ȲɎɐɔɑɆɬɈɗɢɐɔɬ ɕəɗɘɎɓɫ (ɫ ɗɐɖɫɍɢ 
çɛɔɖɎ ɈɫɏɗɢɐɔɈɔɬ ɒəɍɎɐɎè).  

ȹɗɫ ɖɔɍɈɆɌɆɑɢɓɫ ɍɆɐɑɆɊɎ ɓɆɒɆɉɆɑɎɗɥ ɍɆɒɆɓɎɘɎ ɕəɇɑɫɐə ɋɐɍɔɘɎɝɓɔɤ ɖɋɐɑɆɒɔɤ 
ɓɆ ɐɞɘɆɑɘ çȨɕɋɖɞɋ ə ȰɎɩɈɫ ɌɎɈɫ ɈɋɖɇɑɤɊɎè. ȭɆ ɍɆɉɆɑɢɓɎɒ ɈɎɍɓɆɓɓɥɒ, çɗɋɖɋɊ ɑɫɘɓɫɛ 
ɖɔɍɈɆɌɆɑɢɓɎɛ ɗɆɊɫɈ ȰɎɩɈɆ ɗɆɊ Ȱəɕɋɜɢɐɔɉɔ ɍɫɇɖɆɓɓɥ ɍɆɏɒɆɩ ɇɋɍɕɋɖɋɝɓɔ ɕɋɖɞɋ ɒɫɗɜɋ 
<é> ȵɔ-ɕɋɖɞɋ, ɝəɊɔɈɋ ɖɔɍɘɆɞəɈɆɓɓɥ ɓɆ ɈɎɗɔɐɔɒə ɇɋɖɋɍɫ ȪɓɫɕɖɆ, ɍɈɫɊɐɎ ɈɫɊɐɖɎɈɆɩɘɢ-
ɗɥ ɉɖɆɓɊɫɔɍɓɎɏ ɈɎɊ ɓɆ ɍɆɊɓɫɕɖɔɈɗɢɐɫ ɊɆɑɫ, ɕɔ-Ɋɖəɉɋ <é> ɋɗɘɋɘɎɝɓɫɗɘɢ ɍɆɊɔɈɔɑɋɓɢ. 
<...> ȵəɇɑɫɐɆ ɛɔɊɎɘɢ Ɋɔ ɗɆɊə Ȱəɕɋɜɢɐɔɉɔ ɍɫɇɖɆɓɓɥ, ɟɔɇ ɕɔɊɎɛɆɘɎ ɗɈɫɌɎɒ ɕɔɈɫɘɖɥɒ, 
ɕɔɒɎɑəɈɆɘɎɗɥ ɐɖɆɩɈɎɊɆɒɎ ɘɆ ɕɔɗɑəɛɆɘɎ ɝəɊɔɈɎɏ ɗɎɒɚɔɓɫɝɓɎɏ ɔɖɐɋɗɘɖè2. ȳɆɈɫɘɢ ɒɫ-
ɓɑɎɈɫɗɘɢ ɕɔɉɔɊɎ, ɟɔ ɝɆɗɘɔ ɗɘɆɈɆɑɆ ɓɆ ɍɆɈɆɊɫ ɐɔɓɜɋɖɘɆɒ (çɒɎɒɔɈɔɑɫ ɒəɍɎɝɓɫ ɍɈɫɘɎ ɕɖɔ 
ɑɫɘɓɫ ɐɔɓɜɋɖɘɎ ɕɖɔɗɘɔ ɓɋɇɆ ɩ ɕɋɈɓɔɤ ɒɫɖɔɤ ɫ ɍɈɫɘɆɒɎ ɒɋɘɋɔɖɔɑɔɉɫɝɓɎɒɎè3, ð ɌɆɖɘə-
ɈɆɑɎ ɖɋɜɋɓɍɋɓɘɎ), ɓɋ ɈɫɊɑɥɐəɈɆɑɆ ɑɤɇɎɘɋɑɫɈ ɒəɍɎɐɎ. Ʌɐɟɔ ɓɆɖɫɐɆɓɓɥ ɏ ɇəɈɆɑɎ, ɘɔ 
ɈɔɓɎ ɕɔɥɗɓɤɈɆɑɎɗɢ ɔɇ'ɩɐɘɎɈɓɎɒɎ ɔɇɗɘɆɈɎɓɆɒɎ: ɘɎɞɆ ɓɆ ɐɔɓɜɋɖɘɆɛ ɝɆɗɔɒ ɕɔɖəɞəɈɆ-
ɑɆɗɥ ɉəɊɐɆɒɎ ɕɆɖɔɕɑɆɈɫɈ ɍ ɇɔɐə ȪɓɫɕɖɆ, ɍɈəɐɆɒɎ ɞɆɖɒɆɓɐɎ, ɥɐɫ ɒɔɉɑɎ ɓɋɊɔɖɋɝɓɔ Ɋɔ-
ɑɎɓəɘɎ ɕɫɊ ɝɆɗ ɈɎɐɔɓɆɓɓɥ, ɘɆ ɞəɒɔɒ ɓɆɘɔɈɕə, ɟɔ ɉəɑɥɈ ə ɕɆɖɐə (ɊɎɈ. ɚɔɘɔ 4). 

ȨɫɘɆɤɝɎ ɍɆɕɖɔɞɋɓɓɥ ȶɔɇɋɖɘɆ ȰɆɥɓəɗɆ ɥɐ ɐɋɖɫɈɓɎɐɆ ɐɎɬɈɗɢɐɔɉɔ ɑɫɘɓɢɔɉɔ ɗɋɍɔɓə, 
ɉɆɍɋɘɎ ɕɔɈɫɊɔɒɑɥɑɎ, ɟɔ Ɋɔ ɗɐɑɆɊə ɔɖɐɋɗɘɖə (ɍɆɉɆɑɢɓɔɤ ɝɎɗɋɑɢɓɫɗɘɤ 60 ɔɗɫɇ), ɕɔɖɥɊ ɫɍ 
ɐɎɥɓɆɒɎ, əɈɫɏɞɑɎ ɆɖɘɎɗɘɎ ɍ ȧɋɖɑɫɓɆ, ȩɆɒɇəɖɉɆ, ȩɋɑɢɗɫɓɉɚɔɖɗɆ ɘɆ ȱɋɏɕɜɎɉɆ, ɫɒɕɋɖɆɘɔɖ-
ɗɢɐɎɛ ɘɋɆɘɖɫɈ ȲɔɗɐɈɎ ɘɆ ȵɋɘɋɖɇəɖɉɆ4. ȹ ɉɖəɕɫ ɗɒɎɝɐɔɈɎɛ ɈɎɊɫɑɥɑɎ ɘɆɐɫ ɫɒɋɓɆ ɥɐ ȴɑɢɐ, 
ȭɋɑɫɉɒɆɓ, ȰɔɖɊɗ, Ⱥɔɗɘɖɋɒ, ɍ ɊəɛɔɈɎɐɫɈ ð Ȩɋɖɔɓɋɍɫ (ɚɑɋɏɘɆ), ȧɋɒ (ɈɆɑɘɔɖɓɆ)5. 

ȰɎɬɈɗɢɐɫ ɖɋɜɋɓɍɋɓɘɎ ɛɆɖɆɐɘɋɖɎɍəɈɆɑɎ ȰɆɥɓəɗɆ ɥɐ çɗɋɖɏɔɍɓɔɉɔ ɒəɍɎɐɆɓɘɆè, 
çɗɑəɞɓɔɉɔ ɘɆ ɵɖəɓɘɔɈɓɔɉɔ ɐɆɕɋɑɢɒɋɏɗɘɋɖɆè: çȨɎɐɔɓɆɓɓɥ ɔɖɐɋɗɘɖə ɕɫɊ ɐɋɖɫɈɓɎɜɘɈɔɒ 
ɕ. ȰɆɥɓəɗɆ ɈɫɊɖɫɍɓɥɩɘɢɗɥ <é> ɕɔ-ɕɋɖɞɋ, ɕɖɔɗɘɔɘɔɤ ɘɆ ɗɘɖɔɉɫɗɘɤ, ɕɔ-Ɋɖəɉɋ, ɖɋɘɋɑɢɓɫɗ-
ɘɤ ə ɈɎɐɔɓɆɓɓɫ ɊɋɘɆɑɋɏ, ɕɔ-ɘɖɋɘɩ, ɥɗɓɫɗɘɤ ɘɆ ɗɘɆɖɆɓɓɔ ɔɇɊəɒɆɓɎɒ ɓɤɆɓɗəɈɆɓɓɥɒè6. 
ȭɆɍɓɆɝɆɑɎ çɐɔɑɔɗɆɑɢɓɎɏ ɖɋɕɋɖɘəɆɖ, <é> ɝəɊɔɈə ɍɫɉɖɆɓɫɗɘɢ ɔɖɐɋɗɘɖə <é>, ɈɎɐɔɓɆɓɓɥ 
ɓɆɏɐɖɆɟɎɛ ɘɈɔɖɫɈ ɐɔɒɕɔɍɎɘɔɖɫɈ əɗɫɛ ɓɆɜɫɔɓɆɑɢɓɔɗɘɋɏ, ɇɋɍ ɌɔɊɓɔɬ ɕɖɎɗɘɖɆɗɘɫ Ɋɔ ɔɊ-
ɓɎɛ ɓɆ ɞɐɔɊə ɫɓɞɎɒ, ɫ ɈɎɐɔɓɆɓɓɥ ð ɍɊɋɇɫɑɢɞɔɉɔ ɍɖɆɍɐɔɈɋ, əɝɆɗɘɢ ɕɖɋɐɖɆɗɓɎɛ ɗɔɑɫɗ-
ɘɫɈ, ɜɫɐɆɈɫ ɕɖɔɉɖɆɒɎ, ɖɔɍɖɆɛɔɈɆɓɫ ɓɆ ɇəɊɢ-ɥɐɎɏ ɖɫɈɋɓɢ ɒəɍɎɝɓɔɬ ɔɗɈɫɘɎ ɗɑəɛɆɝɫɈè7. 

 
1 ʇʦʙʫʜʦʚʘʥʦ ʫ 1882 ʨʦʮʽ (ʘʨʭʽʪʝʢʪʦʨ ɺ. ʄ. ʅʽʢʦʣʘʻʚ). ɿʘʨʘʟ ïï ʅʘʮʽʦʥʘʣʴʥʘ ʬʽʣʘʨʤʦʥʽʷ 

ʋʢʨʘʾʥʠ, ʂʦʣʦʥʥʘ ʟʘʣʘ ʽʤʝʥʽ ʄ. ɺ. ʃʠʩʝʥʢʘ. 
2 ɹ. ʗ. ʂʦʥʮʝʨʪʳ ʩʠʤʬʦʥʠʯʝʩʢʦʛʦ ʦʨʢʝʩʪʨʘ ɹʫʣʣʝʨʠʘʥʘ ʚ ʩʘʜʫ ʂʫʧʝʯʝʩʢʦʛʦ ʩʦʙʨʘʥʠʷ. ʂʠʝʚʣʷ-

ʥʠʥ. 1901. 22.05. ʈʫʜʦʣʴʬ ɹʫʣʣʝʨʠʘʥ ʙʘʛʘʪʦ ʨʦʢʽʚ ʙʫʚ ʢʝʨʽʚʥʠʢʦʤ ʣʽʪʥʽʭ ʩʠʤʬʦʥʽʯʥʠʭ ʢʦʥʮʝʨʪʽʚ ʫ 

ʂʠʻʚʽ [ɿʠʥʴʢʝʚʠʯ, 2003, ʩ.231ï246]. 
3 ʊʦʥ. ɹʝʥʝʬʠʩ ʦʨʢʝʩʪʨʘ ɹʫʣʣʝʨʠʘʥʘ. ʂʠʝʚʣʷʥʠʥ.. 1900. 30.07. 
4 ʙ/ʘ. ʄʫʟʳʢʘ ʚ ʧʨʦʚʠʥʮʠʠ. ʈʫʩʩʢʘʷ ʤʫʟʳʢʘʣʴʥʘʷ ʛʘʟʝʪʘ. 1902. ˉ 22ï23. ʉ. 600. 
5 ɺ. ʏʝʯʦʪʪ. ʊʝʘʪʨ ʠ ʤʫʟʳʢʘ. ʂʠʝʚʩʢʘʷ ʛʘʟʝʪʘ. 1902. 5.06. 
6 ɹ. ʗ. ʄʫʟʳʢʘʣʴʥʘʷ ʟʘʤʝʪʢʘ. ʂʠʝʚʣʷʥʠʥ. 1902. 18.05. ɸʚʪʦʨ ʚʽʜʛʫʢʫ ïï ʢʦʤʧʦʟʠʪʦʨ ɹʦʨʠʩ 

ʗʥʦʚʩʴʢʠʡ (1875ï1933). ɼʦ 1910 ʨʦʢʫ ʞʠʚ ʽ ʧʨʘʮʶʚʘʚ ʫ ʂʠʻʚʽ ʷʢ ʜʠʨʠʛʝʥʪ, ʧʝʜʘʛʦʛ ʽ ʤʫʟʠʯʥʠʡ ʢʨʠʪʠʢ. 
7 ʅʠʢʦʣʘʝʚʠʯ. ʄʫʟʳʢʘ ʠ ʧʫʙʣʠʢʘ. ʂʠʝʚʩʢʘʷ ʛʘʟʝʪʘ. 1902. 5.08. 
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Ⱥɔɘɔ 4. ȰəɕɋɜɢɐɎɏ ɕɆɖɐ ə ȰɎɩɈɫ. 

ȵɫɊɇɎɈɆɤɝɎ ɕɫɊɗəɒɐɎ ɑɫɘɓɢɔɉɔ ɗɋɍɔɓə, ɖɋɜɋɓɍɋɓɘ çȰɎɬɈɗɢɐɔɬ ɉɆɍɋɘɎè ɕɎɗɆɈ: çȭ 
ɜɫɑɔɉɔ ɖɥɊə ɐɆɕɋɑɢɒɋɏɗɘɋɖɫɈ, ɥɐɫ ɘɖəɊɎɑɎɗɥ ɓɆ ɑɫɘɓɫɏ ɋɗɘɖɆɊɫ ɓɆɞɔɉɔ Ȱəɕɋɜɢɐɔɉɔ ɍɫɇ-
ɖɆɓɓɥ, ɈɎɟɋ ɍɆ ɫɓɞɎɛ ɗɘɔɬɘɢ ɔɗɘɆɓɓɫɏ ð ȶɔɇɋɖɘ ȰɆɥɓəɗ. <é> Ȱɖɫɒ ɇɆɉɆɘɎɛ ɐɔɒɕɔɍɎ-
ɘɔɖɗɢɐɎɛ ɍɊɫɇɓɔɗɘɋɏ, ɥɐɫ ɗɘɆɈɑɥɘɢ ɏɔɉɔ ɕɔɖɥɊ ɫɍ ɐɔɖɎɚɋɥɒɎ ɕɫɈɓɫɝɓɎɛ ɒəɍɎɐɆɓɘɫɈ, 
ɕ. ȰɆɥɓəɗ ɒɆɩ ɈɋɑɎɐə ɊɎɖɎɉɋɓɘɗɢɐə ɊɔɗɈɫɊɝɋɓɫɗɘɢ, ɥɐə ɊɆɈ ɏɔɒə 20-ɖɫɝɓɎɏ ɘɋɖɒɫɓ əɕ-
ɖɆɈɑɫɓɓɥ ɔɖɐɋɗɘɖɔɒ ȩɋɑɢɗɫȩɋɑɢɗɎɓɓɉɚɔɖɗɢɐɔɉɔ ɚɫɑɆɖɒɔɓɫɝɓɔɉɔ ɘɔɈɆɖɎɗɘɈɆ. ȹɗɫ ɏɔɉɔ 
ɥɐɔɗɘɫ ɜɫɑɐɔɒ ɔɜɫɓɎɑɆ ɕɆɖɎɍɢɐɆ ɕəɇɑɫɐɆ, ɐəɊɎ Ɉɫɓ ɬɍɊɎɈ ɕɫɊ ɝɆɗ ɔɗɘɆɓɓɢɔɬ ɈɗɋɗɈɫɘɓɢɔɬ 
ɈɎɗɘɆɈɐɎ (1900 ɖɔɐə ï ȴ. ȭ.). ȲɎ ɗɘɆɈɎɒɔ Ɉ ɍɆɗɑəɉə ȰɆɥɓəɗə ɏɔɉɔ ɓɆɒɫɖ ɕɖɔɕɆɉəɈɆɘɎ 
ɚɫɓɗɢɐə ɒəɍɎɐə, ɥɐɆ ɕɔɝɎɓɆɩ ɍɆɈɔɏɔɈəɈɆɘɎ ɗɔɇɫ ɒɫɗɜɋ ə ɗɕɫɑɢɓɫɏ ɩɈɖɔɕɋɏɗɢɐɫɏ ɒəɍɎɝ-
ɓɫɏ ɑɫɘɋɖɆɘəɖɫ. ȪəɌɋ ɞɐɔɊɆ, é ɥɐɟɔ ɒɎ ɕɔɍɇəɊɋɒɔɗɥ ɕ. ȰɆɥɓəɗɆ ɓɆɗɘəɕɓɔɉɔ ɑɫɘɆè1. 

ȶ. ȰɆɥɓəɗ ɕɔɍɓɆɏɔɒɎɈ ɐɎɥɓ ɟɋ ɍ ɔɊɓɎɒ ɔɕəɗɔɒ Ʌ. ȷɫɇɋɑɫəɗɆ ï ɗɤɬɘɔɤ ɫɍ ɒəɍɎɐɎ 
Ɋɔ ɕ'ɩɗɎ ȦɊɔɑɢɚɆ ȵɆəɑɆ (Adolf Paul) çȰɔɖɔɑɢ ȻɖɎɗɘɎɥɓ IIè(1898) (ɐɔɓɜɋɖɘ 13 ɘɖɆɈɓɥ 
1902 ɖɔɐə). ȳɆ Ɋəɒɐə ȧɔɖɎɗɆ ɅɓɔɈɗɢɐɔɉɔ, ɜɥ ɒəɍɎɐɆ çɕɖɋɊɗɘɆɈɑɥɩ ɈɋɑɎɐɎɏ ɫɓɘɋɖɋɗ 
ɗɈɔɩɤ ɔɖɎɉɫɓɆɑɢɓɫɗɘɤ, ɗɈɫɌɫɗɘɤ ɘɆ ɗɒɫɑɎɈɫɗɘɤ. ȳɆɏɇɫɑɢɞ ɜɫɐɆɈɎɒɎ ɫɍ ɗɤɬɘɎ çȰɔɖɔɑɢ 
ȻɖɎɗɘɎɥɓ IIè ɩ ɊɈɫ ɬɬ ɔɗɘɆɓɓɫ ɝɆɗɘɎɓɎ (ȲɤɍɋɘɆ ɫ ȧɆɑɆɊɆ) Ȩ ɔɗɔɇɫ ȰɆɥɓəɗɆ ȭɫɇɋɑɫəɗ2 ɒɆɩ 
ɊəɌɋ ɛɔɖɔɞɔɉɔ ɫɓɘɋɖɕɖɋɘɆɘɔɖɆ ɗɈɔɬɛ ɫɊɋɏè3. 

ȷɤɬɘɆ çȰɔɖɔɑɢ ȻɖɎɗɘɎɥɓ IIè əɈɫɏɞɑɆ ɏ Ɋɔ ɖɋɕɋɖɘəɆɖə ȴɑɋɐɗɆɓɊɖɆ ȨɎɓɔɉɖɆɊɗɢ-
ɐɔɉɔ ɫ Ɉɕɋɖɞɋ ɇəɑɆ ɓɎɒ ɈɎɐɔɓɆɓɆ 10 ɗɫɝɓɥ 1905 ɖɔɐə (ɕɖɔɍɈəɝɆɑɎ ɊɈɫ ɬɬ ɝɆɗɘɎɓɎ: ȫɑɋ-
ɉɫɥ ɘɆ Ȳɤɍɋɘ)4. ȹ ɖɋɜɋɓɍɫɬ ɓɆ ɐɔɓɜɋɖɘ Ȩ. Ƚɋɝɔɘɘ ɕɖɔɈɫɈ ɕɆɖɆɑɋɑɫ ɒɫɌ ȫɑɋɉɫɩɤ ɘɆ 
çȸəɔɓɋɑɢɗɢɐɎɒ ɑɋɇɋɊɋɒè, Ɇɑɋ çɗɐɔɖɇɔɘɆ ɩ [Ɉ ȫɑɋɉɫɬ] ɓɋ ɘɆɐɔɤ ɘɖɆɉɫɝɓɔɤ ɫ ɓɋ ɈɎɐɑɎ-
ɐɆɩ ɖɔɍɊəɒɫɈ ɟɔɊɔ ñɓɫɖɈɆɓɎò. <é> ȶɔɍɈ'ɥɍɐɆ ɉɆɖɒɔɓɫɝɓɔɉɔ ɖɔɍɈɎɘɐə ɘɈɔɖə ɗɕɖɆɈɑɥɩ 
ɓɆɊɍɈɎɝɆɏɓɔ əɒɎɖɔɘɈɔɖɤɤɝɋ ɈɖɆɌɋɓɓɥ, ɥɐ ɗɈɫɘɑɎɏ ɕɖɔɒɫɓɢ ɈɘɫɛɎ ɫ ɓɆɊɫɬè. çȲɤɍɋɘè 

 
1 ʅʠʢʦʣʘʝʚʠʯ. ʊʝʘʪʨ ʠ ʤʫʟʠʢʘ. ʂʠʝʚʩʢʘʷ ʛʘʟʝʪʘ. 1902. 31.08. 
2 ʊʘʢ ʯʘʩʦʤ ʪʨʘʥʩʢʨʠʙʫʚʘʣʠ ʧʨʽʟʚʠʱʝ ʢʦʤʧʦʟʠʪʦʨʘ ʫ ʨʦʩʽʡʩʴʢʦʤʦʚʥʠʭ ʚʠʜʘʥʥʷʭ. 
3 ɹ.ʗ. ʄʫʟʳʢʘʣʴʥʘʷ ʟʘʤʝʪʢʘ. ʂʠʝʚʣʷʥʠʥ. 1902. 18.05. 
4 ʆʪʦʯʝʥʥʷ ʪʚʦʨʫ ʉʽʙʝʣʽʫʩʘ ʚ ʮʴʦʤʫ ʢʦʥʮʝʨʪʽ: ʩʠʤʬʦʥʽʷ çɯʟ ʅʦʚʦʛʦ ʩʚʽʪʫè ɸ. ɼʚʦʨʞʘʢʘ, ʥʦʤʝ-

ʨʠ ʟ çʃʦʝʥʛʨʽʥʘè, çɺʘʣʴʢʽʨʽʾè ʪʘ çɼʠʚʦ ʉʪʨʘʩʥʦʾ ʇ'ʷʪʥʠʮʽè ʈ. ɺʘʛʥʝʨʘ, ʫʚʝʨʪʶʨʘ ʜʦ çʆʙʝʨʦʥʘè 

ʂ.-ʄ. ɺʝʙʝʨʘ, çɽʦʣʦʚʘ ʘʨʬʘè ɻ. ɹʝʨʣʽʦʟʘ. 


