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SONG FROM THE BOHOHLASNYK ¢ WHEN THE SOUL IS SEPARATED
FROM THE BODY e :SOURCES AND TEXTUAL ASPECTS

Relevance of the studyAmong the works of the Bohohlasnyk, one of the most popular is the
song fAWhen the soul is separated from the bod
the Bohohlasnyk was published, thanks to its widespread circulation in manuscript songbooks. Due to
its theological, literary and musical value, the song was included in the first Ukrainian cantional,
whichis the Pochaiv edition, and thanks to this it became part of the national spiritual song canon.

The purpose of the articlei s t o conduct a comprehensive s
is separated from the bodyo in its historical
the BohohlasnykThe methodological basif the article was, in addition to sounceaningtextual
methods, historicatultural, analytical, comparative and heuristic methods, which made it possible to

comprehensively consider different versions of the soMfh en t he soul i's separ
and trace its textual and melodic transformations in historical dynamics.
The results and conclusionsThe text of the songii When t he soul i's se

b o drgférs not only to Ukrainian baroque poetry with motifs of memento mori and vanitas vanitatum,
but also to church hymnographihe incipit of the songs taken from the text of the canon included in

the Order of the Departure of the Soub(e &6 gdf adlg ddeg JW)r,6 and its conte
on the key moments of the hymnographic primary source, at the same time the author strengthens the
moral and instructive orientation. The melody of the songhen t he soul I's separ
has Polish origins. The work is a textual and melodic contrafactum of theiisamgalready leaving

you, sweet child, which is an adapted translation of the Polish planctusfgbng0 Ci i Uegnam,
szy Synu Jezusie When preparing the work for publication, the editors of the Bohohlasnyk made a lit-
erary revision of it, which did not affect the content and formal features, however, these ehzlages
separatiorthe preBohohlasnyk and pofohohlasnyk versions of text. The themes of the séihgm

already leaving you, sweet ctildndi When t he soul i s a&arenptaefated, utd  f r
since the theme of death is central in both works, it was this that inspired the author of the latter to turn
to the translation of the Polish planctus as a textual and melodic model. The analysis of melodic variants
from the mid18th century manuscript and the Bohohlasnyk showed the kinship of the melodies of the
songsfil am already leaving you, sweet cldildndi When t he soul i's ,saedpar at
also revealed melodic transformations that arose in the process of existence, in which we observe a ten-
dency to maximally assimilate the contrasting parts of the melody of the original. In the version of the
songi When the soul i s Boepha Bohohgtashykfwe semnot ohlyea sinooth-y 0
ing of contrasts, but also its approximation to the sound of Ukrainian church monody, thereby more
closely linking it with the text, which is based on Eastern Christian church hymnography.

Keywords: European and Ukrainian musical art of the 1i7@Bth centuries, spiritual song,
Eastern Christian hymnography, manuscript songbooks, Bohohlasnyk, musical source studies, mu-
sical textology, musical genre.
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THE SONG ¢DO NOT WEEP, RACHEL € INTHE STYLISTIC CONCEPT
OF THE SOKYRYNSKYI (H ALAHANIVSKYI )VERTEP

Relevance of the studyT he paral i turgi cal song fADo Not
context of the Sokyryntsi (Halahan) Nativity Play, a unigue monument of Ukrainian musical and
theatrical culture of the 18th9th centuries. The historical evolution of this work is traced from the
medieval European mysteries Ordo Rachelis of the 11th century and the Ukrainian school drama to

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 144 37


https://irbis-nbuv.gov.ua/cgi-bin/irbis_ir/cgiirbis_64.exe?Z21ID=&I21DBN=ELIB&P21DBN=ELIB&S21STN=1&S21REF=10&S21FMT=online_book&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=FF=&S21STR=00007164
https://irbis-nbuv.gov.ua/cgi-bin/irbis_ir/cgiirbis_64.exe?Z21ID=&I21DBN=ELIB&P21DBN=ELIB&S21STN=1&S21REF=10&S21FMT=online_book&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=FF=&S21STR=00007164
https://irbis-nbuv.gov.ua/cgi-bin/irbis_ir/cgiirbis_64.exe?Z21ID=&I21DBN=ELIB&P21DBN=ELIB&S21STN=1&S21REF=10&S21FMT=online_book&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=FF=&S21STR=00007164
https://irbis-nbuv.gov.ua/cgi-bin/irbis_ir/cgiirbis_64.exe?Z21ID=&I21DBN=ELIB&P21DBN=ELIB&S21STN=1&S21REF=10&S21FMT=online_book&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=FF=&S21STR=00007164
https://irbis-nbuv.gov.ua/cgi-bin/irbis_ir/cgiirbis_64.exe?Z21ID=&I21DBN=ELIB&P21DBN=ELIB&S21STN=1&S21REF=10&S21FMT=online_book&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=FF=&S21STR=00000443
https://irbis-nbuv.gov.ua/cgi-bin/irbis_ir/cgiirbis_64.exe?Z21ID=&I21DBN=ELIB&P21DBN=ELIB&S21STN=1&S21REF=10&S21FMT=online_book&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=FF=&S21STR=00000443
https://irbis-nbuv.gov.ua/cgi-bin/irbis_ir/cgiirbis_64.exe?Z21ID=&I21DBN=ELIB&P21DBN=ELIB&S21STN=1&S21REF=10&S21FMT=online_book&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=FF=&S21STR=00000443
https://irbis-nbuv.gov.ua/cgi-bin/irbis_ir/cgiirbis_64.exe?Z21ID=&I21DBN=ELIB&P21DBN=ELIB&S21STN=1&S21REF=10&S21FMT=online_book&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=FF=&S21STR=00000443

VSO dzff! €O BeL dyud® Ckd bkzwO: Hyjtj sl z0s y' MmiskH

the Sokyrynt si Nativity Play where the motif
symbolic depth.

Purpose of the article Specific attention is paid to the textological and musicological anal-
ysis which endows the piece with the theatricality and ensures its organic integration into the dram-
aturgy of the performance.

Methodological basis The melodic, rhythmic and intonational means of the song are exam-
ined on the basis of the Sokyryntsi Nativity Play manuscript of thel®iid century, in comparison
with 18th-century manuscript collections and printed Bohohlasnyks of the laté1Bgkhcenturies.
This analysis elucidates the tragic emotionality of the piece and emphasizes its stage effectiveness.

Results and conclusionsT he uni que dramaturgical sol uti c
Sokyryntsi Nativity Play is outlined: the verses of the song are presented in a modified order that
creates a special dramatic relief and alternates with the spoken lines of the characters, intensifying
the emotional tension. It is shown that such a combination was chosen to strive the theatrical ex-
pressiveness and was also determined by the theological concept of the compilers of the Sokyryntsi
Nativity Play.

It has been established that within the structure of the Nativity Play the paraliturgical song
AnDo Not Weep, Rachel 6 is transformed into the
a climactic peak, an emotional retardation, and a generalized-etbiredl evaluation of the events.
It has been demonstrated that the combination of sacred song tradition with theater in the
Sokyryntsi Nativity Play generates new artistic and semantic meanings, significant both for its own
time and for the contemporary cultural discourse.

Keywords: UK r ai ni an theater, Sokyryntsi (Hal at
paraliturgicalsong, Bohohlasnyk
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CTHE INSTINCT OF W ORKMANSHIP €
IN THE STRUCTURE OF COMPOSER ACTIVITY . THE CASE OF RAVEL

The relevance of the studylt consists in considering the Ravel's music not only in the con-
text of the author's artistic evolution, but alsdasalso as a unique example of composer's skill
an attribute of a true Master, whose creative process is subordinated to certain structural principles.

The main objective of the studyis to clarify the basic rational positions of Ravel's compo-
sitional mastery, that modus operandi (the artist's usual way of solving creative problems) that de-
fines him as an artistic individuality (which is understood as the integrity of the artist's artistic
world).

The methodologyincludes biographical (to clarify the circumstances of Ravel's life and ed-
ucation), phenomenological (to study the composer's artistic individuality), and structural (to under-
stand the main guidelines of creative actividdstracting from stylistic and genre premises, let us
try to understand what place skill occupies in the structure of composer's activity, which unites
motivating motives, guidelines, actions and goals. This general structure is made specifically artistic
by two additional parameters: the measure of talent and one of its competteatdnstinct of
workmanship(soc a | | \éeblenterm)
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Results and conclusionsLike any human activity, composer practice is a special type of
communi cati on. l'ts unity is ensured by a str
tions, and goals.olt is made specifically art
the fAinstifistibhe masser yeod of) which detethenirgensitypod by
using the primary resource of talent and regulates the vectors of its training, development, and ex-
istence.Ravel's music is a model of composer's skill. The report clarifies the basic options of his
composer's skill, hi s A mbdas operasdithe artcstts usod wawaf r k ma
performing certain creative tasks, which determines the integrity of his artistic wdddhg his
formative years, D'Annunzio's "bella figura" was important, among other things. Through the prism
of D'Annunzio, Ravel reads the epigrams of Clément Marot. The Renaissance poeticstgkthe
marotigue strangely rhyming with the eclecticism of decadence, passing through the filters of the
composer's good taste and dandyism, leaves behind the hdisitamicinghimself from the objects
of reproduction. This guideline becomes the cornerstone of Ravel's compositional nmEstery.
second operating option involves reproducing
ro degree of writing. o Ravel t degreeefddisplacement e d ,
in his compositional writing on his way to the Iatgle dépouilléthis is clearly visible in his poly-
phonic technique of competition and original fugues, and the Piano Trio).

The third option of Ravel's mastery is a special mechanism of catharsis. Ravel, like M.
Proust, understood well that ideas, including musical ones, are "produced" by suffering, and the
transformation of suffering into an idea causes a feelingezfsure including through the aware-
ness of the skill with which this transition was made.

Keywords: music of Francethe age of modernisnecomposer's skill, counterpoint, mecha-
nism of catharsis.
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SEMANTICS OF M OVEMENT AND DANCEIN THE W ORKS OF M AURICE RAVEL

The relevance of the studyThe semantic layers formed by Maurice Ravel's lifelong appeal
to dance genres have been studied. It has been noted that the semantic thesaurus manifested throug
connections with dance genres is a mwdiued component of Ravel's unique artistic world, which
he carefully created from the first to the last composition, connecting all the layers of his work with
throughgoing plastic lines. It has been emphasized that the artist's constant appeals to previously
written compositions with the aim of making a new orchestral or ballet version, as well as numerous
allusions to them and quotations in his later opuses (especially in theTbpethild and the Charms
and The Piano Concerto ig major) form the impressive integrity of his artistic world, the basis
of which were dance genres and, more broadly, attention to the category of movement and the means
of its embodi ment in music. It is emphasized
the expressive possibilities of dance (after all, it is originally a household, everyday genre) introduce
to Ravel 6s works the rhythm of the O6br eathehi ngé
dynamic semantic space of the composer 6s.ltwor ks
is proven that it is precisely in this act of the inextricable connection of whathe imoment of
6here and nowdé and the ti-men dckasmrse telvaetr yRayela
thephilosophy of dandyism, which was for him the basis of life and creativity, was manifested.

The main objective of the studyis to highlight the semantic layers formed by the composer's
constant appeal to dance genres, his desire to embody the expression of gesture and movement
in music, and to extrapolate the visual characteristics of dance figures into the musical space.

The methodological basif the article is the use of historical, comparative, and phenome-
nological methods of analysis.

Results and conclusionsRavel retains the traditional reliance on dance genres for French
composers, but for him theonnection turns into a special channel of communication with the lis-
tener. The deep feelingpfh e movi ng bodily nature of dance |
the rhythms of lifed they must be beautiful and convey an energetic impulse, which the artist called
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6ent husi asTmhifsorottowamgeéf | ifed through all/l f o
directs us to understand the meaning of the <c
The Basque world of his mother, a wonderful dancer, and the dynamic world okpeper
and precise mechanisms of his father were united in the consciousness of Ravel the artist. Serving
Beauty, the search for perfect form complemented the family spectrum of the meanings of life

andformed a unique spiritual space that does not lose its relevance for us today.

Keywords: 20" century French music, Maurice Raveb svorks, categoryof movement,
dance, dance genres, plasticity in music, musical language, musical dandyism metaphysics
of movement.
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FRENCH BAROQUE OPERA AND REALITY TV: POINTS OF INTERSECTION

Relevance of the studylt lies in considering the production &latée by JearPhilippe
Rameau (Garsingto@pera, 2024, directed by Louisa Muller) as a vivid example of artistic dia-
logue between the Baroque and contemporary culture. The research highlights the unique nature of
R a me Platéed a work whose genre hybridity and irony constantly attract modern stage direc-
tors, inspiring innovative interpretations th
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The main objective of the studyi s t o i dentify the features
Platéeand to analyze the interaction between Baroque operatic aesthetics and the phenomenon of
contemporary media culture, particularly reality television and its subgemtating shows.

The methodologyincludes historicastylistic (to determine the original Baroque context of
Rameauds ope ranglytical (totnage the spedcifice @& stage interpretation, scenography,
and costume design), as well as structtuattional, genrestylistic, and intonationadlramaturgical
methods (for a comprehensive examination of the work).

Results and conclusionsThe study interpretRlatéeas a synthesis of Baroque theatricality
and the aesthetics of tweHfyst-century media spectacle. The production reveals parallels between
the emotional expressiveness of Baroque opera and the performative nature of reality TV, where the
boundary between authenticity and simulation
format of dating shows such &ke Bacheloor Love Island recontextualizes the mythological plot
f rom P a Dsseriptioract Greecas a satire on contemporary culture of visibility and emo-
tional exhibitionism. Through ironic play with reality, illusion, and theatricality, the production ex-
poses the continuity between Baroque and modern conceptions of human nature. It is concluded
t hat RRlaveziam oMul | er 6s version demonstrates the
tation and its relevance within the dialogue between theatre and media culture.

Keywords: JeanPhilippe Ramea s  wRlaté& baroque opera, vocal agontemporary
staging, reality show, media culture
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SARABANDE : iTWO -FACED JANUS 0 OF THE BAROQUE REPERTOIRE

Relevance of the studyThe study examines the evolution of the sarabande as a phenome-
non that reflects the cultural dynamics of Early Modern Europe, focusing on its transformation from

a popular Iberian dance, marked by rhythmic vitality and expressive corporeality, into a refined mu-

sical form associated with court etiquette and intellectual introspedloan.relevancef the re-
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search lies in the need to reassess the sarabande not merely as a component of the Baroque suite
but as a genre shaped by social, theatrical, and ritual practices.

The main objectiveof the study is to reveal the semantic and expressive duality of the sara-
bande and to trace the mechanisms of its stylistic transformation in instrumental music.

The scientific novelty consists in identifyingnanifestations of medieval modal theory in
the polyphony of Ukrainian partes, which affected the specificity and main features ofgpartes
Methodology integrates comparative historical analysis of literary and theoretical sources, exami-
nation of choreographic and musical treatises, and stylistic analysis of musical scores. This ap-
proach allows the research to correlate soaitural contexts with specific musical and perfor-
mance practices. By comparing Spanish, French, and German traditions, the study demonstrates
how the sarabandeds expressivity shifted from

Scientific noveltylies in highlighting the sarabande as a genre that simultaneously preserves
and transforms its origins. The article shows how the sarabande maintained its inherent theatricality
even when integrated into abstract instrumental forms, particularly in the works of French
clavecinists (Louis Couperin, Je&he n r i doAngl ebert, Fran-ois Co
bandes of Johann Sebastian Bach and George Frideric Handel, where ornamentation becomes a
means of meditative expression.

The main findingsr eveal t he sarfadbaeadle @geanrae i doudil lel
suality and solemnity, corporeality and reflectidie conclusionemphasizes the significance of
the sarabande for art and education: it functions as a key interpretive model for historically informed
performance, encourages reconsideration of ornamentation as a structural and expressive tool, and con-
tinues to inspire modern artistic practices, including cinema and neoclassical composition

Keywords: sarabande, dance, Baroque, Spanish culture, French harpsichordists, music by
J.S.Bach
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FRANCIS POULENC AVANT LA LETTRE
RECEPTION OF CREATIVE WORK IN THE OPTICS OF METAMODERNISM

Relevance ofthe study. The research addresses the urgent need to revise the entrenched
biographical and aesthetic clichésrrounding the work of Francis Poulenc, such as the dichotomy
of fimonk and hooligan, 060 which overshadows the
Given the transition of contemporary culture to the metamodern paradigm, the music of Poulenc is
highly relevant as an intuitive precursor to the gamsttmodern search for sincerity, authenticity,
and the integration of fragmented experiendésin Objective. The main objective is to overcome
the stereotyping of Poul encbs art through th
unigue aesthetic as an avant la lettre expression of metamodern sensibility (clubitityaast').

Methodology. The study adopts a multidimensional approach. The phenomenological method
isappliedtoanalyzBoul encb6s aesthetics, which is essent
the synthesis of life and art. The metamodern optics of oscillation (T. Vermeulen, R. van den Akker)
is used as a new methodol ogical framework, en
not as artistic fragmentation, but as a multipolar pulsation inherent to the integrity of the modern
consciousness. The discourse analysis of musicological sources (H. Lacombe) was implemented to
trace how the MfAaest hetiithe transfatneation af suffeRny into spimitaad s ¢
energyi forms the foundation of his distinctive artistic world.

Results and Conclusionsl t i s substantiated that the pa
represents a new aesthetic moédufeetamodern sensibility (chuttiexautlyvist’). His creative
method is not one of dramatic duality, but a multipolar oscillation that successfully merges
opposites (secular and sacred, ironic and sincere) into a single, renewed uniigedthetic code
is formulated as a method of transcendence: transforming chaos and loss into energy of love and
beauty, which corresponds to the metaphaiirafliant warmtb. It is concluded t
resonates with the idea of contemporary retrospection (the ability to exist simultaneously in the
past, present, and future), creating an artistic world that, as noted by Lacdddrees
chronological time. His legacy provides a key to understanding metamodern
authenticitySignificance and PerspectivesThe research offers a fundamentally new conceptual
approach to the reception of Poul encds oeuvr e
ways of unity amidst fragmentation. Perspectives for further research lie in applying the concept of
fisensibilityd as a methodological framework for analyzing the works of other composers of
Modernism and Postmodernism whose aesthetic principles were also shaped by the intense
oscillation between tradition and experiment.

Keywords: Fr anci s Poul ecentud snusiw, dretkkch mugi€ métamodernism,
authenticity, new sincerity, new religiosity
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«ANTIGONE » BY JEAN COCTEAU AND ARTHUR HONEGGER:
INNOVATIVE ARTISTIC CONCEPT
AND CRITICAL RECEPTION OF THE ARTWORK

Relevance of the studyThe 20th century was a time of creative revolution, and Jean Coc-
teau emerged as a visionary balancing between tradition and thegava@t A true polymath
poet, playwright, director, paini@rhe became a generator of ideas and a catalyst for artistic inno-
vation. His collaborations with figures such as Picasso, Stravinsky, Satie, and Chanel reveal his ex-
ceptional talent for uniting different arts, especially within the realm of musical theatre, where his
contribution proved one of the most significant of the century.

Among these collaborations, his partnership with Arthur Honegger stands out as a remarka-
bl e example of artistic synthesis in interwar
al clarity complemented Cocteaubs poetic i mag
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artwork that fused word, music, and stage action. Their joint creation, Antigone (1927), represents
the culmination of this unity an innovative reimagining of musical theatre whose influence and
critical reception underscore the enduring relevance of its study.

The main objective of the studyis to to explore the innovative artistic concept of the opera
Antigone, the peculiarities of its implementation and perception by the audience.

The research methodologythe study involves the use of the following methods: historical
(to examine the context in which the opera Antigone was created), comparative (to identify innova-
tions in Jean Cocteau's libretto in comparison with Sophocles' tragedy), stracilsdical, genre
style and intonationadramaturgical (to analyse the musical structure of the work), and source
based (to study archival critical articles devoted to the staging of the opera).

Results and conclusionsOpera «Antigone» by Jean Cocteau and Arthur Honegger is an
exceptional fusion of the playwright and composer's original creative views on the famous ancient
tragedy, which led to the creation of a unique innovative artistic concept. The search for expanding
the horizons of drama and musical theatre, characteristic of the artists' work, and the perfect balance
of immersion in the space of philosophical meanings and contemporary meanings underline the his-
torical significance of the opera. Experiments with words and time, while preserving the deep mys-
terious ideas embedded in Greek theatrical masterpieces, created a unique example of a musical anc
theatrical work that gave rise to new artistic pursuits of the twentieth century.

In fact, the embodiment of the artists' artistic concept became an outstanding creative prece-
dent, which later led to the understanding of the phenomenon of metatheatricality and the effects of
alienation, and with them to the creation of the following iconic interpretations of Antigone by Jean
Anouilh (1944), Bertolt Brecht (1948), Carl Orff (1949) and Rolf Hochhuth (1969).

However, despite the significance of «Antigone» for the art world, which is also clearly re-
flected in critics' reviews, the work has not yet received a modern performance, which significantly
narrows the perception of Arthur Honegger's musical and theatrical work, with its saturation of
complex, multilayered philosophical ideas. «Antigone» needs new productions, to be brought to
the stage, and to fulfil its potential as an artistic force capable of influencing the minds of listeners
and contributing to a rethinking of reality.

Keywords: the personality of Jean Cocteau, the oeuvre of Arthur Honegger, the opera «An-
tigone», musical theatre, modernism.
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M ANIFESTATIONS OF COMPOSER 'S INDIVIDUALITY IN TRANSCRIPTIONS

Relevance of the studyCo mposer 6s individuality is one
rary musical discourséts study requires a variety of approacBegphilosophical, aesthetic, histor-
ical, psychological, sociological, cultural, biographical, etc. However, the essence of a composer's in-
dividuality cannot be understood without a professional analysis of the musical structure of a work.

The Main objective of the studyis to specify the dialectic of interaction between the typi-
cal (collective, welknown) and the atypical (individual) at the level of instrumentation in the work
of artists of the 20th and 21st centuri€ee methodologyof the study is technological and com-
parative analysis applied in various dimensions: since the subject of consideration is transcriptions,
they are compared with each other, but also with their prototypes.

Results and conclusionsWebern's main method of working with the original in his orches-
tral transcription of Bach'sé oi ce Ri cercar from 6The Musi cal
analysis of the source material and the presentation of the results of this analysis through orchestra-
tion. Kar | Dahl haus calls this met hpd8lpliksnal yt
essence is to assign different motifs to different instruments and thus, with the help of timbral dif-
ferences, emphasise the motivic and thematic structure of the fugue and the functional difference
between the motifs. The constant timbral recolouring of the melodic lines in Ricercar's transcription
is used by Webern to clearly define the form of the work, which unfolds as a pulsation of thematic
saturation and relaxatiomn his transcription of Bach's organ prelude and fugue in E flat major,
Schoenberg, compared to Webern, resorts to a fundamentally different, much more traditional or-
chestral style characteristic of the late Romantic period. Both vdorky Schoenberg and Webern
0 are directly related to Bach's musical ideas and complement them well. However, the ways in
which two orchestrators interact with Oborr o\
ance with the priorities that the two artists realised in their own wildr&.individual traits of the
composers' personalities are vividly manifested in Leonid Hrabovsky's Six Pieces for String Quartet
(1991), created as transcriptions of IMontovich's choral miniatures. The melodic and harmonic
structure of each piece generally reproduces the structure of the original. Leontovych's tonality and
the musical character are preserved, as well. However, the texture of the original undergoes signifi-
cant reworking in accordance with the performance capabilities of the string quartet. Various tech-
niques of playing the strings are used, including those borrowed from extended performance tech-
niques which appear in the original works by Hrabovsky. Instead of precise repetition of the origi-
nall couplets Hrabovsky al wayWhempanaysirgithe sansarip-s or t
tion, it is especially easy to separate the 0
show how differently outstanding artists can
ful to the spirit of the original and without significantly altering its text.

Keywords: composer 6s dolledivevexperierce, itrangcription, original and
borrowed, compreherslity, motivic and thematic analysis, analytical instrumentation, new
instrumentatechniques.
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WITOLD LUT OS GAWSEGVENETIAN GAMES € FOR ORCHESTRA :
SPECIFICS OF M USICAL DRAMATURGY IN ALEATORIC COMPOSITION

Relevance of the studyThe creati ve | egacy of Wi told Lu
in the panorama of twentietlentury music, representing a synthesis of strict compositional logic
and aleatoridreedom. His orchestral wolkenetian Gamedemonstrates an innovative approach to
musical form and dramaturgy through the technique of controlled aleatoricism. The study is relevant
because it explores the transformation of compositional thinking in thevadieth century and the
evolution of the principles of sound organization that became influential for the development of
contemporary orchestral language.

Main objective(s) of the study.The main goal of the research is to identify the specific
features of the dramaturgical and structural organizatidrenétian Gameand to determine how
the composer combines chance operations with precise structural control to achieve a multilayered
artistic resuilt.

Methodology (how the study was done)The study employs structural and analytical
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methods, score analysis, and comparative approaches to reveal the interaction of timbral and
rhythmic parameters. The research traces the relationships between instrumental groups and
examines the processes of contrast, substitution, and opposition that form the dramatic progression of
the composition.

Results / findings and conclusions (significance)he analysis shows theenetian Games
exemplifies a deeply reasoned compositional conception based on the alternation of contrasting
sound bl ocks and the devel opment of ti mbr al
aleatoricism allows him to balance interpretative freedom with structural coherence. The work
expands the boundaries of orchestral thinking, offering listeners a complexenallperception of
form and motion.

Prospects for further research.Future studies may focus on classifying the principles and

parameters of ensemble and orchestral dr amat u
strategies of dramaturgical development in the context of aleatoric composition.

Keywords: Musi c al dramaturgy, Al eatoric compos
Games.
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SILHOUETTES OF TANGO IN THE SOUNDSCAPE OF ARGENTINA :
ASTOR PIAZZOLLA 'S MUSIC FOR SOLO GUITAR

The relevance of the studyies in the consideration of Astor Piazzolla's music for solo gui-
tar from the perspective of the historical interaction of Argentine tango genre traditions, taking into
account versions of its stylistic renewal in the composer's work.

The main objective of the study is to identify authentic genre features of tango in the con-
text of its stylistic reconstruction in Astotl
Pieces for Guitarodo and taki ng i nThe nogeltyofcthen t [
article lies in introducing genre and style analysis of the work into Ukrainian musicology in the con-
text of connections with the timbral sonotypes of local soundscapes, performance techniques for im-
itating the sound of other instruments, and the interaction of the language of music with the poetics
of dance movement.

The methodology is based on an interdisciplinary approach and methods of historical
theoretical, systemic, structufainctional analysis applied to determine the linguistic specificity of Ar-
gentine tango, the interaction of dance gestures with the metrorhythmic patterns of music, the influence
of the stylistic features of the composer's work, and folk and academic guitar performance techniques.

Results and conclusionsThe specificity of the analytical approach lies in correlating the
archetype of tango with the characteristics of the sonotype of Argentina's soundscapes and the tim-
bral resources of archaic and modern instruments of various ethnic origins. The connections be-
tween the musical poetics of the genre and the plasticity of choreographic movement, which has
Iberian and AfricamrAmerican roots and also depends on the articulation of accentual rhythms con-
sistent with the local Spanish dialect of the inhabitants of Buenos Aires, are analysed. The cycle
OFive Pieces for Guitard reveals the instrume
cial effects that imitate the timbres of other voices in the ensemble with the sounds of the guitar.
The connections between each of the pieces in the cycle and the metrorhythmic features of milonga
and Cuban habanera are highlighted. Connotations with European genre foundations of thematicism
are emphasised, as well as conventional visualisations of typical tango characters in the characteris-
tic emotional atmosphere of the dance. The influences of jazz musical vocabulary and elements of
contemporary academic thinking are summarised. Guitar technigues and performance methods, me-
lodic, harmonic, and rhythmic elements of the musical language of folk, academic, and non
academic traditions appear as a set of integral attributes of the genre and style projections of Astor
Piazzolla's tango nuevo music, aimed at the depths of national sound mythologems.

Keywords: Argentine tango, soundscapes, performance idioms, linguistic attributions, Astor
Piazzolla's tango nuevo, Five PiecesSoto Guitar
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CELEGY € AND CH UTSUL CIRCLE € FOR DOMRA BY OLEKSANDR NEKRASOV :
GENRE -STYLE AND PERFORMANCE FEATURES

The relevance of the studyonsists in the need for detailed examination of domra minia-
tures in order to provide appropriate interpretation of the pieces throutgptih analysis of the
compositional style and determination of gestdistic and performance specificitylain objec-
tive of the study is to outline the gersgylistic and performance features of "Elegy” and "Hutsul
circle" for domra and piano by Oleksandr Nekradidwe methodological foundationis based on
the application of the following methodsource studpndtextologicalmethodsd in the analysis
of musicological literature on the selected topicisicattextologicalmethodd for outlining inter-
pretative versions of the miniaturéstonational, analytical, stylistiandcomparativeanethodsd
for establishing the gerigtylistic and performance features of the two compositions.
Results and conclusionsThe compositional techniques used byNekrasov demonstrate
the composerés aspiration for individual expr
ing artistic content, as well as engagement in experimental practices. His attempt to transcend tradi-
tional forms underscores innovation, originality, and the endeavor to realize creative ideas through
innovational means of expressing both content and the emotional dimension of a musical work,
thereby emphasizing the composerdés distinctiyv
exemplifying throughcomposed dramaturgy, manifested in the continuous thematic development,
their interaction, and skillful expansion, resulting in coherence and dynamic progression within the
pieces. Attentive attention of the composer to details has been noted, particularly regarding dynam-
ic, fingering, and articulation aspects. The use of chromatic elements by the author in the composi-
tional technique has been revealed in the cantilena at both-rarmianacrdevels, along with the
application of programmatic elements, specifically the creation of the effect of circulation in the vir-
tuoso piece across various levélsfrom a single measure to the overall structure of the work.
These findings have served as the basis for characterizing the artist's thinking as expansive.
Keywords: genre, style, miniature, domra performance, compositional works of Oleksandr
Nekrasov.
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