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ʅɸʋʂʆɺʀʁ ɺɯʉʅʀʂ 

ʅɸʎɯʆʅɸʃʔʅʆɰ ʄʋɿʀʏʅʆɰ ɸʂɸɼɽʄɯɰ ʋʂʈɸɰʅʀ ɯʄɽʅɯ ʇ. ɯ. ʏɸʁʂʆɺʉʔʂʆɻʆ 

2025. ɺʠʧʫʩʢ 144. Cʋʏɸʉʅɸ ʄʋɿʀʏʅɸ ʅɸʋʂɸ: ʊɽʆʈɯʗ, ɯʉʊʆʈɯʗ, ɺʀʂʆʅɸɺʉʊɺʆ 

ɿʙʽʨʥʠʢ ʩʪʘʪʝʡ 

ɿʘʩʥʦʚʥʠʢ ʽ ʚʠʜʘʚʝʮʴ: ʅʘʮʽʦʥʘʣʴʥʘ ʤʫʟʠʯʥʘ ʘʢʘʜʝʤʽʷ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. 

ʋʢʨʘʾʥʘ, ʂʠʾʚ, ʚʫʣ. ɸʨʭʽʪʝʢʪʦʨʘ ɻʦʨʦʜʝʮʴʢʦʛʦ, 1/3, 01001 

ʉʘʡʪ: http://naukvisnyknmau.com.ua/ ʊʝʣʝʬʦʥ: +38 (044) 279-0792 ʌʘʢʩ: +38 (044) 279-3530 

ʇʦʰʪʘ: cancelyariya@knmau.com.ua 

ʉʚʽʜʦʮʪʚʦ ʧʨʦ ʜʝʨʞʘʚʥʫ ʨʝʻʩʪʨʘʮʽʶ: ʉʝʨʽʷ ʂɺ, No 15129-3701ʈ ʚʽʜ 30.04.2009 ʨ. 

ɿʛʽʜʥʦ ʟ ʥʘʢʘʟʦʤ ɸʂ ʄʆʅ ʋʢʨʘʾʥʠ ʚʽʜ 2 ʣʠʧʥʷ 2020 ʨʦʢʫ ʟʘ No. 886 
«ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦè 

ʚʥʝʩʝʥʦ ʜʦ ʢʘʪʝʛʦʨʽʾ çɹè ʇʝʨʝʣʽʢʫ ʥʘʫʢʦʚʠʭ ʬʘʭʦʚʠʭ ʚʠʜʘʥʴ ʋʢʨʘʾʥʠ 
ʚ ʛʘʣʫʟʽ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ (ʩʧʝʮʽʘʣʴʥʽʩʪʴ 025 ʄʫʟʠʯʥʝ ʤʠʩʪʝʮʪʚʦ) 

ɿʛʽʜʥʦ ʟ ʨʽʰʝʥʥʷʤ ʅʘʮʽʦʥʘʣʴʥʦʾ ʨʘʜʠ ʋʢʨʘʾʥʠ ʟ ʧʠʪʘʥʴ ʪʝʣʝʙʘʯʝʥʥʷ ʽ ʨʘʜʽʦʤʦʚʣʝʥʥʷ ʚʽʜ 31 ʩʝʨʧʥʷ 2023 ʨʦʢʫ ʟʘ 
No. 801 çʅʘʫʢʦʚʦʤʫ ʚʽʩʥʠʢʫ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦè  

ʧʨʠʩʚʦʻʥʦ ʽʜʝʥʪʠʬʽʢʘʪʦʨ ʤʝʜʽʘ: R30-01237 

ɿʙʽʨʥʠʢ ʥʘʫʢʦʚʠʭ ʧʨʘʮʴ çʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦè 
ʟʘʨʝʻʩʪʨʦʚʘʥʦ ʽ ʧʨʦʽʥʜʝʢʩʦʚʘʥʦ ʚ ʫʢʨʘʾʥʩʴʢʠʭ ʪʘ ʤʽʞʥʘʨʦʜʥʠʭ ʥʘʫʢʦʤʝʪʨʠʯʥʠʭ ʙʘʟʘʭ ʜʘʥʠʭ: Google Scholar, 
çʅʘʫʢʦʚʘ ʧʝʨʽʦʜʠʢʘ ʋʢʨʘʾʥʠè ʅʘʮʽʦʥʘʣʴʥʦʾ ʙʽʙʣʽʦʪʝʢʠ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ɺ. ɯ. ɺʝʨʥʘʜʩʴʢʦʛʦ, Bielefeld Academic 

Search Engine (BASE), CiteFactor, WorldCat, CrossRef. 

ʈʝʜʘʢʮʽʡʥʘ ʢʦʣʝʛʽʷ: 

ʄʘʨʪʠʥʶʢ ʊ. ɺ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʋʥʽʚʝʨʩʠʪʝʪ ɻʨʠʛʦʨʽʷ ʉʢʦʚʦʨʦʜʠ ʚ ʇʝʨʝʷʩʣʘʚʽ), 
ʇʝʨʝʷʩʣʘʚ, ʋʢʨʘʾʥʘ (ʛʦʣʦʚʥʠʡ ʨʝʜʘʢʪʦʨ). 

ʂʦʭʘʥʠʢ ɯ. ʄ., ʢʘʥʜʠʜʘʪ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ 
(ʟʘʩʪʫʧʥʠʢ ʛʦʣʦʚʥʦʛʦ ʨʝʜʘʢʪʦʨʘ). 

ʈʝʜʷ ɺ. ʗ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ 
(ʟʘʩʪʫʧʥʠʢ ʛʦʣʦʚʥʦʛʦ ʨʝʜʘʢʪʦʨʘ). 

ɸʥʪʦʥʦʚʘ ʆ. ɻ., ʢʘʥʜʠʜʘʪ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʜʦʮʝʥʪ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ. 
ɹʝʟʙʦʨʦʜʴʢʦ ʆ. ɸ., ʢʘʥʜʠʜʘʪ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʜʦʮʝʥʪ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ. 
ɺʘʩʠʣʝʥʢʦ ʆ. ɺ., ʢʘʥʜʠʜʘʪ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʜʦʮʝʥʪ (ʂʄɸʄ ʽʤ. ʈ. ʄ. ɻʣʽʻʨʘ), ʂʠʾʚ, ʋʢʨʘʾʥʘ. 
ɾʘʨʢʦʚʘ ɺ. ɹ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ. 
ɯʚʘʥʥʽʢʦʚ ʊ. ʇ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʜʦʮʝʥʪ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ 

(ʚʽʜʧʦʚʽʜʘʣʴʥʠʡ ʩʝʢʨʝʪʘʨ). 
ʂʘʨʘʩʴ ɻ. ɺ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʇʨʠʢʘʨʧʘʪʩʴʢʠʡ ʥʘʮʽʦʥʘʣʴʥʠʡ ʫʥʽʚʝʨʩʠʪʝʪ 

ʽʤʝʥʽ ɺʘʩʠʣʷ ʉʪʝʬʘʥʠʢʘ), ɯʚʘʥʦ-ʌʨʘʥʢʽʚʩʴʢ, ʋʢʨʘʾʥʘ. 
ʂʘʯʤʘʨʯʠʢ ɺ. ʇ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ. 
ʂʦʚʘʯʠʯ ʄ. (Kovacic M.), ʜʦʢʪʦʨ ʬʽʣʦʩʦʬʽʾ, ʢʝʨʽʚʥʠʢ (ɯʥʩʪʠʪʫʪ ʝʪʥʦʤʫʟʠʢʦʣʦʛʽʾ ʅʘʫʢʦʚʦ-ʜʦʩʣʽʜʥʦʛʦ ʮʝʥʪʨʫ 

ʉʣʦʚʝʥʩʴʢʦʾ ʘʢʘʜʝʤʽʾ ʥʘʫʢ ʽ ʤʠʩʪʝʮʪʚ / Institute of Ethnomusicology Research Centre of The Slovenian 
Academy of Sciences and Arts), ʃʶʙʣʷʥʘ, ʉʣʦʚʝʥʽʷ. 

ʂʦʢʘ ɻ. (Coca G.), ʜʦʢʪʦʨ ʬʽʣʦʩʦʬʽʾ, ʧʨʦʬʝʩʦʨ (ʋʥʽʚʝʨʩʠʪʝʪ ɹʘʙʝʰ-ɹʦʣʷʡ / BabeἨ-Bolyai University), ʂʣʫʞ-
ʅʘʧʦʢʘ, ʈʫʤʫʥʽʷ. 

ʈʞʝʚʩʴʢʘ ʄ. ʖ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʂʠʾʚʩʴʢʠʡ ʥʘʮʽʦʥʘʣʴʥʠʡ ʫʥʽʚʝʨʩʠʪʝʪ ʪʝʘʪʨʫ, ʢʽʥʦ ʽ 
ʪʝʣʝʙʘʯʝʥʥʷ ʽʤʝʥʽ ɯ. ʂ. ʂʘʨʧʝʥʢʘ-ʂʘʨʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ. 

ʈʦʱʝʥʢʦ ʆ. ɻ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʍʅʋʄ ʽʤ. ʇ. ɯ. ʂʦʪʣʷʨʝʚʩʴʢʦʛʦ), ʍʘʨʢʽʚ, ʋʢʨʘʾʥʘ. 
ʉʝʚʝʨʠʥʦʚʘ ʄ. ʖ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʜʦʮʝʥʪ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ. 
ʉʝʨʛ ʊ. (Sªrg T.), ʜʦʢʪʦʨ ʬʽʣʦʩʦʬʽʾ, ʩʪʘʨʰʠʡ ʥʘʫʢʦʚʠʡ ʩʧʽʚʨʦʙʽʪʥʠʢ (ɽʩʪʦʥʴʩʢʽ ʬʦʣʴʢʣʦʨʥʽ ʘʨʭʽʚʠ ɽʩʪʦʥʩʴʢʦʛʦ 

ʣʽʪʝʨʘʪʫʨʥʦʛʦ ʤʫʟʝʶ / Estonian Folklore Archives of the Estonian Literary Museum ), ʊʘʣʣʽʥ, ɽʩʪʦʥʽʷ. 
ʊʫʢʦʚʘ ɯ. ɻ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʜʦʮʝʥʪ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ. 
ʌʣʘʤʤ ʂ. (Flamm Ch.), ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ɻʘʡʜʝʣʴʙʝʨʟʴʢʠʡ ʫʥʽʚʝʨʩʠʪʝʪ / Ruprecht-Karls-

Universitªt Heidelberg), ɻʘʡʜʝʣʴʙʝʨʛ, ʅʽʤʝʯʯʠʥʘ. 
ʐʦʥʽʥʛ ʂ. (Schoning K.), ʜʦʢʪʦʨ ʬʽʣʦʩʦʬʽʾ, ʥʘʫʢʦʚʠʡ ʩʧʽʚʨʦʙʽʪʥʠʢ (ɺʽʜʝʥʩʴʢʠʡ ʫʥʽʚʝʨʩʠʪʝʪ / Universitªt Wien 

Institut für Musikwissenschaft), ɺʽʜʝʥʴ, ɸʚʩʪʨʽʷ. 

ʈʝʜʘʢʪʦʨ-ʫʧʦʨʷʜʥʠʢ ð ɯʨʠʥʘ ʂʦʭʘʥʠʢ 
ʈʝʢʦʤʝʥʜʫʚʘʣʘ ʜʦ ʜʨʫʢʫ ɺʯʝʥʘ ʨʘʜʘ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ 

(ʧʨʦʪʦʢʦʣ  ̄7 ʚʽʜ 27 ʣʠʩʪʦʧʘʜʘ 2025 ʨʦʢʫ). 

ɿʘ ʜʦʩʪʦʚʽʨʥʽʩʪʴ ʽʥʬʦʨʤʘʮʽʾ, ʟʤʽʩʪ ʩʪʘʪʝʡ ʽ ʧʦʩʠʣʘʥʴ ʚʽʜʧʦʚʽʜʘʶʪʴ ʘʚʪʦʨʠ. 

ɺʠʩʣʦʚʣʝʥʽ ʫ ʩʪʘʪʪʷʭ ʜʫʤʢʠ ʤʦʞʫʪʴ ʥʝ ʟʙʽʛʘʪʠʩʷ ʟ ʧʦʛʣʷʜʘʤʠ ʨʝʜʘʢʮʽʾ. 

É ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ, 2025 
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ȨȝȪ ȹȵȴȶɅȪȳȮȰȝȨ 

 
ȹɈɆɍɫ ɝɎɘɆɝɫɈ ɕɖɔɕɔɓəɩɘɢɗɥ 144-ɏ ɈɎɕəɗɐ çȳɆəɐɔɈɔɉɔ ɈɫɗɓɎɐɆ ȳɆɜɫɔɓɆɑɢɓɔɬ 

ɒəɍɎɝɓɔɬ ɆɐɆɊɋɒɫɬ ȹɐɖɆɬɓɎ ɫɒɋɓɫ ȵ. ȝ. ȽɆɏɐɔɈɗɢɐɔɉɔè ð çȷəɝɆɗɓɆ ɒəɍɎɝɓɆ ɓɆəɐɆ: ɘɋɔ-
ɖɫɥ, ɫɗɘɔɖɫɥ, ɈɎɐɔɓɆɈɗɘɈɔè, Ɉ ɥɐɔɒə ə ɈɍɆɩɒɔɊɫɬ ɫɓɓɔɈɆɜɫɏɓɎɛ ɘɆ ɘɖɆɊɎɜɫɏɓɎɛ ɕɫɊɛɔɊɫɈ 
ɞɎɖɔɐɔ ɕɖɋɊɗɘɆɈɑɋɓɆ ɆɐɘəɆɑɢɓɆ ɕɖɔɇɑɋɒɆɘɎɐɆ ɗəɝɆɗɓɔɉɔ ɒəɍɎɐɔɍɓɆɈɗɘɈɆ. ȶɋɍəɑɢɘɆ-
ɘɎ ɊɔɗɑɫɊɌɋɓɢ, ɟɔ ɔɕɖɎɑɤɊɓɤɤɘɢɗɥ, ɍɓɆɛɔɊɥɘɢɗɥ ɓɆ ɕɋɖɋɘɎɓɫ ɔɍɓɆɝɋɓɎɛ ə ɓɆɍɈɫ ɈɎ-
ɕəɗɐə ɒɆɉɫɗɘɖɆɑɢɓɎɛ ɓɆɕɖɥɒɐɫɈ ɫ əɘɈɔɖɤɤɘɢ ɩɊɎɓɎɏ ɓɆəɐɔɈɎɏ ɕɖɔɗɘɫɖ. ȷəɝɆɗɓɫ ɘɋɔɖɋ-
ɘɎɝɓɫ ɫɊɋɬ ɫɒɕɑɋɒɋɓɘəɤɘɢɗɥ Ɉ ɐɔɓɘɋɐɗɘ ɫɗɘɔɖɎɝɓɎɛ ɕɖɔɜɋɗɫɈ, ɥɐɫ, ɗɈɔɩɬ ɝɋɖɉɎ, ɈɎɍɓɆ-
ɝɆɤɘɢ ɓɔɈɫ ɐɔɓɜɋɕɘɎ ɫ ɘɋɔɖɫɬ, Ɇ ɒəɍɎɝɓɋ ɈɎɐɔɓɆɈɗɘɈɔ Ɇɕɖɔɇəɩ ɫ ɖɔɍɈɎɈɆɩ ɬɛ,  ɍɇɆɉɆɝəɤ-
ɝɎ ɊɔɗɑɫɊɓɎɜɢɐə ɗɚɋɖə ɓɔɈɎɒ ɋɒɕɫɖɎɝɓɎɒ  ɒɆɘɋɖɫɆɑɔɒ.  

ȵɋɖɞɆ ɖəɇɖɎɐɆ ð çȹɐɖɆɬɓɗɢɐɆ ɒəɍɎɝɓɆ ɐəɑɢɘəɖɆ: ɊɌɋɖɋɑɔɍɓɆɈɝɫ ɗɘəɊɫɬè 
ð ɕɖɋɍɋɓɘəɩ ɘɋɐɗɘɔɑɔɉɫɝɓɫ ɊɔɗɑɫɊɌɋɓɓɥ ɓɆəɐɔɈɜɫɈ, ɥɐɫ ɒɆɤɘɢ ɈɎɛɔɊɎ ə ɈɎɐɔɓɆɈɗɢɐə 
ɕɖɆɐɘɎɐə. ȴ. ȱ. ȭɔɗɫɒ, ɖɔɍɉɑɥɊɆɤɝɎ ɊɋɘɆɑɢɓɔ ɔɊɎɓ ɫɍ ɍɖɆɍɐɫɈ əɐɖɆɬɓɗɢɐɔɬ ɊəɛɔɈɓɔɬ ɕɫ-
ɗɓɋɘɈɔɖɝɔɗɘɫ ð ɇɔɉɔɉɑɆɗɓɎɐɔɈə ɕɫɗɓɤ çțɉɊɆ ɊəɞɆ ɔɘ ɘɑ̲Ɇ ɖɆɍɑəɝɆɩɘɠɗɥè, ɕɫɊɓɫɒɆɩ 
ɕɎɘɆɓɓɥ ɈɈɋɊɋɓɓɥ ɜɢɔɉɔ ɘɈɔɖə Ɉ ɗəɝɆɗɓɎɏ ɐɔɓɜɋɖɘɓɎɏ ɖɋɕɋɖɘəɆɖ. ȹ ɗɘɆɘɘɫ ȶ. Ȧ. ȰɫɖɞɆ 
ɕɖɔɆɓɆɑɫɍɔɈɆɓɆ əɓɫɐɆɑɢɓɆ ɕɆɒôɥɘɐɆ əɐɖɆɬɓɗɢɐɔɬ ɒəɍɎɝɓɔ-ɘɋɆɘɖɆɑɢɓɔɬ ɐəɑɢɘəɖɎ 
XVIII ïXIX ɗɘɔɑɫɘɢ ð ɕɆɖɆɑɫɘəɖɉɫɝɓɆ ɕɫɗɓɥ çȳɋ ɕɑɆɝ, ȶɆɛɎɑɋè ɍ ȷɔɐɎɖɎɓɗɢɐɔɉɔ (ȩɆɑɆ-
ɉɆɓɫɈɗɢɐɔɉɔ) Ɉɋɖɘɋɕə, Ɉ ɔɊɓɫɏ ɫɍ ɗɜɋɓɫɝɓɎɛ ɕɔɗɘɆɓɔɈɔɐ ɥɐɔɉɔ ə 2021 ɖɔɜɫ ɆɈɘɔɖ ɜɫɩɬ ɖɔ-
ɍɈɫɊɐɎ ɇɖɆɈ ɇɋɍɕɔɗɋɖɋɊɓɤ əɝɆɗɘɢ.   

ȪɖəɉɆ ɖəɇɖɎɐɆ ð çȷɈɫɘɔɈɆ ɒəɍɎɐɆ: ɓɔɈɫɘɓɫ ɐɔɓɜɋɕɜɫɬ ɘɈɔɖɝɔɗɘɫè ð ɈɫɊɐɖɎ-
ɈɆɩɘɢɗɥ ɗɘɆɘɘɥɒɎ, ɕɖɎɗɈɥɝɋɓɎɒɎ 150-ɖɫɝɓɔɒə ɤɈɫɑɋɤ ȲɔɖɫɗɆ ȶɆɈɋɑɥ, Ɉ ɥɐɎɛ ɕɔɗɘɆɘɢ 
ɐɔɒɕɔɍɎɘɔɖɆ, ɏɔɉɔ ɘɈɔɖɝɎɏ ɒɋɘɔɊ ɘɆ ɗɕɆɊɟɎɓɆ ɕɔɊɆɤɘɢɗɥ ɕɫɊ ɓɔɈɎɒ ɐəɘɔɒ ɍɔɖə. 
ȝ. ȷ. ȪɖɆɝ ɖɔɍɉɑɥɊɆɩ çɫɓɗɘɎɓɐɘ ɒɆɏɗɘɋɖɓɔɗɘɫè ɈɎɊɆɘɓɔɉɔ ɚɖɆɓɜəɍɢɐɔɉɔ ɐɔɒɕɔɍɎɘɔɖɆ 
ɥɐ ɚɋɓɔɒɋɓ əɓɫɐɆɑɢɓɔɗɘɫ ɘɆ ɘɈɔɖɝɔɬ ɊɔɗɐɔɓɆɑɔɗɘɫ ɒɎɘɜɥ ð çɐɆɍəɗ ȶɆɈɋɑɥè. ȹ ɚɔɐəɗɫ 
ɊɔɗɑɫɊɌɋɓɓɥ Ȩ. ȧ. ȬɆɖɐɔɈɔɬ ð ɗɘɎɛɫɥ ɖəɛə ɫ ɘɆɓɜɤ ɥɐ ɇɆɉɆɘɔɍɓɆɝɓɆ ɗɒɎɗɑɔɈɆ ɗɚɋɖɆ 
ɘɈɔɖɝɔɗɘɫ ɜɢɔɉɔ ȲɆɏɗɘɖɆ, ɔɗɓɔɈɆ ɏɔɉɔ ɓɋɕɔɈɘɔɖɓɔɉɔ ɛəɊɔɌɓɢɔɉɔ ɗɈɫɘə.  

ȳɔɈɫ ɚɔɖɒɎ ɛəɊɔɌɓɢɔɉɔ ɊɫɆɑɔɉə ȧɆɖɔɐɔ ɫ ɗəɝɆɗɓɔɗɘɫ ɕɖɋɊɗɘɆɈɑɋɓɫ ə ɗɘɆɘɘɥɛ 
Ȩ. ȧ. ȦɖɘɋɒôɩɈɔɬ çȺɖɆɓɜəɍɢɐɆ ɇɆɖɔɐɔɈɆ ɔɕɋɖɆ ɫ ɖɋɆɑɫɘɫ-ɞɔə: ɘɔɝɐɎ ɕɋɖɋɘɎɓəè (ɕɖɔ 
ɔɖɎɉɫɓɆɑɢɓə ɖɋɌɎɗɋɖɗɢɐə ɐɔɓɜɋɕɜɫɤ ɔɕɋɖɎ ȬɆɓɆ-ȺɫɑɫɕɆ ȶɆɒɔ çȵɑɆɘɋɥè ə ɕɔɗɘɆɓɔɈɜɫ 
2024 ɖɔɐə) ɘɆ ȴ. Ȧ. ȬəɐɔɈɔɬ çȷɆɖɆɇɆɓɊɆ: ñɊɈɔɑɎɐɎɏ Ʌɓəɗò ɇɆɖɔɐɔɈɔɉɔ ɖɋɕɋɖɘəɆɖəè 
(ɐɖɫɍɢ ɕɖɎɍɒə ɊəɆɑɫɗɘɎɝɓɔɬ ɕɖɎɖɔɊɎ ɘɆ ɫɗɘɔɖɎɝɓɔɬ ɋɈɔɑɤɜɫɬ ɜɢɔɉɔ ɌɆɓɖə ɔɐɖɋɗɑɋɓɫ 
ɏɔɉɔ ɚəɓɐɜɫɬ Ɉ ɐəɑɢɘəɖɫ ȻȻïȻȻȝ ɗɘɔɑɫɘɢ).  

ȹ ɗɘɆɘɘɫ ȩ. ț. ȶɫɍɆɩɈɔɬ çȺɖɆɓɗɫɗ ȵəɑɋɓɐ avant  la lettre: ɖɋɜɋɕɜɫɥ ɘɈɔɖɝɔɗɘɫ Ɉ ɔɕ-
ɘɎɜɫ ɒɋɘɆɒɔɊɋɖɓɫɍɒəè ɍ ɕɔɍɎɜɫɏ ɐɔɓɜɋɕɘə çɝəɘɘɩɈɔ-ɝəɘɑɎɈɫɗɘɢè ɘɆɐɔɌ ɍɆɕɖɔɕɔɓɔɈɆ-
ɓɎɏ ɓɔɈɎɏ ɔɖɎɉɫɓɆɑɢɓɎɏ ɕɔɉɑɥɊ ɓɆ ɘɈɔɖɝɫɗɘɢ ɐɔɒɕɔɍɎɘɔɖɆ. ȹ ɕɋɖɗɕɋɐɘɎɈɫ Ɉɫɓ ɒɔɌɋ 
ɗɘɆɘɎ ɒɋɘɔɊɔɑɔɉɫɝɓɎɒ ɕɫɊɉɖəɓɘɥɒ Ɋɑɥ ɈɎɈɝɋɓɓɥ ɇɆɉɆɘɢɔɛ ɗəɝɆɗɓɎɛ ɛəɊɔɌɓɫɛ ɥɈɎɟ. 

ȳɔɈɆɘɔɖɗɢɐɆ ɛəɊɔɌɓɥ ɐɔɓɜɋɕɜɫɥ ɔɕɋɖɎ çȦɓɘɫɉɔɓɆè ɥɗɐɖɆɈɎɛ ɊɫɥɝɫɈ ɚɖɆɓɜəɍɢ-
ɐɔɬ ɐəɑɢɘəɖɎ ɕɋɖɞɔɬ ɘɖɋɘɎɓɎ ȻȻ ɗɘɔɑɫɘɘɥ ȬɆɓɆ Ȱɔɐɘɔ ɘɆ ȦɖɘɤɖɆ ȴɓɋɵɵɋɖɆ ɖɔɍɐɖɎɘɆ ə 
ɗɘɆɘɘɫ Ȳ. ȷ. ȦɓɘɔɓɔɈɔɬ. ȵɫɊɐɖɋɗɑɤɩɘɢɗɥ ɈɎɗɔɐɆ ɍɓɆɝɎɒɫɗɘɢ ɜɢɔɉɔ ɘɈɔɖə ɘɆ ɓɋɔɇɛɫɊ-
ɓɫɗɘɢ ɏɔɉɔ ɈɫɊɖɔɊɌɋɓɓɥ ɓɆ ɗəɝɆɗɓɫɏ ɗɜɋɓɫ, ɕɫɊɘɈɋɖɊɌɋɓɫ ɔɜɫɓɐɆɒɎ ɐɖɎɘɎɐɫɈ.  

ȸɖɋɘɥ ɖəɇɖɎɐɆ ð çȸɋɔɖɋɘɎɝɓɫ ɘɆ ɫɗɘɔɖɎɝɓɫ ɆɗɕɋɐɘɎ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɫ 
ɈɎɐɔɓɆɈɗɢɐɔɬ ɕɖɆɐɘɎɐɎè ð ɔɇôɩɊɓəɩ ɒɆɘɋɖɫɆɑɎ, Ɉ ɥɐɎɛ ɕɖɋɊɗɘɆɈɑɋɓɫ ɓɆəɐɔɈɫ ɕɔɉɑɥ-
ɊɎ ɐɔɒɕɔɍɎɘɔɖɫɈ, ɒəɍɎɐɔɍɓɆɈɜɫɈ ɫ ɈɎɐɔɓɆɈɜɫɈ ɓɆ ɘɈɔɖɝɫ ɕɖɔɜɋɗɎ ɒɎɓəɑɔɉɔ ɫ ɗəɝɆɗɓɔɗɘɫ. 

ȸɆɐ, ə ɗɘɆɘɘɫ ȴ. ȷ. ȿɋɘɎɓɗɢɐɔɉɔ ɖɔɍɉɑɥɓəɘɫ ɕɖɔɥɈɎ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɫɓɊɎɈɫɊəɆɑɢ-
ɓɔɗɘɫ Ɉ ɐɔɓɘɋɐɗɘɫ ɖɔɇɔɘɎ Ɉ ɗɎɗɘɋɒɫ çɗɈɔɩè ð çɝəɌɋè ɓɆ ɕɖɎɐɑɆɊɫ ɘɖɆɓɗɐɖɎɕɜɫɏ ȦɖɓɔɑɢɊɆ 
ȾɋɓɇɋɖɉɆ, ȦɓɘɔɓɆ ȨɋɇɋɖɓɆ (ɘɈɔɖɎ ȯɔɉɆɓɆ ȷɋɇɆɗɘɢɥɓɆ ȧɆɛɆ), ȱɋɔɓɫɊɆ ȩɖɆɇɔɈɗɢɐɔɉɔ 
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(ɛɔɖɎ ȲɎɐɔɑɎ ȱɋɔɓɘɔɈɎɝɆ). ȪɔɗɑɫɊɌɋɓɓɥ Ʉ. Ʉ. ȵɫɐəɞɆ ɖɔɍɐɖɎɈɆɩ ɗɕɋɜɎɚɫɐə ɒəɍɎ-
ɝɓɔɬ ɊɖɆɒɆɘəɖɉɫɬ Ɉ ɆɑɋɆɘɔɖɎɝɓɫɏ ɐɔɒɕɔɍɎɜɫɬ ȨɫɘɔɑɢɊɆ ȱɤɘɔɗɑɆɈɗɢɐɔɉɔ çȨɋɓɋɜɫɏɗɢɐɫ 
ɫɉɖɎè, ɔɊɓɔɒə ɍ ɕɋɖɞɎɛ ɍɓɆɐɔɈɎɛ ɘɈɔɖɫɈ ɒɎɘɜɥ.  

ȷɘɆɘɘɥ ȸ. Ȩ. ȺɫɑɆɘɔɈɔɬ çȷɎɑəɋɘɎ ɘɆɓɉɔ ə ɍɈəɐɔɈɔɒə ɑɆɓɊɞɆɚɘɫ ȦɖɉɋɓɘɎɓɎ: ɒə-
ɍɎɐɆ ȦɗɘɔɖɆ ȵôɥɜɜɔɑɑɎ Ɋɑɥ ɉɫɘɆɖɎ ɗɔɑɔè ɈɎɥɈɑɥɩ Ɉɘɫɑɋɓɓɥ ɉɑɎɇɎɓɓɎɛ ɌɆɓɖɔɈɎɛ ɘɖɆ-
ɊɎɜɫɏ ɘɆɓɉɔ ə ɘɈɔɖɆɛ ɑɋɉɋɓɊɆɖɓɔɉɔ ɆɖɉɋɓɘɎɓɗɢɐɔɉɔ ɐɔɒɕɔɍɎɘɔɖɆ.  

ȨɎɐɔɓɆɈɗɢɐɫ ɕɖɔɩɐɜɫɬ ɓɆ ɌɆɓɖɔɈɔ-ɗɘɎɑɢɔɈɫ ɔɗɔɇɑɎɈɔɗɘɫ ɘɈɔɖɫɈ Ɋɑɥ ɊɔɒɖɎ çȫɑɋ-
ɉɫɥè ɘɆ çȩəɜəɑɢɗɢɐɋ ɐɔɑɔè əɐɖɆɬɓɗɢɐɔɉɔ ɐɔɒɕɔɍɎɘɔɖɆ ɍ ȪɔɓɋɝɝɎɓɎ ȴɑɋɐɗɆɓɊɖɆ ȳɋɐɖɆ-
ɗɔɈɆ ɕɖɔɕɔɓəɩ ɗɘɆɘɘɥ Ȧ. Ȩ. ȩɆɑɑɎ. Ȱ. Ȧ. ȨɆɗɑɆɈɗɢɐɎɏ ɓɆ ɞɎɖɔɐɔɒə ɒəɍɎɝɓɔɒə ɒɆɘɋɖɫɆɑɫ 
ð ɈɫɊ ȧɆɖɔɐɔ Ɋɔ ɗɢɔɉɔɊɋɓɓɥ ð ɈɎɗɈɫɘɑɤɩ ɫɗɘɔɖɫɤ ɖɔɍɈɎɘɐə ɈɎɐɔɓɆɈɗɘɈɆ ɓɆ ɑɎɘɆɈɖɆɛ.  

ȵɫɊɐɖɋɗɑɎɒɔ, ɟɔ ɜɋɏ ɈɎɕəɗɐ çȳɆəɐɔɈɔɉɔ ɈɫɗɓɎɐɆè ɘɖɆɊɎɜɫɏɓɔ ɗɚɔɖɒɔɈɆɓɎɏ 
ɓɆ ɔɗɓɔɈɫ ɗɘɆɘɋɏ ɍɓɆɓɎɛ ɒəɍɎɐɔɍɓɆɈɜɫɈ ɘɆ ɒɔɑɔɊɎɛ ɘɆɑɆɓɔɈɎɘɎɛ ɊɔɗɑɫɊɓɎɐɫɈ. 

ȦɈɘɔɖɗɢɐɎɏ ɐɔɑɋɐɘɎɈ ɈɎɗɑɔɈɑɤɩ ɉɑɎɇɔɐə ɕɔɊɥɐə ȭɇɖɔɏɓɎɒ ȷɎɑɆɒ ȹɐɖɆɬɓɎ ɍɆ 
ɇɋɍɕɋɐə ɘɆ ɓɆɊɫɏɓɎɏ ɍɆɛɎɗɘ, ɟɔ ɓɆɊɆɑɔ ɒɔɌɑɎɈɫɗɘɢ ɕɖɔɈɔɊɎɘɎ ɓɆəɐɔɈɫ ɊɔɗɑɫɊɌɋɓɓɥ 
ɕɫɊ ɝɆɗ ɕɔɈɓɔɒɆɗɞɘɆɇɓɔɬ ɈɫɏɓɎ. 
 

 
ȝɖɎɓɆ ȰɔɛɆɓɎɐ 



 

 

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 144 9 

ȹȰȶȦȞȳȷɂȰȦ ȲȹȭȮȽȳȦ ȰȹȱɂȸȹȶȦ: 

ȪȬȫȶȫȱȴȭȳȦȨȽȝ ȷȸȹȪȝȞ  

ʋɼʂ 783.65:(78.072.2+781.2) 

DOI: 10.31318/2522-4190.2025.144.347573 

ȭȴȷȝȲ ȴ. ȱ.  

ɿʦʩʽʤ ʆʣʴʛʘ ʃʝʦʥʽʜʽʚʥʘ ð ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ, ʧʨʦʬʝʩʦʨ ʅʘʮʽʦʥʘ-

ʣʴʥʦʾ ʘʢʘʜʝʤʽʾ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ (ʂʠʾʚ, ʋʢʨʘʾʥʘ). 

ORCID ID: https://orcid.org/0000-0001-7546-094X 

olgazosim70@gmail.com 

© ɿʦʩʽʤ ʆ. ʃ., 2025 

 

ȧȴȩȴȩȱȦȷȳȮȰȴȨȦ ȵȝȷȳɅ çțȩȪȦ ȪȹȾȦ ȴȸ ȸⱱȱȦ 

ȶȦȭȱȹȽȦțȸɀȷɅè: ȪȬȫȶȫȱȴȭȳȦȨȽȴ-ȸȫȰȷȸȴȱȴȩȝȽȳȝ 

ȦȷȵȫȰȸȮ 

ʋ ʩʪʘʪʪʽ ʟʜʽʡʩʥʝʥʦ ʜʞʝʨʝʣʦʟʥʘʚʯʦ-ʪʝʢʩʪʦʣʦʛʽʯʥʠʡ ʘʥʘʣʽʟ ʧʽʩʥʽ çɭʛʜʘ ʜʫʰʘ ʦʪ ʪⱲʣʘ ʨʘ-

ʟʣʫʯʘʻʪʲʩʷè, ʷʢʘ ʫʚʽʡʰʣʘ ʜʦ ʯʝʪʚʝʨʪʦʾ ʯʘʩʪʠʥʠ ʧʦʯʘʾʚʩʴʢʦʛʦ ɹʦʛʦʛʣʘʩʥʠʢʘ (1790ï1791). ɺʦʥʘ 

ʻ ʢʣʘʩʠʯʥʠʤ ʟʨʘʟʢʦʤ ʫʢʨʘʾʥʩʴʢʦʾ ʜʫʭʦʚʥʦʾ ʧʽʩʥʝʪʚʦʨʯʦʩʪʽ, ʜʝ ʦʨʛʘʥʽʯʥʦ ʧʦʻʜʥʘʣʠʩʷ ʩʭʽʜʥʦʭ-

ʨʠʩʪʠʷʥʩʴʢʽ ʪʘ ʟʘʭʽʜʥʦʭʨʠʩʪʠʷʥʩʴʢʽ ʮʝʨʢʦʚʥʽ ʪʨʘʜʠʮʽʾ. ɰʾ ʪʝʢʩʪ ʚʽʜʩʠʣʘʻ ʥʝ ʣʠʰʝ ʜʦ ʫʢʨʘʾʥʩʴ-

ʢʦʾ ʙʘʨʦʢʦʚʦʾ ʧʦʝʟʽʾ ʟ ʤʦʪʠʚʘʤʠ memento mori ʪʘ vanitas vanitatum, ʘ ʡ ʜʦ ʮʝʨʢʦʚʥʦʾ ʛʽʤʥʦʛʨʘ-

ʬʽʾ. ɯʥʮʠʧʽʪ ʧʽʩʥʽ ʚʟʷʪʦ ʟ ʪʝʢʩʪʫ ʢʘʥʦʥʫ, ʱʦ ʚʭʦʜʠʪʴ ʜʦ ʏʠʥʫ ʥʘ ʚʽʜʭʽʜ ʜʫʰʽ (ὫəɞɚɞɡɗɑŬ Ůᾑɠ 

ɊɡɢɞɟɟŬɔɞ₁ɜŰŬ), ʘ ʾʾ ʟʤʽʩʪ ʩʢʦʥʮʝʥʪʨʦʚʘʥʦ ʥʘ ʢʣʶʯʦʚʠʭ ʤʦʤʝʥʪʘʭ ʛʽʤʥʦʛʨʘʬʽʯʥʦʛʦ ʧʝʨʰʦ-

ʜʞʝʨʝʣʘ, ʦʜʥʘʢ ʟʤʝʥʰʝʥʦ ʚʘʛʫ ʤʦʣʠʪʦʚʥʦ-ʙʣʘʛʘʣʴʥʦʛʦ ʝʣʝʤʝʥʪʫ ʪʘ ʧʦʩʠʣʝʥʦ ʤʦʨʘʣʴʥʦ-

ʧʦʚʯʘʣʴʥʫ ʩʧʨʷʤʦʚʘʥʽʩʪʴ. ʊʚʽʨ ʻ ʪʝʢʩʪʦʚʦ-ʤʝʣʦʜʠʯʥʦʶ ʢʦʥʪʨʘʬʘʢʪʫʨʦʶ ʧʽʩʥʽ çʋʞʝ ʪʷ ʣʠ-

ʰʘʶʩʷ, ʩʣʘʜʢʦʻ ʯʘʜʦè, ʷʢʘ ʻ ʘʜʘʧʪʦʚʘʥʠʤ ʧʝʨʝʢʣʘʜʦʤ ʧʦʣʴʩʴʢʦʾ ʧʽʩʥʽ-ʧʣʘʥʢʪʫ çJuŨ Ciň 

Ũegnam, najmilszy Synu Jezusieè. ʋ ʧʨʦʮʝʩʽ ʧʦʙʫʪʫʚʘʥʥʷ ʚ ʨʫʢʦʧʠʩʥʠʭ ʩʧʽʚʘʥʠʢʘʭ ʪʝʢʩʪ ʧʽʩʥʽ 

çɭʛʜʘ ʜʫʰʘ ʦʪ ʪⱲʣʘ ʨʘʟʣʫʯʘʻʪʲʩʷ ʥʝ ʟʘʟʥʘʚ ʩʫʪʪʻʚʠʭ ʟʤʽʥ. ʇʨʠ ʧʽʜʛʦʪʦʚʮʽ ʪʚʦʨʫ ʜʦ ʜʨʫʢʫ ʨʝ-

ʜʘʢʪʦʨʠ ɹʦʛʦʛʣʘʩʥʠʢʘ ʟʨʦʙʠʣʠ ʡʦʛʦ ʣʽʪʝʨʘʪʫʨʥʫ ʨʝʜʘʢʮʽʶ, ʷʢʘ ʥʝ ʪʦʨʢʥʫʣʘʩʷ ʟʤʽʩʪʫ ʪʘ ʬʦʨ-

ʤʘʣʴʥʠʭ ʦʟʥʘʢ, ʦʜʥʘʢ ʮʽ ʟʤʽʥʠ ʜʦʟʚʦʣʷʶʪʴ ʯʽʪʢʦ ʚʽʜʦʢʨʝʤʠʪʠ ʜʦʙʦʛʦʛʣʘʩʥʠʢʦʚʫ ʪʘ ʧʦʙʦʛʦʛ-

ʣʘʩʥʠʢʦʚʫ ʚʝʨʩʽʾ ʪʝʢʩʪʫ. ɸʥʘʣʽʟ ʤʝʣʦʜʠʯʥʠʭ ʚʘʨʽʘʥʪʽʚ ʽʟ ʨʫʢʦʧʠʩʫ ʩʝʨʝʜʠʥʠ XVɯII ʩʪʦʣʽʪʪʷ ʪʘ 

ɹʦʛʦʛʣʘʩʥʠʢʘ ʧʦʢʘʟʘʚ ʩʧʦʨʽʜʥʝʥʽʩʪʴ ʤʝʣʦʜʽʡ ʧʽʩʝʥʴ çʋʞʝ ʪʷ ʣʠʰʘʶʩʷ, ʩʣʘʜʢʦʻ ʯʘʜʦè ʪʘ 

çɭʛʜʘ ʜʫʰʘ ʦʪ ʪⱲʣʘ ʨʘʟʣʫʯʘʻʪʲʩʷè, ʘ ʪʘʢʦʞ ʚʠʷʚʠʚ ʤʝʣʦʜʠʯʥʽ ʪʨʘʥʩʬʦʨʤʘʮʽʾ, ʱʦ ʚʠʥʠʢʣʠ ʫ 

ʧʨʦʮʝʩʽ ʧʦʙʫʪʫʚʘʥʥʷ, ʚ ʷʢʠʭ ʤʠ ʩʧʦʩʪʝʨʽʛʘʻʤʦ ʪʝʥʜʝʥʮʽʶ ʜʦ ʤʘʢʩʠʤʘʣʴʥʦʛʦ ʫʧʦʜʽʙʥʝʥʥʷ ʢʦ-

ʥʪʨʘʩʪʥʠʭ ʯʘʩʪʠʥ ʤʝʣʦʜʽʾ ʦʨʠʛʽʥʘʣʫ. ʋ ʚʝʨʩʽʾ ʧʽʩʥʽ çɭʛʜʘ ʜʫʰʘ ʦʪ ʪⱲʣʘ ʨʘʟʣʫʯʘʻʪʲʩʷè ʟ ɹʦʛʦ-

ʛʣʘʩʥʠʢʘ ʤʠ ʙʘʯʠʤʦ ʥʝ ʣʠʰʝ ʟʛʣʘʜʞʝʥʥʷ ʢʦʥʪʨʘʩʪʽʚ, ʘ ʡ ʥʘʙʣʠʞʝʥʥʷ ʾʾ ʜʦ ʟʚʫʯʘʥʥʷ ʫʢʨʘʾʥʩʴ-

ʢʦʾ ʮʝʨʢʦʚʥʦʾ ʤʦʥʦʜʽʾ, ʪʠʤ ʩʘʤʠʤ ʙʽʣʴʰ ʪʽʩʥʦ ʧʦʚôʷʟʫʶʯʠ ʾʾ ʟ ʪʝʢʩʪʦʤ, ʷʢʠʡ ʩʧʠʨʘʻʪʴʩʷ ʥʘ 

ʩʭʽʜʥʦʭʨʠʩʪʠʷʥʩʴʢʫ ʮʝʨʢʦʚʥʫ ʛʽʤʥʦʛʨʘʬʽʶ. 
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ʜʫʭʦʚʥʘ ʧʽʩʥʷ, ʩʭʽʜʥʦʭʨʠʩʪʠʷʥʩʴʢʘ ʛʽʤʥʦʛʨʘʬʽʷ, ʨʫʢʦʧʠʩʥʽ ʩʧʽʚʘʥʠʢʠ, ɹʦʛʦʛʣʘʩʥʠʢ, ʤʫʟʠʯʥʝ 

ʜʞʝʨʝʣʦʟʥʘʚʩʪʚʦ, ʤʫʟʠʯʥʘ ʪʝʢʩʪʦʣʦʛʽʷ, ʤʫʟʠʯʥʠʡ ʞʘʥʨ. 
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Ȩɗɘəɕ. ȪəɛɔɈɓɔɕɫɗɋɓɓɆ ɘɈɔɖɝɫɗɘɢ ə ȳɔɈɎɏ ɝɆɗ ɈɫɊɫɉɖɆɈɆɑɆ ɈɆɌɑɎɈə ɖɔɑɢ ə ɚɔ-
ɖɒəɈɆɓɓɫ ɛɖɎɗɘɎɥɓɗɢɐɔɉɔ ɗɈɫɘɔɉɑɥɊə ɘɆ ɐɔɓɚɋɗɫɏɓɔɬ ɫɊɋɓɘɎɝɓɔɗɘɫ, ɈɎɗɘəɕɆɤɝɎ ɍɆɗɔ-
ɇɔɒ ɓɆɖɔɊɓɔɬ ɐɆɘɋɛɎɍɆɜɫɬ. ȵɔɥɈɆ ɊɖəɐɔɈɆɓɎɛ ɗɕɫɈɆɓɎɐɫɈ, ə ɘɔɒə ɝɎɗɑɫ ɕɔɝɆɬɈɗɢɐɔɉɔ 
ȧɔɉɔɉɑɆɗɓɎɐɆ (1790ï1791), ɍɫɉɖɆɑɆ ɈɎɖɫɞɆɑɢɓə ɖɔɑɢ ə ɐɔɊɎɚɫɐɆɜɫɬ əɐɖɆɬɓɗɢɐɔɉɔ Ɋəɛɔ-
Ɉɓɔɕɫɗɋɓɓɔɉɔ ɖɋɕɋɖɘəɆɖə, ɥɐɎɏ Ɋɔ ɘɔɉɔ ɕɔɞɎɖɤɈɆɈɗɥ ə ɖəɐɔɕɎɗɆɛ. ȭɫɇɖɆɓɓɥ ɘɆ əɓɫɚɫ-
ɐɆɜɫɥ ɘɋɐɗɘɫɈ, ɟɔ ɗɘɈɔɖɤɈɆɑɎɗɥ ɕɖɔɘɥɉɔɒ ɘɖɎɈɆɑɔɉɔ ɝɆɗə Ɉ ɖɫɍɓɎɛ ɐɔɓɚɋɗɫɏɓɎɛ ɗɋɖɋ-
ɊɔɈɎɟɆɛ, ɊɔɍɈɔɑɎɑɔ ɗɚɔɖɒəɈɆɘɎ ɕɫɗɋɓɓɎɏ ɐɆɓɔɓ, ə ɥɐɔɒə ɔɖɉɆɓɫɝɓɔ ɗɕɔɑəɝɆɑɎɗɥ 
ɛɖɎɗɘɎɥɓɗɢɐɆ ɊɔɉɒɆɘɎɐɆ ɘɆ əɐɖɆɬɓɗɢɐɆ ɒɋɓɘɆɑɢɓɫɗɘɢ. ȝɍ ɈɋɑɎɐɔɉɔ ɒɆɗɎɈə ɇɔɉɔɉɑɆɗɓɎ-
ɐɔɈɎɛ ɕɫɗɋɓɢ ɔɗɔɇɑɎɈə əɈɆɉə ɕɖɎɈɋɖɘɆɤɘɢ ɘɈɔɖɎ ɏɔɉɔ ɝɋɘɈɋɖɘɔɬ ɝɆɗɘɎɓɎ, ɥɐɆ ɓɋ 
ɕɔɈôɥɍɆɓɆ ɍ ɜɋɖɐɔɈɓɎɒ ɐɆɑɋɓɊɆɖɋɒ. ȨɔɓɆ ɩ ɖɫɍɓɔɒɆɓɫɘɓɔɤ ɍɆ ɘɋɒɆɘɎɐɔɤ, Ɇɑɋ, ɕɔɊɫɇɓɔ Ɋɔ 
ɩɈɖɔɕɋɏɗɢɐɎɛ ɐɆɓɜɫɔɓɆɑɫɈ ɊɔɇɎ ɇɆɖɔɐɔ, ɘɖɆɊɎɜɫɏɓɔ ɍɆɈɋɖɞəɈɆɑɆɗɥ ɕɫɗɓɥɒɎ ɕɖɔ ɗɒɋɖɘɢ 
ɘɆ ɔɗɘɆɓɓɫ ɖɋɝɫ. ȪəɛɔɈɓɔɕɫɗɋɓɓɫ ɘɈɔɖɎ, Ɉ ɥɐɎɛ ɕɖɔɈɫɊɓɔɤ ɘɋɒɔɤ ɇəɑɆ ɑɤɊɗɢɐɆ ɊəɞɆ ɓɆ 
ɕɔɖɔɍɫ Ɉɫɝɓɔɗɘɫ, ɗɑəɉəɈɆɑɎ ɕɔɘəɌɓɎɒ ɫɓɗɘɖəɒɋɓɘɔɒ Ɋɑɥ ɒɔɖɆɑɢɓɔɉɔ ɕɔɈɝɆɓɓɥ Ɉɫɖɥɓ. 

ȷɋɖɋɊ ɇɔɉɔɉɑɆɗɓɎɐɔɈɎɛ ɘɈɔɖɫɈ ɔɊɓɎɒ ɫɍ ɓɆɏɕɔɕəɑɥɖɓɫɞɎɛ ɩ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ 
ɖɆɍɑəɝɆɩɘɠɗɥè. ȼɥ ɕɫɗɓɥ, ɕɖɎɗɈɥɝɋɓɆ ɜɋɓɘɖɆɑɢɓɫɏ ɋɗɛɆɘɔɑɔɉɫɝɓɫɏ ɕɔɊɫɬ ð ɒɔɒɋɓɘə 
ɖɔɍɑəɝɋɓɓɥ Ɋəɞɫ ɍ ɘɫɑɔɒ ɘɆ ɕɖɎɈɆɘɓɔɒə ɗəɊə, ɩ ɓɋ ɑɎɞɋ ɑɫɘɋɖɆɘəɖɓɎɒ ɘɈɔɖɔɒ, Ɇ ɏ ɈɆ-
ɌɑɎɈɎɒ ɊɌɋɖɋɑɔɒ Ɋɑɥ ɖɔɍəɒɫɓɓɥ ɑɤɊɎɓɔɤ ɊɔɇɎ ɇɆɖɔɐɔ ɛɖɎɗɘɎɥɓɗɢɐɔɬ ɗɔɘɋɖɫɔɑɔɉɫɬ. 
ȨɔɓɆ ɇəɑɆ ɈɫɊɔɒɆ əɐɖɆɬɓɗɢɐɎɒ ɈɫɖɥɓɆɒ Ɋɔ ɈɎɛɔɊə ȧɔɉɔɉɑɆɗɓɎɐɆ ɍɆɈɊɥɐɎ ɕɔɞɎɖɋɓɓɤ 
ə ɖəɐɔɕɎɗɓɎɛ ɗɕɫɈɆɓɎɐɆɛ. ȭɆɈɊɥɐɎ ɗɈɔɬɏ ɘɋɔɑɔɉɫɝɓɫɏ, ɑɫɘɋɖɆɘəɖɓɫɏ ɘɆ ɒəɍɎɝɓɫɏ ɜɫɓɓɔ-
ɗɘɫ ɕɫɗɓɥ ɕɔɘɖɆɕɎɑɆ Ɋɔ ɕɋɖɞɔɉɔ əɐɖɆɬɓɗɢɐɔɉɔ ɐɆɓɜɫɔɓɆɑɆ, ɥɐɎɒ ɩ ɕɔɝɆɬɈɗɢɐɋ ɈɎɊɆɓɓɥ, 
ɫ ɍɆɈɊɥɐɎ ɜɢɔɒə ɗɘɆɑɆ ɝɆɗɘɎɓɔɤ ɓɆɜɫɔɓɆɑɢɓɔɉɔ ɊəɛɔɈɓɔɕɫɗɋɓɓɔɉɔ ɐɆɓɔɓə. ȼɋɏ ɘɈɫɖ 
ɕɖɎɈɋɖɘɆɈ əɈɆɉə ɓɆəɐɔɈɜɫɈ, ɔɊɓɆɐ ɊɆɑɋɐɔ ɓɋ Ɉɗɫ ɆɗɕɋɐɘɎ ɕɔɘɖɆɕɑɥɑɎ Ɉ ɕɔɑɋ ɍɔɖə Ɋɔɗ-
ɑɫɊɓɎɐɫɈ, ɕɋɖɋɊəɗɫɒ ɏɔɉɔ ɍɈôɥɍɐɎ ɍɫ ɗɛɫɊɓɔɛɖɎɗɘɎɥɓɗɢɐɔɤ ɜɋɖɐɔɈɓɔɤ ɉɫɒɓɔɉɖɆɚɫɩɤ ɘɆ 
ɍɆɛɫɊɓɔɩɈɖɔɕɋɏɗɢɐɔɤ ɊəɛɔɈɓɔɕɫɗɋɓɓɔɤ ɘɈɔɖɝɫɗɘɤ. ȵɔɕɖɎ ɘɋ, ɟɔ ɔɇɎɊɈɆ ɓɆɕɖɥɒɎ 
ɗɢɔɉɔɊɓɫ ɆɐɘɎɈɓɔ ɈɎɈɝɆɤɘɢɗɥ əɐɖɆɬɓɗɢɐɎɒɎ ɘɆ ɍɆɖəɇɫɌɓɎɒɎ ɓɆəɐɔɈɜɥɒɎ, ɕɫɗɓɥ çțɉɊɆ 
ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè ɓɋ ɖɔɍɉɑɥɊɆɑɆɗɥ ɍ ɜɎɛ ɕɔɍɎɜɫɏ. 

ȦɓɆɑɫɍ ɔɗɘɆɓɓɫɛ ɊɔɗɑɫɊɌɋɓɢ. ȵɫɗɓɥ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè ɓɋ-
ɔɊɓɔɖɆɍɔɈɔɉɔ ɍɉɆɊəɩɘɢɗɥ ə ɕɖɆɜɥɛ, ɕɖɎɗɈɥɝɋɓɎɛ əɐɖɆɬɓɗɢɐɫɏ ɊəɛɔɈɓɫɏ ɕɫɗɋɓɓɔɗɘɫ ɘɆ 
ȧɔɉɔɉɑɆɗɓɎɐə. Ȟɬ ɇɫɇɑɫɔɉɖɆɚɫɥ, ɟɔ ɈɐɑɤɝɆɩ ɛɆɖɆɐɘɋɖɎɗɘɎɐə ɘɈɔɖə ɘɆ ɕəɇɑɫɐɆɜɫɤ ɊɌɋ-
ɖɋɑ ɫ ɘɋɐɗɘɫɈ ɕɫɗɋɓɢ, ɒɫɗɘɎɘɢɗɥ ə ɕɖɆɜɥɛ Ʉ. ɅɈɔɖɗɢɐɔɉɔ [ɅɈɔɖɗɐɎɏ, 1934, ɗ. 29], ɐɖɎɘɎ-
ɝɓɎɛ ɈɎɊɆɓɓɥɛ ɕɔɝɆɬɈɗɢɐɔɉɔ ȧɔɉɔɉɑɆɗɓɎɐɆ [Bogoglasnik PŊsni blagogovŊjnyia, 2016, 
ɗ. 295] ɘɆ ɖəɐɔɕɎɗɓɔɉɔ ȷəɕɖɆɗɑɢɗɢɐɔɉɔ ɇɔɉɔɉɑɆɗɓɎɐɆ [Die Liederhandschrift F  19-
233 (15), 2000, ɗ. 457] ə ɖɔɍɊɫɑɆɛ, ɕɖɎɗɈɥɝɋɓɎɛ ɜɢɔɒə ɘɈɔɖə.  

ȭɓɆɏɔɒɗɘɈɔ ɍ ɖɔɍɈɫɊɐɆɒɎ ɓɆəɐɔɈɜɫɈ, Ɋɋ ɍɉɆɊəɩɘɢɗɥ ɕɫɗɓɥ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ 
ɖɆɍɑəɝɆɩɘɠɗɥè, ɈɎɥɈɎɑɔ ɒɆɏɌɋ ɕɔɈɓə ɔɊɓɔɗɘɆɏɓɫɗɘɢ ə ɕɔɉɑɥɊɆɛ ð Ɇ ɗɆɒɋ ɬɬ ɫɓɘɋɖɕɖɋ-
ɘɆɜɫɤ ɥɐ ɘɈɔɖə, ɟɔ ɒɆɩ əɐɖɆɬɓɗɢɐɋ ɕɔɛɔɊɌɋɓɓɥ. ȼɋ ɓɋ ɈɎɐɑɎɐɆɩ ɕɔɊɎɈə, ɆɊɌɋ ɕɖɆ-
ɜɤɤɝɎ ɫɍ ɇɔɉɔɉɑɆɗɓɎɐɔɈɔɤ Ɉɋɖɗɫɩɤ ɕɫɗɓɫ, ɓɋ ɒɔɌɓɆ ɓɋ ɕɔɇɆɝɎɘɎ ɇɑɎɍɢɐɫɗɘɢ ɬɬ ɒɋɑɔɊɫɬ 
(ɥɐɆ ɍɊɋɇɫɑɢɞɔɉɔ ɖəɛɆɩɘɢɗɥ ɕɔɗɘəɕɔɈɔ, ɇɋɍ ɗɘɖɎɇɐɫɈ) ɫɍ ɗɆɐɖɆɑɢɓɔɤ ɒɔɓɔɊɫɩɤ ɗɛɫɊɓɔ-
ɛɖɎɗɘɎɥɓɗɢɐɔɬ ɜɋɖɐɔɈɓɔɬ ɘɖɆɊɎɜɫɬ. ȪɔɗɑɫɊɓɎɐɎ, ɥɐɫ ɆɓɆɑɫɍəɈɆɑɎ ɖəɐɔɕɎɗɓɎɏ ɈɆɖɫɆɓɘ, 
Ɋɋ ɘɈɫɖ ɇəɈ ɍɆɕɎɗɆɓɎɏ ə ɘɖɎɉɔɑɔɗɓɫɏ ɚɆɐɘəɖɫ, ɈɐɆɍəɈɆɑɎ Ɇɇɔ ɓɆ ɗɕɔɖɫɊɓɋɓɫɗɘɢ ɍ ɕɔɑɢ-
ɗɢɐɎɒɎ ɊəɛɔɈɓɎɒɎ ɕɫɗɓɥɒɎ (ɔɊɓɆɐ ɇɋɍ ɕɔɗɎɑɆɓɓɥ ɓɆ ɐɔɓɐɖɋɘɓɎɏ ɘɈɫɖ [ȺɎɓɊɋɏɍɋɓ, 
1929, ɗ. 191ï192]), Ɇɇɔ Ɍ ɈɫɊɍɓɆɝɆɑɎ ɇɑɎɍɢɐɫɗɘɢ ɫɍ ɫɘɆɑɫɏɗɢɐɔɤ ɘɆɓɜɤɈɆɑɢɓɔɤ ɕɖɆɐɘɎ-
ɐɔɤ ȻVȝ ɗɘɔɑɫɘɘɥ, ɔɗɐɫɑɢɐɎ ə ɘɈɔɖɫ ɕɔɩɊɓəɩɘɢɗɥ ɝɔɘɎɖɎɊɔɑɢɓɆ ɕɔɈɫɑɢɓɆ ɕɆɈɆɓɆ ɍ 
ɇɫɑɢɞ ɞɈɎɊɐɔɤ ɘɖɎɊɔɑɢɓɔɤ ɉɆɑɢɥɖɊɔɤ [ȰəɊɖɎɐ, 1995, ɗ. 25].  

ȳɆ ɍɈôɥɍɔɐ ɕɫɗɓɫ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè ɍ ɕɔɑɢɗɢɐɔɤ ɕɫɗɋɓɓɫɗɘɤ ɒɎ 
ɍɈɋɖɓəɑɎ əɈɆɉə Ɉ ɐɆɓɊɎɊɆɘɗɢɐɫɏ ɊɎɗɋɖɘɆɜɫɬ [ȭɔɗɫɒ, 2004, ɗ. 21, 22, 68, 174] ɘɆ ə ɒɔɓɔɉ-
ɖɆɚɫɬ [ȭɔɗɫɒ, 2009, ɗ. 16, 25, 82, 145]. ȭɆɍɓɆɝɋɓɔ, ɟɔ ɒɋɑɔɊɫɥ ɘɈɔɖə ɓɋ ɩ ɔɖɎɉɫɓɆɑɢɓɔɤ, 
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Ɇ ɇɆɍəɩɘɢɗɥ ɓɆ ɈɎɊɔɍɒɫɓɋɓɫɏ, Ɇɑɋ ɜɫɑɐɔɒ ɈɕɫɍɓɆɈɆɓɫɏ ɒɋɑɔɊɫɬ ɕɫɗɓɫ çȹɌɋ ɘɥ ɑɎɞɆɤɗɥ, 
ɗɑɆɊɐɔɩ ɝɆɊɔè, ɥɐɆ ɩ ɆɊɆɕɘɔɈɆɓɎɒ ɕɋɖɋɐɑɆɊɔɒ ɕɔɑɢɗɢɐɔɉɔ ɕɑɆɓɐɘɆ çɄɌ ɜⱲ ɌɋɵɓɆɒɠ, 
ɓɆɏɒɎɑɞɎɏ ȷɡɓə țɍəɗⱲè (çJuŨ Ciň Ũegnam, najmilszy Synu Jezusieè). ȴɊɓɆɐ ɜɋ ɗɕɔ-
ɗɘɋɖɋɌɋɓɓɥ ɘɆɐ ɫ ɍɆɑɎɞɎɑɔɗɥ ɓɆ ɒɆɖɉɫɓɋɗɫ ɔɗɓɔɈɓɔɉɔ ɓɆɖɆɘɎɈə, ɥɐ ɜɫɐɆɈɎɏ ɕɖɎɐɑɆɊ 
ɗɘɈɔɖɋɓɓɥ ɓɔɈɔɉɔ ɘɋɐɗɘə Ɋɔ ɕɔɕəɑɥɖɓɔɬ ɕɫɗɓɫ, ɟɔ ɕɖɎɏɞɑɆ ɍ ɕɔɑɢɗɢɐɔɉɔ ɖɋɕɋɖɘəɆɖə.  

ȧɫɑɢɞ ɊɋɘɆɑɢɓɋ ɍɓɆɏɔɒɗɘɈɔ ɫɍ ɘɈɔɖɔɒ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè ɕɔɐɆ-
ɍɆɑɔ, ɟɔ Ɉɫɓ ɕɖɔɏɞɔɈ ɊɔɈɉɎɏ ɞɑɥɛ ɈɫɊ ɕɔɑɢɗɢɐɔɉɔ ɕɋɖɞɔɊɌɋɖɋɑɆ Ɋɔ ɐɔɊɎɚɫɐɔɈɆɓɔɬ 
ɇɔɉɔɉɑɆɗɓɎɐɔɈɔɬ Ɉɋɖɗɫɬ. ȭ ɔɊɓɔɉɔ ɇɔɐə, ɜɥ ɕɫɗɓɥ ɒɆɑɔ ɝɎɒ ɈɫɊɖɫɍɓɥɑɆɗɥ ɈɫɊ ɇɆɉɆɘɢɔɛ 
ɆɊɆɕɘɔɈɆɓɎɛ ɊəɛɔɈɓɔɕɫɗɋɓɓɎɛ ɘɈɔɖɫɈ ɍ ɩɈɖɔɕɋɏɗɢɐɔɉɔ ɖɋɕɋɖɘəɆɖə, ɍ ɫɓɞɔɉɔ, ɈɔɓɆ ɩ 
əɓɫɐɆɑɢɓɔɤ. Ȟɬ əɓɫɐɆɑɢɓɫɗɘɢ ɕɔɑɥɉɆɩ ə ɞɈɎɊɐɔɗɘɫ ɏ ɔɖɉɆɓɫɝɓɔɗɘɫ Ɉɐɑɤɝɋɓɓɥ Ɋɔ əɐɖɆɬɓ-
ɗɢɐɔɉɔ ɖɋɕɋɖɘəɆɖə, ɇɔ, ɓɆ ɈɫɊɒɫɓə ɈɫɊ ɇɆɉɆɘɢɔɛ ɫɓɞɎɛ ɊəɛɔɈɓɔɕɫɗɋɓɓɎɛ ɘɈɔɖɫɈ, çțɉɊɆ 
ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè ɓɫɐɔɑɎ ɓɋ ɗɕɖɎɏɒɆɑɆɗɥ ɥɐ ɍɆɕɔɍɎɝɋɓɓɥ. ȸɔɒə ɫɓɊɎɈɫɊəɆ-
ɑɢɓɆ ɘɖɆɩɐɘɔɖɫɥ ɕɫɗɓɫ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè ɕɔɘɖɋɇəɩ ɊɋɘɆɑɢɓɔɉɔ ɖɔɍɉɑɥ-
Ɋə, ɍɔɐɖɋɒɆ ɬɬ ɞɑɥɛ ɈɫɊ ɒɔɒɋɓɘə ɕɔɥɈɎ ɕɋɖɞɎɛ ɖəɐɔɕɎɗɓɎɛ Ɉɋɖɗɫɏ Ɋɔ ɐɔɊɎɚɫɐɆɜɫɬ. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɍɊɫɏɗɓɎɘɎ ɐɔɒɕɑɋɐɗɓɋ ɊɔɗɑɫɊɌɋɓɓɥ ɕɫɗɓɫ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ 
ɖɆɍɑəɝɆɩɘɠɗɥè Ɉ ɬɬ ɫɗɘɔɖɎɝɓɔɒə ɞɑɥɛə ɈɫɊ ɕɋɖɞɔɊɌɋɖɋɑɆ Ɋɔ ɐɔɊɎɚɫɐɔɈɆɓɔɬ Ɉɋɖɗɫɬ ə 
ȧɔɉɔɉɑɆɗɓɎɐə. 

ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ ɗɘɆɘɘɫ ɕɔɑɥɉɆɩ Ɉ ɘɔɒə, ɟɔ Ɉ ɖɋɍəɑɢɘɆɘɫ ɐɔɒɕɑɋɐɗɓɔɉɔ Ɋɔɗ-
ɑɫɊɌɋɓɓɥ ɕɫɗɓɫ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè ɓɆ ɔɗɓɔɈɫ ɈɎɈɝɋɓɓɥ ɬɬ ɖɫɍɓɎɛ Ɉɋɖɗɫɏ 
ɘɆ ɊɋɘɆɑɢɓɔɉɔ ɆɓɆɑɫɍə ɈɋɖɇɆɑɢɓɔɬ ɏ ɒəɍɎɝɓɔɬ ɗɐɑɆɊɔɈɎɛ ɇəɑɔ ɈɗɘɆɓɔɈɑɋɓɔ ɊɌɋɖɋɑɔ 
ɫɓɗɕɫɖɆɜɫɬ ɆɈɘɔɖɆ ɘɋɐɗɘə, ɔɐɖɋɗɑɋɓɔ ɞɑɥɛ ɘɈɔɖə ɈɫɊ ɖəɐɔɕɎɗɓɎɛ ɗɕɫɈɆɓɎɐɫɈ Ɋɔ ȧɔɉɔɉ-
ɑɆɗɓɎɐɆ, ɈɫɊɍɓɆɝɋɓɔ ɘɖɆɓɗɚɔɖɒɆɜɫɬ, ɟɔ ɈɫɊɇəɑɎɗɥ Ɉ ɘɋɐɗɘɫ ɘɆ ɒɋɑɔɊɫɬ ə ɕɖɔɜɋɗɫ ɕɔɇə-
ɘəɈɆɓɓɥ, Ɇ ɘɆɐɔɌ ɍɆɕɖɔɕɔɓɔɈɆɓɔ ɕɫɊɛɔɊɎ Ɋɔ ɈɎɐɔɓɆɈɗɢɐɔɬ ɫɓɘɋɖɕɖɋɘɆɜɫɬ. 

ȲɋɘɔɊɔɑɔɉɫɝɓɎɒ ɕɫɊɵɖəɓɘɥɒ ɗɘɆɘɘɫ ɗɘɆɑɎ ɊɌɋɖɋɑɔɍɓɆɈɝɔ-ɘɋɐɗɘɔɑɔɉɫɝɓɎɏ, 
ɫɗɘɔɖɎɐɔ-ɐəɑɢɘəɖɓɎɏ, ɆɓɆɑɫɘɎɝɓɎɏ, ɐɔɒɕɆɖɆɘɎɈɓɎɏ ɘɆ ɋɈɖɎɗɘɎɝɓɎɏ ɒɋɘɔɊɎ, ɥɐɫ ɊɆɑɎ 
ɒɔɌɑɎɈɫɗɘɢ ɐɔɒɕɑɋɐɗɓɔ ɖɔɍɉɑɥɓəɘɎ ɖɫɍɓɫ Ɉɋɖɗɫɬ ɕɫɗɓɫ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑə-
ɝɆɩɘɠɗɥè ɘɆ ɕɖɔɗɑɫɊɐəɈɆɘɎ ɬɬ ɘɋɐɗɘɔɈɔ-ɒɋɑɔɊɎɝɓɫ ɘɖɆɓɗɚɔɖɒɆɜɫɬ Ɉ ɫɗɘɔɖɎɝɓɫɏ ɊɎɓɆɒɫɜɫ.  

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȵɫɗɓɥ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè əɈɫɏɞɑɆ 
Ɋɔ ɝɋɘɈɋɖɘɔɬ ɝɆɗɘɎɓɎ ɕɔɝɆɬɈɗɢɐɔɉɔ ȧɔɉɔɉɑɆɗɓɎɐɆ, Ɉ ɥɐɫɏ ɕɖɋɊɗɘɆɈɑɋɓɔ ɕɫɗɋɓɓɫ ɘɈɔɖɎ, 
ɓɋ ɕɔɈôɥɍɆɓɫ ɍ ɑɫɘəɖɉɫɝɓɎɒ ɐɆɑɋɓɊɆɖɋɒ, ɟɔ ɖɋɕɖɋɍɋɓɘəɤɘɢ ɖɫɍɓɫ ɆɗɕɋɐɘɎ ɛɖɎɗɘɎɥɓɗɢ-
ɐɔɉɔ ɇəɘɘɥ, Ɉ ɘɔɒə ɝɎɗɑɫ ɕɫɗɓɫ ɕɖɔ ɗɒɋɖɘɢ ɘɆ Ɉɫɝɓɋ ɌɎɘɘɥ. ȵɋɖɞɋ ɈɎɊɆɓɓɥ ȧɔɉɔɉɑɆɗɓɎ-
ɐɆ (1790ï1791) ɒɫɗɘɎɘɢ Ɉɫɗɫɒ ɕɫɗɋɓɢ ɕɖɔ ɗɒɋɖɘɢ, ɍ ɓɎɛ ɔɊɓɆ ɑɆɘɎɓɔɒɔɈɓɆ ɍ ɕɔɑɢɗɢɐɎɒ 
ɕɋɖɋɐɑɆɊɔɒ (çMoriendum , Hoc est certumè, ɷ 228, çUmrzeĺ trzeba, rzecz to pewnaè, 
ɷ  229), ɊɈɫ ɕɔɑɢɗɢɐɔɒɔɈɓɫ (çPostrzeŨ siň z rozumu obranyè, ɷ 230; çA.a.a. Przyjdzie 
godzinaè, ɷ 231), ɕôɥɘɢ ɕɫɗɋɓɢ ɗɘɆɖɔəɐɖɆɬɓɗɢɐɔɤ ɒɔɈɔɤ (çȵɔɒɡɗɑɎ ɝɔɑɔɈⱲɝɋ ɕɖɋɉɔ-
ɖɐɬɏ ɝɆɗɠ ɗɒɋɖɘɎè, ɷ 232; çȦɛɠ! ȷɒɔɘɖɎ ɐɘɔ ɌɎɈɠè, ɷ 233; çȨɔɗɘɆɓɎ ɔ Ɋəɞɋè, 
ɷ  234; çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè, ɷ 235; çȰɆɌəɘɠ ɑɤɊɋ, Ɍɋ ɥ əɒɖəè, 
ɷ  236), Ɇ ɘɆɐɔɌ ɕôɥɘɢ ɕɫɗɋɓɢ, ɕɖɎɗɈɥɝɋɓɎɛ ɫɓɞɎɒ ɔɗɘɆɓɓɫɒ ɖɋɝɆɒ (çȵɔɒɥɓɎɘɋ, ɕɔ-
ɒɔɑɎɘɋɗɥ ɐɔ ȩɔɗɕɔɊəè, ɷ 237; çȪɈɆ ɖɆɍɎ ɗɑⱲɕɠè, ɷ 238; çȦɛɠ ɕɔɖɆ ɕɖɎɛɔɊɎɘɠ, ɘɖɋ-
ɇɆ əɒɎɖɆɘɎè, ɷ 239; çȸɑɎɘɠ ɇɔɥɍɓɢ ɗɋɖɊɜɋè, ɷ 240; çȵɆɒɥɘɆɏɘɋ ȻɖɬɗɘɬɆɓɋè, 
ɷ  241). ȵɫɗɓɥ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè ɈɛɔɊɎɘɢ Ɋɔ ɇɑɔɐə əɐɖɆɬɓɔɒɔɈɓɎɛ 
ɘɈɔɖɫɈ, Ɇ ɘɔɒə ɗɕɖɎɏɒɆɩɘɢɗɥ ɥɐ ɘɆɐɆ, ɟɔ ɒɆɩ əɐɖɆɬɓɗɢɐə ɉɋɓɋɍə. Ȩɘɫɒ, ɬɬ ɊɋɘɆɑɢɓɋ ɈɎ-
Ɉɝɋɓɓɥ ɕɔɐɆɍɆɑɔ, ɟɔ əɐɖɆɬɓɗɢɐɆ ɗɐɑɆɊɔɈɆ Ɉ ɓɫɏ ɓɋ ɩ ɩɊɎɓɔɤ. 

ȵɫɗɓɫ ɕɖɔ ɗɒɋɖɘɢ ə ɇɆɖɔɐɔɈə Ɋɔɇə ɍɆɍɈɎɝɆɏ ɍɆɈɋɖɞəɈɆɑɎ ɩɈɖɔɕɋɏɗɢɐɫ ɐɆɘɔɑɎ-
ɜɢɐɫ ɐɆɓɜɫɔɓɆɑɎ, ɫ ȧɔɉɔɉɑɆɗɓɎɐ, ɕɫɊɉɔɘɔɈɑɋɓɎɏ Ɋɔ Ɋɖəɐə ɒɔɓɆɛɆɒɎ-ɈɆɗɎɑɫɆɓɆɒɎ, ɓɋ 
ɇəɈ ɈɎɓɥɘɐɔɒ. ȳɆ ɕɖɔɘɎɈɆɉə ɖɋɕɋɖɘəɆɖə ɕɋɖɞɎɛ ɘɖɢɔɛ ɝɆɗɘɎɓ ɈɎɊɆɓɓɥ, ɔɖɉɆɓɫɍɔɈɆ-
ɓɎɒ ɈɫɊɕɔɈɫɊɓɔ Ɋɔ ɑɫɘəɖɉɫɝɓɔɉɔ ɐɆɑɋɓɊɆɖɥ, ɕɫɗɓɫ ɝɋɘɈɋɖɘɔɬ ɝɆɗɘɎɓɎ ɓɋ ɕɖɎɈôɥɍɆɓɫ Ɋɔ 
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ɓɢɔɉɔ. Ȟɛɓɫ ɘɋɐɗɘɎ, ɓɆ ɈɫɊɒɫɓə ɈɫɊ ɉɔɗɕɔɊɗɢɐɎɛ ɫ ɇɔɉɔɖɔɊɎɝɓɎɛ ɕɫɗɋɓɢ, ɓɋ ɍɆɈɌɊɎ ɈɫɊ-
ɗɎɑɆɑɎ Ɋɔ ɇɫɇɑɫɏɓɔɬ ɕɔɋɍɫɬ ɘɆ ɜɋɖɐɔɈɓɔɬ ɉɫɒɓɔɉɖɆɚɫɬ. ȸɈɔɖɎ ɒɔɖɆɑɢɓɔ-ɕɔɈɝɆɑɢɓɫ, ɒɔ-
ɑɎɘɔɈɓɫ, ɇɑɆɉɆɑɢɓɫ, ə ɘɔɒə ɝɎɗɑɫ ɕɫɗɓɫ ɕɖɔ ɗɒɋɖɘɢ ɘɆ ɔɗɘɆɓɓɫ ɖɋɝɫ, ɇəɑɎ ɍɓɆɝɓɔ ɇɑɎɌɝɫ 
Ɋɔ əɐɖɆɬɓɗɢɐɔɬ ɇɆɖɔɐɔɈɔɬ ɕɔɋɍɫɬ, Ɉ ɥɐɫɏ ɕɋɖɋɈɆɌɆɑɎ ɒɔɘɎɈɎ ɒɆɖɓɔɘɎ ɗɈɫɘə, ɞɈɎɊɐɔɕ-
ɑɎɓɓɔɗɘɫ ɍɋɒɓɔɉɔ ɌɎɘɘɥ, ɓɋɔɇɛɫɊɓɔɗɘɫ ɕɔɐɆɥɓɓɥ ɕɋɖɋɊ ɗɒɋɖɘɤ ɘɔɟɔ. ȪɔɉɒɆɘɎɝɓɎɏ 
ɐɔɒɕɔɓɋɓɘ ɇəɈ ɕɫɊɵɖəɓɘɥɒ ɔɗɓɔɈɓɔɉɔ ɓɆɖɆɘɎɈə, ɔɊɓɆɐ ɓɆ ɕɋɖɞɎɏ ɕɑɆɓ ɈɎɛɔɊɎɈ ɒɔ-
ɖɆɑɢɓɔ-ɕɔɈɝɆɑɢɓɎɏ. Ȫɑɥ ɖɔɍəɒɫɓɓɥ ɈɫɖɥɓɆɒɎ ɍɒɫɗɘə ɕɫɗɋɓɢ ɒɔɖɆɑɢɓɔ-ɕɔɈɝɆɑɢɓɔɬ ɘɆ 
ɋɗɛɆɘɔɑɔɉɫɝɓɔɬ ɘɋɒɆɘɎɐɎ ɖɋɊɆɐɘɔɖɎ ȧɔɉɔɉɑɆɗɓɎɐɆ ɕɖɆɉɓəɑɎ ɓɋ ɈɘɖəɝɆɘɎɗɥ Ɉ ɬɛ ɒɔɈə, 
ɘɔɒə Ɉ ɓɎɛ ɕɖɋɈɆɑɤɩ ɗɘɆɖɔəɐɖɆɬɓɗɢɐɆ, Ɇ ɓɋ ɜɋɖɐɔɈɓɔɗɑɔɈôɥɓɗɢɐɆ ɑɋɐɗɎɐɆ. 

ȵɫɗɓɥ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè ɔɕɔɈɫɊɆɩ ɕɖɔ ɑɤɊɎɓə, ɥɐɆ ɕɫɗɑɥ ɗɒɋɖɘɫ 
ɘɫɑɆ ɝɋɖɋɍ ɉɖɫɛɎ ɕɔɘɖɆɕɑɥɩ Ɋɔ ɕɋɐɑɆ. ȼɋɏ ɘɈɫɖ ɩ ɔɊɓɎɒ ɫɍ ɓɋɘɎɕɔɈɎɛ ɕɖɎɐɑɆɊɫɈ, Ɋɋ ɆɈ-
ɘɔɖɔɒ ɈɎɐɔɖɎɗɘɆɓɔ ɘɋɐɗɘɔɈɎɏ ɫɓɜɎɕɫɘ ɫɍ ɜɋɖɐɔɈɓɔɉɔ ɊɌɋɖɋɑɆ. ȺɖɆɍɆ çțɉɊɆ ɊəɞɆ ɔɘ 
ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè ɒɆɏɌɋ ɘɔɝɓɔ ɍɇɫɉɆɩɘɢɗɥ ɍ ɘɋɐɗɘɔɒ ɕɋɖɞɔɉɔ ɘɖɔɕɆɖɥ Ɉɔɗɢɒɔɬ ɕɫɗɓɫ 
çȰɆɓɔɓə ɒɔɑɋɇɓɔɉɔ Ɋɔ ȩɔɗɕɔɊɆ ȝɗəɗɆ ȻɖɎɗɘɆ ɫ ȵɖɋɝɎɗɘɔɬ ȧɔɉɔɖɔɊɎɜɫ, ȲɆɘɋɖɫ ȩɔɗɕɔɊ-
ɓɢɔɬ, ɓɆ ɖɔɍɑəɝɋɓɓɥ Ɋəɞɫ ɍ ɘɫɑɔɒè1, ɟɔ ɒɆɩ ɘɆɐɎɏ ɘɋɐɗɘ: çɅɐ ɑɤɊɎɓɔɑɤɇɓɆ ȲɆɘɎ ȧɔɉɆ 
ȱɤɊɎɓɔɑɤɇɜɥ ɘɎɛɎɒ ɫ ɒɎɑɔɗɘɎɈɎɒ ɔɐɔɒ ɕɔɉɑɥɓɢ, ɐɔɑɎ ɍ ɘɫɑɔɒ ɊəɞɆ ɒɔɥ ɖɔɍɑəɝɆ-
ɘɎɒɋɘɢɗɥ, ɟɔɇ ɥ ɕɔɈɫɐɎ ɗɑɆɈɎɈ ȸɋɇɋ, ȷɈɥɘɆ ȧɔɉɔɖɔɊɎɜɋè. Ȩɘɫɒ, ɜɋɏ ɐɆɓɔɓ ɓɋ ɩɊɎɓɎɏ, 
ɟɔ ɝɎɘɆɩɘɢɗɥ Ɇɇɔ ɗɕɫɈɆɩɘɢɗɥ Ɉ ɔɊɎɓ ɫɍ ɓɆɏɊɖɆɒɆɘɎɝɓɫɞɎɛ ɒɔɒɋɓɘɫɈ ɌɎɘɘɥ ɑɤɊɎɓɎ. Ȩ 
əɐɖɆɬɓɗɢɐɔɒə ȸɖɋɇɓɎɐə ɩ ɟɋ ɔɊɎɓ ɐɆɓɔɓ, ɥɐɎɏ ɈɛɔɊɎɘɢ Ɋɔ ɗɐɑɆɊə ɝɎɓɔɕɔɗɑɫɊəɈɆɓɓɥ ə 
ɒɔɒɋɓɘ ɗɒɋɖɘɫ ɑɤɊɎɓɎ ð çȽɎɓ ɕɖɎ ɖɔɍɑəɝɋɓɓɫ Ɋəɞɫ ɍ ɘɫɑɔɒ, ɐɔɑɎ ɑɤɊɎɓɆ ɊɔɈɉɔ 
ɗɘɖɆɌɊɆɩè2. ȷɆɒɋ ɍ ɔɗɘɆɓɓɫɒ ɘɋɐɗɘɔɒ ɒɎ ɇɆɝɎɒɔ ɇɫɑɢɞə ɍɒɫɗɘɔɈɓə ɗɕɔɖɫɊɓɋɓɫɗɘɢ ɕɫɗɓɫ 
çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè. ȭəɕɎɓɎɒɔɗɥ ɓɆ ɜɢɔɒə ɊɋɘɆɑɢɓɫɞɋ. Ȫɑɥ ɕɔɖɫɈɓɥɓ-
ɓɥ ɍɈɋɖɓɋɒɔɗɥ ɓɋ ɑɎɞɋ Ɋɔ əɐɖɆɬɓɗɢɐɔɉɔ ɘɋɐɗɘə, Ɇ ɫ ɏɔɉɔ ɉɖɋɜɢɐɔɉɔ ɕɋɖɞɔɊɌɋɖɋɑɆ. 
ȩɖɋɜɢɐɎɏ ɘɋɐɗɘ ɐɆɓɔɓə ɍɓɆɛɔɊɎɒɔ ə ɕɔɕəɑɥɖɓɔɒə ɈɎɊɆɓɓɫ ȻVȝȝȝ ɗɘɔɑɫɘɘɥ Ȭ. ȩɔɆɖɆ 
çEuchologion sive Rituale Graecorumè [Euchologion, 1730, p. 585ï587]. ȯɔɉɔ ɆɈɘɔɖɗɘɈɔ 
ɝɆɗɘɔ ɕɖɎɕɎɗəɤɘɢ ȦɓɊɖɫɤ ȰɖɎɘɗɢɐɔɒə. ȧɔɉɔɗɑəɌɫɓɓɥ ɒɆɩ ɓɆɍɈə ὫȇȌȈȌȏȅǿŬ ŮᾑȎ 
ǸȏȐȌȍȍŬȂȌ₁ȊŰŬ (Ɉ ɑɆɘɎɓɗɢɐɫɏ Ɉɋɖɗɫɬ ð Officium agentis animam ), ɟɔ ɒɔɌɓɆ ɕɋɖɋɊɆɘɎ 
ɥɐ ȽɎɓ ɓɆ ɈɫɊɛɫɊ Ɋəɞɫ. ȳɆɍɈɆ ɝɎɓə ɩ əɓɫɈɋɖɗɆɑɢɓɔɤ, ɘɔɒə ə ɕɋɖɋɐɑɆɊɆɛ, Ɉ ɘɔɒə ɝɎɗɑɫ ɏ 
əɐɖɆɬɓɗɢɐɔɒə, ɍɆɍɈɎɝɆɏ ɊɋɘɆɑɫɍəɤɘɢ ɏɔɉɔ ɍɒɫɗɘ3. 

ȹ ɐɆɓɔɓɫ ɒɔɘɎɈ ɖɔɍɗɘɆɈɆɓɓɥ Ɋəɞɫ ɍ ɘɫɑɔɒ ɩ ɔɊɓɎɒ ɫɍ ɕɖɔɈɫɊɓɎɛ, ɆɊɌɋ ɔɗɓɔɈɓɎɏ 
ɏɔɉɔ ɓɆɖɆɘɎɈ ð ɇɑɆɉɆɓɓɥ ɉɖɫɞɓɎɐɆ ɕɖɔ ȧɔɌə ɒɎɑɫɗɘɢ ɕɫɗɑɥ ɗɒɋɖɘɫ. ȸɔɒə ɐɑɤɝɔɈɆ 
ɚɖɆɍɆ, ɥɐɆ ɗɘɆɑɆ ɫɓɜɎɕɫɘɔɒ ɊəɛɔɈɓɔɬ ɕɫɗɓɫ, ə ɕɋɖɋɚɖɆɍɔɈɆɓɔɒə ɈɎɉɑɥɊɫ ɘɖɆɕɑɥɩɘɢɗɥ ə 
ɘɋɐɗɘɫ ɐɆɓɔɓə ɓɋɔɊɓɔɖɆɍɔɈɔ: çɇɔ ɓɋɒɎɑɔɗɘɎɈɔ ɊəɞɆ ɒɔɥ ɍ ɘɫɑɔɒ ɖɔɍɑəɝɆɩɘɢɗɥè 
(çůȏȉɸŬȅȎ ȂǼȍ ȉȌȏ  ȑȏȐ ȇ Ű ůȗȉŬŰȌȎ ȐȒȍǿȃŮŰŬȆè) (ɕɫɗɓɢ 4), çɔɗɢ ɓɎɓɫ ɖɔɍɑəɝɆ-
ɩɘɢɗɥ ɛɈɔɖɔɇɑɎɈɆ ɊəɞɆ ɍ ɔɐɆɥɓɓɎɒ ɒɔɬɒ ɘɫɑɔɒè (çȆŭȌ ȊȊ ȐȒȍǿȃŮŰŬȆ ȉŮŰ ŭȖȊȄȎ  
ȑȏȐ ȇ ŰȌ ŭŮȆȊȌ ȉȌȏ ůȗȉŬŰȌȎè) (ɕɫɗɓɢ 6), çɑɤɘɔ ɈɫɊɊɫɑɎɑɎ ɈɫɊ ɘɫɑɆ ɔɐɆɥɓɓə ɒɔɤ Ɋə-
ɞəè (çȆŭȌ ůȖȍŬȊŰŮȎ ɸǽůɸŬůŬȊ ŰȌ ůȗȉŬŰȌȎ ŭŮȆȊȎ űȊȒ ȅȈǿŬȊ ȑȏȐǾȊè) (ɕɫɗɓɢ 7). 
ȴɐɖɫɒ ɇɋɍɕɔɗɋɖɋɊɓɫɛ ɍɇɫɉɫɈ, ɐɆɓɔɓ ɫ ɕɫɗɓɤ ɩɊɓɆɤɘɢ ɒɔɘɎɈɎ ɓɆɕɆɊə ɍɑɎɛ ɊəɛɫɈ ɕɫɗɑɥ 
ɗɒɋɖɘɫ ɑɤɊɎɓɎ, ɞɔ ɉɖɫɞɎɑɆ, ɍɈɋɖɘɆɓɓɥ Ɋɔ ɥɓɉɔɑɫɈ ɫɍ ɕɖɔɛɆɓɓɥɒ ɕɖɔ ɍɆɗɘəɕɓɎɜɘɈɔ, 
ɗɘɆɈɑɋɓɓɥ Ɋɔ ɘɫɑɆ ɉɖɫɞɓɎɐɆ ɥɐ ɘɑɫɓɓɔɉɔ ɘɆ ɓɋɊɔɗɘɔɏɓɔɉɔ ɕɔɈɆɉɎ, ɍɆɈɋɖɞɋɓɓɥ ɘɈɔɖə 
ɇɑɆɉɆɓɓɥɒ ɕɖɔ ɓɋɊɔɕəɟɋɓɓɥ ɘɆɐɔɉɔ ɐɫɓɜɥ Ɋɑɥ Ɋəɞɫ ɑɤɊɎɓɎ. ȴɇɎɊɈɆ ɓɆɖɆɘɎɈɎ ɩ ɈɫɊ-

 
1 ʊʝʢʩʪ ʢʘʥʦʥʫ ʧʦʜʘʥʦ ʟʘ ʝʣʝʢʪʨʦʥʥʦʶ ʚʝʨʩʽʻʶ ʫʢʨʘʾʥʩʴʢʦʛʦ ʊʨʝʙʥʠʢʘ: 

https://pravoslav.ks.ua/service-book/departure-canon/. 
2 ʊʝʢʩʪ ʯʠʥʫ ʧʦʜʘʥʦ ʟʘ ʝʣʝʢʪʨʦʥʥʦʶ ʚʝʨʩʽʻʶ ʫʢʨʘʾʥʩʴʢʦʛʦ ʊʨʝʙʥʠʢʘ: https://pravoslav.ks.ua/service-

book/agony/. 
3 ɼʣʷ ʟʨʫʯʥʦʩʪʽ ʜʨʫʛʠʡ ʥʘʚʝʜʝʥʠʡ ʢʘʥʦʥ ʚʠʦʢʨʝʤʣʶʤ̒ʦ ʟʘ ʧʦʯʘʪʢʦʚʦʶ ʬʨʘʟʦʶ ʡʦʛʦ ʧʝʨʰʦʾ 
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ɒɫɓɓɎɒɎ, ɆɊɌɋ ɕɖɎɍɓɆɝɋɓɓɥ ɘɈɔɖɫɈ ɖɫɍɓɋ: ə ɐɆɓɔɓɫ ɕɋɖɋɈɆɌɆɤɘɢ ɒɔɑɎɘɔɈɓɔ-
ɇɑɆɉɆɑɢɓɫ ɒɔɘɎɈɎ, ə ɕɫɗɓɫ ð ɒɔɖɆɑɢɓɔ-ɕɔɈɝɆɑɢɓɫ. ȵɖɔɘɋ, ɇɋɍəɒɔɈɓɔ, ɔɗɘɆɓɓɥ ɇəɑɆ ɫɓ-
ɗɕɫɖɔɈɆɓɆ ɐɆɓɔɓɔɒ, ɕɖɔ ɟɔ ɗɈɫɊɝɆɘɢ ɈɫɊɗɎɑɆɓɓɥ Ɋɔ ɏɔɉɔ ɘɋɐɗɘə ə ɚɖɆɍɫ, ɟɔ ɗɘɆɑɆ ɫɓ-
ɜɎɕɫɘɔɒ ɕɫɗɓɫ, ɘɆ ɍɆɉɆɑɢɓɆ ɑɔɉɫɐɆ ɔɕɔɈɫɊɫ. 

ȹ ɕɔɝɆɬɈɗɢɐɔɒə ȧɔɉɔɉɑɆɗɓɎɐə ɘɈɫɖ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè ɩ Ɇɓɔɓɫɒ-
ɓɎɒ. Ʉ. ȲɋɊɈɋɊɎɐ ɍɆɍɓɆɝɆɩ, ɟɔ ɬɬ ɆɈɘɔɖɔɒ ɩ țɈɗɘɆɚɫɏ (țɈɗɘɆɕɫɏ), ɘɈɔɖɋɜɢ ɕɫɗɓɫ çțɑɋ-
ɔɓ ɉɔɖɆ ɗɈⱲɘɎɘɗɥè, ɟɔ əɈɫɏɞɑɆ Ɋɔ ȧɔɉɔɉɑɆɗɓɎɐɆ (ɷ 58), Ɇ ɘɆɐɔɌ ɕɫɗɋɓɓɎɛ ɘɈɔɖɫɈ, ɟɔ 
ɍɆɚɫɐɗɔɈɆɓɫ ɑɎɞɋ Ɉ ɖəɐɔɕɎɗɆɛ (çțɈɗɘɆɚɫɩ, ɐɘɔ ɫɗɕɔɈɫɗɘɢ ɝəɊɋɗɆè ɘɆ çțɊɎɓə ɖɆɊɔɗɘɢ 
ɒɎɖə ɥɈɑɥɩɘè). ȵɫɗɓɋɘɈɔɖɋɜɢ ɌɎɈ ɫ ɘɈɔɖɎɈ ə ɕɋɖɞɫɏ ɕɔɑɔɈɎɓɫ ð ɗɋɖɋɊɎɓɫ ȻVȝȝȝ ɗɘɔ-
ɑɫɘɘɥ [ȲɋɊɈɋɊɎɐ, 2015, ɗ. 436]. ȹ ɐɔɒɋɓɘɆɖɥɛ Ɋɔ ɐɖɎɘɎɝɓɔɉɔ ɈɎɊɆɓɓɥ ȧɔɉɔɉɑɆɗɓɎɐɆ 
ɊɔɗɑɫɊɓɎɐ ɈɐɆɍəɩ ɓɆ ɆɈɘɔɖɗɘɈɔ țɈɗɘɆɚɫɥ ɇɫɑɢɞ ɔɇɋɖɋɌɓɔ, ɍɆɍɓɆɝɆɤɝɎ, ɟɔ ɕɫɗɓɥ, ɒɔ-
ɌɑɎɈɔ, ɒɫɗɘɎɘɢ ɆɐɖɔɈɫɖɞ ɍ ɫɒɋɓɋɒ ɆɈɘɔɖɆ ə ɘɆɐɫɏ ɚɔɖɒɫ: țȨȸȸȦȵ ȸ. [țȨȷȸȦȵɫɏ ȸ.] 
[Bogoglasnik PŊsni blagogovŊjnyia, 2016, s. 295]. ȴɗɐɫɑɢɐɎ Ɉ ɫɓɞɫɏ ɇɔɉɔɉɑɆɗɓɎɐɔɈɫɏ ɕɫɗ-
ɓɫ çțɑɋɔɓ ɉɔɖɆ ɓɡɓⱲ ɗɈⱲɘɎɘɗɥè ɆɐɖɔɈɫɖɞ ɕɋɖɋɊɆɩ ɫɒôɥ țɈɗɘɆɚɫɥ Ɇɇɗɔɑɤɘɓɔ ɘɔɝɓɔ, ɘɔ-
Ɋɫ ɥɐ ə ɘɈɔɖɫ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè Ɉɔɓɔ ɓɋ ɩ ɔɝɋɈɎɊɓɎɒ, ɆɈɘɔɖɗɘɈɔ țɈɗ-
ɘɆɚɫɥ ɒɆɑɔɏɒɔɈɫɖɓɋ, ɔɗɔɇɑɎɈɔ ɈɖɆɛɔɈəɤɝɎ ɘɋ, ɟɔ ɕɫɗɓɥ Ɉ ɝɎɗɑɋɓɓɎɛ ɖəɐɔɕɎɗɆɛ ɓɋ 
ɍɆɍɓɆɈɆɑɆ ɗəɘɘɩɈɎɛ ɘɖɆɓɗɚɔɖɒɆɜɫɏ, Ɇ ɬɬ ɘɋɐɗɘ ɇəɈ Ɋɔɇɖɋ ɍɇɋɖɋɌɋɓɎɏ. Ȧɑɋ ɥɐɟɔ ɫɒôɥ 
ɆɈɘɔɖɆ ɓɆɖɆɍɫ ɍɆɑɎɞɆɩɘɢɗɥ ɕɫɊ ɕɎɘɆɓɓɥɒ, ɘɔ ɇɋɍɍɆɕɋɖɋɝɓɎɒ ɩ ɚɆɐɘ ɗɘɈɔɖɋɓɓɥ ɕɫɗɓɫ ə 
ȻVȝȝȝ ɗɘɔɑɫɘɘɫ. Ʉ. ȲɋɊɈɋɊɎɐ ɈɐɆɍəɩ ɓɆ ɖəɐɔɕɎɗ ɫɍ ɐɔɑɋɐɜɫɬ Ȳ. ȺɫɓɊɋɏɍɋɓɆ, ɕɋɖɋɕɎɗɆ-
ɓɎɏ Ɋɔ 1710 ɖɔɐə, ɥɐ ɓɆ ɓɆɏɊɆɈɓɫɞɎɏ. ȸɆɐɔɌ ɊɔɗɑɫɊɓɎɐ ɍɆɍɓɆɝɆɩ, ɟɔ ɕɫɗɓɤ çțɉɊɆ 
ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè ɈɫɊɕɔɈɫɊɓɔ Ɋɔ ɍɆɕɎɗə Ɉ ȰɆɒôɥɓɗɢɐɔɒə ɇɔɉɔɉɑɆɗɓɎɐə ɗɕɫ-
ɈɆɑɎ ɓɆ ɘɔɓ çȴɘ ɈɔɗɘɔɐɆ Ɉɔɗɫɥè [Bogoglasnik PŊsni blagogovŊjnyia, 2016, s. 295]. 

ȭəɕɎɓɎɒɔɗɥ ɓɆ ɜɢɔɒə ɇɫɑɢɞ ɊɋɘɆɑɢɓɔ. ȶəɐɔɕɎɗ, ɥɐɎɏ ɔɘɖɎɒɆɈ ɓɆɍɈə 
ȰɆɒôɥɓɗɢɐɔɉɔ ɇɔɉɔɉɑɆɗɓɎɐɆ, ɗɢɔɉɔɊɓɫ ɍɇɋɖɫɉɆɩɘɢɗɥ ə ɚɔɓɊɫ ȝɈɆɓɆ ȺɖɆɓɐɆ ɍ ȝɓɗɘɎɘəɘə 
ɑɫɘɋɖɆɘəɖɎ ɫɒɋɓɫ ȸɆɖɆɗɆ ȾɋɈɝɋɓɐɆ ȳɆɜɫɔɓɆɑɢɓɔɬ ɆɐɆɊɋɒɫɬ ɓɆəɐ ȹɐɖɆɬɓɎ ɕɫɊ ɞɎɚɖɔɒ 
4784. Ȩɫɓ ɕɔɛɔɊɎɘɢ ɫɍ ɗɋɑɆ ȰɆɒôɥɓɋ ȩɖɎɇɫɈɗɢɐɔɉɔ ɕɔɈɫɘə, ɟɔ ɓɆ ȭɆɛɫɊɓɫɏ ȩɆɑɎɝɎɓɫ 
(ɓɎɓɫ ȵɔɑɢɟɆ), ɫ ɇəɈ ɕɋɖɋɕɎɗɆɓɎɏ 1734 ɖɔɐə. ȹ ɖəɐɔɕɎɗə, Ɋɋ ɕɫɗɓɥ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ 
ɖɆɍɑəɝɆɩɘɠɗɥè ɍɆɕɎɗɆɓɆ ɕɫɊ ɷ 85, ɝɎɘɆɩɒɔ ɈɐɆɍɫɈɐə, Ɋɋ ɍɆɍɓɆɝɋɓɔ ɍɒɫɗɘ ɫ ɝɆɗ, ɐɔɑɎ ɬɬ 
ɘɖɋɇɆ ɗɕɫɈɆɘɎ ɈɫɊɕɔɈɫɊɓɔ Ɋɔ ɜɋɖɐɔɈɓɔɉɔ ɐɆɑɋɓɊɆɖɥ, Ɇ ɘɆɐɔɌ ɓɆ ɥɐɎɏ ɘɔɓ: çɈ ɗəɇɔɘə 
ɒɥɗɔɕəɗɘɓəɤ ɕⱲɗɓɢ 1 ɔ ɖɆɍɑəɝɋɓɫɎ ɊəɞɎ ɔɘ ɘⱲɑɆ, ɕɔɊ çȴɘ ɈɔɗɘɔɐɆ Ɉɔɗɫɥè [ȺɖɆɓɐɔ, 
1981, ɗ. 344]1. ȨɐɆɍɫɈɐɎ ɕɋɖɋɕɎɗəɈɆɝɫɈ ɟɔɊɔ ɍɒɫɗɘə ɕɫɗɓɫ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑə-
ɝɆɩɘɠɗɥè ɖɔɍɉɑɥɓɋɒɔ ɓɎɌɝɋ, ɗɕɔɝɆɘɐə ɗɐɔɓɜɋɓɘɖəɩɒɔɗɥ ɓɆ ɕɫɗɋɓɓɔɒə ɘɈɔɖɫ, ɥɐɎɏ ɕɔ-
ɍɓɆɝɋɓɔ ɥɐ ɬɬ ɘɔɓ ð çȴɘ ɈɔɗɘɔɐɆ Ɉɔɗɫɥè. 

ȝɈɆɓ ȺɖɆɓɐɔ ɕɔɊɆɩ ɑɎɞɋ ɔɕɎɗ ɗɕɫɈɆɓɎɐɆ, ɗɆɒɫ ɘɋɐɗɘɎ Ɉ ɏɔɉɔ ɖɔɍɈɫɊɜɫ ɈɫɊɗəɘɓɫ. 
ȵɫɗɓɥ çȴɘ ɈɔɗɘɔɐɆ Ɉɔɗɫɥè ɔɕəɇɑɫɐɔɈɆɓɆ ə ɖɔɇɔɘɫ ȲɎɛɆɏɑɆ ȩɖəɞɋɈɗɢɐɔɉɔ [ȩɖəɞɋɈɗɢ-
ɐɎɏ, 1897, ɗ. 61ï62]. Ȫɑɥ ɕɔɖɫɈɓɥɓɓɥ ɓɆɈɋɊɋɒɔ ɕɋɖɞɫ ɗɘɖɔɚɎ ɔɇɔɛ ɕɫɗɋɓɢ ð çțɉɊɆ 
ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè (ɍɆ ȧɔɉɔɉɑɆɗɓɎɐɔɒ) ɘɆ çȴɘ ɈɔɗɘɔɐɆ Ɉɔɗɫɥè (ɍɆ ɕəɇɑɫɐɆɜɫ-
ɩɤ Ȳ. ȩɖəɞɋɈɗɢɐɔɉɔ): 

 
țɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ (2) ɖɆɍɑəɝɆɩɘɠɗɥ, 
ȷɘɖɆɛɠ ɈɋɑɎɐɬɏ ɈɎɊɥɟɎ (2) əɌɆɗɆɩɘɠɗɥ. 
ȭɆɇɡɈɆɋɘɠ ɖɔɊɎɘɋɑɎ, Ɍɋɓə, ɊⱲɘɎ, ɕɖɎɥɘɋɑɎ, Ɉɗɥ ɗɔɇɖɆɓɬɥ. 
ȳɋ ɕɔɒɓɎɘɠ Ɏ ɔ ɒɋɞɐɆɓɤ, Ɉ ɘɥɌɐɔɒ ɗɒəɘɐə, Ɏ ɈɍɊɡɛɆɓɤ ɔɘ ɖɆɍɗɘɆɓɬɥ. 
 

 
1 ɺʽʜʨʘʟʫ ʞ ʟʘ ʥʝʶ ʡʜʝ ʧʝʨʝʢʣʘʜ ʟʥʘʤʝʥʠʪʦʾ ʩʝʢʚʝʥʮʽʾ çDies irae» ð çɼʝʥ ʛʥⱲʚʫ, ʜʝʥ ʣʶʪⱲ 

ʙⱲʜⱲè, ʧʦʟʥʘʯʝʥʠʡ ʷʢ çʇⱲʩʥʴ 2. ʇʨʦʰʝʥʽʝ ʟʘ ʤʝʨʪʚʳ̫ è [ʌʨʘʥʢʦ, 1981, ʩ. 344], ʪʘʢʠʤ ʯʠʥʦʤ ʚʧʠʩʫʶʯʠ 

ʮʝʡ ʪʚʽʨ, ʷʢʠʡ ʻ ʧʽʩʥʝʩʧʽʚʦʤ ʟʘʫʧʦʢʽʡʥʦʾ ʩʣʫʞʙʠ (Requiem), ʜʦ ʩʭʽʜʥʦʭʨʠʩʪʠʷʥʩʴʢʦʾ ʮʝʨʢʦʚʥʦʾ ʪʨʘʜʠʮʽʾ. 
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ȴɘ ɈɔɗɘɔɐɆ Ɉɔɗɫɥ (2) ɍɈⱲɍɊɆ ɥɗɓɆɥ, 
Ȯ ɕɔɈɗɘɆɓɋɘɠ ɝɋɑɔɈⱲɐɠ (2) ɔɘ ȮɍɖɆⱲɑɥ. 
ȨɆɑɆɆɒɠ ɘɔ ɕɖɔɖ(ɔ)ɐɔɈɆɑ, ɥɗɓə ɍɈⱲɍɊə ɕɔɐɆɍɔɈɆɑ, ï Ɋɓɋɗ ɈɔɗɎɥɋɘɠ (2), 
ȿɔ ɗɥ ɘɋɖɆɍ ɈɎɕɔɑɓɥɋɘ, ɥɗɓɔ ɗɈⱲɘə ɔɘɐɖɎɈɆɋɘ, ɗ(ɔ)ɑɓɜɋ ɗɎɥɋɘɠ (2)1. 
 
ȴɝɋɈɎɊɓɔɤ ɩ ɫɊɋɓɘɎɝɓɫɗɘɢ ɗɘɖɔɚɫɐɎ ɔɇɔɛ ɕɫɗɋɓɢ ð ɫɓɊɎɈɫɊəɆɑɫɍɔɈɆɓɆ ɫ ɘɆɐɆ, ɟɔ 

ɓɋ ɒɆɩ ɆɓɆɑɔɉɫɈ. ȨɆɌɐɔ əɥɈɎɘɎ, ɟɔ ɜɥ ɗɘɖɔɚɆ, ɥɐɆ ɩ ɓɋɘɎɕɔɈɔɤ, ɒɔɉɑɆ ɒɆɘɎ ɐɫɑɢɐɆ ɖɫ-
ɍɓɎɛ ɒɋɑɔɊɎɝɓɎɛ Ɉɋɖɗɫɏ. ȭɆɍɓɆɝɎɒɔ, ɟɔ Ɇɓɫ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè, Ɇɓɫ 
çȴɘ ɈɔɗɘɔɐɆ Ɉɔɗɫɥè ɓɋ ɇəɑɎ ɔɖɎɉɫɓɆɑɢɓɎɒɎ ɘɋɐɗɘɆɒɎ Ɋɑɥ ɜɫɩɬ ɒɋɑɔɊɫɬ, ɕɖɔ ɟɔ ɊɋɘɆɑɢ-
ɓɔ ɕɔɉɔɈɔɖɎɒɔ ɓɎɌɝɋ, Ɇɑɋ, ɇɋɍəɒɔɈɓɔ, ɕɋɖɞɔɤ ɍ ɓɆɈɋɊɋɓɎɛ ɇəɑɆ ɗɘɈɔɖɋɓɆ ɕɫɗɓɥ 
çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè. ȨɐɆɍɫɈɐɆ ə ɜɢɔɒə ɖəɐɔɕɎɗə ɗɕɫɈɆɘɎ ɓɆ çɘɔɓè ɖɔ-
ɇɎɘɢ ɬɬ ɈɘɔɖɎɓɓɔɤ ɕɔ ɈɫɊɓɔɞɋɓɓɤ Ɋɔ ɘɋɐɗɘə çȴɘ ɈɔɗɘɔɐɆ Ɉɔɗɫɥè. ȸɋ, ɟɔ ɖɫɍɊɈɥɓɆ ɕɫɗɓɥ 
ɗɕɫɈɆɑɆɗɥ ɓɆ ɒɋɑɔɊɫɤ ɕɫɗɓɫ ɕɖɔ ɗɒɋɖɘɢ, ɓɆ ɕɋɖɞɎɏ ɕɔɉɑɥɊ, ɓɋɔɝɫɐəɈɆɓɔ, ɔɊɓɆɐ ɔɗɔɇ-
ɑɎɈɔɗɘɫ ɒɋɑɔɊɫɬ əɒɔɌɑɎɈɑɤɤɘɢ ɬɬ ɈɎɐɔɖɎɗɘɆɓɓɥ ɓɋ ɑɎɞɋ ə ɘɈɔɖɆɛ ɗɐɔɖɇɔɘɓɔɉɔ ɍɒɫɗɘə. 

Ʌɐ ɍɆɍɓɆɝɆɑɔɗɥ, ɕɫɗɓɥ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè əɈɫɏɞɑɆ Ɋɔ ɝɋɘɈɋɖɘɔɬ 
ɝɆɗɘɎɓɎ ȧɔɉɔɉɑɆɗɓɎɐɆ, ɥɐɆ ɓɋ ɩ ɐɆɑɋɓɊɆɖɓɔɤ. ȹ ɖəɐɔɕɎɗɆɛ ɈɔɓɆ ɘɆɐɔɌ ɍɆɕɎɗəɈɆɑɆɗɥ 
ɕɔɍɆ ɑɫɘəɖɉɫɝɓɎɒ ɐɆɑɋɓɊɆɖɋɒ, ɫ ɖəɐɔɕɎɗɓɎɏ ȰɆɒôɥɓɗɢɐɎɏ ɇɔɉɔɉɑɆɗɓɎɐ, Ɋɋ ɈɐɆɍɆɓɔ, 
ɟɔ ɈɔɓɆ ɒɆɑɆ ɈɎɐɔɓəɈɆɘɎɗɥ çɈ ɗəɇɔɘə ɒɥɗɔɕəɗɘɓəɤè, ɩ ɗɐɔɖɫɞɋ ɈɎɓɥɘɐɔɒ, ɓɫɌ ɕɖɆ-
ɈɎɑɔɒ. Ʌɐ ɖɋɕɋɖɘəɆɖɓɎɏ ɘɈɫɖ ɕɫɊɉɔɘɔɈɝɔɉɔ ɕɋɖɫɔɊə ȨɋɑɎɐɔɉɔ ɕɔɗɘə ɬɬ ɒɔɌɓɆ ɘɖɆɐɘə-
ɈɆɘɎ ə ɖəɐɔɕɎɗɓɔɒə ȷəɕɖɆɗɑɢɗɢɐɔɒə ɇɔɉɔɉɑɆɗɓɎɐə ɗɋɖɋɊɎɓɎ ȻVȝȝȝ ɗɘɔɑɫɘɘɥ 
[Die  Liederhandschrift F  19-233 (15), 2000, ɗ. 452, 456], Ɋɋ ɈɔɓɆ ɈɛɔɊɎɘɢ Ɋɔ ɜɎɐɑə ɕɫ-
ɗɋɓɢ ɕɖɔ ȷɘɖɆɞɓɎɏ ȷəɊ2. ȝ ɛɔɝɆ ɕɖɥɒɔɉɔ ɕɖɎəɖɔɝɋɓɓɥ ɕɫɗɋɓɢ Ɋɔ ɕɋɖɋɊɕɫɗɓɔɉɔ ɕɋɖɫɔɊə 
ə ɍɇɫɖɓɎɐə ɓɋɒɆɩ, ɜɋɏ ɖɔɍɑɔɉɎɏ ɜɎɐɑ ɖɔɍɘɆɞɔɈɆɓɔ ɒɫɌ ɖɫɍɊɈɥɓɎɒɎ ɫ ɈɋɑɎɐɔɕɫɗɓɎɒɎ 
ɕɫɗɓɥɒɎ, ɘɔɌ ɏɔɉɔ ɜɫɑɐɔɒ ɐɔɖɋɐɘɓɔ ɖɔɍɉɑɥɊɆɘɎ ɥɐ ɝɆɗɘɎɓə ɐɆɑɋɓɊɆɖɓɔɉɔ, ɕɔɊɫɇɓɔ Ɋɔ 
ȰɆɒôɥɓɗɢɐɔɉɔ ɇɔɉɔɉɑɆɗɓɎɐɆ. ȵɖɔɘɋ Ɉ ɇɫɑɢɞɔɗɘɫ ɖəɐɔɕɎɗɫɈ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑə-
ɝɆɩɘɠɗɥè ɚɫɐɗəɈɆɑɆɗɥ ɥɐ ɕɫɗɓɥ, ɟɔ ɓɋ ɕɔɈôɥɍɆɓɆ ɍ ɜɋɖɐɔɈɓɎɒ ɐɆɑɋɓɊɆɖɋɒ, ɫ ɗɆɒɋ ɜɥ 
ɘɖɆɊɎɜɫɥ ɇəɑɆ ɍɆɐɖɫɕɑɋɓɆ ə ɕɔɝɆɬɈɗɢɐɔɒə ȧɔɉɔɉɑɆɗɓɎɐə. 

ȭɓɆɝɓɔ ɖɫɍɓɔɒɆɓɫɘɓɫɞɎɒɎ ɇəɑɎ ɈɐɆɍɫɈɐɎ, ɟɔ ɔɐɖɋɗɑɤɈɆɑɎ ɬɬ ɍɒɫɗɘ. ȹ ɕɔɝɆɬɈɗɢ-
ɐɔɒə ȧɔɉɔɉɑɆɗɓɎɐə ɈɔɓɆ ɈɛɔɊɎɘɢ Ɋɔ ɜɎɐɑə ɕɫɗɋɓɢ ɕɖɔ ɗɒɋɖɘɢ (ȵḇɗɓɢ 3 ɔ ɗɒɋɖɘɎ)). 
ȴɊɓɆɐ ə ɖəɐɔɕɎɗɆɛ ɘɆɐɎɏ ɈɆɖɫɆɓɘ ɓɋ ɇəɈ ɓɆɏɕɔɞɎɖɋɓɫɞɎɒ. ȳɆɈɋɊɋɒɔ ɐɫɑɢɐɆ ɕɖɎɐɑɆ-
ɊɫɈ ɫɍ ɖɫɍɓɎɛ ɖəɐɔɕɎɗɫɈ, ɇɆɍəɤɝɎɗɢ ɓɆ ɕəɇɑɫɐɆɜɫɥɛ ɘɋɐɗɘə ɕɫɗɓɫ ɘɆ ɔɕɎɗə ɗɕɫɈɆɓɎɐɫɈ, 
ɍɊɫɏɗɓɋɓɎɛ ɖɫɍɓɎɒɎ ɊɔɗɑɫɊɓɎɐɆɒɎ. ȪɔɗɎɘɢ ɝɆɗɘɔ Ɉ ɖəɐɔɕɎɗɓɎɛ ɕɫɗɋɓɓɎɐɆɛ ɬɬ ɕɔɍɓɆ-
ɝɆɤɘɢ ɥɐ ɕɫɗɓɤ ɕɖɔ ɗɒɋɖɘɢ (ȵḇɗɓɢ ɔ ɗɒɋɖɘɎ) [Ȩɔɍɓɥɐ, 1913, ɗ. 136; ȲɋɊɈɋɊɎɐ, 2015, 
ɗ. 369; ɅɈɔɖɗɐɎɏ, 1909, ɗ. 26; ɅɈɔɖɗɐɎɏ, 1934, ɗ. 109]. Ȧɑɋ ɍɓɆɝɓɔ ɝɆɗɘɫɞɋ ɬɬ ɈɎɍɓɆɝɆ-
ɤɘɢ ɥɐ ɕɫɗɓɤ ɕɖɔ ȷɘɖɆɞɓɎɏ ȷəɊ: ɊɖəɉɆ ɕɫɗɓɥ ɍ ɖɔɍɊɫɑə ȵḇɗɓɎ ɊəɛɔɈɓɡɥ ɔ ɗɘɖɆɞ-
ɓɔɒɠ ɗəɊḇ Ȼɖ(Ɏɗ)ɘɔɈɔɒɠ [Die  Liederhandschrift F  19-233 (15), 2000, ɗ. 452, 456], ǸɆɑ-
ɒɆ ɔ ɗɘɖɆɞɓɔɒɠ ɗəɊḇ [Ȩɔɍɓɥɐ, 1913, ɗ. 106], ȵḇɗɓɢ ɔ ɗɘɖɆɞɓɔɒɠ ɗəɊḇ [Ȩɔɍɓɥɐ, 1913, 
ɗ. 110; Ȩɔɍɓɥɐ, 1914, ɗ. 314], ȵḇɗɓɢ ɔ ɗɒɋɖɘɎ Ɏ ɗɘɖɆɞɓɔɒɠ ɗəɊḇ [Ȩɔɍɓɥɐ, 1913, ɗ. 140]; 
Ɉ ɔɗɘɆɓɓɢɔɒə ɈɎɕɆɊɐə ɒɎ ɇɆɝɎɒɔ ɕɔɩɊɓɆɓɓɥ ɘɋɒɎ ɗɒɋɖɘɫ ɫ ȷɘɖɆɞɓɔɉɔ ȷəɊə. ȪɈɫɝɫ ɘɈɫɖ 
ɕɔɍɓɆɝɋɓɔ ɈɫɊɕɔɈɫɊɓɔ Ɋɔ ɍɒɫɗɘə ɏɔɉɔ ɫɓɜɎɕɫɘɓɔɉɔ ɖɥɊɐɆ: ȵḇɗɓɢ ɓɆɇɔɌɓɆɥ, ɉɊɎ ɊəɞɆ ɗ 
ɘḇɑɔɒ ɖɆɍɑəɝɆɩɘɗɥ [Ȩɔɍɓɥɐ, 1913, ɗ. 163], ȵḇɗɓɢ 1 ɔ ɖɆɍɑəɝɋɓɫɎ ɊəɞɎ ɔɘ ɘḇɑɆ 

 
1 ʅʘʚʝʜʝʥʠʡ ʪʝʢʩʪ ʥʝ ʟʦʚʩʽʤ ʚʽʜʧʦʚʽʜʘʻ ʪʦʤʫ, ʱʦ ʦʧʫʙʣʽʢʫʚʘʚ ʄ. ɻʨʫʰʝʚʩʴʢʠʡ. ʅʘʤʠ ʙʫʣʦ ʚʠ-

ʧʨʘʚʣʝʥʦ ʩʪʨʫʢʪʫʨʫ ʧʝʨʰʦʾ ʩʪʨʦʬʠ, ʷʢʘ ʫ ʧʫʙʣʽʢʘʮʽʾ ʥʘʫʢʦʚʮʷ ʧʝʨʝʜʘʥʘ ʥʝʪʦʯʥʦ, ʫ ʥʘʩʪʫʧʥʠʭ ʩʪʨʦʬʘʭ 

ʦʨʠʛʽʥʘʣʴʥʘ ʩʪʨʦʬʽʢʘ ʚʞʝ ʧʝʨʝʜʘʥʘ ʧʨʘʚʠʣʴʥʦ. 
2 ʇʝʨʝʜʫʻ ʮʴʦʤʫ ʮʠʢʣʫ ʧʝʨʝʢʣʘʜ ʩʝʢʚʝʥʮʽʾ çDies irae» ð çɼʝʥʴ ʛʥⱲʚʫ, ʜʝʥʴ ʧʨʝʛʦʨʢʠʭ ̡ʙʠʜ̡» 

[Die Liederhandschrift F 19-233 (15), 2000, ʩ. 449, 450], ʚʢʘʟʫʶʯʠ ʥʘ ʩʧʽʣʴʥʽʩʪʴ ʨʝʧʝʨʪʫʘʨʫ ʪʘ ʪʨʘʜʠʮʽʡ, 

ʱʦ ʩʢʣʘʣʠʩʷ ʚ ʫʢʨʘʾʥʩʴʢʦ-ʙʽʣʦʨʫʩʴʢʦʤʫ ʫʥʽʡʥʦʤʫ ʩʝʨʝʜʦʚʠʱʽ ʩʝʨʝʜʠʥʠ ʍVɯɯɯ ʩʪʦʣʽʪʪʷ. 
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[ȺɖɆɓɐɔ, 1981, ɗ. 344]. ȸɆɐɔɌ ɍɓɆɛɔɊɎɒɔ ɏ ɫɓɞɫ ɕɔɍɓɆɝɋɓɓɥ: [ȵḇɗɓɢ]  ɔ ɒɎɘɆɖɗɘɈḇ 
[ɅɈɔɖɗɐɎɏ, 1934, ɗ. 29], ȵḇɗ(ɓ) ɕɔɐɆɥɓɆ [Ȩɔɍɓɥɐ, 1924, ɗ. 183], ȵḇɗɓɢ ɓɆ Ɇɐɘḇ ɌɆɑɔ-
ɇɓɔɒɠ [Ȩɔɍɓɥɐ, 1922, ɗ. 136]. ȴɗɘɆɓɓɥ ɓɆɍɈɆ Ɇɕɋɑɤɩ Ɋɔ ɉɖɋɜɢɐɔɉɔ ɕɖɔɘɔɘɎɕə 
ὫȇȌȈȌȏȅǿŬ ŮᾑȎ ǸȏȐȌȍȍŬȂȌ₁ȊŰŬ (ȽɎɓ ɓɆ ɈɫɊɛɫɊ Ɋəɞɫ), ɛɔɝɆ ɓɋ ɩ ɏɔɒə ɘɔɘɔɌɓɔɤ. ȷɆɒɋ 
ɔɗɘɆɓɓɥ ɈɐɆɍɫɈɐɆ ɕɫɊɘɈɋɖɊɌəɩ Ɉɋɖɗɫɤ ɕɖɔ ὫȇȌȈȌȏȅǿŬ ŮᾑȎ ǸȏȐȌȍȍŬȂȌ₁ȊŰŬ ɥɐ ɕɖɔɘɔɘɎɕ 
ɘɋɐɗɘə ɕɫɗɓɫ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè. ȼɫɑɐɔɒ ɐɔɖɋɐɘɓɎɒ ɩ ɕɔɍɓɆɝɋɓɓɥ 
[ȵḇɗɓɢ]  ɔ ɒɎɘɆɖɗɘɈḇ, ɆɊɌɋ ɒɔɘɎɈ ɒɎɘɆɖɗɘɈɆ Ɋəɞɫ ɕɫɗɑɥ ɗɒɋɖɘɫ ɕɖɔɕɎɗɆɓɎɏ ɊɔɗɘɆɘ-
ɓɢɔ ɕɖɔɍɔɖɔ. ȸɖɆɐɘəɈɆɓɓɥ ɘɈɔɖə ɥɐ ɕɔɐɆɥɓɓɔɉɔ ɩ ɒɋɓɞ ɊɔɖɋɝɓɎɒ, ɔɗɐɫɑɢɐɎ ɜɥ ɘɋɒɆ 
ɖɔɍɈɎɓɋɓɆ ɓɆɇɆɉɆɘɔ ɗɑɆɇɞɋ. ȳɆɏɇɫɑɢɞ ɈɫɊɕɔɈɫɊɓɎɒ ɍɒɫɗɘə ɩ ɈɎɍɓɆɝɋɓɓɥ ȵḇɗɓɢ ɔ 
ɗɒɋɖɘɎ Ɏ ɗɘɖɆɞɓɔɒɠ ɗəɊḇ, ɔɗɐɫɑɢɐɎ Ɉ ɓɫɏ ɏɊɋɘɢɗɥ ɫ ɕɖɔ ɚɫɍɎɝɓə ɗɒɋɖɘɢ, ɫ ɕɖɔ ɗɒɋɖɘɢ 
ɊəɛɔɈɓə, Ɇ ɗɆɒɋ ð ɕɔɐɆɖɆɓɓɥ ɑɤɊɎɓɎ ɈɫɝɓɎɒɎ ɒəɐɆɒɎ ə ɕɋɐɑɫ ɝɋɖɋɍ ɈɫɊɗəɘɓɫɗɘɢ Ɋɔɇ-
ɖɎɛ ɗɕɖɆɈ ɕɖɎ ɌɎɘɘɫ. ȹɐɑɆɊɆɝɫ ȧɔɉɔɉɑɆɗɓɎɐɆ ɫɓɘɋɖɕɖɋɘəɈɆɑɎ ɜɋɏ ɘɈɫɖ ɇɫɑɢɞ əɍɆɉɆɑɢ-
ɓɋɓɔ, ɥɐɫ ɕɫɗɓɤ ɕɖɔ ɗɒɋɖɘɢ, ɜɫɑɐɔɒ ɗɕɖɆɈɋɊɑɎɈɔ ɈɈɆɌɆɤɝɎ, ɟɔ ɒɔɘɎɈ ȷɘɖɆɞɓɔɉɔ ȷə-
Ɋə Ɉ ɓɫɏ ɓɋ ɩ ɕɖɔɈɫɊɓɎɒ. 

ȰɔɊɎɚɫɐɆɜɫɥ ɕɫɗɓɫ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè əɐɑɆɊɆɝɆɒɎ ȧɔɉɔɉɑɆɗɓɎ-
ɐɆ ɗɘɔɗəɈɆɑɆɗɥ ɓɋ ɑɎɞɋ ɔɗɘɆɘɔɝɓɔɉɔ ɍɆɐɖɫɕɑɋɓɓɥ ɬɬ ɘɋɒɎ, ɥɐɆ ɓɋ ɍɇɫɉɆɩɘɢɗɥ ɍ ɕɖɫɔɖɎ-
ɘɋɘɓɎɒɎ Ɉ ɖəɐɔɕɎɗɓɫɏ ɘɖɆɊɎɜɫɬ, Ɇ ɏ ɈɎɊɔɍɒɫɓɎɑɆ ɬɬ ɘɋɐɗɘ. ȭɆəɈɆɌɎɒɔ, ɟɔ ɜɫ ɍɒɫɓɎ ɓɋ ɩ 
ɗəɘɘɩɈɎɒɎ, ɆɊɌɋ ɓɋ ɈɕɑɎɓəɑɎ Ɇɓɫ ɓɆ ɗɘɖɔɚɫɐə, Ɇɓɫ ɓɆ ɍɒɫɗɘ, ɕɖɔɘɋ ɝɫɘɐɔ ɖɔɍɊɫɑɎɑɎ Ɋɔ-
ɇɔɉɔɉɑɆɗɓɎɐɔɈə ɘɆ ɕɔɇɔɉɔɉɑɆɗɓɎɐɔɈə Ɉɋɖɗɫɬ. ȳɆɈɋɊɋɒɔ ɔɇɎɊɈɆ ɈɆɖɫɆɓɘɎ ɕɋɖɞɎɛ ɗɘɖɔɚ ð 
ɖəɐɔɕɎɗɓə ɫɍ ȷəɕɖɆɗɑɢɗɢɐɔɉɔ ɇɔɉɔɉɑɆɗɓɎɐɆ (ɍɆ ɕəɇɑɫɐɆɜɫɩɤ Ȫ. ȾɘɋɖɓɆ [Die Lieder-
handschrift F  19-233 (15), 2000, ɗ. 456]) ɘɆ ɊɖəɐɔɈɆɓə ɍ ɕɔɝɆɬɈɗɢɐɔɉɔ ɈɎɊɆɓɓɥ: 

 
țɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ (2) ɖɆɍɑəɝɆɩɘɗɥ, 
ȷɘɖɆɛɠ ɈɋɑɎɐɬɏ ɈɎɊɥɝɎ (2) əɌɆɗɆɩɘɗɥ. 
ȭɆɇɡɈɆɩɘɠ ɕɖɬɥɘɋɑɋɏ, ɔɘɜɆ, ɒɆɘɐə, Ɍɋɓə, ɊⱲɘɋɏ Ɏ ɇɔɉɆɘɗɘɈɆ. 
ȳɋ ɕɔɒɓɎɘɠ ɤɌɠ ɔ ɒɋɞɐɆɓɤ, ɘɥɌɐɔɒɠ ɌɆɑɤ Ɏ ɗɘɔɉɓɆɓɤ ɍɋɒɓɆɉɔ ɕɆɓɗɘɈɆ. 
 
țɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ (2) ɖɆɍɑəɝɆɩɘɠɗɥ, 
ȷɘɖɆɛɠ ɈɋɑɎɐɬɏ ɈɎɊɥɟɎ (2) əɌɆɗɆɩɘɠɗɥ. 
ȭɆɇɡɈɆɩɘɠ ɖɔɊɎɘɋɑɎ, Ɍɋɓə, ɊⱲɘɎ, ɕɖɎɥɘɋɑɎ, Ɉɗɥ ɗɔɇɖɆɓɬɥ. 
ȳɋ ɕɔɒɓɎɘɠ Ɏ ɔ ɒɋɞɐɆɓɤ, Ɉ ɘɥɌɐɔɒ ɗɒəɘɐə, Ɏ ɈɍɊɡɛɆɓɤ ɔɘ ɖɆɍɗɘɆɓɬɥ. 
 
Ʌɐ ɇɆɝɎɒɔ, ɕɋɖɞɆ ɕɔɑɔɈɎɓɆ ɕɫɗɓɫ ɇəɑɆ ɍɆɑɎɞɋɓɆ ɇɋɍ ɍɒɫɓ, ə Ɋɖəɉɫɏ ɖɋɊɆɐɘɔɖɎ 

Ɋɋɟɔ ɗɐɔɖɎɉəɈɆɑɎ ɑɋɐɗɎɐə, ɍɒɋɓɞɎɈɞɎ ɈɆɉə ɗɘɆɖɔəɐɖɆɬɓɗɢɐɔɬ ɑɋɐɗɎɐɎ ɓɆ ɐɔɖɎɗɘɢ 
ɜɋɖɐɔɈɓɔɗɑɔɈôɥɓɗɢɐɔɬ, ɕɖɎ ɜɢɔɒə Ɉ ɊɋɥɐɎɛ ɒɫɗɜɥɛ ɇəɑɎ ɍɒɫɓɋɓɫ ɖɎɒɎ. ȸɋɐɗɘɔɈɫ ɘɖɆɓ-
ɗɚɔɖɒɆɜɫɬ ð ɖɆɊɞɋ ɗɘɎɑɫɗɘɎɝɓɫ, ɓɫɌ ɍɒɫɗɘɔɈɓɫ ð ɛɆɖɆɐɘɋɖɓɫ Ɋɑɥ Ɉɗɫɩɬ ɕɫɗɓɫ. ȨɆɖɫɆɓɘɎ 
ɘɋɐɗɘə ɇəɑɎ ɫ Ɉ ɖəɐɔɕɎɗɆɛ, ɬɛ ɒɔɌɓɆ ɕɖɔɗɑɫɊɐəɈɆɘɎ ə ɕəɇɑɫɐɆɜɫɬ Ȫ. ȾɘɋɖɓɆ 
[Die  Liederhandschrift F  19-233 (15), 2000, ɗ. 457ï458]). Ȫɑɥ ɓɆɗ ɈɆɌɑɎɈɔɤ ɩ ɝɫɘɐɆ ɒɋ-
ɌɆ ɒɫɌ ɖəɐɔɕɎɗɓɎɒɎ ɫ ɇɔɉɔɉɑɆɗɓɎɐɔɈɔɤ ɈɋɖɗɫɥɒɎ. ȪɈɆ ɓɆɈɋɊɋɓɫ ɈɆɖɫɆɓɘɎ ɕɋɖɞɔɬ 
ɗɘɖɔɚɎ ɕɫɗɓɫ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè ɍɆɗɈɫɊɝəɤɘɢ ɈɫɊɒɫɓɓɔɗɘɫ ɒɫɌ əɐɖɆɬɓ-
ɗɢɐɔɤ ɖəɐɔɕɎɗɓɔɤ ɘɖɆɊɎɜɫɩɤ ɘɆ ɋɊɎɜɫɏɓɔɤ. 

ȴɘɌɋ, ɘɋɐɗɘ ɕɫɗɓɫ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè ɩ ɉɑɎɇɔɐɔ ɈɐɔɖɫɓɋɓɎɒ ə 
ɗɛɫɊɓɔɛɖɎɗɘɎɥɓɗɢɐə ɜɋɖɐɔɈɓə ɘɖɆɊɎɜɫɤ, Ɉɫɓ ɗɕɎɖɆɩɘɢɗɥ ɓɆ ɘɋɐɗɘ ɐɆɓɔɓə çȵɖɎɏɊɫɘɢ, 
ɍɇɋɖɫɘɢɗɥ Ɉɗɫè ɍ ȽɎɓə ɓɆ ɈɫɊɛɫɊ Ɋəɞɫ, ɟɔ ɈɎɐɔɓəɩɘɢɗɥ ə ɒɔɒɋɓɘ ɗɒɋɖɘɫ ɑɤɊɎɓɎ. Ȩɫɑɢɓɋ 
ɘɖɆɐɘəɈɆɓɓɥ ɘɋɐɗɘə ɫ ɗɤɌɋɘə ɉɫɒɓɔɉɖɆɚɫɝɓɔɉɔ ɘɋɐɗɘə, ɛɆɖɆɐɘɋɖɓɋ Ɋɑɥ ɕɫɗɋɓɓɔɬ ɘɈɔɖ-
ɝɔɗɘɫ ɊɔɇɎ ɇɆɖɔɐɔ, ɓɋ ɍɒɋɓɞəɩ ɈɆɉɎ ɜɋɖɐɔɈɓɔɉɔ ɕɋɖɞɔɊɌɋɖɋɑɆ. ȸɆɐɔɌ ɓɆ ɘɋɐɗɘ ɕɫɗɓɫ 
ɈɕɑɎɓəɑɆ ɏ əɐɖɆɬɓɗɢɐɆ ɇɆɖɔɐɔɈɆ ɕɔɋɍɫɥ ɍ ɬɬ ɘɋɒɆɘɎɐɔɤ ɒɆɖɓɔɘɎ ɗɈɫɘə ɘɆ ɋɗɛɆɘɔɑɔɉɫɝɓɎ-
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ɒɎ ɒɔɘɎɈɆɒɎ. ȸɔɌ ɘɋɐɗɘɔɈɆ ɝɆɗɘɎɓɆ ɘɈɔɖə çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè ɜɫɑɐɔɒ 
ɈɕɎɗəɩɘɢɗɥ Ɉ əɐɖɆɬɓɗɢɐɎɏ ɐɔɓɘɋɐɗɘ, ɟɔ ɚɔɖɒəɈɆɈɗɥ ɓɆ ɕɫɊɵɖəɓɘɫ ɗɛɫɊɓɔɛɖɎɗɘɎɥɓɗɢɐɔɬ 
ɜɋɖɐɔɈɓɔɬ ɘɖɆɊɎɜɫɬ. 

ȲɋɑɔɊɫɥ ɕɫɗɓɫ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè ɒɆɩ ɍɆɛɫɊɓɔɩɈɖɔɕɋɏɗɢɐɋ ɕɔɛɔ-
ɊɌɋɓɓɥ. Ȟɬ ɕɋɖɞɔɊɌɋɖɋɑɔɒ ɩ ɕɔɑɢɗɢɐɆ ɕɫɗɓɥ çJuŨ Ciň Ũegnam, najmilszy Synu Jezusieè, 
ɥɐɆ ə ɈɎɉɑɥɊɫ ɐɎɖɎɑɎɝɓɔɬ ɘɖɆɓɗɑɫɘɋɖɆɜɫɬ ɕɔɑɢɗɢɐɔɉɔ ɘɋɐɗɘə çɄɌ ɜⱲ ɌɋɵɓɆɒɠ, ɓɆɏ-
ɒɎɑɞɎɏ ȷɡɓə țɍəɗⱲè ɇəɑɆ ɍɆɚɫɐɗɔɈɆɓɆ Ɉ ɖəɐɔɕɎɗɓɎɛ ɗɕɫɈɆɓɎɐɆɛ, ɕɔɈôɥɍɆɓɎɛ ɍ ɒɔɓɆ-
ɗɘɎɖɋɒ ə ȳɔɈɔɒə țɖəɗɆɑɎɒɫ ɕɫɊ ȲɔɗɐɈɔɤ. ȸɆ ɬɬ ɘɈɔɖɜɥɒɎ ɇəɑɎ ɕɖɆɈɔɗɑɆɈɓɫ ɈɎɛɫɊɜɫ ɍ 
ȶɋɝɫ ȵɔɗɕɔɑɎɘɔɬ ð əɐɖɆɬɓɜɫ ɫ ɇɫɑɔɖəɗɎ, ɥɐɫ ɍɓɆɏɔɒɎɑɎ ɒɔɗɐɔɈɎɘɫɈ ɫɍ ɍɆɛɫɊɓɎɒ, ɕɋɖɋ-
Ɋəɗɫɒ ɕɔɑɢɗɢɐɎɒ, ɊəɛɔɈɓɔɕɫɗɋɓɓɎɒ ɖɋɕɋɖɘəɆɖɔɒ. 

ȵɫɗɓɥ çɄɌ ɜⱲ ɌɋɵɓɆɒɠ, ɓɆɏɒɎɑɞɎɏ ȷɡɓə țɍəɗⱲè ɍɇɋɖɋɉɑɆɗɥ Ɉ ɝɎɗɑɋɓɓɎɛ ɖə-
ɐɔɕɎɗɆɛ. ȳɆɈɋɊɋɒɔ ɬɬ ɍɆ ɗɕɫɈɆɓɎɐɔɒ ɐɫɓɜɥ XVȝȝ ɗɘ. (1680) ɍ ȶɔɗɫɏɗɢɐɔɬ ɓɆɜɫɔɓɆɑɢɓɔɬ 
ɇɫɇɑɫɔɘɋɐɎ (ȶȳȧ) Ɉ ɒ. ȷɆɓɐɘ-ȵɋɘɋɖɇəɖɉ (ɕɖɎɐɑɆɊ 1). 

ȵɖɎɐɑɆɊ 1. 
ȵɫɗɓɥ çɄɌ ɜⱲ ɌɋɵɓɆɒɠ, ɓɆɏɒɎɑɞɎɏ ȷɡɓə țɍəɗⱲè 
(ȶȳȧ, ɚ. ȵɔɉɔɊɫɓɆ, ɷ 1974, Ɇɖɐ. 35 ɍɈ. ï 36 (1680)) 

 

 
ȵɖɔɘɋ ɇɋɍɕɔɗɋɖɋɊɓɫɒ ɊɌɋɖɋɑɔɒ ɇəɈ ɓɋ ɕɔɑɢɗɢɐɎɏ ɔɖɎɉɫɓɆɑ, Ɇ ɏɔɉɔ ɜɋɖɐɔɈɓɔ-

ɗɑɔɈôɥɓɗɢɐɎɏ ɕɋɖɋɐɑɆɊ çȹɌɋ ɘɥ ɑɎɞɆɤɗɥ, ɗɑɆɊɐɔɩ ɝɆɊɔè. ȷɆɒɋ ɜɥ ɒɋɑɔɊɫɥ ɇəɑɆ ɈɍɥɘɆ 
ɆɈɘɔɖɔɒ ɘɋɐɗɘə çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè ɍɆ ɔɗɓɔɈə. ȵɔɊɆɩɒɔ ɊɈɫ Ɉɋɖɗɫɬ ɕɫɗɓɫ 
çȹɌɋ ɘɥ ɑɎɞɆɤɗɥ, ɗɑɆɊɐɔɩ ɝɆɊɔè: ɔɊɓɆ ɍ ɖəɐɔɕɎɗə ɐɫɓɜɥ XVȝȝ ɗɘ. (1680ï1690-ɘɫ ɖɖ.), 
ɟɔ ɍɓɆɛɔɊɎɘɢɗɥ ə ȪɋɖɌɆɈɓɔɒə ɫɗɘɔɖɎɝɓɔɒə ɒəɍɋɬ (ȪȝȲ) Ɉ ȲɔɗɐɈɫ (ɊɎɈ. ɕɖɎɐɑɆɊ 2), 
ɊɖəɉɆ ð ɍ ɖəɐɔɕɎɗɓɔɉɔ ɗɕɫɈɆɓɎɐɆ ɗɋɖɋɊɎɓɎ XVȝȝȝ ɗɘ. ɫɍ ɍɫɇɖɆɓɓɥ ȳɆɜɫɔɓɆɑɢɓɔɬ ɇɫɇɑɫɔ-
ɘɋɐɎ ȹɐɖɆɬɓɎ ɫɒɋɓɫ Ȩ. ȨɋɖɓɆɊɗɢɐɔɉɔ (ȳȧȹȨ) (ɊɎɈ. ɕɖɎɐɑɆɊ 3). 

ȲɎ ɓɆɈɋɑɎ ɊɈɆ ɈɆɖɫɆɓɘɎ ɕɫɗɓɫ, ɔɗɐɫɑɢɐɎ ɈɔɓɎ ɓɋ ɩ ɫɊɋɓɘɎɝɓɎɒɎ. ȭɆ ɕɫɈɗɘɔɑɫɘɘɥ ə 
ɕɫɗɋɓɓɔɒə ɘɈɔɖɫ ɗɘɆɑɎɗɥ ɕɋɈɓɫ ɍɒɫɓɎ, ɛɔɝɆ ɈɔɓɎ ɓɋ ɈɕɑɎɓəɑɎ ɓɆ ɏɔɉɔ ɈɕɫɍɓɆɈɆɓɫɗɘɢ. 
ȭɈɋɖɓɫɒɔ əɈɆɉə ɓɆ ɒəɍɎɝɓɫ ɘɖɎɈɆɑɔɗɘɫ, ɥɐɫ ɩ əɊɈɫɝɫ ɒɋɓɞɎɒɎ, Ɇ ɘɆɐɔɌ ɓɆ ɕɋɖɞə ɚɖɆɍə, 
Ɋɋ ɍôɥɈɎɈɗɥ ɖɔɍɗɕɫɈ ɓɆ ɗɑɔɈɆɛ çɘɥ ɑɎɞɆɤɗɥè, ɕɔɊɫɇɓɎɏ Ɋɔ ɘɔɉɔ, ɟɔ ɇəɈ ə Ɋɖəɉɫɏ ɚɖɆɍɫ. 
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ȵɖɔɘɋ ɔɇɎɊɈɆ ɖəɐɔɕɎɗɎ1 ɍɆɗɈɫɊɝɎɑɎ ɗɘɆɇɫɑɢɓɫɗɘɢ ɬɬ ɘɋɐɗɘə, ɥɐ ɈɋɖɇɆɑɢɓɔɉɔ, ɘɆɐ ɫ ɒəɍɎ-
ɝɓɔɉɔ, ɟɔ ɈɆɌɑɎɈɔ Ɋɑɥ ɊɌɋɖɋɑɔɍɓɆɈɝɔ-ɘɋɐɗɘɔɑɔɉɫɝɓɎɛ ɗɘəɊɫɏ ɕɫɗɋɓɓɔɉɔ ɘɈɔɖə çțɉɊɆ 
ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè. 

ȵɖɎɐɑɆɊ 2. 
ȵɫɗɓɥ çȹɌɋ ɘɥ ɑɎɞɆɤɗɥ, ɗɑɆɊɐɔɩ ɝɆɊɔè (ȪȝȲ, ɚ. ȲəɍɋɏɗɢɐɎɏ, ɷ 1938, 
Ɇɖɐ. 152 ɍɈ. ï 153, ɕɖɎɐɑɆɊ ɕɔɊɆɓɔ ɍɆ [Spiritual  Songs, 1996, ɗ. 307])  
 

 
 
ȵɫɊɐɖɋɗɑɎɒɔ, ɟɔ ɕɔɑɢɗɢɐɆ ɒɋɑɔɊɫɥ ɕɫɗɓɫ çɄɌ ɜⱲ ɌɋɵɓɆɒɠ, ɓɆɏɒɎɑɞɎɏ ȷɡɓə 

țɍəɗⱲè ə ɕɖɔɜɋɗɫ ɆɊɆɕɘɆɜɫɬ ɍɆɍɓɆɑɆ ɘɖɆɓɗɚɔɖɒɆɜɫɬ, ɕɖɎɝɔɒə ɊɔɈɔɑɫ ɗəɘɘɩɈɔɬ, ə ɕɋɖɞɫɏ 
ɝɆɗɘɎɓɫ ɗɘɖɔɚɎ. ȵɋɖɞɎɏ ɖɥɊɔɐ ɈɫɖɞɆ ɕɔɑɢɗɢɐɔɉɔ ɘɋɐɗɘə ɒɆɩ 12 ɗɐɑɆɊɫɈ ɫɍ ɕɔɊɫɑɔɒ 
4+8, ɊɖəɉɎɏ ɖɥɊɔɐ ɕɔɇəɊɔɈɆɓɎɏ ɆɓɆɑɔɉɫɝɓɔ, ɘɔɊɫ ɥɐ ɜɋɖɐɔɈɓɔɗɑɔɈôɥɓɗɢɐɎɏ ɘɋɐɗɘ, ɟɔ 
ɘɆɐɔɌ ɒɆɩ 12 ɗɐɑɆɊɫɈ, ɕɔɊɫɑɥɩɘɢɗɥ ɫɓɆɐɞɋ ð 7+5. ȝɍ ɈɖɆɛəɈɆɓɓɥɒ ɕɔɈɘɔɖə ɕɋɖɞɔɬ 

 
1 ʇʽʩʥʷ çʋʞʝ ʪʷ ʣʠʰʘʶʩʷ, ʩʣʘʜʢʦʻ ʯʘʜʦè, ʧʦʧʨʠ ʥʘʜʟʚʠʯʘʡʥʫ ʧʦʧʫʣʷʨʥʽʩʪʴ, ʥʝ ʫʚʽʡʰʣʘ ʜʦ 

ʞʦʜʥʦʾ ʜʨʫʢʦʚʘʥʦʾ ʟʙʽʨʢʠ. 
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ɚɖɆɍɎ ɏɔɉɔ ɗɘɖəɐɘəɖɆ ɩ ɘɆɐɔɤ ð 7+7+5. ȪɖəɉɆ ɕɔɑɔɈɎɓɆ ɗɘɖɔɚɎ Ɉ ɔɇɔɛ ɘɈɔɖɆɛ ɫɊɋɓɘɎ-
ɝɓɆ: ɐɫɑɢɐɫɗɘɢ ɗɐɑɆɊɫɈ ə ɊɈɔɛ ɔɗɘɆɓɓɫɛ ɖɥɊɐɆɛ ɊɔɖɫɈɓɤɩ 8+8+5. ȴɘɌɋ, ɐɫɑɢɐɫɗɘɢ ɗɐɑɆ-
ɊɫɈ ə ɐɔɌɓɫɏ ɗɘɖɔɚɫ ɕɫɗɓɫ çȹɌɋ ɘɥ ɑɎɞɆɤɗɥ, ɗɑɆɊɐɔɩ ɝɆɊɔè ɩ ɘɆɐɔɤ: 7+7+5; 7+7+5; 
8+8+5; 8+8+5. Ʌɐ ɇɆɝɎɒɔ, ɕɖɎ ɆɊɆɕɘɆɜɫɬ ɕɔɑɢɗɢɐɔɬ ɕɫɗɓɫ ɇəɑɆ ɒɆɐɗɎɒɆɑɢɓɔ ɍɉɑɆɊɌɋ-
ɓɆ ɓɋɖɫɈɓɔɒɫɖɓɫɗɘɢ ɊɈɔɛ ɝɆɗɘɎɓ ɬɬ ɗɘɖɔɚɎ, ɆɊɌɋ Ɉ ɕɫɗɓɫ çɄɌ ɜⱲ ɌɋɵɓɆɒɠ, ɓɆɏɒɎɑɞɎɏ 
ȷɡɓə țɍəɗⱲè ɇəɑɆ ɗəɘɘɩɈɆ ɖɫɍɓɎɜɥ ɒɫɌ ɊɔɈɌɎɓɔɤ ɕɋɖɞɎɛ ɘɆ ɔɗɘɆɓɓɫɛ ɊɈɔɛ ɖɥɊɐɫɈ: 
4+8; 4+8; 8+8+5; 8+8+5. Ȩɘɫɒ, ɓɆ ɒəɍɎɜɫ ɜɋ ɕɔɍɓɆɝɎɑɔɗɥ ɒɆɑɔ, ɆɊɌɋ ɍɆɑɎɞɎɑɔɗɥ 
ɕɖɔɘɎɗɘɆɈɑɋɓɓɥ ɊɈɔɊɔɑɢɓɔɬ (ɊɔɈɔɑɫ əɒɔɈɓɔ) ɕɋɖɞɔɬ ɝɆɗɘɎɓɎ ɘɆ ɘɖɎɊɔɑɢɓɔɬ Ɋɖəɉɔɬ. 

ȵɖɎɐɑɆɊ 3. 
ȵɫɗɓɥ çȹɌɋ ɘɥ ɑɎɞɆɤɗɥ, ɗɑɆɊɐɔɩ ɝɆɊɔè (ȳȧȹȨ, ɚ. ȲɆɗɑɔɈɆ, ɷ 49, Ɇɖɐ. 49 ɍɈ. ï 50) 

 

 
 

ȷɘɖɔɚɆ ə ɕɫɗɓɥɛ çȹɌɋ ɘɥ ɑɎɞɆɤɗɥ, ɗɑɆɊɐɔɩ ɝɆɊɔè ɫ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑə-
ɝɆɩɘɠɗɥè ɩ ɕɔɈɓɫɗɘɤ ɫɊɋɓɘɎɝɓɔɤ, ɇɔ ɔɗɘɆɓɓɫɏ ɘɈɫɖ ɇəɑɔ ɗɘɈɔɖɋɓɔ ɥɐ ɘɋɐɗɘɔɈɔ-
ɒɋɑɔɊɎɝɓə ɐɔɓɘɖɆɚɆɐɘəɖə ɕɋɖɞɔɉɔ, ɛɔɝɆ ɔɇɎɊɈɫ ɒɋɑɔɊɫɬ ɓɋ ɩ ɫɊɋɓɘɎɝɓɎɒɎ. ȳɆɈɋɊɋɒɔ 
ɕɫɗɓɤ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè ɍɆ ɖəɐɔɕɎɗɔɒ ɗɋɖɋɊɎɓɎ XVȝȝȝ ɗɘɔɑɫɘɘɥ ə 
ɘɖɆɓɗɐɖɎɕɜɫɬ Ȳ. ȺɫɓɊɋɏɍɋɓɆ (ɊɎɈ. ɕɖɎɐɑɆɊ 4), ɔɗɐɫɑɢɐɎ Ɋɔɗɘəɕ Ɋɔ ɔɖɎɉɫɓɆɑə ɓɆɖɆɍɫ 
ɓɋɒɔɌɑɎɈɎɏ. ȭɈɋɖɓɫɒɔ əɈɆɉə ɓɆ ɘɋ, ɟɔ Ɉɋɖɗɫɥ Ȳ. ȺɫɓɊɋɏɍɋɓɆ ɓɋ ɕɔɈɓɫɗɘɤ ɈɫɊɕɔɈɫɊɆɩ 
ɔɖɎɉɫɓɆɑə: ə Ɋɖəɉɫɏ ɕɔɑɔɈɎɓɫ ɗɘɖɔɚɎ ɇɖɆɐəɩ Ɋɖəɉɔɉɔ ɖɥɊɐɆ1, Ɇ ɐɆɊɆɓɗ ɓɆ ɊɔɒɫɓɆɓɘɫ 
(ɓɆɘəɖɆɑɢɓɫɏ (!), Ɇ ɓɋ ɉɆɖɒɔɓɫɝɓɫɏ) ɔɗɓɔɈɓɔɬ ɘɔɓɆɑɢɓɔɗɘɫ ɑɥ ɒɫɓɔɖ ɘɖɎɈɆɑɫɗɘɤ ɑɎɞɋ 
ɔɊɓə Ɉɔɗɢɒə, ɩ Ɇɇɗɔɑɤɘɓɔ ɓɋɘɎɕɔɈɎɒ Ɋɑɥ ɇɆɖɔɐɔɈɔɬ ɒəɍɎɐɎ, ɫ ɜɫɑɐɔɒ ɔɝɋɈɎɊɓɔ, ɟɔ 
ɕɫɗɑɥ ɓɢɔɉɔ ɒɆɩ ɇəɘɎ ɔɗɘɆɓɓɫɏ ɆɐɔɖɊ ɖɔɍɈôɥɍɆɓɓɥ Ɉ ɘɔɓɫɐə. 

 

 
1 ɺʠʩʣʦʚʠʤʦ ʧʨʠʧʫʱʝʥʥʷ, ʱʦ ʡʦʛʦ ʥʝ ʦʧʫʙʣʽʢʫʚʘʣʠ ʩʚʽʜʦʤʦ, ʘʜʞʝ ʚ ʦʩʪʘʥʥʴʦʤʫ ʨʷʜʢʫ ʩʪʨʦʬʠ 

ʤʘʢʩʠʤʘʣʴʥʦ ʩʢʦʥʮʝʥʪʨʦʚʘʥʦ ʩʪʘʨʦʫʢʨʘʾʥʩʴʢʫ ʣʝʢʩʠʢʫ (çʥʝ ʧʦʤʥʠʪʲ ʶʞʲ ʦ ʤʝʰʢʘʥʶ, ʪʷʞʢʦʤʲ ʞʘʣʶ 

ʠ ʩʪʦʛʥʘʥʶ ʟʝʤʥʘʛʦ ʧʘʥʩʪʚʘè). ʎʝ ʤʦʛʣʦ ʚʠʢʣʠʢʘʪʠ ʧʠʪʘʥʥʷ ʫ ʯʠʪʘʯʘ, ʯʦʤʫ ʪʚʽʨ, ʧʦʜʘʥʠʡ ʷʢ ʨʦʩʽʡʩʴ-

ʢʠʡ, ʤʽʩʪʠʪʴ ʘʙʩʦʣʶʪʥʦ ʥʝʨʦʩʽʡʩʴʢʫ ʣʝʢʩʠʢʫ. ʄʦʞʣʠʚʦ, ʩʘʤʝ ʪʝʢʩʪ ʪʚʦʨʫ, ʱʦ ʩʧʨʠʡʤʘʚʩʷ ʷʢ ʧʦʣʴʩʴ-

ʢʠʡ, ʧʽʜʰʪʦʚʭʥʫʚ ʄ. ʌʽʥʜʝʡʟʝʥʘ ʜʦ ʜʫʤʢʠ ʧʨʦ ʧʦʣʴʩʴʢʝ ʧʦʭʦʜʞʝʥʥʷ ʧʽʩʥʽ. 
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ȵɖɎɐɑɆɊ 4. 
ȵɫɗɓɥ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè (ȶȳȧ, ɚ. ȧəɗɑɆɩɈɆ, Q XIV  141, 

Ɇɖɐ. 8 ɍɈ. ï 9, ɕɖɎɐɑɆɊ ɕɔɊɆɓɔ ɍɆ: [ȺɎɓɊɋɏɍɋɓ, 1929, ɗ. 191]) 

 
ȵɔɖɫɈɓɥɏɒɔ ɒɋɑɔɊɎɝɓə Ɉɋɖɗɫɤ ȧɔɉɔɉɑɆɗɓɎɐɆ (ɕɖɎɐɑɆɊ 5) ɫɍ ɖəɐɔɕɎɗɓɎɒ ɈɆɖɫ-

Ɇɓɘɔɒ, ɓɆɈɋɊɋɓɎɒ ɈɎɟɋ, Ɇ ɘɆɐɔɌ ɍ ɬɬ ɒɋɑɔɊɎɝɓɎɒ ɕɖɔɘɔɘɎɕɔɒ çȹɌɋ ɘɥ ɑɎɞɆɤɗɥ, 
ɗɑɆɊɐɔɩ ɝɆɊɔè. 

ȵɖɎɐɑɆɊ 5. 
ȵɫɗɓɥ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè (ȧɔɉɔɉɑɆɗɓɎɐ (1790ï1791), ɷ 235) 

 
ȴɝɋɈɎɊɓɔɤ ɩ ɗɕɔɖɫɊɓɋɓɫɗɘɢ əɗɫɛ ɘɖɢɔɛ ɒɋɑɔɊɫɏ, ɕɖɎ ɜɢɔɒə ɈɔɓɎ ɓɋ ɫɊɋɓɘɎɝɓɫ. ȹ 

ɖəɐɔɕɎɗɓɫɏ Ɉɋɖɗɫɬ ɕɫɗɓɫ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè, ɥɐ Ɉ ɬɬ ɕɖɔɘɔɘɎɕɫ çȹɌɋ ɘɥ 
ɑɎɞɆɤɗɥ, ɗɑɆɊɐɔɩ ɝɆɊɔè, ɊɈɫ ɝɆɗɘɎɓɎ ɗɘɖɔɚɎ ɒɆɤɘɢ ɖɫɍɓɎɏ ɒɋɘɖ (ɊɈɔɊɔɑɢɓɎɏ ə ɕɋɖ-
ɞɫɏ ɫ ɘɖɎɊɔɑɢɓɎɏ ə Ɋɖəɉɫɏ), ɥɐɎɏ ə ɐɔɌɓɫɏ ɝɆɗɘɎɓɫ ɝɫɘɐɔ ɔɐɖɋɗɑɋɓɎɏ. ȹ ȧɔɉɔɉɑɆɗɓɎɐə 
ɒɋɘɖɎɝɓɫ ɈɫɊɒɫɓɓɔɗɘɫ ɒɆɐɗɎɒɆɑɢɓɔ ɍɉɑɆɊɌɋɓɫ, Ɇ ɘɖɎɈɆɑɫɗɘɢ ɕɋɖɞɔɬ ɫ Ɋɖəɉɔɬ ɝɆɗɘɎɓɎ 
ɒɆɏɌɋ ɔɊɓɆɐɔɈɆ, ɔɊɓɆɐ ɕɖɎ ɜɢɔɒə ɈɫɊɝəɘɓɎɏ ɇɫɑɢɞ ɌɈɆɈɎɏ ɖəɛ ə Ɋɖəɉɫɏ ɕɔɑɔɈɎɓɫ 
ɗɘɖɔɚɎ. ȭɆɈɊɥɐɎ ɘɖɆɓɗɚɔɖɒɆɜɫɥɒ ɒɋɑɔɊɎɐɆ ɕɫɗɓɫ ɗɘɆɩ ɒɆɐɗɎɒɆɑɢɓɔ ɕɑɆɈɓɔɤ, ɒɆɏɌɋ 
ɕɔɈɓɫɗɘɤ ɈɘɖɆɝɆɤɝɎ ɖɎɗɎ ɘɆɓɜɤɈɆɑɢɓɔɗɘɫ, ɥɐɫ ɇəɑɎ ə Ɋɖəɉɫɏ ɕɔɑɔɈɎɓɫ ɗɘɖɔɚɎ, Ɇ ɕɔɗ-
ɘəɕɋɓɋɈɎɏ ɖəɛ ɓɆɇɑɎɍɎɈ ɬɬ ɍɈəɝɆɓɓɥ Ɋɔ ɜɋɖɐɔɈɓɔɬ ɒɔɓɔɊɫɬ. ȧɋɍəɒɔɈɓɔ, ɜɥ ɕɔɊɫɇɓɫɗɘɢ 
ɓɋ ɔɍɓɆɝɆɩ ɫɊɋɓɘɎɝɓɔɗɘɫ, ɇɔ ɒɋɘɖɎɝɓɆ ɕəɑɢɗɆɜɫɥ ə Ɋɖəɉɫɏ ɕɔɑɔɈɎɓɫ ɗɘɖɔɚɎ ɍɆɑɎɞɆ-
ɩɘɢɗɥ ɊɔɈɔɑɫ ɈɫɊɝəɘɓɔɤ. 

ȭɈɋɖɓɫɒɔ əɈɆɉə ɓɆ ɟɋ ɔɊɎɓ ɒɔɒɋɓɘ. Ʌɐɟɔ ɆɇɗɘɖɆɉəɈɆɘɎɗɥ ɈɫɊ ɕɖɔɘɔɘɎɕə çȹɌɋ 
ɘɥ ɑɎɞɆɤɗɥ, ɗɑɆɊɐɔɩ ɝɆɊɔè ɘɆ ɖəɐɔɕɎɗɓɔɬ Ɉɋɖɗɫɬ, ɥɐɫ Ɉ ɗɕɫɈɆɓɎɐɆɛ ɍɆɕɎɗɆɓɫ ɘɖɎɉɔɑɔɗ-
ɓɔ ɍ ɉɆɖɒɔɓɫɍɆɜɫɩɤ ɒɋɑɔɊɫɬ, ɫ ɕɔɊɎɈɎɘɎɗɥ ɓɆ ɇɔɉɔɉɑɆɗɓɎɐɔɈə Ɉɋɖɗɫɤ ɕɫɗɓɫ çțɉɊɆ ɊəɞɆ 
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ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè ɥɐ ɓɆ ɔɊɓɔɉɔɑɔɗɓə ɒɋɑɔɊɫɤ, ɒɎ ɕɔɇɆɝɎɒɔ, ɟɔ ɍɆɈɊɥɐɎ ɍɆɐɫɓ-
ɝɋɓɓɤ ɐɔɌɓɔɬ ɍ ɊɈɔɛ ɝɆɗɘɎɓ ɓɆ ɓɔɘɫ Ɋɔ ɈɔɓɆ ɓɋ ɒɆɩ ɝɫɘɐɔɉɔ ɑɆɊɔɈɔɉɔ ɔɐɖɋɗɑɋɓɓɥ, Ɇ, 
ɔɘɌɋ, ɬɬ ɔɗɘɆɓɓɥ ɓɔɘɆ ɒɔɌɋ ɘɖɆɐɘəɈɆɘɎɗɥ ɓɋ ɥɐ ɘɋɖɜɫɩɈɎɏ ɘɔɓ ɑɥ ɒɫɓɔɖɆ, Ɇ ɔɗɓɔɈɓɎɏ ə 
Ɋɔ ɒɆɌɔɖɫ. ȨɫɊɗəɘɓɫɗɘɢ ɘɎɕɔɈɎɛ ɉɆɖɒɔɓɫɝɓɎɛ ɐɆɊɆɓɗɫɈ ɘɆ ɕɔɗɘəɕɋɓɋɈɎɏ ɖəɛ ɒɋɑɔɊɫɬ ə 
ɓɋɞɎɖɔɐɔɒə ɊɫɆɕɆɍɔɓɫ ɕɖɎɛɔɈəɤɘɢ ɑɆɊɔɈɎɏ ɓɆɛɎɑ ɕɫɗɓɫ, ɇɋɍ ɉɆɖɒɔɓɫɍɆɜɫɬ ɈɔɓɆ ɒɔɌɋ 
ɗɕɖɎɏɒɆɘɎɗɥ ɫ ɥɐ ɒɆɌɔɖɓɆ, ɫ ɥɐ ɒɫɓɔɖɓɆ. ȼɥ ɔɗɔɇɑɎɈɫɗɘɢ ɇəɑɆ ɍɆɐɑɆɊɋɓɆ ɟɋ Ɉ ɕɔɑɢɗɢ-
ɐɔɒə ɔɖɎɉɫɓɆɑɫ, ɔɊɓɆɐ ɓɆɏɕɔɈɓɫɞɋ ɈɔɓɆ ɈɎɥɈɎɑɆɗɥ ə ɇɔɉɔɉɑɆɗɓɎɐɔɈɫɏ Ɉɋɖɗɫɬ. ȷɆɒɋ ɍɆ-
ɈɊɥɐɎ ɑɆɊɔɈɫɏ ɓɋɈɎɍɓɆɝɋɓɔɗɘɫ ɒɋɑɔɊɫɥ, ɥɐɆ ɇəɑɆ ɗɘɈɔɖɋɓɆ Ɋɑɥ ɕɫɗɓɫ-ɕɑɆɓɐɘə çɄɌ ɜⱲ 
ɌɋɵɓɆɒɠ, ɓɆɏɒɎɑɞɎɏ ȷɡɓə țɍəɗⱲè, Ɇ ɕɫɍɓɫɞɋ ɍɆɐɖɫɕɎɑɆɗɥ ɍɆ ɕɫɗɓɋɤ çțɉɊɆ ɊəɞɆ ɔɘ 
ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè, ɒɔɉɑɆ ɈɎɐɔɓəɈɆɘɎɗɥ ɍ ɖɫɍɊɈɥɓɎɒ ɘɋɐɗɘɔɒ çȴɘ ɈɔɗɘɔɐɆ Ɉɔɗɫɥè. 

ȳɆɔɗɘɆɓɔɐ ɈɎɗɑɔɈɎɒɔ ɗɈɔɬ ɒɫɖɐəɈɆɓɓɥ ɟɔɊɔ ɈɎɐɔɓɆɓɓɥ ɜɢɔɉɔ ɘɈɔɖə ɗɢɔɉɔɊɓɫ. 
ȳɆ ɌɆɑɢ, ɕɫɗɓɥ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè, ɐɔɑɎɗɢ ɊəɌɋ ɕɔɕəɑɥɖɓɆ, ɓɎɓɫ 
ɕɖɆɐɘɎɝɓɔ ɓɋ ɍɈəɝɎɘɢ ɓɆ ɐɔɓɜɋɖɘɆɛ, ɈɔɝɋɈɎɊɢ, ɝɋɖɋɍ ɗɈɔɤ ɘɋɒɆɘɎɐə. Ȟɬ ɈɎɐɔɓɆɓɓɥ 
ɒɔɌɋ ɍɇɆɉɆɘɎɘɎ ɐɔɓɜɋɖɘɓɎɏ ɖɋɕɋɖɘəɆɖ, ɆɊɌɋ ɜɋ ɔɊɎɓ ɫɍ ɞɋɊɋɈɖɫɈ əɐɖɆɬɓɗɢɐɔɬ ɕɫɗɋɓ-
ɓɔɗɘɫ, ɫɓɗɕɫɖɔɈɆɓɎɏ ɕɔɑɢɗɢɐɔɤ ɊəɛɔɈɓɔɕɫɗɋɓɓɔɤ ɘɖɆɊɎɜɫɩɤ. ȵɔɕɖɎ ɔɊɓɔɉɔɑɔɗɓɎɏ 
ɍɆɕɎɗ, ɈɔɓɆ, ɈɔɝɋɈɎɊɢ, ɓɋ ɍɈəɝɆɑɆ ɔɊɓɔɉɔɑɔɗɓɔ, ɘɔɒə ɈɎɐɔɓəɈɆɘɎ ɬɬ ɥɐ ɒɔɓɔɊɫɤ ɓɋɊɔ-
ɜɫɑɢɓɔ, ɛɔɝɆ ɍɈəɝɆɓɓɥ ɇɋɍ ɉɆɖɒɔɓɫɝɓɔɉɔ ɗəɕɖɔɈɔɊə ɩ ɜɫɑɐɔɒ ɗɆɒɔɊɔɗɘɆɘɓɫɒ. ȩɆɖɒɔɓɫ-
ɍɆɜɫɥ ɒɔɌɋ ɇəɘɎ ɍɖɔɇɑɋɓɆ ɍ ɔɖɫɩɓɘɆɜɫɩɤ ɓɆ ɇɆɖɔɐɔɈɎɏ ɗɘɎɑɢ, ɫ ɘɔɊɫ Ɉ ɓɆɉɔɊɫ ɗɘɆɓɋ Ɉɋɖ-
ɗɫɥ ɍ ɖɔɗɫɏɗɢɐɔɉɔ ɖəɐɔɕɎɗə, ɥɐə ɔɕəɇɑɫɐəɈɆɈ Ȳ. ȺɫɓɊɋɏɍɋɓ. ȴɊɓɆɐ ɕɖɎ ɬɬ ɈɎɐɔɖɎɗɘɆɓɓɫ 
ɘɖɋɇɆ ɈɖɆɛɔɈəɈɆɘɎ ɊɔɈɔɑɫ ɗɋɖɏɔɍɓɫ ɍɒɫɓɎ Ɉ ɒɋɑɔɊɎɜɫ ɕɫɗɓɫ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑə-
ɝɆɩɘɠɗɥè, ɔɗɔɇɑɎɈɔ ə Ɋɖəɉɫɏ ɕɔɑɔɈɎɓɫ ɗɘɖɔɚɎ. ȲɔɌɑɎɈɎɏ ɈɆɖɫɆɓɘ, ɥɐɎɏ ɖɔɍɐɖɎɩ ɑɆ-
ɊɔɈɫ ɔɗɔɇɑɎɈɔɗɘɫ ɇɔɉɔɉɑɆɗɓɎɐɔɈɔɬ ɕɫɗɓɫ, Ɇ ɗɆɒɋ ɬɬ ɒɔɊɆɑɢɓə ɕɖɎɖɔɊə ð ɑɆɊɔɈə ɕɋɖɋ-
ɒɫɓɓɫɗɘɢ ɒɆɌɔɖə ɏ ɒɫɓɔɖə ɘɆ ɍɈəɝɆɓɓɥ ɫɓɞɎɛ ɑɆɊɫɈ. ȴɖɉɆɓɫɝɓɎɒɎ ɇəɊəɘɢ ɥɐ ɆɐɆɕɋɑɢɓɫ 
ɆɓɗɆɒɇɑɋɈɫ ɘɆ ɛɔɖɔɈɫ ɔɇɖɔɇɐɎ, ɘɆɐ ɫ ɈɔɐɆɑɢɓɔ-ɫɓɗɘɖəɒɋɓɘɆɑɢɓɫ Ɉɋɖɗɫɬ, ɥɐɫ ɈɫɊɕɔɈɫɊɓɔ 
Ɋɔ ɘɈɔɖɝɔɬ ɫɓɘɋɓɜɫɬ ɈɎɐɔɓɆɈɜɫɈ ɕɫɊɐɖɋɗɑɤɈɆɘɎɒəɘɢ Ɇɇɔ ɬɬ ɍɆɛɫɊɓɔɩɈɖɔɕɋɏɗɢɐə ɵɋɓɋɍə, 
Ɇɇɔ Ɉɐɔɖɫɓɋɓɫɗɘɢ ə ɗɛɫɊɓɔɛɖɎɗɘɎɥɓɗɢɐə ɜɋɖɐɔɈɓə ɘɖɆɊɎɜɫɤ. 

ȨɎɗɓɔɈɐɎ ɘɆ ɕɋɖɗɕɋɐɘɎɈɎ. ȵɫɗɓɥ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè, ɟɔ 
əɈɫɏɞɑɆ Ɋɔ ɕɔɝɆɬɈɗɢɐɔɉɔ ȧɔɉɔɉɑɆɗɓɎɐɆ, ɩ ɐɑɆɗɎɝɓɎɒ ɍɖɆɍɐɔɒ əɐɖɆɬɓɗɢɐɔɬ ɊəɛɔɈɓɔɬ 
ɕɫɗɓɋɘɈɔɖɝɔɗɘɫ, Ɋɋ ɔɖɉɆɓɫɝɓɔ ɕɔɩɊɓɆɑɎɗɥ ɗɛɫɊɓɔɛɖɎɗɘɎɥɓɗɢɐɫ ɘɆ ɍɆɛɫɊɓɔɛɖɎɗɘɎɥɓɗɢɐɫ 
ɜɋɖɐɔɈɓɫ ɘɖɆɊɎɜɫɬ. Ȟɬ ɘɋɐɗɘ ɈɫɊɗɎɑɆɩ ɓɋ ɑɎɞɋ Ɋɔ əɐɖɆɬɓɗɢɐɔɬ ɇɆɖɔɐɔɈɔɬ ɕɔɋɍɫɬ ɍ ɒɔɘɎ-
ɈɆɒɎ memento mori  ɘɆ vanitas  vanitatum , Ɇ ɏ Ɋɔ ɜɋɖɐɔɈɓɔɬ ɉɫɒɓɔɉɖɆɚɫɬ. ȝɓɜɎɕɫɘ ɕɫɗɓɫ 
Ɉɍɥɘɔ ɍ ɘɋɐɗɘə ɐɆɓɔɓə, ɟɔ ɈɛɔɊɎɘɢ Ɋɔ ȽɎɓə ɓɆ ɈɫɊɛɫɊ Ɋəɞɫ (ὫȇȌȈȌȏȅǿŬ ŮᾑȎ 
ǸȏȐȌȍȍŬȂȌ₁ȊŰŬ), Ɇ ɬɬ ɍɒɫɗɘ ɗɐɔɓɜɋɓɘɖɔɈɆɓɔ ɓɆ ɐɑɤɝɔɈɎɛ ɒɔɒɋɓɘɆɛ ɉɫɒɓɔɉɖɆɚɫɝɓɔɉɔ 
ɕɋɖɞɔɊɌɋɖɋɑɆ, Ɉ ɥɐɔɒə ɍɒɋɓɞɋɓɔ ɈɆɉə ɒɔɑɎɘɔɈɓɔ-ɇɑɆɉɆɑɢɓɔɉɔ ɋɑɋɒɋɓɘə ɘɆ ɕɔɗɎɑɋ-
ɓɔ ɒɔɖɆɑɢɓɔ-ɕɔɈɝɆɑɢɓə ɗɕɖɥɒɔɈɆɓɫɗɘɢ. ȷɛɫɊɓɔɛɖɎɗɘɎɥɓɗɢɐɆ ɉɫɒɓɔɉɖɆɚɫɥ ɘɆ əɐɖɆɬɓ-
ɗɢɐɆ ɇɆɖɔɐɔɈɆ ɕɔɋɍɫɥ ɩ ɓɋ ɩɊɎɓɎɒ ɊɌɋɖɋɑɔɒ ɕɫɗɓɫ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè. 
Ȟɬ ɒɋɑɔɊɫɥ ɒɆɩ ɕɔɑɢɗɢɐə ɵɋɓɋɍə. ȵɫɗɓɥ-ɕɑɆɓɐɘ çJuŨ Ciň Ũegnam, najmilszy Synu 
Jezusieè, ɥɐɆ ɓɆ ɗɛɫɊɓɔɗɑɔɈôɥɓɗɢɐɎɛ ɍɋɒɑɥɛ ɇəɑɆ ɈɫɊɔɒɆ ɍɆɈɊɥɐɎ ɐɎɖɎɑɎɝɓɫɏ ɘɖɆɓɗɑɫ-
ɘɋɖɆɜɫɬ çɄɌ ɜⱲ ɌɋɵɓɆɒɠ, ɓɆɏɒɎɑɞɎɏ ȷɡɓə țɍəɗⱲè ɘɆ ɕɋɖɋɐɑɆɊə çȹɌɋ ɘɥ ɑɎɞɆɤɗɥ, 
ɗɑɆɊɐɔɩ ɝɆɊɔè, ɗɘɆɑɎ ɬɬ ɔɗɓɔɈɔɤ: çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè ɩ ɘɋɐɗɘɔɈɔ-
ɒɋɑɔɊɎɝɓɔɤ ɐɔɓɘɖɆɚɆɐɘəɖɔɤ ɔɗɘɆɓɓɢɔɬ, ɍɇɋɖɫɉɞɎ ɔɖɎɉɫɓɆɑɢɓə ɗɘɖɔɚɫɐə ɘɆ ɒɋɑɔɊɫɤ. 

ȨɆɖɘɔ ɈɫɊɍɓɆɝɎɘɎ ɘɔɏ ɚɆɐɘ, ɟɔ ɕɫɗɓɥ çȹɌɋ ɘɥ ɑɎɞɆɤɗɥ, ɗɑɆɊɐɔɩ ɝɆɊɔè ɓɋ ɇəɑɆ 
ɈɫɊɔɒɆ ɓɆ əɐɖɆɬɓɗɢɐɎɛ ɍɋɒɑɥɛ, ɓɆ ɬɬ ɘɋɐɗɘ ɒɎ ɓɋ ɓɆɘɖɆɕɑɥɩɒɔ Ɉ əɐɖɆɬɓɗɢɐɎɛ ɖəɐɔɕɎɗ-
ɓɎɛ ɗɕɫɈɆɓɎɐɆɛ, ɘɔɊɫ ɥɐ ɕɫɗɓɥ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè ɍɆɕɎɗɆɓɆ Ɉ ɇɆɉɆɘɢɔɛ 
əɐɖɆɬɓɗɢɐɎɛ ɖəɐɔɕɎɗɆɛ, Ɇ ɍɉɔɊɔɒ ɈɔɓɆ əɈɫɏɞɑɆ Ɋɔ ȧɔɉɔɉɑɆɗɓɎɐɆ. ȹ ɕɖɔɜɋɗɫ ɕɔɇəɘə-
ɈɆɓɓɥ Ɉ ɖəɐɔɕɎɗɓɎɛ ɗɕɫɈɆɓɎɐɆɛ ɘɋɐɗɘ ɕɫɗɓɫ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè ɓɋ ɍɆ-
ɍɓɆɈ ɗəɘɘɩɈɎɛ ɍɒɫɓ. ȵɖɎ ɕɫɊɉɔɘɔɈɜɫ ɘɈɔɖə Ɋɔ Ɋɖəɐə ɖɋɊɆɐɘɔɖɎ ȧɔɉɔɉɑɆɗɓɎɐɆ ɍɖɔɇɎɑɎ ɏɔ-
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ɉɔ ɑɫɘɋɖɆɘəɖɓə ɖɋɊɆɐɜɫɤ, ɥɐɆ ɓɋ ɘɔɖɐɓəɑɆɗɥ ɍɒɫɗɘə ɘɆ ɚɔɖɒɆɑɢɓɎɛ ɔɍɓɆɐ, ɔɊɓɆɐ ɜɫ ɍɒɫɓɎ 
ɊɔɍɈɔɑɥɤɘɢ ɝɫɘɐɔ ɈɫɊɔɐɖɋɒɎɘɎ ɊɔɇɔɉɔɉɑɆɗɓɎɐɔɈə ɘɆ ɕɔɇɔɉɔɉɑɆɗɓɎɐɔɈə Ɉɋɖɗɫɬ ɘɋɐɗɘə. 

ȸɋɒɆɘɎɐɆ ɕɫɗɋɓɢ çȹɌɋ ɘɥ ɑɎɞɆɤɗɥ, ɗɑɆɊɐɔɩ ɝɆɊɔè ɘɆ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍ-
ɑəɝɆɩɘɠɗɥè ɓɋ ɩ ɗɕɔɖɫɊɓɋɓɔɤ, ɆɊɌɋ ɕɋɖɞɆ ɖɋɕɖɋɍɋɓɘəɩ ɌɆɓɖ ɕɑɆɓɐɘɆ ɫ ɓɆɑɋɌɎɘɢ Ɋɔ 
ɕɆɗɫɏɓɔɉɔ ɜɎɐɑə, ɘɔɊɫ ɥɐ ɊɖəɉɆ ɈɛɔɊɎɘɢ Ɋɔ ɜɎɐɑə ɕɫɗɋɓɢ ɕɖɔ ɗɒɋɖɘɢ. ȴɗɐɫɑɢɐɎ ɘɋɒɆ 
ɗɒɋɖɘɫ ɩ ɜɋɓɘɖɆɑɢɓɔɤ Ɉ ɔɇɔɛ ɘɈɔɖɆɛ, ɗɆɒɋ ɜɋ ɫɓɗɕɫɖəɈɆɑɔ ɆɈɘɔɖɆ ɍɈɋɖɓəɘɎɗɥ Ɋɔ ɕɋɖɋɐ-
ɑɆɊə ɕɔɑɢɗɢɐɔɉɔ ɕɑɆɓɐɘɆ ɥɐ ɘɋɐɗɘɔɈɔ-ɒɋɑɔɊɎɝɓɔɬ ɒɔɊɋɑɫ. Ȩɘɫɒ, ɒɋɑɔɊɫɥ ɕɫɗɓɫ, ɔɗɔɇ-
ɑɎɈɔ Ɉ ɒɔɓɔɊɫɏɓɫɏ Ɉɋɖɗɫɬ, ɓɋ ɒɆɩ ɥɗɐɖɆɈɔ ɈɎɖɆɌɋɓɔɉɔ ɒɫɓɔɖɓɔɉɔ ɓɆɛɎɑə. ȨɫɊɗəɘɓɫɗɘɢ 
ɈɎɖɆɌɆɑɢɓɎɛ ɍɆɗɔɇɫɈ, ɛɆɖɆɐɘɋɖɓɎɛ Ɋɑɥ ɘɈɔɖɫɈ ɗɐɔɖɇɔɘɓɔɬ ɘɋɒɆɘɎɐɎ, ɖɔɍɞɎɖɎɑɆ ɗɚɋ-
ɖə ɕɔɇəɘəɈɆɓɓɥ: ɬɬ ɒɋɑɔɊɫɥ ɗɕɫɈɆɑɆɗɥ, ɈɫɊɕɔɈɫɊɓɔ ɈɐɆɍɫɈɐɎ ɓɆ ɘɔɓ, ɫɍ ɘɋɐɗɘɔɒ ɖɫɍɊɈɥɓɔɬ 
ɕɫɗɓɫ çȴɘ ɈɔɗɘɔɐɆ Ɉɔɗɫɥè. ȴɗɘɆɓɓɥ ɈɫɊɔɒɆ ɑɎɞɋ ɕɔ ɍɆɕɎɗɆɛ Ɉ ɓɋɓɔɘɔɈɆɓɎɛ ɖəɐɔɕɎɗɆɛ, 
ɔɊɓɆɐ Ɉ ɬɬ ɘɋɐɗɘɫ ɍɇɋɖɋɌɋɓɔ ɗɘɖɔɚɫɐə, ɥɐɆ ɕɔɈɓɫɗɘɤ ɫɊɋɓɘɎɝɓɆ ɘɈɔɖɆɒ çȹɌɋ ɘɥ ɑɎɞɆɤ-
ɗɥ, ɗɑɆɊɐɔɩ ɝɆɊɔè ɘɆ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè. 

ȦɓɆɑɫɍ ɒɋɑɔɊɎɝɓɎɛ ɈɆɖɫɆɓɘɫɈ ɫɍ ɖəɐɔɕɎɗə ɗɋɖɋɊɎɓɎ XVȝII ɗɘɔɑɫɘɘɥ ɘɆ ȧɔɉɔɉɑɆɗ-
ɓɎɐɆ ɕɔɐɆɍɆɈ ɗɕɔɖɫɊɓɋɓɫɗɘɢ ɒɋɑɔɊɫɏ ɕɫɗɋɓɢ çȹɌɋ ɘɥ ɑɎɞɆɤɗɥ, ɗɑɆɊɐɔɩ ɝɆɊɔè ɘɆ çțɉɊɆ 
ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè, Ɇ ɘɆɐɔɌ ɈɎɥɈɎɈ ɒɋɑɔɊɎɝɓɫ ɘɖɆɓɗɚɔɖɒɆɜɫɬ, ɟɔ ɈɎɓɎɐɑɎ ə 
ɕɖɔɜɋɗɫ ɕɔɇəɘəɈɆɓɓɥ, Ɉ ɥɐɎɛ ɗɕɔɗɘɋɖɫɉɆɩɒɔ ɘɋɓɊɋɓɜɫɤ Ɋɔ ɒɆɐɗɎɒɆɑɢɓɔɉɔ əɕɔɊɫɇɓɋɓɓɥ 
ɐɔɓɘɖɆɗɘɓɎɛ ɝɆɗɘɎɓ ɒɋɑɔɊɫɬ ɔɖɎɉɫɓɆɑə. ȹ Ɉɋɖɗɫɬ ɕɫɗɓɫ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè 
ɍ ȧɔɉɔɉɑɆɗɓɎɐɆ ɇɆɝɎɒɔ ɓɋ ɑɎɞɋ ɍɉɑɆɊɌɋɓɓɥ ɐɔɓɘɖɆɗɘɫɈ, Ɇ ɏ ɓɆɇɑɎɌɋɓɓɥ ɬɬ Ɋɔ ɍɈəɝɆɓɓɥ 
əɐɖɆɬɓɗɢɐɔɬ ɜɋɖɐɔɈɓɔɬ ɒɔɓɔɊɫɬ, ɘɎɒ ɗɆɒɎɒ ɇɫɑɢɞ ɘɫɗɓɔ ɕɔɈôɥɍəɤɝɎ ɬɬ ɍ ɘɋɐɗɘɔɒ, ɥɐɎɏ 
ɗɕɎɖɆɩɘɢɗɥ ɓɆ ɗɛɫɊɓɔɛɖɎɗɘɎɥɓɗɢɐə ɜɋɖɐɔɈɓə ɉɫɒɓɔɉɖɆɚɫɤ. 

ȵɫɗɓɥ çțɉɊɆ ɊəɞɆ ɔɘ ɘⱲɑɆ ɖɆɍɑəɝɆɩɘɠɗɥè ɈɎɏɞɑɆ ɍ ɜɋɖɐɔɈɓɔɉɔ ɖɋɕɋɖɘəɆɖə ɫ 
ɖɫɊɐɔ ɍɈəɝɎɘɢ ɓɆ ɐɔɓɜɋɖɘɆɛ, ɔɗɐɫɑɢɐɎ Ɋɑɥ ɗəɝɆɗɓɔɬ ɑɤɊɎɓɎ ɒɔɘɎɈɎ ɇɆɖɔɐɔɈɔɬ ɋɗɛɆɘɔ-
ɑɔɉɫɬ ɓɋ ɩ ɆɐɘəɆɑɢɓɎɒɎ. Ȧɑɋ ɈɖɆɛɔɈəɤɝɎ ɈɎɗɔɐə ɛəɊɔɌɓɤ ɜɫɓɓɫɗɘɢ, ɈɆɖɘɔ ɊɔɑəɝɆɘɎ ɬɬ 
Ɋɔ ɐɔɓɜɋɖɘɓɎɛ ɕɖɔɉɖɆɒ ə ɓɔɈɎɛ ɆɖɆɓɌəɈɆɓɓɥɛ, ɥɐɫ ɕɫɊɐɖɋɗɑɤɈɆɘɎɒəɈɆɘɢ Ɇɇɔ 
ɍɆɛɫɊɓɔɩɈɖɔɕɋɏɗɢɐə ɵɋɓɋɍə ɬɬ ɒɋɑɔɊɫɬ, Ɇɇɔ ɗɛɫɊɓɔɛɖɎɗɘɎɥɓɗɢɐɋ ɕɫɊɵɖəɓɘɥ ɘɋɐɗɘə. 
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SONG FROM THE BOHOHLASNYK çWHEN THE SOUL IS SEPARATED  
FROM THE BODYè: SOURCES AND TEXTUAL ASPECTS  

 
Relevance of the study. Among the works of the Bohohlasnyk, one of the most popular is the 

song ñWhen the soul is separated from the bodyò. It was known to Ukrainian believers even before 

the Bohohlasnyk was published, thanks to its widespread circulation in manuscript songbooks. Due to 

its theological, literary and musical value, the song was included in the first Ukrainian cantional, 

which is the Pochaiv edition, and thanks to this it became part of the national spiritual song canon. 

The purpose of the article is to conduct a comprehensive study of the song ñWhen the soul 

is separated from the bodyò in its historical path from the original source to the codified version in 

the Bohohlasnyk. The methodological basis of the article was, in addition to source-meaning-textual 

methods, historical-cultural, analytical, comparative and heuristic methods, which made it possible to 

comprehensively consider different versions of the song ñWhen the soul is separated from the bodyò 

and trace its textual and melodic transformations in historical dynamics. 

The results and conclusions. The text of the song ñWhen the soul is separated from the 

bodyò refers not only to Ukrainian baroque poetry with motifs of memento mori and vanitas vanitatum, 

but also to church hymnography. The incipit of the song is taken from the text of the canon included in 

the Order of the Departure of the Soul (əɞɚɞɡɗɑŬ Ůɠ ɄɡɢɞɟɟŬɔɞɜŰŬ), and its content is concentrated 

on the key moments of the hymnographic primary source, at the same time the author strengthens the 

moral and instructive orientation. The melody of the song ñWhen the soul is separated from the bodyò 

has Polish origins. The work is a textual and melodic contrafactum of the song ñI am already leaving 

you, sweet childò, which is an adapted translation of the Polish planctus song ñJuŨ Ciň Ũegnam, najmil-

szy Synu Jezusieò. When preparing the work for publication, the editors of the Bohohlasnyk made a lit-

erary revision of it, which did not affect the content and formal features, however, these changes a clear 

separation the pre-Bohohlasnyk and post-Bohohlasnyk versions of text. The themes of the songs ñI am 

already leaving you, sweet childò and ñWhen the soul is separated from the bodyò are not related, but 

since the theme of death is central in both works, it was this that inspired the author of the latter to turn 

to the translation of the Polish planctus as a textual and melodic model. The analysis of melodic variants 

from the mid-18th century manuscript and the Bohohlasnyk showed the kinship of the melodies of the 

songs ñI am already leaving you, sweet childò and ñWhen the soul is separated from the bodyò, and 

also revealed melodic transformations that arose in the process of existence, in which we observe a ten-

dency to maximally assimilate the contrasting parts of the melody of the original. In the version of the 

song ñWhen the soul is separated from the bodyò from the Bohohglasnyk, we see not only a smooth-

ing of contrasts, but also its approximation to the sound of Ukrainian church monody, thereby more 

closely linking it with the text, which is based on Eastern Christian church hymnography. 

 

Keywords: European and Ukrainian musical art of the 17th ï 18th centuries, spiritual song, 

Eastern Christian hymnography, manuscript songbooks, Bohohlasnyk, musical source studies, mu-

sical textology, musical genre. 
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ȵȝȷȳɅ çȳȫ ȵȱȦȽ,  ȶȦȻȮȱȫè Ȩ ȷȸȮȱɂȴȨȝȯ ȰȴȳȼȫȵȼȝȞ 

ȷȴȰȮȶȮȳȷɂȰȴȩȴ (ȩȦȱȦȩȦȳȝȨȷɂȰȴȩȴ)  Ȩȫȶȸȫȵȹ 

ʇʨʦʘʥʘʣʽʟʦʚʘʥʦ ʧʘʨʘʣʽʪʫʨʛʽʯʥʫ ʧʽʩʥʶ çʅʝ ʧʣʘʯ, ʈʘʭʠʣʝè ʟ ʉʦʢʠʨʠʥʩʴʢʦʛʦ (ɻʘʣʘʛʘʥʽʚ-

ʩʴʢʦʛʦ) ʚʝʨʪʝʧʫ, ʷʢʠʡ ʻ ʫʥʽʢʘʣʴʥʦʶ ʧʘʤôʷʪʢʦʶ ʫʢʨʘʾʥʩʴʢʦʾ ʤʫʟʠʯʥʦ-ʪʝʘʪʨʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ 

XVIIIïXIX ʩʪʦʣʽʪʴ. ʇʨʦʩʪʝʞʝʥʦ ʝʚʦʣʶʮʽʶ ʮʴʦʛʦ ʪʚʦʨʫ ð ʚʽʜ ʩʝʨʝʜʥʴʦʚʽʯʥʠʭ ʻʚʨʦʧʝʡʩʴʢʠʭ 

ʤʽʩʪʝʨʽʡ Ordo Rachelis XI ʩʪʦʣʽʪʪʷ ʪʘ ʫʢʨʘʾʥʩʴʢʦʾ ʰʢʽʣʴʥʦʾ ʜʨʘʤʠ ʜʦ ʉʦʢʠʨʠʥʩʴʢʦʛʦ ʚʝʨʪʝʧʫ, 

ʜʝ ʩʶʞʝʪ ʧʣʘʯʫ ʈʘʭʠʣʽ ʥʘʙʫʚʘʻ ʚʠʨʘʟʥʦʾ ʩʮʝʥʽʯʥʦʾ ʬʦʨʤʠ ʽ ʩʠʤʚʦʣʽʯʥʦʛʦ ʥʘʧʦʚʥʝʥʥʷ. ʆʩʦʙ-

ʣʠʚʫ ʫʚʘʛʫ ʧʨʠʜʽʣʝʥʦ ʪʝʢʩʪʦʣʦʛʽʯʥʦʤʫ ʪʘ ʤʫʟʠʢʦʟʥʘʚʯʦʤʫ ʘʥʘʣʽʟʫ. ɺʠʷʚʣʝʥʦ ʜʽʘʣʦʛʽʯʥʫ ʧʨʠ-

ʨʦʜʫ ʧʽʩʥʽ, ʷʢʘ ʥʘʜʘʻ ʾʡ ʪʝʘʪʨʘʣʴʥʦʩʪʽ ʪʘ ʟʘʙʝʟʧʝʯʫʻ ʦʨʛʘʥʽʯʥʝ ʚʭʦʜʞʝʥʥʷ ʫ ʜʨʘʤʘʪʫʨʛʽʶ ʚʠ-

ʩʪʘʚʠ. ʅʘ ʤʘʪʝʨʽʘʣʽ ʨʫʢʦʧʠʩʫ ʉʦʢʠʨʠʥʩʴʢʦʛʦ ʚʝʨʪʝʧʫ ʩʝʨʝʜʠʥʠ ʍɯʍ ʩʪʦʣʽʪʪʷ ʫ ʟʽʩʪʘʚʣʝʥʥʽ ʟ 

ʨʫʢʦʧʠʩʥʠʤʠ ʟʙʽʨʥʠʢʘʤʠ XVIII ʩʪʦʣʽʪʪʷ ʪʘ ʜʨʫʢʦʚʘʥʠʤʠ ɹʦʛʦʛʣʘʩʥʠʢʘʤʠ ʢʽʥʮʷ XVIIIï

XIX  ʩʪʦʣʽʪʪʷ ʜʦʩʣʽʜʞʝʥʦ ʤʝʣʦʜʠʯʥʽ, ʨʠʪʤʽʯʥʽ ʡ ʽʥʪʦʥʘʮʽʡʥʽ ʟʘʩʦʙʠ, ʱʦ ʬʦʨʤʫʶʪʴ ʪʨʘʛʽʯʥʫ 

ʝʤʦʮʽʡʥʽʩʪʴ ʪʚʦʨʫ ʪʘ ʧʽʜʢʨʝʩʣʶʶʪʴ ʡʦʛʦ ʩʮʝʥʽʯʥʫ ʜʽʻʚʽʩʪʴ. ʆʢʨʝʩʣʝʥʦ ʫʥʽʢʘʣʴʥʝ ʜʨʘʤʘʪʫʨʛʽ-

ʯʥʝ ʨʽʰʝʥʥʷ ʩʮʝʥʠ ʧʣʘʯʫ ʈʘʭʠʣʽ ʚ ʉʦʢʠʨʠʥʩʴʢʦʤʫ ʚʝʨʪʝʧʽ: ʩʪʨʦʬʠ ʧʽʩʥʽ ʧʦʜʘʥʦ ʫ ʤʦʜʠʬʽʢʦ-

ʚʘʥʽʡ ʧʦʩʣʽʜʦʚʥʦʩʪʽ, ʷʢʘ ʚʠʙʫʜʦʚʫʻ ʦʩʦʙʣʠʚʠʡ ʜʨʘʤʘʪʠʯʥʠʡ ʨʝʣʴʻʬ ʽ ʯʝʨʛʫʻʪʴʩʷ ʟ ʨʦʟʤʦʚʥʠ-

ʤʠ ʨʝʧʣʽʢʘʤʠ ʧʝʨʩʦʥʘʞʽʚ, ʧʦʩʠʣʶʶʯʠ ʝʤʦʮʽʡʥʝ ʥʘʧʨʫʞʝʥʥʷ. ʇʦʢʘʟʘʥʦ, ʱʦ ʪʘʢʝ ʧʦʻʜʥʘʥʥʷ 

ʟʫʤʦʚʣʝʥʝ ʥʝ ʣʠʰʝ ʧʨʘʛʥʝʥʥʷʤ ʜʦ ʪʝʘʪʨʘʣʴʥʦʾ ʚʠʨʘʟʥʦʩʪʽ, ʘ ʡ ʙʦʛʦʩʣʦʚʩʴʢʦʶ ʢʦʥʮʝʧʮʽʻʶ 

ʫʧʦʨʷʜʥʠʢʽʚ ʉʦʢʠʨʠʥʩʴʢʦʛʦ ʚʝʨʪʝʧʫ. ɺʩʪʘʥʦʚʣʝʥʦ, ʱʦ ʫ ʩʪʨʫʢʪʫʨʽ ʚʝʨʪʝʧʥʦʛʦ ʜʽʡʩʪʚʘ ʧʘʨʘʣʽ-

ʪʫʨʛʽʯʥʘ ʧʽʩʥʷ çʅʝ ʧʣʘʯ, ʈʘʭʠʣʝè ʪʨʘʥʩʬʦʨʤʫʻʪʴʩʷ ʫ ʜʨʘʤʘʪʠʯʥʠʡ ʮʝʥʪʨ ʚʠʩʪʘʚʠ, ʚʠʢʦʥʫʶʯʠ 

ʬʫʥʢʮʽʾ ʢʫʣʴʤʽʥʘʮʽʾ, ʝʤʦʮʽʡʥʦʾ ʨʝʪʘʨʜʘʮʽʾ ʪʘ ʫʟʘʛʘʣʴʥʶʶʯʦʾ ʤʦʨʘʣʴʥʦ-ʝʪʠʯʥʦʾ ʦʮʽʥʢʠ ʧʦʜʽʡ. 

ɼʦʚʝʜʝʥʦ, ʱʦ ʧʦʻʜʥʘʥʥʷ ʜʫʭʦʚʥʦʾ ʧʽʩʝʥʥʦʩʪʽ ʟ ʪʝʘʪʨʦʤ ʫ ʉʦʢʠʨʠʥʩʴʢʦʤʫ ʚʝʨʪʝʧʽ ʩʪʚʦʨʶʻ ʥʦʚʽ 

ʭʫʜʦʞʥʽ ʩʤʠʩʣʠ, ʟʥʘʯʫʱʽ ʷʢ ʜʣʷ ʩʚʦʛʦ ʯʘʩʫ, ʪʘʢ ʽ ʜʣʷ ʩʫʯʘʩʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʜʠʩʢʫʨʩʫ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʫʢʨʘʾʥʩʴʢʠʡ ʪʝʘʪʨ, ʉʦʢʠʨʠʥʩʴʢʠʡ (ɻʘʣʘʛʘʥʽʚʩʴʢʠʡ) ʚʝʨʪʝʧ, ʧʣʘʯ ʈʘ-

ʭʠʣʽ, ʧʘʨʘʣʽʪʫʨʛʽʯʥʘ ʧʽʩʥʷ, ɹʦʛʦʛʣʘʩʥʠʢ 
 

Ȩɗɘəɕ. ȶəɐɔɕɎɗ ȷɔɐɎɖɎɓɗɢɐɔɉɔ (ȩɆɑɆɉɆɓɫɈɗɢɐɔɉɔ) Ɉɋɖɘɋɕə (ɊɆɑɫ ð ȷȩȨ) ɩ ɔɊɓɫ-
ɩɤ ɍ ɓɆɏɥɗɐɖɆɈɫɞɎɛ ɘɆ ɓɆɏɜɫɓɓɫɞɎɛ ɕɆɒôɥɘɔɐ əɐɖɆɬɓɗɢɐɔɬ ɒəɍɎɝɓɔ-ɘɋɆɘɖɆɑɢɓɔɬ ɐəɑɢ-
ɘəɖɎ ɐɫɓɜɥ XVIII ɗɘɔɑɫɘɘɥ. ȯɔɉɔ ɈɎɓɥɘɐɔɈɫɗɘɢ ɕɔɑɥɉɆɩ ə ɕɔɈɓɔɘɫ ɍɇɋɖɋɌɋɓɓɥ: ɖəɐɔɕɎɗ 
ɒɫɗɘɎɘɢ ɓɋ ɑɎɞɋ ɑɫɘɋɖɆɘəɖɓɎɏ, Ɇ ɏ ɓɔɘɓɎɏ ɘɋɐɗɘ, ɟɔ ɊɔɍɈɔɑɥɩ ɈɎɈɝɆɘɎ Ɉɋɖɘɋɕ ɥɐ ɜɫɑɫ-
ɗɓɋ ɊɫɏɗɘɈɔ. ȭɆɈɊɥɐɎ ɜɢɔɒə ȷȩȨ ɩ ɊɌɋɖɋɑɔɒ Ɋɑɥ ɉɑɎɇɔɐɔɉɔ ɒɫɌɊɎɗɜɎɕɑɫɓɆɖɓɔɉɔ ɆɓɆ-
ɑɫɍə ð ɫɗɘɔɖɎɝɓɔɉɔ, ɑɫɘɋɖɆɘəɖɔɍɓɆɈɝɔɉɔ, ɒəɍɎɐɔɍɓɆɈɝɔɉɔ, ɈɎɐɔɓɆɈɗɢɐɔɉɔ. ȼɋɏ ɖəɐɔ-
ɕɎɗ ɊɔɍɈɔɑɥɩ ɫɓɘɋɖɕɖɋɘəɈɆɘɎ Ɉɋɖɘɋɕɓɋ ɊɫɏɗɘɈɔ ɥɐ ɗɐɑɆɊɓə ɊɖɆɒɆɘəɖɉɫɝɓə ɗɘɖəɐɘəɖə, 
Ɉ ɥɐɫɏ ɕɔɩɊɓɆɓɔ ɑɫɘɋɖɆɘəɖɓɎɏ ɘɋɐɗɘ, ɒəɍɎɐə, ɗɜɋɓɫɝɓə Ɋɫɤ, ɋɑɋɒɋɓɘɎ ɗɜɋɓɔɉɖɆɚɫɬ ɘɆ 
ɈɎɐɔɓɆɈɗɢɐɔɉɔ Ɍɋɗɘə. 

mailto:ruslankirsh@gmail.com
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ȴɗɔɇɑɎɈɔɬ əɈɆɉɎ ɍɆɗɑəɉɔɈəɩ ɔɊɓɆ ɍ ɐɑɤɝɔɈɎɛ ɗɜɋɓ ɕɋɖɞɔɬ (ɗɆɐɖɆɑɢɓɔɬ) ɝɆɗɘɎɓɎ 
ȷȩȨ ð ɕɑɆɝ ȶɆɛɎɑɫ. ȹ ɘɖɆɊɎɜɫɏɓɎɛ ɈɋɖɘɋɕɓɎɛ ɈɎɗɘɆɈɆɛ ɈɔɓɆ ɩ ɋɒɔɜɫɏɓɎɒ ɫ ɗɒɎɗɑɔɈɎɒ 
ɜɋɓɘɖɔɒ ɕɋɖɞɔɬ Ɋɫɬ. ȼɋ ɜɫɑɐɔɒ ɍɖɔɍəɒɫɑɔ, ɆɊɌɋ ɏɊɋɘɢɗɥ ɕɖɔ ɘɖɆɉɫɝɓɫ ɕɔɊɫɬ ɈɇɎɈɗɘɈɆ 
ɓɋɒɔɈɑɥɘ ɍɆ ɓɆɐɆɍɔɒ ɜɆɖɥ ȝɖɔɊɆ. ȵɫɗɓɥ çȳɋ ɕɑɆɝ, ȶɆɛɎɑɋè, ɒəɍɎɝɓɎɏ ɒɆɘɋɖɫɆɑ ɘɆ ɘɋ-
ɐɗɘɎ ɥɐɔɬ ɍɆɚɫɐɗɔɈɆɓɔ ə ɖɫɍɓɎɛ ɊɌɋɖɋɑɆɛ XVIIIïXIX  ɗɘɔɑɫɘɢ, ɗɘɆɑɆ ɈɆɌɑɎɈɎɒ ɊɖɆɒɆ-
ɘɎɝɓɎɒ ɋɑɋɒɋɓɘɔɒ Ɉɋɖɘɋɕɓɔɬ ɈɎɗɘɆɈɎ, ɟɔ ɕɫɊɗɎɑɤɈɆɈ ɬɬ ɋɒɔɜɫɏɓɎɏ ɈɕɑɎɈ. ȼɥ ɕɫɗɓɥ 
ɊɆɘəɩɘɢɗɥ ɔɗɘɆɓɓɢɔɤ ɘɖɋɘɎɓɔɤ XVII ɗɘɔɑɫɘɘɥ [ȲɋɊɈɋɊɎɐ, 2011].  

ȦɓɆɑɫɍ ɕəɇɑɫɐɆɜɫɏ. ȹɐɖɆɬɓɗɢɐɆ ɈɋɖɘɋɕɓɆ ɘɖɆɊɎɜɫɥ ɘɆ ɗɜɋɓɆ ɕɑɆɝə ȶɆɛɎɑɫ 
ɕɖɎɈɋɖɘɆɑɎ əɈɆɉə ɊɔɗɑɫɊɓɎɐɫɈ ɍ ɐɫɓɜɥ XIX ð ɕɔɝɆɘɐə ȻȻ ɗɘɔɑɫɘɘɥ. Ȩ. ȵɋɖɋɘɜ ə ɖɔɇɔɘɫ 
çȝɗɘɔɖɎɐɔ-ɑɫɘɋɖɆɘəɖɓɫ ɊɔɗɑɫɊɌɋɓɓɥ ɘɆ ɒɆɘɋɖɫɆɑɎè [ȵɋɖɋɘɜ, 1900, ɗ. 356] ɕɖɔɗɘɋɌɎɈ 
ɋɈɔɑɤɜɫɤ ɜɫɩɬ ɗɜɋɓɎ ɈɫɊ ɗɋɖɋɊɓɢɔɈɫɝɓɎɛ ɍɆɛɫɊɓɔɩɈɖɔɕɋɏɗɢɐɎɛ ɒɫɗɘɋɖɫɏ (Ordo Rachelis 
XI  ɗɘɔɑɫɘɘɥ) Ɋɔ ɗɛɫɊɓɔɩɈɖɔɕɋɏɗɢɐɎɛ ɊɖɆɒ XVIIïXVIII  ɗɘɔɑɫɘɢ. ȹ ɖɔɇɔɘɆɛ ȱɫɊɫɬ Ȱɔɖɓɫɏ 
[Ȱɔɖɓɫɏ, 1993], ȴɑɢɉɎ ȭɔɗɫɒ [ȭɔɗɫɒ, 2005] ɘɆ Ʉɖɫɥ ȲɋɊɈɋɊɎɐɆ [ȲɋɊɈɋɊɎɐ, 2011] ɒɫɗ-
ɘɥɘɢɗɥ ɜɫɓɓɫ ɍɓɆɛɫɊɐɎ ɘɆ ɗɕɔɗɘɋɖɋɌɋɓɓɥ ɟɔɊɔ ɗɤɌɋɘə ɜɫɩɬ ɗɜɋɓɎ, ɫɗɘɔɖɎɝɓɔɉɔ ɐɔɓɘɋɐ-
ɗɘə ɘɆ ɫɗɘɔɖɫɬ ɕɫɗɓɫ çȳɋ ɕɑɆɝ, ȶɆɛɎɑɋè, ɥɐɫ ɒɎ ɊɔɕɔɈɓɤɩɒɔ ɜɫɑɫɗɓɎɒ ɆɓɆɑɫɍɔɒ ɗɜɋɓɎ 
ɕɑɆɝə ȶɆɛɎɑɫ ɍ ȷȩȨ. ȱ. Ȱɔɖɓɫɏ ə ɐɓɎɍɫ çȹɐɖɆɬɓɗɢɐɆ ɞɐɫɑɢɓɆ ɊɖɆɒɆ ɋɕɔɛɎ ɇɆɖɔɐɔè 
[Ȱɔɖɓɫɏ, 1993, ɗ. 54] ɆɓɆɑɫɍəɩ ɗɤɌɋɘ ɕɑɆɝə ȶɆɛɎɑɫ Ɉ ɐɔɓɘɋɐɗɘɫ ɞɐɫɑɢɓɔɬ ɊɖɆɒɎ, ɍɔɐɖɋ-
ɒɆ çȰɔɒɋɊɫɬ ɓɆ Ɋɋɓɢ ȶɔɌɊɋɗɘɈɆ ȻɖɎɗɘɔɈɆè Ȫ. ȸəɕɘɆɑɆ. 

ȨɆɌɑɎɈɎɏ Ɉɓɋɗɔɐ ə ɈɎɈɝɋɓɓɥ ɕɫɗɓɫ çȳɋ ɕɑɆɝ, ȶɆɛɎɑɋè ɍɖɔɇɎɈ əɐɖɆɬɓɗɢɐɎɏ ɒɋ-
ɊɫɩɈɫɗɘ Ʉɖɫɏ ȲɋɊɈɋɊɎɐ. ȹ ɐɓɎɍɫ çȹɐɖɆɬɓɗɢɐɆ ɊəɛɔɈɓɆ ɕɫɗɓɥ XVIIïXVIII  ɗɘ.è [ȲɋɊɈɋ-
ɊɎɐ, 2011, ɗ. 214ï217] Ɉɫɓ ɕɔɖɫɈɓɤɩ ɈɆɖɫɆɓɘɎ ɜɫɩɬ ɕɫɗɓɫ ɍ ɖəɐɔɕɎɗɫɈ ɚɔɓɊɫɈ ȸɎɘɔɈɆ ɘɆ 
Ȳəɍɋɏɗɢɐɔɉɔ, Ɇ ɘɆɐɔɌ ɊɖəɐɔɈɆɓɔɉɔ ȧɔɉɔɉɑɆɗɓɎɐɆ (1790ï1791). 

ȨɋɖɘɋɕɓɆ ɘɖɆɊɎɜɫɥ ɒɆɩ ɉɑɎɇɔɐɋ ɐɔɖɫɓɓɥ Ɉ ɫɗɘɔɖɫɬ əɐɖɆɬɓɗɢɐɔɬ ɐəɑɢɘəɖɎ. ȷɆɒɋ 
ɘɔɒə ɗəɝɆɗɓɫ əɐɖɆɬɓɗɢɐɫ ɒəɍɎɐɆɓɘɎ, ɆɐɘɔɖɎ, ɖɋɌɎɗɋɖɎ Ɉɗɋ ɝɆɗɘɫɞɋ ɍɈɋɖɘɆɤɘɢɗɥ Ɋɔ 
ɜɢɔɉɔ ɌɆɓɖə. ȪɋɘɆɑɢɓɔ ɍɆɚɫɐɗɔɈɆɓɎɏ ə ɖəɐɔɕɎɗɫ ȷɔɐɎɖɎɓɗɢɐɎɏ (ȩɆɑɆɉɆɓɫɈɗɢɐɎɏ) Ɉɋɖ-
ɘɋɕ ɗɘɆɩ ɕɔɗɘɫɏɓɎɒ ɊɌɋɖɋɑɔɒ ɓɆɘɛɓɋɓɓɥ Ɋɑɥ ɒɎɘɜɫɈ ɘɆ ɈɎɐɑɎɐɆɩ ɓɋɆɇɎɥɐɎɏ ɫɓɘɋɖɋɗ ə 
ɓɆəɐɔɈɜɫɈ1, ɟɔ ɔɇəɒɔɈɑɤɩ ɆɐɘəɆɑɢɓɫɗɘɢ ɓɆɞɔɉɔ ɊɔɗɑɫɊɌɋɓɓɥ. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɊɔɗɑɫɊɎɘɎ ɖɔɑɢ ɕɫɗɓɫ çȳɋ ɕɑɆɝ, ȶɆɛɎɑɋè ə ɒəɍɎɝɓɔ-ɗɘɎɑɢɔɈɫɏ 
ɐɔɓɜɋɕɜɫɬ ȷȩȨ. ȭɆɈɊɆɓɓɥ ɊɔɗɑɫɊɌɋɓɓɥ: ɕɖɔɆɓɆɑɫɍəɈɆɘɎ ɒəɍɎɝɓɎɏ ɘɆ ɑɫɘɋɖɆɘəɖɓɎɏ 
ɘɋɐɗɘ ɕɫɗɓɫ çȳɋ ɕɑɆɝ, ȶɆɛɎɑɋè Ɉ ɐɔɓɘɋɐɗɘɫ ɫɓɞɎɛ ɊɌɋɖɋɑ (ɖəɐɔɕɎɗɓɎɛ ɘɆ ɊɖəɐɔɈɆɓɎɛ 
ɍɇɫɖɔɐ XVIIIïȻȝȻ ɗɘɔɑɫɘɘɥ); ɈɎɍɓɆɝɎɘɎ ɖɔɑɢ ɕɫɗɓɫ çȳɋ ɕɑɆɝ, ȶɆɛɎɑɋè ə ɍɆɉɆɑɢɓɫɏ 
ɊɖɆɒɆɘəɖɉɫɬ ɗɆɐɖɆɑɢɓɔɬ ɝɆɗɘɎɓɎ ȷȩȨ; ɈɎɥɈɎɘɎ, ɥɐɫ ɗɆɒɋ ɛəɊɔɌɓɫ, ɗɘɎɑɢɔɈɫ ɘɆ ɗɘɖəɐɘə-
ɖɓɫ ɋɑɋɒɋɓɘɎ ə ɗɜɋɓɫ ɍ ȶɆɛɎɑɑɤ ɊɔɍɈɔɑɥɤɘɢ ɬɏ ɗɘɆɘɎ ɋɒɔɜɫɏɓɎɒ ɥɊɖɔɒ ɈɎɗɘɆɈɎ; ɕɖɔ-
ɗɑɫɊɎɘɎ, ɥɐɎɒ ɝɎɓɔɒ ə ȷȩȨ ɈɫɊɇəɈɆɩɘɢɗɥ ɘɖɆɓɗɚɔɖɒɆɜɫɥ ɕɆɖɆɑɫɘəɖɉɫɝɓɔɬ ɕɫɗɓɫ çȳɋ 
ɕɑɆɝ, ȶɆɛɎɑɋè ə ɊɖɆɒɆɘɎɝɓɎɏ ɜɋɓɘɖ ɘɋɆɘɖɆɑɢɓɔɉɔ ɘɋɐɗɘə. 

ȲɋɘɔɊɔɑɔɉɫɥ ɊɔɗɑɫɊɌɋɓɓɥ ɵɖəɓɘəɩɘɢɗɥ ɓɆ ɕɔɩɊɓɆɓɓɫ ɒɋɘɔɊɫɈ ɆɓɆɑɫɍə: ɒəɍɎ-
ɐɔɍɓɆɈɝɔɉɔ (ɉɆɖɒɔɓɫɝɓɎɏ, ɑɆɊɔɘɔɓɆɑɢɓɎɏ, ɚɆɐɘəɖɓɎɏ, ɌɆɓɖɔɈɎɏ ɖɫɈɋɓɢ); ɘɋɐɗɘɔ-
ɑɔɉɫɝɓɔɉɔ (ɍɫɗɘɆɈɑɋɓɓɥ ɈɆɖɫɆɓɘɫɈ ɘɋɐɗɘə ə ɖɫɍɓɎɛ ɊɌɋɖɋɑɆɛ, ɈɎɥɈɑɋɓɓɥ ɫɓɘɋɖɕɔɑɥɜɫɏ, 
ɗɘɖəɐɘəɖɓɎɛ ɍɒɫɓ ɘɔɟɔ); ɊɖɆɒɆɘəɖɉɫɝɓɔɉɔ (ɈɎɥɈɑɋɓɓɥ ɚəɓɐɜɫɏ ɗɜɋɓɎ Ɉ ɍɆɉɆɑɢɓɫɏ ɗɘɖə-
ɐɘəɖɫ Ɉɋɖɘɋɕə); ɉɋɖɒɋɓɋɈɘɎɝɓɔɉɔ (ɫɓɘɋɖɕɖɋɘɆɜɫɥ ɗɋɒɆɓɘɎɝɓɔɉɔ ɓɆɈɆɓɘɆɌɋɓɓɥ ɔɇɖɆɍə 
ȶɆɛɎɑɫ ə ȧɫɇɑɫɬ, əɐɖɆɬɓɗɢɐɔɒə Ɉɋɖɘɋɕɫ ɘɆ ɗəɝɆɗɓɫɏ ɐəɑɢɘəɖɫ) ɘɆ ɈɎɐɔɓɆɈɗɢɐɔɉɔ, ɟɔ ɇɆɍəɩɘɢ-
ɗɥ ɓɆ ɌɎɈɫɏ ɕɖɆɐɘɎɜɫ ɗɜɋɓɫɝɓɔɉɔ Ɉɘɫɑɋɓɓɥ ȷȩȨ. Ȱɔɒɕɑɋɐɗɓɋ ɍɆɗɘɔɗəɈɆɓɓɥ ɜɎɛ ɒɋɘɔɊɫɈ 
ɊɔɍɈɔɑɥɩ ɕɖɋɊɗɘɆɈɎɘɎ ɕɫɗɓɤ çȳɋ ɕɑɆɝ, ȶɆɛɎɑɋè ɥɐ ɐɑɤɝɔɈɎɏ ɗɘɖəɐɘəɖɓɔ-ɗɒɎɗɑɔɈɎɏ 
ɋɑɋɒɋɓɘ, ɟɔ ɈɎɖɆɍɓɔ ɒɆɖɐəɩ ɗɘɎɑɢɔɈə ɐɔɓɜɋɕɜɫɤ Ɉɗɢɔɉɔ Ɉɋɖɘɋɕɓɔɉɔ ɊɫɏɗɘɈɆ. 
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ȧɫɇɑɫɏɓɎɏ ɐɔɓɘɋɐɗɘ ɔɇɖɆɍə ȶɆɛɎɑɫ ə ɗɤɌɋɘɫ Ȩɫɚɑɋɩɒɗɢɐɔɬ ɖɫɍɆɓɎɓɎ. 
ȵɫɗɓɥ çȳɋ ɕɑɆɝ, ȶɆɛɎɑɋè ɔɕɎɗəɩ ɘɖɆɉɫɝɓə ɕɔɊɫɤ, ɐɔɑɎ ɜɆɖ ȝɖɔɊ, ɊɫɍɓɆɈɞɎɗɢ ɕɖɔ ɓɆ-
ɖɔɊɌɋɓɓɥ ȝɗəɗɆ, ɓɆɐɆɍɆɈ əɇɎɘɎ Ɉɗɫɛ ɓɋɒɔɈɑɥɘ ɝɔɑɔɈɫɝɔɬ ɗɘɆɘɫ ə Ȩɫɚɑɋɩɒɫ ɘɆ ɏɔɉɔ ɔɐɔ-
ɑɎɜɥɛ. ȼɋɏ ɐɖɎɈɆɈɎɏ ɓɆɐɆɍ ɇəɈ ɗɕɖɎɝɎɓɋɓɎɏ ɗɘɖɆɛɔɒ ɕɋɖɋɊ ɓɆɖɔɊɌɋɓɓɥɒ Ȳɋɗɫɬ ð 
ȝɗəɗɆ, ɥɐɔɉɔ ɗɕɖɎɏɒɆɑɎ ɥɐ ɔɇɫɜɥɓɔɉɔ ɈɎɍɈɔɑɎɘɋɑɥ ȝəɊɋɬ ɫ ɒɆɏɇəɘɓɢɔɉɔ ȼɆɖɥ, ɟɔ ɓɫɇɎ-
ɘɔ ɗɘɆɓɔɈɎɈ ɍɆɉɖɔɍə Ɋɑɥ ɈɑɆɊɎ ȝɖɔɊɆ. ȫɕɫɍɔɊ ɔɕɎɗɆɓɔ Ɉ țɈɆɓɉɋɑɫɬ ɈɫɊ ȲɆɘɈɫɥ ɍ ȳɔɈɔɉɔ 
ȭɆɈɫɘə (2:16). țɈɆɓɉɋɑɫɗɘ ȲɆɘɈɫɏ ɕɔɊɆɩ ɜɤ ɕɔɊɫɤ ɓɋ ɑɎɞɋ ɥɐ ɫɗɘɔɖɎɝɓə ɘɖɆɉɋɊɫɤ, Ɇ ɏ 
ɥɐ ɗɕɔɈɓɋɓɓɥ ɕɖɔɖɔɜɘɈɆ ɍɫ ȷɘɆɖɔɉɔ ȭɆɈɫɘə. Ȩɫɓ ɓɆɈɔɊɎɘɢ ɗɑɔɈɆ ɍ ȰɓɎɉɎ ɕɖɔɖɔɐɆ țɖɋ-
ɒɫɬ1: çȩɔɑɔɗ ə ȶɆɒɫ ɝəɘɎ ð ɕɑɆɝ ɫ ɖɎɊɆɓɓɥ ɘɆ ɉɔɑɔɗɫɓɓɥ ɈɋɑɎɐɋ: ȶɆɛɎɑɥ ɕɑɆɝɋ ɍɆ Ɋɫɘɢ-
ɒɎ ɗɈɔɬɒɎ ɫ ɓɋ ɛɔɝɋ ɈɘɫɞɎɘɎɗɥ, ɇɔ ɬɛ ɓɋɒɆɩè (Ȳɘ. 2:18; ɕɖ. țɖ. 31:15) [ȧɫɇɑɫɥ, 2011]. 

ȳɆɗɕɖɆɈɊɫ, ȶɆɛɎɑɢ ɓɋ ɇəɑɆ ɔɝɋɈɎɊɎɜɋɤ ɈɇɎɈɗɘɈɆ ɓɋɒɔɈɑɥɘ ə Ȩɫɚɑɋɩɒɫ. Ȟɬ ɍɋɒɓɋ 
ɌɎɘɘɥ ɓɆɑɋɌɎɘɢ Ɋɔ ɉɑɎɇɔɐɔɬ ɊɆɈɓɎɓɎ, ɟɋ Ɋɔ ɓɆɖɔɊɌɋɓɓɥ ȝɗəɗɆ, ɘɔɌ ɬɬ ɕɑɆɝ ð ɓɋ ɇəɐ-
ɈɆɑɢɓɋ ɗɈɫɊɝɋɓɓɥ, Ɇ ɒɋɘɆɚɔɖɎɝɓɎɏ ɔɇɖɆɍ. ȹ ɜɢɔɒə ɕɖɔɖɔɝɔɒə ɔɇɖɆɍɫ ȶɆɛɎɑɢ ɕɔɗɘɆɩ 
ɥɐ ɕɖɆɒɆɘɫɖ ɫəɊɋɏɗɢɐɔɉɔ ɓɆɖɔɊə, ɊɖəɌɎɓɆ ɕɆɘɖɫɆɖɛɆ ɅɐɔɈɆ (ɍɆɗɓɔɈɓɎɐɆ ɊɈɆɓɆɊɜɥɘɎ 
ɕɑɋɒɋɓ ȝɍɖɆɬɑɤ) ɘɆ ɒɆɘɎ ȯɔɗɎɕɆ ɫ ȨɋɓɫɥɒɎɓɆ, ɥɐɫ ɗɘɆɑɎ ɖɔɊɔɓɆɝɆɑɢɓɎɐɆɒɎ ɊɈɔɛ ɫɍ 
ɊɈɆɓɆɊɜɥɘɎ ɐɔɑɫɓ ȝɍɖɆɬɑɋɈɎɛ. ȹ Ɉɫɍɫɬ ɕɖɔɖɔɐɆ țɖɋɒɫɬ ȶɆɛɎɑɢ əɔɗɔɇɑɤɩ əɗɫɛ ɒɆɘɋɖɫɈ ȝə-
Ɋɋɬ, ɥɐɫ ɔɕɑɆɐəɤɘɢ ɗɈɔɬɛ ɍɆɉɎɇɑɎɛ Ɋɫɘɋɏ [ȧɫɇɑɫɥ, 2011; Brown R. E., 1993]. Ȳɫɗɘɔ ȶɆɒɆ, 
ɍɉɆɊɆɓɋ ə ɕɖɔɖɔɜɘɈɫ, ɖɔɍɘɆɞɔɈɆɓɋ ɓɋɕɔɊɆɑɫɐ Ȩɫɚɑɋɩɒə. ȼɥ ɉɋɔɉɖɆɚɫɝɓɆ ɇɑɎɍɢɐɫɗɘɢ 
ɕɫɊɗɎɑɤɩ ɗɎɒɈɔɑɫɝɓɎɏ ɒɫɗɘɔɐ ɒɫɌ ɗɘɆɖɔɍɆɈɫɘɓɎɒ ɕɑɆɝɋɒ ɫ ɓɔɈɔɍɆɈɫɘɓɔɤ ɘɖɆɉɋɊɫɩɤ. 
țɈɆɓɉɋɑɫɗɘ ȲɆɘɈɫɏ ɈɊɆɩɘɢɗɥ Ɋɔ ɇɔɉɔɗɑɔɈɗɢɐɔɉɔ ɕɆɖɆɑɋɑɫɍɒə: ȶɆɛɎɑɢ ɕɔɗɘɆɩ ɥɐ ɆɖɛɋɘɎɕ 
ɗɐɔɖɇɔɘɓɔɬ ɒɆɘɋɖɫ, Ɇ ɬɬ ɉɔɑɔɗ ð ɥɐ ɈɫɝɓɎɏ ɈɫɊɉəɐ ɓɆ Ɍɔɖɗɘɔɐɫɗɘɢ ɫ ɇɫɑɢ, ɟɔ ɬɛ ɍɆɍɓɆɩ 
ɑɤɊɗɘɈɔ [Brown R. E., 1993]. 

ȹ ɛɖɎɗɘɎɥɓɗɢɐɫɏ ɘɖɆɊɎɜɫɬ ɕɑɆɝ ȶɆɛɎɑɫ ɘɖɆɐɘəɩɘɢɗɥ ɥɐ ɉɑɎɇɔɐɎɏ ɗɎɒɈɔɑ, Ɉ ɥɐɔ-
ɒə ɕɔɩɊɓɆɓɔ ɘɖɆɉɋɊɫɤ ɍ ɓɆɊɫɩɤ, ɇɔ ɈɌɋ ə ɓɆɗɘəɕɓɔɒə Ɉɫɖɞɫ ɕɖɔɖɔɐ țɖɋɒɫɥ ɕɋɖɋɊɆɩ 
ɗɑɔɈɆ ȧɔɌɔɬ ɈɘɫɛɎ: çȷɕɎɓɎ ɗɈɫɏ ɉɔɑɔɗ ɈɫɊ ɖɎɊɆɓɓɥ ɫ ɔɝɫ ɘɈɔɬ ɈɫɊ ɗɑɫɍ, ɇɔ ɇəɊɋ ɓɆɉɔɖɔɊɆ 
ɍɆ ɘɖəɊɎ ɘɈɔɬé è (țɖ. 31:16) [ȧɫɇɑɫɥ, 2011, ð Ȳɘ. 2:16ï18; țɖ. 31:15ï16]. ȸɆɐɎɒ ɝɎɓɔɒ, 
ɇɫɇɑɫɏɓɎɏ ɔɇɖɆɍ ȶɆɛɎɑɫ Ɉɒɫɟəɩ Ɉ ɗɔɇɫ ɓɆɕɖəɉə ɒɫɌ ɇɋɍɒɋɌɓɎɒ ɉɔɖɋɒ ɫ ɓɆɊɫɩɤ ɓɆ ɈɫɊ-
ɖɔɊɌɋɓɓɥ. ȼɥ ɕɔɊɈɫɏɓɫɗɘɢ ð ɗɐɔɖɇɔɘɆ ɏ ɓɆɊɫɥ ɓɆ əɘɫɛə ð ɚɔɖɒəɩ ɗɎɑə ɬɬ ɗɎɒɈɔɑə, ɟɔ 
ɕɖɔɘɥɉɔɒ ɗɘɔɑɫɘɢ ɓɆɊɎɛɆɩ ɓɆ ɇɔɉɔɗɑɔɈɗɢɐɋ ɘɆ ɛəɊɔɌɓɩ ɔɗɒɎɗɑɋɓɓɥ. 

ȹ Ɉɋɖɘɋɕɓɫɏ ɊɖɆɒɫ ɜɋɏ ɒɔɘɎɈ Ɉɘɫɑɤɩɘɢɗɥ Ɉ ɕɫɗɓɫ çȳɋ ɕɑɆɝ, ȶɆɛɎɑɋè, Ɋɋ ɇɫɇɑɫɏɓɆ 
ɕɖɆɒɆɘɫɖ ɕɔɗɘɆɩ ɥɐ ɉɔɑɔɗ əɓɫɈɋɖɗɆɑɢɓɔɉɔ ɒɆɘɋɖɎɓɗɢɐɔɉɔ ɇɔɑɤ, ɟɔ ɑəɓɆɩ ɐɖɫɍɢ ɗɘɔɑɫɘ-
ɘɥ. Ȟɬ ɕɑɆɝ ð ɜɋ ɓɋ ɑɎɞɋ ɈɎɖɆɌɋɓɓɥ ɗɐɔɖɇɔɘɎ, Ɇ ɏ ɉɑɎɇɎɓɓɆ ɓɆɊɫɥ ɓɆ ɘɋ, ɟɔ ɓɆɈɫɘɢ 
ɓɆɏɇɫɑɢɞɆ ɈɘɖɆɘɆ ɓɋ ɩ ɔɗɘɆɓɓɫɒ ɗɑɔɈɔɒ ɫɗɘɔɖɫɬ, ɇɔ Ɉ ɓɫɏ ɌɎɈɋ ɓɆɊɫɥ ɓɆ Ɉɘɫɛə ɫ ɗɕɆɗɫɓɓɥ. 

ȦɓɆɑɫɍ ɫ ɕɔɖɫɈɓɥɓɓɥ ɊɌɋɖɋɑ. ȪɌɋɖɋɑɆ, Ɉ ɥɐɎɛ ɒɫɗɘɎɘɢɗɥ ɕɫɗɓɥ çȳɋ ɕɑɆɝ, 
ȶɆɛɎɑɋè, ɒɔɌɓɆ ɕɔɊɫɑɎɘɎ ɓɆ ɊɈɫ ɉɖəɕɎ. Ȫɔ ɕɋɖɞɔɬ ɈɫɊɓɋɗɋɒɔ ɘɫ, ɟɔ ɒɫɗɘɥɘɢ ɘɋɐɗɘ ɘɆ 
ɓɔɘɎ ɕɫɗɓɫ: ɖəɐɔɕɎɗɎ ɍ ɚɔɓɊə ȸɎɘɔɈɆ: ɷ 2038 (ɗɋɖɋɊɎɓɆ XVIII ɗɘɔɑɫɘɘɥ)2 ɫ ɷ 2720 
(ɇɑɎɍɢɐɔ 1770 ɖɔɐə) 3; ɖəɐɔɕɎɗɓɎɏ ɗɕɫɈɆɓɎɐ ɫɍ ɚɔɓɊə Ȳəɍɋɏɗɢɐɔɉɔ ɷ 2473 (ɊɖəɉɆ ɕɔ-
ɑɔɈɎɓɆ XVIII ɗɘɔɑɫɘɘɥ)4; ȧɔɉɔɑɆɗɓɎɐ 1805 [ȧɔɉɔɉɑɆɗɓɎɐ, 1805] ɫ 1825 ɖɔɐɫɈ [ȧɔɉɔɉɑɆɗ-
ɓɎɐ, 1825]; ɖəɐɔɕɎɗ ȷȩȨ5 (ɐɔɕɫɥ Ɋɖəɉɔɬ ɕɔɑɔɈɎɓɎ ȻȝȻ ɗɘɔɑɫɘɘɥ). Ȫɔ Ɋɖəɉɔɬ ɉɖəɕɎ ɈɫɊ-
ɓɋɗɋɒɔ ɊɌɋɖɋɑɆ, ɥɐɫ ɒɫɗɘɥɘɢ ɑɎɞɋ ɘɋɐɗɘ ɕɫɗɓɫ: ɖəɐɔɕɎɗɓɎɏ ɗɕɫɈɆɓɎɐ ɕɔɝɆɘɐə 
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XVIII  ɗɘɔɑɫɘɘɥ, ɓɆɈɋɊɋɓɎɏ Ȩ. ȵɋɖɋɘɜɋɒ [ȵɋɖɋɘɜ, 1900]; ɖəɐɔɕɎɗɓɎɏ ɗɕɫɈɆɓɎɐ ɕɔɝɆɘɐə 
XVIII  ɗɘ., ɔɕəɇɑɫɐɔɈɆɓɎɏ Ȳ. ȩɖəɞɋɈɗɢɐɎɒ [ȩɖəɞɋɈɗɢɐɎɏ, 1927]; ȧɔɉɔɉɑɆɗɓɎɐ 1790 ɖɔ-
ɐə [ȧɔɉɔɉɑɆɗɓɎɐ, 1790]. 

ȹ ɓɆɞɔɒə ɊɔɗɑɫɊɌɋɓɓɫ ɔɗɓɔɈɓɎɒ ɊɌɋɖɋɑɔɒ ɗɘɆɓɋ ɖəɐɔɕɎɗ ȷȩȨ, ɥɐɎɏ ɓɆɑɋɌɆɈ 
ɗɫɒɋɏɗɘɈə ȩɆɑɆɉɆɓɫɈ. ȭɆ ɗɫɒɋɏɓɔɤ ɑɋɉɋɓɊɔɤ, ɥɐə ɕɋɖɋɕɔɈɫɊɆɩ ȩ. ȵ. ȩɆɑɆɉɆɓ (1819ï
1888), ɥɐɔɗɢ ɓɆ ȶɫɍɊɈɔ ɜɋɏ Ɉɋɖɘɋɕ ɕɔɐɆɍəɈɆɑɎ ɇəɖɗɆɐɎ ȰɎɩɈɔ-ȲɔɉɎɑɥɓɗɢɐɔɬ ɆɐɆɊɋɒɫɬ Ɉ 
ɒɆɩɘɐə ȩɆɑɆɉɆɓɫɈ ə ɗɋɑɫ ȷɔɐɎɖɎɓɜɫ. ȳɆ ɍɓɆɐ ɈɊɥɝɓɔɗɘɫ ɍɆ ɘɋɕɑɎɏ ɕɖɎɏɔɒ ɈɔɓɎ ɕɔɊɆ-
ɖəɈɆɑɎ ɗɫɒɋɏɗɘɈə ɖəɐɔɕɎɗ ɗɈɔɩɬ ɈɎɗɘɆɈɎ. ȩ. ȵ. ȩɆɑɆɉɆɓ ɘɆɐɔɌ ɓɆɈɔɊɎɘɢ ə ɗɕɔɉɆɊɆɛ 
1770 ɖɫɐ ɥɐ ɝɆɗ, ɐɔɑɎ ɖəɐɔɕɎɗ ȷȩȨ ɕɔɘɖɆɕɎɈ Ɋɔ ɬɛɓɢɔɉɔ ɆɖɛɫɈə [ȩɆɑɆɉɆɓ ȩ. ȵ, 1882, 
ɗ. 1ï38]. ȲɔɌɓɆ ɕɖɎɕəɗɘɎɘɎ, ɟɔ ɖəɐɔɕɎɗ ɇəɈ ɗɘɈɔɖɋɓɎɏ ɓɋɍɆɊɔɈɉɔ Ɋɔ 1770 ɖɔɐə. Ȫɔ 
ɓɆɞɔɉɔ ɝɆɗə ɊɫɏɞɑɆ ɐɔɕɫɥ Ɋɖəɉɔɬ ɕɔɑɔɈɎɓɎ XIX ɗɘɔɑɫɘɘɥ, ɥɐɆ ɇəɑɆ ɗɘɈɔɖɋɓɆ, ɏɒɔɈɫɖ-
ɓɔ, ə ɐɔɑɫ ɗɫɒôɬ ȩɆɑɆɉɆɓɫɈ ɫ ɓɎɓɫ ɍɇɋɖɫɉɆɩɘɢɗɥ ə ɚɔɓɊɆɛ Ȳəɍɋɤ ɘɋɆɘɖɆɑɢɓɔɉɔ, ɒəɍɎɝɓɔɉɔ 
ɘɆ ɐɫɓɔɒɎɗɘɋɜɘɈɆ ȹɐɖɆɬɓɎ. 

ȵɫɗɓɥ çȳɋ ɕɑɆɝ, ȶɆɛɎɑɋè Ɉ ȷȩȨ ɕɔɝɎɓɆɩɘɢɗɥ ɍɫ ɗɑɫɈ çȵɋɖɋɗɘɆɓɢ ɖɎɊɆɘɎ, ɕɋɝɆ-
ɑɢɓɆɥ ɒɆɘɎè. ȨɔɓɆ ɍɆɕɎɗɆɓɆ ə ɗɔɑɢ ɒɫɓɔɖɫ, ə ɖɔɍɒɫɖɫ Ĳ, ɗɐɑɆɊ ɆɓɗɆɒɇɑɤ ɗɕɫɈɆɐɫɈ ð 
ɝɔɘɎɖɎɉɔɑɔɗɓɎɏ, ɔɊɓɔɖɫɊɓɎɏ, ɗɐɔɖɫɞɋ ɍɆ Ɉɗɋ ɝɔɑɔɈɫɝɎɏ. ȵɆɖɘɎɘəɖɆ ɍɆɕɎɗɆɓɆ Ɉ ɘɆɐɎɛ 
ɐɑɤɝɆɛ: ɗɔɕɖɆɓɔɈɎɏ (ɊɎɗɐɆɓɘɔɈɎɏ), ɆɑɢɘɔɈɎɏ, ɘɋɓɔɖɔɈɎɏ, ɇɆɗɔɈɎɏ. ȹ ɕɋɖɋɊɔɗɘɆɓ-
ɓɢɔɒə ɘɆɐɘɫ Ɋɖəɉɔɉɔ ɐəɕɑɋɘə (ɗɘɖɔɚɎ) ɩ divisi  Ɉ ɘɋɓɔɖɔɈɫɏ ɕɆɖɘɫɬ, ɘɔɌ ɒɆɩɒɔ ɕôɥɘɢ ɉɔ-
ɑɔɗɫɈ. ȹɕɖɔɊɔɈɌ əɗɢɔɉɔ ɘɈɔɖə Ɉɋɖɛɓɫ ɉɔɑɔɗɎ ɖəɛɆɤɘɢɗɥ ɕɆɖɆɑɋɑɢɓɎɒɎ ɘɋɖɜɫɥɒɎ ð ɘɎ-
ɕɔɈɎɏ ɕɖɎɏɔɒ Ɋɑɥ ɌɆɓɖə əɐɖɆɬɓɗɢɐɔɬ ɕɆɖɆɑɫɘəɖɉɫɝɓɔɬ ɕɫɗɓɫ (ɐɆɓɘə). 

ȸɋɐɗɘ ɕɫɗɓɫ çȳɋ ɕɑɆɝ, ȶɆɛɎɑɋè ə ȷȩȨ ɗɐɑɆɊɆɩɘɢɗɥ ɍ ɊɋɈôɥɘɎ ɕɔɋɘɎɝɓɎɛ ɗɘɖɔɚ ɕɔ 
ɝɔɘɎɖɎ ɖɥɊɐɎ. ȴɗɘɆɓɓɫɏ ɖɥɊɔɐ ɕɋɖɞɔɬ, ɘɖɋɘɢɔɬ, ɝɋɘɈɋɖɘɔɬ, ɞɔɗɘɔɬ, ɗɢɔɒɔɬ ɫ ɊɋɈôɥɘɔɬ 
ɗɘɖɔɚ ɕɔɈɘɔɖɤɩɘɢɗɥ ɊɈɫɝɫ. ȲəɍɎɝɓɆ ɚɔɖɒɆ ɕɫɗɓɫ ɗɘɖɔɚɫɝɓɆ (ɐəɕɑɋɘɓɆ), ɗɐɑɆɊɆɩɘɢɗɥ ɍ 
ɘɖɢɔɛ ɐəɕɑɋɘɫɈ. ȰɔɌɋɓ ɐəɕɑɋɘ ɒɫɗɘɎɘɢ ɘɖɎ ɕɔɋɘɎɝɓɫ ɗɘɖɔɚɎ: ɔɊɓɆ ɗɘɖɔɚɆ Ɉ ɕɋɖɞɔɒə 
ɕɋɖɫɔɊɫ (ȦïɆ), ɊɈɫ ɗɘɖɔɚɎ ð Ɉ Ɋɖəɉɔɒə (Ȩȷïb, ɘɆɇɑɎɜɥ 1). 

ȸɆɇɑɎɜɥ 1. ȸɋɐɗɘɔɈɆ ɫ ɒəɍɎɝɓɆ ɗɘɖəɐɘəɖɆ ɕɫɗɓɫ çȳɋ ɕɑɆɝ, ȶɆɛɎɑɋè ɍ ȷȩȨ 

 
ȲəɍɎɝɓɆ ɗɘɖɔɚɆ (ɐəɕɑɋɘ) ɕɫɗɓɫ ɓɆɕɎɗɆɓɆ ə ɕɖɔɗɘɫɏ ɊɈɔɝɆɗɘɎɓɓɫɏ ɚɔɖɒɫ (ab), Ɋɋ 

ɐɔɌɓɆ ɝɆɗɘɎɓɆ ɩ ɕɋɖɫɔɊɔɒ ɫɍ 10 ɘɆɐɘɫɈ (4+6). Ȫɖəɉɋ ɖɋɝɋɓɓɥ ɐɔɌɓɔɉɔ ɍ ɒəɍɎɝɓɎɛ ɕɋ-
ɖɫɔɊɫɈ ɍɇɫɑɢɞɋɓɋ Ɋɔ 6 ɘɆɐɘɫɈ ɍɆ ɖɆɛəɓɔɐ ɕɔɈɘɔɖə ɔɗɘɆɓɓɢɔɉɔ ɖɥɊɐɆ ɕɔɋɘɎɝɓɔɬ ɗɘɖɔɚɎ. 

ȵɋɖɞə ɝɆɗɘɎɓə (ɕɋɖɫɔɊ) ɐɔɌɓɔɬ ɗɘɖɔɚɎ (ɐəɕɑɋɘə) ɕɔɍɓɆɝɋɓɔ Ɉ ɖəɐɔɕɎɗɫ ȷȩȨ 
Ȧndante (ɘɘ. 1ï10), Ɋɖəɉə ð Ȧllegro1 (ɘɘ. 11 ï20). ȼɫ ɕɔɍɓɆɝɐɎ ɈɆɖɘɔ ɖɔɍəɒɫɘɎ ɥɐ ɈɐɆɍɫɈ-
ɐɎ ɓɆ ɛɆɖɆɐɘɋɖ ɒəɍɎɐɎ, Ɇ ɓɋ ɘɔɝɓɎɏ ɘɋɒɕ ɈɎɐɔɓɆɓɓɥ. ȵɋɖɞɎɏ ɕɋɖɫɔɊ (Ɇ) ɒɆɩ ɟɋɒɑɎ-
ɈɎɏ, ɗɐɔɖɇɔɘɓɎɏ ɛɆɖɆɐɘɋɖ. ȹɗɫ ɉɔɑɔɗɎ ɖəɛɆɤɘɢɗɥ ɕɑɆɈɓɔ, ɩ ɇɆɉɆɘɔ ɖɔɍɗɕɫɈɫɈ, ɊɔɕɔɒɫɌ-
ɓɎɛ ɘɆ ɕɖɔɛɫɊɓɎɛ ɓɔɘ. ȳɆɉɔɑɔɗ ə ɗɑɔɈɆɛ ɕɋɖɋɊɆɓɎɏ Ɉ ɒəɍɎɜɫ ɔɕɔɖɔɤ ɓɆ Ɋɖəɉə Ɋɔɑɤ Ɉ 
ɘɖɎɊɔɑɢɓɔɒə ɘɆɐɘɫ. ȶɔɍɗɕɫɈɎ ɍ ɝɔɘɎɖɢɔɛ ɓɔɘ ɝɆɗɘɔ ɕɔɝɎɓɆɤɘɢɗɥ ɍ Ɋɖəɉɔɬ Ɋɔɑɫ, ɟɔ 
ɍɒəɞəɩ ɈɎɐɔɓɆɈɜɥ ɕɫɊɐɖɋɗɑɤɈɆɘɎ ɕɋɖɞə ɓɔɘə ɖɔɍɕɫɈə ɫ ɊɔɕɔɒɆɉɆɩ ɈɫɊɘɈɔɖɎɘɎ ɓɆɉɔ-
ɑɔɗɎ ɑɫɘɋɖɆɘəɖɓɔɉɔ ɘɋɐɗɘə (ɊɎɈ. ɕɖɎɐɑɆɊɎ 1, 2). 

ȹ Ɋɖəɉɔɒə ɕɋɖɫɔɊɫ (b) Ɋɔɒɫɓəɩ ɗɎɑɆɇɫɝɓɎɏ ɕɖɎɓɜɎɕ ɕɔɩɊɓɆɓɓɥ ɘɋɐɗɘə ɫ ɒəɍɎɐɎ. 
ȸɋɐɗɘ ɈɫɊɫɉɖɆɩ ɕɖɔɈɫɊɓə ɖɔɑɢ, Ɇ ɒəɍɎɐɆ çɗɑɫɊəɩè ɍɆ ɓɎɒ. ȲɎ ɗɕɔɗɘɋɖɫɉɆɩɒɔ ɖɋɝɎɘɆɜɫɤ ɘɋ-
ɐɗɘə ɈɫɗɫɒɐɆɒɎ. ȩɓəɝɐɔ ɫɊəɝɎ ɍɆ ɖɎɘɒɔɒ ɈɫɖɞɆ, ɆɈɘɔɖ ɕɔ-ɖɫɍɓɔɒə ɉɖəɕəɩ ɈɫɗɫɒɐɎ ə ɘɆɐɘɆɛ. 

 
1 ɺ ʨʫʢʦʧʠʩʽ ʟ ʦʜʥʠʤ l, Alegro. 

ʇʦʝʪʠʯʥʘ ʬʦʨʤʘ A(1) B (2) C (3) D (4) E (5) F (6) G (7) H (8) I (9) 

ʄʫʟʠʯʥʘ ʬʦʨʤʘ a b ʘ b a b 

ʊʘʢʪʠ 10 (4+6) 10 (4+6) 10 (4+6) 10 (4+6) 10 (4+6) 10 (4+6) 
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ȳɆɕɖɎɐɑɆɊ, ə ɗɑɔɈɆɛ çȳɋ ɫɒȮ ɍɆ ɞɐȴɊə ɈȮɊɥ, Ʌɐɔ ɈȴɊəè ɈɫɗɫɒɐɎ ɍɉɖəɕɔɈɆɓɔ ɕɔ ɊɈɫ, Ɇ Ɉ 
ɓɆɗɘəɕɓɔɒə ɖɋɝɋɓɓɫ çȰɖɔɈ ɫɍɑɎɈȦɩɒɎɒ ɫ əɇɎɈȦɩɒɎɒè ï ɕɔ ɘɖɎ (ɊɎɈ. ɕɖɎɐɑɆɊ 3). 

ȵɖɎɐɑɆɊ 1.  
ȷɜɋɓɆ ɕɑɆɝə ȶɆɛɎɑɫ ɍ ȷȩȨ, ɕɋɖɞɎɏ ɐəɕɑɋɘ, ɕɋɖɫɔɊ Ɇ, ɘɆɐɘɎ 1ï6 

É Ȳəɍɋɏ ɘɋɆɘɖɆɑɢɓɔɉɔ, ɒəɍɎɝɓɔɉɔ ɘɆ ɐɫɓɔɒɎɗɘɋɜɘɈɆ ȹɐɖɆɬɓɎ, ȰɎɬɈ, ɗ. 211 

 
 
 

ȵɖɎɐɑɆɊ 2.  
ȷɜɋɓɆ ɕɑɆɝə ȶɆɛɎɑɫ ɍ ȷȩȨ, ɊɖəɉɎɏ ɐəɕɑɋɘ, ɕɋɖɫɔɊ Ɇ, ɘɆɐɘɎ 1ï4 

É Ȳəɍɋɏ ɘɋɆɘɖɆɑɢɓɔɉɔ, ɒəɍɎɝɓɔɉɔ ɘɆ ɐɫɓɔɒɎɗɘɋɜɘɈɆ ȹɐɖɆɬɓɎ, ȰɎɬɈ, ɗ. 24 

 
 
 
ȹ ɐɔɌɓɔɒə ɐəɕɑɋɘɫ Ɉ ɐɫɓɜɫ ɕɋɖɞɔɉɔ (a) ɘɆ Ɋɖəɉɔɉɔ (b) ɕɋɖɫɔɊɫɈ ɕɔɈɘɔɖɤɩɘɢɗɥ 

ɔɗɘɆɓɓɥ ɚɖɆɍɆ ɕɔɋɘɎɝɓɔɉɔ ɘɋɐɗɘə ɈɫɊɕɔɈɫɊɓɔɬ ɗɘɖɔɚɎ. ȼɫɐɆɈɔ, ɟɔ ɫɓɘɔɓɆɜɫɏɓɔ ɍɆɈɋɖ-
ɞɋɓɓɥ ɒəɍɎɝɓɎɛ ɕɋɖɫɔɊɫɈ a ɫ b ɩ ɕɔɊɫɇɓɎɒ, ɟɔ ɗɐɖɫɕɑɤɩ ɊɈɔɝɆɗɘɎɓɓə ɒəɍɎɝɓə ɚɔɖɒə 
ɐəɕɑɋɘə, ɥɐ ɖɎɒɆ Ɉ ɕɔɋɍɫɬ (ɊɎɈ. ɕɖɎɐɑɆɊɎ 4, 5). 

 
1 ʋ ʥʦʪʥʠʭ ʧʨʠʢʣʘʜʘʭ ʚʢʘʟʘʥʽ ʩʪʦʨʽʥʢʠ ʨʫʢʦʧʠʩʫ ʉʦʢʠʨʠʥʩʴʢʦʛʦ (ɻʘʣʘʛʘʥʽʚʩʴʢʦʛʦ) ʚʝʨʪʝʧʫ, 

ʷʢʽ ʟʙʝʨʽʛʘʶʪʴʩʷ ʚ ʄʫʟʝʾ ʪʝʘʪʨʘʣʴʥʦʛʦ, ʤʫʟʠʯʥʦʛʦ ʪʘ ʢʽʥʦʤʠʩʪʝʮʪʚʘ ʋʢʨʘʾʥʠ. ʂʠʾʚ, 1870-ʪ̔  ʨʦʢʠ, 

50 ʘʨʢ. URL: https://museum-theatre.kiev.ua/collection (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 17.09.2025). 
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ȵɖɎɐɑɆɊ 3.  
ȷɜɋɓɆ ɕɑɆɝə ȶɆɛɎɑɫ ɍ ȷȩȨ, ɕɋɖɞɎɏ ɐəɕɑɋɘ, ɕɋɖɫɔɊ b, ɘɆɐɘɎ 11-14 

É Ȳəɍɋɏ ɘɋɆɘɖɆɑɢɓɔɉɔ, ɒəɍɎɝɓɔɉɔ ɘɆ ɐɫɓɔɒɎɗɘɋɜɘɈɆ ȹɐɖɆɬɓɎ, ȰɎɬɈ, ɗ. 22 

 
 

ȵɖɎɐɑɆɊ 4.  
ȵɑɆɝ ȶɆɛɎɑɫ ɍ ȷȩȨ, ɕɋɖɞɎɏ ɐəɕɑɋɘ, ɕɋɖɫɔɊ Ɇ, ɘɆɐɘɎ 6ï10, 

ɕɔɈɘɔɖɋɓɓɥ çɕɖɎɇɑɎɌɎɗɥ, ɕɖɎɇɑɎɌɎɗɥè 

 
 

ȵɖɎɐɑɆɊ 5.  
ȵɑɆɝ ȶɆɛɎɑɫ ɍ ȷȩȨ, ɕɋɖɞɎɏ ɐəɕɑɋɘ, ɕɋɖɫɔɊ b, ɘɆɐɘɎ 16ï20, 
ɕɔɈɘɔɖɋɓɓɥ çɕɖɫɩɒɑɤ ɍɆ ɕɑɆɘə, ɕɖɫɩɒɑɤ ɍɆ ɕɑɆɘəè 

 
ȵɔɖɫɈɓɥɏɒɔ ɒəɍɎɝɓɎɏ ɒɆɘɋɖɫɆɑ ɕɫɗɓɫ çȳɋ ɕɑɆɝ, ȶɆɛɎɑɋè ə ȷȩȨ ɫɍ ɍɆɓɔɘɔɈɆɓɎ-

ɒɎ ɈɆɖɫɆɓɘɆɒɎ ɜɫɩɬ ɕɫɗɓɫ ɍ ɘɆɐɎɛ ɊɌɋɖɋɑ: ɔɇɎɊɈɆ ɖəɐɔɕɎɗɎ ɍ ɚɔɓɊə ȸɎɘɔɈɆ ɘɆ ɖɋɊɆɐɜɫɬ 
ȧɔɉɔɉɑɆɗɓɎɐɆ 1805 ɘɆ 1825 ɖɔɐɫɈ. ȹ ɖəɐɔɕɎɗɆɛ ɍ ɚɔɓɊə ȸɎɘɔɈɆ ɷ2720 ɘɆ 
ɷ2038ɒəɍɎɝɓɆ ɗɘɖɔɚɆ (ɐəɕɑɋɘ) ɕɫɗɓɫ ȶɆɛɎɑɫ ɒɆɩ ɔɊɓɆɐɔɈə ɗɘɖəɐɘəɖə. Ʌɐ ɫ ə ȷȩȨ, ɜɋ 
ɕɖɔɗɘɆ ɊɈɔɝɆɗɘɎɓɓɆ ɚɔɖɒɆ, Ɇɑɋ ɖɋɕɖɎɍɓɆ: ɆɆbb [ȲɋɊɈɋɊɎɐ, 2011, ɗ. 214ï217]. ȭɆɈɊɥɐɎ 
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ɕɔɈɘɔɖɋɓɓɤ ɕɋɖɞɔɬ ɝɆɗɘɎɓɎ (ɆɆ) ɍ ɫɓɞɎɒ ɘɋɐɗɘɔɒ, ɐɔɌɋɓ ɐəɕɑɋɘ ə ɜɎɛ ɊɌɋɖɋɑɆɛ ɒɫɗ-
ɘɎɘɢ ɝɔɘɎɖɎ ɗɘɖɔɚɎ ɘɋɐɗɘə, Ɇ ɓɋ ɘɖɎ, ɥɐ ə ȷȩȨ. 

Ȩ ɔɇɔɛ ɖɋɊɆɐɜɫɥɛ ȧɔɉɔɉɑɆɗɓɎɐɆ, 1805 ɘɆ 1825 ɖɔɐɫɈ, ɗɘɖəɐɘəɖɆ ɒəɍɎɝɓɔɬ ɗɘɖɔɚɎ 
(ɐəɕɑɋɘə) ɈɎɉɑɥɊɆɩ ɥɐ aab. Ʌɐ ɫ ə ɖəɐɔɕɎɗɆɛ ɍ ɚɔɓɊə ȸɎɘɔɈɆ, ɕɋɖɞɎɏ ɒəɍɎɝɓɎɏ ɕɋɖɫɔɊ 
ɕɔɈɘɔɖɤɩɘɢɗɥ ɍ ɫɓɞɎɒ ɘɋɐɗɘɔɒ (ɆɆ). ȪɖəɉɎɏ ɒəɍɎɝɓɎɏ ɕɋɖɫɔɊ (Ɉ) ɘɆɐ ɗɆɒɔ, ɥɐ ə ȷȩȨ 
ɘɆ Ɉ ɔɇɔɛ ɖəɐɔɕɎɗɆɛ ɍ ɚɔɓɊə ȸɎɘɔɈɆ, ɒɫɗɘɎɘɢ ɊɈɫ ɗɘɖɔɚɎ ɘɋɐɗɘə. ȴɘɌɋ, ɐɔɌɋɓ ɐəɕɑɋɘ 
ɕɫɗɓɫ Ɉ ȧɔɉɔɉɑɆɗɓɎɐɆɛ ɒɫɗɘɎɘɢ ɝɔɘɎɖɎ ɗɘɖɔɚɎ ɘɋɐɗɘə, ɕɔɊɫɇɓɔ Ɋɔ ɖəɐɔɕɎɗɫɈ ɍ ɚɔɓɊə 
ȸɎɘɔɈɆ. ȶɫɍɓɎɜɥ ɕɔɑɥɉɆɩ Ɉ ɘɔɒə, ɟɔ ə ȧɔɉɔɉɑɆɗɓɎɐɆɛ ɕɔɈɘɔɖɤɩɘɢɗɥ ɑɎɞɋ ɕɋɖɞɎɏ 
ɒəɍɎɝɓɎɏ ɕɋɖɫɔɊ, Ɇ ɊɖəɉɎɏ ð ɓɫ. 

ȵɖɎɐɑɆɊ 6.  
ȷɜɋɓɆ ɕɑɆɝə ȶɆɛɎɑɫ ɍ ȷȩȨ, ɕɋɖɞɎɏ ɐəɕɑɋɘ, ɖɔɍɞɎɚɖəɈɆɓɓɥ ȰɫɖɞɆ ȶ. Ȧ. 
É Ȳəɍɋɏ ɘɋɆɘɖɆɑɢɓɔɉɔ, ɒəɍɎɝɓɔɉɔ ɘɆ ɐɫɓɔɒɎɗɘɋɜɘɈɆ ȹɐɖɆɬɓɎ, ȰɎɬɈ, ɗ. 21ï23 
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ȵɔɋɘɎɝɓɎɏ ɘɋɐɗɘ ɕɫɗɓɫ çȳɋ ɕɑɆɝ, ȶɆɛɎɑɋè ə ȷȩȨ ɒɆɩ ɊɋɈôɥɘɢ ɕɔɋɘɎɝɓɎɛ ɗɘɖɔɚ 
ɕɔ ɝɔɘɎɖɎ ɖɥɊɐɎ: 

1) ȵɋɖɋɗɘɆɓɢ ɖɎɊɆɘɎ, 
ɕɋɝɆɑɢɓɆɥ ɒɆɘɎ, 
ɫ ɓɆ ɖɆɊɔɗɘɢ ɕɖɎɑɔɌɎɗɥ, 
ɫ ɐ ȼɆɖɤ ɕɖɎɇɑɎɌɎɗɥ, ɕɖɎɇɑɎɌɎɗɥ. 

2) ȳɋ ɫɒɎ ɍɆ ɞɐɔɊə, 
ɈɎɊɥ, ɥɐɔ ɈɔɊə 
ɐɖɔɈ ɫɍɑɎɈɆɩɒɎɒ  
ɫ əɇɎɈɆɩɒɎɒ. 

3) Ȱ ɌɎɍɓɫ ɓɋɕɖɋɒɫɓɓɔɏ, 
ɐɔ ɗɒɋɖɘɎ ɓɋɘɑɫɓɓɔɏ, 
ɍɆ ɌɎɈɔɘɆ ɗɘɖɆɘə 
ɕɖɫɩɒɑɤ ɍɆ ɕɑɆɘə, ɕɖɫɩɒɑɤ ɍɆ ɕɑɆɘə. 

4) ȝɖɔɊ ɓɋ ɗɎɘɎɏ 
ɈɋɑɎɘ əɇɎɘɎ, 
Ɇ Ɉɔɫɓ ɘɋɖɍɆɩɘ  
ɫ əɇɎɈɆɩɘ, ɫ əɇɎɈɆɩɘ. 

5) ȲɆɑɋɓɢɐɫɩ ɝɆɊɆ 
Ɉɗɫ ɕɖɋɇəɊəɘɢ ɖɆɊɎ, 
ɘɫɒ ɇɔ ɗ ȳɋɇɆ ɕɑɆɘɥɘɢ, 
ɝɘɔ ɌɎɈɔɘ ɗɈɔɏ ɘɖɆɘɥɘɢ. 

6) ȭɆ ȻɖɎɗɘɆ ɫ ȧɔɉɆ 
ɘɔ ɬɒ ɒɍɊɆ ɕɖɋɒɓɔɉɆ, 
ɒɆɑɎɒ ɔɘɖɔɝɆɘɆɒ, 
ɍɆɐɑɆɓɓɎɒ ɔɈɝɆɘɆɒ, ɍɆɐɑɆɓɓɎɒ ɔɈɝɆɘɆɒ. 

7) ȳɋ ɕɑɆɝ, ȶɆɛɎɑɋ, 
ɈɎɊɥ ɝɆɊɔ ɓɋ ɌɎɈɋ, 
ɓɋ əɈɥɊɆɤɘɢ, 
ɓɔ ɕɖɔɜɈɫɘɆɤɘ, ɓɔ ɕɖɔɜɈɫɘɆɤɘ. 

8) ȸɈɔɩ ɇɔ ɕɋɖɓɆɘɔ 
ɓɋɇɔɒ ɗəɘɢ əɍɥɘɔ, 
ɕəɘɢ ɕɖɔɞɋɊɞɎ ɘɫɗɓɎ 
ɕɔɇɫɊɓɎɥ ɕɫɗɓɫ. 

9) ȵɔɤɘɢ ȼɆɖɤ ɗɑɆɈɎ, 
ɬɌɋ ɫɛ ɫɍɇɆɈɎ 
ɔɘ ɗɫɘɫɏ ɑɔɈɥɟɎɛ 
ɕɆɉəɇə ɉəɇɥɟɎɛ, ɕɆɉəɇə ɉəɇɥɟɎɛ. 
 
ȵɔɖɫɈɓɥɏɒɔ ɘɋɐɗɘ ɕɫɗɓɫ çȳɋ ɕɑɆɝ, ȶɆɛɎɑɋè ə ȷȩȨ ɫ ɘɆɐɎɛ ɊɌɋɖɋɑɆɛ: ɖəɐɔɕɎɗ 

ɕɔɝɆɘɐə XVIII ɗɘɔɑɫɘɘɥ ɫɍ Ȩɫɑɋɓɗɢɐɔɬ ɕəɇɑɫɝɓɔɬ ɇɫɇɑɫɔɘɋɐɎ, ɓɆɈɋɊɋɓɎɏ Ȩ. ȵɋɖɋɘɜɋɒ; 
ȵɔɝɆɬɈɗɢɐɎɏ ɖəɐɔɕɎɗɓɎɏ ɗɕɫɈɆɓɎɐ ɕɔɝɆɘɐə XVIII ɗɘɔɑɫɘɘɥ, ɓɆɈɋɊɋɓɎɏ 
Ȳ. ȩɖəɞɋɈɗɢɐɎɒ; ȧɔɉɔɉɑɆɗɓɎɐ 1790, 1805, 1825 ɖɔɐɫɈ. 

ȵɫɗɓɥ ȶɆɛɎɑɫ ɍ ɖəɐɔɕɎɗɓɎɛ ɗɕɫɈɆɓɎɐɫɈ ɕɔɝɆɘɐə XVIII ɗɘɔɑɫɘɘɥ, ɓɆɈɋɊɋɓɎɛ ȵɋɖɋ-
ɘɜɋɒ ɫ ȩɖəɞɋɈɗɢɐɎɒ, ɗɐɑɆɊɆɩɘɢɗɥ ɍ ɊɈɆɓɆɊɜɥɘɎ ɕɔɋɘɎɝɓɎɛ ɗɘɖɔɚ. ȹɗɫ ɈɔɓɎ ɝɔɘɎɖɎɖɥ-
ɊɐɔɈɫ, ɕɔɖɥɊɔɐ ɬɛ ɖɔɍɘɆɞəɈɆɓɓɥ ɔɊɓɆɐɔɈɎɏ. ȸɋɐɗɘɎ ɍ ɜɎɛ ɗɕɫɈɆɓɎɐɫɈ ɇɑɎɍɢɐɫ ɒɫɌ ɗɔ-
ɇɔɤ ɍɆ ɍɒɫɗɘɔɒ (ɩ ɕɋɈɓɫ ɈɫɊɒɫɓɓɔɗɘɫ ə ɑɋɐɗɎɜɫ ɘɆ ɔɖɚɔɉɖɆɚɫɬ) ɫ ɗəɘɘɩɈɔ ɈɫɊɖɫɍɓɥɤɘɢɗɥ 
ɈɫɊ ɘɋɐɗɘɫɈ ȧɔɉɔɉɑɆɗɓɎɐɫɈ. ȪɖəɉɆ ɗɘɖɔɚɆ ə ȵɋɖɋɘɜɆ ɕɔɝɎɓɆɩɘɢɗɥ ɗɑɔɈɆɒɎ çȨɔɓɓɡɋ 
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ɐɖɎɓɡ Ɉ ɓɔɈɔɏ ɗɈɥɘɡɓɎè [ȵɋɖɋɘɜ, 1900, ɗ. 361], ə ȩɖəɞɋɈɗɢɐɔɉɔ ð çȨɔɑɢɓɫɋ ɐɖɎɓɎ Ɉ 
ɓɔɈɔɏ ɗɈɥɘɎɓɎè [ȩɖəɞɋɈɗɢɐɎɏ, 1927, ɗ. 191]. ȾɔɗɘɆ ɗɘɖɔɚɆ ə ȵɋɖɋɘɜɆ ð çȝɖɔɊ ɓɋ 
ɗɡɘɡɏ ɘɈɔɥ ɝɆɊɆ ɔəɇɎɘɎè [ȵɋɖɋɘɜ, 1900, ɗ. 361], ə ȩɖəɞɋɈɗɢɐɔɉɔ ð çȝɖɔɊ ɓɋɗɎɘɫɏ ɘɈɔɋ 
əɇɎɘɫɏè [ȩɖəɞɋɈɗɢɐɎɏ, 1927, ɗ. 191]. ȹ ɊɋɈôɥɘɫɏ ɗɘɖɔɚɫ ə ȵɋɖɋɘɜɆ ɝɎɘɆɩɒɔ çȧɆɖɍɔ ɈɑɎ-
ɈɆɋɞɠ, ɗɒəɘɓɋ ɈɋɟɆɋɞɠè [ȵɋɖɋɘɜ, 1900, ɗ. 361]. ȨɫɊɕɔɈɫɊɓɎɏ ɖɥɊɔɐ ə ȩɖəɞɋɈɗɢɐɔɉɔ 
ɗɚɔɖɒəɑɢɔɈɆɓɔ ɘɆɐ: çȷɒəɘɓɔ ɈɋɟɆɋɞɠ, ɘɥɌɐɔ ɈɍɊɎɛɆɋɞè [ȩɖəɞɋɈɗɢɐɎɏ, 1927, ɗ. 191]. 

ȭɆ ɍɒɫɗɘɔɒ, ɑɋɐɗɎɐɔɤ ɘɆ ɐɔɒɕɔɍɎɜɫɩɤ ɗɘɖɔɚ ɘɋɐɗɘɎ ɗɕɫɈɆɓɎɐɫɈ ɕɔɝɆɘɐə XVIII 
ɗɘɔɑɫɘɘɥ ɓɆɏɇɫɑɢɞɋ ɓɆɇɑɎɌɋɓɫ Ɋɔ Ɉɋɖɗɫɬ ɕɫɗɓɫ çȳɋ ɕɑɆɝ, ȶɆɛɎɑɋè ə ȷȩȨ. ȝɍ ɊɈɆɓɆɊɜɥɘɎ 
ɗɘɖɔɚ ɗɕɫɈɆɓɎɐɫɈ ə ȷȩȨ ɍɇɋɖɋɌɋɓɫ ɓɆɗɘəɕɓɫ: 1 (çȳɋ ɕɑɆɝ, ȶɆɛɎɑɋè), 3 (çȳɋ ɫɒɎ ɍɆ 
ɞɐɔɊəè), 4 (çȬɎɍɓɢ Ɏɛ ɓɋɕɖɋɒɫɓɓɆè), 6 (çȝɖɔɊ ɓɋɗɎɘɎɏè), 7 (çȲɆɑɋɓɢɐɫɩ ɝɆɊɆè), 8 
(çȭɆ ȻɖɎɗɘɆ ɫ ȧɔɉɆè), 10 (çȵɋɖɋɗɘɆɓɢ ɖɎɊɆɘɎè), 11 (çȸɈɔɩ ɇɔ ɕɋɖɓɆɘɔè), 12 (çȵɔɤɘ ȼɆ-
ɖɤ ɗɑɆɈɎè). ȵɖɎ ɜɢɔɒə ɕɋɖɞɆ ɘɆ ɊɋɗɥɘɆ ɗɘɖɔɚɎ ə ȷȩȨ ɕɋɖɋɗɘɆɈɑɋɓɫ ɒɫɗɜɥɒɎ. ȶɋɞɘɆ 
ɗɘɖɔɚ ɖɔɍɘɆɞɔɈɆɓɆ ə ɗɕɫɈɆɓɎɐɆɛ ɫ ȷȩȨ ə ɘɔɒə ɗɆɒɔɒə ɕɔɖɥɊɐə. 

ȹɗɫ ɘɖɎ Ɋɔɗɘəɕɓɫ ɓɆɒ ɖɋɊɆɐɜɫɬ ȵɔɝɆɬɈɗɢɐɔɉɔ ȧɔɉɔɉɑɆɗɓɎɐɆ (1790; 1805; 1825) 
ɒɆɤɘɢ ɕɔ 28 ɗɘɖɔɚ, ɕɔ ɝɔɘɎɖɎ ɖɥɊɐɎ ɐɔɌɓɆ. ȭɆəɈɆɌɎɒɔ, ɟɔ ɝɔɘɎɖɎɖɥɊɐɔɈɆ ɗɘɖəɐɘə-
ɖɆ ɗɘɖɔɚ ɍɇɋɖɫɉɆɩɘɢɗɥ ə Ɉɗɫɛ ɇɋɍ ɈɎɐɑɤɝɋɓɓɥ ɊɔɗɘəɕɓɎɛ ɓɆɒ ɊɌɋɖɋɑɆɛ. ȹɗɫ ɖɋɊɆɐɜɫɬ 
ɕɫɗɓɫ ȶɆɛɎɑɫ ɍ ȧɔɉɔɉɑɆɗɓɎɐɫɈ ə ɍɒɫɗɘɔɈɓɔɒə ɕɑɆɓɫ ɕɔɈɓɫɗɘɤ ɍɇɫɉɆɤɘɢɗɥ ɒɫɌ ɗɔɇɔɤ. 
ȷɕɔɗɘɋɖɫɉɆɤɘɢɗɥ ɈɫɊɒɫɓɓɔɗɘɫ ə ɓɆɕɎɗɆɓɓɫ ɔɐɖɋɒɎɛ ɗɑɫɈ Ɇɇɔ ɈɎɇɔɖɫ ɚɔɖɒɎ ɕɖɎɏɒɋɓ-
ɓɎɐɆ. ȳɆɕɖɎɐɑɆɊ, çɐɖɔɈ ɖɆɍɑɎɈɆɩɒəè / çɐɖɔɈ ɕɖɔɑɎɈɆɩɒəè; çɈ ɖəɜɋè / çɈɔ ɖəɜɋè. ȹ 
ɕɫɍɓɫɞɎɛ ɖɋɊɆɐɜɫɥɛ ɕɔɗɑɫɊɔɈɓɫɞɋ ɈɎɐɔɖɎɗɘɔɈəɩɘɢɗɥ ɚɔɖɒɆ çɈɔè ɍɆɒɫɗɘɢ çɈɠè. ȸɆɐɎɒ 
ɝɎɓɔɒ, əɗɫ ɈɎɊɆɓɓɥ ɚɆɐɘɎɝɓɔ ɈɫɊɘɈɔɖɤɤɘɢ ɔɊɓə ɏ ɘə Ɍ ɗɆɒə ɕɔɋɘɎɝɓə Ɉɋɖɗɫɤ ɕɫɗɓɫ, 
ɘɔɒə ɕɖɎ ɕɔɖɫɈɓɥɑɢɓɔɒə ɆɓɆɑɫɍɫ ɇəɊɋɒɔ ɐɔɖɎɗɘəɈɆɘɎɗɢ ɓɆɏɇɫɑɢɞ ɖɆɓɓɢɔɤ ɖɋɊɆɐɜɫɩɤ 
ȧɔɉɔɉɑɆɗɓɎɐɆ 1790 ɖɔɐə. 

ȸɋɐɗɘɎ ȷȩȨ ɘɆ ȧɔɉɔɉɑɆɗɓɎɐɆ (1790) ɈɎɥɈɑɥɤɘɢ ɓɎɍɐə ɗɕɫɑɢɓɎɛ ɖɎɗ. ȪɖəɉɆ ɘɆ 
ɘɖɋɘɥ ɗɘɖɔɚɎ ɍ ȷȩȨ ɗɘɆɑɎ ɘɖɋɘɢɔɤ ɘɆ ɝɋɘɈɋɖɘɔɤ ɗɘɖɔɚɆɒɎ ɕɫɗɓɫ Ɉ ȧɔɉɔɉɑɆɗɓɎɐə, Ɇ Ɉɔ-
ɗɢɒɆ ɘɆ ɊɋɈôɥɘɆ ɍ ȷȩȨ, ɈɫɊɕɔɈɫɊɓɔ, ɗɢɔɒɔɤ ɘɆ Ɉɔɗɢɒɔɤ ɗɘɖɔɚɆɒɎ Ɉ ȧɔɉɔɉɑɆɗɓɎɐə. ȹ 
ɗɫɒɓɆɊɜɥɘɫɏ ɗɘɖɔɚɫ ȧɔɉɔɉɑɆɗɓɎɐɆ ɍɓɆɛɔɊɎɒɔ ɖɥɊɐɎ, ɗɛɔɌɫ ɓɆ ɕɋɖɞə ɗɘɖɔɚə ȷȩȨ: 
çȵɋɖɋɗɘɆɓɢ Ɍɋ, ɒɆɘɎ, ɉɔɖɢɐɔ ɖɎɊɆɘɎ, Ɇɛ, ɥɐ ɕɋɖɋɗɘɆɘɎ ɫ ɓɋ ɕɑɆɐɆɘɎè [ȧɔɉɔɉɑɆɗɓɎɐ, 
1790]. ȸɆɐɔɌ ɘɋɐɗɘɎ ɝɋɘɈɋɖɘɔɬ, ɕôɥɘɔɬ ɘɆ ɞɔɗɘɔɬ ɗɘɖɔɚ ȷȩȨ ɇɑɎɍɢɐɫ ɍɆ ɍɒɫɗɘɔɒ ɘɋɐɗɘɆɒ 
ɘɖɎɓɆɊɜɥɘɔɬ, ɕôɥɘɓɆɊɜɥɘɔɬ ɘɆ ɞɫɗɘɓɆɊɜɥɘɔɬ ɗɘɖɔɚ ȧɔɉɔɉɑɆɗɓɎɐɆ, Ɇɑɋ ɖɫɍɓɥɘɢɗɥ ɑɋɐɗɎ-
ɝɓɔ. ȶɔɍɉɑɥɓɋɒɔ ɬɛ ɊɋɘɆɑɢɓɫɞɋ. ȹ ɝɋɘɈɋɖɘɫɏ ɗɘɖɔɚɫ ȷȩȨ ɘɆ ɘɖɎɓɆɊɜɥɘɫɏ ɗɘɖɔɚɫ ȧɔɉɔɉ-
ɑɆɗɓɎɐɆ ɒɔɈɆ ɏɊɋ ɕɖɔ ɓɆɐɆɍ ȝɖɔɊɆ ɈɇɎɘɎ ɓɋɒɔɈɑɥɘ ɘɆ ɈɑɆɗɓɋ ɗɆɒɋ ɈɇɎɈɗɘɈɔ. ȱɋɐɗɎɝɓɔ 
ɘɋɐɗɘɎ ɖɫɍɓɫ, ɗɕɫɑɢɓɎɒ ɩ ɘɫɑɢɐɎ ɕɔɈɘɔɖɋɓɓɥ Ɉ ɗɆɒɔɒə ɐɫɓɜɫ ɗɑɫɈ çȝ əɇɎɈɆɩɘ, ɫ əɇɎɈɆɩɘè. 
ȸɋɐɗɘɎ ɕôɥɘɔɬ ɫ ɞɔɗɘɔɬ ɗɘɖɔɚ ȷȩȨ ɘɆ ɕôɥɘɓɆɊɜɥɘɔɬ ɫ ɞɫɗɘɓɆɊɜɥɘɔɬ ɗɘɖɔɚ ȧɔɉɔɉɑɆɗɓɎɐɆ 
ɒɆɤɘɢ ɇɫɑɢɞɋ ɗɕɫɑɢɓɔɉɔ. Ȩ ɔɇɔɛ ɊɌɋɖɋɑɆɛ ɫɊɋɘɢɗɥ ɕɖɔ ɈɇɎɘɎɛ ɍɆ ɓɆɐɆɍɔɒ ȝɖɔɊɆ ɓɋɒɔ-
Ɉɑɥɘ, ɥɐɫ ɕɖɋɊɗɘɆɈɑɋɓɫ ɥɐ ɌɋɖɘɈɎ-Ɇɉɓɜɫ ð çɍɆɐɑɆɓɓɫ ɔɈɝɆɘɆè. ȨɔɓɎ ɔɘɖɎɒəɤɘɢ ɓɋɇɋɗ-
ɓə ɓɆɉɔɖɔɊə, ɇɔ ɈɫɊɊɆɑɎ ɌɎɘɘɥ ɍɆɖɆɊɎ ȻɖɎɗɘɆ: çȸɎɒ ɇɔ ɍ ɓɋɇɆ ɕɑɆɘɥɘɢ, ɝɘɔ ɌɎɈɔɘ ɗɈɫɏ 
ɘɖɆɘɥɘɢ ɍɆ ȻɖɎɗɘɆ ɫ ȧɔɉɆè ə ȷȩȨ; çȸɫɒ ɇɔ Ɉ ɓɋɇɫ ɕɑɆɘɥɘɢ, ɫɌɋ ɌɎɘɩ ɘɖɆɘɥɘɢ ɍɆ ȻɖɎɗɘɆ ɫ 
ȧɔɉɆè ə ȧɔɉɔɉɑɆɗɓɎɐə. ȹ ȧɔɉɔɉɑɆɗɓɎɐə ɓɆɉɔɑɔɞɋɓɔ ɓɆ ɬɛ ɕɋɖɋɇəɈɆɓɓɫ Ɉ ɉɖɆɊɫ ɓɋɇɋɗɓɔɒə 
(çȹɇɔ ɘɈɔɥ ɝɆɊɆ ɕɖɋɇəɊəɘɢ Ɉɓəɘɖ ɉɖɆɊɆè), ɟɔ ɗɘɈɔɖɤɩ ɋɗɛɆɘɔɑɔɉɫɝɓɎɏ ɔɇɖɆɍ. ȹ ȷȩȨ 
ɫɊɋɘɢɗɥ ɕɖɔ ɓɆɉɔɖɔɊə, ɥɐə ɔɘɖɎɒəɤɘɢ ɊɫɘɎ (çȸɔ ɬɒ ɒɍɊɆ ɕɖɋɒɓɔɉɆ, ɒɆɑɎɒ ɔɘɖɔɝɆɘɆɒè). 

ȹ ɜɫɑɔɒə Ɉɗɫ ɈɫɊɔɒɫ ɓɆɒ ɖɋɊɆɐɜɫɬ ɜɫɩɬ ɕɫɗɓɫ ɒɔɌɓɆ əɒɔɈɓɔ ɖɔɍɊɫɑɎɘɎ ɓɆ ɊɈɫ ɉɖə-
ɕɎ: ɖɆɓɓɫ ð ɍɫ ɗɕɫɈɆɓɎɐɫɈ ɕɔɝɆɘɐə XVIII ɗɘɔɑɫɘɘɥ ɘɆ ɕɫɍɓɫɞɫ ð ɍ ȧɔɉɔɉɑɆɗɓɎɐɫɈ. ȱɔɉɫɝ-
ɓɔ, ɟɔ ɖəɐɔɕɎɗ ȷȩȨ ɈɎɥɈɑɥɩ ɗɕɔɖɫɊɓɋɓɫɗɘɢ ɗɆɒɋ ɍ ɖɆɓɓɫɒɎ ɈɆɖɫɆɓɘɆɒɎ: ɈɔɓɎ ɫɗɓəɈɆɑɎ 
ɈɌɋ ɊɔɗɘɆɘɓɢɔ ɊɔɈɉɔ ɓɆ ɒɔɒɋɓɘ əɐɑɆɊɆɓɓɥ ɍɇɫɖɓɎɐɆ ɫ ɈɫɊɇɎɈɆɤɘɢ ɕɔɝɆɘɐɔɈə ɘɖɆɊɎ-
ɜɫɤ. ȳɆɘɔɒɫɗɘɢ ȧɔɉɔɉɑɆɗɓɎɐɎ, ɟɔ ɍôɥɈɎɑɎɗɥ ɓɆɕɖɎɐɫɓɜɫ XVIII ð ɓɆ ɕɔɝɆɘɐə XIX ɗɘɔ-
ɑɫɘɘɥ, ɕɖɔɕɔɓəɤɘɢ ɍɓɆɝɓɔ ɖɔɍɞɎɖɋɓɎɏ ɫ ɕɋɖɋɖɔɇɑɋɓɎɏ ɘɋɐɗɘ: ɍɆɒɫɗɘɢ 12 ɗɘɖɔɚ, ɥɐ ə 
ɗɕɫɈɆɓɎɐɆɛ, ɘəɘ ɒɆɩɒɔ 28. 
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ȵɫɗɓɥ Ɉ ɊɖɆɒɆɘɎɝɓɫɏ ɗɜɋɓɫ. ȷɜɋɓɆ ɕɑɆɝə ȶɆɛɎɑɫ ɩ ɔɊɓɫɩɤ ɍ ɓɆɏɇɫɑɢɞ ɋɒɔ-
ɜɫɏɓɎɛ ɘɆ ɊɖɆɒɆɘɎɝɓɎɛ ə ȷȩȨ, ɘɔɒə ɖɔɍəɒɫɓɓɥ ɑɔɉɫɐɎ ɕɔɇəɊɔɈɎ ɘɋɐɗɘə ɕɫɗɓɫ ɘɆ ɍɓɆɓɓɥ 
ɬɬ ɈɆɖɫɆɓɘɫɈ, ɥɐɫ ɒɫɗɘɥɘɢɗɥ Ɉ ɖɫɍɓɎɛ ɊɌɋɖɋɑɆɛ, ɈɎɊɆɩɘɢɗɥ ɈɆɌɑɎɈɎɒ. ȭɆɇɫɉɆɤɝɎ ɓɆɕɋ-
ɖɋɊ, ɍɆəɈɆɌɎɒɔ, ɟɔ ɕɔɖɥɊɔɐ ɖɔɍɘɆɞəɈɆɓɓɥ ɗɘɖɔɚ ə ȷȩȨ ɕɫɊɕɔɖɥɊɐɔɈəɩɘɢɗɥ ɑɔɉɫɜɫ ɖɔ-
ɍɈɎɘɐə ɘɋɆɘɖɆɑɢɓɔɬ ɗɜɋɓɎ ɕɑɆɝə ȶɆɛɎɑɫ. ȵɋɖɋɗɘɆɈɑɋɓɓɥ ɗɘɖɔɚ ɒɫɗɜɥɒɎ ə ȷȩȨ ɕɔɖɫɈ-
ɓɥɓɔ ɍ ɫɓɞɎɒɎ ɊɌɋɖɋɑɆɒɎ ɕɔɗɎɑɤɩ ɊɖɆɒɆɘɎɝɓə ɚəɓɐɜɫɤ ɕɫɗɓɫ. ȵɋɖɞɆ ə Ɉɗɫɛ ɊɌɋɖɋ-
ɑɆɛ ɗɘɖɔɚɆ ə ȷȩȨ ɗɘɆɩ ɐəɑɢɒɫɓɆɜɫɏɓɔɤ ɗɢɔɒɔɤ! ȳɆ ɓɆɞə Ɋəɒɐə, ɘɆɐɫ ɍɒɫɓɎ ɇəɑɎ ɔɇə-
ɒɔɈɑɋɓɫ ɆɈɘɔɖɗɢɐɔɤ ɑɔɉɫɐɔɤ ɊɖɆɒɆɘɎɝɓɔɬ ɈɎɗɘɆɈɎ, ɥɐɔɤ ɐɋɖəɈɆɈɗɥ əɕɔɖɥɊɓɎɐ ȷȩȨ ɓɆ 
ɐɞɘɆɑɘ ɗəɝɆɗɓɎɛ ɖɋɌɎɗɋɖɫɈ. 

ȷɜɋɓɆ ɕɑɆɝə ȶɆɛɎɑɫ ə ɖəɐɔɕɎɗɫ ȷȩȨ ɖɔɍɕɔɝɎɓɆɩɘɢɗɥ ɓɆ ɊɈɆɊɜɥɘɔɒə Ɇɖɐəɞɫ ɥɐ 
çɅɈɑɋɓɫɩ Ɉɔɗɢɒɋè. ȻɆɖɆɐɘɋɖɓɔ, ɟɔ ɕɔɗɘɆɘɢ ȶɆɛɎɑɫ ɓɆ ɕɔɝɆɘɐə çɅɈɑɋɓɫɥè ɈɫɊɗəɘɓɥ. 
ȵɖɔɊɔɈɌəɩɘɢɗɥ Ɋɫɥ ɕɔɕɋɖɋɊɓɢɔɬ ɗɜɋɓɎ ɍ ɘɖɢɔɒɆ ɜɆɖɥɒɎ, Ɋɋ ɇəɈ ɕɖɎɗəɘɓɫɏ ȝɖɔɊ. ȸɔɌ 
Ɉɫɓ ɕɖɔɗɘɔ ɍɆɑɎɞɆɩɘɢɗɥ ɗɎɊɫɘɎ ɕɋɖɋɊ ɉɑɥɊɆɝɋɒ. ȹ ɖəɐɔɕɎɗɫ Ɉ ɐɫɓɜɫ ɗɢɔɒɔɉɔ ɥɈɑɩɓɫɥ 
ɘɆɐ ɫ ɍɆɍɓɆɝɋɓɔ: çȷɆɊɎɘɗɥè [ȶəɐɔɕɎɗ ȷɔɐɎɖɎɓɗɢɐɔɉɔ (ȩɆɑɆɉɆɓɫɈɗɢɐɔɉɔ) Ɉɋɖɘɋɕə, 
Ɇɖɐ. 20]. ȳɆ ɕɔɝɆɘɐə Ɉɔɗɢɒɔɉɔ ɥɈɑɋɓɫɥ ɓɆ ɗɜɋɓə ɈɎɛɔɊɥɘɢ ɘɖɎ ɈɔɬɓɎ, ɐɔɘɖɫ ɟɋ ɓɋ ɍɓɆ-
ɤɘɢ, ɥɐɋ ɍɆɈɊɆɓɓɥ ɬɒ ɊɔɈɋɊɋɘɢɗɥ ɈɎɐɔɓɆɘɎ: çȩɔɗəɊɆɖɢ ɓɆɞ, ɕɔɝɘɔ ɘɖɋɇəɩɞ ɓɆɗè [ȶə-
ɐɔɕɎɗ ȷȩȨ, Ɇɖɐ. 20]. ȷɆɒɋ Ɉ ɜɋɏ ɒɔɒɋɓɘ ȝɖɔɊ ɕɖɔɉɔɑɔɞəɩ ɓɆɐɆɍ ɍɓɎɟɎɘɎ Ɉɗɫɛ ɓɋɒɔɈ-
ɑɥɘ ə ɗɈɔɩɒə ɜɆɖɗɘɈɫ: çȴɇɔɏɊɎɘɋ Ɉɗɥ ɉɖɆɊɡ ɒɔɥ Ɏ ɕɖɋɊɫɑɎ, ȳɋ ɟɆɊɥ ɒɑɆɊɋɓɜɔɈ, ȹɇɎ-
ɈɆɏɘɋ, ɐɔɬɛ ɇɡ Ɉɡ ɓɋ ɎɍɔɇɖɫɑɎè [ȶəɐɔɕɎɗ ȷȩȨ, Ɇɖɐ. 20]. ȨɔɬɓɎ ɍɆɥɈɑɥɤɘɢ ɕɖɔ ɉɔɘɔɈ-
ɓɫɗɘɢ ɈɎɐɔɓɆɘɎ Ɉɔɑɤ ɈɔɑɔɊɆɖɥ (çȵɖɎɐɆɍ ɘɈɔɏ ɒɡ ɈɡɕɔɑɓɎɘɢ ɉɔɘɔɈɡ Ȯ ɓɆ Ɉɗɫɛ ɈɖɆɉɔɈ 
ɘɈɔɎɛ ɈɔɍɑɔɌɎɒ ɔɐɔɈɡè), ɫ ɑɎɞɋ ɕɫɗɑɥ ɜɢɔɉɔ ɍɈəɝɎɘɢ ɕɋɖɞɆ ɗɘɖɔɚɆ (ɐəɕɑɋɘ) ɕɫɗɓɫ 
çȵɋɖɋɗɘɆɓɢ ɖɎɊɆɘɎ, ɕɋɝɆɑɢɓɆɥ ɒɆɘɎè. ȼɋɏ ɘɋɐɗɘ ɆɊɖɋɗɔɈɆɓɎɏ ɖɆɊɞɋ əɓɫɈɋɖɗɆɑɢɓɔɒə 
ɔɇɖɆɍə ɒɆɘɋɖɫ, ɓɫɌ ɐɔɓɐɖɋɘɓɔ ȶɆɛɎɑɫ. ȭɆɈɊɥɐɎ ɇɋɍɔɗɔɇɔɈɔɒə ɍɈɋɖɓɋɓɓɤ Ɋɔ ɕɋɝɆɑɢɓɔɬ 
ɒɆɘɋɖɫ, ȶɆɛɎɑɢ, ɕɔɥɈə ɥɐɔɬ, ɇɋɍəɒɔɈɓɔ, ɔɝɫɐəɈɆɑɆ ɘɔɉɔɝɆɗɓɆ ɕəɇɑɫɐɆ, əɔɗɔɇɑɤɩɘɢɗɥ ɍ 
əɗɫɒɆ ɗɐɔɖɇɔɘɓɎɒɎ ɒɆɘɋɖɥɒɎ, ɟɔ ɘəɌɆɘɢ ɍɆ ɗɈɔɬɒɎ ɊɫɘɢɒɎ. ȳɆ ɓɆɞə Ɋəɒɐə, əɐɑɆɊɆɝɫ 
Ɉɋɖɘɋɕə ɈɎɇəɊəɈɆɑɎ ɊɖɆɒɆɘəɖɉɫɤ ɗɆɒɋ ɘɆɐ, ɟɔɇ ɕɔɐɆɍɆɘɎ ɍɊɫɏɗɓɋɓɓɥ ɇɫɇɑɫɏɓɔɉɔ ɕɖɔ-
ɖɔɜɘɈɆ. ȷɕɔɝɆɘɐə ɝɋɖɋɍ ɊɖɆɒɆɘɎɝɓɎɏ ɘɋɐɗɘ ɈɔɓɎ ɈɫɊɘɈɔɖɤɤɘɢ Ɉɫɍɫɤ țɖɋɒɫɬ ɕɖɔ çɕɑɆɝ 
ə ȶɆɒɫè, Ɇ ɊɆɑɫ ɕɋɖɋɛɔɊɥɘɢ Ɋɔ ɩɈɆɓɉɋɑɢɗɢɐɔɬ ɔɕɔɈɫɊɫ ȲɆɘɈɫɥ, ɇəɐɈɆɑɢɓɔ ɊɋɒɔɓɗɘɖəɤɝɎ, 
ɥɐ ɕɖɔɖɔɜɘɈɔ ɍɇəɈɆɩɘɢɗɥ. ȸɆɐɆ ɕɔɗɑɫɊɔɈɓɫɗɘɢ Ɉɘɫɑɤɩ ɑɫɓɫɤ ɈɫɊ ɗɒɋɖɘɫ ɏ ɗɐɔɖɇɔɘɎ Ɋɔ ɬɛ 
ɇɔɉɔɗɑɔɈɗɢɐɔɉɔ ɔɗɒɎɗɑɋɓɓɥ ə ɗɈɫɘɑɫ ȳɔɈɔɉɔ ȭɆɈɫɘə. ȷɆɒɋ Ɉ ɜɢɔɒə ɒɎ ɇɆɝɎɒɔ ɕɔɥɗɓɋɓ-
ɓɥ, ɝɔɒə ə ȷȩȨ ɕɫɗɓɥ ɕɔɝɎɓɆɩɘɢɗɥ ɍɫ ɗɘɖɔɚɎ çȵɋɖɋɗɘɆɓɢ ɖɎɊɆɘɎ, ɕɋɝɆɑɢɓɆɥ ɒɆɘɎè, ɘɔɊɫ 
ɥɐ Ɉ ɫɓɞɎɛ ɊɌɋɖɋɑɆɛ ɈɔɓɆ ɈɫɊɐɖɎɈɆɩɘɢɗɥ ɗɑɔɈɆɒɎ çȳɋ ɕɑɆɝ, ȶɆɛɎɑɋ, ɍɖɥ ɝɆɊɆ ɜɋɑɎè. 
ȲɔɌɓɆ ɕɖɎɕəɗɘɎɘɎ, ɟɔ ɕɋɖɋɗɘɆɈɑɋɓɓɥ ɐəɕɑɋɘɫɈ ɇəɑɔ ɗɈɫɊɔɒɎɒ ɛəɊɔɌɓɫɒ ɕɖɎɏɔɒɔɒ, 
ɥɐɎɏ ɍɒɫɓɤɈɆɈ ɗɘɖəɐɘəɖə ɕɫɗɓɫ, ɕɖɔɥɈɑɥɤɝɎ ɉɑɎɇɔɐə ɇɔɉɔɗɑɔɈɗɢɐə ɐɔɓɜɋɕɜɫɤ.  

ȵɫɗɑɥ ɍɆɈɋɖɞɋɓɓɥ ɕɋɖɞɔɬ ɗɘɖɔɚɎ (ɐəɕɑɋɘə) ɕɔɝɎɓɆɩɘɢɗɥ ɥɈɑɋɓɫɩ ɊɋɈôɥɘɋ, Ɋɋ 
ɍôɥɈɑɥɩɘɢɗɥ ȶɆɛɎɑɢ ɫɍ ɟɋ ɌɎɈɔɤ ɊɎɘɎɓɔɤ ɓɆ ɖəɐɆɛ. ȴɊɎɓ ɫɍ ɈɔɬɓɫɈ ɕɔɈɫɊɔɒɑɥɩ ȝɖɔɊə, 
ɟɔ ɜɋ ɩɊɎɓɋ ɓɋɒɔɈɑɥ, ɥɐɋ ɍɆɑɎɞɎɑɔɗɥ ɌɎɈɎɒ, Ɇ ɒɆɘɎ ɕɖɔɗɎɘɢ ɈɫɊɊɆɘɎ ɗɈɔɩ ɌɎɘɘɥ Ɉ 
ɔɇɒɫɓ ɓɆ ɌɎɘɘɥ ɊɎɘɎɓɎ (çȷɋ ɔɊɎɓ ɋɟɋ Ɏɍ ɒɑɆɊɋɓɜɋɈ Ɉ ɜɆɖɗɘɈɫ ɘɈɔɋɒ ɔɗɘɆɑɗɥ [é] ȷɋ 
ɕɔɗɑɋɊɓɥɥ ɌɋɖɘɈɆ ɋɟɋ ɗəɘɢ ɌɎɈɆ ɕɖɋɊ ɘɔɇɔɤ, ȳɔ ɒɆɘɢ ɛɔɝɋɘ ɍɆɒɋɓɎɘɢ ɋɉɔ ɗɒɋɖɘɢ ɗɔ-
ɇɔɤè [ȶəɐɔɕɎɗ ȷȩȨ, Ɇɖɐ. 23]). ȝɖɔɊ ɈɫɊɕɔɈɫɊɆɩ ɐɆɘɋɉɔɖɎɝɓɔ: ɗɘɖɆɘɎɘɎ ɘɖɋɇɆ ɊɎɘɎɓə, Ɇ 
ɓɋ ɒɆɘɫɖ (çɅ ɜɆɖɗɐɔɒə ɗɈɔɋɒə ɗɑɔɈə ɓɋ ɒɔɉə ɎɍɒɋɓɎɘɢ Ɏ Ɉɋɑɤ ɘɔɘ ɝɆɗ ɓɋ ɒɆɘɢ, Ɇ ɔɘɖɔ-
ɝɆ əɇɎɘɢè [ȶəɐɔɕɎɗ ȷȩȨ, Ɇɖɐ. 23]). Ȩɔɬɓ ɓɋɉɆɏɓɔ ɈɎɐɔɓəɩ ɓɆɐɆɍ. ȹ ɈɫɊɕɔɈɫɊɢ ȶɆɛɎɑɢ 
ɈɎɉɔɑɔɞəɩ ɘɖɆɉɫɝɓə ɕɖɔɒɔɈə, ɟɔ ɍɆɈɋɖɞəɩɘɢɗɥ ɗɑɔɈɆɒɎ çȷɝɆɗɑɎɈɡ ɗəɘɢ ɘɫ Ɍɋɓɡ, 
ɐɔɎ Ɋɋɘɋɏ ɓɋ ɖɔɌɊɆɤɘɢ, ɘɋ ɗɋɇɋ ɕɋɝɆɑɎ Ɏ ɗɐɔɖɇɎ Ɉɔ ɈɋɐɎ ɓɋ ɍɓɆɤɘɢè [ȶəɐɔɕɎɗ ȷȩȨ, 
Ɇɖɐ. 23]. Ȩ. ȵɋɖɋɘɜ ɓɆɍɎɈɆɩ ɛɆɖɆɐɘɋɖɓɔɤ ɖɎɗɔɤ ɗɆɒɋ əɐɖɆɬɓɗɢɐɔɉɔ Ɉɋɖɘɋɕə ɕɔɥɈə ȶɆ-
ɛɎɑɫ ɓɆ ɗɜɋɓɫ ɍ ɫɟɋ ɌɎɈɔɤ ɊɎɘɎɓɔɤ: çȹ ɒɆɑɔɖɔɗɫɏɗɢɐɔɒə Ɉɋɖɘɋɕɫ ɈɔɓɆ ɍôɥɈɑɥɩɘɢɗɥ ɍ 
ɓɋɒɔɈɑɥɒ ɓɆ ɖəɐɆɛ, ɔɊɥɉɓɋɓɆ Ɉ ɓɆɖɔɊɓɎɏ ɐɔɗɘɤɒ ɫɍ çɓɆɒɫɘɐɔɤè ɓɆ ɉɔɑɔɈɫ, ə ɕɑɆɛɘɫ ɘɆ 
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ɍɆɕɆɗɜɫ, ɫ ɕɖɔɕɔɓəɩ ñɍɆɒɫɓɎɘɎ ɗɒɋɖɘɢ ɓɋɒɔɈɑɥɘɎ ɗɔɇɔɤò, Ɇ ɐɔɑɎ ȝɖɔɊ ɈɎɥɈɑɥɩɘɢɗɥ ɓɋ-
ɒɎɑɔɗɋɖɊɓɎɒ ð ɕɖɔɐɑɎɓɆɩ ɏɔɉɔè [ȵɋɖɋɘɜ, 1900, ɗ. 358].  

ȵɫɗɑɥ ɘɖɆɉɫɝɓɎɛ ɗɑɫɈ ȶɆɛɎɑɫ ɛɔɖ ɈɎɐɔɓəɩ Ɋɖəɉə ɗɘɖɔɚə (ɐəɕɑɋɘ) ɕɫɗɓɫ: çȝɖɔɊ ɓɋ 
ɗɎɘɎɏ ɈɋɑɎɘɢ əɇɎɘɎéè, ɥɐɆ ɚɆɐɘɎɝɓɔ ɖɋɍɤɒəɩ ɟɔɏɓɔ ɕɔɇɆɝɋɓɋ, ɕɖɔɘɋ ɒɫɗɘɎɘɢ ɫ ɇɔɉɔ-
ɗɑɔɈɗɢɐɎɏ ɈɎɗɓɔɈɔɐ. ȹ ɚɫɓɆɑɫ ɍɆɉɎɇɑɫ ɓɋɒɔɈɑɥɘɆ ɗɕɖɎɏɒɆɤɘɢɗɥ ɥɐ ɒəɝɋɓɎɐɎ, ɓɆ ɥɐɎɛ 
ɝɋɐɆɩ ɓɆɉɔɖɔɊɆ: çɍɆ ȻɖɎɗɘɆ ɫ ȧɔɉɆ ɘɔ ɬɒ ɒɍɊɆ ɕɖɋɒɓɔɉɆè [ȶəɐɔɕɎɗ ȷȩȨ, Ɇɖɐ. 25]. ȵɫɗɑɥ 
Ɋɖəɉɔɬ ɗɘɖɔɚɎ (ɐəɕɑɋɘə) ȶɆɛɎɑɢ ɈɎɉɔɑɔɞəɩ ɐɔɖɔɘɐə ɖɋɕɑɫɐə, ɇɑɆɉɆɤɝɎ ɕɔɈɋɖɓəɘɎ ɬɏ 
ɊɎɘɎɓə ɫ ɕɔɥɗɓɎɘɎ ɗɋɓɗ ɜɢɔɉɔ ɍɑɔɝɎɓə. ȨɫɊɕɔɈɫɊɢ ȝɖɔɊɆ ɖɫɍɐɆ ɫ ɍɓɋɈɆɌɑɎɈɆ: çȵɔɑɓɔ, 
ɕɔɑɓɔ, ɇɆɇɆ ɞəɒɫɘɢ, ɍɆ əɇɎɘɎɒ əɌɋ ɓɫɝɔɉɔ ɌɆɑɫɘɢè [ȶəɐɔɕɎɗ ȷȩȨ, Ɇɖɐ. 26]. ȵɫɗɑɥ 
ɜɎɛ ɗɑɫɈ ɖɔɍɕɔɝɎɓɆɩɘɢɗɥ ɘɖɋɘɥ ɗɘɖɔɚɆ (ɐəɕɑɋɘ): çȳɋ ɕɑɆɝ, ȶɆɛɎɑɋéè, Ɉ ɥɐɫɏ ɛɔɖ ɇɋɍ-
ɕɔɗɋɖɋɊɓɢɔ ɍɈɋɖɘɆɩɘɢɗɥ Ɋɔ ȶɆɛɎɑɫ ɘɆ ɓɆɒɆɉɆɩɘɢɗɥ ɬɬ ɈɘɫɞɎɘɎ Ɋəɒɐɔɤ ɕɖɔ ɘɋ, ɟɔ Ɉɗɫ ɍɆ-
ɉɎɇɑɫ ɓɋɒɔɈɑɥɘɆ ɕɔɘɖɆɕɎɑɎ ɓɆ ɓɋɇɔ (çȸɈɔɩ ɇɔ ɕɋɖɓɆɘɔ ȳɋɇɔɒ ɗəɘɢ əɍɥɘɔè [ȶəɐɔɕɎɗ 
ȷȩȨ, Ɇɖɐ. 28]). ȭɆɈɋɖɞɆɑɢɓɆ ɖɋɕɑɫɐɆ ȶɆɛɎɑɫ çȴ ȝɖɔɊɋ ɕɖɋɔɐɆɥɓɓɎɏ [é] ȰɆɐəɤ ɘɡ Ɉ Ɋɫ-
ɘɥɛ ɓɆɞɎɛ ɈɎɓə ɔɇɖɫɘɆɋɞè [ȶəɐɔɕɎɗ ȷȩȨ, Ɇɖɐ. 28] ɍɈəɝɎɘɢ ɥɐ ɕɖɔɐɑɥɘɘɥ, ɕɫɗɑɥ ɝɔɉɔ ə 
ɅɈɑɋɓɫɬ Ɋɋɗɥɘɔɒə Ɉɔɬɓ ɕɖɔɉɆɓɥɩ ɬɬ ɍɫ ɗɜɋɓɎ. 

ȪɖɆɒɆɘəɖɉɫɝɓɆ ɕɔɇəɊɔɈɆ ɋɕɫɍɔɊə ɕɑɆɝə ȶɆɛɎɑɫ ə ȷȩȨ ɗɈɫɊɝɎɘɢ ɕɖɔ ɏɔɉɔ ɘɋɆɘɖɆ-
ɑɢɓɫɗɘɢ. ȰəɕɑɋɘɎ ɖɔɍɊɫɑɋɓɫ ɊɫɆɑɔɉɆɒɎ ɒɫɌ ɕɋɖɗɔɓɆɌɆɒɎ, Ɇ ɘɋɐɗɘ ɐəɕɑɋɘɫɈ ɗɕɫɈɈɫɊɓɔ-
ɗɎɘɢɗɥ ɫɍ ɘɋɐɗɘɆɒɎ ɊɫɆɑɔɉɫɈ ɘɆ Ɋɫɩɤ, ɟɔ ɖɔɍɉɔɖɘɆɩɘɢɗɥ ɕɋɖɋɊ ɉɑɥɊɆɝɋɒ. ȷɆɒɋ ɜɋɏ 
ɕɖɎɏɔɒ ð ɝɋɖɉəɈɆɓɓɥ ɗɕɫɈə ɍ ɖɔɍɒɔɈɓɎɒɎ ɖɋɕɑɫɐɆɒɎ ð ɗɘɈɔɖɤɩ ɗɕɖɆɈɌɓɫɏ ɊɖɆɒɆɘɎ-
ɝɓɎɏ Ɉəɍɔɑ. ȹɗɥ ɊɫɏɔɈɆ ɝɆɗɘɎɓɆ ɈɎɓɋɗɋɓɆ ə ɊɫɆɑɔɉɎ, Ɇ ɘɋɐɗɘ ɐəɕɑɋɘɫɈ ɕɫɊɫɇɖɆɓɎɏ ɘɆɐ, 
ɟɔ ɛɔɖ ɗɘɆɩ ɐɔɒɋɓɘɆɘɔɖɔɒ ɈɘɫɑɋɓɎɛ ɕɔɊɫɏ, ɘɔɒə ɘɖɆɊɎɜɫɏɓɎɏ Ɋɑɥ ɫɓɞɎɛ ɊɌɋɖɋɑ ɘɋɐɗɘ 
ɕɋɖɞɔɬ ɗɘɖɔɚɎ çȳɋ ɕɑɆɝ, ȶɆɛɎɑɋè ɗɘɆɩ ɘɋɐɗɘɔɒ ɗɢɔɒɔɬ ɗɘɖɔɚɎ ə ȷȩȨ. 

ȲəɍɎɝɓɆ ɗɐɑɆɊɔɈɆ ɘɆɐɔɌ ɕɫɊɕɔɖɥɊɐɔɈəɩɘɢɗɥ ɘɋɆɘɖɆɑɢɓɫɏ. ȭɉɆɊɆɏɒɔ, ɟɔ Ɉ ɖə-
ɐɔɕɎɗɆɛ ɍ ɚɔɓɊə ȸɎɘɔɈɆ ɷ 2720 ɘɆ ɷ 2038 ɩ ɖɋɕɖɎɍɎ ɕɋɖɞɔɉɔ ɘɆ Ɋɖəɉɔɉɔ ɕɋɖɫɔɊɫɈ 
ɐɔɌɓɔɉɔ ɐəɕɑɋɘə, ɥɐɫ ɈɫɊɗəɘɓɫ Ɉ ȷȩȨ. ȼɋ ɖɔɇɎɘɢ ɕɫɗɓɤ ɐɔɒɕɆɐɘɓɫɞɔɤ, ɐɔɓɜɋɓɘɖəɩ 
əɈɆɉə ɓɆ Ɋɫɬ ɘɆ ɊɔɊɆɩ ɊɎɓɆɒɫɝɓɔɗɘɫ. ȫɓɋɖɉɫɥ ɒəɍɎɝɓɔɉɔ ɒɆɘɋɖɫɆɑə, ɛɆɖɆɐɘɋɖ ɊɫɆɑɔɉɫɈ 
ɒɫɌ ɐəɕɑɋɘɆɒɎ ɘɆ ɕɔɖɥɊɔɐ ɖɔɍɘɆɞəɈɆɓɓɥ ɗɘɖɔɚ ɑɫɘɋɖɆɘəɖɓɔɉɔ ɘɋɐɗɘə ɗɘɈɔɖɤɤɘɢ ɓɆ-
ɕɖəɌɋɓə ɘɋɆɘɖɆɑɢɓə ɗɜɋɓə ɕɑɆɝə ȶɆɛɎɑɫ ɫɍ ɊɖɆɒɆɘɎɝɓɔɤ ɍɆɈôɥɍɐɔɤ, ɇəɖɛɑɎɈɎɒ ɖɔɍ-
ɈɎɘɐɔɒ ɘɆ ɘɖɆɉɫɝɓɎɒ ɍɆɐɫɓɝɋɓɓɥɒ. 

ȨɎɗɓɔɈɐɎ ɘɆ ɕɋɖɗɕɋɐɘɎɈɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȳɆ ɕɖɎɐɑɆɊɫ ȷȩȨ ɕɔɐɆɍɆɓɔ, ɥɐ 
ɕɆɖɆɑɫɘəɖɉɫɝɓɆ ɕɫɗɓɥ ɖɔɍɈɎɓəɑɆɗɥ Ɉ ɗɜɋɓə. ȭôɥɗɔɈɆɓɔ, ɟɔ ɊɖɆɒɆɘəɖɉɫɝɓɋ ɖɫɞɋɓɓɥ ɗɜɋ-
ɓɎ ɕɑɆɝə ȶɆɛɎɑɫ ə ȷȩȨ ɕɫɊɕɔɖɥɊɐɔɈəɩɘɢɗɥ ɘɋɆɘɖɆɑɢɓɎɒ ɈɎɒɔɉɆɒ ɘɆ ɇɔɉɔɗɑɔɈɗɢɐɎɒ 
ɫɊɋɥɒ ɏɔɉɔ əɕɔɖɥɊɓɎɐɫɈ.  

ȵɆɖɆɑɫɘəɖɉɫɝɓɆ ɕɫɗɓɥ çȳɋ ɕɑɆɝ, ȶɆɛɎɑɋè ɕɋɖɋɘɈɔɖɤɩɘɢɗɥ Ɉ ȷȩȨ ɓɆ ɐəɑɢɒɫɓɆ-
ɜɫɏɓɎɏ Ɉəɍɔɑ Ɉɋɖɘɋɕɓɔɬ ɊɖɆɒɎ, Ɋɋ ɒəɍɎɐɆ, ɗɑɔɈɔ ɫ ɗɜɋɓɫɝɓɆ Ɋɫɥ ɍɑɎɈɆɤɘɢɗɥ Ɉ ɩɊɎɓə 
ɘɖɆɉɫɝɓə ɐɆɖɘɎɓə. ȲɔɌɑɎɈɔ, ɗɆɒɆ ɕɖɎɖɔɊɆ ɜɢɔɉɔ ɘɈɔɖə, ɍɆɐɔɖɫɓɋɓɆ ə ɘɖɆɊɎɜɫɬ ɑɫɘəɖ-
ɉɫɏɓɔɬ ɊɖɆɒɎ, ɗɕɔɓəɐɆɑɆ Ɋɔ ɘɆɐɔɉɔ ɫɓɗɜɋɓəɈɆɓɓɥ, ɥɐɋ Ɉɘɫɑɋɓɋ ə ȷȩȨ. ȝ ɘɋɐɗɘɔɈɆ ɗɐɑɆ-
ɊɔɈɆ (ɕɋɖɋɗɘɆɈɑɋɓɓɥ ɗɘɖɔɚ Ɉ ɕɔɖɫɈɓɥɓɓɫ ɍ ɫɓɞɎɒɎ ɊɌɋɖɋɑɆɒɎ), ɫ ɒəɍɎɝɓɆ ɕɫɊɕɔɖɥɊ-
ɐɔɈəɤɘɢɗɥ ɊɖɆɒɆɘəɖɉɫɝɓɔɒə ɍɆɊəɒə ɗɜɋɓɎ ɕɑɆɝə ȶɆɛɎɑɫ. Ȱɖɫɒ ɛəɊɔɌɓɢɔɉɔ, ɍɓɆɛɔɊɎɒɔ 
Ɉ ɜɫɏ ɗɜɋɓɫ ɫ ɇɔɉɔɗɑɔɈɗɢɐɎɏ ɈɎɒɫɖ. ȭɆɈɊɥɐɎ ɕɋɖɋɗɘɆɈɑɋɓɓɤ ɒɫɗɜɥɒɎ ɘɋɐɗɘɫɈ ɗɘɖɔɚ ɕɋ-
ɖɞɎɏ ɐəɕɑɋɘ ɕɔɝɎɓɆɩɘɢɗɥ ɗɑɔɈɆɒɎ çȵɋɖɋɗɘɆɓɢ ɖɎɊɆɘɎ, ɕɋɝɆɑɢɓɆɥ ɒɆɘɎè, Ɇ ɘɖɋɘɫɏ ð 
çȳɋ ɕɑɆɝ, ȶɆɛɎɑɋè. ȨɎɓɎɐɆɩ ɕɆɖɆɑɋɑɢ: ɕɋɖɞɎɏ ɐəɕɑɋɘ Ɇɗɔɜɫɤɩɘɢɗɥ ɍ ɕɖɔɖɔɜɘɈɔɒ 
țɖɋɒɫɬ ɍ Ȩɫɘɛɔɉɔ ȭɆɈɫɘə, ɘɖɋɘɫɏ ɐəɕɑɋɘ ɍɈəɝɎɘɢ ɥɐ ɗɕɖɆɈɊɌɋɓɓɥ ɜɢɔɉɔ ɕɖɔɖɔɜɘɈɆ, ɕɖɔ 
ɟɔ ɏɊɋɘɢɗɥ ə ȳɔɈɔɒə ȭɆɈɫɘɫ. Ȩɗɋ ɜɋ ɩ ɊɔɊɆɘɐɔɈɎɒ ɕɫɊɘɈɋɖɊɌɋɓɓɥɒ ɈɎɗɔɐɔɉɔ ɖɫɈɓɥ ɇɔ-
ɉɔɗɑɔɈɗɢɐɔɬ ɔɗɈɫɘɎ ɫ ɐəɑɢɘəɖɎ ɈɎɛɔɈɆɓɜɫɈ ȰɎɩɈɔ-ȲɔɉɎɑɥɓɗɢɐɔɬ ɆɐɆɊɋɒɫɬ. 

ȷəɝɆɗɓɎɏ ɖɔɍɐɈɫɘ Ɉɋɖɘɋɕɓɔɬ ɘɖɆɊɎɜɫɬ ə ɕɔɩɊɓɆɓɓɫ ɍ ɕɔɉɑɎɇɑɋɓɎɒ ɈɎɈɝɋɓɓɥɒ 
ɖəɐɔɕɎɗɫɈ ɊɔɕɔɈɓɎɘɢ ɍɓɆɓɓɥ ɟɔɊɔ əɐɖɆɬɓɗɢɐɔɉɔ Ɉɋɖɘɋɕə ɘɆ ɈɫɊɐɖɎɩ ɞɑɥɛ Ɋɔ ɓɔɈɎɛ 
ɈɎɐɔɓɆɈɗɢɐɎɛ ɘɆ ɫɓɘɋɖɕɖɋɘɆɜɫɏɓɎɛ ɕɫɊɛɔɊɫɈ ə ɗəɝɆɗɓɔɒə ɒəɍɎɝɓɔɒə ɕɖɔɗɘɔɖɫ. 
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THE SONG çDO NOT W EEP , RACHEL è IN THE STYLISTIC CONCEPT  

OF THE SOKYRYNSKYI (H ALAHANIVSKYI )  VERTEP  

Relevance of the study. The paraliturgical song ñDo Not Weep, Rachelò is analyzed in the 

context of the Sokyryntsi (Halahan) Nativity Play, a unique monument of Ukrainian musical and 

theatrical culture of the 18thï19th centuries. The historical evolution of this work is traced from the 

medieval European mysteries Ordo Rachelis of the 11th century and the Ukrainian school drama to 
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the Sokyryntsi Nativity Play where the motif of Rachelôs lament acquires a distinct stage form and 

symbolic depth. 

Purpose of the article. Specific attention is paid to the textological and musicological anal-

ysis which endows the piece with the theatricality and ensures its organic integration into the dram-

aturgy of the performance. 
Methodological basis. The melodic, rhythmic and intonational means of the song are exam-

ined on the basis of the Sokyryntsi Nativity Play manuscript of the mid-19th century, in comparison 

with 18th-century manuscript collections and printed Bohohlasnyks of the late 18thï19th centuries. 

This analysis elucidates the tragic emotionality of the piece and emphasizes its stage effectiveness. 
Results and conclusions. The unique dramaturgical solution of Rachelôs lament scene in the 

Sokyryntsi Nativity Play is outlined: the verses of the song are presented in a modified order that 

creates a special dramatic relief and alternates with the spoken lines of the characters, intensifying 

the emotional tension. It is shown that such a combination was chosen to strive the theatrical ex-

pressiveness and was also determined by the theological concept of the compilers of the Sokyryntsi 

Nativity Play.  

It has been established that within the structure of the Nativity Play the paraliturgical song 

ñDo Not Weep, Rachelò is transformed into the dramatic center of the performance, functioning as 

a climactic peak, an emotional retardation, and a generalized moral-ethical evaluation of the events. 

It has been demonstrated that the combination of sacred song tradition with theater in the 

Sokyryntsi Nativity Play generates new artistic and semantic meanings, significant both for its own 

time and for the contemporary cultural discourse. 

Keywords: Ukrainian theater, Sokyryntsi (Halahan) Nativity Play, Rachelôs lament, 

paraliturgical song, Bohohlasnyk. 
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çȝȳȷȸȮȳȰȸ ȲȦȯȷȸȫȶȳȴȷȸȝè ȹ ȷȸȶȹȰȸȹȶȝ 

ȰȴȲȵȴȭȮȸȴȶȷɂȰȴȞ ȪȝɅȱɂȳȴȷȸȝ.  ȰȦȭȹȷ ȶȦȨȫȱɅ 

ʗʢ ʙʫʜʴ-ʷʢʘ ʣʶʜʩʴʢʘ ʜʽʷʣʴʥʽʩʪʴ, ʢʦʤʧʦʟʠʪʦʨʩʴʢʘ ʧʨʘʢʪʠʢʘ ʻ ʦʩʦʙʣʠʚʠʤ ʚʠʜʦʤ ʢʦʤʫ-

ʥʽʢʘʮʽʾ. ɰʾ ʻʜʥʽʩʪʴ ʟʘʙʝʟʧʝʯʫʻʪʴʩʷ ʩʪʨʫʢʪʫʨʦʶ, ʱʦ ʚʢʣʶʯʘʻ ʩʧʦʥʫʢʘʣʴʥʽ ʤʦʪʠʚʠ, ʧʝʚʥʽ ʥʘ-

ʩʪʘʥʦʚʠ, ʜʽʾ ʪʘ ʮʽʣʽ. ʉʧʝʮʠʬʽʯʥʦ ʤʠʩʪʝʮʴʢʦʶ ʾʾ ʨʦʙʣʷʪʴ ʜʦʜʘʪʢʦʚʽ ʧʘʨʘʤʝʪʨʠ: ʤʽʨʘ ʪʘʣʘʥʪʫ 

ʡ çʽʥʩʪʠʥʢʪ ʤʘʡʩʪʝʨʥʦʩʪʽè, ʱʦ ʟʘʜʘʻ ʽʥʪʝʥʩʠʚʥʽʩʪʴ ʢʦʨʠʩʪʫʚʘʥʥʷ ʧʝʨʚʠʥʥʠʤ ʨʝʩʫʨʩʦʤ ʪʘ-

ʣʘʥʪʫ ʪʘ ʨʝʛʫʣʶʻ ʚʝʢʪʦʨʠ ʡʦʛʦ ʚʠʰʢʦʣʫ, ʨʦʟʚʠʪʢʫ ʡ ʙʫʪʪʷ. çɯʥʩʪʠʥʢʪ ʤʘʡʩʪʝʨʥʦʩʪʽè, ʟʘ 

ʊ. ɺʝʙʣʝʥʠʤ, ʧʨʦʪʠʩʪʦʾʪʴ çʽʥʩʪʠʥʢʪʫ ʩʧʦʨʪʩʤʝʥʩʪʚʘè, ʘ ʪʦʤʫ ʤʦʞʝ ʨʦʟʛʣʷʜʘʪʠʩʷ ʧʦʟʘ ʧʦʨʽ-

ʚʥʷʣʴʥʠʤʠ ʧʨʦʮʝʜʫʨʘʤʠ. ɿʘʟʚʠʯʘʡ ʤʘʡʩʪʝʨʥʽʩʪʴ ʨʦʟʫʤʽʻʪʴʩʷ ʷʢ ʘʪʨʠʙʫʪ ʄʘʡʩʪʨʘ ð ʚʯʠʪʝ-

ʣʷ, ʷʢʠʡ ʤʘʻ ʢʣʶʯʽ ʜʦ ʘʨʩʝʥʘʣʫ ʝʬʝʢʪʠʚʥʠʭ ʨʽʰʝʥʴ ʙʫʜʴ-ʷʢʠʭ, ʚ ʪʦʤʫ ʯʠʩʣʽ ʩʫʪʦ ʤʠʩʪʝʮʴ-

ʢʠʭ ʟʘʚʜʘʥʴ. ʄ. ʈʘʚʝʣʴ ʫ ʮʴʦʤʫ ʩʝʥʩʽ ʥʝ ʜʘʚʘʚ ʫʨʦʢʽʚ ʤʘʡʩʪʝʨʥʦʩʪʽ. ɺʽʥ ʤʘʡʞʝ ʥʝ ʤʘʚ ʫʯʥʽʚ, 

ʘʣʝ ʤʘʚ ʜʨʫʟʽʚ, ʷʢʽ ʡʦʛʦ ʣʶʙʠʣʠ ʽ ʥʘʤʘʛʘʣʠʩʷ ʟʨʦʟʫʤʽʪʠ. ʉʚʦʻʶ ʯʝʨʛʦʶ ʈʘʚʝʣʴ ʤʘʚ ʫʯʠʪʝʣʽʚ, 

ʽ ʥʝ ʣʠʰʝ ʩʝʨʝʜ ʤʫʟʠʢʘʥʪʽʚ, ʷʢʠʭ ʜʦʚʦʣʽ ʫʚʘʞʥʦ ʩʣʫʭʘʚ, ʧʨʦʪʝ ʜʫʞʝ ʚʠʙʽʨʢʦʚʦ ʟʘʩʚʦʶʚʘʚ ʾʭ 

ʫʨʦʢʠ. ʁʦʛʦ ʦʧʫʩʘʤ ʚʣʘʩʪʠʚʘ ʟʘʚʝʨʰʝʥʽʩʪʴ, ʦʭʘʡʥʽʩʪʴ, ʜʦʪʝʧʥʽʩʪʴ, ʚʠʥʘʭʽʜʣʠʚʽʩʪʴ ʽ ʜʦʨʝʯ-

ʥʽʩʪʴ. ʋʩʝ ʮʝ ʜʦʟʚʦʣʷʻ ʭʘʨʘʢʪʝʨʠʟʫʚʘʪʠ ʤʫʟʠʢʫ ʈʘʚʝʣʷ ʷʢ ʟʨʘʟʦʢ ʥʘʡʚʠʱʦʾ ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʾ 

ʤʘʡʩʪʝʨʥʦʩʪʽ ʪʘ ʜʦʩʢʦʥʘʣʦʩʪʽ. ʋ ʩʪʘʪʪʽ ʟʜʽʡʩʥʝʥʘ ʩʧʨʦʙʘ, ʥʝ ʧʨʝʪʝʥʜʫʶʯʠ ʥʘ ʚʽʜʢʨʠʪʪʷ ʪʘʾ-

ʥʠ ʪʚʦʨʯʦʾ ʜʦʩʢʦʥʘʣʦʩʪʽ ʈʘʚʝʣʷ, ʟôʷʩʫʚʘʪʠ ʙʘʟʦʚʽ ʧʦʟʠʮʽʾ ʡʦʛʦ ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʛʦ ʤʘʡʩʪʝʨ-

ʥʦʩʪʽ, ʪʦʡ modus operandi (ʟʚʠʯʥʠʡ ʜʣʷ ʤʠʪʮʷ ʩʧʦʩʽʙ ʚʠʢʦʥʘʥʥʷ ʧʝʚʥʠʭ ʪʚʦʨʯʠʭ ʟʘʚʜʘʥʴ), 

ʱʦ ʚʠʟʥʘʯʘʻ ʡʦʛʦ ʷʢ ʭʫʜʦʞʥʶ ʽʥʜʠʚʽʜʫʘʣʴʥʽʩʪʴ, ʷʢʘ ʨʦʟʫʤʽʻʪʴʩʷ ʷʢ ʮʽʣʽʩʥʽʩʪʴ ʭʫʜʦʞʥʴʦʛʦ 

ʩʚʽʪʫ ʤʠʪʮʷ. ɿʘʧʦʙʽʛʘʶʯʠ ʟʘʩʪʠʛʘʥʥʶ, ʭʫʜʦʞʥʷ ʽʥʜʠʚʽʜʫʘʣʴʥʽʩʪʴ ʢʦʤʧʦʟʠʪʦʨʘ ʘʢʪʫʘʣʽʟʫʻʪʴ-

ʩʷ ʷʢ ʮʽʣʽʩʥʠʡ ʬʝʥʦʤʝʥ ʫ ʨʽʟʥʠʭ ʤʦʜʫʩʘʭ, ʤʘʥʽʬʝʩʪʫʶʯʠ ʩʚʦʶ ʫʥʽʢʘʣʴʥʽʩʪʴ ʫ ʢʦʥʢʨʝʪʥʦʤʫ 

ʤʦʚʥʦʤʫ ʤʘʪʝʨʽʘʣʽ ʪʘ ʩʠʩʪʝʤʽ ʦʙʨʘʟʽʚ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʬʨʘʥʮʫʟʴʢʘ ʤʫʟʠʢʘ, ʜʦʙʘ ʤʦʜʝʨʥʽʟʤʫ, ʢʦʤʧʦʟʠʪʦʨʩʴʢʘ ʤʘʡʩʪʝʨʥʽʩʪʴ, 

ʢʦʥʪʨʘʧʫʥʢʪ, ʤʝʭʘʥʽʟʤ ʢʘʪʘʨʩʠʩʫ 

Ȩɗɘəɕ. ȹ 1920-ɛ ɖɔɐɆɛ ɈɕɑɎɈɔɈɎɏ ɐɖɎɘɎɐ The Times ȴɑɫɓ ȪɆəɓɗ (Olin  Downes) 
ɕɖɋɊɗɘɆɈɑɥɈ ɗɈɔɬɒ ɝɎɘɆɝɆɒ ȲɔɖɫɗɆ ȶɆɈɋɑɥ (M. Ravel) ɥɐ ɐɑɆɗɎɐɆ, çɛəɊɔɌɓɎɐɆ ɗəɈɋ-
ɖɋɓɓɔɉɔ ɗəɒɑɫɓɓɥ ɫ ɥɗɓɔɬ ɒɋɘɎ, ɥɐɎɏ ɓɫɐɔɑɎ ɓɋ ɕɔɈɘɔɖɤɈɆɈɗɥ Ɏ ɓɋ ɕɎɗɆɈ ñɓɋɊɇɆɑɎɛ 
Ɇɇɔ ɓɆɊɑɎɞɐɔɈɎɛ ɘɋɐɗɘɫɈòè [Downes, 1927]. ȷɋɖɋɊ ɇɆɉɆɘɢɔɛ ɕɎɘɆɓɢ ɆɒɋɖɎɐɆɓɗɢɐɎɏ 
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ɌəɖɓɆɑɫɗɘ ɘɔɖɐɓəɈɗɥ ɫ ɘɋɒɎ çɟɎɖɔɗɘɫè. ȰɔɒɕɔɍɎɘɔɖ ɏɔɒə çɈɘɔɒɑɋɓɔè ɈɫɊɕɔɈɫɈ: çȲɋ-
ɓɋ ɜɥ ĂɟɎɖɫɗɘɢò ɓɋ ɓɆɊɘɔ ɛɈɎɑɤɩ. Ʌ ɕɖɆɉɓə ɗɘɈɔɖɤɈɆɘɎ ɒɎɗɘɋɜɘɈɔè  [Downes, 1927]. 
Ȫɫɏɗɓɔ, ȶɆɈɋɑɢ ɓɋ çɕɋɖɋɈɆɓɘɆɌəɈɆɈè ɒəɍɎɐə ɓɋɔɝɎɟɋɓɎɒɎ ɕɔɝəɘɘɥɒɎ, ɕɖɔɘɋ ɗɘɈɔ-
ɖɤɈɆɈ ɬɬ, çɈɎɖɎɈɆɤɝɎ ɍ ɗɋɇɋ ɞɒɆɘɐɎ (ɊɔɊɆɒɔ çɈɎɐɑɤɝɋɓɓɥè ɍ ɗɋɇɋ, ɌɎɈɔɉɔ, ɗɕɖɆɈ-
Ɍɓɢɔɉɔ ï ȝ. Ȫ.). ȷɘɈɔɖɋɓɓɥ ɒəɍɎɐɎ ɓɆɇəɈɆɩ ə ɒɋɓɋ ɛɆɖɆɐɘɋɖə ɈɆɌɐɔɬ ɛɈɔɖɔɇɎè, ð ɕɎ-
ɗɆɈ ɐɔɒɕɔɍɎɘɔɖ ə ɑɎɗɘɫ ɈɫɊ 2 ɐɈɫɘɓɥ 1913 ɖɔɐə Ɋɔ ɕɫɆɓɫɗɘɐɎ  ȫɑɋɓ ȰɆɓ-ȰɆɍɋɑɑɆ (H®l n̄e 
Kahn-ȷasella), ð ɑɎɛɔɒɆɓɐɆ, ɌɆɖ, ɇɋɍɗɔɓɓɥ, ɈɘɖɆɘɆ ɆɕɋɘɎɘəè [Chalupt,  1956]. 

ȿɔ Ɍ ɗɆɒɋ ɈɎɐɑɎɐɆɑɔ ɘɆɐɫ ɗɘɖɆɌɊɆɓɓɥ? ȰɔɒɕɔɍɎɘɔɖ ɈɫɊɕɔɈɫɈ ɆɒɋɖɎɐɆɓɗɢɐɔɒə 
ɌəɖɓɆɑɫɗɘə: çȽɔɘɎɖɎ ɖɔɐɎ ɕɖɆɜɤɈɆɈ ɓɆɊ ɗɔɓɆɘɔɤ Ɋɑɥ ɗɐɖɎɕɐɎ ɫ ɚɔɖɘɋɕɫɆɓɔ, ɍ ɥɐɎɛ 
ɘɖɎ ɖɔɐɎ, ñɕɖɎɇɎɖɆɤɝɎ ɍɆɏɈɫ ɓɔɘɎòè [Downes, 1927]. 

ȦɓɆɑɫɍ ɕəɇɑɫɐɆɜɫɏ. Ƚɋɖɋɍ ɗɔɖɔɐ ɖɔɐɫɈ ɕɫɗɑɥ ɫɓɘɋɖɈôɤ ɆɒɋɖɎɐɆɓɗɢɐɎɏ ɕɫɆɓɫɗɘ 
Ȧɖɇɫ ȴɖɋɓɞɘɋɏɓ (Arbie Orenstein) ɊɔɗɑɫɊɎɈ ɕɔɓɆɊ ɘɎɗɥɝə ɋɗɐɫɍɫɈ ȶɆɈɋɑɥ ɫ ɕɫɊɘɈɋɖɊɎɈ 
ɗɑɔɈɆ ɐɔɒɕɔɍɎɘɔɖɆ: çȯɔɉɔ ɘɈɔɖɝɎɏ ɕɖɔɜɋɗ ɈɐɑɤɝɆɈ ɕɔɈɫɑɢɓɋ, ɓɆɈɒɎɗɓɋ ɈɊɔɗɐɔɓɆ-
ɑɋɓɓɥ ɕɔɝɆɘɐɔɈɎɛ ɋɗɐɫɍɫɈ ɞɑɥɛɔɒ ñɈɎɐɑɤɝɋɓɓɥò ɋɑɋɒɋɓɘɫɈ, ɥɐɫ ɓɋ ɗɑəɌɎɑɎ ɐɫɓɜɋɈɔ-
ɒə ɇɆɝɋɓɓɤè [Orenstein, 1975, ɖ. 9]. ȳɆ ɜɢɔɒə ɞɑɥɛə ɉɋɓɫɏ ȶɆɈɋɑɥ Ɋɔɗɥɉ Ɉɍɫɖɜɥ Ɋɔɗɐɔ-
ɓɆɑɔɗɘɫ ɏ əɈɫɏɞɔɈ Ɉ ɫɗɘɔɖɫɤ ɥɐ çɈɫɖɘəɔɍ ɐɔɒɕɔɍɎɜɫɬè1. ȭɆɈɋɖɞɋɓɫɗɘɢ, ɔɛɆɏɓɫɗɘɢ, Ɋɔɘɋ-
ɕɓɫɗɘɢ, ɈɎɓɆɛɫɊɑɎɈɫɗɘɢ, Ɋɔɖɋɝɓɫɗɘɢ ɫ ɈɔɊɓɔɝɆɗ ɓɋ ɒɔɓəɒɋɓɘɆɑɢɓɆ ɗɐɆɒôɥɓɫɑɫɗɘɢ ɞɋɊɋɈ-
ɖɆ, Ɇ ɌɎɈɎɏ, ɕɖɎɖɔɊɓɎɏ, ɕɑɆɗɘɎɝɓɎɏ ɈɎɗɑɫɈ ɛɆɖɆɐɘɋɖɎɍəɤɘɢ ɏɔɉɔ ɔɕəɗɎ.  

ȝ Ɉɗɋ ɜɋ ɖɋɍəɑɢɘɆɘ ɖɔɇɔɘɎ ə ɖɋɌɎɒɫ çɈɎɐɑɤɝɋɓɓɥè? ȳɋ ɍɔɈɗɫɒ, ð ɈɫɊɕɔɈɫɊɆɩ ɫɘɆ-
ɑɫɏɗɢɐɆ ɋɓɜɎɐɑɔɕɋɊɫɥ çȸɖɋɐɐɆɓɓɫè, ɍɆəɈɆɌəɤɝɎ, ɟɔ ɘɈɔɖɝɎɏ ɕɖɔɜɋɗ ȶɆɈɋɑɥ ɇəɈ ɓɆ-
ɑɆɞɘɔɈɆɓɎɏ ɫ ɓɆ çɈɐɑɤɝɋɓɓɥè ð ɍɆɇəɘɎɛ ɋɑɋɒɋɓɘɫɈ ɗɘɆɖɔɈɎɓɓɔɬ ɒəɍɎɐɎ, ɚɔɑɢɐɑɔ-
ɖɓɎɛ ɌɆɓɖɫɈ, ɋɐɍɔɘɎɝɓɎɛ ɔɖɫɩɓɘɆɑɫɏ, ɊɌɆɍə ɘɔɟɔ. çȲɎɗɘɋɜɘɈɔ ȶɆɈɋɑɥ, ð ɏɊɋɘɢɗɥ Ɉ 
ɋɓɜɎɐɑɔɕɋɊɫɬ, ð ɛɆɖɆɐɘɋɖɎɍəɩɘɢɗɥ ɈɎɘɔɓɝɋɓɔɤ ɒɆɏɗɘɋɖɓɫɗɘɤ, ɈɔɊɓɔɝɆɗ ɈɫɊɍɓɆɝɋɓɋ 
ɈɎɞəɐɆɓɎɒ ɗɘɎɑɫɗɘɎɝɓɎɒ ɕɔɞəɐɔɒ, ɥɐɎɏ ɖɋɆɑɫɍəɩɘɢɗɥ ə ɈɎɐɔɖɎɗɘɆɓɓɫ ɋɐɑɋɐɘɎɝɓɔɬ 
ɒəɍɎɝɓɔɬ ɒɔɈɎ ɫ Ɉ ɔɇɖɔɇɜɫ ɗəɝɆɗɓɔɉɔ ɗɕɔɌɎɈɆɜɢɐɔɉɔ ɖɋɕɋɖɘəɆɖəè [lôEnciclopedia 
Italiana di scienze...]. 

ȭɖɔɍəɒɫɑɔ, ɟɔ ɇəɊɢ-ɥɐɎɏ ɘɈɔɖɝɎɏ ɕɖɔɜɋɗ ɚəɓɐɜɫɔɓəɩ ə ɕɖɔɘɎɑɋɌɓɎɛ ɖɋɌɎɒɆɛ 
ð çɈɎɐɑɤɝɋɓɓɥè ɫ çɈɐɑɤɝɋɓɓɥè. Ȧɑɋ ɥɐ ɗɆɒɋ ɜɋ ɕɖɆɜɤɩ ə ɈɎɘɈɔɖɆɛ çȾɈɋɏɜɆɖɗɢɐɔɉɔ 
ȩɔɊɎɓɓɎɐɆɖɥè? 

ȴɊɎɓ ɫɍ ɕɋɖɞɎɛ ɇɫɔɉɖɆɚɫɈ ȶɆɈɋɑɥ, ɏɔɉɔ əɝɋɓɢ ɫ ɈɫɊɊɆɓɎɏ Ɋɖəɉ ȶɔɑɆɓ-ȲɆɓɤɋɑɢ 
(Roland-Manuel) ɍɆɗɘɋɖɫɉ ɈɫɊ ɓɆɒɆɉɆɓɢ ɞəɐɆɘɎ ɈɫɊɕɔɈɫɊɢ ɓɆ ɜɋ ɕɎɘɆɓɓɥ. ȭɆ ɏɔɉɔ ɗɈɫɊ-
ɝɋɓɓɥɒ, ȶɆɈɋɑɢ çɘɈɔɖɎɈ ɉɑɎɇɔɐɔ ɫ ɍɆɘɆɩɓɔ. ȵɖɎɝɔɒə, ɘɖɋɇɆ ɇəɑɔ, ɟɔɇ əɗɋ ɜɋ ɖɔɇɎɑɔɗɥ 
Ɇɇɔ ɍɊɆɈɆɑɔɗɥ, ɟɔ ɖɔɇɎɑɔɗɢ ɥɐɎɒɔɗɢ ɝəɊɔɒ. ȳɫ ɓɆ ɚɔɖɘɋɕɫɆɓɔ, ɓɫ ɓɆ ɖɔɇɔɝɔɒə ɗɘɔɑɫ 
ɓɫɐɔɑɎ ɓɋ ɇəɑɔ ɌɔɊɓɔɉɔ ɗɑɫɊə ɈɫɊ ɏɔɉɔ ɈɆɌɐɔɬ ɕɖɆɜɫ. ȳɋ ɒɔɌɓɆ ɇəɑɔ ɇɆɝɎɘɎ ɏɔɉɔ ɓɆ-
ɝɋɖɐɫɈ. ȳɫɝɔɉɔ ɓɋ ɇəɑɔ ɓɫ Ɉ ɖəɐɆɛ, ɓɫ Ɉ ɐɎɞɋɓɥɛ: ɞɘəɐɆɖ ɓɋɕɔɒɫɘɓɔ ɗɛɔɈɆɈ əɗɫ ɐɫɓɜɫ ɆɌ 
Ɋɔ ɒɋɛɆɓɫɍɒə ɗɈɔɩɬ ɒɆɏɗɘɋɖɓɔɗɘɫè [ȶɔɑɆɓ-ȲɆɓɤɋɑɢ, 1975, ɗ. 133]. ȹ ɕɋɖɋɐɑɆɊɋɓɫɏ 
əɐɖɆɬɓɗɢɐɔɤ ɒɔɈɔɤ Ɋɔ ɗɘɔɖɫɝɝɥ ɐɔɒɕɔɍɎɘɔɖɆ ɒɔɓɔɉɖɆɚɫɬ ȶɔɑɆɓ-ȲɆɓɤɋɑɥ ɘɆɐɔɌ Ɉɑə-
ɝɓɔ ɗɚɔɖɒəɑɤɈɆɓɆ ɔɗɔɇɎɗɘɫɗɓɆ ɗɈɔɩɖɫɊɓɫɗɘɢ ȲɔɖɫɗɆ ȶɆɈɋɑɥ, Ɉ ɥɐɔɒə çɓɆɕɖɔɝəɊ ɑɋɉɐɔ 
ɗɕɔɑəɝɆɑɎɗɥ ɊɎɘɎɓɆ ɏ ɊɋɓɊɫè [ȶɔɑɆɓ-ȲɆɓɤɋɑɢ, 1975, ɗ. 132] . 

ȭ ɕɫɈɗɘɔɑɫɘɓɢɔɬ ɊɎɗɘɆɓɜɫɬ ɜɋ ɗɘɈɋɖɊɌɋɓɓɥ ɕɔɉɑɎɇɑɤɩ ȨɆɑɋɖɫɥ ȬɆɖɐɔɈɆ. ȹ ɒɔ-
ɓɔɉɖɆɚɫɬ çȹ ɕɔɞəɐɆɛ ɗɋɓɗɫɈ ɕɔɗɑɆɓɓɥ ȲɆɏɗɘɖɆè ɊɔɗɑɫɊɓɎɜɥ ɗɘɆɈɎɘɢ ɕɫɊ ɗəɒɓɫɈ Ɋəɒɐə 
ɕɖɔ ȶɆɈɋɑɥ, ɥɐɎɏ çɕɎɗɆɈ ɒəɍɎɐə, ɓɆɝɋ ñɊɎɘɎɓɆ, ɟɔ ɇɆɈɎɘɢɗɥòè. ȸɆɐ ɗɆɒɔ Ɋɔɐɔɖɫɓɓɔ 
ɕɋɖɋɔɗɒɎɗɑɤɩ ɊɔɗɑɫɊɓɎɜɥ ɏ ɊɔɐɘɖɎɓə ɊɋɓɊɫɍɒə, ɐɖɫɍɢ ɕɖɎɍɒə ɥɐɔɬ ɖɔɍɐɖɎɈɆɩ ɒɋɘɆɚɫ-
ɍɎɝɓɫ ɗɋɓɗɎ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɉɔ ɇəɘɘɥ [ȬɆɖɐɔɈɆ, 2025, ɗ. 73]. ȭɆɒɫɗɘɢ ɕɔɈɋɖɛɔɈɔ-
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ɍɔɈɓɫɞɓɢɔɬ ɛɆɖɆɐɘɋɖɎɗɘɎɐɎ ȶɆɈɋɑɥ-ɑɤɊɎɓɎ ɍ çɕɖɎɛɎɑɢɓɫɗɘɤ Ɋɔ ɚɖɆɓɘɔɈɗɘɈɆè [ȶɔ-
ɑɆɓ-ȲɆɓɤɋɑɢ, 1975, ɗ. 132], Ȩ. ȬɆɖɐɔɈɆ ɍɔɗɋɖɋɊɌəɩɘɢɗɥ ɓɆ ɕɔɗɘɆɘɫ ȲɆɏɗɘɖɆ, ɖɔɍɉɑɥ-
ɊɆɤɝɎ ɘɈɔɖɝɫɗɘɢ ɐɔɒɕɔɍɎɘɔɖɆ ɥɐ çɕɖɔɜɋɗ ɈɎɗɈɫɘɑɋɓɓɥ ɘɔɉɔ, ɟɔ ɩ Ɉ ɉɑɎɇɎɓɫ ɓɆɗè [ȬɆ-
ɖɐɔɈɆ, 2025, ɗ. 198] . ȳɆ ɬɬ Ɋəɒɐə, çɊɔɗɐɔɓɆɑɫɗɘɢ ə ɛəɊɔɌɓɫɏ ɗɎɗɘɋɒɫ ȶɆɈɋɑɥ ɊɔɗɥɉɆɩɘɢɗɥ 
ɓɋ ɘɫɑɢɐɎ ɖɔɍɖɆɛəɓɐɔɒ ɫ ɐɔɓɗɘɖəɐɘɎɈɓɔɤ ɈɎɓɆɛɫɊɑɎɈɫɗɘɤè, Ɇ ɩ çɕɖɆɉɓɋɓɓɥɒ ɈɛɔɕɎɘɎ 
ɓɋɈɎɒɔɈɓɋè [ɘɆɒ ɗɆɒɔ, ɗ. 200]. Ȩ ɆɓɆɑɫɘɎɝɓɎɛ ɖɔɍɊɫɑɆɛ ɓɔɈɔɬ əɐɖɆɬɓɗɢɐɔɬ ɒɔɓɔɉɖɆɚɫɬ 
ɕɖɔ ȶɆɈɋɑɥ Ɋɑɥ ɜɢɔɉɔ çɓɋɈɎɒɔɈɓɔɉɔè ɍɓɆɛɔɊɥɘɢɗɥ ɕɋɖɋɐɔɓɑɎɈɫ ɗɑɔɈɆ, ɥɐɫ ɓɆɊɎɛɆɤɘɢ 
ɕɖɔɊɔɈɌəɈɆɘɎ ɍɆɛɔɕɑɤɤɝɫ ɒɆɓɊɖɎ ə ɛəɊɔɌɓɢɔɒə ɗɈɫɘɫ ɐɔɒɕɔɍɎɘɔɖɆ. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɍôɥɗəɈɆɘɎ ɇɆɍɔɈɫ ɖɆɜɫɔɓɆɑɢɓɫ ɕɔɍɎɜɫɬ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɒɆɏɗɘɋɖɓɔ-
ɗɘɫ ȲɔɖɫɗɆ ȶɆɈɋɑɥ, modus operandi 1, ɟɔ ɈɎɍɓɆɝɆɩ ɏɔɉɔ ɥɐ ɛəɊɔɌɓɤ ɫɓɊɎɈɫɊəɆɑɢɓɫɗɘɢ. 

ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ ɕəɇɑɫɐɆɜɫɬ ɔɇəɒɔɈɑɋɓɆ ɓɆɗɆɒɕɋɖɋɊ əɘɔɝɓɋɓɓɥɒ ɕɔɓɥɘɘɥ 
çɒɆɏɗɘɋɖɓɔɗɘɫè, ɥɐɋ ɗɢɔɉɔɊɓɫ ɒɆɏɌɋ ɈɎɏɞɑɔ ɍ ɓɆəɐɔɈɔɉɔ ɔɇɫɉə. Ʌɐ əɓɫɈɋɖɗɆɑɢɓɔ ɕɖɎ-
ɊɆɘɓɋ, Ɉɔɓɔ ɍəɗɘɖɫɝɆɩɘɢɗɥ ɛɫɇɆ ɟɔ ə ɒəɍɎɝɓɫɏ ɌəɖɓɆɑɫɗɘɎɜɫ ɘɆ ɕɔɕəɑɥɖɓɎɛ ɊɔɕɎɗɆɛ. 
ȵɫɊ ɕɆɖɆɗɔɑɢɐə ɜɢɔɉɔ ɛɎɒɋɖɓɔɉɔ ɕɔɓɥɘɘɥ ɍɆɍɈɎɝɆɏ ɍɇɎɖɆɤɘɢɗɥ Ɉɗɫɑɥɐɫ ɕɋɖɋɈɆɉɎ ɐɔɓ-
ɐɖɋɘɓɔɉɔ ɒɎɘɜɥ. ȵɖɔ ɒɆɏɗɘɋɖɓɫɗɘɢ ə ɘɆɐɎɛ ɐɔɓɘɋɐɗɘɆɛ ɕɖɎɏɓɥɘɔ ɉɔɈɔɖɎɘɎ ɥɐ ɕɖɔ 
ɞɎɖɔɐɔ əɗɈɫɊɔɒɑɋɓɎɏ ɕɖɔɚɋɗɫɔɓɆɑɫɍɒ, ɓɋ ɝəɌɎɏ ɐɖɋɆɘɎɈɓɔɗɘɫ, ɍɆɒɫɞɆɓɎɏ ɓɆ ɔɉɎɊɫ 
Ɋɔ ɇɆɓɆɑɢɓɔɉɔ. ȹ ɕɫɊɘɋɐɗɘɫ ɕɖɎɗəɘɓɫ ɘɆɐɔɌ əɥɈɑɋɓɓɥ ɟɔɊɔ ɗɆɒɔɉɔ ɕɖɔɊəɐɘə ɘɈɔɖɝɔɬ 
Ɋɫɥɑɢɓɔɗɘɫ, ɟɔ ɕɔɗɘɆɩ ɥɐ ɊɔɈɋɖɞɋɓɔ ɍɖɔɇɑɋɓɎɏ ɫ Ɋɋɒɔɓɗɘɖəɩ ɘɋɛɓɫɝɓə ɈɕɖɆɈɓɫɗɘɢ, 
ɈɎɞəɐɆɓɫɗɘɢ ɗɆɒɔɉɔ ɆɈɘɔɖɆ. 

ȲɋɘɔɊɔɑɔɉɫɝɓɋ ɕɫɊɵɖəɓɘɥ ɊɔɗɑɫɊɌɋɓɓɥ. ȦɇɗɘɖɆɉəɤɝɎɗɢ ɈɫɊ ɗɘɎɑɢɔɈɎɛ ɘɆ 
ɌɆɓɖɔɈɎɛ ɕɋɖɋɊəɒɔɈ, ɗɕɖɔɇəɩɒɔ ɖɔɍɫɇɖɆɘɎɗɥ ɍ ɒɫɗɜɋɒ ɒɆɏɗɘɋɖɓɔɗɘɫ ə ɐɔɒɕɔɍɎɘɔɖɗɢ-
ɐɫɏ Ɋɫɥɑɢɓɔɗɘɫ ð ɓɋ ɥɐ ɚɔɖɒɎ ɐɔɒəɓɫɐɆɜɫɬ, Ɇ ɥɐ ɕɋɈɓɔɬ ɗɘɖəɐɘəɖɎ, ɟɔ ɍɆɇɋɍɕɋɝəɩ ɩɊ-
ɓɫɗɘɢ ɗɕɔɓəɐɆɑɢɓɎɛ ɒɔɘɎɈɫɈ, ɓɆɗɘɆɓɔɈ, Ɋɫɏ ɘɆ ɜɫɑɋɏ. ȷɕɋɜɎɚɫɝɓɔ ɛəɊɔɌɓɫɒ ɜɤ ɍɆɉɆ-
ɑɢɓə ɗɘɖəɐɘəɖə ɖɔɇɑɥɘɢ ɊɈɆ ɊɔɊɆɘɐɔɈɎɛ ɕɆɖɆɒɋɘɖɎ: ɒɫɖɆ ɘɆɑɆɓɘə ɘɆ ɔɊɓɆ ɍ ɏɔɉɔ 
ɗɐɑɆɊɔɈɎɛ ð çɫɓɗɘɎɓɐɘ ɒɆɏɗɘɋɖɓɔɗɘɫè. 

ȼɋɏ ɊɔɈɔɑɫ ɊɎɗɐəɗɫɏɓɎɏ ɘɋɖɒɫɓ ɍɆɕɖɔɕɔɓəɈɆɈ ɗəɝɆɗɓɎɐ ȶɆɈɋɑɥ, ɆɒɋɖɎɐɆɓɗɢɐɎɏ 
ɗɔɜɫɔɑɔɉ ȸɔɖɗɘɋɏɓ Ȩɋɇɑɋɓ (Thorstein  Veblen) ə 1914 ɖɔɜɫ. ȯɔɉɔ ɕɖɆɜɥ çȝɓɗɘɎɓɐɘ ɒɆɏɗ-
ɘɋɖɓɔɗɘɫ ɫ ɗɘɆɓ ɫɓɊəɗɘɖɫɆɑɢɓɎɛ ɒɎɗɘɋɜɘɈè ɕɖɎɗɈɥɝɋɓɆ ɕɔɈɋɊɫɓɐɔɈɎɒ ɓɆɗɘɆɓɔɈɆɒ ð 
ɘɎɒ ɔɗɓɔɈɓɎɒ ɖəɞɫɏɓɎɒ ɗɎɑɆɒ ɑɤɊɎɓɎ, ɥɐɫ ɚɔɖɒəɤɘɢ ɗɔɜɫɆɑɢɓɫ ɫɓɗɘɎɘəɘɎ2. ȷɋɖɋɊ 
ɓɎɛ çɫɓɗɘɎɓɐɘ ɒɆɏɗɘɋɖɓɔɗɘɫè ð ɉɔɑɔɈɓɎɏ. ȼɋɏ çɫɓɗɘɎɓɐɘè (Ɇɇɔ ñɈɫɊɝəɘɘɥ ɒɆɏɗɘɋɖɓɔ-
ɗɘɫò \  ñsense of workmanship ò [Veblen, 1914, ɖ.27])ɈɎɥɈɑɥɩɘɢɗɥ ə ɕɖɆɉɓɋɓɓɫ Ɋɔ ɋɚɋɐɘɎ-
Ɉɓɔɉɔ ɈɎɐɔɖɎɗɘɆɓɓɥ ɑɤɊɎɓɔɤ ɓɆɥɈɓɎɛ ɍɆɗɔɇɫɈ ɘɆ Ɉ ɆɊɋɐɈɆɘɓɔɒə ɐɋɖəɈɆɓɓɫ ɖɋɗəɖɗɆ-
ɒɎ. çȯɔɉɔ ɗəɘɓɫɗɘɢ, ð ɕɎɞɋ ȸ. Ȩɋɇɑɋɓ, ð ɕɔɑɥɉɆɩ Ɉ ɘɔɒə, ɟɔɇ ɍɖɔɇɎɘɎ ɗɈɔɬɒ ɕɔɐɑɎ-
ɐɆɓɓɥɒ Ɋɫɥɑɢɓɫɗɘɢ ɓɆ ɇɑɆɉɔ ɑɤɊɗɘɈɆ, ɈɎɐɑɤɝɎɈɞɎ ɕɖɎ ɜɢɔɒə ɇɋɍɉɑəɍɊɫ ɈɎɘɖɆɘɎ ɝɆɗə 
ɘɆ ɗɎɑ. Ȩɫɓ ɕɖɎɗəɘɓɫɏ ə ɐɔɌɓɫɏ ɑɤɊɎɓɫ, ɓɋɍɆɑɋɌɓɔ ɈɫɊ ɬɬ ɗɘɆɘəɗɓɔɬ ɘɆ ɐɑɆɗɔɈɔɬ ɕɔɍɎɜɫɬ 
ə ɗəɗɕɫɑɢɗɘɈɫè [Veblen, 1914, ɖ.30]. ȷɈɔɉɔ ɝɆɗə ɊɔɗɑɫɊɓɎɐɎ ɈɫɊɒɔɈɎɑɎɗɥ ɈɫɊ ɜɢɔɉɔ ɕɔ-
ɓɥɘɘɥ, ɔɗɐɫɑɢɐɎ ɗɆɒɋ ɗɑɔɈɔ çɫɓɗɘɎɓɐɘè ð ɇɋɍɗɈɫɊɔɒɆ ɈɖɔɊɌɋɓɆ ɕɔɈɋɊɫɓɐɆ ð ɈɗɘəɕɆɩ ə 
ɕɖɔɘɎɖɫɝɝɥ ɫɍ ɕɔɓɥɘɘɥɒ çɒɆɏɗɘɋɖɓɫɗɘɢè, ɥɐɆ ɩ ɓɆɗɑɫɊɐɔɒ ɓɆɇəɘɎɛ ə ɊɔɗɈɫɊɫ Ɉɒɫɓɢ. Ȧɑɋ 
ɜɋ ɗəɕɋɖɋɝɑɎɈɋ ɫ ɓɫɇɎ çɍɆɗɘɆɖɫɑɋè ɕɔɓɥɘɘɥ ɊɔɍɈɔɑɥɩ ə ɒɋɘɆɚɔɖɎɝɓɔɒə ɗɋɓɗɫ ɈɎɍɓɆɝɎ-
ɘɎ ɓɋ ɗɆɒɎɏ ɕɖɔɜɋɗ ɘɈɔɖɋɓɓɥ, Ɇ ɘɔɏ ɕɋɖɈɎɓɓɎɏ ɫɒɕəɑɢɗ (ɈɫɊ ƛnstƛnctus ð çɗɕɔɓəɐɆɓ-
ɓɥè, çɕɔɘɥɉ Ɋɔ Ɋɫɬè), ɟɔ ɕɖɎɈɔɊɎɘɢ ə ɖɔɇɔɝɎɏ ɗɘɆɓ ɘɈɔɖɝə ɗɈɫɊɔɒɫɗɘɢ. 

ȹ ɘɆɐɔɒə ɖɆɐəɖɗɫ ɈɗɋɍɆɉɆɑɢɓɎɏ, ɈɗɋɔɛɔɕɑɤɤɝɎɏ ɐɔɓɜɋɕɘ çɒɆɏɗɘɋɖɓɫɗɘɢè ə ɓɋ-
ɗɐɫɓɝɋɓɓɫɏ ɒɓɔɌɎɓɫ ɈɎɥɈɫɈ ɕɔɗɘɆɩ ɥɐ çɋɚɋɐɘɎɈɓɔ ɍɆɊɆɓɋ ɕɔɓɥɘɘɥè, ɘɔɇɘɔ əɗɈɫɊɔɒɑɋɓɋ 

 
1 ɿʚʠʯʥʠʡ ʜʣʷ ʤʠʪʮʷ ʩʧʦʩʽʙ ʨʦʟʚô̫ ʟʘʥʥʷ ʪʚʦʨʯʠʭ ʟʘʚʜʘʥʴ. 
2 ʊ. ɺʝʙʣʝʥ ʚʠʜʽʣʷʻ ʷʢ ʦʩʥʦʚʥʽ ʪʘʢʽ çʽʥʩʪʠʥʢʪʠè: çʽʥʩʪʠʥʢʪ ʤʘʡʩʪʝʨʥʦʩʪʽè, çʙʘʪʴʢʽʚʩʴʢʠʡ ʽʥ-

ʩʪʠʥʢʪè, çʽʥʩʪʠʥʢʪ ʤʘʨʥʦʪʥʦʾ ʜʦʧʠʪʣʠʚʦʩʪʽè, çʽʥʩʪʠʥʢʪ ʧʨʠʜʙʘʥʥʷè, çʽʥʩʪʠʥʢʪ ʩʫʧʝʨʥʠʮʪʚʘè ʘʙʦ ʞ 

çʩʧʦʨʪʩʤʝʥʩʪʚʘè  ʪʘ çʽʥʩʪʠʥʢʪ ʥʘʙʫʪʪʷ ʟʚʠʯʢʠè [Veblen, 1914]. 
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ɓɋ ɥɐ Ɉɗɋ çɕɖɔɉɖɆɒɓɋ ɍɆɇɋɍɕɋɝɋɓɓɥè Ɋɫɥɑɢɓɔɗɘɫ ɐɔɒɕɔɍɎɘɔɖɆ, Ɇ ɥɐ ɏɔɉɔ  ɔɕɋɖɆɜɫɏɓɋ 
ɥɊɖɔ (ɘɔɇɘɔ ɇɆɍɔɈɆ ɑɔɉɫɐɆ, ɓɆɑɆɞɘɔɈɆɓɆ ə ɕɋɈɓɎɏ ɗɕɔɗɫɇ ɓɆ ɗɘɈɔɖɋɓɓɥ ɔɕəɗə). çȝɓ-
ɗɘɎɓɐɘ ɒɆɏɗɘɋɖɓɔɗɘɫè ɒɔɌɓɆ ɈɎɍɓɆɝɎɘɎ ɥɐ ɕɋɈɓɎɏ ɒɔɊəɗ, çɗɘɆɓè ɛəɊɔɌɓɢɔɬ ɫɓɊɎɈɫ-
ɊəɆɑɢɓɔɗɘɫ ɐɔɒɕɔɍɎɘɔɖɆ, ə ɥɐɔɒə ɊɫɆɉɓɔɗɘəɩɘɢɗɥ ɥɐ ɘɆɐɎɏ ɕɔɘɥɉ Ɋɔ ɗɘɈɔɖɋɓɓɥ çɓɔɈɔ-
ɉɔ, ɗɈɔɉɔ, ɊɔɈɋɖɞɋɓɔɉɔè, Ɇ ɘɆɐɔɌ ɈɎɥɈɑɥɩɘɢɗɥ ɫɓɘɋɓɗɎɈɓɫɗɘɢ ɈɎɐɔɖɎɗɘɆɓɓɥ ɕɋɖɈɎɓ-
ɓɎɛ ɖɋɗəɖɗɫɈ, Ɉ ɘɔɒə ɝɎɗɑɫ ɘɆɑɆɓɘə. çȝɓɗɘɎɓɐɘ ɒɆɏɗɘɋɖɓɔɗɘɫè ɖɋɉəɑɤɩ ɈɋɐɘɔɖɎ ɓɆɈ-
ɝɆɓɓɥ, ɖɔɍɈɎɘɐə ɘɆ ɫɗɓəɈɆɓɓɥ, ɈɕɑɎɈɆɩ ɓɆ ɇɆɑɆɓɗ ɕɔɘɖɋɇ ɫ ɍɆɗɘɋɖɋɌɋɓɢ, ɥɐɫ ɈɎɓɎɐɆɤɘɢ 
ə ɕɔɑɫ ɒɔɌɑɎɈɔɗɘɋɏ, ɘɆɐɎɒ ɝɎɓɔɒ ɒɔɌɋ ɈɫɊɓɔɗɎɘɎɗɥ ə ɗɘɖəɐɘəɖɫ Ɋɫɥɑɢɓɔɗɘɫ Ɋɔ ɖɫɈɓɥ 
ɓɆɗɘɆɓɔɈ. ȭɆ ȸ. Ȩɋɇɑɋɓɔɒ, çɫɓɗɘɎɓɐɘ ɒɆɏɗɘɋɖɓɔɗɘɫè ɕɖɔɘɎɗɘɔɬɘɢ çɫɓɗɘɎɓɐɘə ɗɕɔɖɘ-
ɗɒɋɓɗɘɈɆè, Ɇ ɘɔɒə ɒɔɌɋ ɖɔɍɉɑɥɊɆɘɎɗɥ ɕɔɍɆ ɕɔɖɫɈɓɥɑɢɓɎɒɎ ɕɖɔɜɋɊəɖɆɒɎ. 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȭɆɍɈɎɝɆɏ ɒɆɏɗɘɋɖɓɫɗɘɢ ɖɔɍəɒɫɩɘɢɗɥ ɥɐ ɆɘɖɎɇəɘ 
ȲɆɏɗɘɖɆ ð ɈɝɎɘɋɑɥ, ɥɐɎɏ ɒɆɩ Ɋɔɗɘəɕ/ɈɑɆɊə/ɐɑɤɝɫ Ɋɔ ɆɖɗɋɓɆɑə ɋɚɋɐɘɎɈɓɎɛ ɖɫɞɋɓɢ 
ɇəɊɢ-ɥɐɎɛ, Ɉ ɘɔɒə ɝɎɗɑɫ ɏ ɒɎɗɘɋɜɢɐɎɛ ɍɆɈɊɆɓɢ. ȷɆɒ ȶɆɈɋɑɢ ɓɋ ɇəɈ ɓɆɊɘɔ ɗɛɎɑɢɓɎɒ ɊɆ-
ɈɆɘɎ ə ɜɢɔɒə ɗɋɓɗɫ əɖɔɐɎ ɒɆɏɗɘɋɖɓɔɗɘɫ. ȯɔɉɔ ɓɋɝɎɗɑɋɓɓɫ əɝɓɫ ɗɘɆɈɆɑɎ ɏɔɉɔ ɊɖəɍɥɒɎ, ɥɐɫ 
ɏɔɉɔ ɑɤɇɎɑɎ ɫ ɓɆɒɆɉɆɑɎɗɥ ɍɖɔɍəɒɫɘɎ. ȷɈɔɩɤ ɝɋɖɉɔɤ Ɉɫɓ ɒɆɈ əɝɎɘɋɑɫɈ, ɫ ɓɋ ɑɎɞɋ ɗɋɖɋɊ 
ɒəɍɎɐɆɓɘɫɈ, ɥɐɎɛ ɊɔɈɔɑɫ əɈɆɌɓɔ ɗɑəɛɆɈ, ɕɖɔɘɋ ɊəɌɋ ɈɎɇɫɖɐɔɈɔ ɍɆɗɈɔɤɈɆɈ ɬɛ əɖɔɐɎ. 

ȷɎɘəɆɜɫɤ ɝɆɗɫɈ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɉɔ ɓɆɈɝɆɓɓɥ ȶɆɈɋɑɥ, ɐɔɑɎ ɚɔɖɒəɈɆɈɗɥ ɏɔɉɔ 
ɈɑɆɗɓɎɏ modus operandi , Ɉɑəɝɓɔ ɔɛɆɖɆɐɘɋɖɎɍəɈɆɈ ȦɑɢɚɖɋɊ ȰɆɍɋɑɑɆ (Alfredo  Casella) ə 
ɗɘɆɘɘɫ 1926 ɖɔɐə: ɗɕəɗɘɔɞɋɓɓɥ ɒəɍɎɝɓɔɉɔ ɗɈɫɘə ɚɫɑɔɗɔɚɗɢɐɔ-ɒəɍɎɝɓɎɒ ɈɆɉɓɋɖɎɍɒɔɒ 
ɍ ɏɔɉɔ çɈɋɖɘɎɐɆɑɢɓɔɤ ɖɎɘɔɖɎɐɔɤè [ȷasella, 1926]. ȨɫɊ ɜɫɩɬ ɘɔɐɗɎɝɓɔɬ çɋɕɫɊɋɒɫɬè ɚɖɆ-
ɓɜəɍɢɐɫ ɐɔɒɕɔɍɎɘɔɖɎ ɍɓɆɏɞɑɎ çɕɖɔɘɎɔɘɖəɘəè ə ɈɑɆɗɓɫɏ ɓɆɜɫɔɓɆɑɢɓɫɏ ɗɕɆɊɟɎɓɫ. Ʌɐ 
ɓɆɉɔɑɔɞəɈɆɈ ȩ. ȧɆɞɑɥɖ (Gaston Bachelard), ə ɚɖɆɓɜəɍɢɐɫɏ ɐəɑɢɘəɖɫ ɊɔɇɎ ȵɖɔɗɈɫɘɓɎɜ-
ɘɈɆ ɓɋɒɆɩ, ɥɐ ə ɓɫɒɋɜɢɐɫɏ ɚɫɑɔɗɔɚɫɬ, ɘɆɐɔɉɔ ɝɫɘɐɔɉɔ ɖɔɍɒɋɌəɈɆɓɓɥ ɒɫɌ Ɋəɛɔɒ (der 
Geist) ɫ Ɋəɞɋɤ (die Seele). ȸəɘ Ɉɗɋ ɩɊɎɓɋ, ɘɫɑɋɗɓɋ, ɕɑɆɗɘɎɝɓɋ ɫ ɉɖɆɜɫɏɓɋ, ɟɔ ɕɔɘɫɒ ɓɆɇə-
ɈɆɩ ɈɎɉɑɥɊ ɋɑɋɉɆɓɘɓɔɉɔ. ȷɈɫɊɔɒɫɗɘɢ, ɕɔɈôɥɍɆɓɆ ɍ Ɋəɞɋɤ, ɇɫɑɢɞ ɈɫɑɢɓɆ ɈɫɊ ɓɆɕɖəɌɋɓɔɬ 
ɗɕɖɥɒɔɈɆɓɔɗɘɫ, ɟɔ ɈɑɆɗɘɎɈɆ ɗɈɫɊɔɒɔɗɘɫ, ɕɫɊɕɔɖɥɊɐɔɈɆɓɔɬ ɚɋɓɔɒɋɓɆɒ ɊəɛɆ. çȪəɞɆ, 
ɍɆɓəɖɋɓɆ ə ɕɔɋɘɎɝɓə əɥɈə, ɓɋ ɗɕɎɘɢ, Ɇɑɋ ɫ ɓɋ ɓɆɕɖəɌəɩɘɢɗɥ, ɗɕɔɐɫɏɓɆ ɫ ɆɐɘɎɈɓɆ, ɈɔɓɆ 
ɓɋ ɕɔɘɖɋɇəɩ ɕɖɔɩɐɘə, Ɇ ɑɎɞɋ ɖəɛɫɈ, ɥɐɫ ɈɎɥɈɑɥɤɘɢ ɗɈɔɤ ɕɖɎɗəɘɓɫɗɘɢ ə ɕɔɋɘɎɝɓɎɛ 
ɔɇɖɆɍɆɛè [Bachelard, 1957, ɖ. 11]. 

ȵɔɝɆɘɐɫɈɋɜɢ ȶɆɈɋɑɢ ɓɋ ɘɫɑɢɐɎ ɕɔɘɖɆɕɑɥɩ ɓɆ ɟɔɏɓɔ ɈɫɊɐɖɎɘɎɏ Ɇəɐɜɫɔɓ ɖɆɖɎɘɋ-
ɘɫɈ ɒɎɓəɑɔɉɔ, Ɇɑɋ ɏ ɍɆɗɈɔɤɩ ɈɫɊɕɔɈɫɊɓə ɗəɝɆɗɓə çɒɔɊɋɑɢ ɕɔɈɋɊɫɓɐɎè, ɥɐɆ ə Ɋɔɗɑɫ-
ɊɌɋɓɓɫ Ȩ. ȬɆɖɐɔɈɔɬ ɓɔɒɫɓəɩɘɢɗɥ ɥɐ çɊɋɓɊɎɍɒè [ȬɆɖɐɔɈɆ, 2025, ɗ. 109ï122]. ȷɋɖɋɊ ɇɆ-
ɉɆɘɢɔɛ ɈɍɫɖɜɫɈ, ɕɖɔ ɥɐɫ ɏɊɋɘɢɗɥ ə ɊɔɗɑɫɊɌɋɓɓɫ, ɍɈɋɖɓɋɒɔ əɈɆɉə ɓɆ əɖɔɐɎ ȪôȦɓɓəɓɜɫɔ 
(Gabriele D'Annunzio ) ð ɓɋ ɋɕɆɘɆɌɓɔɬ ɑɤɊɎɓɎ, ɥɐɆ ɕɫɊɐɔɖɥɑɆ ɕɆɖɎɍɢɐɫ ɗɜɋɓɎ, ɗɘɈɔ-
ɖɤɤɝɎ ɕôɩɗɎ Ɋɑɥ ȫɑɋɔɓɔɖɎ Ȫəɍɋ ɘɆ ȷɆɖɎ ȧɋɖɓɆɖ, Ɇ ɕɋɖɞ ɍɆ Ɉɗɋ ɆɈɫɆɘɔɖɆ ɘɆ ɒɆɏɗɘɖɆ 
ɗɑɔɈɆ, ɍɊɆɘɓɔɉɔ ɔɕɎɗɆɘɎ ɓɋɈɎɒɔɈɓə ɓɆɗɔɑɔɊə ɈɫɊ ɒɎɗɘɋɜɘɈɆ. ȳɆɍɈɆ ɖɆɓɓɢɔɬ ɖɆɈɋɑɋɈ-
ɗɢɐɔɬ ɕôɩɗɎ Pavane pour  une infante  d®funte ɥɈɓɔ Ɇɕɋɑɤɩ Ɋɔ ɖɔɍɐɫɞɓɎɛ ɋɐɚɖɆɍɎɗɫɈ ə 
ɕɋɖɞɔɒə ɖɔɒɆɓɫ ȪôȦɓɓəɓɜɫɔ çIl  Piacereè (ɍɉɆɊɆɩɒɔ Ɋɑɥ ɕɔɖɫɈɓɥɓɓɥ ɓɆɍɈə, ɥɐə ɊɆɑɆ 
ɉɋɖɔɬɓɥ ɖɔɒɆɓə ɔɊɓɫɏ ɫɍ ɕôɩɗ ȱəɬɊɌɫ ȶɆɒɔ1 çȩɆɈɔɘ ɌɔɈɘɎɛ ɊɆɒè ð çɓɋɍɆɇəɘɓɫɏ ɗɘɆɖɔ-
ɈɎɓɓɎɏ ɘɆɓɋɜɢ ɓəɊɢɉɎ ɫ ɐɔɛɆɓɓɥ, ɥɐɎɏ ɘɆɓɜɤɈɆɑɎ ñɥɐɫɗɢ ɇɫɑɥɈɫ ɕɆɓɫ, ɈɌɋ ɇɫɑɢɞɋ ɓɋ 
ɒɔɑɔɊɫòèé) [D'Annunzio , 1889]. 

Ȱɖɫɍɢ ɕɖɎɍɒə ɊôɆɓɓəɓɜɫɆɓɗɘɈɆ ɕɖɔɝɎɘəɤɘɢɗɥ ɐɔɒɕɔɍɎɘɔɖɔɒ ɫ ɊɈɫ ɋɕɫɉɖɆɒɎ 
ȰɑɋɒɆɓɆ ȲɆɖɔ (ȷlement Marot )2. ȶɋɓɋɗɆɓɗɓɆ ɕɔɋɘɎɐɆ ɗɘɎɑɤ ȲɆɖɔ, ɟɔ ɍɉɔɊɔɒ ɕɔɞɎ-
ɖɎɑɆɗɥ ɏ ɔɘɖɎɒɆɑɆ ɓɆɍɈə style marotigue , ɝəɊɔɈɔ ɖɎɚɒəɤɝɎɗɢ ɫɍ ɕɎɞɓɔɒɔɈɓɔɤ ɋɐɑɋ-

 
1 ʋ ʧʝʨʰʦʤʫ ʚʠʜʘʥʥʽ ʨʦʤʘʥʫ çʅʘʩʦʣʦʜʘè ʩʘʤʝ ʟ ʽʤô̫ ʤ ʃʫʾʜʞʽ ʟʛʘʜʫʻʪʴʩʷ ɾʘʥ-ʌʽʣʽʧ ʈʘʤʦ 

(1683ï1764). 
2 Ravel M. «Deux Épigrammes de Clément Marot» (M. 21). 
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ɐɘɎɐɔɤ ɊɋɐɆɊɆɓɗə ȪôȦɓɓəɓɜɫɔ, ɕɖɔɛɔɊɥɝɎ ɐɖɫɍɢ ɚɫɑɢɘɖɎ Ɋɔɇɖɔɉɔ ɗɒɆɐə ɏ ɊɋɓɊɎɍɒə 
ɐɔɒɕɔɍɎɘɔɖɆ, ɍɆɑɎɞɎɑɆ ɍɈɎɝɐə ɊɎɗɘɆɓɜɫɤɈɆɓɓɥ ɈɫɊ ɔɇôɩɐɘɫɈ ɈɫɊɘɈɔɖɋɓɓɥ ð ɍɊɆɩɘɢ-
ɗɥ, ɈɖɆɌɋɓɓɥ ɈɫɊ ɬɛ ɗɕɔɉɑɥɊɆɓɓɥ ɇəɑɎ ɟɔɏɓɔ ɕɋɖɋɌɎɘɫ (ɝɎ ɒɔɌɋ ɈɝɔɖɆ? ɝɎ ɗɘɔ ɖɔɐɫɈ 
ɘɔɒə?..). ȽɎ, ɥɐ ɗɐɆɍɆɈ ɇɎ ȪôȦɓɓəɓɜɫɔ, çɒɔɌɋ ɥ ɬɛ ɇɆɝɎɈ əɈɫ ɗɓɫ?è. ȼɥ ɓɆɗɘɆɓɔɈɆ ɗɘɆɩ 
ɓɆɖɫɌɓɎɒ ɐɆɒɋɓɋɒ ə ɐɔɒɕɔɍɎɘɔɖɗɢɐɫɏ ɒɆɏɗɘɋɖɓɫ Ȳ. ȶɆɈɋɑɥ. 

ȪɖəɉɆ ɔɕɜɫɥ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɔɕɋɖɆɜɫɏɓɔɬ ɑɔɉɫɐɎ ɕɋɖɋɊɇɆɝɆɩ ɈɫɊɘɈɔɖɋɓɓɥ ɗɈɔɩɬ 
ȵɖɎɗəɘɓɔɗɘɫ ə ɘɋɐɗɘɫ. ȾɐɆɑɆ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɒɆɏɗɘɋɖɓɔɗɘɫ ð ɓɋ ɆɐɗɫɔɑɔɉɫɝɓɆ, Ɇ ɋɐ-
ɍɎɗɘɋɓɜɫɏɓɆ: ɈɫɊ ɓɫɥɐɔɉɔ, ɕɔɗɋɖɋɊɓɢɔɉɔ, ɗɑɆɇɔɉɔ, ɍɆ ȶ. ȧɆɖɘɔɒ, çɓəɑɢɔɈɔɉɔ ɉɖɆɊəɗə ɕɎ-
ɗɢɒɆè [Barthes, 1972] ð Ɋɔ ɒɆɐɗɎɒɆɑɢɓɔɬ ɈɎɥɈɑɋɓɔɗɘɫ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɫɓɊɎɈɫɊəɆɑɢ-
ɓɔɗɘɫ, ɟɔ ɖɋɕɖɋɍɋɓɘəɩɘɢɗɥ ɈɎɗɔɐɎɒ ɗɘəɕɋɓɋɒ əɓɫɐɆɑɢɓɔɗɘɫ ɍɆɕɖɔɕɔɓɔɈɆɓɔɉɔ ɛəɊɔɌ-
ɓɢɔɉɔ ɖɫɞɋɓɓɥ. ȷɈɫɏ çɉɖɆɊəɗ ɆɈɘɔɖɗɢɐɔɉɔ ɕɎɗɢɒɆè ȶɆɈɋɑɢ ɗɈɫɊɔɒɔ ɈɗɘɆɓɔɈɑɤɈɆɈ  
ɞɑɥɛɔɒ çɍɒɫɟɋɓɓɥè, ɈɎɕɖɔɇəɤɝɎ Ɉɗɫ ɒɔɌɑɎɈɫ ɈɆɖɫɆɓɘɎ ɈɫɊɛɎɑɋɓɓɥ ə ɍɆɊɆɓɔɒə 
ɛɖɔɓɔɘɔɕɫɝɓɔ ɊɫɆɕɆɍɔɓɫ. ȨɫɊɐɎɊɆɤɝɎ ɍɆɏɈɫ ɫ ɐɔɒɇɫɓəɤɝɎ ɆɕɖɔɇɔɈɆɓɫ ɐɔɓɗɘɖəɐɘɎ, 
ɐɔɒɕɔɍɎɘɔɖ ɕɔɗɘəɕɔɈɔ ɕɔɍɇɆɈɑɥɈɗɥ ɕɎɞɓɔɘɎ ɏ ɗɘɖɔɐɆɘɔɗɘɫ ɈɑɆɗɓɔɉɔ style marotigue , 
ɈɛɔɊɥɝɎ ə ɖəɗɑɔ ɕɫɍɓɢɔɉɔ style d®pouill® (ɈɫɊ çɔɝɎɟɋɓɎɏè, çɔɉɔɑɋɓɎɏè, çɑɆɐɔɓɫɝ-
ɓɎɏè)1. ȭɒɫɓɎ ɫ ɍɒɫɟɋɓɓɥ ɗɘɆɤɘɢ ɔɝɋɈɎɊɓɎɒɎ, ɐɔɑɎ ɕɔɖɫɈɓɥɘɎ ɖɔɍɐɫɞ ɔɖɐɋɗɘɖɔɈɎɛ 
ɇɆɖɈ çȾɆɛɋɖɋɍɆɊɎè ð ɘɖɢɔɛ ɕɔɋɒ ɓɆ Ɉɫɖɞɫ ȰɑɫɓɉɍɔɖɆ Ɋɑɥ ɉɔɑɔɗə ɍ ɔɖɐɋɗɘɖɔɒ 1903 
ɖɔɐə ð ɍ ɆɗɐɋɘɎɍɒɔɒ ɓɆɕɎɗɆɓɎɛ ɒɫɌ 1925ï1926 ɖɔɐɆɒɎ çȲɆɊɆɉɆɗɐɆɖɗɢɐɎɛ ɕɫɗɋɓɢè 
Chansons mad®casses (Ɋɑɥ ɗɋɖɋɊɓɢɔɉɔ ɉɔɑɔɗə, ɚɔɖɘɋɕɫɆɓɔ, ɚɑɋɏɘɎ ɫ Ɉɫɔɑɔɓɝɋɑɫ) ɓɆ 
çɈɫɖɞɫ ə ɕɖɔɍɫè ȵɆɖɓɫ (£variste de Parny), ɊɖəɉɆ ȨɔɑɢɘɋɖɆ (Voltaire), ɥɐɎɏ ɘɆɐ ɬɊɐɔ ɗɈɔ-
ɉɔ ɝɆɗə ɈɎɗɒɫɥɈ çɗɘɎɑɢ ɒɆɖɔɘɫɐè: ç...Ɉɗɫ ɐɎɓəɑɎɗɥ Ɉ ɜɋɏ ɌɆɑɤɉɫɊɓɎɏ ɒɆɖɔɘɗɢɐɎɏ 
ɗɘɎɑɢ, ɜɋɏ ɗɘɖɔɐɆɘɎɏ ɫ ɉɖɔɘɋɗɐɓɎɏ ɗɘɎɑɢ, Ɋɋ ɇɆɓɆɑɢɓɋ ɫ ɕɫɊɓɋɗɋɓɋ, ɗɋɖɏɔɍɓɋ ɫ ɐɔɒɫɝɓɋ, 
ɒɔɈɆ ȶɆɇɑɋ, ȨɫɏɔɓɆ ɫ ɒɔɈɆ ɓɆɞɎɛ ɊɓɫɈ ɌɆɛɑɎɈɔ ɕɔɩɊɓɆɓɫ. ȸɎɒ ɐɖɆɟɋ, ɓɋɛɆɏ ɕɔɘɈɔɖɓɋ 
ɔɇɑɎɝɝɥ ɇəɊɋ ɕɖɎɐɖɎɘɋ ɜɫɩɤ ɒɆɗɐɔɤ...è [Voltaire , 1880, ɖ. 60]. 

ȴɕɋɖɆɜɫɥ çɍɒɫɟɋɓɓɥè Ɋɔɇɖɋ ɕɖɔɗɘɋɌəɩɘɢɗɥ ɓɆ ɕɖɎɐɑɆɊɫ ɕɔɑɫɚɔɓɫɝɓɔɬ ɘɋɛ-
ɓɫɐɎ. Ʌɐɟɔ ɍɉɆɊɆɘɎ ɘɋɒə ɚəɉɎ ɍ çȩɖɔɇɓɎɜɫ ȰəɕɋɖɋɓɆè, ɘɔ ɕɖɔɜɋɊəɖɆ ɍɒɫɟɋɓɓɥ ɕɔɒɫɘ-
ɓɆ ɈɌɋ ə ɗɆɒɫɏ ɘɋɒɫ, ɗɐɑɆɊɋɓɫɏ ɫɍ ɊɈɔɛ çɑɋɐɗɋɒè, ɕɖɋɊɗɘɆɈɑɋɓɎɛ ə ɖɫɍɓɎɛ ɒɋɘɖɔɖɎɘɒɫ-
ɝɓɎɛ əɒɔɈɆɛ. çȳəɑɢɔɈɎɏ ɉɖɆɊəɗ ɕɎɗɢɒɆè (ɓɔɖɒɆ) ɟɔɊɔ ɬɬ ɘɖɆɓɗɚɔɖɒɆɜɫɬ ɈɗɘɆɓɔɈɑɤ-
ɩɘɢɗɥ ɓɆ ɕɖɎɐɑɆɊɫ ɆɓɆɑɔɉɫɝɓɎɛ ɘɋɒ ȯ. ȷ. ȧɆɛɆ, ɕɔɇəɊɔɈɆɓɎɛ ɓɆ ɫɓɘɔɓəɈɆɓɓɫ ɘɖɎɍɈəɐɫɈ. 

ȹɖɔɐɎ ɐɔɓɘɖɆɕəɓɐɘə ɏ ɔɖɐɋɗɘɖɔɈɐɎ ȦɓɊɖɋ ȬɋɊɆɑɢɌɆ (Andr® Gedalge) ɈɫɊɐɖɎɑɎ 
ȶɆɈɋɑɤ ɗɐɆɖɇɓɎɜɤ ɐɔɓɗɘɖəɐɘɎɈɓɎɛ ɖɫɞɋɓɢ, ɟɔ ɇɆɍəɤɘɢɗɥ ɓɆ ɑɔɉɫɜɫ çɍɒɫɟɋɓɓɥè. ȳɆ 
ɓɆɞə Ɋəɒɐə, ɗɆɒɋ ɜɋ ɒɆɈ ɓɆ əɈɆɍɫ ȶɆɈɋɑɢ, ɐɔɑɎ ə ɗɈɔɬɏ ȦɈɘɔɇɫɔɉɖɆɚɫɬ ɍɆɈɊɥɝəɈɆɈ Ȭɋ-
ɊɆɑɢɌə çɓɆɏɜɫɓɓɫɞɎɒɎ ɖɎɗɆɒɎ ɗɈɔɩɬ ɒɆɏɗɘɋɖɓɔɗɘɫè [ȶɔɑɆɓ-ȲɆɓɤɋɑɢ, 1975, ɗ. 21]. ȸɋ, 
ɥɐ ɈɕɋɈɓɋɓɔ ȶɆɈɋɑɢ ɍɆɗɈɔɬɈ ɜɤ ɔɕɜɫɤ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɒɆɏɗɘɋɖɓɔɗɘɫ, ɗɈɫɊɝɎɘɢ Ɉɫɖɘəɔ-
ɍɓɔ ɈɎɘɐɆɓɆ ɘɐɆɓɎɓɆ ȺɔɖɘɋɕɫɆɓɓɔɉɔ ɘɖɫɔ, ɕɖɎɗɈɥɝɋɓɔɉɔ ɈɝɎɘɋɑɤ2. ȳɆ ɗɘɔɖɫɓɐɆɛ 
çȸɖɆɐɘɆɘə ɕɖɔ ɚəɉəè (çTrat® de la Fugueè) Ȧ. ȬɋɊɆɑɢɌɆ Ɉɒɫɟɋɓɋ ɈɆɌɑɎɈɋ ɓɆɉɆɊəɈɆɓ-
ɓɥ: çȭɆɈɌɊɎ ɕɆɒɥɘɆɏɘɋ: 1) ɚəɉɆ, ɓɆɈɫɘɢ ɞɐɫɑɢɓɆ ð ɜɋ ɝɆɗɘɎɓɆ ɒəɍɎɐɎ; 2) ɝɆɗ, ɈɎɘɖɆ-
ɝɋɓɎɏ ɓɆ ɈɎɈɝɋɓɓɥ ɚəɉɎ ð ɓɋ ɈɘɖɆɝɋɓɎɏ ɝɆɗ; 3) ɕɖɆɐɘɎɝɓɆ ɖɔɇɔɘɆ ɍ ɚəɉɔɤ ɐɔɖɎɗɓɆ 
ɘɫɑɢɐɎ ɥɐ ɍɆɗɫɇ ɖɔɍɈɎɘɐə ɒəɍɎɝɓɔɬ ɫɊɋɬè [ɜɎɘ. ɍɆ: Buell, 1938]. 

ȦɍɆɖɘ çɍɒɫɟɋɓɓɥè ɕɖɎɗəɘɓɫɏ ɫ ə ɐɔɓɐəɖɗɓɎɛ ɚəɉɆɛ ȶɆɈɋɑɥ, ɊɔɈɔɑɫ ɊɋɘɆɑɢɓɔ 
ɕɖɔɆɓɆɑɫɍɔɈɆɓɎɛ ɊɔɗɑɫɊɓɎɐɆɒɎ [Gonnard, 2001]. ȳɋ ɊɎɈɓɔ, ɟɔ ɖɆɈɋɑɋɈɗɢɐɫ ɈɎɘɈɔɖɎ 
ɓɋɍɒɫɓɓɔ ɈɎɐɑɎɐɆɑɎ ɖɔɍɊɖɆɘəɈɆɓɓɥ Ɍəɖɫ: çȨɫɓ ɩɖɋɘɎɐ, ɔɗɐɫɑɢɐɎ ɍɓɆɩ, ɥɐ ɘɖɋɇɆ ɍɖɔ-
ɇɎɘɎ, Ɇɑɋ ɖɔɇɎɘɢ ɘɋ, ɟɔ ɖɔɇɎɘɢè [ȬɆɖɐɔɈɆ, 2025, ɗ. 91]. ȦɈɘɔɖɗɢɐɫ ɚəɉɎ ɐɔɒɕɔɍɎ-
ɘɔɖɆ (ɍ çȩɖɔɇɓɎɜɫ ȰəɕɋɖɋɓɆè, ə ɚɫɓɆɑɫ ɔɕɋɖɎ L'Enfant  et les Sortil ḡes, ɓɆɖɋɞɘɫ, çȧɔ-
ɑɋɖɔè ɥɐ ɕɆɖɆɊɔɐɗɆɑɢɓɆ çɖɔɍɘɥɉɓəɘɆ ɕɔ ɕɑɔɟɎɓɫ ɚəɉɆ /  une fugue ñd®pli®e ¨ platòè 

 
1 ʑʦʜʦ ʧʽʟʥʴʦʛʦ ʩʪʠʣʶ ʄ. ʈʘʚʝʣʷ ʜʠʚ.: [Rogers, 2014]. 
2 ɸʥʘʣʽʟ ʮʴʦʛʦ ʦʧʫʩʫ ʧʨʦʧʦʥʫʻ, ʟʦʢʨʝʤʘ, ɾʘʥʥʘ ɼʝʜʫʩʝʥʢʦ [ɼʝʜʫʩʝʥʢʦ, 2019]. 
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[L®vi-Strauss, 1971] Ɋɋɒɔɓɗɘɖəɤɘɢ ɓɆɑɆɞɘəɈɆɓɓɥ ɒɎɘɜɥ ɓɆ ɕɖɎɒɓɔɌɋɓɓɥ ɒɔɌɑɎɈɔɗɘɋɏ 
ə ɖɔɍɖɆɛəɓɐə ɗɐɑɆɊɓɔɬ ɒɋɖɋɌɫ ɝɆɗɔɕɖɔɗɘɔɖɔɈɎɛ çɍɒɫɟɋɓɢè ɕɋɖɈɎɓɓɔɉɔ ɐɔɓɗɘɖəɐɘɆ1. 

ȳɆɖɋɞɘɫ, ɘɖɋɘɥ ɔɕɜɫɥ ð ɔɗɔɇɑɎɈɎɏ ɒɋɛɆɓɫɍɒ ɐɆɘɆɖɗɎɗə. ȭɆ ȦɖɎɗɘɔɘɋɑɋɒ, ɐɆɘɆɖ-
ɗɎɗ ɕɋɖɋɊɇɆɝɆɩ Ɉɓəɘɖɫɞɓɩ ɔɝɎɟɋɓɓɥ, ɟɔ ɈɫɊɇəɈɆɩɘɢɗɥ ɝɋɖɋɍ ɕɋɖɋɌɎɈɆɓɓɥ ɘɆ ɈɍɆɩɒɓɋ 
ɍɓɎɟɋɓɓɥ ɊɈɔɛ ɕɖɔɘɎɑɋɌɓɎɛ ɕɔɝəɘɘɫɈ. Ȧɑɋ ɗɈɔɤ ɚɔɖɒəɑə ɐɆɘɆɖɗɎɗə ȶɆɈɋɑɢ, ɊəɒɆɩɘɢ-
ɗɥ, ɍɓɆɏɞɔɈ ɓɋ Ɉ ȦɖɎɗɘɔɘɋɑɥ, Ɇ ə ȰɑɋɒɆɓɆ ȲɆɖɔ. Ȩ ɋɕɫɉɖɆɒɫ Ɋɔ ȦɓɓɎ, ɥɐɆ ɉɖɆɩ ɓɆ ɗɕɫ-
ɓɋɘɫ, ɓɆɍɈɆ ɫɓɗɘɖəɒɋɓɘɆ ɈɫɊ ɫɘɆɑɫɏɗɢɐɔɉɔ spina ð çɞɎɕè, çɘɋɖɋɓè ɒɆɩ ɒɓɔɌɎɓɓɫɗɘɢ 
ɗɎɒɈɔɑɫɝɓɎɛ ɐɔɓɔɘɆɜɫɏ. ȲɔɌɓɆ ɕɖɎɕəɗɘɎɘɎ, ɟɔ ɈɕɖɆɈɓɫɗɘɢ ɈɎɐɔɓɆɈɎɜɫ, ɥɐ ɫ ɗɆɒɋ 
ɍɈəɝɆɓɓɥ ɫɓɗɘɖəɒɋɓɘɆ, ɊɔɗɎɘɢ ɕɖɔɇɑɋɒɆɘɎɝɓɫ, ɫ ȦɓɓɆ ɗɈɔɩɤ ɉɖɔɤ ɐɆɖɘɆɩ ɈɎɞəɐɆɓɎɏ 
ɗɑəɛ ɕɔɋɘɆ. Ȧɑɋ çɅ ɒɆɤ ɇɫɑɢɞɋ ɍɆɊɔɈɔɑɋɓɓɥ ɥɐ Ɋɑɥ Ɉəɛ, ɘɆɐ ɫ Ɋɑɥ ɔɝɋɏ, ɓɫɌ ɗɈɥɘɫ ə ɬɛ-
ɓɫɏ ɇɋɍɗɒɋɖɘɓɫɏ ɗɑɆɈɫ, ɫ ɓɆɗɘɫɑɢɐɎ Ɍ, ɓɆɗɐɫɑɢɐɎ ɈɔɓɎ ɖɔɇɑɥɘɢ, ɥ ɗɘɆɤ ɕɖɔɗɑɆɈɑɋɓɎɒ 
(ɍɈɫɗɓɔ, ɝɋɖɋɍ ɒəɐɎ ð ȝ. Ȫ.)è. 

ȶɆɈɋɑɤ, ɓɆɕɋɈɓɋ, ɫɒɕɔɓəɈɆɈ ɘɆɐɎɏ ɗɘɎɑɢ ɫɖɔɓɫɝɓɔɉɔ ɏ ɇɆɉɆɘɔɍɓɆɝɓɔɉɔ ɈɎɗɑɔɈ-
ɑɤɈɆɓɓɥ ɍ Ɋɋɟɔ ɆɖɛɆɬɝɓɎɒ çɕɖɎɗɒɆɐɔɒè ɫ ɓɋɗɕɔɊɫɈɆɓɎɒ poit  ɓɆɕɖɎɐɫɓɜɫ (e devien 
glorieux). ȹ ɗɈɔɩɒə ɒəɍɎɝɓɔɒə ɕɖɔɝɎɘɆɓɓɫ Ɉɫɓ ɈɊɆɩɘɢɗɥ Ɋɔ ɒɫɒɋɍɎɗə, ɉɔɗɘɖɎɒ staccato 
ɍ ɒɆɖɐɆɘɔɈɆɓɔɤ ɉɆɖɒɔɓɫɝɓɔɤ ɑɫɓɫɩɤ ð ɐɆɊɆɓɗɔɒ ə ɓɎɌɓɢɔɒə ɉɔɑɔɗɫ ɫɒɫɘəɤɝɎ ɍɈəɐ 
ɗɘɆɖɔɈɎɓɓɔɉɔ ɗɕɫɓɋɘə. ȵɫɗɑɥ ɈɎɐɑɆɊə ɚɔɖɒəɑɎ ɆɐɔɒɕɆɓɋɓɋɓɘə, ɟɔ ɓɆɉɆɊəɩ ɊɈɔɛɖɋɉɫ-
ɗɘɖɔɈə ɚɆɐɘəɖə ɐɑɆɈɋɗɎɓɓɔɉɔ ɈɎɐɑɆɊə, ɕɔɊɫɇɓɔ Ɋɔ əɊɆɖɫɈ ɖɆɕɫɖɎ ɍɈəɝɆɘɢ ɗɋɐəɓɊɔɈɫ 
ɈɎɗɛɫɊɓɫ ɫɓɘɔɓɆɜɫɬ ð ɕɎɘɆɓɓɥ ɓɆ ɕɔɝɆɘɐə ɐɔɌɓɔɉɔ ɘɆɐɘə. ȴɝɋɈɎɊɓɔ, ɗɘɖɆɌɊɆɓɓɥ ɈɫɊ 
ɐɔɑɤɝɔɉɔ ɍɈəɐə ɗɕɫɓɋɘə ɕɔɗɎɑɤɈɆɑɎɗɥ. Ʌɐ ɫɓɗɘɖəɒɋɓɘ Ɋɑɥ ɊɔɒɆɞɓɢɔɉɔ ɒəɍɎɐəɈɆɓɓɥ 
Ɉɫɓ ɥɈɓɔ ɔɇɒɋɌɋɓɎɏ ə ɊɫɆɕɆɍɔɓɫ (ɊɈɫ ɔɐɘɆɈɎ, ɕɔɝɎɓɆɤɝɎ ɈɫɊ ɕɋɖɞɔɬ). Ȫɔ Ɉɗɘəɕɓɔɉɔ ɫɓ-
ɗɘɖəɒɋɓɘɆɑɢɓɔɉɔ çɖɫɘəɖɓɋɑɤè ɈɐɑɤɝɋɓɎɏ ɓɎɗɛɫɊɓɎɏ ɕɆɗɆɐɆɑɢɓɎɏ ɛɫɊ ɕɫɈɘɔɓɆɒɎ ɈɫɊ 
ɕɋɖɞɔɉɔ Ɋɔ ɕôɥɘɔɉɔ ɗɘəɕɋɓɥ. ȼɥ ɍɓɆɐɔɈɆ ɫɓɘɔɓɆɜɫɥ ə ɍɆɒɆɗɐɔɈɆɓɔɒə ɈɎɉɑɥɊɫ ɐɋɖəɩ ɒɋ-
ɑɔɊɎɐɔɤ ɗəɕɖɔɈɔɊə. ȪɔɖɫɏɗɢɐɎɏ Ɋɔ-Ɋɫɩɍ ɒɫɓɔɖ ɗɘɈɔɖɤɩ ɔɗɔɇɑɎɈɎɏ ɆɖɛɆɬɝɓɎɏ ɐɔɑɔ-
ɖɎɘ. ȨɎɕɎɗɆɓɎɏ ɖɔɍɒɫɖ 5/4 ɥɈɓɔ ɓɋ ɈɐɑɆɊɆɩɘɢɗɥ ə ɗɈɫɊɔɒɫɗɘɢ ɝɆɖɫɈɓɔɬ ȦɓɓɎ, ɗəɕɖɔɈɔ-
ɊɌəɤɝɎ ɖɋɉəɑɥɖɓɎɒɎ ɗɎɓɐɔɕɆɒɎ ɓɆɕɔɑɋɉɑɎɈɎɏ ɓɋɗɕɎɓɓɎɏ ɖəɛ ɞɫɗɘɓɆɊɜɥɘɐɆɒɎ. 
Ȩɗɘəɕ ɉɔɑɔɗə ɈɫɊɇəɈɆɩɘɢɗɥ ɓɆ ɘɑɫ ɈɎɘɖɎɒɆɓɔɉɔ ɘɔɓɫɝɓɔɉɔ ɘɖɎɍɈəɐə con fermata, ɕɔɐɆ-
ɍɔɈɔ ɊɎɗɘɆɓɜɫɤɤɝɎ ɗɕɔɗɘɋɖɫɉɆɝɆ ɈɫɊ çɋɘɤɊɓɔɉɔè ɋɐɍɋɖɗɎɗə. Ȫɔ ɈɔɐɆɑɢɓɔɬ ɑɫɓɫɬ ɍɓɔɈ 
ɕɖɎɩɊɓəɩɘɢɗɥ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɎɏ ɖɎɘəɖɓɋɑɢ, ɥɐɎɏ, ɍɊɆɩɘɢɗɥ, ɕɔɈɘɔɖɤɩ Ɉɗɋ ɘɋ, ɟɔ ɕɖɔ-
ɍɈəɝɆɑɔ ə Ɉɗɘəɕɫ. Ȧɑɋ ɘɋɕɋɖ ɍɆɒɫɗɘɢ ɗɘɈɋɖɊɌɋɓɓɥ ɕɔɝɆɘɐɔɈɔɬ ɘɔɓɆɑɢɓɔɗɘɫ Ɉ ɔɗɘɆɓɓɢɔ-
ɒə ɊɈɔɘɆɐɘɫ ɥɐ çɈɫɊɕɔɈɫɊɢè ɍɈəɝɎɘɢ ɘɆ ɗɆɒɆ ɗɎɓɐɔɕɔɈɆɓɆ ɫɓɘɔɓɆɜɫɥ (çəɊɆɖ ɖɆɕɫɖɎè) 
ɈɌɋ ə ɊɔɒɫɓɆɓɘɔɈɫɏ ɘɔɓɆɑɢɓɔɗɘɫ ɗɔɑɢ-Ɋɫɩɍ ɒɫɓɔɖ ɍ ɕɫɊɈɎɟɋɓɎɒ ɒɫ-Ɋɫɩɍ (ɊɔɖɫɏɗɢɐɎɒ), ɟɔ 
ɓɆɐɑɆɊɆɩɘɢɗɥ ɓɆ ɔɗɓɔɈɓə ɘɔɓɆɑɢɓɫɗɘɢ ɫ ɓɆɊɆɩ ɝɆɖɫɈɓɔɬ ɒɆɌɔɖɔ-ɒɫɓɔɖɓɔɬ ɒɫɓɑɎɈɔɗɘɫ. ȹ 
ɒɔɒɋɓɘ ɓɆɏɈɎɟɔɬ ɓɆɗɔɑɔɊɎ ɈɫɊ ɒɎɑəɈɆɓɓɥ ɗɜɋɓɔɤ ɒəɍɎɐəɈɆɓɓɥ ɍɓɔɈə ɈɎɐɑɤɝɆɩɘɢɗɥ 

 
1 ʌʨʘʥʮʫʟʴʢʠʡ ʘʥʪʨʦʧʦʣʦʛ ʂʣʦʜ ʃʝʚʽ-ʉʪʨʦʩʩ (Claude Lévi-Strauss) ʨʦʟʛʣʷʥʫʚ ʫ ʘʥʘʣʽʪʠʯʥʦʤʫ 

ʥʘʨʠʩʽ (ʬʽʥʘʣ ʯʝʪʚʝʨʪʦʛʦ ʪʦʤʫ çʄʽʬʦʣʦʛʽʢè) ʧʘʨʪʠʪʫʨʫ ʄ. ʈʘʚʝʣʷ çɹʦʣʝʨʦè ʷʢ çʤʫʟʠʯʥʠʡ ʪʚʽʨ, ʱʦ ʻ 

ʤʽʬʦʤ, ʟʘʢʦʜʦʚʘʥʠʤ ʫ ʟʚʫʢʘʭ, ʘ ʥʝ ʫ ʩʣʦʚʘʭ», ʷʢʠʡ çʧʨʦʧʦʥʫʻ ʽʥʪʝʨʧʨʝʪʘʮʽʡʥʫ ʩʽʪʢʫ, ʤʘʪʨʠʮʶ 

ʚʟʘʻʤʦʟʚôʷʟʢʽʚè [Lévi-Strauss, 1971, ʨ. 589 (659)]. ʎʝʡ ʟʚôʷʟʦʢ çʯʠʪʘʻʪʴʩʷ ʚʝʨʪʠʢʘʣʴʥʦè ʫ ʧʨʦʮʝʩʽ ʧʘ-

ʨʘʜʠʛʤʘʪʠʯʥʦʛʦ ʘʥʘʣʽʟʫ. ɼʦʩʣʽʜʥʠʢ ʩʪʚʝʨʜʞʫʻ: çʅʝʤʦʞʣʠʚʦ ʫʷʚʠʪʠ, ʥʽʙʠ ʽʩʥʫʻ ʤʫʟʠʯʥʠʡ ʪʚʽʨ, ʷʢʠʡ 

ʥʝ ʧʦʯʠʥʘʻʪʴʩʷ ʟ ʧʨʦʙʣʝʤʠ ʪʘ ʥʝ ʧʨʘʛʥʝ ʜʦ ʾʾ ʚʠʨʽʰʝʥʥʷè [ʪʘʤ ʩʘʤʦ, ʨ. 589 (660)]. ʂʦʤʝʥʪʫʶʯʠ ʪʝʦʨʽʶ 

ʃʝʚʽ-ʉʪʨʦʩʘ, ɸʣʴʙʝʨʪ ɼʦʜʞʘ (Albert Doja) ʧʽʜʢʨʝʩʣʶʻ: çʌʦʨʤʫʣʘ ʤʽʬʫ ʧʝʨʝʛʫʢʫʻʪʴʩʷ ʟ ʤʠʩʪʝʮʪʚʦʤ 

ʬʫʛʠ. ɺʦʥʘ ʚʽʜʧʦʚʽʜʘʻ ʚʽʜʦʤʦʤʫ Spiegelbild, ʘʙʦ ñʜʟʝʨʢʘʣʴʥʽʡ ʛʨʽò, ʱʦ ʟʘʭʦʧʣʶʚʘʣʘ ʻʚʨʦʧʝʡʩʴʢʠʭ 

ʢʦʤʧʦʟʠʪʦʨʽʚ ʜʦ ʁʦʛʘʥʥʘ ʉʝʙʘʩʪʴʷʥʘ ɹʘʭʘ. ɿʤʽʱʫʶʯʠ ʟʥʘʯʝʥʥʷ ʤʽʬʫ ʯʠ ʤʫʟʠʢʠ ʟ ʦʟʥʘʯʫʚʘʥʦʛʦ, ʷʢʝ 

ʚʦʥʠ ʤʽʩʪʷʪʴ, ʥʘ ʦʟʥʘʯʫʚʘʣʴʥʫ ʨʘʤʢʫ, ʱʦ ʾʭ ʫʧʦʨʷʜʢʦʚʫʻ, ʃʝʚʽ-ʉʪʨʦʩ ʜʘʻ ʟʤʦʛʫ ʚʠʟʥʘʯʠʪʠ ʜʣʷ ʥʠʭ 

ñʨʝʘʣʴʥʠʡ ʬʦʢʫʩò. ʄʫʟʠʢʫ ʪʘ ʤʽʬʠ ʥʝ ʤʦʞʥʘ ʟʚʝʩʪʠ ʜʦ ʩʠʩʪʝʤʠ ʟʥʘʯʝʥʴ; ʾʭ ʧʦʪʨʽʙʥʦ ʩʧʨʠʡʤʘʪʠ ʫ 

ʚʣʘʩʥʦʤʫ ʧʦʨʷʜʢʫ ʦʧʝʨʘʮʽʡ, ʚʠʢʣʠʢʘʥʠʭ ʾʭʥʽʤʠ ʚʣʘʩʥʠʤʠ ʬʦʨʤʘʤʠ. ɼʟʝʨʢʘʣʴʥʘ ʛʨʘ ʟʘʡʤʘʻ ʤʽʩʮʝ ʢʽʥ-

ʮʝʚʦʛʦ ʦʟʥʘʯʫʚʘʥʦʛʦ ʷʢ ʤʫʟʠʢʠ, ʪʘʢ ʽ ʤʽʬʫ» [Doja, 2006, ʨ. 88]. 
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ɗɕɫɓɋɘɓɋ ostinato . Ȧɑɋ ɓɆ ɜɋɏ ɖɆɍ ɍəɕɎɓɐɆ ɓɋ ɘɖɎɈɆɩ ɓɆ ɔɊɓɔɒə ɈɎɘɖɎɒɆɓɔɒə ɘɔɓɫɝ-
ɓɔɒə ɘɖɎɍɈəɐə, Ɇ ɕɖɔɊɔɈɌəɩ çɇɋɍ əɕɔɈɫɑɢɓɋɓɓɥè (ɥɐ ɈɐɆɍɆɓɔ ə ɖɋɒɆɖɜɫ) ɕɔɕɋɖɋɊɓɫɏ 
ɖəɛ, ɈɎɕɎɗɆɓɎɏ əɊɈɫɝɫ ɕɔɈɫɑɢɓɫɞɋ, ɫɍ ɗɎɓɐɔɕɔɈɆɓɎɒ ɐɔɓɘɖɆɕəɓɐɘɔɒ ð çɕɋɖɋɇɔɥɒɎè 
ɗɋɖɜɥ ə ɓɎɗɛɫɊɓɔɒə ɖəɗɫ. ȶɋɕɖɎɍɆ ɕɔɈɋɖɘɆɩ ɈɗɘəɕɓɎɏ ɖɎɘəɖɓɋɑɢ, Ɇɑɋ ɍɆɑɎɞɆɩɘɢɗɥ Ɋɔ-
ɗɥɉɓəɘɆ ɊɔɒɫɓɆɘɓɔɈɆ ɘɔɓɆɑɢɓɫɗɘɢ ɫ ɒɆɌɔɖɔ-ɒɫɓɔɖɓɆ ɓɋɕɋɈɓɫɗɘɢ. ȹ ɗəɕɖɔɈɫɊɫ ɕɋɖɫɔɊɎɝ-
ɓɔ ɍôɥɈɑɥɤɘɢɗɥ ɗɋɐəɓɊɔɈɫ çɍɫɘɛɆɓɓɥè, ɫ ɓɆɈɫɘɢ ɕɔɈɘɔɖɋɓɓɥ ɕɔɝɆɘɐɔɈɔɬ ɫɓɗɘɖəɒɋɓɘɆɑɢ-
ɓɔɬ çɗɋɓɘɋɓɜɫɬè (çɍ əɊɆɖɔɒ ɖɆɕɫɖɎè) ɈɌɋ ɓɋ ɕɔɈɋɖɘɆɩ ɕɋɖɈɎɓɓɎɏ ɗɘɆɓ, ɍɆɑɎɞɆɤɝɎ 
ɗɑəɛɆɝɆ ɍ ɈɫɊɐɖɎɘɎɒ ɕɎɘɆɓɓɥɒ ɓɆ ɊɔɒɫɓɆɓɘɔɈɔɒə ɘɖɎɍɈəɐə. 

ȰɆɘɆɖɗɎɝɓɎɏ ɒɋɛɆɓɫɍɒ ȶɆɈɋɑɥ ɇəɈ ɓɆɑɆɞɘɔɈɆɓɎɏ ɓɆ ɓɆɗɔɑɔɊə. ȳɆ ɈɫɊɝəɘɘɥ ɓɆ-
ɗɔɑɔɊɎ ɓɋ ɑɎɞɋ ɈɫɊ ɖɔɍɈôɥɍɆɓɓɥ ɕɖɔɇɑɋɒɎ, Ɇɑɋ ɏ ɈɫɊ ɗɆɒɔɉɔ ɗɕɔɗɔɇə ɬɬ ɖɔɍɈôɥɍɆɓɓɥ 
(ɍɆɕɔɇɫɉɆɓɓɥ ɇɆɓɆɑɢɓɔɗɘɫ, ɓɋɕɖɎɖɔɊɓɔɗɘɫ, ɍɆɏɈɔɉɔ, ɓɋɗɒɆɐə, ɇɖəɘɆɑɢɓɔɗɘɫ ð Ɉɗɢɔɉɔ, 
ɟɔ ɍ ɓɆɊɑɎɞɐɔɒ ɩ ə ɓɆɈɐɔɑɎɞɓɢɔɒə ɗɈɫɘɫ). 

ȲɆɖɗɋɑɢ ȵɖəɗɘ ɝəɊɔɈɔ ɗɚɔɖɒəɑɤɈɆɈ ɕɖɎɓɜɎɕ Ɋɫɬ ɐɆɘɆɖɗɎɝɓɔɉɔ ɒɋɛɆɓɫɍɒə: 
çȝɊɋɬ ɩ ɍɆɒɫɓɓɎɐɆɒɎ ɕɋɝɆɑɋɏ; ɟɔɏɓɔ ɕɋɝɆɑɫ ɕɋɖɋɘɈɔɖɤɤɘɢɗɥ ɓɆ ɫɊɋɬ, ɈɔɓɎ ɈɘɖɆɝɆɤɘɢ 
ɝɆɗɘɎɓə ɗɈɔɉɔ ɞɐɫɊɑɎɈɔɉɔ ɈɕɑɎɈə ɓɆ ɓɆɞɫ ɗɋɖɜɥ, ɫ ɗɕɖɆɈɊɫ, Ɉ ɕɋɖɞə Ɍ ɒɎɘɢ ɗɆɒɆ ɘɖɆ-
ɓɗɚɔɖɒɆɜɫɥ ɖɆɕɘɔɈɔ ɈɎɈɫɑɢɓɥɩ ɖɆɊɫɗɘɢ. ȭɆɒɫɓɓɎɐɎ, ɔɊɓɆɐ, ɑɎɞɋ Ɉ ɕɔɖɥɊɐə ɝɆɗə, ɇɔ 
ɍɊɆɩɘɢɗɥ, ɟɔ ɕɋɖɈɎɓɓɎɒ ɋɑɋɒɋɓɘɔɒ ɩ ɫɊɋɥ, Ɇ ɕɋɝɆɑɢ ð ɜɋ ɑɎɞɋ ɗɕɔɗɫɇ, ɥɐɎɒ ɕɋɈɓɫ ɫɊɋɬ 
Ɉɕɋɖɞɋ ɕɔɘɖɆɕɑɥɤɘɢ Ɋɔ ɓɆɗ. Ȧɑɋ Ɉ ɉɖəɕɫ ɫɊɋɏ ɩ ɐɫɑɢɐɆ ɗɫɒɋɏɗɘɈ, Ɋɋɥɐɫ ɍ ɥɐɎɛ ɔɊɖɆɍə Ɍ 
ɩ ɖɆɊɔɟɆɒɎè [Proust, 1927, ɖ. 64]. ȶɆɈɋɑɢ, ɥɐ ɓɫɛɘɔ ɫɓɞɎɏ, Ɋɔɇɖɋ ɖɔɍəɒɫɈ, ɟɔ ɫɊɋɬ, Ɉ 
ɘɔɒə ɝɎɗɑɫ ɒəɍɎɝɓɫ, çɈɎɖɔɇɑɥɤɘɢɗɥè ɗɘɖɆɌɊɆɓɓɥɒɎ, Ɇ ɕɋɖɋɘɈɔɖɋɓɓɥ ɗɘɖɆɌɊɆɓɓɥ ɓɆ 
ɫɊɋɤ ɈɎɐɑɎɐɆɩ ɈɫɊɝəɘɘɥ ɓɆɗɔɑɔɊɎ ɫ ɍɆɊɔɈɔɑɋɓɓɥ, ə ɘɔɒə ɝɎɗɑɫ ɝɋɖɋɍ əɗɈɫɊɔɒɑɋɓɓɥ 
ɒɆɏɗɘɋɖɓɔɗɘɫ, ɍ ɥɐɔɤ ɇəɈ ɍɊɫɏɗɓɋɓɎɏ ɜɋɏ ɕɋɖɋɛɫɊ. 

ȨɎɗɓɔɈɐɎ ɘɆ ɕɋɖɗɕɋɐɘɎɈɎ ɊɔɗɑɫɊɌɋɓɓɥ. ɅɊɖɔ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɒɆɏɗɘɋɖ-
ɓɔɗɘɫ ð ɘɋ, ɟɔ ɕɖɔɕɔɓəɩɘɢɗɥ ɒɋɘɆɚɔɖɎɝɓɔ ɖɔɍəɒɫɘɎ ɥɐ çɫɓɗɘɎɓɐɘ ɒɆɏɗɘɋɖɓɔɗɘɫè Ȳɔ-
ɖɫɗɆ ȶɆɈɋɑɥ, ɒɔɌɓɆ ɈɎɍɓɆɝɎɘɎ ɚɔɖɒəɑɔɤ: ɊɎɗɘɆɓɜɫɤɈɆɓɓɥ ð ɍɒɫɟɋɓɓɥ ð ɓɆ-
ɗɔɑɔɊɆ. ȸɔɝɓɫɞɋ, ɥɐ ɕɔɘɥɉ Ɋɔ ɊɎɗɘɆɓɜɫɤɈɆɓɓɥ, ɍɒɫɟɋɓɓɥ ɫ ɓɆɗɔɑɔɊɎ, ɒɫɖɆ ɥɐɎɛ ə 
ɐɔɌɓɔɒə ɘɈɔɖɫ ɈɗɘɆɓɔɈɑɤɩɘɢɗɥ ɓɆɓɔɈɔ. ȷɆɒɋ ɐɖɫɍɢ ɕɖɎɍɒə ɜɫɩɬ ɘɖɫɆɊɎ ɫɓɆɐɞɋ ɖɔɍɐɖɎ-
ɈɆɩɘɢɗɥ ɗɘɎɑɢɔɈɆ ɊɎɓɆɒɫɐɆ ə ɘɈɔɖɝɔɗɘɫ ɐɔɒɕɔɍɎɘɔɖɆ, ɘɖɆɩɐɘɔɖɫɥ ɥɐɔɬ ɕɖɔɗɘɋɌəɩɘɢɗɥ 
ɈɫɊ style marotigue  Ɋɔ style d®pouill®. ȳɆ ɜɢɔɒə ɞɑɥɛə ɒɔɌɓɆ ɇəɊəɈɆɘɎ ɓɔɈɎɏ ɗɤɌɋɘ 
çɈɎɐɑɤɝɋɓɢè ɫ çɈɐɑɤɝɋɓɢè Ɉ ɔɕɔɈɫɊɫ ɕɖɔ ɗɘɎɑɢɔɈə ɋɈɔɑɤɜɫɤ ɘɈɔɖɝɔɗɘɫ ȶɆɈɋɑɥ. ȝ ə ɜɫɏ 
ɫɗɘɔɖɫɬ ɕɎɘɆɓɓɥ çɋɐɑɋɐɘɎɝɓɔɬ ɒəɍɎɝɓɔɬ ɒɔɈɎè ɐɔɒɕɔɍɎɘɔɖɆ, ɥɐɋ ɓɆɉɔɑɔɞəɩ ɈɌɋ ɍɉɆ-
ɊɆɓɆ çȝɘɆɑɫɏɗɢɐɆ ɋɓɜɎɐɑɔɕɋɊɫɥè, ɍɓɫɒɆɩɘɢɗɥ. ȳɋ ɍɆɉɑɎɇɑɤɤɝɎɗɢ ə ɘɋɖɒɫɓɔɑɔɉɫɤ, ɓɆ-
ɉɆɊɆɤ ɈɎɗɑɫɈ ȾɆɖɑɥ ȧɔɊɑɋɖɆ: çȻɔɝ ɇɎ ɥɐɎɒ ɈɕɖɆɈɓɎɒ ɇəɈ ɋɐɑɋɐɘɎɐ, Ɉɫɓ ɓɋɊɔɗɐɔɓɆɑɆ 
ɑɤɊɎɓɆ, ɇɔ Ɉɫɓ ɑɤɊɎɓɆ ɇɋɍ ɑɤɇɔɈɫè [Baudelaire, 1868, ɖ. 164]. ȵɖɔ ȶɆɈɋɑɥ ɓɫ Ɉ ɥɐɔɒə 
ɖɆɍɫ ɘɆɐ ɗɐɆɍɆɘɎ ɓɋ ɒɔɌɓɆ, ɆɊɌɋ Ɉɗɋ ɓɎɒ ɗɘɈɔɖɋɓɋ ð ɜɋ Ɇɐɘ ɑɤɇɔɈɫ Ɋɔ ɗɈɫɘə, ɫ ɗɆɒɋ 
ɒɆɏɗɘɋɖɓɫɗɘɢ, ɍ ɥɐɔɤ ɓɆɕɎɗɆɓɆ ɏɔɉɔ ɒəɍɎɐɆ, ɩ ɉɔɑɔɈɓɎɒ ɗɈɫɊɝɋɓɓɥɒ ɘɔɉɔ, ɟɔ ɈɔɓɆ 
çɍɖɔɇɑɋɓɆ ɍ ɑɤɇɔɈôɤè. 

ȷȵȮȷȴȰ ȨȮȰȴȶȮȷȸȦȳȴȞ ȱȝȸȫȶȦȸȹȶȮ  

1. ɻʥʘʪʽʚ ʊ. ʄʫʟʠʯʥʘ ʢʫʣʴʪʫʨʘ ʌʨʘʥʮʽʾ ʨʫʙʝʞʫ XIXïXX ʩʪʦʣʽʪʴ. ʂʠʾʚ : ʄʫʟʠʯʥʘ 

ʋʢʨʘʾʥʘ, 1993. 204 ʩ. 

2. ɼʝʜʫʩʝʥʢʦ ɾ. ʂʘʤʝʨʥʽ ʘʥʩʘʤʙʣʽ ʜʣʷ ʩʪʨʫʥʥʠʭ ʩʤʠʯʢʦʚʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ ʪʘ ʬʦʨʪʝʧʽʘ-
ʥʦ ʬʨʘʥʮʫʟʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ ʦʩʪʘʥʥʴʦʾ ʪʨʝʪʠʥʠ ʍɯʍ ï ʧʦʯʘʪʢʫ ʍʍ ʩʪʦʣʽʪʪʷ (ʥʘ ʤʘʪʝʨʽʘʣʽ 

ʪʚʦʨʽʚ ɻ. ʌʦʨʝ, ʂ. ɼʝʙʶʩʩʽ, ʄ. ʈʘʚʝʣʷ). ʍʘʨʢʽʚ : ʍʅʋʄ ʽʤ. ɯ. ʇ. ʂʦʪʣʷʨʝʚʩʴʢʦʛʦ, 2019. 107 ʩ.   

3. ɾʘʨʢʦʚʘ ɺ. ʇʨʦʛʫʣʷʥʢʠ ʤʫʟʠʯʥʠʤ ʩʚʽʪʦʤ ʄʦʨʽʩʘ ʈʘʚʝʣʷ (ʫ ʧʦʰʫʢʘʭ ʩʤʠʩʣʫ ʧʦʩ-
ʣʘʥʥʷ ʄʘʡʩʪʨʘ). ʂʠʾʚ : ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ, 2025. 530 ʩ. 

4. ʈʦʣʘʥ-ʄʘʥʶʝʣʴ. ʄʦʨʽʩ ʈʘʚʝʣʴ / ʇʝʨ. ʟ ʬʨʘʥʮ. ʂʠʾʚ : ʄʫʟʠʯʥʘ ʋʢʨʘʾʥʘ, 1975. 144 ʩ. 

https://uk.wikipedia.org/wiki/%D0%A4%D1%80%D0%B0%D0%BD%D1%86%D1%96%D1%8F


ʉʚʽʪʦʚʘ ʤʫʟʠʢʘ: ʥʦʚʽʪʥʽ ʢʦʥʮʝʧʮʽʾ ʪʚʦʨʯʦʩʪʽ 

46 ISSN 2522-4190 (print) ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. 2025. ɺʠʧ. 144 

5. Bachelard G. La poétique de l'espace. URL: https://gastonbachelard.org/wp-

content/uploads/2015/07/ BACHELARD-Gaston-La-poetique-de-l-espace.pdf (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 

15.10.2025). 

6. Barthes R. Le Degré zéro de l'écriture. Paris : Seuil, 1972. URL: https://ae-

lib.org.ua/texts/barthes__le_degre_zero_de_lecriture__fr.htm (accessed: 15.11.2025). 

7. Baudelaire C. Curiosités esthétiques (Euvres complétes de Charles Baudelarie, vol. II 

(P. 245ï358). Paris: Michel Lévy Fréres, 1868.  URL: https://fr.wikisource.org/wiki/ 

Curiosités_ esthétiques/Salon_de_1859 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 15.11.2025). 

8. Buell L. A Translation from the French of Andr® Gedaldeôs Trat® de la Fugue: Thesis for 

the degree of Master of Arts. Boston University,1938. 568 p. URL: https://open.bu.edu/items 

/7e4e9607-748f-44e5-9856-6d027dcbf630 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 15.10.2025). 

9. Casella A. Ravel's Harmony. The Musical Times. 1926. Vol. 67, No. 996 (Feb. 1, 1926), 

pp. 124ï127.  URL: https://www.jstor.org/stable/912946 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 25.10.2025). 

10. ʉhalupt R.  Ravel au Miroir de ses Lettres. Correspondance réunie par Marcelle Gerar 

et René Chalupt. Paris, Robert Laffont, 1956. 279 p. 

11. DôAnnunzio G. Il  Piacere. Milano: Fratelli Treves, 1889. 473 ʨ. URL: 

https://it.wikisource.org/ wiki /Pagina:Il_piacere.djvu/214 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 15.11.2025). 

12. Doja A. The shoulders of our giants: Claude Lévi-Strauss and his legacy in current an-

thropology. Social Science Information, 2006, 45 (1). ʈ. 79ï107. 

13. Downes O. Maurice Ravel, Man and Musician; Unique Personality of French Composer 

Who Comes to America Next Season ï His Views on Contemporary Music The New York 

Times. 1927, August 7, Section X. P. 6. URL: https://www.nytimes.com/1927/08/07/archives/ 

maurice-ravel-man-and-musician-unique-personality-of-french.html (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 25.09.2025). 

14. Gonnard H. Maurice Ravel, Le Tombeau de Couperin Approche analytique de la fugue. 

Musurgia. 2001. Vol. 8(2). ʈ.49ï58. URL: http://www.jstor.org/stable/40591392 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 

15.11.2025). 

15. L®vi-Strauss C. Mythologiques: en 4 vol. Vol. 4: L' Homme nu. Paris : Plon, 1971. 

688 p. 

16. Orenstein A. Ravel: Man and Musician. New York; London: ʉolumbia University press. 

1975. 290p.  

17. Rogers J. C.  Grieving Through Music in Interwar France: Maurice Ravel and His Cir-

cle, 1914ï1934. A dissertation submitted in partial satisfaction of the requirements for the degree 

Doctor of Philosophy in Musicology. 2014 URL: https://escholarship.org/content/ 

qt9n40d7kk/qt9n 40d7kk.pdf?v=lg (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 25.10.2025). 

18. Ravel Maurice. lôEnciclopedia Italiana di scienze, lettere ed arti fondata da Giovanni 

Treccani. URL: https://www.treccani.it/enciclopedia/maurice-ravel/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 15.10.2025). 

19. Ravel M. Esquisse autobiographique. La Revue musicale. 1938, décembre. ʈ. 15ï23 

(derni¯re r®®dition avec variantes in Maurice Ravel, Lôint®grale : correspondance (1895ï1937), 

écrits et entretiens, édition établie, présentée et annotée par Manuel Cornejo, Paris, Le Passeur 

Éditeur, 2018. ʈ. 1437ï1441). URL: https://orchestremetropolitain.com/wpcontent/uploads/ 

2022/09/esquisse_autobiographique.pdf (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 17.10.2025). 

20. Veblen T. The Instinct of Workmanship and the State of the Industrial Arts. New York : 

MacMillan,1914. 391 p. URL: https://ia801308.us.archive.org/12/items/instinctofworkma00 

vebl/instinctofworkma00vebl.pdf (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 14.11.2025). 

21. Voltaire Une lettre à A. M. Helvétius (974) Anné 1738. íuvres compl¯tes de Voltaire, 

tome 35). Paris: Garnier, 1880. ʈ. 59ï61. URL: https://fr.wikisource.org/wiki/Page:Voltaire-

_íuvres_compl¯tes_Garnier_tome35.djvu/70 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 15.10.2025).. 

https://gastonbachelard.org/wp-content/uploads/2015/07/%20BACHELARD-Gaston-La-poetique-de-l-espace.pdf
https://gastonbachelard.org/wp-content/uploads/2015/07/%20BACHELARD-Gaston-La-poetique-de-l-espace.pdf
https://ae-lib.org.ua/
https://ae-lib.org.ua/
https://fr.wikisource.org/wiki/Curiosités_%20esthétiques/Salon_de_1859
https://fr.wikisource.org/wiki/Curiosités_%20esthétiques/Salon_de_1859
https://open.bu.edu/items%20/7e4e9607-748f-44e5-9856-6d027dcbf630
https://open.bu.edu/items%20/7e4e9607-748f-44e5-9856-6d027dcbf630
file:///D:/Downloads/Vol.%2067,%20No.%20996%20(Feb.%201,%201926)
https://www.jstor.org/stable/912946
https://it.wikisource.org/%20wiki/Pagina:Il_piacere.djvu/214
https://www.nytimes.com/1927/08/07/archives/maurice-ravel-man-and-musician-unique-personality-of-french.html
https://www.nytimes.com/1927/08/07/archives/maurice-ravel-man-and-musician-unique-personality-of-french.html
http://www.jstor.org/stable/40591392
https://archive.org/search.php?query=creator:
https://escholarship.org/content/qt9n40d7kk/qt9n%2040d7kk.pdf?v=lg
https://escholarship.org/content/qt9n40d7kk/qt9n%2040d7kk.pdf?v=lg
https://www.treccani.it/enciclopedia/maurice-ravel/
https://ia801308.us.archive.org/12/items/instinctofworkma00
https://fr.wikisource.org/wiki/Auteur:Voltaire
https://fr.wikisource.org/wiki/%C5%92uvres_compl%C3%A8tes_de_Voltaire
https://fr.wikisource.org/wiki/Cat%C3%A9gorie:%C3%89diteur_-_Garnier_Fr%C3%A8res
https://fr.wikisource.org/wiki/Page:Voltaire-_Œuvres_complètes_Garnier_tome35.dj
https://fr.wikisource.org/wiki/Page:Voltaire-_Œuvres_complètes_Garnier_tome35.dj


World music: the latest concepts of creativity 

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 144 47 

 

R EFERENCES  

1. Hnativ, T. (1993). Muzychna kultura Frantsii rubezhu XIXïXX stolit [Musical culture of 

France at the turn of the 19thï20th centuries]. Kyiv, 207 p. [in Ukrainian]. 

2. Dedusenko, J. (2019). Kamerni ancambly dlya ctrunnych smychkovych instrumentyv ta 

fortepiano fransuzskych kompositoryv ostanjoji tretyny XIX ï pochatku XX stolittya (na materialy 

tvoryv ʅ. Fauré, C. Debussy, ʄ. Ravel) [Chamber ensembles for stringed bowed instruments and 

piano by French composers of the last third of the 19th ï early 20th centuries (based on the works 

of G. Fauré,  C. Debussy, M. Ravel)]. Kharkiv, 107 p. [in Ukrainian]. 

3. Zharkova, V. (2025). Progulyanky musichnym svitom Maurice Ravel (u poshukach smys-

lu poslannya Majstra) [Walks through the musical world of Maurice Ravel (in search of the mean-

ing of the Master's message)]. Kyiv , 530 ʨ. [in Ukrainian]. 

4. Roland-Manuel (1975). Morise Ravel. [Maurice Ravel]. Kyiv , 144 p. [in Ukrainian]. 

5. Bachelard, G. (1957). La poétique de l'espace. Available at: https://gastonbachelard.org/ 

wp-content/uploads/2015/07/BACHELARD-Gaston-La-poetique-de-l-espace.pdf (accessed: 

15.10.2025) [in French]. 

6. Barthes, R. (1972). Le Degré zéro de l'écriture. Paris : Seuil, URL: https://ae-lib.org.ua/ 

texts/barthes__le_degre_zero_de_lecriture__fr.htm (accessed: 15.11.2025) [in French]. 

7. Baudelaire, C. (1868) Curiosit®s esth®tiques íuvres compl¯tes de Charles Baudelaire, 

vol. II (p. 245-358). Paris : Michel Lévy Frères. Available at: https://fr.wikisource.org/ 

wiki/Curiositése sthétiques/Salon_de_1859 (accessed: 10.11.2025) [in French]. 

8. Buell, L. (1938). A Translation from the French of Andr® Gedaldeôs Trat® de la Fugue : 

Thesis for the degree of Master of Arts. Boston University. 568 p. Available at: https://open.bu.edu/ 

items/7e4e9607-748f-44e5-9856-6d027dcbf630 (accessed: 15.10.2025) [in English]. 

9. Casella, A. (1926). Ravel's Harmony. In: The Musical Times. Vol. 67, No. 996 (Feb. 1, 

1926), pp. 124ï127. Available at: https://www.jstor.org/stable/912946 (accessed: 25.10.2025) [in 

English]. 

10. ʉhalupt, R. (1956). Ravel au Miroir de ses Lettres. Correspondance réunie par Marcelle 

Gerar et René Chalupt. Paris, Robert Laffont. 279 p. [in French]. 

11. DôAnnunzio, G. (1889). Il Piacere. Milano: Fratelli Treves. 473 ʨ. Available at: 

https://it.wikisource.org/wiki/Pagina:Il_piacere.djvu/214 (accessed: 15.11.2025) [in Italian]. 

12. Doja, A. (2006). The shoulders of our giants: Claude Lévi-Strauss and his legacy in cur-

rent anthropology. In: Social Science Information, 2006, 45 (1), pp.79ï107 [in English]. 

13. Downes, ʆ. (1927). Maurice Ravel, Man and Musician; Unique Personality of French 

Composer Who Comes to America Next Season ï His Views on Contemporary Music/ In: The New 

York Times. August 7, 1927, Section X, ʨʨ 6. Available at: https://www.nytimes.com/1927/08/07/ 

archives/ravel-man-and-musician-unique-personality-of-french.html (accessed: 25.09.2025) [in 

English]. 

14. Gonnard, H. (2001). Maurice Ravel, Le Tombeau de Couperin Approche analytique de 

la fugue. Musurgia, 8(2), ʨʨ. 49ï58. Available at: http://www.jstor.org/stable/40591392 (accessed: 

15.11.2025). 

15.  L®vi-Strauss, C. (1971). Mythologiques: en 4 vol. Vol. 4: L' Homme nu. Paris : Plon, 

1971. 688 ʨ. [in French]. 

16. Orenstein, A. (1975). Ravel: Man, and Musician. New York; London: ʉolumbia Univer-

sity press. 290 p. [in English]. 

https://gastonbachelard.org/wp-content/uploads/2015/07/BACHELARD-Gaston-La-poetique-de-l-espace.pdf
https://gastonbachelard.org/wp-content/uploads/2015/07/BACHELARD-Gaston-La-poetique-de-l-espace.pdf
https://ae-lib.org.ua/texts/barthes__le_degre_zero_de_lecriture__fr.htm
https://ae-lib.org.ua/texts/barthes__le_degre_zero_de_lecriture__fr.htm
https://fr.wikisource.org/wiki/Cat%C3%A9gorie:%C3%89diteur_-_Michel_L%C3%A9vy_Fr%C3%A8res
https://fr.wikisource.org/wiki/Curiositése
https://fr.wikisource.org/wiki/Curiositése
https://fr.wikisource.org/wiki/Curiosités_esthétiques/Salon_de_1859
https://open.bu.edu/items/7e4e9607-748f-44e5-9856-6d027dcbf630
https://open.bu.edu/items/7e4e9607-748f-44e5-9856-6d027dcbf630
file:///E:/НВ-144%20КОханик/Vol. 67,%20No. 996%20(Feb.%201,%201926)
file:///E:/НВ-144%20КОханик/Vol. 67,%20No. 996%20(Feb.%201,%201926)
https://www.jstor.org/stable/912946
https://it.wikisource.org/wiki/Pagina:Il_piacere.djvu/214
https://www.nytimes.com/
http://www.jstor.org/stable/40591392
https://archive.org/search.php?query=creator:


ʉʚʽʪʦʚʘ ʤʫʟʠʢʘ: ʥʦʚʽʪʥʽ ʢʦʥʮʝʧʮʽʾ ʪʚʦʨʯʦʩʪʽ 

48 ISSN 2522-4190 (print) ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. 2025. ɺʠʧ. 144 

17. Rogers, J. C. (2014). Grieving Through Music in Interwar France: Maurice Ravel and 

His Circle, 1914ï1934 A dissertation submitted in partial satisfaction of the requirements for the 

degree Doctor of Philosophy in Musicology. Available at: https://escholarship.org/content/ 

qt9n40d7kk/qt9n40d7kk. pdf?v=lg (accessed: 25.10.2025) [in English]. 

18. Ravel, Maurice. In: lôEnciclopedia Italiana di scienze, lettere ed arti fondata da Gio-

vanni Treccani. Available at: https://www.treccani.it/enciclopedia/maurice-ravel/ (accessed: 

15.11.2025) [in Italian]. 

19. Ravel, M. (1938). Esquisse autobiographique. La Revue musicale, décembre, ʨp. 15ï23 

(derni¯re r®®dition avec variantes in Maurice Ravel, Lôint®grale : correspondance (1895ï1937), 

écrits et entretiens, édition établie, présentée et annotée par Manuel Cornejo. Paris, Le Passeur 

Éditeur, 2018, ʨp. 1437ï1441). Available at: https://orchestremetropolitain.com/wpcontent/ 

uploads/2022/09/esquisse autobiographique.pdf (accessed: 17.10.2025). [in French] 

20. Veblen, T. (1914) The Instinct of Workmanship and the State of the Industrial Arts. New 

York: MacMillan, 391 p. Available at: https://ia801308.us.archive.org/12/items/ 

instinctofworkma00vebl/ instinctofworkma00vebl.pdf  (accessed: 14.11.2025) [in English]. 

21. Voltaire (1880). Une lettre à A.M.Helvétius (974) Anné 1738. In: íuvres compl¯tes de 

Voltaire, tome 35. Paris: Garnier, ʨʨ. 59ï61. Available at: https://fr.wikisource.org/wiki/ 

Page:Voltaire_-_íuvres_compl¯tes_Garnier_tome35.djvu/70 (accessed: 15.10.2025) [in French]. 

 

I RYNA DRACH  

Drach, Iryna ð Doctor of Art Criticism habil ., Professor, Head of the Department of 

Ukrainian-and-Foreign-Music History at the Kharkiv I. P. Kotlyarevsky National University of Arts 

(Kharkiv, Ukraine). 

ORCID ID: https://orcid.org:/0000 0003 2089 9570 

iryna.drach@num.kh.ua 

DOI: 10.31318/2522-4190.2025.144.347590 

 

 
çTHE I NSTINCT OF W ORKMANSHIP è  

IN THE STRUCTURE OF COMPOSER ACTIVITY . THE CASE OF RAVEL  
 

The relevance of the study. It consists in considering the Ravel's music not only in the con-

text of the author's artistic evolution, but also as but also as a unique example of composer's skill - 

an attribute of a true Master, whose creative process is subordinated to certain structural principles. 

The main objective of the study is to clarify the basic rational positions of Ravel's compo-

sitional mastery, that modus operandi (the artist's usual way of solving creative problems) that de-

fines him as an artistic individuality (which is understood as the integrity of the artist's artistic 

world). 

The methodology includes biographical (to clarify the circumstances of Ravel's life and ed-

ucation), phenomenological (to study the composer's artistic individuality), and structural (to under-

stand the main guidelines of creative activity). Abstracting from stylistic and genre premises, let us 

try to understand what place skill occupies in the structure of composer's activity, which unites 

motivating motives, guidelines, actions and goals. This general structure is made specifically artistic 

by two additional parameters: the measure of talent and one of its components - the "instinct of  

workmanshipl (so-called ʊ. Veblen term). 
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Results and conclusions. Like any human activity, composer practice is a special type of 

communication. Its unity is ensured by a structure that includes ñmotives, certain guidelines, ac-

tions, and goals.òIt is made specifically artistic by additional parameters: the measure of talent and 

the ñinstinct of mastery,ò(ʦr ñthe instinct of workmanshipò by T.Veblen), which sets the intensity of 

using the primary resource of talent and regulates the vectors of its training, development, and ex-

istence. Ravel's music is a model of composer's skill. The report clarifies the basic options of his 

composer's skill, his ñthe instinct of workmanshipò, that modus operandi (the artist's usual way of 

performing certain creative tasks, which determines the integrity of his artistic world). During his 

formative years, D'Annunzio's "bella figura" was important, among other things. Through the prism 

of D'Annunzio, Ravel reads the epigrams of Clément Marot. The Renaissance poetics of the style 

marotigue, strangely rhyming with the eclecticism of decadence, passing through the filters of the 

composer's good taste and dandyism, leaves behind the habit of distancing himself from the objects 

of reproduction. This guideline becomes the cornerstone of Ravel's compositional mastery. The 

second operating option involves reproducing one's Presence in the text as a deviation from the ñze-

ro degree of writing.ò Ravel tested, varied, and maximized his authorial ñdegree of displacementò 

in his compositional writing on his way to the late style dépouillé.(this is clearly visible in his poly-

phonic technique of competition and original fugues, and the Piano Trio). 

The third option of Ravel's mastery is a special mechanism of catharsis. Ravel, like M. 

Proust, understood well that ideas, including musical ones, are "produced" by suffering, and the 

transformation of suffering into an idea causes a feeling of pleasure, including through the aware-

ness of the skill with which this transition was made. 

 

Keywords: music of France, the age of modernism, composer's skill, counterpoint, mecha-

nism of catharsis. 

 
ʉʪʘʪʪʷ ʥʘʜʽʡʰʣʘ ʜʦ ʨʝʜʘʢʮʽʾ 05.11.2025 

ʆʪʨʠʤʘʥʦ ʧʽʩʣʷ ʜʦʦʧʨʘʮʶʚʘʥʥʷ 18.11.2025 

ʇʨʠʡʥʷʪʦ ʜʦ ʜʨʫʢʫ 27.11.2025 

 



ʉʚʽʪʦʚʘ ʤʫʟʠʢʘ: ʥʦʚʽʪʥʽ ʢʦʥʮʝʧʮʽʾ ʪʚʦʨʯʦʩʪʽ 

50 ISSN 2522-4190 (print) ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. 2025. ɺʠʧ. 144 

ʋɼʂ 78.036:78.071.1ʈɸɺɽʃʔ:793.3(44)(045) 

DOI: 10.31318/2522-4190.2025.144.347596 

ȬȦȶȰȴȨȦ Ȩ. ȧ.  

ɾʘʨʢʦʚʘ ɺʘʣʝʨʽʷ ɹʦʨʠʩʽʚʥʘ ð ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ, ʟʘʚʽʜʫʚʘʯ ʢʘ-

ʬʝʜʨʠ ʽʩʪʦʨʽʾ ʩʚʽʪʦʚʦʾ ʤʫʟʠʢʠ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ 

ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ (ʂʠʾʚ, ʋʢʨʘʾʥʘ). 

ORCID ID:  0000-0002-3706-3481 

zharkova_valeriya@ukr.net 

© ɾʘʨʢʦʚʘ ɺ. ɹ., 2025 

ȷȫȲȦȳȸȮȰȦ ȶȹȻȹ ȝ ȸȦȳȼɄ ȹ ȸȨȴȶȦȻ ȲȴȶȝȷȦ ȶȦȨȫȱɅ 

ʈʦʟʛʣʷʥʫʪʦ ʩʤʠʩʣʦʚʽ ʰʘʨʠ, ʱʦ ʬʦʨʤʫʶʪʴʩʷ ʚʥʘʩʣʽʜʦʢ ʧʦʩʪʽʡʥʦʛʦ ʟʚʝʨʥʝʥʥʷ ʄʦʨʽʩʘ 

ʈʘʚʝʣʷ ʧʨʦʪʷʛʦʤ ʫʩʴʦʛʦ ʞʠʪʪʷ ʜʦ ʪʘʥʮʶʚʘʣʴʥʠʭ ʞʘʥʨʽʚ. ɺʠʟʥʘʯʝʥʦ, ʱʦ ʩʤʠʩʣʦʚʠʡ ʪʝʟʘʫʨʫʩ, 

ʚʠʷʚʣʝʥʠʡ ʯʝʨʝʟ ʚʟʘʻʤʦʜʽʶ ʟ ʪʘʥʮʶʚʘʣʴʥʦʶ ʩʬʝʨʦʶ, ʩʪʘʥʦʚʠʪʴ ʙʘʛʘʪʦʟʥʘʯʥʠʡ ʩʢʣʘʜʥʠʢ ʫʥʽ-

ʢʘʣʴʥʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʩʚʽʪʫ ʈʘʚʝʣʷ, ʷʢʠʡ ʚʽʥ ʧʦʩʣʽʜʦʚʥʦ ʚʠʙʫʜʦʚʫʚʘʚ ʚʽʜ ʧʝʨʰʦʾ ʜʦ ʦʩʪʘʥʥʴʦʾ 

ʢʦʤʧʦʟʠʮʽʾ, ʧʦʻʜʥʫʶʯʠ ʚʩʽ ʨʽʚʥʽ ʩʚʦʻʾ ʪʚʦʨʯʦʩʪʽ ʥʘʩʢʨʽʟʥʠʤʠ ʧʣʘʩʪʠʯʥʠʤʠ ʣʽʥʽʷʤʠ. ʅʘʛʦʣʦ-

ʰʝʥʦ, ʱʦ ʧʦʩʪʽʡʥʽ ʟʚʝʨʥʝʥʥʷ ʤʠʪʮʷ ʜʦ ʨʘʥʽʰʝ ʥʘʧʠʩʘʥʠʭ ʢʦʤʧʦʟʠʮʽʡ ʟ ʤʝʪʦʶ ʩʪʚʦʨʠʪʠ ʥʦʚʫ 

ʦʨʢʝʩʪʨʦʚʫ ʯʠ ʙʘʣʝʪʥʫ ʚʝʨʩʽʶ, ʘ ʪʘʢʦʞ ʯʠʩʣʝʥʥʽ ʘʣʶʟʽʾ ʥʘ ʥʠʭ ʪʘ ʮʠʪʘʪʠ ʫ ʧʽʟʥʽʭ ʦʧʫʩʘʭ (ʦʩʦ-

ʙʣʠʚʦ ʚ ʦʧʝʨʽ çɼʠʪʷ ʽ ʯʘʨʠè ʡ ʂʦʥʮʝʨʪʽ ʜʣʷ ʬʦʨʪʝʧʽʘʥʦ ʩʦʣʴ ʤʘʞʦʨ) ʬʦʨʤʫʶʪʴ ʜʠʚʦʚʠʞʥʫ 

ʮʽʣʽʩʥʽʩʪʴ ʡʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʩʚʽʪʫ, ʦʩʥʦʚʦʶ ʷʢʦʛʦ ʙʫʣʠ ʪʘʥʮʶʚʘʣʴʥʽ ʞʘʥʨʠ ʽ, ʰʠʨʰʝ, ʫʚʘʛʘ ʜʦ 

ʢʘʪʝʛʦʨʽʾ ʨʫʭʫ ʡ ʟʘʩʦʙʽʚ ʾʾ ʚʪʽʣʝʥʥʷ ʚ ʤʫʟʠʮʽ. ɿʘʟʥʘʯʝʥʦ, ʱʦ çʧʨʠʟʝʤʣʝʥʽʩʪʴè ʽ ʧʨʦʚʦʢʘʪʠʚʥʘ 

ʧʨʦʩʪʦʪʘ ʚʠʢʦʨʠʩʪʘʥʥʷ ʚʠʨʘʞʘʣʴʥʠʭ ʤʦʞʣʠʚʦʩʪʝʡ ʪʘʥʮʶ (ʷʢ ʧʝʨʚʽʩʥʦ ʧʦʙʫʪʦʚʦʛʦ ʧʦʚʩʷʢ-

ʜʝʥʥʦʛʦ ʞʘʥʨʫ) ʚʚʦʜʷʪʴ ʫ ʪʚʦʨʠ ʈʘʚʝʣʷ ʨʠʪʤ çʜʠʭʘʥʥʷè ʚʝʣʠʯʝʟʥʦʛʦ ʰʘʨʫ ʻʚʨʦʧʝʡʩʴʢʦʾ ʢʫ-

ʣʴʪʫʨʠ, ʷʢʠʡ ʽ ʩʪʨʫʢʪʫʨʫʻ ʜʠʥʘʤʽʯʥʠʡ ʩʤʠʩʣʦʚʠʡ ʧʨʦʩʪʽʨ ʡʦʛʦ ʤʫʟʠʢʠ ʚ ʨʦʟʛʦʨʪʘʥʥʽ çʚʽʜ ʟʝ-

ʤʥʦʛʦ ʜʦ ʥʝʙʝʩʥʦʛʦè. ʇʽʜʢʨʝʩʣʝʥʦ, ʱʦ ʩʘʤʝ ʻʜʥʘʥʥʷ ʪʘʢʠʭ ʥʘʯʝʙʪʦ ʜʘʣʝʢʠʭ ʧʦʣʶʩʽʚ ʬʦʨʤʫ-

ʚʘʣʦ ʢʨʝʜʦ ʈʘʚʝʣʷ, ʥʘ ʷʢʝ ʚʽʥ ʧʦʩʪʽʡʥʦ çʥʘʪʷʢʘʚè ʫʩʽʤʘ ʤʦʞʣʠʚʠʤʠ çʟʦʚʥʽʰʥʽʤʠè ʤʘʥʽʬʝʩʪʘ-

ʮʽʷʤʠ: ʥʘʟʚʘʤʠ ʪʚʦʨʽʚ, ʝʧʘʪʘʞʥʠʤʠ ʧʨʦʤʦʚʘʤʠ ʫ ʧʨʝʩʽ, ʜʝʢʣʘʨʘʪʠʚʥʠʤʠ ʟʘʷʚʘʤʠ. ʋ ʮʴʦʤʫ ʘʢ-

ʪʽ ʥʝʨʦʟʨʠʚʥʦʛʦ ʟʚôʷʟʢʫ ʤʠʪʪʻʚʦʛʦ (çʪʫʪ ʽ ʟʘʨʘʟè) ʽ ʧʦʟʘʯʘʩʦʚʦʛʦ, ʧʦʙʫʪʦʚʦ-ʧʦʚʩʷʢʜʝʥʥʦʛʦ ʽ 

ʧʽʜʥʝʩʝʥʦʛʦ ʥʘʜ-ʙʫʜʝʥʥʦʛʦ ʚʠʷʚʣʷʣʘʩʴ ʚʽʨʥʽʩʪʴ ʈʘʚʝʣʷ ʬʽʣʦʩʦʬʽʾ ʜʝʥʜʠʟʤʫ, ʷʢʘ ʙʫʣʘ ʦʩʥʦʚʦʶ 

ʡʦʛʦ ʞʠʪʪʷ ʽ ʪʚʦʨʯʦʩʪʽ. ɼʦʚʝʜʝʥʦ, ʱʦ ʫ ʮʴʦʤʫ ʘʢʪʽ ʥʝʨʦʟʨʠʚʥʦʛʦ ʟʚôʷʟʢʫ ʪʦʛʦ, ʱʦ ʻ ʚ ʤʦʤʝʥʪʽ 

çʪʫʪ ʽ ʟʘʨʘʟè ʽ ʧʦʟʘʯʘʩʦʚʦʛʦ,  ʧʦʚʩʷʢʜʝʥʥʦʛʦ ʽ ʚʠʩʦʢʦʛʦ, ʥʘʜ-ʙʫʜʝʥʥʦʛʦ ʚʠʷʚʣʷʣʘʩʷ ʚʽʨʥʽʩʪʴ 

ʈʘʚʝʣʷ ʬʽʣʦʩʦʬʽʾ ʜʝʥʜʠʟʤʫ, ʷʢʘ ʙʫʣʘ ʦʩʥʦʚʦʶ ʡʦʛʦ ʞʠʪʪʷ ʽ ʪʚʦʨʯʦʩʪʽ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʬʨʘʥʮʫʟʴʢʘ ʤʫʟʠʢʘ ʍʍ ʩʪʦʣʽʪʪʷ, ʤʫʟʠʢʘ ʄʦʨʽʩʘ ʈʘʚʝʣʷ, ʢʘʪʝʛʦʨʽʷ ʨʫ-

ʭʫ, ʪʘʥʝʮʴ, ʧʣʘʩʪʠʯʥʽʩʪʴ ʫ ʤʫʟʠʮʽ, ʤʫʟʠʯʥʘ ʤʦʚʘ, ʤʝʪʘʬʽʟʠʢʘ ʨʫʭʫ. 

 
Ȩɗɘəɕ. ȹ 1924 ɖɔɜɫ Ɉ ɔɊɓɔɒə ɍ ɫɓɘɋɖɈôɤ Ȳɔɖɫɗ ȶɆɈɋɑɢ ɗɘɈɋɖɊɌəɈɆɈ: çȻɫɇɆ ɒɎ 

ɒɔɌɋɒɔ ɆɇɗɘɖɆɉəɈɆɘɎɗɢ ɈɫɊ ɓɆɈɐɔɑɎɞɓɢɔɉɔ ɗɈɫɘə ɏ ɓɋ ɖɋɆɉəɈɆɘɎ ɓɆ ɍəɗɘɖɫɝɫ ɍ ɓɎɒ? 
ȲɔɜɆɖɘ, ȩɆɏɊɓé ȨɔɓɎ ɜɫɐɆɈɎɑɎɗɥ ɘɆɓɜɥɒɎ, ɟɔ ɇəɑɎ ɐɔɖɎɗɓɎɒɎ Ɋɑɥ ɬɛɓɢɔɉɔ ɖɋɒɋɗ-
ɑɆ (m®tier ). ȬɎɘɘɥ ð ɜɋ ɗəɝɆɗɓɫɗɘɢ, ɕɖɎɗəɘɓɫɗɘɢ ɫ ɕəɑɢɗɆɜɫɥ. é̓ι ȲɎɗɘɋɜɘɈɔ 
ɓɋ ɕɆɑɋɔɉɖɆɚɫɥ ɏ ɓɋ ɫɗɘɔɖɫɥ. ȸɔɏ, ɛɘɔ ɓɋ ɑɤɇɎɘɢ ɌɎɘɘɥ, ɥɐɋ ɏɔɒə ɗəɊɎɑɔɗɥ ɕɖɔɌɎɈɆɘɎ, 
ɓɋ ɒɆɩ ɘɈɔɖɎɘɎ ɒɎɗɘɋɜɘɈɔ, ɥɐɋ ɩ ɕɖɋɐɖɆɗɓɎɒ ɗɕɆɑɆɛɔɒ ɋɓɘəɍɫɆɍɒə ɌɎɘɎè [Del Brezo, 
2018, ɖ. 1494]. 

ȼɋ ɕɖɎɉɔɑɔɒɞɑɎɈɋ ɍɫɍɓɆɓɓɥ ɐɔɒɕɔɍɎɘɔɖɆ ɈɎɗɈɫɘɑɤɩ ɈɆɌɑɎɈɎɏ ɞɆɖ ɏɔɉɔ Ɋə-
ɛɔɈɓɔɉɔ ɗɈɫɘə. çȬɎɘɘɥ ð ɜɋ ɗəɝɆɗɓɫɗɘɢ, ɕɖɎɗəɘɓɫɗɘɢ ɫ ɕəɑɢɗɆɜɫɥè, ð Ɉɑəɝɓɔ ɚɔɖɒəɑɤɩ 
ȶɆɈɋɑɢ ɫ ɓɆɉɔɑɔɞəɩ, ɟɔ ɜɫ ɗəɘɘɩɈɫ ɊəɛɔɈɓɫ ɈɎɒɫɖɎ ɑɤɊɗɢɐɔɉɔ ɇəɘɘɥ ɔɇôɩɊɓəɩ ɘɆɓɋɜɢ. 
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ȼɫɑɐɔɒ ɍɆɐɔɓɔɒɫɖɓɔ, ɟɔ Ɉ ɒəɍɎɜɫ ɐɔɒɕɔɍɎɘɔɖɆ ɞɎɖɔɐɔ ɕɖɋɊɗɘɆɈɑɋɓɫ ɖɫɍɓɫ ɘɆɓɜɤɈɆ-
ɑɢɓɫ ɌɆɓɖɎ ð ɈɫɊ ɘɖɆɊɎɜɫɏɓɎɛ ɩɈɖɔɕɋɏɗɢɐɎɛ Ɋɔ ɓɔɈɫɘɓɫɛ ɚɔɖɒ ɘɆɓɜɤ-ɒɔɊɋɖɓ. ȷɆɒɋ 
ɘɆɓɋɜɢ ɈɎɐɔɓəɩ ɔɗɔɇɑɎɈə ɖɔɑɢ çɔɇɔɑɔɓɐɎ ɒɖɫɬè ɒɎɘɜɥ (Ȩ. ɅɓɐɋɑɋɈɎɝ). 

ȿɋ ɍɆ ɌɎɘɘɥ ɐɔɒɕɔɍɎɘɔɖɆ ɐɖɎɘɎɐɎ ɕɎɗɆɑɎ ɕɖɔ ɜɋɏ Ɇɗɕɋɐɘ ɏɔɉɔ ɒɎɗɑɋɓɓɥ, ɕɔ-
ɖɫɈɓɤɤɝɎ ɘɈɔɖɝɫ ɓɆɗɘɆɓɔɈɎ Ȳ. ȶɆɈɋɑɥ ɍ ɛəɊɔɌɓɫɒɎ ɕɖɎɓɜɎɕɆɒɎ Ȭ.-Ⱥ. ȶɆɒɔ, ɥɐɎɏ 
ɘɆɐ ɗɆɒɔ ɕɖɆɉɓəɈ ɍɊɫɏɗɓɎɘɎ çɌɋɖɘɈɔɕɖɎɓɔɞɋɓɓɥ ɓɆɗɆɒɕɋɖɋɊ ɇɔɉə ȸɆɓɜɤè 
[Pruni r̄es, 1926, ɖ. 240]. ȹɈɆɉɆ ɊɔɗɑɫɊɓɎɐɫɈ Ɋɔ ɘɆɓɜɤɈɆɑɢɓɔɬ ɗɐɑɆɊɔɈɔɬ ɒəɍɎɐɎ ȶɆɈɋɑɥ 
ɍɆɑɎɞɆɩɘɢɗɥ ɕɔɗɘɫɏɓɔɤ ɫ ɓɋ ɈɎɝɋɖɕəɩɘɢɗɥ ɕɖɔɘɥɉɔɒ əɗɫɛ ɕɔɊɆɑɢɞɎɛ ɊɋɗɥɘɎɑɫɘɢ ɈɎ-
Ɉɝɋɓɓɥ ɏɔɉɔ ɗɕɆɊɟɎɓɎ. ȴɗɔɇɑɎɈɔ ɆɐɘəɆɑɢɓɎɒɎ ɩ ɕɎɘɆɓɓɥ ɖɔɍəɒɫɓɓɥ ɍɓɆɝɋɓɓɥ ɘɆɓ-
ɜɤɈɆɑɢɓɎɛ ɌɆɓɖɫɈ ə ɘɈɔɖɆɛ ȶɆɈɋɑɥ ɗɢɔɉɔɊɓɫ. ȹ 2025 ɖɔɜɫ Ɉɗɥ ɗɈɫɘɔɈɆ ɒəɍɎɝɓɆ ɗɕɫɑɢ-
ɓɔɘɆ ɈɫɊɍɓɆɝɆɩ 150-ɖɫɝɝɥ ɈɫɊ Ɋɓɥ ɓɆɖɔɊɌɋɓɓɥ ɒɎɘɜɥ. Ʌɐ əɗɫɑɥɐɎɏ ɤɈɫɑɋɏ, ɕɔɈɆɌɓɆ 
ɊɆɘɆ əɈɎɖɆɍɓɤɩ ɫ ɉɔɖɎɍɔɓɘɆɑɢɓə ɛɖɔɓɔɑɔɉɫɤ ɕɔɊɫɏ, ɫ ɈɋɖɘɎɐɆɑɢɓɋ ɖɔɍɉɔɖɘɆɓɓɥ ɬɛ ɗɒɎ-
ɗɑɔɈɔɉɔ ɘɋɍɆəɖəɗə ə ɓɆɕɖɥɒɐə Ɋɔ əɓɫɈɋɖɗɆɑɢɓɎɛ ɊəɛɔɈɓɎɛ ɈɎɒɫɖɫɈ ɑɤɊɗɘɈɆ. Ȩ ɜɢɔɒə 
ɐɔɓɘɋɐɗɘɫ əɈɆɉɆ Ɋɔ ɘɈɔɖɝɔɉɔ ɐɖɋɊɔ ȶɆɈɋɑɥ ɈɫɊɐɖɎɈɆɩ ɓɔɈɫ ɕɋɖɗɕɋɐɘɎɈɎ əɗɈɫɊɔɒɑɋɓɓɥ 
ɍɆɗɆɊ ɫɗɓəɈɆɓɓɥ ɍɆɛɫɊɓɔɬ ɐəɑɢɘəɖɎ. 

ȵɔɐɆɍɔɈɔ, ɟɔ ɆɈɘɔɖɎ ɚəɓɊɆɒɋɓɘɆɑɢɓɔɬ çȰɋɒɇɖɎɊɌɗɢɐɔɬ ɫɗɘɔɖɫɬ ɒəɍɎɐɎ 
ȻȻ ɗɘɔɑɫɘɘɥè ə Ɉɗɘəɕɫ Ɇɐɜɋɓɘəɤɘɢ ɓɋɔɇɛɫɊɓɫɗɘɢ ɕɋɖɋɔɗɒɎɗɑɎɘɎ ɝɎɗɑɋɓɓɫ ɍɆɗɘɆɖɫɑɫ 
ɐɑɫɞɋ Ɉ ɔɜɫɓɐɆɛ ɒəɍɎɝɓɔɬ ɐəɑɢɘəɖɎ ɫ ɜɎɘəɤɘɢ Ɋəɒɐə ɆɈɘɔɖɎɘɋɘɓɔɬ ȷɤɍɆɓ Ȱɋɏ ȲɆɐ-
Ȱɑɋɖɫ (Susan Kaye McClary): çȝɗɘɔɖɫɤ ɒəɍɎɐɎ ȻȻ ɗɘɔɑɫɘɘɥ ɟɋ ɓɆɈɫɘɢ ɫ ɓɋ ɕɔɝɆɑɎ ɕɎɗɆ-
ɘɎè [The Cambridge, 2004, ɖ. 1]. ȸɔɌ ɈɫɊɛɫɊ ɈɫɊ ɔɊɓɔɇɔɐɎɛ ɛɎɇɓɎɛ ɔɜɫɓɔɐ ɆɖɘɋɚɆɐɘɫɈ 
ɒɎɓəɑɔɉɔ ɗɘɔɑɫɘɘɥ ɫ ɖɔɍɞɎɖɋɓɓɥ ɉɔɖɎɍɔɓɘə ɬɛ ɇɆɝɋɓɓɥ Ɉ ɍɆɉɆɑɢɓɔɒə ɐəɑɢɘəɖɓɔɒə 
ɕɖɔɗɘɔɖɫ ɩ ɓɆɉɆɑɢɓɔɤ ɕɔɘɖɋɇɔɤ ɓɆɞɔɉɔ ɕɔɐɔɑɫɓɓɥ. ȸɔɊɫ ɍɒɫɓɎɈɞɎ ɚɔɐəɗ ɊɔɗɑɫɊɌɋɓɢ, 
ɓɆɕɖɎɐɑɆɊ, ɕɫɈɓɫɝɓɔɩɈɖɔɕɋɏɗɢɐɎɏ ɒɋɏɓɗɘɖɫɒ ɒɔɌɓɆ əɥɈɎɘɎ çɓɆɈɐɔɑɔ ȶɆɈɋɑɥ ɘɆ 
Ȳɫɏɔ ə ȺɖɆɓɜɫɬ, ȫɑɉɆɖɆ ɏ ȩɔɑɗɘɆ ə ȨɋɑɎɐɫɏ ȧɖɎɘɆɓɫɬ, ȳɫɑɢɗɋɓɆ ɏ ȷɫɇɋɑɫəɗɆ ə ȷɐɆɓɊɎ-
ɓɆɈɫɬè [The Cambridge, 2004, ɖ. 5].  

ȹ ɜɢɔɒə ɐɔɓɘɋɐɗɘɫ ɔɗɔɇɑɎɈɔɬ ɆɐɘəɆɑɢɓɔɗɘɫ ɓɆɇəɈɆɤɘɢ ɓɔɈɫɘɓɫ ɵɖəɓɘɔɈɓɫ Ɋɔɗɑɫ-
ɊɌɋɓɓɥ ɘɈɔɖɝɔɬ ɗɕɆɊɟɎɓɎ ȲɔɖɫɗɆ ȶɆɈɋɑɥ ð ɓɋ ɑɎɞɋ ɥɐ ɈɎɊɆɘɓɔɉɔ ɕɖɋɊɗɘɆɈɓɎɐɆ ɋɕɔ-
ɛɎ, Ɇ ɫ ɥɐ ɫɓɫɜɫɆɘɔɖɆ ɒɆɗɞɘɆɇɓɎɛ ɕɖɔɜɋɗɫɈ ɔɓɔɈɑɋɓɓɥ ɞɑɥɛɫɈ ɖɔɍɈɎɘɐə ɒəɍɎɝɓɔɬ ɐə-
ɑɢɘəɖɎ, ɥɐ ɐɑɤɝɔɈə ɕɔɗɘɆɘɢ. ȭɆ Ɋəɒɐɔɤ ȧɆɖɇɆɖɎ Ȱɋɑɑɫ (Barbara L. Kelly), ɔɊɓɫɩɬ ɍ ɕɖɔ-
ɈɫɊɓɎɛ ɩɈɖɔɕɋɏɗɢɐɎɛ ɊɔɗɑɫɊɓɎɜɢ ɚɖɆɓɜəɍɢɐɔɬ ɒəɍɎɐɎ ɕɋɖɞɔɬ ɕɔɑɔɈɎɓɎ ȻȻ ɗɘɔɑɫɘɘɥ, 
ɍɆɚɫɐɗɔɈɆɓɋ Ɉ ɇɆɉɆɘɢɔɛ ɈɎɊɆɓɓɥɛ ɍɆɓɎɌɋɓɓɥ ɍɓɆɝɋɓɓɥ ȶɆɈɋɑɥ Ɉ ɫɗɘɔɖɫɬ ɐəɑɢɘəɖɎ  ɓɆ-
ɗɆɒɕɋɖɋɊ ɇəɑɔ ɍəɒɔɈɑɋɓɋ ɘɎɒ, ɟɔ ȴɑɫɈôɩ ȲɋɗɗɫɆɓ, ȦɓɊɖɋ ȬɔɑɫɈɋ ɫ ȵôɩɖ ȧəɑɋɍ ɈɎɍɓɆ-
ɈɆɑɎ ɇɫɑɢɞɎɏ ɈɕɑɎɈ ɓɆ ɗɋɇɋ ɘɈɔɖɝɔɗɘɫ ȰɑɔɊɆ Ȫɋɇɤɗɗɫ, ɘɎɒ ɗɆɒɎɒ ɕɫɊɘɖɎɒəɤɝɎ çɘɫ-
ɓɢɔɈɋ ɗɘɆɓɔɈɎɟɋè ȶɆɈɋɑɥ Ɉ ɍɆɉɆɑɢɓɫɏ ɕɆɓɔɖɆɒɫ ɒəɍɎɐɎ ɒɎɓəɑɔɉɔ ɗɘɔɑɫɘɘɥ [Kelly, 
2011, ɖ. 53]. ȵɫɊɐɖɋɗɑɎɒɔ, ɟɔ ɫɓɞɫ ɕɖɋɊɗɘɆɈɓɎɐɎ ɓɆɗɘəɕɓɎɛ ɕɔɐɔɑɫɓɢ ð ȪɆɖɫɤɗ Ȳɫɏɔ, 
ȺɖɆɓɗɫɗ ȵəɑɋɓɐ, Ȧɓɖɫ Ȫɤɘɫɏɔ ɘɆ ɫɓ. ð ɓɋɔɊɒɫɓɓɔ ɕɫɊɐɖɋɗɑɤɈɆɑɎ ɓɋɕɋɖɋɗɫɝɓɎɏ ɈɕɑɎɈ 
ȲɔɖɫɗɆ ȶɆɈɋɑɥ ɓɆ ɬɛ ɘɈɔɖɝɫɗɘɢ. 

ȼɎɘɔɈɆɓɎɒɎ ɓɆ ɕɔɝɆɘɐə ɗɑɔɈɆɒɎ ɐɔɒɕɔɍɎɘɔɖɆ ɔɐɖɋɗɑɋɓɔ ɈɆɌɑɎɈɎɏ ɓɆɕɖɥɒ 
ɏɔɉɔ ɛəɊɔɌɓɫɛ ɕɔɞəɐɫɈ, ɟɔ ɈɎɍɓɆɝɎɑɎ əɓɫɐɆɑɢɓə ɖɔɑɢ ɐɔɒɕɔɍɎɘɔɖɆ Ɉ ɫɗɘɔɖɫɬ ɍɆɛɫɊɓɔɬ 
ɐəɑɢɘəɖɎ. ȪɔɗɑɫɊɌɋɓɓɥ ɕɖɎɓɜɎɕɫɈ ɈɫɊɘɈɔɖɋɓɓɥ ɚɋɓɔɒɋɓɫɈ çɌɎɘɘɥè, çɕɖɎɗəɘɓɔɗɘɫè, 
çɗəɝɆɗɓɔɗɘɫè ɝɋɖɋɍ ɍɈôɥɍɐɎ ɫɍ ɘɆɓɜɤɈɆɑɢɓɎɒɎ ɌɆɓɖɆɒɎ Ɉ ɒəɍɎɜɫ ȲɔɖɫɗɆ ȶɆɈɋɑɥ ɈɫɊɐ-
ɖɎɈɆɩ ɓɔɈɫ ɒɔɌɑɎɈɔɗɘɫ əɗɈɫɊɔɒɑɋɓɓɥ ɊəɛɔɈɓɔɉɔ ɕɖɔɗɘɔɖə ɊɔɇɎ ɊɔɐɔɖɫɓɓɎɛ ɕɋɖɋɘɈɔ-
ɖɋɓɢ ɫ ɔɇəɒɔɈɑɤɩ ɆɐɘəɆɑɢɓɫɗɘɢ ɜɫɩɬ ɗɘɆɘɘɫ. 

ȦɓɆɑɫɍ ɕəɇɑɫɐɆɜɫɏ. ȴɗɓɔɈɓɫ ɈɋɐɘɔɖɎ ɈɎɈɝɋɓɓɥ ɘɈɔɖɝɔɗɘɫ ȲɔɖɫɗɆ ȶɆɈɋɑɥ ɇəɑɎ 
ɔɐɖɋɗɑɋɓɫ ə ȻȻ ɗɘɔɑɫɘɘɫ Ɉ ɖɔɇɔɘɆɛ ȦɑɋɐɗɫɗɆ ȶɔɑɆɓɆ-ȲɆɓɤɋɑɥ [Roland-Manuel, 1938], 
ȨɑɆɊɎɒɎɖɆ ɅɓɐɋɑɋɈɎɝɆ [Jank®l®vitch, 1939], Ȧɖɇɫ ȴɖɋɓɗɘɋɏɓɆ [Orenstein, 1975], ȩɆɓɗɆ 
ȾɘəɐɋɓɞɒɫɊɘɆ [Stuckenschmidt, 1981], ȲɆɖɗɋɑɥ ȲɆɖɓɆ [Marnat, 1995]. ȪɔɗɑɫɊɓɎɐɎ 
ȻȻȝ ɗɘɔɑɫɘɘɥ ɍɇɋɖɫɉɆɤɘɢ ɗɕɆɊɐɔɩɒɓɫɗɘɢ ɘɖɆɊɎɜɫɏ, ɔɊɓɆɐ ɈɔɊɓɔɝɆɗ ɈɫɊɐɖɎɈɆɤɘɢ ɓɔɈɫ 
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ɗɒɎɗɑɔɈɫ ɉɔɖɎɍɔɓɘɎ ɔɗɒɎɗɑɋɓɓɥ ɒəɍɎɝɓɔɬ ɗɕɆɊɟɎɓɎ ɒɎɘɜɥ, ɕɖɎɊɫɑɥɤɝɎ əɈɆɉə ɘɆɓ-
ɜɤɈɆɑɢɓɔɒə ɗɐɑɆɊɓɎɐə ɒəɍɎɐɎ Ɉ ɕɔɑɫ ɖɋɚɑɋɐɗɫɏ. ȭɔɐɖɋɒɆ, ə ɒɆɗɞɘɆɇɓɫɏ ɒɔɓɔɉɖɆɚɫɬ 
çThe Cambridge Companion to Ravelè ɒɫɗɘɎɘɢɗɥ ɗɕɋɜɫɆɑɢɓɎɏ ɖɔɍɊɫɑ çȧɆɑɋɘ ɫ Ɇɕɔɚɋɔɍ 
ɘɆɓɜɤè ȪɋɇɔɖɎ ȲɆɈɋɖ, ə ɥɐɔɒə ɊɔɗɑɫɊɓɎɜɥ ɓɆɉɔɑɔɞəɩ, ɟɔ ɖɔɍɒɆɬɘɘɥ ɕɫɊɛɔɊɫɈ ȶɆɈɋɑɥ 
Ɋɔ ɘɆɓɜɤ ɈɎɥɈɑɥɩ ɏɔɉɔ çɗɕɖɆɈɌɓɤ ñɔɊɋɖɌɎɒɫɗɘɢò ɘɆɓɜɤɈɆɑɢɓɎɒɎ ɚɔɖɒɆɒɎ, ɥɐɆ 
ɕɖɎɈɔɊɎɘɢ Ɋɔ ñɆɕɔɚɋɔɍə ɘɆɓɜɤò ɥɐ ɕɖɔɗɑɆɈɑɋɓɔɉɔ ɫɊɋɆɑə, Ɇ ɍɉɔɊɔɒ ð Ɋɔ ɏɔɉɔ ɖəɏɓə-
ɈɆɓɓɥ ə ñȨɆɑɢɗɫò ɘɆ ñȧɔɑɋɖɔòè [Mawer, 2000, ɗ. 140]. ȼɫɓɓɫ ɗɕɔɗɘɋɖɋɌɋɓɓɥ ɟɔɊɔ ɖɔɑɫ 
ɘɆɓɜɤ Ɉ ɒəɍɎɝɓɔɒə ɒɎɗɑɋɓɓɫ ɐɔɒɕɔɍɎɘɔɖɆ ɒɫɗɘɥɘɢɗɥ ɘɆɐɔɌ ə ɐɔɑɋɐɘɎɈɓɎɛ ɒɔɓɔɉɖɆ-
ɚɫɥɛ çUnmasking Ravel: New Perspectives on the Musicè (çȭɓɫɒɆɤɝɎ ɒɆɗɐɎ ɍ ȶɆɈɋɑɥ: 
ɓɔɈɫ ɕɔɉɑɥɊɎ ɓɆ ɒəɍɎɐəè, 2011) ɫ çȶɆɈɋɑɢ ȧɔɑɋɖɔè [Ravel Bol®ro, 2024]. ȴɊɓɆɐ ɍɓɆɝɓɆ 
ɐɫɑɢɐɫɗɘɢ ɗəɝɆɗɓɎɛ ɓɆəɐɔɈɎɛ ɐɔɓɜɋɕɜɫɏ ɘɫɑɢɐɎ ɖɔɍɞɎɖɤɩ ɕɖɔɇɑɋɒɓɋ ɕɔɑɋ ɓɆɈɐɔɑɔ 
ɒəɍɎɝɓɎɛ ɘɋɐɗɘɫɈ ɒɎɘɜɥ ɫ ɕɫɊɐɖɋɗɑɤɩ ɓɋɈɎɝɋɖɕɓə ɉɑɎɇɎɓə ɗɒɎɗɑɔɈɎɛ ɞɆɖɫɈ, ɥɐɫ Ɇɐ-
ɘɎɈəɈɆɈ ȶɆɈɋɑɢ ɝɋɖɋɍ ɗɋɒɆɓɘɎɐə ɘɆɓɜɤ ɏ ɖəɛə. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɈɎɗɈɫɘɑɎɘɎ ɗɒɎɗɑɔɈɫ ɈɎɒɫɖɎ, ɗɚɔɖɒɔɈɆɓɫ ɕɔɗɘɫɏɓɎɒ ɍɈɋɖ-
ɓɋɓɓɥɒ ɐɔɒɕɔɍɎɘɔɖɆ Ɋɔ ɘɆɓɜɤɈɆɑɢɓɎɛ ɌɆɓɖɫɈ, ɏɔɉɔ ɕɖɆɉɓɋɓɓɥɒ əɘɫɑɎɘɎ Ɉ ɒəɍɎɜɫ 
ɋɐɗɕɖɋɗɫɤ Ɍɋɗɘə ɏ ɖəɛə, Ɇ ɘɆɐɔɌ ɕɋɖɋɓɋɗɘɎ ə ɍɈəɐɔɈɎɏ ɕɖɔɗɘɫɖ ɈɫɍəɆɑɢɓə ɕɑɆɗɘɎɐə 
ɘɆɓɜɤɈɆɑɢɓɎɛ ɚɫɉəɖ. 

ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ ɗɘɆɘɘɫ ɕɔɑɥɉɆɩ Ɉ ɘɔɒə, ɟɔ ɍɈɋɖɓɋɓɓɥ ȶɆɈɋɑɥ Ɋɔ ɘɆɓɜɤɈɆ-
ɑɢɓɎɛ ɌɆɓɖɔɈɎɛ ɒɔɊɋɑɋɏ ɫ ɕɔɞəɐ ɓɔɈɎɛ ɕɖɎɓɜɎɕɫɈ ɈɫɊɘɈɔɖɋɓɓɥ Ɉ ɒəɍɎɜɫ ɖəɛə ð ɚəɓ-
ɊɆɒɋɓɘɆɑɢɓɔɬ ɐɆɘɋɉɔɖɫɬ ɇəɘɘɥ ɑɤɊɎɓɎ ð ɖɔɍɉɑɥɓəɘɔ ɥɐ ɔɗɓɔɈə ɓɋɕɔɈɘɔɖɓɔɉɔ ɛəɊɔɌ-
ɓɢɔɉɔ ɗɈɫɘə ɒɎɘɜɥ, ɥɐɎɏ ɈɫɊɐɖɎɈ ɓɔɈɫ ɕɋɖɗɕɋɐɘɎɈɎ ɖɔɍɈɎɘɐə ɩɈɖɔɕɋɏɗɢɐɔɬ ɒəɍɎɝɓɔɬ 
ɐəɑɢɘəɖɎ. ȹɕɋɖɞɋ ɓɆɉɔɑɔɞɋɓɔ, ɟɔ ɕɫɊɵɖəɓɘɥɒ ɛəɊɔɌɓɢɔ-ɋɗɘɋɘɎɝɓɔɬ ɗɎɗɘɋɒɎ ȶɆɈɋɑɥ 
ɗɘɆɑɎ ɖɔɊɎɓɓɫ ɜɫɓɓɔɗɘɫ, ɥɐɫ ɈɎɍɓɆɝɎɑɎ ɏɔɉɔ ɔɗɔɇɎɗɘɫɗɓɫ ɏ ɒɎɗɘɋɜɢɐɫ ɔɖɫɩɓɘɎɖɎ: ɍ ɔɊ-
ɓɔɉɔ ɇɔɐə ð ɇɆɗɐɗɢɐɫ ɘɖɆɊɎɜɫɬ, ɟɔ ɍɇɋɖɫɉɆɑɆ ɏɔɉɔ ɒɆɒɆ ȲɆɖɫ ȪɋɑɤɆɖ (Marie Delouart), 
ɘɆɑɆɓɔɈɎɘɆ ɘɆɓɜɫɈɓɎɜɥ ɏ ɇɋɖɋɉɎɓɥ əɓɫɐɆɑɢɓɔɉɔ ɐɔɑɔɖɎɘə ɫ ɘɋɒɕɔ-ɖɎɘɒə ɆɖɛɆɬɝɓɔɬ ɇɆ-
ɗɐɗɢɐɔɬ ɐəɑɢɘəɖɎ; ɍ Ɋɖəɉɔɉɔ ð ɗɈɫɘ ɘɋɛɓɔɑɔɉɫɏ ɫ ɖɆɜɫɔɓɆɑɢɓɔ ɈɑɆɞɘɔɈɆɓɎɛ ɒɋɛɆɓɫɍɒɫɈ, 
ɟɔ ɓɆɑɋɌɆɈ ɏɔɉɔ ɇɆɘɢɐɔɈɫ, ɈɫɊɔɒɔɒə ɫɓɌɋɓɋɖɔɈɫ ȵôɩɖə-Ȭɔɍɋɚə ȶɆɈɋɑɤ (Pierre-Joseph 
Ravel). ȴɖɎɉɫɓɆɑɢɓɫɗɘɢ ɍɆɕɖɔɕɔɓɔɈɆɓɔɬ ɐɔɓɜɋɕɜɫɬ ɈɎɍɓɆɝɆɩɘɢɗɥ ɘɆɐɔɌ Ɇɐɜɋɓɘɔɒ ɓɆ 
ɘɔɒə, ɟɔ ɜɫ ɈɆɌɑɎɈɫ ɗɐɑɆɊɓɎɐɎ ɘɈɔɖɝɔɉɔ ɐɖɋɊɔ ɐɔɒɕɔɍɎɘɔɖɆ ɕɔɩɊɓəɈɆɑɎɗɢ ə ɒɋɌɆɛ 
ɚɫɑɔɗɔɚɫɬ ɊɋɓɊɎɍɒə, ɚɔɖɒəɤɝɎ əɓɫɐɆɑɢɓə ɛəɊɔɌɓɤ ɕɔɍɎɜɫɤ ɈɫɊɊɆɓɔɗɘɫ ɏ ɗɑəɌɫɓɓɥ 
ȰɖɆɗɫ. ȨɔɓɆ ɓɋ ɒɆɑɆ ɆɓɆɑɔɉɫɈ ə ɒəɍɎɝɓɫɏ ɐəɑɢɘəɖɫ ɋɕɔɛɎ, ɕɖɔɘɋ ɈɎɥɈɎɑɆɗɢ ɊəɌɋ ɕɋɖɗɕɋ-
ɐɘɎɈɓɔɤ Ɋɑɥ ɘɈɔɖɝɎɛ ɕɔɞəɐɫɈ ɐɔɒɕɔɍɎɘɔɖɫɈ ɓɆɗɘəɕɓɔɉɔ ɕɔɐɔɑɫɓɓɥ ð ȪɆɖɫɤɗɆ Ȳɫɏɔ, 
ȺɖɆɓɗɫɗɆ ȵəɑɋɓɐɆ, Ȧɓɖɫ Ȫɤɘɫɏɩ ɘɆ ɫɓ. 

ȲɋɘɔɊɔɑɔɉɫɝɓɋ ɕɫɊɵɖəɓɘɥ ɊɔɗɑɫɊɌɋɓɓɥ ɗɘɆɓɔɈɑɥɘɢ ɫɗɘɔɖɎɝɓɎɏ, ɐɔɒɕɆɖɆ-
ɘɎɈɓɎɏ, ɚɋɓɔɒɋɓɔɑɔɉɫɝɓɎɏ ɒɋɘɔɊɎ ɆɓɆɑɫɍə. 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȵɖɔɘɥɉɔɒ əɗɢɔɉɔ ɌɎɘɘɥ ȲɔɖɫɗɆ ȶɆɈɋɑɥ ɘɆɓɜɤɈɆ-
ɑɢɓɫ ɌɆɓɖɎ ɕɔɗɫɊɆɑɎ ɈɆɉɔɒɋ ɒɫɗɜɋ Ɉ ɏɔɉɔ ɘɈɔɖɝɔɗɘɫ. ȼɋ ɗɘɆɩ ɔɝɋɈɎɊɓɎɒ ɓɆɈɫɘɢ ɕɫɊ ɝɆɗ 
ɔɍɓɆɏɔɒɑɋɓɓɥ ɍ ɕɋɖɋɑɫɐɔɒ ɘɈɔɖɫɈ ɐɔɒɕɔɍɎɘɔɖɆ, ɆɊɌɋ ɈɆɑɢɗɎ, ɒɋɓəɋɘɎ, ɕɆɈɆɓɎ ɏ ɫɓɞɫ 
ɖɫɍɓɔɈɎɊɎ ɩɈɖɔɕɋɏɗɢɐɎɛ ɘɆɓɜɫɈ ɕɔɗɘɫɏɓɔ ɚɫɉəɖəɤɘɢ ə ɓɆɍɈɆɛ ɐɔɒɕɔɍɎɜɫɏ: çMenuet 
antiqueè Ɋɑɥ ɚɔɖɘɋɕɫɆɓɔ (1895, ɔɖɐɋɗɘɖɔɈɆ Ɉɋɖɗɫɥ 1929), çPavane pour une infante 
d®funteè Ɋɑɥ ɚɔɖɘɋɕɫɆɓɔ (1899, ɔɖɐɋɗɘɖɔɈɆ Ɉɋɖɗɫɥ 1910), çHabaneraè Ɋɑɥ ɊɈɔɛ ɚɔɖɘɋ-
ɕɫɆɓɔ (Cites articulaires I, 1895), çValseè Ɋɑɥ ɚɔɖɘɋɕɫɆɓɔ (1898), çMouvement  de 
menuetè (Sonatina Ɋɑɥ ɚɔɖɘɋɕɫɆɓɔ, ɊɖəɉɆ ɝɆɗɘɎɓɆ, 1903ï1905) çMenuetè Ɋɑɥ ɚɔɖɘɋɕɫ-
Ɇɓɔ (1904), çMalague¶aè ɫ çHabaneraè (ɊɖəɉɆ ɏ ɘɖɋɘɥ ɝɆɗɘɎɓɎ çRapsodie espagnoleè 
Ɋɑɥ ɔɖɐɋɗɘɖə, 1907ï1908), çPavane de la Belle au Bois Dormantè (ɕɋɖɞɆ ɝɆɗɘɎɓɆ) Ɉ 
ɗɤɬɘɫ çMa m¯re l'Oyeè Ɋɑɥ ɚɔɖɘɋɕɫɆɓɔ Ɉ ɝɔɘɎɖɎ ɖəɐɎ, 1908ï1910; ɔɖɐɋɗɘɖɔɈɆ Ɉɋɖɗɫɥ 
1911), çMenuet sur le nom d'Haydnè Ɋɑɥ ɚɔɖɘɋɕɫɆɓɔ (1909), çValses nobles et 
sentimentalesè Ɋɑɥ ɚɔɖɘɋɕɫɆɓɔ (1911, ɔɖɐɋɗɘɖɔɈɆ Ɉɋɖɗɫɥ 1912), çValseè (ɝɆɗɘɎɓɆ ɕɋɖɞɆ 
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çBorodineè Ɉ ɜɎɐɑɫ çA la mani r̄e deéè Ɋɑɥ ɚɔɖɘɋɕɫɆɓɔ, 1912), çForlane, Rigaudonè, 
çMenuetè ə ɗɤɬɘɫ çLe Tombeau de Couperinè (1917ï1919), çPassacailleè (ɘɖɋɘɥ ɝɆɗɘɎɓɆ 
Ɉ Trio  Ɋɑɥ ɗɐɖɎɕɐɎ, Ɉɫɔɑɔɓɝɋɑɫ, ɚɔɖɘɋɕɫɆɓɔ (1914), çLa Valseè Ɋɑɥ ɔɖɐɋɗɘɖə (1920), 
çBol®roè Ɋɑɥ ɔɖɐɋɗɘɖə (1928)1. 

ȷɎɒɈɔɑɫɝɓɎɒ ɈɎɊɆɩɘɢɗɥ ɘɋ, ɟɔ ɕɋɖɞɎɏ ɔɕəɇɑɫɐɔɈɆɓɎɏ ɔɕəɗ, ɥɐɎɏ ȶɆɈɋɑɢ ɊɔɈɫɖɎɈ 
ɕəɇɑɫɜɫ, ɇəɈ ɗɆɒɋ ɘɆɓɋɜɢ ð çȦɓɘɎɝɓɎɏ ɒɋɓəɋɘè (çMenuet antiqueè, 1895), ɫ Ɉɗɫ ɝɆɗɘɎɓɎ 
ɏɔɉɔ ɔɗɘɆɓɓɢɔɉɔ ɍɆɈɋɖɞɋɓɔɉɔ ɘɈɔɖə ð ɈɔɐɆɑɢɓɔɉɔ ɜɎɐɑə çȪɔɓ Ȱɫɛɔɘ Ɋɔ Ȫəɑɢɗɫɓɋɬè (çDon 
Quichotte ¨ Dulcin®eè, 1933) ð ɕɔɇəɊɔɈɆɓɫ ɓɆ ɔɗɓɔɈɫ ɘɆɓɜɤɈɆɑɢɓɎɛ ɌɆɓɖɫɈ: ɐəɇɎɓɗɢɐɔ-
ɫɗɕɆɓɗɢɐɔɬ ɉəɆɛɫɖɎ (guajira), ɇɆɗɐɗɢɐɔɬ ɗɔɖɘɗɫɐɔ (zortzico) ɏ ɆɖɆɉɔɓɗɢɐɔɬ ɛɔɘɎ (jota ). 

ȵɔɗɘɫɏɓɆ əɈɆɉɆ ȶɆɈɋɑɥ Ɋɔ ɘɆɓɜɫɈ ɍəɒɔɈɑɤɈɆɑɆ ɏɔɉɔ ɕɖɆɉɓɋɓɓɥ ɇɆɝɎɘɎ ɕɑɆɗɘɎ-
ɝɓɫ ɈɎɒɫɖɎ ɗɈɔɬɛ ɘɈɔɖɫɈ ɓɆ ɗɜɋɓɫ. ȰɔɒɕɔɍɎɘɔɖ ɓɆɕɎɗɆɈ ɈɋɑɎɐɎɏ ɇɆɑɋɘ çȪɆɚɫɓɫɗ ɫ 
Ȼɑɔɥè (çDaphnis  et Chlo®è, 1912) ɫ ɔɕɋɖə çȪɎɘɥ ɫ ɝɆɖɎè (çLôEnfant  et les sortil ḡesè, 
1925), ɥɐɆ ɕɖɔɊɔɈɌəɈɆɑɆ ɘɖɆɊɎɜɫɬ ɓɆɜɫɔɓɆɑɢɓɔɉɔ ɌɆɓɖə ɔɕɋɖɎ-ɇɆɑɋɘə ɫ ɒɆɑɆ ɕɑɆɗɘɎ-
ɝɓɎɏ ɞɆɖ, ɔɖɉɆɓɫɝɓɔ ɕɔɈôɥɍɆɓɎɏ ɫɍ ɍɆɉɆɑɢɓɔɤ ɒəɍɎɝɓɔɤ ɐɔɓɜɋɕɜɫɩɤ ɘɈɔɖə. Ȫɔ ɘɔɉɔ 
Ɍ, ɒɆɏɌɋ Ɉɗɫɒ ɗɈɔɬɒ ɚɔɖɘɋɕɫɆɓɓɎɒ ɘɈɔɖɆɒ ȶɆɈɋɑɢ ɘɆɐɔɌ ɕɖɆɉɓəɈ ɓɆɊɆɘɎ ɛɔɖɋɔɉɖɆɚɫ-
ɝɓɎɏ ɈɎɒɫɖ ɫ ɖɋɆɑɫɍəɈɆɘɎ ɬɛ ɝɋɖɋɍ ɒɔɊəɗɎ ɘɫɑɋɗɓɎɛ ɌɋɗɘɫɈ ɫ ɖəɛə ɓɆ ɗɜɋɓɫ. ȵɖɔ ɜɋ ɗɈɫɊ-
ɝɆɘɢ ɝɎɗɑɋɓɓɫ ɔɖɐɋɗɘɖɔɈɫ ɖɋɊɆɐɜɫɬ ɏɔɉɔ ɚɔɖɘɋɕɫɆɓɓɎɛ ɜɎɐɑɫɈ, ɗɘɈɔɖɋɓɫ Ɋɑɥ ɇɆɑɋɘɓɎɛ 
ɕɔɗɘɆɓɔɈɔɐ: çȲɔɥ ȲɆɘɫɓɐɆ-ȩəɗɐɆè (ɔɖɐɋɗɘɖɔɈɆ Ɉɋɖɗɫɥ Ɋɑɥ ɇɆɑɋɘə ð 1911), çȾɑɥɛɋɘɓɫ 
ɏ ɗɋɓɘɎɒɋɓɘɆɑɢɓɫ ɈɆɑɢɗɎè (ɔɖɐɋɗɘɖɔɈɆ Ɉɋɖɗɫɥ Ɋɑɥ ɇɆɑɋɘə ð 1912), çȵɆɈɆɓɆ ɕɔɒɋɖɑɫɏ 
ɫɓɚɆɓɘɫè ɥɐ ɝɆɗɘɎɓɆ ɇɆɑɋɘə çȝɓɚɆɓɘɆ ɍ ɘɖɔɥɓɊɔɤè (1926)2. 

ȷɎɒɕɘɔɒɆɘɎɝɓɎɒ ɈɎɊɆɩɘɢɗɥ ɏ ɈɎɇɫɖ ɘɆɓɜɤɈɆɑɢɓɎɛ ɌɆɓɖɫɈ ɫɓɞɎɛ ɆɈɘɔɖɫɈ, ɥɐɫ ȶɆ-
Ɉɋɑɢ əɍɥɈ Ɋɑɥ ɗɘɈɔɖɋɓɓɥ ɈɑɆɗɓɎɛ ɔɖɐɋɗɘɖɔɈɎɛ Ɉɋɖɗɫɏ: çMenuet pompeuxè ȫɒɒɆɓəɋɑɥ 
ȾɆɇɖɫɩ (1918), çDanseè (ɔɖɐɋɗɘɖɔɈɆ Ɉɋɖɗɫɥ çTarentelle  styrienneè ȰɑɔɊɆ Ȫɋɇɤɗɗɫ, 1922). 

ȹ ɑɎɗɘɆɛ ɫ ɝɎɗɑɋɓɓɎɛ ɫɓɘɋɖɈôɤ ȶɆɈɋɑɥ ɍɓɆɛɔɊɎɒɔ ɇɆɉɆɘɔ ɜɫɓɓɎɛ ɒɫɖɐəɈɆɓɢ ɐɔɒ-
ɕɔɍɎɘɔɖɆ ɕɖɔ ɘɆɓɋɜɢ ɥɐ əɓɫɐɆɑɢɓɎɏ ɚɋɓɔɒɋɓ ɑɤɊɗɢɐɔɉɔ ɌɎɘɘɥ. ȵɔɐɆɍɔɈɎɒ ɩ ɏɔɉɔ ɍɫ-
ɍɓɆɓɓɥ: çɅ ɈɈɆɌɆɤ, ɟɔ ɖɆɊɫɗɘɢ ɌɎɘɘɥ, əɘɫɑɋɓɆ Ɉ ɘɆɓɜɫ, ɓɆɇɆɉɆɘɔ ɉɑɎɇɞɆ, ɓɫɌ ɕəɖɎɘɆ-
ɓɫɍɒ ɚɖɆɓɐɫɗɘɫɈè [Ravel, 1906, ɖ. 128]. 

ȵɖɎɛɎɑɢɓɫɗɘɢ ȶɆɈɋɑɥ Ɋɔ ɘɆɓɜɤɈɆɑɢɓɔɬ ɒəɍɎɐɎ ɈɎɥɈɑɥɩ ɗɆɒɔɇəɘɓɫɗɘɢ ɏɔɉɔ ɘɈɔ-
ɖɝɔɉɔ ɞɑɥɛə Ɉ ɍɆɉɆɑɢɓɔɒə ɐɔɓɘɋɐɗɘɫ ɋɕɆɘɆɌɓɎɛ ɕɔɞəɐɫɈ ɚɖɆɓɜəɍɢɐɎɛ ɒɎɘɜɫɈ ɕɔɝɆɘ-
ɐə ȻȻ ɗɘɔɑɫɘɘɥ, ɐɔɑɎ ɈɔɓɎ ɓɆɈɫɘɢ ɓɆɍɈɆɒɎ ɕɫɊɐɖɋɗɑɤɈɆɑɎ ɗɈɔɩ ɕɖɆɉɓɋɓɓɥ ɈɫɊɫɏɘɎ ɈɫɊ 
əɗɫɛ ɘɖɆɊɎɜɫɏ ɒɎɓəɑɔɉɔ. ȸəɘ ɒɔɌɓɆ ɍɉɆɊɆɘɎ ɗɑɆɈɓɔɍɈɫɗɓɫ çȸɖɎ ɕôɩɗɎ ə ɚɔɖɒɫ ɉɖəɞɫè 
(çTrois morceaux en forme de poireè) ȫɖɫɐɆ ȷɆɘɫ. ȹ ɕɋɖɫɔɊ ɘɔɘɆɑɢɓɔɬ ɍɒɫɓɎ ɛəɊɔɌɓɫɛ 
ɓɆɗɘɆɓɔɈ ɫ ɒəɍɎɝɓɔɬ ɒɔɈɎ ɕɖɋɊɗɘɆɈɓɎɐɫɈ ɕɆɖɎɍɢɐɔɬ ɒɎɗɘɋɜɢɐɔɬ ɋɑɫɘɎ ɈɫɊɈɋɖɘɆ Ɋɋɒɔɓ-
ɗɘɖɆɜɫɥ ə ɘɈɔɖɆɛ ȶɆɈɋɑɥ ɍɈôɥɍɐɫɈ ɍɫ çɍɈɎɝɆɏɓɎɒɎè ɘɆɓɜɥɒɎ ɗɘɆɈɆɑɆ ɈɎɐɑɎɐɔɒ Ɋɑɥ 
ɗɑəɛɆɝɫɈ, ɥɐɫ ɇəɑɎ ɔɖɫɩɓɘɔɈɆɓɫ ɓɆ ɋɕɆɘɆɌɓɫ ɍəɛɈɆɑɫ Ɇɐɜɫɬ. ȦɐɘɎɈɔɈɆɓɫ ɓɆɍɈɆɒɎ ɫ Ɉɕɫɍ-
ɓɆɈɆɓɎɒɎ  ɖɎɘɒɔ-ɫɓɘɔɓɆɜɫɏɓɎɒɎ  ɒɔɊəɗɆɒɎ ɒɆɖɐɋɖɎ, ɟɔ ɈɎɐɑɎɐɆɤɘɢ  əɥɈɑɋɓɓɥ ɕɖɔ 
ɘɔɏ ɝɎ ɫɓɞɎɏ ɘɆɓɋɜɢ, ɑɎɞɋ ɗɕɆɓɘɋɑɎɝəɈɆɑɎ ɘɎɛ, ɛɘɔ ɔɇɒɋɌəɈɆɈɗɥ ɉɔɘɔɈɎɒɎ əɥɈɑɋɓ-
ɓɥɒɎ-ɒɆɘɖɎɜɥɒɎ ɈɎɖɆɌɆɑɢɓɔɗɘɫ ɕɋɈɓɎɛ ɘɆɓɜɤɈɆɑɢɓɎɛ ɚɫɉəɖ ɫ ɓɋ ɈɫɊɝəɈɆɈ ɗɒɎɗɑɔɈɔ-
ɉɔ ɓɆɕɖəɌɋɓɓɥ ɖəɛə ɏ Ɍɋɗɘə. ȸɔɒə çɘɆɓɜɤɈɆɑɢɓɫè ɔɕəɗɎ ȶɆɈɋɑɥ ɝɆɗɘɔ ɈɎɐɑɎɐɆɑɎ ɓɋ-
ɕɖɎɏɓɥɘɘɥ ɓɔɈɔɬ ɐɔɓɜɋɕɜɫɬ ɒəɍɎɝɓɔɉɔ ɫ ɗɜɋɓɫɝɓɔɉɔ ɖəɛə (ɥɐ ə ɈɎɕɆɊɐə ɍ ɕɖɋɒôɩɖɔɤ 

 
1 ʍʨʦʥʦʣʦʛʽʷ ʥʘʚʝʜʝʥʘ ʟʛʽʜʥʦ ʟ ʥʘʡʙʽʣʴʰ ʧʦʚʥʠʤ ʢʘʪʘʣʦʛʦʤ ʪʚʦʨʽʚ ʢʦʤʧʦʟʠʪʦʨʘ, ʱʦ ʡʦʛʦ 

ʫʢʣʘʚ ʄʘʨʩʝʣʴ ʄʘʨʥʘ [Marnat, 1995]. 
2 ʇʘʚʘʥʘ ʚ ʙʘʣʝʪʥʽʡ ʚʝʨʩʽʾ ʙʫʣʘ ʧʨʝʜʩʪʘʚʣʝʥʘ ʚ ʙʘʣʝʪʽ çɯʥʬʘʥʪʘ ʟ ʪʨʦʷʥʜʦʶè (çLôInfante ¨ la 

roseè), ʷʢʦʛʦ ʈʘʚʝʣʴ ʥʘʟʠʚʘʚ çʨʘʛʫè ʟ ʽʩʧʘʥʩʴʢʠʭ ʪʚʦʨʽʚ (çʇʘʚʘʥʠè, çɸʣʴʙʦʨʘʜʠè, çɯʩʧʘʥʩʴʢʦʾ ʨʘʧ-

ʩʦʜʽʾè) ʽ ʥʘʧʠʩʘʚ ʥʘ ʟʘʤʦʚʣʝʥʥʷ ʪʘʥʮʽʚʥʠʮʽ ʉʦʥʽ ʇʘʚʣʦʚʦʾ. ʋ ʧʨʝʩʽ 1926 ʨʦʢʫ ʻ ʟʛʘʜʢʠ ʧʨʦ ʧʦʩʪʘʥʦʚʢʫ 

ʪʚʦʨʫ, ʦʜʥʘʢ ʨʫʢʦʧʠʩ ʜʦʩʽ ʥʝ ʟʥʘʡʜʝʥʦ. 
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ɇɆɑɋɘə çȪɆɚɓɫɗ ɫ Ȼɑɔɥè, ɥɐə ɔɖɉɆɓɫɍɆɘɔɖɎ ɈɫɊɐɑɆɊɆɑɎ, ɥɐ ɒɔɉɑɎ, Ɇɇɔ ɈɫɊɔɒɔɬ ɔɜɫɓɐɎ 
çȨɆɑɢɗəè ɥɐ çɔɇɖɆɍə ɫ ɐɆɖɘɎɓɐɎè ɈɆɑɢɗə, Ɇɑɋ ɓɋ ɈɑɆɗɓɋ ɘɆɓɜɤ). 

ȭɆɍɓɆɝɎɒɔ, ɟɔ ɗɒɎɗɑɔɈɎɏ ɘɋɍɆəɖəɗ, ɕɖɔɥɈɑɋɓɎɏ ɝɋɖɋɍ ɍɈôɥɍɐɎ ɍ ɘɆɓɜɤɈɆɑɢɓɎ-
ɒɎ ɌɆɓɖɆɒɎ, ɩ ɇɆɉɆɘɔɍɓɆɝɓɎɒ ɗɐɑɆɊɓɎɐɔɒ əɓɫɐɆɑɢɓɔɉɔ ɛəɊɔɌɓɢɔɉɔ ɗɈɫɘə ȶɆɈɋɑɥ, 
ɥɐɎɏ Ɉɫɓ ɘɆɐ ɖɋɘɋɑɢɓɔ əɘɈɔɖɤɈɆɈ ɈɫɊ ɕɋɖɞɔɬ Ɋɔ ɔɗɘɆɓɓɢɔɬ ɐɔɒɕɔɍɎɜɫɬ, ɩɊɓɆɤɝɎ ɓɆ-
ɗɐɖɫɍɓɎɒɎ ɕɑɆɗɘɎɝɓɎɒɎ ɑɫɓɫɥɒɎ Ɉɗɫ ɞɆɖɎ ɗɈɔɩɬ ɘɈɔɖɝɔɗɘɫ. ȵɔɗɘɫɏɓɫ ɍɈɋɖɓɋɓɓɥ ɒɎɘɜɥ 
Ɋɔ ɖɆɓɫɞɋ ɓɆɕɎɗɆɓɎɛ ɐɔɒɕɔɍɎɜɫɏ ɍ ɒɋɘɔɤ ɗɘɈɔɖɎɘɎ ɓɔɈə ɔɖɐɋɗɘɖɔɈə ɝɎ ɇɆɑɋɘɓə Ɉɋɖ-
ɗɫɤ, Ɇ ɘɆɐɔɌ ɝɎɗɑɋɓɓɫ Ɇɑɤɍɫɬ ɓɆ ɓɎɛ ɘɆ ɜɎɘɆɘɎ Ɉ ɕɫɍɓɫɛ ɔɕəɗɆɛ (ɔɗɔɇɑɎɈɔ Ɉ ɔɕɋɖɫ çȪɎɘɥ 
ɫ ɝɆɖɎè ɫ Ȱɔɓɜɋɖɘɫ Ɋɑɥ ɚɔɖɘɋɕɫɆɓɔ ɗɔɑɢ ɒɆɌɔɖ) ɚɔɖɒəɤɘɢ ɊɎɈɔɈɎɌɓə ɜɫɑɫɗɓɫɗɘɢ ɏɔ-
ɉɔ ɛəɊɔɌɓɢɔɉɔ ɗɈɫɘə, ɔɗɓɔɈɔɤ ɥɐɔɉɔ ɇəɑɎ ɘɆɓɜɤɈɆɑɢɓɫ ɌɆɓɖɎ ɫ, ɞɎɖɞɋ, əɈɆɉɆ Ɋɔ 
ɐɆɘɋɉɔɖɫɬ ɖəɛə ɫ ɍɆɗɔɇɫɈ ɬɬ Ɉɘɫɑɋɓɓɥ Ɉ ɒəɍɎɜɫ. ȳɆɗɕɖɆɈɊɫ çɕɖɎɍɋɒɑɋɓɫɗɘɢè ɫ ɕɖɔɈɔɐɆ-
ɘɎɈɓɆ ɕɖɔɗɘɔɘɆ ɈɎɐɔɖɎɗɘɆɓɓɥ ɈɎɖɆɌɆɑɢɓɎɛ ɒɔɌɑɎɈɔɗɘɋɏ ɘɆɓɜɤ (ɆɊɌɋ ɜɋ ɕɋɖɈɫɗɓɔ 
ɕɔɇəɘɔɈɎɏ ɕɔɈɗɥɐɊɋɓɓɎɏ ɌɆɓɖ) ɈɈɔɊɥɘɢ ə ɘɈɔɖɎ ȶɆɈɋɑɥ ɖɎɘɒ çɊɎɛɆɓɓɥè ɈɋɑɎɝɋɍɓɔ-
ɉɔ ɞɆɖə ɩɈɖɔɕɋɏɗɢɐɔɬ ɐəɑɢɘəɖɎ. Ȩɫɓ ɫ ɗɘɖəɐɘəɖəɩ ɊɎɓɆɒɫɝɓɎɏ ɗɒɎɗɑɔɈɎɏ ɕɖɔɗɘɫɖ ɖɆ-
ɈɋɑɫɈɗɢɐɔɬ ɒəɍɎɐɎ Ɉ ɖɔɍɉɔɖɘɆɓɓɫ çɈɫɊ ɍɋɒɓɔɉɔ Ɋɔ ɓɋɇɋɗɓɔɉɔè. 

ȼɥ ɘɋɍɆ ɝɫɘɐɔ ɔɐɖɋɗɑɤɩ ɔɗɓɔɈɓə ɛɆɖɆɐɘɋɖɎɗɘɎɐə ɒɎɗɑɋɓɓɥ ɐɔɒɕɔɍɎɘɔɖɆ, ɥɐɆ 
ɈɎɍɓɆɝɆɑɆ əɓɫɐɆɑɢɓɫɗɘɢ ɏɔɉɔ ɘɈɔɖɝɔɉɔ ɞɑɥɛə ɈɫɊ ɖɆɓɓɫɛ Ɋɔ ɔɗɘɆɓɓɫɛ ɐɔɒɕɔɍɎɜɫɏ. ȷɆɒɋ 
ɩɊɓɆɓɓɥ ɘɆɐɎɛ ɓɆɝɋɇɘɔ ɊɆɑɋɐɎɛ ɕɔɑɤɗɫɈ ð çɍɋɒɓɔɉɔè ɫ çɓɋɇɋɗɓɔɉɔè ð ɚɔɖɒəɈɆɑɔ 
ɐɖɋɊɔ ȶɆɈɋɑɥ, ɓɆ ɥɐɋ Ɉɫɓ ɕɔɗɘɫɏɓɔ çɓɆɘɥɐɆɈè əɗɫɒɆ ɒɔɌɑɎɈɎɒɎ çɍɔɈɓɫɞɓɫɒɎè ɒɆɓɫ-
ɚɋɗɘɆɜɫɥɒɎ: ɓɆɍɈɆɒɎ ɘɈɔɖɫɈ, ɋɕɆɘɆɌɓɎɒɎ ɕɖɔɒɔɈɆɒɎ ə ɕɖɋɗɫ, ɊɋɐɑɆɖɆɘɎɈɓɎɒɎ ɍɆɥ-
ɈɆɒɎ. ȹ ɜɢɔɒə Ɇɐɘɫ ɓɋɖɔɍɖɎɈɓɔɉɔ ɍɈôɥɍɐə ɒɎɘɘɩɈɔɉɔ (çɘəɘ ɫ ɍɆɖɆɍè) ɫ ɕɔɍɆɝɆɗɔɈɔɉɔ, ɕɔ-
ɇəɘɔɈɔ-ɕɔɈɗɥɐɊɋɓɓɔɉɔ ɫ ɕɫɊɓɋɗɋɓɔɉɔ ɓɆɊ-ɇəɊɋɓɓɔɉɔ ɈɎɥɈɑɥɑɆɗɢ Ɉɫɖɓɫɗɘɢ ȶɆɈɋɑɥ ɚɫɑɔ-
ɗɔɚɫɬ ɊɋɓɊɎɍɒə, ɥɐɆ ɇəɑɆ ɔɗɓɔɈɔɤ ɏɔɉɔ ɌɎɘɘɥ ɫ ɘɈɔɖɝɔɗɘɫ. 

ȳɆɗɑɫɊəɤɝɎ ɍɆɕɔɈɫɘɎ ɈɫɊɔɒɎɛ ɚɖɆɓɜəɍɢɐɎɛ ɊɋɓɊɫ ð ȴɓɔɖɋ Ɋɋ ȧɆɑɢɍɆɐɆ, Ȭəɑɥ 
ȧɆɖɇɋ ɊôȴɖɋɈɫɑɢɬ, ȾɆɖɑɥ ȧɔɊɑɋɖɆ, ð ȶɆɈɋɑɢ ɕɖɆɉɓəɈ əɘɫɑɎɘɎ ɈɗɫɒɆ ɆɗɕɋɐɘɆɒɎ ɕɖɋɍɋɓ-
ɘɆɜɫɬ ɗɈɔɉɔ çɥè ɉɔɑɔɈɓɎɏ ɊɋɓɊɎɗɘɗɢɐɎɏ ɕɔɗɘəɑɆɘ: ɘɖɆɐɘəɈɆɘɎ ɐɔɌɓə ɒɎɘɢ ɌɎɘɘɥ 
ɥɐ ɓɋɕɋɖɋɈɋɖɞɋɓɎɏ ə ɗɈɔɬɏ ɐɖɆɗɫ ɒɎɗɘɋɜɢɐɎɏ ɚɋɓɔɒɋɓ. ȸɔɒə Ɉɫɓ ɓɫɐɔɑɎ ɓɋ ɖɔɍɊɫɑɥɈ 
ɌɎɘɘɩɈɫ ɫ ɘɈɔɖɝɫ ɕɖɎɓɜɎɕɎ, Ɇ ɥɐ ɗɕɖɆɈɌɓɫɏ ɊɋɓɊɫ ɇɖɆɈ ɓɆ ɗɋɇɋ ɈɫɊɕɔɈɫɊɆɑɢɓɫɗɘɢ ɍɆ ɐɔ-
ɌɓɎɏ ɕɖɔɥɈ ɇəɘɘɥ, ɟɔ ɒɆɈ ɗɘɆɘɎ ɊɔɗɐɔɓɆɑɎɒ ɫ ɕɖɋɐɖɆɗɓɎɒ. ȹ ɜɢɔɒə ɕɖɆɉɓɋɓɓɫ ȶɆɈɋɑɢ 
ɍɆɑɎɞɆɈɗɥ ɩɊɎɓɎɒ ɐɔɒɕɔɍɎɘɔɖɔɒ-ɊɋɓɊɫ, Ɇ ɏɔɉɔ ɛəɊɔɌɓɫ ɕɔɞəɐɎ ɇəɑɎ ɗɕɔɖɫɊɓɋɓɫ ɍ 
ɘɈɔɖɝɎɒɎ ɈɫɊɐɖɎɘɘɥɒɎ ɉɋɓɫɆɑɢɓɎɛ ɗəɝɆɗɓɎɐɫɈ ð ɕɎɗɢɒɋɓɓɎɐɫɈ ȷɘɋɚɆɓɆ ȲɆɑɑɆɖɒɋ, 
ȲɆɖɗɋɑɥ ȵɖəɗɘɆ, ȵɔɑɥ ȨɆɑɋɖɫ. Ȫɑɥ ȶɆɈɋɑɥ Ɍ ɥɐ Ɋɑɥ ɐɔɒɕɔɍɎɘɔɖɆ ɫɊɋɆɑɢɓɔɤ ɒɔɊɋɑɑɤ 
ɊɔɗɐɔɓɆɑɔɬ ɒɎɘɫ ɌɎɘɘɥ ɇəɈ ɘɆɓɋɜɢ. 

ȵɫɊɐɖɋɗɑɎɒɔ, ɟɔ ɘɆɓɋɜɢ ð ɜɋ ɔɊɓɆ ɫɍ ɚɔɖɒ çɍɆɈəɆɑɢɔɈɆɓɔɉɔè ɊəɛɔɈɓɔɉɔ ɌɎɘɘɥ 
ɑɤɊɎɓɎ, ɥɐɆ ɍɊɆɈɓɆ ɍɆɐɖɫɕɎɑɆɗɢ ə ɩɈɖɔɕɋɏɗɢɐɔɒə ɐəɑɢɘəɖɓɔɒə ɕɖɔɗɘɔɖɫ ɥɐ ɊɔɍɈɫɑɑɥ. 
ȿɋ Ɉ ɋɕɔɛə ȦɓɘɎɝɓɔɗɘɫ ȵɑɆɘɔɓ, Ɇ ɗɑɫɊɔɒ ɍɆ ɓɎɒ Ȧɖɫɗɘɔɘɋɑɢ, ɍ əɗɫɛ ɈɎɊɫɈ Ɋɫɥɑɢɓɔɗɘɫ 
ɑɤɊɎɓɎ Ɉɕɋɖɞɋ ɈɎɔɐɖɋɒɎɑɎ ɊɔɍɈɫɑɑɥ ɥɐ ɔɇɔɈôɥɍɐɔɈə əɒɔɈə ɑɤɊɗɢɐɔɉɔ ɫɗɓəɈɆɓɓɥ. 
ȵɔɐɆɍɔɈɔ, ɟɔ Ȧɖɫɗɘɔɘɋɑɢ ɖɔɍɕɔɝɎɓɆɩ çȲɋɘɆɚɫɍɎɐəè ɖɔɍɊəɒɆɒɎ ɕɖɔ ɈɎɓɥɘɐɔɈə ɜɫɓ-
ɓɫɗɘɢ əɒɫɓɓɥ ɍɔɗɋɖɋɊɌəɈɆɘɎ ɗɈɔɬ ɊəɒɐɎ ɏ ɕɔɝəɘɘɥ ɓɋ ɑɎɞɋ ɘɔɊɫ, çɐɔɑɎ ɒɎ Ɋɫɩɒɔ ɍɆɖɆ-
ɊɎ ɥɐɔɬɗɢ ɒɋɘɎ, Ɇ ɏ ɐɔɑɎ ɓɋ ɍɇɎɖɆɩɒɔɗɥ ɓɫɝɔɉɔ ɖɔɇɎɘɎè [Ȧɖɫɗɘɔɘɋɑɢ, 2022, ɗ. 137]. ȿɔɇ 
ɗəɘɓɫɗɘɢ ɊɔɍɈɫɑɑɥ (ɞɑɥɛ ɥɐɔɉɔ ə ɩɈɖɔɕɋɏɗɢɐɫɏ Ɋəɒɜɫ ɍɉɔɊɔɒ ɖɔɍɈɎɈɆɩɘɢɗɥ, ɍɔɐɖɋɒɆ 
ɝɋɖɋɍ ɍɓɆɒɋɓɎɘə ɘɋɔɖɫɤ çɓɋɖɔɇɑɋɓɓɥè ȩɖɎɉɔɖɫɥ ȷɐɔɈɔɖɔɊɎ), ɓɋ ɖɔɍɝɎɓɎɑɆɗɥ Ɉ ɜɆɖɎ-
ɓɫ ɗɒɎɗɑɫɈ ɗɑɫɈ çɖɔɍɈɆɉɆè ɝɎ çɈɫɊɕɔɝɎɓɔɐè, Ȧɖɫɗɘɔɘɋɑɢ ɕɫɊɐɖɋɗɑɤɩ, ɟɔ ɊɔɍɈɫɑɑɥ ð ɜɋ 
ɘɆɐɆ Ɋɫɥɑɢɓɫɗɘɢ, ɥɐə çɑɤɇɑɥɘɢ ɍɆɖɆɊɎ ɓɋɬ ɗɆɒɔɬ, ɇɔ ɈɫɊ ɓɋɬ ɓɫɝɔɉɔ ɓɋ ɇəɈɆɩ, ɐɖɫɒ ɍɊɫɏɗ-
ɓɋɓɓɥ ɗɕɔɉɑɥɊɆɓɓɥè [Ȧɖɫɗɘɔɘɋɑɢ, 2002, ɗ. 447]. ȱɎɞɋ ɍɆ ɘɆɐɎɛ əɒɔɈ ɊɔɍɈɫɑɑɥ ɗɘɆɩ ɒɆ-
ɓɫɚɋɗɘɆɜɫɩɤ ɊəɛɔɈɓɔɬ ɗɈɔɇɔɊɎ ɑɤɊɎɓɎ (ɓɆ ɕɖɔɘɎɈɆɉə ɖɆɇɗɢɐɔɒə ɊɔɘɖɎɒɆɓɓɤ ɕɖɆ-
ɈɎɑ, ɓɔɖɒ, ɔɇɔɈôɥɍɐɫɈ ɘɔɟɔ). ȸɔɒə ɊɔɍɈɫɑɑɥ ɥɐ çɝɎɗɘɎɏè ɕɖɔɗɘɫɖ ɇəɘɘɥ ɑɤɊɎɓɎ 
Ȧɖɫɗɘɔɘɋɑɢ ɓɆɍɎɈɆɩ ɟɆɗɘɥɒ: çɓɋ Ɉ ɖɔɍɈɆɉɆɛ ɕɔɑɥɉɆɩ ɟɆɗɘɥ: ɜɋ Ɍ ɇɔ ɓɆɈɫɘɢ ɇɋɍɉɑəɍɊɔ, 
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ɟɔɇ ɒɋɘɔɤ ɇəɑɆ ɖɔɍɈɆɉɆ ɫ ɟɔɇ ɑɤɊɎɓɆ Ɉɗɋ ɌɎɘɘɥ ɕɖɆɜɤɈɆɑɆ ɏ ɘɋɖɕɫɑɆ ɇɫɊɎ ɍɆɊɑɥ ɖɔ-
ɍɈɆɉ é ɟɆɗɘɥ ɕɔɑɥɉɆɩ Ɉ ɊɔɍɈɫɑɑɫè [Ȧɖɫɗɘɔɘɋɑɢ, 2002, ɗ. 443].  

ȴɘɌɋ, ə ɗɆɒ·ɒə ɚəɓɊɆɒɋɓɘɫ ɩɈɖɔɕɋɏɗɢɐɔɬ ɗɈɫɊɔɒɔɗɘɫ ɍɆɐɆɖɇɔɈəɩɘɢɗɥ ɈɎɓɥɘɐɔɈɋ 
ɍɓɆɝɋɓɓɥ ɊɔɍɈɫɑɑɥ ɥɐ ɍɊɆɘɓɔɗɘɫ ɈɫɊɝəɈɆɘɎ ɕɔɈɓɔɘə ɌɎɘɘɥ, çɇɔ ə ɟɆɗɘɫ ɓɋ ɇəɈɆɩ 
ɓɫɝɔɉɔ ɓɋɕɔɈɓɔɉɔè [Ȧɖɫɗɘɔɘɋɑɢ, 2002, ɗ. 449]. Ȫɔ ɘɔɉɔ Ɍ, ɗɋɖɋɊ əɗɫɛ ɕɔɝəɘɘɫɈ ɑɤɊɎɓɎ 
ɓɆɏɇɫɑɢɞə ɈɆɉə Ɉ ɜɢɔɒə Ɇɐɘɫ, ɍɆ Ɋəɒɐɔɤ Ȧɖɫɗɘɔɘɋɑɥ, ɒɆɤɘɢ ɘɫ, ɟɔ ɗɕɖɎɏɒɆɤɘɢɗɥ ɝɋɖɋɍ 
ɍɫɖ. ȭɆ Ȧɖɫɗɘɔɘɋɑɋɒ, ɗɆɒɋ ɈɖɆɌɋɓɓɥ ɈɫɊ ɕɔɉɑɥɊə ɊɆɤɘɢ ɑɤɊɎɓɫ ɍɒɔɉə ɖɔɍɫɖɈɆɘɎ ɑɆɓ-
ɜɤɉ ɕɔɈɘɔɖɤɈɆɓɎɛ ɗɕɔɉɆɊɫɈ, ɟɔ ɕɫɊɒɫɓɥɤɘɢ ɗɕɖɆɈɌɓɩ əɥɈɑɋɓɓɥ ɕɖɔ ɌɎɘɘɥ. 

ȝɊɋɬ Ȧɖɫɗɘɔɘɋɑɥ, əɐɔɖɫɓɋɓɫ Ɉ ɆɓɘɎɝɓə ɐəɑɢɘəɖə, ɒɆɤɘɢ ɕɔɘəɌɓɋ ɈɫɊɑəɓɓɥ ə ɚɫɑɔ-
ɗɔɚɗɢɐɫɏ Ɋəɒɜɫ ɓɆɗɘəɕɓɎɛ ɗɘɔɑɫɘɢ. ȲɔɌɓɆ ɕɋɖɋɚɖɆɍəɈɆɘɎ ɈɫɊɔɒɎɏ ɆɚɔɖɎɍɒ ə ɘɆɐə ɗɋ-
ɓɘɋɓɜɫɤ: çȷɐɆɌɎ ɒɋɓɫ, ɥɐ ɘɎ ɔɖɉɆɓɫɍɔɈəɩɞ ɗɈɔɩ ɊɔɍɈɫɑɑɥ, ɫ ɥ ɗɐɆɌə, ɛɘɔ ɘɎè. ȷ§ɒɋ Ɋɔ-
ɍɈɫɑɑɥ ɚɫɐɗəɩ ɓɋɕɔɈɘɔɖɓɫ ɐɔɓɚɫɉəɖɆɜɫɬ Ɋəɛə ɑɤɊɎɓɎ Ɉ ɐɔɌɓə ɐɔɓɐɖɋɘɓə ɫɗɘɔɖɎɝɓə 
ɋɕɔɛə. ȸɔɌ Ɋɑɥ ȶɆɈɋɑɥ ɕɖɔɥɈɔɒ ɊɔɍɈɫɑɑɥ ɗɘɆɩ ɘɆɓɋɜɢ, ɟɔ ɕɖɔɥɈɑɥɩ ɫ ɊəɛɔɈɓɫ ɐɔɓɚɫ-
ɉəɖɆɜɫɬ ɕɋɈɓɔɉɔ ɝɆɗə, ɫ ɕɑɎɓ ɗɘɔɑɫɘɢ. ȯɔɉɔ ɈɆɌɑɎɈɫɗɘɢ ɐɔɒɕɔɍɎɘɔɖ ɊɋɐɑɆɖɆɘɎɈɓɔ 
ɔɐɖɋɗɑɎɈ Ɉ ɋɕɫɉɖɆɚɫ Ɋɔ ɜɎɐɑə çȾɑɥɛɋɘɓɫ ɏ ɗɋɓɘɎɒɋɓɘɆɑɢɓɫ ɈɆɑɢɗɎè, ɜɎɘəɤɝɎ ɒəɊɖɫ 
ɗɑɔɈɆ Ȧɓɖɫ Ɋɋ ȶɋɓɢɩ: çɗɔɑɔɊɐɋ ɫ ɍɆɈɌɊɎ ɓɔɈɋ ɍɆɊɔɈɔɑɋɓɓɥ Ɉ ɇɋɍɜɫɑɢɓɔɒə ɍɆɓɥɘɘɫè 
(çle plaisir d®licieux et toujours nouveau d'une occupation inutileè. Ʌɐ ɈɫɊɔɒɔ, ɜɋɏ ɜɎɐɑ 
ɐɔɒɕɔɍɎɘɔɖ ɍɆɕɖɔɕɔɓəɈɆɈ ɆəɊɎɘɔɖɫɬ ɥɐ ɍɆɉɆɊɐə ð ɈɎɍɓɆɝɎɘɎ ɫɒôɥ ɆɈɘɔɖɆ ɕɫɗɑɥ 
ɕɖɋɒôɩɖɎ. ȵɖɔɘɋ, ɓɆ ɓɆɞə Ɋəɒɐə, ɍɆɉɆɊɆɓɔ ɇəɑɔ ɓɋ ɘɫɑɢɐɎ ɫɒôɥ ɆɈɘɔɖɆ, Ɇ ɏ ɗɆɒɆ ɫɊɋɥ ɔɗɔ-
ɇɑɎɈɔɉɔ ɗɘɆɈɑɋɓɓɥ Ɋɔ ɘɆɓɜɤ ɏ ɖəɛə, ɥɐɆ ɓɆɊɆɩ çɗɔɑɔɊɐɋ ɫ ɍɆɈɌɊɎ ɓɔɈɋ ɍɆɊɔɈɔɑɋɓɓɥè. 

ȹɗɋ ɜɋ ɗɢɔɉɔɊɓɫ ɚɔɖɒəɩ ɕɖɔɇɑɋɒɓɋ ɕɔɑɋ Ɋɑɥ ɊɔɗɑɫɊɓɎɐɫɈ, ɥɐɫ ɊɎɗɐəɘəɤɘɢ ɕɖɔ 
ɗəɘɓɫɗɘɢ ɒəɍɎɝɓɔɉɔ ɒɎɗɑɋɓɓɥ ɫ ɗɘɎɑɤ ȶɆɈɋɑɥ, ɓɆɕɖɥɒɎ ɈɎɍɓɆɝɋɓɢ ɥɐɔɉɔ ɔɛɔɕɑɤɤɘɢ 
ɒɆɏɌɋ Ɉɗɫ ɈɋɐɘɔɖɎ ɒəɍɎɝɓɔɬ ɐəɑɢɘəɖɎ ð ɫɒɕɖɋɗɫɔɓɫɍɒ, ɗɎɒɈɔɑɫɍɒ, ɓɋɔɐɑɆɗɎɜɎɍɒ ɘɔ-
ɟɔ. ȵɔɞəɐɎ ɈɫɊɕɔɈɫɊɫ əɗɐɑɆɊɓɤɩ ɗɆɒ ɆɈɘɔɖ, ɥɐɎɏ ɍɆɍɓɆɝɆɈ: çɅ ɓɫɐɔɑɎ ɓɋ ɖɔɇɎɈ ȶɆɈɋ-
ɑɥ. ȰɔɑɎ ɥ ɗɘɈɔɖɤɈɆɈ ɓɔɈə ɒɆɓɋɖə ɈɎɗɑɔɈɑɤɈɆɘɎɗɥ, ɥ ɕɔɑɎɞɆɈ ɫɓɞɫè [Ravel, 2018 b, 
p. 1445]. ȸɔɌ çɓɆɞ ɊɔɖɔɉɎɏ ɈɋɑɎɐɎɏ ȶɆɈɋɑɢè (ȲɆɓɤɋɑɢ ȶɔɍɋɓɘɆɑɢ) [Del Brezo, 2018, 
p. 1356] ɍɆɈɌɊɎ ɕɋɖɋɇəɈɆɈ ɓɆ ɞɑɥɛə ɕɔɞəɐɫɈ ɒɔɈɓɎɛ ɍɆɗɔɇɫɈ, Ɇɑɋ ɓɋɍɒɫɓɓɎɒ Ɋɔɖɔɉɔ-
ɈɐɆɍɔɒ ɓɆ ɓɢɔɒə ɍɆɑɎɞɆɈɗɥ ɘɆɓɋɜɢ ɥɐ ɚɋɓɔɒɋɓ ɔɖɉɆɓɫɍɆɜɫɬ ɊɔɍɈɫɑɑɥ ɫ ɕɖɔɥɈ ɊəɛɔɈɓɔ-
ɉɔ ɌɎɘɘɥ ɑɤɊɎɓɎ. ȳɆ ɓɆɞə Ɋəɒɐə, ɗɆɒɋ ə ɘɖɆɓɗɚɔɖɒɆɜɫɬ ɗɒɎɗɑɔɈɎɛ ɈɎɒɫɖɫɈ, 
ɕɔɈôɥɍɆɓɎɛ ɫɍ ɘɆɓɜɤɈɆɑɢɓɎɒɎ ɌɆɓɖɆɒɎ, ɗɑɫɊ ɞəɐɆɘɎ ɔɖɎɉɫɓɆɑɢɓɫɗɘɢ ɛəɊɔɌɓɢɔɬ ɕɔɍɎ-
ɜɫɬ ȶɆɈɋɑɥ Ɉ ɫɗɘɔɖɫɬ ɩɈɖɔɕɋɏɗɢɐɔɬ ɒəɍɎɐɎ. 

ȴɗɔɇɑɎɈɆ ɕɑɆɗɘɎɐɆ ɘɆɓɜɤɈɆɑɢɓɎɛ ɑɫɓɫɏ ə ɘɈɔɖɆɛ ȶɆɈɋɑɥ ɍəɒɔɈɎɑɆ ɕɖɆɉɓɋɓɓɥ 
ɗəɝɆɗɓɎɛ ɊɔɗɑɫɊɓɎɐɫɈ ɈɎɔɐɖɋɒɎɘɎ ɏɔɉɔ ɗɘɎɑɢ ɫɍ ɘɖɆɊɎɜɫɏɓɎɛ ɗɘɎɑɢɔɈɎɛ ɒɆɘɖɎɜɢ ð ɥɐ 
çɗɘɎɑɢ Ȧɖ ȳəɈɔè [Forward, 1993], Ɇɇɔ ɓɆɈɫɘɢ ɥɐ çɒəɍɎɝɓɎɏ ɊɋɓɊɎɍɒè [Ersoff, 2013]. 
ȴɗɘɆɓɓɩ ɈɎɍɓɆɝɋɓɓɥ ɈɎɊɆɩɘɢɗɥ ɊəɌɋ ɈɑəɝɓɎɒ: ə ɒɔɓɔɉɖɆɚɫɬ çȵɖɔɉəɑɥɓɐɎ ɒəɍɎɝ-
ɓɎɒ ɗɈɫɘɔɒ ȲɔɖɫɗɆ ȶɆɈɋɑɥ (ə ɕɔɞəɐɆɛ ɗɒɎɗɑə ɕɔɗɑɆɓɓɥ ȲɆɏɗɘɖɆ)è [ȬɆɖɐɔɈɆ, 
2025] ɜɥ ɗɒɎɗɑɔɈɆ ɑɫɓɫɥ ɔɇəɒɔɈɑɤɩ ɊɎɗɐəɖɗ əɗɫɛ ɖɔɍɊɫɑɫɈ. ȸɆɐɎɏ ɕɫɊɛɫɊ ɜɫɑɐɔɒ ɈɎ-
ɕɖɆɈɊɆɓɎɏ, ɛɔɝɆ ɓɔɈɎɍɓɆ ɜɢɔɉɔ ɈɎɍɓɆɝɋɓɓɥ ɗɘɈɔɖɤɩ ɊɔɊɆɘɐɔɈɫ ɘɖəɊɓɔɟɫ Ɋɑɥ ɫɓɘɋɖ-
ɕɖɋɘɆɜɫɬ ɝɋɖɋɍ ɓɋɊɔɗɘɆɘɓɤ ɖɔɍɖɔɇɑɋɓɫɗɘɢ ə ɒəɍɎɐɔɍɓɆɈɗɘɈɫ ɚɋɓɔɒɋɓɆ ɊɋɓɊɎɍɒə ɥɐ 
ɔɗɔɇɑɎɈɔɬ ɚɫɑɔɗɔɚɫɬ ɌɎɘɘɥ, ɕɔɞɎɖɋɓɔɬ Ɉ ɕɆɖɎɍɢɐɔɒə ɒɎɗɘɋɜɢɐɔɒə ɗɋɖɋɊɔɈɎɟɫ ɓɆ 
ɒɋɌɫ ȻȝȻïȻȻ ɗɘɔɑɫɘɢ. 

ȴɘɌɋ, ɞɑɥɛ, ɥɐɎɒ ɫɞɔɈ ȶɆɈɋɑɢ-ɐɔɒɕɔɍɎɘɔɖ, ɇəɈ ɓɋɈɫɊɊɫɑɢɓɎɏ ɈɫɊ ɖɫɍɓɔɒɆɓɫɘ-
ɓɎɛ ɚɔɖɒ ɘɆɓɜɤ. ȱɤɇɔɈ ɒɎɘɜɥ Ɋɔ ɘɆɓɜɤ ɇəɑɆ ɈɎɥɈɑɋɓɓɥɒ ɏɔɉɔ ɈɎɓɥɘɐɔɈɔɉɔ ɈɫɊɝəɘ-
ɘɥ ɗɋɒɆɓɘɎɐɎ ɏ ɋɐɗɕɖɋɗɫɬ ɖəɛə, ɫɍ ɕɖɎɓɜɎɕɆɒɎ ɈɫɊɘɈɔɖɋɓɓɥ ɥɐɎɛ ɐɔɒɕɔɍɎɘɔɖ ɕɔɗɘɫɏ-
ɓɔ ɋɐɗɕɋɖɎɒɋɓɘəɈɆɈ. ȳɆɉɆɊɆɩɒɔ, ɟɔ ɓɆɈɫɘɢ ɛɔɇɫ ȶɆɈɋɑɥ ð ɐɔɑɋɐɜɫɔɓəɈɆɘɎ ɒɋɛɆɓɫɝɓɫ 
ɫɉɖɆɞɐɎ ð ɫ ɏɔɉɔ ɍɆɛɔɕɑɋɓɓɥ ɉɫɉɆɓɘɗɢɐɎɒɎ ɕɖɔɒɎɗɑɔɈɎɒɎ ɈɎɖɔɇɓɎɜɘɈɆɒɎ ɗɈɫɊɝɎɑɎ 
ɕɖɔ ɍɆɜɫɐɆɈɑɋɓɫɗɘɢ ɖəɛɔɒ ɘɆ Ɉɗɫɒ, ɟɔ ɍ ɓɎɒ ɕɔɈôɥɍɆɓɋ. 
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ȪəɌɋ Ɋɔɖɋɝɓɔ Ɉ ɜɢɔɒə ɐɔɓɘɋɐɗɘɫ ɕɖɎɉɆɊɆɘɎ ɒəɊɖɫ ɒɫɖɐəɈɆɓɓɥ ȸɔɒɎ ȦɐɈɫɓɗɢɐɔ-
ɉɔ Ɉ çȷəɒɫ ɘɋɔɑɔɉɫɬè (1265ï1274): çȹɗɋ, ɟɔ ɖəɛɆɩɘɢɗɥ, ɗɈɔɬɒ ɖəɛɔɒ ɓɆɇəɈɆɩ ɝɔɉɔɗɢ ɫ Ɋɔ-
ɗɥɉɆɩ ɘɔɉɔ, ɝɔɉɔ ɖɆɓɫɞɋ ɓɋ ɊɔɗɥɉɆɑɔè [ȦɐɈɫɓɗɢɐɎɏ, 2011, c. 89]. ȷɘɖɎɌɋɓɢ ɜɫɩɬ ɊəɒɐɎ ð 
ɍɊɆɘɓɫɗɘɢ ɟɔɖɆɍə ɇɆɝɎɘɎ ɓɔɈɋ Ɉ ɘɔɒə, ɟɔ ɖɔɍɉɔɖɘɆɩɘɢɗɥ, ɆɊɌɋ ɑɎɞɋ ɘɔɊɫ ɒɎ ɗɕɖɆɈɊɫ 
ɗɕɖɎɏɒɆɩɒɔ ɏɔɉɔ ɥɐ ɖəɛ. ȸɈɔɖɝɆ ɗɕɆɊɟɎɓɆ ȲɔɖɫɗɆ ȶɆɈɋɑɥ ɈɫɊɐɖɎɈɆɩ ɓɔɈɎɏ ɕɔɉɑɥɊ ɓɆ 
ɚɋɓɔɒɋɓ ɌɎɘɘɥ ɥɐ ɕɖɔɜɋɗ ɇɋɍɐɫɓɋɝɓɔɬ ɘɖɆɓɗɚɔɖɒɆɜɫɬ ɘɆ ɔɓɔɈɑɋɓɓɥ. ȨɔɓɆ ɗɕɖɥɒɔɈɆɓɆ 
ɓɆ ɞɑɥɛ au-d®l¨ (ɍɆ ɒɋɌɫ) ð ɍɆ ɒɋɌɫ Ɉɗɢɔɉɔ, ɟɔ ɩ ɔɖɫɩɓɘɎɖɔɒ ə ɕɔɈɗɥɐɊɋɓɓɔɒə ɌɎɘɘɫ, 
ð ɟɔɇ çɊɔɗɥɉɓəɘɎ ɘɔɉɔ, ɝɔɉɔ ɖɆɓɫɞɋ ɓɋ ɊɔɗɥɉɆɑɎè. 

ȨɆɖɘɔ ɓɆɉɔɑɔɗɎɘɎ, ɟɔ ɕɋɖɋɛɫɊ ə ȻȻ ɗɘɔɑɫɘɘɥ ɕɔɍɓɆɝɎɈɗɥ ɍɖɔɗɘɆɓɓɥɒ əɈɆɉɎ Ɋɔ 
ɐɆɘɋɉɔɖɫɬ ɖəɛə. ȭɆɛɔɕɑɋɓɓɥ ɈɗɫɒɆ ɏɔɉɔ ɕɖɔɥɈɆɒɎ ð ɈɫɊ ɕɔɈɗɥɐɊɋɓɓɎɛ (ɆɈɘɔɒɔɇɫɑɫ, ɕɆ-
ɖɔɈɔɍɎ, ɑɫɚɘɎ ɘɔɟɔ) Ɋɔ ɈɎɘɔɓɝɋɓɎɛ ɒɎɗɘɋɜɢɐɎɛ ɚɔɖɒ ð ɗɕɔɈɓɤɈɆɑɔ ɌɎɘɘɥ ɕɆɖɎɍɢ-
ɐɔɉɔ ɗəɗɕɫɑɢɗɘɈɆ ɕɔɝɆɘɐə ȻȻ ɗɘɔɑɫɘɘɥ. ȭɈɫɗɓɔ, ɘɋɛɓɔɑɔɉɫɝɓɎɏ ɕɖɔɉɖɋɗ ɍɓɆɝɓɔ ɕɔɗɎɑɤ-
ɈɆɈ ɜɤ ɍɆɜɫɐɆɈɑɋɓɫɗɘɢ. ȭɉɆɊɆɩɒɔ, ɟɔ ɇɆɘɢɐɔ ȲɔɖɫɗɆ ȶɆɈɋɑɥ ð ɈɫɊɔɒɎɏ ɫɓɌɋɓɋɖ ȵôɩɖ-
Ȭɔɍɋɚ ȶɆɈɋɑɢ ð ɇəɈ ɈɎɓɆɛɫɊɓɎɐɔɒ ɓɔɈɔɬ ɒɔɊɋɑɫ ɆɈɘɔɒɔɇɫɑɢɓɔɉɔ ɊɈɎɉəɓɆ. Ȩɫɓ ɔɇɔɌ-
ɓɤɈɆɈ ɞɈɎɊɐɎɏ ɖəɛ ɫ ɕɋɖɋɊɆɈ ɜɤ ɕɖɎɗɘɖɆɗɘɢ ɗɎɓɆɒ. ȹ 1905 ɖɔɜɫ ȵôɩɖ-Ȭɔɍɋɚ ȶɆɈɋɑɢ 
ɗɘɈɔɖɎɈ ɕɖɔɋɐɘ ɈɎɊɔɈɎɟɓɔɉɔ ɞɔə çȨɎɛɔɖ ɗɒɋɖɘɫè (çTourbillon de la mortè), ɟɔ Ɋɋ-
ɒɔɓɗɘɖəɈɆɑɔ ɉɔɊɎɓɓɎɐɔɈə ɘɔɝɓɫɗɘɢ ɫɓɌɋɓɋɖɓɔɉɔ ɖɔɍɖɆɛəɓɐə, ɍɆɈɊɥɐɎ ɥɐɔɒə ɆɈɘɔɒɔ-
ɇɫɑɢ ɈɎɐɔɓəɈɆɈ ə ɕɔɈɫɘɖɫ ɊɎɈɔɈɎɌɓɋ ɗɆɑɢɘɔ. ȼɋ ɞɔə ɒɔɌɓɆ ɇəɑɔ ɕɔɇɆɝɎɘɎ Ɉ Casino de 
Paris ɫ Ɉɔɓɔ ɒɆɑɔ ɉəɝɓɎɏ ɖɋɍɔɓɆɓɗ ə ɗɘɔɑɎɜɫ. ȶɆɈɋɑɢ ɫɍ ɉɔɖɊɫɗɘɤ ɍɆɍɓɆɝɆɈ, ɟɔ əɗɕɫɛ 
ɞɔə, ɥɐɋ ɕɖɎɊəɒɆɈ ɇɆɘɢɐɔ, çɍ ɐɔɌɓɎɒ Ɋɓɋɒ ɍɖɔɗɘɆɩè. ȭɉɔɊɔɒ ɓɔɒɋɖ ɋɐɗɕɔɖɘəɈɆɑɎ Ɋɔ 
ȷȾȦ, Ɋɋ ɏɔɉɔ ɕɔɐɆɍəɈɆɑɎ ə ɍɓɆɒɋɓɎɘɔɒə ȼɎɖɐə ɇɖɆɘɫɈ ȶɫɓɉɑɫɓɉ, ȧɆɖɓəɒɆ ɫ ȧɋɏɑɫ 
(Ringling Bros and Barnum & Bailey Circus) ə ɕɖɔɉɖɆɒɫ çȳɆɏɈɋɑɎɝɓɫɞɋ ɞɔə ɗɈɫɘəè 
(çThe Greatest Show on Earthè). ȸɖɆɉɫɝɓɆ ɆɈɆɖɫɥ, ɟɔ ɕɖɎɍɈɋɑɆ Ɋɔ ɍɆɉɎɇɋɑɫ ɈɔɊɫɥ, ɕɔɗ-
ɘɆɈɎɑɆ ɐɖɆɕɐə Ɉ ɫɗɘɔɖɫɬ ɜɢɔɉɔ ɈɎɊɔɈɎɟɆ. 

ȨɆɌɑɎɈɎɒ ɚəɓɊɆɒɋɓɘɔɒ ɔɗɔɇɑɎɈɔɉɔ ɈɫɊɝəɘɘɥ ȶɆɈɋɑɋɒ ɗɒɎɗɑɔɈɎɛ ɞɆɖɫɈ ɖəɛə ɫ 
ɘɆɓɜɤ ɇəɑɎ ɘɆɐɔɌ ɘɖɆɊɎɜɫɬ, ɟɔ ɕɫɊɘɖɎɒəɈɆɑɆ Ɉ ɖɔɊɎɓɫ ɒɆɒɆ ɐɔɒɕɔɍɎɘɔɖɆ ð ȲɆɖɫ 
ȪɋɑɤɆɖ. ȨɔɓɆ ɕɔɛɔɊɎɑɆ ɍ ɇɆɗɐɗɢɐɔɬ ɖɔɊɎɓɎ, ɟɔ ɍɊɆɈɓɆ ɌɎɑɆ ə ɒɫɗɘɋɝɐə ȷɫɇəɖ ɓɆ ɇɆ-
ɗɐɗɢɐɔɒə əɍɇɋɖɋɌɌɫ ȺɖɆɓɜɫɬ, ɫ ɍɆɑɎɞɆɑɆɗɥ ɈɫɊɊɆɓɔɤ ɍɈɎɝɆɥɒ ɗɈɔɬɛ ɕɖɋɊɐɫɈ ɓɆɈɫɘɢ ɕɫ-
ɗɑɥ ɕɋɖɋɬɍɊə Ɋɔ ȵɆɖɎɌə. ȧɆɗɐɗɢɐɫ ɌɫɓɐɎ ɗɑɆɈɎɑɎɗɥ ɗɘɖəɓɐɫɗɘɤ, ɈɎɘɔɓɝɋɓɫɗɘɤ ɘɆ ɕɖɎ-
ɖɔɊɓɎɒ ɛɎɗɘɔɒ Ɋɔ ɘɆɓɜɫɈ, ɫ ȲɆɖɫ ȪɋɑɤɆɖ ɓɋ ɇəɑɆ ɈɎɓɥɘɐɔɒ. ȨɔɓɆ ɍɆɒɔɑɔɊə ɇəɑɆ ɊəɌɋ 
ɈɖɔɊɑɎɈɆ ɫ ɝəɊɔɈɔ ɘɆɓɜɤɈɆɑɆ ɚɆɓɊɆɓɉɔ. ȵɔɐɆɍɔɈɔ, ɟɔ ɕɋɖɈɫɗɓɆ ɓɆɍɈɆ ɍɓɆɒɋɓɎɘɔɉɔ 
çȧɔɑɋɖɔè ȶɆɈɋɑɥ ð çȺɆɓɊɆɓɉɔè ð əɘɈɔɖɤɩ ɗɎɒɈɔɑɫɝɓə Ɇɖɐə ɈɫɊ ɕɋɖɫɔɊə ɏɔɉɔ ɘɖɫəɒɚə 
ə 1920-ɛ ɖɔɐɆɛ Ɋɔ ɥɗɐɖɆɈɎɛ ɈɖɆɌɋɓɢ ɊɎɘɎɓɗɘɈɆ, ɗɕɔɈɓɋɓɎɛ ɘɆɓɜɫɈ ɫ ɇɆɗɐɗɢɐɎɛ ɕɫɗɋɓɢ 
ɒɆɒɎ. 

ȳɆɖɋɞɘɫ, ɗɑɫɊ ɈɍɥɘɎ Ɋɔ əɈɆɉɎ ɫ ɍɆɉɆɑɢɓɎɏ ɐɔɓɘɋɐɗɘ ɐəɑɢɘəɖɓɔɉɔ ɌɎɘɘɥ ȵɆɖɎɌɆ 
çȵɖɋɐɖɆɗɓɔɬ ɊɔɇɎè, Ɉ ɥɐɔɒə ɒɔɊɋɖɓɫ ɒɔɊɋɑɫ ɘɆɓɜɤ, ɍɆɗɈɔɩɓɓɥ ɓɋɩɈɖɔɕɋɏɗɢɐɎɛ ɈɎɊɫɈ 
ɕɑɆɗɘɎɐɎ, ɈɫɊɖɔɊɌɋɓɓɥ ɚɔɖɒ ɆɓɘɎɝɓɔɉɔ ɘɆɓɜɤ ə ɈɋɑɎɐɔɗɈɫɘɗɢɐɎɛ ɕɆɖɎɍɢɐɎɛ ɗɆɑɔɓɆɛ 
ɍɓɆɝɓɔ ɖɔɍɞɎɖɤɈɆɑɎ əɥɈɑɋɓɓɥ ɒɎɘɜɫɈ ɕɔɝɆɘɐə ȻȻ ɗɘɔɑɫɘɘɥ ɕɖɔ ɚəɓɐɜɫɬ ɖəɛə ɏ Ɍɋɗɘə. 
ȨɔɓɎ ɈɕɑɎɈɆɑɎ ɓɆ ɛəɊɔɌɓɫ ɖɫɞɋɓɓɥ ɕɖɔɈɫɊɓɎɛ ɕɖɋɊɗɘɆɈɓɎɐɫɈ ɒəɍɎɝɓɔɬ ɐəɑɢɘəɖɎ 
ɜɢɔɉɔ ɕɋɖɫɔɊə ð ȰɑɔɊɆ Ȫɋɇɤɗɗɫ, ȫɖɫɐɆ ȷɆɘɫ, ȲɔɖɫɗɆ ȶɆɈɋɑɥ, ȺɑɔɖɆɓɆ ȾɒɫɘɘɆ ɏ ɫɓɞɎɛ. 
ȴɊɓɆɐ ɗɆɒɋ ə ɘɈɔɖɝɔɗɘɫ ȶɆɈɋɑɥ ɊɆɈɓɥ ɓɆɜɫɔɓɆɑɢɓɆ ɘɖɆɊɎɜɫɥ ɍɈôɥɍɐə ɒəɍɎɐɎ ɫ ɘɆɓɜɤ 
ɓɆɇəɈɆɑɆ ɓɔɈɎɛ ɗɒɎɗɑɔɈɎɛ ɛɆɖɆɐɘɋɖɎɗɘɎɐ. 

ȼɋɏ ɚəɓɊɆɒɋɓɘɆɑɢɓɎɏ ɗɐɑɆɊɓɎɐ ɊəɛɔɈɓɔɉɔ ɕɖɔɗɘɔɖə ɒɎɘɜɥ ɒɔɌɓɆ ɈɎɍɓɆɝɎɘɎ 
ɥɐ ɕɑɆɗɘɎɝɓɫɗɘɢ ɈɫɊɝəɘɘɥ ɗɈɫɘə. ȵɑɆɗɘɎɝɓɫɗɘɢ ð ɜɋ ɔɗɔɇɑɎɈɎɏ ɝəɘɘɩɈɎɏ ɊɔɘɎɐ Ɋɔ ɌɎɘ-
ɘɥ, ɈɐɔɖɫɓɋɓɆ ə ɚɖɆɓɜəɍɢɐə ɒɋɓɘɆɑɢɓɫɗɘɢ ɈɑɆɗɘɎɈɫɗɘɢ ɕɖɔɕəɗɐɆɘɎ ɋɓɋɖɉɫɤ ɗɈɫɘə ɐɖɫɍɢ 
ɗɋɇɋ. ȨɔɓɆ ɗɘɈɔɖɤɩ ə ɩɈɖɔɕɋɏɗɢɐɫɏ ɐəɑɢɘəɖɫ ɓɋɕɔɈɘɔɖɓɎɏ ɞɆɖ, ə ɥɐɔɒə ɍɑɎɈɆɤɘɢɗɥ 
ɋɒɔɜɫɏɓɋ ɏ ɗɕɔɉɑɥɊɆɑɢɓɋ, ɘɫɑɋɗɓɋ ɏ əɒɔɉɑɥɊɓɋ. ȼɋ ɔɇəɒɔɈɑɤɩ ɓɋɕɔɈɘɔɖɓə ɖɆɊɫɗɘɢ Ɉɫ-
Ɋɝəɘɘɥ ɘɔɉɔ ɖəɛə, ɕɖɔ ɥɐɎɏ ɉɔɈɔɖɎɈ ɗɈɔɉɔ ɝɆɗə ȺɔɒɆ ȦɐɈɫɓɗɢɐɎɏ, ð ɖəɛə, ɟɔ ɊɆɩ ɗɕɔɗ-
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ɘɋɖɫɉɆɝɋɈɫ ɍɒɔɉə ɈɫɊɐɖɎɈɆɘɎ ɘɆɐɫ ɗɒɎɗɑɎ, Ɋɔ ɥɐɎɛ ɓɋɒɔɌɑɎɈɔ ɊɫɗɘɆɘɎɗɥ ɌɔɊɓɎɒ ɫɓ-
ɞɎɒ ɞɑɥɛɔɒ. 

ȶɔɍɒɫɖɐɔɈəɤɝɎ ɓɆɊ ɒɋɘɆɚɫɍɎɝɓɎɒɎ ɆɗɕɋɐɘɆɒɎ ɘɆɐɔɉɔ ɖəɛə, ɈɆɖɘɔ ɍɉɆɊɆɘɎ ɐɔɓ-
ɜɋɕɜɫɤ ɘɫɑɋɗɓɔɗɘɫ ȺɖɫɊɖɫɛɆ ȳɫɜɞɋ, ɥɐɆ ɒɆɑɆ ɓɆɊɍɈɎɝɆɏɓɎɏ ɈɕɑɎɈ ɓɆ ɒɎɗɘɋɜɘɈɔ ɒɋɌɫ 
XIXïXX ɗɘɔɑɫɘɘɥ. ȭɉɫɊɓɔ ɍ ȳɫɜɞɋ, ɘɆɓɋɜɢ (Tanz) ð ɜɋ ɐɑɤɝ Ɋɔ ɖɔɍəɒɫɓɓɥ ɗɈɫɘə. ȷɆɒɋ 
ɘɆɓɋɜɢ ɕɔɩɊɓəɩ ɊəɛɔɈɓɫ ɕɔɞəɐɎ ɚɫɑɔɗɔɚɆ ɈɫɊ ɏɔɉɔ ɖɆɓɓɢɔɬ ɐɓɎɉɎ çȳɆɖɔɊɌɋɓɓɥ ɘɖɆ-
ɉɋɊɫɬè (1872) Ɋɔ ɔɗɘɆɓɓɢɔɉɔ ɕɔɗɒɋɖɘɓɔɉɔ ɈɎɊɆɓɓɥ çEcce Homoè (1908). ȦɐɜɋɓɘəɤɝɎ 
ɓɋɕɋɖɋɗɫɝɓɋ ɍɓɆɝɋɓɓɥ ɘɆɓɜɤ Ɉ ɊəɛɔɈɓɔɒə ɌɎɘɘɫ ɑɤɊɎɓɎ, ȳɫɜɞɋ ɓɆɉɔɑɔɞəɈɆɈ, ɟɔ 
ɑɎɞɋ ɘɆɓɋɜɢ ɊɆɩ ɬɏ ɍɒɔɉə ɇɋɍɕɔɗɋɖɋɊɓɢɔ çɕɖɥɗɘɎ ɘɐɆɓɎɓə ɌɎɘɘɥè. ȱɎɞɋ ɘɔɊɫ, ɐɔɑɎ 
ɒɎ ɕɋɖɋɗɘɆɓɋɒɔ ɗɕɖɎɏɒɆɘɎ ɘɫɑɔ ɥɐ çɒɆɞɎɓə Ɋɑɥ ɈɎɖɔɇɓɎɜɘɈɆ ɖəɛɫɈè, ɍɒɔɌɋɒɔ ɕɔ-
ɊɔɑɆɘɎ ɔɇɒɋɌɋɓɓɥ ɖɆɜɫɔɓɆɑɢɓɔɉɔ ɕɔɉɑɥɊə ɓɆ ɗɈɫɘ. ȸɔɏ, ɛɘɔ ɘɆɓɜɤɩ, ɍɊɆɘɓɎɏ ɈɫɊɝəɘɎ 
ɉɑɎɇɎɓɓɫ ɞɆɖɎ ɇəɘɘɥ, ɆɊɌɋ ɕɋɖɋɊɆɩ ɒɔɈɔɤ ɘɫɑɆ ɗəɐəɕɓɫɗɘɢ ɓɋɈɎɊɎɒɎɛ, Ɇɑɋ ɕɔɘəɌɓɎɛ 
ɋɓɋɖɉɫɏ ð ɩɊɓɆɓɓɥ ɓɆɕɖəɌɋɓɓɥ ɫ ɖɔɍɗɫɤɈɆɓɓɥ. ȸɆɐɋ ɕɖɆɉɓɋɓɓɥ ɈɫɊɓɆɏɘɎ ɫɊɋɆɑɢɓə ɖɫ-
ɈɓɔɈɆɉə Ɉɗɫɛ ɋɑɋɒɋɓɘɫɈ, ɟɔ ɕɋɖɋɇəɈɆɤɘɢ ə ɖəɗɫ, ɫ ɗɕɔɓəɐɆɘɎ ɗɑəɛɆɝɆ ɕɋɖɋɌɎɘɎ ɜɋɏ ɖəɛ 
ɗɆɒɔɒə, ɈɑɆɗɘɎɈɋ ɫ ɘɈɔɖɝɔɒə ɒɋɘɔɊə ȶɆɈɋɑɥ. 

ȷɈɔɩɖɫɊɓɎɒ ɒɆɓɫɚɋɗɘɔɒ ɐɔɒɕɔɍɎɘɔɖɆ ɗɘɆɑɆ ɍɓɆɒɋɓɎɘɆ çȵɆɈɆɓɆ ɕɔɒɋɖɑɫɏ ɫɓ-
ɚɆɓɘɫè (1899), ə ɥɐɫɏ ɔɖɉɆɓɫɍɆɜɫɥ ɒəɍɎɝɓɔɉɔ ɒɆɘɋɖɫɆɑə ɈɎɥɈɑɥɩ ɫɓɊɎɈɫɊəɆɑɢɓə ɗɎɗɘɋɒə 
ɕɖɆɈɎɑ ɩɊɓɆɓɓɥ ɖəɛə ɫ ɉɆɑɢɒəɈɆɓɓɥ. ȨɑɆɗɓɋ ɫɊɋɤ Ɉɘɫɑɋɓɓɥ ɘɔɉɔ, çɟɔ ɈɫɊɛɔɊɎɘɢ ə ɒɎ-
ɓəɑɋè (infant ð d®funte), ȶɆɈɋɑɢ ɈɎɓɫɗ ə ɓɆɍɈə ɘɈɔɖə, ɥɐə ɓɋ Ɉɗɫ ɗəɝɆɗɓɎɐɎ ɗɕɖɎɏɓɥɑɎ 
ɓɆɑɋɌɓɔ. ȭɔɐɖɋɒɆ, 1914 ɖɔɐə, ɐɔɑɎ çȵɆɈɆɓɆè ɈɌɋ ɗɘɆɑɆ ɈɎɍɎɘɫɈɐɔɤ ȶɆɈɋɑɥ ɏ ɖɋɕɋɖ-
ɘəɆɖɓɎɒ ɛɫɘɔɒ ɝɎɗɑɋɓɓɎɛ ɕɫɆɓɫɗɘɫɈ ɘɆ ɊɎɖɎɉɋɓɘɫɈ, ȰɆɒɫɑɢ ȷɋɓ-ȷɆɓɗ ɍɆəɈɆɌɎɈ, ɟɔ Ɋɔ 
ɕɖɔɉɖɆɒɎ ɗɈɔɉɔ ɐɔɓɜɋɖɘə Ɉɫɓ ɓɫɐɔɑɎ ɓɋ ɈɍɥɈ ɇɎ ɘɈɫɖ ɫɍ ɘɆɐɔɤ çɆɇɗəɖɊɓɔɤ ɓɆɍɈɔɤè 
[Saint-Sa±ns, 2018, p. 351]. ȵɖɔɘɋ ȶɆɈɋɑɢ ɥɐ ɈɎɞəɐɆɓɎɏ ɊɋɓɊɫ, ɘɔɓɐɎɏ ɍɓɆɈɋɜɢ ɕɔɋɍɫɬ ɫ 
ɑɫɘɋɖɆɘəɖɎ ɕɖɔɥɈɑɥɩ ə ɓɆɍɈɫ ɗɈɔɩ ɘɔɓɐɋ ɈɫɊɝəɘɘɥ ɗɑɔɈɆ ɝɋɖɋɍ ɚɔɓɋɘɎɝɓə ɉɖə ɗɕɫɈɍɈəɝ-
ɓɎɛ ɗɑɫɈ: çinfante ð d®funteè, ɟɔ ɕɖɎɓɔɗɎɘɢ çɍɆɊɔɈɔɑɋɓɓɥ ɈɫɊ ɆɑɫɘɋɖɆɜɫɬè (ȶɆɈɋɑɢ). 
ȨɔɊɓɔɝɆɗ ɚɔɓɋɘɎɝɓɎɏ ɞɑɋɏɚ ə ɓɆɍɈɫ ɈɎɥɈɑɥɩ ɈɆɌɑɎɈɎɏ Ɇɗɕɋɐɘ ɐɔɓɜɋɕɜɫɬ ɘɈɔɖə ɝɋ-
ɖɋɍ ɓɆɞɆɖəɈɆɓɓɥ ɖɫɍɓɎɛ ɍɓɆɝɋɓɢ ɗɑɔɈɆ d®funte: çɕɔɒɋɖɑɆè, çɘɆ, ɟɔ ɈɫɊɫɏɞɑɆ ə ɒɎɓə-
ɑɋè, çɘɆ, ɟɔ ɈɫɊɫɏɞɑɆ ɈɫɊ ɌɎɘɘɥè. 

ȷɆɒɋ ɘɆɐɫ ɘɑəɒɆɝɋɓɓɥ ɗɑɔɈɆ ɍɆɕɖɔɕɔɓɔɈɆɓɔ ə ɗɑɔɈɓɎɐɆɛ. ȹ çȺɖɆɓɜəɍɢɐɔɒə 
ɗɑɔɈɓɎɐə ȱɆɖəɗɆè (çDictionnaire  de fran­ais Larousseè) ɍɆɍɓɆɝɋɓɔ: 

1. Mort, d®c®d® ð ɒɋɖɘɈɎɏ, ɕɔɒɋɖɑɎɏ. 
2. Litt®raire. Qui a cess® d'°tre, r®volu, disparu ð ɘɔɏ, ɛɘɔ ɕɋɖɋɗɘɆɈ ɇəɘɎ, ɍɓɎɐ 

[Dictionnaire  de fran­ais Larousse]. 
ȹ çȷɑɔɈɓɎɐə ȺɖɆɓɜəɍɢɐɔɬ ɆɐɆɊɋɒɫɬè (çDictionnaire de l'Acad®mie fran­aiseè) 

əɘɔɝɓɋɓɔ: 
1. Qui a cess® de vivre ð ɘɔɏ, ɛɘɔ ɕɋɖɋɗɘɆɈ ɌɎɘɎ. 
2. Pass®, r®volu. Les d®funtes ann®es. Les amours d®funtes ð ɒɎɓəɑɎɏ, ɍɓɎɐɑɎɏ 

[Dictionnaire de  l'Acad®mie fran­aise]. 
ȴɘɌɋ, ɗɒɎɗɑɔɈɆ ɈɫɇɖɆɜɫɥ ɗɑɫɈ ə ɓɆɍɈɫ ɘɔɖɐɆɩɘɢɗɥ ɐɆɘɋɉɔɖɫɬ ɝɆɗə ð ɏɔɉɔ ɕɋɖɋɇɫɉə, 

ɈɎɒɫɖə ɫ ɗɕɖɎɏɓɥɘɘɥ ð ɫ, ɞɎɖɞɋ, ɗɆɒɔɬ ɐɆɘɋɉɔɖɫɬ ɌɎɘɘɥ ɥɐ ɖəɛə, ɥɐɎɏ ɍɉɆɗɆɩé ȼɫ 
ɍɓɆɝɋɓɓɥ ɈɫɊɇɎɈɆɤɘɢɗɥ ɫ Ɉ ɒəɍɎɝɓɫɏ ɗɘɖəɐɘəɖɫ ɘɈɔɖə. Ȩ əɗɫɛ ɖɔɍɊɫɑɆɛ çȵɆɈɆɓɎè ɕɔɒɫɘ-
ɓɎɏ ɋɚɋɐɘ ɉɆɑɢɒəɈɆɓɓɥ ɫ ɍəɕɎɓɐɎ ɖəɛə Ɉ ɐɆɊɆɓɗɔɈɎɛ ɍɔɓɆɛ: ɈɔɓɎ, Ɉ ɇəɐɈɆɑɢɓɔɒə 
ɍɓɆɝɋɓɓɫ, çɓɆ ɕɫɈɗɑɔɈɫè ɕɋɖɋɖɎɈɆɤɘɢ ɖəɛ ɒəɍɎɝɓɔɉɔ ɒɆɘɋɖɫɆɑə, ɕɔɖəɞəɤɝɎ ɗɎɒɋɘɖɫɤ 
ɒɆɗɞɘɆɇɓɎɛ ɗɘɖəɐɘəɖ (ɊɎɈ. ɕɖɎɐɑɆɊɎ 1ï3). 

ȸɆɐ ɖəɏɓəɩɘɢɗɥ çɔɝɋɈɎɊɓɫɗɘɢè ɖɋɆɑɫɍɆɜɫɬ Ɉ ɒəɍɎɜɫ ȶɆɈɋɑɥ ɘɎɛ ɚɔɖɒ ɘɆɓɜɤɈɆ-
ɑɢɓɔɉɔ ɖəɛə, ɟɔ ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɗɕɖɎɏɒɆɤɘɢɗɥ ɓɆ ɕɔɈɋɖɛɔɈɔɒə ɖɫɈɓɫ (ɕɆɈɆɓɆ). Ʌɐ ɓɆ-
ɗɑɫɊɔɐ, ɍɆɝɫɕɆɤɘɢɗɥ ɘɫ ɉɑɎɇɎɓɓɫ ɞɆɖɎ ɓɆɞɔɬ ɗɈɫɊɔɒɔɗɘɫ, ə ɥɐɎɛ ɓɋɕɔɈɘɔɖɓɎɒɎ ɔɇɋɖ-
ɘɔɓɆɒɎ ɍɈəɝɎɘɢ ɫɊɋɥ ɖəɛə ɥɐ ɚəɓɊɆɒɋɓɘɆɑɢɓɔɬ ɐɆɘɋɉɔɖɫɬ ɫɗɓəɈɆɓɓɥ, ɫ ɒɎ ɒɔɌɋɒɔ çɍɆ-
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ɍɎɖɓəɘɎ Ɉ ɗɆɒə ɉɑɎɇɎɓəè ɓɋɖəɛɔɒɔɉɔ. Ȫɔ ɖɋɝɫ, ɓɆɏɇɫɑɢɞ ɉɋɓɫɆɑɢɓɫ ɗəɝɆɗɓɎɐɎ ɐɔɒɕɔ-
ɍɎɘɔɖɆ ɖɔɍəɒɫɑɎ ɛəɊɔɌɓɤ ɐɔɓɜɋɕɜɫɤ ɕôɩɗɎ. ȸɆɐ, ȲɆɖɗɋɑɢ ȵɖəɗɘ ɍɆɕɔɈɫɊɆɈ, ɟɔɇ ɕɫɊ 
ɝɆɗ ɕɖɔɟɆɑɢɓɔɬ ɜɋɖɋɒɔɓɫɬ ɓɆ ɏɔɉɔ ɕɔɛɔɈɆɓɓɫ ɍɈəɝɆɑɆ çȵɆɈɆɓɆè ȶɆɈɋɑɥ. ȼɥ ɈɎɞəɐɆɓɆ 
ɕôɩɗɆ ɕɖɔɘɥɉɔɒ əɗɢɔɉɔ ɌɎɘɘɥ ȶɆɈɋɑɥ ɍɆɑɎɞɆɑɆɗɢ Ɋɑɥ ɗəɝɆɗɓɎɐɫɈ ɏɔɉɔ çɈɫɍɎɘɫɈɐɔɤè. 

ȵɖɎɐɑɆɊ 1. 
Ȳ. ȶɆɈɋɑɢ. çȵɆɈɆɓɆ ɕɔɒɋɖɑɫɏ ɫɓɚɆɓɘɫè (ɘɆɐɘɎ 5ï6) 

 
ȵɖɎɐɑɆɊ 2. 

Ȳ. ȶɆɈɋɑɢ. çȵɆɈɆɓɆ ɕɔɒɋɖɑɫɏ ɫɓɚɆɓɘɫè (ɘɆɐɘɎ 11ï12) 

 
ȵɖɎɐɑɆɊ 3. 

Ȳ. ȶɆɈɋɑɢ. çȵɆɈɆɓɆ ɕɔɒɋɖɑɫɏ ɫɓɚɆɓɘɫè (ɘɆɐɘɎ 26ï27) 

 
 
ȿɋ ɔɊɓɎɒ ɍɓɆɐɔɈɎɒ ɌɆɓɖɔɒ, ɟɔ ɕɖɔɏɞɔɈ ɐɖɫɍɢ Ɉɗɋ ɌɎɘɘɥ ɐɔɒɕɔɍɎɘɔɖɆ, ɇəɈ 

ɈɆɑɢɗ. ȷɒɎɗɑɔɈɫ ɖɋɍɔɓɆɓɗɎ, ɥɐɫ Ɉɫɓ ɕɔɖɔɊɌəɩ, ɚɔɖɒəɤɘɢ ɈɫɊɝəɘɓɎɏ ɔɗɔɇɎɗɘɫɗɓɎɏ ɘɔɓ 
ɕɖɔɒɔɈɎ, ɟɔ ɕɖɔɗɘəɕɆɩ ə ɈɎɖɫɬ ɈɆɑɢɗɔɈɎɛ ɗɘɖəɐɘəɖ ə ɐɑɤɝɔɈɎɛ ɘɈɔɖɆɛ ȶɆɈɋɑɥ. ȸɆɐ, Ɉ 
ɕɋɖɫɔɊ ɘɖɆɉɫɝɓɎɛ ɕɋɖɋɌɎɈɆɓɢ ɈɘɖɆɘ ɕɫɗɑɥ ȵɋɖɞɔɬ ɗɈɫɘɔɈɔɬ ɈɫɏɓɎ ɐɔɒɕɔɍɎɘɔɖ ɔɇɎɖɆɩ 
ɗɆɒɋ ɌɆɓɖ ɈɆɑɢɗə, ɟɔɇ ɕɖɔɥɈɎɘɎ ɓɆɏɇɫɑɢɞ ɉɫɖɐɫ ɕɋɖɋɌɎɈɆɓɓɥ  (ɛɔɖɋɔɉɖɆɚɫɝɓɆ ɕɔɋɒɆ 
çȨɆɑɢɗè ð  çɆɕɔɚɋɔɍ ɈɆɑɢɗəè, ɍɆ ɗɑɔɈɆɒɎ ȶɆɈɋɑɥ). Ȩ ɆɈɘɔɇɫɔɉɖɆɚɫɝɓɫɏ ɔɕɋɖɫ çȪɎɘɥ ɫ 
ɝɆɖɎè (1925) ɐɔɒɕɔɍɎɘɔɖ ɗɆɒɋ ɝɋɖɋɍ ɈɆɑɢɗ ɒɆɓɫɚɋɗɘəɩ ɉɔɑɔɈɓə ɫɊɋɤ ɘɈɔɖə. çȨɆɑɢɗ ɇɆ-
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ɇɔɐè əɘɈɔɖɤɩ ɊɖɆɒɆɘəɖɉɫɝɓə ɐəɑɢɒɫɓɆɜɫɤ (Ɋɔ ɖɋɝɫ, ɈɐɑɤɝɆɩ ə ɗɈɫɏ ɖəɛ ɈɕɫɍɓɆɈɆɓɫ ɒɔ-
ɘɎɈɎ ɝɋɘɈɋɖɘɔɉɔ ɈɆɑɢɗə ɍ ɜɎɐɑə çȾɑɥɛɋɘɓɫ ɘɆ ɗɋɓɘɎɒɋɓɘɆɑɢɓɫ ɈɆɑɢɗɎè), Ɇ ɏɔɉɔ ɕɑɆɗ-
ɘɎɝɓɆ ɘɋɒɆ ɗɘɆɩ ɗɎɒɈɔɑɔɒ ɇɆɌɆɓɔɬ ɒɎɗɘɋɜɢɐɔɬ ɗɈɔɇɔɊɎ: çȨɫɑɢɓɋ ɓɋɇɔ, ɈɫɑɢɓɎɏ Ɉɫɘɋɖ, 
ɒɔɬ Ɉɫɑɢɓɫ ɇɖɆɘɎ ə Ɉɫɑɢɓɔɒə ɕɔɑɢɔɘɫ!è (ɗɑɔɈɆ ȧɫɑɔɝɐɎ).  

ȭ ɕɔɍɎɜɫɏ ɗɢɔɉɔɊɋɓɓɥ ɜɫɐɆɈɔ ɗɕɔɗɘɋɖɫɉɆɘɎ ɥɐ ɈɎɞəɐɆɓɔ ɕɋɖɋɕɑɫɘɆɑɎɗɢ ɫɊɋɬ ȶɆ-
Ɉɋɑɥ-ɒɎɘɜɥ, əɘɈɔɖɤɤɝɎ əɓɫɐɆɑɢɓə ɜɫɑɫɗɓɫɗɘɢ ɏɔɉɔ ɛəɊɔɌɓɢɔɉɔ ɗɈɫɘə. ȸɆɐ, ɘɋɒɆ Ɋɖəɉɔɬ 
ɝɆɗɘɎɓɎ Ȱɔɓɜɋɖɘə ɗɔɑɢ ɒɆɌɔɖ (1931), ɥɐɎɏ ɗɘɆɈ ɕɫɊɗəɒɐɔɒ ɘɈɔɖɝɔɉɔ ɞɑɥɛə ɒɎɘɜɥ, 
əɘɈɔɖɤɤɘɢ ɍɓɆɐɔɈɫ Ɋɑɥ ɓɢɔɉɔ ɌɆɓɖɎ ɕɆɈɆɓɆ ɫ ɈɆɑɢɗ, ɔɇôɩɊɓɆɓɫ ə ɚɆɐɘəɖɓɔɒə ɖɫɞɋɓɓɫ 
ɕɆɖɘɫɬ ɗɔɑɫɗɘɆ. 

ȳɆɏɈɎɟɎɒ ɕɖɔɥɈɔɒ ɓɔɈɔɉɔ ɖɔɍəɒɫɓɓɥ ɐɔɒɕɔɍɎɘɔɖɔɒ ɗɒɎɗɑɔɈɎɛ ɞɆɖɫɈ ɘɆɓɜɤ-
ɈɆɑɢɓɎɛ ɚɔɖɒ ɫ ɌɆɓɖɫɈ Ɉ ɩɈɖɔɕɋɏɗɢɐɫɏ ɐəɑɢɘəɖɫ ɗɘɆɈ ɓɋɕɋɖɋɈɋɖɞɋɓɎɏ ɛɫɘ ȶɆɈɋɑɥ ð 
çȧɔɑɋɖɔè. ȷɋɖɋɊ ɝɎɗɑɋɓɓɎɛ ɕɆɖɆɊɔɐɗɆɑɢɓɎɛ ɏɔɉɔ ɛɆɖɆɐɘɋɖɎɗɘɎɐ ɔɗɔɇɑɎɈɔ ɈɎɖɫɍɓɥ-
ɩɘɢɗɥ ɘɆ, ɥɐə ɐɔɒɕɔɍɎɘɔɖ ɔɍɈəɝɎɈ, ɗɘɔɥɝɎ ɕɋɖɋɊ ɍɓɆɒɋɓɎɘɎɒ ɐɆɍɎɓɔ Ɉ Ȳɔɓɘɋ-ȰɆɖɑɔ: 
çɅ ɘɫɑɢɐɎ ɔɊɎɓ ɖɆɍ ə ɌɎɘɘɫ ɇɖɆɈ əɝɆɗɘɢ ə ɉɖɫ ð ɫ ɈɎɉɖɆɈ: ɜɋ ɇəɑɔ ȧɔɑɋɖɔ!è [Ravel 
Bol®ro, 2024, ɖ. 161]. ȭ ɔɉɑɥɊə ɓɆ ɓɆɊɍɈɎɝɆɏɓɔ ɗɋɖɏɔɍɓɋ ɗɘɆɈɑɋɓɓɥ ȶɆɈɋɑɥ-ɊɋɓɊɫ ɐɔɌ-
ɓɔɉɔ ɗɈɔɉɔ ɗɑɔɈɆ ɏ Ɍɋɗɘə, Ɋɔ ɐɔɌɓɔɬ ɊɋɘɆɑɫ (!) ɌɎɘɘɩɈɔɉɔ ɏ ɘɈɔɖɝɔɉɔ ɊɎɗɐəɖɗə, ɜɋɏ ɈɎ-
ɗɑɫɈ ɈɆɖɘɎɏ ɔɗɔɇɑɎɈɔɬ əɈɆɉɎ. 

ȨɆɌɑɎɈɫ ɞɆɖɎ ɘɫɩɬ ɚɫɑɔɗɔɚɗɢɐɔɬ ɉɖɎ, ɥɐə ȶɆɈɋɑɢ ɖɔɍɉɔɖɘɆɩ ɕɋɖɋɊ ɗɑəɛɆɝɋɒ, 
ɕɖɋɍɋɓɘəɩ ɫ ɓɆɍɈɆ ɘɈɔɖə, ɟɔ Ɇɕɋɑɤɩ Ɋɔ ɘɆɓɜɤ, ɫ əɓɫɐɆɑɢɓɆ ɌɆɓɖɔɈɆ Ɋɋɚɫɓɫɜɫɥ ð çɇɆɑɋɘ 
Ɋɑɥ ɔɖɐɋɗɘɖəè. ȳɆɍɈɆ ɔɛɔɕɑɤɩ ɞɎɖɔɐɎɏ ɗɕɋɐɘɖ ɍɓɆɝɋɓɢ, ɥɐɫ ɈɫɊɔɇɖɆɌɆɤɘɢ ɔɗɔɇɎɗɘɫɗɓɫ 
ɈɎɒɫɖɎ ɆɈɘɔɖɆ: ɒɆɒɆ, ɗɈɫɘ ɇɆɗɐɫɈ, ɫɗɕɆɓɗɢɐɎɏ ɐəɑɢɘəɖɓɎɏ ɑɆɓɊɞɆɚɘ, ɚɋɓɔɒɋɓ ɘɆɓɜɤ ɥɐ 
ɕɖɔɥɈ ɇəɘɘɥ ð ɈɑɆɗɓɋ, əɗɤ ɌɎɘɘɩɈə ɑɫɓɫɤ ɐɔɒɕɔɍɎɘɔɖɆ ɍ ɬɬ ɛɈɎɑɥɒɎ ɏ ɘɖɆɉɫɝɓɎɒɎ ɍɑɆ-
ɒɆɒɎ, ɥɐɫ çɍɑɎɈɆɤɘɢɗɥè Ɉ ɩɊɎɓɔɒə ɓɋɈɕɎɓɓɔɒə ɖəɗɫ. Ȧ ɌɆɓɖɔɈɋ ɈɎɍɓɆɝɋɓɓɥ ɕɫɊɐɖɋɗ-
ɑɤɩ, ɟɔ çȧɔɑɋɖɔè ð əɓɫɐɆɑɢɓɎɏ ɚɋɓɔɒɋɓ Ɉ ɫɗɘɔɖɫɬ ɍɆɛɫɊɓɔɬ ɕɖɔɚɋɗɫɏɓɔɬ ɘɖɆɊɎɜɫɬ. ȯɔɉɔ 
əɘɈɔɖɤɤɘɢ ɩɊɓɆɓɓɥ ɆɖɛɆɬɝɓɎɛ ɏ ɓɋɩɈɖɔɕɋɏɗɢɐɎɛ ɐɔɓɜɋɕɜɫɏ ɍɈəɐə ɫɍ ɍɆɛɫɊɓɔɤ ɆɐɆɊɋɒɫ-
ɝɓɔɤ ɒəɍɎɝɓɔɤ ɕɖɆɐɘɎɐɔɤ, ɕɑɆɗɘɎɐɎ ɖəɛə ɏ ɊəɛɔɈɓɔɉɔ ɕɔɞəɐə, ɥɐɫ ɚɫɐɗəɤɘɢ ɈɎɛɫɊ ɍɆ 
ɒɋɌɫ ɖɔɍəɒɫɓɓɥ ɘɆɓɜɤ ɥɐ ɗəɘɔ ɚɫɍɎɝɓɔɉɔ ɖəɛə, ɈɎɒɆɉɆɤɝɎ ɗɕɖɎɏɓɥɘɘɥ Ɉɗɫɛ ɕɆɖɆɒɋɘɖɫɈ 
ɒəɍɎɝɓɔɬ ɘɐɆɓɎɓɎ ɥɐ ɞɑɥɛɫɈ ɚɔɖɒəɈɆɓɓɥ ɊəɛɔɈɓɔɬ ɗɕɫɖɆɑɫ. 

ȨɫɊɔɒɫ ɆɈɘɔɖɗɢɐɫ ɕɔɖɫɈɓɥɓɓɥ çȧɔɑɋɖɔè ɫɍ ɍɆɈɔɊɔɒ ɓɋ ɗɘɫɑɢɐɎ ɈɐɆɍəɤɘɢ ɓɆ ɔɇɖɆɍ 
ɫɓɊəɗɘɖɫɆɑɢɓɔɉɔ ɈɎɖɔɇɓɎɜɘɈɆ, ɗɐɫɑɢɐɎ ɕɫɊɓɫɒɆɤɘɢ ɐɔɒɕɔɍɎɜɫɏɓɫ ɕɖɎɏɔɒɎ Ɋɔ ɖɫɈɓɥ 
ɇɋɍɕɋɖɋɖɈɓɔɉɔ ɜɎɐɑɫɝɓɔɉɔ ɖəɛə ɋɓɋɖɉɋɘɎɝɓɎɛ ɕɔɘɔɐɫɈ, ɥɐɫ ɒɎ ɒɔɌɋɒɔ ɇɆɝɎɘɎ. çȧɔɑɋ-
ɖɔè ɥɐ ɐɔɗɒɫɝɓɎɏ ɘɆɓɋɜɢ ɇɋɍɕɋɖɋɖɈɓɔ ɐɖəɌɑɥɩ ɫ ɍɆɛɔɕɑɤɩ ɗɑəɛɆɝɆ ɊɎɓɆɒɫɝɓɔɤ ɗɕɫ-
ɖɆɑɑɤ, ɍɒəɞəɤɝɎ ɈɫɊɒɔɈɎɘɎɗɢ ɈɫɊ ɇəɊɢ-ɥɐɎɛ çɊɋɐɔɖɆɘɎɈɓɎɛè ɘɖɆɐɘəɈɆɓɢ ɖəɛə ɫ 
Ɍɋɗɘə ɏ ɕɔɈɋɖɘɆɤɝɎ Ɋɔ ɕɖɆɊɆɈɓɫɛ ɈɎɘɔɐɫɈ ɩɊɓɔɗɘɫ ɑɤɊɎɓɎ ɘɆ ɗɈɫɘə. ȶɋɆɑɫɍɔɈɆɓɎɏ ə 
çȧɔɑɋɖɔè ɖəɛ (ɍɈəɐɫɈ, ɖɎɘɒɫɝɓɎɛ ɗɘɖəɐɘəɖ) ð ɕɖɔɜɋɗ, ə ɥɐɔɒə ɗɑəɛɆɝ ɕɔɗɘəɕɔɈɔ ɓɆ-
ɇɑɎɌɆɩɘɢɗɥ Ɋɔ ɔɗɓɔɈ ɇəɘɘɥ. ȲɔɌɑɎɈɔ ɜɋ ɩ ɉɔɑɔɈɓɎɒ ɕɔɗɑɆɓɓɥɒ ɐɔɒɕɔɍɎɘɔɖɆ, ɟɔ ɊɆ-
ɈɆɑɔ ɏɔɒə ɕɫɊɗɘɆɈɎ ɈɈɆɌɆɘɎ ɗɈɫɏ ɘɈɫɖ ɞɋɊɋɈɖɔɒ. 

ȵɔɐɆɍɔɈɔ, ɟɔ Ɉ ɓɔɈɫɘɓɫɏ ɐɔɑɋɐɘɎɈɓɫɏ ɒɔɓɔɉɖɆɚɫɬ çȶɆɈɋɑɢ ȧɔɑɋɖɔè ɚɖɆɓɜəɍɢ-
ɐɎɛ ɆɈɘɔɖɫɈ ɔɊɎɓ ɫɍ ɖɔɍɊɫɑɫɈ ɓɆɍɈɆɓɔ çȧɔɑɋɖɔ ɫ ɘɖɆɓɗè. ȾəɐɆɤɝɎ ɈɫɊɕɔɈɫɊɫ ɓɆ ɝɎɗ-
ɑɋɓɓɫ ɍɆɉɆɊɐɎ ɘɈɔɖə, ɊɔɗɑɫɊɓɎɐɎ ɍɆɍɓɆɝɆɤɘɢ, ɟɔ ɐɔɒɕɔɍɎɘɔɖ çɗɕɑɫɘɆɩ ɍɈəɐɔɈə ɋɐɗɕɆ-
ɓɗɫɤ, ɥɐɆ, ɈɎɛɔɊɥɝɎ ɍ ɔɗɓɔɈɎ ɕɔɝɆɘɐɔɈɔɉɔ ɍɈəɐɆ, ɔɇɋɖɘɆɩɘɢɗɥ, ɥɐ ɘɆɓɋɜɢ ɊɋɖɈɫɞɆ, 
ɗɕɫɖɆɑɢɓɔ ɍɒɫɓɤɤɝɎ ɘɋɒɇɖ, ɊɔɐɎ ɈɋɖɞɎɓɆ ɏɔɉɔ ɐɔɓəɗɆ ɓɋ Ɋɔɗɥɉɓɋ ɉɆɖɒɔɓɫɏɓɔɉɔ ɗɘɆ-
ɓə, ə ɥɐɔɒə ɍɈəɐ ɕɋɖɋɘɈɔɖɤɩɘɢɗɥ ɓɆ ɗɈɫɘɑɔè [Gregori, 2021, ɖ. 245]. ȨɑɆɗɓɋ ɜɋɏ 
ɞɑɥɛ, ɓɆ ɥɐɔɒə ɑɤɊɎɓɆ ɕɋɖɋɌɎɈɆɩ çɕɔɘɖɫɏɓə ɘɖɆɓɗɚɔɖɒɆɜɫɤ ð ɘɫɑɆ, Ɋəɞɫ ɫ Ɋəɛəè, ɫ ɩ 
ɞɑɥɛɔɒ, çé ɟɔ ɕɖɎɈɋɊɋ Ɋɔ Ɇɕɔɚɋɔɍə ɓɆɖɔɊɌɋɓɓɥ ɊəɛɔɈɓɔɉɔ ɘɫɑɆ, ə ɗɥɏɑɎɈɔɒə ɈɎɇə-
ɛə ɓɆɊɍɈɎɝɆɏɓɔɬ ɖɆɊɔɗɘɫè [Gregori, 2021, ɖ. 251]. Ȫɔ ɜɢɔɉɔ ɒɔɌɓɆ ɑɎɞɋ ɊɔɊɆɘɎ: ɗɎɒ-
Ɉɔɑɫɝɓɔ, ɟɔ ə ɚɫɓɆɑɫ ɜɎɐɑə çȪɔɓ-Ȱɫɛɔɘ Ɋɔ Ȫəɑɢɗɫɓɋɬè (1933), ɓɆɕɎɗɆɓɔɒə Ɉ ɛɆɖɆɐɘɋɖɫ 
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ɆɖɆɉɔɓɗɢɐɔɬ ɛɔɘɎ, ɇɆɉɆɘɔɖɆɍɔɈɔ ɕɔɈɘɔɖɤɩɘɢɗɥ ɑɆɐɔɓɫɝɓɎɏ ɫ ɈɎɇəɛɔɈɎɏ ɖɥɊɔɐ-ɖɋɚɖɋɓ 
çA la joieè!è ð çȭɆ ɖɆɊɫɗɘɢ!è 

ȨɎɗɓɔɈɐɎ. ȴɘɌɋ, Ɉ əɒɔɈɆɛ ɇɋɍɕɖɋɜɋɊɋɓɘɓɎɛ ɈɎɐɑɎɐɫɈ ɓɆɞɔɉɔ ɝɆɗə ɈɆɌɑɎɈɔ 
ɖɔɍɞɎɖɎɘɎ ɗəɝɆɗɓɎɏ ɘɋɍɆəɖəɗ ɖɔɍəɒɫɓɓɥ ɐəɑɢɘəɖɓɔɬ ɗɕɆɊɟɎɓɎ ȲɔɖɫɗɆ ȶɆɈɋɑɥ ð ɔɊ-
ɓɔɉɔ ɍ ɕɖɔɖɔɐɫɈ ɩɈɖɔɕɋɏɗɢɐɔɬ ɒəɍɎɝɓɔɬ ɐəɑɢɘəɖɎ ȻȻ ɗɘɔɑɫɘɘɥ, ɟɔ çɘɎɛɔè ɏ ɋɑɋɉɆɓɘɓɔ 
ɖəɛɆɈɗɥ ɈɑɆɗɓɎɒɎ ɒɆɖɞɖəɘɆɒɎ ɓɆɍəɗɘɖɫɝ ɔɗɓɔɈɔɕɔɑɔɌɓɎɒ ɜɫɓɓɔɗɘɥɒ ɑɤɊɗɢɐɔɉɔ 
ɇəɘɘɥ, ɥɐɫ ɈɫɊɐɖɎɈɆɤɘɢɗɥ ɝɋɖɋɍ ɕɑɆɗɘɎɝɓɫ ɈɎɒɫɖɎ. ȶɆɈɋɑɢ ɍɇɋɖɫɉɆɩ ɘɖɆɊɎɜɫɏɓə Ɋɑɥ 
ɚɖɆɓɜəɍɢɐɎɛ ɐɔɒɕɔɍɎɘɔɖɫɈ ɔɕɔɖə ɓɆ ɘɆɓɜɤɈɆɑɢɓɫ ɌɆɓɖɎ, Ɇɑɋ Ɋɑɥ ɓɢɔɉɔ ɜɋɏ ɍɈôɥɍɔɐ 
ɕɋɖɋɘɈɔɖɤɩɘɢɗɥ ɓɆ ɔɗɔɇɑɎɈɎɏ ɐɆɓɆɑ ɐɔɒəɓɫɐɆɜɫɬ ɍɫ ɗɑəɛɆɝɋɒ. ȩɑɎɇɎɓɓɋ ɈɫɊɝəɘɘɥ ɖə-
ɛɔɒɔɬ ɘɫɑɋɗɓɔɬ ɕɖɎɖɔɊɎ ɘɆɓɜɤ ɗɘɆɩ ɍɓɆɐɔɒ ɈɫɊɊɆɓɔɗɘɫ ȶɆɈɋɑɥ ɖɎɘɒɆɒ ɌɎɘɘɥ ð Ɉɔ-
ɓɎ ɒɆɤɘɢ ɇəɘɎ ɕɖɋɐɖɆɗɓɎɒɎ ɏ ɕɋɖɋɊɆɈɆɘɎ ɋɓɋɖɉɋɘɎɝɓɎɏ ɫɒɕəɑɢɗ, ɥɐɎɏ ɒɎɘɋɜɢ ɓɆɍɎ-
ɈɆɈ çɋɓɘəɍɫɆɍɒɔɒ ɌɎɘɎè. ȹ ɜɢɔɒə ɒɎɘɋɜɢ ɇɆɝɎɈ ɕɖɔɊɔɈɌɋɓɓɥ ɍɆɕɔɈɫɘə ɗɈɔɬɛ əɑɤɇɑɋ-
ɓɎɛ ɐɔɒɕɔɍɎɘɔɖɫɈ ð ȲɔɜɆɖɘɆ ɫ ȩɆɏɊɓɆ, ɟɔ çɕɔɗɑəɉɔɈəɈɆɑɎɗɢ ɘɆɓɜɥɒɎè ɘɆ ɍɖɔɇɎɑɎ ɬɛ 
ɔɗɓɔɈɔɤ ɗɈɔɩɬ ɒɆɏɗɘɋɖɓɔɗɘɫ, ɈɫɊɝəɈɆɤɝɎ, ɟɔ ɗɈɫɘ çɓɋ ɩ ɆɇɗɘɖɆɐɜɫɤè. ȶɆɈɋɑɢ ɍɆɕɎɘəɩ: 
ɗɈɫɘ ɓɆɗ ɕɔɗɘɫɏɓɔ ɔɘɔɝəɩ, ɘɔɌ ɥɐ ɒɔɌɓɆ ɓɋ ɍɈɋɖɘɆɘɎ ɓɆ ɓɢɔɉɔ əɈɆɉə? ȼɋɏ çɊɔɘɎɐ Ɋɔ 
ɌɎɘɘɥè ɝɋɖɋɍ əɗɫ ɚɔɖɒɎ ɈɎɥɈɑɋɓɓɥ ɖəɛə ɓɆɕɔɈɓɤɩ ɒəɍɎɐə ȶɆɈɋɑɥ ɫ ɗɕɖɥɒɔɈəɩ ɓɆɗ Ɋɔ 
ɖɔɍəɒɫɓɓɥ ɗɒɎɗɑə ɏɔɉɔ ɘɈɔɖɫɈ. 

ȧɆɗɐɗɢɐɎɏ ɗɈɫɘ ɒɆɒɎ, ɝəɊɔɈɔɬ ɘɆɓɜɫɈɓɎɜɫ, ɫ ɊɎɓɆɒɫɝɓɎɏ ɗɈɫɘ ɗəɕɋɖ-ɞɈɎɊɐɔɗɘɋɏ ɫ 
ɘɔɝɓɎɛ ɒɋɛɆɓɫɍɒɫɈ ɏɔɉɔ ɇɆɘɢɐɆ ɩɊɓɆɑɎɗɢ ə ɗɈɫɊɔɒɔɗɘɫ ȶɆɈɋɑɥ-ɒɎɘɜɥ. ȷɑəɌɫɓɓɥ ȰɖɆɗɫ 
ɏ ɕɔɞəɐɎ ɊɔɗɐɔɓɆɑɔɬ ɚɔɖɒɎ ɊɔɕɔɈɓɤɈɆɑɎ ɖɔɊɎɓɓɫ ɗɕɋɐɘɖɎ ɗɒɎɗɑɫɈ ɌɎɘɘɥ ɫ ɚɔɖɒə-
ɈɆɑɎ əɓɫɐɆɑɢɓɎɏ ɊəɛɔɈɓɎɏ ɕɖɔɗɘɫɖ, ɥɐɎɏ ɓɋ ɈɘɖɆɝɆɩ ɆɐɘəɆɑɢɓɔɗɘɫ Ɋɑɥ ɓɆɗ ɗɢɔɉɔɊɓɫ. 
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SEMANTICS OF  M OVEMENT AND  DANCE IN  THE  W ORKS OF  M AURICE RAVEL  
 

The relevance of the study. The semantic layers formed by Maurice Ravel's lifelong appeal 

to dance genres have been studied. It has been noted that the semantic thesaurus manifested through 

connections with dance genres is a multi-valued component of Ravel's unique artistic world, which 

he carefully created from the first to the last composition, connecting all the layers of his work with 

through-going plastic lines. It has been emphasized that the artist's constant appeals to previously 

written compositions with the aim of making a new orchestral or ballet version, as well as numerous 

allusions to them and quotations in his later opuses (especially in the opera The Child and the Charms 

and The Piano Concerto in g major) form the impressive integrity of his artistic world, the basis 

of which were dance genres and, more broadly, attention to the category of movement and the means 

of its embodiment in music. It is emphasized that the ógroundingô and provocative simplicity of using 

the expressive possibilities of dance (after all, it is originally a household, everyday genre) introduce in-

to Ravelôs works the rhythm of the óbreathingô of a huge layer of European culture, which structures the 

dynamic semantic space of the composerôs works in the unfolding ófrom the earthly to the heavenlyô. It 

is proven that it is precisely in this act of the inextricable connection of what is in the moment of 

óhere and nowô and the timeless, everyday and high supra-mundane that Ravelôs loyalty to 

the philosophy of dandyism, which was for him the basis of life and creativity, was manifested. 

The main objective of the study is to highlight the semantic layers formed by the composer's 

constant appeal to dance genres, his desire to embody the expression of gesture and movement 

in music, and to extrapolate the visual characteristics of dance figures into the musical space. 

The methodological basis of the article is the use of historical, comparative, and phenome-

nological methods of analysis. 

Results and conclusions. Ravel retains the traditional reliance on dance genres for French 

composers, but for him this connection turns into a special channel of communication with the lis-

tener. The deep feeling of the moving bodily nature of dance becomes a sign of Ravelôs devotion to 

the rhythms of life ð they must be beautiful and convey an energetic impulse, which the artist called 
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óenthusiasm for livingô. This ótouch of lifeô through all forms of movement fills Ravelôs music and 

directs us to understand the meaning of the composerôs works. 

The Basque world of his mother, a wonderful dancer, and the dynamic world of super-speed 

and precise mechanisms of his father were united in the consciousness of Ravel the artist. Serving 

Beauty, the search for perfect form complemented the family spectrum of the meanings of life 

and formed a unique spiritual space that does not lose its relevance for us today. 

Keywords: 20th century French music, Maurice Ravelôs works, category of movement, 

dance, dance genres, plasticity in music, musical language, musical dandyism, metaphysics 

of movement.. 
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ȺȶȦȳȼȹȭɂȰȦ ȧȦȶȴȰȴȨȦ ȴȵȫȶȦ ȝ ȶȫȦȱȝȸȝ-Ⱦȴȹ:  ȸȴȽȰȮ 

ȵȫȶȫȸȮȳȹ 

ʈʦʟʛʣʷʥʫʪʦ ʧʦʩʪʘʥʦʚʢʫ ʦʧʝʨʠ ɾʘʥʘ-ʌʽʣʽʧʘ ʈʘʤʦ çʇʣʘʪʝʷè (ɻʘʨʩʽʥʛʪʦʥʩʴʢʘ ʦʧʝʨʘ, 

2024) ʫ ʨʝʞʠʩʫʨʽ ʃʫʾʟʠ ʄʶʣʣʝʨ ʷʢ ʧʨʠʢʣʘʜ ʭʫʜʦʞʥʴʦʛʦ ʜʽʘʣʦʛʫ ʤʽʞ ʝʧʦʭʘʤʠ ʙʘʨʦʢʦ ʽ ʩʫʯʘʩ-

ʥʦʩʪʽ. ɺʠʟʥʘʯʝʥʦ, ʱʦ ʨʝʞʠʩʝʨʩʴʢʘ ʢʦʥʮʝʧʮʽʷ ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ ʧʦʻʜʥʘʥʥʽ ʙʘʨʦʢʦʚʦʾ ʪʝʘʪʨʘʣʴʥʦʾ 

ʝʩʪʝʪʠʢʠ ʟ ʬʦʨʤʘʪʘʤʠ ʩʫʯʘʩʥʦʾ ʤʘʩʦʚʦʾ ʢʫʣʴʪʫʨʠ, ʟʦʢʨʝʤʘ ʟ ʨʝʘʣʽʪʽ-ʰʦʫ (ʫ ʧʦʩʪʘʥʦʚʮʽ ʃʫʾʟʠ 

ʄʶʣʣʝʨ, ʽʟ ʜʝʡʪʽʥʛ-ʰʦʫ çʍʦʣʦʩʪʷʢè). ɺʠʩʚʽʪʣʝʥʦ ʩʧʝʮʠʬʽʢʫ ʞʘʥʨʫ ʽ ʩʶʞʝʪʫ, ʜʝʪʘʣʽ ʽʩʪʦʨʽʾ 

ʩʪʚʦʨʝʥʥʷ ʪʘ ʧʨʝʤôʻʨʠ ʪʚʦʨʫ, ʨʝʘʢʮʽʶ ʢʦʨʦʣʽʚʩʴʢʦʛʦ ʜʚʦʨʫ ʪʘ ʧʦʜʘʣʴʰʫ ʧʦʩʪʘʥʦʚʦʯʥʫ ʽʩʪʦ-

ʨʽʶ ʦʧʝʨʠ. ʇʨʦʩʪʝʞʝʥʦ, ʷʢ ʜʘʚʥʴʦʛʨʝʮʴʢʠʡ ʤʽʬ, ʧʦʢʣʘʜʝʥʠʡ ʚ ʦʩʥʦʚʫ ʩʶʞʝʪʫ çʇʣʘʪʝʾè, ʥʘ-

ʙʫʚʘʻ ʥʦʚʦʛʦ ʟʚʫʯʘʥʥʷ ʫ ʢʦʥʪʝʢʩʪʽ ʩʫʯʘʩʥʦʛʦ ʤʝʜʽʡʥʦʛʦ ʧʨʦʩʪʦʨʫ, ʜʝ ʩʧʨʘʚʞʥʽ ʝʤʦʮʽʾ ʧʽʜʤʽ-

ʥʶʶʪʴʩʷ ʜʝʤʦʥʩʪʨʘʪʠʚʥʦʶ ʛʨʦʶ, ʘ ʤʝʞʘ ʤʽʞ ʨʝʘʣʴʥʽʩʪʶ ʪʘ ʾʾ ʩʠʤʫʣʷʮʽʻʶ ʩʪʠʨʘʻʪʴʩʷ. ʆʢʨʝʩ-

ʣʝʥʦ ʦʩʥʦʚʥʽ ʨʠʩʠ ʨʝʘʣʽʪʽ-ʰʦʫ ʷʢ ʢʫʣʴʪʫʨʥʦʛʦ ʬʝʥʦʤʝʥʘ XXI ʩʪʦʣʽʪʪʷ ð ʽʣʶʟʽʶ ʧʨʠʨʦʜʥʦʩ-

ʪʽ, ʚʠʜʠʤʽʩʪʴ ʩʧʦʥʪʘʥʥʦʩʪʽ ʪʘ ʘʢʮʝʥʪ ʥʘ ʧʫʙʣʽʯʥʽʡ ʝʤʦʮʽʡʥʦʩʪʽ. ɿʘʟʥʘʯʝʥʦ, ʱʦ ʩʘʤʝ ʮʽ ʭʘʨʘʢ-

ʪʝʨʠʩʪʠʢʠ ʩʪʘʶʪʴ ʽʥʩʪʨʫʤʝʥʪʦʤ ʨʝʞʠʩʝʨʩʴʢʦʛʦ ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ ʙʘʨʦʢʦʚʦʾ ʽʜʝʾ ʪʝʘʪʨʫ ʷʢ ʤʦ-

ʜʝʣʽ ʞʠʪʪʷ. ʇʦʨʽʚʥʷʣʴʥʠʡ ʘʥʘʣʽʟ ʚʠʷʚʠʚ ʧʘʨʘʣʝʣʽ ʤʽʞ ʚʠʜʦʚʠʱʥʽʩʪʶ ʙʘʨʦʢʦʚʦʛʦ ʪʝʘʪʨʫ ʪʘ 

ʛʣʘʤʫʨʥʦʶ ʝʩʪʝʪʠʢʦʶ ʩʫʯʘʩʥʦʛʦ ʪʝʣʝʧʨʦʩʪʦʨʫ. ʆʩʦʙʣʠʚʫ ʫʚʘʛʫ ʧʨʠʜʽʣʝʥʦ ʜʨʘʤʘʪʫʨʛʽʯʥʽʡ 

ʦʨʛʘʥʽʟʘʮʽʾ ʚʠʩʪʘʚʠ (ʧʦʜʽʣʫ ʧʨʦʩʪʦʨʫ ʥʘ ʩʮʝʥʽʯʥʠʡ ʽ ʪʝʣʝʚʽʟʽʡʥʠʡ), ʭʦʨʝʦʛʨʘʬʽʯʥʠʤ ʨʽʰʝʥʥʷʤ 

(ʷʢʽ ʧʽʜʢʨʝʩʣʶʶʪʴ ʦʨʠʛʽʥʘʣʴʥʽʩʪʴ ʜʽʾ ʢʦʞʥʦʛʦ ʘʢʪʫ) ʪʘ ʚʽʟʫʘʣʴʥʠʤ ʩʠʤʚʦʣʘʤ (çʟʘʩʪʘʚʢʘè ʜʦ 

ʰʦʫ ʪʦʱʦ), ʷʢʽ ʬʦʨʤʫʶʪʴ ʙʘʛʘʪʦʧʣʘʥʦʚʫ ʩʮʝʥʽʯʥʫ ʤʝʪʘʬʦʨʫ ʩʫʯʘʩʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ. ɿʨʦʙʣʝʥʦ 

ʚʠʩʥʦʚʦʢ, ʱʦ çʇʣʘʪʝʷè ʫ ʧʦʩʪʘʥʦʚʮʽ ʃʫʾʟʠ ʄʶʣʣʝʨ ʜʝʤʦʥʩʪʨʫʻ ʚʽʜʢʨʠʪʽʩʪʴ ʙʘʨʦʢʦʚʦʾ ʦʧʝʨʠ 

ʜʦ ʩʫʯʘʩʥʠʭ ʽʥʪʝʨʧʨʝʪʘʮʽʡ ʽ ʟʘʩʚʽʜʯʫʻ ʾʾ ʘʢʪʫʘʣʴʥʽʩʪʴ ʫ ʜʽʘʣʦʟʽ ʟ ʤʝʜʽʡʥʦʶ ʢʫʣʴʪʫʨʦʶ. ʊʚʽʨ 

ʈʘʤʦ ʧʦʩʪʘʻ ʥʝ ʣʠʰʝ ʷʢ ʽʩʪʦʨʠʯʥʠʡ ʘʨʪʝʬʘʢʪ, ʘ ʷʢ ʞʠʚʠʡ ʧʨʦʩʪʽʨ ʚʟʘʻʤʦʜʽʾ ʪʝʘʪʨʫ, ʝʢʨʘʥʫ ʡ 

ʣʶʜʩʴʢʠʭ ʝʤʦʮʽʡ. 

 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʪʚʦʨʯʽʩʪʴ ɾʘʥʘ-ʌʽʣʽʧʘ ʈʘʤʦ, ʇʣʘʪʝʷ, ʙʘʨʦʢʦʚʘ ʦʧʝʨʘ, ʚʦʢʘʣʴʥʝ ʤʠ-

ʩʪʝʮʪʚʦ, ʩʫʯʘʩʥʘ ʧʦʩʪʘʥʦʚʢʘ, ʨʝʘʣʽʪʽ-ʰʦʫ, ʤʝʜʽʘʢʫʣʴʪʫʨʘ. 

 

Ȩɗɘəɕ. ȵɔɕɖɎ ɝɆɗɔɈə ɈɫɊɊɆɑɋɓɫɗɘɢ ɇɆɖɔɐɔɈɆ ɔɕɋɖɆ ɏ ɗəɝɆɗɓɆ ɗɜɋɓɫɝɓɆ ɐəɑɢɘəɖɆ 
ɈɎɥɈɑɥɤɘɢ ɇɑɎɍɢɐɫɗɘɢ ə ɘɖɆɐɘəɈɆɓɓɫ ɑɤɊɗɢɐɎɛ ɋɒɔɜɫɏ ɫ ɊɖɆɒɎ ɔɗɔɇɎɗɘɔɗɘɫ. Ȫɑɥ ɔɕɋɖɓɔɉɔ 
ɒɎɗɘɋɜɘɈɆ ɊɔɇɎ ɇɆɖɔɐɔ ɇəɑɔ ɛɆɖɆɐɘɋɖɓɎɒ ɕɖɆɉɓɋɓɓɥ ɔɛɔɕɎɘɎ ɕɔɈɓə ɕɆɑɫɘɖə ɕɔɝəɘɘɫɈ ð 
ɈɫɊ ɇɔɌɋɗɘɈɋɓɓɔɉɔ ɕɫɊɓɋɗɋɓɓɥ Ɋɔ ɍɋɒɓɔɬ ɕɖɎɗɘɖɆɗɘɫ, ɈɫɊ ɋɐɗɘɆɍə Ɋɔ ɈɫɊɝɆɤ. ȷɆɒɋ ə ɜɫɏ 
ɓɆɕɖəɍɫ ɒɫɌ ɫɑɤɍɫɩɤ ɘɆ ɟɎɖɫɗɘɤ ɋɒɔɜɫɏ ɕɖɔɗɘəɕɆɩ ɉɑɎɇɎɓɓɆ ɑɤɊɥɓɫɗɘɢ ɇɆɖɔɐɔɈɔɉɔ ɘɋɆ-
ɘɖə. ȷəɝɆɗɓɆ ɔɕɋɖɆ, ɔɗɔɇɑɎɈɔ Ɉ ɖɋɌɎɗɋɖɗɢɐɎɛ ɫɓɘɋɖɕɖɋɘɆɜɫɥɛ XXI ɗɘɔɑɫɘɘɥ, ɕɔɈɋɖɘɆɩɘɢɗɥ 
Ɋɔ ɇɆɖɔɐɔɈɔɉɔ ɖɔɍəɒɫɓɓɥ ɋɒɔɜɫɏɓɔɗɘɫ ɥɐ əɓɫɈɋɖɗɆɑɢɓɔɬ ɒɔɈɎ, ɍɊɆɘɓɔɬ ɔɇôɩɊɓɆɘɎ ɋɕɔɛɎ. 
ȵɖɔɘɋ ɍɆɗɔɇɎ ɈɎɖɆɌɋɓɓɥ ɍɒɫɓɎɑɎɗɥ: ɗɢɔɉɔɊɓɫ ɗɜɋɓɫɝɓɫ ɖɫɞɋɓɓɥ ɗɕɎɖɆɤɘɢɗɥ ɓɆ ɈɫɍəɆɑɢɓɫ 
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ɐɔɊɎ ɒɆɗɔɈɔɬ ɐəɑɢɘəɖɎ, ɚɔɖɒɆɘ ɘɋɑɋɞɔə, ɋɗɘɋɘɎɐə ɉɑɆɒəɖɓɔɉɔ ɈɎɊɔɈɎɟɆ ɘɔɟɔ. ȷɆɒɋ 
ɚɔɖɒɆɘ ɗəɝɆɗɓɔɗɘɫ ð ɖɋɆɑɫɘɫ-ɞɔə, ɗɔɜɫɆɑɢɓɫ ɒɋɖɋɌɫ, ɐəɑɢɘ ɈɎɊɎɒɔɗɘɫ ð ɗɘɆɩ ɐɔɓɜɋɕɘəɆ-
ɑɢɓɔɤ ɔɗɓɔɈɔɤ ɖɋɌɎɗɋɖɗɢɐɎɛ ɕɫɊɛɔɊɫɈ, ɥɐɫ ɓɆɒɆɉɆɤɘɢɗɥ ɕɋɖɋɊɆɘɎ ɇɆɖɔɐɔɈə ɫɊɋɤ ɘɋɆɘ-
ɖɆɑɢɓɔɗɘɫ ɌɎɘɘɥ, Ɇɑɋ Ɉ ɐɔɔɖɊɎɓɆɘɆɛ ɘɋɕɋɖɫɞɓɢɔɉɔ ɝɆɗə. 

ȵɔɐɆɍɔɈɎɒ ɕɖɎɐɑɆɊɔɒ ɩ ɕɔɗɘɆɓɔɈɐɆ ɔɕɋɖɎ ȬɆɓɆ-ȺɫɑɫɕɆ ȶɆɒɔ (Jean-Philippe 
Rameau) çȵɑɆɘɋɥè (Plat®e), Ɉ ɥɐɫɏ ȱəɬɍɆ Ȳɤɑɑɋɖ (Louisa Muller) ɕɋɖɋɔɗɒɎɗɑɤɩ ɒɫɚɔ-
ɑɔɉɫɝɓə ɫɗɘɔɖɫɤ ɐɖɫɍɢ ɕɖɎɍɒə ɗəɝɆɗɓɔɉɔ ɒɋɊɫɏɓɔɉɔ ɕɖɔɗɘɔɖə. ȷɈɫɘ ɇɔɉɫɈ ɫ ɓɫɒɚ ɕɔɗɘɆɩ 
ɥɐ ɗɋɖɋɊɔɈɎɟɋ ɘɋɑɋɈɫɍɫɏɓɔɬ ɐəɑɢɘəɖɎ ð ɕɖɔɗɘɫɖ ɕɔɐɆɍɓɔɬ ɖɔɍɐɔɞɫ ɏ əɗɕɫɛə, Ɋɋ ɋɒɔɜɫɬ 
Ɋɋɒɔɓɗɘɖəɤɘɢɗɥ, Ɇ ɓɋ ɕɋɖɋɌɎɈɆɤɘɢɗɥ, Ɋɋ ɕɔɝəɘɘɥ ɗɘɆɤɘɢ ɝɆɗɘɎɓɔɤ ɉɖɎ. ȵɖɔɘɋ ɗɆɒɋ 
ɜɥ ɊɋɒɔɓɗɘɖɆɘɎɈɓɫɗɘɢ ɈɎɥɈɑɥɩ ɗɕɫɑɢɓɎɏ ɍɓɆɒɋɓɓɎɐ ɇɆɖɔɐɔɈɔɬ ɫ ɗəɝɆɗɓɔɬ ɗɜɋɓɎ: ɫ ɘɔɊɫ, 
ɫ ɘɋɕɋɖ ɘɋɆɘɖ ɗɘɆɩ ɊɍɋɖɐɆɑɔɒ ɑɤɊɗɢɐɔɬ ɕɖɎɖɔɊɎ, ə ɥɐɔɒə ɈɫɊɔɇɖɆɌɆɤɘɢɗɥ ɕɖɆɉɓɋɓɓɥ, 
ɗɑɆɇɐɔɗɘɫ ɘɆ ɗɘɖɆɛɎ ɑɤɊɎɓɎ. 

ȦɓɆɑɫɍ ɕəɇɑɫɐɆɜɫɏ. Ȩ əɐɖɆɬɓɗɢɐɫɏ ɒəɍɎɐɔɍɓɆɈɝɫɏ ɑɫɘɋɖɆɘəɖɫ ɔɕɋɖɆ ȬɆ-
ɓɆ-ȺɫɑɫɕɆ ȶɆɒɔ çȵɑɆɘɋɥè ɘɆ ɬɬ ɕɔɗɘɆɓɔɈɐɎ ɗəɝɆɗɓɎɒɎ ɖɋɌɎɗɋɖɆɒɎ ɕɋɖɫɔɊɎɝɓɔ ɗɘɆɈɆ-
ɑɎ ɘɋɒɔɤ ɊɔɗɑɫɊɓɎɜɢɐɎɛ ɖɔɍɈɫɊɔɐ [ȦɖɘɋɒôɩɈɆ, 2016; ȪɆɓɢɞɎɓɆ, 2008]. ȨɆɌɑɎɈɎɒ Ɋɑɥ 
ɘɋɒɎ ɗɘɆɘɘɫ ɩ ɗɔɜɫɔɐəɑɢɘəɖɓɎɏ ɐɔɓɘɋɐɗɘ ɕɔɥɈɎ ɔɕɋɖɎ ɘɆ ɬɬ ɌɆɓɖɔɈɫ ɔɗɔɇɑɎɈɔɗɘɫ. ȼɋ 
ɔɇəɒɔɈɎɑɔ ɍɈɋɖɓɋɓɓɥ Ɋɔ ɍɆɖəɇɫɌɓɎɛ ɕɖɆɜɢ, Ɋɋ ɖɔɍɉɑɥɓəɘɔ ɫɗɘɔɖɫɤ ɬɬ ɓɆɕɎɗɆɓɓɥ ɘɆ ɕɔ-
ɗɘɆɓɔɈɐɎ, ɗɤɌɋɘ ɘɆ ɊɖɆɒɆɘəɖɉɫɤ (ə ɕɖɆɜɥɛ ȰɆɘɇɋɖɘɆ ȩɋɖɊɑɗɘɔəɓɆ (Cuthbert 
Girdlestone) [Girdlestone, 1989],  ȳɫɐɔɑɆɗɆ ȦɓɊɋɖɗɔɓɆ (Nicholas Anderson) [Anderson, 
1983], ȱɋɆ ȴɇɋɖɘɫ (L®a Oberti) [Oberti, 2013], ȪɆəɓɫɓɉɆ Ȧ. ȸɔɒɆɗɆ (Downing A. Thomas) 
[Thomas, 2006]. ȴɐɖɋɒɔ ɖɔɍɉɑɥɓəɘɔ ɗɕɋɜɎɚɫɝɓɫ ɖɎɗɎ ɖɋɆɑɫɘɫ-ɞɔə ɥɐ ɚɋɓɔɒɋɓɆ ɘɋɑɋ-
Ɉɫɍɫɏɓɔɬ ɐəɑɢɘəɖɎ, ɟɔ ɈɎɗɈɫɘɑɤɩɘɢɗɥ ə ɖɔɇɔɘɆɛ ɗəɝɆɗɓɎɛ əɐɖɆɬɓɗɢɐɎɛ ɊɔɗɑɫɊɓɎɐɫɈ, ɍɔ-
ɐɖɋɒɆ, ə ɐɆɓɊɎɊɆɘɗɢɐɫɏ ɊɎɗɋɖɘɆɜɫɬ ȨɑɆɊɎɗɑɆɈɆ ȬəɐɔɈɆ [ȬəɐɔɈ, 2024], ɗɘɆɘɘɥɛ ȩɖɎɉɔ-
ɖɫɥ ȶɋɞɋɘɓɫɐɆ [ȶɋɞɋɘɓɫɐ, 2024], ȴɑɢɉɎ ȩɖɆɇɆɖɝəɐ [ȩɖɆɇɆɖɝəɐ, 2018] ɘɔɟɔ. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɈɎɥɈɎɘɎ ɔɗɔɇɑɎɈɔɗɘɫ ɗəɝɆɗɓɔɉɔ ɖɋɌɎɗɋɖɗɢɐɔɉɔ ɕɖɔɝɎɘɆɓɓɥ 
ɔɕɋɖɎ Ȭ.-Ⱥ. ȶɆɒɔ çȵɑɆɘɋɥè ə ɕɔɗɘɆɓɔɈɜɫ ȱəɬɍɎ Ȳɤɑɑɋɖ ə ȩɆɖɗɫɓɉɘɔɓɗɢɐɫɏ ɔɕɋɖɫ 
(Garsington Opera) Ɉ Ɇɗɕɋɐɘɫ ɈɍɆɩɒɔɊɫɬ ɇɆɖɔɐɔɈɔɬ ɔɕɋɖɓɔɬ ɋɗɘɋɘɎɐɎ ɍ ɚɔɖɒɆɘɆɒɎ ɗə-
ɝɆɗɓɔɬ ɒɋɊɫɆɐəɑɢɘəɖɎ, ɍɔɐɖɋɒɆ ɖɋɆɑɫɘɫ-ɞɔə. 

ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ ɕɔɑɥɉɆɩ ə ɐɔɒɕɑɋɐɗɓɔɒə ɆɓɆɑɫɍɫ ɕɔɗɘɆɓɔɈɐɎ ɔɕɋɖɎ 
Ȭ.-Ⱥ. ȶɆɒɔ çȵɑɆɘɋɥè Ɉ ɖɋɌɎɗəɖɫ ȱəɬɍɎ Ȳɤɑɑɋɖ ɥɐ ɕɖɎɐɑɆɊə ɗɎɓɘɋɍə ɇɆɖɔɐɔɈɔɬ ɘɋɆɘ-
ɖɆɑɢɓɔɬ ɋɗɘɋɘɎɐɎ ɘɆ ɚɔɖɒɆɘə ɖɋɆɑɫɘɫ-ɞɔə Ɉ ɐɔɓɘɋɐɗɘɫ ɗəɝɆɗɓɔɬ ɒɋɊɫɏɓɔɬ ɐəɑɢɘəɖɎ. 

ȲɋɘɔɊɔɑɔɉɫɝɓɋ ɕɫɊɵɖəɓɘɥ ɊɔɗɑɫɊɌɋɓɓɥ ɗɐɑɆɊɆɤɘɢ ɘɆɐɫ ɒɋɘɔɊɎ: ɫɗɘɔɖɎɐɔ-
ɗɘɎɑɢɔɈɎɏ (Ɋɑɥ ɆɓɆɑɫɍə ɕɋɖɈɫɗɓɔɉɔ ɐɔɓɘɋɐɗɘə ɗɘɈɔɖɋɓɓɥ ɔɕɋɖɎ),  ɕɔɖɫɈɓɥɑɢɓɔ-
ɆɓɆɑɫɘɎɝɓɎɏ (Ɋɑɥ ɕɖɔɗɘɋɌɋɓɓɥ ɗɕɋɜɎɚɫɐɎ ɖɋɌɎɗɋɖɗɢɐɔɬ ɫɓɘɋɖɕɖɋɘɆɜɫɬ, ɗɜɋɓɔɉɖɆɚɫɬ, 
ɐɔɗɘɤɒə ɘɔɟɔ), Ɇ ɘɆɐɔɌ ɗɘɖəɐɘəɖɓɔ-ɚəɓɐɜɫɔɓɆɑɢɓɎɏ, ɌɆɓɖɔɈɔ-ɗɘɎɑɢɔɈɎɏ ɘɆ ɫɓɘɔɓɆ-
ɜɫɏɓɔ-ɊɖɆɒɆɘəɖɉɫɝɓɎɏ (Ɋɑɥ ɆɓɆɑɫɍə ɘɈɔɖə).  

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. çȹɈɋɗɢ ɗɈɫɘ ð ɘɋɆɘɖ, Ɇ ɑɤɊɎ Ɉ ɓɢɔɒə ð ɑɎɞ Ɇɐɘɔ-
ɖɎè (All the world's a stage, / And all the men and women merely Players) ð ɜɋɏ ɈɎɗɑɫɈ, 
ɫɍ ɥɐɔɉɔ ɕɔɝɎɓɆɩɘɢɗɥ ɒɔɓɔɑɔɉ ə ɕ'ɩɗɫ ȨɫɑɢɥɒɆ ȾɋɐɗɕɫɖɆ (William Shakespeare) çɅɐ 
ɈɆɒ ɜɋ ɗɕɔɊɔɇɆɩɘɢɗɥè (As You Like It), ɩ ɓɆɏɈɫɊɔɒɫɞɎɒ, Ɇɑɋ ɓɋ ɩɊɎɓɎɒ ə ɑɫɘɋɖɆɘəɖɫ, Ɋɋ 
ɕɔɖɫɈɓɤɤɘɢɗɥ ɘɋɆɘɖ ɫ ɖɋɆɑɢɓɋ ɌɎɘɘɥ ɑɤɊɎɓɎ. ȪɔɗɑɫɊɓɎɐɎ ɍɓɆɛɔɊɥɘɢ ɕɔɊɫɇɓɫ ɘɈɋɖ-
ɊɌɋɓɓɥ ə ɘɈɔɖɆɛ ɊɆɈɓɢɔɖɎɒɗɢɐɎɛ ɕɔɋɘɫɈ, ə ɗɋɖɋɊɓɢɔɈɫɝɓɎɛ ɘɖɆɐɘɆɘɆɛ, ɕɖɆɜɥɛ ɉəɒɆɓɫ-
ɗɘɫɈ, ɕɖɋɊɗɘɆɈɓɎɐɫɈ ɋɕɔɛɎ ȧɆɖɔɐɔ ɘɆ ɓɆɗɘəɕɓɎɛ ɗɘɔɑɫɘɢ. 

ȭ ɕɔɥɈɔɤ ɘɋɑɋɇɆɝɋɓɓɥ ə ȻȻ ɗɘɔɑɫɘɘɫ, Ɇ ɕɫɍɓɫɞɋ ɫɍ ɖɔɍɈɎɘɐɔɒ ɐɔɒɕôɤɘɋɖɓɎɛ ɘɋɛ-
ɓɔɑɔɉɫɏ ɗɘɈɔɖɋɓɓɥ ɓɔɈɎɛ ɖɋɆɑɢɓɔɗɘɋɏ (ɟɔ ɖɆɓɫɞɋ ɇəɑɔ ɕɫɊ ɗɎɑə ɑɎɞɋ ɘɋɆɘɖə) ɗɘɆɑɔ 
ɘɋɛɓɫɝɓɔɤ ɗɕɖɆɈɔɤ, Ɇ ɬɛɓɥ ɒɓɔɌɎɓɓɫɗɘɢ ɓɆɇəɑɆ ɖɎɗ ɇɋɍɐɫɓɋɝɓɔɗɘɫ. ȹ ȻȻïXXI ɗɘɔɑɫɘ-
ɘɥɛ ə ɖɋɍəɑɢɘɆɘɫ ɍɖɔɗɘɆɓɓɥ ɕɔɕəɑɥɖɓɔɗɘɫ ɗɔɜɫɆɑɢɓɎɛ ɒɋɖɋɌ, ɈɫɖɘəɆɑɫɍɆɜɫɬ ɘɆ  ɊɫɊɌɎɘɆ-
ɑɫɍɆɜɫɬ ɐəɑɢɘəɖɎ ɫ ɒɎɗɘɋɜɘɈɆ ɈɫɊɇəɑɎɗɥ ɗəɘɘɩɈɫ ɍɒɫɓɎ ɫ Ɉ ɖɋɌɎɗɋɖɗɢɐɎɛ ɕɫɊɛɔɊɆɛ Ɋɔ ɕɔ-
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ɗɘɆɓɔɈɔɐ ɔɕɋɖɓɎɛ ɘɈɔɖɫɈ ɒɎɓəɑɎɛ ɗɘɔɑɫɘɢ. ȭɔɐɖɋɒɆ, ɕɋɖɋɔɗɒɎɗɑɤɤɘɢɗɥ ɚɖɆɓɜəɍɢɐɫ 
ɇɆɖɔɐɔɈɫ ɔɕɋɖɎ, ə ɗɤɌɋɘɓɎɛ ɕɔɈɔɖɔɘɆɛ ɥɐɎɛ ɖɋɌɎɗɋɖɎ ɍɓɆɛɔɊɥɘɢ ɞɑɥɛɎ ɆɐɘəɆɑɫɍɆɜɫɬ 
ɗɘɆɖɔɈɎɓɓɔɉɔ ɒɎɗɘɋɜɘɈɆ Ɉ ɐəɑɢɘəɖɓɔɒə ɕɖɔɗɘɔɖɫ XXI ɗɘɔɑɫɘɘɥ. ȴɊɓɋ ɍ ɕɔɊɫɇɓɎɛ ɓɔɈɆ-
ɘɔɖɗɢɐɎɛ ɖɋɌɎɗɋɖɗɢɐɎɛ ɖɫɞɋɓɢ ɑɥɉɑɔ Ɉ ɔɗɓɔɈə ɕɔɗɘɆɓɔɈɐɎ ɔɕɋɖɎ ȬɆɓɆ-ȺɫɑɫɕɆ ȶɆɒɔ 
çȵɑɆɘɋɥè ȱəɬɍɔɤ Ȳɤɑɑɋɖ (2024). 

ȴɕɋɖɆ çȵɑɆɘɋɥè (1745), ɓɆɕɎɗɆɓɆ ɐɔɒɕɔɍɎɘɔɖɔɒ ə ɍɖɫɑɎɏ ɕɋɖɫɔɊ ɘɈɔɖɝɔɗɘɫ, ɩ 
ɔɊɓɎɒ ɫɍ ɓɆɏɔɖɎɉɫɓɆɑɢɓɫɞɎɛ ɘɈɔɖɫɈ ɗɋɖɋɊɎɓɎ XVIII ɗɘɔɑɫɘɘɥ. ȵɔɩɊɓɆɓɓɥ ɔɕɋɖɓɎɛ ɫ 
ɇɆɑɋɘɓɎɛ ɗɜɋɓ (ɛɆɖɆɐɘɋɖɓɋ Ɋɑɥ ɚɖɆɓɜəɍɢɐɔɉɔ ɒəɍɎɝɓɔɉɔ ɘɋɆɘɖə ɍɆɉɆɑɔɒ) ɘɆ ɐɔɒɫɝɓɎɏ 
ɗɤɌɋɘ ɥɐ ɔɗɓɔɈɆ ɑɫɇɖɋɘɔ ɔɇəɒɔɈɑɤɤɘɢ ɖɫɍɓɔɒɆɓɫɘɘɥ ɌɆɓɖɔɈɎɛ ɈɎɍɓɆɝɋɓɢ ɘɈɔɖə, 
ɥɐɎɏ Ɉ ɆɈɘɔɖɗɢɐɫɏ ɕɆɖɘɎɘəɖɫ ɕɔɍɓɆɝɋɓɎɏ ɥɐ ɐɔɒɋɊɫɏɓɎɏ ɇɆɑɋɘ (com®die-ballet), ɈɔɊ-
ɓɔɝɆɗ ɕɔɞɎɖɋɓɎɒɎ ɩ ɈɎɍɓɆɝɋɓɓɥ ɌɆɓɖə ð ɑɫɖɎɝɓɆ ɐɔɒɋɊɫɥ (com®die lyrique), ɇəɚɔɓ-
ɓɎɏ ɇɆɑɋɘ (ballet bouffon) ɘɔɟɔ1. ȝɖɔɓɫɥ ɘɆ ɉɖɔɘɋɗɐ, ɍɆɛɔɕɑɤɤɝɫ ɕɔɈɔɖɔɘɎ ɗɤɌɋɘə ɘɆ 
ɥɗɐɖɆɈɆ ɒəɍɎɐɆ ɗɕɖɎɝɎɓɎɑɎ ɈɋɑɎɝɋɍɓə ɕɔɕəɑɥɖɓɫɗɘɢ ɔɕɋɖɎ, ɕɖɔɈɔɐəɤɝɎ ɗəɝɆɗɓɎɛ 
ɖɋɌɎɗɋɖɫɈ ɓɆ ɗɒɫɑɎɈɫ ɕɔɗɘɆɓɔɈɔɝɓɫ ɖɫɞɋɓɓɥ. 

ȳɋɕɋɖɋɗɫɝɓɔɤ ɩ ɈɌɋ ɫɗɘɔɖɫɥ ɗɘɈɔɖɋɓɓɥ çȵɑɆɘɋɬè, ɆɊɌɋ ɔɕɋɖɆ ɗɘɆɑɆ ɓɋɗɕɔɊɫɈɆ-
ɓɎɒ ɊɔɕɔɈɓɋɓɓɥɒ Ɋɔ ɗɈɥɘɐəɈɆɓɢ Ɉɋɗɫɑɑɥ ɫɗɕɆɓɗɢɐɔɬ ɫɓɚɆɓɘɎ ȲɆɖɫɬ-ȸɋɖɋɍɎ (Maria-
Teresa) ɘɆ ɚɖɆɓɜəɍɢɐɔɉɔ ɊɔɚɫɓɆ ȱɤɊɔɈɎɐɆ (Louis, Dauphin of France) ð ɗɎɓɆ ȱɤɊɔ-
ɈɎɐɆ XV (Louis XV) ɘɆ ȲɆɖɫɬ ȱɋɟɎɓɗɢɐɔɬ (Marie Leczinska). ȹɖɔɝɎɗɘɔɗɘɫ ɇəɑɎ ɔɖɉɆɓɫ-
ɍɔɈɆɓɫ ɉɋɖɜɔɉɔɒ Ɋɋ ȶɫɞɋɑɢɩ (duc de Richelieu), ɥɐɎɏ ɍɈɋɖɓəɈɗɥ Ɋɔ ȶɆɒɔ, ɐɔɑɎ ɔɊɓɆ ɫɍ 
ɍɆɕɑɆɓɔɈɆɓɎɛ Ɋɑɥ ɜɋɖɋɒɔɓɫɏ ɓɔɈɎɛ ɔɕɋɖ ð ɑɫɖɎɝɓɆ ɘɖɆɉɋɊɫɥ çȵɆɓɊɔɖɆè (çPandoreè) 
ȨɔɑɢɘɋɖɆ (Voltaire) ɫ ȬɔɍɋɚɆ-ȳɎɐɔɑɆ-ȵɆɓɐɖɆɗɆ ȶəɆɩ (Joseph-Nicolas-Pancrace Royer) 
ð ɓɋ ɇəɑɆ ɊɔɕɎɗɆɓɆ. ȶɆɒɔ ə ɘɔɏ ɝɆɗ ɕɖɆɜɤɈɆɈ ɓɆɊ çȵɑɆɘɋɩɤè, ɕɖɋɒôɩɖɆ ɥɐɔɬ ɕɋɖɋɊɇɆ-
ɝɆɑɆɗɢ ɕɫɍɓɫɞɋ, ɔɊɓɆɐ ɈɓɆɗɑɫɊɔɐ ɍɓɆɝɓɔɬ ɫɓɘɋɓɗɎɚɫɐɆɜɫɬ ɖɔɇɔɘɎ ɐɔɒɕɔɍɎɘɔɖɆ ɇəɑɆ 
ɕɖɋɊɗɘɆɈɑɋɓɆ ɓɆ Ɉɋɗɫɑɢɓɔɒə ɗɈɥɘɫ [Harris-Warric, 2007, ɖ. 60].  

ȲɔɌɑɎɈɔ, ɈɎɇɫɖ çȵɑɆɘɋɬè Ɋɑɥ ɈɞɆɓəɈɆɓɢ ɐɔɖɔɑɫɈɗɢɐɔɉɔ Ɉɋɗɫɑɑɥ ɇəɈ ɓɋ ɓɆɏɈɊɆ-
ɑɫɞɎɒ ð ɍ ɔɉɑɥɊə ɓɆ ɘɋ, ɟɔ ɉɋɖɔɬɓɥ ɔɕɋɖɎ ɓɋ ɈɫɊɍɓɆɝɆɑɆɗɢ ɐɖɆɗɔɤ (Ɇ ɓɋɤ ɩ ɓɋɐɖɆɗɎɈɆ 
ɇɔɑɔɘɥɓɆ ɓɫɒɚɆ, ɌɋɖɘɈɆ ɫɓɘɖɎɉ ɘɆ ɓɆɗɒɫɞɔɐ ɇɔɉɫɈ, ɓɆɖɋɝɋɓɆ ɓɆ ɚɫɐɘɎɈɓɔɒə Ɉɋɗɫɑɑɫ2). 
ȸɆɐɔɌ ɏɒɔɈɫɖɓɔ, ɟɔ ɇɆɘɢɐɔ ɊɔɚɫɓɆ ȱɤɊɔɈɎɐ XV ɘɆ ɕɖɎɊɈɔɖɓɫ ɒɔɉɑɎ ɓɋ ɊəɌɋ ɗɛɈɆɑɢ-
ɓɔ ɗɕɖɎɏɓɥɘɎ Ɋɋɟɔ ɫɖɔɓɫɝɓɋ ɍɔɇɖɆɌɋɓɓɥ ɇɔɉɫɈ, ɥɐɫ ɍɆɍɈɎɝɆɏ ɘɖɆɐɘəɈɆɑɎɗɥ ə ɇɆɖɔɐɔ-
Ɉɫɏ ɔɕɋɖɫ ɥɐ Ɇɑɋɉɔɖɫɥ ɐɔɖɔɑɫɈɗɢɐɔɉɔ ɊɈɔɖə ɓɆ ɍɋɒɑɫ. ȴɘɌɋ, ɔɕɋɖɆ ɕɖɔɍɈəɝɆɑɆ ɕɖɎ ɊɈɔ-
ɖɫ ɑɎɞɋ ɔɊɎɓ ɖɆɍ. Ȧ ɓɆɗɘəɕɓɔɉɔ Ɋɓɥ ɕɫɗɑɥ ɕɖɋɒ'ɩɖɎ Ȩɔɑɢɘɋɖ ɓɆɍɈɆɈ ɘɈɫɖ çɈɋɖɞɎɓɔɤ 
ɓɋɕɖɎɗɘɔɏɓɔɗɘɫ, ɓəɊɢɉɎ ɘɆ ɍəɛɈɆɑɔɗɘɫè [Harris-Warric, 2007, ɖ. 60]. ȵɆɖɎɍɢɐɆ ɕɖɋɒ'ɩ-
ɖɆ çȵɑɆɘɋɬè (ɓɆ ɗɜɋɓɫ salle du Palais-Royal), ɟɔ ɈɫɊɇəɑɆɗɢ ɆɌ ɍɆ ɝɔɘɎɖɎ ɖɔɐɎ (1749), 
ɗɘɆɑɆ ɇɫɑɢɞ əɗɕɫɞɓɔɤ. ȴɊɓɆɐ ɗɕɖɆɈɌɓɩ ɈɎɍɓɆɓɓɥ ɔɕɋɖɆ ɔɘɖɎɒɆɑɆ ə 1754 ɖɔɜɫ, ɐɔɑɎ ə 

 
1 çɺʽʜ ʩʘʤʦʛʦ ʧʦʯʘʪʢʫ ñʇʣʘʪʝʷò ʚʚʘʞʘʣʘʩʷ ʥʘʜʟʚʠʯʘʡʥʠʤ ʪʚʦʨʦʤ, ʫ ʯʦʤʫ ʡ ʧʦʣʷʛʘʻ ʩʢʣʘʜʥʽʩʪʴ 

ʚʽʜʥʝʩʝʥʥʷ ʾʾ ʜʦ ʧʝʚʥʦʛʦ ʞʘʥʨʫ ʚ ʪʦʡ ʯʘʩ, ʢʦʣʠ ʙʨʘʢ ʪʝʨʤʽʥʦʣʦʛʽʯʥʦʾ ʫʟʛʦʜʞʝʥʦʩʪʽ ʜʣʷ ʦʜʥʦʛʦ ʡ ʪʦʛʦ ʞ 

ʪʚʦʨʫ ʙʫʚ ʟʚʠʯʥʠʤ ʷʚʠʱʝʤ. ɿʘ ʯʘʩʽʚ ʈʘʤʦ ʥʝʨʽʜʢʦ ʪʨʘʧʣʷʣʠʩʷ ʨʽʟʥʽ ʥʘʟʚʠ ʦʜʥʦʛʦ ʡ ʪʦʛʦ ʞ ʪʚʦʨʫ ʟʘʣʝ-

ʞʥʦ ʚʽʜ ʪʦʛʦ, ʯʠ ʩʧʠʨʘʣʠʩʴ ʥʘ ʜʨʫʢʦʚʘʥʝ ʣʽʙʨʝʪʦ, ʯʠ ʥʘ ʧʘʨʪʠʪʫʨʫ. ʋ ʚʠʧʘʜʢʫ ʟ ñʇʣʘʪʝʻʶò ʚ ʣʽʙʨʝʪʦ 

ʚʦʥʘ ʙʫʣʘ ʥʘʟʚʘʥʘ ʙʫʬʦʥʠʤ ʙʘʣʝʪʦʤ ñballet-bouffonò, ʪʘʢʠʤ ʯʠʥʦʤ ʥʘʙʣʠʞʘʶʯʠʩʴ ʜʦ ʽʪʘʣʽʡʩʴʢʦʛʦ ʢʦ-

ʤʽʯʥʦʛʦ ʞʘʥʨʫ ʪʘ ʢʦʤʽʯʥʦʾ ʦʧʝʨʠ. ʋ ʧʘʨʪʠʪʫʨʽ 1749 ʨʦʢʫ, ʟʘʧʠʩʘʥʽʡ ʧʽʜ ʢʝʨʽʚʥʠʮʪʚʦʤ ʈʘʤʦ, ʪʚʽʨ ʚʠ-

ʟʥʘʯʝʥʦ ʷʢ ʢʦʤʝʜʽʶ-ʙʘʣʝʪ ñcomédie-balletò. ʆʜʥʘʢ çʇʣʘʪʝʶè ʥʝ ʤʦʞʥʘ ʧʦʨʽʚʥʶʚʘʪʠ ʟ ʮʠʤ ʥʘʧʽʚʧʨʦ-

ʩʧʽʚʘʥʠʤ, ʥʘʧʽʚʨʦʟʤʦʚʥʠʤ ʞʘʥʨʦʤ ʪʚʦʨʯʦʩʪʽ ʄʦʣʴʻʨʘ ʽ ʃʶʣʣʽ. ʄʫʟʠʢʦʟʥʘʚʮʽ ʩʴʦʛʦʜʥʽ ʧʦʛʦʜʞʫʶʪʴʩʷ 

ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʪʝʨʤʽʥ ñʣʽʨʠʯʥʘ ʢʦʤʝʜʽʷò ʜʣʷ ʧʦʟʥʘʯʝʥʥʷ ñʇʣʘʪʝʾòè [Oberti, 2013, ʨ. 20]. 
2 ʉʶʞʝʪ ʦʧʝʨʠ ʟʘʩʥʦʚʘʥʠʡ ʥʘ ʤʽʬʦʣʦʛʽʯʥʽʡ ʽʩʪʦʨʽʾ ʧʨʦ ʙʦʣʦʪʷʥʫ ʥʽʤʬʫ ʇʣʘʪʝʶ ð ʧʦʪʚʦʨʥʫ, 

ʘʣʝ ʩʘʤʦʟʘʢʦʭʘʥʫ ʽʩʪʦʪʫ, ʷʢʫ ʙʦʛʠ ʚʠʨʽʰʫʶʪʴ ʚʠʢʦʨʠʩʪʘʪʠ ʷʢ ʞʝʨʪʚʫ ʨʦʟʽʛʨʘʰʫ. ɿʝʚʩ, ʱʦʙ ʧʦʢʘʨʘʪʠ 

ʨʝʚʥʠʚʫ ʖʥʦʥʫ, ʚʜʘʻ, ʥʽʙʠ ʟʘʢʦʭʘʚʩʷ ʫ ʇʣʘʪʝʶ ʽ ʭʦʯʝ ʟ ʥʝʶ ʦʜʨʫʞʠʪʠʩʷ. ɿʘʩʣʽʧʣʝʥʘ ʤʘʨʥʦʩʣʘʚʩʪʚʦʤ 

ʇʣʘʪʝʷ ʛʦʪʫʻʪʴʩʷ ʜʦ ʚʝʩʽʣʣʷ, ʘʣʝ ʚ ʨʦʟʧʘʣ ʮʝʨʝʤʦʥʽʾ ʖʥʦʥʘ ʚʠʢʨʠʚʘʻ ʦʙʤʘʥ. ɿʝʚʩ ʽ ʖʥʦʥʘ ʤʠʨʷʪʴʩʷ, ʘ 

ʥʽʤʬʘ ʩʪʘʻ ʦʙôʻʢʪʦʤ ʟʘʛʘʣʴʥʦʛʦ ʚʠʩʤʽʶʚʘʥʥʷ. 
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ɖɔɍɕɆɑ ɗəɕɋɖɋɝɐɎ ɇəɚɔɓɫɈ (querelle des bouffons) ɒəɍɎɐɆ ȶɆɒɔ ɕɔɗɘɆɑɆ ɥɐ ɔɕɔɍɎɜɫɥ Ɋɔ 
ɫɓɘɋɖɒɋɊɫɬ çȲɆɓɊɖɫɈɓɎɐɎè (I viaggiatori) ȱɋɔɓɆɖɊɔ ȱɋɔ (Leonardo Leo). ȷɆɒ ɘɈɫɖ ɓɆ 
ɘɔɏ ɒɔɒɋɓɘ əɌɋ ɗɕɖɎɏɒɆɑɎ ɥɐ ɞɋɊɋɈɖ ɚɖɆɓɜəɍɢɐɔɉɔ ɔɕɋɖɓɔɉɔ ɒɎɗɘɋɜɘɈɆ. 

ȨɆɖɘɔ ɍɆɍɓɆɝɎɘɎ, ɟɔ ɓɆɏɇɫɑɢɞɋ ɕəɇɑɫɐɆ ɐɖɎɘɎɐəɈɆɑɆ ɗɤɌɋɘ ɔɕɋɖɎ. ȱɫɇɖɋɘɔ 
ȵɑɆɘɋɬ ɗɘɈɔɖɋɓɔ ȦɊɖɫɩɓɔɒ-Ȭɔɍɋɚɔɒ ȱɋ ȨɆɑəɆ Ɋ'ȴɖɈɫɑɋɒ (Adrien-Joseph Le Valois d'-
Orville) ɓɆ ɔɗɓɔɈɫ ɕ'ɩɗɎ ȬɆɐɆ ȴɘɖɔ (Jacques Autreau) çȵɑɆɘɋɥ, Ɇɇɔ ɖɋɈɓɎɈɆ ɄɓɔɓɆè 
(Plat®e ou Junon Jalouse), ɊɌɋɖɋɑɔɒ ɥɐɔɬ ɗɘɆɑɆ IX ɐɓɎɉɆ çȴɕɎɗə ȩɖɋɜɫɬè (Description 
de la Gr¯ce) ɆɓɘɎɝɓɔɉɔ ɫɗɘɔɖɎɐɆ ȵɆɈɗɆɓɫɥ (ǲŬȏůŬȊǿŬȎ). ȼɋɏ ɗɤɌɋɘ, ɓɋɍɈɎɝɓɎɏ Ɋɑɥ 
ɔɕɋɖɎ XVIII ɗɘɔɑɫɘɘɥ, ɈɎɥɈɑɥɩɘɢɗɥ ɘɆɐɎɒ ɫ Ɋɑɥ ɗəɝɆɗɓɔɬ ɗɜɋɓɎ, Ɋɋ ɐɔɌɋɓ ɫɍ ɕɔɗɘɆɓɔɈ-
ɓɎɐɫɈ ɓɆɒɆɉɆɩɘɢɗɥ ɈɘɫɑɎɘɎ ɏɔɉɔ əɓɫɐɆɑɢɓɫɗɘɢ. Ȫɔɗɫ çɋɘɆɑɔɓɓɔɤè ɫ ɔɊɓɫɩɤ ɍ ɓɆɏɈɫɊɔ-
ɒɫɞɎɛ ɍɆɑɎɞɆɩɘɢɗɥ ɕɔɗɘɆɓɔɈɐɆ 2002 ɖɔɐə (ɗɜɋɓɫɝɓɋ ɌɎɘɘɥ ɥɐɔɬ ɕɖɔɊɔɈɌəɈɆɑɔɗɢ ɕɖɔ-
ɘɥɉɔɒ ɊɈɔɛ ɊɋɗɥɘɎɑɫɘɢ) ə ȵɆɖɎɍɢɐɫɏ ɔɕɋɖɫ (Opera National de Paris) ɕɫɊ ɔɖəɊɔɤ ȱɔɖɆɓɆ 
ȵɋɑɑɫ (Laurent Pelly) ɫ ȲɆɖɐɆ ȲɫɓɐɔɈɗɢɐɎ (Marc Minkowski). ȼɥ ɕɔɗɘɆɓɔɈɐɆ, ɍɊɫɏɗɓɋ-
ɓɆ Ɉ ɖəɗɑɫ ɋɐɗɕɋɖɎɒɋɓɘɆɑɢɓɔɉɔ ɓɆɕɖɥɒɐə ɫɓɘɋɖɕɖɋɘɆɜɫɬ ɘɈɔɖɝɔɗɘɫ ȶɆɒɔ, ɕɔ-ɓɔɈɔɒə 
ɈɘɫɑɤɈɆɑɆ ɍɆɐɔɓɎ ɇɆɖɔɐɔɈɔɬ ɋɗɘɋɘɎɐɎ: ɋɐɗɘɖɆɈɆɉɆɓɘɓɫ ɐɔɗɘɤɒɎ ɘɆ ɓɔɈɆɘɔɖɗɢɐɆ ɛɔɖɋɔ-
ɉɖɆɚɫɥ ɗɘɈɔɖɤɈɆɑɎ ɊɔɊɆɘɐɔɈɎɏ ɊɖɆɒɆɘəɖɉɫɝɓɎɏ ɕɑɆɗɘ, ɖɋɑɢɩɚɓɔ ɈɫɊɝəɈɆɑɎɗɥ ɕɋɖɋɉə-
ɐɎ ɒɫɌ ɖɫɍɓɎɒɎ ɋɕɔɛɆɒɎ ɏ ɐəɑɢɘəɖɆɒɎ, ɕɫɊɐɖɋɗɑɤɈɆɈɗɥ Ɇɐɜɋɓɘ ɓɆ ɝɆɖɫɈɓɔɒə, ɍɈɋɊɋ-
ɓɔɒə Ɋɔ ɖɫɈɓɥ ɛəɊɔɌɓɢɔɉɔ ɕɖɎɓɜɎɕə. Ȩɗɋ ɜɋ ɗɚɔɖɒəɈɆɑɎ ɥɗɐɖɆɈɋ, ɊɎɓɆɒɫɝɓɋ ɈɎɊɔ-
ɈɎɟɋ, ɕɔɊɫɇɓɋ Ɋɔ ɘɔɉɔ, ɥɐɎɒ Ɉɔɓɔ ɇəɑɔ ɍɆ ɝɆɗɫɈ ȶɆɒɔ. ȷɎɒɈɔɑɫɝɓɔ, ɟɔ ɈɎɐɔɓɆɈɜɋɒ 
ɖɔɑɫ ȵɑɆɘɋɬ ə ɜɫɏ ɈɎɗɘɆɈɫ ɇəɈ ȵɔɑ ȫɉɓɢɤ (Paul Agnew), ɥɐɎɏ ə ɕɔɗɘɆɓɔɈɜɫ ȱəɬɍɎ Ȳɤ-
ɑɑɋɖ ɩ ɉɔɑɔɈɓɎɒ ɊɎɖɎɉɋɓɘɔɒ ɔɖɐɋɗɘɖə. 

ȷɈɔɩɬ ɝɋɖɉɎ, ɐɔɓɜɋɕɜɫɏɓɔɤ ɔɗɓɔɈɔɤ ɕɔɗɘɆɓɔɈɐɎ çȵɑɆɘɋɬè ə ɖɋɌɎɗəɖɫ ȱəɬɍɎ 
Ȳɤɑɑɋɖ ɗɘɆɑɔ ɖɋɆɑɫɘɫ-ɞɔə (Reality Show), ɖɫɍɓɔɈɎɊɎ ɥɐɔɉɔ ɗɐɑɆɊɆɤɘɢ ɈɆɉɔɒə ɝɆɗɘɎɓə 
ɒɋɊɫɏɓɎɛ ɕɋɖɋɊɆɝ ɘɆ ɩ ɚɋɓɔɒɋɓɔɒ ɐəɑɢɘəɖɓɔɉɔ ɌɎɘɘɥ ɗəɝɆɗɓɔɉɔ ɉɑɥɊɆɝɆ. Ʌɐ ɈɫɊɔɒɔ, 
ɖɋɆɑɫɘɫ-ɞɔə (Ɇɇɔ Ɍ ɖɋɆɑɫɘɫ-ɘɋɑɋɇɆɝɋɓɓɥ ð Reality TV Ɉ ɆɓɉɑɔɒɔɈɓɔɒə ɈɆɖɫɆɓɘɫ) ɩ ɘɋɑɋ-
ɕɋɖɋɊɆɝɋɤ, Ɉ ɥɐɫɏ ɍɆ ɍɉɔɊɎ Ɉɗɫɛ əɝɆɗɓɎɐɫɈ ɈɫɊɇəɈɆɩɘɢɗɥ ɊɋɒɔɓɗɘɖɆɜɫɥ ɬɛɓɢɔɉɔ ɌɎɘɘɥ ə 
ɍɈɎɝɆɏɓɎɛ Ɇɇɔ ɔɗɔɇɑɎɈɎɛ əɒɔɈɆɛ. Ʌɐ ɌɆɓɖ ɖɋɆɑɫɘɫ-ɞɔə ɍɆɖɔɊɎɑɔɗɥ Ɉ ȷȾȦ ə 1948 ɖɔɜɫ 
ɍ ɕɔɥɈɔɤ ɕɖɔɉɖɆɒɎ çȵɖɎɛɔɈɆɓɆ ɐɆɒɋɖɆè (Hidden/candid camera), Ɇ Ɉɕɋɖɞɋ ɘɋɖɒɫɓ 
çɖɋɆɑɫɘɫ-ɞɔəè ɇəɈ əɌɎɘɎɏ ə 1980-ɛ ɖɔɐɆɛ. ȸɔɊɫ ɏɔɉɔ ɈɎɐɔɖɎɗɘɆɑɎ, ɟɔɇ ɔɕɎɗɆɘɎ ɓɔɈɎɏ 
ɈɎɊ ɕɖɔɉɖɆɒ, ə ɥɐɎɛ ɖɔɍɒɎɈɆɑɆɗɢ ɒɋɌɆ ɒɫɌ ɖɋɆɑɢɓɫɗɘɤ ɘɆ ɈɎɉɆɊɐɔɤ.  

Ȩ əɐɖɆɬɓɗɢɐɎɏ ɘɋɑɋɕɖɔɗɘɫɖ ɖɋɆɑɫɘɫ-ɞɔə əɈɫɏɞɑɔ ə 1990-ɛ ɖɔɐɆɛ ə ɍɈôɥɍɐə ɍ ɓɆ-
ɇəɘɘɥɒ ɓɋɍɆɑɋɌɓɔɗɘɫ ɘɆ ɇɫɑɢɞɔɤ ɈɫɊɐɖɎɘɫɗɘɤ Ɋɔ ɍɆɛɫɊɓɎɛ ɐəɑɢɘəɖɓɎɛ ɈɕɑɎɈɫɈ. ȶɔɍɈɎ-
ɘɔɐ ɓɆɜɫɔɓɆɑɢɓɎɛ ɖɋɆɑɫɘɫ-ɞɔə ɈɫɊɇəɈɆɈɗɥ ə ɐɔɓɘɋɐɗɘɫ ɐəɑɢɘəɖɓɎɛ ɫ ɕɔɑɫɘɎɝɓɎɛ ɘɖɆɓɗ-
ɚɔɖɒɆɜɫɏ, əɈɆɉɎ Ɋɔ əɐɖɆɬɓɗɢɐɔɬ ɒɔɈɎ ɏ ɐəɑɢɘəɖɎ ɘɆ ɕɔɘɖɋɇɎ ə ɈɑɆɗɓɔɒə ɒɋɊɫɏɓɔɒə 
ɕɖɔɊəɐɘɫ ɘɆɐɔɉɔ ɘɎɕə. ȝɓɘɋɓɗɎɈɓɋ ɔɗɒɎɗɑɋɓɓɥ ɜɢɔɉɔ ɚɋɓɔɒɋɓɆ ɈɕɖɔɊɔɈɌ ɔɗɘɆɓɓɢɔɉɔ 
ɊɋɗɥɘɎɑɫɘɘɥ ɈɫɊɇəɈɆɩɘɢɗɥ ɏ ə ɝɎɗɑɋɓɓɎɛ ɕəɇɑɫɐɆɜɫɥɛ ɘɆ ɓɆəɐɔɈɎɛ ɖɔɇɔɘɆɛ, ɗɋɖɋɊ ɥɐɎɛ 
ɈɫɊɍɓɆɝɎɒɔ ɊɎɗɋɖɘɆɜɫɏɓɋ ɊɔɗɑɫɊɌɋɓɓɥ Ȩ. ȬəɐɔɈɆ. Ȩɫɓ ɈɎɍɓɆɝɆɩ ɖɋɆɑɫɘɫ-ɞɔə ɥɐ çɉɫɇ-
ɖɎɊɓə, ɊɎɗɎɕɆɘɎɈɓə ɘɋɑɋɈɫɍɫɏɓə ɌɆɓɖɔɚɔɖɒə, ɥɐɆ ɔɗɓɔɈɆɓɆ ɓɆ ɖɋɆɑɢɓɔɗɘɫ, ɕɖɔɈɔɐəɩ, 
ɗɕɔɗɘɋɖɫɉɆɩ ɘɆ ɗəɕɖɔɈɔɊɌəɩ ɐɔɓɚɑɫɐɘɓɫ ɗɎɘəɆɜɫɬ ɘɆ ɒɆɩ ɓɆ ɒɋɘɫ ɈɎɗɈɫɘɑɤɈɆɘɎ  ɋɒɔɜɫɬ 
ɑɤɊɎɓɎ ɏ ɘɔɖɐɆɩɘɢɗɥ ɬɬ ɕɖɎɈɆɘɓɔɉɔ ɌɎɘɘɥè [ȬəɐɔɈ, 2024, ɗ. 71]. ȵɖɔɆɓɆɑɫɍəɈɆɈɞɎ 
ɔɗɓɔɈɓɫ ɇɆɌɆɓɓɥ ɉɑɥɊɆɝɫɈ ɖɋɆɑɫɘɫ-ɞɔə ɍɆ ȷɘɫɈɋɓɔɒ ȶɆɏɗɔɒ (Steven Reiss), Ȩ. ȬəɐɔɈ 
ɈɎɥɈɑɥɩ çɘɖɎ ɕɋɖɞɔɕɖɎɝɎɓɓɫ ɜɫɑɫ, ɓɆ ɥɐɎɛ ɇɆɍəɩɘɢɗɥ ɖɋɆɑɫɘɫ-ɞɔə:  1. ȧɆɌɆɓɓɥ ɕɫɊɉ-
ɑɥɊɆɘɎ (ɗɕɔɗɘɋɖɫɉɆɘɎ); 2. ȧɆɌɆɓɓɥ ɔɘɖɎɒəɈɆɘɎ ɋɒɔɜɫɬ; 3. ȧɆɌɆɓɓɥ ɍɆɗəɊɌəɈɆɘɎè [ɘɆɒ 
ɗɆɒɔ, ɗ. 84]. ȭɆɊɔɈɔɑɋɓɓɥ ɜɎɛ ɇɆɌɆɓɢ ɕɗɎɛɔɑɔɉɎ ɈɎɍɓɆɝɆɤɘɢ ɔɗɓɔɈɓɎɒ ɝɎɓɓɎɐɔɒ 
ɈɎɓɥɘɐɔɈɔɬ ɕɔɕəɑɥɖɓɔɗɘɫ ɖɫɍɓɎɛ ɚɔɖɒ ɈɫɊɘɈɔɖɋɓɔɬ ɖɋɆɑɢɓɔɗɘɫ ə ɉɑɥɊɆɜɢɐɔɬ ɆəɊɎɘɔɖɫɬ. 

ȹ ɖɫɍɓɎɛ ɘɎɕɔɑɔɉɫɥɛ ɖɋɆɑɫɘɫ-ɞɔə ɔɊɓɎɒ ɍ ɓɆɏɕɔɕəɑɥɖɓɫɞɎɛ ɩ ɖɫɍɓɔɈɎɊ, ɥɐɎɏ 
ɗɘɆɈ ɐɔɓɜɋɕɜɫɏɓɔɤ ɔɗɓɔɈɔɤ ɕɔɗɘɆɓɔɈɐɎ ȱəɬɍɎ Ȳɤɑɑɋɖ, Ɇ ɗɆɒɋ ð ɞɔə ɕɔɇɆɝɋɓɢ, Ɇɇɔ 
Ɍ Ɋɋɏɘɫɓɉ-ɞɔə (dating show) ð ɘɎɕ ɖɋɆɑɫɘɫ-ɞɔə, Ɉ ɥɐɔɒə ɉɋɖɔɬ ɍɓɆɏɔɒɑɥɘɢɗɥ, ɍɆɐɔɛə-
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ɤɘɢɗɥ, ɕɔɘɖɆɕɑɥɤɘɢ ə ɗɎɘəɆɜɫɬ, Ɋɋ ɕɔɈɎɓɓɫ ɕɫɊɘɈɋɖɊɌəɈɆɘɎ ɗɈɔɬ ɕɔɝəɘɘɥ. çThe 
Bachelorè (çȻɔɑɔɗɘɥɐè, ɕɋɖɞɎɏ ɈɎɕəɗɐ ɈɫɊɇəɈɗɥ ə 2002 ɖɔɜɫ)  ɩ ɗɎɓɘɋɍɔɒ ɐɫɑɢɐɔɛ ɘɋ-
ɑɋɈɫɍɫɏɓɎɛ ɚɔɖɒɆɘɫɈ, ɟɔ ɖɔɍɈɎɈɆɑɎɗɥ ɕɖɔɘɥɉɔɒ ɊɋɗɥɘɎɑɫɘɢ. ȷɋɖɋɊ ɓɎɛ ɓɆɍɈɋɒɔ Ɇɒɋ-
ɖɎɐɆɓɗɢɐɫ ɞɔə ɍɓɆɏɔɒɗɘɈ ə ɚɔɖɒɆɘɫ ɫɉɔɖ, Ɋɋ ɉɋɖɔɏ ɔɇɎɖɆɩ ɔɊɓɔɉɔ ɕɆɖɘɓɋɖɆ ɍ ɐɫɑɢɐɔɛ 
ɕɖɋɘɋɓɊɋɓɘɫɈ: çThe Dating Gameè (çȩɖɆ ə ɕɔɇɆɝɋɓɓɥè, 1965), çThe Newlywed Gameè 
(çȩɖɆ ɒɔɑɔɊɥɘè, 1966), çLove Connectionè (çȱɤɇɔɈɓɎɏ ɍɈ'ɥɍɔɐè, 1983), çAn American 
Familyè (çȦɒɋɖɎɐɆɓɗɢɐɆ ɗɫɒ'ɥè, 1973), çBig Brother / Survivorè (çȨɋɑɎɐɎɏ ɇɖɆɘ / 
ȨɜɫɑɫɑɎɏè, 1999/2000) ɘɔɟɔ. çThe Bachelorè ð ɒɔɊɋɑɢ ɗɜɋɓɫɝɓɔɬ ɖɋɆɑɫɍɆɜɫɬ çȵɑɆ-
ɘɋɬè ð ɕɔɩɊɓɆɈ ɍɒɆɉɆɑɢɓɫɗɘɢ, ɐɔɓɚɑɫɐɘɎ, ɗɕɫɑɢɓɋ ɕɖɔɌɎɈɆɓɓɥ əɝɆɗɓɎɐɫɈ ɘɆ ɒɋɛɆ-
ɓɫɍɒ ɈɎɇəɈɆɓɓɥ Ɉ əɓɫɐɆɑɢɓɔɒə ɚɔɖɒɆɘɫ çɖɔɒɆɓɘɎɝɓɔɉɔ ɍɒɆɉɆɓɓɥ ɓɆ ɈɎɌɎɈɆɓɓɥè. 

ȶɋɕɖɋɍɋɓɘɆɜɫɥ ɫɊɋɬ ɈɎɗɘɆɈɎ ȱəɬɍɎ Ȳɤɑɑɋɖ1 ɈɫɊɇəɈɆɩɘɢɗɥ ɈɌɋ Ɉ əɈɋɖɘɤɖɫ ɏ ɕɖɔ-
ɑɔɍɫ çȵɑɆɘɋɬè ɞɑɥɛɔɒ ɕɋɖɋɓɋɗɋɓɓɥ Ɋɫɬ ɗɤɌɋɘə ɍ ɈɎɗɔɘ ɉɔɖɎ ȴɑɫɒɕ ɐɑɆɗɎɝɓɔɬ ȩɖɋɜɫɬ Ɉ 
ɒɋɊɫɏɓɎɏ ɕɖɔɗɘɫɖ ɓɆɞɔɉɔ ɝɆɗə, Ɇ ɕɋɖɋɔɗɒɎɗɑɋɓɓɥ ɐɔɒɫɝɓɔɉɔ ɗɤɌɋɘə Ɉ ɐɔɓɘɋɐɗɘɫ ɖɋɆ-
ɑɫɘɫ-ɞɔə ɗɕɖɎɏɒɆɩɘɢɗɥ ɥɐ ɗɆɘɎɖɆ ɓɆ ɕɔɊɫɇɓɫ ɕɖɔɉɖɆɒɎ. ȩɑɥɊɆɝɋɈɫ ɕɖɋɊɗɘɆɈɑɋɓɆ ɫɗɘɔ-
ɖɫɥ ɕɖɔ ɘɋ, ɟɔ ɗɋɖɫɆɑ ɐɔɒɕɆɓɫɬ Olympus TV ɕɫɊ ɓɆɍɈɔɤ çɄɕɫɘɋɖ ɫ ɄɓɔɓɆè (çJupiter 
and Junoè) ɔɕɎɓɥɩɘɢɗɥ ɓɆ ɉɖɆɓɫ ɐɖɆɛə, ɐɔɑɎ ɇɆɉɆɘɔɗɘɖɆɌɊɆɑɢɓɆ ɊɖəɌɎɓɆ ɕɔɐɎɊɆɩ ɉɔ-
ɑɔɈɓɔɉɔ ɉɋɖɔɥ ɘɆ ɍɫ ɗɐɆɓɊɆɑɔɒ ɏɊɋ ɍ ɕɖɔɉɖɆɒɎ, ɍɆɑɎɞɆɤɝɎ ɍɇɋɓɘɋɌɋɓə ɕɖɔɊɤɗɋɖɗɢɐə 
ɐɔɒɕɆɓɫɤ ɕɔɗɕɫɛɔɒ ɗɐɑɆɊɆɘɎ ɓɔɈə ɕɖɔɉɖɆɒə. ȹ ɘɔɏ ɝɆɗ ɥɐ ɇɑɎɗɐəɝɎɏ, ɐɖɆɗɓɔɒɔɈɓɎɏ 
ȸɋɗɕɫɗ (Thespis) ɕɖɔɈɔɊɎɘɢ çɒɔɍɐɔɈɎɏ ɞɘəɖɒè, ɕɫɊɌɎɈɑɤɈɆɓɎɏ ɐɆɈɔɤ (ɗəɝɆɗɓɔɤ 
ɘɈɋɖɋɍɔɤ ɆɑɢɘɋɖɓɆɘɎɈɔɤ ɈɎɓɔɉɖɆɊə ȨɆɐɛɆ, ɥɐɎɏ ɕɖɔɗɑɆɈɑɥɩɘɢɗɥ ə ɕɖɔɑɔɍɫ), Ȳɔɒ 
(Momus) ɫ ȸɆɑɫɥ (Thalie) ɕɖɎɊəɒəɤɘɢ ɓɔɈɋ ɞɔə, Ɉ ɥɐɔɒə Ʉɕɫɘɋɖə (Jupiter) ɔɇɎɖɆɤɘɢ 
ɫɓɞə ɕɆɖɘɓɋɖɐə, ɟɔɇ ɈɖɥɘəɈɆɘɎ ɖɋɏɘɎɓɉɎ ɞɔə. ȴɘɌɋ, ɥɐ ɫ Ɉ ɫɓɞɎɛ ɗəɝɆɗɓɎɛ ɕɔɗɘɆɓɔɈ-
ɐɆɛ çȵɑɆɘɋɬè ð  ɓɆɕɖɎɐɑɆɊ, ə ɗɜɋɓɫɝɓɫɏ Ɉɋɖɗɫɬ ȲɆɖɫɆɒ ȰɑɋɒɆɓ (Mariame Cl®ment) ə 
ȳɆɜɫɔɓɆɑɢɓɫɏ ɔɕɋɖɫ ȶɋɏɓə (Op®ra national du Rhin) ə ȷɘɖɆɗɇəɖɍɫ (2010) ð ɗɜɋɓɫɝɓɆ Ɋɫɥ 
ɕɖɔɑɔɉə ɓɋ ɈɫɊɔɐɖɋɒɑɋɓɆ ɈɫɊ ɓɆɗɘəɕɓɎɛ ɘɖɢɔɛ ɆɐɘɫɈ, Ɇ ɕɖɋɊɗɘɆɈɑɥɩ ɊɖɆɒɆɘɎɝɓə ɍɆɈôɥɍɐə 
əɗɢɔɉɔ ɘɈɔɖə, ɥɐɆ ɚɔɖɒəɩ ɫɓɘɖɎɉə ɫ ɊɆɩ ɫɒɕəɑɢɗ ɕɔɊɆɑɢɞɔɒə ɖɔɍɈɎɘɐə ɗɤɌɋɘə. 

ȵɫɊɐɖɋɗɑɎɒɔ, ɟɔ Ɉ ɔɖɎɉɫɓɆɑɫ ɕɖɔɑɔɉ ɒɆɩ ɓɆɍɈə çȳɆɖɔɊɌɋɓɓɥ ɐɔɒɋɊɫɬè 
(çNaissance de la com®dieè), ɫ ȸɆɑɫɥ, ɒəɍɆ ɐɔɒɋɊɫɬ (ə ɕɔɗɘɆɓɔɈɜɫ ɜɋ çɖɋɌɎɗɋɖɐɆè ɞɔə), 
ɐɆɌɋ: çȹ ɗɕɫɈɕɖɆɜɫ ɍ Ȳɔɒɔɒ ɥ ɗɘɈɔɖɤ ɞɔə, ɟɔɇ ɈɎɕɖɆɈɎɘɎ ɑɤɊɗɢɐɫ ɓɋɊɔɑɫɐɎè. ȴɘɌɋ, 
ə ɕɔɗɘɆɓɔɈɜɫ ȱəɬɍɎ Ȳɤɑɑɋɖ ɖɔɑɢ ɊɋɒɫəɖɉɫɈ ɫ ɑɥɑɢɐɔɈɔɊɫɈ ɓɆɑɋɌɎɘɢ ɓɋ ɇɔɉɆɒ, Ɇ ɕɖɔ-
ɊɤɗɋɖɆɒ, ɥɐɫ ɇəɐɈɆɑɢɓɔ ɗɘɈɔɖɤɤɘɢ ɞɔə ɍɆɊɑɥ ɍɆɊɔɈɔɑɋɓɓɥ ɕəɇɑɫɐɎ. ɅɗɐɖɆɈɔɤ Ɋɋ-
ɒɔɓɗɘɖɆɜɫɩɤ ɐɔɓɜɋɕɜɫɬ ɈɎɗɘɆɈɎ ɩ ɬɬ ɈɫɍəɆɑɢɓɆ ɕɖɋɍɋɓɘɆɜɫɥ əɕɖɔɊɔɈɌ ɍɈəɝɆɓɓɥ əɈɋɖ-
ɘɤɖɎ. ȧɑɎɗɐəɝɆ (ə ɕɖɥɒɔɒə ɗɋɓɗɫ ɗɑɔɈɆ) ɉɖɆɚɫɐɆ ɫɍ ɍɔɇɖɆɌɋɓɓɥɒ ɇɔɌɋɗɘɈ, ɥɐɫ ɕɔɍə-
ɤɘɢ Ɋɑɥ ɍɏɔɒɔɐ, ɞɘəɝɓɎɛ ɛɒɆɖ, ɍɔɑɔɘɎɗɘɎɛ ɐɔɑɫɗɓɎɜɢ ɘɆ ɕɆɈɎɝɆ, ɘɖɆɚɆɖɋɘɓɔɬ ɖɔɒɆɓ-
ɘɎɝɓɔɬ ɗɎɒɈɔɑɫɐɎ (ȦɒəɖɆ ɍɫ ɗɘɖɫɑɆɒɎ, ɗɋɖɊɋɜɢ, ɘɖɔɥɓɊɎ, ɥɐə ɘɖɆɊɎɜɫɏɓɔ ɈɖəɝɆɤɘɢ 
əɝɆɗɓɎɜɥɒ ɞɔə çȻɔɑɔɗɘɥɐè) ɋɐɗɕɔɓəɩ ɫɊɋɤ ɕɔɗɘɆɓɔɈɐɎ ə çɍɆɗɘɆɈɜɫ-ɈɫɍɎɘɫɈɜɫ ɞɔəè. 

 
1 ɺʠʧʫʩʢʥʠʮʷ ʋʥʽʚʝʨʩʠʪʝʪʫ ʃʦʫʨʝʥʩʘ (Lawrence University) ʪʘ ʋʥʽʚʝʨʩʠʪʝʪʫ ʇʽʚʥʽʯʥʦʾ ʂʘʨʦʣʽ-

ʥʠ (University of North Carolina) ʚ ɻʨʽʥʩʙʦʨʦ. ʂʝʨʫʻ ʨʝʟʠʜʝʥʮʽʻʶ ʅʘʮʽʦʥʘʣʴʥʦʾ ʦʧʝʨʥʦʾ ʩʪʫʜʽʾ ʚ ʆʧʝʨʽ 

ʅʦʨʪ (National Opera Studio residency at Opera North). ɺʽʜʟʥʘʯʝʥʘ ʚʠʜʘʥʥʷʤ Opera News ʟʘ çʟʘʭʦʧʣʠʚʽ, 

ʧʨʦʚʦʢʘʮʽʡʥʽ ʧʦʩʪʘʥʦʚʢʠè. ɭ ʨʝʞʠʩʝʨʢʦʶ ʧʦʩʪʘʥʦʚʦʢ çʊʨʘʚʽʘʪʠè (çLa traviataè) ʫ ɼʘʣʣʘʩʴʢʽʡ ʦʧʝʨʽ 

(Dallas Opera) ʪʘ çʇʦʚʦʨʦʪʫ ʛʚʠʥʪʘè (çThe Turn of the Screwè) ʚ ʦʧʝʨʽ ʉʘʥʪʘ-ʌʝ (Santa Fe Opera), çɼʽ-

ʘʣʦʛʽʚ ʢʘʨʤʝʣʽʪʦʢè (çDialogues des Carmélitesè) ʫ ɼʞʫʣʴʷʨʜʩʴʢʽʡ ʰʢʦʣʽ (Juilliard School). ʋ 2024 ʨʦʮʽ 

ʫ ɻʘʨʩʽʥʛʪʦʥʩʴʢʽʡ ʦʧʝʨʽ (Garsington Opera) ʧʦʩʪʘʚʠʣʘ çʇʣʘʪʝʶè (çPlatéeè) ʪʘ ʚ ʆʧʝʨʽ ʇʽʥʯʛʫʪ 

(Pinchgut Opera) «ʈʽʥʘʣʴʜʦè (çRinaldoè). ʉʪʘʣʘ ʬʽʥʘʣʽʩʪʢʦʶ ʄʽʞʥʘʨʦʜʥʦʾ ʦʧʝʨʥʦʾ ʧʨʝʤʽʾ 2024 ʨʦʢʫ ʚ 

ʢʘʪʝʛʦʨʽʾ çʈʝʞʠʩʝʨè, ʘ ʧʦʩʪʘʥʦʚʢʘ çʇʦʚʦʨʦʪʫ ʛʚʠʥʪʘè ʜʣʷ ʦʧʝʨʠ ɻʘʨʩʽʥʛʪʦʥʘ ʦʪʨʠʤʘʣʘ ʧʨʝʩʪʠʞʥʫ ʥʘ-

ʛʦʨʦʜʫ ʂʦʨʦʣʽʚʩʴʢʦʛʦ ʬʽʣʘʨʤʦʥʽʯʥʦʛʦ ʪʦʚʘʨʠʩʪʚʘ (Royal Philharmonic Society). ɼʠʚ.: URL: 

https://www.louisamuller.com/about  
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ȨɔɊɓɔɝɆɗ Ɉɘɫɑɋɓɓɥ ɔɕɋɖɓɔɉɔ ɗɤɌɋɘə ɩ ɕɑɆɓɔɒ, ɖɔɍɖɔɇɑɋɓɎɒ ɖɋɌɎɗɋɖɗɢɐɔɤ ɐɔɒɆɓ-
Ɋɔɤ (ɐɔɖɕɔɖɆɘɎɈɓə ɕɖɎɓɆɑɋɌɓɫɗɘɢ ɥɐɔɬ Ɋɋɒɔɓɗɘɖəɩ əɓɫɚɔɖɒɆ ɍ ɑɔɉɔɘɎɕɔɒ Olympus 
TV, ɓɆɈəɞɓɎɐɎ, ɇɑɔɐɓɔɘɎ ɘɔɟɔ). ȹɗɋ ɜɋ ɕɔɐɆɍɆɓɔ ɓɆ Ɉɋɑɋɘɋɓɗɢɐɔɒə ɘɋɑɋɋɐɖɆɓɫ, ɥɐɎɏ 
ɕɖɋɊɗɘɆɈɑɥɩ ɟɋ ɔɊɓə ɕɖɔɩɐɜɫɤ ɖɋɆɑɢɓɔɗɘɫ ə ɈɎɗɘɆɈɫ.  

ȹ ɜɋɓɘɖɫ ɔɕɋɖɎ ð ɔɇɖɆɍ ȵɑɆɘɋɬ, ɈɎɐɔɓɆɈɜɋɒ ɖɔɑɫ ɥɐɔɬ ɩ ɓɋɕɋɖɋɗɫɝɓɎɏ ɗɕɫɈɆɐ 
ȷɋɒɤɋɑɢ ȧɔɊɋɓ (Samuel Boden)1. ȩɔɑɔɈɓɆ ɉɋɖɔɬɓɥ ɍôɥɈɑɥɩɘɢɗɥ ə ɕɋɖɞɎɛ ɗɜɋɓɆɛ ɔɕɋɖɎ 
Ɉ ɖɔɑɫ əɝɆɗɓɎɜɫ ɐɔɓɐəɖɗə ɐəɕɆɑɢɓɎɐɫɈ (ɕɖɔ ɟɔ ɗɈɫɊɝɆɘɢ ɈɫɊɕɔɈɫɊɓɫ ɆɘɖɎɇəɘɎ ð ɗɘɆɖɔ-
ɒɔɊɓɫ ɐəɕɆɑɢɓɫ ɞɆɕɔɝɐɆ ɏ ɔɐəɑɥɖɎ, ɑɆɗɘɎ ɘɔɟɔ), ə Ɋɖəɉɔɒə Ɇɐɘɫ ɍɒɫɓɎɘɢ çɐəɕɆɑɢɓɎɏè 
ɔɇɖɆɍ ɓɆ çɇɆɑɋɘɓɎɏè (çɕɆɝɐɆè ɘɆɓɜɫɈɓɎɜɫ ɍ ɛɈɔɗɘɔɒ ɕɆɈɎɝɆ), Ɇ ə ɚɫɓɆɑɫ ɇəɊɋ ɈɇɖɆɓɆ ə 
ɗɘɆɖɔɒɔɊɓə Ɉɋɗɫɑɢɓə ɗəɐɓɤ, ɐɔɓɘɖɆɗɘɔɒ Ɋɔ ɥɐɔɬ ɗɘɆɓɋ ɍɆɓɆɊɘɔ ɥɗɐɖɆɈɎɏ ɒɆɐɫɥɌ. Ȫɑɥ 
ɕɫɊɐɖɋɗɑɋɓɓɥ çɘɋɑɋɈɫɍɫɏɓɔɬè ɗɕɋɜɎɚɫɐɎ ɕɔɗɘɆɓɔɈɐɎ ȱəɬɍɆ Ȳɤɑɑɋɖ ɈɎɐɔɖɎɗɘɔɈəɩ ɘɆɐɫ 
ɊɋɘɆɑɫ ɥɐ, ɓɆɕɖɎɐɑɆɊ, ɕɖɎɑɆɞɘəɈɆɓɓɥ ɒɫɐɖɔɚɔɓɆ ɓɆ ɐɔɗɘɤɒ ȵɑɆɘɋɬ ɕɫɊ ɝɆɗ ɬɬ ɕɋɖɞɔɬ 
Ɇɖɫɬ (ə ɒɫɗɜɫ ɕɖɔɌɎɈɆɓɓɥ əɝɆɗɓɎɐɫɈ ɖɋɆɑɫɘɫ-ɞɔə ɈɗɘɆɓɔɈɑɤɤɘɢ ɈɋɑɎɐə ɐɫɑɢɐɫɗɘɢ ɕɖɎ-
ɛɔɈɆɓɎɛ ɐɆɒɋɖ Ɋɑɥ ɚɫɐɗɆɜɫɬ ɕɔɊɫɏ, Ɇ əɝɆɗɓɎɐɎ ɓɔɗɥɘɢ ɓɆ ɗɔɇɫ ɆɕɆɖɆɘəɖə Ɋɑɥ ɕɔɗɘɫɏɓɔ-
ɉɔ ɍɈəɐɔɍɆɕɎɗə). ȵɔɈôɥɍɆɓɫɗɘɢ ɫɍ ɖɋɆɑɫɘɫ-ɞɔə çȻɔɑɔɗɘɥɐè ɥɗɐɖɆɈɔ ɈɘɫɑɋɓɆ ə ɕɋɖɞɎɛ 
ɗɜɋɓɆɛ ɔɕɋɖɎ, Ɋɋ ɓɆɥɊɎ (ɍɆ ɑɫɇɖɋɘɔ ɜɋ ɕɔɊɖəɉɎ ȵɑɆɘɋɬ) ɕɖɋɊɗɘɆɈɑɋɓɫ Ɉ ɔɇɖɆɍɆɛ ɐɖɆ-
ɗəɓɢ-əɝɆɗɓɎɜɢ ɞɔə, ɥɐɫ ɒɆɤɘɢ ɋɘɆɑɔɓɓə ɒɔɊɋɑɢɓə ɍɔɈɓɫɞɓɫɗɘɢ. ȳɆ ɕɔɝɆɘɐə Ɇɐɘə ɒɎ 
ɇɆɝɎɒɔ ɬɛ ɕɖɎɇəɘɘɥ ɍ ɈɆɑɫɍɆɒɎ Ɋɔ ɑɔɐɆɜɫɬ ɍɏɔɒɔɐ, Ɇ ɊɆɑɫ ɗɕɔɗɘɋɖɫɉɆɩɒɔ ɉɑɆɒəɖɓɎɏ Ɉɫ-
ɊɕɔɝɎɓɔɐ ɇɫɑɥ ɇɆɗɋɏɓə ɘɆ ɗɕɫɑɐəɈɆɓɓɥ Ɉ ɔɝɫɐəɈɆɓɓɫ ɉɔɑɔɈɓɔɉɔ ɉɋɖɔɥ (ɟɋ ɔɊɎɓ 
ɔɇɔɈôɥɍɐɔɈɎɏ ɋɑɋɒɋɓɘ ɞɔə çȻɔɑɔɗɘɥɐè). 

ȵɑɆɘɋɤ Ɉɘɫɑɋɓɔ ɓɋ ɗɘɫɑɢɐɎ ɥɐ ɐɆɖɎɐɆɘəɖə ɫ ɓɋ ə ɈɎɉɑɥɊɫ ɌɆɇɎ, Ɇ ɥɐ ɉɋɖɔɬɓɤ, ɟɔ, 
ɕɔɕɖɎ ɊɋɒɔɓɗɘɖɆɘɎɈɓə ɓɆɥɈɓɫɗɘɢ ɍɔɈɓɫɞɓɫɛ ɆɘɖɎɇəɘɫɈ ɗəɝɆɗɓɔɗɘɫ, ɗɕɖɎɏɒɆɩɘɢɗɥ ɥɐ 
Ɋɋɟɔ ɓɋɊɔɖɋɝɓɆ (ɕɖɔ ɜɋ ɗɈɫɊɝɎɘɢ ɔɝɋɈɎɊɓɆ ɓɋɆɐɘəɆɑɢɓɫɗɘɢ ɬɬ ɈɇɖɆɓɓɥ, ɥɐɋ ɇəɑɔ ɒɔɊ-
ɓɎɒ ɕɫɈɗɘɔɑɫɘɘɥ ɘɔɒə) ə ɞɘəɝɓɔɒə ɉɑɆɒəɖɓɔɒə ɗɈɫɘɫ ɕɆɑɢɒ ɘɆ ɇɆɗɋɏɓɫɈ, ɊɌɆɐəɍɫ ɫ ɐɔɐ-
ɘɋɏɑɢ-ɇɆɖə, ɞɋɍɑɔɓɉɫɈ ɘɆ ɓɋɔɓɔɈɎɛ ɈɔɉɓɫɈ ɓɆ ɉɫɉɆɓɘɗɢɐɔɒə ɘɋɑɋɈɫɍɫɏɓɔɒə ɋɐɖɆɓɫ. 
ȭɖɋɞɘɔɤ, ɥɐ Ɉ ɔɕɋɖɫ ȶɆɒɔ, ɘɆɐ ɫ Ɉ ɕɔɗɘɆɓɔɈɜɫ ȱəɬɍɎ Ȳɤɑɑɋɖ, ȵɑɆɘɋɥ ɗɘɆɩ ɌɋɖɘɈɔɤ 
ɓɋ ɑɎɞɋ ɍɆɈɊɥɐɎ Ɍɔɖɗɘɔɐɔɒə ɖɔɍɫɉɖɆɞə, Ɉ ɥɐɔɒə ɔɕɎɓɎɑɆɗɥ, Ɇɑɋ ɏ ɝɋɖɋɍ ɈɑɆɗɓɫ 
ɫɑɤɍɫɬ ɫ ɓɋɖɋɆɑɫɗɘɎɝɓɫ Ɇɒɇɫɜɫɬ. Ʌɐ ɍɆɍɓɆɝɆɩ Ȩ. ȬəɐɔɈ, çə ɐɔɓɘɋɐɗɘɫ ɔɗɔɇɎɗɘɎɛ ɜɫɑɋɏ 
ɉɑɥɊɆɝɫɈ ɓɆ ɔɗɓɔɈɫ ɆɓɆɑɫɍə ɓɆɏɕɔɕəɑɥɖɓɫɞɎɛ ɖɋɆɑɫɘɫ-ɞɔə (ɍɔɐɖɋɒɆ ñȻɔɑɔɗɘɥɐò ɘɆ 
ñȻɔɑɔɗɘɥɝɐɆò) ɇəɑɔ ɈɎɥɈɑɋɓɔ, ɟɔ ɒɋɘɔɤ əɐɖɆɬɓɗɢɐɎɛ ɉɑɥɊɆɝɫɈ ɩ: ɐɔɛɆɓɓɥ, ɗɘɆɘəɗ, 
ɍɆɒɔɌɓɫɗɘɢ, ɖɔɒɆɓɘɎɐɆè [ȬəɐɔɈ, 2024, ɗ. 82]. ȴɘɌɋ, ɝɎ ɒɔɌɋɒɔ ɒɎ ɍɈɎɓəɈɆɝəɈɆɘɎ 
ȵɑɆɘɋɤ Ɉ ɘɔɒə, ɟɔ ɈɔɓɆ, ɕɔɕɖɎ ɓɆɊɒɫɖɓə ɓɆɬɈɓɫɗɘɢ, ɕɖɆɉɓɋ ɍɓɆɏɘɎ ɟɆɗɘɥ ə ɐɔɛɆɓɓɫ 
ɘɆ Ɋɔɗɥɉɓɋɓɓɫ ɈɎɟɔɉɔ ɗɘɆɘəɗə? 

 
1 ʉʝʤʶʝʣʴ ɹʦʜʝʥ ʟʜʦʙʫʚ ʤʫʟʠʯʥʫ ʦʩʚʽʪʫ ʚ ʂʦʥʩʝʨʚʘʪʦʨʽʾ ʤʫʟʠʢʠ ʪʘ ʪʘʥʮʶ ʊʨʽʥʽʪʽ ʃʘʙʘʥ 

(Trinity Laban Conservatoire of Music and Dance), ʷʢʫ ʟʘʢʽʥʯʠʚ ʫ 2008 ʨʦʮʽ. ʑʝ ʧʽʜ ʯʘʩ ʥʘʚʯʘʥʥʷ ʨʦʟ-

ʧʦʯʘʚ ʘʢʪʠʚʥʫ ʢʦʥʮʝʨʪʥʫ ʜʽʷʣʴʥʽʩʪʴ ʫ ɺʝʣʠʢʽʡ ɹʨʠʪʘʥʽʾ ʪʘ ʟʘ ʾʾ ʤʝʞʘʤʠ, ʩʧʽʚʧʨʘʮʶʶʯʠ ʟ ʧʨʦʚʽʜʥʠʤʠ 

ʘʥʩʘʤʙʣʷʤʠ ð Ex Cathedra, The Gabrieli Consort, The Sixteen, the Orchestra of the Age of Enlightenment 

ʪʘ ʽʥʰʠʤʠ. ɭ ʦʜʥʠʤ ʽʟ ʥʘʡʷʩʢʨʘʚʽʰʠʭ ʚʠʢʦʥʘʚʮʽʚ ʩʫʯʘʩʥʦʩʪʽ, ʦʜʥʘʢʦʚʦ ʫʩʧʽʰʥʠʤ ʥʘ ʢʦʥʮʝʨʪʥʽʡ ʪʘ 

ʦʧʝʨʥʽʡ ʩʮʝʥʽ. ʈʝʧʝʨʪʫʘʨ ʉ. ɹʦʜʝʥʘ ʦʭʦʧʣʶʻ ʰʠʨʦʢʠʡ ʜʽʘʧʘʟʦʥ ʩʪʠʣʽʚ ð ʚʽʜ ʨʝʥʝʩʘʥʩʥʠʭ ʪʚʦʨʽʚ, ʣʶ-

ʪʥʝʚʠʭ ʧʽʩʝʥʴ ʽ ʤʘʜʨʠʛʘʣʽʚ ʜʦ ʦʧʝʨ ʜʦʙʠ ʙʘʨʦʢʦ ʪʘ ʧʽʟʥʽʰʠʭ ʩʪʦʣʽʪʴ. ɿʘʭʦʧʣʝʥʥʷ ʚʠʚʯʝʥʥʷʤ ʤʦʚ, ʟʦʢ-

ʨʝʤʘ ʬʨʘʥʮʫʟʴʢʦʶ, ʧʨʠʟʚʝʣʦ ʜʦ ʟʘʮʽʢʘʚʣʝʥʥʷ ʬʨʘʥʮʫʟʴʢʠʤ ʙʘʨʦʢʦ. ʗʢ ʣʽʨʠʯʥʠʡ ʪʝʥʦʨ, ʉ. ɹʦʜʝʥ ʜʦʩ-

ʣʽʜʞʫʚʘʚ ʨʝʧʝʨʪʫʘʨ çhaute contreè ʪʘ ʩʪʘʚ ʚʠʢʦʥʘʚʮʝʤ ʛʦʣʦʚʥʠʭ ʨʦʣʝʡ ʚ ʦʧʝʨʘʭ çɸʢʪʝʦʥè (çAct®onè) 

ʐʘʨʧʘʥʪʴʻ (Charpentier) ʚ ɼʽʞʦʥʩʴʢʽʡ ʦʧʝʨʽ (Op®ra de Dijon) ʪʘ ʆʧʝʨʽ ʃʽʣʣʷ (Op®ra de Lille); çɯʧʦʣʽʪ ʽ 

ɸʨʽʩʽʷè (çHippolyte et Aricieè) ʟ ʘʥʩʘʤʙʣʝʤ çʇʽʛʤʘʣʽʦʥè (çPygmalionè), çɸʙʘʨʽʩè (çAbarisè) ʽ çɹʦʨʝʘ-

ʜʠè (çLes Bor®adesè) ʟ çʄʫʟʠʢʘʥʪʘʤʠ ʃʫʚʨʫè (çLes Musiciens du Louvreè) ʥʘ ʬʝʩʪʠʚʘʣʽ ʚ ɽʢʩ-ʘʥ-

ʇʨʦʚʘʥʩʽ (Aix en Provence festival) ʪʦʱʦ. ɼʠʚ.:  URL: https://www.samuelboden.com/biography/  

https://www.samuelboden.com/biography/
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ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 144 71 

ȴɇɖɆɍ ɄɕɫɘɋɖɆ, Ɉ ɖɔɑɫ ɥɐɔɉɔ ɕɔɗɘɆɩ ȴɗɗɫɆɓ ȻɆɗɐɫɓɗɔɓ (Ossian Huskinson), ɔɝɫ-
ɐəɈɆɓɔ ɈɘɫɑɋɓɎɏ ɝɋɖɋɍ ɘɎɕɆɌ ɆɑɢɚɆ-ɉɋɖɔɥ, çɥɐɎɏ ɈɎɐɔɓəɩ Ɉɗɫ ɕɖɆɈɎɑɆ ɖɋɆɑɫɘɫ-ɞɔə 
ɐɖɆɟɋ ɍɆ Ɉɗɫɛ ɕɋɖɗɔɓɆɌɫɈ, ɟɔ ɥɈɑɥɩ ɗɔɇɔɤ ɍɖɆɍɔɐ Ɋɑɥ ɓɆɗɑɫɊəɈɆɓɓɥ, ɘɆ ɩ ɋɘɆɑɔɓɔɒ 
Ɋɑɥ ɫɓɞɎɛ Ɇɇɔ ɔɇ'ɩɐɘɔɒ ɒɖɫɏ əɝɆɗɓɎɐɫɈ, ɕɋɖɗɔɓɆɌɫɈè [ȬəɐɔɈ, 2024, ɗ. 174]. ȨɎɗɒɫɤ-
ɈɆɓɓɥ ɈɋɖɛɔɈɓɔɉɔ ɇɔɉɆ Ɉɘɫɑɋɓɔ ɝɋɖɋɍ ɉɖɔɘɋɗɐɓɔ-ɕɋɖɋɇɫɑɢɞɋɓə ɊɋɒɔɓɗɘɖɆɜɫɤ ɔɍɓɆɐ 
ɓɆɖɜɎɗɎɍɒə (ɆɘɖɎɇəɘɆɒɎ çəɗɕɫɞɓɔɗɘɫè ɥɐɔɉɔ ɩ ɗɔɓɥɝɓɫ ɔɐəɑɥɖɎ Ray-Ban, ɍɔɑɔɘɎɗɘɎɏ 
ɕɫɊɌɆɐ ɓɆ ɔɉɔɑɋɓɔɒə ɘɔɖɗɫ ɘɆ ɗɖɫɇɑɥɗɘɫ ɞɆɖɔɈɆɖɎ, ɍɔɑɔɘɎɏ ɘɔɈɗɘɎɏ ɑɆɓɜɤɌɔɐ ɓɆ ɞɎɬ 
ɘɔɟɔ). ȪɖəɌɎɓɆ ɄɕɫɘɋɖɆ ɄɓɔɓɆ ə ɈɎɐɔɓɆɓɓɫ ȦɓɓɆɇɋɑɢ ȰɋɓɓɋɊɫ (Annabel Kennedy), 
ɥɐɆ ɗɘɆɩ ɒɎɒɔɈɫɑɢɓɔɤ ɈɎɐɖɎɈɆɝɐɔɤ Ɍɔɖɗɘɔɐɔɉɔ ɌɆɖɘə ə ɚɫɓɆɑɫ ɘɈɔɖə, ɈɫɊɕɔɈɫɊɆɩ ɇɔ-
ɌɋɗɘɈɋɓɓɔɒə ɗɘɆɘəɗə ɝɔɑɔɈɫɐɆ ɏ ɘɆɐɔɌ ɈɇɖɆɓɆ ə ɍɔɑɔɘɆɈə ɗəɐɓɤ. ȩɫɕɋɖɘɖɔɚɔɈɆɓɎɏ 
ɞɎɐ çɈɋɖɛɫɈɐɎ ɗəɗɕɫɑɢɗɘɈɆè ɈɘɫɑɋɓɎɏ ə ɓɆɊɒɫɖɓɔɒə ɈɎɐɔɖɎɗɘɆɓɓɫ ɇɑɎɗɐəɝɎɛ ɘɐɆɓɎɓ 
ɘɆ ɆɐɗɋɗəɆɖɫɈ ə ɐɔɗɘɤɒɆɛ ɇɔɌɋɗɘɈɋɓɓɎɛ ɕɋɖɗɔɓɆɌɫɈ ɔɕɋɖɎ. ȳɋ ɈɎɕɆɊɐɔɈɔ Ɉ ɔɊɓɔɒə ɍ 
ɓɆɏɈɫɊɔɒɫɞɎɛ ɓɔɒɋɖɫɈ ɔɕɋɖɎ ð Ɉɫɖɘəɔɍɓɫɏ Ɇɖɫɬ (ɍ ɊɖəɉɎɏ Ɇɐɘə) ɇɔɉɎɓɫ ɇɋɍəɒɗɘɈɆ ɘɆ 
ɓɆɗɒɫɞɐɎ Ⱥɔɑɫɬ (La Folie), ɖɔɑɢ ɥɐɔɬ ɈɎɐɔɓəɩ Ȳɫɖɋɏ Ȧɗɗɋɑɫɓ (Mireille Asselin) ð ɜɥ ɉɋ-
ɖɔɬɓɥ ɕɖɋɊɗɘɆɈɑɋɓɆ ɥɐ ɕɔɕ-ɍɫɖɐɆ, ɟɔ ɗɕəɗɐɆɩɘɢɗɥ ɍ ɓɋɇɋɗ ɗɕɔɝɆɘɐə ə ɖɔɑɫ ɇɆɖɔɐɔɈɔɉɔ 
Ɋɫ-ɊɌɋɥ (ə ɇɑɎɗɐəɝɎɛ ɘɋɒɓɎɛ ɔɐəɑɥɖɆɛ, ɓɆɈəɞɓɎɐɆɛ ɘɆ ɉɑɥɓɜɋɈɔɒə ɔɊɥɍɫ ɔɈɋɖɗɆɏɍ), Ɇ 
ɕɖɔɊɔɈɌəɩ ɞɔə ɥɐ ɕɔɕ-ɊɫɈɆ ə Ɉəɍɢɐɫɏ ɗɖɫɇɑɥɗɘɫɏ ɗəɐɓɫ. 

ȲəɍɎɝɓɋ Ɉɘɫɑɋɓɓɥ ɊɖɆɒɆɘəɖɉɫɬ ɔɕɋɖɎ ɇəɑɔ Ɋɔɖəɝɋɓɔ ɊɎɖɎɉɋɓɘɔɈɫ ɍ əɓɫɐɆɑɢɓɎɒ 
ɊɔɗɈɫɊɔɒ ð ȵɔɑə ȫɉɓɢɤ, ɥɐɎɏ ɊɔɗɐɔɓɆɑɔ ɍɓɆɩ ɒəɍɎɐə ɔɕɋɖɎ, ɔɗɐɫɑɢɐɎ ɈɎɐɔɓəɈɆɈ 
ɖɔɑɢ ȵɑɆɘɋɬ ə ɝɔɘɎɖɢɔɛ ɖɫɍɓɎɛ ɈɎɗɘɆɈɆɛ (ɕɖɔ ɟɔ ɗɆɒ ɓɆɉɔɑɔɞəɩ ə Ɋɔɕɖɋɒôɩɖɓɔɒə ɫɓ-
ɘɋɖɈôɤ1). ȼɋ ɔɗɔɇɑɎɈɔ ɉɑɎɇɔɐɋ ɍɓɆɓɓɥ ɒəɍɎɐɎ ȶɆɒɔ ɩ ɐɑɤɝɋɒ Ɋɔ əɗɕɫɛə ɈɎɗɘɆɈɎ, ɒə-
ɍɎɝɓɎɏ ɫ ɗɜɋɓɫɝɓɎɏ ɕɑɆɓɎ ɥɐɔɬ ɕɔɈôɥɍɆɓɫ ɍ ɫɊɋɩɤ ȱəɬɍɎ Ȳɤɑɑɋɖ ɕɖɔ ɘɋ, ɟɔ əɝɆɗɓɎɐɎ 
ɖɋɆɑɫɘɫ-ɞɔə ɘɆɐ ɗɆɒɔ ɈɈɔɊɥɘɢɗɥ Ɉ ɔɒɆɓə ə ɗɈɔɩɒə ɗɆɒɔɑɤɇɗɘɈɫ, ɥɐ ɫ ɇɫɊɔɑɆɛɆ ȵɑɆɘɋɥ. 
ȻɔɖɋɔɉɖɆɚɫɝɓɫ ɗɜɋɓɎ ɕɔɗɘɆɓɔɈɐɎ ɒɆɏɗɘɋɖɓɔ ɫɒɫɘəɤɘɢ ɗɘɎɑɢ ɑɋɉɐɔɬ ɖɔɍɈɆɉɎ ɝɋɖɋɍ ɕɔɗ-
ɑɫɊɔɈɓɫɗɘɢ ɊɎɈɋɖɘɎɗɒɋɓɘɫɈ ɫɍ ɘɆɓɜɥɒɎ ɘɆ ɫɓɘɋɖɑɤɊɫɥɒɎ, ɈɎɖɫɞəɤɝɎ ɕɖɔɇɑɋɒə ɕɔɗɑɫ-
ɊɔɈɓɔɉɔ ɖɔɍɈɎɘɐə ɗɜɋɓɫɝɓɔɬ Ɋɫɬ (ɘɆɓɜɫ ɖɋɌɎɗɋɖɗɢɐɔɬ ɉɖəɕɎ ɍ ɐɋɑɎɛɆɒɎ ə ɕɖɔɑɔɍɫ, ɊɎ-
ɈɋɖɘɎɗɒɋɓɘ əɝɆɗɓɎɜɢ ɞɔə Ɉ ɐɔɐɘɋɏɑɢɓɎɛ ɗəɐɓɥɛ ɍ ɓɆɊəɈɓɎɒɎ ɚɑɆɒɫɓɉɔ ɍ ɕɋɖɞɔɉɔ Ɇɐ-
ɘə, ɛɔɖɋɔɉɖɆɚɫɥ ɗəɝɆɗɓɎɛ ɉəɖɘɫɈ ɕɔɕ-ɒəɍɎɐɎ ə ɗɜɋɓɫ ɍ Ⱥɔɑɫɩɤ Ɉ Ɋɖəɉɔɒə Ɇɐɘɫ ɘɔɟɔ). 
ȵɔɗɑɫɊɔɈɓɫɗɘɢ ɊɎɈɋɖɘɎɗɒɋɓɘɓɎɛ ɗɜɋɓ Ɉ ɔɕɋɖɫ ɗɘɈɔɖɤɩ ɓɆɈɒɎɗɓɔ-ɫɖɔɓɫɝɓɎɏ ɐɔɒɋɓɘɆɖ 
Ɋɔ ɫɊɋɬ ɖɋɆɑɫɘɫ-ɞɔə ɥɐ ɕɖɔɊəɐɘə ɋɕɔɛɎ ɒɆɗɔɈɔɉɔ ɐəɑɢɘəɖɓɔɉɔ ɈɎɖɔɇɓɎɜɘɈɆ ɘɆ ɗɕɔɌɎ-
ɈɆɓɓɥ, ɟɔ ɈɎɗɘəɕɆɩ ɥɐ ɍɓɎɌɋɓɆ ɗəɝɆɗɓɆ Ɉɋɖɗɫɥ ɒɎɗɘɋɜɢɐɎɛ ɈɎɓɆɛɔɊɫɈ. 

ȸɋɑɋɕɋɖɋɊɆɝɫ ɍɈɎɝɆɏɓɎɛ ɗəɇɔɘɓɫɛ ɈɋɝɔɖɫɈ ɒɋɏɓɗɘɖɫɒɔɈɎɛ ɘɋɑɋɈɫɍɫɏɓɎɛ ɐɆɓɆɑɫɈ 
ɩ ɘɖɆɊɎɜɫɏɓɎɒɎ ɖɔɍɈɆɉɆɒɎ ɞɎɖɔɐɔɬ ɕəɇɑɫɐɎ ɘɆ ɥɈɑɥɤɘɢ ɗɔɇɔɤ ɥɗɐɖɆɈɋ ɈɎɊɔɈɎɟɋ, 
ɇɑɎɗɐəɝɋ ɊɫɏɗɘɈɔ Ɉ ɇɋɍɘəɖɇɔɘɓɔ ɋɗɐɆɕɫɗɘɗɢɐɔɒə ɗɋɖɋɊɔɈɎɟɫ ɖɋɗɘɔɖɆɓə, ɇɆɗɋɏɓə ɝɎ ɐɔ-
ɐɘɋɏɑɢ-ɇɆɖə. ȨɘɫɑɤɤɝɎ ɫɖɔɓɫɝɓə ɐɔɒɋɊɫɤ ɕɖɔ ɒɆɖɓɔɗɑɆɈɗɘɈɔ ɘɆ ɋɒɔɜɫɏɓə ɇɋɍɈɫɊɕɔɈɫ-
ɊɆɑɢɓɫɗɘɢ ɖɔɒɆɓɘɎɝɓɎɛ ɗɘɔɗəɓɐɫɈ ɓɆɕɔɐɆɍ, ȱəɬɍɆ Ȳɤɑɑɋɖ ə ɗɈɔɬɏ ɕɔɗɘɆɓɔɈɜɫ ɈɎɐɖɎ-
ɈɆɩ ɑɋɉɐɔɈɆɌɓɫɗɘɢ ɫ ɕɔɈɋɖɛɓɋɈɫɗɘɢ ɗɈɫɘə ɘɆ ɓɋɖɋɆɑɫɗɘɎɝɓɎɏ ɕɔɉɑɥɊ ɓɆ ɕɖɔɜɈɫɘɆɓɓɥ 
ɖɆɚɫɓɔɈɆɓɎɛ ɑɤɇɔɈɓɎɛ ɗɘɔɗəɓɐɫɈ, ɥɐɎɏ ɕɖɔɕɆɉəɤɘɢ ɘɋɑɋɈɫɍɫɏɓɫ ɕɖɔɉɖɆɒɎ. ȴɑɫɒɕɫɏ-
ɗɢɐɎɏ ɗɈɫɘ ɓɆɇəɈɆɩ ɖɎɗ ɗəɝɆɗɓɔɬ ɒɋɊɫɏɓɔɬ ɐəɑɢɘəɖɎ ð ɕɖɔɗɘɔɖə ɘɋɑɋɈɫɍɫɏɓɎɛ ɖɋɆɑɫɘɫ-
ɞɔə, Ɋɋ ɕɆɓəɤɘɢ ɉɑɆɒəɖ, ɋɒɔɜɫɏɓɆ ɓɆɕɖəɉɆ ɏ ɐɔɓɐəɖɋɓɜɫɥ.  

ȵɖɔɘɋ ɜɥ ɍɔɈɓɫɞɓɥ çɖɋɆɑɢɓɫɗɘɢè ɈɎɥɈɑɥɩɘɢɗɥ ɑɎɞɋ ɕɔɍɫɖɓɔɤ ɔɇɔɑɔɓɐɔɤ, ə 
ɥɐɫɏ ɈɫɊɔɇɖɆɌɆɩɘɢɗɥ ɕɖɆɉɓɋɓɓɥ ɑɤɊɎɓɎ Ɋɔ ɗɘɈɔɖɋɓɓɥ ɗɈɔɉɔ ɫɊɋɆɑɫɍɔɈɆɓɔɉɔ çɥè. ȶɋɆ-
ɑɫɘɫ-ɌɆɓɖ ɗɘɆɩ ɒɫɗɜɋɒ ɍɫɘɐɓɋɓɓɥ ɒɫɌ ɔɇɖɆɍɔɒ ɫ ɏɔɉɔ ɖɋɕɖɋɍɋɓɘɆɜɫɩɤ, ɒɫɌ ɋɐɖɆɓɔɒ ɫ 
ɕɔɈɗɥɐɊɋɓɓɥɒ ð ɘɎɒ ɕɖɔɗɘɔɖɔɒ, Ɋɋ ɈɎɓɎɐɆɤɘɢ ɕɎɘɆɓɓɥ, ɐɎɒ ɒɎ ɩ ɓɆɗɕɖɆɈɊɫ. ȹ ɖɋɆɑɫ-
ɘɫ-ɞɔə ɈɎɉɆɊɆɓɆ, çɍɖɋɌɎɗɔɈɆɓɆè Ɋɫɏɗɓɫɗɘɢ ɈɎɊɆɩɘɢɗɥ ɍɆ ɗɕɖɆɈɌɓɤ, ɓɆɈɫɘɢ ɇɫɑɢɞ Ɋɔɗ-

 
1 ʇʦʣ ɽʛʥʴʶ ʧʨʦ ʇʣʘʪʝʶ. Paul Agnew on Platée: Presto Presents. URL: https://www.youtube.com/ 
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ɘɔɈɫɖɓə, ɓɫɌ ɖɋɆɑɢɓɋ ɌɎɘɘɥ, ɆɊɌɋ ɒɆɗ-ɒɋɊɫɆ ɚɔɖɒəɤɘɢ ɗɎɒəɑɥɜɫɬ ɕɔɊɫɏ, ɥɐɫ ɗɕɖɎɏ-
ɒɆɤɘɢɗɥ ɥɐ ɫɗɘɎɓɓɫ. ȵɔɊɫɇɓə ɒɔɊɋɑɢ ɒɔɌɓɆ ɕɔɇɆɝɎɘɎ ɏ ə ɗɤɌɋɘɫ çȵɑɆɘɋɬè, Ɋɋ ɖɔɍɫɉ-
ɖɆɓɆ ɫɗɘɔɖɫɥ ɖɋɈɓɔɟɫɈ, ɚɑɫɖɘə, ɔɇɒɆɓə ɏ ɋɒɔɜɫɏ ɓɆɉɆɊəɩ ɗəɝɆɗɓə ɑɔɉɫɐə ɘɋɑɋɈɫɍɫɏɓɔɉɔ 
ɞɔə. ȦɊɌɋ ɗəɝɆɗɓɔɒə ɉɑɥɊɆɝɋɈɫ, ɥɐ ɫ ɚɖɆɓɜəɍɢɐɫɏ ɕəɇɑɫɜɫ XVIII ɗɘɔɑɫɘɘɥ, ɗɕɖɆɈɌɓɩ 
ɍɆɊɔɈɔɑɋɓɓɥ ɕɖɎɓɔɗɎɑɆ ɓɋ ɇəɊɋɓɓɆ ɖɋɆɑɢɓɫɗɘɢ, Ɇ ɬɬ ɘɋɆɘɖɆɑɫɍɔɈɆɓɋ, ɋɒɔɜɫɏɓɔ ɓɆɗɎɝɋ-
ɓɋ ɈɫɊɘɈɔɖɋɓɓɥ. ȨɫɊɒɫɓɓɫɗɘɢ ɒɫɌ ɜɎɒɎ ɊɈɔɒɆ ɘɎɕɆɒɎ ɖɋɆɑɢɓɔɗɘɫ ɕɔɑɥɉɆɩ ə ɗɘəɕɋɓɫ ɊɎ-
ɗɘɆɓɜɫɤɈɆɓɓɥ. ȹ ɖɋɆɑɫɘɫ-ɞɔə Ɋɋɒɔɓɗɘɖəɩɘɢɗɥ ɓɆɝɋɇɘɔ ɕɖɎɖɔɊɓɋ ɌɎɘɘɥ ɘɆ ɗɕɔɓɘɆɓɓɆ 
ɈɍɆɩɒɔɊɫɥ ɫɍɔɑɢɔɈɆɓɔɬ ɉɖəɕɎ ɑɤɊɋɏ ə ɕɋɈɓɔɒə ɗɋɖɋɊɔɈɎɟɫ. ȩɑɥɊɆɝɋɈɫ ɕɖɔɕɔɓəɩɘɢɗɥ 
ɫɑɤɍɫɥ ɕɔɈɓɔɬ ɗɈɔɇɔɊɎ ɕɔɈɋɊɫɓɐɎ əɝɆɗɓɎɐɫɈ ɫ ɓɋɈɘɖəɝɆɓɓɥ ɗɜɋɓɆɖɫɤ, ɟɔ ɗɘɈɔɖɤɩ ɈɖɆ-
Ɍɋɓɓɥ ɗɕɖɆɈɌɓɔɗɘɫ ɕɔɊɫɏ. ȳɆɘɔɒɫɗɘɢ ɔɕɋɖɓɆ ɕəɇɑɫɐɆ əɗɈɫɊɔɒɑɤɩ, ɟɔ ɗɕɔɗɘɋɖɫɉɆɩ ɛə-
ɊɔɌɓɫɏ ɘɈɫɖ, ɜɫɑɫɗɓə ɒɎɗɘɋɜɢɐə ɚɔɖɒə, ɥɐɆ ɓɋ ɕɖɋɘɋɓɊəɩ ɓɆ ɇɋɍɕɔɗɋɖɋɊɓɫɗɘɢ, Ɇ ɓɆɘɔ-
ɒɫɗɘɢ ɈɫɊɔɇɖɆɌɆɩ ɖɋɆɑɢɓɫɗɘɢ ɝɋɖɋɍ ɋɗɘɋɘɎɝɓə ɊɎɗɘɆɓɜɫɤ. 

ȱɤɊɎɓɆ XXI ɗɘɔɑɫɘɘɥ ɝɆɗɘɔ ɕɋɖɋɇəɈɆɩ ə ɗɘɆɓɫ ɔɚɑɆɏɓɔɈɔɬ ɗɆɒɔɘɓɔɗɘɫ, ɐɔɒɕɋɓ-
ɗəɤɝɎ ɏɔɉɔ ɫɑɤɍɫɩɤ ɓɆɗɎɝɋɓɔɉɔ ɗɔɜɫɆɑɢɓɔɉɔ ɌɎɘɘɥ Ɉ ɔɓɑɆɏɓ-ɕɖɔɗɘɔɖɫ. ȹɘɫɒ, ɗɕɖɆɈɌ-
ɓɥ ɖɋɆɑɢɓɫɗɘɢ ɍɆɑɎɞɆɩɘɢɗɥ ɓɆɇɆɉɆɘɔ ɇɫɑɢɞ ɗɐɑɆɊɓɔɤ ɏ ɇɆɉɆɘɔɈɎɒɫɖɓɔɤ, ɓɫɌ ɇəɊɢ-ɥɐɋ 
ɬɬ ɈɫɊɔɇɖɆɌɋɓɓɥ Ɉ ɒɋɊɫɏɓɔɒə ɝɎ ɘɋɑɋɈɫɍɫɏɓɔɒə ɚɔɖɒɆɘɫ. ȼɥ ɫɊɋɥ ɕɫɊɘɈɋɖɊɌɋɓɆ ɏ 
ɔɗɘɆɓɓɫɒɎ çɐɆɊɖɆɒɎè ɖɋɆɑɫɘɫ-ɞɔə ɍ ȵɑɆɘɋɩɤ: ɍɔɇɖɆɌɋɓɓɥ ɘɋɑɋɋɐɖɆɓə ɒɋɖɋɛɘɎɘɢ ɫ 
ɍɓɎɐɆɩ, ɓɋ Ɉ ɍɒɔɍɫ ɕɋɖɋɊɆɘɎ ɓɆɕɖəɌɋɓɫ ɕɖɎɗɘɖɆɗɘɫ ɚɫɓɆɑə, Ɇ ɓɆ ɔɗɘɆɓɓɫɛ ɆɐɔɖɊɆɛ ɔɕɋ-
ɖɎ ɍɉɆɗɆɩ ɗɈɫɘɑɔ ɍɓɫɒɆɑɢɓɎɛ ɑɆɒɕ, ɗɎɒɈɔɑɫɍəɤɝɎ ɊɖɆɒɆɘɎɝɓɋ ɍɆɈɋɖɞɋɓɓɥ ɞɔə. ȶɔɍ-
ɊəɒɎ ɕɖɔ ɕɖɔɇɑɋɒɎ ɗəɝɆɗɓɔɉɔ ɗəɗɕɫɑɢɗɘɈɆ ɒɔɌɓɆ ɍɆɈɋɖɞɎɘɎ çɔɇɓɆɊɫɏɑɎɈɎɒ ɚɫɓɆ-
ɑɔɒè ɫ ɜɎɘɆɘɔɤ ɍ ɫɓɘɋɖɈôɤ ȱəɬɍɎ Ȳɤɑɑɋɖ, ɥɐɆ ɜɫɩɤ ɕɔɗɘɆɓɔɈɐɔɤ ɍɆɐɑɎɐɆɩ Ɋɔ ɑɤɊɥ-
ɓɔɗɘɫ ɘɆ ɉəɒɆɓɫɍɒə ə ɗɘɆɈɑɋɓɓɫ Ɋɔ ɔɘɔɝəɤɝɎɛ: çȩɋɓɫɆɑɢɓɫɗɘɢ ɘɈɔɖə ɕɔɑɥɉɆɩ Ɉ ɘɔɒə, ɟɔ 
ȵɑɆɘɋɥ ɗɕɖɆɈɊɫ ɍɆɈɔɏɔɈəɩ ɓɆɞɫ ɗɋɖɜɥ, ɔɗɐɫɑɢɐɎ ɒɎ ɕɖɔɈɔɊɎɒɔ Ɉɋɗɢ Ɉɋɝɫɖ, ɗɒɫɤɝɎɗɢ ɫɍ 
ɓɋɬ ɘɆ ɓɆɗɔɑɔɊɌəɤɝɎɗɢ ɌɆɖɘɔɒ, ɫ ɑɎɞɋ ɓɆɕɖɎɐɫɓɜɫ ɖɔɍəɒɫɩɒɔ, ɟɔ ɈɔɓɆ ɓɆɗɕɖɆɈɊɫ 
əɈɋɗɢ ɝɆɗ ɇəɑɆ ɘɖɆɉɫɝɓɔɤ ɉɋɖɔɬɓɋɤ, Ɇ ɒɎ ɖɆɊɫɑɎ ɬɬ ɕɆɊɫɓɓɤé Ȳɋɓɫ ɓɆɏɉɑɎɇɞɋ ɖɋɍɔɓəɩ 
ɘɋ, ɥɐ ɑɋɉɐɔ ɒɎ ɒɔɌɋɒɔ ɍɆɇəɘɎ ɕɖɔ ɑɤɊɥɓɫɗɘɢ ɫɓɞɎɛ ɫ ɓɋɊɔɔɜɫɓɎɘɎ ɗɈɔɤ ɍɊɆɘɓɫɗɘɢ ɍɆ-
ɈɊɆɈɆɘɎ ɞɐɔɊɎ. ȼɥ ɫɊɋɥ ɍɊɆɩɘɢɗɥ əɓɫɈɋɖɗɆɑɢɓɔɤ ɍɆɖɆɍ, ɐɔɑɎ ɘɆɐ ɇɆɉɆɘɔ ɓɆɞɎɛ ɈɍɆɩ-
ɒɔɊɫɏ ɈɫɊɇəɈɆɩɘɢɗɥ ɍɆ ɋɐɖɆɓɆɒɎ ɘɆ ɆɈɆɘɆɖɆɒɎ, ɫɍ ɓɋɇɋɍɕɋɝɓɔɤ ɗəɒɫɞɞɤ Ɇɓɔɓɫɒɓɔɗɘɫ 
ɘɆ ɕɔɒɎɑɐɔɈɔɬ ɍɓɆɏɔɒɔɗɘɫ. ȸɋ, ɥɐ ə çȵɑɆɘɋɬè ɗɘɎɖɆɩɘɢɗɥ ɒɋɌɆ ɒɫɌ ɞɔə ɘɆ ɖɋɆɑɢɓɫɗɘɤ, 
ɗɘɆɑɔ ɈɫɊɕɖɆɈɓɔɤ ɘɔɝɐɔɤ Ɋɑɥ ɫɊɋɬ ɈɎɗɘɆɈɎ éè [Muller, 2024]. 

ȨɎɗɓɔɈɐɎ. ȵɔɗɘɆɓɔɈɐɆ çȵɑɆɘɋɬè ȱəɬɍɎ Ȳɤɑɑɋɖ ɊɔɍɈɔɑɥɩ ɘɖɆɐɘəɈɆɘɎ ɇɆɖɔɐɔ-
Ɉə ɔɕɋɖə ɥɐ ɚɋɓɔɒɋɓ, ɍɊɆɘɓɎɏ ɈɍɆɩɒɔɊɫɥɘɎ ɍ ɐəɑɢɘəɖɓɎɒɎ ɕɖɆɐɘɎɐɆɒɎ ɗɢɔɉɔɊɋɓɓɥ, 
ɍɔɐɖɋɒɆ ɍ ɖɋɆɑɫɘɫ-ɞɔə. Ʌɐɟɔ ɖɔɍɉɑɥɊɆɘɎ ɈɎɗɘɆɈə ɐɖɫɍɢ ɕɖɎɍɒə ɘɋɔɖɫɬ ȷ. ȶɆɏɗɆ, ɘɖɎ ɇɆ-
ɍɔɈɫ ɖəɞɫɏɓɫ ɗɎɑɎ ɖɋɆɑɫɘɫ-ɞɔə ð ɕɖɆɉɓɋɓɓɥ ɕɫɊɉɑɥɊɆɘɎ, ɇɆɌɆɓɓɥ ɕɋɖɋɌɎɈɆɘɎ ɗɎɑɢɓɫ 
ɋɒɔɜɫɬ ɘɆ ɕɔɘɖɋɇɆ ɍɆɗəɊɌəɈɆɘɎ ɫɓɞɔɉɔ ð ɈɎɥɈɑɥɤɘɢɗɥ əɓɫɈɋɖɗɆɑɢɓɎɒɎ Ɋɑɥ ɉɑɥɊɆɜɢ-
ɐɔɬ ɕɗɎɛɔɑɔɉɫɬ ɘɆ ɕɖɔɗɘɋɌəɤɘɢɗɥ ɥɐ ə ɒəɍɎɜɫ ɏ ɊɖɆɒɆɘəɖɉɫɬ ɔɕɋɖɎ ȶɆɒɔ, ɘɆɐ ɫ Ɉ ɬɬ ɗə-
ɝɆɗɓɫɏ ɗɜɋɓɫɝɓɫɏ Ɉɋɖɗɫɬ. ȼɫ ɕɋɖɈɎɓɓɫ ɫɒɕəɑɢɗɎ ɈɎɍɓɆɝɆɤɘɢ ɕɖɎɖɔɊə ɉɑɥɊɆɜɢɐɔɬ əɈɆɉɎ ɫ 
Ɉ ɇɆɖɔɐɔɈɔɒə ɘɋɆɘɖɫ, ɫ ə ɘɋɑɋɈɫɍɫɏɓɔɒə ɞɔə: ɉɑɥɊɆɝ ɕɖɎɛɔɊɎɘɢ, ɟɔɇ ɊɎɈɎɘɎɗɥ, ɕɋɖɋ-
ɌɎɈɆɘɎ ɘɆ ɗəɊɎɘɎ, Ɇ ɒɎɘɋɜɢ ð ɟɔɇ ɐɋɖəɈɆɘɎ ɜɎɒ ɊɔɗɈɫɊɔɒ. ȵɑɆɘɋɥ ɥɐ ɕɋɖɗɔɓɆɌ ɗɘɆɩ 
ɘɔɝɐɔɤ ɕɋɖɋɘɎɓə ɜɎɛ ɒɋɛɆɓɫɍɒɫɈ. ȲɎ ɗɕɔɗɘɋɖɫɉɆɩɒɔ ɍɆ ɓɋɤ, ɓɆɗɔɑɔɊɌəɩɒɔɗɥ ɐɑɤɝɔ-
ɈɎɒɎ ɋɒɔɜɫɏɓɎɒɎ ɒɔɒɋɓɘɆɒɎ ɗɤɌɋɘə ɘɆ ɓɋɗɈɫɊɔɒɔ ɍɆɗəɊɌəɩɒɔ ɬɬ ɓɆɬɈɓɫɗɘɢ ɫ ɒɆɖɓɔɗ-
ɑɆɈɗɘɈɔ. ȹ ɜɢɔɒə ɗɋɓɗɫ ɔɕɋɖɆ ȶɆɒɔ ɚəɓɐɜɫɔɓəɩ ɕɔɊɫɇɓɔ Ɋɔ ɖɋɆɑɫɘɫ-ɞɔə: ɈɔɓɆ ɕɖɔɈɔɐəɩ 
ɗɒɫɛ, ɗɕɫɈɝəɘɘɥ ɏ ɍɇɋɓɘɋɌɋɓɓɥ, ɫ ɉɔɑɔɈɓɋ, ɍɒəɞəɩ ɉɑɥɊɆɝɆ əɗɈɫɊɔɒɎɘɎ ɈɑɆɗɓə ɉɔɘɔɈ-
ɓɫɗɘɢ Ɇɇɔ ɓɋɉɔɘɔɈɓɫɗɘɢ Ɋɔ ɗɕɫɈɕɋɖɋɌɎɈɆɓɓɥ. 

ȸɆɐɎɒ ɝɎɓɔɒ, çȵɑɆɘɋɥè ð ɜɋ ɓɋ ɑɎɞɋ ɇɆɖɔɐɔɈɆ ɐɔɒɋɊɫɥ ɏ ɓɋ ɕɖɔɗɘɔ ɗəɝɆɗɓɆ 
ɕɔɕɐəɑɢɘəɖɓɆ Ɇɑɤɍɫɥ, Ɇ ɒɔɊɋɑɢ ɕɔɈɋɊɫɓɐɎ ɕəɇɑɫɐɎ ə ɗɎɘəɆɜɫɬ ɗɕɔɉɑɥɊɆɓɓɥ ɝəɌɔɉɔ 
ɕɆɊɫɓɓɥ. ȹ ɚɫɓɆɑɫ, ɐɔɑɎ ɋɐɖɆɓ ɉɆɗɓɋ ɏ ɞɔə ɕɖɎɕɎɓɥɩɘɢɗɥ, əɈɎɖɆɍɓɤɩɘɢɗɥ ɉɔɑɔɈɓɋ: 
ɗɒɫɛ, ɥɐɎɒ ɒɎ ɗəɕɖɔɈɔɊɌəɈɆɑɎ ɞɑɥɛ ɉɋɖɔɬɓɫ, ɇəɈ ɕɖɔɥɈɔɒ ɓɆɞɎɛ ɉɑɎɇɎɓɓɎɛ ɇɆɌɆɓɢ, 
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ɘɎɛ ɗɆɒɎɛ, ɟɔ ɌɎɈɑɥɘɢ ɖɋɏɘɎɓɉɎ ɖɋɆɑɫɘɫ-ɘɋɑɋɇɆɝɋɓɓɥ. ȹ ɕɔɗɘɆɓɔɈɜɫ ȱəɬɍɎ Ȳɤɑɑɋɖ 
çȵɑɆɘɋɥè ȬɆɓɆ-ȺɫɑɫɕɆ ȶɆɒɔ ɓɋ ɑɎɞɋ ɈɎɘɖɎɒəɩ ɊɫɆɑɔɉ ɫɍ ɖɋɆɑɫɘɫ-ɚɔɖɒɆɘɔɒ, Ɇ ɏ Ɋɋ-
ɒɔɓɗɘɖəɩ ɏɔɉɔ ɕɗɎɛɔɑɔɉɫɝɓɫ ɔɗɓɔɈɎ. ȨɔɓɆ ɕɔɈɋɖɘɆɩ ɇɆɖɔɐɔɈə ɔɕɋɖə ə ɗɚɋɖə ɌɎɈɔɉɔ 
ɊɔɗɈɫɊə, ɓɆɉɆɊəɤɝɎ, ɟɔ ɘɋɆɘɖɆɑɢɓɫɗɘɢ ɩ ɓɋ ɕɖɔɘɎɑɋɌɓɫɗɘɤ ɖɋɆɑɢɓɔɗɘɫ, Ɇ ɔɊɓɎɒ ɫɍ ɗɕɔ-
ɗɔɇɫɈ ɬɬ ɕɫɍɓɆɓɓɥ. ȝ ɥɐɟɔ ɖɋɆɑɫɘɫ-ɞɔə Ɇɕɋɑɤɩ Ɋɔ ɓɋɗɈɫɊɔɒɎɛ ɑɤɊɗɢɐɎɛ ɇɆɌɆɓɢ, ɘɔ ɇɆ-
ɖɔɐɔɈɆ ɔɕɋɖɆ ɍɊɆɘɓɆ ɬɛ ɈɎɥɈɎɘɎ ɏ ɕɋɖɋɘɈɔɖɎɘɎ ɓɆ ɒɎɗɘɋɜɢɐɋ ɈɎɗɑɔɈɑɤɈɆɓɓɥ, ɗɘɆɘɎ 
ɗɕɔɗɔɇɔɒ ɗɆɒɔɖɋɚɑɋɐɗɫɬ ɗəɗɕɫɑɢɗɘɈɆ, ɟɔ ɗɕɔɗɘɋɖɫɉɆɩ ɍɆ ɗɔɇɔɤ ɝɋɖɋɍ ɋɐɖɆɓ, ɗɜɋɓə ɏ 
ɊɍɋɖɐɆɑɔ ɈɔɊɓɔɝɆɗ. 
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FRENCH BAROQUE OPERA AND REALITY TV:  POINTS OF INTERSECTION  

Relevance of the study. It lies in considering the production of Platée by Jean-Philippe 

Rameau (Garsington Opera, 2024, directed by Louisa Muller) as a vivid example of artistic dia-

logue between the Baroque and contemporary culture. The research highlights the unique nature of 

Rameauôs Platée ð a work whose genre hybridity and irony constantly attract modern stage direc-

tors, inspiring innovative interpretations through the lens of todayôs media formats. 
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The main objective of the study is to identify the features of Louisa Mullerôs staging of 

Platée and to analyze the interaction between Baroque operatic aesthetics and the phenomenon of 

contemporary media culture, particularly reality television and its subgenre ð dating shows. 

The methodology includes historical-stylistic (to determine the original Baroque context of 

Rameauôs opera), comparative-analytical (to trace the specifics of stage interpretation, scenography, 

and costume design), as well as structural-functional, genre-stylistic, and intonational-dramaturgical 

methods (for a comprehensive examination of the work). 

Results and conclusions. The study interprets Platée as a synthesis of Baroque theatricality 

and the aesthetics of twenty-first-century media spectacle. The production reveals parallels between 

the emotional expressiveness of Baroque opera and the performative nature of reality TV, where the 

boundary between authenticity and simulation becomes blurred. Mullerôs concept, based on the 

format of dating shows such as The Bachelor or Love Island, recontextualizes the mythological plot 

from Pausaniasôs Description of Greece as a satire on contemporary culture of visibility and emo-

tional exhibitionism. Through ironic play with reality, illusion, and theatricality, the production ex-

poses the continuity between Baroque and modern conceptions of human nature. It is concluded 

that Rameauôs Platée in Mullerôs version demonstrates the openness of Baroque opera to reinterpre-

tation and its relevance within the dialogue between theatre and media culture. 

Keywords: Jean-Philippe Rameauôs work, Platée, baroque opera, vocal art, contemporary 

staging, reality show, media culture 
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ȷȦȶȦȧȦȳȪȦ:  çȪȨȴȱȮȰȮȯ Ʌȳȹȷè ȧȦȶȴȰȴȨȴȩȴ 

ȶȫȵȫȶȸȹȦȶȹ 

ʉʪʘʪʪʶ ʧʨʠʩʚʷʯʝʥʦ ʽʩʪʦʨʠʯʥʽʡ ʝʚʦʣʶʮʽʾ ʩʘʨʘʙʘʥʜʠ ʷʢ ʦʜʥʦʛʦ ʟ ʢʣʶʯʦʚʠʭ ʪʘʥʮʶʚʘ-

ʣʴʥʠʭ ʞʘʥʨʽʚ ʙʘʨʦʢʦʚʦʾ ʢʫʣʴʪʫʨʠ, ʱʦ ʫʧʨʦʜʦʚʞ ʢʽʣʴʢʦʭ ʩʪʦʣʽʪʴ ʟʘʟʥʘʚʘʚ ʩʫʪʪʻʚʠʭ ʪʨʘʥʩʬʦ-

ʨʤʘʮʽʡ ʫ ʩʦʮʽʘʣʴʥʦʤʫ, ʭʦʨʝʦʛʨʘʬʽʯʥʦʤʫ ʪʘ ʤʫʟʠʯʥʦʤʫ ʚʠʤʽʨʘʭ. ɯʩʪʦʨʽʶ ʞʘʥʨʫ ʨʦʟʛʣʷʥʫʪʦ ʫ 

ʨʦʟʤʘʾʪʦʤʫ ʢʦʥʪʝʢʩʪʽ: ʧʨʠʜʚʦʨʥʦʤʫ, ʣʽʪʝʨʘʪʫʨʥʦʤʫ, ʨʝʣʽʛʽʡʥʦʤʫ, ʪʝʘʪʨʘʣʴʥʦʤʫ. ɺʽʜ ʧʦʯʘʪ-

ʢʦʚʠʭ ʬʦʨʤ ʥʘʨʦʜʥʦʛʦ ʽʩʧʘʥʩʴʢʦʛʦ ʪʘʥʮʶ ʟ ʨʠʪʫʘʣʴʥʠʤ ʟʥʘʯʝʥʥʷʤ, ʚʠʨʘʟʥʦʶ ʪʝʘʪʨʘʣʴʥʽʩ-

ʪʶ, ʨʠʪʤʽʯʥʦʶ ʽʤʧʨʦʚʽʟʘʮʽʡʥʽʩʪʶ ʪʘ ʯʫʪʪʻʚʠʤ ʭʘʨʘʢʪʝʨʦʤ ʩʘʨʘʙʘʥʜʘ ʧʦʩʪʫʧʦʚʦ ʧʝʨʝʭʦʜʠʪʴ 

ʫ ʩʬʝʨʫ ʧʨʠʜʚʦʨʥʦʾ ʢʫʣʴʪʫʨʠ, ʜʝ ʥʘʙʫʚʘʻ ʩʪʨʠʤʘʥʦʾ ʮʝʨʝʤʦʥʽʘʣʴʥʦʩʪʽ ʪʘ ʧʽʜʢʨʝʩʣʝʥʦʾ ʨʝ-

ʧʨʝʟʝʥʪʘʪʠʚʥʦʩʪʽ. ʎʝʡ ʧʨʦʮʝʩ ʩʫʧʨʦʚʦʜʞʫʻʪʴʩʷ ʛʣʠʙʠʥʥʠʤ ʧʝʨʝʦʩʤʠʩʣʝʥʥʷʤ ʾʾ ʬʫʥʢʮʽʡ ð 

ʚʽʜ ʥʘʨʦʜʥʦʛʦ ʚʠʜʦʚʠʱʘ ʜʦ ʚʠʪʦʥʯʝʥʦʛʦ ʘʨʠʩʪʦʢʨʘʪʠʯʥʦʛʦ ʪʘʥʮʶ. ʆʢʨʝʤʦʶ ʩʬʝʨʦʶ ʾʾ ʧʦ-

ʙʫʪʫʚʘʥʥʷ ʻ ʪʝʘʪʨʘʣʴʥʽ ʪʚʦʨʠ, ʜʝ ʬʨʠʚʦʣʴʥʠʡ ʢʦʣʦʨʠʪ ʩʘʨʘʙʘʥʜʠ ʚʠʷʚʣʷʻʪʴʩʷ ʥʘʡʙʽʣʴʰ ʚʠ-

ʜʦʚʠʱʥʦ. ʆʩʦʙʣʠʚʫ ʫʚʘʛʫ ʧʨʠʜʽʣʝʥʦ ʧʝʨʝʪʚʦʨʝʥʥʶ ʩʘʨʘʙʘʥʜʠ ʥʘ ʥʝʚʽʜôʻʤʥʠʡ ʝʣʝʤʝʥʪ ʻʚ-

ʨʦʧʝʡʩʴʢʦʾ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʾ ʩʶʾʪʠ XVIIïXVIII ʩʪʦʣʽʪʴ, ʜʝ ʚʦʥʘ ʯʘʩʪʦ ʩʪʘʻ ʣʽʨʠʯʥʠʤ ʘʙʦ 

ʜʨʘʤʘʪʠʯʥʠʤ ʮʝʥʪʨʦʤ ʮʠʢʣʫ. ʅʘ ʧʨʠʢʣʘʜʽ ʪʚʦʨʯʦʩʪʽ ʬʨʘʥʮʫʟʴʢʠʭ ʢʣʘʚʝʩʠʥʽʩʪʽʚ 

(ɾ. ʐʘʤʙʦʥʴʻʨʘ, ʃ. ʂʫʧʝʨʝʥʘ, ɾ.-ɸ. ʜôɸʥˇʣʝʙʝʨʘ, ʌ. ʂʫʧʝʨʝʥʘ) ʪʘ ʥʽʤʝʮʴʢʦʾ ʙʘʨʦʢʦʚʦʾ 

ʪʨʘʜʠʮʽʾ (ʁ. ʉ. ɹʘʭʘ, ɻ. ʌ. ɻʝʥʜʝʣʷ) ʧʨʦʩʪʝʞʝʥʦ ʦʩʦʙʣʠʚʦʩʪʽ ʬʘʢʪʫʨʠ, ʦʨʥʘʤʝʥʪʠʢʠ ʪʘ ʚʠ-

ʢʦʥʘʚʩʴʢʦʾ ʽʥʪʝʨʧʨʝʪʘʮʽʾ, ʱʦ ʨʦʟʢʨʠʚʘʶʪʴ ʧʦʜʚʽʡʥʽʩʪʴ ʮʴʦʛʦ ʞʘʥʨʫ ð ʤʽʞ ʪʽʣʝʩʥʽʩʪʶ ʪʘ 

ʜʫʭʦʚʥʽʩʪʶ, ʩʮʝʥʽʯʥʠʤ ʞʝʩʪʦʤ ʪʘ ʽʥʪʠʤʥʠʤ ʨʦʟʜʫʤʦʤ. ɿʘʚʝʨʰʘʣʴʥʘ ʯʘʩʪʠʥʘ ʩʪʘʪʪʽ ʦʢʨʝʩ-

ʣʶʻ ʨʝʟʦʥʘʥʩ ʩʘʨʘʙʘʥʜʠ ʚ ʢʫʣʴʪʫʨʽ ʍʍïʍʍɯ ʩʪʦʣʽʪʴ, ʟʦʢʨʝʤʘ ʚ ʢʽʥʝʤʘʪʦʛʨʘʬʽ ʪʘ ʥʝʦʢʣʘʩʠ-

ʮʠʩʪʠʯʥʽʡ ʤʫʟʠʮʽ, ʱʦ ʟʘʩʚʽʜʯʫʻ ʪʨʠʚʘʣʫ ʞʠʪʪʻʟʜʘʪʥʽʩʪʴ ʽ ʩʝʤʘʥʪʠʯʥʫ ʙʘʛʘʪʦʰʘʨʦʚʽʩʪʴ ʞʘʥ-

ʨʫ. ʅʘ ʦʢʨʝʤʫ ʫʚʘʛʫ ʟʘʩʣʫʛʦʚʫʶʪʴ ʥʦʚʽʪʥʽ ʭʦʨʝʦʛʨʘʬʽʯʥʽ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʩʘʨʘʙʘʥʜʠ, ʷʢʽ ʧʦ-

ʥʦʚʦʤʫ ʨʦʟʢʨʠʚʘʶʪʴ ʾʾ ʩʤʠʩʣʦʚʠʡ ʧʦʪʝʥʮʽʘʣ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʩʘʨʘʙʘʥʜʘ, ʪʘʥʝʮʴ, ʙʘʨʦʢʦ, ʽʩʧʘʥʩʴʢʘ ʢʫʣʴʪʫʨʘ, ʬʨʘʥʮʫʟʴʢʽ ʢʣʘʚʝ-

ʩʠʥʽʩʪʠ, ʪʚʦʨʯʽʩʪʴ ʁ. ʉ. ɹʘʭʘ. 

 

Ȩɗɘəɕ. ȷɆɖɆɇɆɓɊɆ ð ɔɊɎɓ ɫɍ ɓɆɏɕɆɖɆɊɔɐɗɆɑɢɓɫɞɎɛ ɌɆɓɖɫɈ ɇɆɖɔɐɔɈɔɬ ɐəɑɢɘəɖɎ, 
ə ɥɐɔɒə ɈɕɖɔɊɔɈɌ ɗɘɔɑɫɘɢ ɗɕɫɈɫɗɓəɈɆɑɎ ɕɖɔɘɎɑɋɌɓɫ ɓɆɝɆɑɆ ð ɗɆɐɖɆɑɢɓɋ ɘɆ ɋɖɔɘɎɝɓɋ, 
ɓɆɖɔɊɓɋ ɏ ɆɖɎɗɘɔɐɖɆɘɎɝɓɋ, ɘɫɑɋɗɓɋ ɏ ɊəɛɔɈɓɋ. Ȟɬ ɫɗɘɔɖɫɥ ɈɫɊɊɍɋɖɐɆɑɤɩ ɍɆɉɆɑɢɓə ɊɎɓɆɒɫ-
ɐə ɩɈɖɔɕɋɏɗɢɐɔɬ ɐəɑɢɘəɖɎ XVIIïXVIII ɗɘɔɑɫɘɢ: ɕɔɗɘəɕɔɈə ɫɓɘɋɖɫɔɖɎɍɆɜɫɤ ɍɔɈɓɫɞɓɢɔɉɔ 
Ɍɋɗɘə, ɕɋɖɋɔɗɒɎɗɑɋɓɓɥ ɘɫɑɋɗɓɔɗɘɫ ə ɐɔɓɘɋɐɗɘɫ ɓɔɈɎɛ ɗɔɜɫɆɑɢɓɎɛ ɫ ɒɔɖɆɑɢɓɎɛ ɓɔɖɒ, Ɇ 
ɘɆɐɔɌ ɕɋɖɋɛɫɊ ɈɫɊ ɐɔɑɋɐɘɎɈɓɔɬ Ɋɫɬ Ɋɔ ɫɓɊɎɈɫɊəɆɑɢɓɔɉɔ ɕɋɖɋɌɎɈɆɓɓɥ. ȹ ɇɆɖɔɐɔɈɫɏ ɒəɍɎ-
ɜɫ ɗɆɖɆɇɆɓɊɆ ɈɎɥɈɑɥɩ ɗɋɇɋ ɓɋ ɑɎɞɋ ɥɐ ɘɆɓɋɜɢ, Ɇɑɋ ɥɐ ɗɎɒɈɔɑ ɖɔɒɆɓɘɎɝɓɔɬ ɈɍɆɩɒɔɊɫɬ, 
ɚɫɑɔɗɔɚɗɢɐɔɬ ɖɋɚɑɋɐɗɫɬ, ɒɋɊɎɘɆɘɎɈɓɔɉɔ ɗɘɆɓə ɏ ɕɔɋɘɎɐɎ ɓɋɈɇɑɆɉɆɓɓɔɉɔ ɝɆɗə. 
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ȦɓɆɑɫɍ ɔɗɘɆɓɓɫɛ ɊɔɗɑɫɊɌɋɓɢ. ȵɔɕɖɎ ɍɓɆɝɓə ɐɫɑɢɐɫɗɘɢ ɖɔɍɈɫɊɔɐ, ɕɖɎɗɈɥɝɋ-
ɓɎɛ ɫɗɘɔɖɫɬ ɩɈɖɔɕɋɏɗɢɐɔɉɔ ɘɆɓɜɤ, ɕɖɔɇɑɋɒɆ ɌɆɓɖɔɈɔɬ ɘɖɆɓɗɚɔɖɒɆɜɫɬ ɗɆɖɆɇɆɓɊɎ Ɋɔɗɫ 
ɓɋ ɒɆɩ ɐɔɒɕɑɋɐɗɓɔɉɔ ɒɫɌɊɎɗɜɎɕɑɫɓɆɖɓɔɉɔ ɈɎɗɈɫɘɑɋɓɓɥ. ȴɐɖɋɒɫ ɆɗɕɋɐɘɎ ɜɫɩɬ ɘɋɒɎ 
ɖɔɍɉɑɥɓəɘɔ ə ɕɖɆɜɥɛ Ⱥ. ȧɆɖɇôɩɖɫ, ȫ. ȰɔɘɆɖɋɑɔ, Ȼ. Ȫɋ ȫɗɐɫɩɈɋɑɥ ȳɆɈɆɖɖɔ, ȷ. ȰɔɈɆɖ-
ɖəɇɫɆɗɆ, Ɇ ɘɆɐɔɌ ə ɗəɝɆɗɓɎɛ ɗɘəɊɫɥɛ, ɕɖɎɗɈɥɝɋɓɎɛ ɚɖɆɓɜəɍɢɐɫɏ ɐɑɆɈɋɗɎɓɓɫɏ ɞɐɔɑɫ, 
ɍɔɐɖɋɒɆ ɘɈɔɖɝɔɗɘɫ Ⱥ. ȰəɕɋɖɋɓɆ ɘɆ Ȭ.-Ȧ. ɊôȦɓɵɑɋɇɋɖɆ, ɫ ɓɫɒɋɜɢɐɫɏ ɇɆɖɔɐɔɈɫɏ ɘɖɆɊɎɜɫɬ 
ð Ɋɔɖɔɇɐə ȯ. ȷ. ȧɆɛɆ ɘɆ ȩ. Ⱥ. ȩɋɓɊɋɑɥ. ȵɖɔɘɋ ɇɫɑɢɞɫɗɘɢ ɊɔɗɑɫɊɌɋɓɢ ɔɇɒɋɌəɤɘɢɗɥ 
ɆɓɆɑɫɍɔɒ ɗɆɖɆɇɆɓɊɎ Ɉ ɒɋɌɆɛ ɘɆɓɜɤɈɆɑɢɓɔɬ ɗɤɬɘɎ Ɇɇɔ ɘɋɆɘɖɆɑɢɓɔɉɔ ɌɆɓɖə, ɘɔɊɫ ɥɐ ɬɬ 
ɉɑɎɇɎɓɓɫ ɐəɑɢɘəɖɓɔ-ɗɋɒɫɔɘɎɝɓɫ ɈɎɒɫɖɎ, ɈɍɆɩɒɔɍɈôɥɍɔɐ ɛɔɖɋɔɉɖɆɚɫɝɓɔɉɔ, ɑɫɘɋɖɆɘəɖɓɔɉɔ 
ɘɆ ɒəɍɎɝɓɔɉɔ ɐɔɊɫɈ ɍɆɑɎɞɆɤɘɢɗɥ ɚɖɆɉɒɋɓɘɆɖɓɔ ɔɐɖɋɗɑɋɓɎɒɎ. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɈɎɥɈɑɋɓɓɥ ɫɗɘɔɖɎɝɓɔɬ ɊɎɓɆɒɫɐɎ ɌɆɓɖə ɗɆɖɆɇɆɓɊɎ ð ɈɫɊ ɓɆɖɔɊ-
ɓɔɉɔ ɫɗɕɆɓɗɢɐɔɉɔ ɘɆɓɜɤ ɍ ɖɎɘəɆɑɢɓɔ-ɋɖɔɘɎɝɓɎɒɎ ɋɑɋɒɋɓɘɆɒɎ Ɋɔ ɈɎɘɔɓɝɋɓɔɉɔ ɗɎɒɈɔ-
ɑə ɇɆɖɔɐɔɈɔɬ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɔɬ ɒəɍɎɐɎ ð ɘɆ ɔɗɒɎɗɑɋɓɓɥ ɕɔɊɈɫɏɓɔɗɘɫ ɜɢɔɉɔ ɚɋɓɔɒɋɓɆ 
ɥɐ ɈɫɊɔɇɖɆɌɋɓɓɥ ɐəɑɢɘəɖɓɎɛ ɘɖɆɓɗɚɔɖɒɆɜɫɏ ɩɈɖɔɕɋɏɗɢɐɔɉɔ ɇɆɖɔɐɔ. 

ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ ɗɘɆɘɘɫ ɕɔɑɥɉɆɩ ə ɜɫɑɫɗɓɔɒə ɖɔɍɉɑɥɊɫ ɗɆɖɆɇɆɓɊɎ ɥɐ çɊɈɔɑɎ-
ɐɔɉɔ ɅɓəɗɆè ɇɆɖɔɐɔɈɔɉɔ ɖɋɕɋɖɘəɆɖə, ɟɔ ɕɔɩɊɓəɩ ɕɖɔɘɎɑɋɌɓɫ ɗɋɒɆɓɘɎɝɓɫ ɕɔɑɤɗɎ ð 
ɘɫɑɋɗɓɫɗɘɢ ɫ ɊəɛɔɈɓɫɗɘɢ, ɍɔɈɓɫɞɓɫɏ ɖɎɘəɆɑ ɫ Ɉɓəɘɖɫɞɓɤ ɒɋɊɎɘɆɜɫɤ. ȹ ɗɘɆɘɘɫ Ɉɕɋɖɞɋ 
ɍɊɫɏɗɓɋɓɔ ɗɕɖɔɇə ɗɎɓɘɋɘɎɝɓɔɉɔ ɆɓɆɑɫɍə ɛɔɖɋɔɉɖɆɚɫɝɓɎɛ, ɑɫɘɋɖɆɘəɖɓɎɛ ɫ ɒəɍɎɝɓɎɛ 
ɊɌɋɖɋɑ XVIïXVIII ɗɘɔɑɫɘɢ ə ɐɔɓɘɋɐɗɘɫ ɩɊɎɓɔɬ ɌɆɓɖɔɈɔɬ ɋɈɔɑɤɜɫɬ. 

ȲɋɘɔɊɔɑɔɉɫɝɓə ɔɗɓɔɈə ɗɘɆɓɔɈɑɥɘɢ ɫɗɘɔɖɎɐɔ-ɐəɑɢɘəɖɓɎɏ, ɗɋɒɫɔɘɎɝɓɎɏ ɫ ɕɔ-
ɖɫɈɓɥɑɢɓɔ-ɗɘɎɑɢɔɈɎɏ ɒɋɘɔɊɎ. ȹ ɖɔɇɔɘɫ ɈɎɐɔɖɎɗɘɆɓɔ ɋɑɋɒɋɓɘɎ ɉɋɖɒɋɓɋɈɘɎɝɓɔɉɔ ɆɓɆ-
ɑɫɍə ɒəɍɎɝɓɔɉɔ ɘɋɐɗɘə, Ɇ ɘɆɐɔɌ ɐɔɓɘɋɐɗɘəɆɑɢɓɋ ɕɖɔɝɎɘɆɓɓɥ ɊɌɋɖɋɑ, ɟɔ ɊɔɍɈɔɑɥɩ 
ɕɖɔɗɘɋɌɎɘɎ ɍɒɫɓə ɚəɓɐɜɫɏ ɘɆ ɗɒɎɗɑɫɈ ɗɆɖɆɇɆɓɊɎ Ɉ ɖɫɍɓɎɛ ɐəɑɢɘəɖɓɎɛ ɗɋɖɋɊɔɈɎɟɆɛ ð 
ɈɫɊ ɓɆɖɔɊɓɔɉɔ ɔɇɖɥɊə Ɋɔ ɕɖɎɊɈɔɖɓɔɉɔ ɖɎɘəɆɑə. 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. Ȩɗɫ, ɛɘɔ ɓɆɈɝɆɈɗɥ ɒəɍɎɜɫ, ɒɆɇəɘɢ, ɕɆɒôɥɘɆɤɘɢ ɔɕɎɗ 
ɗɆɖɆɇɆɓɊɎ ɍ ɕɫɊɖəɝɓɎɐɫɈ ɒəɍɎɝɓɔɬ ɑɫɘɋɖɆɘəɖɎ: ɘɖɎɊɔɑɢɓɎɏ ɘɆɓɋɜɢ-ɛɔɊɆ ɫɗɕɆɓɗɢɐɔɉɔ 
ɕɔɛɔɊɌɋɓɓɥ, əɖɔɝɎɗɘɔɉɔ ɫ ɘɖɆəɖɓɔɉɔ ɛɆɖɆɐɘɋɖə, ɛɔɖɋɔɉɖɆɚɫɥ ɥɐɔɉɔ ɕɋɖɋɊɇɆɝɆɑɆ əɐ-
ɑɫɓ ə ɇɫɐ ɘɖəɓɎ. Ȩɘɫɒ, ɚɆɛɫɈɜɥɒ ɍ ɫɗɘɔɖɎɝɓɔ ɔɇɫɍɓɆɓɔɉɔ ɈɎɐɔɓɆɈɗɘɈɆ ɜɋ ɘɈɋɖɊɌɋɓɓɥ 
ɈɎɊɆɩɘɢɗɥ ɊɔɗɎɘɢ ɔɊɓɔɇɔɐɎɒ. ȬɆɓɖ ɗɆɖɆɇɆɓɊɎ ɕɖɔɘɥɉɔɒ ɗɘɔɑɫɘɢ ɍɆɍɓɆɈɆɈ ɗəɘɘɩɈɎɛ 
ɍɒɫɓ, Ɇɑɋ ɓɋ ɘɆɐ ɝɆɗɘɔ ɗɘɆɈɆɈ ɔɇôɩɐɘɔɒ ɜɫɑɋɗɕɖɥɒɔɈɆɓɔɉɔ (ɕɔɍɆ ɐɔɓɘɋɐɗɘɔɒ ɗɤɬɘɎ Ɇɇɔ 
ɗɜɋɓɫɝɓɔɉɔ ɘɈɔɖə) ɈɎɈɝɋɓɓɥ. ȪɔɗɑɫɊɓɎɐɎ ɏɔɉɔ ɛɔɖɋɔɉɖɆɚɫɬ ɝɎɒɆɑɔ ɊɔɊɆɤɘɢ Ɋɔ ɒə-
ɍɎɐɔɍɓɆɈɝɎɛ ɖɔɍɈɫɊɔɐ. 

ȸɆɓɜɫ ɫɇɋɖɫɏɗɢɐɔɉɔ ɕɫɈɔɗɘɖɔɈɆ ɗɕɔɐɔɓɈɫɐə ɈɫɊɖɫɍɓɥɑɎɗɥ ɋɒɔɜɫɏɓɫɗɘɤ, ɝəɘɘɩɈɫɗ-
ɘɤ ɫ ɗɐɑɆɊɓɎɒ ɖɎɘɒɫɝɓɎɒ ɒɆɑɤɓɐɔɒ, ɔɗɐɫɑɢɐɎ ɓɆ ɓɎɛ ɕɔɍɓɆɝɎɑɎɗɥ ɍɆɕɔɍɎɝɋɓɓɥ ɍ 
ɒɆɈɖɎɘɆɓɗɢɐɔɬ ɘɆ ɜɎɉɆɓɗɢɐɔɬ ɐəɑɢɘəɖ ɘɆ ɗɛɫɊɓɫ ɈɕɑɎɈɎ. Ȫɑɥ ɓɎɛ ɛɆɖɆɐɘɋɖɓɫ ɗɐɑɆɊɓɫ ɐɖɔ-
ɐɎ, ɖəɛɎ ɗɘɋɉɓɆɒɎ ɘɆ ɈɎɐɔɖɎɗɘɆɓɓɥ ɐɆɗɘɆɓɢɩɘ ɍ ɒəɞɋɑɢ. ȷɋɖɋɊ ɓɎɛ ɇəɑɎ Ɉɋɗɓɥɓɫ ɘɆɓɜɫ, 
ɈɫɏɗɢɐɔɈɫ ɒɫɒɫɝɓɫ ɘɆɓɜɫ ɝɎ ɘɋɆɘɖɆɑɢɓɫ ɘɆɓɜɫ, ɥɐɎɒɎ ɈɫɊɍɓɆɝɆɑɎ ɍɆɉɆɑɢɓɫ ɗɈɥɘɆ, ɕɔɑɫɘɎɝɓɫ 
ɕɔɊɫɬ ð ɕɔɝɆɘɔɐ ɈɫɏɓɎ ɘɆ əɐɑɆɊɆɓɓɥ ɒɎɖə, ɈɘɫɑɤɈɆɑɎ ɖɋɑɫɉɫɏɓɫ Ɇɇɔ ɑɤɇɔɈɓɫ ɕɔɝəɘɘɥ.  

Ȫɑɥ ɫɗɕɆɓɗɢɐɔɬ ɍɓɆɘɫ XVðXVI ɗɘɔɑɫɘɢ ɒɎɗɘɋɜɘɈɔ ɘɆɓɜɤ ɈɫɊɫɉɖɆɈɆɑɔ ɈɆɌɑɎɈə 
ɖɔɑɢ ə ɗɔɜɫɆɑɢɓɔɒə ɌɎɘɘɫ ɘɆ ɚɔɖɒəɈɆɓɓɫ ɫɒɫɊɌə, ɟɔ Ɋɔɗɥɉɑɔ ɕɫɐə ɗɈɔɩɬ ɍɓɆɝəɟɔɗɘɫ 
ɕɖɎ ɊɈɔɖɫ ɫɗɕɆɓɗɢɐɔɉɔ ȺɫɑɫɕɆ I ȰɖɆɗɎɈɔɉɔ, ɥɐ ɫ ɘɋɆɘɖɆɑɢɓɋ ɒɎɗɘɋɜɘɈɔ, ɫ ɕɖɆɐɘɎɝɓɔ ɕɋɖɋɘ-
ɈɔɖɎɑɔɗɥ ɓɆ ɗɈɔɩɖɫɊɓɎɏ ɕɔɈɋɊɫɓɐɔɈɎɏ ɐɔɊɋɐɗ. ȻɔɖɋɔɉɖɆɚ ȻəɆɓ Ɋɋ ȫɗɐɫɩɈɋɑɢ ȳɆɈɆɖɖɔ ə 
ɗɈɔɩɒə ɘɖɆɐɘɆɘɫ ɕɖɔ ɘɆɓɋɜɢ [Esquivel Navarro, 1642] ɔɕɎɗəɈɆɈ ɐɔɖɔɑɥ ɥɐ ɋɓɋɖɉɫɏɓɔɉɔ ɘɆ 
ɗɕɖɎɘɓɔɉɔ ɘɆɓɜɫɈɓɎɐɆ ɘɆ ɗɘɈɋɖɊɌəɈɆɈ, ɟɔ ɇəɊɢ-ɛɘɔ, ɓɆɑɋɌɓɎɒ ɝɎɓɔɒ ɔɈɔɑɔɊɫɈɞɎ ɒɆɏɗ-
ɘɋɖɓɫɗɘɤ ɘɆɓɜɤ, ɍɆɘɢɒɆɖɎɘɢ əɗɫɛ ɫɓɞɎɛ ɐɖɆɗɔɤ ɘɫɑɆ ɘɆ ɓɋɈɎɒəɞɋɓɫɗɘɤ ɖəɛɫɈ. 

ȹ ɕɔɞəɐɆɛ ɋɘɎɒɔɑɔɉɫɬ ɍɓɆɛɔɊɎɒɔ ɘɆɐɎɏ ɜɫɐɆɈɎɏ ɚɆɐɘ. ȷɋɖɋɊ ɘɆɓɜɤɈɆɑɢɓɎɛ ɖɔ-
ɍɈɆɉ ɫɗɕɆɓɗɢɐɔɉɔ ɊɈɔɖə ɈɎɊɫɑɥɑɔɗɥ ɔɊɓɋ ɕɫɊ ɓɆɍɈɔɤ sarao, ɟɔ Ɉ Ɇɓɉɑɔ-ɫɗɕɆɓɗɢɐɔɒə 
ɗɑɔɈɓɎɐə 1599 ɖɔɐə ɕɋɖɋɐɑɆɊɆɩɘɢɗɥ ɥɐ çɗɕɔɖɘɎɈɓɋ ɝɎ ɘɆɓɜɤɈɆɑɢɓɋ ɗɈɥɘɐəɈɆɓɓɥ ə Ɉɋ-
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ɑɎɐɫɏ ɍɆɑɫ ɍɆ əɝɆɗɘɤ ɍɓɆɘɓɎɛ ɔɗɫɇ Ɇɇɔ ɕɖɎɊɈɔɖɓɋ ɗɈɥɘɐəɈɆɓɓɥ ɍ ɘɆɓɜɥɒɎè [Covarrubi-
as S., 1611, p. 1008]. Ȩ ɫɓɞɔɒə ɗɑɔɈɓɎɐə ɗɕɫɈɍɈəɝɓɋ ɗɑɔɈɔ serao ɔɕɎɗəɩɘɢɗɥ ɥɐ: çɍɇɔɖɎ 
ɊɆɒ ɫ ɐɆɈɆɑɋɖɫɈ ɓɆ ɈɆɌɑɎɈɔɒə ɕɆɒ'ɥɘɓɔɒə ɗɈɥɘɫ, ɔɗɔɇɑɎɈɔ ə ɊɈɔɖɆɛ ɖɎɜɆɖɫɈ ɫ ɈɋɑɎɐɎɛ 
ɑɔɖɊɫɈ, Ɋɋ Ɉɗɫ ɓɋɔɇɛɫɊɓɫ ɗɎɊɫɓɓɥ ɖɔɍɘɆɞɔɈɆɓɫ ə ɈɋɑɎɐɫɏ, ɖɔɍɐɫɞɓɔ ɕɖɎɐɖɆɞɋɓɫɏ ɍɆɑɫ: 
... ɘɆɓɜɫ ɕɫɊ ɍɈəɐɎ ɇɆɉɆɘɢɔɛ ɒəɍɎɝɓɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ ɫ ɗɕɫɈè [Vaghi, 2015, p. 62]. Saraos 
ɍɆɍɈɎɝɆɏ ɈɫɊɇəɈɆɑɎɗɥ ɈɈɋɝɋɖɫ ɫ ɘɖɎɈɆɑɎ Ɋɔ ɖɆɓɐə. ȪɆɒɎ ɫ ɐɆɈɆɑɋɖɎ, ɔɊɥɉɓɋɓɫ ə ɖɔɍɐɫ-
ɞɓɫ ɈɇɖɆɓɓɥ, ɊɋɒɔɓɗɘɖəɈɆɑɎ ɗɈɔɤ ɒɆɏɗɘɋɖɓɫɗɘɢ ɍ ɒɋɘɔɤ ɕɖɎɈɋɖɓəɘɎ əɈɆɉə ɐɔɖɔɑɥ 
Ɇɇɔ ɍɆɗɑəɌɎɘɎ ɕɖɎɛɎɑɢɓɫɗɘɢ ɐɔɛɆɓɎɛ. ȹ ɘɆɐɎɛ ɈɎɗɘɆɈɆɛ ɕɖɫɔɖɎɘɋɘ ɓɆɊ ɜɫɐɆɈɎɒ ɗɤɌɋ-
ɘɔɒ ɓɆɊɆɈɆɈɗɥ ɇɑɎɗɐəɝɎɒ ɕɆ; ɈɔɓɎ ɈɫɊɐɖɎɈɆɑɎɗɥ əɖɔɝɎɗɘɔɤ ɛɔɊɔɤ, ɕɫɊ ɝɆɗ ɥɐɔɬ ɐɔɌɓɆ 
ɍɓɆɘɓɆ ɕɆɖɆ ɖɔɇɎɑɆ ɖɋɈɋɖɆɓɗ ɐɔɖɔɑɤ Ɇɇɔ ɉɔɗɕɔɊɆɖɤ ɈɋɝɔɖɆ. ȽɆɗɘɔ ɗɆɒ ɐɔɖɔɑɢ ɖɆɍɔɒ ɍ 
ɐɔɖɔɑɋɈɔɤ ɫ ɓɆɏɇɫɑɢɞ ɊɔɗɘɔɏɓɎɒɎ ɕɖɎɊɈɔɖɓɎɒɎ ɕɖɎɩɊɓəɈɆɈɗɥ Ɋɔ ɘɆɐɎɛ ɕɖɔɜɋɗɫɏ.  

ȸɆɓɋɜɢ ɇəɈ ɈɆɌɑɎɈɎɒ ɋɑɋɒɋɓɘɔɒ əɖɔɝɎɗɘɎɛ ɍɆɛɔɊɫɈ ɘɆ ɗɔɜɫɆɑɢɓɔɉɔ ɌɎɘɘɥ ɈɍɆ-
ɉɆɑɫ Ɋɑɥ Ɉɗɫɛ ɈɋɖɗɘɈ ɗəɗɕɫɑɢɗɘɈɆ Ɉ ȝɗɕɆɓɫɬ ȭɔɑɔɘɔɉɔ ɗɘɔɑɫɘɘɥ1. ȨɎɐɑɆɊɆɓɓɥ ɘɆɓɜɤ ɇəɑɔ 
ɗɋɖɏɔɍɓɔɤ ɘɆ Ɋɔɇɖɋ ɔɖɉɆɓɫɍɔɈɆɓɔɤ Ɋɫɥɑɢɓɫɗɘɤ; ɈɝɎɘɋɑɫ ɓɆɈɝɆɑɎ ɘɆɓɜɥɒ ɥɐ ɕɖɎɈɫɑɋ-
ɏɔɈɆɓɎɏ, ɘɆɐ ɫ ɗɋɖɋɊɓɫɏ ɐɑɆɗ. ȹ ɓɋɝɎɗɑɋɓɓɎɛ ɘɖɆɐɘɆɘɆɛ ɔɗɔɇɑɎɈə əɈɆɉə ɕɖɎɊɫɑɋɓɔ ɓɋ 
ɑɎɞɋ ɘɆɓɜɤ ɥɐ ɘɆɐɔɒə, Ɇ ɏ ɈɆɌɑɎɈɔɗɘɫ ɜɋɖɋɒɔɓɫɆɑɢɓɎɛ ɘɆ ɐəɖɘəɆɍɓɎɛ ɕɖɆɈɎɑ ɕɔɈɋ-
ɊɫɓɐɎ, ɓɆɑɋɌɓɔɬ ɔɗɆɓɐɎ ɘɆ ɒəɍɎɐɆɑɢɓɔɗɘɫ [Covarrubias, 1611; Esquivel Navarro, 1642]. 

ȶɫɍɓɎɜɥ ɒɫɌ ɓɆɖɔɊɓɎɒɎ ɫ ɕɖɎɊɈɔɖɓɎɒɎ ɘɆɓɜɥɒɎ ɈɫɊɔɇɖɆɌɋɓɆ Ɉ ɊɈɔɛ ɘɋɖɒɫɓɆɛ, 
ɟɔ ɕɔɍɓɆɝɆɤɘɢ ɘɆɓɋɜɢ ə ɫɗɕɆɓɗɢɐɫɏ ɒɔɈɫ: baile ɘɆ danza. Baile ɈɫɊɓɔɗɎɘɢɗɥ Ɋɔ ɓɆɖɔɊ-
ɓɎɛ ɘɆɓɜɫɈ, Ɋɑɥ ɥɐɎɛ ɛɆɖɆɐɘɋɖɓɫ ɞɎɖɔɐɫ, ɖɔɍɒɆɞɎɗɘɫ ɖəɛɎ, ɈɐɑɤɝɆɤɝɎ ɖəɛɎ ɖəɐ ɘɆ ɘɫ-
ɑɆ, Ɇ ɘɋɖɒɫɓ danza ɔɍɓɆɝɆɈ ɆɖɎɗɘɔɐɖɆɘɎɝɓɫ ɘɆɓɜɫ, ɍɓɆɝɓɔ ɗɘɖɎɒɆɓɫɞɫ, ɚɆɐɘɎɝɓɔ ɔɇ-
ɒɋɌɋɓɫ ɑɎɞɋ ɖəɛɆɒɎ ɓɫɉ, ɘɔɊɫ ɥɐ ɐɔɖɕəɗ ɫ ɖəɐɎ ɍɆɑɎɞɆɑɎɗɢ ɒɆɏɌɋ ɓɋɖəɛɔɒɎɒɎ. ȹ 
ɗɈɔɬɏ ɖɔɇɔɘɫ ȻəɆɓ Ɋɋ ȫɗɐɫɩɈɋɑɢ ȳɆɈɆɖɖɔ ɈɎɐɔɖɎɗɘɔɈəɩ ɘɋɖɒɫɓ danza de cascabeles ɟɔ-
Ɋɔ ɓɆɖɔɊɓɎɛ ɘɆɓɜɫɈ, ɟɔɇ ɕɫɊɐɖɋɗɑɎɘɎ ɬɛ ɈɫɊɒɫɓɓɫɗɘɢ ɈɫɊ danza de cuenta, ɥɐɫ Ɉɫɓ ɈɎ-
ɐɑɆɊɆɈ ə ɗɈɔɬɏ ɆɐɆɊɋɒɫɬ. Danza de cascabeles (ɘɆɓɜɫ ɍ ɒɆɑɋɓɢɐɎɒɎ ɊɍɈɫɓɔɝɐɆɒɎ) ɕɔɍ-
ɓɆɝɆɑɎ Ɉɋɗɋɑɫ ɘɆɓɜɤɈɆɑɢɓɫ ɐɔɒɕɔɍɎɜɫɬ Ɋɑɥ ɍɆɉɆɑɢɓɔɒɫɗɢɐɎɛ ɗɈɥɘ. ȳɆɈɆɖɖɔ ɐɖɎɘɎɐəɩ 
ɓɆɖɔɊɓɫ ɘɆɓɜɫ,  ɗɘɈɋɖɊɌəɤɝɎ, ɟɔ çɗɑɫɊ ɖɔɍɖɫɍɓɥɘɎ danza de cuenta ɘɆ baile profanoè 
[Esquivel Navarro, 1642], ɆɗɔɜɫɤɤɝɎ ɘɋɖɒɫɓ danza ɍ ɖɋɗɕɋɐɘɆɇɋɑɢɓɫɗɘɤ ɘɆ ɕɖɎɊɈɔɖɓɎɒ 
əɌɎɘɐɔɒ, Ɉ ɘɔɏ ɝɆɗ ɥɐ ɘɋɖɒɫɓ baile ɝɫɘɐɔ ɕɔɈ'ɥɍəɩɘɢɗɥ ɍ ɉɖəɇɔɤ ɓɆɖɔɊɓɔɤ ɐəɑɢɘəɖɔɤ. 

ȝɗɕɆɓɗɢɐɎɏ ɑɋɐɗɎɐɔɉɖɆɚ, ɐɖɎɕɘɔɉɖɆɚ ɘɆ ɋɓɜɎɐɑɔɕɋɊɎɗɘ ȷɋɇɆɗɘɢɥɓ ȰɔɈɆɖɖəɇɫ-
Ɇɗ (Sebastian Covarrubias) [Covarrubias, 1611] ɘɋɌ ɆɗɔɜɫɆɜɫɤɩ ɗɑɔɈɔ bailar ɍ ɋɓɋɖɉɫɏɓɎ-
ɒɎ ɓɆɖɔɊɓɎɒɎ ɘɆɓɜɥɒɎ. ȝɗɕɆɓɗɢɐɎɏ ɊɔɗɑɫɊɓɎɐ ȫɒɫɑɫɔ ȰɔɘɆɖɋɑɔ (Emilio Cotarelo y 
Mori) [ɜɎɘ. ɍɆ: Blasis, 1846, ɖ. 36] ə ɗɈɔɩɒə ɕɋɖɋɑɫɐə ɈɎɊɫɈ ɘɆɓɜɫɈ ɈɫɊɓɔɗɎɘɢ Ɋɋɥɐɫ ɍ ɓɎɛ 
Ɋɔ bailes, ɓɆɕɖɎɐɑɆɊ, chacona, fandango, pasacalle, seguidillas, tarantela, villano,  ɫɓɞɫ 
ɍɆɖɆɛɔɈəɩ Ɋɔ danzas, ɓɆɕɖɎɐɑɆɊ, alemana, branle, espa¶oletta, gallarda, morisca, 
pavana, saltarelo, turdi·n, zapateado. ȭɆɉɆɑɔɒ ɜɫ ɊɈɫ ɉɖəɕɎ ɒɔɌɓɆ ɓɆɍɈɆɘɎ ɓɆɖɔɊɓɎɒɎ 
ɘɆ ɕɖɎɊɈɔɖɓɎɒɎ ɘɆɓɜɥɒɎ, ɛɔɝɆ ɇɆɉɆɘɔ ɍ ɓɆɖɔɊɓɎɛ bailes, ɍɒɫɓɤɤɝɎɗɢ ɫ ɆɊɆɕɘəɤɝɎɗɢ 
Ɋɔ ɕɖɎɊɈɔɖɓɔɬ ɐəɑɢɘəɖɎ, əɈɫɏɞɑɎ Ɉ ɕɖɎɊɈɔɖɓɎɏ ɖɋɕɋɖɘəɆɖ, Ɋɋ ɫɗɓəɈɆɑɎ ɕɆɖɆɑɋɑɢɓɔ ɍ 
ɓɆɖɔɊɓɎɒ ɕɋɖɞɔɊɌɋɖɋɑɔɒ. ț ɗɈɫɊɝɋɓɓɥ 1657 ɖɔɐə ɕɖɔ ɈɫɍɎɘ ɈɝɎɘɋɑɥ ɘɆɓɜɫɈ Ɋɔ ɗɈɔɬɛ 
əɝɓɫɈ, ɕɫɊ ɝɆɗ ɥɐɔɉɔ, ɐɖɫɒ ɈɎɘɔɓɝɋɓɎɛ pavana  ɫ gallarda , ɈɝɎɑɎ ɘɆɐɔɌ ɐɫɑɢɐɆ ɓɆɖɔɊ-
ɓɎɛ ɘɆɓɜɫɈ, ɘɆɐɎɛ ɥɐ zarabanda , j§cara ɫ ¼ngara. 

ȭ ɘɖɆɐɘɆɘə Ȼ. Ɋɋ ȫɗɐɫɩɈɋɑɥ ȳɆɈɆɖɖɔ [Esquivel Navarro, 1642], ɥɐɎɏ  ə ɗɈɔɬɏ ɐɓɎɍɫ 
ɊɋɘɆɑɢɓɔ ɈɫɊɔɇɖɆɍɎɈ ɕɔɇəɘ ɋɑɫɘɓɔɬ ɘɆɓɜɤɈɆɑɢɓɔɬ ɆɐɆɊɋɒɫɬ ȷɋɈɫɑɢɬ XVII ɗɘɔɑɫɘɘɥ, ɓɆɒ 
ɈɫɊɔɒɫ ɫɒɋɓɆ ɓɆɏɐɖɆɟɎɛ ɘɆɓɜɒɋɏɗɘɋɖɫɈ, Ɇ ɘɆɐɔɌ ɜɫɐɆɈɫ ɚɆɐɘɎ. ȳɆɕɖɎɐɑɆɊ, əɝɓɫ ɓɆɇɎ-
ɖɆɑɎɗɥ ɓɋ ɑɎɞɋ ɍ ɝɎɗɑɆ ɊɈɔɖɥɓ, Ɇɑɋ ɏ ɍ ɗɋɖɋɊɓɢɔɉɔ ɐɑɆɗə, ɗɋɖɋɊ ɥɐɎɛ ɇəɑɎ ɝɎɓɔɈɓɎ-
ɐɎ, ɕɎɗɆɖɫ, ɐəɕɜɫ, ɛəɊɔɌɓɎɐɎ, ɤɖɎɗɘɎ, ɒɆɏɗɘɖɎ ɗɖɫɇɓɎɛ ɈɎɖɔɇɫɈ ɘɆ ɈɫɏɗɢɐɔɈɫ. ȹɝɓɥɒɎ 
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ɘɆɓɜɤɈɆɑɢɓɎɛ ɆɐɆɊɋɒɫɏ ɒɔɉɑɎ ɇəɘɎ ɑɎɞɋ ɝɔɑɔɈɫɐɎ, ɌɫɓɐɎ ɊɔɕəɗɐɆɑɎɗɥ ɘəɊɎ ɑɎɞɋ ɥɐ 
ɉɑɥɊɆɝɫ, ɟɔɇ əɓɎɐɓəɘɎ ɇəɊɢ-ɥɐɎɛ ɓɆɘɥɐɫɈ ɓɆ ɓɋɕɖɎɗɘɔɏɓɔɗɘɫ, ɍ ɥɐɎɒɎ ɘɆɓɋɜɢ ɝɆɗɘɔ 
ɆɗɔɜɫɤɈɆɑɎ. ȪɆɒɎ ɇɑɆɉɔɖɔɊɓɔɉɔ ɕɔɛɔɊɌɋɓɓɥ, ɥɐ ɒɔɌɓɆ ɗəɊɎɘɎ ɍ ɫɓɞɎɛ ɊɔɐəɒɋɓɘɫɈ, 
ɓɆɈɝɆɑɎɗɥ ɈɊɔɒɆ, Ɇ ɕɖɔɗɘɔɑɤɊɎɓɐɎ ð ɒɋɘɔɊɔɒ ɓɆɗɑɫɊəɈɆɓɓɥ. ȸɆɓɜɒɋɏɗɘɋɖ ɕɖɎ ɊɈɔɖɫ 
ɘɆ Ɉ ɆɐɆɊɋɒɫɬ ɘɆɓɜɤ ɒɆɈ ɓɋ ɘɫɑɢɐɎ ɓɆɈɝɆɘɎ ɘɆɓɜɥɒ Ɋɑɥ ɗɈɥɘɐəɈɆɓɢ ɫ əɖɔɝɎɗɘɔɗɘɋɏ, ɍɔ-
ɐɖɋɒɆ, gallarda , pavana , alemana; Ɉɫɓ ɕɔɈɎɓɋɓ ɇəɈ ɍɓɆɘɎ ɐɖɔɐɎ ɘɆ ɒɋɑɔɊɫɬ Ɉɗɫɛ ɗɘɆɖɎɛ 
ɘɆɓɜɫɈ, ɓɆɈɫɘɢ ɘɎɛ, ɟɔ ɊɆɈɓɔ ɈɎɏɞɑɎ ɍ ɒɔɊɎ. ȫ. ȳɆɈɆɖɖɔ ɘɆɐɔɌ ɕɎɞɆɈɗɥ ɗɈɔɩɤ ɔɛɆɏ-
ɓɫɗɘɤ ɘɆ ɕɫɊɘɖɎɒɐɔɤ ɈɎɗɔɐɎɛ ɗɘɆɓɊɆɖɘɫɈ ɓɆɈɝɆɓɓɥ ɘɆɓɜɤ ɘɆ ɋɘɎɐɋɘə, ɗɑɫɊɐəɈɆɈ ɍɆ ɖɋ-
ɕəɘɆɜɫɩɤ, ɕɫɊɘɖɎɒəɈɆɈ ɘɫɑɢɐɎ ɛɔɖɔɞɫ ɍɓɆɏɔɒɗɘɈɆ, ɇəɈ ɕɔɒɫɖɐɔɈɆɓɎɏ ə ɬɌɫ ɘɆ ɕɎɘɘɫ. 
ȴɐɖɫɒ ɈɎɈɝɋɓɓɥ ɘɆɓɜɫɈ, ɈɎɛɔɈɆɓɜɫ ɈɎɈɝɆɑɎ ɒəɍɎɐə, ɕɖɆɈɎɑɆ ɕɔɈɋɊɫɓɐɎ, ɈɝɎɑɎɗɥ ɒɆ-
ɓɋɖɆɒ ɘɆ ɓɆɈɫɘɢ ɔɖɆɘɔɖɗɢɐɔɒə ɒɎɗɘɋɜɘɈə. ȨɝɎɘɋɑɢ ɔɗɔɇɎɗɘɔ ɆɐɔɒɕɆɓəɈɆɈ ɍɆɓɥɘɘɥɒ ɓɆ 
ɒəɍɎɝɓɔɒə ɫɓɗɘɖəɒɋɓɘɫ ð ɍɆɍɈɎɝɆɏ ɉɫɘɆɖɫ.  

ȫɗɐɫɩɈɋɑɢ ȳɆɈɆɖɖɔ ɘɆɐɔɌ ɍɉɆɊəɩ ɉɖəɕə maestricillos  (ɒɆɑɋɓɢɐɎɛ ɒɆɏɗɘɖɫɈ, ɕɫɊ-
ɒɆɏɗɘɖɫɈ), ɥɐɫ ɉɖɆɑɎ ɓɆ ɈəɑɎɜɫ ɫ ɊɆɈɆɑɎ ɕəɇɑɫɝɓɫ əɖɔɐɎ ɘɆɓɜɫɈ əɗɫɒ ɇɆɌɆɤɝɎɒ ɍɆ ɇəɊɢ-
ɥɐə ɕɑɆɘə. ȻɔɝɆ ɕɖɔɚɋɗɫɏɓɫ ɈɝɎɘɋɑɫ ɘɆɓɜɫɈ ɓɆ ɐɞɘɆɑɘ ȳɆɈɆɖɖɔ ɕɖɋɍɎɖɑɎɈɔ ɗɘɆɈɎɑɎɗɥ 
Ɋɔ ɗɈɔɬɛ ɈəɑɎɝɓɎɛ ɇɑəɐɆɤɝɎɛ ɐɔɑɋɉ, ɜɫ ɔɗɘɆɓɓɫ ɉɖɆɑɎ ɈɎɖɫɞɆɑɢɓə ɖɔɑɢ ə ɕɔɞɎɖɋɓɓɫ 
ɕɔɕəɑɥɖɓɎɛ ɘɆɓɜɫɈ ɕɔ ɖɫɍɓɎɛ ɖɋɉɫɔɓɆɛ ɘɆ ə ɈɍɆɩɒɔɍɆɕɔɍɎɝɋɓɓɥɛ ɒɫɌ ɗɜɋɓɫɝɓɎɒ, ɕɖɎ-
ɊɈɔɖɓɎɒ ɫ ɓɆɖɔɊɓɎɒ ɘɆɓɜɋɒ. ȷɜɋɓɫɝɓɫ ɘɆɓɜɤɖɎɗɘɎ ɘɆɐɔɌ ɍɓɆɑɎ ɇɋɍɑɫɝ ɘɆɓɜɫɈ ð ɥɐ 
ɓɆɖɔɊɓɎɛ, ɘɆɐ ɫ ɕɖɎɊɈɔɖɓɎɛ, ɫ ɘɋɆɘɖ ɗɆɒ ɕɔ ɗɔɇɫ ɘɋɌ ɗɑəɉəɈɆɈ ɕɋɖɋɊɆɈɆɑɢɓɎɒ ɍɈôɥɍɐɔɒ 
ɒɫɌ danzas de cuenta (ɆɖɎɗɘɔɐɖɆɘɎɝɓɎɒɎ ɘɆɓɜɥɒɎ) ɫ de cascabeles (ɓɆɖɔɊɓɎɒɎ ɘɆɓ-
ɜɥɒɎ) [Esquivel Navarro, 1642]. 

ȷɆɖɆɇɆɓɊɆ ɊɔɈɉɎɏ ɝɆɗ ɓɆɑɋɌɆɑɆ ɗɆɒɋ Ɋɔ ɉɖəɕɎ ɓɆɖɔɊɓɎɛ ɘɆɓɜɫɈ. ȱɫɘɋɖɆɘəɖɓɆ 
ɚɔɖɒɆ ɘɖɆɊɎɜɫɏɓɎɛ ɘɆɓɜɤɈɆɑɢɓɔ-ɕɫɗɋɓɓɎɛ ɘɋɐɗɘɫɈ, ɈɫɊɔɒɎɛ ɕɫɊ ɓɆɍɈɔɤ çɗɆɖɆɇɆɓɊɆè, 
ɆɖɆɇɗɢɐɔ-ɖɔɒɆɓɗɢɐɔɉɔ ɕɔɛɔɊɌɋɓɓɥ, ɇəɑɆ ɕɔɞɎɖɋɓɆ Ɉ ȦɓɊɆɑəɗɫɬ ɍ XI ɗɘɔɑɫɘɘɥ. Ȩ ȝɗɕɆ-
ɓɫɬ ɜɎɒ ɘɆɓɜɋɒ ɗɋɑɥɓɎ ɗəɕɖɔɈɔɊɌəɈɆɑɎ çȷɈɥɘɔ ɈɖɔɌɆɤè; ɏɔɉɔ ɈɎɐɔɓəɈɆɑɎ ɌɫɓɐɎ Ɇɇɔ 
ɕɆɖɎ, ɟɔ ɗɎɒɈɔɑɫɍəɈɆɑɔ ɖɔɊɤɝɫɗɘɢ. ȹ ɗɘɆɖɔɈɎɓɓɎɛ ɫɗɕɆɓɗɢɐɎɛ ɊɔɐəɒɋɓɘɆɛ ɘɆɐɔɌ ɒɫɗ-
ɘɥɘɢɗɥ ɗɈɫɊɝɋɓɓɥ ɕɖɔ ɍɈ'ɥɍɐɎ ɗɆɖɆɇɆɓɊɎ ɍ ɑɆɘɎɓɔɆɒɋɖɎɐɆɓɗɢɐɎɒɎ ɘɆɓɜɤɈɆɑɢɓɎɒɎ 
ɚɔɑɢɐɑɔɖɓɎɒɎ ɘɖɆɊɎɜɫɥɒɎ; ɫɗɓəɩ ɘɆɐɔɌ ɉɫɕɔɘɋɍɆ, ɟɔ ɌɆɓɖ ɈɎɓɎɐ ə ȱɆɘɎɓɗɢɐɫɏ Ȧɒɋ-
ɖɎɜɫ, Ɋɋ ɫɗɓəɈɆɈ ɥɐ Sacra Banda ð ɗɈɥɟɋɓɓɆ ɛɔɊɆ ɖɋɑɫɉɫɏɓɔɉɔ ɛɆɖɆɐɘɋɖə ð ɫ  ɈɔɊɓɔɝɆɗ 
ɥɐ ɓɆɖɔɊɓɎɏ ɘɆɓɋɜɢ ə ɗəɕɖɔɈɔɊɫ ɚɖɎɈɔɑɢɓɎɛ ɕɫɗɋɓɢ. ȼɋ ɕɖɔɘɎɖɫɝɝɥ ɈɎɓɎɐɑɔ ɝɋɖɋɍ 
ɆɚɖɎɐɆɓɗɢɐɎɛ ɖɆɇɫɈ, ɥɐɎɛ ɓɆɒɆɉɆɑɎɗɥ ɍɆɑəɝɎɘɎ Ɋɔ ɛɖɎɗɘɎɥɓɗɘɈɆ ɘɆ ɥɐɫ ɕɖɎɈɓɔɗɎɑɎ Ɉ 
ɘɆɐɫ ɍɆɛɔɊɎ ɋɑɋɒɋɓɘɎ ɗɈɔɩɬ ɐəɑɢɘəɖɎ. ȵɋɖɞɆ ɍɉɆɊɐɆ ɕɖɔ ɜɋɏ ɌɆɓɖ ɊɆɘəɩɘɢɗɥ 1569 ɖɔ-
ɐɔɒ, ɐɔɑɎ ȷɆɖɆɇɆɓɊɆ ɓɆ ɘɋɐɗɘ ȵɋɊɖɔ Ɋɋ ȸɖɋɛɔ ɗɕɫɈɆɑɆɗɥ Ɉ Ȳɋɛɫɐɔ ɕɫɊ ɝɆɗ ɕɔɛɔɖɔɓɓɔɬ 
ɜɋɖɋɒɔɓɫɬ, ɍɆ ɟɔ ɬɬ ɆɈɘɔɖɆ ɕɖɎɘɥɉɑɎ Ɋɔ ɗəɊə ɫɓɐɈɫɍɎɜɫɬ.  

ȶɆɓɓɫ ɚɔɖɒɎ ɗɆɖɆɇɆɓɊɎ ɐɑɆɗɎɐɎ ɫɗɕɆɓɗɢɐɔɬ ɑɫɘɋɖɆɘəɖɎ ɔɕɎɗəɤɘɢ ɥɐ ɌɈɆɈɎɏ, 
ɊɔɘɋɕɓɎɏ, ɘɋɒɕɋɖɆɒɋɓɘɓɎɏ ɘɆɓɋɜɢ ə ɗəɕɖɔɈɔɊɫ ɇɆɖɆɇɆɓɆ, ɐɆɗɘɆɓɢɩɘ ɘɆ ɗɕɫɈə, ɝɆɗɘɔ ɍ 
ɘɋɐɗɘɆɒɎ ɚɖɎɈɔɑɢɓɔɉɔ ɍɒɫɗɘə. ȹ çDon Quixoteè Ȳɫɉɋɑɥ Ɋɋ ȷɋɖɈɆɓɘɋɗɆ (1605) ɘɆ ɕ'ɩɗɫ 
ȱɔɕɋ Ɋɋ ȨɋɉɆ çLa dama bobaè (1613) ɩ ɗɜɋɓɎ, Ɋɋ ɕɋɖɗɔɓɆɌɫ ɈɎɐɔɓəɤɘɢ ɗɆɖɆɇɆɓɊə. ȷɋɖ-
ɈɆɓɘɋɗ ə çEl celoso extreme¶oè ɓɆɍɎɈɆɩ ɍɈəɐ ɗɆɖɆɇɆɓɊɎ ɊɎɥɈɔɑɢɗɢɐɎɒ, Ɇ ə ɘɈɔɖɫ ȱəɬɗɆ 
ȨɋɑɋɗɆ Ɋɋ ȩɋɈɆɖɎ çEl diablo cojueloè Ɋɋɒɔɓ, ɍɆɒɐɓɋɓɎɏ ə ɖɋɘɔɖɘɫ, ɗɘɈɋɖɊɌəɩ, ɟɔ ɕɖɎ-
ɈɫɈ ə ɗɈɫɘ ɗɆɖɆɇɆɓɊə [Gevara, 1641]. 

ȲɔɖɆɑɫɗɘɎ ɘɔɉɔ ɝɆɗə ɐɖɎɘɎɐəɈɆɑɎ ɗɆɖɆɇɆɓɊə ɍɆ ɓɋɕɖɎɗɘɔɏɓɫɗɘɢ. ȶɔɊɖɫɉɔ ȰɆɖɔ 
ɕɎɞɋ ə 1626 ɖɔɜɫ: çȼɫ ɖɔɍɕəɗɓɫ ɘɆɓɜɫ, ɍɊɆɩɘɢɗɥ, ɇəɑɎ ɈɎɈɋɊɋɓɫ ɍ ɕɋɐɑɆ ɊɎɥɈɔɑɔɒ, ...; ȝ 
ɓɋ ɔɊɎɓ ɘɆɓɋɜɢ, Ɇ ɗɘɫɑɢɐɎ, ɟɔ ɍɊɆɩɘɢɗɥ, ɟɔ ɓɆɍɈ ɓɋ ɈɎɗɘɆɝɆɩ, Ɇ ɓɋɕɖɎɗɘɔɏɓɎɛ Ɋɫɏ ɇɋɍ-
ɑɫɝ: ɘɆɐɎɒɎ ɇəɑɎ ɗɆɖɆɇɆɓɊɆéè [Caro, 1626]. ȻəɆɓ Ɋɋ ȲɆɖɫɆɓɆ ɗɘɈɋɖɊɌəɩ ɕɖɎɇɑɎɍɓɔ Ɉ 
1609 ɖɔɜɫ: çɅ ɑɎɞɋ ɛɔɝə ɗɐɆɍɆɘɎ, ɟɔ ɗɋɖɋɊ ɫɓɞɎɛ ɈɎɓɆɛɔɊɫɈ Ɉ ɔɗɘɆɓɓɫ ɖɔɐɎ ɍ'ɥɈɎɈɗɥ 
ɘɆɓɋɜɢ ɫ ɕɫɗɓɥ, ɥɐɫ ɓɆɗɘɫɑɢɐɎ ɖɔɍɕəɗɓɫ Ɉ ɏɔɉɔ ɗɑɔɈɆ, ɓɆɗɘɫɑɢɐɎ ɕɔɘɈɔɖɓɫ ə ɗɈɔɬɛ ɖəɛɆɛ, 
ɟɔ ɜɢɔɉɔ ɊɔɗɘɆɘɓɢɔ, ɟɔɇ ɕɫɊɕɆɑɎɘɎ ɓɆɈɫɘɢ ɓɆɏɝɋɗɓɫɞɎɛ ɑɤɊɋɏ. ȯɔɉɔ ɍɆɍɈɎɝɆɏ ɓɆɍɎ-
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ɈɆɤɘɢ ɗɆɖɆɇɆɓɊɔɤ, ɫ ɔɗɐɫɑɢɐɎ ɫɗɓəɤɘɢ ɖɫɍɓɫ ɕɖɎɝɎɓɎ ɘɆ ɕɔɛɔɊɌɋɓɓɥ ɜɫɩɬ ɓɆɍɈɎ, ɌɔɊɓɋ 
ɍ ɓɎɛ ɓɋ ɈɈɆɌɆɩɘɢɗɥ ɕɋɈɓɎɒ ɘɆ ɊɔɈɋɊɋɓɎɒ; ɈɫɊɔɒɔ ɑɎɞɋ ɘɋ, ɟɔ ɏɔɉɔ ɇəɑɔ ɈɎɓɆɏɊɋɓɔ Ɉ 
ȝɗɕɆɓɫɬ, ɟɔ ɥ ɈɈɆɌɆɤ ɔɊɓɫɩɤ ɍ ɘɥɌɐɎɛ ɔɇɖɆɍ, ɥɐɫ ɒɔɌɓɆ ɇəɑɔ ɇ ɍɆɈɊɆɘɎ ɓɆɞɫɏ ɓɆɜɫɬè 
[Mariana, 1609].  

ȹ ɗɈɔɬɏ ɕɖɆɜɫ çTesoro de la lengua castellanaè (1609) ȷɋɇɆɗɘɢɥɓ Ɋɋ ȰɔɈɆɖɖəɇɫɆɗ 
ɈɎɗɈɫɘɑɤɩ ɕɔɛɔɊɌɋɓɓɥ ɘɆ ɖɔɍɈɎɘɔɐ ɗɆɖɆɇɆɓɊɎ [Covarrubias, 1611]. ȶɆɓɓɫ ɬɬ ɍɖɆɍɐɎ ɝɆɗ-
ɘɔ ɈɫɊɔɇɖɆɌɆɑɎ ɖɔɒɆɓɘɎɝɓɋ ɗɕɫɑɐəɈɆɓɓɥ ɍɆɐɔɛɆɓɎɛ, Ɇɑɋ ɕɖɎɝɎɓɆ ɍɆɇɔɖɔɓ ɕɋɖɋɊəɗɫɒ 
ɇəɑɆ ə ɚɖɎɈɔɑɢɓɔɗɘɫ ɘɋɐɗɘə.  ȶɔɍɕɔɈɫɊɢ ɕɖɔ ɓɆɖɔɊɓɫ ɫɗɕɆɓɗɢɐɫ ɘɆɓɜɫ ɓɋ ɒɔɌɋ ɈɈɆɌɆɘɎ-
ɗɥ ɕɔɈɓɔɤ ɇɋɍ ɍɉɆɊɐɎ ɕɖɔ ɈɫɊɔɒə ɗɆɖɆɇɆɓɊə, ɟɔ ɍɊɔɇəɑɆ ɖɋɕəɘɆɜɫɤ ɘɆɓɜɤ ɓɆɗɘɫɑɢɐɎ 
ɛɘɎɈɔɉɔ, ɟɔ ɬɬ ɊɋɘɆɑɢɓɫ ɔɕɎɗɎ Ɉ ɝɎɗɑɋɓɓɎɛ ɕɖɔɕɔɈɫɊɥɛ ɊəɛɔɈɋɓɗɘɈɆ ɘɆ ɒɔɖɆɑɫɗɘɫɈ Ɋɫɏ-
ɞɑɎ Ɋɔ ɓɆɞɔɉɔ ɝɆɗə, ɈɎɐɖɎɈɆɤɝɎ ɫ ɔɗəɊɌəɤɝɎ ɜɋɏ ɘɆɓɋɜɢ. ȰɔɈɆɖɖəɇɫɆɗ ɛɆɖɆɐɘɋɖɎɍəɩ 
ɗɆɖɆɇɆɓɊə ɥɐ çɘɆɓɋɜɢ ɝəɘɘɩɈɎɏ ɫ ɈɋɗɋɑɎɏ, ɔɗɐɫɑɢɐɎ Ɉɫɓ ɈɎɐɔɓəɩɘɢɗɥ ɍ ɛɎɘɆɓɓɥɒ Ɉɗɢɔɉɔ 
ɘɫɑɆ, Ɇ ɖəɐɎ, ɟɔ ɉɖɆɤɘɢ ɓɆ ɐɆɗɘɆɓɢɩɘɆɛ, ɈɎɐɔɓəɤɘɢ ɖɫɍɓɫ ɌɋɗɘɎè. [Covarrubias, 1611, 
p. 394 b]. ȷɆɖɆɇɆɓɊɆ ɒɫɗɘɎɑɆ ɘɎɕɔɈɫ ɫ Ɋɑɥ ɫɓɞɎɛ ɫɗɕɆɓɗɢɐɎɛ ɘɆɓɜɫɈ çɗɋɖɫɬ əɊɆɖɓɎɛ ɐɖɔ-
ɐɫɈ ð quadropedos, encaxes, cruzados, campanelasé ȝɗɕɆɓɜɫ ɗɘɆɑɎ ɫɓɫɜɫɆɘɔɖɆɒɎ ɒɔɊɎ 
ɓɆ ɋɐɍɔɘɎɝɓɫ ɐɔɗɘɤɒɔɈɆɓɫ ɘɆɓɜɫ ñɊɎɐəɓɫɈò ɘɆ ñɫɓɊɫɆɓɜɫɈò ɍ ɬɛɓɫɛ ɍɆɈɔɏɔɈɆɓɎɛ ɘɋɖɎɘɔ-
ɖɫɏ ɥɐ Ɉ ɗɆɒɫɏ ȝɗɕɆɓɫɬ, ɘɆɐ ɫ ɍɆ ɬɬ ɒɋɌɆɒɎè [ɘɆɒ ɗɆɒɔ].  

ȳɋ ɊɎɈɓɔ, ɟɔ Ɉ 1583 ɖɔɜɫ ɫɗɕɆɓɗɢɐɎɏ ɐɔɖɔɑɢ Ⱥɫɑɫɕ ȝȝ ɍɆɇɔɖɔɓɎɈ ɗɕɫɈɆɘɎ ɗɆɖɆɇɆ-
ɓɊə. ȵɔɕɖɎ ɘɎɗɐ ȼɋɖɐɈɎ ɘɆ ȰɔɖɔɓɎ, ɗɆɖɆɇɆɓɊɆ ɇəɑɆ ɓɆɗɘɫɑɢɐɎ ɕɔɕəɑɥɖɓɔɤ ɗɋɖɋɊ ɓɆ-
ɖɔɊə ð ɔɗɔɇɑɎɈɔ ɓɆ ɬɬ ɇɆɘɢɐɫɈɟɎɓɫ Ɉ ȦɓɊɆɑəɍɫɬ, ð ɟɔ Ɉ ɐɫɓɜɫ XVI ɗɘɔɑɫɘɘɥ ɗɘɆɑɆ ɝɆɗɘɎ-
ɓɔɤ ɗɋɈɫɑɢɗɢɐɎɛ ɕɖɔɜɋɗɫɏ ȸɫɑɆ ȻɖɎɗɘɔɈɔɉɔ. ȹ ɕɖɔɜɋɗɫ ɕɋɖɋɛɔɊə ɓɆɖɔɊɓɎɛ ɘɆɓɜɫɈ Ɋɔ 
ɕɖɎɊɈɔɖɓɔɉɔ əɌɎɘɐə ȷɆɖɆɇɆɓɊɆ ɍɇɋɖɫɉɆɑɆ ɗɈɔɤ ɗɆɒɔɇəɘɓɫɗɘɢ, ɍɔɐɖɋɒɆ ɓɆ ɘɋɆɘɖɆɑɢɓɎɛ 
ɗɜɋɓɆɛ. ȵɫɗɑɥ ɐɫɑɢɐɔɛ ɓɋɈɊɆɑɎɛ ɗɕɖɔɇ ɐɆɘɔɑɎɜɢɐɔɬ ɜɋɖɐɈɎ ɍɆɕɔɇɫɉɘɎ ɬɬ ɈɎɐɔɓɆɓɓɤ 
ɕɔɝɆɑɔɗɥ ɗɈɫɊɔɒɋ ɕɋɖɋɔɗɒɎɗɑɋɓɓɥ ɘɆɓɜɤ, ɕɔɐɑɎɐɆɓɋ ɍɓɎɍɎɘɎ ɏɔɉɔ ɕɖɔɈɔɐɆɘɎɈɜɫəə-
ɓɫɗɘɢ. ȼɫɐɆɈɔ, ɟɔ ɗɆɖɆɇɆɓɊɆ ɗɕɎɖɆɑɆɗɥ ɓɋ ɘɫɑɢɐɎ ɓɆ ɘɆɓɜɤɈɆɑɢɓə, Ɇ ɏ ɕɫɗɋɓɓə ɔɗɓɔɈə; 
ɕɫɍɓɫɞɋ ə ɚɖɆɓɜəɍɢɐɫɏ ɐəɑɢɘəɖɫ ɜɋ ɈɎɥɈɎɑɔɗɥ Ɉ ɘɆɐɔɒə ɥɈɎɟɫ, ɥɐ danse chantee. ȳɆ-
ɕɖɎɐɑɆɊ, ɗɆɖɆɇɆɓɊɆ ɍ ɉɫɘɆɖɓɔɬ ɍɇɫɖɐɎ ɫɘɆɑɫɏɗɢɐɔɉɔ ɐɔɒɕɔɍɎɘɔɖɆ Ⱥ. ȰɔɖɇɋɘɘɎ ɕɫɊɘɋɐɗ-
ɘɔɈɆɓɆ ɚɖɆɓɜəɍɢɐɔɤ ɘɆ ɫɘɆɑɫɏɗɢɐɔɤ ɒɔɈɆɒɎ. 

ȵɋɖɞɎɏ ɊɖəɐɔɈɆɓɎɏ ɍɖɆɍɔɐ ȷɆɖɆɇɆɓɊɎ ɒɫɗɘɎɘɢɗɥ Ɉ Nuova inventione d'-
intavolatura  ȪɌ. ȲɔɓɘɋɗɆɖɊɔ (Ⱥɑɔɖɋɓɜɫɥ, 1606). ȹ 1612 ɖɔɜɫ Ȳ. ȵɖɋɘɔɖɫəɗ ɔɕəɇɑɫɐə-
ɈɆɈ ɇɆɉɆɘɔ ȷɆɖɆɇɆɓɊ Ɉ ɍɇɫɖɜɫ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɎɛ ɕôɩɗ çȸɋɖɕɗɎɛɔɖɆè. 

ȹ XVII ɗɘɔɑɫɘɘɫ ɗɆɖɆɇɆɓɊɆ ɈɎɛɔɊɎɘɢ ɍɆ ɒɋɌɫ ȝɗɕɆɓɫɬ ɫ ɕɋɖɋɌɎɈɆɩ ɗəɘɘɩɈɫ ɘɖɆɓɗ-
ɚɔɖɒɆɜɫɬ. ȷɆɒɋ ɘɔɊɫ ɍ ɕɖɎɗɘɖɆɗɓɔɉɔ ɘɆɓɜɤ ɈɔɓɆ ɕɋɖɋɘɈɔɖɤɩɘɢɗɥ ɓɆ ɕɔɈɆɌɓə ɘɆ əɖɔ-
ɝɎɗɘə ɛɔɊə; ɘɋɕɋɖ ɬɏ ɈɑɆɗɘɎɈɎɏ ɕɔɈɫɑɢɓɎɏ ɘɋɒɕ ɘɆ ɗəɒɓɆ ɍɔɗɋɖɋɊɌɋɓɫɗɘɢ. Ȩ Ȧɓɉɑɫɬ ɕɔ-
ɇəɘəɈɆɈ ɞɈɎɊɐɎɏ ɘɎɕ ɘɆɓɜɤ; Ɉ ȳɫɒɋɝɝɎɓɫ Ɉ ɘɔɏ ɗɆɒɎɏ ɕɋɖɫɔɊ ɕɖɎɗəɘɓɫ ɔɇɎɊɈɆ ɈɆɖɫɆɓ-
ɘɎ, ɕɖɔɘɋ ɕɔɞɎɖɋɓɓɥ ɖəɛɑɎɈɔɬ ɗɆɖɆɇɆɓɊɎ ɓɆɑɋɌɎɘɢ Ɋɔ ɇɫɑɢɞ ɖɆɓɓɢɔɉɔ ɝɆɗə.  

ȹ ȺɖɆɓɜɫɬ ɗɆɖɆɇɆɓɊə ɘɆɓɜɤɈɆɑɎ ɍ 1625 ɖɔɐə. ȸɆɓɜɒɋɏɗɘɋɖ, ɘɋɔɖɋɘɎɐ ɘɆɓɜɤ 
ȰɆɖɑɔ ȧɑɆɍɎɗ (Carlo Blasis) ɔɕɎɗəɩ ɛɔɖɋɔɉɖɆɚɫɤ ɘɆɐ: çȹ ɜɢɔɒə ɘɆɓɜɫ ɐɔɌɋɓ ɔɇɎɖɆɩ ɗɔ-
ɇɫ ɊɆɒə, Ɋɔ ɥɐɔɬ Ɉɫɓ ɓɋ ɇɆɏɊəɌɎɏ. ȲəɍɎɐɆ ɕɔɊɆɩ ɗɎɉɓɆɑ, ɫ ɊɈɔɩ ɍɆɐɔɛɆɓɎɛ ɈɎɐɔɓəɤɘɢ 
ɘɆɓɋɜɢ ð ɇɑɆɉɔɖɔɊɓɎɏ, ɕɑɆɈɓɎɏ, ɔɊɓɆɐ ɈɆɌɑɎɈɫɗɘɢ ɜɢɔɉɔ ɘɆɓɜɤ ɆɓɫɘɖɔɛɎ ɓɋ ɍɆɈɆɌɆɩ 
ɓɆɗɔɑɔɊɫ, Ɇ ɗɐɖɔɒɓɫɗɘɢ ɓɆɊɆɩ ɏɔɒə ɟɋ ɇɫɑɢɞɔɬ ɉɖɆɜɫɏɓɔɗɘɫ. ȵɔɉɑɥɊɎ Ɉɗɫɛ ɍ ɖɆɊɫɗɘɤ 
ɗɑɫɊɐəɤɘɢ ɍɆ ɘɆɓɜɤɤɝɎɒɎ, ɥɐɫ ɈɎɐɔɓəɤɘɢ ɖɫɍɓɫ ɚɫɉəɖɎ, ɈɎɖɆɌɆɤɝɎ ɗɈɔɬɒɎ ɖəɛɆɒɎ Ɉɗɫ 
ɗɘɆɊɫɬ ɐɔɛɆɓɓɥè [Blasis, 1846, ɖ. 48]. ȪɤɒɆ Ɉ ɖɔɒɆɓɫ çȸɖɎ ɒəɞɐɋɘɋɖɎè ɍɉɆɊəɩ çɫɗɘɔɖɫɤ 
ɍ ɗɆɖɆɇɆɓɊɔɤè: ȦɓɓɆ ȦɈɗɘɖɫɏɗɢɐɆ, ɫɗɕɆɓɐɆ ɍɆ ɕɔɛɔɊɌɋɓɓɥɒ, ɕɔɕɖɔɗɎɑɆ ɐɆɖɊɎɓɆɑɆ 
ȶɫɞɋɑɢɩ, ɟɔ ɇəɈ ə ɓɋɬ ɍɆɐɔɛɆɓɎɏ, ɗɘɆɓɜɤɈɆɘɎ Ɋɑɥ ɓɋɬ ɗɆɖɆɇɆɓɊə  ð  ɘɆɓɋɜɢ ɬɬ ɇɆɘɢɐɫɈ-
ɟɎɓɎ. Ȩɫɓ ɈɎɐɔɓɆɈ ɕɖɔɛɆɓɓɥ ɘɆ ɇəɈ ɈɎɗɒɫɥɓɎɏ ɐɔɖɔɑɋɈɔɤ ɘɆ ɬɬ ɕɔɝɘɔɒ, ɛɔɝɆ ɕɖɔɗɎɈ 
ɍɇɋɖɋɉɘɎ ɜɋ Ɉ ɘɆɩɒɓɎɜɫ. 
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ȹ ȺɖɆɓɜɫɬ XVII ɗɘɔɑɫɘɘɥ ɓɆɖɔɊɓɆ ɘɆ ɆɖɎɗɘɔɐɖɆɘɎɝɓɆ Ɉɋɖɗɫɬ ɗɆɖɆɇɆɓɊɎ ɗɕɫɈɫɗɓə-
ɤɘɢ; ɖəɛɑɎɈɆ ɗɆɖɆɇɆɓɊɆ ɍɇɋɖɫɉɆɑɆɗɥ ɥɐ ɓɔɒɋɖ Ɉ ɔɕɋɖɫ ɘɆ ɇɆɑɋɘɫ, Ɇ ɕɔɈɫɑɢɓɆ ɊɔɒɫɓəɈɆɑɆ 
Ɉ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɫɏ ɒəɍɎɜɫ, ɍɔɐɖɋɒɆ ð ə ɘɆɓɜɤɈɆɑɢɓɫɏ ɗɤɬɘɫ. ȧɑɎɍɢɐɎɏ Ɋɔ ɖɆɓɓɢɔɉɔ, 
ɞɈɎɊɐɎɏ ɘɆ ɕɖɔɈɔɐɆɜɫɏɓɎɏ ɈɆɖɫɆɓɘ ɌɆɓɖə ɟɋ ɒɫɗɘɎɘɢɗɥ, ɍɔɐɖɋɒɆ, ə ɒəɍɎɜɫ Ȭ.-
ȧ. ȱɤɑɑɫ Ɋɔ ɒɔɑɢɩɖɫɈɗɢɐɔɉɔ çȲɫɟɆɓɎɓɆ-ɞɑɥɛɘɎɝɆè, Ɇɑɋ ɈɌɋ ə Ȭ. ȾɆɒɇɔɓɢɩɖɆ ɘɆ ɏɔ-
ɉɔ ɓɆɗɘəɕɓɎɐɫɈ ɍôɥɈɑɥɤɘɢɗɥ ɈɋɑɎɝɓɆ ɘɆ ɕɔɈɆɌɓɆ çɗɋɖɏɔɍɓɆ ɗɆɖɆɇɆɓɊɆè (sarabande 
grave) ɘɆ ɑɫɖɎɝɓɆ çɓɫɌɓɆ ɗɆɖɆɇɆɓɊɆè (sarabande tendre ).  

ȹ Ɋɖəɉɫɏ ɕɔɑɔɈɎɓɫ XVII ɗɘɔɑɫɘɘɥ ɗɆɖɆɇɆɓɊɆ ɈɕɋɈɓɋɓɔ ɕɔɗɫɊɆɩ ɒɫɗɜɋ ə ɫɓɗɘɖəɒɋɓ-
ɘɆɑɢɓɫɏ ɗɤɬɘɎ. ȸɋɕɋɖ ɈɔɓɆ ɕɋɖɋɊɇɆɝɆɩ ɊɔɗɎɘɢ ɗɘɆɑɎɏ ɓɆɇɫɖ ɔɍɓɆɐ: ɕɔɒɫɖɓɎɏ ɘɋɒɕ, ɛɆ-
ɖɆɐɘɋɖɓɎɏ ɖɎɘɒ ɍ ɗɎɓɐɔɕɔɤ ɓɆ Ɋɖəɉə Ɋɔɑɤ ɘɆ ɇɆɉɆɘɋ ɔɖɓɆɒɋɓɘəɈɆɓɓɥ ɍɫ ɍɓɆɝɓɔɤ ɝɆɗ-
ɘɐɔɤ ɫɒɕɖɔɈɫɍɆɜɫɬ Ɉ ɖɋɕɖɎɍɓɎɛ ɕɔɇəɊɔɈɆɛ. ȭɆ Ɋɔɕɔɒɔɉɔɤ ɆɈɘɔɖɗɢɐɎɛ ɊəɇɑɫɈ, ɥɐɫ ɒɔɉ-
ɑɎ ɗɑɫɊəɈɆɘɎ ɍɆ ɗɆɖɆɇɆɓɊɔɤ ɘɆ ɖɔɍɐɖɎɈɆɘɎ ɕɔɘɋɓɜɫɆɑ ɒɋɑɫɍɒɆɘɎɝɓɔɬ ɔɇɖɔɇɐɎ ɘɈɔɖə, 
ɐɔɒɕɔɍɎɘɔɖɎ ɓɆɒɆɉɆɑɎɗɥ ɗɘɖəɐɘəɖəɈɆɘɎ ɚɆɓɘɆɍɫɤ ɕɔɘɋɓɜɫɏɓɔɉɔ ɫɓɘɋɖɕɖɋɘɆɘɔɖɆ Ɉ ɕɋ-
Ɉɓɔɒə ɐɑɤɝɫ. ȹ ɚɖɆɓɜəɍɢɐɫɏ ɐɑɆɈɋɗɎɓɓɫɏ ɒəɍɎɜɫ ɘɔɉɔ ɝɆɗə ɍəɗɘɖɫɝɆɤɘɢɗɥ ɊɈɆ ɘɎɕɎ 
ɈɎɐɑɆɊə Ɉ ɗɆɖɆɇɆɓɊɫ; ɓɆɕɖɎɐɑɆɊ, ɐɔɒɕɔɍɎɘɔɖɎ ȱ. Ȱəɕɋɖɋɓ ɫ Ȭ.-Ȧ. ɊôȦɓɵɑɋɇɋɖ ð Ɉɘɫ-
ɑɤɤɘɢ ɕɖɎɓɜɎɕɔɈɔ ɖɫɍɓɫ ɗɘɎɑɫ ɚɫɐɗɆɜɫɬ ɓɔɘɓɔɉɔ ɘɋɐɗɘə ɒəɍɎɝɓɔɉɔ ɘɈɔɖə. ȳɔɘɎ ɕôɩɗ 
ȱ. ȰəɕɋɖɋɓɆ Ɋɋɒɔɓɗɘɖəɤɘɢ ɑɆɐɔɓɫɍɒ ɘɆ ɒɫɓɫɒɆɑɫɍɒ ɈɎɐɑɆɊə, ɊɔɗɘəɕɓɎɏ Ɇɇɔ Ɋɑɥ ɍɓɆɈ-
ɜɥ ɈɎɐɔɓɆɈɗɢɐɎɛ ɘɖɆɊɎɜɫɏ, Ɇɇɔ Ɋɑɥ əɝɓɫɈ ɝɎ ɕɔɗɑɫɊɔɈɓɎɐɫɈ ɆɈɘɔɖɆ, ɓɆɇɑɎɌɋɓɎɛ Ɋɔ 
ɓɢɔɉɔ ɇɋɍɕɔɗɋɖɋɊɓɢɔ. ȯɔɉɔ ɐɔɑɋɉɆ Ȭ.-Ȧ. ɊôȦɓɵɑɋɇɋɖ ɓɆɘɔɒɫɗɘɢ ɖɋɘɋɑɢɓɔ ɍɆɕɎɗəɩ ɒɋɑɫ-
ɍɒɎ, ɊɋɘɆɑɫɍəɤɝɎ ɬɛ ɍɆ Ɋɔɕɔɒɔɉɔɤ ɘɆɇɑɎɜɫ ɔɖɓɆɒɋɓɘɫɈ.  

ȪəɌɋ ɇɆɉɆɘɔ ɗɆɖɆɇɆɓɊ ɒɫɗɘɎɘɢ ɫ Ɋɔɖɔɇɔɐ Ⱥ. ȰəɕɋɖɋɓɆ. Ȫɔɇɖɋ ɈɫɊɔɒɔ, ɟɔ ɘɆɓɋɜɢ 
ə ȺɖɆɓɜɫɬ ɉɖɆɈ ɓɆɊɍɈɎɝɆɏɓɔ ɈɆɌɑɎɈə ɖɔɑɢ ɥɐ ə ɗɔɜɫɆɑɢɓɔɒə ɌɎɘɘɫ, ɘɆɐ ɫ ə ɘɋɆɘɖɫ, ɫ ɝɎ-
ɒɆɑɔ ɊɔɗɑɫɊɌɋɓɢ ɕɫɊɐɖɋɗɑɤɤɘɢ ɈɍɆɩɒɔɍɈôɥɍɔɐ ɜɎɛ ɗɚɋɖ, ɓɆɉɔɑɔɞəɤɝɎ ɓɆ ɘɋɆɘɖɆɑɢ-
ɓɔɗɘɫ ɕɖɎɊɈɔɖɓɔɉɔ ɌɎɘɘɥ [Ballet de cour, 2025]. ȭɈɫɊɗɎ ɕɔɛɔɊɥɘɢ ɒɋɘɆɚɔɖɎ ə ɘɈɔɖɝɔɗɘɫ 
Ⱥ. ȰəɕɋɖɋɓɆ: ɍɔɐɖɋɒɆ, ɓɆɈɫɘɢ ɗɆɖɆɇɆɓɊɎ ɒɆɤɘɢ ɊɔɊɆɘɐɔɈɔ ɕɖɔɉɖɆɒɓɫ ɓɆɍɈɎ ð Ɇɇɔ, ɫɓ-
Ɇɐɞɋ ɐɆɌəɝɎ, ɕɖɔɉɖɆɒɓɫ ɘɈɔɖɎ ɓɆɕɎɗɆɓɫ ə ɌɆɓɖɫ ɗɆɖɆɇɆɓɊɎ. ȝ ɔɗɐɫɑɢɐɎ ɘɆɓɋɜɢ ɝɆɗɘɔ 
ɈɘɫɑɤɈɆɈ ɊəɌɋ ɖɫɍɓɫ ɌɎɘɘɩɈɫ ɕɔɊɫɬ, ɜɋɖɋɒɔɓɫɬ ɘɆ ɖɎɘəɆɑɎ, ɓɆɍɈɎ ɐəɕɋɖɋɓɫɈɗɢɐɎɛ ɘɈɔɖɫɈ 
ɒɔɌɓɆ ɫɓɘɋɖɕɖɋɘəɈɆɘɎ ɗɆɒɋ ɝɋɖɋɍ ɇɆɑɋɘ. ȸɆɓɋɜɢ ɍɆɈɌɊɎ ɒɆɈ ɍɒɫɗɘ, ɫ ɓɋ ɈɎɕɆɊɐɔɈɔ Ɉɗɫ 
ɘɆɓɜɫ ɐɑɆɈɋɗɎɓɓɎɛ ɗɤɬɘ ɜɢɔɉɔ ɐɔɒɕɔɍɎɘɔɖɆ ð ɘɋɆɘɖɆɑɢɓɫ, ɗɜɋɓɫɝɓɫ; ɘɆɓɜɫ ɔɕɋɖ ɘɆ 
ɔɕɋɖ-ɇɆɑɋɘɫɈ. ȷɋɖɋɊ ɘɆɐɎɛ ɌɆɓɖɫɈ, ɥɐɫ ɈɌɋ ɓɋ ɈɎɐɔɓəɈɆɑɎɗɥ ɓɆ ɇɆɑə ɫ ɍɆɑɎɞɎɑɎɗɥ 
ɑɎɞɋ ɓɆ ɗɜɋɓɫ, ɇəɑɆ ɗɆɖɆɇɆɓɊɆ, ɓɋɟɔɊɆɈɓɔ ɓɆɊɍɈɎɝɆɏɓɔ ɕɔɕəɑɥɖɓɆ ɥɐ ɘɆɓɜɤɈɆɑɢɓɎɏ 
ɫ ɕɫɗɋɓɓɎɏ ɌɆɓɖ. ȽɆɗɘɔ ɜɋ, ɍɆ ɚɖɆɓɜəɍɢɐɔɤ ɘɖɆɊɎɜɫɩɤ, ɘɆɓɋɜɢ ɗɕɫɈɆɓɎɏ, ɫ ɗɆɒ 
Ⱥ. ȰəɕɋɖɋɓɆ ɍɉɆɊəɩ Ɉ ɕɋɖɋɊɒɔɈɫ Ɋɔ ȸɖɋɘɢɔɬ ɍɇɫɖɐɎ, ɟɔ ɇɆɉɆɘɔ ɐɑɆɈɋɗɎɓɓɎɛ ɕ'ɩɗ ɒɆɤɘɢ 
ɕɫɊɘɋɐɗɘ. ȴɘɌɋ, ɒəɍɎɐɆ ɕɔɖɥɊ ɍ ɛɔɖɋɔɉɖɆɚɫɩɤ, ɕɋɈɓɎɒɎ ɘɋɆɘɖɆɑɢɓɎɒɎ ɆɒɕɑəɆ, ɗɤɌɋ-
ɘɓɎɒɎ ɗɎɘəɆɜɫɥɒɎ ɘɆ ɔɖɐɋɗɘɖɔɈɎɒɎ ɘɋɒɇɖɆɒɎ, ɒɔɌɋ ɒɆɘɎ ɆɗɔɜɫɆɜɫɬ ɫ ɍ ɈɫɖɞɆɒɎ, ɖɎ-
ɒɆɒɎ, ɗɘɖɔɚɆɒɎ, ɛɆɖɆɐɘɋɖɓɎɒɎ Ɋɑɥ ȷɆɖɆɇɆɓɊɎ. 

ȷɆɖɆɇɆɓɊɆ ɝɆɗɘɔ ɖɔɍɒɋɌɔɈəɩ çɗɘɆɖɫè ɘɆ çɓɔɈɫè ɘɆɓɜɫ ə ɗɤɬɘɆɛ, ɓɆɉɆɊəɤɝɎ ɕɋɖɞɫ 
ɍɆ ɈɎɉɆɊɑɎɈɫɗɘɤ ɚɆɐɘəɖɓɔɬ ɔɇɖɔɇɐɎ ɘɆ Ɋɖəɉɫ ɍɆ ɗɐɑɆɊɓɫɗɘɤ ɗɎɓɘɆɐɗɎɗə. ȸɎɕɔɈɋ Ɋɑɥ 
ɗɤɬɘɓɔɉɔ ɜɎɐɑə ɕɖɔɘɎɗɘɆɈɑɋɓɓɥ ɘɆɓɜɫɈ ɓɆɇəɈɆɩ ə Ⱥ. ȰəɕɋɖɋɓɆ ɚɆɇəɑɢɓɔɉɔ ɍɓɆɝɋɓɓɥ. 
ȰɔɒɕɔɍɎɘɔɖ ɍɆɈɌɊɎ ɘɖɆɐɘəɩ ɌɆɓɖ ɗəɇ'ɩɐɘɎɈɓɔ, ɫ ɗɆɖɆɇɆɓɊɆ ɕɔɗɘɆɩ ə ɓɢɔɉɔ ɥɐ ɌɆɓɖ 
çɓɋɕɖɎɐɑɆɊɓɎɏè, ɟɔ ɓɆɑɋɌɎɘɢ Ɋɔ çɝɎɗɘɔɬè ɫɓɗɘɖəɒɋɓɘɆɑɢɓɔɬ ɒəɍɎɐɎ. ȭ ɊɈɔɛ ɈɆɖɫɆɓ-
ɘɫɈ ɘɆɓɜɤ (ɞɈɎɊɐɔɉɔ ɫ ɕɔɈɫɑɢɓɔɉɔ) Ɉɫɓ ɓɆɊɆɩ ɕɋɖɋɈɆɉə ɕɔɈɫɑɢɓɔɒə. ȝɓɐɔɑɎ Ɉɫɓ əɘɔɝ-
ɓɤɩ ɛɆɖɆɐɘɋɖ ɘɈɔɖə ə ɓɆɍɈɫ: Sarabande grave  (ɟɔ ɔɍɓɆɝɆɩ ɗɐɔɖɫɞɋ çɗɋɖɏɔɍɓɔè, ɓɫɌ 
ɕɔɈɫɑɢɓɔ, ɕɖɔ ɟɔ ɗɈɫɊɝɎɘɢ ɈɐɆɍɫɈɐɆ ɘɋɒɕə Ɉ ɝɆɐɔɓɫ çȹɑɤɇɑɋɓɆè: Gravement sans 
lenteur). ȷɆɖɆɇɆɓɊɎ ɍ ɕɋɖɞɎɛ ɗɤɬɘ ȰəɕɋɖɋɓɆ (çȨɋɑɎɝɓɆè, çȵɔɝəɘɘɥè, çȳɋɕɖɎɗɘəɕɓɆè, 
çțɊɎɓɆè, çȵɔɛɒəɖɆè, çȳɋɇɋɍɕɋɝɓɆè) ɍɆɈɌɊɎ ɗɋɖɏɔɍɓɫ, Ɇ ɬɛ ɚɆɐɘəɖɆ ɈɫɊɖɫɍɓɥɩɘɢɗɥ ɇɆ-
ɉɆɘɔɤ ɔɖɓɆɒɋɓɘɆɑɢɓɔɤ ɔɇɖɔɇɐɔɤ Ɉɗɫɛ ɉɔɑɔɗɫɈ ɍ ɇɆɗɔɒ Ɉɐɑɤɝɓɔ ɇɆɗ, ɥɐ ə  ɐɆɒɋɖɓɔ- ɫɓ-
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ɗɘɖəɒɋɓɘɆɑɢɓɫɏ ɒəɍɎɜɫ. ȸɆɐɎɒɎ Ɍ ɩ ɊɈɫ ɈɎɘɔɓɝɋɓɫ, ɕɔɋɘɎɝɓɫ ɕɫɍɓɫ ɗɆɖɆɇɆɓɊɎ, ɥɐ ɗɆɖɆ-
ɇɆɓɊɎ çȰɔɖɔɑɋɈɆ ɗɋɖɊɋɜɢè ɫ çȷɘɆɖɫ ɕɆɓɎè, ɟɔ ɈɫɊɐɖɎɈɆɤɘɢ ɜɎɐɑ ə XXI ɫ XXIV ɗɤɬɘɆɛ.  

ȷɘɆɘɘɥ ɓɋ ɒɆɩ ɓɆ ɒɋɘɫ ɔɛɔɕɎɘɎ ɖɔɍɈɎɘɔɐ ɌɆɓɖə ə Ɉɗɫɛ ɏɔɉɔ ɊɋɘɆɑɥɛ, ɘɆ ɏ ɔɇɗɥɉ 
ɗɘɆɘɘɫ ɓɋ ɊɆɩ ɘɆɐɔɬ ɒɔɌɑɎɈɔɗɘɫ. Ȧɑɋ ɊɋɐɫɑɢɐɆ ɗɑɫɈ ɈɆɖɘɔ ɗɐɆɍɆɘɎ ɫ ɕɖɔ ɗɆɖɆɇɆɓɊɎ ɍ ɫɓ-
ɗɘɖəɒɋɓɘɆɑɢɓɎɛ ɗɤɬɘ ȩ. Ⱥ. ȩɋɓɊɋɑɥ ɘɆ ȯ. ȷ. ȧɆɛɆ. ȭɆəɈɆɌɎɒɔ, ɟɔ ɇɆɛɫɈɗɢɐɫ ɗɆɖɆɇɆɓɊɎ 
ɈɫɊɘɈɔɖɤɤɘɢ ɕɔɈɫɑɢɓɎɏ ɫ ɖɥɗɓɔ ɔɖɓɆɒɋɓɘɔɈɆɓɎɏ ɬɬ ɘɎɕ. ȳɆɈɫɘɢ ə ɒɋɌɆɛ ɜɫɩɬ ɕɔɈɫɑɢɓɔɬ 
Ɉɋɖɗɫɬ ɐɔɒɕɔɍɎɘɔɖ ɕɖɔɥɈɑɥɩ ɓɆɊɍɈɎɝɆɏɓə ɈɎɉɆɊɑɎɈɫɗɘɢ ɫ ɘɖɆɐɘəɩ ɌɆɓɖ ɗɆɖɆɇɆɓɊɎ Ɋə-
Ɍɋ ɗəɇôɩɐɘɎɈɓɔ. ȳɔɘɓɎɏ ɘɋɐɗɘ ɜɎɛ ɘɈɔɖɫɈ Ɋɋɒɔɓɗɘɖəɩ ɘɖɆɊɎɜɫɬ ɔɖɓɆɒɋɓɘəɈɆɓɓɥ ɚɆɐ-
ɘəɖɎ; ɕɖɎɐɖɆɗɎ ɝɆɗɘɔ ɍɆɕɎɗɆɓɫ ɓɋ ɉɖɆɚɋɒɆɒɎ, Ɇ ɕɔɈɓɔɜɫɓɓɎɒɎ ɓɔɘɆɒɎ, ɟɔ ɩ ɕɔɛɫɊ-
ɓɎɒ ɈɫɊ ɇɫɑɢɞ ɖɆɓɓɢɔɉɔ ɘɎɕə ɊɎɒɫɓəɜɫɏ ɘɆ ɕɔɊɋɐəɊɎ ɟɋ ɍɇɋɖɫɉɆɑɔɗɥ ə ɊɋɥɐɎɛ ɐɑɆɈɫɖ-
ɓɎɛ ɌɆɓɖɆɛ. ȳɆɕɖɎɐɑɆɊ, ȷɆɖɆɇɆɓɊɆ ɍ ȵɆɖɘɎɘɎ ɖɋ ɒɆɌɔɖ ɓɋɛɘəɩ ɘɖɆɊɎɜɫɩɤ ɕɫɊɐɖɋɗ-
ɑɤɈɆɘɎ Ɋɖəɉə Ɋɔɑɤ ɘɆɐɘə. ȷɎɓɐɔɕɆ ɈɫɊɝəɈɆɩɘɢɗɥ ɑɎɞɋ Ɉ ɕɋɖɞɔɒə ɊɈɔɘɆɐɘɫ, ɕɫɗɑɥ ɝɔɉɔ 
ɖɔɍɉɔɖɘɆɓɓɥ ɘɖɎɈɆɩ ɇɋɍɕɋɖɋɖɈɓɔ. 

 ȯ. ȷ. ȧɆɛ ɊəɌɋ ɈɎɉɆɊɑɎɈɎɏ ə ɜɆɖɎɓɫ ɔɖɓɆɒɋɓɘɎɐɎ: ɍɔɐɖɋɒɆ, ȷɆɖɆɇɆɓɊɆ ɍ ȺɖɆ-
ɓɜəɍɢɐɔɬ ɗɤɬɘɎ ɗɔɑɢ ɒɆɌɔɖ Ɋɋɒɔɓɗɘɖəɩ ɕɖɔɍɔɖə ɚɆɐɘəɖə, ɑɆɐɔɓɫɝɓɫ ɘɖɋɑɫ ɏ ɒɔɖɊɋɓɘɎ, 
ɓɆɘɔɒɫɗɘɢ ə ȵɆɖɘɎɘɫ ɗɫ-ɇɋɒɔɑɢ ɒɆɌɔɖ ȷɆɖɆɇɆɓɊɆ ɖɥɗɓɔ ɔɍɊɔɇɑɋɓɆ ɔɖɓɆɒɋɓɘɆɑɢɓɔ. Ȩ 
ȦɓɉɑɫɏɗɢɐɎɛ ɗɤɬɘɆɛ ɫɓɐɔɑɎ ɕɖɋɊɗɘɆɈɑɋɓɫ ɕôɩɗɎ ɗəɕɖɔɈɔɊɫ ɊəɇɑɫɈ, ɥɐɫ ɕɖɋɊɗɘɆɈɑɥɤɘɢ 
ɗɔɇɔɤ ɔɖɓɆɒɋɓɘɔɈɆɓɫ Ɉɋɖɗɫɬ ɗɈɔɬɛ ɔɕəɗɫɈ ï ɍɔɐɖɋɒɆ, ɘɆɐɫ ɕɖɎɐɑɆɊɎ ɒɔɌɓɆ ɕɔɇɆɝɎɘɎ 
ə ȷɆɖɆɇɆɓɊɫ ȯ. ȷ. ȧɆɛɆ ɍ Ȧɓɉɑɫɏɗɢɐɔɬ ɗɤɬɘɎ ɖɋ ɒɫɓɔɖ BWV 811. ȳɆɥɈɓɫɗɘɢ ɘɫɑɢɐɎ çɊɋ-
ɐɔɖɔɈɆɓɔɬè Ɉɋɖɗɫɬ ɒɔɌɋ ɗɈɫɊɝɎɘɎ ɕɖɔ ɘɋ, ɟɔ ɐɔɒɕɔɍɎɘɔɖ ɓɋ ɕɋɖɋɊɇɆɝɆɈ ɓɆɥɈɓɫɗɘɢ 
ɗɕɖɔɟɋɓɔɉɔ ɈɆɖɫɆɓɘə, ɛɔɝɆ ɊɔɗɑɫɊɓɎɐɎ, ɍɔɐɖɋɒɆ Ȱ. ȧəɘ [Booth, 2010], ɈɎɗəɈɆɤɘɢ ɉɫɕɔ-
ɘɋɍə ɈɎɐɔɓɆɓɓɥ ɕɖɔ ɈɎɐɔɓɆɓɓɥ ɗɕɔɝɆɘɐə ɇɋɍ ɒɋɑɫɍɒɫɈ. ȝ ɛɔɝɆ ɔɖɓɆɒɋɓɘɆɜɫɤ ɖɋɕɖɎɍɎ 
ɕɋɖɋɊɇɆɝɆɩ ɥɐ ɈɎɐɔɓɆɈɗɢɐɆ, ɘɆɐ ɫ ɊɔɐəɒɋɓɘɆɑɢɓɔ ɔɇɵɖəɓɘɔɈɆɓɆ ɘɖɆɊɎɜɫɥ, ɩ ɘɆɐɔɌ ɫɓ-
ɞɎɏ ɗɕɔɗɫɇ ɈɎɐɔɖɎɗɘɆɓɓɥ ɈɎɖɆɌɆɑɢɓɎɛ ɒɔɌɑɎɈɔɗɘɋɏ ɔɖɓɆɒɋɓɘɎɐɎ: ɍɖɔɗɘɆɓɓɥ ɐɫɑɢ-
ɐɔɗɘɫ ɒɋɑɫɍɒɫɈ ɘɆɐɔɌ ɒɔɌɋ ɊɎɓɆɒɫɍəɈɆɘɎ ɚɖɆɍə ɈɫɊ ɕɔɝɆɘɐə Ɋɔ ɍɆɈɋɖɞɋɓɓɥ (ɊɎɈ.: 
ȯ. ȷ. ȧɆɛ. ȷɆɖɆɇɆɓɊɆ ɍ ȺɖɆɓɜəɍɢɐɔɬ ɗɤɬɘɎ ɗɔɑɢ ɒɆɌɔɖ, BWV 816). 

ȲəɍɎɝɓɆ ɫɊɋɥ ɗɆɖɆɇɆɓɊɎ ɍ ɬɬ ɈɕɫɍɓɆɈɆɓɎɒɎ ɔɇɖɆɍɓɎɒɎ ɘɆ ɗɘɎɑɢɔɈɎɒɎ ɐɔɓɔɘɆɜɫ-
ɥɒɎ, ɘɆɐ ɗɆɒɔ ɥɐ ɚɔɑɫɬ, ɝɆɐɔɓɎ ɘɆ ɕɆɗɗɆɐɆɑɫɬ, ɗɕɖɆɈɎɑɆ ɈɕɑɎɈ ɓɆ ɍɆɉɆɑɢɓɔɩɈɖɔɕɋɏɗɢɐə 
ɐɔɒɕɔɍɎɘɔɖɗɢɐə ɕɖɆɐɘɎɐə. ȹ ɜɢɔɒə ɓɔɈɔɒə ɆɒɕɑəɆ ɗɆɖɆɇɆɓɊɆ ɕɖɔɊɔɈɌɎɑɆ  ɌɎɘɘɥ ə 
ɘɈɔɖɝɔɗɘɫ ɐɔɒɕɔɍɎɘɔɖɫɈ ȻȻïȻȻȝ ɗɘɔɑɫɘɢ. ȷɆɖɆɇɆɓɊɎ ɍəɗɘɖɫɝɆɤɘɢɗɥ Ɉ ɫɓɗɘɖəɒɋɓɘɆɑɢ-
ɓɎɛ ɘɈɔɖɆɛ ɐɔɒɕɔɍɎɘɔɖɫɈ, ɥɐɫ ɈɎɥɈɑɥɑɎ ɕɖɎɛɎɑɢɓɫɗɘɢ Ɋɔ ɓɋɔɐɑɆɗɎɝɓɎɛ ɘɆ ɓɋɔɇɆɖɔɐɔ-
ɈɎɛ ɘɋɓɊɋɓɜɫɏ ð ɓɆɕɖɎɐɑɆɊ, ə ɜɎɐɑɆɛ Ȱ. Ȫɋɇɤɗɗɫ çPour le pianoè ɘɆ çȴɇɖɆɍɎè ɝɎ çȷɆ-
ɖɆɇɆɓɊɎè ȫ. ȷɆɘɫ, ə çȯɔɈɫè Ȩ. ȨɫɑɢɥɒɗɆ ɘɆ ə çȵɖɔɗɘɫɏ ɗɎɒɚɔɓɫɬè ȧɋɓɊɌɆɒɫɓɆ ȧɖɫɘɘɋɓɆ. 

ȭɓɆɝɓɋ ɒɫɗɜɋ ɗɆɖɆɇɆɓɊɆ ɕɔɗɫɊɆɩ ɘɆɐɔɌ ə ɐɫɓɋɒɆɘɔɉɖɆɚɫ, ɍɔɐɖɋɒɆ, ɈɔɓɆ ɉɖɆɩ ɈɆ-
ɌɑɎɈə ɖɔɑɢ ə Ɋɔɖɔɇɐə ȝɓɉɒɆɖɆ ȧɋɖɉɒɆɓɆ. Ȩɫɓ ɈɎɐɔɖɎɗɘɆɈ ɬɬ ə ɖɥɊɫ ɘɈɔɖɫɈ: ə ɚɫɑɢɒɫ 
çȰɖɫɍɢ ɘɢɒɥɓɋ ɗɐɑɔè (1961) ɍɈəɝɎɘɢ ɗɆɖɆɇɆɓɊɆ ɍ Ȫɖəɉɔɬ Ɉɫɔɑɔɓɝɋɑɢɓɔɬ ɗɤɬɘɎ 
ȯ. ȷ. ȧɆɛɆ; ɗɆɖɆɇɆɓɊɆ ɍ ȵôɥɘɔɬ Ɉɫɔɑɔɓɝɋɑɢɓɔɬ ɗɤɬɘɎ ȯ. ȷ. ȧɆɛɆ ɍɈəɝɎɘɢ Ɉ ɔɗɘɆɓɓɢɔɒə 
ɚɫɑɢɒɫ ȧɋɖɉɒɆɓɆ 2003 ɖɔɐə, ɥɐɎɏ ɈɑɆɗɓɋ ɫ ɓɆɍɎɈɆɩɘɢɗɥ çȷɆɖɆɇɆɓɊɆè. Ȩ ɔɊɓɔɒə ɍ ɫɓ-
ɘɋɖɈ'ɤ ɖɋɌɎɗɋɖ ɍɈɋɖɘɆɩ əɈɆɉə ɓɆ ɋɒɔɜɫɏɓə ɓɆɕɖəɉə ɜɢɔɉɔ ɘɆɓɜɤ: çȷɆɖɆɇɆɓɊɆ ð ɜɋ ɘɆ-
ɓɋɜɢ, ɥɐɎɏ ɈɎɐɔɓəɤɘɢ ɊɈɔɩ. ȭɆ ɔɕɎɗɆɒɎ, Ɉɫɓ ɊəɌɋ ɋɖɔɘɎɝɓɎɏè [Ingmar Bergmanôs 
ñSarabandò, 2020]. ȪɖɆɒɆɘəɖɉɫɥ ɚɫɑɢɒə ɗɑɫɊəɩ ɛɔɖɋɔɉɖɆɚɫɝɓɫɏ ɫɊɋɬ ɗɆɖɆɇɆɓɊɎ: ə Ɉɗɫɛ 
ɊɋɗɥɘɎ ɗɜɋɓɆɛ ɫ Ɉ ɋɕɫɑɔɍɫ ɍɆɈɌɊɎ ɩ ɊɈɔɩ ɕɋɖɗɔɓɆɌɫɈ. ȝɓɞɎɏ ɍɓɆɒɋɓɎɘɎɏ ɖɋɌɎɗɋɖ 
ȷɘɋɓɑɫ ȰəɇɖɎɐ ə ɚɫɑɢɒɫ 1975 ɖɔɐə çȧɆɖɖɫ ȱɫɓɊɔɓè ɈɎɐɔɖɎɗɘɆɈ ȸɖɋɘɤ ɝɆɗɘɎɓə ɍ ɗɤɬɘɎ 
ɖɋ ɒɫɓɔɖ Ɋɑɥ ɐɑɆɈɋɗɎɓɆ (HWV 437) ȩ. Ⱥ. ȩɋɓɊɋɑɥ Ɉ ɔɖɐɋɗɘɖɔɈɫɏ Ɉɋɖɗɫɬ. ȼɥ ɘɋɒɆ, ɗɑɫ-
ɊəɤɝɎ ɍɆ ɕɋɖɗɔɓɆɌɋɒ, ɗɑəɉəɩ ɘɑɔɒ Ɋɑɥ ɗɜɋɓ Ɋəɋɑɋɏ, ɓɆɉɆɊəɤɝɎ ɕɖɔ ɓɋɈɫɊɈɔɖɔɘɓɫɗɘɢ 
Ɋɔɑɫ. ȨɔɓɆ Ɍ ɗɘɆɈɎɘɢ ɐɖɆɕɐə Ɉ ɒəɍɎɝɓɫɏ ɗɘɖəɐɘəɖɫ ɐɫɓɔɐɆɖɘɎɓɎ. ȸɆɐə ɗɆɒə ɓɆɍɈə ɒɆɩ 
ɍɓɆɒɋɓɎɘɆ ɕɔɗɘɆɓɔɈɐɆ ɝɋɗɢɐɔɉɔ ɇɆɑɋɘɒɋɏɗɘɋɖɆ ȝɖɌɎ ȰɫɑɑɫɆɓɆ, ɓɆɊɍɈɎɝɆɏɓɔ ɓɔɈɆɘɔɖ-
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ɗɢɐɆ ɫ ɒɔɊɋɖɓɆ. Ʌɐ ɫ ɫɓɞɫ ɖɔɇɔɘɎ ɒɎɘɜɥ, ɈɔɓɆ ɍɆ Ɋɔɕɔɒɔɉɔɤ ɓɆɊɗəɝɆɗɓɔɬ ɛɔɖɋɔɉɖɆɚɫɝ-
ɓɔɬ ɒɔɈɎ ɖɔɍɐɖɎɈɆɩ ɗɒɎɗɑɔɈɎɏ ɘɆ ɆɗɔɜɫɆɘɎɈɓɎɏ ɕɔɘɋɓɜɫɆɑ ɌɆɓɖə.  

ȨɎɗɓɔɈɐɎ ɫ ɕɋɖɗɕɋɐɘɎɈɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȨɗɘɆɓɔɈɑɋɓɔ, ɟɔ ɋɈɔɑɤɜɫɥ ɗɆɖɆ-
ɇɆɓɊɎ ɈɫɊɇəɈɆɑɆɗɥ ɍɆ ɕɖɎɓɜɎɕɔɒ ɕɔɗɘəɕɔɈɔɬ çɈɓəɘɖɫɞɓɢɔɬ ɗəɇɑɫɒɆɜɫɬè ð ɈɫɊ ɋɐɗɕɖɋ-
ɗɎɈɓɔɬ ɘɫɑɋɗɓɔɗɘɫ Ɋɔ ɊəɛɔɈɓɔɉɔ ɗɆɒɔɍɆɉɑɎɇɑɋɓɓɥ. Ȩ ɫɗɕɆɓɗɢɐɫɏ ɐəɑɢɘəɖɫ XVI ɗɘɔɑɫɘɘɥ 
ɈɔɓɆ ɕɔɗɘɆɩ ɥɐ ɋɓɋɖɉɫɏɓɎɏ ɓɆɖɔɊɓɎɏ ɘɆɓɋɜɢ ɫɍ ɚɖɎɈɔɑɢɓɎɒɎ ɋɑɋɒɋɓɘɆɒɎ, ə ɚɖɆɓɜə-
ɍɢɐɔɒə ɇɆɖɔɐɔ ð ɥɐ ɈɎɞəɐɆɓɆ Ɇɑɋɉɔɖɫɥ ɕɖɎɗɘɖɆɗɘɫ, Ɉ ɒəɍɎɜɫ ȯ. ȷ. ȧɆɛɆ ð ɥɐ ɍɉəɗɘɔɐ 
Ɉɓəɘɖɫɞɓɢɔɬ ɊɖɆɒɆɘəɖɉɫɬ, ɗɎɒɈɔɑ ɊəɛɔɈɓɔɬ ɗɐɔɖɇɔɘɎ ɘɆ ɕɫɊɓɋɗɋɓɓɥ. ȸɆɐɋ ɇɆɝɋɓɓɥ Ɋɔ-
ɍɈɔɑɥɩ ɖɔɍɉɑɥɊɆɘɎ ɗɆɖɆɇɆɓɊə ɓɋ ɑɎɞɋ ɥɐ ɌɆɓɖɔɈə ɚɔɖɒə, Ɇɑɋ ɥɐ ɐəɑɢɘəɖɓɎɏ ɆɖɛɋɘɎɕ, 
ɟɔ ɈɫɊɔɇɖɆɌɆɩ ɗɐɑɆɊɓə ɊɫɆɑɋɐɘɎɐə ɇɆɖɔɐɔɈɔɬ ɗɈɫɊɔɒɔɗɘɫ. 

ȨɫɊɔɒɔɗɘɫ, ɈɎɐɑɆɊɋɓɫ ə ɜɫɏ ɗɘɆɘɘɫ, Ɉɐɔɘɖɋ ɕɫɊɘɈɋɖɊɌəɤɘɢ, ɟɔ ɗəɝɆɗɓɆ ɗɎɗɘɋɒɆ 
ɔɗɈɫɘɎ ɗɕɔɈɓɋɓɆ ɐɑɫɞɋ ɘɆ əɕɋɖɋɊɌɋɓɢ, ɥɐɫ ɝɋɐɆɤɘɢ ɓɆ ɗɈɔɩ ɖɔɍɈɫɓɝɆɓɓɥ. ȷɆɒɋ ɜɋ, ɥɐ 
ɒɔɌɓɆ ɕɔɇɆɝɎɘɎ, ɍɆɓəɖɤɤɝɎɗɢ ə ɗɕɋɜɫɆɑɢɓə ɑɫɘɋɖɆɘəɖə, ɈɫɊɇəɈɆɩɘɢɗɥ ɫ ɍ ɓɫɇɎɘɔ ɛɖɋɗ-
ɘɔɒɆɘɫɏɓɔɤ ɗɆɖɆɇɆɓɊɔɤ, ɥɐɆ ɒɆɩ ɓɆɇɆɉɆɘɔ ɇɫɑɢɞɋ ɉɖɆɓɋɏ ɘɆ ɖɫɍɓɔɈɎɊɫɈ, ɓɫɌ ɕɔɐɆɍəɩ 
ɕɔɈɋɖɛɓɋɈɎɏ ɖɔɍɉɑɥɊ. ȭɓɆɓɓɥ ɇɆɖɈɎɗɘɔɬ ɫ ɕɖɔɈɔɐɆɘɎɈɓɔɬ ɫɗɘɔɖɫɬ ɌɆɓɖə ɔɍɇɖɔɤɩ ɘɆ 
ɍɇɆɉɆɝəɩ ɥɐ ɈɎɐɔɓɆɈɜɥ, ɘɆɐ ɫ ɒəɍɎɐɔɍɓɆɈɜɥ, ɔɐɖɋɗɑɤɤɝɎ ɕɋɖɗɕɋɐɘɎɈɎ Ɋɑɥ ɕɔɊɆɑɢɞɎɛ 
ɓɆəɐɔɈɎɛ ɖɔɍɈɫɊɔɐ ɍ ɒɫɌɊɎɗɜɎɕɑɫɓɆɖɓɎɒ ɕɔɘɋɓɜɫɆɑɔɒ. 
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SARABANDE :  ñTWO -FACED JANUSò OF THE BAROQUE REPERTOIRE  

Relevance of the study. The study examines the evolution of the sarabande as a phenome-

non that reflects the cultural dynamics of Early Modern Europe, focusing on its transformation from 

a popular Iberian dance, marked by rhythmic vitality and expressive corporeality, into a refined mu-

sical form associated with court etiquette and intellectual introspection. The relevance of the re-
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search lies in the need to reassess the sarabande not merely as a component of the Baroque suite, 

but as a genre shaped by social, theatrical, and ritual practices. 

The main objective of the study is to reveal the semantic and expressive duality of the sara-

bande and to trace the mechanisms of its stylistic transformation in instrumental music. 

The scientific novelty consists in identifying manifestations of medieval modal theory in 

the polyphony of Ukrainian partes, which affected the specificity and main features of partes art. 

Methodology integrates comparative historical analysis of literary and theoretical sources, exami-

nation of choreographic and musical treatises, and stylistic analysis of musical scores. This ap-

proach allows the research to correlate socio-cultural contexts with specific musical and perfor-

mance practices. By comparing Spanish, French, and German traditions, the study demonstrates 

how the sarabandeôs expressivity shifted from external gesture to internal emotional expression. 

Scientific novelty lies in highlighting the sarabande as a genre that simultaneously preserves 

and transforms its origins. The article shows how the sarabande maintained its inherent theatricality 

even when integrated into abstract instrumental forms, particularly in the works of French 

clavecinists (Louis Couperin, Jean-Henri dôAnglebert, Fran­ois Couperin) and later in the sara-

bandes of Johann Sebastian Bach and George Frideric Handel, where ornamentation becomes a 

means of meditative expression. 

The main findings reveal the sarabande as a ñdouble-facedò genre, oscillating between sen-

suality and solemnity, corporeality and reflection. The conclusion emphasizes the significance of 

the sarabande for art and education: it functions as a key interpretive model for historically informed 

performance, encourages reconsideration of ornamentation as a structural and expressive tool, and con-

tinues to inspire modern artistic practices, including cinema and neoclassical composition. 

Keywords: sarabande, dance, Baroque, Spanish culture, French harpsichordists, music by 

J. S. Bach. 
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ȺȶȦȳȷȝȷ ȵȹȱȫȳȰ AVANT LA LETTRE :  

ȶȫȼȫȵȼȝɅ ȸȨȴȶȽȴȷȸȝ Ȩ ȴȵȸȮȼȝ ȲȫȸȦȲȴȪȫȶȳȝȭȲȹ 

ʈʦʟʛʣʷʥʫʪʦ ʪʚʦʨʯʽʩʪʴ ʌʨʘʥʩʽʩʘ ʇʫʣʝʥʢʘ ʚ ʦʧʪʠʮʽ ʤʝʪʘʤʦʜʝʨʥʽʟʤʫ. ɼʦʩʣʽʜʞʝʥʥʷ ʩʧʨʷ-

ʤʦʚʘʥʦ ʥʘ ʧʦʜʦʣʘʥʥʷ ʧʘʥʽʚʥʦʛʦ ʫ ʤʫʟʠʢʦʟʥʘʚʯʦʤʫ ʜʠʩʢʫʨʩʽ ʩʪʝʨʝʦʪʠʧʫ ʧʨʦ ʡʦʛʦ ʪʚʦʨʯʽʩʪʴ ʷʢ 

ʥʠʟʢʫ ʜʠʭʦʪʦʤʽʯʥʠʭ ʧʨʦʪʠʣʝʞʥʦʩʪʝʡ, ʩʬʦʨʤʦʚʘʥʦʛʦ ʱʝ ʧʨʠ ʞʠʪʪʽ ʢʦʤʧʦʟʠʪʦʨʘ ʢʨʠʪʠʢʦʤ 

ʂʣʦʜʦʤ ʈʦʩʪʘʥʦʤ. ʆʙˇʨʫʥʪʦʚʘʥʦ, ʱʦ ʧʘʨʘʜʦʢʩʘʣʴʥʘ ʧʨʠʨʦʜʘ ʪʚʦʨʯʦʩʪʽ ʇʫʣʝʥʢʘ ʨʝʟʦʥʫʻ ʟ  

ʢʣʶʯʦʚʠʤʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ ʥʦʚʦʛʦ ʝʩʪʝʪʠʯʥʦʛʦ ʤʦʜʫʣʷ ð ʤʝʪʘʤʦʜʝʨʥʦʾ ʯʫʪʪʻʚʦ-

ʯʫʪʣʠʚʦʩʪʽ (sensibility). ɼʦʚʝʜʝʥʦ, ʱʦ ʇʫʣʝʥʢ ʚʠʩʪʫʧʠʚ ʧʨʦʚʽʩʥʠʢʦʤ ʤʝʪʘʤʦʜʝʨʥʦʛʦ ʩʚʽʪʦʚʽʜ-

ʯʫʪʪʷ, ʽʥʪʫʾʪʠʚʥʦ ʚʪʽʣʠʚʰʠ ʡʦʛʦ ʧʨʠʥʮʠʧʠ ʫ ʩʚʦʾʡ ʤʫʟʠʮʽ avant la lettre. ɼʦʚʝʜʝʥʦ, ʱʦ ʡʦʛʦ 

ʪʚʦʨʯʠʡ ʤʝʪʦʜ ʜʝʤʦʥʩʪʨʫʻ ʥʝ ʜʨʘʤʘʪʠʯʥʫ ʨʦʟʜʚʦʻʥʽʩʪʴ, ʘ ʙʘʛʘʪʦʧʦʣʶʩʥʝ ʢʦʣʠʚʘʥʥʷ, ʱʦ ʧʦ-

ʻʜʥʫʻ ʧʨʦʪʠʣʝʞʥʦʩʪʽ (ʩʚʽʪʩʴʢʝ ʪʘ ʩʘʢʨʘʣʴʥʝ, ʽʨʦʥʽʯʥʝ ʪʘ ʱʠʨʝ, ʣʽʨʠʯʥʝ ʪʘ ʙʝʰʢʝʪʥʝ) ʚ ʻʜʠʥʫ 

ʦʥʦʚʣʝʥʫ ʮʽʣʽʩʥʽʩʪʴ. ʉʬʦʨʤʫʣʴʦʚʘʥʦ çʝʩʪʝʪʠʯʥʠʡ ʢʦʜè ʪʚʦʨʯʦʩʪʽ ʇʫʣʝʥʢʘ ʷʢ ʤʝʪʦʜ ʪʨʘʥʩʮʝ-

ʥʜʝʥʮʽʾ: ʧʝʨʝʪʚʦʨʝʥʥʷ ʧʝʨʝʞʠʚʘʥʥʷ ʦʩʦʙʠʩʪʽʩʥʠʭ ʪʨʘʛʝʜʽʡ ʥʘ ʝʥʝʨʛʽʶ ʣʶʙʦʚʽ, ʩʧʽʚʯʫʪʪʷ ʡ 

ʢʨʘʩʠ. ɺʠʷʚʣʝʥʦ, ʱʦ ʮʝʡ ʢʦʜ ʚʽʜʧʦʚʽʜʘʻ ʤʝʪʘʬʦʨʽ çʧʨʦʤʝʥʠʩʪʦʛʦ ʪʝʧʣʘè, ʟʜʘʪʥʦʛʦ çʟʽʛʨʽʚʘʪʠ 

ʩʝʨʮʝè (ɽ. ʃʷʢʦʤʙ) ʪʘ ʛʫʤʘʥʽʩʪʠʯʥʦʤʫ ʥʘʯʘʣʫ ʤʝʪʘʤʦʜʝʨʥʽʟʤʫ, ʱʦ ʪʨʘʥʩʬʦʨʤʫʻ ʪʨʘʛʽʯʥʝ. 

ɼʦʚʝʜʝʥʦ, ʱʦ ʝʤʦʮʽʡʥʽʩʪʴ ʇʫʣʝʥʢʘ ʩʚʽʜʦʤʘ, ʨʝʬʣʝʢʩʠʚʥʘ, ʘʣʝ ʧʦʟʙʘʚʣʝʥʘ ʽʨʦʥʽʯʥʦʾ ʜʠʩʪʘʥʮʽʾ, 

ʱʦ ʨʦʙʠʪʴ ʡʦʛʦ ʢʣʶʯʦʚʦʶ ʬʽʛʫʨʦʶ ʜʣʷ ʦʩʤʠʩʣʝʥʥʷ ʤʝʪʘʤʦʜʝʨʥʦʾ ʘʚʪʝʥʪʠʯʥʦʩʪʽ. ʈʦʟʢʨʠʪʦ, 

ʱʦ ʪʚʦʨʯʽʩʪʴ ʇʫʣʝʥʢʘ ʧʦʩʪʘʻ ʩʚʦʻʨʽʜʥʠʤ ʭʫʜʦʞʥʽʤ ʩʚʽʪʦʤ, ʷʢʠʡ ʨʝʟʦʥʫʻ ʟ ʽʜʝʻʶ ʨʝʪʨʦʘʢʪʠʚ-

ʥʦʾ ʩʫʯʘʩʥʦʩʪʽ (contemporary retrospection), ʢʦʣʠ ʤʫʟʠʢʘ çʟʘʧʝʨʝʯʫʻ ʭʨʦʥʦʣʦʛʽʯʥʠʡ ʯʘʩè 

(ɽ. ʃʷʢʦʤʙ), ʢʦʣʠʚʘʶʯʠʩʴ ʤʽʞ ʤʠʥʫʣʠʤ ʽ ʤʘʡʙʫʪʥʽʤ. ɸʢʮʝʥʪʦʚʘʥʦ, ʱʦ ʫ ʮʽʡ ʟʜʘʪʥʦʩʪʽ ʧʦʻʜ-

ʥʫʚʘʪʠ ʨʦʟʽʨʚʘʥʽ ʜʦʩʚʽʜʠ ʪʘ ʞʠʪʠ ʚ ʥʘʧʨʫʟʽ ʤʽʞ ʧʦʣʶʩʘʤʠ ʧʦʣʷʛʘʻ ʥʝʧʝʨʝʭʽʜʥʘ ʮʽʥʥʽʩʪʴ ʡʦʛʦ 

ʩʧʘʜʱʠʥʠ. ʇʨʦʘʥʘʣʽʟʦʚʘʥʦ ʧʝʨʩʧʝʢʪʠʚʠ ʧʦʜʘʣʴʰʠʭ ʜʦʩʣʽʜʞʝʥʴ, ʱʦ ʧʦʣʷʛʘʶʪʴ ʫ ʟʘʩʪʦʩʫʚʘʥ-

ʥʽ ʢʦʥʮʝʧʪʫ çʯʫʪʪʻʚʦ-ʯʫʪʣʠʚʽʩʪʴè ʷʢ ʤʝʪʦʜʦʣʦʛʽʯʥʦʾ ʨʘʤʢʠ ʜʣʷ ʘʥʘʣʽʟʫ ʪʚʦʨʯʦʩʪʽ ʽʥʰʠʭ ʢʦʤ-

ʧʦʟʠʪʦʨʽʚ ʤʦʜʝʨʥʽʟʤʫ ʪʘ ʧʦʩʪʤʦʜʝʨʥʽʟʤʫ, ʯʠʾ ʝʩʪʝʪʠʯʥʽ ʧʨʠʥʮʠʧʠ ʪʘʢʦʞ ʙʫʣʠ ʩʬʦʨʤʦʚʘʥʽ 

ʯʝʨʝʟ ʽʥʪʝʥʩʠʚʥʝ ʢʦʣʠʚʘʥʥʷ ʤʽʞ ʪʨʘʜʠʮʽʻʶ ʪʘ ʝʢʩʧʝʨʠʤʝʥʪʦʤ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʪʚʦʨʯʽʩʪʴ ʌʨʘʥʩʽʩʘ ʇʫʣʝʥʢʘ, ʤʫʟʠʢʘ ʍʍ ʩʪʦʣʽʪʪʷ, ʬʨʘʥʮʫʟʴʢʘ ʤʫʟʠʯ-

ʥʘ ʢʫʣʴʪʫʨʘ, ʤʝʪʘʤʦʜʝʨʥʽʟʤ, ʘʚʪʝʥʪʠʯʥʽʩʪʴ, ʥʦʚʘ ʱʠʨʽʩʪʴ, ʥʦʚʘ ʨʝʣʽʛʽʡʥʽʩʪʴ. 

 
Ȩɗɘəɕ. ȾɫɗɘɊɋɗɥɘɫ ɖɔɐɔɈɎɓɎ ɗɒɋɖɘɫ ȺɖɆɓɗɫɗɆ ȵəɑɋɓɐɆ1 ɕɔɍɓɆɝɎɑɎɗɥ ɓɋɕɋɖɋɗɫ-

ɝɓɔɤ ɕɔɊɫɩɤ: ɗɈɫɘ ɕɔɇɆɝɎɈ ɖɔɒɆɓ (çɛəɊɔɌɓɥ ɇɫɔɉɖɆɚɫɥè, ɥɐ ɍɆɍɓɆɝɋɓɔ Ɉ ɖɋɜɋɓɍɫɬ) 
ɚɖɆɓɜəɍɢɐɔɉɔ ɓɔɈɋɑɫɗɘɆ ȰɗɆɈôɩ-ȲɆɖɫ ȩɆɖɗɋɘɘɆ çȽɔɖɓɆ ȪɫɈɆ ɘɆ ɛəɑɫɉɆɓ ð ȰɔɖɔɘɐɆ ɫɗɘɔ-

 
1 ɺ̔ ʜʟʥʘʯʘʣʠʩʷ ʫ ʩʽʯʥʽ 2023 ʨʦʢʫ. 
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ɖɫɥ ȺɖɆɓɗɫɗɆ ȵəɑɋɓɐɆè (La vierge noire et le voyou ð Une br¯ve histoire de Francis 
Poulenc [Garcette, 2023]). ȵɔɥɈɆ ɐɔɒɕɔɍɎɘɔɖɆ ȻȻ ɗɘɔɑɫɘɘɥ ə ɖɔɑɫ ɉɔɑɔɈɓɔɉɔ ɑɫɘɋɖɆɘə-
ɖɓɔɉɔ ɉɋɖɔɥ ð ɥɈɎɟɋ ɒɆɏɌɋ ɈɎɓɥɘɐɔɈɋ1; Ɇ ɘɋ, ɟɔ ɓɎɒ ɗɘɆɈ ȺɖɆɓɗɫɗ ȵəɑɋɓɐ Ɉ əɗɘɆɑɋ-
ɓɔɒə çɊɎɛɔɘɔɒɫɝɓɔɒəè ɈɎɒɫɖɫ ɘɆ ə ɐɔɓɘɋɐɗɘɫ ɓɋɍɉɆɗɓɔɉɔ ɫɓɘɋɖɋɗə ɒəɍɎɐɔɍɓɆɈɜɫɈ çɈɫɊ 
ȝɗɕɆɓɫɬ Ɋɔ Ʌɕɔɓɫɬ, ɝɋɖɋɍ ȳɫɒɋɝɝɎɓə ɘɆ ȝɘɆɑɫɤè2 ð ɕɖɔɒɔɈɎɗɘɔ ɗɈɫɊɝɎɘɢ, ɟɔ ɕɖɆɉɓɋɓɓɥ 
ɔɗɥɉɓəɘɎ ɚɋɓɔɒɋɓ ȵəɑɋɓɐɆ ɓɋ ɗɑɆɇɓɋ. ȳɆɈɕɆɐɎ, ɈɎɛɫɊ ɏɔɉɔ ɕɔɗɘɆɘɫ ɍɆ ɒɋɌɫ ɆɐɆɊɋɒɫɝ-
ɓɔɉɔ ɕɖɔɗɘɔɖə ð ə ɗɚɋɖə ɛəɊɔɌɓɢɔɉɔ ɓɆɖɆɘɎɈə ð ɟɋ ɈɎɖɆɍɓɫɞɋ ɔɐɖɋɗɑɤɩ ɕɖɎɘɆɒɆɓɓə 
ɒɎɘɜɋɈɫ ɕɆɖɆɊɔɐɗɆɑɢɓɫɗɘɢ. 

ȲəɍɎɐɔɍɓɆɈɝɎɏ ɊɎɗɐəɖɗ əɕɖɔɊɔɈɌ ɊɋɗɥɘɎɑɫɘɢ ɕɖɆɉɓəɈ ɕɔɥɗɓɎɘɎ ɚɋɓɔɒɋɓ ȵə-
ɑɋɓɐɆ ɝɋɖɋɍ ɊɎɛɔɘɔɒɫɝɓɫ ɔɕɔɍɎɜɫɬ. Ȩɕɋɖɞɋ ɈɔɓɎ ɍôɥɈɎɑɎɗɥ ɟɋ ɍɆ ɌɎɘɘɥ ɐɔɒɕɔɍɎɘɔɖɆ 
ɍɆɈɊɥɐɎ ɐɖɎɘɎɐə ȰɑɔɊə ȶɔɗɘɆɓə, ɥɐɎɏ, ɕɔ ɗəɘɫ, ɗɘɈɔɖɎɈ ɗɘɋɖɋɔɘɎɕɓə ɕəɑɋɓɐɫɈɗɢɐə 
çɚəɐəɖəɒəè3 ɍ ɈɐɑɆɊɋɓɎɛ ɆɓɘɎɓɔɒɫɏ, Ɋɋ ɍɔɈɓɫɞɓɥ ɊəɆɑɢɓɫɗɘɢ çɝɋɓɜɥ ɫ ɇɋɞɐɋɘɓɎɐɆè 
ɈɫɊɐɖɎɈɆɑɆ ɓɔɈɫ ɖɫɈɓɫ ɕɔɊɈɫɏɓɔɗɘɫ (çɕɔɉɆɓɎɏ ɛɑɔɕɝɎɐ, ɝəɘɘɩɈɎɏ ɫ ɑɆɗɐɆɈɎɏ, ɉɖəɇɎɏ ɫ 
ɓɫɌɓɎɏ, ɈɎɘɔɓɝɋɓɎɏ ɫ ɖɫɍɐɎɏ, ɆɖɎɗɘɔɐɖɆɘ ɫ ɕɖɔɗɘɔɑɤɊɎɓ, ɇɋɍɒɋɌɓɔ ɈɎɞəɐɆɓɎɏ ɍ ɕɋ-
ɖɋɊɒɫɗɢɐɎɒ Ɇɐɜɋɓɘɔɒè [Poulenc, 1994, ɖ. 693]). ȼɥ ɗɎɘəɆɘɎɈɓɔ ɗɘɈɔɖɋɓɆ ɒɔɊɋɑɢ ɈɎ-
ɥɈɎɑɆɗɥ ɓɆɊɍɈɎɝɆɏɓɔ ɍɖəɝɓɎɒ ɫɓɗɘɖəɒɋɓɘɔɒ ɓɋ ɘɫɑɢɐɎ Ɋɑɥ ɕɔɥɗɓɋɓɓɥ ɕɖɔɈɔɐɆɜɫɏɓɔ-
ɉɔ ɛɆɖɆɐɘɋɖə Ȱɔɓɜɋɖɘə Ɋɑɥ ɚɔɖɘɋɕɫɆɓɔ4, Ɇɑɋ ɏ Ɋɑɥ ɚɔɖɒəɈɆɓɓɥ ɗɘɋɖɋɔɘɎɕə ɗɕɖɎɏɓɥɘ-
ɘɥ ɕɆɖɆɊɔɐɗɆɑɢɓɔɬ ɕɖɎɖɔɊɎ ɘɈɔɖɝɔɗɘɫ ȵəɑɋɓɐɆ, ɥɐɎɏ ɍɉɔɊɔɒ ɗɘɆɈ ɕɆɓɫɈɓɎɒ ɫ ɒɆɏɌɋ 
ɊɔɉɒɆɘɎɝɓɎɒ ə ɕəɑɋɓɐɔɍɓɆɈɝɎɛ ɗɘəɊɫɥɛ. 

ȨɫɊ ɝɆɗə ɈɎɛɔɊə ɒɔɓɔɉɖɆɚɫɬ Ȧɓɖɫ ȫɑɥ, ɕɖɎɗɈɥɝɋɓɔɬ ɐɔɒɕɔɍɎɘɔɖə ɫ ɔɕəɇɑɫɐɔɈɆɓɔɬ 
ɟɋ ɍɆ ɏɔɉɔ ɌɎɘɘɥ5 [Hell, 1978], ɚɋɓɔɒɋɓ ȵəɑɋɓɐɆ ɍɆɑɎɞɆɈɗɥ ə ɚɔɐəɗɫ əɈɆɉɎ ɊɔɗɑɫɊɓɎ-
ɐɫɈ, ɘɆ ɗɕɖɆɈɌɓɫɏ çɕəɑɋɓɐɫɈɗɢɐɎɏ ɇəɒè ɖɔɍɉɔɖɓəɈɗɥ ɕɫɗɑɥ ɕəɇɑɫɐɆɜɫɬ ɑɎɗɘəɈɆɓɓɥ ɒɎɘɜɥ 
ə 1994 ɖɔɜɫ  [Poulenc, 1994]. ȳɆɈɫɘɢ ɕɔɥɈɆ ɵɖəɓɘɔɈɓɔɬ ɕɖɆɜɫ ȫɖɈɋ ȱɥɐɔɒɇɆ (ɕɔɓɆɊ ɘɎɗɥ-
ɝə ɗɘɔɖɫɓɔɐ!) [Lacombe, 2013]6, ɟɔ ɗɘɆɑɆ Ɉɫɛɔɤ Ɋɑɥ ɕəɑɋɓɐɔɍɓɆɈɗɘɈɆ, ɓɋ ɑɎɞɋ ɓɋ ɍɒɋɓ-
ɞɎɑɆ ɓɆəɐɔɈɔɉɔ ɫɓɘɋɖɋɗə Ɋɔ ɕɔɗɘɆɘɫ ɐɔɒɕɔɍɎɘɔɖɆ, Ɇ ɖɆɊɞɋ ɗɘɎɒəɑɤɈɆɑɆ ɛɈɎɑɤ ɓɔɈɎɛ 
ɕəɇɑɫɐɆɜɫɏ. ȰɑɤɝɔɈɫ ɍɆɛɫɊɓɫ7 ɘɆ əɐɖɆɬɓɗɢɐɫ ɊɔɗɑɫɊɌɋɓɓɥ ɔɗɘɆɓɓɫɛ ɖɔɐɫɈ ([B®rard, 2016], 
[Fortune de Francis Poulenc, 2016], [Du langage au style, 2016], [Werck, 2018], [Johnson, 
2020], [Nichols, 2020], [Schmidt, 2024], [ȬəɐɔɈɆ, 2009], [ȲɎɛɆɏɑɔɈɆ, 2009], [ȲɋɓɊɋɑɋ-
ɓɐɔ, 2017], [Ȱɔɉəɘ, 2017], [ȶɫɍɆɩɈɆ, 2018]), ɓɆɔɝɓɔ ɍɆɗɈɫɊɝəɤɘɢ ɈɫɊɐɖɎɘɫɗɘɢ ɫ ɕɔɑɫɚɔɓɫɝ-

 
1 ʅʘʡʙʽʣʴʰ ʨʝʟʦʥʘʥʩʥʽ ʭʫʜʦʞʥʽ ʙʽʦʛʨʘʬʽʾ ʧʨʠʩʚʷʯʝʥʽ ʂʣʦʜʫ ɼʝʙʶʩʩʽ [Mure Pierre La. Clair de 

Lune. Random House. New York, 1962. 490 p.] ʪʘ ɼʤʠʪʨʫ ʐʦʩʪʘʢʦʚʠʯʫ [Barnes Julian. The Noise of 

Time. Jonathan Cape. London, 2016. 184 p. ].  
2 ʉʘʤʝ ʫ ʪʘʢʦʤʫ ʛʝʦʛʨʘʬʽʯʥʦʤʫ ʤʘʩʰʪʘʙʽ ʚʠʟʥʘʯʝʥʦ ʢʦʣʦ ʜʦʩʣʽʜʥʠʢʽʚ ʪʚʦʨʯʦʩʪʽ ʇʫʣʝʥʢʘ ʨʝ-

ʜʘʢʪʦʨʘʤʠ ʟʙʽʨʢʠ ʩʪʘʪʝʡ 2016 ʨʦʢʫ ɽʨʚʝ ʃʷʢʦʤʙʦʤ ʪʘ ʅʽʢʦʣʷ ʉʫʪʦʥʦʤ [Fortune de Francis Poulenc, 

2016].  
3 ʌʫʢʫʨʫʤʘ ð ʪʨʘʜʠʮʽʡʥʘ ʷʧʦʥʩʴʢʘ ʜʝʨʝʚôʷʥʘ ʬʽʛʫʨʢʘ, ʱʦ ʤʽʩʪʠʪʴ ʚʢʣʘʜʝʥʽ ʦʜʥʘ ʚ ʦʜʥʫ ʬʽʛʫ-

ʨʢʠ ʩʝʤʠ ʙʦʞʝʩʪʚ ʫʜʘʯʽ (ʉʽʪʽʬʫʢʫʜʟʽʥ), ʢʦʞʥʝ ʟ ʷʢʠʭ ʫʦʩʦʙʣʶʻ ʦʢʨʝʤʫ ʯʝʩʥʦʪʫ, ʘʣʝ ʨʘʟʦʤ ʚʦʥʠ ʩʪʘʥʦ-

ʚʣʷʪʴ ʻʜʥʽʩʪʴ ʙʣʘʛʦʩʣʦʚʝʥʥʷ.    
4 ʇʨʝʤôʻʨʘ ʂʦʥʮʝʨʪʫ ʜʣʷ ʬʦʨʪʝʧʽʘʥʦ ʟ ʦʨʢʝʩʪʨʦʤ ʥʘ ʬʝʩʪʠʚʘʣʽ ʚ ɽʢʩ-ʘʥ-ʇʨʦʚʘʥʩʽ (Aix-en-

Provence) ʫ 1950 ʨʦʮʽ ʚʠʢʣʠʢʘʣʘ ʩʧʨʘʚʞʥʽʡ ʩʢʘʥʜʘʣ ʫ ʧʨʝʩʽ. ʂʣʦʜ ʈʦʩʪʘʥ ʪʦʜʽ ʧʦʷʩʥʶʚʘʚ, ʱʦ ʪʚʽʨ 

ʩʚʦʻʶ ʧʨʦʚʦʢʘʮʽʡʥʽʩʪʶ ʟʘʚʜʷʯʫʻ ʩʘʤʝ çʙʝʰʢʝʪʥʽʡ ʩʪʦʨʦʥʽè ʡʦʛʦ ʘʚʪʦʨʘ. 
5 ʇʝʨʰʝ ʚʠʜʘʥʥʷ ʙʫʣʦ ʦʧʫʙʣʽʢʦʚʘʥʦ ʫ 1958 ʨʦʮʽ. 
6 ʋ ʤʦʥʦʛʨʘʬʽʾ ʘʚʪʦʨ ʩʧʠʨʘʻʪʴʩʷ ʧʨʘʢʪʠʯʥʦ ʥʘ ʚʝʩʴ ʢʦʨʧʫʩ ʦʧʫʙʣʽʢʦʚʘʥʠʭ ʜʦ ʥʴʦʛʦ ʧʫʣʝʥʢʦ-

ʟʥʘʚʯʠʭ ʧʨʘʮʴ, ʚʢʣʶʯʥʦ ʟ ʤʦʥʦʛʨʘʬʽʷʤʠ, ʩʪʘʪʪʷʤʠ, ʯʠʩʣʝʥʥʠʤʠ ʣʠʩʪʘʤʠ ʪʘ ʽʥʪʝʨʚôʶ ʢʦʤʧʦʟʠʪʦʨʘ, ʘ 

ʪʘʢʦʞ ʚʧʝʨʰʝ ʚʚʦʜʠʪʴ ʜʦ ʥʘʫʢʦʚʦʛʦ ʦʙʽʛʫ ʥʠʟʢʫ ʘʨʭʽʚʥʠʭ ʜʞʝʨʝʣ, ʩʝʨʝʜ ʷʢʠʭ ʥʝʦʧʫʙʣʽʢʦʚʘʥʽ ʜʦʢʫ-

ʤʝʥʪʠ ʟ ʧʨʠʚʘʪʥʠʭ ʢʦʣʝʢʮʽʡ ʪʘ ʤʘʪʝʨʽʘʣʠ ʜʝʨʞʘʚʥʠʭ ʘʨʭʽʚʽʚ.  
7 ʊʫʪ ʥʘʚʝʜʝʥʦ ʣʠʰʝ ʤʦʥʦʛʨʘʬʽʾ ʪʘ ʚʝʣʠʢʽ ʟʙʽʨʢʠ ʩʪʘʪʝʡ ʬʨʘʥʮʫʟʴʢʦʶ ʪʘ ʘʥʛʣʽʡʩʴʢʦʶ ʤʦʚʘʤʠ; 

ʮʝʡ ʧʝʨʝʣʽʢ ʥʝ ʚʽʜʦʙʨʘʞʘʻ ʚʩʴʦʛʦ ʨʽʟʥʦʤʘʥʽʪʪʷ ʧʫʙʣʽʢʘʮʽʡ ʟ ʧʫʣʝʥʢʦʟʥʘʚʩʪʚʘ ʦʩʪʘʥʥʽʭ ʨʦʢʽʚ.  
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ɓɫɗɘɢ ɘɋɒɎ, ɥɐɆ ɕɖɔɊɔɈɌəɩ ɕɔɖɔɊɌəɈɆɘɎ ɓɔɈɫ ɫɓɘɋɖɕɖɋɘɆɜɫɏɓɫ ɖɆɐəɖɗɎ ɘɆ ɊɔɍɈɔɑɥɩ ɕɔɉ-
ɑɥɓəɘɎ ɓɆ ɘɈɔɖɝɫɗɘɢ ȵəɑɋɓɐɆ ɍ ɕɔɍɎɜɫɬ ɗəɝɆɗɓɎɛ ɒɋɘɔɊɔɑɔɉɫɝɓɎɛ ɕɫɊɛɔɊɫɈ. 

ȸɋ, ɟɔ ɊɔɓɋɊɆɈɓɆ ɈɈɆɌɆɑɔɗɥ ɗɈɔɩɖɫɊɓɎɒ çɐɑɤɝɋɒè Ɋɔ ɖɔɍəɒɫɓɓɥ ɘɈɔɖɝɔɗɘɫ 
ȵəɑɋɓɐɆ ð ɐɔɓɗɘɆɘɆɜɫɥ çɊəɆɑɢɓɔɗɘɫè, çɊɎɛɔɘɔɒɫɬè, çɊɈɔɑɎɐɔɗɘɫè, ð ɗɢɔɉɔɊɓɫ ɕɔɘɖɋ-
ɇəɩ ɕɋɖɋɔɗɒɎɗɑɋɓɓɥ Ɉ ɒɋɌɆɛ ɓɔɈɔɬ ɐəɑɢɘəɖɓɔɬ ɕɆɖɆɊɎɉɒɎ, ɥɐɆ, ɍɆ ɈɎɗɑɔɈɔɒ Ȧ. Ȧɖɘɋ-
ɒɋɓɐɔ, çɕɋɖɋɇəɈɆɩ ɓɆ ɗɘɆɊɫɬ ñɊɍɋɖɐɆɑɆò ȬɆɐɆ ȱɆɐɆɓɆ ð ɐɔɑɎ ɒɔɊɋɖɓ ɕɔɗɘɆɩ ɥɐ ñȝɓ-
ɞɎɏò, ə ɗɕɫɈɈɫɊɓɋɗɋɓɓɫ ɍ ɥɐɎɒ ɫɊɋɓɘɎɝɓɫɗɘɢ ɓɔɈɔɬ ɋɕɔɛɎ ɈɫɊɓɆɛɔɊɎɘɢ ɗɋɇɋè [Ȧɖɘɋɒɋɓ-
ɐɔ, 2024, ɗ. 17]. ȭ ɔɉɑɥɊə ɓɆ ɜɋ, ȵəɑɋɓɐ əɥɈɑɥɩɘɢɗɥ ɓɋ ɑɎɞɋ çɈɘɫɑɋɓɓɥɒ ɗəɕɋɖɋɝɓɔɗ-
ɘɋɏ, ɟɔ ɗɢɔɉɔɊɓɫ ɌɎɈɑɥɘɢ ɏɔɉɔ ɒɫɚ, ɈɔɊɓɔɝɆɗ ɊɔɍɈɔɑɥɤɝɎ ɓɆɒ ɐɖɆɟɋ ɍɖɔɍəɒɫɘɎ ɏɔɉɔ 
ɘɈɔɖɝɫɗɘɢè [Deags, 2023], Ɉɫɓ əɗɈɫɊɔɒɑɤɩɘɢɗɥ ɥɐ ɕɔɗɘɆɘɢ, ɝɋɖɋɍ ɥɐə ɕɖɔɥɈɎɑɔɗɥ ɕɋ-
ɖɋɊɝəɘɘɥ ɓɔɈɔɬ ɟɎɖɔɗɘɫ, ɆɈɘɋɓɘɎɝɓɔɗɘɫ ɘɆ ɓɔɈɔɬ ɝəɘɘɩɈɔɗɘɫ. ȼɤ ɒɋɘɆɒɔɊɋɖɓɫɗɘɗɢɐə ɔɕ-
ɘɎɐə ɒɔɌɓɆ ɔɐɖɋɗɑɎɘɎ ɥɐ ɕɫɊɛɫɊ, ɟɔ ɕɖɎɏɒɆɩ ɆɒɇɫɈɆɑɋɓɘɓɫɗɘɢ ɥɐ ɕɖɎɖɔɊɓɎɏ ɗɘɆɓ ɐə-
ɑɢɘəɖɎ, Ɉ ɥɐɫɏ ɫɖɔɓɫɥ ɘɆ ɟɎɖɫɗɘɢ, ɘɖɆɊɎɜɫɥ ɏ ɋɐɗɕɋɖɎɒɋɓɘ, ɈɫɖɆ ɫ ɉɖɆ ɓɋ ɕɖɔɘɎɗɘɆɈɑɥ-
ɤɘɢɗɥ, Ɇ ɗɕɫɈɫɗɓəɤɘɢ ɥɐ ɐɔɒɕɑɋɒɋɓɘɆɖɓɫ ɗɐɑɆɊɓɎɐɎ ɩɊɎɓɔɉɔ ɛəɊɔɌɓɢɔɉɔ ɗɈɫɘɔɈɫɊɝəɘ-
ɘɥ. ȷɆɒɋ ɘɆɐɆ ɒɋɘɔɊɔɑɔɉɫɝɓɆ ɕɋɖɗɕɋɐɘɎɈɆ ɊɔɍɈɔɑɥɩ ɕɔ-ɓɔɈɔɒə ɖɔɍɐɖɎɘɎ ɕɆɖɆɊɔɐɗɆ-
ɑɢɓə ɕɖɎɖɔɊə ɘɈɔɖɝɔɗɘɫ ȵəɑɋɓɐɆ, ɟɔ ɊɔɈɔɊɎɘɢ ɆɐɘəɆɑɢɓɫɗɘɢ ɜɫɩɬ ɖɔɇɔɘɎ. 

ȲɋɘɆ ɊɔɗɑɫɊɌɋɓɓɥ ɕɔɑɥɉɆɩ ə ɕɋɖɋɔɗɒɎɗɑɋɓɓɫ ɚɋɓɔɒɋɓɆ ȺɖɆɓɗɫɗɆ ȵəɑɋɓɐɆ ə 
ɗɈɫɘɑɫ ɒɋɘɆɒɔɊɋɖɓɔɬ ɋɗɘɋɘɎɝɓɔɬ ɕɆɖɆɊɎɉɒɎ, ɔɇɵɖəɓɘəɈɆɓɓɫ ɏɔɉɔ ɘɈɔɖɝɔɗɘɫ ɥɐ ɕɋɖɋɊɈɫɗ-
ɓɎɐɆ ɓɔɈɔɬ ɝəɘɘɩɈɔ-ɝəɘɑɎɈɔɗɘɫ (sensibility) ɘɆ ɈɎɍɓɆɝɋɓɓɫ çɋɗɘɋɘɎɝɓɔɉɔ ɐɔɊəè ɐɔɒɕɔ-
ɍɎɘɔɖɆ, ɟɔ ɖɋɆɑɫɍəɩɘɢɗɥ ɝɋɖɋɍ ɇɆɉɆɘɔɕɔɑɤɗɓɋ ɐɔɑɎɈɆɓɓɥ ɕɖɔɘɎɑɋɌɓɔɗɘɋɏ. 

ȲɋɘɔɊɔɑɔɉɫɝɓɋ ɕɫɊɉɖəɓɘɥ. ȪɔɗɑɫɊɌɋɓɓɥ ɵɖəɓɘəɩɘɢɗɥ ɓɆ ɕɆɖɆɊɎɉɒɆɑɢɓɔɒə 
ɕɫɊɛɔɊɫ, ɟɔ ɕɋɖɋɊɇɆɝɆɩ ɆɓɆɑɫɍ ɘɈɔɖɝɔɗɘɫ ȵəɑɋɓɐɆ ɐɖɫɍɢ ɕɖɎɍɒə ɍɒɫɓɎ ɐəɑɢɘəɖɓɎɛ Ɋɔ-
ɒɫɓɆɓɘ (ɈɫɊ ɒɔɊɋɖɓɫɍɒə Ɋɔ ɒɋɘɆɒɔɊɋɖɓɫɍɒə). ȭɆɗɘɔɗɔɈɆɓɔ ɋɗɘɋɘɎɐɔ-ɐəɑɢɘəɖɔɑɔɉɫɝɓɎɏ 
ɒɋɘɔɊ Ɋɑɥ ɫɓɘɋɖɕɖɋɘɆɜɫɬ ɕɔɓɥɘɢ ɒɋɘɆɒɔɊɋɖɓɫɗɘɗɢɐɔɬ sensibility  (ɝəɘɘɩɈɔ-ɝəɘɑɎɈɔɗɘɫ), 
ɐɔɑɎɈɆɓɓɥ ɘɆ ɖɋɘɖɔɆɐɘɎɈɓɔɬ ɗəɝɆɗɓɔɗɘɫ (contemporary retrospection ). ȨɎɐɔɖɎɗɘɆɓɔ 
ɗɘɖəɐɘəɖɓɔ-ɚəɓɐɜɫɔɓɆɑɢɓɎɏ ɆɓɆɑɫɍ Ɋɑɥ ɈɎɥɈɑɋɓɓɥ ɕɖɎɓɜɎɕɫɈ ɔɖɉɆɓɫɍɆɜɫɬ ɒəɍɎɝɓɔɉɔ 
ɒɆɘɋɖɫɆɑə (ɕɖɎɓɜɎɕ ɗɕɫɈɫɗɓəɈɆɓɓɥ ɕɖɔɘɎɑɋɌɓɔɗɘɋɏ) ɘɆ ɇɫɔɉɖɆɚɫɝɓɎɏ ɒɋɘɔɊ Ɋɑɥ ɈɗɘɆ-
ɓɔɈɑɋɓɓɥ ɍɈôɥɍɐə ɒɫɌ çɘɋɒɓɔɤ ɗɎɖɔɈɎɓɔɤè ɔɗɔɇɎɗɘɔɉɔ ɌɎɘɘɥ ɘɆ ɆɈɘɋɓɘɎɝɓɫɗɘɤ ɘɈɔɖ-
ɝɔɉɔ ɈɎɗɑɔɈɑɤɈɆɓɓɥ. 

ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ ɕɔɑɥɉɆɩ Ɉ ɘɔɒə, ɟɔ: 1. Ȩɕɋɖɞɋ ɔɇɵɖəɓɘɔɈɆɓɔ ɖɋɑɋɈɆɓɘɓɫɗɘɢ 
ɒɋɘɆɒɔɊɋɖɓɔɬ ɔɕɘɎɐɎ Ɋɑɥ ɆɓɆɑɫɍə ɘɈɔɖɝɔɗɘɫ ȺɖɆɓɗɫɗɆ ȵəɑɋɓɐɆ, ɟɔ ɊɔɍɈɔɑɥɩ ɕɔɊɔɑɆɘɎ 
ɊɔɉɒɆɘɎɍɒ ɘɖɆɊɎɜɫɏɓɔɬ ɊɎɛɔɘɔɒɫɝɓɔɬ ɒɔɊɋɑɫ (çɝɋɖɓɋɜɢ ɫ ɇɋɞɐɋɘɓɎɐè). 2. ȨɎɍɓɆɝɋɓɔ 
ɕɆɖɆɊɔɐɗɆɑɢɓɫɗɘɢ ɘɈɔɖɝɔɉɔ ɒɋɘɔɊə ȵəɑɋɓɐɆ ɥɐ ɕɋɖɋɊɈɫɗɓɎɐɆ ɒɋɘɆɒɔɊɋɖɓɔɉɔ ɗɈɫɘɔɈɫɊ-
ɝəɘɘɥ, ɥɐɋ, ɓɆ ɈɫɊɒɫɓə ɈɫɊ ɕɔɗɘɒɔɊɋɖɓɔɬ ɫɖɔɓɫɬ, ɖɋɆɑɫɍəɩɘɢɗɥ ɥɐ ɇɆɉɆɘɔɕɔɑɤɗɓɋ ɐɔɑɎ-
ɈɆɓɓɥ (ɍɆ Ȩɋɖɒɤɑɋɓɔɒ ɫ Ȧɐɐɋɖɔɒ) ɔɐɗɤɒɔɖɔɓɓɔɬ sensibility  (çɫɓɘɎɒɓɔ-ɫɖɔɓɫɝɓɋè, 
çɑɫɖɎɝɓɔ-ɇɋɞɐɋɘɓɋè, çɗɆɐɖɆɑɢɓɔ-ɗɈɫɘɗɢɐɋè). 3. ȨɈɋɊɋɓɔ Ɋɔ ɓɆəɐɔɈɔɉɔ ɔɇɫɉə ɕɔɓɥɘɘɥ 
çɝəɘɘɩɈɔ-ɝəɘɑɎɈɫɗɘɢè ɥɐ Ɋɋɚɫɓɫɜɫɤ, ɟɔ ɓɆɏɕɔɈɓɫɞɋ ɈɫɊɔɇɖɆɌɆɩ ɗəɘɓɫɗɘɢ ɒɋɘɆɒɔɊɋɖ-
ɓɔɬ sensibility  ə ɐɔɓɘɋɐɗɘɫ ɘɈɔɖɝɔɗɘɫ ȵəɑɋɓɐɆ (ɩɊɓɫɗɘɢ ɛəɊɔɌɓɢɔɬ ɋɒɔɜɫɏɓɔɗɘɫ ɘɆ ɋɐɍɎɗ-
ɘɋɓɜɫɏɓɔɬ ɈɖɆɍɑɎɈɔɗɘɫ). 4. ȨɗɘɆɓɔɈɑɋɓɔ, ɟɔ ɗɘɆɈɑɋɓɓɥ ɐɔɒɕɔɍɎɘɔɖɆ Ɋɔ ɒəɍɎɝɓɔɉɔ 
ɒɎɓəɑɔɉɔ ɈɫɊɕɔɈɫɊɆɩ ɐɔɓɜɋɕɜɫɬ ɖɋɘɖɔɆɐɘɎɈɓɔɬ ɗəɝɆɗɓɔɗɘɫ (contemporary 
retrospection), ɥɐɆ ɕɔɥɗɓɤɩ ɏɔɉɔ ɜɎɘəɈɆɓɓɥ ɥɐ Ɇɐɘ ɋɒɔɜɫɏɓɔɬ ɕɆɒôɥɘɫ ɘɆ ɆɈɘɋɓɘɎɝɓɔɗ-
ɘɫ. 5. ȷɚɔɖɒəɑɢɔɈɆɓɔ çɋɗɘɋɘɎɝɓɎɏ ɐɔɊè ɘɈɔɖɝɔɗɘɫ ȵəɑɋɓɐɆ (ɟɔ ɈɎɕɑɎɈɆɩ ɍ ɏɔɉɔ 
engagement esth®tique) ɥɐ ɒɋɘɔɊ ɘɖɆɓɗɜɋɓɊɋɓɜɫɬ (ɕɋɖɋɘɈɔɖɋɓɓɥ) ɚɖɆɉɒɋɓɘɫɈ ɊɔɗɈɫɊə 
ɓɆ ɜɫɑɫɗɓɫɗɘɢ ɫ çɕɖɔɒɋɓɎɗɘɋ ɘɋɕɑɔè, ɍɊɆɘɓɋ çɍɫɉɖɫɈɆɘɎ ɗɋɖɜɋè (ɍɆ ȩ. ȱɥɐɔɒɇɔɒ).  

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ.  Ȫɑɥ ɔɗɒɎɗɑɋɓɓɥ ɍɓɆɝɋɓɓɥ ɘɈɔɖɝɔɗɘɫ ɒɎɘɜɥ, əɗɈɫ-
Ɋɔɒɑɋɓɓɥ ɜɫɓɓɔɗɘɫ ɏɔɉɔ Ɋɔɖɔɇɐə ɈɎɖɫɞɆɑɢɓə ɖɔɑɢ ɈɫɊɫɉɖɆɩ ɘɋɒɕɔɖɆɑɢɓɫɗɘɢ ɐəɑɢɘəɖ-
ɓɎɛ ɕɆɖɆɊɎɉɒ: ɘɖɆɓɗɚɔɖɒɆɜɫɥ ɊɔɒɫɓɆɓɘɓɎɛ ɜɫɓɓɫɗɓɎɛ ɔɖɫɩɓɘɎɖɫɈ ɊɆɩ ɒɔɌɑɎɈɫɗɘɢ ɕɔ-
ɓɔɈɔɒə ɕɔɇɆɝɎɘɎ ɥɈɎɟɆ, ɥɐɫ ɗɈɔɉɔ ɝɆɗə ɇəɑɎ ɓɋɊɔɔɜɫɓɋɓɫ Ɇɇɔ ɗɕɖɎɏɓɥɘɫ ɐɖɫɍɢ ɕɖɎɍɒə 
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ɔɇɒɋɌɋɓɢ ɈɑɆɗɓɔɬ ɋɕɔɛɎ. ȹ ɈɎɕɆɊɐə ȵəɑɋɓɐɆ ɇəɑɔ ɇ ɓɋɐɔɖɋɐɘɓɔ ɗɘɈɋɖɊɌəɈɆɘɎ ɕɖɔ ɓɋ-
ɗəɉɔɑɔɗɓɫɗɘɢ ɒɎɘɜɥ ɗɈɔɩɒə ɝɆɗə, ɓɆɈɕɆɐɎ, ɏɔɉɔ ɌɎɘɘɥ ɘɆ ɘɈɔɖɝɫɗɘɢ ɖɆɊɞɋ ɕɔɗɘɆɤɘɢ ɥɐ 
ɗɈɔɩɖɫɊɓɎɏ ɟɔɊɋɓɓɎɐ1, ɟɔ ɚɫɐɗəɩ ɐɔɑɎɈɆɓɓɥ ɋɗɘɋɘɎɝɓɎɛ, ɊəɛɔɈɓɎɛ ɫ ɒɔɖɆɑɢɓɎɛ ɔɖɫɩ-
ɓɘɎɖɫɈ ɊɔɇɎ ɒɔɊɋɖɓɫɍɒə2 ð ɈɫɊ ɖɆɊɎɐɆɑɢɓɎɛ ɋɐɗɕɋɖɎɒɋɓɘɫɈ ɇəɖɋɑɔɒɓɎɛ 1920-ɛ Ɋɔ 
ɉɑɎɇɔɐɎɛ ɊəɛɔɈɓɎɛ ɖɋɚɑɋɐɗɫɏ ɗɋɖɋɊɎɓɎ ȻȻ ɗɘɔɑɫɘɘɥ. Ȩ ɘɔɏ ɗɆɒɎɏ ɝɆɗ ȵəɑɋɓɐ, ɥɐ ɫ 
ɇəɊɢ-ɥɐɎɏ ɗɕɖɆɈɌɓɫɏ ɒɎɘɋɜɢ, ɍɇɋɖɫɉɆɩ əɓɫɐɆɑɢɓɎɏ Ɉɓəɘɖɫɞɓɫɏ ɗɈɫɘ ð ɕɖɔɗɘɫɖ ɔɗɔɇɎɗ-
ɘɫɗɓɎɛ ɕɋɖɋɌɎɈɆɓɢ, ɫɓɊɎɈɫɊəɆɑɢɓɎɛ ɖɋɚɑɋɐɗɫɏ ɫ ɊəɛɔɈɓɎɛ ɕɔɞəɐɫɈ, ɟɔ ɓɆɊɆɤɘɢ ɏɔɉɔ 
ɒəɍɎɜɫ ɓɋɕɔɈɘɔɖɓɔɉɔ çɈɑɆɗɓɔɉɔ ɉɔɑɔɗəè, ɥɐɎɏ ɍɈəɝɎɘɢ ɕɔɍɆ ɝɆɗɔɒ. 

ȵɔɕɖɎ ɘɋ, ɟɔ ȵəɑɋɓɐ əɕɖɔɊɔɈɌ ɗɈɔɉɔ ɌɎɘɘɥ ɇəɈ ɔɘɔɝɋɓɎɏ ɑɤɇɔɈôɤ ɊɖəɍɫɈ ɫ ɝɎ-
ɗɑɋɓɓɎɛ ɞɆɓəɈɆɑɢɓɎɐɫɈ, əɈɆɉɔɤ ɐɖɎɘɎɐɎ ɘɆ ɕɫɊɘɖɎɒɐɔɤ ɒɋɜɋɓɆɘɫɈ, Ɉɫɓ ɕɆɓɫɝɓɔ ɇɔɥɈ-
ɗɥ ɍɆɇəɘɘɥ ɕɫɗɑɥ ɗɒɋɖɘɫ ɏ ɕɋɈɓɔɤ ɒɫɖɔɤ ɓɆɒɆɉɆɈɗɥ ɈɕɑɎɈɆɘɎ ɓɆ ɚɔɖɒəɈɆɓɓɥ ɈɑɆɗɓɔɉɔ 
çɕɔɖɘɖɋɘɆè Ɋɑɥ ɓɆɟɆɊɐɫɈ. ȵɖɔ ɜɋ, ɍɔɐɖɋɒɆ, ɗɈɫɊɝɎɘɢ ɏɔɉɔ çɗɈɫɊɔɒɋ ɑɎɗɘəɈɆɓɓɥè: 
ɐɔɒɕɔɍɎɘɔɖ ɓɋɔɊɓɔɖɆɍɔɈɔ ɍɉɆɊəɈɆɈ, ɟɔ ɖɆɓɔ ɝɎ ɕɫɍɓɔ ɏɔɉɔ correspondances ɇəɊəɘɢ 
ɔɕəɇɑɫɐɔɈɆɓɫ; Ɉɫɓ ɍɓɎɟəɈɆɈ ɑɎɗɘɎ, ɥɐɫ ɓɋ ɛɔɘɫɈ ɇɎ ɍɆɑɎɞɆɘɎ ɕɔ ɗɔɇɫ, Ɇɑɋ ɌɔɊɓɔɉɔ ɖɆɍə 
ɓɋ ɖɋɊɆɉəɈɆɈ ɕɋɖɋɕɎɗɐə. ȴɝɋɈɎɊɓɔ, ɜɋ ɗɈɫɊɝɎɘɢ ɕɖɔ ɕɖɆɉɓɋɓɓɥ ȵəɑɋɓɐɆ, ɟɔɇ ɕɆɒôɥɘɢ 
ɕɖɔ ɓɢɔɉɔ, ɍɆɚɫɐɗɔɈɆɓɆ Ɉ ɑɎɗɘəɈɆɓɓɫ ɘɆ Ɉ ɫɓɞɎɛ ɆɈɘɔɖɗɢɐɎɛ ɊɌɋɖɋɑɆɛ, ɈɫɊɔɇɖɆɌɆɑɆ 
ɗɐɑɆɊɓɫɗɘɢ ɏɔɉɔ ɓɆɘəɖɎ ɇɋɍ ɕɖɎɐɖɆɗ ɫ ɗɕɖɔɟɋɓɓɥ. ȹ ɜɢɔɒə Ɍ ɐɑɤɝɫ  ɈɆɌɑɎɈɎɒ ɇəɑɔ 
ɕɔɊɔɑɆɓɓɥ ɐɑɫɞɋ çɑɋɉɐɔɈɆɌɓɔɉɔè ɘɆ çɔɊɓɔɊɋɓɓɔɉɔè petit ma´tre, ɥɐɎɒ ɏɔɉɔ ɕɔɗɘɫɏɓɔ 
ɘɆɈɖəɈɆɑɎ Ɋɋɥɐɫ ɐɖɎɘɎɐɎ. ȷɆɒɋ ɘɔɒə ə 1950-ɛ ɖɔɐɆɛ ȵəɑɋɓɐ ɍɈɋɖɓəɈɗɥ Ɋɔ Ȧɓɖɫ ȫɑɥ3 ɍ 
ɕɖɔɕɔɍɎɜɫɩɤ ɓɆɕɎɗɆɘɎ ɇɫɔɉɖɆɚɫɤ çɚɖɆɓɜəɍɢɐɔɉɔ ɐɔɒɕɔɍɎɘɔɖɆ ȺɖɆɓɗɫɗɆ ȵəɑɋɓɐɆè. ȹ 
ɑɎɗɘəɈɆɓɓɫ ɍ ɒɆɏɇəɘɓɫɒ ɇɫɔɉɖɆɚɔɒ Ɉɫɓ ɓɆɕɔɑɥɉɆɈ ɓɆ çɕɖɆɈɎɑɢɓɎɛè ɔɖɫɩɓɘɎɖɆɛ ə ɗɕɖɎɏ-
ɓɥɘɘɫ ɗɈɔɩɬ ɕɔɗɘɆɘɫ: çɍɓɎɟɎɘɎ ɑɋɉɋɓɊə ɒɫɓɫɆɘɤɖɎɗɘɆè, ɕɫɊɐɖɋɗɑɎɘɎ çɫɓɘɋɑɋɐɘəɆɑɢɓɫɗɘɢè, 
ɕɔɐɆɍɆɘɎ, ɟɔ çɏɔɉɔ ɒəɍɎɐɆ ð ɓɋ ɑɎɞɋ ɈɔɐɆɑɢɓɆè [Poulenc, 1994, ɖ. 677ï678], ɫ, ɉɔɑɔɈɓɋ, 
çɖɔɍɐɖɎɘɎ ɕɎɘɆɓɓɥ <é> ɚɖɆɓɘɆ <é> ɫ ɕɖɎɊɈɔɖɓɔɉɔ ɆɇɆɘɆè [ɘɆɒ ɗɆɒɔ, ɖ. 866].  

ȯɔɉɔ ɕɔɇɔɤɈɆɓɓɥ ɍɆɇəɘɘɥ ɝɎ ɈɎɐɖɎɈɑɋɓɓɥ ɕɆɒôɥɘɫ ɕɖɔ ɓɢɔɉɔ ɇəɑɎ ɓɋɇɋɍɕɫɊɗɘɆ-
Ɉɓɫ. ȵɆɖɆɊɎɉɒɆ ɒəɍɎɝɓɔɉɔ ɒɎɗɑɋɓɓɥ, ɟɔ əɘɈɋɖɊɎɑɆɗɥ Ɉ ɗɋɖɋɊɎɓɫ ȻȻ ɗɘɔɑɫɘɘɥ, ɓɋ ɕɋ-
ɖɋɊɇɆɝɆɑɆ ɒɫɗɜɥ Ɋɑɥ ɘɆɐɔɉɔ ɘɎɕə ɘɈɔɖɝɔɗɘɫ, ɥɐɎɏ əɔɗɔɇɑɤɈɆɈ ȵəɑɋɓɐ. ȴɊɎɓ ɫɍ ɓɆɏɈɕ-
ɑɎɈɔɈɫɞɎɛ ɕɖɋɊɗɘɆɈɓɎɐɫɈ ɜɫɩɬ ɓɔɈɔɬ ɋɗɘɋɘɎɐɎ ȵôɩɖ ȧəɑɋɍ ɓɋ ɑɎɞɋ ɈɎɍɓɆɝɆɈ ɓɆɕɖɥɒɎ 
ɖɔɍɈɎɘɐə ɕɫɗɑɥɈɔɩɓɓɔɬ ɩɈɖɔɕɋɏɗɢɐɔɬ ɒəɍɎɐɎ, Ɇ ɏ ɚɔɖɒəɈɆɈ ɬɬ ɜɫɓɓɫɗɓə ɫɩɖɆɖɛɫɤ. ȷɆɒɋ 
ɍ ɏɔɉɔ ɕɔɊɆɝɫ ȵəɑɋɓɐɆ ɘɖɎɈɆɑɎɏ ɝɆɗ ɗɕɖɎɏɒɆɑɎ ɥɐ çɑɋɉɐɔɈɆɌɓɎɏ ɕɋɖɋɌɎɘɔɐ ɊɔɈɔ-
ɩɓɓɔɬ ɋɕɔɛɎè ɝɎ çɕɔɗɘɆɝɆɑɢɓɎɐɆ ɖɔɍɈɆɌɆɑɢɓɔɬ ɒəɍɎɐɎ Ɋɑɥ ɗəɕɋɖɒɆɖɐɋɘɫɈè. ȧəɑɋɍ Ɉɫ-
ɊɐɖɎɘɔ ɕɔɖɫɈɓɤɈɆɈ ɏɔɉɔ ɒəɍɎɐə ɍ çɕɖɔɊəɐɘɆɒɎ, ɥɐɫ ɝɋɖɋɍ Ɉɫɗɫɒ ɊɓɫɈ ɉɓɎɤɘɢè ɫ ɥɐə 
çɊɔɈɋɊɋɘɢɗɥ ɈɎɐɎɓəɘɎè4 [Henahan, 1987]. ȹ ɈɫɊɔɒɔɒə ɫɓɘɋɖɈôɤ ȰɆɖɔɑɤ ȧɋɚɚɆ ə 2000 
ɖɔɜɫ ȧəɑɋɍ ɕɔɖɫɈɓɤɈɆɈ ɒəɍɎɐə ȵəɑɋɓɐɆ ɍ çɊəɌɋ Ɋɔɇɖɋ ɍɖɔɇɑɋɓɔɤ ɐɔɓɊɎɘɋɖɗɢɐɔɤ ɈɎ-
ɕɫɝɐɔɤ ð Ɇɑɋ Ɉɗɋ Ɍ ɘɆɐɎ ɈɎɕɫɝɐɔɤè [ɜɎɘ. ɍɆ: Lacombe, 2013, ɖ. 659], ɓɆɘɥɐɆɤɝɎ ɓɆ ɬɬ 
ɊɋɐɔɖɆɘɎɈɓɎɏ, çɗɔɑɔɊɐɎɏè ɛɆɖɆɐɘɋɖ. ȳɆɈɫɘɢ ɍɆ ɐɫɑɢɐɆ ɖɔɐɫɈ Ɋɔ ɗɈɔɩɬ ɗɒɋɖɘɫ, ȧəɑɋɍ 
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4 ʇʦʚʥʠʡ ʪʝʢʩʪ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ɹʫʣʝʟʘ: çʗʢʱʦ ʚʠ ʭʦʯʝʪʝ ʧʝʚʥʦʾ ʝʩʪʝʪʠʢʠ ʩʫʧʝʨʤʘʨʢʝʪʫ, ʜʦʙʨʝ, 

ʤʘʡʪʝ ʮʝ, ʥʽʭʪʦ ʥʝ ʙʫʜʝ ʧʨʦʪʠ, ʘʣʝ ʚʩʽ ʟʨʝʰʪʦʶ ʟʘʙʫʜʫʪʴ ʮʝ, ʙʦ ʢʦʞʥʝ ʧʦʢʦʣʽʥʥʷ ʩʪʚʦʨʶʚʘʪʠʤʝ ʩʚʦʶ 

ʚʣʘʩʥʫ ʤʫʟʠʢʫ ʩʫʧʝʨʤʘʨʢʝʪʫ ð ʷʢ ʧʨʦʜʫʢʪʠ, ʷʢʽ ʯʝʨʝʟ ʚʽʩʽʤ ʜʥʽʚ ʛʥʠʶʪʴ, ʽ ʚʠ ʙʽʣʴʰʝ ʥʝ ʤʦʞʝʪʝ ʾʭ 

ʾʩʪʠ, ʽ ʚʘʤ ʜʦʚʝʜʝʪʴʩʷ ʾʭ ʚʠʢʠʥʫʪʠè [Henahan, 1987]. 
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ɕɖɔɊɔɈɌəɈɆɈ ɗɈɔɤ ɓɎɟɫɈɓə ɐɖɎɘɎɐə: çȭɆɈɌɊɎ ɍɓɆɏɊəɘɢɗɥ ɑɤɊɎ, ɥɐɫ ɔɇɎɖɆɤɘɢ ɑɋɉ-
ɐɎɏ ɫɓɘɋɑɋɐɘəɆɑɢɓɎɏ ɞɑɥɛ. ȵəɑɋɓɐ ɕɫɗɑɥ ñȨɋɗɓɎ ɗɈɥɟɋɓɓɔɬò? ȼɋ ɓɋ ɇəɈ ɕɖɔɉɖɋɗ. Ʌ ɓɋ 
ɒɔɌə ɕɔɑɋɒɫɍəɈɆɘɎ ɍ ɜɎɒɎ ɑɤɊɢɒɎ ð ɬɛ ɕɖɔɗɘɔ ɓɋ ɫɗɓəɩè [Clark, 2015], əɔɗɔɇɑɤɤɝɎ 
ȵəɑɋɓɐɆ ɥɐ ɗɎɒɈɔɑ əɗɫɛ ɖɋɘɖɔɉɖɆɊɓɎɛ ɫ ɑɋɉɐɔɈɆɌɓɎɛ ɚɔɖɒ ɒəɍɎɝɓɔɬ ɕɖɆɐɘɎɐɎ.   

ȸɆɐɫ ɈɎɗɑɔɈɑɤɈɆɓɓɥ ɍɆɗɈɫɊɝəɤɘɢ ɓɋ ɑɎɞɋ ɔɗɔɇɎɗɘə ɔɜɫɓɐə ȧəɑɋɍɆ. ȹ ɐɔɓɘɋɐɗɘɫ 
ɕɫɗɑɥɈɔɩɓɓɔɉɔ ɩɈɖɔɕɋɏɗɢɐɔɉɔ ɆɈɆɓɉɆɖɊə, ɍɔɖɫɩɓɘɔɈɆɓɔɉɔ ɓɆ ɕɖɫɔɖɎɘɋɘ ɫɓɘɋɑɋɐɘəɆɑɢ-
ɓɔɬ ɔɖɉɆɓɫɍɆɜɫɬ ɍɈəɐə, ɖɆɜɫɔɓɆɑɢɓɋ ɒɎɗɑɋɓɓɥ ɘɆ ɐɔɓɗɘɖəɐɘɎɈɓɫɗɘɢ, Ɇɕɋɑɥɜɫɥ ȵəɑɋɓɐɆ 
Ɋɔ ɘɖɆɊɎɜɫɬ, ɘɔɓɆɑɢɓɔɬ ɒəɍɎɐɎ, Ɋɔ çɑɤɊɥɓɔɗɘɫè ɒəɍɎɝɓɔɉɔ ɈɎɗɑɔɈə ɏ ɕɖɎɖɔɊɓɔɬ ɒɋ-
ɑɔɊɎɐɎ ɗɕɖɎɏɒɆɑɎɗɥ ɥɐ ɆɓɆɛɖɔɓɫɍɒ. ȵɆɖɆɊɔɐɗɆɑɢɓɔ, Ɇɑɋ ɗɆɒɋ ɜɫ ɖɎɗɎ ɕɫɍɓɫɞɋ ɗɘɆ-
ɓəɘɢ ɔɊɓɎɒ ɫɍ ɉɔɑɔɈɓɎɛ ɆɖɉəɒɋɓɘɫɈ ɓɆ ɐɔɖɎɗɘɢ ɓɋɕɋɖɋɛɫɊɓɔɬ ɜɫɓɓɔɗɘɫ ɏɔɉɔ ɘɈɔɖɝɔɗɘɫ. 

ȵɔɕɖɎ ɈɫɊɈɋɖɘɋ ɓɋɗɕɖɎɏɓɥɘɘɥ ɍ ɇɔɐə ɕɖɋɊɗɘɆɈɓɎɐɫɈ ɆɈɆɓɉɆɖɊɓɔɬ ɔɖɘɔɊɔɐɗɫɬ, 
ɒəɍɎɐɆ ȺɖɆɓɗɫɗɆ ȵəɑɋɓɐɆ, ɍɆ ɗɕɔɗɘɋɖɋɌɋɓɓɥɒ ȫɖɈɋ ȱɆɐɔɒɇa ɘɆ ȳɫɐɔɑɥ ȷɔəɗɔɓɆ,  çɓɋ 
ɍɆɍɓɆɑɆ ɈɎɕɖɔɇəɈɆɓɢ ɝɆɗə ɫ ɗɘɆɑɆ ɔɊɓɫɩɤ ɍ ɓɆɏɕɔɕəɑɥɖɓɫɞɎɛ ə ȻȻ ɗɘɔɑɫɘɘɫè [Fortune 
de Francis Poulenc, 2016, ɖ. 304]. ȼɋɏ ɚɆɐɘ Ɉɐɔɘɖɋ ɗɈɫɊɝɎɘɢ ɕɖɔ ɘɋ, ɟɔ ɕɆɖɆɊɔɐɗɆɑɢ-
ɓɫɗɘɢ ɫ çɕɔɊɈɫɏɓɫɗɘɢè, ɕɖɔɥɈɑɋɓɆ ɓɆɈɫɘɢ ə ɖɋɜɋɕɜɫɬ ɏɔɉɔ ɒəɍɎɐɎ, ɩ ɓɋɈɫɊôɩɒɓɔɤ ɗɐɑɆ-
ɊɔɈɔɤ ɕəɑɋɓɐɫɈɗɢɐɔɉɔ ɚɋɓɔɒɋɓə.  

ȷɢɔɉɔɊɓɫ ɒəɍɎɐɆ ȵəɑɋɓɐɆ ɓɆɇəɈɆɩ ɓɔɈɔɉɔ ɍɈəɝɆɓɓɥ ɓɋ ɑɎɞɋ Ɉ ɐɔɓɜɋɖɘɓɫɏ 
ɕɖɆɐɘɎɜɫ, Ɇ ɏ ə ɘɋɔɖɋɘɎɝɓɔɒə ɊɎɗɐəɖɗɫ. ȭɒɫɓɆ ɋɗɘɋɘɎɝɓɔɬ ɕɆɖɆɊɎɉɒɎ ɓɆ ɕɔɝɆɘɐə XXI 
ɗɘɔɑɫɘɘɥ, ɍ ɬɬ ɒɔɊəɗɔɒ çɔɗɒɎɗɑɋɓɓɥ ɗəɝɆɗɓɔɗɘɫ Ɉ ɖɫɍɓɫ ɫɗɘɔɖɎɝɓɫ ɒɔɒɋɓɘɎè [Ȧɖɘɋɒɋɓ-
ɐɔ, 2024, ɗ. 17], ɈɫɊɐɖɎɈɆɩ ɒɔɌɑɎɈɫɗɘɢ ɕɔ-ɓɔɈɔɒə ɕɔɉɑɥɓəɘɎ ɓɆ ɘɫ ɚɋɓɔɒɋɓɎ, ɥɐɫ ə ɒɔ-
Ɋɋɖɓɫɗɘɗɢɐɫɏ ɘɆ ɕɔɗɘɒɔɊɋɖɓɫɗɘɗɢɐɫɏ ɗɈɫɊɔɒɔɗɘɫ ɍɊɆɈɆɑɎɗɥ ɆɓɆɛɖɔɓɫɍɒɔɒ, Ɇɑɋ ɓɆɗɕɖɆɈ-
Ɋɫ ɈɎɕɋɖɋɊɎɑɎ ɗɈɫɏ ɝɆɗ. ȳɔɈɫɘɓɥ, ɒɋɘɆɒɔɊɋɖɓɆ ɔɕɘɎɐɆ, ɝəɘɑɎɈɆ Ɋɔ ɕɆɖɆɊɔɐɗɫɈ ɫ Ɋɔ 
çɐɔɑɎɈɆɓɢè [Vermeulen, Akker, 2010], ɊɔɍɈɔɑɥɩ ɕɔɇɆɝɎɘɎ ə ɘɈɔɖɝɔɗɘɫ ȵəɑɋɓɐɆ ɕɖɔɥɈ 
ɔɓɔɈɑɋɓɔɬ ɜɫɑɫɗɓɔɗɘɫ, ɥɐə ɗəɝɆɗɓɆ ɋɕɔɛɆ ɍɓɔɈə ɈɝɎɘɢɗɥ ɈɫɊɝəɈɆɘɎ ɫ ɔɗɒɎɗɑɤɈɆɘɎ. ȹ 
ɚɔɐəɗɫ ɒɋɘɆɒɔɊɋɖɓɫɍɒə, ɥɐɎɏ çɕɔɈɋɖɘɆɩ ɐəɑɢɘəɖɫ ɘɆ ɒɎɗɘɋɜɘɈə ɝəɘɑɎɈɫɗɘɢ ɘɆ ɝəɘɘɩ-
Ɉɫɗɘɢ, ɈɘɖɆɝɋɓɫ ə ɕɔɗɘɒɔɊɋɖɓɫɍɒɫè1 ɐɔɒɕɔɍɎɘɔɖ ɕɔɗɘɆɩ ɗɈɔɩɖɫɊɓɎɒ avant la lettre  ɒɋ-
ɘɆɒɔɊɋɖɓɔɬ ɝəɘɘɩɈɔ-ɝəɘɑɎɈɔɗɘɫ (sensibility ). 

ȵɔɊɈɫɏɓɫɗɘɢ ɐɑɤɝɔɈɔɉɔ Ɋɑɥ ɒɋɘɆɒɔɊɋɖɓɫɍɒə ɕɔɓɥɘɘɥ sensibility  ə ɈɎɕɆɊɐə 
ȵəɑɋɓɐɆ ɈɎɥɈɑɥɩɘɢɗɥ ɔɗɔɇɑɎɈɔ ɕɖɔɒɔɈɎɗɘɔ ð ɏɔɉɔ ɒəɍɎɐɆ ɏ ɔɗɔɇɎɗɘɫɗɘɢ ɔɊɓɔɝɆɗɓɔ 
ɈɎɥɈɑɥɤɘɢ ɝəɘɘɩɈɫɗɘɢ ɥɐ ɛəɊɔɌɓɤ, ɋɒɔɜɫɏɓə ɍɊɆɘɓɫɗɘɢ Ɋɔ ɉɑɎɇɔɐɔɉɔ ɕɋɖɋɌɎɈɆɓ-
ɓɥ ɘɆ ɕɋɖɋɊɆɝɫ ɋɒɔɜɫɏ, ɘɆ ɝəɘɑɎɈɫɗɘɢ Ɉ ɞɎɖɞɔɒə ɋɐɍɎɗɘɋɓɜɫɏɓɔɒə ɗɋɓɗɫ: əɒɫɓɓɥ 
ɗɕɖɎɏɒɆɘɎ ɗɐɑɆɊɓɫɗɘɢ ɗɈɫɘə ɫ ɊɔɗɈɫɊ ɌɎɘɘɥ. Ʌɐ ɍɆəɈɆɌəɩ ȫ. ȱɥɐɔɒɇ: çȵɋɖɋɌɎɈɆɘɎ ɫ 
ɒɆɘɎ ɕɋɖɋɌɎɘɎɏ ɊɔɗɈɫɊ ð ɜɋ ɕɖɎɓɜɎɕ ɏɔɉɔ ɒəɍɎɐɎè [Lacombe, 2013, ɖ. 820].  

ȵəɑɋɓɐ, ɓɆ ɈɫɊɒɫɓə ɈɫɊ ɗəɝɆɗɓɎɐɫɈ-ɒɔɊɋɖɓɫɗɘɫɈ, ɓɋ ɕɖɆɉɓɋ ɍɈɫɑɢɓɎɘɎɗɥ ɈɫɊ ɋɒɔ-
ɜɫɬ, ɓɋ ɗɔɖɔɒɎɘɢɗɥ ɬɬ, ɓɆɈɕɆɐɎ ð ɕɖɎɏɒɆɩ ɬɬ ɥɐ ɗɈɫɊɝɋɓɓɥ ɌɎɈɔɬ ɊəɛɔɈɓɔɬ ɕɖɎɗəɘɓɔɗɘɫ 
ɒɎɘɜɥ ə ɒɎɗɘɋɜɘɈɫ: ɗɆɒɋ ɘɔɒə ɈɔɓɆ ɓɆɇəɈɆɩ ɓɔɈɔɬ, ɕɆɖɆɊɔɐɗɆɑɢɓɔɬ ɟɎɖɔɗɘɫ. ȯɊɋɘɢɗɥ, 
ɍɈɎɝɆɏɓɔ, ɓɋ ɕɖɔ ɕɔɈɋɖɛɔɈə ɋɒɔɜɫɏɓɫɗɘɢ (ɕəɑɋɓɐɫɈɗɢɐɆ ɝəɘɘɩɈɫɗɘɢ ɓɫɐɔɑɎ ɓɋ ɖɋɊəɐə-
ɩɘɢɗɥ Ɋɔ ɗɋɓɘɎɒɋɓɘɆɑɢɓɔɗɘɫ), Ɇ ɕɖɔ ɔɗɔɇɑɎɈə ɚɔɖɒə Ɉɓəɘɖɫɞɓɢɔɉɔ ɈɫɊɉəɐə, Ɋɋ ɕɋɖɋɌɎ-
ɘɋ ɓɆɇəɈɆɩ ɋɗɘɋɘɎɝɓɔɬ ɚɔɖɒɎ.  

ȭɆ ȫ. ȱɥɐɔɒɇɔɒ, ɔɗɔɇɎɗɘɎɏ ɊɔɗɈɫɊ Ɋɑɥ ȵəɑɋɓɐɆ ɇəɈ ɓɋ ɑɎɞɋ ɕɋɖɋɊəɒɔɈɔɤ, Ɇ ɏ 
ɓɋɈɫɊôɩɒɓɎɒ ɊɌɋɖɋɑɔɒ ɘɈɔɖɝɔɗɘɫ: çȬɎɘɎ ð ɔɍɓɆɝɆɩ ɈɫɊɝəɈɆɘɎ, ɟɔɇ ɘɈɔɖɎɘɎ. Ȧ ɘɈɔ-
ɖɎɘɎ ð ɜɋ ɔɗɘɆɘɔɝɓɎɏ Ɇɐɘ, ɥɐɎɒ ɍɊɫɏɗɓɤɩɘɢɗɥ Ɋɔɑɥ: ñȼɋ ɇəɑɔ ɓɋɔɇɛɫɊɓɔòè [Lacombe, 
2013, ɖ. 821]. ȲɔɈɆ ɏɊɋ ɓɋ ɕɖɔ ɈɎɞəɐɆɓɫ Ɇɇɔ ɕɫɊɓɋɗɋɓɫ ɕɋɖɋɌɎɈɆɓɓɥ, Ɇ ɕɖɔ ɇəɊɢ-ɥɐɎɏ 
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ɊɔɗɈɫɊ ð ɓɆɈɫɘɢ ɓɆɏɇɔɑɤɝɫɞɎɏ ɝɎ ɓɆɏɕɖɎɍɋɒɑɋɓɫɞɎɏ. ȰɔɒɕɔɍɎɘɔɖ əɗɈɫɊɔɒɑɤɈɆɈ, 
ɟɔ ɌɎɘɘɥ Ɉ əɗɫɛ ɏɔɉɔ ɕɖɔɥɈɆɛ ɌɎɈɎɘɢ ɏɔɉɔ ɒəɍɎɐə, ɫ ɘɔɒə ɕɖɎɏɒɆɈ ɓɆɈɫɘɢ ɖəɏɓɫɈɓɫ 
çɘɋɒɓɫ ɗɘɔɖɔɓɎè ɗɈɔɉɔ ɫɗɓəɈɆɓɓɥ ð ɈɫɊɝɆɏ, ɍɆɇɔɖɔɓɋɓɋ ɐɔɛɆɓɓɥ, ɕɗɎɛɫɝɓɫ ɖɔɍɑɆɊɎ, 
ɇɔɌɋɈɫɑɑɥ ð ɥɐ ɓɋɔɇɛɫɊɓə ɗɎɖɔɈɎɓə Ɋɑɥ ɗɘɈɔɖɋɓɓɥ ɋɗɘɋɘɎɝɓɔɬ ɋɓɋɖɉɫɬ. ȵɫɗɑɥ ɉɑɎɇɔɐɔɬ 
ɔɗɔɇɎɗɘɔɬ ɐɖɎɍɎ 1929 ɖɔɐə Ɉɫɓ ɍɫɍɓɆɩɘɢɗɥ: çɅ ɍɓɔɈə ɗɘɆɈ ɘɎɒ ȵəɑɋɓɐɔɒ, ɥɐɔɉɔ ɈɎ ɍɓɆ-
ɑɎ, ɍ ɕɖɎɛɔɈɆɓɔɤ Ɉ ɉɑɎɇɎɓɫ Ɋəɞɫ ɝəɘɘɩɈɫɗɘɤ, ɓɆ ɥɐə, ɥɐ ɒɋɓɫ ɍɊɆɩɘɢɗɥ, ɒɔɥ ɒəɍɎɐɆ ɓɋ 
ɒɔɌɋ ɗɐɆɖɌɎɘɎɗɥè [Poulenc, 1994, ɖ. 316]. Ƚɋɖɋɍ ɊɈɆɊɜɥɘɢ ɕôɥɘɢ ɖɔɐɫɈ, ɕɋɖɋɔɗɒɎɗɑɤ-
ɤɝɎ ɗɘɆɓ Ɋɋɕɖɋɗɫɬ, ɟɔ ɗəɕɖɔɈɔɊɌəɈɆɈ ɓɆɕɎɗɆɓɓɥ çȪɫɆɑɔɉɫɈ ɐɆɖɒɋɑɫɘɔɐè, ȵəɑɋɓɐ 
ɊɫɏɞɔɈ ɈɎɗɓɔɈɐə: çɅ ɊəɒɆɤ, ɟɔ ɜɋ ɇəɑɔ ɓɋɔɇɛɫɊɓɔ, ɟɔɇ ɕɔɘɫɒ ñɗɕɆɑɎɘɎò ɒəɍɎɝɓɔè 
[ɘɆɒ ɗɆɒɔ, ɖ. 832]. ȷɆɒɋ ɜɥ ɆɑɛɫɒɫɝɓɆ ɘɖɆɓɗɚɔɖɒɆɜɫɥ ɕɋɖɋɌɎɘɔɉɔ Ɉ ɒəɍɎɐə ɓɆɊɆɩ ɏɔɉɔ 
ɘɈɔɖɆɒ ð çȪɫɆɑɔɉɎ ɐɆɖɒɋɑɫɘɔɐè ɝɎ çȩɔɑɔɗ ɑɤɊɗɢɐɎɏè ð ɔɗɔɇɑɎɈɔɬ Ɇɕɔɗɘɋɖɫɔɖɓɔɬ 
ɜɫɓɓɔɗɘɫ, ɟɔ ɏ ɕɔɥɗɓɤɩ ɬɛɓɤ ɉɑɎɇɔɐə ɕɗɎɛɔɋɒɔɜɫɏɓə ɗɎɑə. 

ȬɎɘɘɩɈɆ ɒɆɘɋɖɫɥ, ɕɋɖɋɘɈɔɖɋɓɆ ɓɆ ɋɗɘɋɘɎɝɓɋ ɕɆɑɎɈɔ, ɚɔɖɒəɩ əɓɫɐɆɑɢɓɋ ɐɖɋɊɔ 
ɐɔɒɕɔɍɎɘɔɖɆ ð ɗɈɔɩɖɫɊɓɋ çengagement esth®tiqueè [Lacombe, 2013, ɖ. 818]. ȼɋɏ 
ɕɖɎɓɜɎɕ ɕɔɑɥɉɆɩ ə ɍɑɎɘɘɫ Ɉɗɫɛ ɆɗɕɋɐɘɫɈ ɌɎɘɘɥ ɘɆ ɒɎɗɘɋɜɘɈɆ: ɔɗɔɇɎɗɘɔɉɔ ɫ ɛəɊɔɌɓɢɔɉɔ, 
ɖɋɑɫɉɫɏɓɔɉɔ ɫ ɗɔɜɫɆɑɢɓɔɉɔ, ɫɓɘɋɑɋɐɘəɆɑɢɓɔɉɔ ɏ ɋɒɔɜɫɏɓɔɉɔ ɘɆ ɖɋɆɑɫɍəɩɘɢɗɥ ə Ɉɗɫɛ ɌɆɓ-
ɖɆɛ (ɐɆɒɋɖɓɆ, ɖɋɑɫɉɫɏɓɆ, ɔɖɐɋɗɘɖɔɈɆ, ɛɔɖɔɈɆ ɒəɍɎɐɆ, ɔɕɋɖɓɎɏ ɘɋɆɘɖ, ɇɆɑɋɘ, m®lodies, 
ɒəɍɎɐɆ Ɋɑɥ ɘɋɆɘɖɆɑɢɓɔɬ ɗɜɋɓɎ ɘɆ Ɋɔ ɚɫɑɢɒɫɈ). ȷɆɒɋ ɜɥ çɋɗɘɋɘɎɝɓɆ ɗɕɖɥɒɔɈɆɓɫɗɘɢè 
ɗɘɆɈɎɘɢ ɏɔɉɔ ɝəɘɘɩɈɔ-ɝəɘɑɎɈɋ çɥè Ɉ ɜɋɓɘɖ ɒəɍɎɝɓɔɉɔ ɘɈɔɖə [ɘɆɒ ɗɆɒɔ]. ȼɥ ɕɔɍɎɜɫɥ 
ȵəɑɋɓɐɆ, Ɋɋ ɌɎɘɘɥ ɩ ɕɋɖɞɔɊɌɋɖɋɑɔɒ, ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɕɖɎɍɈɔɊɎɘɢ Ɋɔ ɆɈɘɋɓɘɎɝɓɔɗɘɫ, 
ɟɔ ɉɑɎɇɔɐɔ ɖɋɍɔɓəɩ ɍ ɒɋɘɆɒɔɊɋɖɓɎɒ ɍɆɐɑɎɐɔɒ Ɋɔ çɓɔɈɔɬ ɟɎɖɔɗɘɫè. ȦɊɌɋ, ɥɐ ɍɆɍɓɆ-
ɝɆɩ ȳɆɘɆɑɫɥ ȭɆɉəɖɗɢɐɆ, çɕɔɗɘɕɔɗɘɒɔɊɋɖɓ ɍɓɆɝɓɔɤ ɒɫɖɔɤ ɩ ɕɔɞəɐɔɒ ɈɘɖɆɝɋɓɔɬ ɟɎɖɔ-
ɗɘɫ ɘɆ ɆɈɘɋɓɘɎɝɓɔɗɘɫè [ȭɆɉəɖɗɢɐɆ, 2022, ɗ. 19]. ȰɔɒɕɔɍɎɘɔɖ ɗɈɫɊɔɒɔ ɈɫɊɗɘɔɤɩ ɫɊɋɤ ɒə-
ɍɎɐɎ ɥɐ ɗɆɒɔɈɎɖɆɌɋɓɓɥ, ɕɖɔɉɔɑɔɞəɤɝɎ: çȲɔɥ ɒəɍɎɐɆ ð ɜɋ ɒɫɏ ɕɔɖɘɖɋɘè [Poulenc, 
Jô®cris, ɖ. 455]. Ȫɑɥ ɓɢɔɉɔ ɕɖɔɜɋɗ ɘɈɔɖɋɓɓɥ ɘɔɘɔɌɓɎɏ Ɇɐɘə ɗɆɒɔɖɔɍɐɖɎɘɘɥ: çȵɎɗɆɘɎ 
ɒəɍɎɐə, Ɇ ɕɔɘɫɒ ɊɆɈɆɘɎ ɗɋɇɋ ɕɔɝəɘɎ ð ɜɋ ɥɐ ɕɫɊɓɋɗɘɎ ɗɑəɛɆɝɆɒ ɊɍɋɖɐɆɑɔ ɗɈɔɉɔ Ɉɓəɘ-
ɖɫɞɓɢɔɉɔ ɌɎɘɘɥè. ȵəɑɋɓɐ ɓɆɉɔɑɔɞəɈɆɈ ɓɆ ɋɒɔɜɫɏɓɫɏ, Ɇ ɓɋ ɖɆɜɫɔɓɆɑɢɓɫɏ ɔɗɓɔɈɫ ɗɈɔɩɬ 
ɘɈɔɖɝɔɗɘɫ. Ȩɫɓ ɕɎɞɋ çɓɋ ɖɔɍəɒɔɒ, Ɇ ɗɋɖɜɋɒ ð ñɓɆɞɎɒ ɓɆɏɐɖɆɗɎɈɫɞɎɒ ɔɖɉɆɓɔɒòè, 
ɕɖɥɒɔ ɕɔɈôɥɍəɤɝɎ ɗɕɖɎɏɓɥɘɘɥ ɗɈɔɬɛ ɘɈɔɖɫɈ ɍ ɕɖɎɏɓɥɘɘɥɒ ɏɔɉɔ ɔɗɔɇɎɗɘɔɗɘɫ: çɅ ɗɕɖɆɈɊɫ 
ɈɐɑɆɈ ə ɜɋɏ ɘɈɫɖ əɗɤ ɗɈɔɤ ɓɆɏɐɖɆɟə ɐɖɔɈ. Ʌɐɟɔ ɏɔɉɔ ɓɋ ɑɤɇɎɘɎ, ɘɔ ɓɋ ɒɔɌɓɆ ɑɤɇɎɘɎ 
ɏ ɒɋɓɋè [Poulenc, 1994, ɖ. 292].  

ȹ ɒɋɘɆɒɔɊɋɖɓɫɏ ɔɕɘɎɜɫ ɜɥ ɘɔɘɔɌɓɫɗɘɢ ɒɎɗɘɋɜɘɈɆ ɫ ɔɗɔɇɎɗɘɔɗɘɫ ɖɋɆɑɫɍəɩɘɢɗɥ ɝɋ-
ɖɋɍ çɝəɘɑɎɈɎɏ ɊɔɉɔɈɫɖè ɍɫ ɗɑəɛɆɝɋɒ. ȭɆ ȫ. ȱɥɐɔɒɇɔɒ, ɘɈɫɖ ɗɘɆɩ ɔɊɓɔɝɆɗɓɔ çɗɘɈɔɖɋɓ-
ɓɥɒ ɋɒɔɜɫɏɓɔɉɔ ɆɈɘɔɕɔɖɘɖɋɘɆ ɫ ɗɕɖɔɇɔɤ ɗɘɈɔɖɎɘɎ ɖɔɍɕɔɈɫɊɢè, Ɋɋ ɚɔɖɒɆ ɗɕɖɎɏɒɆɩɘɢ-
ɗɥ ɥɐ çɕɖɔɗɘɫɖ ɕɆɒôɥɘɫ, ɐɔɒɇɫɓɆɜɫɥ ɫ ɕɔɗɑɫɊɔɈɓɫɗɘɢ ɚɆɐɘɫɈ Ɇɇɔ ɋɒɔɜɫɏ, ɑɆɓɜɤɌɔɐ ɕɔɗ-
ɑɫɊɔɈɓɔɗɘɋɏ ɫ ɖɔɍɕɔɈɫɊɢ, ɕɖɔɓɎɍɆɓɆ ɗɕɔɉɆɊɆɒɎè [Lacombe, 2013, ɖ. 823]. ȵɖɎ ɜɢɔɒə 
ɐɔɒɕɔɍɎɘɔɖ ɗɈɫɊɔɒɔ ɈɫɊɛɔɊɎɘɢ ɈɫɊ ɒɔɊɋɖɓɫɗɘɗɢɐɔɬ ɑɫɓɫɏɓɔɗɘɫ, ɔɖɉɆɓɫɍɔɈəɤɝɎ ɘɈɫɖ ɥɐ 
çɓɋɑɫɓɫɏɓə ɖɔɍɕɔɈɫɊɢ, ɟɔ ɓɆɏɝɆɗɘɫɞɋ ɗɐɑɆɊɆɩɘɢɗɥ ɍɫ ɗɘɖɎɇɐɫɈ, ɐɔɑɆɌɫɈ, ɕɔɈɋɖɓɋɓɢè 
[ɘɆɒ ɗɆɒɔ]. ȸɆɐɎɒ ɝɎɓɔɒ, ɆɈɘɋɓɘɎɝɓɫɗɘɢ ȵəɑɋɓɐɆ ɕɔɑɥɉɆɩ ə ɟɎɖɔɒə, ɋɒɔɜɫɏɓɔ ɈɖɆɍ-
ɑɎɈɔɒə, Ɇɑɋ ɗɘɖəɐɘəɖɓɔ ɆɒɇɫɈɆɑɋɓɘɓɔɒə (ɐɔɑɎɈɓɔɒə) ɓɆɖɆɘɎɈɫ, ɟɔ ɩ ɉɔɑɔɈɓɔɤ ɔɍɓɆ-
ɐɔɤ ɒɋɘɆɒɔɊɋɖɓɔɬ ɋɗɘɋɘɎɐɎ, ɥɐɆ ɕɖɎɏɒɆɩ ɜɫɑɫɗɓɫɗɘɢ ɗəɕɋɖɋɝɓɔɗɘɋɏ. 

ȴɝɋɈɎɊɓɔ, ɗɆɒɋ ɆɈɘɋɓɘɎɝɓɋ ɈɎɗɑɔɈɑɤɈɆɓɓɥ ȵəɑɋɓɐɆ, çɏɔɉɔ ɑɫɇɫɊɓɎɏ ɗɘɎɑɢ ɘɆ 
ɖɋɑɫɉɫɏɓɋ ɈɎɖɆɌɋɓɓɥ, ɞɈɎɊɐɫ ɍɒɫɓɎ ɓɆɗɘɖɔɤ, ɟɔ ɍɆɒɫɓɤɤɘɢ ɓɫɒɋɜɢɐə ɗɘɖəɐɘəɖɓə ɑɔ-
ɉɫɐə ɊɎɓɆɒɫɐɔɤ ɆɗɔɜɫɆɜɫɏ ɫɊɋɏ ɘɆ ɌɎɈɔɤ ɋɒɔɜɫɏɓɫɗɘɤè [Lacombe, 2013, ɖ. 600] ɈɎɍɓɆ-
ɝɆɤɘɢ ɏɔɉɔ ɗɕɖɆɈɌɓɤ ɔɖɎɉɫɓɆɑɢɓɫɗɘɢ. çȸɫɓɢɔɈɆ ɗɘɔɖɔɓɆè ɐɔɒɕɔɍɎɘɔɖɆ, ɏɔɉɔ çɆɑɢɘɋ-
ɖɓɆɘɎɈɓɆè ɔɗɔɇɎɗɘɫɗɘɢ ɘɆ ɈɫɇɖəɤɝɆ ɕɗɎɛɫɝɓɆ ɋɓɋɖɉɫɥ, ɟɔ çɝɋɖɕɆɩ ɍ ɓɆɏɉɑɎɇɞɎɛ ɉɑɎ-
ɇɎɓ ɏɔɉɔ ɇəɘɘɥ, ɈɫɊ ɜɢɔɉɔ ɓɆɏɉɫɖɞɔɉɔ, ɟɔ ɓɆɗɕɖɆɈɊɫ ɕɫɊɓɔɗɎɘɢ ɏɔɉɔ Ɋɔ ɫɗɘɎɓɎ ɗɆɒɔɉɔ 
ɗɋɇɋè [ɘɆɒ ɗɆɒɔ], ɩ ɌɎɈɎɑɢɓɎɒ ɊɌɋɖɋɑɔɒ  ɏɔɉɔ əɓɫɐɆɑɢɓɔɗɘɫ. ȵəɑɋɓɐ ɓɋ ɈɫɊɒɔɈɑɥɩɘɢ-
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ɗɥ ɈɫɊ ɗɈɔɉɔ çɓɆɏɉɫɖɞɔɉɔè ɓɆɈɫɘɢ ɕɫɗɑɥ ɊəɛɔɈɓɔɉɔ ɓɆɈɋɖɓɋɓɓɥ ə 1936 ɖɔɜɫ1 ð ɖɆɊɞɋ 
çɊɔɊɆɩ ə ɖɫɍɓɔɇɆɖɈɓə ɗɈɫɘɗɢɐə ɕɆɑɫɘɖə <é> ɔɇɋɖɘɔɓɎ ɉɑɎɇɔɐɔɬ ɖɋɑɫɉɫɏɓɔɗɘɫè [ȶɫɍɆɩɈɆ, 
2020, ɗ. 331], ɊɔɕɔɈɓɤɤɝɎ ɬɬ ɓɔɈɔɤ, ɛɖɎɗɘɎɥɓɗɢɐɔɤ ɔɇɖɆɍɓɫɗɘɤ ɘɆ ɒɔɑɎɘɔɈɓɫɗɘɤ, ɖɔ-
ɍɞɎɖɤɤɝɎ ɌɆɓɖɔɈɋ ɕɔɑɋ ɘɈɔɖɆɒɎ ɊəɛɔɈɓɔɉɔ ɗɕɖɥɒəɈɆɓɓɥ.2 ȯɔɉɔ ɕɖɎɉɔɑɔɒɞɑɎɈɋ ɍɫ-
ɍɓɆɓɓɥ ə çɘɆɐɫɏ Ɍɋ ɗɆɒɫɏ ɟɎɖɔɗɘɫ ɗɈɔɩɬ ɈɫɖɎ ɇɋɍ ɒɋɗɫɆɓɗɢɐɎɛ ɈɎɉəɐɫɈ, ɥɐ ɫ ɗɈɔɬɏ ɕɆɖɎ-
ɍɢɐɫɏ ɗɋɐɗəɆɑɢɓɔɗɘɫè, ɆɊɌɋ Ɋɑɥ ɓɢɔɉɔ çɕɖɔɇɑɋɒɆ ɔɗɔɇɎɗɘɔɗɘɫ ɓɫɐɔɑɎ ɓɋ ɕɔɗɘɆɩè 
[Poulenc, 1994, ɖ. 832], ɈɖɆɌɆɤɝɋ ɖɋɍɔɓəɩ ɍ ɘɎɕɔɈɔ ɒɋɘɆɒɔɊɋɖɓɎɒ ɐɔɑɎɈɆɓɓɥɒ, ɥɐɋ 
ɈɎɓɎɐɆɩ çɓɋ ɥɐ ɗəɕɋɖɋɝɓɫɗɘɢ, Ɇ ɥɐ ɕɖɎɓɜɎɕ ɇəɘɘɥ ɫ ɒɎɗɑɋɓɓɥ, ɋɗɘɋɘɎɐɎ ɫ ɐəɑɢɘəɖɎè 
[Ȧɖɘɋɒɋɓɐɔ, 2024, ɗ. 15].  

Ȩ ɜɢɔɒə ɗɈɫɘɑɫ ɕɔ-ɓɔɈɔɒə ɗɕɖɎɏɒɆɩɘɢɗɥ ɕɖɎɗɘɖɆɗɓɋ ɫ ɟɎɖɋ ɕɔɐɑɔɓɫɓɓɥ ɐɔɒɕɔ-
ɍɎɘɔɖɆ ȶɔɐɆɒɆɊəɖɗɢɐɫɏ Ƚɔɖɓɫɏ ȪɫɈɫ ȲɆɖɫɬ, ɥɐɋ ɒɔɌɓɆ ɘɖɆɐɘəɈɆɘɎ ɥɐ ɕɖɔɥɈ çɓɔɈɔɬ ɖɋ-
ɑɫɉɫɏɓɔɗɘɫè ɒɋɘɆɒɔɊɋɖɓɔɉɔ ɘɎɕə: ɜɋ ɕɔɈɋɖɓɋɓɓɥ Ɋɔ ɗɆɐɖɆɑɢɓɔɉɔ, ɍɊɫɏɗɓɋɓɋ ɇɋɍ ɊɔɉɒɎ 
ɘɆ ɍɔɈɓɫɞɓɢɔɬ  ɊɋɐɑɆɖɆɘɎɈɓɔɗɘɫ, ɝɋɖɋɍ ɔɗɔɇɎɗɘɎɏ ɊɔɗɈɫɊ ɫ ɊɔɈɫɖə Ɋɔ ɈɑɆɗɓɔɉɔ, Ɉɓəɘɖɫ-
ɞɓɢɔɉɔ ɕɔɝəɘɘɥ. ȨɫɖɆ ȵəɑɋɓɐɆ ɉɑɎɇɔɐɔ ɫɓɘɎɒɓɆ, ɟɔ ɖɆɊɎɐɆɑɢɓɔ ɈɫɊɖɫɍɓɥɩ ɬɬ ɈɫɊ Ɋəɛɔ-
Ɉɓɔɗɘɫ ɒɔɊɋɖɓɫɗɘɫɈ, Ɋɑɥ ɥɐɎɛ ɈɔɓɆ ɝɆɗɘɔ ɗɘɆɈɆɑɆ ɋɐɗɕɋɖɎɒɋɓɘɔɒ ɝɎ ɕɖɔɈɔɐɆɜɫɩɤ. Ȩɔ-
ɓɆ ɓɆɉɆɊəɩ ɕɋɈɓə ɆɒɇɫɈɆɑɋɓɘɓɫɗɘɢ ɒɔɖɆɑɫ ɘɆ ɖɋɑɫɉɫɏɓɔɗɘɫ ɗɋɖɋɊɓɢɔɈɫɝɓɔɉɔ ɘɖəɈɋɖɆ ɫ 
ɒɔɓɆɛɆ-ɇɋɓɋɊɎɐɘɎɓɜɥ ȩɔɘôɩ Ɋɋ Ȱəɋɓɗɫ (1177ï1236), ɥɐɎɏ ɕɔɋɘɎɍəɈɆɈ ɗɕɋɜɎɚɫɝɓɫ ɈɫɊ-
ɓɔɞɋɓɓɥ ɒɫɌ ɓɋɔɖɘɔɊɔɐɗɆɑɢɓɔɤ Ɉɫɖəɤɝɔɤ ɑɤɊɎɓɔɤ ɘɆ ȪɫɈɔɤ ȲɆɖɫɩɤ, Ɋɋ ɉɖɫɛ (ɖɔɍ-
ɕəɗɘɆ) ɗɑəɉəɈɆɈ ɚɔɓɔɒ Ɋɑɥ ɬɬ ɒɎɑɔɗɋɖɊɥ: çȽɎɒ ɖɔɍɕəɗɓɫɞɎɏ ɇɑɆɉɆɝ ȪɫɈɎ ȲɆɖɫɬ, ɘɎɒ 
ɇɫɑɢɞɋ Ɉɫɓ ɬɏ ɕɔɊɔɇɆɩɘɢɗɥé Ƚɋɖɋɍ ɓɋɬ Ɉɗɥ ɈɋɗɋɑɆ ɐɔɒɕɆɓɫɥ ɖɔɍɕəɗɓɔɉɔ, ɑɤɇɑɥɝɔɉɔ, 
ɗɑɆɇɐɔɉɔ ɑɤɊɗɘɈɆ ɍɓɆɛɔɊɎɘɢ ɗɈɫɏ ɞɑɥɛ Ɋɔ ɖɆɤè [ɜɎɘ. ɍɆ: Warner, 2013, ɖ. 332]. ȼɥ ɫɗ-
ɘɔɖɎɝɓɆ ɕɆɖɆɑɋɑɢ ɓɆɔɝɓɔ ɫɑɤɗɘɖəɩ ɫɊɋɤ ɒɋɘɆɒɔɊɋɖɓɔɬ çɓɔɈɔɬ ɖɋɑɫɉɫɏɓɔɗɘɫè ɥɐ ɥɈɎ-
ɟɆ, ɟɔ ɜɎɐɑɫɝɓɔ ɈɫɊɖɔɊɌəɩ ɊɔɉɒɆɘɎɝɓɔ ɍɆɇɔɖɔɓɋɓɫ ɝɎ ɗəɕɋɖɋɝɑɎɈɫ ɚɔɖɒɎ ɊəɛɔɈɓɔɗ-
ɘɫ, Ɋɋ ɕɖɔɘɎɑɋɌɓɔɗɘɫ (ɉɖɫɛ ɫ ɗɈɥɘɫɗɘɢ, ɗɈɫɘɗɢɐɋ ɫ ɗɆɐɖɆɑɢɓɋ) ɓɋ ɈɍɆɩɒɔɈɎɐɑɤɝɆɤɘɢɗɥ, Ɇ 
ɗɕɫɈɫɗɓəɤɘɢ. ȸɆɐɆ ɗɈɔɩɖɫɊɓɫɗɘɢ ɖɋɑɫɉɫɏɓɔɗɘɫ, ɈɫɑɢɓɆ ɈɫɊ ɕəɖɎɘɆɓɗɢɐɔɬ ɗəɈɔɖɔɗɘɫ ɘɆ ɕɔɛ-
ɒəɖɔɗɘɫ, ɓɆɏɇɫɑɢɞ ɐɔɓɜɋɓɘɖɔɈɆɓɔ ɈɫɊɔɇɖɆɌɋɓɆ Ɉ ɋɕɫɉɖɆɚɫ, ɥɐɎɏ ȵəɑɋɓɐ ɔɇɖɆɈ Ɋɑɥ 
ɕɆɖɘɎɘəɖɎ ɗɈɔɩɬ ɓɋɗɐɫɓɝɋɓɓɔ ɘɖɆɉɫɝɓɔɬ ɔɕɋɖɎ çȪɫɆɑɔɉɎ ɐɆɖɒɋɑɫɘɔɐè: çȳɋɛɆɏ ȧɔɉ ɈɫɊ-
Ɉɋɖɓɋ ɒɋɓɋ ɈɫɊ ɕɔɛɒəɖɎɛ ɗɈɥɘɎɛè (ȸɋɖɋɍɆ ȦɈɫɑɢɗɢɐɆ). 

ȫɒɔɜɫɏɓɆ ɕɔɘɖɋɇɆ ȵəɑɋɓɐɆ Ɉ ɆɈɘɋɓɘɎɝɓɔɗɘɫ ɘɆ ɉɑɎɇɎɓɓɫɏ ɫɓɘɎɒɓɔɗɘɫ ɈɎɍɓɆɝɆɑɆ 
ɏɔɉɔ ɗɘɆɈɑɋɓɓɥ Ɋɔ ɒəɍɎɝɓɔɉɔ ȲɎɓəɑɔɉɔ, ɥɐɋ ɓɫɐɔɑɎ ɓɋ ɇəɑɔ Ɋɑɥ ɓɢɔɉɔ ɕɖɋɊɒɋɘɔɒ ɫɓ-
ɘɋɑɋɐɘəɆɑɢɓɔɬ ɉɖɎ ɝɎ ɊɎɗɘɆɓɜɫɏɔɈɆɓɔɬ ɫɖɔɓɫɬ, ɖɆɊɞɋ ɌɎɈɎɑɢɓɎɒ ɊɌɋɖɋɑɔɒ, Ɋɔ ɥɐɔɉɔ 
Ɉɫɓ ɍɈɋɖɘɆɈɗɥ ɫɍ ɟɎɖɔɤ, ɋɒɔɜɫɏɓɔɤ ɓɔɗɘɆɑɢɉɫɩɤ. ȯɔɉɔ ɕɔɉɑɥɊ ɓɆ ɘɖɆɊɎɜɫɤ, ɕɔɍɓɆɝɋ-
ɓɎɏ ɆɐɘɎɈɓɎɒ ɈɎɐɔɖɎɗɘɆɓɓɥɒ ɜɎɘɆɘ, ɗɘɎɑɫɍɆɜɫɏ ɘɆ Ɇɑɤɍɫɏ, ɒɔɌɋ ɇəɘɎ ɕɔɒɎɑɐɔɈɔ 
ɈɫɊɓɋɗɋɓɎɏ Ɋɔ ɕɖɔɘɔ-ɕɔɗɘɒɔɊɋɖɓɎɛ ɕɖɆɐɘɎɐ. ȴɊɓɆɐ ɏɔɉɔ ɉɖɆ ɍ ɒɎɓəɑɎɒ ɓɋ ɒɆɩ ɛɆɖɆ-
ɐɘɋɖə ɕɔɗɘɒɔɊɋɖɓɔɬ ɫɖɔɓɫɬ. ȹ ȵəɑɋɓɐɆ ɜɎɘəɈɆɓɓɥ ɓɋ ɖəɏɓəɩ, Ɇ ɕɖɔɊɔɈɌəɩ ɕɔɝəɘɘɥ; 
Ɇɑɤɍɫɥ ɗɘɆɩ ɗɕɔɗɔɇɔɒ ɋɒɔɜɫɏɓɔɬ ɕɆɒôɥɘɫ, Ɇ ɓɋ ɫɓɘɋɑɋɐɘəɆɑɢɓɔɬ ɉɖɎ. ȳɆɈɫɘɢ ɆɈɘɔɜɎɘə-
ɈɆɓɓɥ ɈɑɆɗɓɎɛ ɘɋɒ ɗɑəɉəɩ Ɋɑɥ ɓɢɔɉɔ Ɇɐɘɔɒ Ɉɓəɘɖɫɞɓɢɔɬ ɩɊɓɔɗɘɫ ɘɆ ɗɆɒɔɫɊɋɓɘɎɚɫɐɆɜɫɬ. 
ȺɔɖɒɆɑɢɓɔ ɐɔɒɕɔɍɎɘɔɖ ɐɔɖɎɗɘəɩɘɢɗɥ ɕɖɎɏɔɒɆɒɎ, ɟɔ ɍɉɔɊɔɒ ɗɘɆɓəɘɢ ɕɔɗɘɒɔɊɋɖɓɎ-
ɒɎ, Ɇɑɋ ɓɆɕɔɈɓɤɩ ɬɛ ɒɋɘɆɒɔɊɋɖɓɎɒ ɍɒɫɗɘɔɒ ð ɟɎɖɎɒ, ɑɤɊɥɓɎɒ, ɗɕɫɈɕɋɖɋɌɎɈɆɑɢ-
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ɓɎɒ. ȭɆ ȫ. ȱɥɐɔɒɇɔɒ, çɈɗɥ ɒəɍɎɐɆ ȵəɑɋɓɐɆ ɗɕɎɖɆɩɘɢɗɥ ɓɆ ɒəɍɎɐə ɫɓɞɎɛ, ɇɋɍɗəɒɓɫɈɓɔ 
ɘɔɒə, ɟɔ ɏɔɒə ɕɔɘɖɫɇɓɔ ɈɗɘɆɓɔɈɎɘɎ ɗɕɆɊɐɔɩɒɓɫɗɘɢ, ɫɗɓəɈɆɘɎ ɍɆɈɊɥɐɎ ɘɔɒə, ɟɔ ɇəɑɔ, 
ɇəɘɎ ɕɔɈôɥɍɆɓɎɒ ɍ ɫɓɞɎɒɎ ɐɔɒɕɔɍɎɘɔɖɆɒɎ, ɔɐɖɎɑɋɓɎɒ ɍɈəɐɔɈɎɒɎ əɥɈɑɋɓɓɥɒɎ, ɟɔ 
ɈɎɛɔɊɥɘɢ ɍɆ ɒɋɌɫ ɏɔɉɔ ɈɑɆɗɓɔɬ ɘɈɔɖɝɔɗɘɫ, ɇɋɍɗəɒɓɫɈɓɔ, ɘɔɒə ɟɔ ɏɔɒə ɕɔɘɖɫɇɓɔ ɍɖɔɇɎ-
ɘɎ ɗɈɔɬɒ ɘɋ, ɟɔ Ɉɫɓ ɑɤɇɎɘɢ, ɈɎɖɆɍɎɘɎ ɏɔɉɔ Ɉɫɝɓə ɕɖɎɗəɘɓɫɗɘɢ, Ɇɑɋ ɘɆɐɔɌ ɘɔɒə, ɟɔ ɘɆ-
ɐɎɒ ɝɎɓɔɒ Ɉɫɓ ɒɔɌɋ ɔɕɋɖəɈɆɘɎ ɒəɍɎɝɓɎɒɎ ɫɊɋɥɒɎ, ɟɔ ɓɋɗəɘɢ ɋɒɔɜɫɬ ɘɆ ɍɓɆɝɋɓɓɥ, ɛɔ-
ɝɆ ɇ Ɋɑɥ ɗɋɇɋ ɗɆɒɔɉɔ ɫ ɍɆ Ɋɔɕɔɒɔɉɔɤ ɆɗɔɜɫɆɜɫɏ ɫɊɋɏ (ɘɆɐɎɏ ɒɔɘɎɈ ɘɈɔɖə, ɕɔɝəɘɎɏ ɍɆ 
ɘɆɐɎɛ ɔɇɗɘɆɈɎɓ, ɈɎɐɑɎɐɆɩ ɔɗɔɇɑɎɈɫ ɋɒɔɜɫɬ)è [Lacombe, 2013, ɖ. 820]. ȸɆɐɎɒ ɝɎɓɔɒ, 
ɒəɍɎɐɆ ȵəɑɋɓɐɆ ɗɘɆɩ ɋɒɔɜɫɏɓɔɤ ɇɫɔɉɖɆɚɫɝɓɔɤ ɖɔɍɕɔɈɫɊɊɤ, ɇɋɍɕɔɗɋɖɋɊɓɢɔ 
ɕɔɈôɥɍɆɓɔɤ ɍ ɏɔɉɔ ɕɔɘɖɋɇɔɤ ə ɗɕɔɖɫɊɓɋɓɔɗɘɫ ɘɆ ɋɒɔɜɫɏɓɫɏ ɈɫɊɈɋɖɘɔɗɘɫ. 

ȷɆɒɋ ɈɔɓɆ ɍəɒɔɈɎɑɆ ɫ ɘɈɔɖɝə çɈɗɋɬɊɓɫɗɘɢè ȵəɑɋɓɐɆ. Ȫɑɥ ɓɢɔɉɔ ɟɎɖɫɗɘɢ ɈɎɗɑɔɈ-
ɑɤɈɆɓɓɥ ɇəɑɆ ɈɆɌɑɎɈɫɞɔɤ ɍɆ ɊɔɘɖɎɒɆɓɓɥ ɇəɊɢ-ɥɐɎɛ ɗɘɎɑɢɔɈɎɛ ɝɎ ɌɆɓɖɔɈɎɛ ɫɩɖɆɖ-
ɛɫɏ, ɟɔ ɊɔɍɈɔɑɥɑɔ ɐɔɒɕɔɍɎɘɔɖə ɗɈɫɊɔɒɔ ɈɐɑɤɝɆɘɎ ə ɗɈɔɤ ɒəɍɎɝɓə ɕɆɑɫɘɖə ɓɆɏɖɫɍɓɔ-
ɒɆɓɫɘɓɫɞɫ ɋɑɋɒɋɓɘɎ. ȼɋɏ ɕɖɎɓɜɎɕ ɜɫɑɫɗɓɔɗɘɫ ɓɆ ɍɆɗɆɊɆɛ ɗɕɫɈɫɗɓəɈɆɓɓɥ, Ɇ ɓɋ ɗɎɓɘɋɍə 
ɕɖɔɘɎɑɋɌɓɔɗɘɋɏ, ɓɆɏɥɗɐɖɆɈɫɞɋ ɗɚɔɖɒəɑɢɔɈɆɓɎɏ ə ɍɓɆɒɋɓɎɘɔɒə ɋɗɘɋɘɎɝɓɔɒə ɒɆɓɫ-
ɚɋɗɘɫ ɕəɑɋɓɐɫɈɗɢɐɔɬ çɒəɍɎɝɓɔɬ ɐəɛɓɫè: çɅ ɊɆɈɓɔ ɈɎɖɫɞɎɈ ɕɔɐɑɆɗɘɎ Ɉ ɔɊɎɓ ɒɫɞɔɐ ɖɫɊ-
ɐɫɗɓə ɉɆɖɒɔɓɫɤ ɫ ɈəɑɢɉɆɖɓə ɐɆɊɋɓɜɫɤ. ȳɋ ɒɔɌɓɆ Ɉɫɝɓɔ ɛɆɖɝəɈɆɘɎɗɥ ɆɐəɑɥɝɎɒɎ ɕɑɆɈ-
ɓɎɐɆɒɎ, ɑɆɗɘɫɈɝɎɓɎɒɎ ɉɓɫɍɊɆɒɎ, ɫɐɖɔɤ ɐɔɖɔɕɆ ɫ ɈɆɖɋɓɓɥɒ ɫɍ ɘɖɔɥɓɊ <....> Ʌ ɘɆɐɔɌ 
ɓɋɓɆɈɎɊɌə ɗɎɓɘɋɘɎɝɓə ɐəɛɓɤ, ɗɎɓɘɋɘɎɝɓɫ ɆɖɔɒɆɘɎ, ɗɎɓɘɋɘɎɝɓɋ ɒɎɗɘɋɜɘɈɔ ð ɥ ɛɔɝə 
ɝɆɗɓɎɐ ə ɒɔɬɏ ɇɆɖɆɓɎɓɫ, ɗɕɖɆɈɌɓɫɏ ɆɖɔɒɆɘ ɘɖɔɥɓɊ, ɒəɍɎɐə, ɥɐɆ ɝɫɘɐɔ ɈɎɗɑɔɈɑɤɩ ɘɋ, 
ɟɔ ɛɔɝɋ, ɓɆɈɫɘɢ ɥɐɟɔ ɈɔɓɆ ɒɆɩ ɇəɘɎ ɉɖəɇɔɤè [Poulenc, 2011, ɖ. 82]. ȭɆ ȫ. ȱɥɐɔɒɇɔɒ, ɜɋ 
ɊɔɍɈɔɑɎɑɔ ɒəɍɎɜɫ ȵəɑɋɓɐɆ çɓɆɈɆɌɎɘɎɗɥ ɓɆ ɖɫɍɓɔɒɆɓɫɘɓɫɗɘɢ ɫɓɉɖɋɊɫɩɓɘɫɈ, ɓɆ ɘɔɓɐɋ ɫ 
ɉɖəɇɋ, ɓɆ ɈɎɘɔɓɝɋɓə ɝəɘɑɎɈɫɗɘɢ ɫ ɇəɖɛɑɎɈɫ ɗɕɆɑɆɛɎ, ɓɆ ɖəɛ əɕɋɖɋɊ ɫ ɕɔɉɑɥɊ ə ɒɎɓəɑɋè 
[Lacombe, 2013, ɖ. 819]. ȰɔɑɎɈɆɓɓɥ çɈɕɋɖɋɊ ɫ Ɉ ɒɎɓəɑɋè, ɍɆɚɫɐɗɔɈɆɓɋ ȱɥɐɔɒɇɔɒ, ɩ ɚɋ-
ɓɔɒɋɓɆɑɢɓɎɒ ɕɖɔɥɈɔɒ ɫɊɋɬ ɒɋɘɆɒɔɊɋɖɓɔɬ ɖɋɘɖɔɆɐɘɎɈɓɔɬ ɗəɝɆɗɓɔɗɘɫ (contemporary 
retrospection): ɍɊɆɘɓɔɗɘɫ ɔɊɓɔɝɆɗɓɔ ɇəɘɎ Ɉ ɒɎɓəɑɔɒə, Ɉ ɘɋɕɋɖɫɞɓɢɔɒə ɫ Ɉ ɒɆɏɇəɘɓɢɔɒə. 

ȸɆɐɆ ɇɆɉɆɘɔɕɔɑɤɗɓɆ ɕəɑɢɗɆɜɫɥ ɒɫɌ ɕɖɔɘɎɑɋɌɓɔɗɘɥɒɎ ɩ ɐɑɤɝɋɒ Ɋɔ ɒɋɘɆɒɔɊɋɖ-
ɓɔɬ ɆɈɘɋɓɘɎɝɓɔɗɘɫ, ɔɗɐɫɑɢɐɎ ɊɔɍɈɔɑɥɩ ɕɔɇɆɝɎɘɎ ə ɕɆɖɆɊɔɐɗɆɑɢɓɔɗɘɫ ȵəɑɋɓɐɆ ɓɋ ɊɖɆ-
ɒɆɘɎɝɓə ɖɔɍɊɈɔɩɓɫɗɘɢ, Ɇ ɚɔɖɒə ɓɔɈɔɉɔ ɈɫɊɝəɘɘɥ ɗɈɫɘə, ɟɔ ɖɋɆɑɫɍəɩɘɢɗɥ ə ɘɎɕɔɈɔɒə Ɋɑɥ 
ɒɋɘɆɒɔɊɋɖɓɫɍɒə ɐɔɑɎɈɆɓɓɫ. ȨɆɌɑɎɈɔ ɕɫɊɐɖɋɗɑɎɘɎ, ɟɔ ɘɆɐɆ ɊɎɓɆɒɫɐɆ ɓɫɐɔɑɎ ɓɋ ɍɈɔ-
ɊɎɘɢɗɥ Ɋɔ ɑɫɓɫɏɓɔɬ çɊɫɆɛɖɔɓɫɝɓɔɬè ɕɆɖɎ Ɇɇɔ ɕɖɔɗɘɔɬ ɊɈɔɬɗɘɔɗɘɫ. Ʌɐ ɍɆɍɓɆɝɆɤɘɢ ɘɋɔɖɋ-
ɘɎɐɎ ɒɋɘɆɒɔɊɋɖɓɫɍɒə, çɓɋ ɗɑɫɊ ɈɈɆɌɆɘɎ ɜɋ ɐɔɑɎɈɆɓɓɥ ɖɫɈɓɔɈɆɉɔɤ; ɗɐɔɖɫɞɋ, ɜɋ ɒɆɥɘ-
ɓɎɐ, ɟɔ ɐɔɑɎɈɆɩɘɢɗɥ ɒɫɌ 2, 3, 5, 10, ɓɋɍɑɫɝɋɓɓɎɒɎ ɕɔɑɤɗɆɒɎè [Vermeulen, Akker, 
2010]. ȼɋ ɇɆɉɆɘɔɕɔɑɤɗɓɋ ɐɔɑɎɈɆɓɓɥ ɓɆɊɆɩ ɘɈɔɖɝɔɗɘɫ ȵəɑɋɓɐɆ ɒɔɌɑɎɈɫɗɘɢ ɕɔɩɊɓəɈɆ-
ɘɎ ɕɖɔɘɎɑɋɌɓɔɗɘɫ, ɈɘɫɑɤɤɝɎ ɓɎɍɐə ɒɋɘɆɒɔɊɋɖɓɎɛ ɔɐɗɤɒɔɖɔɓɫɈ (ɫɓɘɎɒɓɔ-ɟɎɖɋ, ɗɋɖ-
ɏɔɍɓɔ-ɉɖɆɏɑɎɈɋ, ɊəɛɔɈɓɔ-ɘɫɑɋɗɓɋ, ɑɫɖɎɝɓɔ-ɇɋɞɐɋɘɓɋ, ɗɆɐɖɆɑɢɓɔ-ɗɈɫɘɗɢɐɋ). Ȟɛ ɕɔɩɊ-
ɓɆɓɓɥ ɩ ɕɖɥɒɔɤ ɔɍɓɆɐɔɤ ɓɔɈɔɉɔ ɋɗɘɋɘɎɝɓɔɉɔ ɒɔɊəɑɥ ð ɒɋɘɆɒɔɊɋɖɓɫɗɘɗɢɐɔɬ ɝəɘɘɩɈɔ-
ɝəɘɑɎɈɔɗɘɫ, ɥɐɆ, ɍɆ ɈɎɍɓɆɝɋɓɓɥɒ, çɓɆɊɆɩ ɒɔɌɑɎɈɫɗɘɢ ɕɔɩɊɓəɈɆɘɎ ɓɆ ɕɋɖɞɎɏ ɕɔɉɑɥɊ 
ɓɋɒɔɌɑɎɈɫ ɍɈôɥɍɐɎ ɕɖɔɘɎɑɋɌɓɔɗɘɋɏ...è1.  

ȧɑɎɗɐəɝɋ ɗɚɔɖɒəɑɢɔɈɆɓɆ ȫ. ȱɥɐɔɒɇɔɒ ɗɈɔɩɖɫɊɓɆ çɚɔɖɒəɑɆè ȵəɑɋɓɐɆ, Ɋɋ 
çɘɈɔɖɝɫɗɘɢ ð ɜɋ ɒɆɉɓɫɘ, ɍɆ Ɋɔɕɔɒɔɉɔɤ ɥɐɔɉɔ ɒɔɌɓɆ ɕɖɎɘɥɉəɈɆɘɎ, ɔɇôɩɊɓəɈɆɘɎ, Ɇ ɕɔɘɫɒ 
ɕɋɖɋɘɈɔɖɤɈɆɘɎ ɓɆ ɕɖɔɒɋɓɎɗɘɋ ɘɋɕɑɔ (ɥɐ ɐɆɌəɘɢ ɕɖɔ ɗɑɔɈɆ, ɟɔ ɍɫɉɖɫɈɆɤɘɢ ɗɋɖɜɋ) ɖɔɍ-
ɐɎɊɆɓɫ Ɉ ɗɔɇɫ ɫ Ɉ ɝɆɗɫ ɚɖɆɉɒɋɓɘɎ, ɝɎ ɘɔ Ɉ ɇɋɍɔɊɓɫ ɕɗɎɛɫɝɓɎɛ ɒəɐ, ɝɎ ɘɔ Ɉ ɒɔɒɋɓɘɎ ɫɗɘɔ-
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ɖɎɝɓɎɛ ɐɆɘɆɗɘɖɔɚ Ɇɇɔ ɈɘɖɆɝɋɓɔɉɔ ɟɆɗɘɥè [Lacombe, 2013, ɖ. 518], ɈɎɐɖɎɈɆɩ ɐɑɤɝɔ-
ɈɎɏ ɕɖɔɜɋɗ ɘɖɆɓɗɚɔɖɒɆɜɫɬ ɐɔɒɕɔɍɎɘɔɖɔɒ ɕɋɖɈɎɓɓɔɬ, çɘɋɒɓɔɬè ɗɎɖɔɈɎɓɎ ɔɗɔɇɎɗɘɔɉɔ 
ɌɎɘɘɥ ɘɆ ɍɔɈɓɫɞɓɢɔɉɔ ɗɈɫɘə ɓɆ ɋɒɔɜɫɏɓə ɋɓɋɖɉɫɤ ɘɆ ɍɈôɥɍɔɐ. ȼɋɏ ɕɖɔɜɋɗ ɒɋɘɆɒɔɖɚɔɍɎ 
ɚɖɆɉɒɋɓɘɫɈ ɊɔɗɈɫɊə ɓɆ çɕɖɔɒɋɓɎɗɘɋ ɘɋɕɑɔè ɩ, ɒɆɇəɘɢ, ɓɆɏɇɫɑɢɞ ɉɑɎɇɔɐɎɒ ɈɎɍɓɆɝɋɓ-
ɓɥɒ ɒɋɘɆɒɔɊɋɖɓɔɬ ɆɈɘɋɓɘɎɝɓɔɗɘɫ ȵəɑɋɓɐɆ. ȬɎɘɘɩɈɆ ɋɓɋɖɉɫɥ (ɓɆɈɫɘɢ ɖəɏɓɫɈɓɆ, ɉɖəɇɆ 
ɫ ɛɆɔɘɎɝɓɆ) ɩ ɩɊɎɓɎɒ ɗɕɖɆɈɌɓɫɒ ɊɌɋɖɋɑɔɒ ɒɎɗɘɋɜɘɈɆ, ɍɊɆɘɓɔɉɔ çɍɫɉɖɫɈɆɘɎ ɗɋɖɜɋè. 
ȷɆɒɋ ə ɜɫɏ ɍɊɆɘɓɔɗɘɫ ɕɋɖɋɘɈɔɖɤɈɆɘɎ ɗəɕɋɖɋɝɓɔɗɘɫ ɓɆ ɜɫɑɫɗɓɫɗɘɢ, Ɇ ɇɫɑɢ ð ɓɆ ɘɋɕɑɔ, 
ɫ ɕɔɑɥɉɆɩ ɓɋɕɋɖɋɛɫɊɓɆ ɒɋɘɆɒɔɊɋɖɓɆ ɜɫɓɓɫɗɘɢ ɏɔɉɔ ɘɈɔɖɝɔɬ ɗɕɆɊɟɎɓɎ. 

ȨɎɗɓɔɈɐɎ. ȪɔɗɑɫɊɌɋɓɓɥ ɚɋɓɔɒɋɓɆ ȺɖɆɓɗɫɗɆ ȵəɑɋɓɐɆ ɐɖɫɍɢ ɕɖɎɍɒə ɒɋɘɆɒɔ-
Ɋɋɖɓɫɍɒə ɊɔɍɈɔɑɥɩ ɕɔɊɔɑɆɘɎ ɕɆɓɫɈɓɎɏ ə ɒəɍɎɐɔɍɓɆɈɝɔɒə ɊɎɗɐəɖɗɫ ɗɘɋɖɋɔɘɎɕ ɕɖɔ ɏɔ-
ɉɔ ɘɈɔɖɝɫɗɘɢ ɥɐ ɓɎɍɐə ɊɎɛɔɘɔɒɫɝɓɎɛ ɕɖɔɘɎɑɋɌɓɔɗɘɋɏ, ɗɚɔɖɒɔɈɆɓɎɏ ɟɋ ɍɆ ɌɎɘɘɥ 
ɐɔɒɕɔɍɎɘɔɖɆ ɐɖɎɘɎɐɔɒ ȰɑɔɊɔɒ ȶɔɗɘɆɓɔɒ (çɝɋɖɓɋɜɢ ɫ ɇɋɞɐɋɘɓɎɐè) ɘɆ ɕɫɊɛɔɕɑɋɓɎɏ 
ɗɆɒɎɒ ȵəɑɋɓɐɔɒ (çɊɈɔɑɎɐɎɏ Ʌɓəɗè). ȳɆɘɔɒɫɗɘɢ ɇəɑɔ ɔɇɵɖəɓɘəɈɆɓɔ, ɟɔ ɕɆɖɆɊɔɐɗɆɑɢ-
ɓɆ ɕɖɎɖɔɊɆ ɏɔɉɔ ɘɈɔɖɝɔɗɘɫ ɩ ɈɎɖɆɌɋɓɓɥɒ ɓɔɈɔɉɔ ɋɗɘɋɘɎɝɓɔɉɔ ɒɔɊəɑɥ ð ɒɋɘɆɒɔɊɋɖɓɔɬ 
ɝəɘɘɩɈɔ-ɝəɘɑɎɈɔɗɘɫ (sensibility), ɥɐə ȵəɑɋɓɐ ɫɓɘəɬɘɎɈɓɔ ɈɘɫɑɎɈ avant la lettre . ȯɔɉɔ 
ɘɈɔɖɝɎɏ ɒɋɘɔɊ Ɋɋɒɔɓɗɘɖəɩ ɓɋ ɊɖɆɒɆɘɎɝɓə ɖɔɍɊɈɔɩɓɫɗɘɢ, Ɇ ɇɆɉɆɘɔɕɔɑɤɗɓɋ ɐɔɑɎɈɆɓɓɥ, 
ɥɐɋ ɕɔɩɊɓəɩ ɕɖɔɘɎɑɋɌɓɔɗɘɫ (ɗɈɫɘɗɢɐɋ ɘɆ ɗɆɐɖɆɑɢɓɋ, ɫɖɔɓɫɝɓɋ ɘɆ ɟɎɖɋ ɘɆ ɫɓ.) ə ɩɊɎɓə, 
ɔɓɔɈɑɋɓə ɜɫɑɫɗɓɫɗɘɢ. ȼɋɏ ɋɗɘɋɘɎɝɓɎɏ ɫ ɓɆɈɫɘɢ ɋɘɎɝɓɎɏ ɕəɑɋɓɐɫɈɗɢɐɎɏ ɕɖɎɓɜɎɕ, Ɋɋ 
ɌɎɘɘɥ ɏ ɒɎɗɘɋɜɘɈɔ ɓɋ ɕɖɔɘɎɗɘɆɈɑɥɤɘɢɗɥ, Ɇ ɈɍɆɩɒɓɔ ɌɎɈɑɥɘɢ ɔɊɓɋ ɔɊɓɔɉɔ, ɖɔɇɎɘɢ 
ɐɔɒɕɔɍɎɘɔɖɆ ɈɆɌɑɎɈɔɤ ɚɫɉəɖɔɤ Ɋɑɥ ɔɗɒɎɗɑɋɓɓɥ ɐəɑɢɘəɖɓɔɉɔ ɑɆɓɊɞɆɚɘə ɗɢɔɉɔɊɋɓɓɥ. 

ȨɎɍɓɆɝɋɓɎɏ çɋɗɘɋɘɎɝɓɎɏ ɐɔɊè ɘɈɔɖɝɔɗɘɫ ȵəɑɋɓɐɆ ɖɋɆɑɫɍəɩɘɢɗɥ ɥɐ ɒɋɘɔɊ ɘɖɆɓ-
ɗɜɋɓɊɋɓɜɫɬ: ɕɋɖɋɘɈɔɖɋɓɓɥ çɚɖɆɉɒɋɓɘɫɈ ə ɗɔɇɫ ɫ Ɉ ɝɆɗɫè ð ɗɘɖɆɌɊɆɓɓɥ, ɛɆɔɗə ɝɎ ɈɘɖɆɘɎ 
ð ɓɆ ɋɓɋɖɉɫɤ ɑɤɇɔɈɫ, ɗɕɫɈɝəɘɘɥ ɏ ɐɖɆɗɎ. ȼɋ ɈɫɊɕɔɈɫɊɆɩ ɒɋɘɆɚɔɖɫ çɕɖɔɒɋɓɎɗɘɔɉɔ ɘɋɕ-
ɑɆè, ɍɊɆɘɓɔɉɔ çɍɫɉɖɫɈɆɘɎ ɗɋɖɜɋè (ȫ. ȱɥɐɔɒɇ) ɘɆ ɉəɒɆɓɫɗɘɎɝɓɔɒə ɓɆɝɆɑə ɒɋɘɆɒɔɊɋɖɓɫ-
ɍɒə, ɥɐɎɏ ɓɋ ɍɆɕɋɖɋɝəɩ ɘɖɆɉɫɍɒə, ɕɖɔɘɋ ɞəɐɆɩ ɏɔɉɔ ɘɈɔɖɝɔɬ ɘɖɆɓɗɒəɘɆɜɫɬ. ȫɒɔɜɫɏɓɫɗɘɢ 
ȵəɑɋɓɐɆ ð ɗɈɫɊɔɒɆ, ɖɋɚɑɋɐɗɎɈɓɆ, ɈɔɊɓɔɝɆɗ ɕɔɍɇɆɈɑɋɓɆ ɫɖɔɓɫɝɓɔɬ ɊɎɗɘɆɓɜɫɬ, ɚɔɖɒəɩ 
ɒɋɘɆɒɔɊɋɖɓɎɏ ɕɖɔɗɘɫɖ ɋɒɔɜɫɏɓɔɬ ɟɎɖɔɗɘɫ ɘɆ ɊəɛɔɈɓɔɉɔ ɕɔɞəɐə. ȷɆɒɋ ə ɜɢɔɒə ɐɔɓɘ-
ɖɆɕəɓɐɘɫ ɒɫɌ ɕɔɑɤɗɆɒɎ ɓɆɖɔɊɌəɩɘɢɗɥ ɔɗɔɇɑɎɈɆ ɋɗɘɋɘɎɐɆ, ɥɐɆ ɊɆɩ ɍɒɔɉə ɕɔɩɊɓɆɘɎ 
ɋɒɔɜɫɏɓɋ, ɫɓɘɋɑɋɐɘəɆɑɢɓɋ ɫ ɊəɛɔɈɓɋ, ɊɔɈɔɊɥɝɎ, ɟɔ ɗɕɖɆɈɌɓɥ ɆɈɘɋɓɘɎɝɓɫɗɘɢ ɓɆɖɔɊ-
Ɍəɩɘɢɗɥ ɍ əɒɫɓɓɥ ɌɎɘɎ Ɉ ɓɆɕɖəɍɫ ɒɫɌ ɕɖɔɘɎɑɋɌɓɔɗɘɥɒɎ. 

ȸɈɔɖɝɫɗɘɢ ȵəɑɋɓɐɆ Ɉ ɔɕɘɎɜɫ ɒɋɘɆɒɔɊɋɖɓɫɍɒə ɕɔɗɘɆɩ ɗɈɔɩɖɫɊɓɎɒ ɛəɊɔɌɓɫɒ əɓɫ-
Ɉɋɖɗəɒɔɒ, Ɋɋ Ɉɗɫ ɞɆɖɎ ɕɋɖɋɌɎɘɔɉɔ ɊɔɗɈɫɊə ɗɕɖɎɏɒɆɤɘɢɗɥ ɥɐ ɩɊɎɓɋ, ɕəɑɢɗəɤɝɋ ɜɫɑɋ. 
ȼɋ ɖɋɍɔɓəɩ ɍ ɈɎɗɓɔɈɐɆɒɎ ȫ. ȱɥɐɔɒɇɆ: çȵɔɗɑɫɊɔɈɓɫɗɘɢ ɔɇɖɆɍɫɈ ɫ ɆɚɋɐɘɫɈ, ɟɔ ɗɑɫɊəɤɘɢ 
ɔɊɎɓ ɍɆ ɔɊɓɎɒ ɍɉɫɊɓɔ ɫɍ ɍɆɐɔɓɔɒ ɗɕɔɉɆɊɫɈ ɘɆ ɖɔɍɊəɒɫɈ, ɖɔɇɎɘɢ ɘɈɫɖ [ȵəɑɋɓɐɆ ð ȩ. ȶ. ] 
ɗɈɫɘɔɒ, ɟɔ ɍɆɕɋɖɋɝəɩ ɛɖɔɓɔɑɔɉɫɝɓɎɏ ɝɆɗè [Lacombe, 2013, ɖ. 815]. ȷɆɒɋ ɘɔɒə ɏɔɉɔ 
ɘɈɔɖɝɫɗɘɢ ɘɆɐ ɉɑɎɇɔɐɔ ɖɋɍɔɓəɩ ɍ ɫɊɋɩɤ ɖɋɘɖɔɆɐɘɎɈɓɔɬ ɗəɝɆɗɓɔɗɘɫ (contemporary 
retrospection): ɍɊɆɘɓɔɗɘɫ ɔɊɓɔɝɆɗɓɔ ɕɋɖɋɌɎɈɆɘɎ ɒɎɓəɑɋ ɫ ɈɘɫɑɤɈɆɘɎ ɜɫɑɫɗɓə ɝəɘɘɩɈə 
ɕɋɖɗɕɋɐɘɎɈə. ȹ ɜɢɔɒə ɕɔɑɥɉɆɩ ɓɋɕɋɖɋɛɫɊɓɆ ɜɫɓɓɫɗɘɢ ɏɔɉɔ ɗɕɆɊɟɎɓɎ: ȵəɑɋɓɐ ð ɜɋ ɒɎ-
ɘɋɜɢ, ɥɐɎɏ ɍɇɋɖɫɉ ɑɤɊɥɓɫɗɘɢ ə Ɋɔɇə, ɐɔɑɎ ɬɬ ɕɔɝɆɑɎ ɈɘɖɆɝɆɘɎ. ȷəɝɆɗɓɎɏ ɒəɍɎɐɔɍɓɆɈ-
ɝɎɏ ɊɎɗɐəɖɗ ɊɔɍɈɔɑɥɩ ɓɋ ɑɎɞɋ ɕɋɖɋɔɗɒɎɗɑɎɘɎ ɏɔɉɔ ɔɇɖɆɍ, Ɇ ɏ ɕɔɇɆɝɎɘɎ Ɉ ɓɢɔɒə 
ɗɎɒɕɘɔɒ ɊɔɇɎ, ɟɔ ɈɘɔɒɎɑɆɗɥ ɈɫɊ ɖɔɍɖɎɈɫɈ ɫ ɞəɐɆɩ ɓɔɈɎɛ ɗɕɔɗɔɇɫɈ ɩɊɓɆɓɓɥ. ȵɋɖɗɕɋɐ-
ɘɎɈɎ ɕɔɊɆɑɢɞɎɛ ɊɔɗɑɫɊɌɋɓɢ ɕɔɑɥɉɆɤɘɢ ə ɍɆɗɘɔɗəɈɆɓɓɫ ɐɔɓɜɋɕɘə çɝəɘɘɩɈɔ-
ɝəɘɑɎɈɫɗɘɢè ɥɐ ɒɋɘɔɊɔɑɔɉɫɝɓɔɬ ɖɆɒɐɎ Ɋɑɥ ɆɓɆɑɫɍə ɘɈɔɖɝɔɗɘɫ ɫɓɞɎɛ ɐɔɒɕɔɍɎɘɔɖɫɈ ɒɔ-
Ɋɋɖɓɫɍɒə ɘɆ ɕɔɗɘɒɔɊɋɖɓɫɍɒə, ɝɎɬ ɋɗɘɋɘɎɝɓɫ ɕɖɎɓɜɎɕɎ ɘɆɐɔɌ ɇəɑɎ ɗɚɔɖɒɔɈɆɓɫ ɝɋɖɋɍ 
ɫɓɘɋɓɗɎɈɓɋ ɐɔɑɎɈɆɓɓɥ ɒɫɌ ɘɖɆɊɎɜɫɩɤ ɘɆ ɋɐɗɕɋɖɎɒɋɓɘɔɒ. 
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FRANCIS POULENC AVANT LA LETTRE :   

RECEPTION OF CREATIVE WORK IN THE OPTICS OF METAMODERNISM  

Relevance of the study. The research addresses the urgent need to revise the entrenched 

biographical and aesthetic clichés surrounding the work of Francis Poulenc, such as the dichotomy 

of ñmonk and hooligan,ò which overshadows the profound conceptual unity of his creative method. 

Given the transition of contemporary culture to the metamodern paradigm, the music of Poulenc is 

highly relevant as an intuitive precursor to the post-postmodern search for sincerity, authenticity, 

and the integration of fragmented experiences. Main Objective. The main objective is to overcome 

the stereotyping of Poulencôs art through the prism of metamodernism and to substantiate his 

unique aesthetic as an avant la lettre expression of metamodern sensibility (chuttievo-chutlyvist'). 

Methodology. The study adopts a multidimensional approach. The phenomenological method 

is applied to analyze Poulencôs aesthetics, which is essentially rooted in the principle of sincerity and 

the synthesis of life and art. The metamodern optics of oscillation (T. Vermeulen, R. van den Akker) 

is used as a new methodological framework, enabling the reinterpretation of Poulencôs contradictions 

not as artistic fragmentation, but as a multipolar pulsation inherent to the integrity of the modern 

consciousness. The discourse analysis of musicological sources (H. Lacombe) was implemented to 

trace how the ñaesthetic codeò of Poulencôs creativity ï the transformation of suffering into spiritual 

energy ï forms the foundation of his distinctive artistic world. 

Results  and Conclusions It is substantiated that the paradoxical nature of Poulencôs work 

represents a new aesthetic moduleðmetamodern sensibility (chuttievo-chutlyvist'). His creative 

method is not one of dramatic duality, but a multipolar oscillation that successfully merges 

opposites (secular and sacred, ironic and sincere) into a single, renewed unity. The ñaesthetic codeò 

is formulated as a method of transcendence: transforming chaos and loss into energy of love and 

beauty, which corresponds to the metaphor of ñradiant warmthò. It is concluded that Poulencôs art 

resonates with the idea of contemporary retrospection (the ability to exist simultaneously in the 

past, present, and future), creating an artistic world that, as noted by Lacombe, ñdenies 

chronological timeò. His legacy provides a key to understanding metamodern 

authenticity.Significance and Perspectives. The research offers a fundamentally new conceptual 

approach to the reception of Poulencôs oeuvre, defining him as a symptom of an era seeking new 

ways of unity amidst fragmentation. Perspectives for further research lie in applying the concept of 

ñsensibilityò as a methodological framework for analyzing the works of other composers of 

Modernism and Postmodernism whose aesthetic principles were also shaped by the intense 

oscillation between tradition and experiment. 

Keywords: Francis Poulencôs work, 20th-century music, French music, metamodernism, 

authenticity, new sincerity, new religiosity. 
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çȦȳȸȝȩȴȳȦè ȬȦȳȦ ȰȴȰȸȴ ȝ ȦȶȸɄȶȦ ȴȳȫɴɴȫȶȦ:  

ȳȴȨȦȸȴȶȷɂȰȦ ȻȹȪȴȬȳɅ ȰȴȳȼȫȵȼȝɅ 

ȸȦ ȰȶȮȸȮȽȳȦ ȶȫȼȫȵȼȝɅ ȸȨȴȶȹ 

ʈʦʟʛʣʷʥʫʪʦ ʥʦʚʘʪʦʨʩʴʢʫ ʭʫʜʦʞʥʶ ʢʦʥʮʝʧʮʽʶ ʦʧʝʨʠ çɸʥʪʽʛʦʥʘè ʷʩʢʨʘʚʠʭ ʧʨʝʜʩʪʘʚʥʠ-

ʢʽʚ ʬʨʘʥʮʫʟʴʢʦʾ ʢʫʣʴʪʫʨʠ ɾʘʥʘ ʂʦʢʪʦ ʪʘ ɸʨʪʶʨʘ ʆʥʝˇˇʝʨʘ ʷʢ ʫʥʽʢʘʣʴʥʠʡ ʧʨʠʢʣʘʜ ʩʧʽʚʧʨʘʮʽ 

ʜʚʦʭ ʤʠʪʮʽʚ, ʱʦ ʧʨʘʛʥʫʣʠ ʦʥʦʚʣʝʥʥʷ ʤʫʟʠʯʥʦʛʦ ʪʝʘʪʨʫ ʍʍ ʩʪʦʣʽʪʪʷ. ʇʦʢʘʟʘʥʦ ʝʚʦʣʶʮʽʶ ʪʝʢ-

ʩʪʫ ɾʘʥʘ ʂʦʢʪʦ ʚʽʜ ʜʨʘʤʘʪʠʯʥʦʾ ʧôʻʩʠ ʜʦ ʦʧʝʨʥʦʛʦ ʣʽʙʨʝʪʦ. ɺʠʟʥʘʯʝʥʦ ʥʘʤʽʨ ʜʨʘʤʘʪʫʨʛʘ ʧʦ-

ʜʘʪʠ ʦʥʦʚʣʝʥʫ ʚʝʨʩʽʶ ʪʨʘʛʝʜʽʾ, ʦʙʫʤʦʚʣʝʥʠʡ ʧʦʪʨʝʙʦʶ ʦʩʫʯʘʩʥʠʪʠ ʘʥʪʠʯʥʠʡ ʤʽʬ ʽ ʚʦʜʥʦʯʘʩ 

ʫʥʠʢʥʫʪʠ ʥʝʙʘʞʘʥʠʭ ʧʦʣʽʪʠʯʥʠʭ ʧʘʨʘʣʝʣʝʡ. ɺʠʷʚʣʝʥʦ ʟʚôʷʟʦʢ ʭʫʜʦʞʥʴʦʛʦ ʤʠʩʣʝʥʥʷ ʣʽʙʨʝʪʠ-

ʩʪʘ ʟ ʬʽʣʦʩʦʬʽʻʶ ʩʧʨʠʡʥʷʪʪʷ ʯʘʩʫ ɸʥʨʽ ɹʝʨʛʩʦʥʘ. ɼʦʩʣʽʜʞʝʥʦ ʧʨʘʛʥʝʥʥʷ ɾʘʥʘ ʂʦʢʪʦ ʩʪʚʦʨʠ-

ʪʠ çʞʠʚʠʡ ʪʝʘʪʨè, ʫ ʷʢʦʤʫ ʛʣʷʜʘʯ ʩʪʘʻ ʩʧʽʚʫʯʘʩʥʠʢʦʤ ʜʽʾ, ʘ ʩʘʤʘ ʚʠʩʪʘʚʘ ʧʝʨʝʪʚʦʨʶʻʪʴʩʷ ʥʘ 

ʘʢʪ ʩʧʽʣʴʥʦʛʦ ʧʝʨʝʞʠʚʘʥʥʷ. ʆʢʨʝʩʣʝʥʦ ʚʟʘʻʤʦʚʧʣʠʚ ʜʨʘʤʘʪʫʨʛʽʯʥʦʛʦ ʤʠʩʣʝʥʥʷ ɾʘʥʘ ʂʦʢʪʦ ʽ 

ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʛʦ ʩʚʽʪʦʛʣʷʜʫ ɸʨʪʶʨʘ ʆʥʝˇˇʝʨʘ. ʇʨʦʩʪʝʞʝʥʦ, ʷʢ ʢʦʤʧʦʟʠʪʦʨ, ʩʪʚʦʨʶʶʯʠ ʤʫ-

ʟʠʢʫ ʜʦ ʣʽʙʨʝʪʦ, ʨʦʟʨʦʙʣʷʻ ʚʣʘʩʥʫ ʢʦʥʮʝʧʮʽʶ ʚʦʢʘʣʴʥʦʾ ʜʝʢʣʘʤʘʮʽʾ, ʷʢʘ ʙʘʟʫʻʪʴʩʷ ʥʘ ʧʨʠʨʦʜ-

ʥʽʡ ʤʝʣʦʜʠʮʽ ʬʨʘʥʮʫʟʴʢʦʾ ʤʦʚʠ. ʁʦʛʦ ʝʢʩʧʝʨʠʤʝʥʪʠ ʟ ʧʨʦʩʦʜʽʻʶ, ʟʦʢʨʝʤʘ ʘʢʮʝʥʪʫʚʘʥʥʷ ʧʨʠ-

ʛʦʣʦʩʥʠʭ ʽ ʩʠʥʪʝʟ ʤʝʣʦʜʽʡʥʦʛʦ ʪʘ ʨʦʟʤʦʚʥʦʛʦ ʨʠʪʤʫ, ʩʪʘʣʠ ʦʜʥʠʤ ʽʟ ʢʣʶʯʦʚʠʭ ʜʦʩʷʛʥʝʥʴ ʫ 

ʧʦʰʫʢʘʭ ʥʦʚʦʾ ʚʦʢʘʣʴʥʦʾ ʚʠʨʘʟʥʦʩʪʽ. ɼʦʩʣʽʜʞʝʥʦ ʢʦʥʩʪʨʫʢʪʠʚʥʝ ʨʽʰʝʥʥʷ ʬʦʨʤʠ ʪʚʦʨʫ ɸʨ-

ʪʶʨʘ ʆʥʝˇˇʝʨʘ, ʷʢʝ ʥʘʜʘʻ ʦʧʝʨʽ ʘʨʭʽʪʝʢʪʦʥʽʯʥʦʾ ʻʜʥʦʩʪʽ ʯʝʨʝʟ ʚʠʢʦʨʠʩʪʘʥʥʷ ʥʘʩʢʨʽʟʥʦʛʦ ʤʫ-

ʟʠʯʥʦʛʦ ʨʦʟʚʠʪʢʫ ʪʘ ʨʦʟʛʘʣʫʞʝʥʦʾ ʣʝʡʪʤʦʪʠʚʥʦʾ ʩʠʩʪʝʤʠ. ʇʨʦʘʥʘʣʽʟʦʚʘʥʦ ʢʨʠʪʠʯʥʫ ʨʝʮʝʧʮʽʶ 

çɸʥʪʽʛʦʥʠè ʫ ʧʨʝʩʽ ʌʨʘʥʮʽʾ, ɹʝʣʴʛʽʾ ʪʘ ʅʽʤʝʯʯʠʥʠ, ʷʢʘ ʟʘʩʚʽʜʯʠʣʘ ʚʠʟʥʘʥʥʷ ʦʧʝʨʠ ʷʢ ʥʝʧʝʨʝ-

ʩʽʯʥʦʛʦ, ʥʦʚʘʪʦʨʩʴʢʦʛʦ ʪʚʦʨʫ. ɼʦʚʝʜʝʥʦ ʟʥʘʯʠʤʽʩʪʴ ʮʽʻʾ ʦʧʝʨʠ ɸʨʪʶʨʘ ʆʥʝˇˇʝʨʘ ʜʣʷ ʨʦʟʚʠʪʢʫ 

ʤʫʟʠʯʥʦʛʦ ʪʝʘʪʨʫ ʍʍ ʩʪʦʣʽʪʪʷ ʪʘ ʧʽʜʢʨʝʩʣʝʥʦ ʧʦʪʨʝʙʫ ʾʾ ʩʫʯʘʩʥʦʛʦ ʩʮʝʥʽʯʥʦʛʦ ʚʽʜʨʦʜʞʝʥʥʷ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʧʦʩʪʘʪʴ ɾʘʥʘ ʂʦʢʪʦ, ʪʚʦʨʯʽʩʪʴ ɸʨʪʶʨʘ ʆʥʝˇˇʝʨʘ, ʦʧʝʨʘ çɸʥʪʽʛʦʥʘè, 

ʤʫʟʠʯʥʠʡ ʪʝʘʪʨ, ʤʦʜʝʨʥʽʟʤ. 

 

Ȩɗɘəɕ. ȹ ɇəɖɛɑɎɈɔɒə ȻȻ ɗɘɔɑɫɘɘɫ, ɟɔ ɗɘɆɑɔ ɉɔɖɓɎɑɔɒ ɘɈɔɖɝɎɛ ɖɋɈɔɑɤɜɫɏ, 
ȬɆɓ Ȱɔɐɘɔ ɍɆɑɎɞɆɈɗɥ Ɉɫɍɫɔɓɋɖɔɒ, ɥɐɎɏ ɇɆɑɆɓɗəɈɆɈ ɓɆ ɒɋɌɫ ɘɖɆɊɎɜɫɬ ɘɆ ɆɈɆɓɉɆɖɊə. 
ȯɔɉɔ ɌɎɘɘɥ əɥɈɑɥɩɘɢɗɥ ɉɔɇɋɑɋɓɔɒ ɕɆɖɆɊɔɐɗɫɈ, Ɇ ɘɈɔɖɝɫɗɘɢ ð ɈɫɊɔɇɖɆɌɋɓɓɥɒ ɕɔɗɘɫɏɓɔ 
ɒɫɓɑɎɈɎɛ ɒɋɌ ɑɤɊɗɢɐɔɉɔ ɗɆɒɔɈɎɖɆɌɋɓɓɥ. Ȱɔɐɘɔ ð ɋɖəɊɎɘ, ɝɎɏ ɉɋɓɫɏ ɈɎɛɔɊɎɈ ɍɆ ɒɋɌɫ 
ɔɊɓɔɉɔ ɈɎɊə ɒɎɗɘɋɜɘɈɆ: ɕɔɋɘ, ɊɖɆɒɆɘəɖɉ, ɖɋɌɎɗɋɖ, ɛəɊɔɌɓɎɐ, ɗɕɖɆɈɌɓɫɏ ɉɋɓɋɖɆɘɔɖ 
ɫɊɋɏ ɘɆ ɕɋɖɋɊɈɫɗɓɎɐ ɒɎɗɘɋɜɢɐɎɛ ɞɋɊɋɈɖɫɈ. ȷɎɒɇɫɔɍ ɖɫɍɓɔɒɆɓɫɘɓɎɛ ɘɆɑɆɓɘɫɈ ɫ ɈɕɑɎɈ, 
ɥɐɎɏ Ɉɫɓ ɍɆɑɎɞɎɈ ə ɐɔɌɓɫɏ ɫɍ ɗɚɋɖ, Ɋɔ ɥɐɎɛ ɊɔɘɔɖɐɓəɈɗɥ, ɝɆɗɘɔ ɕɖɔɥɈɑɥɈɗɥ ə ɘɈɔɖɆɛ 
ɇɆɉɆɘɢɔɛ ɕɖɔɈɫɊɓɎɛ ɒɎɘɜɫɈ ɗɈɔɉɔ ɝɆɗə. Ȱɔɐɘɔ ɇəɈ ɗɕɖɆɈɌɓɫɒ ɒɆɏɗɘɖɔɒ ɗɕɫɈɕɖɆɜɫ, ɘɫɗɓɔ 
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ɈɍɆɩɒɔɊɫɤɝɎ ɍ ɘɆɐɎɒɎ ɈɎɓɥɘɐɔɈɎɒɎ ɔɗɔɇɎɗɘɔɗɘɥɒɎ, ɥɐ ȵɆɇɑɔ ȵɫɐɆɗɗɔ, ȝɉɔɖ ȷɘɖɆɈɫɓ-
ɗɢɐɎɏ, ȫɖɫɐ ȷɆɘɫ, Ȱɔɐɔ ȾɆɓɋɑɢ ɘɆ ɫɓ.  

ȵɔɐɆɍɔɈɔ, ɟɔ ɞɑɥɛɎ ɕɋɖɋɘɎɓə ɍ ɈɎɊɆɘɓɎɒɎ ɒɎɘɜɥɒɎ ɒɆɏɌɋ ɍɆɈɌɊɎ ɈɫɊɇəɈɆ-
ɑɎɗɥ ə ɒɋɌɆɛ ɒəɍɎɝɓɔɉɔ ɘɋɆɘɖə, ɆɊɌɋ Ɉɓɋɗɔɐ Ȱɔɐɘɔ ə ɗɈɫɘ ɒəɍɎɐɎ ð ɔɊɎɓ ɍ ɓɆɏɇɫɑɢ-
ɞɎɛ ɘɆ ɓɆɏɈɆɉɔɒɫɞɎɛ ə ȻȻ ɗɘɔɑɫɘɘɫ. ȵɔɕɖɎ ɘɋ, ɟɔ ɘɈɔɖɝɫ ɍəɗɎɑɑɥ ɒɎɘɜɥ ɇəɑɎ ɕɋɖɋɈɆ-
Ɍɓɔ ɗɐɔɓɜɋɓɘɖɔɈɆɓɫ ə ɓɔɈɆɘɔɖɗɢɐɎɛ ɑɫɇɖɋɘɔ, ɏɔɉɔ əɝɆɗɘɢ ɝɆɗɘɔ ɈɎɛɔɊɎɑɆ ɍɆ ɖɆɒɐɎ 
ɓɆɕɎɗɆɓɓɥ ɘɋɐɗɘɫɈ ɫ ɈɐɑɤɝɆɑɆ ɗɘɈɔɖɋɓɓɥ ɊɋɐɔɖɆɜɫɏ ɘɆ ɊɎɍɆɏɓ ɐɔɗɘɤɒɫɈ. ȹ ɜɢɔɒə ɐɔɓ-
ɘɋɐɗɘɫ ɈɍɆɩɒɎɓɎ ȬɆɓɆ Ȱɔɐɘɔ ɍ Ȧɖɘɤɖɔɒ ȴɓɋɵɵɋɖɔɒ ð ɐɔɒɕɔɍɎɘɔɖɔɒ, ɥɐɎɏ ɕɔɊɫɑɥɈ 
ɕɖɎɗɘɖɆɗɘɢ Ɋɔ ɕɔɞəɐə ɓɔɈɆɜɫɏ ə ɒəɍɎɝɓɔ-ɊɖɆɒɆɘɎɝɓɫɏ ɗɚɋɖɫ, ð ɗɘɆɑɎ ɔɊɓɎɒ ɫɍ ɓɆɏ-
ɜɫɐɆɈɫɞɎɛ ɕɖɎɐɑɆɊɫɈ ɒɎɗɘɋɜɢɐɔɉɔ ɘɆɓɊɋɒə ə ɚɖɆɓɜəɍɢɐɫɏ ɐəɑɢɘəɖɫ ȻȻ ɗɘɔɑɫɘɘɥ ɒɫɌ-
Ɉɔɩɓɓɔɉɔ ɕɋɖɫɔɊə.  

Ȧɖɘɤɖ ȴɓɋɵɵɋɖ ð ɒɎɘɋɜɢ, ə ɘɈɔɖɝɔɒə ɗɈɫɘɔɉɑɥɊɫ ɥɐɔɉɔ ɊəɛɔɈɓɆ ɉɑɎɇɎɓɆ ɕɋɖɋɕ-
ɑɋɑɆɗɥ ɍ Ɇɖɛɫɘɋɐɘɔɓɫɝɓɔɤ ɝɫɘɐɫɗɘɤ ɒɎɗɑɋɓɓɥ. ȰɔɒɕɔɍɎɘɔɖ ɇəɈ ɍɔɗɋɖɋɊɌɋɓɎɏ ɓɆ ɕɔɞə-
ɐɆɛ ɓɔɈɎɛ ɕɫɊɛɔɊɫɈ Ɋɔ ɩɊɓɆɓɓɥ ɗɑɔɈɆ, ɗɜɋɓɫɝɓɔɬ Ɋɫɬ ɘɆ ɒəɍɎɐɎ, ɗɘɈɔɖɋɓɓɫ ɓɔɈɎɛ ɒɎɗɘɋ-
ɜɢɐɎɛ ɜɫɑɫɗɓɔɗɘɋɏ, ɥɐɫ ɒɆɑɎ ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɈɕɑɎɈɆɘɎ ɓɆ ɗɈɫɊɔɒɫɗɘɢ ɗɑəɛɆɝɆ, ɈɎɐɑɎɐɆɘɎ 
ɉɑɎɇɔɐɎɏ ɋɒɔɜɫɏɓɔ-ɕɗɎɛɔɑɔɉɫɝɓɎɏ ɈɫɊɉəɐ ɫ ɇəɘɎ ɍɆɗɔɇɔɒ ɊəɛɔɈɓɔɉɔ ɕɫɊɓɋɗɋɓɓɥ. 

ȷɎɒɘɔɒɆɘɎɝɓɔ, ɟɔ ɗɆɒɋ Ɉ ɔɕɋɖɫ çȦɓɘɫɉɔɓɆè (1927) ɗɕɫɈɕɖɆɜɥ Ȱɔɐɘɔ ɘɆ ȴɓɋɵɵɋɖɆ 
ɊɔɗɥɉɑɆ ɓɆɏɈɎɟɔɉɔ ɗɘəɕɋɓɥ ɩɊɓɔɗɘɫ. ȨɗɋɔɗɥɌɓɋ ɍɆɑəɝɋɓɓɥ ɔɇɔɛ ɒɎɘɜɫɈ Ɋɔ ɖɔɇɔɘɎ ɓɆɊ 
ɘɈɔɖɔɒ ɊɔɍɈɔɑɎɑɔ ɖɋɆɑɫɍəɈɆɘɎ ɬɛ ɗɕɫɑɢɓɋ ɕɖɆɉɓɋɓɓɥ Ɋɔ ɔɓɔɈɑɋɓɓɥ ɒəɍɎɝɓɔɉɔ ɘɋɆɘɖə 
ɘɆ ɖɔɍɖɔɇɐɎ ɓɔɈɎɛ ɕɖɎɓɜɎɕɫɈ ɐɔɓɈɋɖɉɋɓɜɫɬ ɖɫɍɓɎɛ ɈɎɊɫɈ ɒɎɗɘɋɜɘɈɆ. ȭɆɈɊɥɐɎ ɓɔɈɆɘɔɖ-
ɗɢɐɫɏ ɛəɊɔɌɓɫɏ ɐɔɓɜɋɕɜɫɬ ȬɆɓɆ Ȱɔɐɘɔ ɫ ɬɬ ɒəɍɎɝɓɫɏ ɖɋɆɑɫɍɆɜɫɬ Ȧɖɘɤɖɔɒ ȴɓɋɵɵɋɖɔɒ 
ɒɎɘɜɥɒ ɈɊɆɑɔɗɥ ɗɘɈɔɖɎɘɎ ɓɋɕɋɖɋɗɫɝɓɎɏ ɘɈɫɖ, ɈɆɉɔɒɫɗɘɢ ɫ ɈɕɑɎɈ ɥɐɔɉɔ ɓɆ ɗɈɫɘɔɈə ɒəɍɎɝ-
ɓə ɐəɑɢɘəɖə ɈɫɊɔɇɖɆɌɋɓɫ ə ɊɋɗɥɘɐɆɛ  ɒəɍɎɝɓɔ-ɐɖɎɘɎɝɓɎɛ ɈɫɊɉəɐɫɈ ɘɔɉɔɝɆɗɓɔɬ ɕɖɋɗɎ. ȹɗɋ 
ɜɋ ɍəɒɔɈɑɤɩ ɆɐɘəɆɑɢɓɫɗɘɢ ɫ ɈɆɌɑɎɈɫɗɘɢ ɏɔɉɔ ɊɋɘɆɑɢɓɔɉɔ ɔɗɒɎɗɑɋɓɓɥ. 

ȦɓɆɑɫɍ ɔɗɘɆɓɓɫɛ ɊɔɗɑɫɊɌɋɓɢ ɫ ɕəɇɑɫɐɆɜɫɏ. ȵɔɗɘɆɘɢ ȬɆɓɆ Ȱɔɐɘɔ ɞɎɖɔɐɔ 
ɊɔɗɑɫɊɌəɩɘɢɗɥ ɓɆəɐɔɈɜɥɒɎ. ȷɋɖɋɊ ɓɆɏɈɆɉɔɒɫɞɎɛ ɒɔɓɔɉɖɆɚɫɏ, ɥɐɫ ɕɔɊɆɤɘɢ ɐɔɒɕɑɋɐɗ-
ɓɋ ɊɔɗɑɫɊɌɋɓɓɥ ɇɫɔɉɖɆɚɫɝɓɔɉɔ ɫ ɘɈɔɖɝɔɉɔ ɕɔɖɘɖɋɘə ɒɎɘɜɥ, ð ɕɖɆɜɫ ȺɖɋɓɗɫɗɆ ȷɘɫɉɒɤ-
ɑɑɋɖɆ (Francis Steegmuller) çȰɔɐɘɔ. ȧɫɔɉɖɆɚɫɥè (çCocteau, a Biographyè) [Steegmuller, 
1970] ɘɆ ȰɑɔɊɆ Ȧɖɓɔ (Claude Arnaud) çȬɆɓ Ȱɔɐɘɔ: ȬɎɘɘɥè (çJean Cocteau: A Lifeè) 
[Arnaud, 2016].  

ȨɔɊɓɔɝɆɗ ɍɓɆɝəɟɎɒɎ ɩ ɈəɍɢɐɔɓɆɕɖɆɈɑɋɓɫ ɗɘɆɘɘɫ, ɕɖɎɗɈɥɝɋɓɫ ɔɗɒɎɗɑɋɓɓɤ ɆɓɘɎɝ-
ɓɔɬ ɚɫɑɔɗɔɚɫɬ ə ɘɈɔɖɝɔɗɘɫ Ȱɔɐɘɔ, ɍɔɐɖɋɒɆ, ɖɔɇɔɘɎ ȨɔɑɑɋɗɆ Ⱥɔəɑɫ (Wallace Fowlie) çȸɖɆɉɋ-
Ɋɫɥ ə ɕ'ɩɗɆɛ Ȱɔɐɘɔè (Tragedy in the Plays of Cocteau) [Fowlie, 1942], ȫɑɫɍɆɇɋɘ Ȱɖəɍ 
(Elisabeth Kruse) çȪɔɑɥ ɝɎ ɗɈɔɇɔɊɆ Ɉɔɑɫ? ȶɋɜɋɕɜɫɥ ɉɖɋɜɢɐɔɬ ɖɋɑɫɉɫɬ Ɉ ñȵɋɐɋɑɢɓɫɏ ɒɆɞɎɓɫò 
ȬɆɓɆ Ȱɔɐɘɔè (çFate or Free Will? The Reception of Greek Religion in Jean Cocteauôs La 
Machine Infernaleè) [Kruse, 2025] ɘɆ ɊɎɗɋɖɘɆɜɫɥ ȶɔɍɆɓɎ ȭɋɘɘɫ (Rossana Zetti) çȵɔɑɫɘɎɍɆ-
ɜɫɥ ñȦɓɘɫɉɔɓɎò Ɉ țɈɖɔɕɫ ȻȻ ɗɘɔɑɫɘɘɥ: ȨɫɊ ȩɋɉɋɑɥ Ɋɔ ȻɔɛɛəɘɆè (çPoliticising Antigone in 
Twentieth -Century Europe: From Hegel to Hochhuthè) [Zetti, 2019]. 

Ȫɑɥ ɈɎɈɝɋɓɓɥ ɘɈɔɖɝɔɗɘɫ ȦɖɘɤɖɆ ȴɓɋɵɵɋɖɆ ɍɓɆɐɔɈɎɒɎ ɩ ɊɈɫ ɓɆɏɇɫɑɢɞɫ ɒɔɓɔɉ-
ɖɆɚɫɬ ð ȪɌɔɚɚɖɫ ȷɕɖɆɘɘɆ (Geoffrey Spratt) çȲəɍɎɐɆ ȦɖɘɤɖɆ ȴɓɋɵɵɋɖɆè (çThe Music of 
Arthur Honeggerè) [Spratt, 1987] ɘɆ ȩɆɖɖɫ ȩɆɑɇɖɋɏɛɆ (Harry  Halbreich) çȦɖɘɤɖ 
ȴɓɋɵɵɋɖè [Halbreich, 1999], ɥɐɎɒ ɈɊɆɑɔɗɥ ɔɛɔɕɎɘɎ əɈɋɗɢ ɒɎɗɘɋɜɢɐɎɏ Ɋɔɖɔɇɔɐ ɐɔɒɕɔ-
ɍɎɘɔɖɆ. Ȩɘɫɒ, ɓɋ ɒɋɓɞ ɈɆɌɑɎɈɎɒɎ Ɋɑɥ ɊɔɗɑɫɊɌɋɓɓɥ ɋɗɘɋɘɎɝɓɎɛ əɗɘɆɓɔɈɔɐ ɘɆ ɚɫɑɔ-
ɗɔɚɗɢɐɎɛ ɫɊɋɏ ȦɖɘɤɖɆ ȴɓɋɵɵɋɖɆ ɩ ɈɋɑɎɐɆ ɕɖɆɜɥ Ʉɉɋɘɘ ȰɆɑɢɒɋɑɢ (Huguette Calmel) 
çȸɈɔɖɎ ȦɖɘɤɖɆ ȴɓɋɵɵɋɖɆè (ç£crits d'Arthur Honeggerè) [Calmel, 1992], ɥɐɆ ɔɇ'ɩɊɓəɩ 
ɐɖɎɘɎɝɓɫ ɗɘɆɘɘɫ ɐɔɒɕɔɍɎɘɔɖɆ, ɕɋɖɋɊɒɔɈɎ Ɋɔ ɘɈɔɖɫɈ ɘɆ ɫɓɘɋɖɈ'ɤ. 

ȴɗɔɇɎɗɘɫ ɈɍɆɩɒɎɓɎ ɫ ɗɕɫɈɕɖɆɜɥ ȬɆɓɆ Ȱɔɐɘɔ ɘɆ ȦɖɘɤɖɆ ȴɓɋɵɵɋɖɆ ɍɆɍɈɎɝɆɏ ɈɎ-
ɗɈɫɘɑɤɤɘɢɗɥ ɊəɌɋ ɕɔɇɫɌɓɔ, ɍɔɐɖɋɒɆ ə ɍɆɉɆɑɢɓɎɛ, ɍɇɫɖɓɎɛ ɗɘɆɘɘɥɛ, ɕɖɎɗɈɥɝɋɓɎɛ ɘɈɔɖ-
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ɝɔɗɘɫ çȾɫɗɘɐɎè [Shapiro, 2011]. ȹ ɍɈôɥɍɐə ɍ ɜɎɒ ɊɔɗɑɫɊɌɋɓɓɥ ɬɛ ɗɕɫɑɢɓɎɛ ɕɖɔɋɐɘɫɈ ɩ 
ɈɆɌɑɎɈɎɒ Ɋɑɥ ɊɔɊɆɘɐɔɈɔɉɔ ɖɔɍɐɖɎɘɘɥ ɘɈɔɖɝɎɛ ɕɔɖɘɖɋɘɫɈ ɔɇɔɛ ɒɎɘɜɫɈ. ȷɆɒɆ Ɍ ɔɕɋɖɆ 
çȦɓɘɫɉɔɓɆè ɘɆɐɔɌ Ɋɔɗɫ ɓɋ ɔɘɖɎɒɆɑɆ ɗɆɒɔɗɘɫɏɓɔɉɔ ɖɔɍɉɑɥɊə, Ɉɘɫɒ ɬɏ ɕɖɎɗɈɥɝɋɓɔ ɍɇɫɖɐə 
ɒəɍɎɝɓɔ-ɐɖɎɘɎɝɓɎɛ ɗɘɆɘɋɏ ȵɔɑɥ ȰɔɑɥɖɆ [Collaer, 1928], ɈɔɊɓɔɝɆɗ ɔɕɋɖɆ ɝɆɗɘɔ ɍɉɆɊə-
ɩɘɢɗɥ Ɉ ɔɐɖɋɒɎɛ ɈɎɕəɗɐɆɛ ɓɆəɐɔɈɔɉɔ ɌəɖɓɆɑə çȦɗɔɜɫɆɜɫɬ Ȧ. ȴɓɋɵɵɋɖɆè, ɕɖɎɗɈɥɝɋɓɎɛ 
ɒəɍɎɝɓɔ-ɘɋɆɘɖɆɑɢɓɫɏ ɘɈɔɖɝɔɗɘɫ ɐɔɒɕɔɍɎɘɔɖɆ [Calmel, 1997], [Lieber, 1997], [Drake, 
1997], ɆɓɆɑɫɘɎɝɓɎɛ ɓɆɖɎɗɆɛ ɘɈɔɖɝɔɗɘɫ Ȱɔɐɘɔ [Sprigge, Kihm, 1986] ɘɆ ɑɎɗɘəɈɆɓɓɫ ɒɫɌ 
ɒɎɘɜɥɒɎ [Haine, 2006].  

ȲɋɘɆ ɗɘɆɘɘɫ ð ɖɔɍɐɖɎɘɎ ɓɔɈɆɘɔɖɗɢɐə ɛəɊɔɌɓɤ ɐɔɓɜɋɕɜɫɤ ɔɕɋɖɎ çȦɓɘɫɉɔɓɆè, 
ɔɗɔɇɑɎɈɔɗɘɫ ɬɬ Ɉɘɫɑɋɓɓɥ ɘɆ ɗɕɖɎɏɓɥɘɘɥ ɕəɇɑɫɐɔɤ. 

ȲɋɘɔɊɔɑɔɉɫɝɓɆ ɗɕɖɥɒɔɈɆɓɫɗɘɢ ɊɔɗɑɫɊɌɋɓɓɥ ɕɋɖɋɊɇɆɝɆɩ ɈɎɐɔɖɎɗɘɆɓɓɥ ɘɆ-
ɐɎɛ ɒɋɘɔɊɫɈ: ɫɗɘɔɖɎɝɓɎɏ (Ɋɑɥ ɈɎɈɝɋɓɓɥ ɐɔɓɘɋɐɗɘə ɗɘɈɔɖɋɓɓɥ ɔɕɋɖɎ çȦɓɘɫɉɔɓɆè) 
ɐɔɒɕɆɖɆɘɎɈɓɎɏ (Ɋɑɥ ɈɎɍɓɆɝɋɓɓɥ ɓɔɈɆɜɫɏ ɑɫɇɖɋɘɔ Ȭ. Ȱɔɐɘɔ ə ɕɔɖɫɈɓɥɓɓɫ ɍ ɘɖɆɉɋɊɫɩɤ 
ȷɔɚɔɐɑɆ), ɗɘɖəɐɘəɖɓɔ-ɆɓɆɑɫɘɎɝɓɎɏ, ɌɆɓɖɔɈɔ-ɗɘɎɑɢɔɈɎɏ ɘɆ ɫɓɘɔɓɆɜɫɏɓɔ-
ɊɖɆɒɆɘəɖɉɫɝɓɎɏ (Ɋɑɥ ɆɓɆɑɫɍə ɒəɍɎɝɓɔɬ ɗɘɖəɐɘəɖɎ ɘɈɔɖə), ɊɌɋɖɋɑɔɍɓɆɈɝɎɏ (Ɋɑɥ Ɋɔɗ-
ɑɫɊɌɋɓɓɥ ɆɖɛɫɈɓɎɛ ɐɖɎɘɎɝɓɎɛ ɗɘɆɘɋɏ, ɕɖɎɗɈɥɝɋɓɎɛ ɕɔɗɘɆɓɔɈɜɫ ɔɕɋɖɎ). 

ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ ɕɔɑɥɉɆɩ ə ɐɔɒɕɑɋɐɗɓɔɒə ɊɔɗɑɫɊɌɋɓɓɫ ɔɕɋɖɎ çȦɓɘɫɉɔɓɆè 
ȬɆɓɆ Ȱɔɐɘɔ ɘɆ ȦɖɘɤɖɆ ȴɓɋɵɵɋɖɆ, ɟɔ Ɉɕɋɖɞɋ ɕɔɩɊɓəɩ ɆɓɆɑɫɍ ɓɔɈɆɘɔɖɗɢɐɔɬ ɛəɊɔɌɓɢɔɬ 
ɐɔɓɜɋɕɜɫɬ ɘɈɔɖə, ɔɗɔɇɑɎɈɔɗɘɋɏ ɬɬ ɒəɍɎɝɓɔ-ɊɖɆɒɆɘɎɝɓɔɉɔ Ɉɘɫɑɋɓɓɥ ɘɆ ɐɖɎɘɎɝɓɔɬ ɖɋ-
ɜɋɕɜɫɬ, ɊɔɍɈɔɑɥɤɝɎ Ɉɗɋɇɫɝɓɔ ɔɜɫɓɎɘɎ ɍɓɆɝɋɓɓɥ ɜɢɔɉɔ ɘɈɔɖə Ɋɑɥ ɖɔɍɈɎɘɐə ɗɈɫɘɔɈɔɉɔ 
ɒəɍɎɝɓɔɉɔ ɘɋɆɘɖə ȻȻ ɗɘɔɑɫɘɘɥ. 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȵɔɝɆɘɐɔɒ ɘɈɔɖɝɔɬ ɫɗɘɔɖɫɬ çȦɓɘɫɉɔɓɎè ȬɆɓɆ Ȱɔɐɘɔ 
ɫ ȦɖɘɤɖɆ ȴɓɋɵɵɋɖɆ ɗɘɆɑɆ ɔɊɓɔɏɒɋɓɓɆ ɘɋɆɘɖɆɑɢɓɆ ɕôɩɗɆ  Ȱɔɐɘɔ, Ɉ ɥɐɫɏ Ɉɫɓ ɍɈɋɖɓəɈɗɥ Ɋɔ 
ɒɫɚə ɍɫ ɗɕɖɔɇɔɤ ɏɔɉɔ ɔɗəɝɆɗɓɎɘɎ, ɍɇɋɖɫɉɆɤɝɎ ɈɔɊɓɔɝɆɗ ɒɔɖɆɑɢɓɔ-ɚɫɑɔɗɔɚɗɢɐɫ ɗɒɎɗ-
ɑɎ. ȶɔɇɔɘɆ ɓɆɊ ɘɋɐɗɘɔɒ ɕôɩɗɎ ɗɘɆɑɆ ɖɋɍəɑɢɘɆɘɔɒ ɊɔɈɉɔɘɖɎɈɆɑɔɉɔ ɊɔɗɑɫɊɌɋɓɓɥ ɆɈɘɔɖɔɒ 
ɆɓɘɎɝɓɔɬ ɑɫɘɋɖɆɘəɖɎ, ɆɊɌɋ ɘɈɔɖɎ ȪɆɈɓɢɔɬ ȩɖɋɜɫɬ, ɍɆ ɗɑɔɈɆɒɎ ɒɎɘɜɥ, ɈɫɊɐɖɎɈɆɑɎ Ɋɑɥ 
ɓɢɔɉɔ ɓɔɈɫ ɗɎɒɈɔɑɫɝɓɫ ɈɎɒɫɖɎ, ɊɔɊɆɤɝɎ ɉɑɎɇɎɓɎ ɘɆ ɗɐɑɆɊɓɔɗɘɫ ɕɔɋɘɎɝɓɎɒ ɘɋɐɗɘɆɒ 
[Zetti, 2019, ɖ. 110]. ȵɖɎɒɫɘɓɔ ɘɆɐɔɌ, ɟɔ ɗɆɒɋ çȦɓɘɫɉɔɓɆè ɗɘɆɑɆ ɈɫɊɕɖɆɈɓɔɤ ɘɔɝɐɔɤ 
Ɋɔ ɗɘɈɔɖɋɓɓɥ ɓɎɍɐɎ ɞɋɊɋɈɖɫɈ ȬɆɓɆ Ȱɔɐɘɔ ɓɆ ɒɫɚɔɑɔɉɫɝɓɫ ɗɤɌɋɘɎ, ɗɋɖɋɊ ɓɎɛ: ɕôɩɗɆ ɘɆ 
ɑɫɇɖɋɘɔ Ɋɑɥ ɔɕɋɖɎ-ɔɖɆɘɔɖɫɬ ȝɉɔɖɥ ȷɘɖɆɈɫɓɗɢɐɔɉɔ çȼɆɖ ȫɊɫɕè (1925), ɕôɩɗɆ çȴɖɚɋɏè 
(1925), ɜɎɐɑ ɘɈɔɖɫɈ çȵɋɐɋɑɢɓɆ ɒɆɞɎɓɆè (1932), ɑɫɇɖɋɘɔ Ɋɔ ɛɔɖɋɔɉɖɆɚɫɝɓɔɬ ɕɔɋɒɎ 
çȺɋɊɖɆè (1950), ɗɜɋɓɆɖɫɬ Ɋɑɥ ɐɫɓɔɚɫɑɢɒɫɈ. 

ȩɖɋɜɢɐɆ ɒɫɚɔɑɔɉɫɥ ɍɆɈɌɊɎ ɕɔɗɫɊɆɑɆ ɕɖɔɈɫɊɓɋ ɒɫɗɜɋ Ɉ ɩɈɖɔɕɋɏɗɢɐɔɒə ɒɎɗɘɋɜɘɈɫ, 
ɫ ȻȻ ɗɘɔɑɫɘɘɥ ɑɎɞɋ ɕɖɔɊɔɈɌɎɑɔ ɜɤ ɘɖɆɊɎɜɫɤ. ȨɔɊɓɔɝɆɗ ɋɕɔɛɆ ɓɔɈɫɘɓɢɔɬ ɫɗɘɔɖɫɬ ɈɓɋɗɑɆ 
ɗəɘɘɩɈɫ ɐɔɖɋɐɘɎɈɎ Ɉ əɗɫ ɗɚɋɖɎ ɗɔɜɫɔɐəɑɢɘəɖɓɔɉɔ ɌɎɘɘɥ. ȵɖɆɉɓɋɓɓɥ Ɋɔ ɖɫɍɓɎɛ ɘɈɔɖɝɎɛ 
ɋɐɗɕɋɖɎɒɋɓɘɫɈ ɗɘɆɑɔ ɕɆɓɫɈɓɎɒ ɗɋɖɋɊ ɒɎɘɜɫɈ ɫ ɗɕɖɎɥɑɔ ɕɔɞəɐɆɒ ɓɔɈɎɛ Ɉɘɫɑɋɓɢ ɈɌɋ Ɉɫ-
ɊɔɒɎɛ ɫɊɋɏ ɘɆ ɗɤɌɋɘɫɈ. 

ȴɊɓɎɒ ɍ ɓɆɏɕɔɐɆɍɔɈɫɞɎɛ ɕɖɎɐɑɆɊɫɈ ɗɘɆɈɑɋɓɓɥ ȬɆɓɆ Ȱɔɐɘɔ Ɋɔ ȦɓɘɎɝɓɔɗɘɫ ɘɆ 
ɏɔɉɔ ɓɔɈɆɘɔɖɗɢɐɎɛ ɒɋɘɔɊɫɈ ɔɕɖɆɜɤɈɆɓɓɥ ɈɫɊɔɒɎɛ ɗɤɌɋɘɫɈ ɩ ɕɋɖɋɊɒɔɈɆ Ɋɔ ɕôɩɗɎ çȦɓ-
ɘɫɉɔɓɆè: çȺɔɘɔɉɖɆɚəɈɆɘɎ ȩɖɋɜɫɤ ɍ ɑɫɘɆɐɆ ð ɗɕɔɐəɗɑɎɈɔ. ȲɔɌɓɆ ɈɫɊɐɖɎɘɎ Ɋɑɥ ɗɋɇɋ Ɇɇ-
ɗɔɑɤɘɓɔ ɓɔɈɫ ɆɗɕɋɐɘɎ. <é> ȭ ɈɎɗɔɘɎ ɕɘɆɞɎɓɔɉɔ ɕɔɑɢɔɘə ɍɓɎɐɆɤɘɢ ɔɊɓɫ ɐɖɆɗɔɘɎ, ɍ'ɥ-
Ɉɑɥɤɘɢɗɥ ɫɓɞɫ, ɕɔɗɘɆɤɘɢ ɚɔɖɒɎ, ɇɑɔɐɎ, ɘɫɓɫ, ɐəɘɎ, ɓɋɗɕɔɊɫɈɆɓɫ ɖɋɑɢɩɚɎ. 

ȲɔɌɑɎɈɔ, ɒɫɏ ɊɔɗɈɫɊ ɗɆɒ ɕɔ ɗɔɇɫ ɩ ɗɕɔɗɔɇɔɒ ɕɔɈɋɖɓɋɓɓɥ ɗɘɆɖɎɛ ɞɋɊɋɈɖɫɈ Ɋɔ ɌɎɘ-
ɘɥ. ȭɈɎɐɓəɈɞɎ Ɋɔ ɓɎɛ, ɒɎ ɗɕɔɉɑɥɊɆɩɒɔ ɬɛ ɈɫɊɗɘɔɖɔɓɋɓɔ, Ɇɑɋ ɔɗɐɫɑɢɐɎ ɥ ɕɖɔɑɫɘɆɤ ɓɆɊ Ɋɔ-
ɇɖɋ ɈɫɊɔɒɎɒ ɘɋɐɗɘɔɒ, ɐɔɌɋɓ ɒɔɌɋ ɕɔɊəɒɆɘɎ, ɟɔ ɝəɩ ɏɔɉɔ Ɉɕɋɖɞɋè [Honegger, 1927]. 

ȹ ɐɔɖɔɘɐɫɏ ɕɋɖɋɊɒɔɈɫ Ɋɔ ɕ'ɩɗɎ Ȱɔɐɘɔ ɊɆɩ ɍɖɔɍəɒɫɘɎ, ɟɔ Ɉɫɓ ɔɗəɝɆɗɓɎɈ ɘɖɆɉɋɊɫɤ 
ȷɔɚɔɐɑɆ, ɟɔɇ ɉɑɥɊɆɝɫ ɍɒɔɉɑɎ ɕɋɖɋɌɎɘɎ Ɋɔɇɖɋ ɍɓɆɏɔɒɎɏ ɘɋɐɗɘ ɍɆɓɔɈɔ. ȳɆ ɕɔɝɆɘɐə 
ȻȻ ɗɘɔɑɫɘɘɥ ɕɔɑɫɘ ɑɫɘɆɐɔɒ ɇəɈ ɓɔɈɎɒ ɗɕɔɗɔɇɔɒ ɇɆɝɋɓɓɥ ɗɈɫɘə çɍɉɔɖɎè ð ɖɆɐəɖɗɔɒ, ɟɔ 
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ɈɫɊɐɖɎɈɆɈ ɓɋɍɈɎɝɓɫ ɈɫɍəɆɑɢɓɫ ɕɋɖɗɕɋɐɘɎɈɎ. ȷɆɒɋ ɜɤ ɍɒɫɓə ɘɔɝɐɎ ɍɔɖə Ȱɔɐɘɔ ɓɆɒɆɉɆɈ-
ɗɥ ɕɫɊɐɖɋɗɑɎɘɎ ə ɗɈɔɬɏ Ɉɋɖɗɫɬ ȷɔɚɔɐɑɔɈɔɬ ɘɖɆɉɋɊɫɬ, ɕɖɆɉɓəɝɎ ɈɫɊɐɖɎɘɎ ɉɑɥɊɆɝɋɈɫ ɬɬ 
ɕɖɎɛɔɈɆɓɫ ɗɋɓɗɎ ɘɆ ɓɔɈɫ ɗɒɎɗɑɔɈɫ ɖɋɑɢɩɚɎ. ȸɔɌ ɒɋɘɆɚɔɖɆ ɕɔɑɢɔɘə ɚɆɐɘɎɝɓɔ ɗɘɆɑɆ Ɉɘɫ-
ɑɋɓɓɥɒ ɖɫɍɐɔɉɔ ɈɫɊɖɎɈə ɈɫɊ ɍɈɎɝɓɔɉɔ, ɔɓɔɈɑɋɓɔɉɔ ɗɕɔɗɔɇə ɇɆɝɋɓɓɥ, ɍɔɐɖɋɒɆ ɏ ɐɑɆɗɎɐɎ. 

ȨɔɊɓɔɝɆɗ ɔɇɖɆɍ ɑɫɘɆɐɆ ɈɎɖɆɍɓɔ ɕɋɖɋɉəɐəɩɘɢɗɥ ɍ ɐɫɓɋɒɆɘɔɉɖɆɚɫɝɓɎɒ ɗɕɔɗɔɇɔɒ 
ɒɎɗɑɋɓɓɥ Ȱɔɐɘɔ. ȯɔɉɔ çɕɖɔɑɫɘè ɓɆɊ ɘɋɐɗɘɔɒ ɓɆɉɆɊəɩ ɖəɛ ɐɆɒɋɖɎ, ɟɔ ɊɔɍɈɔɑɥɩ Ɉɫɑɢɓɔ 
ɍɒɫɓɤɈɆɘɎ ɒɆɗɞɘɆɇ ɫ ɘɔɝɐə ɗɕɔɗɘɋɖɋɌɋɓɓɥ. ȵɔɊɫɇɓɫ ɕɖɎɏɔɒɎ ɍɏɔɒɐɎ, ɥɐ-ɔɘ: ɕɋɖɋɛɫɊ 
ɈɫɊ ɍɆɉɆɑɢɓɔɉɔ ɕɑɆɓə Ɋɔ ɐɖəɕɓɔɉɔ ɘɆ ɬɛ ɒɔɓɘɆɌɓɋ ɕɔɩɊɓɆɓɓɥ Ɋɑɥ ɗɘɈɔɖɋɓɓɥ ɇɆɉɆɘɔɞɆ-
ɖɔɈɔɉɔ ɍɔɇɖɆɌɋɓɓɥ ð ɔɗɔɇɑɎɈɔ ɕɖɎɈɆɇɑɤɈɆɑɎ ɒɎɘɜɥ, ɥɐɎɏ əɈɆɌɓɔ ɗɘɋɌɎɈ ɍɆ ɆɐɘəɆ-
ɑɢɓɎɒɎ ɒɔɌɑɎɈɔɗɘɥɒɎ ɐɫɓɔ ɏ ɍɆɛɔɕɑɤɈɆɈɗɥ ɓɔɈɎɒɎ ɈɫɍəɆɑɢɓɎɒɎ ɋɐɗɕɋɖɎɒɋɓɘɆɒɎ. 

ȳɋ ɒɋɓɞ ɈɆɌɑɎɈɔɤ ɩ ɍɆɜɫɐɆɈɑɋɓɫɗɘɢ ɊɖɆɒɆɘəɖɉɆ ɍɆɉɆɑɢɓɔɤ ɐɆɖɘɎɓɔɤ, Ɇ ɓɋ ɚɔ-
ɐəɗɆɜɫɥ ɓɆ ɊɋɘɆɑɥɛ, ɟɔ ɔɍɓɆɝɆɩ ɈɫɊɛɫɊ ɈɫɊ ɇəɐɈɆɑɢɓɔɉɔ, ɘɔɝɓɔɉɔ ɕɋɖɋɐɑɆɊə ɈɫɊɔɒɔɉɔ 
ɞɋɊɋɈɖɆ ȷɔɚɔɐɑɆ. ȭɆɍɓɆɝɎɒɔ, ɟɔ ɜɋɏ ɕɫɊɛɫɊ Ɋɔ ɖɔɇɔɘɎ ɍ ɆɓɘɎɝɓɎɒɎ ɘɋɐɗɘɆɒɎ ɍɇɋɖɫ-
ɉɆɘɎɒɋɘɢɗɥ ɏ ə ɓɆɗɘəɕɓɎɛ ɘɈɔɖɆɛ Ȱɔɐɘɔ. 

çȦɓɘɫɉɔɓɆè, ɍɆ ɗɑɔɈɆɒɎ ȬɆɓɆ Ȱɔɐɘɔ, ð ɜɋ çɗɜɋɓɆɖɫɏ ñɍɉəɟɋɓɓɥò ɫ ñɗɘɎɗɓɋɓɓɥò, 
ɟɔ ɛɆɖɆɐɘɋɖɎɍəɩɘɢɗɥ ɐɔɒɕɆɐɘɓɫɗɘɤ, ɑɆɐɔɓɫɝɓɫɗɘɤ, ɋɐɔɓɔɒɓɫɗɘɤè [Cocteau, 2003, 
ɖ. 29]. ȨɎɇɫɖ ɗɆɒɋ ɘɆɐɎɛ əɗɘɆɓɔɈɔɐ ɆɈɘɔɖɔɒ ɘɋɐɗɘə ɘɆɐɔɌ ɓɋ ɈɎɕɆɊɐɔɈɎɏ, ɓɆ ɜɋ ɈɕɑɎ-
ɓəɈ ɕɋɖɋɉɑɥɊ çȦɓɘɫɉɔɓɎè Ɉ ɘɋɆɘɖɫ çȰɔɒɋɊɫ ȺɖɆɓɗɋɍè ɍ ɒəɍɎɐɔɤ Ȱ. ȷɋɓ-ȷɆɓɗɆ ɫ ɘɋɐɗ-
ɘɔɒ ȵ. ȲɔɖɫɗɆ ɘɆ ȴ. ȨɆɐɐɋɖɫ, ɥɐə Ɉɫɓ ɕɖɔɉɔɑɔɗɎɈ çɓɋɏɒɔɈɫɖɓɔ ɓəɊɓɔɤè [Steegmuller, 
1970, ɖ. 292]  ɝɋɖɋɍ ɊɔɗɑɫɈɓɋ ɈɎɐɔɖɎɗɘɆɓɓɥ ɘɋɐɗɘə ȷɔɚɔɐɑɆ, ɥɐɋ ɍɆɘɥɉəɈɆɑɔ ɊɖɆɒɆɘəɖ-
ɉɫɝɓɎɏ ɖəɛ ɕɔɗɘɆɓɔɈɐɎ. 

ȹ ɗɘɈɔɖɋɓɓɫ ɈɑɆɗɓɔɬ, ɔɓɔɈɑɋɓɔɬ Ɉɋɖɗɫɬ Ȱɔɐɘɔ əɈɆɌɓɔ ɗɑɫɊəɈɆɈ ɍɆ ȷɔɚɔɐɑɔɒ, ɍɈɋ-
ɖɘɆɈɗɥ Ɋɔ ɔɖɎɉɫɓɆɑɢɓɔɉɔ ɉɖɋɜɢɐɔɉɔ ɘɋɐɗɘə, ɫ Ɉ ɘɔɏ Ɍɋ ɝɆɗ ɑɆɐɔɓɫɝɓɔ ɈɫɊɗɫɐɆɈ ɍɆɏɈɫ ɖɋ-
ɕɑɫɐɎ, ɟɔɇ ɓɆɊɆɘɎ ɘɈɔɖə ɗəɝɆɗɓɔɬ ɕɋɖɗɕɋɐɘɎɈɎ. ȳɆɏɕɔɐɆɍɔɈɫɞɎɒ ɋɑɋɒɋɓɘɔɒ ɗɐɔɖɔ-
ɝɋɓɓɥ ɗɘɆɑɔ ɉɑɔɇɆɑɢɓɋ ɗɘɎɗɓɋɓɓɥ ɛɔɖɫɈ ɘɖɆɉɋɊɫɬ ɫ ɕɋɖɋɊɆɝɆ ɬɛ ɗɑɫɈ ɝɎɘɜɤ, ɥɐɎɏ ɍɓɆɛɔ-
ɊɎɘɢɗɥ ɍɆ ɗɜɋɓɔɤ. ȨɔɊɓɔɝɆɗ, ɒɎɘɋɜɢ ɍɆɑɎɞɎɈ əɗɫɛ ɊɫɏɔɈɎɛ ɕɋɖɗɔɓɆɌɫɈ ɘɆ ɉɔɑɔɈɓɎɏ 
ɕɋɖɋɇɫɉ ɕɔɊɫɏ, ɕɔɈɓɫɗɘɤ ɈɫɊɘɈɔɖɤɤɝɎ ɔɖɎɉɫɓɆɑɢɓɎɏ ɗɤɌɋɘ1. 

Ȩɕɋɖɞɋ çȦɓɘɫɉɔɓɆè ȬɆɓɆ Ȱɔɐɘɔ ɇəɑɆ ɕɔɗɘɆɈɑɋɓɆ Ɉ ɕɆɖɎɍɢɐɔɒə ɘɋɆɘɖɫ çȦɘɋɑɢɩè 
20 ɉɖəɊɓɥ 1922 ɖɔɐə ɍ ɐɔɗɘɤɒɆɒɎ ɈɫɊ Ȱɔɐɔ ȾɆɓɋɑɢ, ɊɋɐɔɖɆɜɫɥɒɎ ɈɫɊ ȵɆɇɑɔ ȵɫɐɆɗɗɔ ɘɆ 
ɒəɍɎɐɔɤ ȦɖɘɤɖɆ ȴɓɋɵɵɋɖɆ. Ȫɔ Ɇɐɘɔɖɗɢɐɔɉɔ ɗɐɑɆɊə ɈɎɗɘɆɈɎ əɈɫɏɞɑɎ ɘɆɐɫ ɈɫɊɔɒɫ ɆɐɘɔɖɎ, 
ɥɐ ȾɆɖɑɢ Ȫɤɑɑɫɓ (Charles Dullin), ɥɐɎɏ ɍɫɉɖɆɈ ȰɖɋɔɓɆ, Ȧɓɘɔɓɫɓ Ȧɖɘɔ (Antonin Artaud) Ɉ 
ɖɔɑɫ ȸɫɖɋɗɫɥ ɘɆ ȩɋɓɫɜɆ ȦɘɆɓɆɗɫə (Genica Atanasiou), ɥɐɆ ɈɘɫɑɎɑɆ Ȧɓɘɫɉɔɓə. 

ȲəɍɎɝɓɆ ɗɐɑɆɊɔɈɆ ɇəɑɆ ɇɫɑɢɞ ɓɫɌ ɔɇɒɋɌɋɓɆ, Ȱɔɐɘɔ ɕɔɕɖɔɗɎɈ ȴɓɋɵɵɋɖɆ ɓɆɕɎɗɆ-
ɘɎ ɐɔɖɔɘɐɫ ɒəɍɎɝɓɫ ɚɖɆɍɎ, ɈɎɐɔɖɎɗɘɔɈəɤɝɎ ɒɫɓɫɒəɒ ɫɓɗɘɖəɒɋɓɘɆɖɫɤ: çȴɊɎɓ ɫɓɗɘɖə-
ɒɋɓɘ, ɓɫɇɎ ɉɖɆɩ ɕɆɗɘəɛ, ɛɫɇɆ ɜɋ ɓɋ ɇəɑɔ ɇ ɋɚɋɐɘɓɫɞɋ, ɓɋɔɖɊɎɓɆɖɓɫɞɋ?è [Haine, 2006, 
ɖ. 50]. ȹ ɈɫɊɕɔɈɫɊɢ ɓɆ ɜɋ ɕɔɇɆɌɆɓɓɥ ɐɔɒɕɔɍɎɘɔɖ ɗɘɈɔɖɎɈ ɓɋɈɋɑɎɐɫ ɒəɍɎɝɓɫ ɚɖɆɉɒɋɓɘɎ 
(3ï4 ɘɆɐɘɎ) ɍ ɈɎɐɔɖɎɗɘɆɓɓɥɒ ɉɔɇɔɥ ɘɆ ɆɖɚɎ ɍɆ ɆɓɆɑɔɉɫɩɤ Ɋɔ ɆɈɑɔɗɆ ɘɆ ɑɫɖɎ. Ȫɔ ɘɔɉɔ Ɍ, 

 
1 ʂʨʝʦʥ, ʮʘʨ ʌʽʚ, ʥʘʢʘʟʫʻ ʥʝ ʭʦʚʘʪʠ ʪʽʣʦ ʟʨʘʜʥʠʢʘ ʇʦʣʽʥʽʢʘ ʚ ʤʦʛʠʣʽ, ʘ ʟʘʣʠʰʠʪʠ ʡʦʛʦ ʧʨʦʩʪʦ 

ʥʝʙʘ ʥʘ ʧʦʪʘʣʫ ʪʚʘʨʠʥʘʤ. ɸʥʪʽʛʦʥʘ, ʩʝʩʪʨʘ ʇʦʣʽʥʽʢʘ, ʩʧʦʚʥʝʥʘ ʨʽʰʫʯʦʩʪʽ ʥʝ ʧʽʜʢʦʨʠʪʠʩʷ ʡʦʛʦ ʥʘʢʘʟʫ. 

ɺʦʥʘ ʟʘʙʠʨʘʻ ʪʽʣʦ ʽ ʭʦʚʘʻ ʡʦʛʦ. ʂʨʝʦʥ ʥʘʢʘʟʫʻ ʆʭʦʨʦʥʮʶ ʟʘʪʦʯʠʪʠ ɸʥʪʽʛʦʥʫ, ʘʜʞʝ ʟʘ ʥʝʧʦʩʣʫʭ ʚʦʥʘ 

ʤʘʻ ʧʦʤʝʨʪʠ. ʋʩʽ ʥʘʤʘʛʘʶʪʴʩʷ ʧʝʨʝʢʦʥʘʪʠ ʮʘʨʷ ʫ ʥʘʜʤʽʨʥʦʩʪʽ ʡʦʛʦ ʨʽʰʝʥʥʷ, ʚʽʱʫʥ ʊʽʨʝʩʽʡ ʧʨʦʨʦʯʠʪʴ 

ʮʘʨʶ, ʱʦ ʡʦʛʦ ʩʧʽʪʢʘʶʪʴ ʞʘʭʣʠʚʽ ʨʝʯʽ, ʷʢʱʦ ʚʽʥ ʥʝ ʚʽʜʧʫʩʪʠʪʴ ɸʥʪʽʛʦʥʫ. ʇʽʜ ʮʠʤ ʚʨʘʞʝʥʥʷʤ ʂʨʝʦʥ 

ʚʠʨʽʰʫʻ ʧʨʠʩʣʫʭʘʪʠʩʷ ʜʦ ʟʘʩʪʝʨʝʞʝʥʴ ʽ ʚʽʜʧʨʘʚʣʷʻʪʴʩʷ ʟʚʽʣʴʥʠʪʠ ʜʽʚʯʠʥʫ, ʘʣʝ ʥʘʜʪʦ ʧʽʟʥʦ, ʙʦ 

ɸʥʪʽʛʦʥʘ ʚʞʝ ʤʝʨʪʚʘ. ʈʦʟʣʶʯʝʥʠʡ ɻʝʤʦʥ, ʩʠʥ ʂʨʝʦʥʘ ʽ ʥʘʨʝʯʝʥʠʡ ɸʥʪʽʛʦʥʠ, ʧʽʜʽʡʤʘʻ ʤʝʯ ʧʨʦʪʠ 

ʙʘʪʴʢʘ, ʘʣʝ ʡʦʛʦ ʩʧʨʦʙʘ ʟʘʟʥʘʻ ʥʝʚʜʘʯʽ. ʋ ʚʽʜʯʘʾ ʚʽʥ ʥʘʢʣʘʜʘʻ ʥʘ ʩʝʙʝ ʨʫʢʠ ʡ ʧʦʤʠʨʘʻ ʥʘʜ ʪʽʣʦʤ 

ɸʥʪʽʛʦʥʠ. ʂʦʣʠ ʢʦʨʦʣʝʚʘ ɽʚʨʽʜʽʢʘ, ʤʘʪʠ ɻʝʤʦʥʘ, ʯʫʻ ʧʨʦ ʮʶ ʪʨʘʛʝʜʽʶ ʚʽʜ ʇʦʩʠʣʴʥʦʛʦ, ʚʦʥʘ ʪʘʢʦʞ 

ʚʤʠʨʘʻ ʚʽʜ ʛʦʨʷ. ʋ ʚʽʜʯʘʾ ʂʨʝʦʥ, ʦʩʪʘʪʦʯʥʦ ʧʦʟʙʘʚʣʝʥʠʡ ʫʩʴʦʛʦ, ʛʠʥʝ. 
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ɍɆ ɕɖɔɛɆɓɓɥɒ Ȭ. Ȱɔɐɘɔ, ɈɔɓɎ ɓɋ ɫɑɤɗɘɖəɈɆɑɎ Ɋɫɤ, Ɇ ɈɎɐɔɓəɈɆɑɎ ɖɔɑɢ ɗɈɔɩɖɫɊɓɎɛ ɗɑə-
ɛɔɈɎɛ ɊɋɐɔɖɆɜɫɏ, ɥɐɫ, ɍɆ ɕɔɋɘɎɝɓɎɒ ɈɎɍɓɆɝɋɓɓɥɒ ȲɔɖɫɗɆ ȧɖɫɏɥɓɆ (Maurice Brillant), 
ɇəɑɎ ɥɐ çɐɖɆɕɑɥ ɐɔɓɜɋɓɘɖɔɈɆɓɔɬ ɋɗɋɓɜɫɬ, <é> ɥɐɔɬ ɊɔɗɘɆɘɓɢɔ, ɟɔɇ ɆɖɔɒɆɘɎɍəɈɆɘɎ 
Ɇɘɒɔɗɚɋɖəè [Lieber, 1997, ɖ. 7]. 

ȷɆɒ Ȱɔɐɘɔ ɕɖɔɒɔɈɑɥɈ ɖɥɊɐɎ ɛɔɖɫɈ, ɍɆ ɗɕɔɉɆɊɆɒɎ ɗəɝɆɗɓɎɐɫɈ, çɊəɌɋ ɞɈɎɊɐɔ ɫ 
ɉɔɑɔɗɓɔè, ɓɫɇɎ ɝɎɘɆɈ çɉɆɍɋɘɓə ɗɘɆɘɘɤè [Sprigge, Kihm , 1986, ɖ. 86], ɟɔ ɗɕɖɆɈɎɑɔ ɓɋ 
ɓɆɏɐɖɆɟɋ ɈɖɆɌɋɓɓɥ ɓɆ ɕəɇɑɫɐə. ȴɊɓɆɐ ɘɆɐɋ ɗɜɋɓɫɝɓɋ ɕɖɔɝɎɘɆɓɓɥ ɒɎɘɜɋɒ ɇəɑɔ ɍɊɫɏɗ-
ɓɋɓɋ ɓɋ ɝɋɖɋɍ ɈɎɐɔɓɆɈɗɢɐə ɓɋɊɔɗɐɔɓɆɑɫɗɘɢ, ɥɐ ɍɆɍɓɆɝɆɑɎ Ɋɋɥɐɫ ɐɖɎɘɎɐɎ, Ɇ ɍɆɖɆɊɎ 
ɕɖɎɗɐɔɖɋɓɓɥ ɊɖɆɒɆɘəɖɉɫɝɓɔɉɔ ɖəɛə ɕôɩɗɎ. 

Ȱɔɐɘɔ ɓɋ ɈɑɆɞɘɔɈəɈɆɑɆ ɞɈɎɊɐɫɗɘɢ ɖɔɍɉɔɖɘɆɓɓɥ ɗɜɋɓɫɝɓɔɬ Ɋɫɬ ə ɕɔɗɘɆɓɔɈɐɆɛ ɘɔ-
ɉɔɝɆɗɓɔɉɔ ɘɋɆɘɖə: çɐɫɓɋɒɆɘɔɉɖɆɚ ɕɖɎɟɋɕɎɈ ɓɆɒ ɗɒɆɐ Ɋɔ ɞɈɎɊɐɔɬ ɍɒɫɓɎ ɐɆɊɖɫɈ, ɫ ɕəɇ-
ɑɫɐɆ ɈɌɋ ɓɋ ɒɆɩ ɘɋɖɕɫɓɓɥè [Shapiro, 2011, ɖ. 183]. ȷɆɒɋ ɘɆɐɫ ɖɔɍɊəɒɎ ɗɕɔɓəɐɆɑɎ ɏɔɉɔ 
Ɋɔ ɒɆɐɗɎɒɆɑɢɓɎɛ ɘɋɐɗɘɔɈɎɛ ɗɐɔɖɔɝɋɓɢ ɛɔɖɫɈ, ɥɐɫ ɗɕɔɈɫɑɢɓɤɈɆɑɎ ɊɎɓɆɒɫɐə ɕɔɊɫɏ ə ɈɎ-
ɗɘɆɈɫ. Ȩɘɫɒ, ɘɆɐɆ ɘɋɐɗɘɔɈɆ ɖɋɊəɐɜɫɥ ɕôɩɗɎ ɈɎɥɈɎɑɆɗɥ ɓɋɊɔɗɘɆɘɓɢɔɤ ɘɆ ɓɋɍɖɔɍəɒɫɑɔɤ 
ɕəɇɑɫɜɫ, ɟɔ ɗɕɔɓəɐɆɑɔ ɊɖɆɒɆɘəɖɉɆ Ɋɔ ɕɖɔɊɔɈɌɋɓɓɥ ɒɎɗɘɋɜɢɐɎɛ ɕɔɞəɐɫɈ. 

ȶɔɍɈôɥɍɆɓɓɥɒ ɘɈɔɖɝɔɬ ɕɖɔɇɑɋɒɎ Ȱɔɐɘɔ ɗɘɆɑɆ ɩɊɎɓɆ ɗɐɑɆɊɔɈɆ, ɥɐɆ ɍɓɆɛɔɊɎɑɆɗɢ 
ɓɆ ɕɋɖɎɚɋɖɫɬ ɏɔɉɔ əɈɆɉɎ ɕɖɎ ɗɘɈɔɖɋɓɓɫ ɕôɩɗɎ ð ɒəɍɎɐɆ. ȸɆɐ, ɒɎɘɋɜɢ  ɈɎɖɫɞəɩ ɓɆɕɎɗɆ-
ɘɎ ɑɫɇɖɋɘɔ Ɋɔ ɔɕɋɖɎ çȦɓɘɫɉɔɓɆè ɫ ɕɋɖɋɓɋɗɘɎ Ɋɫɤ ɍ ɊɖɆɒɆɘɎɝɓɔɉɔ ɘɋɆɘɖə Ɋɔ ɒəɍɎɝɓɔɉɔ, 
ɕɖɔɊɔɈɌɎɈɞɎ ɗɈɔɤ ɗɕɫɈɕɖɆɜɤ ɍ Ȧɖɘɤɖɔɒ ȴɓɋɵɵɋɖɔɒ. ȷɆɒɋ ɜɋ ɑɫɇɖɋɘɔ Ɉ ɖɋɍəɑɢɘɆɘɫ 
ɗɘɆɓɋ ɚəɓɊɆɒɋɓɘɔɒ Ɋɑɥ ɗɘɈɔɖɋɓɓɥ ɔɊɓɔɉɔ ɍ ɓɆɏɈɎɊɆɘɓɫɞɎɛ ɔɕɋɖɓɎɛ ɞɋɊɋɈɖɫɈ ȻȻ 
ɗɘɔɑɫɘɘɥ, ɕɋɖɑɎɓɎ ɘɈɔɖɝɔɉɔ Ɋɔɖɔɇɐə ɐɔɒɕɔɍɎɘɔɖɆ, ɥɐə Ɉɫɓ ɍɆɈɌɊɎ ɈɎɊɫɑɥɈ ə ɗɈɔɩɒə 
ɒɎɗɘɋɜɢɐɔɒə ɗɕɆɊɐə ɘɆ ə ɖɔɍɒɔɈɆɛ ɍ ɐɔɑɋɉɆɒɎ: çɅɐɟɔ ɟɔɗɢ ɒɔɌɋ ɌɎɘɎ ɕɫɗɑɥ ɒɔɩɬ 
ɗɒɋɖɘɫ, ɘɔ ɜɋ ɒɆɩ ɇəɘɎ ñȦɓɘɫɉɔɓɆòè [Shapiro, 2011, ɖ. 182]. 

ȵɔɊɆɑɢɞɆ ɕɋɖɋɖɔɇɐɆ ɘɖɆɉɋɊɫɬ ȷɔɚɔɐɑɆ ȬɆɓɔɒ Ȱɔɐɘɔ ɘɖɎɈɆɑɆ ɕôɥɘɢ ɖɔɐɫɈ, Ɋɔ 
1927 ɖɔɐə. ȭɆ ɜɋɏ ɝɆɗ ɒɎɘɋɜɢ ɕɖɔɈɫɈ ɐɔɑɔɗɆɑɢɓə ɖɔɇɔɘə ɓɆɊ ɔɗɒɎɗɑɋɓɓɥɒ ɘɆ ɈɎɊɔɍɒɫ-
ɓɋɓɓɥɒ ɘɋɐɗɘə çȦɓɘɫɉɔɓɎè ɍɆɊɑɥ ɈɫɊɐɖɎɘɘɥ ɉɑɎɇɔɐɎɛ ɗɋɓɗɫɈ ɆɓɘɎɝɓɔɉɔ ɗɤɌɋɘə ɘɆ ɬɛ 
ɆɐɘəɆɑɫɍɆɜɫɬ ə ɓɔɈɫɏ ɋɕɔɗɫ. ȵɋɖɋɊɔɈɗɫɒ, ɈɎɊɔɍɒɫɓɎ ɗɘɔɗəɈɆɑɎɗɢ ɖɋɕɑɫɐ ɉɔɑɔɈɓɎɛ ɕɋɖ-
ɗɔɓɆɌɫɈ. Ȱɔɐɘɔ çɔɑɤɊɓɎɈè ɚɔɖɒɆɑɢɓɫ ɔɇɖɆɍɎ, ɕɋɖɋɘɈɔɖɤɤɝɎ ɬɛ ɓɆ ɉɋɖɔɬɈ, ɥɐɎɒ ɈɑɆɗ-
ɘɎɈɔ ɗɕɫɈɕɋɖɋɌɎɈɆɘɎ. Ȫɔ ɕɖɎɐɑɆɊə: ȦɓɘɫɉɔɓɆ ɥɐ ɍɆɈɌɊɎ ɈɫɊɊɆɓɆ ɔɇɔɈôɥɍɐə, Ɇɑɋ ɓɋ 
ɇɋɍɗɘɖɆɞɓɆ, Ȱɖɋɔɓ ð ɓɋ Ɉɘɫɑɋɓɓɥ ɈɑɆɊɓɔɉɔ ɍɑɆ, Ɇ ɕɋɖɗɔɓɆɌ, ɟɔ ɍɓɆɛɔɊɎɘɢɗɥ ɓɆ ɖɔɍ-
ɊɔɖɫɌɌɫ ɒɫɌ ɍɆɐɔɓɔɒ ɘɆ ɒɔɖɆɑɑɤ. 

ȦɈɘɔɖ ɑɫɇɖɋɘɔ ɕɋɖɋɗɑɫɊəɈɆɈ ɫɊɋɤ ɗɘɈɔɖɋɓɓɥ Ɋəɛə ɩɊɓɆɓɓɥ ɒɫɌ ɉɑɥɊɆɝɋɒ ɘɆ ɈɎ-
ɐɔɓɆɈɜɋɒ, ɚɔɖɒəɤɝɎ ɗɕɫɑɢɓə ɖɋɆɑɢɓɫɗɘɢ Ɋɑɥ ɓɎɛ ɔɇɔɛ. ȼɢɔɒə ɗɕɖɎɥɑɆ ɫ ɖɔɇɔɘɆ ɓɆɊ 
ɞɎɖɔɐɎɒ ɍɆɑəɝɋɓɓɥɒ ɐɔɑɔɐɈɫɆɑɫɍɒɫɈ1 ə ɖɋɕɑɫɐɎ ɕɋɖɗɔɓɆɌɫɈ ð ɍɆɊɑɥ ɘɔɉɔ, ɟɔɇ ɗɑəɛɆɝ 
ɈɫɊɝəɈɆɈ ɗɋɇɋ ɔɖɉɆɓɫɝɓɔ ɗɘɔɗɔɈɓɔ ɗɈɔɩɬ ɋɕɔɛɎ. Ȼɔɖ ɘɆ ɕɋɖɗɔɓɆɌɫ ə Ɉɋɖɗɫɬ Ȱɔɐɘɔ ɕɔɝɎ-
ɓɆɤɘɢ ɉɔɈɔɖɎɘɎ ɍɖɔɍəɒɫɑɔɤ Ɋɑɥ ɕəɇɑɫɐɎ ɒɔɈɔɤ, əɗɫ ɊɫɆɑɔɉɎ ɉɔɗɘɖɫ, ɕɖɥɒɫ, ɞɈɎɊɐɫ, ɕɔ-
ɍɇɆɈɑɋɓɫ ɇəɊɢ-ɥɐɎɛ ɕɔɋɘɎɝɓɎɛ ɕɖɎɐɖɆɗ. ȭɆɍɓɆɝɎɒɔ, ɟɔ ɈɈɋɊɋɓɓɥ ɖɔɍɒɔɈɓɎɛ ɗɑɫɈ ɘɆ 
ɚɖɆɍ ɩ ɛɆɖɆɐɘɋɖɓɎɒ ɫ Ɋɑɥ ɘɖɆɉɋɊɫɬ ȷɔɚɔɐɑɆ, ɘɔɌ Ȱɔɐɘɔ ɈɎɐɔɖɎɗɘɆɈ ɕɖɎɏɔɒ ɆɓɘɎɝɓɔɉɔ 
ɊɖɆɒɆɘəɖɉɆ, Ɉɒɫɑɔ ɆɊɆɕɘəɤɝɎ ɏɔɉɔ ɕɫɊ ɗəɝɆɗɓɫ ɖɋɆɑɫɬ ɫ ɗɘɎɖɆɤɝɎ ɫɗɘɔɖɎɝɓɫ ɒɋɌɫ ɒɫɌ 
ɆɓɘɎɝɓɫɗɘɤ ɘɆ ȻȻ ɗɘɔɑɫɘɘɥɒ. 

ȳɋ ɒɋɓɞ ɆɐɘəɆɑɢɓɎɒ Ɋɑɥ Ȱɔɐɘɔ ɇəɑɔ ɕɔɍɇɆɈɑɋɓɓɥ ɑɫɇɖɋɘɔ ɕɔɑɫɘɎɝɓɎɛ ɕɆɖɆɑɋ-
ɑɋɏ, ɥɐɫ ɕɔɗɘɫɏɓɔ ɈɎɓɎɐɆɑɎ ə ɕəɇɑɫɐɎ ɕɖɎ ɕɖɔɝɎɘɆɓɓɫ ɘɖɆɉɋɊɫɬ. ȭɔɐɖɋɒɆ, Ɋɔ ɜɢɔɉɔ 
ɕɖɎɍɈɋɑɔ ɆɐɘɎɈɓɋ ɈɎɐɔɖɎɗɘɆɓɓɥ ɕɔɊɆɓɔɉɔ ɗɤɌɋɘə Ɉ ɘɖɢɔɛ, ɗəɝɆɗɓɎɛ ɕôɩɗɫ Ȱɔɐɘɔ, ɕɔ-
ɕəɑɥɖɓɎɛ ɕɆɘɖɫɔɘɎɝɓɔ-ɕɔɑɫɘɎɝɓɎɛ çȦɓɘɫɉɔɓɆɛè: ȦɑɢɚɖɋɊɆ ȵəɆɍɆ (1920), ȬɆ-
ɓɆ ȶɋɇəɑɥ (1921) ɘɆ ȱəɬ ȵɋɖɖɔ (1922) [Zetti, 2019, ɖ. 114]. 

 
1 ʊʦʙʪʦ ʩʣʽʚ, ʚʠʩʣʦʚʽʚ ʘʙʦ ʬʨʘʟ, ʷʢʽ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʚʠʢʣʶʯʥʦ ʫ ʥʝʬʦʨʤʘʣʴʥʦʤʫ, ʨʦʟʤʦʚ-

ʥʦʤʫ ʤʦʚʣʝʥʥʽ.  
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ȳɋɍɈɆɌɆɤɝɎ ɓɆ ɕɔɑɫɘɎɝɓə ɆɐɘəɆɑɢɓɫɗɘɢ ɕ'ɩɗɎ Ɉ ɜɋɏ ɕɋɖɫɔɊ, Ȱɔɐɘɔ ɛɔɘɫɈ əɓɎɐɓə-
ɘɎ çɑɋɉɐɔɉɔ ɕɖɎɈɑɆɗɓɋɓɓɥ ɏɔɉɔ ɘɈɔɖə ɥɐ ɍɆɐɑɎɐə Ɋɔ ɈɑɆɊɎ ɘɆ ɕɆɘɖɫɔɘɎɍɒəè [Fulcher, 
2006, c. 659]. ȵɖɔ ɜɋ ɗɈɫɊɝɆɘɢ ɫ ɝɎɗɑɋɓɓɫ ɑɎɗɘɎ Ȱɔɐɘɔ Ɋɔ ȬɆɐɆ ȲɆɖɫɘɋɓɆ, Ɉ ɥɐɎɛ ɒɎ-
ɘɋɜɢ ɈɫɊɐɖɎɘɔ ɈɎɍɓɆɈɆɈ ɈɫɊɗəɘɓɫɗɘɢ ɫɓɘɋɖɋɗə Ɋɔ ɕɔɑɫɘɎɐɎ: çɅ é ɓɋ ɍɆɏɒɆɤɗɥ ɕɔɑɫɘɎ-
ɐɔɤ ɫ é ɓɋ ɝɎɘɆɤ ɉɆɍɋɘè [Zetti, 2019, ɖ. 114].  

ȶɆɊɞɋ ɍɆ ɕɔɑɫɘɎɝɓɫ ɆɗɕɋɐɘɎ, Ȱɔɐɘɔ ɜɫɐɆɈɎɑɆ ɘɈɔɖɝɆ ɔɖɎɉɫɓɆɑɢɓɫɗɘɢ, ɥɐə Ɉɫɓ ɈɎ-
ɖɆɌɆɈ ɝɋɖɋɍ ɒɔɈə, ɊɋɐɔɖɆɜɫɬ, ɐɔɗɘɤɒɎ ɘɆ ɗɜɋɓɔɉɖɆɚɫɤ.  çȦɓɘɫɉɔɓɆè Ȱɔɐɘɔ ɒɆɑɆ ɗɘɆɘɎ 
ɗɈɔɩɖɫɊɓɎɒ ɇəɓɘɔɒ ɒɎɘɜɥ ɕɖɔɘɎ ɈɗɘɆɓɔɈɑɋɓɎɛ ɍɆɐɔɓɫɈ ɫ ɘɖɆɊɎɜɫɏɓɎɛ ɗɕɔ-
ɗɔɇɫɈ ɘɋɆɘɖɆɑɢɓɔɬ ɖɔɇɔɘɎ. ȹ ɕɔɗɘɫɏɓɔɒə ɕɔɞəɐə ɓɔɈɎɛ ɋɗɘɋɘɎɝɓɎɛ ɚɔɖɒ Ȱɔɐɘɔ 
ɕɖɆɉɓəɈ ɈɫɊɓɆɏɘɎ ɓɔɈɎɏ ɗɕɔɗɫɇ ɕɔɈɔɊɌɋɓɓɥ ɍ ɐɑɆɗɎɐɔɤ, ɔɌɎɈɎɘɎ ɫ ɕɋɖɋɘɈɔɖɎɘɎ çȦɓ-
ɘɫɉɔɓəè ɓɆ ɒɔɊɋɖɓɎɏ ɘɈɫɖ, ɆɐɘəɆɑɢɓɎɏ Ɋɑɥ ɗəɝɆɗɓɔɉɔ ɏɔɒə ɗəɗɕɫɑɢɗɘɈɆ.  

ȷɎɒɕɘɔɒɆɘɎɝɓɔ, ə ɗɈɔɩɒə ɫɓɘɋɖɈ'ɤ, ɊɖɆɒɆɘəɖɉ ɖɔɍɕɔɈɫɈ, ɟɔ ɕɔɗɘɆɈɎɈ çȦɓɘɫɉɔ-
ɓəè çɍɆɖɆɊɎ ɊɋɐɔɖɆɜɫɏ, ɍɆɖɆɊɎ ɕɔɊɔɑɆɓɓɥ ɖɆɒɔɐé ɍɆɖɆɊɎ ɆɐɘɔɖɫɈé ȸɋɆɘɖ ɒɆɩ ɇəɘɎ 
ɇɫɑɢɞ ɖɋɆɑɢɓɎɒ, ɓɫɌ ɖɋɆɑɢɓɫɗɘɢé ɇəɘɎ ɖɋɆɑɢɓɫɞɎɒ ɍɆ ɌɎɘɘɥè [Zetti , 2019, ɖ. 114]. 
ȼɋɏ ɈɎɗɑɫɈ ɒɎɘɜɥ ɩ ɐɑɤɝɔɈɎɒ Ɋɑɥ ɊɔɗɑɫɊɌɋɓɓɥ Ɉɓəɘɖɫɞɓɫɛ ɗɋɓɗɫɈ ɑɫɇɖɋɘɔ. Ȫɑɥ ɗɘɈɔ-
ɖɋɓɓɥ ɓɔɈɔɬ Ɋɫɏɗɓɔɗɘɫ Ȱɔɐɘɔ ɉɑɎɇɞɋ ɍɆɓəɖɎɈɗɥ ə ɘɋɐɗɘ ɗɆɒɔɬ ɘɖɆɉɋɊɫɬ ȷɔɚɔɐɑɆ ɫ Ɉ Ɇɓ-
ɘɎɝɓɫ ɐɔɓɘɋɐɗɘɎ ə ɥɐɎɛ ɍɆɖɔɊɎɈɗɥ ɘɆ ɫɗɓəɈɆɈ ɒɫɚ ɕɖɔ Ȧɓɘɫɉɔɓə. ȴɐɖɋɗɑɋɓɫ ɕɔɞəɐɎ ɒɎ-
ɘɜɥ ȻȻ ɗɘɔɑɫɘɘɥ ɖɋɑɢɩɚɓɔ ɈɎɥɈɎɑɎ ɗəɘɓɫɗɘɢ ɒɫɗɘɋɖɫɬ ɥɐ ɚɋɓɔɒɋɓə ɊɆɈɓɢɔɉɔ ɗɈɫɘə, ɟɔ 
ɔɇəɒɔɈɎɑɆ ɍɆɗɆɊɓɎɝɫ ɐɔɓɜɋɕɜɫɏɓɫ ɓɆɗɘɆɓɔɈɎ ɆɓɘɎɝɓɔɬ ɘɖɆɉɋɊɫɬ.  

ȳɆɗɆɒɕɋɖɋɊ, Ȱɔɐɘɔ ɍɈɋɖɓəɈɗɥ Ɋɔ ɒɫɗɘɋɖɫɬ ɥɐ ɊəɛɔɈɓɔɉɔ Ɇɐɘə, Ɉ ɔɗɓɔɈɫ ɥɐɔɉɔ ð 
ɫɊɋɥ ɘɖɆɓɗɚɔɖɒɆɜɫɬ Ɉɓəɘɖɫɞɓɢɔɉɔ ɗɈɫɘə ɑɤɊɎɓɎ. ȲɎɘɋɜɢ ɕɖɆɉɓəɈ ɗɘɈɔɖɎɘɎ ɜɫɑɫɗɓɎɏ 
ɈɎɘɈɫɖ ɒɎɗɘɋɜɘɈɆ, ɥɐɎɏ ɈɫɊɐɖɎɩ ɗɑəɛɆɝə ɓɔɈə ɖɋɆɑɢɓɫɗɘɢ Ɉ ɖɆɒɐɆɛ ɒəɍɎɝɓɔɉɔ ɘɋɆɘɖə, 
ɟɔ ɕɖɋɊɗɘɆɈɑɥɩ ɗɔɇɔɤ ɓɋɕɋɖɋɗɫɝɓɎɏ ɗɎɒɇɫɔɍ əɗɫɛ ɒɎɗɘɋɜɘɈ. 

ȭɆ Ɋɔɕɔɒɔɉɔɤ ɥɗɐɖɆɈɔɬ ɔɇɖɥɊɔɈɔɬ ɝɆɗɘɎɓɎ Ȱɔɐɘɔ ɓɆɒɆɉɆɈɗɥ ɕɋɖɋɘɈɔɖɎɘɎ ɘɋɆɘ-
ɖɆɑɢɓɋ ɊɫɏɗɘɈɔ ɓɆ ɩɊɎɓɎɏ ɒɫɗɘɋɖɫɆɑɢɓɎɏ ɕɖɔɗɘɫɖ, ɍɆɉɆɑɢɓɋ ɒɎɗɘɋɜɢɐɋ ɗɑəɌɫɓɓɥ, 
ɥɐɋ ɕɔɩɊɓɆɑɔ ɇ ɈɎɐɔɓɆɈɜɫɈ ɘɆ ɗɑəɛɆɝɫɈ ɍɆ ɕɖɎɐɑɆɊɔɒ ɆɓɘɎɝɓɔɬ ɘɖɆɉɋɊɫɬ. ȸɆɐ, ɕɖɔɈɋɊɋɓ-
ɓɤ ɘɋɆɘɖɆɑɢɓɔɉɔ ɔɇɖɥɊə ɗɕɖɎɥɑɔ ɈɎɐɔɖɎɗɘɆɓɓɥ ɒɎɘɜɋɒ ɖɋɑɫɉɫɏɓɎɛ ɖɎɘəɆɑɫɈ, ɍɆɐɑɆɊɋ-
ɓɎɛ ɒɫɚɔɒ ɕɖɔ Ȧɓɘɫɉɔɓə (ɕɖɎɛɔɈɆɓɎɏ ɖɎɘəɆɑ ɕɔɛɔɈɆɓɓɥ ȵɔɑɫɓɫɐɆ ɘɆ ɕɖɔɖɔɜɘɈɔ ȸɫɖɋ-
ɗɫɥ). ȴɐɖɫɒ ɜɢɔɉɔ, Ȱɔɐɘɔ ɍɆɑɎɞɆɩ ɚɆɇəɑə çȦɓɘɫɉɔɓɎè ȷɔɚɔɐɑɆ, ɍ ɬɬ ɔɗɓɔɈɓɎɒɎ Ɇɐɜɋɓ-
ɘɆɒɎ ɓɆ ɓɋɈɫɊɈɔɖɔɘɓɔɗɘɫ Ɋɔɑɫ, ɗɕɖɆɈɋɊɑɎɈɔɗɘɫ ɫ ɒɔɖɆɑɫ, ɇɔɖɔɘɢɇɫ ɍ ɋɘɎɝɓɎɒɎ ɊɎɑɋɒɆɒɎ.  

ȹ ɕɔɞəɐɆɛ ɓɔɈɎɛ ɗɜɋɓɫɝɓɎɛ ɖɫɞɋɓɢ ȬɆɓ Ȱɔɐɘɔ ɕɖɎɊɫɑɥɩ ɔɗɔɇɑɎɈə əɈɆɉə ɝɆɗɔ-
Ɉɫɏ ɔɖɉɆɓɫɍɆɜɫɬ Ɋɫɬ. Ȩɫɓ ɖɔɍɉɑɥɊɆɩ ɝɆɗ ɥɐ ɆɐɘɎɈɓɎɏ ɊɖɆɒɆɘəɖɉɫɝɓɎɏ ɫɓɗɘɖəɒɋɓɘ, ɍɊɆɘ-
ɓɎɏ ɗɘɈɔɖɤɈɆɘɎ ɈɫɊɝəɘɘɥ ɇɋɍɕɋɖɋɖɈɓɔɉɔ ɖɔɍɈɎɘɐə ɘɆ əɘɖɎɒəɈɆɘɎ ɉɑɥɊɆɜɢɐə əɈɆɉə. 
Ƚɋɖɋɍ ɖɎɘɒ, ɘɋɒɕ ɫ Ɉɓəɘɖɫɞɓɤ ɑɔɉɫɐə ɕɔɊɫɏ ɆɈɘɔɖ ɕɖɆɉɓɋ ɗɚɔɖɒəɈɆɘɎ ɜɫɑɫɗɓɎɏ ɛəɊɔ-
Ɍɓɫɏ ɕɔɘɫɐ, ə ɥɐɔɒə ɖɫɍɓɫ ɖɫɈɓɫ ɍɒɫɗɘə ɕɔɩɊɓəɤɘɢɗɥ Ɉ ɊɎɓɆɒɫɝɓɋ ɜɫɑɋ: çȳɆɞɆ ɞɈɎɊ-
ɐɫɗɘɢ ð ɜɋ ɓɋ ɞɈɎɊɐɫɗɘɢ ɏɔɉɔ [CɔɚɔɐɑɆ ð Ȳ. Ȧ.]  ɝɆɗə. ȸɋ, ɟɔ ɍɊɆɈɆɑɔɗɥ ɐɔɖɔɘɐɎɒ Ɋɑɥ 
əɈɆɌɓɔɬ ɫ ɗɕɔɐɫɏɓɔɬ ɋɕɔɛɎ, ɍɊɆɩɘɢɗɥ ɓɋɗɐɫɓɝɋɓɓɎɒ Ɋɑɥ ɓɆɞɔɬè [Cocteau, 1923 ɖ. 9].  

ȧɆɌɆɤɝɎ ɕɖɎɗɐɔɖɎɘɎ ɛɫɊ ɝɆɗə ɫ ɓɆɊɆɘɎ ɇɫɑɢɞɔɬ ɓɆɕɖəɌɋɓɔɗɘɫ ɘɈɔɖə, Ȱɔɐɘɔ 
ɗɈɫɊɔɒɔ ɕɖɔɊɔɈɌəɩ ɍɒɋɓɞəɈɆɘɎ ɔɇɗɥɉ ɘɋɐɗɘə ɘɖɆɉɋɊɫɬ, ɓɆɗɆɒɕɋɖɋɊ ə ɛɔɖɔɈɎɛ ɋɕɫɍɔɊɆɛ. 
Ȼɔɖ ɕɋɖɋɗɘɆɩ ɈɎɐɔɓəɈɆɘɎ ɚəɓɐɜɫɤ ɖɔɍɑɔɉɔɉɔ, əɍɆɉɆɑɢɓɋɓɔɉɔ ɒɔɖɆɑɢɓɔɉɔ ɗəɊɌɋɓɓɥ, 
ɓɆɘɔɒɫɗɘɢ ɏɔɉɔ ɈɎɗɑɔɈɑɤɈɆɓɓɥ ɗɘɆɤɘɢ ɐɔɖɔɘɞɎɒɎ, ɘɔɝɓɫɞɎɒɎ, Ɇ ɗɆɒ ɛɔɖ ɓɆɇəɈɆɩ ɖɎɗ 
ɗɆɒɔɗɘɫɏɓɔɉɔ ɕɋɖɗɔɓɆɌɆ ð ɓɔɗɫɥ ɈɑɆɗɓɔɉɔ ɗɈɫɘɔɉɑɥɊə, ɥɐɎɏ ɇɋɖɋ ɇɋɍɕɔɗɋɖɋɊɓɤ əɝɆɗɘɢ 
ə ɖɔɍɈɎɘɐə ɊɖɆɒɆɘɎɝɓɔɬ Ɋɫɬ. ȨɔɊɓɔɝɆɗ ɈɫɊɗəɘɓɫɗɘɢ ɖɔɍɒɋɌəɈɆɓɓɥ ɖɔɍɊɫɑɫɈ ɑɫɇɖɋɘɔ ɕɫɊ-
ɗəɒɔɈəɤɝɎɒɎ ɚɖɆɉɒɋɓɘɆɒɎ ɗɕɖɥɒɔɈɆɓɆ ɓɆ ɍɆɇɋɍɕɋɝɋɓɓɥ ɜɫɑɫɗɓɔɗɘɫ ɇɋɍɕɋɖɋɖɈɓɔɉɔ 
ɊɖɆɒɆɘəɖɉɫɝɓɔɉɔ ɖɔɍɈɎɘɐə ɘɈɔɖə. 

Ȫɔ ɘɔɉɔ Ɍ, Ȱɔɐɘɔ ɕɖɔɊɔɈɌəɩ ɕɖɆɜɤɈɆɘɎ ɍ ɐɆɘɋɉɔɖɫɩɤ ɝɆɗə, ɈɎɐɔɖɎɗɘɔɈəɤɝɎ ɌɆ-
ɓɖɔɈɫ ɖɎɗɎ ɒɫɗɘɋɖɫɬ, ɍɔɐɖɋɒɆ ɈɫɑɢɓɎɏ ɒɔɓɘɆɌ ɗɤɌɋɘɓɎɛ ɕɔɊɫɏ ə ɑɫɇɖɋɘɔ ɘɆ ɋɚɋɐɘɎ 
ɗɎɒəɑɢɘɆɓɓɔɬ Ɋɫɬ. Ȫɔ ɕɖɎɐɑɆɊə: ɗɆɒɔɉəɇɗɘɈɔ ȦɓɘɫɉɔɓɎ ɏ ɔɘɖɎɒɆɓɓɥ Ȱɖɋɔɓɔɒ ɕɖɔɖɔ-
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ɜɘɈɆ ɕɖɔ ɈɘɖɆɘə ɗɎɓɆ ɈɫɊɇəɈɆɤɘɢɗɥ ɔɊɓɔɝɆɗɓɔ. ȸɔɇɘɔ Ȱɔɐɘɔ ɕɖɆɉɓɋ ɆɇɗɘɖɆɉəɈɆɘɎ ɗɑəɛɆ-
ɝɆ ɈɫɊ ɛɖɔɓɔɑɔɉɫɝɓɔɬ ɝɆɗɔɈɔɬ ɕɖɎɈôɥɍɐɎ. ȵɔɊɫɬ çȦɓɘɫɉɔɓɎè, ɍɆ ɏɔɉɔ Ɉɋɖɗɫɩɤ, ɖɔɍɉɔɖɘɆ-
ɤɘɢɗɥ ə çɒɋɘɆɚɫɍɎɝɓɫɏè ɖɋɆɑɢɓɔɗɘɫ, ɕɔɊɫɇɓɫɏ ɚɫɑɔɗɔɚɗɢɐɔɒə ɇɆɝɋɓɓɤ Ȧ. ȧɋɖɉɗɔɓɆ. 

Ʌɐ ɈɫɊɔɒɔ, ɉɔɑɔɈɓɎɒ Ɋɑɥ ɒɋɘɆɚɫɍɎɝɓɔɬ ɗɎɗɘɋɒɎ ɝɆɗə, ɓɆ Ɋəɒɐə Ȧ. ȧɋɖɉɗɔɓɆ, ɩ 
çɘɋɕɋɖɫɞɓɩ, ɥɐɋ ɖɔɍɘɆɞɔɈəɩɘɢɗɥ ɕɔɍɆ ɗɈɫɘɔɒ ɒɫɓɑɎɈɎɛ ɖɋɝɋɏ ɫ ɕɔɗɘɆɩ ɗɆɒɎɒ ɇəɘɘɥɒè 
[ȾɆɒɞɆ, 2012, c. 251]. ȸɆɐɆ ɗɎɗɘɋɒɆ ɇəɑɆ ɕɖɎɘɆɒɆɓɓɆ ɫ Ȱɔɐɘɔ, ɆɊɌɋ Ɉɫɓ ɕɖɆɉɓəɈ ɍɇɋ-
ɖɋɉɘɎ Ɋɑɥ ɗɑəɛɆɝɆ ɕɔɗɘɫɏɓɋ ɈɫɊɝəɘɘɥ ɕɖɔɜɋɗə, Ɉ ɥɐɔɒə ɒɆɑɆ ɍɓɆɛɔɊɎɘɎɗɢ ɕəɇɑɫɐɆ. ȷɆ-
ɒɋ Ɋɑɥ əɘɖɎɒɆɓɓɥ ɗɑəɛɆɝɆ Ɉ ɜɢɔɒə ɗɘɆɓɫ ɕɔɘɖɫɇɓɆ ɇəɑɆ ɫ ɘɆ ɞɈɎɊɐɫɗɘɢ ɈɎɐɑɆɊə, ɥɐɆ 
ɗɘɆɑɆ ɕɔɞɘɔɈɛɔɒ Ɋɑɥ ɗɘɈɔɖɋɓɓɥ ɔɕɋɖɎ. ȭɆ ɈɑɆɗɓɎɒ ɈɎɍɓɆɝɋɓɓɥɒ ɒɎɘɜɥ, çȦɓɘɫɉɔɓɆè 
ɥɐ çɋɐɗɕɖɋɗ, ɟɔ ɒɝɎɘɢ Ɋɔ ɗɈɔɉɔ ɔɗɘɆɘɔɝɓɔɉɔ ɗɛɔɊɌɋɓɓɥ ɍ ɖɋɏɔɐè [Davis, 2006, ɖ. 196]. 

ȧɋɍɕɋɖɋɖɈɓɫɗɘɢ ð ɔɊɎɓ ɍ ɉɔɑɔɈɓɎɛ ɐɖɎɘɋɖɫɬɈ ɒɫɗɘɋɖɫɆɑɢɓɎɛ ɔɇɖɥɊɫɈ ð ɇəɑɆ ɚəɓ-
ɊɆɒɋɓɘɔɒ Ɋɑɥ Ɉɓəɘɖɫɞɓɢɔɉɔ ɥɊɖɆ çȦɓɘɫɉɔɓɎè. Ȱɔɐɘɔ ɕɖɆɉɓəɈ ɗɘɈɔɖɎɘɎ ɒɎɗɘɋɜɢɐɎɏ 
ɖɎɘəɆɑ, Ɇɐɘ ɖɔɍəɒɫɓɓɥ, ɥɐɎɏ ɇɎ ɒɫɉ ɕɔɖɔɊɌəɈɆɘɎ ə ɗɑəɛɆɝɫɈ ɓɔɈɫ ɗɘɆɓɎ ɘɆ ɥɐɔɗɘɫ, ɓɆ 
ɐɞɘɆɑɘ ɆɓɘɎɝɓɔɬ ɘɖɆɉɋɊɫɬ, ɟɔ ɗɐɑɆɑɆ ɓɋ ɑɎɞɋ ɗɤɌɋɘɓə ɔɗɓɔɈə çȦɓɘɫɉɔɓɎè Ȱɔɐɘɔ, Ɇɑɋ 
ɏ ɬɬ ɫɊɋɏɓɔ-ɚɫɑɔɗɔɚɗɢɐə ɇɆɍə.  

Ʌɐ ɔɐɖɋɗɑɋɓɫ ɚɫɑɔɗɔɚɗɢɐɫ ɫɊɋɬ, ɍɆɐɑɆɊɋɓɫ Ɉ ɑɫɇɖɋɘɔ, ɘɆɐ ɫ ɘɋɛɓɫɝɓɫ ɗɐɔɖɔɝɋɓɓɥ, 
ɍɖɔɇɑɋɓɫ ȬɆɓɔɒ Ȱɔɐɘɔ, ɕɔɒɫɘɓɔ ɈɕɑɎɓəɑɎ ɓɆ ɈɎɇɫɖ ɚɔɖɒɎ ɔɕɋɖɎ Ȧɖɘɤɖɔɒ 
ȴɓɋɵɵɋɖɔɒ. ȳɋɍɈɆɌɆɤɝɎ ɓɆ ɘɋ, ɟɔ ɐɔɒɕɔɍɎɘɔɖ ɕɖɎɏɒɆɩ ɕɔɊɫɑ ɑɫɇɖɋɘɎɗɘɔɒ ɓɆ ɘɖɎ Ɇɐ-
ɘɎ, ɓɆ ɐɔɖɊɔɓɆɛ ɥɐɎɛ ɍɓɆɛɔɊɥɘɢɗɥ ɛɔɖɎ, Ɉɗɫ ɝɆɗɘɎɓɎ ɘɈɔɖə ɈɎɐɔɓəɤɘɢɗɥ attacca, ɖɔɍ-
ɒɎɈɆɤɝɎ ɚɔɖɒɆɑɢɓɫ ɒɋɌɫ ɫ ɗɘɈɔɖɤɤɝɎ ɩɊɓɫɗɘɢ ɖɔɍɉɔɖɘɆɓɓɥ ɕɔɊɫɏ. ȪɔɊɆɘɐɔɈə ɜɫɑɫɗ-
ɓɫɗɘɢ ɔɕɋɖɫ ɓɆɊɆɩ ɫ ɈɈɋɊɋɓɎɏ ɈɋɑɎɐɎɏ ɑɋɏɘɒɔɘɎɈɓɎɏ ɐɔɒɕɑɋɐɗ ɍ ɝɔɘɎɖɓɆɊɜɥɘɎ ɘɋɒ. 
ȴɐɖɫɒ ɜɢɔɉɔ, ɓɔɈɆɘɔɖɗɢɐɎɏ ɑɫɘɋɖɆɘəɖɓɎɏ ɕɫɊɛɫɊ ȬɆɓɆ Ȱɔɐɘɔ ɉɑɎɇɔɐɔ ɖɋɍɔɓəɈɆɈ ɍ ɕɔ-
ɞəɐɆɒɎ ȦɖɘɤɖɆ ȴɓɋɵɵɋɖɆ ə ɗɚɋɖɫ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɉɔ ɊɔɗɑɫɊɌɋɓɓɥ ɖɫɍɓɎɛ ɘɎɕɫɈ ɈɔɐɆ-
ɑɢɓɔɉɔ ɈɎɗɑɔɈɑɤɈɆɓɓɥ. çȦɓɘɫɉɔɓɆè ɗɘɆɑɆ Ɋɑɥ ɒɎɘɜɥ ɘɈɔɖɔɒ, ə ɥɐɔɒə Ɉɫɓ ɍɒɫɉ ɈɘɫɑɎɘɎ 
ɇɫɑɢɞɫɗɘɢ ɗɈɔɬɛ ɕɔɞəɐɫɈ, ɥɐɫ ɗɘɔɗəɈɆɑɎɗɥ ɒɋɘɔɊɫɈ ɘɑəɒɆɝɋɓɓɥ ɚɖɆɓɜəɍɢɐɔɬ ɕɖɔɗɔɊɫɬ. 

ȪɌɋɖɋɑɔɒ ɓɆɘɛɓɋɓɓɥ Ɋɑɥ ȦɖɘɤɖɆ ȴɓɋɵɵɋɖɆ ɕɔɗɑəɌɎɑɆ çȷɆɑɔɒɋɥè ȶɫɛɆɖɊɆ 
ȾɘɖɆəɗɆ, Ɉ ɥɐɫɏ ɓɫɒɋɜɢɐɎɏ ɐɔɒɕɔɍɎɘɔɖ ɓɆɒɆɉɆɈɗɥ ɕɋɖɋɊɆɘɎ ɖɔɍɒɔɈɓɫ ɫɓɘɔɓɆɜɫɬ ɘɆ 
ɉɖɆɊɆɜɫɬ ɒɔɈɎ ɈɫɊ ɞɋɕɔɘə Ɋɔ ɐɖɎɐə. Ȩɘɫɒ, ȴɓɋɵɵɋɖ ə ɗɈɔɬɛ ɫɓɘɋɖɈôɤ [Honegger, 1966, 
ɖ. 77] ɍɆɍɓɆɝɆɩ, ɟɔ ɋɐɗɕɋɖɎɒɋɓɘ ɍ ɚɖɆɓɜəɍɢɐɎɒ ɈɎɐɔɓɆɓɓɥɒ çȷɆɑɔɒɋɬè ɈɎɥɈɎɈɗɥ ɓɋ-
ɈɊɆɑɎɒ, ɆɊɌɋ ɚɖɆɓɜəɍɎ ɗɕɫɈɆɤɘɢ ɍɔɈɗɫɒ ɓɋ ɘɆɐ, ɥɐ ɉɔɈɔɖɥɘɢ, ɫ ɍɓɋɈɆɌɑɎɈɔ ɗɘɆɈɑɥɘɢɗɥ 
Ɋɔ ɊɋɐɑɆɒɆɜɫɬ. ȸɔɊɫ, ɓɆ ɞɑɥɛə ɗɈɔɬɛ ɕɔɞəɐɫɈ, Ȧɖɘɤɖ ȴɓɋɵɵɋɖ ɍɈɋɖɓəɈɗɥ Ɋɔ çȵɋɑɑɋɆɗɆ 
ɘɆ ȲɋɑɫɍɆɓɊɎè ȰɑɔɊɆ Ȫɋɇɤɗɗɫ ð ɋɐɗɕɋɖɎɒɋɓɘə ɇɫɑɢɞ ɈɊɆɑɔɉɔ, ɓɆ Ɋəɒɐə ɐɔɒɕɔɍɎɘɔɖɆ, 
ɕɖɔɘɋ ɒɋɓɞ ɈɫɊɕɔɈɫɊɓɔɉɔ Ɋɔ ɋɒɔɜɫɏɓɔɉɔ ɘɔɓə çȦɓɘɫɉɔɓɎè, ɓɆɊ ɥɐɔɤ ɕɖɆɜɤɈɆɈ ɒɎ-
ɘɋɜɢ. ȭɆ ɗɑɔɈɆɒɎ ȴɓɋɵɵɋɖɆ, çɕɔɋɒɆ ȲɋɘɋɖɑɫɓɐɆ, ɗəɜɫɑɢɓɔ ɈɎɘɖɎɒɆɓɆ Ɉ ɔɊɓɔɒə ɇɑɥɐ-
ɑɔɒə ɐɔɑɢɔɖɫ, ɍɔɇɔɈ'ɥɍəɈɆɑɆ Ɋɔ ɒɔɓɔɘɔɓɓɔɬ ɖɋɝɎɘɆɜɫɬ ɍ Ɇɇɗɔɑɤɘɓɔ ɓɋɕɔɛɎɘɓɎɒ ɕɔɊɫ-
ɑɔɒ ɓɆ ɗɐɑɆɊɎè, ɕɔɊɫɇɓɔɬ Ɋɔ ɕɗɆɑɒɔɊɫɤɈɆɓɓɥ [Honegger, 1966, ɖ. 77], ɘɔɊɫ ɥɐ çɑɫɘɋɖɆ-
ɘəɖɓɎɏ ɘɋɐɗɘ [ȦɓɘɫɉɔɓɎ] ɈɎɖɫɍɓɥɈɗɥ ɒəɌɓɢɔɤ ɋɓɋɖɉɫɩɤ ɫ ɓɆɈɫɘɢ ɇɖəɘɆɑɢɓɫɗɘɤè [Hon-
egger, 1966, ɖ. 77]. ȴɘɔɌ, Ɋɑɥ ɒɎɘɜɥ ɇəɑɔ ɈɆɌɑɎɈɎɒ ɈɫɊɓɆɏɘɎ ɗɈɫɏ ɞɑɥɛ ɔɓɔɈɑɋɓɓɥ 
ɕɖɔɗɔɊɫɬ, ɥɐɆ ɍɊɆɘɓɆ ɈɘɫɑɎɘɎ ɫɒɕəɑɢɗɎɈɓə ɋɓɋɖɉɫɤ ɑɫɇɖɋɘɔ ȬɆɓɆ Ȱɔɐɘɔ ɫ, ɉɔɑɔɈɓɋ, ɓɆ 
ɝɔɒə ɓɋɔɊɓɔɖɆɍɔɈɔ ɓɆɉɔɑɔɞəɈɆɈ ɐɔɒɕɔɍɎɘɔɖ, ɕɖɔɗɔɊɫɥ ɒɆɑɆ ɍɆɑɎɞɎɘɎɗɢ ɕɔɈɓɫɗɘɤ 
ɍɖɔɍəɒɫɑɔɤ ɗɑəɛɆɝə. 

ȹɓɫɐɆɑɢɓɫ ɖɫɞɋɓɓɥ ȴɓɋɵɵɋɖɆ ɝɫɘɐɔ ɗɚɔɖɒəɑɢɔɈɆɓɫ ə ɕɋɖɋɊɒɔɈɫ Ɋɔ ɕɆɖɘɎɘəɖɎ 
ɔɕɋɖɎ. ȹ ɗɈɔɬɛ ɓɆɗɘɆɓɔɈɆɛ ɐɔɒɕɔɍɎɘɔɖ ɍɆɍɓɆɝɆɩ: 

ç ð ɓɋɔɇɛɫɊɓɔ ɍɆɒɫɓɎɘɎ ɖɋɝɎɘɆɘɎɈ ɒɋɑɔɊɎɝɓɎɒ ɈɔɐɆɑɢɓɎɒ ɕɎɗɢɒɔɒ, ɥɐɋ ɓɋ 
ɗɐɑɆɊɆɩɘɢɗɥ ɈɎɐɑɤɝɓɔ ɍ ɈɎɗɔɐɎɛ ɓɔɘ (ɟɔ ɍɆɈɌɊɎ ɖɔɇɎɘɢ ɘɋɐɗɘ ɓɋɍɖɔɍəɒɫɑɎɒ) <é>  ɘɆ 
ɞəɐɆɘɎ ɒɋɑɔɊɫɏɓə ɑɫɓɫɤ, ɗɘɈɔɖɋɓə ɗɆɒɎɒ ɗɑɔɈɔɒ, ɏɔɉɔ ɈɑɆɗɓɔɤ ɕɑɆɗɘɎɐɔɤ, ɕɔɐɑɎ-
ɐɆɓə ɕɫɊɐɖɋɗɑɎɘɎ ɏɔɉɔ ɐɔɓɘəɖɎ ɫ ɍɇɫɑɢɞɎɘɎ ɏɔɉɔ ɖɋɑɢɩɚɓɫɗɘɢ; 
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 ð ɞəɐɆɏɘɋ ɕɖɆɈɎɑɢɓɎɏ ɓɆɉɔɑɔɗ ɕɋɖɋɈɆɌɓɔ Ɉ əɊɆɖɓɎɛ ɕɖɎɉɔɑɔɗɓɎɛ ɓɆ ɕɖɔɘɎ-
ɈɆɉə ɍɈɎɝɆɏɓɫɏ ɕɖɔɗɔɊɫɬ, ɥɐɆ ɖɔɍɉɑɥɊɆɩ ɬɛ ɥɐ ɆɓɆɐɖəɍəè [Honegger, 1927]. 

ȭ ɕɋɖɞɔɬ ɘɋɍɎ ɗɘɆɩ ɍɖɔɍəɒɫɑɎɒ ɕɖɆɉɓɋɓɓɥ ɐɔɒɕɔɍɎɘɔɖɆ ɗɘɈɔɖɎɘɎ ɒɋɑɔɊɫɏɓə 
ɑɫɓɫɤ, ɥɐɆ ɇəɊɋ ɍɓɆɛɔɊɎɘɎɗɢ ə ɍɔɑɔɘɫɏ ɗɋɖɋɊɎɓɫ ɒɫɌ ɖɋɝɎɘɆɘɎɈɔɒ ɘɆ ɐɑɆɗɎɝɓɎɒ Ɉɔ-
ɐɆɑɢɓɎɒ ɗɘɎɑɋɒ bel canto. Ȧɖɘɤɖ ȴɓɋɵɵɋɖ ɕɔɓɆɊ əɗɋ ɌɆɊɆɈ ɓɆɊɆɘɎ ɗɑəɛɆɝə ɒɔɌɑɎ-
Ɉɫɗɘɢ ɍɖɔɍəɒɫɘɎ ɐɔɌɓɋ ɗɑɔɈɔ, ɥɐɋ ɈɎɉɔɑɔɞəɩ ɗɕɫɈɆɐ, ɍɆɊɑɥ ɘɔɉɔ, ɟɔɇ ɆəɊɎɘɔɖɫɥ ɍɓɆ-
ɛɔɊɎɑɆɗɢ ɈɎɐɑɤɝɓɔ ə ɕɔɑɫ ɘɎɛ ɗɋɓɗɫɈ, ɥɐɫ ɍɆɐɑɆɊɋɓɫ ɐɔɒɕɔɍɎɘɔɖɔɒ ɘɆ ɑɫɇɖɋɘɎɗɘɔɒ 
Ɉ ɔɕɋɖɓɎɏ ɘɈɫɖ. 

ȵɖɎɒɫɘɓɔɤ ɔɗɔɇɑɎɈɫɗɘɤ ɩ ɈɫɊɒɔɈɆ ȦɖɘɤɖɆ ȴɓɋɵɵɋɖɆ ɈɫɊ ɊɔɒɫɓəɈɆɓɓɥ ɉɔɑɔɗ-
ɓɎɛ ə ɈɔɐɆɑɢɓɫɏ ɒɋɑɔɊɎɜɫ ɫ, ɓɆɘɔɒɫɗɘɢ, ɕɔɈɓɋ ɖɔɍɐɖɎɘɘɥ ɕɔɘɋɓɜɫɆɑə ɕɖɎɉɔɑɔɗɓɎɛ 
ɍɈəɐɫɈ. ȵɔɐɆɍɔɈɔɤ ə ɜɢɔɒə ɐɔɓɘɋɐɗɘɫ ɩ ɘɆɐɆ ɘɋɍɆ ɐɔɒɕɔɍɎɘɔɖɆ: çȵɖɎɉɔɑɔɗɓɫ ɓɆɊɆɤɘɢ 
ɈɎɒɔɈɫ əɊɆɖɓɔɬ ɗɎɑɎ. ȦɊɌɋ ɗɑɔɈɔ ɈɌɋ ɕɖɎɛɔɈəɩ Ɉ ɗɔɇɫ ɗɈɫɏ ɒɋɑɔɊɫɏɓɎɏ ɒɆɑɤɓɔɐ, Ɇɑɋ 
ɈɆɖɘɔ ɘɫɑɢɐɎ ɓɆɐɑɆɗɘɎ ɓɆ ɗɑɔɈɔ ɥɐəɗɢ ɫɓɞə ɑɫɓɫɤ, ɟɔ ɗəɕɋɖɋɝɎɘɢ ɏɔɉɔ ɈɑɆɗɓɫɏ, ɫ Ɉɔɓɔ 
ɓɋɉɆɏɓɔ ɍəɕɎɓɎɘɢɗɥ ə ɗɈɔɩɒə ɕɔɑɢɔɘɫ ɏ, ɘɥɌɐɔ ɍɈɆɑɎɈɞɎɗɢ əɓɎɍ, ɓɆ ɗɜɋɓə, ɖɔɍɕɑɆɗɘɆ-
ɩɘɢɗɥ ɕɔ ɓɫɏ, ɓɆɝɋ ɒɋɖɘɈɋ. Ʌ ɈɍɥɈ ɗɔɇɫ ɍɆ ɕɖɆɈɎɑɔ ɗɘɆɈɎɘɎɗɥ ɊɇɆɏɑɎɈɔ Ɋɔ ɕɑɆɗɘɎɝ-
ɓɔɉɔ ɖɋɑɢɩɚə ɗɑɔɈɆ, ɟɔɇ ɕɫɊɐɖɋɗɑɤɈɆɘɎ Ɉɗɤ ɈɑɆɗɘɎɈə ɏɔɒə ɗɎɑə ɈɎɗɑɔɈɑɤɈɆɓɓɥè 
[Honegger, 1966, ɖ. 78] . 

ȪɖəɉɆ ɓɆɗɘɆɓɔɈɆ ɐɔɒɕɔɍɎɘɔɖɆ ɖɔɍɐɖɎɈɆɩ ɉɑɎɇɎɓə ɊɔɗɑɫɊɌɋɓɓɥ ɓɎɒ ɥɐ ɕɖɆɐɘɎ-
ɝɓɎɛ, ɘɆɐ ɫ ɘɋɔɖɋɘɎɝɓɎɛ ɔɗɔɇɑɎɈɔɗɘɋɏ ɚɖɆɓɜəɍɢɐɔɬ ɕɖɔɗɔɊɫɬ. ȭɉɆɊəɈɆɓɓɥ ɒɎɘɜɋɒ ɕɔ-
ɓɥɘɘɥ çɆɓɆɐɖəɍɎè ɓɋ ɈɎɕɆɊɐɔɈɋ, ɋɐɗɕɋɖɎɒɋɓɘɎ ɍ ɈɎɊɔɍɒɫɓɔɤ ɖɎɘɒə ɘɆ ɓɆɉɔɑɔɗə ɗɘɆ-
ɓɔɈɑɥɘɢ ɚəɓɊɆɒɋɓɘ Ɋɑɥ ɖɔɇɔɘɎ ɐɔɒɕɔɍɎɘɔɖɆ ɍ ɕɖɔɗɔɊɫɩɤ. 

ȸɆɐ, Ȧɖɘɤɖ ȴɓɋɵɵɋɖ ɍɇɋɖɫɉɆɩ ɘɖɆɊɎɜɫɤ ɔɐɗɎɘɔɓɫɝɓɔɉɔ ɓɆɉɔɑɔɗə ɓɆ ɔɗɘɆɓɓɫɏ 
ɗɐɑɆɊ, ɛɆɖɆɐɘɋɖɓɔɉɔ Ɋɑɥ ɚɖɆɓɜəɍɢɐɔɬ ɒɔɈɎ. ȴɊɓɫɩɤ ɍ ɉɔɑɔɈɓɎɛ ɏɔɉɔ ɔɗɔɇɑɎɈɔɗɘɋɏ ɩ 
ɘɖɎɈɆɑɫɗɘɢ, ɘɔɇɘɔ ɓɆɉɔɑɔɞɋɓɎɏ ɗɐɑɆɊ ɍɆɈɌɊɎ ɇəɊɋ ɊɔɈɞɎɒ, ɓɫɌ ɓɋɓɆɉɔɑɔɞɋɓɎɏ. 
Ȩɘɫɒ, ɥɐ ɍɆɍɓɆɝɆɩ ɚɖɆɓɜəɍɢɐɆ ɊɔɗɑɫɊɓɎɜɥ ɕɖɔɗɔɊɫɬ ȴɓɋɵɵɋɖɆ Ʉɉɋɘɘ ȰɆɑɒɋɑɢ 
(Huguette  Calmel): çɐɔɌɓɋ ɗɑɔɈɔ ɒɔɌɋ ɇəɘɎ ɓɆɉɔɑɔɞɋɓɋ ɓɆ ɔɗɘɆɓɓɢɔɒə ɗɐɑɆɊɫ, Ɇɑɋ ə 
ɈɎɕɆɊɐə ɖɋɝɋɓɓɥ, Ɋɋ ɐɫɑɢɐɆ ɗɑɫɈ ɗɑɫɊəɤɘɢ ɔɊɓɋ ɍɆ ɔɊɓɎɒ, Ɋɋɥɐɫ ɍ ɓɎɛ ɒɔɌəɘɢ ɈɘɖɆɘɎ-
ɘɎ ɗɈɫɏ ɓɆɉɔɑɔɗ, ɐɔɑɎ ɆɐɜɋɓɘɓɆ ɔɊɎɓɎɜɥ ɔɛɔɕɑɤɩ ɚɖɆɉɒɋɓɘ, ɇɫɑɢɞɎɏ ɍɆ ɗɑɔɈɔ. ȸɔɒə 
ɒɎ ɗɐɆɌɋɒɔ çɐɫɘè (çun chatè) ɍ ɔɐɗɎɘɔɓɆɑɢɓɎɒ ɓɆɉɔɑɔɗɔɒ ɓɆ ñɐɫɘò (ñun chatò), Ɇɑɋ 
ɒɎ ɘɆɐɔɌ ɗɐɆɌɋɒɔ ñɝɔɖɓɆ ɐɫɞɐɆò (ñun chat noirò) ɍ ɔɐɗɎɘɔɓɆɑɢɓɎɒ ɓɆɉɔɑɔɗɔɒ ɓɆ 
ñɝɔɖɓɎɏò (ñnoirò). ȹ ɜɢɔɒə ɈɎɕɆɊɐə Ɉ ɗɑɔɈɫ ñɐɫɞɐɆò (ñchatò) ɓɋ ɇəɊɋ ɍɊɫɏɗɓɤɈɆɘɎɗɥ 
ɆɐɜɋɓɘəɆɜɫɥ. <é> ȝɓɔɊɫ ɜɋ ɍɒəɞəɩ ɓɆɗ ɊəɒɆɘɎ, ɟɔ ɚɖɆɓɜəɍɢɐɆ ɒɔɈɆ ɓɋ ɒɆɩ ñɆɐɜɋɓ-
ɘəò. ȼɤ ɕɋɖɋɊɇɆɝəɈɆɓə ɗɑɆɇɐɫɗɘɢ ɚɖɆɓɜəɍɢɐɔɉɔ Ɇɐɜɋɓɘə ɫ ɕɫɊɐɖɋɗɑɎɈ ȴɓɋɵɵɋɖè 
[Calmel, 1997, ɖ. 11]. 

ȵɔɕɖɎ ɍɇɋɖɋɌɋɓɓɥ ɘɖɆɊɎɜɫɏɓɔɉɔ ɓɆɉɔɑɔɗə, ɐɔɒɕɔɍɎɘɔɖ ɆɐɘɎɈɓɔ ɒɔɊɎɚɫɐəɩ ɏɔ-
ɉɔ ɔɗɔɇɑɎɈɫɗɘɢ, ɍɆɍɓɆɝɋɓə ɊɔɗɑɫɊɓɎɜɋɤ, ɕɋɖɋɗɘɆɈɑɥɤɝɎ ɆɐɜɋɓɘɎ ɑɎɞɋ ɓɆ ɘɫ ɗɑɔɈɆ, ɥɐɫ 
Ɉɫɓ ɈɈɆɌɆɩ ɓɆɏɇɫɑɢɞ ɍɒɫɗɘɔɈɓɔ ɈɆɌɑɎɈɎɒɎ. ȨɔɊɓɔɝɆɗ ɕɔɊɆɓɎɏ ɕɖɎɏɔɒ ɔɖɉɆɓɫɝɓɔ 
ɈɕɑɋɘɋɓɎɏ ɒɎɘɜɋɒ ə ɚɔɖɒəɈɆɓɓɥ ɈɔɐɆɑɢɓɔɬ ɑɫɓɫɬ, ɆɊɌɋ ɬɬ ɒɋɑɔɊɎɐɆ ɘɆ ɖɎɘɒ ɕɔɝɎɓɆ-
ɤɘɢ ɕɔɈɓɫɗɘɤ ɕɫɊɐɔɖɥɘɎɗɥ ɔɗɔɇɑɎɈɔɗɘɥɒ ɕɖɔɗɔɊɫɬ. 

Ȩɘɫɒ ɊɔɗɑɫɊɌɋɓɓɥ Ʉ. ȰɆɑɒɋɑɢ ɖɔɍɐɖɎɈɆɩ ɟɋ ɔɊɓə ɐɆɘɋɉɔɖɫɤ ɓɆɉɔɑɔɗɫɈ, ɥɐɫ 
ɔɘɖɎɒɆɑɎ ɓɆɍɈə çɓɆɕɔɑɋɉɑɎɈɫè (çd'insistanceè) ɓɆɉɔɑɔɗɎ. ȨɔɓɎ ɈɫɊɖɫɍɓɥɤɘɢɗɥ ɈɫɊ ɔɐ-
ɗɎɘɔɓɆɑɢɓɎɛ ɘɎɒ, ɟɔ ɓɋ ɩ ɔɇɔɈôɥɍɐɔɈɎɒɎ ɫ ɊɔɊɆɤɘɢɗɥ ɑɎɞɋ Ɋɑɥ ɕɫɊɐɖɋɗɑɋɓɓɥ ɫɓɘɔɓɆ-
ɜɫɩɤ ɕɋɈɓɔɉɔ ɈɆɌɑɎɈɔɉɔ ɗɑɔɈɆ Ɇɇɔ ɈɎɖɆɍə. ȴɐɖɫɒ ɜɢɔɉɔ, ɈɔɓɎ ɖɔɍɒɫɟɋɓɫ ɓɆ ɕɋɖɞɔɒə 
ɗɐɑɆɊɫ ɗɑɔɈɆ ɫ ɓɋ ɕɔɊɔɈɌəɤɘɢ ɗɐɑɆɊ, Ɇ ɕɫɊɗɎɑɤɤɘɢ ɏɔɉɔ ɫɓɘɋɓɗɎɈɓɫɗɘɢ. 

ȵɖɎɐɑɆɊɔɒ ɍɆɗɘɔɗəɈɆɓɓɥ ɗɎɓɘɋɍə ɔɇɔɛ ɈɆɖɫɆɓɘɫɈ ɓɆɉɔɑɔɗə Ȧɖɘɤɖɔɒ ȴɓɋɵɵɋɖɔɒ 
ɩ ɖɋɕɑɫɐɆ ȰɖɋɔɓɆ çȪɔɗɎɘɢ ɜɎɛ ɊəɖɓɎɜɢ, ɗɘɆɖɎɏ!è, ɍɫ ɗɜɋɓɎ ɷ 3 ɕɋɖɞɔɉɔ Ɇɐɘə ɔɕɋɖɎ 
(ɕɖɎɐɑɆɊ 1). 
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ȵɖɎɐɑɆɊ 1. 
ȴɓɋɵɵɋɖ Ȧ. ȴɕɋɖɆ çȦɓɘɫɉɔɓɆè. ȝ Ȧɐɘ, ɗɜɋɓɆ ɷ 3 (ɜ. 28, ɘ. 9 ï ɜ. 29, ɘ. 1). 

 
ȺɔɖɒɆɑɢɓɆ ɑɔɉɫɐɆ ɓɆɉɔɑɔɗɫɈ ɈɎɒɆɉɆɩ ɘɆɐɋ ɓɆɉɔɑɔɞɋɓɓɥ ɗɐɑɆɊɫɈ: çAssez de 

sotti es, vieillesse!è. ȵɖɔɘɋ ɍɆɈɊɥɐɎ ɆɐɜɋɓɘɆɒ, ɍɆɍɓɆɝɋɓɎɒ ɐɔɒɕɔɍɎɘɔɖɔɒ, ɗɑɔɈɔ çɊɔ-
ɗɎɘɢè ɍɇɋɖɫɉɆɩ ɔɐɗɎɘɔɓɫɝɓɎɏ ɓɆɉɔɑɔɗ, ɘɔɊɫ ɥɐ çɊəɖɓɎɜɫè ɘɆ çɗɘɆɖɎɏè ɕɋɖɋɛɔɊɥɘɢ ə 
Ɋɖəɉə ɐɆɘɋɉɔɖɫɤ ɓɆɉɔɑɔɗɫɈ. ȵɔɊɆɓɆ ɚɖɆɍɆ ɓɆɇəɈɆɩ ɓɋɔɇɛɫɊɓɔɉɔ, ɕɖɎɖɔɊɓɢɔɉɔ ɫɓɘɔɓɆ-
ɜɫɏɓɔɉɔ ɈɫɊɘɫɓɐə ɖɔɍɊɖɆɘɔɈɆɓɔɗɘɫ: çAssez de so tties, vieil lesse!è 

ȸɆɐɎɒ ɝɎɓɔɒ, ɈɖɆɛəɈɆɈɞɎ ɔɗɔɇɑɎɈɔɗɘɫ ɚɖɆɓɜəɍɢɐɔɬ ɕɖɔɗɔɊɫɬ, Ȧɖɘɤɖ ȴɓɋɵɵɋɖ 
ɔɘɖɎɒɆɈ ɕɔɈɓə ɗɈɔɇɔɊə ɕɋɖɋɒɫɟɋɓɓɥ ɓɆɉɔɑɔɗə ɓɆ ɗɑɔɈɆ ɘɆ ɗɐɑɆɊɎ, ɥɐɫ ə ɇɆɝɋɓɓɫ ɐɔɒ-
ɕɔɍɎɘɔɖɆ ɩ ɓɔɗɫɥɒɎ ɔɗɓɔɈɓɎɛ ɗɋɓɗɫɈ. ȨɔɐɆɑɢɓɆ ɒɋɑɔɊɎɐɆ, ɈɘɫɑɋɓɆ ɒɎɘɜɋɒ Ɉ ɔɕɋɖɫ 
çȦɓɘɫɉɔɓɆè, ɗɕɔɈɓɋɓɆ ɋɒɔɜɫɏɓɔɗɘɫ, ɕɖɎɘɆɒɆɓɓɔɬ Ɉɫɑɢɓɫɏ ɖɔɍɒɔɈɓɫɏ ɒɔɈɫ, ɫ ɋɓɋɖɉɋɘɎɝ-
ɓɔɬ ɓɆɕɖəɉɎ, ɟɔ ɩ ɖəɞɫɏɓɔɤ ɗɎɑɔɤ Ɋɑɥ ɞɈɎɊɐɔɉɔ ɘɋɒɕə ɖɔɍɉɔɖɘɆɓɓɥ ɐɔɓɚɑɫɐɘə ð 
ɥɊɖɆ Ɉɗɢɔɉɔ ɘɈɔɖə. 

ȵɖɋɒôɩɖɓɋ ɈɎɐɔɓɆɓɓɥ ɔɕɋɖɎ çȦɓɘɫɉɔɓɆè ɈɫɊɇəɑɔɗɢ 28 ɉɖəɊɓɥ 1927 ɖ. ə ȰɔɖɔɑɫɈ-
ɗɢɐɔɒə ɘɋɆɘɖɫ Ɋɋ ɑɆ Ȳɔɓɓɋ Ɉ ȧɖɤɗɗɋɑɫ (ɍɆ əɝɆɗɘɫ ɗɎɒɚɔɓɫɝɓɔɉɔ ɔɖɐɋɗɘɖə ɘɆ ɛɔɖə ɘɋɆɘ-
ɖə ɕɫɊ ɐɋɖɫɈɓɎɜɘɈɔɒ ɉɔɑɔɈɓɔɉɔ ɊɎɖɎɉɋɓɘɆ ȲɔɖɫɗɆ Ȱɔɖɓɋɏ Ɋɋ ȸɔɖɆɓɆ). ȨɎɇɫɖ ɗɆɒɋ ɜɫɩɬ 
ɗɜɋɓɎ ɇəɈ ɍəɒɔɈɑɋɓɎɏ ɈɫɊɒɔɈɔɤ ə ɕɔɗɘɆɓɔɈɜɫ ȵɆɖɎɍɢɐɔɤ ɔɕɋɖɔɤ, ɥɐɆ ɈɇɆɝɆɑɆ ɓɆɊ-
ɒɫɖɓə çɕɖɔɗəɓəɘɫɗɘɢè ɘɈɔɖə ɫ ɔɝɫɐəɈɆɑɆ ɏɔɉɔ ɓɋɗɕɖɎɏɓɥɘɘɥ ɚɖɆɓɜəɍɢɐɔɤ ɕəɇɑɫɐɔɤ 
[Fulcher, 2006,  ɖ. 261]. ȵɔɕɖɎ əɗɕɫɞɓə ɕɖɋɒôɩɖə çȦɓɘɫɉɔɓɎè, ȵɆɖɎɍɢɐɆ ɔɕɋɖɆ ɍɇɋɖɫ-
ɉɆɑɆ ɗɈɔɤ ɕɔɍɎɜɫɤ ɕɖɔɘɥɉɔɒ ɓɆɗɘəɕɓɎɛ ɗɫɒɓɆɊɜɥɘɎ ɖɔɐɫɈ. ȷɈɔɬɒ əɗɕɫɛɔɒ çȦɓɘɫɉɔɓɆè 
ɓɆ ɇɖɤɗɗɋɑɢɗɢɐɫɏ ɗɜɋɓɫ ɍɆɈɊɥɝəɩ ɕɔɈɓɫɏ ɗɈɔɇɔɊɫ ɐɔɒɕɔɍɎɘɔɖɆ Ɉ ɖɋɆɑɫɍɆɜɫɬ ɏɔɉɔ ɍɆɊəɒə 
ɫ ɈɎɐɔɓɆɈɗɢɐɔɒə ɗɐɑɆɊə ɍ ɓɆɏɐɖɆɟɎɛ ɔɕɋɖɓɎɛ ɗɕɫɈɆɐɫɈ ɘɋɆɘɖə:  

 
ȦɓɘɫɉɔɓɆ 
ȝɗɒɋɓɆ 
ȫɈɖɫɊɫɐɆ  
Ȱɖɋɔɓ 
ȩɋɒɔɓ 
ȸɫɖɋɗɫɏ 

ɐɔɓɘɖɆɑɢɘɔ  
ɗɔɕɖɆɓɔ 
ɒɋɜɔ-ɗɔɕɖɆɓɔ 
ɇɆɖɎɘɔɓ  
ɇɆɖɎɘɔɓ 
ɇɆɗ 

ȷɎɒɔɓɆ ȧɆɑɑɆɖɊ (Simone Ballard ) 
ȫɉɑɆɓɘɫɓ Ȫɋɑɥɓ (Eglantine Deulin ) 
Ȳɋɑɑɋ ȩɋɖɊɋɏ (Melle Gerday ) 
ȫɒɫɑɢ Ȱɔɑɔɓ (£mile Colonne) 
ȵɔɑɢ Ȭɫɑɢɗɔɓ (Paul Gilson) 
ȲɫɑɔɖɆɊ ȯɔɈɆɓɔɈɎɝ (Milorad Jovanovitch ) 

 
ȰɔɗɘɤɒɎ ɘɆ ɊɋɐɔɖɆɜɫɬ, ɗɘɈɔɖɋɓɫ ɈɎɊɆɘɓɎɒɎ Ȱɔɐɔ ȾɆɓɋɑɢ ɘɆ ȵɆɇɑɔ ȵɫɐɆɗɗɔ ɘɆ 

ɓɆɊɆɓɫ ɕɆɖɎɍɢɐɎɒ ɘɋɆɘɖɔɒ çȦɘɋɑɢɩè, ɇəɑɎ ɕɔɈɓɫɗɘɤ ɍɇɋɖɋɌɋɓɫ ɕɫɗɑɥ ɕɔɗɘɆɓɔɈɐɎ 
ɕôɩɗɎ ə 1922 ɖ. 

ȨɆɌɑɎɈɫɗɘɢ ɔɕɋɖɎ çȦɓɘɫɉɔɓɆè ɥɐ Ɋɑɥ ɘɈɔɖɝɔɉɔ Ɋɔɖɔɇɐə ȦɖɘɤɖɆ ȴɓɋɵɵɋɖɆ, ɘɆɐ ɫ 
Ɋɑɥ Ɉɗɢɔɉɔ ɒəɍɎɝɓɔɉɔ ɗɈɫɘə ɈɘɫɑɎɑɆɗɢ ə ɊɋɗɥɘɐɆɛ ɒəɍɎɝɓɔ-ɐɖɎɘɎɝɓɎɛ ɈɫɊɉəɐɫɈ ɘɆ ɗɘɆ-
ɘɋɏ ɓɆɏɇɫɑɢɞ ɈɆɉɔɒɎɛ ɈɎɊɆɓɢ țɈɖɔɕɎ. ȳɆɈɫɘɢ ɇɫɑɢɞɋ, ɒɆɏɌɋ ɐɔɌɋɓ ɘɔɉɔɝɆɗɓɎɏ 
ɈɕɑɎɈɔɈɎɏ ɚɖɆɓɜəɍɢɐɎɏ ɐɖɎɘɎɐ ɇəɈ ɕɖɎɗəɘɓɫɏ ɓɆ ɕɖɋɒôɩɖɫ, ɓɋɍɈɆɌɆɤɝɎ ɓɆ ɍɒɫɓə 
ɗɜɋɓɫɝɓɔɬ ɑɔɐɆɜɫɬ ɍ ȵɆɖɎɌə ɓɆ ȧɖɤɗɗɋɑɢ. 

ȴɊɓɫɩɤ ɍ ɕɋɖɞɎɛ ɕəɇɑɫɐɆɜɫɏ ɗɘɆɈ ɖɔɍɉɔɖɓəɘɎɏ ɊɔɕɎɗ çLa Revue Musicaleè ɆɈ-
ɘɔɖɗɘɈɆ Ȧɓɖɫ ȵɖɤɓɢɩɖɆ (Henry Pruni¯res) ɈɫɊ 1 ɑɤɘɔɉɔ 1928 ɖ.: çȺɖɆɓɜəɍɢɐɆ ɊɖɆɒɆɘɎ-
ɝɓɆ ɒəɍɎɐɆ ɓɆɖɋɞɘɫ ɕɔɖɔɊɎɑɆ ɞɋɊɋɈɖ, ɒɔɌɑɎɈɔ, ɕɋɖɞɎɏ ɕɫɗɑɥ ȵɋɑɑɋɆɗɆ ɫ ȦɖɫɆɓɎ ɘɆ 
ȷɎɓɢɔɬ ȧɔɖɔɊɎ. ñȦɓɘɫɉɔɓɆò ð ɜɋ ɓɋ ñɜɫɐɆɈɆ ɗɕɖɔɇɆò ɝɎ ñɔɖɎɉɫɓɆɑɢɓɋ ɋɗɋò, ɜɋ ɍɆɈɋɖɞɋ-
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ɓɋ, ɔɗɘɆɘɔɝɓɋ Ɋɔɗɥɉɓɋɓɓɥ. <é> Ʌ ɓɋ ɍɓɆɤ ɌɔɊɓɔɬ ɘɋɆɘɖɆɑɢɓɔɬ ɒəɍɎɐɎ ɍ ɘɆɐɔɤ ɞɈɎɊ-
ɐɫɗɘɤ. ȪɫɏɗɘɈɔ ɓɆɗɘɫɑɢɐɎ ɓɆɕɖəɌɋɓɋ, ɓɆɗɐɫɑɢɐɎ ɜɋ ɒɔɌɓɆ ɗɔɇɫ əɥɈɎɘɎ. Ȩɔɓɔ ɕɖɔɗəɈɆ-
ɩɘɢɗɥ ɝɋɖɋɍ ɗɋɖɫɤ ɈɎɇəɛɫɈ Ɋɔ ɔɗɘɆɘɔɝɓɔɬ ɐɆɘɆɗɘɖɔɚɎ. <é> ȳɋɒɔɌɑɎɈɔ ɕɋɖɋɔɜɫɓɎɘɎ 
ɓɔɈɎɍɓə ɒəɍɎɝɓɔɬ ɐɔɓɜɋɕɜɫɬ. <é> ȴɓɋɵɵɋɖ Ɇɐɜɋɓɘəɩ əɊɆɖɓɫ ɕɖɎɉɔɑɔɗɓɫ. ȫɚɋɐɘ ɕɖɎ 
ɝɎɘɆɓɓɫ ɊɔɗɎɘɢ ɊɎɈɔɈɎɌɓɎɏ, Ɇɑɋ, ɕɔɝəɈɞɎ, ɒɎ ɖɔɍəɒɫɩɒɔ, ɟɔ Ɉ ɜɫɏ ɕɖɔɗɔɊɫɬ ɓɋɒɆɩ 
ɓɫɝɔɉɔ ɞɔɐəɤɝɔɉɔ, ɟɔ ɈɔɓɆ ɊɔɍɈɔɑɥɩ ɝɫɘɐɔ ɕɔɝəɘɎ Ɉɗɫ ɗɑɔɈɆ ɫ ɟɔ ɈɔɓɆ ɈɫɊɘɈɔɖɤɩ ɓɤ-
ɆɓɗɎ ɊɋɐɑɆɒɆɜɫɬ. Ȫɋɇɤɗɗɫ ɘɆ ȶɆɈɋɑɢ ɈɍɥɑɎ ɍɆ Ɉɍɫɖɋɜɢ ɖɔɍɒɔɈɓə ɒɔɈə. ȴɓɋɵɵɋɖ, ɥɐ ȱɤ-
ɑɑɫ ɝɎ ȩɑɤɐ, ɕɔɐɑɆɊɆɩɘɢɗɥ ɓɆ ɘɖɆɉɫɝɓə ɊɋɐɑɆɒɆɜɫɤ. <é> ȨɎɗɘɆɈɆ Ɉ ȸɋɆɘɖɫ Ɋɋ ɑɆ Ȳɔɓ-
ɓɋ ɇəɑɆ ɝəɊɔɈɔɤ. <é> ȵɖɎɐɖɔ, ɟɔ ɘɈɫɖ ɘɆɐɔɉɔ ɒɆɗɞɘɆɇə, ɕɋɖɞɋ ɈɎɐɔɓɆɓɓɥ ɥɐɔɉɔ 
ɍɓɆɒɋɓəɩ ɕɆɒôɥɘɓə ɊɆɘə Ɉ ɫɗɘɔɖɫɬ ɊɖɆɒɆɘɎɝɓɔɬ ɒəɍɎɐɎ, ɇəɑɔ ɈɎɐɔɓɆɓɔ ɓɋ Ɉ ȵɆɖɎɌɫ...è 
[Collaer, 1928, ɖ. 19]. 

ȳɋ ɒɋɓɞ ɍɆɛɔɕɑɎɈɎɒ ɫ ɵɖəɓɘɔɈɓɎɒ ɩ ɈɫɊɉəɐ ȫɒɫɑɥ ȨɤɏɩɖɒɔɍɆ (£mile 
Vuillermoz) Ɋɑɥ ɕɆɖɎɍɢɐɔɬ ɉɆɍɋɘɎ çExelciorè ɈɫɊ 16 ɗɫɝɓɥ 1928 ɖ. Ȩɫɓ ɘɆɐɔɌ Ɇɐɜɋɓɘəɩ 
əɈɆɉə ɓɆ ɖɔɇɔɘɫ ɐɔɒɕɔɍɎɘɔɖɆ ɍ ɈɔɐɆɑɢɓɎɒɎ ɒɋɑɔɊɎɝɓɎɒɎ ɑɫɓɫɥɒɎ, Ɉɘɫɒ ɏɔɉɔ əɈɆɉɆ ɓɋ 
ɔɇɛɔɊɎɘɢ ɏ ɔɖɐɋɗɘɖɔɈə ɗɐɑɆɊɔɈə: çȨɫɓ [ȴɓɋɵɵɋɖ ð Ȳ. Ȧ.] ɗɘɈɔɖɤɩ ɔɖɐɋɗɘɖɔɈə ɔɇɗɘɆɓɔ-
Ɉɐə, ɕɑɆɓɎ, ɑɫɓɫɬ, ɐɔɑɢɔɖɎ ɘɆ ɔɇôɩɒɎ ɥɐɔɬ ɒɆɤɘɢ Ɇɖɛɫɘɋɐɘəɖɓə ɕɖɔɗɘɔɘə ɘɆ ɞɑɥɛɋɘɓɫɗɘɢ, 
ɟɔ ɊɔɗɥɉɆɩ ɓɆɏɍɈɔɖəɞɑɎɈɫɞɔɬ ɈɋɑɎɝɫ. ȯɔɉɔ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɆ ɐɔɓɗɘɖəɐɜɫɥ ɩ ɈɎɖɆɍɓɔ 
ɚɫɈɆɓɗɢɐɔɤ ɇəɊɫɈɑɋɤ, ɫ ɓɫɐɔɑɎ ɟɋ ɘɖɆɉɫɝɓɫ ɒɔɒɋɓɘɎ Ȫɔɑɫ ɓɋ ɇəɑɎ ɈɑɔɈɑɋɓɫ ɘɆɐ ɒɆɏɗ-
ɘɋɖɓɔ. ȨɫɊ ɜɆɖɥ ȪɆɈɎɊɆ Ɋɔ ȦɓɘɫɉɔɓɎ ð ɈɋɑɎɝɋɍɓɎɏ ɗɘɖɎɇɔɐ əɕɋɖɋɊ. Ȧɖɘɤɖ ȴɓɋɵɵɋɖ 
ɗɒɫɑɎɈɔ ɔɓɔɈɑɤɩɘɢɗɥ ɫ ɟɔɏɓɔ ɗɘɈɔɖɎɈ ɘɋɆɘɖɆɑɢɓə ɘɋɛɓɫɐə ɈɖɆɌɆɤɝɔɬ ɔɖɎɉɫɓɆɑɢɓɔɗ-
ɘɫ...è [Vuillermoz, 1928, ɖ. 3]. ȨɫɊɉəɐ ȫɒɫɑɥ ȨɤɏɩɖɒɔɍɆ ɜɫɓɓɎɏ ɟɋ ɏ ɘɔɒə, ɟɔ ɐɖɎɘɎɐə 
ɈɊɆɑɔɗɥ ɕɔɇəɈɆɘɎ ɈɫɊɖɆɍə ɓɆ ɊɈɔɛ ɈɎɗɘɆɈɆɛ: ɕɖɋɒôɩɖɫ Ɉ ȧɖɤɗɗɋɑɫ ɘɆ, ɍɉɔɊɔɒ, 11 ɗɫɝɓɥ 
1928 ɖ. Ɉ ȫɗɗɋɓɫ. ȸɋɆɘɖ ȩɖɫɑɔ ɗɘɆɈ ɊɖəɉɎɒ ɩɈɖɔɕɋɏɗɢɐɎɒ ɒɆɏɊɆɓɝɎɐɔɒ Ɋɑɥ çȦɓɘɫɉɔ-
ɓɎè. ȸəɘ ɔɕɋɖɆ ɇəɑɆ ɈɎɐɔɓɆɓɆ ə ɓɫɒɋɜɢɐɔɒə ɕɋɖɋɐɑɆɊɫ ɈɫɊɔɒɔɉɔ ɓɫɒɋɜɢɐɔ-
ɞɈɋɏɜɆɖɗɢɐɔɉɔ ɘɋɆɘɖɆɑɢɓɔɉɔ ɖɋɌɎɗɋɖɆ ɘɆ ɒəɍɎɝɓɔɉɔ ɐɖɎɘɎɐɆ ȱɋɔ ȲɋɑɫɜɆ (Leo Melitz ) 
ɕɫɊ ɐɋɖɫɈɓɎɜɘɈɔɒ ȶəɊɔɑɢɚɆ Ⱦəɑɢɜ-ȪɔɖɓɇəɖɉɆ (Rudolf Schulz-Dornburg).  

ȸɆɐ, ɕɎɞəɝɎ ɕɖɔ ȫɗɗɋɓ, ȫɒɫɑɢ Ȩɫɏɩɖɒɔɍ ɍɆɍɓɆɝɆɩ ɕɖɔ ɈɎɊɔɍɒɫɓə ɊɋɐɔɖɆɜɫɏ ɫ 
ɕɔɥɈə ɈɋɑɎɐɎɛ ɚɫɉəɖ ɐɔɖɎɚɋɬɈ, ɓɆɒɆɑɢɔɈɆɓɎɛ ɓɆ ɇɫɝɓɎɛ ɕɔɑɔɘɓɆɛ. ȭɆɒɫɗɘɢ ɖɔɘɫɈ ə ɓɎɛ 
ɇəɑɎ ɖɔɍɘɆɞɔɈɆɓɫ ɘɖəɇɎ-ɚɔɓɔɉɖɆɚɎ, ɫ ɍɆɉɆɑɔɒ ɬɛ ɈɎɉɑɥɊ ɓɆɊɆɈ ɍɆɏɈɔɬ ɋɐɑɋɐɘɎɝɓɔɗɘɫ 
ɘɆ ɗɐɑɆɊɓɔɗɘɫ Ɋɑɥ ɗɕɖɎɏɓɥɘɘɥ ɕəɇɑɫɐɔɤ. ȵɖɎɒɫɘɓɔ, ɟɔ ɜɥ ɈɎɊɔɍɒɫɓɆ ɍɇɋɖɋɌɋɘɢɗɥ Ɋɑɥ 
ɓɆɗɘəɕɓɎɛ ɕɔɗɘɆɓɔɈɔɐ çȦɓɘɫɉɔɓɎè, ɍɔɐɖɋɒɆ ə ɊɔɈɉɔɔɝɫɐəɈɆɓɫɏ ɈɎɗɘɆɈɫ ȵɆɖɎɍɢɐɔɬ ɔɕɋ-
ɖɎ ə 1943 ɖ. Ⱥɔɘɔ, ɍɖɔɇɑɋɓɫ ɕɫɊ ɝɆɗ ɈɎɐɔɓɆɓɓɥ, ɊɆɤɘɢ ɒɔɌɑɎɈɫɗɘɢ ɕɖɔɈɋɗɘɎ ɖɋɘɖɔɗɕɋ-
ɐɘɎɈɓɫ ɕɆɖɆɑɋɑɫ Ɋɔ ɊɋɐɔɖɆɜɫɏ ɘɆ ɔɍɊɔɇɑɋɓɓɥ Ɉ ȫɗɗɋɓɫ.   

ȭɆɉɆɑɔɒ çȦɓɘɫɉɔɓɆè ɇəɑɆ ɒɋɓɞ əɗɕɫɞɓɔɤ Ɉ ȳɫɒɋɝɝɎɓɫ ɫ ɗɆɒɋ ɘɆɒ ɔɕɋɖɆ ɔɘɖɎ-
ɒɆɑɆ ɓɆɏɇɫɑɢɞ ɐɖɎɘɎɝɓɫ ɈɫɊɉəɐɎ. 12 ɗɫɝɓɥ ɌəɖɓɆɑ çVolkswachtè ɍɆɍɓɆɝɆɩ: çȲəɍɎɐɆ, 
ɕɔɊɫɇɓɆ Ɋɔ ñȦɓɘɫɉɔɓɎò ȴɓɋɵɵɋɖɆ, ɒɆɩ ɘɆɐɎɏ ɓɔɈɎɏ ɛɆɖɆɐɘɋɖ, ɟɔ ɓɆɊɍɈɎɝɆɏɓɔ ɈɆɌɐɔ 
ɗəɊɎɘɎ ɕɖɔ ɓɋɬ ɓɋəɕɋɖɋɊɌɋɓɔ ɏ ɕɔɍɎɘɎɈɓɔ... ț ɟɔɗɢ ə ɜɫɏ ɒəɍɎɜɫ, ɟɔ, ɕɔɕɖɎ Ɉɗɋ, ɍɒə-
ɞəɩ ɓɆɗ ɊəɒɆɘɎ, ɟɔ ɜɋɏ ɘɆɑɆɓɘ ɓɆ ɛɎɇɓɔɒə ɞɑɥɛəè [Drake, 1997, ɖ. 34]. 

ȨɫɊɈɋɖɘɔ ɓɋɉɆɘɎɈɓɎɒ ɘɆɐɔɌ ɩ ɈɫɊɉəɐ ɉɆɍɋɘ çDer Mittag -D¿sseldorfè: çȲəɍɎɐɆ 
ȴɓɋɵɵɋɖɆ ɕɔɗɘɆɩ ɥɐ ɆɘɔɓɆɑɢɓɆ ɇɔɌɋɈɫɑɢɓɥ, ɗɕɔɈɓɋɓɆ ɍɈəɐɫɈ, ɥɐɫ Ɍɔɖɗɘɔɐɔ ɗɐɖɋɉɔɝəɘɢ 
ɈəɛɆ ɗɈɔɬɛ ɌɋɖɘɈè [Drake, 1997, ɖ. 36] ɘɆ çKºlner Tageblattè: çȼɋ ɇɔɌɋɈɫɑɑɥ, ɕɆɘɔɑɔɉɫ-
ɝɓɎɏ ɈɎɕɆɊɔɐ ɗɑəɛə, ɩ ɕɖɎɈɆɘɓɔɤ ɗɕɖɆɈɔɤ ɆɈɘɔɖɆ ɫ ɌɔɊɓɎɒ ɝɎɓɔɒ ɓɋ ɍɆɝɫɕɆɩ ɓɫɐɔɉɔ 
ɫɓɞɔɉɔ, ɔɐɖɫɒ ɛɫɇɆ ɟɔ ɐɑɫɐɎ ɐɔɖɎɇɆɓɘɫɈ1, ɥɐə ɓɋɒɎɓəɝɋ ɍɇɎɖɆɩ ɓɆɈɐɔɑɔ ɗɋɇɋ ɐɔɌɋɓ 
ñɆəɘɗɆɏɊɋɖò ə ɒɎɗɘɋɜɘɈɫè [Drake, 1997, ɖ. 36]. 

 
1 ʂʦʨʠʙʘʥʪʠ ð ʤʽʬʦʣʦʛʽʯʥʽ ʩʣʫʞʠʪʝʣʽ ʙʦʛʠʥʽ ʂʽʙʝʣʠ, ʚʽʜʦʤʽ ʩʚʦʾʤʠ ʝʢʩʪʘʪʠʯʥʠʤʠ ʪʘʥʮʷʤʠ ʪʘ 

ʛʫʯʥʠʤʠ ʧʨʦʮʝʩʽʷʤʠ; ʫ ʧʝʨʝʥʦʩʥʦʤʫ ʟʥʘʯʝʥʥʽ ð ʛʨʫʧʘ ʛʘʣʘʩʣʠʚʠʭ, ʥʘʜʤʽʨʥʦ ʟʘʧʘʣʴʥʠʭ ʧʨʠʭʠʣʴʥʠ-

ʢʽʚ, ʷʢʽ ʙʝʟʜʫʤʥʦ ʟʘʭʠʱʘʶʪʴ ʧʝʚʥʦʛʦ ʤʠʪʮʷ. 
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Ȩɘɫɒ, ɍɔɈɗɫɒ ɫɓɆɐɞɎɒɎ ɩ ɓɋɆɓɔɓɫɒɓɫ ɗɘɆɘɘɫ ɓɫɒɋɜɢɐɎɛ ɐɖɎɘɎɐɫɈ. ȱɋɔ Ȳɋɑɫɜ ɍɆ-
ɍɓɆɝɆɩ Ɉ çLa Revue Musicaleè: çȨ ñȦɓɘɫɉɔɓɫò ə ɓɆɏɐɔɖɔɘɞɎɏ ɕɖɔɒɫɌɔɐ ɝɆɗə ɍɫɇɖɆɓɫ 
ɈɔɩɊɎɓɔ ɛɆɖɆɐɘɋɖɓɫ ɒəɍɎɝɓɫ ɕɖɔɥɈɎ ɓɆɞɔɉɔ ɝɆɗə: ɉɑɎɇɎɓɆ ɕɔɝəɘɘɫɈ, ɗɎɑɆ Ɉɔɑɫ, ɕɖɆɈ-
ɊɎɈɫɗɘɢ ɈɎɖɆɌɋɓɓɥ, ɕɔɩɊɓɆɓɓɥ ɕɔɋɍɫɬ ɘɆ ɒəɍɎɐɎ Ɋɑɥ ɗɘɈɔɖɋɓɓɥ ɘɈɔɖə ɍ əɓɫɐɆɑɢɓɎɒɎ 
ɖɎɗɆɒɎ. ȼɋ ɕɔɍɎɘɎɈɓɫ Ɋɔɗɥɉɓɋɓɓɥ ɒɎɗɘɋɜɘɈɆ, ɥɐɫ ɕɔɩɊɓəɤɘɢɗɥ ɍ ɓɋɉɆɘɎɈɓɎɒɎ ɛɆɖɆɐ-
ɘɋɖɎɗɘɎɐɆɒɎ ɓɆɞɔɉɔ ɝɆɗə: ɓɆɊɝəɘɑɎɈɔɤ ɓɋɖɈɔɈɫɗɘɤ, ɛɖɔɓɫɝɓɔɤ ɑɎɛɔɒɆɓɐɔɤ, ɈɎɗɔ-
ɐɔɤ ɘɋɒɕɋɖɆɘəɖɔɤ ɍ ɈɎɇəɛɔɈɎɒɎ ɋɒɔɜɫɥɒɎ. ȨɋɑɎɝ ȴɓɋɵɵɋɖɆ ɕɔɑɥɉɆɩ Ɉ ɘɔɒə, ɟɔ, Ɋɔɗ-
ɐɔɓɆɑɔ ɈɔɑɔɊɫɤɝɎ ɗɈɔɬɒ ɖɋɒɋɗɑɔɒ, Ɉɫɓ ɓɆɗɎɝəɩ ɒɎɗɘɋɜɘɈɔ, ɌɎɈɑɋɓɋ ɐɑɆɗɎɝɓɎɒɎ ɍɖɆ-
ɍɐɆɒɎ, ɥɐɔɗɘɥɒɎ ɫ ɈɆɊɆɒɎ ɗəɝɆɗɓɔɉɔ Ɋəɛə, ɆɌ Ɋɔ ɘɔɉɔ, ɟɔ ɖɔɇɎɘɢ Ȧɓɘɫɉɔɓə əɔɗɔɇɑɋɓ-
ɓɥɒ ɗəɝɆɗɓɔɉɔ ɑɤɊɗɘɈɆ. ȸɔɒə ɜɋɏ ɘɈɫɖ ɗɑɫɊ ɈɈɆɌɆɘɎ ɔɊɓɎɒ ɍ ɓɆɏɈɎɊɆɘɓɫɞɎɛ ɒɎɗɘɋ-
ɜɢɐɎɛ Ɋɔɗɥɉɋɓɢ, ɟɔ ɍ'ɥɈɎɑɎɗɥ ɒɫɌ 1920 ɫ 1930 ɖɔɐɆɒɎè [Collaer, 1928, ɖ. 37]. 

ȴɊɓɆɐ ɥɐɟɔ ȱɋɔ Ȳɋɑɫɜ ɕɋɈɓɎɒ ɝɎɓɔɒ ɍɆɜɫɐɆɈɑɋɓɎɏ Ɉ əɗɕɫɛə çȦɓɘɫɉɔɓɎè ɥɐ 
ɘɈɔɖɋɜɢ ɬɬ ɓɫɒɋɜɢɐɔɒɔɈɓɔɉɔ ɕɋɖɋɐɑɆɊə, ɘɔ Ȧ. ȶɔɑɢɚɫɓɉ (Ȧ. Rohlfing) ə ɗɘɆɘɘɫ Ɋɑɥ ȧɋɖ-
ɑɫɓɗɢɐɔɉɔ ɌəɖɓɆɑə çMelosè ɕɖɔɕɔɓəɩ ɇɫɑɢɞ ɓɫɌ ɓɋəɕɋɖɋɊɌɋɓɎɏ ɕɔɉɑɥɊ ɓɆ ɈɎɗɘɆɈə. 
ȴɐɖɫɒ ɍɆɉɆɑɢɓɔɉɔ ɆɓɆɑɫɍə ɒəɍɎɐɎ ɘɆ ɗɜɋɓɫɝɓɔɉɔ ɔɍɊɔɇɑɋɓɓɥ ɐɖɎɘɎɐ ɈɎɗəɈɆɩ Ɋəɒɐə 
ɕɖɔ ɍɆɒɔɈɓɎɏ ɛɆɖɆɐɘɋɖ ɓɋɉɆɘɎɈɓɔɬ ɖɋɆɐɜɫɬ ɓɫɒɋɜɢɐɔɬ ɕəɇɑɫɐɎ. ȳɆ ɘɖɋɘɫɏ ɈɎɗɘɆɈɫ: çȵə-
ɇɑɫɐɆ ɉɆɑɆɗəɈɆɑɆ ɆɌ Ɋɔ ɘɔɉɔ ɒɔɒɋɓɘə, ɥɐ ɔɕəɗɘɎɑɆɗɥ ɍɆɈɫɗɆ, ɒɔɌɑɎɈɔ, ɜɋ ɇəɑɆ ɓɆɈɫɘɢ 
ɓɆɈɒɎɗɓɔ ɈɑɆɞɘɔɈɆɓɆ ɊɋɒɔɓɗɘɖɆɜɫɥ ɕɖɔɘɋɗɘə ɕɖɔɘɎ ɫɓɔɍɋɒɜɥ, Ɇ ɓɋ ɗɈɫɊɔɒɋ ɓɋɕɖɎɏ-
ɓɥɘɘɥ ɒəɍɎɝɓɔɉɔ ɘɈɔɖə, ɥɐɎɏ ɊɔɉɖɆɑɎ Ɋɔ ɐɫɓɜɥ ɘɔɉɔ ɈɋɝɔɖɆ ɕɫɗɑɥ ɘɔɉɔ, ɥɐ ɍɓɔɈə ɈɫɊ-
ɐɖɎɑɎ ɍɆɈɫɗə, ɫ ɉɖɆɑɎ ɟɋ ɐɫɑɢɐɆ ɖɆɍɫɈ ɕɋɖɋɊ ɓɆɘɔɈɕɔɒ, ɟɔ ɇɋɍɕɋɖɋɖɈɓɔ ɕɖɎɇəɈɆɈ ɫ 
ɕɖɎɇəɈɆɈ Ɋɔ ɍɆɑɎè [Rohlfing, 1928, ɖ. 82].  

ȼɋɏ ɚɆɐɘ ɕɫɊɘɈɋɖɊɌəɩɘɢɗɥ ɘɎɒ, ɟɔ ɇɫɑɢɞɫɗɘɢ ɈɫɊɈɋɖɘɔ ɕɔɍɎɘɎɈɓɎɛ ɗɘɆɘɋɏ ɘɆ 
ɊɔɕɎɗɫɈ ɓɆɑɋɌɆɘɢ ɚɖɆɓɜəɍɢɐɎɒ ɘɆ ɇɋɑɢɉɫɏɗɢɐɎɒ ɐɖɎɘɎɐɆɒ. ȹɗɫ ɈɔɓɎ ɗɐɑɆɊɆɤɘɢɗɥ ə 
ɊɎɈɔɈɎɌɓə ɕɆɑɫɘɖə ɍɆɛɔɕɑɎɈɎɛ ɈɫɊɉəɐɫɈ ɓɆ ɐɔɌɓɋ ɓɆɗɘəɕɓɋ ɈɎɐɔɓɆɓɓɥ ɔɕɋɖɎ. çȨɫɓ 
[ȴɓɋɵɵɋɖ ð Ȳ. Ȧ.] ɓɋ ɕɖɎɘɥɉəɩ ɓɆɗ, ɥɐ ȨɆɉɓɋɖ, ɓɋ ɍɆɝɆɖɔɈəɩ, ɥɐ Ȫɋɇɤɗɗɫ, ɓɋ ɕɔɘɖɥɗɆɩ, 
ɥɐ ȷɘɖɆɈɫɓɗɢɐɎɏ: Ɉɫɓ ɈɫɊɊɆɓɔ ɇɔɖɋɘɢɗɥ ɍ ɓɆɒɎ ɫ ɍɒəɞəɩ ɓɆɗ ɘɔɖɐɓəɘɎɗɥ ɍɋɒɑɫ ɔɇɔɒɆ 
ɕɑɋɝɎɒɆ Ɉ ɐɫɓɜɫ ñȩɫɒɓə Ɋɔ ȧɆɛəɗɆò, ɔɊɓɫɩɬ ɍ ɓɆɏɗɎɑɢɓɫɞɎɛ ɗɘɔɖɫɓɔɐ ɗəɝɆɗɓɔɬ ɒəɍɎɐɎè, 
ð ɕɎɞɋ ȶɔɑɆɓ ȲɆɓɤɋɑɢ (Roland Manuel) Ɋɑɥ çLe Menestrelè [Manuel, 1928, ɖ. 7]. 

ȷɈɔɩɬ ɝɋɖɉɎ, ȵɔɑɢ ɑɋ Ⱥɑɋɒ (Paul le Flem) ə ɉɆɍɋɘɫ çComoediaè ɍɆɍɓɆɝɆɩ: çȲəɍɎ-
ɐɆ [ȦɓɘɫɉɔɓɎ ð Ȳ. Ȧ.] ɆɐɘɎɈɓɆ, ɓɆɕɖəɌɋɓɆ, ɥɐ Ɋɫɥ, ɥɐə ɈɔɓɆ ɓɋ ɐɔɒɋɓɘəɩ, Ɇɑɋ ɍ ɥɐɔɤ 
ɈɔɓɆ ɕɖɆɉɓɋ, ɕɋɖɞ ɍɆ Ɉɗɋ, ɍɑɎɘɎɗɥ, ɘɆɐ, ɓɫɇɎ ɈɔɓɆ ɕɔɈɎɓɓɆ ɈɫɊɒɔɈɎɘɎ ɗɔɇɫ Ɉ ɫɗɓəɈɆɓɓɫ, 
ɓɋ ɍɆɑɋɌɓɔɒə ɈɫɊ ɊɖɆɒɎè [Le Flem, 1930, ɖ. 1].  

ȼɫɓɓɫɗɘɢ çȦɓɘɫɉɔɓɎè ɘɆ ɘɈɔɖɝɔɗɘɫ ȦɖɘɤɖɆ ȴɓɋɵɵɋɖɆ ɕɫɊɐɖɋɗɑɤɩ ɫ ȦɓɊɖɋ ȬɔɖɌ 
(Andre George) ə çLes Nouvelles litt®rairesè: çȾɑɥɛ ȴɓɋɵɵɋɖɆ ð ɜɋ ɈɋɑɎɝɓɆ Ɇɑɋɥ țɈ-
ɖɔɕɎ, ɥɐɆ ɈɋɊɋ ɍɆ ɒɋɌɫ ɘɋɖɎɘɔɖɫɏ, ɆɓɋɐɗɔɈɆɓɎɛ ɐɔɆɑɫɜɫɩɤ ȨɆɉɓɋɖɆïȾɘɖɆəɗɆ, Ɋɔ ɘɫɩɬ 
ɐɖɆɬɓɎ, Ɋɋ ɘɆɐ ɒɆɑɔ ɒɎɘɜɫɈ ɕɆɓəɩ Ɉ ɓɆɞ ɝɆɗ: Ɋɔ ɈɋɑɎɝɫè [George, 1928, ɖ. 11]. 

çȦɓɘɫɉɔɓɆè əɗɕɫɞɓɔ ɈɎɐɔɓəɈɆɑɆɗɢ ɓɆ ɇɫɑɢɞɔɗɘɫ ɓɆɏɐɖɆɟɎɛ ɗɜɋɓ țɈɖɔɕɎ ɫ ɗɈɫɘə. 
ȭɔɐɖɋɒɆ, 24 ɐɈɫɘɓɥ 1930 ɖɔɐə ɔɕɋɖɆ ɚɋɩɖɎɝɓɔ ɊɋɇɤɘəɈɆɑɆ ə ȳɢɤ ȯɔɖɐə Ɉ Ɇɓɉɑɫɏɗɢ-
ɐɔɒə ɕɋɖɋɐɑɆɊɫ Ⱥ. ȺɋɖɉɤɗɔɓɆ (F. Ferguson), ɗɆɒɆ Ɍ ɈɎɗɘɆɈɆ ɇəɑɆ ɈɘɫɑɋɓɆ ɗɎɑɆɒɎ 
ȦɒɋɖɎɐɆɓɗɢɐɔɉɔ ɘɋɆɘɖə-ɑɆɇɔɖɆɘɔɖɫɬ. 

ȵɋɖɋɑɆɒɓɎɒ ɒɔɒɋɓɘɔɒ ɗɘɆɑɆ ȪɖəɉɆ ɗɈɫɘɔɈɆ ɈɫɏɓɆ, ɐɔɑɎ əɗɫ ɗɚɋɖɎ ɗɔɜɫɔɐəɑɢɘəɖ-
ɓɔɉɔ ɌɎɘɘɥ Ɉ ɔɐəɕɔɈɆɓɎɛ ɐɖɆɬɓɆɛ, ɍɔɐɖɋɒɆ ɏ ə ȺɖɆɓɜɫɬ, ɗɘɆɑɎ Ɍɔɖɗɘɐɔ ɖɋɉɑɆɒɋɓɘɔɈɆ-
ɓɎɒɎ ɘɆ ɖɋɉəɑɢɔɈɆɓɎɒɎ ɓɆɜɎɗɘɗɢɐɎɒ ɖɋɌɎɒɔɒ. ȵɖɔɘɋ ɗɆɒɋ Ɉ ɜɎɛ əɒɔɈɆɛ ɈɎɐɔɓɆɓɓɥ 
çȦɓɘɫɉɔɓɎè ɓɋɗɕɔɊɫɈɆɓɔ ɈɫɊɇəɑɔɗɥ ɓɆ ɗɜɋɓɫ ȵɆɖɎɍɢɐɔɬ ɔɕɋɖɎ ə 1943 ɖ.  

ȴɓɋɵɵɋɖ ɍɇɋɖɫɉ ɞɈɋɏɜɆɖɗɢɐɋ ɉɖɔɒɆɊɥɓɗɘɈɔ, Ɇ ɍ ɓɎɒ ɫ ɇɫɑɢɞə ɗɈɔɇɔɊə Ɋɫɏ ɕɖɎ 
ɓɫɒɋɜɢɐɫɏ ɔɐəɕɆɜɫɬ. Ȩɫɓ ɕɔɗɘɫɏɓɔ ɗɕɖɎɥɈ ɈɎɐɔɓɆɓɓɥɒ ɚɖɆɓɜəɍɢɐɔɬ ɒəɍɎɐɎ ə ȵɆɖɎɌɫ, 
ɝɆɗɘɔ ɓɆɖɆɌɆɤɝɎ ɗɋɇɋ ɓɆ ɓɋɇɋɍɕɋɐə. Ȩɘɫɒ ɝɋɖɋɍ ɗɈɔɬ ɕɔɑɫɘɎɝɓɫ ɍɈôɥɍɐɎ ð ɕɋɖɋɊəɗɫɒ 
ɐɔɓɘɆɐɘɎ ɍ əɖɥɊɔɒ Ȩɫɞɫ ɘɆ ɔɐɖɋɒɎɒɎ ɕɖɋɊɗɘɆɈɓɎɐɆɒɎ ɓɫɒɋɜɢɐɔɬ ɔɐəɕɆɜɫɏɓɔɬ ɆɊɒɫɓɫɗ-
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ɘɖɆɜɫɬ, ɇɋɍ ɥɐɎɛ ɓɋɒɔɌɑɎɈɔɤ ɇəɑɆ ɔɖɉɆɓɫɍɆɜɫɥ ɐɔɓɜɋɖɘɫɈ ɘɆ ɫɓɞɆ Ɋɫɥɑɢɓɫɗɘɢ ð ɒɎɘɋɜɢ 
ɕɔɗɘəɕɔɈɔ ɔɘɖɎɒəɈɆɈ Ɉɗɋ ɇɫɑɢɞə ɓɋɊɔɈɫɖə ɈɫɊ ɐɔɒɕɔɍɎɘɔɖɫɈ-ɗəɝɆɗɓɎɐɫɈ. ȽɆɗɘɎɓɆ ɐɔ-
ɑɋɉ ɘɖɆɐɘəɈɆɑɆ ɜɋ ɥɐ ɓɆɊɒɫɖɓə çɑɔɥɑɢɓɫɗɘɢè Ɇɇɔ ɓɋɇɆɌɆɓɓɥ ɈɫɊɐɖɎɘɔ ɕɖɔɘɎɗɘɔɥɘɎ 
ɖɋɌɎɒə. ȭɉɔɊɔɒ ɜɋ ɕɖɎɍɈɋɑɔ Ɋɔ ɘɔɉɔ, ɟɔ ɒəɍɎɐɆ ȴɓɋɵɵɋɖɆ ə Ɉɫɑɢɓɫɏ ȺɖɆɓɜɫɬ 1944ï
1950 ɖɖ. ɒɆɏɌɋ ɕɋɖɋɗɘɆɑɆ ɈɎɐɔɓəɈɆɘɎɗɢ, Ɇ ɏɔɉɔ ɆɈɘɔɖɎɘɋɘ ɘɎɒɝɆɗɔɈɔ ɈɎɥɈɎɈɗɥ ɍɆ-
ɘɢɒɆɖɋɓɎɒ ɕɔɑɫɘɎɝɓɔɤ ɖɋɕəɘɆɜɫɩɤ Ɉɔɩɓɓɔɉɔ ɕɋɖɫɔɊə.  

ȳɆɗɘəɕɓɫ ɕɔɗɘɆɓɔɈɐɎ çȦɓɘɫɉɔɓɎè ɈɫɊɇəɈɆɑɎɗɥ Ɉɗɋ ɖɫɊɞɋ. ȨɔɓɆ ɊɈɫɝɫ ɇəɑɆ ɕɔɗɘɆ-
ɈɑɋɓɆ ȵɆɖɎɍɢɐɔɤ ɔɕɋɖɔɤ ð ə 1952 ɘɆ 1953 ɖɔɐɆɛ. ȿɋ ɊɈɫɝɫ ɘɖɆɓɗɑɤɈɆɑɆɗɥ ɓɆ ɖɆɊɫɔ ə 
ɐɔɓɜɋɖɘɓɔɒə ɈɎɐɔɓɆɓɓɫ: ȳɆɜɫɔɓɆɑɢɓɎɒ ɗɎɒɚɔɓɫɝɓɎɒ ɔɖɐɋɗɘɖɔɒ ȝɘɆɑɫɏɗɢɐɔɉɔ ɖɆɊɫɔ Ɉ 
ȸəɖɎɓɫ (ɕɖɥɒɎɏ ɋɚɫɖ ɓɆ ɫɘɆɑɫɏɗɢɐɔɒə ɖɆɊɫɔ) ə 1958 ɖ. ɘɆ ȳɆɜɫɔɓɆɑɢɓɎɒ ɔɖɐɋɗɘɖɔɒ 
ȺɖɆɓɜɫɬ Ɉ ȵɆɖɎɌɫ (ɘɖɆɓɗɑɥɜɫɥ ɓɆ ɚɖɆɓɜəɍɢɐɔɒə ɖɆɊɫɔ) ə 1960 ɖ. ȳɎɓɫ ɔɗɘɆɓɓɩ ɈɎɐɔ-
ɓɆɓɓɥ ɩ ɋɘɆɑɔɓɓɎɒ ɘɆ ɩɊɎɓɎɒ ɊɔɗɘəɕɓɎɒ Ɋɑɥ ɕɖɔɗɑəɛɔɈəɈɆɓɓɥ ə ɕəɇɑɫɝɓɔɒə Ɋɔɗɘəɕɫ. 

ȨɎɗɓɔɈɐɎ. çȦɓɘɫɉɔɓɆè ȬɆɓɆ Ȱɔɐɘɔ ɫ ȦɖɘɤɖɆ ȴɓɋɵɵɋɖɆ ɕɖɋɍɋɓɘəɈɆɑɆ ɔɖɎɉɫɓɆ-
ɑɢɓɫ ɕɔɉɑɥɊɎ ɊɖɆɒɆɘəɖɉɆ ɘɆ ɐɔɒɕɔɍɎɘɔɖɆ ɓɆ ɈɫɊɔɒə ɆɓɘɎɝɓə ɘɖɆɉɋɊɫɤ, ɟɔ ɗɚɔɖɒəɈɆ-
ɑɎ ɓɔɈɆɘɔɖɗɢɐə ɛəɊɔɌɓɤ ɐɔɓɜɋɕɜɫɤ ɘɈɔɖə. ȻɆɖɆɐɘɋɖɓɫ Ɋɑɥ Ɋɔɖɔɇɐə ɒɎɘɜɫɈ ɕɔɞəɐɎ 
ɖɔɍɞɎɖɋɓɓɥ ɉɔɖɎɍɔɓɘɫɈ ɊɖɆɒɆɘɎɝɓɔɉɔ ɘɆ ɒəɍɎɝɓɔɉɔ ɘɋɆɘɖɫɈ, ɫɊɋɆɑɢɓɎɏ ɇɆɑɆɓɗ ɉɑɎ-
ɇɎɓɓɎɛ ɚɫɑɔɗɔɚɗɢɐɎɛ ɗɋɓɗɫɈ ɫ ɆɐɘəɆɑɢɓɎɛ ɛəɊɔɌɓɫɛ ɔɖɫɩɓɘɎɖɫɈ ɔɇəɒɔɈɎɑɎ ɫɗɘɔɖɎɝɓə 
ɍɓɆɝɎɒɫɗɘɢ ɔɕɋɖɎ. ȫɐɗɕɋɖɎɒɋɓɘɎ ɍɫ ɗɑɔɈɔɒ ɘɆ ɝɆɗɔɒ ɫ, ɈɔɊɓɔɝɆɗ, ɍɇɋɖɋɌɋɓɓɥ ɉɑɎɇɎɓ-
ɓɎɛ ɒɫɗɘɋɖɫɆɑɢɓɎɛ ɫɊɋɏ, ɍɆɐɑɆɊɋɓɎɛ ə ɊɆɈɓɢɔɉɖɋɜɢɐɎɛ ɘɖɆɉɋɊɫɥɛ, ɈɘɫɑɎɑɎɗɥ Ɉ əɓɫɐɆɑɢ-
ɓɔɒə ɘɈɔɖɝɔɒə ɚɋɓɔɒɋɓɫ ɒəɍɎɝɓɔɉɔ ɘɋɆɘɖə ȻȻ ɗɘɔɑɫɘɘɥ, ɥɐɎɏ ɗɘɆɈ ɕɔɞɘɔɈɛɔɒ Ɋɔ ɕɔ-
ɊɆɑɢɞɎɛ ɒɎɗɘɋɜɢɐɎɛ ɕɔɞəɐɫɈ. ȺɆɐɘɎɝɓɔ, ɛəɊɔɌɓɥ ɐɔɓɜɋɕɜɫɥ ȰɔɐɘɔïȴɓɋɉɉɋɖɆ ɗɘɆɑɆ 
ɓɋɕɋɖɋɗɫɝɓɎɒ ɘɈɔɖɝɎɒ ɕɖɋɜɋɊɋɓɘɔɒ, ɥɐɎɏ ɍɉɔɊɔɒ ɕɖɎɈɫɈ Ɋɔ ɔɗɒɎɗɑɋɓɓɥ ɚɋɓɔɒɋɓə 
ɒɋɘɆɘɋɆɘɖɆɑɢɓɔɗɘɫ ɘɆ ɋɚɋɐɘɫɈ ɈɫɊɝəɌɋɓɓɥ, Ɇ ɍ ɓɎɒɎ ð Ɋɔ ɗɘɈɔɖɋɓɓɥ ɓɆɗɘəɕɓɎɛ ɐəɑɢ-
ɘɔɈɎɛ ɫɓɘɋɖɕɖɋɘɆɜɫɏ çȦɓɘɫɉɔɓɎè ȬɆɓɔɒ Ȧɓəɩɒ (1944), ȧɋɖɘɔɑɢɊɔɒ ȧɖɋɛɘɔɒ (1948), 
ȰɆɖɑɔɒ ȴɖɚɔɒ (1949) ɘɆ ȶɔɑɢɚɔɒ Ȼɔɛɛəɘɔɒ (1969). 

ȰɖɎɘɎɝɓɆ ɖɋɜɋɕɜɫɥ çȦɓɘɫɉɔɓɎè ə ȺɖɆɓɜɫɬ, ȧɋɑɢɉɫɬ ɘɆ ȳɫɒɋɝɝɎɓɫ ɍɆɗɈɫɊɝɎɑɆ ɬɬ 
ɓɔɈɆɘɔɖɗɢɐɎɏ ɛɆɖɆɐɘɋɖ ɫ ɈɎɓɥɘɐɔɈɋ ɒɫɗɜɋ ə ɒəɍɎɝɓɫɏ ɐəɑɢɘəɖɫ ɕɋɖɞɔɬ ɕɔɑɔɈɎɓɎ 
ȻȻ ɗɘɔɑɫɘɘɥ. ȵɔɕɖɎ ɖɔɍɇɫɌɓɔɗɘɫ ɔɜɫɓɔɐ, ɇɫɑɢɞɫɗɘɢ ɗəɝɆɗɓɎɐɫɈ ɈɫɊɍɓɆɝɆɑɎ ɗɎɑə ɋɒɔ-
ɜɫɏɓɔɉɔ ɈɕɑɎɈə ɘɈɔɖə, ɥɐɎɏ, ɍɆ ɗɑɔɈɆɒɎ ȶɋɓɋ ȲɔɖɆɐɗɆ, çɗɘɈɔɖɤɩ ɒɆɉɓɋɘɎɝɓɎɏ ɕɔɘɫɐ, 
ɟɔ əɗəɈɆɩ ɝɆɗ ɫ ɕɖɔɗɘɫɖ, ɫ ɍɒəɞəɩ ɓɆɗ ɊɎɛɆɘɎ ɘɎɒ ɗɆɒɎɒ ɌɎɘɘɥɒ, ɟɔ ɏ Ɉɫɝɓɫ ɕɔɗɘɆɘɫ, 
ɥɐɫ ɖəɛɆɤɘɢɗɥ ɫ ɗɘɖɆɌɊɆɤɘɢ ɕɋɖɋɊ ɓɆɒɎè [Morax, 1928, ɖ. 1]. 

ȳɋɍɈɆɌɆɤɝɎ ɓɆ ɍɓɆɝɎɒɫɗɘɢ ɔɕɋɖɎ çȦɓɘɫɉɔɓɆè Ɋɑɥ ɒɎɗɘɋɜɢɐɔɉɔ ɗɈɫɘə, ɥɐɆ ɘɆɐ 
ɥɗɐɖɆɈɔ ɚɫɐɗəɩɘɢɗɥ ə ɈɫɊɉəɐɆɛ ɐɖɎɘɎɐɫɈ, ɘɈɫɖ Ɋɔɗɫ ɓɋ ɔɘɖɎɒɆɈ ɗəɝɆɗɓɎɛ ɕɖɔɝɎɘɆɓɢ, ɟɔ 
ɗəɘɘɩɈɔ ɍɈəɌəɩ ɗɕɖɎɏɓɥɘɘɥ ɒəɍɎɝɓɔ-ɘɋɆɘɖɆɑɢɓɔɉɔ Ɋɔɖɔɇɐə ȦɖɘɤɖɆ ȴɓɋɵɵɋɖɆ, ɓɆɗɎ-
ɝɋɓɔɉɔ ɗɐɑɆɊɓɎɒɎ, ɇɆɉɆɘɔɞɆɖɔɈɎɒɎ ɚɫɑɔɗɔɚɗɢɐɎɒɎ ɫɊɋɥɒɎ. ȴɘɔɌ, çȦɓɘɫɉɔɓɆè ɕɔɘ-
ɖɋɇəɩ ɓɔɈɫɘɓɫɛ ɕɔɗɘɆɓɔɈɔɐ, ɈɎɛɔɊə ɍ ɕɋɖɋɑɫɐə ɘɈɔɖɫɈ ɘɆ ɕɆɖɘɎɘəɖ ɓɆ ɗɜɋɓə ɍɆɊɑɥ ɕɖɆɐ-
ɘɎɝɓɔɬ ɖɋɆɑɫɍɆɜɫɬ ɗɈɔɉɔ ɕɔɘɋɓɜɫɆɑə ɥɐ ɒɎɗɘɋɜɢɐɔɬ ɗɎɑɎ, ɍɊɆɘɓɔɬ ɈɕɑɎɈɆɘɎ ɓɆ ɗɈɫɊɔ-
ɒɫɗɘɢ ɗɑəɛɆɝɫɈ, ɗɕɖɎɥɤɝɎ ɕɋɖɋɔɗɒɎɗɑɋɓɓɤ Ɋɫɏɗɓɔɗɘɫ. 
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«ANTIGONE » BY JEAN COCTEAU AND ARTHUR HONEGGER:  

INNOVATIVE ARTISTIC CONCEPT  

AND CRITICAL RECEPTION OF THE ARTWORK  

 
Relevance of the study. The 20th century was a time of creative revolution, and Jean Coc-

teau emerged as a visionary balancing between tradition and the avant-garde. A true polymathð

poet, playwright, director, painterðhe became a generator of ideas and a catalyst for artistic inno-

vation. His collaborations with figures such as Picasso, Stravinsky, Satie, and Chanel reveal his ex-

ceptional talent for uniting different arts, especially within the realm of musical theatre, where his 

contribution proved one of the most significant of the century. 

Among these collaborations, his partnership with Arthur Honegger stands out as a remarka-

ble example of artistic synthesis in interwar French culture. Honeggerôs spiritual depth and structur-

al clarity complemented Cocteauôs poetic imagination, resulting in a shared pursuit of new forms of 
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artwork that fused word, music, and stage action. Their joint creation, Antigone (1927), represents 

the culmination of this unity ð an innovative reimagining of musical theatre whose influence and 

critical reception underscore the enduring relevance of its study. 

The main objective of the study is to to explore the innovative artistic concept of the opera 

Antigone, the peculiarities of its implementation and perception by the audience. 

The research methodology: the study involves the use of the following methods: historical 

(to examine the context in which the opera Antigone was created), comparative (to identify innova-

tions in Jean Cocteau's libretto in comparison with Sophocles' tragedy), structural-analytical, genre-

style and intonational-dramaturgical (to analyse the musical structure of the work), and source-

based (to study archival critical articles devoted to the staging of the opera). 

Results and conclusions. Opera «Antigone» by Jean Cocteau and Arthur Honegger is an 

exceptional fusion of the playwright and composer's original creative views on the famous ancient 

tragedy, which led to the creation of a unique innovative artistic concept. The search for expanding 

the horizons of drama and musical theatre, characteristic of the artists' work, and the perfect balance 

of immersion in the space of philosophical meanings and contemporary meanings underline the his-

torical significance of the opera. Experiments with words and time, while preserving the deep mys-

terious ideas embedded in Greek theatrical masterpieces, created a unique example of a musical and 

theatrical work that gave rise to new artistic pursuits of the twentieth century.  

In fact, the embodiment of the artists' artistic concept became an outstanding creative prece-

dent, which later led to the understanding of the phenomenon of metatheatricality and the effects of 

alienation, and with them to the creation of the following iconic interpretations of Antigone by Jean 

Anouilh (1944), Bertolt Brecht (1948), Carl Orff (1949) and Rolf Hochhuth (1969). 

However, despite the significance of «Antigone» for the art world, which is also clearly re-

flected in critics' reviews, the work has not yet received a modern performance, which significantly 

narrows the perception of Arthur Honegger's musical and theatrical work, with its saturation of 

complex, multi-layered philosophical ideas. «Antigone» needs new productions, to be brought to 

the stage, and to fulfil its potential as an artistic force capable of influencing the minds of listeners 

and contributing to a rethinking of reality. 

Keywords: the personality of Jean Cocteau, the oeuvre of Arthur Honegger, the opera «An-

tigone», musical theatre, modernism. 
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ȵȶȴɅȨȮ ȰȴȲȵȴȭȮȸȴȶȷɂȰȴȞ ȝȳȪȮȨȝȪȹȦȱɂȳȴȷȸȝ 

ȹ ȸȶȦȳȷȰȶȮȵȼȝɅȻ 

ʇʨʦʘʥʘʣʽʟʦʚʘʥʦ ʜʽʘʣʝʢʪʠʢʫ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʽʥʜʠʚʽʜʫʘʣʴʥʦʛʦ (ʥʝʪʠʧʦʚʦʛʦ, ʦʨʠʛʽʥʘʣʴ-

ʥʦʛʦ) ʽ ʟʘʧʦʟʠʯʝʥʦʛʦ ʥʘ ʨʽʚʥʽ ʟʘʩʦʙʽʚ ʤʫʟʠʯʥʦʾ ʚʠʨʘʟʥʦʩʪʽ. ʅʘ ʧʨʠʢʣʘʜʘʭ ʦʨʢʝʩʪʨʦʚʠʭ ʪʨʘʥʩʢ-

ʨʠʧʮʽʡ ʪʚʦʨʽʚ ʁʦʛʘʥʘ ʉʝʙʘʩʪʴʷʥʘ ɹʘʭʘ, ʟʜʽʡʩʥʝʥʠʭ ɸʥʪʦʥʦʤ ɺʝʙʝʨʥʦʤ ʽ ɸʨʥʦʣʴ-

ʜʦʤ ʐʝʥʙʝʨˇʦʤ, ʘ ʪʘʢʦʞ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʠʭ ʪʨʘʥʩʢʨʠʧʮʽʡ ʭʦʨʽʚ ʄʠʢʦʣʠ ʃʝʦʥʪʦʚʠʯʘ, ʟʨʦʙʣʝ-

ʥʠʭ ʃʝʦʥʽʜʦʤ ɻʨʘʙʦʚʩʴʢʠʤ, ʧʦʢʘʟʘʥʦ, ʚ ʷʢʠʡ ʩʧʦʩʽʙ ʧʨʦʷʚʣʷʶʪʴʩʷ ʦʟʥʘʢʠ ʤʠʩʪʝʮʴʢʦʾ ʽʥʜʠʚʽ-

ʜʫʘʣʴʥʦʩʪʽ ʩʫʯʘʩʥʦʛʦ ʘʚʪʦʨʘ ʥʘʚʽʪʴ ʟʘ ʫʤʦʚʠ ʚʠʢʦʨʠʩʪʘʥʥʷ ʚʠʢʣʶʯʥʦ ʟʘʧʦʟʠʯʝʥʦʛʦ ʤʘʪʝʨʽʘ-

ʣʫ. ɿʘʟʥʘʯʝʥʦ, ʱʦ ʧʦʧʨʠ ʟʥʘʯʥʝ ʢʽʣʴʢʽʩʥʝ ʧʝʨʝʚʘʞʘʥʥʷ ʚ ʤʫʟʠʯʥʽʡ ʩʪʨʫʢʪʫʨʽ çʯʫʞʠʭè ʝʣʝʤʝ-

ʥʪʽʚ, ʢʦʤʧʦʟʠʪʦʨʩʴʢʘ ʽʥʜʠʚʽʜʫʘʣʴʥʽʩʪʴ ʦʨʢʝʩʪʨʫʚʘʣʴʥʠʢʽʚ ʫ ʮʠʭ ʪʨʘʥʩʢʨʠʧʮʽʷʭ ʧʨʦʷʚʠʣʘʩʷ 

ʜʫʞʝ ʯʽʪʢʦ. ʉʘʤʝ ʚʦʥʘ, ʘ ʥʝ ʟʘʧʦʟʠʯʝʥʠʡ ʤʘʪʝʨʽʘʣ, ʚʠʟʥʘʯʠʣʘ ʤʠʩʪʝʮʴʢʫ ʮʽʥʥʽʩʪʴ ʡ ʫʥʽʢʘʣʴ-

ʥʽʩʪʴ ʪʨʘʥʩʢʨʠʧʮʽʾ. ɺʢʘʟʘʥʦ ʥʘ ʧʦʜʽʙʥʽʩʪʴ ʧʨʦʷʚʽʚ ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʾ ʽʥʜʠʚʽʜʫʘʣʴʥʦʩʪʽ ʫ ʪʨʘʥʩ-

ʢʨʠʧʮʽʾ (ʥʝʟʘʣʝʞʥʦ ʚʽʜ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʩʢʣʘʜʫ ʚʠʢʦʥʘʚʮʽʚ) ʽ ʫ ʚʣʘʩʥʽʡ ʪʚʦʨʯʦʩʪʽ ʦʨʢʝʩʪʨʫ-

ʚʘʣʴʥʠʢʘ: ʫ ɸ. ɺʝʙʝʨʥʘ, ʟʛʽʜʥʦ ʟ ʡʦʛʦ ʧʨʠʥʮʠʧʦʤ ʦʭʦʧʥʦʩʪʽ (Fasslichkeit), ʮʝ ʤʘʢʩʠʤʘʣʴʥʦ ʯʽ-

ʪʢʠʡ ʧʦʢʘʟ ʤʦʪʠʚʥʦ-ʪʝʤʘʪʠʯʥʦʾ ʩʪʨʫʢʪʫʨʠ ʪʚʦʨʫ; ʫ ɸ. ʐʝʥʙʝʨˇʘ ð ʧʽʟʥʴʦʨʦʤʘʥʪʠʯʥʘ ʙʘʨʚʠ-

ʩʪʽʩʪʴ ʽ ʬʘʢʪʫʨʥʘ ʥʘʩʠʯʝʥʽʩʪʴ ʦʨʢʝʩʪʨʦʚʦʛʦ ʟʚʫʯʘʥʥʷ; ʫ ʃ. ɻʨʘʙʦʚʩʴʢʦʛʦ ð ʪʝʤʙʨʦʚʘ ʨʽʟʥʦ-

ʤʘʥʽʪʥʽʩʪʴ, ʱʦ ʧʦʩʪʘʻ ʚʥʘʩʣʽʜʦʢ ʟʘʩʪʦʩʫʚʘʥʥʷ ʦʩʦʙʣʠʚʠʭ, ʚ ʪʦʤʫ ʯʠʩʣʽ ʩʫʯʘʩʥʠʭ ʽ ʨʽʜʢʦ ʚʞʠ-

ʚʘʥʠʭ ʧʨʠʡʦʤʽʚ ʟʚʫʢʦʚʠʜʦʙʫʚʘʥʥʷ. ɺʠʷʚʣʝʥʦ, ʱʦ ʢʦʥʮʝʧʪʫʘʣʴʥʠʡ ʧʽʜʭʽʜ ʜʦ ʦʨʢʝʩʪʨʫʚʘʥʥʷ 

ʯʫʞʦʛʦ ʪʚʦʨʫ, ʷʢʱʦ ʚʦʥʦ ʟʜʽʡʩʥʶʻʪʴʩʷ ʢʦʤʧʦʟʠʪʦʨʦʤ ʟ ʷʩʢʨʘʚʦ ʚʠʨʘʞʝʥʠʤ ʽʥʜʠʚʽʜʫʘʣʴʥʠʤ 

ʩʪʠʣʝʤ, ʥʘʧʨʷʤʫ ʟʘʣʝʞʠʪʴ ʚʽʜ ʮʴʦʛʦ ʩʪʠʣʶ ʽ ʬʘʢʪʠʯʥʦ ʻ ʧʨʦʜʦʚʞʝʥʥʷʤ ʚʣʘʩʥʦʾ ʪʚʦʨʯʦʩʪʽ. ɿʘ-

ʟʥʘʯʝʥʦ, ʱʦ ʚ ʫʩʽʭ ʨʦʟʛʣʷʥʫʪʠʭ ʚʠʧʘʜʢʘʭ ʘʚʪʦʨʠ ʪʨʘʥʩʢʨʠʧʮʽʡ ʥʝ ʚʜʘʚʘʣʠʩʷ ʜʦ ʩʪʠʣʽʟʘʮʽʾ, ʘ 

ʚʠʭʦʜʠʣʠ ʟ ʚʣʘʩʥʠʭ ʧʨʠʥʮʠʧʽʚ ʽʥʩʪʨʫʤʝʥʪʫʚʘʥʥʷ, ʧʦʚôʷʟʫʶʯʠ ʚ ʪʘʢʠʡ ʩʧʦʩʽʙ ʤʫʟʠʢʫ ʤʠʥʫʣʦ-

ʛʦ ʽʟ ʩʫʯʘʩʥʦʶ ʩʪʠʣʽʩʪʠʢʦʶ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʢʦʤʧʦʟʠʪʦʨʩʴʢʘ ʽʥʜʠʚʽʜʫʘʣʴʥʽʩʪʴ, ʪʨʘʥʩʢʨʠʧʮʽʷ, ʦʨʠˇʽʥʘʣʴʥʝ ʽ ʟʘʧʦ-

ʟʠʯʝʥʝ, ʦʭʦʧʥʽʩʪʴ (Fasslichkeit), ʤʦʪʠʚʥʦ-ʪʝʤʘʪʠʯʥʠʡ ʘʥʘʣʽʟ, ʘʥʘʣʽʪʠʯʥʝ ʽʥʩʪʨʫʤʝʥʪʫʚʘʥʥʷ, 

ʥʦʚʝ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʝ ʧʠʩʴʤʦ. 
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Ȩɗɘəɕ. ȰɔɒɕɔɍɎɘɔɖɗɢɐɆ ɫɓɊɎɈɫɊəɆɑɢɓɫɗɘɢ ð ɔɊɓɋ ɍ ɐɑɤɝɔɈɎɛ ɕɔɓɥɘɢ ə ɗəɝɆɗ-
ɓɔɒə ɒəɍɎɝɓɔɒə ɊɎɗɐəɖɗɫ, ɟɔ ɗɈɫɊɝɎɘɢ ɕɖɔ ɈɎɓɥɘɐɔɈɔ ɈɆɌɑɎɈə ɖɔɑɢ ɜɫɩɬ ɐɆɘɋɉɔɖɫɬ ə 
ɒəɍɎɐɔɍɓɆɈɝɎɛ ɊɔɗɑɫɊɌɋɓɓɥɛ ɫ Ɉ ɐɔɒəɓɫɐɆɜɫɬ ɆɈɘɔɖɆ ɒəɍɎɝɓɔɉɔ ɘɈɔɖə ɍ ɖɫɍɓɎɒɎ ɗɔɜɫɆɑɢ-
ɓɎɒɎ ɗɋɖɋɊɔɈɎɟɆɒɎ ð ɕɖɔɚɋɗɫɏɓɎɒɎ ɗɕɫɑɢɓɔɘɆɒɎ ɒəɍɎɐɆɓɘɫɈ, ɕəɇɑɫɐɔɤ, ɐɖɎɘɎɐɆɒɎ 
ɘɔɟɔ. ȨɎɈɝɋɓɓɥ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɫɓɊɎɈɫɊəɆɑɢɓɔɗɘɫ ɕɔɘɖɋɇəɩ ɖɫɍɓɔɒɆɓɫɘɓɎɛ ɕɔɍɆɒəɍɎɝ-
ɓɎɛ ɕɫɊɛɔɊɫɈ ð ɚɫɑɔɗɔɚɗɢɐɔɉɔ, ɋɗɘɋɘɎɝɓɔɉɔ, ɫɗɘɔɖɎɝɓɔɉɔ, ɕɗɎɛɔɑɔɉɫɝɓɔɉɔ, ɗɔɜɫɔɑɔɉɫɝɓɔ-
ɉɔ, ɐəɑɢɘəɖɔɑɔɉɫɝɓɔɉɔ, ɇɫɔɉɖɆɚɫɝɓɔɉɔ ɘɔɟɔ. ȴɊɓɆɐ ɗəɘɓɫɗɘɢ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɫɓɊɎɈɫɊəɆ-
ɑɢɓɔɗɘɫ ɓɋɒɔɌɑɎɈɔ ɔɗɥɉɓəɘɎ ɇɋɍ ɚɆɛɔɈɔɉɔ ɆɓɆɑɫɍə ɒəɍɎɝɓɔɬ ɗɘɖəɐɘəɖɎ ɘɈɔɖə, ɇɋɍ Ɋɔɗɑɫ-
ɊɌɋɓɓɥ ɘɎɛ ɕɖɔɜɋɗɫɈ, ɟɔ ɈɫɊɇəɈɆɤɘɢɗɥ ɓɆ ɖɫɈɓɫ ɍɆɗɔɇɫɈ ɒəɍɎɝɓɔɬ ɈɎɖɆɍɓɔɗɘɫ. ȧəɊɢ-ɥɐɫ 
əɍɆɉɆɑɢɓɋɓɓɥ ɗɘɆɤɘɢ ɈɆɉɔɒɫɞɎɒɎ ɫ ɇɫɑɢɞ ɕɋɖɋɐɔɓɑɎɈɎɒɎ, ɥɐɟɔ ɬɒ ɕɋɖɋɊəɩ ɊɋɘɆɑɢɓɎɏ 
ɆɓɆɑɫɍ ɗɆɒɋ ɒəɍɎɐɎ ð ɔɗɔɇɑɎɈɔɗɘɋɏ ɒəɍɎɝɓɔɬ ɒɔɈɎ ɫ ɚɔɖɒɎ. ȵɖɎ ɜɢɔɒə ɈɆɌɑɎɈɔ ɈɖɆɛɔ-
ɈəɈɆɘɎ, ɥɐɫ ɍ ɜɎɛ ɗɐɑɆɊɓɎɐɫɈ ɇəɑɎ ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɗɘɈɔɖɋɓɫ ɒɎɘɜɋɒ, ɟɔ ɓɔɈɔɉɔ ɇəɑɔ ɓɎɒ 
ɍɆɕɖɔɈɆɊɌɋɓɔ, Ɇ ɟɔ ɫ Ɉ ɥɐɎɏ ɗɕɔɗɫɇ ɇəɑɔ ɕɋɖɋɔɗɒɎɗɑɋɓɔ, ɆɊɆɕɘɔɈɆɓɔ ɝɎ ɍɆɕɔɍɎɝɋɓɔ ɍ 
ɒɎɗɘɋɜɢɐɔɉɔ ɊɔɗɈɫɊə ɕɔɕɋɖɋɊɓɎɐɫɈ. ȸɆɐɎɒ ɝɎɓɔɒ ɒɔɌɓɆ ɔɘɖɎɒɆɘɎ ɇɫɑɢɞ ɔɇôɩɒɓɎɏ ɆɓɆ-
ɑɫɍ ɘɈɔɖə Ɉ ɫɗɘɔɖɎɝɓɫɏ ɕɋɖɗɕɋɐɘɎɈɫ, Ɇ ɔɇɵɖəɓɘɔɈɆɓɫɗɘɢ ɈɎɗɓɔɈɐɫɈ ɕɫɊɈɎɟɎɘɢɗɥ. 

ȦɓɆɑɫɍ ɕəɇɑɫɐɆɜɫɏ. ȰɔɒɕɔɍɎɘɔɖɗɢɐɆ ɫɓɊɎɈɫɊəɆɑɢɓɫɗɘɢ ɕɔɗɘɫɏɓɔ ɍɓɆɛɔɊɎɘɢɗɥ 
Ɉ ɕɔɑɫ ɍɔɖə ɗəɝɆɗɓɎɛ ɊɔɗɑɫɊɓɎɐɫɈ. ȦɇɎ ɕɋɖɋɐɔɓɆɘɎɗɥ Ɉ ɘɔɒə, ɓɆɗɐɫɑɢɐɎ ɖɫɍɓɎɒɎ ɩ Ɇɗ-
ɕɋɐɘɎ ɖɔɍɉɑɥɊə ɜɢɔɉɔ ɚɋɓɔɒɋɓɆ, ɈɐɆɌɋɒɔ ɑɎɞɋ ɓɆ ɊɋɐɫɑɢɐɆ ɕɔɐɆɍɔɈɎɛ ɕəɇɑɫɐɆɜɫɏ 
əɐɖɆɬɓɗɢɐɎɛ ɆɈɘɔɖɫɈ ɔɗɘɆɓɓɫɛ ɖɔɐɫɈ. 

ȝɖɎɓɆ ȪɖɆɝ [ȪɖɆɝ, 2020] ɊɔɗɑɫɊɌəɩ ɐɔɒɕɔɍɎɘɔɖɗɢɐə ɫɓɊɎɈɫɊəɆɑɢɓɫɗɘɢ ɍ ɕɔɍɎɜɫɏ 
ɓɆɖɆɘɔɑɔɉɫɬ; Ȩɫɐɘɔɖɫɥ ȪɆɜɋɓɐɔ [ȪɆɜɋɓɐɔ, 2021] ɕɔɐɆɍəɩ ɖɔɑɢ ɔɗɔɇɎɗɘɫɗɓɎɛ ɖɎɗ, ɟɔ 
Ɋɔɒɫɓəɤɘɢ ə ɘɈɔɖɝɫɏ ɫɓɊɎɈɫɊəɆɑɢɓɔɗɘɫ ɫ ɈɎɍɓɆɝɆɤɘɢ ɬɬ ɗəɘɘɩɈɫ ɖɎɗɎ; ȴɑɢɉɆ ȰɔɒɋɓɊɆ 
[ȰɔɒɋɓɊɆ, 2020] ɍɔɗɋɖɋɊɌəɩɘɢɗɥ ɓɆ ɕɖɔɥɈɆɛ əɓɫɈɋɖɗɆɑɢɓɔɗɘɫ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ Ɉ 
əɐɖɆɬɓɗɢɐɫɏ ɒəɍɎɝɓɫɏ ɐəɑɢɘəɖɫ; ȝɖɎɓɆ ȰɔɓɔɈɆɑɔɈɆ [ȰɔɓɔɈɆɑɔɈɆ, 2019] ɊɔɈɔɊɎɘɢ, ɟɔ 
ɐɔɒɕɔɍɎɘɔɖ ɍɆ Ɋɔɕɔɒɔɉɔɤ ɗɈɔɉɔ ɒɎɗɘɋɜɘɈɆ ɕɋɖɋɊɆɩ ɗɈɫɏ ɫɓɊɎɈɫɊəɆɑɢɓɎɏ ɌɎɘɘɩɈɎɏ 
ɊɔɗɈɫɊ ɫ Ɉɓəɘɖɫɞɓɫɏ ɗɈɫɘ; ȳɆɘɆɑɥ ȷɆɈɎɜɢɐɆ [ȷɆɈɎɜɢɐɆ, 2008] ə ɗɈɔɬɏ ɘɋɔɖɫɬ ɈɫɐɔɈɎɛ Ɇɗ-
ɕɋɐɘɫɈ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɖɔɇɔɘɎ ɆɓɆɑɫɍəɩ ɖɔɑɢ ɕɗɎɛɔɚɫɍɫɔɑɔɉɫɝɓɎɛ ɝɎɓɓɎɐɫɈ ɘɆ ɬɛɓɫɏ 
ɈɕɑɎɈ ɓɆ ɒɎɘɜɥ ɫ ɏɔɉɔ ɘɈɔɖɝɫɗɘɢ; ȱɤɊɒɎɑɆ ȾɆɕɔɈɆɑɔɈɆ [ȾɆɕɔɈɆɑɔɈɆ, 2007] ɕɖɔɕɔ-
ɓəɩ ɐɔɓɜɋɕɜɫɤ ɖɋɚɑɋɐɗɫɏɓɔɬ ɗɈɫɊɔɒɔɗɘɫ, ɖɔɍɕɔɊɫɑɋɓɔɬ ɓɆ ɊɋɐɫɑɢɐɆ ɖɫɈɓɫɈ, ɓɆ ɐɔɌɓɔɒə 
ɍ ɥɐɎɛ, ə ɈɍɆɩɒɔɊɫɬ ɫɓɘɖɔɈɋɖɘɓɔɉɔ ɏ ɋɐɗɘɖɆɈɋɖɘɓɔɉɔ ɓɆɝɆɑ, ɈɫɊɇəɈɆɩɘɢɗɥ ɕɖɔɥɈ ɐɔɒɕɔ-
ɍɎɘɔɖɗɢɐɔɬ ɫɓɊɎɈɫɊəɆɑɢɓɔɗɘɫ; Ȩɫɐɘɔɖ ȷɘɋɕəɖɐɔ [ȷɘɋɕəɖɐɔ, 2019], ɈɎɈɝɆɤɝɎ ɘɈɔɖɝɫɗɘɢ 
ɗəɝɆɗɓɎɛ əɐɖɆɬɓɗɢɐɎɛ ɐɔɒɕɔɍɎɘɔɖɫɈ, ɘɆɐɔɌ ɍɆɑəɝɆɩ ɚɆɐɘɔɖ ɒɎɗɘɋɜɢɐɔɬ ɫɓɘɖɔɈɋɖɗɫɬ ɥɐ 
ɕɖɔɈɫɊɓɎɏ ɝɎɓɓɎɐ ə ɈɎɍɓɆɝɋɓɓɫ ɕɖɎɖɔɊɎ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɫɓɊɎɈɫɊəɆɑɢɓɔɗɘɫ. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɊɔɗɑɫɊɎɘɎ ɐɔɒɕɔɍɎɘɔɖɗɢɐə ɫɓɊɎɈɫɊəɆɑɢɓɫɗɘɢ ə ɘɈɔɖɝɔɗɘɫ ɒɎɘɜɥ 
ȻȻ ɗɘɔɑɫɘɘɥ ɐɖɫɍɢ ɊɫɆɑɋɐɘɎɐə ɈɍɆɩɒɔɊɫɬ ɘɎɕɔɈɔɉɔ (ɈɫɊɔɒɔɉɔ) ɫ ɓɋɘɎɕɔɈɔɉɔ (ɫɓɊɎɈɫɊəɆɑɢ-
ɓɔɉɔ, ɓɋɈɫɊɔɒɔɉɔ) ɓɆ ɖɫɈɓɫ ɍɆɗɔɇɫɈ ɈɎɖɆɍɓɔɗɘɫ, ɍɔɐɖɋɒɆ ɫɓɗɘɖəɒɋɓɘəɈɆɓɓɥ. ȳɆəɐɔɈɆ 
ɓɔɈɎɍɓɆ ɕəɇɑɫɐɆɜɫɬ ɕɔɑɥɉɆɩ ə ɈɎɥɈɑɋɓɓɫ ɗəɘɘɩɈɎɛ ɕɖɔɥɈɫɈ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɫɓɊɎɈɫ-
ɊəɆɑɢɓɔɗɘɫ Ɉ ɔɖɐɋɗɘɖɔɈɎɛ ɘɖɆɓɗɐɖɎɕɜɫɥɛ, Ɋɋ ɕɔɈɓɫɗɘɤ ɍɇɋɖɋɌɋɓɔ ɘɋɐɗɘ ɔɖɎɉɫɓɆɑə. 
ȲɋɘɔɊɔɑɔɉɫɝɓɎɒ ɕɫɊɵɖəɓɘɥɒ ɊɔɗɑɫɊɌɋɓɓɥ ɗɘɆɈ ɘɋɛɓɔɑɔɉɫɝɓɎɏ ɫ ɐɔɒɕɆɖɆɘɎɈɓɎɏ 
ɆɓɆɑɫɍ, ɍɆɗɘɔɗɔɈɆɓɎɏ ə ɖɫɍɓɎɛ ɕɑɔɟɎɓɆɛ: ɔɗɐɫɑɢɐɎ ɕɖɋɊɒɋɘɔɒ ɖɔɍɉɑɥɊə ɔɇɖɆɓɫ ɘɖɆɓɗɐɖɎ-
ɕɜɫɬ, ɈɔɓɎ ɕɔɖɫɈɓɤɤɘɢɗɥ ɒɫɌ ɗɔɇɔɤ, Ɇɑɋ ɘɆɐɔɌ ɍɫɗɘɆɈɑɥɤɘɢɗɥ ɍɫ ɗɈɔɬɒɎ ɕɖɔɘɔɘɎɕɆɒɎ (ɔɖɎ-
ɉɫɓɆɑɆɒɎ). ȸɆɐɔɌ ɍɆɗɘɔɗɔɈəɤɘɢɗɥ ɗɘɖəɐɘəɖɓɔ-ɚəɓɐɜɫɔɓɆɑɢɓɎɏ ɘɆ ɒəɍɎɝɓɔ-ɫɗɘɔɖɎɝɓɎɏ 
ɒɋɘɔɊɎ ɆɓɆɑɫɍə. ȫɕɫɍɔɊɎɝɓɔ ɈɎɐɔɖɎɗɘɆɓɫ ɇɫɔɉɖɆɚɫɝɓɎɏ ɫ ɕɗɎɛɔɑɔɉɫɝɓɎɏ ɕɫɊɛɔɊɎ. 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȲɎɗɘɋɜɢɐɆ ɫɓɊɎɈɫɊəɆɑɢɓɫɗɘɢ, ɕɖɔɕɔɓəɤɝɎ ə ɗɈɔɩɒə 
ɘɈɔɖɝɔɒə Ɇɐɘɫ Ɋɋɟɔ ɓɔɈɋ, ɍɆɈɌɊɎ ɈɗɘəɕɆɩ ə ɈɍɆɩɒɔɊɫɤ ɍ ɘɎɕɔɈɎɒ ð ɘɎɒ, ɟɔ ɕɖɎɘɆɒɆɓ-
ɓɋ ɇɆɉɆɘɢɔɒ ɫɓɞɎɒ ɔɗɔɇɎɗɘɔɗɘɥɒ ɫ ɩ ɓɆɇəɘɐɔɒ ɕɔɕɋɖɋɊɓɢɔɉɔ ɐɔɑɋɐɘɎɈɓɔɉɔ ɊɔɗɈɫɊə. 
ȭɫɗɘɆɈɑɋɓɓɥ ɫ ɈɍɆɩɒɔɊɫɤ ɘɎɕɔɈɔɉɔ ɫ ɓɋɘɎɕɔɈɔɉɔ ɒɔɌɓɆ ɗɕɔɗɘɋɖɫɉɆɘɎ ɥɐ ɓɆ ɖɫɈɓɫ ɔɐɖɋɒɎɛ 
ɔɗɔɇɎɗɘɔɗɘɋɏ, ɘɆɐ ɫ ɒɎɗɘɋɜɢɐɎɛ ɉɖəɕ, ɓɆɕɖɥɒɫɈ, ɘɋɝɫɏ, ɞɐɫɑ ɘɔɟɔ. ȪɫɆɑɋɐɘɎɐɆ ɫɓɊɎɈɫɊəɆ-
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ɑɢɓɔɉɔ ɫ ɐɔɑɋɐɘɎɈɓɔɉɔ ɊɔɗɈɫɊə ɕɖɎɘɆɒɆɓɓɆ ɇəɊɢ-ɥɐɔɒə ɒɎɗɘɋɜɢɐɔɒə ɒɎɗɑɋɓɓɤ, ɕɖɎɝɔ-
ɒə ə ɍɖɫɑɔɉɔ ɒɎɘɜɥ ɐɔɑɋɐɘɎɈɓɋ ɫɓɘɋɵɖəɩɘɢɗɥ ɫɍ ɗəɘɔ ɔɗɔɇɎɗɘɫɗɓɎɒ ɫ ɓɋɖɫɊɐɔ ɓɆɇəɈɆɩ ɓɔɈɎɛ 
ɔɍɓɆɐ, ɘɔɇɘɔ ɍɆɍɓɆɩ ɕɋɖɋɔɗɒɎɗɑɋɓɓɥ ɫ ɕɋɖɋɘɈɔɖɋɓɓɥ. ȷɆɒɋ ɘɔɒə ɓɫɇɎɘɔ ɓɋ ɍɔɈɗɫɒ ɫɓɊɎɈɫ-
ɊəɆɑɢɓɫ ɖɎɗɎ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ, ð Ɇ ɝɆɗɔɒ ɫ ɘɆɐɫ, ɟɔ ɕɖɎɘɆɒɆɓɓɫ ɒɆɑɔ ɓɋ Ɉɗɫɒ ɒɎɗɘɜɥɒ 
ɕɋɈɓɔɬ ɊɔɇɎ ɝɎ ɖɋɵɫɔɓə, ð ɔɖɉɆɓɫɝɓɔ ɕɖɎɩɊɓəɤɘɢɗɥ Ɋɔ ɆɓɗɆɒɇɑɤ ɬɬ ɕɖɔɈɫɊɓɎɛ ɖɎɗ, ɗɘɆɤɘɢ 
ɏɔɉɔ ɓɋɈɫɊôɩɒɓɔɤ ɝɆɗɘɎɓɔɤ, ɚɔɖɒəɤɝɎ ɓɋɕɔɈɘɔɖɓɎɏ ɔɇɖɎɗ ɒɎɘɜɥ. Ȧ ɜɋ ɔɍɓɆɝɆɩ, ɟɔ 
ɐɔɒɕɔɍɎɘɔɖɗɢɐɆ ɫɓɊɎɈɫɊəɆɑɢɓɫɗɘɢ ɗɐɑɆɊɆɩɘɢɗɥ ə ɈɍɆɩɒɔɊɫɬ ɥɐ əɓɫɐɆɑɢɓɎɛ ɔɍɓɆɐ, ɘɆɐ ɫ ɘɎɛ, 
ɟɔ ɕɖɎɘɆɒɆɓɓɫ ɇɆɉɆɘɢɔɒ ɒɎɘɜɥɒ. Ȫɔ ɘɆɐɎɛ çɕɔɈɘɔɖɤɈɆɓɎɛè ɔɍɓɆɐ ɓɆɑɋɌɆɘɢ ɋɑɋɒɋɓɘɎ 
ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɘɋɛɓɫɐɎ, ɕɖɎɓɜɎɕɎ ɕɔɇəɊɔɈɎ ɘɈɔɖə, ɘɎɕɔɈɫ ɔɇɖɆɍɓɫ ɛɆɖɆɐɘɋɖɎɗɘɎɐɎ, 
ɈɎɇɫɖ ɘɋɐɗɘɫɈ ɘɆ ɗɤɌɋɘɫɈ, ɍɆɉɆɑɢɓɫ ɋɗɘɋɘɎɝɓɫ ɍɆɗɆɊɎ ɘɈɔɖɝɔɗɘɫ ɘɔɟɔ.  

ȭɈɫɗɓɔ, Ɋɑɥ ɕɖɔɚɋɗɫɏɓɔɉɔ ɒɎɘɜɥ ɇəɑɔ ɇɎ ɓɋɖɆɜɫɔɓɆɑɢɓɔ ɟɔɖɆɍə ɗɆɒɔɘəɌɐɎ Ɉɫ-
ɊɐɖɎɈɆɘɎ Ɋɑɥ ɗɋɇɋ ɕɔɊɫɇɓɫ ɖɋɝɫ. ȳɆ ɕɖɆɐɘɎɜɫ ɖɔɑɢ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɉɔ ɓɆɈɝɆɓɓɥ ɏ ɗɆ-
ɒɔɔɗɈɫɘɎ ɥɐɖɆɍ ɫ ɕɔɑɥɉɆɩ Ɉ ɔɕɆɓəɈɆɓɓɫ ɜɎɒɎ ɍɆɉɆɑɢɓɔɈɫɊɔɒɎɒɎ ɘɈɔɖɝɎɒɎ ɝɎɓɓɎɐɆ-
ɒɎ, ɆɕɖɔɇɔɈɆɓɎɒɎ ə ɕɖɆɐɘɎɜɫ ɕɔɕɋɖɋɊɓɎɐɫɈ. ȼɫɑɐɔɒ ɔɝɋɈɎɊɓɎɒ ɩ ɬɛɓɩ ɐɫɑɢɐɫɗɓɋ ɕɋ-
ɖɋɈɆɌɆɓɓɥ ə ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɒə ɒɎɗɑɋɓɓɫ ɕɔɖɫɈɓɥɓɔ ɍ ɘɎɒɎ ɋɑɋɒɋɓɘɆɒɎ, ɟɔ ɩ ɗəɘɔ 
ɫɓɊɎɈɫɊəɆɑɢɓɎɒɎ (ɜɋ ɊɔɈɔɊɎɘɢ ɕɋɖɋɉɑɥɊ ɕɖɆɐɘɎɝɓɔ ɇəɊɢ-ɥɐɔɬ ɒəɍɎɝɓɔɬ ɕɆɖɘɎɘəɖɎ). 
ȳɆɈɫɘɢ ɈɎɊɆɘɓɎɏ ɓɔɈɆɘɔɖ ɇɫɑɢɞɋ ɕɔɈɘɔɖɤɩ, ɓɫɌ ɈɫɊɐɖɎɈɆɩ Ɇɇɔ ɈɎɓɆɛɔɊɎɘɢ. ȧɋɍ ɍɆɉɆɑɢ-
ɓɔɈɫɊɔɒɔɉɔ ɒɆɗɎɈə ɘɋɛɓɫɐ, ɕɖɎɏɔɒɫɈ, ɓɆɈɎɝɔɐ ɘɆ ɫɓɞɎɛ ɗɐɑɆɊɓɎɐɫɈ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɉɔ 
ɖɋɒɋɗɑɆ ɕɖɆɐɘɎɝɓɔ ɇəɊɢ-ɥɐɫ ɓɔɈɆɘɔɖɗɢɐɫ ɍɆɊəɒɎ ɓɋ ɒɆɘɎɒəɘɢ ɵɖəɓɘə Ɋɑɥ Ɉɘɫɑɋɓɓɥ, 
ɍɆɑɎɞɆɘɢɗɥ ɓɆ ɖɫɈɓɫ ɫɊɋɏ, ɥɐɫ ɓɋ ɒɆɘɋɖɫɆɑɫɍəɈɆɑɎɗɥ ə ɖɋɆɑɢɓɎɛ ɒəɍɎɝɓɎɛ ɘɈɔɖɆɛ. 
ȭ ɫɓɞɔɉɔ ɇɔɐə, ɥɐɟɔ ɍɆɉɆɑɢɓɔɈɌɎɈɆɓɫ ɏ ɆɕɖɔɇɔɈɆɓɫ ɕɖɆɐɘɎɐɔɤ ɕɖɎɏɔɒɎ ɓɋ ɕɔɩɊɓəɤɘɢ-
ɗɥ ɍɫ ɗɈɫɌɎɒ ɕɔɉɑɥɊɔɒ, ɍ ɐɖɋɆɘɎɈɓɎɒɎ ɫɊɋɥɒɎ, ɓɋ ɍɆɍɓɆɤɘɢ ɔɓɔɈɑɋɓɓɥ, ɈɔɓɎ ɞɈɎɊɐɔ ɕɋ-
ɖɋɘɈɔɖɤɤɘɢɗɥ ɓɆ ɒɋɖɘɈə Ɋɔɉɒə, ɥɐɆ ɑɎɞɋ ɍɆɈɆɌɆɩ ɖɔɍɈɎɘɐɔɈɫ ɒɎɗɘɋɜɢɐɔɬ ɔɗɔɇɎɗɘɔɗɘɫ. 

ȨɆɌɑɎɈɔ ɍɖɔɍəɒɫɘɎ, Ɉ ɥɐɎɏ ɗɕɔɗɫɇ ɫ ɍɆ ɖɆɛəɓɔɐ ɝɔɉɔ ɍɆɉɆɑɢɓɔɈɫɊɔɒɫ, ɕɔɈɘɔɖɤɈɆɑɢ-
ɓɫ ɗɐɑɆɊɓɎɐɎ ə ɕɔɈɓɔɜɫɓɓɔɒə ɒɎɗɘɋɜɢɐɔɒə ɘɈɔɖɫ ɓɋ ɑɎɞɋ ɓɋ ɍɆɈɆɌɆɤɘɢ ɕɖɔɥɈɆɒ ɐɔɒɕɔ-
ɍɎɘɔɖɗɢɐɔɬ ɫɓɊɎɈɫɊəɆɑɢɓɔɗɘɫ, Ɇ ɏ ɗɕɖɎɥɤɘɢ ɬɬ ɖɔɍɈɎɘɐɔɈɫ. ȹ ɕɔɊɆɑɢɞɔɒə ɖɔɍɉɑɥɊɫ ɐɑɤɝɔ-
ɈɎɒ ɩ ɗɕɫɈɈɫɊɓɔɞɋɓɓɥ çɗɈɔɉɔè ɫ çɝəɌɔɉɔè, ɍɆɕɖɔɕɔɓɔɈɆɓɋ ɓɆɒɎ ɥɐ ɔɐɖɋɒɎɏ ɆɓɆɑɫɘɎ-
ɝɓɎɏ Ɇɗɕɋɐɘ ə ɗɘɆɘɘɫ çȷɈɔɩ ɫ ɝəɌɋ: ɗɕɫɈɫɗɓəɈɆɓɓɥ ɆɈɘɔɖɗɢɐɔɉɔ ɫ ɍɆɕɔɍɎɝɋɓɔɉɔ Ɉ ɗəɝɆɗ-
ɓɔɒə ɒəɍɎɝɓɔɒə ɘɈɔɖɫè [ȿɋɘɎɓɗɢɐɎɏ, 2018]. ȵɫɊ çɗɈɔɬɒɎè ɇəɊɋɒɔ ɖɔɍəɒɫɘɎ ɘɫ ɓɔɈɫ ɥɈɎ-
ɟɆ ɏ ɔɍɓɆɐɎ Ɇɇɔ ɓɋɔɝɫɐəɈɆɓɫ ɕɔɩɊɓɆɓɓɥ ɈɫɊɔɒɎɛ ɥɈɎɟ ɝɎ ɔɍɓɆɐ, ɟɔ ɬɛ ɒɎɘɋɜɢ ɍɆɕɖɔɈɆ-
ɊɌəɩ Ɇɇɔ ɆɐɘəɆɑɫɍəɩ Ɉɕɋɖɞɋ ə ɗɈɔɬɏ ɘɈɔɖɝɔɗɘɫ. ȳɆɘɔɒɫɗɘɢ Ɋɔ ɐɆɘɋɉɔɖɫɬ çɝəɌɎɛè Ɇɇɔ çɍɆ-
ɕɔɍɎɝɋɓɎɛè ɒɔɌɓɆ ɈɫɊɓɋɗɘɎ ɇəɊɢ-ɥɐɫ ɘɈɔɖɝɫ ɕɖɔɊəɐɘɎ, ɈɫɊɔɒɫ ɖɆɓɫɞɋ, ɓɫɌ ɇəɑɆ ɗɘɈɔɖɋɓɆ 
ɒəɍɎɐɆ, ɟɔ ɖɔɍɉɑɥɊɆɩɘɢɗɥ. ȭɆɊɑɥ ɝɫɘɐɫɞɔɉɔ ɈɫɊɔɐɖɋɒɑɋɓɓɥ çɗɈɔɉɔè ɫ çɝəɌɔɉɔè ɕɖɋɊɒɋ-
ɘɔɒ ɖɔɍɉɑɥɊə ɔɇɖɆɓɫ ɐɔɒɕɔɍɎɘɔɖɗɢɐɫ ɘɖɆɓɗɐɖɎɕɜɫɬ, Ɋɋ ɕɋɖɞɔɊɌɋɖɋɑɔɒ ɈɎɗɘəɕɆɈ ɘɋɐɗɘ 
ɕɔɈɓɫɗɘɤ çɝəɌɔɉɔè ɘɈɔɖə, Ɇ çɈɘɖəɝɆɓɓɥè ɍɈɔɊɎɑɔɗɥ ɍɊɋɇɫɑɢɞɔɉɔ Ɋɔ ɫɓɗɘɖəɒɋɓɘəɈɆɓɓɥ. 

ȨɫɊɔɒɆ ɘɖɆɓɗɐɖɎɕɜɫɥ ɞɋɗɘɎɉɔɑɔɗɓɔɬ ɚəɵɎ (ɖɎɝɋɖɐɆɖə) ɫɍ çȲəɍɎɝɓɔɉɔ ɕɖɎɓɔ-
ɞɋɓɓɥè ȯɔɉɆɓɆ ȷɋɇɆɗɘɢɥɓɆ ȧɆɛɆ, ɍɖɔɇɑɋɓɆ Ȧɓɘɔɓɔɒ Ȩɋɇɋɖɓɔɒ ə 1935 ɖɔɜɫ, ɖɔɍɖɆɛɔ-
ɈɆɓɆ ɓɆ Ɋɋɟɔ ɓɋɘɎɕɔɈɎɏ ɗɐɑɆɊ ɗɎɒɚɔɓɫɝɓɔɉɔ ɔɖɐɋɗɘɖə. ȰɔɌɋɓ ɫɍ ɊəɛɔɈɎɛ, ə ɘɔɒə ɝɎ-
ɗɑɫ ɖɫɍɓɔɈɎɊɎ ɔɗɓɔɈɓɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ (ɆɓɉɑɫɏɗɢɐɎɏ ɖɫɌɔɐ, ɇɆɗ-ɐɑɆɖɓɋɘ), ɕɖɋɊɗɘɆɈɑɋɓɫ 
ɑɎɞɋ ɔɊɓɎɒ ɈɎɐɔɓɆɈɜɋɒ-ɗɔɑɫɗɘɔɒ. ȹ ɗɘɖəɓɓɫɏ ɉɖəɕɫ, ɕɔɖɥɊ ɫɍ ɘɖɆɊɎɜɫɏɓɔɤ əɓɫɗɔɓ-
ɓɔɤ ɉɖɔɤ ɐɔɌɓɔɬ ɕɫɊɉɖəɕɎ, ɊɔɈɔɑɫ ɝɆɗɘɔ ɘɫ ɝɎ ɘɫ ɚɖɆɍɎ Ɋɔɖəɝɋɓɫ ɫɓɗɘɖəɒɋɓɘɆɒ ɗɔɑɔ, Ɇ 
ɬɛɓɩ ɝɋɖɉəɈɆɓɓɥ ɍ ɘəɘɫɏɓɔɤ ɉɖɔɤ ɓɆɉɆɊəɩ ɗɕɫɈɈɫɊɓɔɞɋɓɓɥ concertino  ɫ ripieno  Ɉ ɇɆɖɔ-
ɐɔɈɔɒə concerto grosso. ȪəɇɑɤɈɆɓɓɥ ɔɐɖɋɒɎɛ ɔɖɐɋɗɘɖɔɈɎɛ ɑɫɓɫɏ ɖɫɍɓɎɒɎ ɫɓɗɘɖəɒɋɓ-
ɘɆɒɎ ɈɎɐɔɖɎɗɘɆɓɫ Ȩɋɇɋɖɓɔɒ ɊɔɈɔɑɫ ɔɟɆɊɑɎɈɔ, ɕɋɖɋɈɆɌɆɩ ɕɖɎɓɜɎɕ çɔɊɎɓ ɉɔɑɔɗ ð 
ɔɊɎɓ ɫɓɗɘɖəɒɋɓɘè. ȹɗɋ ɜɋ ɗɕɖɎɥɩ ɘɋɒɇɖɔɈɫɏ ɫ ɚɆɐɘəɖɓɫɏ ɕɖɔɍɔɖɔɗɘɫ, ɐɔɑɎ ɐɔɌɓɆ ɒɋ-
ɑɔɊɎɝɓɆ ɑɫɓɫɥ ɝɫɘɐɔ ɕɖɔɐɖɋɗɑɋɓɆ. 

ȴɗɓɔɈɓɎɏ ɒɋɘɔɊ ɖɔɇɔɘɎ ȨɋɇɋɖɓɆ ɓɆɊ ɔɖɎɵɫɓɆɑɔɒ ȧɆɛɆ ð ɓɆɗɐɖɫɍɓɎɏ ɊɋɘɆɑɢɓɎɏ 
ɒɔɘɎɈɓɔ-ɘɋɒɆɘɎɝɓɎɏ ɆɓɆɑɫɍ ɕɋɖɞɔɊɌɋɖɋɑɆ ɫ ɕɔɐɆɍ ɏɔɉɔ ɖɋɍəɑɢɘɆɘɫɈ ɍɆɗɔɇɆɒɎ ɔɖɐɋɗ-
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ɘɖəɈɆɓɓɥ. ȰɆɖɑ ȪɆɑɢɉɆəɍ (ȷɆrl  Dahlhaus) ɓɆɍɎɈɆɩ ɘɆɐɎɏ ɒɋɘɔɊ çɆɓɆɑɫɘɎɝɓɎɒ ɫɓɗɘɖə-
ɒɋɓɘəɈɆɓɓɥɒè [Dahlhaus, 1978, S. 181]. Ʌɐ ɈɫɊɔɒɔ, ə ȧɆɛɆ ɘɋɒɆɘɎɝɓɆ ɓɆɗɎɝɋɓɫɗɘɢ əɗɫɛ 
ɉɔɑɔɗɫɈ ɚəɵɎ ɓɋ ɇəɈɆɩ ɔɊɓɆɐɔɈɔɤ ɈɕɖɔɊɔɈɌ əɗɢɔɉɔ ɘɈɔɖə. ȸɋɒɆ ɓɆɏɝɆɗɘɫɞɋ ɕɔɍɓɆɝɋɓɆ 
ɐɔɓɜɋɓɘɖɆɜɫɩɤ ɛɆɖɆɐɘɋɖɓɎɛ ɒɔɘɎɈɫɈ, ɜɋ ɓɆɏɇɫɑɢɞ ɫɓɊɎɈɫɊəɆɑɢɓɎɏ ɫ ɖɋɕɖɋɍɋɓɘɆɘɎɈ-
ɓɎɏ ɋɑɋɒɋɓɘ ɍɈəɝɆɓɓɥ. ȵɖɔɘɎɗɐɑɆɊ ɫ ɖɋɞɘɆ ɉɔɑɔɗɫɈ ɒɔɌəɘɢ ɇəɘɎ ɇɫɑɢɞ ɓɋɏɘɖɆɑɢɓɎ-
ɒɎ, Ɇɑɋ ɊəɌɋ ɝɆɗɘɔ, ɕɔɖɥɊ ɫɍ ɍɆɉɆɑɢɓɔɈɌɎɈɆɓɎɒɎ ɒɋɑɔɊɎɝɓɎɒɎ ɛɔɊɆɒɎ, ɒɫɗɘɥɘɢ ɘɋ-
ɒɆɘɎɝɓɔ ɈɆɌɑɎɈɫ ɋɑɋɒɋɓɘɎ ð ɗɕɫɑɢɓɫ ɍ ɘɋɒɔɤ Ɇɇɔ ɫɓɞɫ. ȹ ɜɢɔɒə ɈɎɕɆɊɐə Ɉɗɫ ɉɔɑɔɗɎ, 
Ɋɋ ɓɋɒɆɩ ɜɫɑɫɗɓɔɬ ɘɋɒɎ, ɇɋɖəɘɢ ɆɐɘɎɈɓə əɝɆɗɘɢ ə ɒɔɘɎɈɓɔ-ɘɋɒɆɘɎɝɓɔɒə ɖɔɍɈɎɘɐə ɍɆ 
Ɋɔɕɔɒɔɉɔɤ ɉɆɖɒɔɓɫɝɓɔɉɔ ɕɋɖɋɔɗɒɎɗɑɋɓɓɥ, ɘɔɝɓɎɛ ɫ ɓɋɘɔɝɓɎɛ ɗɋɐɈɋɓɜɫɏ ɘɆ ɫɓɞɎɛ 
ɕɖɎɏɔɒɫɈ. ȷɆɒɋ ɘɆɐ ɕɔɇəɊɔɈɆɓɎɏ ȶɎɝɋɖɐɆɖ ȧɆɛɆ. 

ȲɔɌɓɆ ɇəɑɔ ɇɎ ɗɕɔɊɫɈɆɘɎɗɥ, ɟɔ ɔɖɐɋɗɘɖəɈɆɑɢɓɎɐ ɊɔɖəɝɎɘɢ ɕɖɔɈɋɊɋɓɓɥ ɜɫɑɫɗ-
ɓɔɬ ɘɋɒɎ ɥɗɐɖɆɈɫɞɎɒ ɘɋɒɇɖɆɒ, ɥɐɫ ɒɆɤɘɢ ɈɎɖɫɍɓɥɘɎɗɥ ɓɆ ɘɑɫ ɘɋɒɇɖɔɈɔ ɫ ɒɔɘɎɈɓɔ 
ɒôɥɐɫɞɎɛ ɑɫɓɫɏ. Ȫɋɥɐɫ ɕɖɔɈɋɊɋɓɓɥ ɘɋɒɎ Ȩɋɇɋɖɓ ɔɖɐɋɗɘɖəɩ ɗɆɒɋ ɘɆɐ, Ɇɑɋ ɓɋ ɍɆɈɌɊɎ: Ɉ ɫɓ-
ɞɎɛ ɈɎɕɆɊɐɆɛ Ɉɫɓ ɕɫɊɐɖɋɗɑɤɩ ɥɗɐɖɆɈɫɞɎɒɎ ɘɋɒɇɖɆɒɎ, ɍɊɆɈɆɑɔɗɥ ɇ, ɗəɕɖɔɈɫɊɓɫ ɉɔɑɔɗɎ. ȹ 
ɘɆɐɎɏ ɗɕɔɗɫɇ ɐɔɒɕɔɍɎɘɔɖ ɕɔɐɆɍəɩ, ɥɐɫ ɑɫɓɫɬ Ɉ ɊɆɓɔɒə ɒɔɒɋɓɘɫ ɖɔɍɉɔɖɘɆɓɓɥ ɚɔɖɒɎ Ɉɫɓ 
ɈɈɆɌɆɩ ɈɆɌɑɎɈɫɞɎɒɎ, ɈɆɖɘɎɒɎ ɘɔɉɔ, ɟɔɇ ɈɎɏɘɎ ɓɆ ɕɋɖɋɊɓɫɏ ɕɑɆɓ ɍɈəɝɆɓɓɥ. 

ȴɊɓɆɐ ɜɎɒ ɔɖɐɋɗɘɖəɈɆɑɢɓɎɐ ɓɋ ɔɇɒɋɌɎɈɗɥ. ȴɗɐɫɑɢɐɎ ɘɋɒɆ ɚəɵɎ ɗɐɑɆɊɆɩɘɢɗɥ ɍ Ɋɋ-
ɐɫɑɢɐɔɛ ɐɔɓɘɖɆɗɘɓɎɛ ɒɔɘɎɈɫɈ, Ȩɋɇɋɖɓ ɖɔɍɕɔɊɫɑɥɩ ɬɛ ɒɫɌ ɖɫɍɓɎɒɎ ɫɓɗɘɖəɒɋɓɘɆɒɎ, ɓɋ ɕɔ-
ɇɔɤɤɝɎɗɢ ɖɔɍɕɆɊə ɩɊɎɓɔɬ ɒɋɑɔɊɎɝɓɔɬ ɑɫɓɫɬ. ȸɆɐ ɗɆɒɔ Ɉɫɓ ɔɖɐɋɗɘɖəɩ ɏ ɫɓɞɫ ɉɔɑɔɗɎ: ɊɫɑɎɘɢ 
ɬɛ ɓɆ ɒɔɘɎɈɎ, ɥɐɫ ɊɔɖəɝɆɩ ɖɫɍɓɎɒ ɫɓɗɘɖəɒɋɓɘɆɒ ð ɫɓɔɊɫ ɊɆɑɋɐɎɒ, Ɇ ɫɓɔɊɫ ɊəɌɋ ɇɑɎɍɢɐɎɒ, 
ɛɔɝɆ ɏ ɓɋ ɔɊɓɆɐɔɈɎɒ. ȸɋɒɇɖɔɈɎɏ ɖɔɍɕɔɊɫɑ ɕɫɊɐɖɋɗɑɤɩ ɓɋ ɑɎɞɋ ɋɑɋɒɋɓɘɎ ɘɋɒɎ, Ɇ ɏ ɫɓɞɫ 
ɈɆɌɑɎɈɫ ɒɔɘɎɈɎ. ȴɘɌɋ, ɈɎɐɔɖɎɗɘɆɓɓɥ ɫɓɗɘɖəɒɋɓɘɫɈ ə ɘɖɆɓɗɐɖɎɕɜɫɬ ɈɫɊɇɎɈɆɩ ɘɋɒɆɘɎɝɓɔ-
ɚəɓɐɜɫɔɓɆɑɢɓə ɒɫɓɑɎɈɫɗɘɢ əɗɫɛ ɉɔɑɔɗɫɈ. ȵɋɖɋɊɆɓɋ ɍɆɗɔɇɆɒɎ ɫɓɗɘɖəɒɋɓɘəɈɆɓɓɥ ɫɓɊɎɈɫɊəɆ-
ɑɢɓɋ ɇɆɝɋɓɓɥ Ȩɋɇɋɖɓɔɒ ɚəɵɎ ȧɆɛɆ ɊəɌɋ ɗɈɔɩɖɫɊɓɋ: Ɋɑɥ ɓɢɔɉɔ ɈɔɓɆ ɖɔɍɉɔɖɘɆɩɘɢɗɥ ɓɋ ɑɎ-
ɞɋ ə ɕɖɔɈɋɊɋɓɓɥɛ ɘɋɒɎ ə ɗəɕɖɔɈɔɊɫ ɫɓɞɎɛ ɉɔɑɔɗɫɈ, Ɇɑɋ ɫ ɥɐ ɖɔɍɉɆɑəɌɋɓɋ ɇɆɉɆɘɔɉɔɑɔɗɓɋ 
ɒɋɖɋɌɎɈɔ ɗɕɑɋɘɋɓɎɛ ɒɫɌ ɗɔɇɔɤ ɒɔɘɎɈɫɈ ð ɇɫɑɢɞɋ Ɇɇɔ ɒɋɓɞɋ ɘɋɒɆɘɎɝɓɔ ɈɆɌɑɎɈɎɛ. 

ȝɊɋɥ ɖɔɍɕɔɊɫɑə ɜɫɑɫɗɓɔɬ ɒɋɑɔɊɎɝɓɔɬ ɑɫɓɫɬ, ɍɔɐɖɋɒɆ, ɘɋɒɎ ɚəɵɎ ɒɫɌ ɖɫɍɓɎɒɎ ɫɓ-
ɗɘɖəɒɋɓɘɆɒɎ, ɈɖɆɛɔɈəɤɝɎ ɇɆɉɆɘɔɈɫɐɔɈə ɕɔɕɋɖɋɊɓɤ ɕɖɆɐɘɎɐə ɫɓɗɘɖəɒɋɓɘəɈɆɓɓɥ, ɓɆ-
Ɉɫɘɢ ɗɢɔɉɔɊɓɫ ɗɕɖɎɏɒɆɩɘɢɗɥ ɥɐ ɈɫɊɛɫɊ ɈɫɊ ɓɔɖɒɎ. ȶɆɓɫɞɋ ɈɈɆɌɆɑɔɗɥ, ɟɔ ɕɔɑɫɚɔɓɫɝɓɆ 
ɚɆɐɘəɖɆ ɕɋɖɋɊɇɆɝɆɩ ɘɋɒɇɖɔɈə ɔɊɓɔɖɫɊɓɫɗɘɢ. ȴɗɢ ɥɐə ɕɔɖɆɊə ɍ ɜɢɔɉɔ ɕɖɎɈɔɊə ɊɆɩ ȩɆ-
ɇɔɖ ȪɆɖɈɆɞ (G§bor Darvas): çéɖɫɍɓɔɒɆɓɫɘɓɫɗɘɢ ɖɔɍɛɎɘəɩ ɩɊɓɫɗɘɢ ɍɈəɝɆɓɓɥ, ɜɫɑɫɗɓɫɗɘɢ 
ɕɔɑɫɚɔɓɫɝɓɔɬ ɕɔɇəɊɔɈɎ. Ȩ ɔɖɐɋɗɘɖɫ ȧɆɛɆ ɜɋɓɘɖ ɘɥɌɫɓɓɥ ɍɓɆɛɔɊɎɈɗɥ ə ɗɘɖəɓɓɫɏ ɉɖəɕɫ ɍ 
ɬɬ ɔɊɓɔɖɫɊɓɎɒ ɘɋɒɇɖɔɒ. <é> ȨɎɐɔɓɆɓɓɥ ɚəɵɆɘɔ ɍɆɍɈɎɝɆɏ ɊɔɖəɝɆɩɘɢɗɥ ɗɕɔɖɫɊɓɋɓɎɒ 
ɫɓɗɘɖəɒɋɓɘɆɒè [Darvas, 1960, ɖ. 87]. ȝ ɛɔɝɆ Ɉ ɒəɍɎɜɫ ɕɫɗɑɥ ȧɆɛɆ ɩ ɝɎɒɆɑɔ ɕɖɎɐɑɆɊɫɈ ɖɫ-
ɍɓɔɘɋɒɇɖɔɈɔɉɔ ɫɓɗɘɖəɒɋɓɘəɈɆɓɓɥ ɕɔɑɫɚɔɓɫɬ (ɔɗɔɇɑɎɈɔ ɖɫɍɓɔɘɋɒɓɔɬ), ɉɔɖɎɍɔɓɘɆɑɢɓɎɏ 
ɖɔɍɕɔɊɫɑ ɜɫɑɫɗɓɔɉɔ ɉɔɑɔɗə ɒɫɌ ɖɫɍɓɎɒɎ ɫɓɗɘɖəɒɋɓɘɆɒɎ ð ɈɋɑɎɐɆ ɖɫɊɐɫɗɘɢ. ȸɆɐɎɏ ɖɔɍ-
ɕɔɊɫɑ ɒɫɉ ɇəɘɎ ɔɇəɒɔɈɑɋɓɎɏ ɗəɘɔ ɘɋɛɓɫɝɓɎɒɎ ɕɖɎɝɎɓɆɒɎ, ɓɆɕɖɎɐɑɆɊ, ɈɎɛɔɊɔɒ ɒɋɑɔ-
ɊɎɝɓɔɬ ɑɫɓɫɬ ɍɆ ɒɋɌɫ ɊɫɆɕɆɍɔɓə ɫɓɗɘɖəɒɋɓɘɆ, Ɇɑɋ Ɉ ɜɢɔɒə ɈɎɕɆɊɐə ɔɖɐɋɗɘɖəɈɆɑɢɓɎɐ 
ɓɆɒɆɉɆɈɗɥ Ɉɗɫɑɥɐɔ ɕɖɎɛɔɈɆɘɎ ɈɎɒəɞɋɓə ɕɋɖɋɊɆɝə ɉɔɑɔɗə Ɋɔ ɫɓɞɔɉɔ ɫɓɗɘɖəɒɋɓɘɆ. 

Ȩɋɇɋɖɓ Ɍɋ ɈɝɎɓɥɩ ə ɕɖɔɘɎɑɋɌɓɎɏ ɗɕɔɗɫɇ: ɕɫɊɐɖɋɗɑɤɩ ɘɋɒɇɖɔɈɫ ɕɋɖɋɊɆɝɫ. ȱɔɉɫ-
ɐɆ ɫ ɓɋɈɎɕɆɊɐɔɈɫɗɘɢ ɘɆɐɔɉɔ ɖɫɞɋɓɓɥ ɈɎɕɑɎɈɆɩ ɫɍ ɍɆɉɆɑɢɓɎɛ ɕɖɎɓɜɎɕɫɈ ɒəɍɎɝɓɔɬ ɐɔɒ-
ɕɔɍɎɜɫɬ, ɥɐɎɛ ɊɔɘɖɎɒəɈɆɑɎɗɥ ɓɔɈɔɈɫɊɋɓɜɫ. ȭɔɐɖɋɒɆ, ɓɆɏɈɎɟə ɜɫɓɓɫɗɘɢ Ɋɑɥ ɓɎɛ ɗɘɆɓɔ-
ɈɎɑɆ ɒɔɘɎɈɓɔ-ɘɋɒɆɘɎɝɓɆ ɗɘɖəɐɘəɖɆ ɥɐ ɉɔɑɔɈɓɎɏ ɚɔɖɒɔɘɈɫɖɓɎɏ ɚɔɖɒɔɘɈɔɖɝɎɏ ɝɎɓ-
ɓɎɐ. ȴɝɋɈɎɊɓɔ, Ȩɋɇɋɖɓ ɈɈɆɌɆɈ, ɟɔ ɑɫɓɋɆɖɓɆ ɜɫɑɫɗɓɫɗɘɢ ɘɋɒɎ ɫ Ɉɗɢɔɉɔ ɘɈɔɖə ɍɇɋɖɋɌɋɘɢ-
ɗɥ ɍɆ ɖɆɛəɓɔɐ ɫɓɞɎɛ ɚɆɐɘɔɖɫɈ ð ɓɆɕɖɎɐɑɆɊ, ɑɆɊɔɘɔɓɆɑɢɓɎɛ ɘɥɌɫɓɢ Ɇɇɔ ɝɎɗɑɋɓɓɎɛ 
ɕɔɈɘɔɖɫɈ ɘɋɒɎ ɚəɵɎ ɘɆ ɬɬ ɚɖɆɵɒɋɓɘɫɈ ə ɖɫɍɓɎɛ ɉɔɑɔɗɆɛ ɫ ɖɋɉɫɗɘɖɆɛ. ȲɔɘɎɈɓɋ ɖɫɍɓɔɒɆɓɫɘ-
ɘɥ ɥɐ ɈɗɋɖɋɊɎɓɫ ɘɋɒɎ, ɘɆɐ ɫ Ɉ ɗəɒɆɖɓɔɒə ɍɈəɝɆɓɓɫ əɗɫɛ ɉɔɑɔɗɫɈ ɕɔɘɖɋɇəɈɆɑɔ ɊɔɊɆɘɐɔɈɔ-
ɉɔ ɕɫɊɐɖɋɗɑɋɓɓɥ ɍɆɗɔɇɆɒɎ ɔɖɐɋɗɘɖəɈɆɓɓɥ, ɔɗɐɫɑɢɐɎ ɗɆɒɋ ɝɫɘɐɋ əɗɈɫɊɔɒɑɋɓɓɥ ɒɔɘɎɈɓɔɬ 
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ɇəɊɔɈɎ, ɓɆ Ɋəɒɐə ɓɔɈɔɈɫɊɋɓɜɫɈ, ɒɔɉɑɔ ɍɆɇɋɍɕɋɝɎɘɎ ɆɊɋɐɈɆɘɓɋ ɗɕɖɎɏɓɥɘɘɥ ɚɔɖɒɎ ɘɈɔ-
ɖə Ɉ ɬɬ ɜɫɑɫɗɓɔɗɘɫ. Ȩɘɫɒ, ɗɕɖɆɈɆ ɓɋ ɑɎɞɋ ə ɕɫɊɐɖɋɗɑɋɓɓɫ ɖɫɍɓɔɒɆɓɫɘɘɥ ɥɐ ɘɆɐɔɉɔ, Ɇ ɏ ə 
ɕɔɐɆɍɫ ɚəɓɐɜɫɔɓɆɑɢɓɔɬ ɖɫɍɓɎɜɫ ɒɔɘɎɈɫɈ, Ɋɋ ɕɖɔɈɫɊɓə ɚɔɖɒɔɘɈɔɖɝə ɖɔɑɢ ɈɫɊɫɉɖɆɤɘɢ 
ɘɋɒɆɘɎɝɓɫ ɋɑɋɒɋɓɘɎ, Ɇ ɫɓɞɫ çɓɋɘɋɒɆɘɎɝɓɫè ɒɔɘɎɈɎ əɘɈɔɖɤɤɘɢ ɚɆɐɘəɖɓɔ-ɉɆɖɒɔɓɫɝɓɋ 
ɘɑɔ. ȵɖɔ ɖɔɑɢ ɘɋɒɆɘɎɍɒə Ȩɋɇɋɖɓ ɍɆɛɔɕɑɎɈɔ ɉɔɈɔɖɎɘɢ ə ɗɈɔɬɏ ɑɋɐɜɫɬ: çȴɗɢ ɘəɘ ɕɔɝɎɓɆ-
ɩɘɢɗɥ ɒɎɗɘɋɜɘɈɔ! Ȧɑɋ ɓɆɍɎɈɆɘɎɗɥ Ɉɔɓɔ ɍɆɈɌɊɎ ɒɆɩ ɘɆɐ: ɘɋɒɆɘɎɍɒ, ɘɋɒɆɘɎɍɒ, ɘɋɒɆ-
ɘɎɍɒ!è [Webern, 1960, S. 36]. ȸɆɐɋ ɍɆɉɆɑɢɓɋ ɗɘɆɈɑɋɓɓɥ Ɋɔ ɒəɍɎɝɓɔɉɔ ɘɈɔɖə ɇəɑɔ ɓɆɖɫ-
ɌɓɎɒ ɐɆɒɋɓɋɒ ɓɔɈɔɈɫɊɋɓɗɢɐɔɬ ɋɗɘɋɘɎɐɎ ɫ ɘɋɔɖɫɬ ɒəɍɎɐɎ, ɘɔɌ ɗɆɒɋ Ɉɔɓɔ ɏ ɈɎɍɓɆɝɎɑɔ 
ɕɖɎɓɜɎɕɎ ɔɖɐɋɗɘɖəɈɆɓɓɥ, ɍɆɗɘɔɗɔɈɆɓɫ Ȩɋɇɋɖɓɔɒ ə ɘɖɆɓɗɐɖɎɕɜɫɬ ȧɆɛɆ. 

ȹɌɎɘɫ Ȩɋɇɋɖɓɔɒ ɕɖɎɏɔɒɎ ɫɓɗɘɖəɒɋɓɘəɈɆɓɓɥ Ɉ ȶɎɝɋɖɐɆɖɫ ɕɔɊɫɇɓɫ Ɋɔ ɘɎɛ, ɥɐɫ Ɉɫɓ 
ɈɎɐɔɖɎɗɘɔɈəɈɆɈ ə ɈɑɆɗɓɎɛ ɘɈɔɖɆɛ. ȵɖɎɝɎɓɆ ɏɔɉɔ ɓɋɗɘɆɓɊɆɖɘɓɔɉɔ ɔɖɐɋɗɘɖəɈɆɓɓɥ ð Ɉ 
ɔɗɔɇɑɎɈɔɗɘɥɛ ɫɓɊɎɈɫɊəɆɑɢɓɔɉɔ ɒɎɗɑɋɓɓɥ ɐɔɒɕɔɍɎɘɔɖɆ Ɉ Ɇɗɕɋɐɘɫ ɕɔɇəɊɔɈɎ ɒəɍɎɝɓɔɬ 
ɚɔɖɒɎ. ȯɔɉɔ ɗɘɆɈɑɋɓɓɥ Ɋɔ ɕɖɔɜɋɗə ɚɔɖɒɔɘɈɔɖɋɓɓɥ ɗɐɑɆɑɔɗɥ Ɉ ɖɫɝɎɟɫ ɐɑɆɗɎɐɔ-
ɖɔɒɆɓɘɎɝɓɔɬ ɒəɍɎɝɓɔɬ ɘɖɆɊɎɜɫɬ, ɘɔɝɓɫɞɋ, ɈɫɊɕɔɈɫɊɓɔ Ɋɔ ɏɔɉɔ ɖɔɍəɒɫɓɓɥ ɜɫɩɬ ɘɖɆɊɎɜɫɬ. 
Ʌɐ ɫ ɫɓɞɫ ɓɔɈɔɈɫɊɋɓɜɫ, Ȩɋɇɋɖɓ ɇəɈ ɕɋɖɋɐɔɓɆɓɎɏ, ɟɔ ɘɋɒɆɘɎɍɒ ɍɆɈɊɥɐɎ ɏɔɉɔ ɖɔɍɕɔɊɫɑə 
ɕɔ ɈɋɖɘɎɐɆɑɫ ɏ ɉɔɖɎɍɔɓɘɆɑɫ ɗɘɈɔɖɤɩ ɐɆɖɐɆɗ ɚɔɖɒɎ, Ɇ ɔɘɌɋ, ɗɑəɉəɩ ɬɬ ɔɗɓɔɈɓɎɒ ɚɆɐɘɔ-
ɖɔɒ. ȸɆɐ ɓɔɈɔɈɫɊɋɓɜɫ ɖɔɍəɒɫɑɎ ɚɔɖɒə ɗɈɔɬɛ ɕɔɕɋɖɋɊɓɎɐɫɈ ɫ ɓɆ ɘɆɐɎɛ Ɍɋ ɍɆɗɆɊɆɛ ɈɎɇə-
ɊɔɈəɈɆɑɎ ɬɬ ə ɗɈɔɬɛ ɘɈɔɖɆɛ. ȲɆɐɗɎɒɆɑɢɓɔ ɕɖɔɥɗɓɋɓɋ ɫ ɍɖɔɍəɒɫɑɋ ɈɎɥɈɑɋɓɓɥ ɜɢɔɉɔ ɐɆɖ-
ɐɆɗə ɏ əɗɫɛ ɗəɕɖɔɈɫɊɓɎɛ ɑɫɓɫɏ, ɘɋɒɇɖɔɈɋ ɕɫɊɐɖɋɗɑɋɓɓɥ ɒɔɘɎɈɓɔ-ɘɋɒɆɘɎɝɓɎɛ ɕɖɔɜɋɗɫɈ 
ð ɘɆɐɔɤ ɈɔɝɋɈɎɊɢ ɇəɑɆ ɒɋɘɆ ɔɖɐɋɗɘɖəɈɆɑɢɓɎɐɆ. ȼɋ ɜɫɑɐɔɒ ɍɇɫɉɆɑɔɗɥ ɫɍ ɕɖɔɈɫɊɓɎɒ Ɋɑɥ 
ȨɋɇɋɖɓɆ ɘɈɔɖɝɎɒ ɕɖɎɓɜɎɕɔɒ ɔɛɔɕɓɔɗɘɫ (Fasslichkeit). ȸɆɐɎɒ ɝɎɓɔɒ, ɕɔɗɘɫɏɓɋ 
ɘɋɒɇɖɔɈɋ ɕɋɖɋɍɆɇɆɖɈɑɋɓɓɥ ɒɋɑɔɊɎɝɓɎɛ ɑɫɓɫɏ ə ɘɖɆɓɗɐɖɎɕɜɫɬ ȶɎɝɋɖɐɆɖɆ ɍɆɗɘɔɗɔɈɆɓɋ 
Ȩɋɇɋɖɓɔɒ ɓɋ ɍɆɖɆɊɎ ɐɖɆɗɎ ɍɈəɝɆɓɓɥ ɥɐ ɘɆɐɔɬ (ɛɔɝɆ ɍɈəɝɎɘɢ ɘɖɆɓɗɐɖɎɕɜɫɥ ɓɆɕɖɔɝəɊ 
ɐɖɆɗɎɈɔ ɫ ɞɑɥɛɋɘɓɔ), Ɇ Ɋɑɥ əɈɎɖɆɍɓɋɓɓɥ ɚɔɖɒɎ ɘɈɔɖə, ɟɔ ɖɔɍɉɔɖɘɆɩɘɢɗɥ ɥɐ ɕəɑɢɗɆɜɫɥ 
ɘɋɒɆɘɎɝɓɔɬ ɓɆɗɎɝɋɓɔɗɘɫ ɏ ɖɔɍɕɖəɌɋɓɓɥ1. 

ȵɔɓɥɘɘɥ ɔɛɔɕɓɔɗɘɫ (Fasslichkeit) ɕɔɘɖɆɕɎɑɔ Ɋɔ ɒəɍɎɝɓɔɉɔ ɊɎɗɐəɖɗə ɍ ɑɋɐɜɫɬ 
Ȧ. ȨɋɇɋɖɓɆ çȾɑɥɛ Ɋɔ ɒəɍɎɐɎ ə ɊɈɆɓɆɊɜɥɘɎ ɘɔɓɆɛè [Webern, 1960, S. 46]. Ȩɘɫɒ, Ȩɋɇɋɖɓ 
ɍɆɍɓɆɝɆɩ, ɟɔ ɕɔɝəɈ ɜɋ ɕɔɓɥɘɘɥ ɈɫɊ Ȧ. ȾɋɓɇɋɖɵɆ, Ɇ ɘɆɐɔɌ ɍəɗɘɖɫɝɆɈ ɏɔɉɔ ə ȯ. Ȩ. ɴɋɘɋ. 
ȵɖɎɒɫɘɓɔ, ɟɔ Ⱦɋɓɇɋɖɵ, ɥɐ ɫ Ȩɋɇɋɖɓ, ɘɆɐɔɌ ɍɈɋɖɘɆɈɗɥ Ɋɔ ɔɖɐɋɗɘɖəɈɆɓɓɥ ɘɈɔɖɫɈ ȧɆɛɆ ð  
ɍɔɐɖɋɒɆ, Ɉɫɓ ɩ ɆɈɘɔɖɔɒ ɔɖɐɋɗɘɖɔɈɔɬ ɘɖɆɓɗɐɖɎɕɜɫɬ ɔɖɉɆɓɓɔɬ ɕɖɋɑɤɊɫɬ ɫ ɚəɵɎ ɒɫ-ɇɋɒɔɑɢ 
ɒɆɌɔɖ, ɗɘɈɔɖɋɓɔɬ ɑɎɞɋ ɓɆ ɗɫɒ ɖɔɐɫɈ ɖɆɓɫɞɋ ɈɫɊ ȨɋɇɋɖɓɔɈɔɬ ɘɖɆɓɗɐɖɎɕɜɫɬ (1928). ȹ ɜɋɏ 
ɝɆɗ Ɉ ɗɋɖɋɊɔɈɎɟɫ ɓɔɈɔɈɫɊɋɓɜɫɈ ɈɌɋ ɕɆɓəɈɆɑɆ ɊɔɊɋɐɆɚɔɓɓɆ ɘɋɛɓɫɐɆ ɘɆ ɫɓɞɫ ɕɔɈôɥɍɆɓɫ 
ɍ ɓɋɤ ɓɔɈɆɘɔɖɗɢɐɫ ɫɊɋɬ. ȴɊɓɆɐ Ɉ ɔɖɐɋɗɘɖəɈɆɓɓɫ ȧɆɛɆ Ⱦɋɓɇɋɖɵ, ɕɔɖɫɈɓɥɓɔ ɍ Ȩɋɇɋɖɓɔɒ, 
ɈɊɆɩɘɢɗɥ Ɋɔ ɕɖɎɓɜɎɕɔɈɔ ɫɓɞɔɉɔ, ɍɓɆɝɓɔ ɘɖɆɊɎɜɫɏɓɫɞɔɉɔ ɔɖɐɋɗɘɖɔɈɔɉɔ ɗɘɎɑɤ. ȹɖɔɝɎ-
ɗɘɋ, ɇɆɖɈɎɗɘɋ, ɓɆɗɎɝɋɓɋ ɍɈəɝɆɓɓɥ ɈɋɑɎɐɔɉɔ ɗɎɒɚɔɓɫɝɓɔɉɔ ɔɖɐɋɗɘɖə ɫɒɫɘəɩ ɍɈəɝɆɓɓɥ 
ɔɖɉɆɓɆ ɫ ɈɔɊɓɔɝɆɗ ɩ ɘɎɕɔɈɎɒ Ɋɑɥ ɕɫɍɓɢɔɖɔɒɆɓɘɎɝɓɔɬ ɊɔɇɎ. ȲɆɏɌɋ ɓɫɝɔɉɔ ɓɋ ɈɐɆɍəɩ ɓɆ 
ɝɆɗ ɗɘɈɔɖɋɓɓɥ ð ɐɫɓɋɜɢ 1920-ɛ ɖɔɐɫɈ. Ȩɘɫɒ, Ⱦɋɓɇɋɖɵ ɫ ə ɈɑɆɗɓɫɏ ɘɈɔɖɝɔɗɘɫ ɓɋɔɊɓɔɖɆ-
ɍɔɈɔ ɓɫɇɎɘɔ ɖɔɇɎɈ ɐɖɔɐ ɓɆɍɆɊ ð ɈɊɆɈɆɈɗɥ Ɋɔ ɘɫɩɬ ɕɫɍɓɢɔɖɔɒɆɓɘɎɝɓɔɬ ɗɘɎɑɫɗɘɎɐɎ, ɥɐɫɏ 
ɈɫɊɊɆɈ ɊɆɓɎɓə Ɉ ɒɔɑɔɊɔɗɘɫ ɫ ɥɐɆ, ɍɊɆɈɆɑɔɗɥ ɇ, ɈɫɊɫɏɞɑɆ Ɋɑɥ ɓɢɔɉɔ Ɉ ɊɆɑɋɐɋ ɒɎɓəɑɋ. 
ȸɆɐɫ çɕɔɈɋɖɓɋɓɓɥ Ɋɔ ɗɘɆɖɔɉɔè ɓɆɈɖɥɊ ɝɎ ɒɔɌɓɆ ɖɔɍɉɑɥɊɆɘɎ ɥɐ ɗɘɎɑɫɍɆɜɫɬ, ɔɗɐɫɑɢɐɎ 
Ⱦɋɓɇɋɖɵ ɫ Ɉ ɘɔɓɆɑɢɓɎɛ ɔɕəɗɆɛ ɕɫɍɓɢɔɉɔ ɕɋɖɫɔɊə ɍɆɑɎɞɆɈɗɥ ɗɔɇɔɤ, ɗɕɎɖɆɤɝɎɗɢ ɓɆ ɘɫ 

 
1 ʇʝʚʥʘ ʟʦʚʥʽʰʥʷ ʩʭʦʞʽʩʪʴ ʧʨʠʡʦʤʫ ʥʘ ʐʝʥʙʝʨˇʦʚʫ ʪʝʤʙʨʦʚʫ ʤʝʣʦʜʽʶ (Klangfarbenmelodie) ʥʝ 

ʧʦʷʩʥʶʻ ʩʫʪʥʦʩʪʽ ʜʚʦʭ ʬʫʥʢʮʽʦʥʘʣʴʥʦ ʚʽʜʤʽʥʥʠʭ ʪʝʭʥʽʯʥʠʭ ʧʨʠʡʦʤʽʚ, ʷʢʽ ʟôʷʚʠʣʠʩʷ ʟʘ ʨʽʟʥʠʭ ʦʙʩʪʘ-

ʚʠʥ ʽ ʟʘʩʪʦʩʦʚʫʚʘʣʠʩʷ ʟ ʧʨʠʥʮʠʧʦʚʦ ʨʽʟʥʦʶ ʤʝʪʦʶ. ʊʘʢ ʩʘʤʦ ʥʝ ʚʘʨʪʦ ʨʦʟʛʣʷʜʘʪʠ ʽ ʧʫʘʥʪʠʣʽʟʤ ɺʝʙʝʨ-

ʥʘ ʷʢ ʩʘʤʦʩʪʽʡʥʠʡ ʯʠʥʥʠʢ ʫ ʡʦʛʦ ʦʨʢʝʩʪʨʫʚʘʥʥʽ, ʦʩʢʽʣʴʢʠ ʫ ʚʣʘʩʥʠʭ ʪʚʦʨʘʭ ʢʦʤʧʦʟʠʪʦʨʘ ʪʘ ʫ ʡʦʛʦ ʦʨ-

ʢʝʩʪʨʫʚʘʥʥʽ ɹʘʭʘ ʧʫʘʥʪʠʣʽʟʤ ʧʦʩʪʘʚ ʽʟ ʜʝʱʦ ʨʽʟʥʠʭ ʧʨʠʯʠʥ (ʭʦʯʘ ʡ ʤʘʚ ʩʧʽʣʴʥʝ ʜʞʝʨʝʣʦ) ð ʙʘʞʘʥʥʷ 
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ɗɆɒɫ ɍɆɉɆɑɢɓɫ ɕɖɎɓɜɎɕɎ, ɟɔ ɏ Ɉ əɗɫɛ ɫɓɞɎɛ ɗɈɔɬɛ ɘɈɔɖɆɛ, ɓɋɍɆɑɋɌɓɔ ɈɫɊ əɌɎɘɔɬ ɘɋɛɓɫ-
ɐɎ. ȭɈɋɖɘɆɘɎɗɢ Ɋɔ ɘɔɓɆɑɢɓɔɗɘɫ ə ɕɫɍɓɫɛ ɘɈɔɖɆɛ ɏɔɉɔ ɗɕɔɓəɐɆɑɎ ɕɋɈɓɫ ɔɇɒɋɌɋɓɓɥ, ɟɔ 
ɈɎɕɑɎɈɆɑɎ ɫɍ ɍɆɒɔɈɑɋɓɢ Ɇɇɔ ɕɔɗɘɆɈɆɑɎ ɈɓɆɗɑɫɊɔɐ ɔɖɫɩɓɘɆɜɫɬ ɐɔɒɕɔɍɎɘɔɖɆ ɓɆ ɐɔɓɐɖɋ-
ɘɓɎɛ ɈɎɐɔɓɆɈɜɫɈ. ɅɐɇɎ ɘɆɐɎɛ ɔɇɒɋɌɋɓɢ ɓɋ ɇəɑɔ, ɒɔɌɑɎɈɔ, ɓɫɐɔɑɎ ɇ ɓɋ ɕɔɇɆɝɎɑɎ ɗɈɫɘ 
ɘɆɐɫ ɘɔɓɆɑɢɓɫ ɔɕəɗɎ ɐɔɒɕɔɍɎɘɔɖɆ, ɥɐ çȷɤɬɘɆ ə ɗɘɆɖɔɈɎɓɓɔɒə ɗɘɎɑɫè ɗɔɑɢ ɒɆɌɔɖ Ɋɑɥ 
ɗɘɖəɓɓɔɉɔ ɔɖɐɋɗɘɖə (1934), çȸɋɒɆ ɘɆ ɈɆɖɫɆɜɫɬè Ɋɑɥ ɊəɛɔɈɔɉɔ ɔɖɐɋɗɘɖə, ɔɖ. 43Ȧ (1943) 
Ɇɇɔ ȨɫɔɑɔɓɝɋɑɢɓɎɏ ɐɔɓɜɋɖɘ (1932ï33) ɖɋ ɒɆɌɔɖ1. çȭɒəɞɋɓɎɏè ɗɎɑɔɤ ɔɇɗɘɆɈɎɓ ɕɎ-
ɗɆɘɎ ɘɔɓɆɑɢɓə ɒəɍɎɐə, Ⱦɋɓɇɋɖɵ ɓɫɐɔɑɎ ɓɋ ɍɖɆɊɌəɈɆɈ ɈɑɆɗɓɎɛ ɐɔɒɕɔɍɎɘɔɖɗɢɐɎɛ 
ɕɖɎɓɜɎɕɫɈ, ɘɔɒə ɏ ɓɋ ɈɫɊɝəɈɆɈ ɗəɕɋɖɋɝɓɔɗɘɫ ɒɫɌ ɗɈɔɬɒɎ ɘɔɓɆɑɢɓɎɒɎ ɫ ɊɔɊɋɐɆɚɔɓɓɎ-
ɒɎ ɘɈɔɖɆɒɎ. ȷɋɖɋɊ ɜɎɛ ɕɖɎɓɜɎɕɫɈ ɔɊɓɎɒ ɫɍ ɓɆɏɉɔɑɔɈɓɫɞɎɛ ɇəɑɔ ɈɗɘɆɓɔɈɑɋɓɓɥ ɖɔɍɉɆ-
ɑəɌɋɓɎɛ ɍɈôɥɍɐɫɈ ɒɫɌ əɗɫɒɆ ɗɐɑɆɊɓɎɐɆɒɎ ɒəɍɎɝɓɔɉɔ ɜɫɑɔɉɔ. ȶɋɆɑɫɍɔɈəɈɆɘɎ ɜɫ ɍɈôɥɍɐɎ 
ɏɔɒə ɈɊɆɈɆɑɔɗɥ ɥɐ Ɉ əɒɔɈɆɛ ɘɔɓɆɑɢɓɔɉɔ ɕɎɗɢɒɆ, ɘɆɐ ɫ ɆɘɔɓɆɑɢɓɔɉɔ ð ɕɖɎɓɜɎɕɔɈɔɬ 
ɖɫɍɓɎɜɫ ɒɫɌ ɓɎɒɎ Ɉ ɜɢɔɒə ɗɋɓɗɫ ɐɔɒɕɔɍɎɘɔɖ ɓɋ ɇɆɝɎɈ. 

ȵɔɖɫɈɓɤɤɝɎ ɘɖɆɓɗɐɖɎɕɜɫɬ ȾɋɓɇɋɖɵɆ ɫ ȨɋɇɋɖɓɆ, ɗɑɫɊ ɈɎɍɓɆɘɎ, ɟɔ ɔɇɎɊɈɫ ɖɔɇɔ-
ɘɎ ɓɋ ɗəɕɋɖɋɝɆɘɢ ɒəɍɎɜɫ ȧɆɛɆ ɫ ɈɊɆɑɔ ɬɬ ɊɔɕɔɈɓɤɤɘɢ. ȴɊɓɆɐ ɗɕɔɗɔɇɎ ɈɍɆɩɒɔɊɫɬ ɔɖɐɋɗɘ-
ɖəɈɆɑɢɓɎɐɆ ɍ çɝəɌɎɒɎè ɫɊɋɥɒɎ ɗəɘɘɩɈɔ ɈɫɊɖɫɍɓɥɤɘɢɗɥ. ȳɆ ɐɔɌɓɫɏ ɫɍ ɘɖɆɓɗɐɖɎɕɜɫɏ 
ɈɫɊɝəɈɆɩɘɢɗɥ ɈɫɊɇɎɘɔɐ ɕɔɘəɌɓɎɛ ɘɈɔɖɝɎɛ ɫɓɊɎɈɫɊəɆɑɢɓɔɗɘɋɏ ɬɛɓɫɛ ɆɈɘɔɖɫɈ ɫ ɘɎɛ ɒɎɗɘɋ-
ɜɢɐɎɛ ɕɖɫɔɖɎɘɋɘɫɈ ð çɗɈɔɬɛè ɫɊɋɏ, ð ɥɐɫ ɊɈɔɩ ɓɔɈɔɈɫɊɋɓɜɫɈ ɖɋɆɑɫɍɔɈəɈɆɑɎ ə ɈɑɆɗɓɫɏ 
ɘɈɔɖɝɔɗɘɫ. ȳɆ ɈɫɊɒɫɓə ɈɫɊ ȾɋɓɇɋɖɵɆ, Ȩɋɇɋɖɓ ə ɕɫɍɓɫɛ ɘɈɔɖɆɛ ɓɫɐɔɑɎ ɓɋ ɕɔɈɋɖɘɆɈɗɥ Ɋɔ 
ɗɘɎɑɫɗɘɎɐɎ ɝɆɗɫɈ ɗɈɔɩɬ ɒɔɑɔɊɔɗɘɫ, ɘɔɒə ɏɔɉɔ ɘɖɆɓɗɐɖɎɕɜɫɥ ȧɆɛɆ ɒɫɗɘɎɘɢ ɍɓɆɝɓɔ ɇɫɑɢɞɋ 
ɫɓɊɎɈɫɊəɆɑɢɓɎɛ ɖɎɗ, ɓɫɌ ȾɋɓɇɋɖɵɔɈɆ, ɫ ɍɓɆɝɓɔ ɘɫɗɓɫɞɋ ɕɔɈôɥɍɆɓɆ ɍ ɏɔɉɔ ɘɔɉɔɝɆɗɓɔɤ 
ɗɘɎɑɫɗɘɎɐɔɤ. ȷɑəɛɆɤɝɎ ɋɚɋɐɘɓə ɐɔɓɜɋɖɘɓə ɘɖɆɓɗɐɖɎɕɜɫɤ ȾɋɓɇɋɖɵɆ ɏ ɈɫɊɊɆɤɝɎ ɓɆɑɋɌ-
ɓɋ ɒɆɏɗɘɋɖɓɔɗɘɫ ɔɖɐɋɗɘɖəɈɆɓɓɥ, ɒɎ ɈɫɊɝəɈɆɩɒɔ ɕɖɔɛɫɊɓɎɏ, ɓɆɈɫɘɢ əɌɎɘɐɔɈɎɏ ɛɆɖɆɐɘɋɖ 
ɜɫɩɬ ɖɔɇɔɘɎ. Ȩɋɇɋɖɓ ɕɖɆɜɤɈɆɈ ɫɓɆɐɞɋ: ɏɔɉɔ ɐɔɒɕɔɍɎɘɔɖɗɢɐɆ ɫɓɊɎɈɫɊəɆɑɢɓɫɗɘɢ ɈɎɐɑɤɝɆɑɆ 
ɕɔɈɋɖɓɋɓɓɥ Ɋɔ çɗɘɆɖɔɉɔ ɗɘɎɑɤè. ȭɆɈɊɥɐɎ ɜɢɔɒə ɘɖɆɓɗɐɖɎɕɜɫɥ ɗɕɖɎɏɒɆɩɘɢɗɥ ɒɆɏɌɋ ɥɐ 
ɗɆɒɔɗɘɫɏɓɎɏ ɘɈɫɖ, ɥɐɎɏ ɈɆɖɘɔ ɗɑəɛɆɘɎ ɓɋ ɘɆɐ çɍɆɖɆɊɎ ȧɆɛɆè,  ɥɐ çɍɆɖɆɊɎ ȨɋɇɋɖɓɆè. 

ȝɓɊɎɈɫɊəɆɑɢɓɫ ɖɎɗɎ ɫ ȾɋɓɇɋɖɵɆ, ɫ ȨɋɇɋɖɓɆ ɖɋɑɢɩɚɓɔ ɈɎɖɫɍɓɥɤɘɢɗɥ ɓɆ ɘɑɫ ɈɎɐɔ-
ɖɎɗɘɆɓɔɉɔ ɓɎɒɎ çɝəɌɔɉɔ ɒɆɘɋɖɫɆɑəè. ȵɔɊɫɇɓɆ ɗɎɘəɆɜɫɥ ɗɐɑɆɊɆɩɘɢɗɥ ɫ Ɉ ɫɓɞɎɛ ɆɈɘɔɖɫɈ, 
ɥɐɫ ɒɆɤɘɢ ɗɎɑɢɓə ɫɓɊɎɈɫɊəɆɑɢɓɫɗɘɢ. ȩɆɖɓɎɒ ɕɖɎɐɑɆɊɔɒ ɜɢɔɉɔ ɩ çȾɫɗɘɢ ɕôɩɗè Ɋɑɥ 
ɗɘɖəɓɓɔɉɔ ɐɈɆɖɘɋɘə (1991), ɗɘɈɔɖɋɓɎɛ ȱɋɔɓɫɊɔɒ ȩɖɆɇɔɈɗɢɐɎɒ ɥɐ ɘɖɆɓɗɐɖɎɕɜɫɬ ɛɔɖɔɈɎɛ 
ɒɫɓɫɆɘɤɖ ȲɎɐɔɑɎ ȱɋɔɓɘɔɈɎɝɆ. ȸɈɫɖ ɗɘɆɈ ɔɊɓɎɒ ɫɍ ɕɋɖɞɎɛ, ɓɆɕɎɗɆɓɎɛ ɐɔɒɕɔɍɎɘɔɖɔɒ 
ɕɫɗɑɥ ɕɋɖɋɬɍɊə Ɋɔ ȷȾȦ. ȴɗɢ ɟɔ ɖɔɍɕɔɈɫɊɆɩ ȱ. ȩɖɆɇɔɈɗɢɐɎɏ ɕɖɔ ɔɇɗɘɆɈɎɓɎ ɏɔɉɔ ɕɔɥɈɎ: 
çȨɌɋ ɕɫɗɑɥ ɒɋɓɋ Ɋɔ ȦɒɋɖɎɐɎ ɕɋɖɋɬɛɆɈ ɐɎɬɈɗɢɐɎɏ ȰɈɆɖɘɋɘ ɫɒɋɓɫ ȱɋɔɓɘɔɈɎɝɆ ð ɊəɌɋ 
ɊɔɇɖɎɏ, ɊɎɓɆɒɫɝɓɎɏ ɐɔɑɋɐɘɎɈ. ȳɋɈɊɔɈɍɫ ɕɫɗɑɥ ɕɋɖɋɬɍɊə ɈɔɓɎ ɖɔɍɕɆɑɎɗɥ, Ɇɑɋ ɗɕɔɝɆɘ-
ɐə ɆɐɘɎɈɓɔ ɈɎɗɘəɕɆɑɎ. ȵɆɒôɥɘɆɤ, ɓɆ ɇɫɗ ɈɔɓɎ ɍɫɉɖɆɑɎ ɥɐəɗɢ Ɇɇɗɔɑɤɘɓɔ ɓɫɐɝɋɒɓə, 
ɗɑɆɇɋɓɢɐə ɕôɩɗɐə, ɥɐɆ ɓɫɇɎɘɔ ɓɆɑɋɌɎɘɢ ȱɋɔɓɘɔɈɎɝə. Ʌ ɕɔɊəɒɆɈ: ñɅɐ Ɍɋ ɘɆɐ? ȰɈɆ-
ɖɘɋɘ ɒɆɩ ɫɒôɥ ȱɋɔɓɘɔɈɎɝɆ, Ɇ ɓɋɒɆ ɝɔɉɔ ɉɖɆɘɎ ɗɆɒɔɉɔ ȱɋɔɓɘɔɈɎɝɆò. ȝ ɘɔɊɫ ɥ ɍɖɔ-
ɇɎɈ Ɋɑɥ ɓɎɛ ɞɫɗɘɢ ɘɖɆɓɗɐɖɎɕɜɫɏ ɛɔɖɫɈ...è [ȱɫɓɫɬ. ȵɋɖɋɛɖɋɗɘɥ. ȦɐɜɋɓɘɎ, 2018, ɗ. 279]. 

Ȫɑɥ ɘɖɆɓɗɐɖɎɕɜɫɏ ȩɖɆɇɔɈɗɢɐɎɏ ɔɇɖɆɈ ɓɆɏɈɫɊɔɒɫɞɫ ɛɔɖɔɈɫ ɘɈɔɖɎ ȱɋɔɓɘɔɈɎɝɆ: 
çȿɋɊɖɎɐè, çȪəɊɆɖɎɐè, çȰɔɍɆɐɆ ɓɋɗəɘɢè, çȩɋɏ-ɏɆ ɗɢɔɉɔɊɓɫè, çȬɋɓɝɎɝɔɐ-
ɇɖɋɓɝɎɝɔɐè, çȳɆɊ ɖɫɝɐɔɤ ɇɋɖɋɌɐɔɒè. ȲɋɑɔɊɎɝɓɆ ɫ ɉɆɖɒɔɓɫɝɓɆ ɇəɊɔɈɆ ɐɔɌɓɔɬ ɕôɩɗɎ Ɉ 
ɜɫɑɔɒə ɈɫɊɘɈɔɖɤɩ ɗɘɖəɐɘəɖə ɔɖɎɵɫɓɆɑə (ɫɓɔɊɫ ɗɐɔɖɔɝɋɓɔ ɐɫɑɢɐɫɗɘɢ ɕɔɈɘɔɖɫɈ ɚɖɆɍ Ɇɇɔ 
ɐəɕɑɋɘɫɈ, ɟɔ ɍəɒɔɈɑɋɓɔ, ɔɝɋɈɎɊɓɔ, ɈɫɊɗəɘɓɫɗɘɤ ɗɑɔɈɋɗɓɔɉɔ ɘɋɐɗɘə). ȴɖɎɵɫɓɆɑɢɓɫ ɘɔɓɆ-
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ɑɢɓɔɗɘɫ ȱɋɔɓɘɔɈɎɝɆ ɗɐɖɫɍɢ ɍɇɋɖɋɌɋɓɫ. ɅɗɓɆ ɖɫɝ, ɓɋɍɒɫɓɓɎɒɎ ɍɆɑɎɞɆɤɘɢɗɥ ɔɇɖɆɍɓɫɗɘɢ 
ɫ ɛɆɖɆɐɘɋɖ ɐɔɌɓɔɬ ɕɫɗɓɫ. ȴɊɓɆɐ ɚɆɐɘəɖɆ ɔɖɎɉɫɓɆɑə ɍɆɍɓɆɩ ɫɗɘɔɘɓɔɬ ɕɋɖɋɖɔɇɐɎ ɈɫɊɕɔ-
ɈɫɊɓɔ Ɋɔ ɘɋɛɓɫɝɓɎɛ ɫ ɈɎɖɆɍɔɈɎɛ ɒɔɌɑɎɈɔɗɘɋɏ ɗɘɖəɓɓɔɉɔ ɐɈɆɖɘɋɘə: ɍɒɫɓɤɤɘɢɗɥ ɔɐɘɆɈɓɫ 
ɖɔɍɘɆɞəɈɆɓɓɥ ɒɋɑɔɊɎɝɓɎɛ ɑɫɓɫɏ, ɞɎɖɔɐɔ əɌɎɈɆɤɘɢɗɥ ɊɈɔɍɈəɝɝɥ ɫ ɓɆɈɫɘɢ ɋɑɋɒɋɓɘɎ 
ɕɔɑɫɚɔɓɫɬ Ɉ ɕɆɖɘɫɬ ɔɊɓɔɉɔ ɫɓɗɘɖəɒɋɓɘɆ, ɍɆɗɘɔɗɔɈəɤɘɢɗɥ ɕɫɊɐɖɋɗɑɋɓɓɥ ɔɐɖɋɒɎɛ ɓɔɘ ɒɋ-
ɑɔɊɎɝɓɔɬ ɑɫɓɫɬ ɫɓɞɎɒ ɫɓɗɘɖəɒɋɓɘɔɒ ɘɔɟɔ. ȸɔɝɓɫ ɐəɕɑɋɘɓɫ ɕɔɈɘɔɖɎ, ɓɋ ɈɎɕɎɗɆɓɫ ə ȱɋ-
ɔɓɘɔɈɎɝɆ ɔɐɖɋɒɔ, Ɇ ɕɔɍɓɆɝɋɓɫ ɍɓɆɐɔɒ ɖɋɕɖɎɍɎ, ə ȩɖɆɇɔɈɗɢɐɔɉɔ ɍɆɈɌɊɎ ɈɎɐɑɆɊɋɓɫ ɕɔ-
ɫɓɞɔɒə ɫ ɕɋɖɋɘɈɔɖɤɤɘɢɗɥ ɓɆ ɗɈɔɩɖɫɊɓɫ çɗɘɖɔɉɫ ɈɆɖɫɆɜɫɬè ð ɊɔɈɔɑɫ ɈɎɉɆɊɑɎɈɫ, ɈɎɐɔɓɆɓɫ 
ɍ ɚɆɓɘɆɍɫɩɤ ɫ ɉɆɖɓɎɒ ɗɒɆɐɔɒ. ȵɔɗɘɫɏɓɔ ɍɆɗɘɔɗɔɈəɤɘɢɗɥ ɗɕɋɜɫɆɑɢɓɫ ɕɖɎɏɔɒɎ ɉɖɎ ɓɆ 
ɗɘɖəɓɓɎɛ, Ɉ ɘɔɒə ɝɎɗɑɫ ɍɆɕɔɍɎɝɋɓɫ ɍ ɆɖɗɋɓɆɑə çɖɔɍɞɎɖɋɓɎɛ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɎɛ ɘɋɛ-
ɓɫɐè: sul ponticello , sul tasto, col legno, ɚɑɆɌɔɑɋɘɎ, ɕɫɜɎɐɆɘɔ ɑɫɈɔɤ ɖəɐɔɤ, ɕɫɜɎɐɆɘɔ 
ɓɫɉɘɥɒɎ, ɍɆɘɎɗɐɆɓɓɥ ɗɘɖəɓɎ ɓɫɉɘɥɒɎ ɑɫɈɔɬ ɖəɐɎ, ɘɖɋɒɔɑɔ ɫ ɘɖɋɑɫ, ɗɒɎɝɐɔɈɎɏ ɖɎɐɔɞɋɘ, 
ɕɋɖɐəɗɫɏɓɫ ɋɚɋɐɘɎ, ɗɐɔɖɊɆɘəɖɆ ɘɔɟɔ. ȨɎɐɔɖɎɗɘɆɓɫ ɕɋɖɋɛɖɋɟɋɓɓɥ ɕɆɖɘɫɏ ɊɈɔɛ ɫɓɗɘɖə-
ɒɋɓɘɫɈ ɕɖɎ ɖəɗɫ ɒɋɑɔɊɫɬ ɕɆɖɆɑɋɑɢɓɎɒɎ ɫɓɘɋɖɈɆɑɆɒɎ, Ɇ ɘɆɐɔɌ ɘɋɒɇɖɔɈɆ ɗɈɔɩɖɫɊɓɫɗɘɢ 
ɓɎɌɓɫɛ ɗɘɖəɓ. ȨɋɖɘɎɐɆɑɢɓɋ ɖɔɍɘɆɞəɈɆɓɓɥ ɫɓɗɘɖəɒɋɓɘɫɈ ɝɆɗɘɔ ɓɋɕɖɥɒɋ: Ɉɋɖɛɓɫɏ ɒɋ-
ɑɔɊɎɝɓɎɏ ɉɔɑɔɗ ɊɔɖəɝɆɩɘɢɗɥ ɈɎɗɔɐɫɏ Ɉɫɔɑɔɓɝɋɑɫ ɘɆ ɫɓ. 

Ȩɗɋ ɜɋ ɗɘɈɔɖɤɩ ɘɋɒɇɖɔɈɋ ɖɫɍɓɔɒɆɓɫɘɘɥ ɫ ɍɆɉɔɗɘɖɤɩ ɈɎɖɆɍɓɫɗɘɢ ɒəɍɎɐɎ. ȝɓɗɘɖə-
ɒɋɓɘəɈɆɓɓɥ ȩɖɆɇɔɈɗɢɐɔɉɔ ɈɎɊɆɩ ɖəɐə ɗəɝɆɗɓɔɉɔ ɆɈɘɔɖɆ, ɝəɘɑɎɈɔɉɔ Ɋɔ ɘɋɒɇɖə ɥɐ Ɋɔ 
ɗɆɒɔɗɘɫɏɓɔɉɔ ɈɎɖɆɍɔɈɔɉɔ ɍɆɗɔɇə ɫ ɓɋɇɆɏɊəɌɔɉɔ Ɋɔ ɓɔɈɫɘɓɫɛ ɕɖɎɏɔɒɫɈ ɫɓɗɘɖəɒɋɓɘɆɑɢ-
ɓɔɬ ɉɖɎ. ȝɓɗɘɖəɒɋɓɘəɈɆɓɓɥ ɜɫɑɐɔɒ ɓɋɗɘɆɓɊɆɖɘɓɋ, ɫɓɔɊɫ Ɋɋɟɔ ɖɎɍɎɐɔɈɆɓɋ, Ɇɑɋ ɍɆɈɌɊɎ 
Ɋɋɒɔɓɗɘɖəɩ ɗɈɫɌɎɏ ɓɋəɕɋɖɋɊɌɋɓɎɏ ɕɔɉɑɥɊ ɓɆ ɍɆɉɆɑɢɓɔɈɫɊɔɒɫ ɛɔɖɔɈɫ ɘɈɔɖɎ. ȸɖɆɓɗɐ-
ɖɎɕɜɫɬ ȩɖɆɇɔɈɗɢɐɔɉɔ ɕɋɖɋɐɎɊɆɤɘɢ ɒɫɗɘɔɐ ɒɫɌ əɐɖɆɬɓɗɢɐɔɤ ɐɑɆɗɎɐɔɤ ɫ ɓɔɈɫɘɓɫɒ ɫɓ-
ɗɘɖəɒɋɓɘɆɑɢɓɎɒ ɕɎɗɢɒɔɒ, Ɇ ɜɋ ɍɇɆɉɆɝəɩ ɓɆɞə ɗəɝɆɗɓə ɐəɑɢɘəɖə, ɖɔɇɎɘɢ ɬɬ ɇɫɑɢɞ ɜɫɑɫ-
ɗɓɔɤ ɏ ɈɫɊɐɖɎɘɔɤ Ɋɔ ɔɓɔɈɑɋɓɓɥ. ȩɖɆɇɔɈɗɢɐɎɏ ɈɫɊɊɆɈɓɆ ɜɫɐɆɈɎɘɢɗɥ ɓɔɈɎɒɎ Ɇɇɔ ɖɫɊɐɔ 
ɈɌɎɈɆɓɎɒɎ ɕɖɎɏɔɒɆɒɎ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɔɉɔ ɕɎɗɢɒɆ ɫ ɞɎɖɔɐɔ ɬɛ ɍɆɗɘɔɗɔɈəɩ. ȲɫɓɑɎ-
Ɉɫɗɘɢ ɇɆɖɈ, ɖɋɘɋɑɢɓɆ ɘɋɒɇɖɔɈɆ çɕɖɔɖɔɇɑɋɓɫɗɘɢè ɐɔɌɓɔɬ ɑɫɓɫɬ ɕɖɎɗəɘɓɫ Ɉ əɗɫɛ ɘɈɔɖɆɛ ɫ 
ɗɘɆɑɎ ɕɔɒɫɘɓɔɤ ɖɎɗɔɤ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɉɔ ɒɎɗɑɋɓɓɥ ɒɎɘɜɥ. ȼɋ ɓɋ ɒɔɉɑɔ ɓɋ ɕɖɔɥɈɎɘɎɗɥ 
ɓɆɈɫɘɢ ɘɔɊɫ, ɐɔɑɎ Ɉɫɓ ɕɖɆɜɤɈɆɈ ɍ çɝəɌɎɒè ɒɆɘɋɖɫɆɑɔɒ. ȰɈɆɖɘɋɘɓɫ ɘɖɆɓɗɐɖɎɕɜɫɬ ɛɔɖɫɈ 
ȱɋɔɓɘɔɈɎɝɆ ɒɔɌəɘɢ ɗɘɆɘɎ ɈɆɌɑɎɈɔɤ ɝɆɗɘɐɔɤ əɐɖɆɬɓɗɢɐɔɉɔ ɐɆɒɋɖɓɔɉɔ ɖɋɕɋɖɘəɆɖə, 
ɔɗɐɫɑɢɐɎ Ɉ ɓɎɛ ɈɊɆɑɔ ɗɕɔɑəɝɆɩɘɢɗɥ əɐɖɆɬɓɗɢɐɆ ɐɑɆɗɎɐɆ ɫ ɒɔɊɋɖɓɋ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɋ ɕɎɗɢ-
ɒɔ, Ɇ ɒɎɗɘɋɜɢɐɎɏ ɗɎɑəɋɘ ȱɋɔɓɘɔɈɎɝɆ ɈɫɊɘɫɓɋɓɎɏ ɫɓɊɎɈɫɊəɆɑɢɓɎɒ ɗɘɎɑɋɒ ȩɖɆɇɔɈɗɢɐɔɉɔ. 

ȨɎɗɓɔɈɐɎ ɘɆ ɕɋɖɗɕɋɐɘɎɈɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȴɖɐɋɗɘɖɔɈɆ Ɇɇɔ ɐɆɒɋɖɓɆ ɘɖɆɓɗɐ-
ɖɎɕɜɫɥ ɝəɌɔɉɔ ɘɈɔɖə, ɥɐɟɔ ɈɔɓɆ ɈɎɐɔɓɆɓɆ ɐɔɒɕɔɍɎɘɔɖɔɒ-ɒɆɏɗɘɖɔɒ ɍ ɥɗɐɖɆɈɔɤ ɫɓɊɎ-
ɈɫɊəɆɑɢɓɫɗɘɤ, ɍɆɈɌɊɎ ɒɫɗɘɎɘɢ ə ɗɔɇɫ ɈɫɊɇɎɘɔɐ ɏɔɉɔ ɔɗɔɇɎɗɘɔɗɘɫ. ȧɆ ɇɫɑɢɞɋ, ɓɋ ɑɎɞɋ Ɉɫ-
ɊɔɇɖɆɌəɩ ɔɗɔɇɑɎɈɔɗɘɫ ɏɔɉɔ ɘɈɔɖɝɔɬ ɒɆɓɋɖɎ, Ɇɑɋ ɒɔɌɋ ɓɋɗɘɎ ɓɆ ɗɔɇɫ ɗɑɫɊɎ ɇɫɔɉɖɆɚɫɬ, 
ɕɋɖɎɕɋɘɫɏ ɌɎɘɘɥ ɝɎ ɓɆɈɐɔɑɎɞɓɫɛ ɕɔɊɫɏ, Ɇ ɗɆɒɆ ɕɔɥɈɆ ɘɖɆɓɗɐɖɎɕɜɫɬ ɓɋɖɫɊɐɔ ɇəɈɆɩ ɍə-
ɒɔɈɑɋɓɆ ɈɎɕɆɊɐɔɈɎɒ ɍɇɫɉɔɒ ɔɇɗɘɆɈɎɓ (ɔɝɋɈɎɊɓɔ, ɝɆɗɘɫɞɋ, ɓɫɌ ɕɔɥɈɆ ɈɑɆɗɓɎɛ ɘɈɔɖɫɈ). 
ȵɖɎ ɆɓɆɑɫɍɫ ɘɖɆɓɗɐɖɎɕɜɫɬ ɩ ɒɔɌɑɎɈɫɗɘɢ ɑɋɉɐɔ ɈɫɊɊɫɑɎɘɎ çɗɈɔɩè ɈɫɊ çɝəɌɔɉɔè, ɘɔɒə 
ɈɔɓɎ ɔɗɔɇɑɎɈɔ ɓɆɔɝɓɔ ɕɔɐɆɍəɤɘɢ, ɓɆɗɐɫɑɢɐɎ ɕɔ-ɖɫɍɓɔɒə ɈɎɊɆɘɓɫ ɒɎɘɜɫ ɒɔɌəɘɢ 
ɕɖɆɜɤɈɆɘɎ ɍ çɝəɌɎɒè ɒɆɘɋɖɫɆɑɔɒ, ɍɆɑɎɞɆɤɝɎɗɢ ɕɖɎ ɜɢɔɒə ɈɫɖɓɎɒɎ Ɋəɛə ɔɖɎɵɫ-
ɓɆɑə ɏ ɫɗɘɔɘɓɔ ɓɋ ɕɋɖɋɖɔɇɑɥɤɝɎ ɘɋɐɗɘ.  

ȭɆ ɒɋɌɆɒɎ ɜɢɔɉɔ ɊɔɗɑɫɊɌɋɓɓɥ ɍɆɑɎɞɆɤɘɢɗɥ ɈɎɕɆɊɐɎ ɇɫɑɢɞ ɉɑɎɇɔɐɔɉɔ Ɉɘɖə-
ɝɆɓɓɥ ə çɝəɌɎɏè ɕɖɔɊəɐɘ, ɐɔɑɎ ɓɆ ɔɗɓɔɈɫ ɍɆɕɔɍɎɝɋɓɔɉɔ ɒɆɘɋɖɫɆɑə Ɉ ɕɖɔɜɋɗɫ ɏɔɉɔ 
ɘɖɆɓɗɚɔɖɒɆɜɫɬ ɕɔɗɘɆɩ ɉɋɘɢ ɫɓɞɎɏ ɘɈɫɖ, ɓɔɈɫ ɗɒɎɗɑɎ ɥɐɔɉɔ ɕɋɖɋɐɖɎɈɆɤɘɢ ɗɒɎɗɑɎ ɕɋɖ-
ɞɔɊɌɋɖɋɑɆ. ȹ ɖɔɍɉɑɥɓəɘɎɛ ɘɖɆɓɗɐɖɎɕɜɫɥɛ Ȧ. ȨɋɇɋɖɓɆ, Ȧ. ȾɋɓɇɋɖɵɆ ɫ ȱ. ȩɖɆɇɔɈɗɢɐɔɉɔ 
ɊɔɊɆɓɫ ɋɑɋɒɋɓɘɎ ɓɋ ɗəɕɋɖɋɝɆɘɢ ɕɋɖɞɔɊɌɋɖɋɑɆɒ, ɔɗɐɫɑɢɐɎ ɓɋ ɗɐɆɗɔɈəɤɘɢ ɉɔɑɔɈɓɎɛ 
ɘɈɔɖɝɎɛ ɕɖɎɓɜɎɕɫɈ, ɍɆ ɥɐɎɒɎ ɕɖɆɜɤɈɆɑɎ ȯ. ȷ. ȧɆɛ ɫ Ȳ. ȱɋɔɓɘɔɈɎɝ. ȴɊɓɆɐ ɜɢɔɉɔ ɓɋ 
ɒɔɌɓɆ ɗɐɆɍɆɘɎ ɕɖɔ Ɉɫɑɢɓɫ ɈɆɖɫɆɜɫɏɓɫ ɜɎɐɑɎ ɓɆ çɝəɌəè (Ɇ ɝɆɗɔɒ ɫ ɓɆ çɗɈɔɤè) ɘɋɒə 



ʊʝʦʨʝʪʠʯʥʽ ʪʘ ʽʩʪʦʨʠʯʥʽ ʘʩʧʝʢʪʠ ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʾ ʽ ʚʠʢʦʥʘʚʩʴʢʦʾ ʧʨʘʢʪʠʢʠ 

122 ISSN 2522-4190 (print) ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. 2025. ɺʠʧ. 144 

ȱ. ȧɋɘɛɔɈɋɓɆ, ȯ. ȧɖɆɒɗɆ Ɇɇɔ ɫɓɞɎɛ ɐɔɒɕɔɍɎɘɔɖɫɈ XIX  ɗɘɔɑɫɘɘɥ, Ɇ Ɉ ȻȻ ɗɘɔɖɫɝɝɫ ɕɖɎ-
ɐɑɆɊɫɈ ɗəɘɘɩɈɔɉɔ ɕɋɖɋɔɗɒɎɗɑɋɓɓɥ çɝəɌɔɬè ɘɋɒɎ Ɉ ɌɆɓɖɫ ɈɆɖɫɆɜɫɏ ɗɘɆɑɔ ɟɋ ɇɫɑɢɞɋ. 
ȴɗɔɇɑɎɈə ɉɖəɕə çɗɒɎɗɑɔɈɎɛ ɘɖɆɓɗɚɔɖɒɋɖɫɈè ɗɐɑɆɊɆɤɘɢ ɕɔɑɫɗɘɎɑɫɗɘɎɝɓɫ ɘɈɔɖɎ ɕɔɗɘ-
ɒɔɊɋɖɓɔɉɔ ɓɆɕɖɥɒə, Ɋɋ ɆɈɘɔɖ ɗɈɫɊɔɒɔ ɕɖɆɜɤɩ ɍ çɝəɌɎɒɎè ɗɘɎɑɢɔɈɎɒɎ ɒɔɊɋɑɥɒɎ, 
ɈɎɖɔɟəɤɝɎ ɍ ɓɎɛ ɈɑɆɗɓɫ ɐɔɓɜɋɕɜɫɬ. ȵɔɐɆɍɔɈɫ ɕɖɎɐɑɆɊɎ ɘɆɐɔɉɔ ɕɫɊɛɔɊə ð ȷɎɒɚɔɓɫɥ 
ȱ. ȧɋɖɫɔ, ɔɕɋɖɆ Ȧ. ȵəɗɗɋɖɆ çȨɆɞ ȺɆəɗɘè (çVotre Faustè) Ɇɇɔ ɈɌɋ ɍɉɆɊəɈɆɓɎɏ Ȩɫɔɑɔɓ-
ɝɋɑɢɓɎɏ ɐɔɓɜɋɖɘ Ȧ. ȾɋɓɇɋɖɵɆ ð ɥɈɓɎɏ ɕɖɔɈɫɗɓɎɐ ɕɫɍɓɫɞɔɉɔ ɕɔɗɘɒɔɊɋɖɓɫɍɒə. Ȫɔ-
ɗɑɫɊɌɋɓɓɥ ɈɍɆɩɒɔɊɫɬ ɘɆ ɗɕɫɈɈɫɊɓɔɞɋɓɓɥ ə ɕɔɊɫɇɓɎɛ ɘɈɔɖɆɛ çɗɈɔɉɔè ɫ çɍɆɕɔɍɎɝɋɓɔɉɔè 
ɒɆɩ ɍɓɆɝɓə ɕɋɖɗɕɋɐɘɎɈə, ɔɗɐɫɑɢɐɎ ɘɆɐɆ ɈɍɆɩɒɔɊɫɥ ɈɫɊɇəɈɆɩɘɢɗɥ ɓɆ ɖɫɍɓɎɛ ɖɫɈɓɥɛ ɒə-
ɍɎɝɓɔɬ ɒɔɈɎ ɫ ɚɔɖɒɎ, ɝɆɗɔɒ ɫɗɘɔɘɓɔ ɍɒɫɓɤɤɝɎ ɔɗɓɔɈɓɫ ɒəɍɎɝɓɫ ɐɔɒɕɔɓɋɓɘɎ ð ɘɆɐɫ, 
ɕɖɎɒɫɖɔɒ, ɥɐ ɘɋɒɆɘɎɍɒ Ɇɇɔ ɐɔɒɕɔɍɎɘɔɖɗɢɐɆ ɘɋɛɓɫɐɆ. ȼɥ ɍɒɫɓɆ ɊɆɑɋɐɔ ɓɋ ɍɆɈɌɊɎ 
ɈɫɊɇəɈɆɩɘɢɗɥ ə çɕɔɍɎɘɎɈɓɎɏè ɇɫɐ, ɆɊɌɋ ɈɫɊɔɒɫ ɈɎɕɆɊɐɎ, ɐɔɑɎ çɝəɌɎɏè ɒɆɘɋɖɫɆɑ ɍɆ-
ɍɓɆɩ ɍɇɫɊɓɋɓɓɥ, ɍɒɫɗɘɔɈɓɔɉɔ ɗɕɖɔɟɋɓɓɥ, ɕɖɔɚɆɓɆɜɫɬ, ɈəɑɢɵɆɖɎɍɆɜɫɬ, ɘɔɇɘɔ ɈɘɖɆɝɆɩ 
ɗɈɔɬ ɈɆɌɑɎɈɫ ɔɍɓɆɐɎ, ɓɋ ɓɆɇəɈɆɤɝɎ ɆɊɋɐɈɆɘɓɎɛ ɓɔɈɎɛ ɖɎɗ. ȧɆɑɆɓɗəɈɆɓɓɥ ɒɫɌ çɗɈɔɬɒè 
ɫ çɝəɌɎɒè ɘɆɐɔɌ ɈɫɊɫɉɖɆɩ ɈɆɌɑɎɈə ɖɔɑɢ ɥɐ ɐɔɒəɓɫɐɆɜɫɏɓɎɏ ɍɆɗɫɇ, ɍɓɆɝɓɔɤ ɒɫɖɔɤ 
ɈɎɍɓɆɝɆɩ ɛɆɖɆɐɘɋɖ ɘɆ ɊɫɩɈɫɗɘɢ ɐɔɒəɓɫɐɆɜɫɬ ɒɎɘɜɥ ɍ ɖɫɍɓɎɒɎ ɗɔɜɫɆɑɢɓɎɒɎ ɗɋɖɋɊɔ-
ɈɎɟɆɒɎ. ȲɆɏɇəɘɓɩ ɊɔɗɑɫɊɌɋɓɓɥ ɜɎɛ ɆɗɕɋɐɘɫɈ ɕɔɉɑɎɇɎɘɢ ɓɆɞɋ ɖɔɍəɒɫɓɓɥ ɗəɘɓɔɗɘɫ 
ɒəɍɎɐɎ ɥɐ ɒɎɗɘɋɜɘɈɆ. 
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M ANIFESTATIONS OF COMPOSER 'S INDIVIDUALITY IN TRANSCRIPTIONS  

Relevance of the study. Composerôs individuality is one of the key concepts in contempo-

rary musical discourse. Its study requires a variety of approaches ð philosophical, aesthetic, histor-

ical, psychological, sociological, cultural, biographical, etc. However, the essence of a composer's in-

dividuality cannot be understood without a professional analysis of the musical structure of a work. 

The Main objective of the study is to specify the dialectic of interaction between the typi-

cal (collective, well-known) and the atypical (individual) at the level of instrumentation in the work 

of artists of the 20th and 21st centuries. The methodology of the study is technological and com-

parative analysis applied in various dimensions: since the subject of consideration is transcriptions, 

they are compared with each other, but also with their prototypes. 

Results and conclusions. Webern's main method of working with the original in his orches-

tral transcription of Bach's 6-voice Ricercar from óThe Musical Offeringô is a motivic and thematic 

analysis of the source material and the presentation of the results of this analysis through orchestra-

tion. Karl Dahlhaus calls this method óanalytical instrumentationô (Dahlhaus C., 1978, p. 181). Its 

essence is to assign different motifs to different instruments and thus, with the help of timbral dif-

ferences, emphasise the motivic and thematic structure of the fugue and the functional difference 

between the motifs. The constant timbral recolouring of the melodic lines in Ricercar's transcription 

is used by Webern to clearly define the form of the work, which unfolds as a pulsation of thematic 

saturation and relaxation. In his transcription of Bach's organ prelude and fugue in E flat major, 

Schoenberg, compared to Webern, resorts to a fundamentally different, much more traditional or-

chestral style characteristic of the late Romantic period. Both works ð by Schoenberg and Webern 

ð are directly related to Bach's musical ideas and complement them well. However, the ways in 

which two orchestrators interact with óborrowedô material in them differ significantly, in accord-

ance with the priorities that the two artists realised in their own work. The individual traits of the 

composers' personalities are vividly manifested in Leonid Hrabovsky's Six Pieces for String Quartet 

(1991), created as transcriptions of M. Leontovich's choral miniatures. The melodic and harmonic 

structure of each piece generally reproduces the structure of the original. Leontovych's tonality and 

the musical character are preserved, as well. However, the texture of the original undergoes signifi-

cant reworking in accordance with the performance capabilities of the string quartet. Various tech-

niques of playing the strings are used, including those borrowed from extended performance tech-

niques which appear in the original works by Hrabovsky. Instead of precise repetition of the origi-

nal couplets Hrabovsky always presents a sort of óstrict variationsô. When analysing the transcrip-

tion, it is especially easy to separate the óoriginalô from the ñborrowedò, so they particularly clearly 

show how differently outstanding artists can work with ñborrowedò material, while remaining faith-

ful to the spirit of the original and without significantly altering its text. 

Keywords: composerôs individuality, collective experience, transcription, original and 

borrowed, comprehensibility , motivic and thematic analysis, analytical instrumentation, new 

instrumental techniques.. 
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çȨȫȳȫȼȝȯȷɂȰȝ ȝȩȶȮè ȪȱɅ ȴȶȰȫȷȸȶȹ ȨȝȸȴȱɂȪȦ 

ȱɄȸȴȷȱȦȨȷɂȰȴȩȴ:  ȷȵȫȼȮȺȝȰȦ ȲȹȭȮȽȳȴȞ 

ȪȶȦȲȦȸȹȶȩȝȞ Ȩ ȦȱȫȦȸȴȶȮȽȳȝȯ ȰȴȲȵȴȭȮȼȝȞ 

ʇʨʦʘʥʘʣʽʟʦʚʘʥʦ ʪʚʽʨ ɺʽʪʦʣʴʜʘ ʃʶʪʦʩʣʘʚʩʴʢʦʛʦ çɺʝʥʝʮʽʡʩʴʢʽ ʽʛʨʠè ʜʣʷ ʦʨʢʝʩʪʨʫ ʚ ʢʦʥ-

ʪʝʢʩʪʽ ʟʘʩʪʦʩʫʚʘʥʥʷ ʧʨʠʥʮʠʧʽʚ ʤʫʟʠʯʥʦʾ (ʟʦʢʨʝʤʘ, ʽʛʨʦʚʦʾ) ʜʨʘʤʘʪʫʨʛʽʾ, ʱʦ ʨʝʘʣʽʟʫʶʪʴʩʷ ʟʘ-

ʩʦʙʘʤʠ ʪʝʤʙʨʦʚʦʾ ʦʨʛʘʥʽʟʘʮʽʾ ʪʘ ʢʦʥʪʨʦʣʴʦʚʘʥʦʾ ʘʣʝʘʪʦʨʠʢʠ. ɼʝʪʘʣʴʥʦ ʨʦʟʛʣʷʥʫʪʦ ʩʧʝʮʠʬʽʢʫ 

ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʾ ʪʝʭʥʽʢʠ, ʱʦ ʧʦʣʷʛʘʻ ʫ ʧʦʻʜʥʘʥʥʽ ʬʽʢʩʦʚʘʥʦʛʦ ʟʚʫʢʦʚʠʩʦʪʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʟ 

ʯʘʩʦʚʦʶ ʚʘʨʽʘʪʠʚʥʽʩʪʶ, ʷʢʫ ʨʝʘʣʽʟʫʶʪʴ ʚʠʢʦʥʘʚʮʽ. ɺʠʷʚʣʝʥʦ ʢʣʶʯʦʚʽ ʧʨʠʥʮʠʧʠ ʬʦʨʤʫʚʘʥʥʷ 

ʤʫʟʠʯʥʦʾ ʪʢʘʥʠʥʠ, ʟʦʢʨʝʤʘ ʯʝʨʛʫʚʘʥʥʷ ʪʘ ʚʟʘʻʤʦʜʽʶ ʩʪʘʪʠʯʥʠʭ ʽ ʜʠʥʘʤʽʯʥʠʭ ʟʚʫʢʦʚʠʭ ʤʘʩ, 

ʱʦ ʟʤʽʥʶʶʪʴʩʷ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʣʦʛʽʢʠ ʜʨʘʤʘʪʫʨʛʽʯʥʦʛʦ ʨʦʟʛʦʨʪʘʥʥʷ. ʋ ʢʦʥʪʝʢʩʪʽ ʢʦʥʪʨʦʣʴʦʚʘ-

ʥʦʾ ʘʣʝʘʪʦʨʠʢʠ ʃʶʪʦʩʣʘʚʩʴʢʦʛʦ ʧʦʢʘʟʘʥʦ, ʷʢ ʢʦʤʧʦʟʠʪʦʨ ʟʙʝʨʽʛʘʻ ʩʪʨʫʢʪʫʨʥʫ ʮʽʣʽʩʥʽʩʪʴ ʪʚʦ-

ʨʫ, ʚʦʜʥʦʯʘʩ ʟʘʣʠʰʘʶʯʠ ʚʠʢʦʥʘʚʮʷʤ ʧʝʚʥʫ ʩʚʦʙʦʜʫ ʚ ʤʝʞʘʭ ʯʽʪʢʦ ʚʠʟʥʘʯʝʥʠʭ ʨʘʤʦʢ. ɸʥʘʣʽʟ 

ʟʚʫʯʘʥʥʷ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʠʭ ʛʨʫʧ ʜʦʟʚʦʣʠʚ ʚʠʷʚʠʪʠ ʩʚʦʻʨʽʜʥʫ çʛʨʫ ʪʝʤʙʨʽʚè, ʱʦ ʧʦʩʪʘʻ ʷʢ 

ʬʦʨʤʦʪʚʦʨʯʠʡ ʯʠʥʥʠʢ. ɼʦʚʝʜʝʥʦ, ʱʦ ʫ ʩʚʦʻʤʫ ʧʝʨʰʦʤʫ ʪʚʦʨʽ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʘʣʝʘʪʦʨʠʯʥʦʾ 

ʪʝʭʥʽʢʠ ʢʦʤʧʦʟʠʪʦʨ ʩʪʚʦʨʠʚ ʩʚʦʻʨʽʜʥʠʡ çʽʥʩʪʨʫʤʝʥʪʘʣʴʥʠʡ ʪʝʘʪʨè, ʚʠʚʽʚʰʠ ʥʘ ʧʝʨʰʠʡ ʧʣʘʥ 

ʪʝʤʙʨ ʫ ʥʝ ʚʣʘʩʪʠʚʽʡ ʡʦʤʫ ʷʢʦʩʪʽ ð ʷʢ ʟʘʩʽʙ ʬʦʨʤʦʪʚʦʨʝʥʥʷ. ʇʨʦʘʥʘʣʽʟʦʚʘʥʦ ʩʧʦʩʦʙʠ ʚʟʘʻ-

ʤʦʜʽʾ ʪʝʤʙʨʦʚʠʭ ʰʘʨʽʚ, ʧʦʩʪʫʧʦʚʦʛʦ ʜʨʘʤʘʪʫʨʛʽʯʥʦʛʦ ʥʘʨʦʱʝʥʥʷ, ʚʚʝʜʝʥʥʷ ʩʦʣʴʥʦʛʦ ʽʥʩʪʨʫ-

ʤʝʥʪʘ, ʘ ʪʘʢʦʞ ʢʫʣʴʤʽʥʘʮʽʡʥʦʛʦ ʟʘʩʪʦʩʫʚʘʥʥʷ ʧʦʚʥʦʛʦ ʦʨʢʝʩʪʨʦʚʦʛʦ ʘʨʩʝʥʘʣʫ ʫ ʬʽʥʘʣʽ ʢʦʤ-

ʧʦʟʠʮʽʾ. ʂʦʤʧʦʟʠʪʦʨ ʧʨʘʛʥʝ ʩʪʚʦʨʠʪʠ ʤʘʪʝʨʽʘʣ, ʱʦ ʧʨʠʨʦʜʥʦ ʚʽʜʧʦʚʽʜʘʻ ʤʦʞʣʠʚʦʩʪʷʤ ʢʦʞʥʦ-

ʛʦ ʽʥʩʪʨʫʤʝʥʪʘ ʪʘ ʥʝ ʫʩʢʣʘʜʥʶʻ ʧʨʦʮʝʩ ʚʠʢʦʥʘʥʥʷ. ɿʘʩʪʦʩʫʚʘʥʥʷ ʘʣʝʘʪʦʨʠʢʠ ʫ ʮʴʦʤʫ ʢʦʥ-

ʪʝʢʩʪʽ ʚʽʜʢʨʠʚʘʻ ʥʦʚʽ ʤʦʞʣʠʚʦʩʪʽ ʨʠʪʤʽʯʥʦʛʦ ʟʙʘʛʘʯʝʥʥʷ ʪʘ ʜʦʩʷʛʘʥʥʷ ʟʚʫʢʦʚʠʭ ʝʬʝʢʪʽʚ, ʷʢʽ 

ʨʘʥʽʰʝ ʽʩʥʫʚʘʣʠ ʣʠʰʝ ʚ ʫʷʚʽ ʤʠʪʮʷ.  çɺʝʥʝʮʽʡʩʴʢʽ ʽʛʨʠè ʨʦʟʛʣʷʥʫʪʦ ʷʢ ʟʨʘʟʦʢ ʽʥʜʠʚʽʜʫʘʣʴʥʦʛʦ 

ʘʚʪʦʨʩʴʢʦʛʦ ʩʪʠʣʶ ʤʘʩʰʪʘʙʥʦʾ ʩʠʤʬʦʥʽʯʥʦʾ ʢʦʤʧʦʟʠʮʽʾ, ʫ ʷʢʽʡ ʧʦʻʜʥʫʶʪʴʩʷ ʧʨʦʜʫʤʘʥʽʩʪʴ 

ʬʦʨʤʠ ʪʘ ʛʥʫʯʢʽʩʪʴ ʚʠʢʦʥʘʚʩʴʢʦʛʦ ʚʪʽʣʝʥʥʷ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʤʫʟʠʯʥʘ ʜʨʘʤʘʪʫʨʛʽʷ, ʘʣʝʘʪʦʨʠʯʥʘ ʢʦʤʧʦʟʠʮʽʷ, ʪʚʦʨʯʽʩʪʴ ɺʽʪʦʣʴʜʘ 

ʃʶʪʦʩʣʘʚʩʴʢʦʛʦ, çɺʝʥʝʮʽʡʩʴʢʽ ʽʛʨʠè. 

 

Ȩɗɘəɕ. ȹ 1960-ɛ ɖɔɐɆɛ ɕɫɊ ɈɕɑɎɈɔɒ ȪɌɔɓɆ ȰɋɏɊɌɆ ɕɖɔɈɫɊɓɫ ɆɒɋɖɎɐɆɓɗɢɐɫ ɘɆ 
ɩɈɖɔɕɋɏɗɢɐɫ ɐɔɒɕɔɍɎɘɔɖɎ-ɋɐɗɕɋɖɎɒɋɓɘɆɘɔɖɎ ɕɔɝɎɓɆɤɘɢ ɆɐɘɎɈɓɔ ɈɎɐɔɖɎɗɘɔɈəɈɆɘɎ 
ɆɑɋɆɘɔɖɓə ɘɋɛɓɫɐə ɐɔɒɕɔɍɎɜɫɬ. ȼɋɏ ɕɫɊɛɫɊ ɕɋɖɋɊɇɆɝɆɈ ɚɔɖɒəɈɆɓɓɥ ɍɈəɐɔɈɎɛ ɒɆɗ ɥɐ 
ɖɋɍəɑɢɘɆɘə ɈɍɆɩɒɔɊɫɬ ɝɎɗɑɋɓɓɎɛ, ɘɔɓɐɔ ɕɖɔɕɎɗɆɓɎɛ ɑɫɓɫɏ, ɥɐɫ ɍɑɎɈɆɑɎɗɥ ɒɫɌ ɗɔɇɔɤ, 
əɘɈɔɖɤɤɝɎ ɊɎɓɆɒɫɝɓɫ Ɇɇɔ, ɓɆɈɕɆɐɎ, ɗɘɆɘɎɝɓɫ ɗɘɖəɐɘəɖɎ. ȹ ɜɢɔɒə ɐɔɓɘɋɐɗɘɫ ɗɑɫɊ ɍɉɆ-
ɊɆɘɎ çȦɘɒɔɗɚɋɖɎè ȪɢɔɖɊɥ ȱɫɵɋɘɫ (1961), Ɋɋ ɍɈəɐɔɈɫ ɒɆɗɎ ɕɔɗɘɫɏɓɔ ɍɒɫɓɤɤɘɢɗɥ, ɘɆ 
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çȸɖɋɓè ȰɞɎɞɘɔɚɆ ȵɋɓɊɋɖɋɜɢɐɔɉɔ (1960), Ɋɋ ɔɗɓɔɈɔɤ ɩ ɗɈɔɩɖɫɊɓɆ çɖəɛɔɒɆ ɗɘɆɘɎɐɆè 
ɛɖɔɒɆɘɎɝɓɎɛ ɐɑɆɗɘɋɖɫɈ. ȹ ɘɆɐɎɛ ɘɈɔɖɆɛ ɘɖɆɊɎɜɫɏɓɫ ɕɆɖɆɒɋɘɖɎ ð ɖɎɘɒ, ɒɋɘɖ, ɉɆɖɒɔɓɫɥ 
ð ɕɔɗɘəɕɆɤɘɢɗɥ ɒɫɗɜɋɒ ɚɆɐɘəɖɫ, ɟɫɑɢɓɔɗɘɫ, ɖɋɉɫɗɘɖə, ɊɎɓɆɒɫɜɫ ɏ ɘɋɒɇɖə. 

ȧɋɖəɝɎ ɍɆ ɈɫɊɕɖɆɈɓə ɘɔɝɐə ɕɖɎɓɜɎɕɎ ɘɔɘɆɑɢɓɔɉɔ ɆɑɋɆɘɔɖɎɍɒə ȪɌɔɓɆ ȰɋɏɊɌɆ, 
ȨɫɘɔɑɢɊ ȱɤɘɔɗɑɆɈɗɢɐɎɏ ɖɔɍɖɔɇɎɈ ɈɑɆɗɓɎɏ ɕɫɊɛɫɊ, ɥɐɎɏ ɔɘɖɎɒɆɈ ɓɆɍɈə çɐɔɓɘɖɔɑɢɔ-
ɈɆɓɆ ɆɑɋɆɘɔɖɎɐɆè1. ȼɥ ɗɎɗɘɋɒɆ ɊɔɕəɗɐɆɩ ɋɑɋɒɋɓɘ ɈɎɕɆɊɐɔɈɔɗɘɫ, ɕɖɔɘɋ ɗəɈɔɖɔ ɔɇɒɋɌəɩ 
ɏɔɉɔ ɗɚɋɖə ð ɍɊɋɇɫɑɢɞɔɉɔ Ɉ ɖɎɘɒɫɝɓɫɏ ɔɖɉɆɓɫɍɆɜɫɬ ɒəɍɎɐɎ, ɘɔɊɫ ɥɐ ɈɎɗɔɘɓɎɏ ɒɆɘɋɖɫɆɑ 
ɍɆɑɎɞɆɩɘɢɗɥ ɚɫɐɗɔɈɆɓɎɒ. ȭɆɈɊɥɐɎ ɜɢɔɒə ɐɔɒɕɔɍɎɘɔɖ ɍɇɋɖɫɉɆɩ ɐɔɓɘɖɔɑɢ ɓɆɊ ɉɔɖɎɍɔ-
ɓɘɆɑɢɓɎɒ ɖɔɍɈɎɘɐɔɒ ɒəɍɎɝɓɔɬ ɘɐɆɓɎɓɎ. ȹ ɘɈɔɖɆɛ ȱɤɘɔɗɑɆɈɗɢɐɔɉɔ, ɔɐɖɫɒ ɝɫɘɐɔ ɗɘɖəɐ-
ɘəɖɔɈɆɓɎɛ ɋɕɫɍɔɊɫɈ, ɘɆɐɔɌ ɍəɗɘɖɫɝɆɤɘɢɗɥ ɆɑɋɆɘɔɖɎɝɓɫ ɈɗɘɆɈɐɎ ad libitum, ɥɐɫ ɍɆɑɎɞɆ-
ɤɘɢ ɈɎɐɔɓɆɈɜɋɈɫ ɕɋɈɓə ɗɈɔɇɔɊə Ɉ ɒɋɌɆɛ ɍɆɊɆɓɎɛ ɐɔɒɕɔɍɎɘɔɖɔɒ ɖɆɒɔɐ. ȼɋɏ ɕɫɊɛɫɊ 
ɵɖəɓɘəɩɘɢɗɥ ɓɆ ɕɋɖɋɐɔɓɆɓɓɫ, ɟɔ ɛəɊɔɌɓɥ ɜɫɑɫɗɓɫɗɘɢ ɘɈɔɖə ɕɔɈɎɓɓɆ ɇəɘɎ ɖɋɍəɑɢɘɆɘɔɒ 
əɗɈɫɊɔɒɑɋɓɔɬ ɘɈɔɖɝɔɬ Ɋɫɥɑɢɓɔɗɘɫ ɆɈɘɔɖɆ, Ɇ ɔɘɌɋ, ɐɔɒɕɔɍɎɘɔɖ Ɇɇɔ ɚɫɐɗəɩ ɕɖɔɜɋɗɎ ɕɔɈ-
ɓɫɗɘɤ, Ɇɇɔ ɍɆɊɆɩ ɬɛɓɫ ɒɋɌɫ, ɍɆɑɎɞɆɤɝɎ ɈɎɐɔɓɆɈɜɤ ɒɔɌɑɎɈɫɗɘɢ Ɋɑɥ ɫɓɘɋɖɕɖɋɘɆɜɫɬ ɇɋɍ 
ɕɔɖəɞɋɓɓɥ ɍɆɉɆɑɢɓɔɬ ɗɘɖəɐɘəɖɎ. ȭɖɋɞɘɔɤ Ɉɓɋɗɔɐ Ȩ. ȱɤɘɔɗɑɆɈɗɢɐɔɉɔ ə ɗɚɋɖə ɚɔɖɒɔ-
ɘɈɔɖɋɓɓɥ, ɊɖɆɒɆɘəɖɉɫɬ ɘɆ ɝɆɗɔɈɔɬ ɔɖɉɆɓɫɍɆɜɫɬ ɒəɍɎɝɓɔɉɔ ɕɖɔɜɋɗə ɒɆɈ ɈɕɑɎɈ ɓɆ ɘɈɔɖ-
ɝɫɗɘɢ ɗəɝɆɗɓɎɐɫɈ ɫ ɓɆɗɘəɕɓɎɛ ɕɔɐɔɑɫɓɢ ɐɔɒɕɔɍɎɘɔɖɫɈ.  

ȦɓɆɑɫɍ ɔɗɘɆɓɓɫɛ ɊɔɗɑɫɊɌɋɓɢ ɫ ɕəɇɑɫɐɆɜɫɏ. Ȫɔ ɕɖɔɇɑɋɒ ɖɎɘɒə, ɚɔɖɒɎ, ɫɓɞɎɛ 
ɔɗɔɇɑɎɈɔɗɘɋɏ ɒəɍɎɝɓɔɬ ɒɔɈɎ Ȩ. ȱɤɘɔɗɑɆɈɗɢɐɔɉɔ ɍɈɋɖɘɆɑɎɗɢ ɝɎɗɑɋɓɓɫ ɒəɍɎɐɔɍɓɆɈɜɫ. Ȩ 
ȹɐɖɆɬɓɫ ɜɋ, ɍɔɐɖɋɒɆ, Ȳ. ȰɔɈɆɑɫɓɆɗ [ȰɔɈɆɑɫɓɆɗ, 2001], ȴ. ȰɔɖɝɋɈ [ȰɔɖɝɋɈ, 2022], 
ȴ. ȲɎɖɔɓɋɓɐɔ-ȲɫɛɋɏɞɎɓɆ [ȲɎɖɔɓɋɓɐɔ-ȲɫɛɋɏɞɎɓɆ, 2020]. ȷɋɖɋɊ ɍɆɖəɇɫɌɓɎɛ ɆɈɘɔɖɫɈ 
ɈɫɊɍɓɆɝɎɒɔ ȳ. ȶɋɏɑɋɓɊɆ [Reyland, 2007], ȧ. ɴɋɖɆɝɎɓɗɢɐɔɉɔ [Gieraczynski, 1989], 
Ȳ. ȰɑɥɏɓɆ [Klein, 1995]. ȴɊɓɆɐ ɕɖɔɇɑɋɒɆɘɎɐɆ ɒəɍɎɝɓɔɬ ɊɖɆɒɆɘəɖɉɫɬ ɐɔɒɕɔɍɎɜɫɏ ɍɖɫɑɔɉɔ 
ɕɋɖɫɔɊə Ȩ. ȱɤɘɔɗɑɆɈɗɢɐɔɉɔ ɟɋ ɕɔɘɖɋɇəɩ ɕɖɎɜɫɑɢɓɔɉɔ ɕɔɉɑɥɊə. ȸɈɫɖ, ɔɇɖɆɓɎɏ Ɋɑɥ Ɋɔɗɑɫ-
ɊɌɋɓɓɥ ð ɓɋ ɘɫɑɢɐɎ ɈɆɌɑɎɈɆ ɈɫɛɆ ɘɈɔɖɝɔɉɔ ɗɘɆɓɔɈɑɋɓɓɥ ɐɔɒɕɔɍɎɘɔɖɆ, Ɉɫɓ ɩ ɖɋɕɖɋɍɋɓɘɆ-
ɘɎɈɓɎɒ ɘɆ ɛəɊɔɌɓɢɔ ɜɫɑɫɗɓɎɒ Ɉɍɫɖɜɋɒ ə ɐɔɓɘɋɐɗɘɫ ɍɆɉɆɑɢɓɔɬ ɫɗɘɔɖɫɬ ɗɈɫɘɔɈɔɬ ɒəɍɎɐɎ. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɈɎɥɈɎɘɎ ɘɆ ɔɇɵɖəɓɘəɈɆɘɎ ɍɈôɥɍɐɎ ɕɖɎɓɜɎɕɫɈ ɒəɍɎɝɓɔɬ ɊɖɆɒɆɘəɖ-
ɉɫɬ ɘɆ ɆɑɋɆɘɔɖɓɔɬ ɐɔɒɕɔɍɎɜɫɬ ə ɘɈɔɖɫ çȨɋɓɋɜɫɏɗɢɐɫ ɫɉɖɎè ȨɫɘɔɑɢɊɆ ȱɤɘɔɗɑɆɈɗɢɐɔɉɔ. 

ȭɆɈɊɆɓɓɥ ɊɔɗɑɫɊɌɋɓɓɥ: ɓɆ ɔɗɓɔɈɫ ɓɆəɐɔɈɔɬ ɑɫɘɋɖɆɘəɖɎ ɘɆ ɈɎɗɑɔɈɑɤɈɆɓɢ 
ɐɔɒɕɔɍɎɘɔɖɆ ɔɛɆɖɆɐɘɋɖɎɍəɈɆɘɎ ɫɓɘɋɖɕɖɋɘɆɜɫɤ Ȩ. ȱɤɘɔɗɑɆɈɗɢɐɎɒ ɕɖɎɓɜɎɕɫɈ ɒəɍɎɝ-
ɓɔɬ ɊɖɆɒɆɘəɖɉɫɬ; ɍôɥɗəɈɆɘɎ ɔɗɔɇɑɎɈɔɗɘɫ ɒəɍɎɝɓɔɬ ɊɖɆɒɆɘəɖɉɫɬ ɘɈɔɖə çȨɋɓɋɜɫɏɗɢɐɫ ɫɉ-
ɖɎè; ɈɎɍɓɆɝɎɘɎ ɔɗɔɇɑɎɈɔɗɘɫ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɉɔ ɕɫɊɛɔɊə Ȩ. ȱɤɘɔɗɑɆɈɗɢɐɔɉɔ Ɋɔ Ɉɘɫɑɋɓ-
ɓɥ ɕɖɎɓɜɎɕɫɈ ɫɉɖɔɈɔɬ ɊɖɆɒɆɘəɖɉɫɬ. 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȹ 1960 ɖɔɜɫ ȨɫɘɔɑɢɊ ȱɤɘɔɗɑɆɈɗɢɐɎɏ ɕɔɝɎɓɆɩ ɗɈɔɬ 
ɋɐɗɕɋɖɎɒɋɓɘɎ ɍ ɆɑɋɆɘɔɖɎɐɔɤ ə çȨɋɓɋɜɫɏɗɢɐɎɛ ɫɉɖɆɛè (1960ï1961). ȼɋɏ ɘɈɫɖ ɔɘɖɎɒɆɈ 
ɕɋɖɞə ɕɖɋɒɫɤ ɓɆ ȲɫɌɓɆɖɔɊɓɔɒə ɐɔɓɐəɖɗɫ ɐɔɒɕɔɍɎɘɔɖɫɈ ə ɘɖɆɈɓɫ 1962 ɖɔɐə ɘɆ ɔɍɓɆ-
ɒɋɓəɈɆɈ ɈɎɛɫɊ ȱɤɘɔɗɑɆɈɗɢɐɔɉɔ ɓɆ ɒɫɌɓɆɖɔɊɓə Ɇɖɋɓə ɥɐ ɔɊɓɔɉɔ ɍ ɕɖɔɈɫɊɓɎɛ ɒɎɘɜɫɈ 
ɗəɝɆɗɓɔɗɘɫ. ȦɈɘɔɖ ɈɈɆɌɆɈ, ɟɔ ɗɆɒɋ çȨɋɓɋɜɫɏɗɢɐɫ ɫɉɖɎè ɍɆɗɈɫɊɝɎɑɎ ɏɔɉɔ ɍɖɫɑɫɗɘɢ ɥɐ 
ɐɔɒɕɔɍɎɘɔɖɆ. ȵɔɕɋɖɋɊɓɢɔ ɕɋɖɋɊ çȨɋɓɋɜɫɏɗɢɐɎɒɎ ɫɉɖɆɒɎè ɇəɈ ɓɆɕɎɗɆɓɎɏ ɗɎɒɚɔɓɫɝ-
ɓɎɏ ɜɎɐɑ çȸɖɎ ɕɔɗɘɑɤɊɫɬè (1960), Ɉ ɥɐɔɒə çȝɉɖɎè ɍɆɒɎɗɑɤɈɆɑɎɗɥ ɥɐ ɍɆɈɋɖɞɆɑɢɓɎɏ 
ɖɔɍɊɫɑ. ȴɊɓɆɐ ɜɋɏ ɍɆɊəɒ ɍɆɑɎɞɎɈɗɥ ɓɋɖɋɆɑɫɍɔɈɆɓɎɒ ɝɋɖɋɍ ɕɋɈɓɫ ɕɔɊɫɬ. ȹ 1960 ɖɔɜɫ 
ȱɤɘɔɗɑɆɈɗɢɐɎɏ ɕɔɝəɈ ɕɔ ɖɆɊɫɔ ɘɖɆɓɗɑɥɜɫɤ Ȱɔɓɜɋɖɘə Ɋɑɥ ɚɔɖɘɋɕɫɆɓɔ ɍ ɔɖɐɋɗɘɖɔɒ 
(1957ï1958) ȪɌɔɓɆ ȰɋɏɊɌɆ. ȹ ɜɋɏ Ɍɋ ɝɆɗ ȦɓɊɌɋɏ ȲɆɖɐɔɈɗɢɐɎɏ2 ɍɆɕɖɔɕɔɓəɈɆɈ ɐɔɒ-

 
1 ʗʢ ʚʽʜʦʤʦ, ʜʦ ʢʦʥʪʨʦʣʴʦʚʘʥʦʾ ʘʣʝʘʪʦʨʠʢʠ  ʪʘʢʦʞ ʟʚʝʨʪʘʚʩʷ ʇôʻʨ ɹʫʣʻʟ, ʷʢʠʡ ʫ 1957 ʨʦʮʽ ʧʝ-

ʨʰʠʤ ʜʘʚ ʚʠʟʥʘʯʝʥʥʷ ʮʽʡ ʢʦʤʧʦʟʠʪʦʨʩʴʢʽʡ ʪʝʭʥʽʮʽ ʫ ʩʚʦʾʡ ʩʪʘʪʪʽ çɸʣʝʘè (ɼʠʚ.: Boulez P. Alea. 

Nouvelle revue Française. Paris, 1957. ˉ 59). 
2 ʄʘʨʢʦʚʩʴʢʠʡ ɸʥʜʞʝʡ (Markowski Andrzej)  (1924ï1986) ï ʧʦʣʴʩʴʢʠʡ ʢʦʤʧʦʟʠʪʦʨ ʽ ʜʠʨʠʛʝʥʪ. 
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ɕɔɍɎɘɔɖə ɓɆɕɎɗɆɘɎ ɘɈɫɖ Ɋɑɥ ȰɆɒɋɖɓɔɉɔ ɔɖɐɋɗɘɖə ȰɖɆɐɫɈɗɢɐɔɬ ɚɫɑɆɖɒɔɓɫɬ, ɥɐɎɏ ɕɑɆɓə-
ɈɆɈ əɍɥɘɎ əɝɆɗɘɢ ə Ȩɋɓɋɜɫɏɗɢɐɫɏ ɇɫɩɓɆɑɋ 1961 ɖɔɐə. Ȱɔɓɜɋɖɘ Ȫ. ȰɋɏɊɌɆ, ɍɔɐɖɋɒɆ, ɫɊɋɬ 
ɆɒɋɖɎɐɆɓɗɢɐɔɉɔ ɒɎɘɜɥ ɕɖɔ ɆɑɋɆɘɔɖɎɐə, ɟɔ Ȩ. ȱɤɘɔɗɑɆɈɗɢɐɎɏ ɗɆɒ ɈɎɍɓɆɈɆɈ, ɗɕɖɆɈɎ-
ɑɎ ɓɆ ɓɢɔɉɔ ɍɓɆɝɓɎɏ ɈɕɑɎɈ. ȝ ɛɔɝɆ ɘɈɫɖ ɕɔɑɢɗɢɐɔɉɔ ɐɔɒɕɔɍɎɘɔɖɆ ɚɔɖɒəɈɆɈɗɥ ɓɆ 
ɕɖɎɓɜɎɕɔɈɔ ɫɓɞɎɛ ɍɆɗɆɊɆɛ, ɔɘɖɎɒɆɓɎɏ ɊɔɗɈɫɊ ɕɖɔɗɑəɛɔɈəɈɆɓɓɥ ɘɆ ɕɖɎɈɆɇɑɎɈɆ ɕɖɔ-
ɕɔɍɎɜɫɥ Ȧ. ȲɆɖɐɔɈɗɢɐɔɉɔ ɗɕɖɎɝɎɓɎɑɎ ɗɘɈɔɖɋɓɓɥ çȨɋɓɋɜɫɏɗɢɐɎɛ ɫɉɔɖè. 

ȵɔɕɖɎ ɕɖɎɘɆɒɆɓɓə ȱɤɘɔɗɑɆɈɗɢɐɔɒə ɗɐɖəɕəɑɢɔɍɓɫɗɘɢ ə ɖɔɇɔɘɫ, Ɋɔ ɗɈɫɘɔɈɔɬ 
ɕɖɋɒôɩɖɎ, ɟɔ ɈɫɊɇəɑɆɗɥ 24 ɐɈɫɘɓɥ 1961 ɖɔɐə ə ɈɋɓɋɜɫɆɓɗɢɐɔɒə ɘɋɆɘɖɫ çȱɆ Ⱥɋɓɫɝɋè, Ɉɫɓ 
ɍɆɈɋɖɞɎɈ ɑɎɞɋ ɕɔɕɋɖɋɊɓɫ Ɉɋɖɗɫɬ ɕɋɖɞɔɬ, Ɋɖəɉɔɬ ɘɆ ɝɋɘɈɋɖɘɔɬ ɝɆɗɘɎɓ çȨɋɓɋɜɫɏɗɢɐɎɛ 
ɫɉɔɖè. ȵɔɈɓɆ Ɉɋɖɗɫɥ ɍ ɝɔɘɎɖɢɔɛ ɝɆɗɘɎɓ ɕɖɔɍɈəɝɆɑɆ ɍɉɔɊɔɒ, 16 Ɉɋɖɋɗɓɥ 1961 ɖɔɐə, ə ȨɆ-
ɖɞɆɈɫ ə ɈɎɐɔɓɆɓɓɫ ȨɆɖɞɆɈɗɢɐɔɉɔ ɓɆɜɫɔɓɆɑɢɓɔɉɔ ɚɫɑɆɖɒɔɓɫɝɓɔɉɔ ɔɖɐɋɗɘɖə ɕɫɊ ɐɋɖɫɈ-
ɓɎɜɘɈɔɒ ȨɫɘɔɑɢɊɆ ȶɔɈɎɜɢɐɔɉɔ. ȸɎɒ ɝɆɗɔɒ ɐɔɓɜɋɕɘəɆɑɢɓɫ ɗɛɋɒɎ ɘɆ ɚɖɆɉɒɋɓɘɎ ɕɔɕɋ-
ɖɋɊɓɫɛ Ɉɋɖɗɫɏ ɝɆɗɘɎɓ, ɟɔ ɇəɑɎ ɕɖɋɊɗɘɆɈɑɋɓɫ ə Ȩɋɓɋɜɫɬ, ɍɇɋɖɫɉɆɑɎɗɥ ə ɈɎɊɆɈɓɎɜɘɈɫ ȩɋ-
ɖɒɆɓɆ ȲɔɋɐɆ (Hermann Moeck) ə ɒɫɗɘɫ ȼɋɑɑɋ (ȳɫɒɋɝɝɎɓɆ). ȹ 1962 ɖɔɜɫ Ȳɔɋɐ ɈɎɊɆɈ 
ɔɗɘɆɘɔɝɓə Ɉɋɖɗɫɤ çȨɋɓɋɜɫɏɗɢɐɎɛ ɫɉɔɖè.  

ȭɓɆɝɓə ɖɔɑɢ ə ɚɔɖɒəɈɆɓɓɫ ɐɔɓɜɋɕɜɫɬ ɐɔɓɘɖɔɑɢɔɈɆɓɔɬ ɆɑɋɆɘɔɖɎɐɎ ɈɫɊɫɉɖɆɑɎ Ɋɔɗɑɫ-
ɊɌɋɓɓɥ ɐɔɒɕɔɍɎɘɔɖɆ Ɉ ɉɆɑəɍɫ ɖɎɘɒɫɐɎ. ȴ. ȲɎɖɔɓɋɓɐɔ-ȲɫɛɋɏɞɎɓɆ ɍɆɍɓɆɝɆɩ: çȨ ɒəɍɎɜɫ 
Ȩ. ȱɤɘɔɗɑɆɈɗɢɐɔɉɔ ɕɔɈɘɔɖɤɈɆɓɫɗɘɢ ɥɐ ɔɊɓɆ ɫɍ ɍɆɐɔɓɔɒɫɖɓɔɗɘɋɏ ɝɆɗɔɈɔɬ ɔɖɉɆɓɫɍɆɜɫɬ ɩ Ɋɔ-
Ɉɔɑɫ ɈɆɌɑɎɈɔɤ. Ȧ ɗɆɒɋ: Ɉ ɏɔɉɔ ɘɈɔɖɆɛ ɚəɓɐɜɫɔɓəɩ ɈɫɊɓɔɗɓɆ ɖɋɉəɑɥɖɓɫɗɘɢ, Ɇ ɘɆɐɔɌ ɕɋɖɫɔ-
ɊɎɝɓɫɗɘɢ ə ɝɋɖɉəɈɆɓɓɫ ɊɖɫɇɓɎɛ ɘɆ ɇɫɑɢɞ ɘɖɎɈɆɑɎɛ ɒɋɘɖɎɝɓɎɛ ɗɘɖəɐɘəɖè [Ȳɫɖɔɓɋɓɐɔ-
ȲɫɛɋɏɞɎɓɆ, 2020, ɗ. 31]. ȼɥ ɗɈɔɩɖɫɊɓɆ ɒɋɘɖɎɝɓɆ ɔɖɉɆɓɫɍɆɜɫɥ ɈɎɓɎɐɆɩ ɍɆɈɊɥɐɎ ɕɖɎɓɜɎ-
ɕɆɒ ɐɔɓɘɖɆɗɘə ɏ ɕɔɊɫɇɓɔɗɘɫ ɓɆ ɖɫɍɓɎɛ ɖɫɈɓɥɛ ɗɘɖəɐɘəɖɎ. ȪɔɗɑɫɊɓɎɜɥ ɘɆɐɔɌ ɍɈɋɖɘɆɩ əɈɆɉə 
ɓɆ ɈɫɊɗəɘɓɫɗɘɢ ɘɖɆɊɎɜɫɏɓɔɬ ɘɆɐɘɔɈɔɬ ɖɋɉəɑɥɖɓɔɗɘɫ ə ɘɈɔɖɆɛ ȱɤɘɔɗɑɆɈɗɢɐɔɉɔ, ɝɋɖɋɍ ɟɔ ɜɫ-
ɑɫɗɓɫɗɘɢ ɒɋɘɖɎɝɓɎɛ ɔɊɎɓɎɜɢ ɊɔɗɥɉɆɩɘɢɗɥ ɍɆɈɊɥɐɎ ɉɆɖɒɔɓɫɝɓɫɏ, ɖɎɘɒɫɝɓɫɏ ɘɆ ɚɆɐɘəɖɓɫɏ 
ɩɊɓɔɗɘɫ. ȨɆɌɑɎɈɔ ɏ ɘɋ, ɟɔ ɝɆɗɔɈɫ ɒɋɌɫ ɘɆɐɎɛ ɒɋɘɖɎɝɓɎɛ ɗɘɖəɐɘəɖ ɍɓɆɝɓɔɤ ɒɫɖɔɤ ɍɆɑɋ-
ɌɆɘɢ ɈɫɊ ɘɋɒɕə ɈɎɐɔɓɆɓɓɥ ð Ɇɗɕɋɐɘə, ɟɔ ɖɆɓɫɞɋ ɒɆɏɌɋ ɓɋ ɈɖɆɛɔɈəɈɆɈɗɥ Ɉ ɘɋɔɖɫɬ ɖɎɘɒə. 
ȿɋ ɔɊɓɎɒ ɛɆɖɆɐɘɋɖɓɎɒ ɓɔɈɔɈɈɋɊɋɓɓɥɒ ə ɘɈɔɖɝɔɗɘɫ ɐɔɒɕɔɍɎɘɔɖɆ ɗɘɆɑɆ ɚɔɖɒɆ ɍ ɊɈɔ-
ɒɆ ɐɔɓɘɖɆɗɘɓɎɒɎ ɝɆɗɘɎɓɆɒɎ: Ɉɗɘəɕɓɔɤ (h®sitant), ɥɐɆ ɇəɊəɩɘɢɗɥ ɓɆ ɝɆɗɘɎɛ ɍɒɫɓɤɈɆɓ-
ɓɥɛ ɫɓɘɔɓɆɜɫɏɓɔɉɔ ɒɆɘɋɖɫɆɑə ɘɆ ɊɎɓɆɒɫɝɓɎɛ ɐɔɓɘɖɆɗɘɆɛ, ɫ ɔɗɓɔɈɓɔɤ (direct)1, ɟɔ ɝɫɘɐɔ 
ɫ ɜɫɑɋɗɕɖɥɒɔɈɆɓɔ ɈɋɊɋ Ɋɔ ɐəɑɢɒɫɓɆɜɫɬ. ȦɑɋɆɘɔɖɓɆ ɘɋɛɓɫɐɆ Ɉ ɖɔɍəɒɫɓɓɫ ȱɤɘɔɗɑɆɈɗɢɐɔɉɔ 
ɩ ɍɆɗɔɇɔɒ, ɟɔ ɓɆɊɆɩ ɈɎɐɔɓɆɈɜɤ ɝɆɗɘɐɔɈə ɗɈɔɇɔɊə ɫ, ɈɫɊɕɔɈɫɊɓɔ, ɗɕɖɎɥɩ ɇɫɑɢɞ ɈɎɖɆɍ-
ɓɔɒə, ɕɖɎɖɔɊɓɔɒə ɒəɍɎɝɓɔɒə ɈɎɗɑɔɈɑɤɈɆɓɓɤ. ȰɔɒɕɔɍɎɘɔɖ ɕɫɊɐɖɋɗɑɤɈɆɈ ɍɓɆ-
ɝɋɓɓɥ ɆɑɋɆɘɔɖɎɐɎ, ɟɔ ɈɫɊɐɖɎɈɆɑɆ Ɋɑɥ ɓɢɔɉɔ ɓɔɈɫ ɕɋɖɗɕɋɐɘɎɈɎ, Ɇ ɗɆɒɋ ɓɔɈɫ ɖɎɘɒɫɝ-
ɓɫ ɒɔɌɑɎɈɔɗɘɫ, ɓɋɊɔɗɥɌɓɫ ɫɓɞɎɒɎ ɍɆɗɔɇɆɒɎ. ȳɔɈɆɘɔɖɗɢɐɎɒ ɩ ɏ ɊɖɆɒɆɘəɖɉɫɝɓɎɏ ɕɫɊ-
ɛɫɊ ɐɔɒɕɔɍɎɘɔɖɆ, ɍɔɐɖɋɒɆ Ɉ çɆɇɗɔɑɤɘɓɫɏè ɒəɍɎɜɫ, Ɋɋ ɈɈɔɊɥɘɢɗɥ ɋɑɋɒɋɓɘɎ ɗɜɋɓɫɝɓɔɉɔ 
ɖɔɍɈɎɘɐə. Ʌɐ ɓɋɔɊɓɔɖɆɍɔɈɔ ɍɆəɈɆɌəɈɆɈ ȱɤɘɔɗɑɆɈɗɢɐɎɏ, ɒəɍɎɝɓɎɏ ɘɈɫɖ ð ɜɋ ɓɋ ɑɎɞɋ 
ɕɔɗɑɫɊɔɈɓɫɗɘɢ ɍɈəɐɫɈ, Ɇɑɋ ɏ ɈɕɑɎɈ ɜɎɛ ɍɈəɐɫɈ ɓɆ ɗɑəɛɆɝɆ, ɈɎɐɑɎɐɆɓɓɥ ɈɫɊɕɔɈɫɊɓɎɛ ɖɋ-
Ɇɐɜɫɏ ɘɆ ɆɗɔɜɫɆɜɫɏ. ȰɔɒɕɔɍɎɘɔɖ ɓɆɉɔɑɔɞəɩ ɓɆ ɈɆɌɑɎɈɔɗɘɫ ɗɘɈɔɖɋɓɓɥ ɒɔɒɋɓɘɫɈ, ɥɐɫ 
ɗɕɖɥɒɔɈəɤɘɢ əɈɆɉə ɗɑəɛɆɝɆ Ɋɔ ɓɋɊɆɈɓɢɔɉɔ ɒɎɓəɑɔɉɔ, ɚɔɖɒəɤɝɎ ɜɫɑɫɗɓə ɒəɍɎɝɓə 
ɕɆɒôɥɘɢ. ȷɆɒɋ ɜɋ ɊɔɍɈɔɑɥɩ ɆɐɘɎɈɫɍəɈɆɘɎ ɕɗɎɛɫɝɓɫ ɖɋɆɐɜɫɬ, ɕɔɈôɥɍɆɓɫ ɍ ɘɖɆɊɎɜɫɏɓɎɒɎ 
ɒəɍɎɝɓɎɒɎ ɚɔɖɒɆɒɎ ð ɓɆɕɖɎɐɑɆɊ, ɚəɓɐɜɫɩɤ ɐɆɊɋɓɜɫɬ, ɥɐɆ ɒɔɌɋ ɇəɘɎ ɖɋɆɑɫɍɔɈɆɓɆ ɥɐ 
ɕɆəɍɆ Ɇɇɔ ɝɋɖɋɍ ɖɫɍɐɫ ɍɒɫɓɎ ɘɋɒɕə, ɊɎɓɆɒɫɐɎ ɝɎ ɚɆɐɘəɖɎ. 

ȲɎɘɋɜɢ ɈɫɊɗɘɔɤɩ ɫɊɋɤ ɒɋɘɆɚɔɖɎɝɓɔɉɔ, Ɇ ɓɋ ɇəɐɈɆɑɢɓɔɉɔ ɓɆɗɑɫɊɐɔɈɔɉɔ ɍɈôɥɍɐə Ɉ 
ɒəɍɎɜɫ, ɕɫɊɐɖɋɗɑɤɤɝɎ ɬɬ ɈɫɊɒɫɓɓɫɗɘɢ ɈɫɊ ɘɔɝɓɎɛ ɓɆəɐ. ȹ 1960ï1970-ɛ ɖɔɐɆɛ ɐɔɒɕɔɍɎ-
ɘɔɖ ɆɐɘɎɈɓɔ ɈɎɐɔɖɎɗɘɔɈəɩ ɊɖɆɒɆɘəɖɉɫɤ ɐɔɓɘɖɆɗɘɓɔɉɔ ɝɋɖɉəɈɆɓɓɥ: ɗɋɉɒɋɓɘɎ ɍ ɖɫɍɓɔɤ 
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ɊɎɓɆɒɫɐɔɤ, ɚɆɐɘəɖɔɤ ɘɆ ɔɖɐɋɗɘɖɔɈɐɔɤ ɍɒɫɓɤɤɘɢ ɔɊɎɓ ɔɊɓɔɉɔ, ɕɖɎɝɔɒə ɬɛɓɥ ɘɖɎɈɆ-
ɑɫɗɘɢ ɈɆɖɫɤɩɘɢɗɥ. ȱɤɘɔɗɑɆɈɗɢɐɎɏ ɈɎɍɓɆɝɆɩ ɜɫ ɐɔɓɘɖɆɗɘɎ ɥɐ ɕɖɔɘɎɗɘɆɈɑɋɓɓɥ çɗɘɆɘɎɝ-
ɓɎɛè ɫ çɊɎɓɆɒɫɝɓɎɛè ɈɆɖɫɆɓɘɫɈ ɈɎɐɑɆɊə. ȴɐɖɋɒɆ əɈɆɉɆ ɓɆɊɆɩɘɢɗɥ ɘɔɒə, ɥɐ ɐɔɒɕɔɍɎɘɔɖ 
ɚɔɖɒəɩ ɒɔɒɋɓɘɎ ɫɓɘɋɓɗɎɈɓɔɉɔ ɒəɍɎɝɓɔɉɔ ɍɈəɝɆɓɓɥ, ɕɔɗɘəɕɔɈɔ ɓɆɐɑɆɊɆɩ ɊɖɆɒɆɘəɖɉɫ-
ɝɓɫ ɞɆɖɎ, ɟɔ ɍɖɋɞɘɔɤ Ɉɘɫɑɤɤɘɢɗɥ ə ɊɈɔɛ ɘɎɕɆɛ ð çɊɖɆɒɆɘəɖɉɫɬ ɗɋɐɜɫɏè ɘɆ çɊɖɆɒɆɘə-
ɖɉɫɬ ɕɑɆɗɘɫɈè, ɥɐɫ ɗɘɆɑɎ ɈɎɍɓɆɝɆɑɢɓɎɒɎ ə ɏɔɉɔ ɕɔɊɆɑɢɞɫɏ ɘɈɔɖɝɔɗɘɫ. 

ȳɆɍɈɆ çȨɋɓɋɜɫɏɗɢɐɫ ɫɉɖɎè ɈɫɊɗɎɑɆɩ ɥɐ Ɋɔ Ȩɋɓɋɜɫɬ ð ɒɫɗɘɆ ɕɖɋɒôɩɖɎ, ɘɆɐ ɫ Ɋɔ 
ɐɔɓɜɋɕɘəɆɑɢɓɔɬ ɫɊɋɬ ɉɖɎ ɘɆ ɫɓɘɋɖɕɖɋɘɆɜɫɏɓɔɬ ɗɈɔɇɔɊɎ, ɟɔ ɈɎɓɎɐɆɩ ɕɫɊ ɝɆɗ ɈɎɐɔɓɆɓɓɥ 
ɘɈɔɖə. ȭɓɆɝɓɆ ɝɆɗɘɎɓɆ ɊɋɘɆɑɋɏ ɍɈəɐɔɈɔɬ ɖɋɆɑɫɍɆɜɫɬ ɍɆɑɎɞɆɩɘɢɗɥ ɈɫɊɐɖɎɘɔɤ Ɋɑɥ ɈɎɕɆ-
ɊɐɔɈɔɗɘɫ. ȨɔɊɓɔɝɆɗ, ɓɆ ɈɫɊɒɫɓə ɈɫɊ ɍɆɉɆɑɔɒ ɘɔɘɆɑɢɓɔ ɆɑɋɆɘɔɖɎɝɓɎɛ ɐɔɒɕɔɍɎɜɫɏ ȪɌɔ-
ɓɆ ȰɋɏɊɌɆ, ə çȨɋɓɋɜɫɏɗɢɐɎɛ ɫɉɖɆɛè ɈɫɊɐɖɎɘɆ ɚɔɖɒɆ ɓɋ ɩ ɊɔɒɫɓəɤɝɎɒ ɋɑɋɒɋɓɘɔɒ. ȵɋ-
ɖɋɈɆɌɆɩ ɝɫɘɐɔ ɗɘɖəɐɘəɖɔɈɆɓɆ ɔɖɉɆɓɫɍɆɜɫɥ, Ɉ ɒɋɌɆɛ ɥɐɔɬ Ɉɗɫ ɈɎɕɆɊɐɔɈɫ ɋɑɋɒɋɓɘɎ ɕɫɊɕɔ-
ɖɥɊɐɔɈəɤɘɢɗɥ ɍɆɉɆɑɢɓɫɏ ɐɔɓɗɘɖəɐɘɎɈɓɫɏ ɑɔɉɫɜɫ, ɍɆɐɑɆɊɋɓɫɏ ȱɤɘɔɗɑɆɈɗɢɐɎɒ. 

ȰɔɒɕɔɍɎɘɔɖ ɕɔɊɫɑɎɈ ɘɈɫɖ ɓɆ ɝɔɘɎɖɎ ɝɆɗɘɎɓɎ, ɕɋɖɞɆ ɍ ɥɐɎɛ ɗɐɑɆɊɆɩɘɢɗɥ ɍ Ɉɔɗɢ-
ɒɎ ɗɋɐɜɫɏ, ɕɔɍɓɆɝɋɓɎɛ ɑɫɘɋɖɆɒɎ A B C D E F G H. ȨɔɓɎ ɓɆɕɎɗɆɓɫ ɍ ɈɎɐɔɖɎɗɘɆɓɓɥɒ ɐɔ-
ɓɘɖɔɑɢɔɈɆɓɔɬ ɆɑɋɆɘɔɖɎɐɎ, ɥɐɆ ɓɆɊɆɩ ɈɎɐɔɓɆɈɜɥɒ ɗɈɔɇɔɊə ɕɋɖɋɈɆɌɓɔ ə ɝɆɗɔɈɫɏ ɫɓɘɋɖ-
ɕɖɋɘɆɜɫɬ (Ɉ ɗɋɐɜɫɥɛ A C E G ð ɇɋɍ ɘɆɐɘɔɈɎɛ ɖɎɗɔɐ, B D F H ð ɍ ɕəɓɐɘɎɖɓɎɒɎ ɘɆɐɘɔɈɎ-
ɒɎ ɒɋɌɆɒɎ), ɕɖɎ ɍɇɋɖɋɌɋɓɓɫ ɝɫɘɐɔ ɍɆɚɫɐɗɔɈɆɓɔɉɔ ɍɈəɐɔɈɎɗɔɘɓɔɉɔ ɒɆɘɋɖɫɆɑə. ȷɋɐɜɫɬ 
ɚɔɖɒəɤɘɢ ɝɋɖɉəɈɆɓɓɥ ɊɈɔɛ ɐɔɓɘɖɆɗɘɓɎɛ ɇɑɔɐɫɈ. 

ȵɋɖɞɎɏ ɇɑɔɐ ɗɐɑɆɊɆɩɘɢɗɥ ɍɫ çɗɐɋɖɜɔɍɓɎɛè ɚɖɆɉɒɋɓɘɫɈ ɊɋɖɋɈôɥɓɎɛ ɊəɛɔɈɎɛ ɫɓ-
ɗɘɖəɒɋɓɘɫɈ, ɥɐɫ ɕɔɗɘəɕɔɈɔ ɕɫɊɗɎɑɤɤɘɢɗɥ əɝɆɗɘɤ ɑɎɘɆɈɖ ɘɆ ɒɫɊɓɎɛ ɊəɛɔɈɎɛ. ȪɖəɉɎɏ 
ɇɑɔɐ ɕɖɋɊɗɘɆɈɑɥɩ ɗɔɇɔɤ ɓɆɕɖəɌɋɓɋ ɍɈəɝɆɓɓɥ ɗɘɖəɓɓɔɉɔ ɐɑɆɗɘɋɖə, Ɋɔ ɥɐɔɉɔ ɊɔɊɆɤɘɢ-
ɗɥ ɖɎɐɔɞɋɘɓɫ ɘɋɛɓɫɐɎ ɉɖɎ ɘɆ ɐɔɖɔɘɐɫ ɒɋɑɔɊɎɝɓɫ ɑɫɓɫɬ ɕɋɖɞɔɬ ɗɐɖɎɕɐɎ ə Ɉɋɖɛɓɢɔɒə ɖɋ-
ɉɫɗɘɖɫ. ȰɔɓɘɖɆɗɘɓɫɗɘɢ ɒɫɌ ɇɑɔɐɆɒɎ ɔɇəɒɔɈɑɋɓɆ ɖɫɍɓɔɤ ɖɎɘɒɫɝɓɔɤ ɘɆ ɫɓɘɋɖɈɆɑɢɓɔɤ 
ɔɖɉɆɓɫɍɆɜɫɩɤ, ɟɔ, ə ɗɈɔɤ ɝɋɖɉə, ɈɕɑɎɈɆɩ ɓɆ ɚɔɓɫɝɓə ɗɘɖəɐɘəɖə ɘɆ ɘɋɒɇɖɔɈə ɕɆɑɫɘɖə. 
ȵɋɖɐəɗɫɥ ɈɫɊɫɉɖɆɩ ɚəɓɐɜɫɤ ɗɘɖəɐɘəɖɓɔɉɔ ɒɆɖɐɋɖə ð ɗɎɉɓɆɑə Ɋɔ ɍɒɫɓɎ ɗɋɐɜɫɏ. ȿɔɇ Ɋɔ-
ɗɥɉɘɎ ɉɆɖɒɔɓɫɏɓɔɬ ɥɗɓɔɗɘɫ ɘɆ ɈɔɊɓɔɝɆɗ ɍɇɋɖɋɉɘɎ ɒɋɑɔɊɎɝɓə ɗɆɒɔɗɘɫɏɓɫɗɘɢ ɐɔɌɓɔɬ ɕɆɖ-
ɘɫɬ, ə ɐɔɒɕɔɍɎɜɫɬ ɝɫɘɐɔ ɊɔɘɖɎɒɆɓɔ ɕɖɔɕɔɖɜɫɏɓɋ ɗɕɫɈɈɫɊɓɔɞɋɓɓɥ ɒɫɌ ɐɫɑɢɐɫɗɓɎɒ ɗɐɑɆ-
Ɋɔɒ ɆɓɗɆɒɇɑɤ ɘɆ ɒɋɑɔɊɎɝɓɎɒ ɖɔɍɈɎɘɐɔɒ ɐɔɌɓɔɬ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɔɬ ɑɫɓɫɬ. 

ȨɆɖɘɔ ɕɫɊɐɖɋɗɑɎɘɎ, ɟɔ ɈɗɘɆɓɔɈɑɋɓɓɥ ɫɩɖɆɖɛɫɬ ə ɈɍɆɩɒɔɊɫɬ ɉɖəɕ ȝ ɘɆ ȝȝ ɓɋɒɔɌɑɎ-
Ɉɋ ð ɈɔɓɎ ɚəɓɐɜɫɔɓəɤɘɢ ə ɕɆɖɆɑɋɑɢɓɔɒə, ɊɎɛɔɘɔɒɫɝɓɔɒə ɖɋɌɎɒɫ ɇɋɍ ɈɍɆɩɒɓɔɉɔ ɕɖɔ-
ɓɎɐɓɋɓɓɥ, ɥɐɋ ɗɘɆɓɋ ɕɔɒɫɘɓɎɒ ə ɕɔɊɆɑɢɞɎɛ ɝɆɗɘɎɓɆɛ. țɊɎɓɎɒ ɚɆɐɘɔɖɔɒ, ɟɔ 
ɔɇôɩɊɓəɩ ɜɫ ɉɖəɕɎ, ɈɎɗɘəɕɆɩ ɕɖɔɜɋɗ ɕɔɗɘəɕɔɈɔɉɔ ɖɔɍɈɎɘɐə ɒɆɘɋɖɫɆɑə. ȹ ɗɋɐɜɫɥɛ ɕɋɖɞɔɬ 
ɉɖəɕɎ (A C E G) ɗɕɔɗɘɋɖɫɉɆɩɘɢɗɥ ɘɋɓɊɋɓɜɫɥ Ɋɔ ɍɇɫɑɢɞɋɓɓɥ ɘɖɎɈɆɑɔɗɘɫ ɍɈəɝɆɓɓɥ ɘɆ ɐɫ-
ɑɢɐɔɗɘɫ ɍɆɑəɝɋɓɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ. ȸɆɐ, ɗɋɐɜɫɥ A ɘɖɎɈɆɩ 12 ɗɋɐəɓɊ, C ð 18 ɗɋɐəɓɊ, E ð 6 
ɗɋɐəɓɊ, G ð 24 ɗɋɐəɓɊɎ. ȹ ɜɢɔɒə ɐɔɓɘɋɐɗɘɫ ɈɎɓɥɘɐɔɈɆ ɐɔɖɔɘɐɫɗɘɢ ɗɋɐɜɫɬ E ɒɔɌɋ ɫɓɘɋɖ-
ɕɖɋɘəɈɆɘɎɗɥ ɥɐ ɓɆɈɒɎɗɓɋ ɕɔɖəɞɋɓɓɥ ɔɝɫɐəɈɆɓɔɬ ɕɖɔɉɖɋɗɫɬ ɍ ɒɋɘɔɤ ɈɎɐɑɎɐɆɘɎ ɊɔɊɆɘ-
ɐɔɈə ɗɑəɛɔɈə ɫɓɘɖɎɉə ɕɋɖɋɊ ɐəɑɢɒɫɓɆɜɫɏɓɔɤ ɗɋɐɜɫɩɤ G. ȸɆɐɎɒ ɝɎɓɔɒ ɗɐɑɆɊɆɩɘɢɗɥ ɗɎ-
ɒɋɘɖɫɥ ɒɫɌ ɖɔɍɊɫɑɆɒɎ Ȧ ȷ ɘɆ ȫ G, Ɋɋ ɐɔɌɓɆ ɕɆɖɆ ɖɔɍɊɫɑɫɈ ɘɖɎɈɆɩ 30 ɗɋɐəɓɊ. 

ȝɓɗɘɖəɒɋɓɘɆɑɢɓɎɏ ɗɐɑɆɊ ɗɋɐɜɫɏ ȝ ɉɖəɕɎ əɗɐɑɆɊɓɤɩɘɢɗɥ ɕɔɗɘəɕɔɈɔ. ȷɋɐɜɫɤ A 
ɈɎɐɔɓəɤɘɢ ɊɋɖɋɈôɥɓɫ ɊəɛɔɈɫ ɫɓɗɘɖəɒɋɓɘɎ ə ɓɋɍɈɎɝɓɔɒə ɕɔɩɊɓɆɓɓɫ: ɘɖɎ ɚɑɋɏɘɎ, ɔɊɎɓ 
ɉɔɇɔɏ, ɘɖɎ ɐɑɆɖɓɋɘɎ ɘɆ ɔɊɎɓ ɚɆɉɔɘ. ȵɔɊɫɇɓɋ ɕɋɖɋɈɆɌɆɓɓɥ ɫɓɗɘɖəɒɋɓɘɫɈ ɫɍ ɒôɥɐɎɒ ɘɋ-
ɒɇɖɔɒ ɊɔɍɈɔɑɥɩ ɊɔɗɥɉɘɎ ɔɊɓɔɖɫɊɓɔɬ ɘɋɒɇɖɔɈɔɬ ɘɐɆɓɎɓɎ. ȹ ɓɆɗɘəɕɓɎɛ ɗɋɐɜɫɥɛ Ɋɔ Ɋɋ-
ɖɋɈôɥɓɔɬ ɉɖəɕɎ ɊɔɊɆɤɘɢɗɥ ɑɎɘɆɈɖɎ (ɗɋɐɜɫɬ C, E, G), ɒɫɊɓɫ ɊəɛɔɈɫ (ɘɖəɇɆ, ɈɆɑɘɔɖɓɆ, ɘɖɔ-
ɒɇɔɓ ð ə ɗɋɐɜɫɥɛ E, G), Ɇ ɘɆɐɔɌ ɊɈɆ ɚɔɖɘɋɕɫɆɓɔ (ə ɗɋɐɜɫɬ G). 

ȦɈɘɔɖ ɕɖɆɉɓɋ ɗɘɈɔɖɎɘɎ ɔɖɉɆɓɫɝɓɎɏ ɒəɍɎɝɓɎɏ ɒɆɘɋɖɫɆɑ, ɒɆɐɗɎɒɆɑɢɓɔ ɛɆɖɆɐɘɋɖ-
ɓɎɏ Ɋɑɥ ɐɔɌɓɔɉɔ ɫɓɗɘɖəɒɋɓɘɆ, əɓɎɐɆɤɝɎ ɍɆɏɈɔɬ ɗɐɑɆɊɓɔɗɘɫ: çɅ ɊəɒɆɤ ɕɖɔ ɒɔɌɑɎɈɫɗɘɢ 
ɍɇɆɉɆɝɋɓɓɥ ɖɎɘɒɫɝɓɔɬ ɗɘɔɖɔɓɎ ɐɔɒɕɔɍɎɜɫɬ, ɓɋ ɍɇɫɑɢɞəɤɝɎ ɘɖəɊɓɔɟɫɈ Ɋɑɥ ɈɎɐɔɓɆɈɜɫɈ ɫ 
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ɊɔɍɈɔɑɥɤɝɎ Ɉɫɑɢɓə, ɫɓɊɎɈɫɊəɆɑɢɓə ɉɖə ɫɓɗɘɖəɒɋɓɘɫɈ Ɉ ɔɖɐɋɗɘɖɫ. ȫɑɋɒɋɓɘɎ ɆɑɋɆɘɔɖɎɝɓɔɬ 
ɘɋɛɓɫɐɎ ɍɆɜɫɐɆɈɎɑɎ ɒɋɓɋ ɓɆɏɇɫɑɢɞɋ, ɘɔɒə ɟɔ ɈɔɓɎ ɊɆɤɘɢ ɒɋɓɫ ɞɎɖɔɐɋ ɇɆɝɋɓɓɥ ɘɔɉɔ 
ɍɈəɐə, ɟɔ ɫɓɆɐɞɋ ɫɗɓəɈɆɈ ɇɎ ɘɫɑɢɐɎ Ɉ ɒɔɬɏ əɥɈɫè, ð ɍɆɍɓɆɝɆɩ ɐɔɒɕɔɍɎɘɔɖ ə ɖɔɍɒɔɈɫ ɍ 
ȷ. ȩɋɖɆɜɎɓɗɢɐɎɒ [Gieraczynski B., 1989, ɖ. 5]. ȷɕɔɗɘɋɖɫɉɆɩɘɢɗɥ ɕɔɗɑɫɊɔɈɓɋ ɍɖɔɗɘɆɓɓɥ ɐɫɑɢ-
ɐɔɗɘɫ ɫɓɗɘɖəɒɋɓɘɫɈ ə ɐɔɌɓɫɏ ɓɆɗɘəɕɓɫɏ ɗɋɐɜɫɬ, ɟɔ ɗɘɈɔɖɤɩ ɋɚɋɐɘ ɔɖɐɋɗɘɖɔɈɔɉɔ ɐɖɋɟɋɓɊɔ. 
ȹ ɐəɑɢɒɫɓɆɜɫɏɓɫɏ ɗɋɐɜɫɬ G ȱɤɘɔɗɑɆɈɗɢɐɎɏ ɍɆɑəɝɆɩ əɈɋɗɢ ɆɖɗɋɓɆɑ ɊəɛɔɈɎɛ ɘɆ əɊɆɖɓɎɛ. 

ȨɎɐɔɖɎɗɘɆɓɓɥ ɊɔɈɫɑɢɓɔɬ ɆɑɋɆɘɔɖɎɐɎ, Ɋɋ ɐɔɌɋɓ ɈɎɐɔɓɆɈɋɜɢ ɒɆɩ ɗɈɔɇɔɊə ə ɘɋɒ-
ɕɔɈɔ-ɖɎɘɒɫɝɓɫɏ ɫɓɘɋɖɕɖɋɘɆɜɫɬ, ɕɖɎ ɝɫɘɐɔ ɈɎɍɓɆɝɋɓɔɒə ɍɈəɐɔɈɎɗɔɘɓɔɒə ɒɆɘɋɖɫɆɑɫ, ɩ 
ɜɋɓɘɖɆɑɢɓɎɒ ɍɆɗɔɇɔɒ ɗɘɈɔɖɋɓɓɥ ɗɘɖɔɐɆɘɔɬ ɍɈəɐɔɈɔɬ ɚɆɐɘəɖɎ. ȼɋ ɕɔɖɔɊɌəɩ ɕɔɑɫɖɎɘ-
ɒɫɝɓə ɫ ɓɋɕɋɖɋɊɇɆɝəɈɆɓə ɍɈəɐɔɈə ɘɋɐɗɘəɖə, ɥɐɆ ɟɔɖɆɍə ɍɒɫɓɤɩɘɢɗɥ ɕɖɎ ɈɎɐɔɓɆɓɓɫ. 
ȭɈəɐɔɈɎɗɔɘɓɎɏ ɒɆɘɋɖɫɆɑ ɕɫɊɗɎɑɤɩ ɋɚɋɐɘ ɗɘɖɔɐɆɘɔɗɘɫ: ɕɋɖɋɈɆɌɆɤɘɢ ɗɘɖɎɇɐɎ ɓɆ ɫɓɘɋɖ-
ɈɆɑɎ ɈɫɊ ɐɈɆɖɘɎ ɫ ɈɎɟɋ, ɫɍ ɝɆɗɘɎɒɎ ɖɋɕɋɘɎɜɫɥɒɎ ɔɐɖɋɒɎɛ ɓɔɘ. ȭɆɉɆɑɢɓɎɏ ɍɈəɐɔɈɎɗɔɘ-
ɓɎɏ ɒɆɘɋɖɫɆɑ ɔɖɉɆɓɫɍɔɈɆɓɎɏ ə ɈɎɉɑɥɊɫ ɊɈɆɓɆɊɜɥɘɎɘɔɓɔɈɔɉɔ ɆɐɔɖɊə, ɕɖɔɘɋ Ɉɗɫ 12 ɍɈə-
ɐɫɈ ɓɫɐɔɑɎ ɓɋ ɍɈəɝɆɘɢ ɔɊɓɔɝɆɗɓɔ, ɔɗɐɫɑɢɐɎ ɆɐɔɖɊɔɈɎɏ ɗɕɋɐɘɖ ɖɔɍɘɥɉəɩɘɢɗɥ ə ɝɆɗɫ. 

ȳɆ ɈɫɊɒɫɓə ɈɫɊ ȝ ɉɖəɕɎ, Ɋɋ ɉɔɑɔɈɓɎɒ ɚɆɐɘɔɖɔɒ ɖɔɍɈɎɘɐə ɈɎɗɘəɕɆɩ ɕɔɗɘəɕɔɈɋ ɓɆ-
ɖɔɟɋɓɓɥ ɫɓɗɘɖəɒɋɓɘɆɖɫɤ, ɗɋɐɜɫɬ ȝȝ ɉɖəɕɎ ɈɎɐɔɓəɤɘɢɗɥ ɈɎɐɑɤɝɓɔ ɗɘɖəɓɓɔɤ ɉɖəɕɔɤ. 
ȼɋ ɍəɒɔɈɑɤɩ ɓɋɔɇɛɫɊɓɫɗɘɢ ɈɎɐɔɖɎɗɘɆɓɓɥ ɆɑɢɘɋɖɓɆɘɎɈɓɎɛ ɒɋɘɔɊɫɈ ɖɔɍɉɔɖɘɆɓɓɥ ɒɆɘɋ-
ɖɫɆɑə. ȹ ȝ ɉɖəɕɫ ɈɫɊɗəɘɓɫ ɘɆɐɘɔɈɫ ɒɋɌɫ ɘɆ ɍɆɍɓɆɝɆɩɘɢɗɥ ɑɎɞɋ ɍɆɉɆɑɢɓɆ ɘɖɎɈɆɑɫɗɘɢ ɐɔɌ-
ɓɔɬ ɗɋɐɜɫɬ. ȨɎɐɔɓɆɈɜɫ ɒɔɌəɘɢ ɕɔɈɋɖɘɆɘɎɗɥ Ɋɔ ɕɔɝɆɘɐə ɚɖɆɉɒɋɓɘɆ ə ɖɆɍɫ ɕɋɖɋɊɝɆɗɓɔɉɔ 
ɍɆɈɋɖɞɋɓɓɥ, ɝɋɐɆɤɝɎ ɗɎɉɓɆɑə ɊɎɖɎɉɋɓɘɆ Ɋɑɥ ɕɋɖɋɛɔɊə Ɋɔ ɓɆɗɘəɕɓɔɬ ɗɋɐɜɫɬ. 

ȹ ȝȝ ɉɖəɕɫ ɍɆɗɘɔɗɔɈəɤɘɢɗɥ ɕəɓɐɘɎɖɓɫ ɘɆɐɘɔɈɫ ɖɎɗɐɎ, ɐɔɌɋɓ ɘɆɐɘ ɘɖɎɈɆɩ ɘɖɎ ɗɋ-
ɐəɓɊɎ. ȼɋ ɍɓɆɝɓɔ ɔɇɒɋɌəɩ ɝɆɗɔɈə ɗɈɔɇɔɊə ɈɎɐɔɓɆɈɜɫɈ. ȸɖɎɈɆɑɫɗɘɢ ɗɋɐɜɫɏ ɖɔɍɖɆɛɔɈə-
ɩɘɢɗɥ ɒɓɔɌɋɓɓɥɒ ɐɫɑɢɐɔɗɘɫ ɘɆɐɘɫɈ ɓɆ ɘɖɎ, ɔɊɓɆɐ ɚɆɐɘɎɝɓɆ ɘɖɎɈɆɑɫɗɘɢ ə ɈɎɐɔɓɆɓɓɫ 
ɒɔɌɋ ɈɆɖɫɤɈɆɘɎɗɥ (ɓɆɕɖɎɐɑɆɊ, ɔɗɘɆɓɓɥ ɗɋɐɜɫɥ ɓɋɖɫɊɐɔ ɘɖɎɈɆɩ ɇɑɎɍɢɐɔ ɛɈɎɑɎɓɎ). ȷɋ-
ɐɜɫɥ B ɘɖɎɈɆɩ 18 ɗɋɐəɓɊ, D ð 14 ɗɋɐəɓɊ, F ð 2 ɗɋɐəɓɊɎ, H ð 32 ɗɋɐəɓɊɎ. ȷɕɔɗɘɋɖɫɉɆɩɘɢ-
ɗɥ ɘɋɓɊɋɓɜɫɥ Ɋɔ ɗɐɔɖɔɝɋɓɓɥ ɘɖɎɈɆɑɔɗɘɫ ɕɋɖɞɎɛ ɘɖɢɔɛ ɗɋɐɜɫɏ ɫɍ ɕɔɊɆɑɢɞɎɒ ɗəɘɘɩɈɎɒ 
ɖɔɍɞɎɖɋɓɓɥɒ ɔɗɘɆɓɓɢɔɬ. ȼɋ ɒɔɌɓɆ ɕɔɥɗɓɎɘɎ ɘɎɒ, ɟɔ ɍɈəɐɔɈɎɏ ɒɆɘɋɖɫɆɑ ȝȝ ɉɖəɕɎ Ɉɫ-
Ɋɓɔɗɓɔ ɗɘɆɘɎɝɓɎɏ, ɫ, ɟɔɇ əɘɖɎɒɆɘɎ əɈɆɉə ɗɑəɛɆɝɆ, ɐɔɒɕɔɍɎɘɔɖ ɐɔɓɘɖɆɗɘɓɔ ɗɕɫɈɗɘɆɈ-
ɑɥɩ ɊɎɓɆɒɫɝɓɫ ɋɕɫɍɔɊɎ ȝ ɉɖəɕɎ ɍ ɐɔɖɔɘɐɎɒɎ ɒɔɒɋɓɘɆɒɎ ɗɕɔɐɔɤ; ɐəɑɢɒɫɓɆɜɫɥ ɊɔɗɥɉɆ-
ɩɘɢɗɥ ə G, ɕɫɗɑɥ ɝɔɉɔ ɓɆɗɘɆɩ ɖɔɍɖɥɊɐɆ ə ɈɎɉɑɥɊɫ ɗɘɆɘɎɝɓɔɉɔ ɋɕɫɍɔɊə ɗɋɐɜɫɬ H 
(ɊɎɈ. ɕɖɎɐɑɆɊ 1). 

ȵɔɕɖɎ ɍɆɉɆɑɢɓə ɗɘɆɘɎɝɓɫɗɘɢ ɍɈəɐɔɈɔɉɔ ɒɆɘɋɖɫɆɑə ȝȝ ɉɖəɕɎ, ɏɔɉɔ ɗɘɖəɐɘəɖɆ ɓɋ 
ɕɔɍɇɆɈɑɋɓɆ ɕɖɔɜɋɗəɆɑɢɓɔɗɘɫ ɘɆ Ɉɓəɘɖɫɞɓɢɔɉɔ ɖɔɍɈɎɘɐə. ȦɓɆɑɫɍəɤɝɎ ɍɈəɐɔɈɎɗɔɘɓə ɔɖ-
ɉɆɓɫɍɆɜɫɤ, ɈɫɊɍɓɆɝɎɒɔ, ɟɔ ɈɌɋ ə ɕɋɖɞɫɏ ɗɋɐɜɫɬ Ɋɖəɉɔɬ ɉɖəɕɎ B ɕɖɔɗɘɋɌəɩɘɢɗɥ ɕɋɈɓɆ 
ɋɈɔɑɤɜɫɥ. ȨɔɓɆ ɕɔɝɎɓɆɩɘɢɗɥ (ɊɎɈ. ɕɖɎɐɑɆɊ 1) ɍ ɛɖɔɒɆɘɎɝɓɔɉɔ ɐɑɆɗɘɋɖɆ, ɟɔ ɈɎɐɔɓə-
ɩɘɢɗɥ ɗɘɖəɓɓɎɒɎ ə ɓɎɍɢɐɔɒə ɘɆ ɗɋɖɋɊɓɢɔɒə ɖɋɉɫɗɘɖɆɛ: ɐɔɓɘɖɆɇɆɗɆɒɎ, ɈɫɔɑɔɓɝɋɑɥɒɎ ɘɆ 
ɆɑɢɘɆɒɎ. ȹ ɝɋɘɈɋɖɘɔɒə ɘɆɐɘɫ Ɋɔ ɜɫɩɬ ɟɫɑɢɓɔɬ ɍɈəɐɔɈɔɬ ɒɆɗɎ ɕɖɎɩɊɓəɩɘɢɗɥ ɔɊɓɆ ɗɐɖɎɕ-
ɐɆ. Ȩ ɒɋɌɆɛ ɐɑɆɗɘɋɖɆ ɍôɥɈɑɥɤɘɢɗɥ ɖɎɐɔɞɋɘɓɫ ɚɖɆɉɒɋɓɘɎ ð ɗɕɔɝɆɘɐə ɝɔɘɎɖɎɍɈəɝɓɫ, 
ɍɉɔɊɔɒ ɘɖɎɍɈəɝɓɫ ɕɔɈɘɔɖɎ. ȹ Ɉɔɗɢɒɔɒə ɘɆɐɘɫ ɝɫɘɐɔ ɈɎɖɫɍɓɥɩɘɢɗɥ ɗɔɑɢɓɎɏ ɈɎɉɔɑɔɗ ɗɐɖɎ-
ɕɐɎ ɓɆ ɘɔɓɫ E ɘɖɋɘɢɔɬ ɔɐɘɆɈɎ. ȸɆɐɎɒ ɝɎɓɔɒ, ɚɔɖɒəɤɘɢɗɥ ɘɖɎ ɔɗɓɔɈɓɫ ɗɘɖəɐɘəɖɓɫ ɋɑɋɒɋ-
ɓɘɎ ð ɛɖɔɒɆɘɎɝɓɎɏ ɐɑɆɗɘɋɖ, ɖɎɐɔɞɋɘɓɫ ɋɕɫɍɔɊɎ ɘɆ ɗɔɑɤɤɝɆ ɗɐɖɎɕɐɆ ə Ɉɋɖɛɓɢɔɒə ɖɋ-
ɉɫɗɘɖɫ, ɟɔ ɍɉɔɊɔɒ ɍɆɍɓɆɤɘɢ ɖɔɍɈɎɘɐə ə ɓɆɗɘəɕɓɎɛ ɗɋɐɜɫɥɛ Ɋɖəɉɔɬ ɉɖəɕɎ (B, D, F, H). 

ȭɆɉɆɑɢɓɆ ɐɔɓɜɋɕɜɫɥ ɘɈɔɖə ɕɋɖɋɊɇɆɝɆɩ, ɟɔ ɌɔɊɋɓ ɋɑɋɒɋɓɘ ɓɋ ɍɆɑɎɞɆɩɘɢɗɥ ɫɍɔ-
ɑɢɔɈɆɓɎɒ Ɇɇɔ ɈɎɕɆɊɐɔɈɎɒ ð əɗɫ ɐɔɒɕɔɓɋɓɘɎ ɒɆɤɘɢ ɕɖɔɊɔɈɌɋɓɓɥ ɏ ɖɔɍɈɎɘɔɐ ə ɒɋɌɆɛ 
ɑɔɉɫɝɓɔɬ ɚɔɖɒɎ, ɟɔ ɩ ɛɆɖɆɐɘɋɖɓɔɤ ɖɎɗɔɤ ɐɔɒɕɔɍɎɜɫɏɓɔɉɔ ɒɎɗɑɋɓɓɥ ȱɤɘɔɗɑɆɈɗɢɐɔɉɔ. 

ȹ ɓɆɗɘəɕɓɫɏ ɗɋɐɜɫɬ D ɛɖɔɒɆɘɎɝɓɎɏ ɐɑɆɗɘɋɖ ɕɫɊɓɫɒɆɩɘɢɗɥ ɈɎɟɎɒ ɖɋɉɫɗɘɖɔɒ, ɕɖɔ-
ɘɋ ɍɇɋɖɫɉɆɩ ɗɈɔɤ Ɉɓəɘɖɫɞɓɤ ɐɔɒɕɆɐɘɓɫɗɘɢ, ɔɛɔɕɑɤɤɝɎ ɊɫɆɕɆɍɔɓ ɝɎɗɘɔɬ ɐɈɫɓɘɎ. Ȫɔɗɥɉ-
ɓɋɓɓɥ ɜɢɔɉɔ ɋɚɋɐɘə ɍɊɫɏɗɓɤɩɘɢɗɥ ɍɆ ɖɆɛəɓɔɐ ɈɎɈɋɊɋɓɓɥ ɍ ɚɆɐɘəɖɎ ɐɔɓɘɖɆɇɆɗɫɈ ɘɆ ɍɆ-
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ɑəɝɋɓɓɥ ɗɐɖɎɕɔɐ, ɟɔ ɕɔɗɎɑɤɩ ɘɋɒɇɖɔɈə ɑɋɉɐɫɗɘɢ. ȷɔɑɤɤɝɎɏ ɕɔɘɋɓɜɫɆɑ ɗɐɖɎɕɐɎ, 
Ɉɕɋɖɞɋ ɕɖɋɊɗɘɆɈɑɋɓɎɏ ə ɕɔɕɋɖɋɊɓɫɏ ɗɋɐɜɫɬ, ɖɋɆɑɫɍəɩɘɢɗɥ ɘəɘ ɆɐɘɎɈɓɎɒ ɕɔɈɘɔɖɋɓɓɥɒ 
ɘɔɓə çɒɫè ɘɖɋɘɢɔɬ ɔɐɘɆɈɎ. ȵɔɕɖɎ ɔɇɒɋɌɋɓɫɗɘɢ ɍɈəɐɔɈɎɗɔɘɓɔɉɔ ɒɆɘɋɖɫɆɑə, ɐɔɒɕɔɍɎ-
ɜɫɏɓɆ ɈɎɖɆɍɓɫɗɘɢ ɊɔɗɥɉɆɩɘɢɗɥ ɍɆɈɊɥɐɎ ɖɋɘɋɑɢɓɔ ɈɎɕɎɗɆɓɫɏ ɊɎɓɆɒɫɜɫ ɘɆ ɝɋɖɉəɈɆɓɓɤ 
ɖɫɍɓɎɛ ɗɕɔɗɔɇɫɈ ɍɈəɐɔɈɎɊɔɇəɈɆɓɓɥ (ɓɆɘəɖɆɑɢɓɎɏ ɚɑɆɌɔɑɋɘ ɘɆ ɍɈɎɝɆɏɓɋ ɕɖɎɘɎɗɐɆɓɓɥ 
ɗɘɖəɓɎ), ɟɔ ɗɘɈɔɖɤɩ ɥɗɐɖɆɈɎɏ ɖɋɑɢɩɚ ɚɆɐɘəɖɎ. 

ȵɖɎɐɑɆɊ 1. 
Ȩ. ȱɤɘɔɗɑɆɈɗɢɐɎɏ. çȨɋɓɋɜɫɏɗɢɐɫ ɫɉɖɎè, ɜɎɚɖɆ Ȩ 

 

 
 

ȷɋɐɜɫɥ F, ɟɔ ɘɖɎɈɆɩ ɑɎɞɋ ɊɈɫ ɗɋɐəɓɊɎ, ɕɔɖəɞəɩ ɕɔɕɋɖɋɊɓɤ ɑɫɓɫɤ ɕɔɗɘəɕɔɈɔɉɔ 
ɖɔɍɈɎɘɐə ɛɖɔɒɆɘɎɝɓɔɉɔ ɐɑɆɗɘɋɖɆ. ȸəɘ ɈɎɐɔɖɎɗɘɆɓɔ ɊɈɆ ɒɆɑɫ ɒɫɓɔɖɓɫ ɗɋɕɘɆɐɔɖɊɎ, ɖɔ-
ɍɒɫɟɋɓɫ ɓɆ ɫɓɘɋɖɈɆɑɫ ɒɆɑɔɬ ɓɔɓɎ (gðbðdðf; gisðhðdisðfis). ȸɆɐɆ ɓɆɊɍɈɎɝɆɏɓɆ ɐɔɖɔ-
ɘɐɔɘɖɎɈɆɑɫɗɘɢ ɜɫɩɬ ɗɋɐɜɫɬ ɕɔɥɗɓɤɩɘɢɗɥ ɬɬ ɚəɓɐɜɫɔɓɆɑɢɓɔɤ ɖɔɑɑɤ: ɈɔɓɆ ɈɎɐɔɓəɩ ɕɋɖɋ-
ɛɫɊɓə ɚəɓɐɜɫɤ ð ɒɎɘɘɩɈɋ ɕɋɖɋɐɑɤɝɋɓɓɥ ɓɆ ɓɔɈɎɏ ɘɋɒɇɖ ɍɆɊɑɥ ɕɫɊɉɔɘɔɈɐɎ ɐəɑɢɒɫɓɆ-
ɜɫɏɓɔɉɔ ɋɕɫɍɔɊə G. ȭɆ ɈɫɊɗəɘɓɔɗɘɫ ɊɔɗɘɆɘɓɢɔɉɔ ɝɆɗɔɈɔɉɔ ɖɋɗəɖɗə Ɋɑɥ ɖɔɍɉɔɖɘɆɓɓɥ 
ɗɐɑɆɊɓɫɞɔɉɔ ɒɆɘɋɖɫɆɑə, ɐɔɒɕɔɍɎɘɔɖ ɈɫɊɒɔɈɑɥɩɘɢɗɥ ɈɫɊ ɫɓɘɔɓəɈɆɓɓɥ ɏ ɖɔɍɈɎɘɐə ɐɑɆɗ-
ɘɋɖɆ, ɔɗɐɫɑɢɐɎ ɕɔɊɫɇɓɆ ɕɔɊɫɥ ɍɆɑɎɞɎɑɆɗɥ ɇ ɓɋəɗɈɫɊɔɒɑɋɓɔɤ Ɋɑɥ ɗɑəɛɆɝɆ. 

ȭɆɈɋɖɞɆɑɢɓɎɒ ɋɘɆɕɔɒ ɖɔɍɈɎɘɐə ɐɑɆɗɘɋɖɆ Ɉ ɒɋɌɆɛ ɕɋɖɞɔɬ ɝɆɗɘɎɓɎ ɘɈɔɖə ɩ ɍɆ-
ɐɑɤɝɓɆ ɗɋɐɜɫɥ H. ȸəɘ ɈɫɊɇəɈɆɩɘɢɗɥ ɕɔɊɆɑɢɞɋ ɕɫɊɓɋɗɋɓɓɥ ɐɑɆɗɘɋɖɓɔɬ ɒɆɗɎ ə ɈɎɗɔ-
ɐɎɏ ɖɋɉɫɗɘɖ. ȹ ɜɢɔɒə ɋɕɫɍɔɊɫ ɍɆɊɫɥɓɫ ɑɎɞɋ ɊɈɫ Ɉɫɔɑɔɓɝɋɑɫ, ɘɖɎ ɆɑɢɘɎ ɘɆ ɝɔɘɎɖɎ 
ɗɐɖɎɕɐɎ (ɊɎɈ. ɕɖɎɐɑɆɊ 2). ȸɆɐɆ ɔɖɐɋɗɘɖɔɈɐɆ ɍɆɇɋɍɕɋɝəɩ ɕɖɔɍɔɖə, ɐɆɒɋɖɓə ɚɆɐɘəɖə 
ɍ ɈɎɖɆɍɓɎɒ Ɇɐɜɋɓɘɔɒ ɓɆ Ɉɋɖɛɓɫɛ ɖɋɉɫɗɘɖɆɛ, ɟɔ ɓɆɊɆɩ ɖɔɍɊɫɑɔɈɔɬ ɚəɓɐɜɫɬ ɜɢɔɒə ɍɆ-
ɈɋɖɞɆɑɢɓɔɒə ɋɘɆɕə, ɗɘɈɔɖɤɤɝɎ əɒɔɈɓɋ ɍɈəɐɔɈɋ çɍɆɈɒɎɖɆɓɓɥè ɕɫɗɑɥ ɕɔɕɋɖɋɊɓɢɔɉɔ 
ɓɆɕɖəɌɋɓɔɉɔ ɖɔɍɈɎɘɐə. 
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ȵɖɎɐɑɆɊ 2. 
Ȩ. ȱɤɘɔɗɑɆɈɗɢɐɎɏ. çȨɋɓɋɜɫɏɗɢɐɫ ɫɉɖɎè, ɍɆɐɑɤɝɓɎɏ ɋɕɫɍɔɊ ɕɋɖɞɔɬ ɝɆɗɘɎɓɎ 

 
ȹ ɕɋɖɞɫɏ ɝɆɗɘɎɓɫ çȨɋɓɋɜɫɏɗɢɐɎɛ ɫɉɔɖè ɒɎ ɗɕɔɗɘɋɖɫɉɆɩɒɔ, ɥɐ ɚɔɖɒɆ ɗɐɑɆɊɆɩɘɢɗɥ ɍ 

ɊɈɔɛ ɐɔɓɘɖɆɗɘɓɎɛ ɍɈəɐɔɈɎɛ ɐɔɒɕɑɋɐɗɫɈ, ɟɔ ɝɋɖɉəɤɘɢɗɥ ɒɫɌ ɗɔɇɔɤ, ɉɔɑɔɈɓɔɤ ɈɫɊɒɫɓɓɫ-
ɗɘɤ ɥɐɎɛ ɩ ɘɋɒɇɖ. ȰɔɌɓɆ ɘɋɒɆ ɗɐɑɆɊɆɩɘɢɗɥ ɍ ɝɔɘɎɖɢɔɛ ɗɋɐɜɫɏ, Ɋɋ ɐɔɌɓɆ ɓɆɗɘəɕɓɆ ɗɋɐɜɫɥ 
ɗɘɆɩ ɓɔɈɎɒ ɈɎɘɐɔɒ ɖɔɍɈɎɘɐə (Ɉ ɘɔɒə ɝɎɗɑɫ ɏ ɘɋɒɇɖɆɑɢɓɔɉɔ) ɘɆ ɗɘɆɓɔɈɑɋɓɓɥ ɒəɍɎɝɓɔɬ 
ɫɊɋɬ. ȴɐɖɫɒ ɘɋɒɇɖə, ɈɆɌɑɎɈɎɒɎ ɈɫɊɒɫɓɓɔɗɘɥɒɎ ɩ ɝɆɗɔɈɆ ɔɖɉɆɓɫɍɆɜɫɥ ɘɆ ɘɋɒɕ. ȹ ɕɋɖɞɫɏ 
ɉɖəɕɫ ɗɋɐɜɫɏ ɜɋ ɕɔɑɫɖɎɘɒɫɝɓɆ ɐɔɓɗɘɖəɐɜɫɥ ə ɞɈɎɊɐɔɒə ɘɋɒɕɫ, ɒɆɐɗɎɒɆɑɢɓɔ əɗɐɑɆɊɓɋɓɆ 
ɈɎɕɆɊɐɔɈɎɒɎ ɖɎɘɒɫɝɓɎɒɎ ɗɕɔɑəɐɆɒɎ ɍɆ Ɋɔɕɔɒɔɉɔɤ ɐɔɓɘɖɔɑɢɔɈɆɓɔɬ ɆɑɋɆɘɔɖɎɐɎ.  

ȹ Ɋɖəɉɫɏ ɉɖəɕɫ ɗɋɐɜɫɏ ɝɆɗɔɈɆ ɔɖɉɆɓɫɍɆɜɫɥ ɈɎɖɫɍɓɥɩɘɢɗɥ ɇɫɑɢɞɔɤ ɝɫɘɐɫɗɘɤ ɘɆ ɈɎ-
ɍɓɆɝɋɓɫɗɘɤ, ɕɫɊɘɖɎɒəɩɘɢɗɥ ɕɔɒɫɖɓɎɒ ɘɋɒɕɔɒ ɫ ɚɫɐɗɆɜɫɩɤ ɘɖɎɈɆɑɔɗɘɫ ɐɔɌɓɔɉɔ ɘɆɐɘə. 
ȸɆɐɆ ɒɋɘɖɔɖɎɘɒɫɝɓɆ ɗɘɖəɐɘəɖɆ ɐɔɓɘɖɆɗɘəɩ ɍ Ɉɫɑɢɓɫɞɔɤ, ɆɑɋɆɘɔɖɎɝɓɔɤ ɔɖɉɆɓɫɍɆɜɫɩɤ 
ɕɋɖɞɔɬ ɉɖəɕɎ. ȨɔɊɓɔɝɆɗ ɔɇɎɊɈɫ ɉɖəɕɎ ɘɥɌɫɤɘɢ Ɋɔ ɚɔɖɒəɈɆɓɓɥ ɊɈɆɓɆɊɜɥɘɎɘɔɓɔɈɎɛ 
ɉɆɖɒɔɓɫɝɓɎɛ ɐɔɒɕɑɋɐɗɫɈ, ɔɊɓɆɐ ɖɋɆɑɫɍɆɜɫɥ ɜɫɩɬ ɘɋɓɊɋɓɜɫɬ ɈɫɊɖɫɍɓɥɩɘɢɗɥ ɛɆɖɆɐɘɋɖɔɒ 
ɈɎɐɔɖɎɗɘɆɓɎɛ ɫɓɘɋɖɈɆɑɫɈ. ȹ ɕɋɖɞɫɏ ɉɖəɕɫ Ɋɔɒɫɓəɤɘɢ ɞɎɖɔɐɫ ɫɓɘɋɖɈɆɑɎ ð ɕɔɝɎɓɆɤɝɎ 
ɍ ɐɈɆɖɘɎ, ɟɔ ɓɆɊɆɩ ɚɆɐɘəɖɫ ɇɫɑɢɞ ɖɔɍɖɫɊɌɋɓɔɉɔ, ɕɖɔɍɔɖɔɉɔ ɛɆɖɆɐɘɋɖə. ȳɆɘɔɒɫɗɘɢ 
ɊɖəɉɆ ɉɖəɕɆ ɇɆɍəɩɘɢɗɥ ɓɆ ɛɖɔɒɆɘɎɝɓɎɛ ɐɑɆɗɘɋɖɆɛ, ɥɐɫ ə ɐɔɌɓɫɏ ɓɆɗɘəɕɓɫɏ ɗɋɐɜɫɬ ɕɔ-
ɗɘəɕɔɈɔ ɍɒɫɟəɤɘɢɗɥ ə ɈɎɟɫ ɖɋɉɫɗɘɖɎ, ɗɘɈɔɖɤɤɝɎ ɋɚɋɐɘ ɈɋɖɘɎɐɆɑɢɓɔɉɔ ɖɔɍɉɔɖɘɆɓɓɥ. 

ȺɔɖɒɆ ɕɋɖɞɔɬ ɝɆɗɘɎɓɎ ɐɔɒɕɔɍɎɜɫɬ ɓɆɇɑɎɌɆɩɘɢɗɥ Ɋɔ ɗɘɖəɐɘəɖɎ ɕɔɊɈɫɏɓɎɛ ɈɆɖɫ-
Ɇɜɫɏ, Ɋɋ ɐɔɌɓɆ ɍ ɊɈɔɛ ɘɋɒɆɘɎɝɓɎɛ ɉɖəɕ ɖɔɍɈɎɈɆɩ ɈɑɆɗɓɫ ɚɔɖɒɆɑɢɓɫ ɘɆ ɫɓɘɔɓɆɜɫɏɓɫ 
ɔɗɔɇɑɎɈɔɗɘɫ, ɍɆɑɎɞɆɤɝɎɗɢ ɕɖɎ ɜɢɔɒə ɊɔɈɔɑɫ ɫɍɔɑɢɔɈɆɓɎɒɎ ɔɊɓɆ ɈɫɊ ɔɊɓɔɬ. ȨɫɊɗəɘ-
ɓɫɗɘɢ ɈɍɆɩɒɔɕɖɔɓɎɐɓɋɓɓɥ ɒɫɌ ɓɎɒɎ ɓɆ ɜɢɔɒə ɋɘɆɕɫ ɕɫɊɐɖɋɗɑɤɩ ɬɛɓɤ ɆɈɘɔɓɔɒɓɫɗɘɢ ɫ 
ɖɫɍɓɔɗɕɖɥɒɔɈɆɓɫɗɘɢ ɖɔɍɈɎɘɐə. 

ȹ Ɋɖəɉɫɏ ɝɆɗɘɎɓɫ ɘɈɔɖə ɘɆɐɔɌ ɗɕɔɗɘɋɖɫɉɆɩɘɢɗɥ ɍɫɗɘɆɈɑɋɓɓɥ ɗɘɖəɓɓɔɬ ɘɆ ɊəɛɔɈɔɬ 
ɉɖəɕ, ɔɊɓɆɐ ɓɆ ɈɫɊɒɫɓə ɈɫɊ ɕɋɖɞɔɬ ɝɆɗɘɎɓɎ, ɘəɘ ɓɆɒɫɝɆɩɘɢɗɥ ɫɓɞɆ ɗɘɖɆɘɋɉɫɥ ð ɍɇɑɎ-
Ɍɋɓɓɥ ɫɓɘɔɓɆɜɫɏɓɎɛ ɘɆ ɒɋɘɖɔɖɎɘɒɫɝɓɎɛ ɛɆɖɆɐɘɋɖɎɗɘɎɐ. ȴɗɓɔɈɓɎɒ ɐɔɓɗɘɖəɐɘɎɈɓɎɒ 
ɕɖɎɓɜɎɕɔɒ ɗɘɆɩ ɕɔɗɘɫɏɓɋ ɝɋɖɉəɈɆɓɓɥ, ɍɆɒɫɟɋɓɓɥ ɔɊɓɫɩɬ ɉɖəɕɎ ɫɓɗɘɖəɒɋɓɘɫɈ ɫɓɞɔɤ, 
ɟɔ ɍəɒɔɈɑɤɩ ɊɎɓɆɒɫɐə ɚɔɖɒɔɘɈɔɖɋɓɓɥ. 

ȵɔɝɆɘɐɔɈɎɏ ɖɔɍɊɫɑ Ɋɖəɉɔɬ ɝɆɗɘɎɓɎ ɈɫɊɐɖɎɈɆɩɘɢɗɥ ɖɋɕɑɫɐɆɒɎ ɗɘɖəɓɓɎɛ ɫɓɗɘɖə-
ɒɋɓɘɫɈ. ȹ ɐɔɌɓɫɏ ɕɆɖɘɫɬ ɐɑɤɝɔɈɎɒ ɫɓɘɋɖɈɆɑɔɒ ɈɎɗɘəɕɆɩ ɒɆɑɆ Ɇɇɔ ɈɋɑɎɐɆ ɗɋɐəɓɊɆ, ɟɔ 
ɚɔɖɒəɩ ɔɗɓɔɈə Ɋɑɥ ɛɖɔɒɆɘɎɝɓɔɬ ɉɆɖɒɔɓɫɬ (ɕɖɎɐɑɆɊ 3). ȴɇôɩɊɓəɤɝɎɗɢ, ɕɆɖɘɫɬ ɗɘɖəɓɓɎɛ 
əɘɈɔɖɤɤɘɢ ɟɫɑɢɓɎɏ ɐɑɆɗɘɋɖ Ɉ ɔɇɒɋɌɋɓɔɒə ɊɫɆɕɆɍɔɓɫ, ɔɛɔɕɑɤɤɝɎ ɫɓɘɋɖɈɆɑɎ ɈɫɊ ɘɋɖ-
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ɜɫɬ Ɋɔ ɐɈɫɓɘɎ. ȵɫɗɑɥ ɈɔɗɢɒɎɘɆɐɘɔɈɔɉɔ ɋɐɗɕɔɓəɈɆɓɓɥ ɜɢɔɉɔ ɘɋɒɇɖə ɥɐ ɊɔɒɫɓɆɓɘɓɔɉɔ, 
ɔɝɫɐəɩɘɢɗɥ ɕɔɊɆɑɢɞɋ ɚɔɖɒɆɑɢɓɋ ɍɆɒɫɟɋɓɓɥ Ɇɇɔ ɐɔɓɘɖɆɕəɓɐɘ ɊəɛɔɈɎɛ, ɟɔ ɚɔɖɒəɩ 
ɊɎɓɆɒɫɝɓə, ɕɔɗɘəɕɆɑɢɓə ɗɘɖəɐɘəɖə Ɋɖəɉɔɬ ɝɆɗɘɎɓɎ. 

ȵɖɎɐɑɆɊ 3. 
Ȩ. ȱɤɘɔɗɑɆɈɗɢɐɎɏ. çȨɋɓɋɜɫɏɗɢɐɫ ɫɉɖɎè, ɊɖəɉɆ ɝɆɗɘɎɓɆ, ɘɆɐɘɎ 1ï4 

 
ȭ 9-ɉɔ ɘɆɐɘə ɍôɥɈɑɥɤɘɢɗɥ ɕəɆɓɘɎɑɫɗɘɎɝɓɫ ɈɐɖɆɕɑɋɓɓɥ ɫɓɗɘɖəɒɋɓɘɫɈ ɊəɛɔɈɔɬ ɘɆ 

əɊɆɖɓɔɬ ɉɖəɕ (ɕɖɎɐɑɆɊ 4). ȭ ɝɆɗɔɒ ɕɔɥɈɆ ɜɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ ɗɘɆɩ Ɉɗɋ ɝɆɗɘɫɞɔɤ, ɟɔ ɕɖɎ-
ɈɔɊɎɘɢ Ɋɔ ɕɔɈɓɔɜɫɓɓɔɉɔ ɈɎɛɔɊə ɓɆ ɕɋɖɞɎɏ ɕɑɆɓ ɗɆɒɋ ɊəɛɔɈɎɛ ɘɆ əɊɆɖɓɎɛ ɫɓɗɘɖəɒɋɓ-
ɘɫɈ (ɘ. 28), ɥɐɫ Ɉ ɘ. 37 ɍɓɔɈə ɕɔɗɘəɕɆɤɘɢɗɥ ɒɫɗɜɋɒ ɗɘɖəɓɓɫɏ ɉɖəɕɫ ɫɓɗɘɖəɒɋɓɘɫɈ.  

ȵɖɎɐɑɆɊ 4. 
Ȩ. ȱɤɘɔɗɑɆɈɗɢɐɎɏ. çȨɋɓɋɜɫɏɗɢɐɫ ɫɉɖɎè, ɊɖəɉɆ ɝɆɗɘɎɓɆ, ɘɆɐɘɎ 10ï12 
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ȨɎɍɓɆɝɆɑɢɓɔɤ ɈɫɊɒɫɓɓɫɗɘɤ ɒɫɌ ɊɈɔɒɆ ɉɖəɕɆɒɎ, ɔɐɖɫɒ ɘɋɒɇɖɔɈɔɬ ɗɕɋɜɎɚɫɐɎ, ɩ 
ɘɆɐɔɌ ɛɆɖɆɐɘɋɖ ɖɎɘɒɫɝɓɔɬ ɔɖɉɆɓɫɍɆɜɫɬ. ȭɔɐɖɋɒɆ, Ɉ ɊəɛɔɈɫɏ ɉɖəɕɫ ɞɎɖɔɐɔ ɍɆɗɘɔɗɔɈəɩɘɢɗɥ 
ɕɔɑɫɖɎɘɒɫɥ, ɟɔ ɓɆɊɆɩ ɍɈəɝɆɓɓɤ Ɉɓəɘɖɫɞɓɢɔɬ ɊɎɓɆɒɫɝɓɔɗɘɫ ɘɆ ɚɆɐɘəɖɓɔɬ ɗɐɑɆɊɓɔɗɘɫ. 

ȵɔɝɎɓɆɤɝɎ ɍ 37-ɉɔ ɘɆɐɘə, ɊɔɒɫɓəɈɆɓɓɥ ə ɚɆɐɘəɖɫ ɍɓɔɈə ɕɋɖɋɛɔɊɎɘɢ Ɋɔ ɗɘɖəɓɓɔɬ 
ɉɖəɕɎ. ȸəɘ əɕɋɖɞɋ ɍɆɑəɝɆɤɘɢɗɥ Ɉɫɔɑɔɓɝɋɑɫ ɘɆ ɐɔɓɘɖɆɇɆɗɎ, ɟɔ ɖɋɉɫɗɘɖɔɈɔ ɊɔɕɔɈɓɤɤɘɢ 
ɘɋɒɇɖ ɗɘɖəɓɓɎɛ. ȭɆɉɆɑɔɒ, Ɉɋɗɢ ɗɐɑɆɊ ɗɘɖəɓɓɎɛ ɓɋ ɈɎɐɔɖɎɗɘɔɈəɩɘɢɗɥ ɔɊɓɔɝɆɗɓɔ; ɐɔɒ-
ɕɔɍɎɘɔɖ ɓɆɊɆɩ ɕɋɖɋɈɆɉə ɍɒɫɓɓɫɏ ɖɔɇɔɘɫ ɈɗɋɖɋɊɎɓɫ ɗɘɖəɓɓɔɬ ɉɖəɕɎ, ɗɘɈɔɖɤɤɝɎ ɇɋɍɕɋ-
ɖɋɖɈɓə ɚɆɐɘəɖɓə ɘɖɆɓɗɚɔɖɒɆɜɫɤ. 

ȭ 46-ɉɔ ɘɆɐɘə ɍɓɔɈə ɈɈɔɊɥɘɢɗɥ ɊəɛɔɈɫ ɘɆ əɊɆɖɓɫ ɫɓɗɘɖəɒɋɓɘɎ, ɕɔɝɎɓɆɤɝɎ ɍ Ɉɫɇ-
ɖɆɚɔɓɆ. ȼɋɏ ɒɔɒɋɓɘ ɗɑɫɊ ɖɔɍɉɑɥɊɆɘɎ ɥɐ Ɋɖəɉə ɛɈɎɑɤ ɖɔɍɈɎɘɐə, Ɋɋ ɊəɛɔɈɆ ɘɆ əɊɆɖɓɆ 
ɉɖəɕɎ, ɕɖɆɉɓəɝɎ ɈɎɘɫɗɓɎɘɎ ɗɘɖəɓɓɫ, ɊɔɗɥɉɆɤɘɢ ɕɔɈɓɔɉɔ ɊɔɒɫɓəɈɆɓɓɥ ɍ 55-ɉɔ ɘɆɐɘə. ȹ 
ɜɢɔɒə ɖɔɍɊɫɑɫ ɗɘɖəɓɓɫ ɫɓɗɘɖəɒɋɓɘɎ ɘɎɒɝɆɗɔɈɔ ɍɓɎɐɆɤɘɢ ɫɍ ɚɆɐɘəɖɎ, Ɇ ɍ 67-ɉɔ ɘɆɐɘə 
ɕɔɈɋɖɘɆɤɘɢɗɥ ə ɈɎɉɑɥɊɫ pizzicato, ɈɫɊɫɉɖɆɤɝɎ ɗəɘɔ ɚɔɓɔɈə ɖɔɑɢ. 

ȸɋɒɇɖɔɈɋ çɍɒɆɉɆɓɓɥè ɒɫɌ ɉɖəɕɆɒɎ ɒɔɉɑɔ ɇɎ ɕɖɔɊɔɈɌəɈɆɘɎɗɥ, ɔɊɓɆɐ ɐɔɒɕɔɍɎ-
ɘɔɖ ɈɊɆɩɘɢɗɥ Ɋɔ ɗɘɖɆɘɋɉɫɝɓɔɉɔ ɊɖɆɒɆɘəɖɉɫɝɓɔɉɔ ɖɫɞɋɓɓɥ ð ɍɆɕɖɔɈɆɊɌəɩ ɓɔɈɫ ɫɓɗɘɖə-
ɒɋɓɘɎ, ɍɔɐɖɋɒɆ ɊɈɆ ɚɔɖɘɋɕɫɆɓɔ1, ɥɐɫ Ɉɕɋɖɞɋ ɍôɥɈɑɥɤɘɢɗɥ ə 83-ɒə ɘɆɐɘɫ. ȼɋɏ ɒɔɒɋɓɘ 
ɗɘɆɩ ɐɆɘɆɑɫɍɆɘɔɖɔɒ ɈɈɋɊɋɓɓɥ ɓɋɒɋɑɔɊɎɝɓɎɛ əɊɆɖɓɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ. ȭɑɆɒɆɓɔ ɓɆɐɔɕɎ-
ɝɋɓə ɫɓɋɖɜɫɤ ɕɔɕɋɖɋɊɓɫɛ ɛɈɎɑɢ ɝɋɖɉəɈɆɓɓɥ, ɟɔ ɊɔɍɈɔɑɥɩ ɈɎɈɋɗɘɎ ɊɖɆɒɆɘɎɝɓɎɏ ɖɔɍ-
ɈɎɘɔɐ ɓɆ ɓɔɈɎɏ ɖɫɈɋɓɢ. ȷɎɒɈɔɑɫɝɓɔ, ɟɔ ɜɥ ɈɆɌɑɎɈɆ ɕɔɊɫɥ ɕɖɎɕɆɊɆɩ ɓɆ ɕɔɝɆɘɔɐ 
ɔɗɘɆɓɓɢɔɬ ɘɖɋɘɎɓɎ ɝɆɗɘɎɓɎ (ɍɆɉɆɑɢɓɆ ɐɫɑɢɐɫɗɘɢ ð 116 ɘɆɐɘɫɈ), ɟɔ ɈɫɊɕɔɈɫɊɆɩ çɍɔɑɔɘɔ-
ɒə ɕɋɖɋɘɎɓəè ɝɆɗɔɈɔɬ ɗɘɖəɐɘəɖɎ. 

ȹ ɘɆɐɘɆɛ 93ï112 ɍɈəɝɆɘɢ ɈɎɐɑɤɝɓɔ əɊɆɖɓɫ ɫɓɗɘɖəɒɋɓɘɎ ɍ ɓɋɈɎɍɓɆɝɋɓɔɤ ɍɈəɐɔ-
ɈɎɗɔɘɓɫɗɘɤ ɘɆ ɊɈɆ ɚɔɖɘɋɕɫɆɓɔ. ȽɆɗɔɈɆ ɔɖɉɆɓɫɍɆɜɫɥ ɜɢɔɉɔ ɖɔɍɊɫɑə ɇɆɍəɩɘɢɗɥ ɓɆ ɕɖɎɓ-
ɜɎɕɆɛ ɔɇɒɋɌɋɓɔɬ ɆɑɋɆɘɔɖɎɐɎ, ɊɎɖɎɉɋɓɘ ɓɋ ɐɋɖəɩ ɘɆɐɘəɈɆɓɓɥɒ, Ɇ ɑɎɞɋ ɕɔɍɓɆɝɆɩ Ɉɗɘə-
ɕɓɫ ɗɎɉɓɆɑɎ. ȵɫɗɑɥ ɜɫɩɬ ɐəɑɢɒɫɓɆɜɫɬ ɓɆɗɘɆɩ ɉɋɓɋɖɆɑɢɓɆ ɕɆəɍɆ, Ɇ ɊɆɑɫ ð ɘɖɎ ɘɆɐɘɎ ɍ Ɋə-
ɛɔɈɎɒɎ, ɈɫɇɖɆɚɔɓɔɒ ɘɆ Ɇɖɚɔɤ, ɟɔ ɗɘɆɩ Ɇɑɤɍɫɩɤ Ɋɔ ɕɔɕɋɖɋɊɓɢɔɉɔ ɍɒɆɉɆɓɓɥ ɘɋɒɇɖɫɈ. 

ȺɔɖɒɆ Ɋɖəɉɔɬ ɝɆɗɘɎɓɎ ɈɎɥɈɑɥɩ ɊɈɔɝɆɗɘɎɓɓɫɗɘɢ, ɝɫɘɐɔ ɔɐɖɋɗɑɋɓə ɕɔɥɈɔɤ ɚɔɖɘɋ-
ɕɫɆɓɔ ɥɐ ɕɔɈɔɖɔɘɓɔɉɔ ɒɔɒɋɓɘə ə ɖɔɍɉɔɖɘɆɓɓɫ ɒɆɘɋɖɫɆɑə. ȴɗɓɔɈɓɎɒ ɚɔɖɒɔɘɈɔɖɝɎɒ 
ɝɎɓɓɎɐɔɒ ɜɫɩɬ ɝɆɗɘɎɓɎ ɈɎɗɘəɕɆɩ ɉɖɆ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɎɒɎ ɉɖəɕɆɒɎ, ɬɛ ɝɋɖɉəɈɆɓɓɥ, ɈɍɆ-
ɩɒɔɍɆɒɫɟɋɓɓɥ ɘɆ ɕɔɗɘəɕɔɈɆ Ɇɇɔ ɖɆɕɘɔɈɆ ɍɒɫɓɆ ɊɔɒɫɓɆɓɘɓɔɬ ɚɆɐɘəɖɎ. ȱɤɘɔɗɑɆɈɗɢɐɎɏ 
ɗɘɈɔɖɤɩ ɋɚɋɐɘ çɫɓɗɘɖəɒɋɓɘɆɑɢɓɔɉɔ ɘɋɆɘɖəè, ə ɥɐɔɒə ɘɋɒɇɖ ɈɫɊɫɉɖɆɩ ɜɋɓɘɖɆɑɢɓə ɚɔɖ-
ɒɔɘɈɔɖɝə ɖɔɑɢ. 

ȹ ɘɖɋɘɫɏ ɝɆɗɘɎɓɫ ɐɔɒɕɔɍɎɘɔɖ Ɇɐɜɋɓɘəɩ əɈɆɉə ɓɆ ɗɔɑɤɤɝɔɒə ɫɓɗɘɖəɒɋɓɘɫ ð 
ɚɑɋɏɘɫ. Ʌɐ ɓɆɑɋɌɎɘɢ ɗɔɑɫɗɘə, ɬɬ ɕɆɖɘɫɥ ɕɔɇəɊɔɈɆɓɆ ɓɆ ɈɫɖɘəɔɍɓɎɛ, ɓɆɗɎɝɋɓɎɛ ɘɋɛɓɫɝ-
ɓɎɒɎ ɕɖɎɏɔɒɆɒɎ ɘɆ ɆɖɘɎɐəɑɥɜɫɏɓɔɤ ɈɆɖɫɆɘɎɈɓɫɗɘɤ ɕɆɗɆɌɆɛ. ȸɆɐɘɔɈɫ ɑɫɓɫɬ, ɥɐ ɫ ɖɆɓɫ-
ɞɋ, ɕɔɍɓɆɝɋɓɫ ɕəɓɐɘɎɖɔɒ. ȷɆɒ ɐɔɒɕɔɍɎɘɔɖ ə ɕɆɖɘɎɘəɖɓɎɛ ɈɐɆɍɫɈɐɆɛ ɍɆɍɓɆɝɆɩ: çȵɆɖ-
ɘɫɥ ɕɋɖɞɔɬ ɚɑɋɏɘɎ ɒɆɩ ɇəɘɎ Ɉɫɑɢɓɔ ɫɓɘɋɖɕɖɋɘɔɈɆɓɆ; ɝɆɗɔɈɎɛ ɖɆɒɔɐ, ɕɔɍɓɆɝɋɓɎɛ ɘɆɐ-
ɘɔɈɎɒɎ ɖɎɗɐɆɒɎ, ɗɑɫɊ ɊɔɘɖɎɒəɈɆɘɎɗɢ ɕɖɎɇɑɎɍɓɔè. ȨɔɊɓɔɝɆɗ ɍɈəɐɔɈɎɗɔɘɓɫɗɘɢ ɚɫɐɗə-
ɩɘɢɗɥ ɝɫɘɐɔ ɏ ɓɋ ɕɫɊɑɥɉɆɩ ɈɆɖɫɆɘɎɈɓɔɒə ɘɖɆɐɘəɈɆɓɓɤ. 

ȝɒɕɖɔɈɫɍɆɜɫɏɓɫɗɘɢ ɥɐ ɚɔɖɒɔɘɈɔɖɝɎɏ ɕɖɎɓɜɎɕ ɉɔɘəɈɆɑɆɗɥ ɟɋ ɈɫɊ ɕɔɝɆɘɐə ɘɈɔɖə: 
ə ɕɋɖɞɫɏ ɝɆɗɘɎɓɫ Ɉɗɫ ɫɓɗɘɖəɒɋɓɘɎ ɕɋɖɞɔɬ ɉɖəɕɎ ɒɆɑɎ ɗɘɆɘəɗ əɒɔɈɓɎɛ ɗɔɑɫɗɘɫɈ ə ɒɋɌɆɛ 
ɐɔɓɘɖɔɑɢɔɈɆɓɔɬ ɆɑɋɆɘɔɖɎɐɎ. ȹ ɘɖɋɘɫɏ ɝɆɗɘɎɓɫ ɜɋɏ ɕɖɎɓɜɎɕ ɐɔɓɜɋɓɘɖəɩɘɢɗɥ Ɉ ɔɊɓɔɒə 
ɈɎɐɔɓɆɈɜɋɈɫ ð ɚɑɋɏɘɎɗɘɫ. ȝɓɞɫ ɫɓɗɘɖəɒɋɓɘɎ ɘɆɐɔɌ ɒɆɤɘɢ ɕɋɈɓə ɒɫɖə ɗɈɔɇɔɊɎ ə ɝɆɗɔ-
Ɉɫɏ ɔɖɉɆɓɫɍɆɜɫɬ: ɊɋɖɋɈôɥɓɆ ɉɖəɕɆ ɗɘɈɔɖɤɩ ɕɋɊɆɑɢɓɋ ɘɑɔ, ɈɗɘəɕɆɤɝɎ ə ɐɈɆɍɫ-
ɕəɆɓɘɎɑɫɗɘɎɝɓɫɏ ɒɆɓɋɖɫ ɘɆ ɚɔɖɒəɤɝɎ ɔɊɓɔɖɫɊɓə ɗɔɓɔɖɓə ɒɆɗə. ȭɆɉɆɑɢɓɋ ɍɈəɝɆɓɓɥ 
ɊɔɕɔɈɓɤɩɘɢɗɥ Ɇɖɚɔɤ, ɝɎɥ ɚɆɐɘəɖɆ ɕɔɈôɥɍɆɓɆ ɍ ɗɔɑɫɗɘɔɒ, Ɇ ɘɆɐɔɌ ɚɔɖɘɋɕɫɆɓɔ, ɥɐɋ Ɋə-

 
1 ʊʘʢʠʡ ʧʨʠʡʦʤ ʟʨʝʰʪʦʶ ʩʪʘʥʝ ʦʜʥʽʻʶ ʟ çʚʽʟʠʪʥʠʭ ʢʘʨʪʦʢè ʩʪʠʣʽʩʪʠʢʠ ɺ. ʃʶʪʦʩʣʘʚʩʴʢʦʛʦ. 



ʊʝʦʨʝʪʠʯʥʽ ʪʘ ʽʩʪʦʨʠʯʥʽ ʘʩʧʝʢʪʠ ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʾ ʽ ʚʠʢʦʥʘʚʩʴʢʦʾ ʧʨʘʢʪʠʢʠ 

134 ISSN 2522-4190 (print) ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. 2025. ɺʠʧ. 144 

ɇɑɤɩ ɚɆɐɘəɖɓɫ ɋɑɋɒɋɓɘɎ ɊɋɖɋɈôɥɓɎɛ ɊəɛɔɈɎɛ, ɛɔɝ ɫ ɔɚɔɖɒɑɋɓɋ ɫɓɆɐɞɋ ð ɇɋɍ ɘɖɆɊɎ-
ɜɫɏɓɎɛ ɞɘɎɑɫɈ ɘɆ ɍ ɈɎɐɔɖɎɗɘɆɓɓɥɒ ɚɖɆɓɜəɍɢɐɎɛ ɑɫɉ. ȹ ɕɔɞəɐɆɛ ɘɋɓɊɫɘɓɔɉɔ ɍɈəɝɆɓɓɥ 
ɐɔɒɕɔɍɎɘɔɖ ɕɔɈɓɫɗɘɤ ɈɫɊɒɔɈɑɥɩɘɢɗɥ ɈɫɊ ɒɫɊɓɎɛ ɊəɛɔɈɎɛ, ɈɔɊɓɔɝɆɗ ɋɐɔɓɔɒɑɥɝɎ ɔɖɐɋ-
ɗɘɖɔɈɫ ɖɋɗəɖɗɎ ɕɋɖɋɊ ɝɋɘɈɋɖɘɔɤ ɝɆɗɘɎɓɔɤ. 

ȰɔɓɘɖɆɗɘɔɒ Ɋɔ ɕɑɆɗɘɎɝɓɔɬ ɚɆɐɘəɖɎ ɈɎɗɘəɕɆɩ ɗɘɖəɓɓɆ ɉɖəɕɆ. Ȟɬ ɝɆɗɔɈɆ ɔɖɉɆɓɫɍɆ-
ɜɫɥ ɗɘɖɔɉɔ ɕɫɊɕɔɖɥɊɐɔɈɆɓɆ ɊɎɖɎɉɋɓɘɗɢɐɔɒə Ɍɋɗɘə. ȷɘɖəɓɓɫ ɈɗɘəɕɆɤɘɢ ɖɆɍɔɒ, əɓɫɗɔɓɓɔ, 
ɕɖɔɘɎɗɘɆɈɑɥɤɝɎɗɢ ɉɓəɝɐɫɏ, ɖɔɍɒɎɘɫɏ ɚɆɐɘəɖɫ ɊɋɖɋɈôɥɓɎɛ. ȸɆɐɎɒ ɝɎɓɔɒ, əɘɈɔɖɤɩɘɢɗɥ 
ɕɔɑɫɚɔɓɫɥ ɚɆɐɘəɖɓɎɛ ɕɑɆɗɘɫɈ: ɕɋɖɞɎɏ ð ɐɔɓɘɎɓəɆɑɢɓɔ-ɗɔɓɔɖɎɗɘɎɝɓɎɏ; ɊɖəɉɎɏ ð 
ɊɎɗɐɖɋɘɓɔ-ɘɔɐɆɘɓɎɏ. ȲɫɌ ɓɎɒɎ ɖɔɍɉɔɖɘɆɩɘɢɗɥ ɗɔɑɢɓɆ ɑɫɓɫɥ ɚɑɋɏɘɎ. 

ȴɗɔɇɑɎɈɔɬ əɈɆɉɎ ɍɆɗɑəɉɔɈəɩ ɗɕɔɗɫɇ ɕɔɗɘəɕɔɈɔɉɔ ɓɆɖɔɟəɈɆɓɓɥ əɝɆɗɘɫ ɗɘɖəɓɓɔɬ 
ɉɖəɕɎ, ɥɐɆ ə ɚɫɓɆɑɫ ɝɆɗɘɎɓɎ ɊɔɗɥɉɆɩ ɒɆɐɗɎɒɆɑɢɓɔɬ ɫɓɘɋɓɗɎɈɓɔɗɘɫ. Ⱦɑɥɛ Ɋɔ ɐəɑɢɒɫɓɆ-
ɜɫɬ ɖɋɆɑɫɍəɩɘɢɗɥ ɝɋɖɋɍ ɗɋɖɫɤ ɆɐɔɖɊɫɈ, ɐɔɌɋɓ ɫɍ ɥɐɎɛ ɍôɥɈɑɥɩɘɢɗɥ ɞɈɎɊɞɋ ɍɆ ɕɔɕɋɖɋɊɓɫɏ, 
ɍ ɊɎɓɆɒɫɐɔɤ ɗɐɔɖɔɝɋɓɓɥ ɫɓɘɋɖɈɆɑɫɈ ə ɕɖɔɕɔɖɜɫɬ ɖɥɊə ȺɫɇɔɓɆɝɝɫ: ɕɔɝɎɓɆɤɝɎ ɍ 34-ɛ ɝɋ-
ɘɈɋɖɘɓɎɛ ɘɖɎɈɆɑɔɗɘɋɏ (Ɇɇɔ 34 ɗɋɐəɓɊ ɕɖɎ ɘɋɒɕɫ 60), ɊɆɑɫ ð 21, 13, 8, 5, 3, 2, 1. ȵɫɗɑɥ 
ɜɢɔɉɔ ɓɆɗɘɆɩ ɐəɑɢɒɫɓɆɜɫɏɓɆ ɘɔɝɐɆ ɝɆɗɘɎɓɎ. 

ȽɋɘɈɋɖɘɆ ɝɆɗɘɎɓɆ çȨɋɓɋɜɫɏɗɢɐɎɛ ɫɉɔɖè ð ɓɆɏɊɎɓɆɒɫɝɓɫɞɆ ɘɆ ɓɆɏɇɫɑɢɞ ɓɆɗɎ-
ɝɋɓɆ ɕɔɊɫɩɈɫɗɘɤ. ȸəɘ ɐɔɒɕɔɍɎɘɔɖ ɞɎɖɔɐɔ ɍɆɗɘɔɗɔɈəɩ ɆɑɋɆɘɔɖɎɝɓə ɘɋɛɓɫɐə, Ɉ ɥɐɫɏ ɊɎ-
ɖɎɉɋɓɘ ɐɔɓɘɖɔɑɤɩ ɑɎɞɋ ɒɔɒɋɓɘ Ɉɗɘəɕə ɫɓɗɘɖəɒɋɓɘɆɑɢɓɎɛ ɉɖəɕ. ȵɔɊɫɇɓɔ Ɋɔ ɕɔɕɋɖɋɊ-
ɓɢɔɬ ɝɆɗɘɎɓɎ, ɚɔɖɒə ɕɔɇəɊɔɈɆɓɔ ɓɆ ɕɖɎɓɜɎɕɫ əɟɫɑɢɓɋɓɓɥ ɕɔɊɫɏ: ɫɓɘɋɖɈɆɑɎ ɒɫɌ Ɉɗɘə-
ɕɆɒɎ ɕɔɗɘəɕɔɈɔ ɗɐɔɖɔɝəɤɘɢɗɥ ɍ ɕôɥɘɎ Ɋɔ ɔɊɓɫɩɬ ɗɋɐəɓɊɎ. Ȩɖɋɞɘɫ-ɖɋɞɘ əɈɋɗɢ ɔɖɐɋɗɘɖ 
ɍɈəɝɎɘɢ ɔɊɓɔɝɆɗɓɔ, əɘɈɔɖɤɤɝɎ ɟɫɑɢɓə ɗɔɓɔɖɓə ɒɆɗə ð ɐəɑɢɒɫɓɆɜɫɤ ɥɐ ɚɫɓɆɑɢɓɔɬ ɝɆɗ-
ɘɎɓɎ, ɘɆɐ ɫ Ɉɗɢɔɉɔ ɘɈɔɖə. 

ȵɫɗɑɥ ɜɢɔɉɔ ɐɔɒɕɔɍɎɘɔɖ ɕɔɗɘəɕɔɈɔ ɍɓɫɒɆɩ ɓɆɕɖəɉə, ɈɈɔɊɥɝɎ ɖɔɍɖɥɊɐɔɈɫ ɋɕɫɍɔ-
ɊɎ ɍ ɈɎɐɔɖɎɗɘɆɓɓɥɒ əɊɆɖɓɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ ɇɋɍ ɈɎɍɓɆɝɋɓɔɬ ɈɎɗɔɘɎ ɍɈəɐə, ɝɋɑɋɗɘɎ ɘɆ 
ɚɔɖɘɋɕɫɆɓɔ. ȵɔɝɎɓɆɤɝɎ ɍ ɆɐɘɎɈɓɔɉɔ ɖɎɘɒɫɝɓɔɉɔ ɒɆɘɋɖɫɆɑə, əɊɆɖɓɫ ɕɔɗɘəɕɔɈɔ ɗɕɔɈɫ-
ɑɢɓɤɤɘɢɗɥ, Ɇ ɓɆɗɘəɕɓɫ ɕɔɊɫɬ ɕɖɔɊɔɈɌəɤɘɢ ɚəɓɐɜɫɤ ɍɉɆɗɆɓɓɥ ɊɖɆɒɆɘɎɝɓɔɬ ɋɓɋɖɉɫɬ, 
ɍɆɒɎɐɆɤɝɎ Ɇɖɐɔɤ ɚɔɖɒə ɘɈɔɖə.  

ȨɎɗɓɔɈɐɎ ɫ ɕɋɖɗɕɋɐɘɎɈɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȹ ɖɋɍəɑɢɘɆɘɫ ɕɖɔɈɋɊɋɓɔɉɔ Ɋɔɗɑɫ-
ɊɌɋɓɓɥ ɈɎɥɈɑɋɓɔ, ɟɔ ɘɈɫɖ ȨɫɘɔɑɢɊɆ ȱɤɘɔɗɑɆɈɗɢɐɔɉɔ çȨɋɓɋɜɫɏɗɢɐɫ ɫɉɖɎè ɩ ɍɖɆɍɐɔɒ 
ɉɑɎɇɔɐɔ ɕɖɔɊəɒɆɓɔɬ ɐɔɒɕɔɍɎɜɫɏɓɔɬ ɐɔɓɜɋɕɜɫɬ, ə ɥɐɫɏ ɕɔɩɊɓəɤɘɢɗɥ ɋɑɋɒɋɓɘɎ ɈɎɕɆɊ-
ɐɔɈɔɗɘɫ ɘɆ ɗəɈɔɖɔɉɔ ɐɔɓɘɖɔɑɤ. ȭɆɗɘɔɗəɈɆɓɓɥ ɐɔɓɘɖɔɑɢɔɈɆɓɔɬ ɆɑɋɆɘɔɖɎɐɎ ɊɆɑɔ ɍɒɔɉə 
ɕɔ-ɓɔɈɔɒə ɔɗɒɎɗɑɎɘɎ ɚəɓɐɜɫɔɓəɈɆɓɓɥ ɒəɍɎɝɓɔɬ ɚɔɖɒɎ, ɖɎɘɒɫɝɓɔɬ ɗɘɖəɐɘəɖɎ ɘɆ ɊɖɆ-
ɒɆɘəɖɉɫɝɓɔɉɔ ɖɔɍɈɎɘɐə. çȨɋɓɋɜɫɏɗɢɐɫ ɫɉɖɎè Ɋɑɥ ɔɖɐɋɗɘɖə ɛɆɖɆɐɘɋɖɎɍəɤɘɢɗɥ ɖɫɍɓɔɒɆɓɫ-
ɘɓɔɤ ɈɍɆɩɒɔɊɫɩɤ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɎɛ ɉɖəɕ, ɬɛɓɫɒ ɘɖɎɈɆɑɎɒ Ɇɇɔ ɞɈɎɊɐɔɕɑɎɓɓɎɒ ɝɋɖɉə-
ɈɆɓɓɥɒ, ɕɑɆɈɓɎɒɎ Ɇɇɔ ɖɫɍɐɎɒɎ ɈɎɛɔɊɆɒɎ ɓɆ ɕɋɖɞɎɏ ɕɑɆɓ ɕɋɈɓɔɬ ɔɖɐɋɗɘɖɔɈɔɬ ɉɖəɕɎ.  

ȴɗɓɔɈɓɎɒ ɊɖɆɒɆɘəɖɉɫɝɓɎɒ ɕɖɎɓɜɎɕɔɒ ɩ ɝɋɖɉəɈɆɓɓɥ ɐɔɓɘɖɆɗɘɓɎɛ ɍɈəɐɔɈɎɛ 
ɇɑɔɐɫɈ, ɥɐɫ ɖɔɍɈɎɈɆɤɘɢɗɥ ə ɖɫɍɓɎɛ ɘɋɒɇɖɔɈɎɛ ɫ ɖɎɘɒɫɝɓɎɛ ɈɎɒɫɖɆɛ. ȹ ɗɘɖəɐɘəɖɫ ɘɈɔɖə 
ɕɔɗɑɫɊɔɈɓɔ ɚɔɖɒəɤɘɢɗɥ ɐɔɓɚɑɫɐɘɎ ɒɫɌ ɉɖəɕɆɒɎ ɫɓɗɘɖəɒɋɓɘɫɈ (ɗɘɖəɓɓɎɒɎ, ɊəɛɔɈɎɒɎ, 
əɊɆɖɓɎɒɎ), ɟɔ ɕɔɊɆɤɘɢɗɥ ə ɈɎɉɑɥɊɫ ɍɫɗɘɆɈɑɋɓɓɥ, ɈɍɆɩɒɔɍɆɒɫɟɋɓɓɥ Ɇɇɔ ɕɖɔɘɎɗɘɆɈ-
ɑɋɓɓɥ, ɕɔɗɘəɕɔɈɔ ɗɘɈɔɖɤɤɝɎ ɋɚɋɐɘ ɊɖɆɒɆɘɎɝɓɔɬ ɓɆɕɖəɉɎ. 

ȹ ɐɔɌɓɔɬ ɔɖɐɋɗɘɖɔɈɔɬ ɉɖəɕɎ ɕɋɖɋɈɆɌɆɩ ɛɆɖɆɐɘɋɖɓɎɏ ɘɫɑɢɐɎ Ɋɑɥ ɓɋɬ ɔɇɖɆɓɎɏ ɆɈ-
ɘɔɖɔɒ ɒəɍɎɝɓɎɏ ɒɆɘɋɖɫɆɑ. ȹ ɕɋɖɞɫɏ ɝɆɗɘɎɓɫ ɈɎɥɈɑɋɓɔ ɝɋɖɉəɈɆɓɓɥ ɊɈɔɛ ɍɈəɐɔɈɎɛ 
ɐɔɒɕɑɋɐɗɫɈ, ɟɔ ɐɔɓɘɖɆɗɘəɤɘɢ ɒɫɌ ɗɔɇɔɤ ɘɋɒɇɖɔɒ, ɗɘɖəɐɘəɖɔɤ ɘɆ ɒɋɘɖɔɖɎɘɒɔɒ, ɍ ɘɋ-
ɓɊɋɓɜɫɩɤ Ɋɔ ɕɔɗɘəɕɔɈɔɉɔ ɓɆɖɔɟɋɓɓɥ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɔɉɔ ɖɋɗəɖɗə. ȼɋ ɗɘɈɔɖɤɩ ɋɚɋɐɘ 
ɊɖɆɒɆɘəɖɉɫɝɓɔɉɔ ɖəɛə ɝɋɖɋɍ ɘɋɒɇɖɔɈə ɊɎɓɆɒɫɐə. ȹ Ɋɖəɉɫɏ ɝɆɗɘɎɓɫ ɚɔɖɒɆ ɓɆɇəɈɆɩ ɛɆ-
ɖɆɐɘɋɖə ɫɓɗɘɖəɒɋɓɘɆɑɢɓɔɉɔ ɘɋɆɘɖə, Ɋɋ çɉɖɆè ɒɫɌ ɘɋɒɇɖɔɈɎɒɎ ɉɖəɕɆɒɎ ɓɆɇɑɎɌɆɩ ɗɑə-
ɛɆɝɆ Ɋɔ ɉɑɎɇɞɔɉɔ ɔɗɒɎɗɑɋɓɓɥ ɗɘɖəɐɘəɖɎ ɘɈɔɖə. ȸɖɋɘɥ ɝɆɗɘɎɓɆ ɕɫɊɗɎɑɤɩ ɫɒɕɖɔɈɫɍɆ-
ɜɫɏɓɫɗɘɢ ɘɆ ɗɔɑɢɓə ɈɎɖɆɍɓɫɗɘɢ ɝɋɖɋɍ Ɉɫɖɘəɔɍɓə ɚɑɋɏɘɔɈə ɕɆɖɘɫɤ, ɟɔ ɚəɓɐɜɫɔɓəɩ ɓɆ ɘɑɫ 
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ɗɐɑɆɊɓɔɬ ɚɆɐɘəɖɓɔɬ ɕɔɑɫɚɔɓɫɬ. ȰəɑɢɒɫɓɆɜɫɩɤ ɐɔɒɕɔɍɎɜɫɬ ɗɘɆɩ ɝɋɘɈɋɖɘɆ ɝɆɗɘɎɓɆ, ɥɐɆ 
ɍɆɈɋɖɞəɩ ɘɈɫɖ ɗɘɖɫɒɐɎɒ əɟɫɑɢɓɋɓɓɥɒ ɕɔɊɫɏ ɘɆ ɕɔɘəɌɓɎɒ ɊɖɆɒɆɘəɖɉɫɝɓɎɒ əɍɆɉɆɑɢ-
ɓɋɓɓɥɒ. ȹɗɋ ɜɋ ɊɔɍɈɔɑɥɩ ɗɘɈɋɖɊɌəɈɆɘɎ, ɟɔ çȨɋɓɋɜɫɏɗɢɐɫ ɫɉɖɎè ɩ ɔɊɓɎɒ ɍ ɈɎɖɆɍɓɎɛ 
ɕɖɎɐɑɆɊɫɈ əɘɫɑɋɓɓɥ ɕɖɎɏɔɒɫɈ ɘɋɒɇɖɔɈɔɬ ɊɖɆɒɆɘəɖɉɫɬ ə ɒəɍɎɜɫ Ɋɖəɉɔɬ ɕɔɑɔɈɎɓɎ ȻȻ 
ɗɘɔɑɫɘɘɥ. ȭɆɈɊɥɐɎ ɕɔɩɊɓɆɓɓɤ ɗɘɖəɐɘəɖɓɔɬ ɑɔɉɫɐɎ ɘɆ ɫɓɘɋɖɕɖɋɘɆɜɫɏɓɔɬ ɗɈɔɇɔɊɎ ɘɈɫɖ 
ȱɤɘɔɗɑɆɈɗɢɐɔɉɔ ɕɖɔɕɔɓəɩ ɗɑəɛɆɝɋɈɫ ɇɆɉɆɘɔɖɫɈɓɋɈɋ ɛəɊɔɌɓɩ ɕɋɖɋɌɎɈɆɓɓɥ, ɍɆɗɓɔɈɆɓɋ 
ɓɆ ɕɖɎɓɜɎɕɆɛ ɫɉɖɔɈɔɬ ɊɖɆɒɆɘəɖɉɫɬ. 

ȨɎɗɈɫɘɑɋɓɓɥ ɜɫɩɬ ɔɇôɩɒɓɔɬ ɘɋɒɎ ɒɔɌɋ ɇəɘɎ ɍɊɫɏɗɓɋɓɋ ɘɆɐɔɌ ə ɓɆɕɖɥɒɐə ɐɑɆɗɎ-
ɚɫɐɆɜɫɬ ɕɖɎɓɜɎɕɫɈ ɫ ɕɆɖɆɒɋɘɖɫɈ ɆɓɗɆɒɇɑɋɈɔɬ ɘɆ ɔɖɐɋɗɘɖɔɈɔɬ ɫɉɖɔɈɔɬ ɊɖɆɒɆɘəɖɉɫɬ, əɗɈɫ-
Ɋɔɒɑɋɓɓɥ ɘɎɕɔɈɎɛ Ɋɑɥ ɐɔɒɕɔɍɎɘɔɖɆ ɕɖɎɓɜɎɕɫɈ ɊɖɆɒɆɘəɖɉɫɝɓɔɉɔ ɖɔɍɉɔɖɘɆɓɓɥ. ȵɋɖɗ-
ɕɋɐɘɎɈɓɎɒ ɩ ɘɆɐɔɌ ɊɔɗɑɫɊɌɋɓɓɥ ɈɍɆɩɒɔɍɈôɥɍɐə ɒɫɌ ɆɑɋɆɘɔɖɎɐɔɤ ɘɆ ɚɔɖɒɔɘɈɔɖɋɓɓɥɒ 
ə ɘɈɔɖɝɔɗɘɫ ȨɫɘɔɑɢɊɆ ȱɤɘɔɗɑɆɈɗɢɐɔɉɔ, Ɇ ɘɆɐɔɌ ɈɎɍɓɆɝɋɓɓɥ ɖɔɑɫ ɈɎɐɔɓɆɈɗɢɐɔɉɔ ɝɎɓ-
ɓɎɐɆ ə ɖɋɆɑɫɍɆɜɫɬ ɐɔɓɘɖɔɑɢɔɈɆɓɔɬ ɈɎɕɆɊɐɔɈɔɗɘɫ. 
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W ITOLD LUTOSĞAWSKIôS çVENETIAN GAMESè FOR ORCHESTRA : 

SPECIFICS OF M USICAL DRAMATURGY IN ALEATORIC COMPOSITION  

Relevance of the study. The creative legacy of Witold Lutosğawski occupies a central place 

in the panorama of twentieth-century music, representing a synthesis of strict compositional logic 

and aleatoric freedom. His orchestral work Venetian Games demonstrates an innovative approach to 

musical form and dramaturgy through the technique of controlled aleatoricism. The study is relevant 

because it explores the transformation of compositional thinking in the mid-twentieth century and the 

evolution of the principles of sound organization that became influential for the development of 

contemporary orchestral language. 

Main objective(s) of the study. The main goal of the research is to identify the specific 

features of the dramaturgical and structural organization of Venetian Games and to determine how 

the composer combines chance operations with precise structural control to achieve a multilayered 

artistic result. 

Methodology (how the study was done). The study employs structural and analytical 
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methods, score analysis, and comparative approaches to reveal the interaction of timbral and 

rhythmic parameters. The research traces the relationships between instrumental groups and 

examines the processes of contrast, substitution, and opposition that form the dramatic progression of 

the composition. 

Results / findings and conclusions (significance). The analysis shows that Venetian Games 

exemplifies a deeply reasoned compositional conception based on the alternation of contrasting 

sound blocks and the development of timbral dramaturgy. Lutosğawskiôs use of controlled 

aleatoricism allows him to balance interpretative freedom with structural coherence. The work 

expands the boundaries of orchestral thinking, offering listeners a complex, multi-level perception of 

form and motion. 

Prospects for further research. Future studies may focus on classifying the principles and 

parameters of ensemble and orchestral dramaturgy, as well as on identifying the composerôs typical 

strategies of dramaturgical development in the context of aleatoric composition. 

Keywords: Musical dramaturgy, Aleatoric composition, Witold Lutosğawski, Venetian 

Games. 
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ȷȮȱȹȫȸȮ ȸȦȳȩȴ ȹ ȭȨȹȰȴȨȴȲȹ ȱȦȳȪȾȦȺȸȝ ȦȶȩȫȳȸȮȳȮ:  

ȲȹȭȮȰȦ ȦȷȸȴȶȦ ȵôɅȼȼȴȱȱȮ ȪȱɅ ȩȝȸȦȶȮ ȷȴȱȴ 

ʄʫʟʠʢʘ ɸʩʪʦʨʘ ʇô̫ ʮʮʦʣʣʠ ʜʣʷ ʛʽʪʘʨʠ ʩʦʣʦ ʨʦʟʛʣʷʥʫʪʘ ʟ ʧʦʟʠʮʽʡ ʽʩʪʦʨʠʯʥʦʾ ʚʟʘʻʤʦʜʽʾ 

ʞʘʥʨʦʚʠʭ ʪʨʘʜʠʮʽʡ ʘʨʛʝʥʪʠʥʩʴʢʦʛʦ ʪʘʥʛʦ, ʟ ʫʨʘʭʫʚʘʥʥʷʤ ʚʝʨʩʽʡ ʡʦʛʦ ʩʪʠʣʴʦʚʦʛʦ ʦʥʦʚʣʝʥʥʷ ʫ 

ʪʚʦʨʯʦʩʪʽ ʢʦʤʧʦʟʠʪʦʨʘ. ʉʧʝʮʠʬʽʢʘ ʘʥʘʣʽʪʠʯʥʦʛʦ ʧʽʜʭʦʜʫ ʧʦʣʷʛʘʻ ʫ ʩʧʽʚʚʽʜʥʝʩʝʥʥʽ ʘʨʭʝʪʠʧʫ 

ʪʘʥʛʦ ʟ ʦʩʦʙʣʠʚʦʩʪʷʤʠ ʩʦʥʦʪʠʧʫ ʟʚʫʢʦʚʠʭ ʣʘʥʜʰʘʬʪʽʚ ɸʨʛʝʥʪʠʥʠ, ʪʝʤʙʨʦʚʠʭ ʨʝʩʫʨʩʽʚ ʘʨʭʘʾ-

ʯʥʠʭ ʽ ʩʫʯʘʩʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ ʨʽʟʥʦʛʦ ʝʪʥʽʯʥʦʛʦ ʧʦʭʦʜʞʝʥʥʷ. ʄʝʪʦʜʦʣʦʛʽʷ ʜʦʩʣʽʜʞʝʥʥʷ ʙʘʟʫ-

ʻʪʴʩʷ ʥʘ ʤʽʞʜʠʩʮʠʧʣʽʥʘʨʥʦʤʫ ʧʽʜʭʦʜʽ ʪʘ ʤʝʪʦʜʘʭ ʽʩʪʦʨʠʢʦ-ʪʝʦʨʝʪʠʯʥʦʛʦ, ʩʠʩʪʝʤʥʦʛʦ, ʩʪʨʫʢ-

ʪʫʨʥʦ-ʬʫʥʢʮʽʦʥʘʣʴʥʦʛʦ ʘʥʘʣʽʟʫ, ʟʘʩʪʦʩʦʚʘʥʠʭ ʜʣʷ ʚʠʟʥʘʯʝʥʥʷ ʤʦʚʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʘʨʛʝʥʪʠ-

ʥʩʴʢʦʛʦ ʪʘʥʛʦ, ʚʟʘʻʤʦʜʽʡ ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʞʝʩʪʫ ʪʘ ʤʦʚʠ ʤʫʟʠʢʠ, ʚʧʣʠʚʽʚ ʩʪʠʣʴʦʚʠʭ ʨʠʩ ʪʚʦʨ-

ʯʦʩʪʽ ʢʦʤʧʦʟʠʪʦʨʘ, ʥʘʨʦʜʥʦ-ʧʦʙʫʪʦʚʦʾ ʪʘ ʘʢʘʜʝʤʽʯʥʦʾ ʪʝʭʥʽʢʠ ʛʽʪʘʨʥʦʛʦ ʚʠʢʦʥʘʚʩʪʚʘ. ɸʥʘʣʽ-

ʟʫʶʪʴʩʷ ʟʚôʷʟʢʠ ʤʫʟʠʯʥʦʾ ʧʦʝʪʠʢʠ ʞʘʥʨʫ ʟ ʧʣʘʩʪʠʢʦʶ ʭʦʨʝʦʛʨʘʬʽʯʥʦʛʦ ʨʫʭʫ, ʱʦ ʤʘʻ ʽʙʝʨʽʡ-

ʩʴʢʽ ʪʘ ʘʬʨʦʘʤʝʨʠʢʘʥʩʴʢʽ ʢʦʨʽʥʥʷ, ʘ ʪʘʢʦʞ ʟʘʣʝʞʠʪʴ ʚʽʜ ʘʨʪʠʢʫʣʷʮʽʾ ʘʢʮʝʥʪʥʦʾ ʨʠʪʤʽʢʠ, ʫʟʛʦ-

ʜʞʝʥʦʾ ʟ ʤʽʩʮʝʚʠʤ ʜʽʘʣʝʢʪʦʤ ʽʩʧʘʥʩʴʢʦʾ ʤʦʚʠ ʤʝʰʢʘʥʮʽʚ ɹʫʝʥʦʩ-ɸʡʨʝʩʘ. ʋ ʮʠʢʣʽ çʇôʷʪʴ ʧôʻʩ 

ʜʣʷ ʛʽʪʘʨʠè ʚʠʷʚʣʝʥʦ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʽ ʽʜʽʦʤʠ ʪʘʥʛʦ ʚ ʫʤʦʚʘʭ ʩʦʣʴʥʦʛʦ ʚʠʢʦʥʘʚʩʪʚʘ ʟʘʚʜʷʢʠ 

ʩʧʝʮʽʘʣʴʥʠʤ ʝʬʝʢʪʘʤ ʥʘʩʣʽʜʫʚʘʥʥʷ ʟʚʫʢʘʤʠ ʛʽʪʘʨʠ ʪʝʤʙʨʽʚ ʽʥʰʠʭ ʛʦʣʦʩʽʚ ʘʥʩʘʤʙʣʶ. ɺʠʦʢʨʝ-

ʤʣʝʥʦ ʟʚôʷʟʢʠ ʢʦʞʥʦʾ ʟ ʧôʻʩ ʮʠʢʣʫ ʟ ʤʝʪʨʦʨʠʪʤʽʯʥʠʤʠ ʦʩʦʙʣʠʚʦʩʪʷʤʠ ʤʽʣʦʥʛʠ, ʢʫʙʽʥʩʴʢʦʾ 

ʭʘʙʘʥʝʨʠ. ʇʽʜʢʨʝʩʣʝʥʦ ʢʦʥʦʪʘʮʽʾ ʟ ʻʚʨʦʧʝʡʩʴʢʠʤʠ ʞʘʥʨʦʚʠʤʠ ʦʩʥʦʚʘʤʠ ʪʝʤʘʪʠʟʤʫ, ʘ ʪʘʢʦʞ 

ʫʤʦʚʥʠʤʠ ʚʽʟʫʘʣʽʟʘʮʽʷʤʠ ʪʠʧʦʚʠʭ ʧʝʨʩʦʥʘʞʽʚ ʪʘʥʛʦ ʚ ʭʘʨʘʢʪʝʨʥʽʡ ʝʤʦʮʽʡʥʽʡ ʘʪʤʦʩʬʝʨʽ ʪʘʥ-

ʮʶ. ʋʟʘʛʘʣʴʥʝʥʦ ʚʧʣʠʚʠ ʤʫʟʠʯʥʦʾ ʣʝʢʩʠʢʠ ʜʞʘʟʫ ʪʘ ʝʣʝʤʝʥʪʽʚ ʩʫʯʘʩʥʦʛʦ ʘʢʘʜʝʤʽʯʥʦʛʦ ʤʠʩ-

ʣʝʥʥʷ. ɻʽʪʘʨʥʽ ʪʝʭʥʽʢʠ ʽ ʧʨʠʡʦʤʠ ʚʠʢʦʥʘʥʥʷ, ʤʝʣʦʜʠʯʥʽ, ʛʘʨʤʦʥʽʯʥʽ, ʨʠʪʤʽʯʥʽ ʝʣʝʤʝʥʪʠ ʤʫʟʠ-

ʯʥʦʾ ʤʦʚʠ ʥʘʨʦʜʥʦ-ʧʦʙʫʪʦʚʠʭ, ʘʢʘʜʝʤʽʯʥʠʭ ʪʘ ʥʝʘʢʘʜʝʤʽʯʥʠʭ ʪʨʘʜʠʮʽʡ ʧʦʩʪʘʶʪʴ ʷʢ ʩʫʢʫʧ-

ʥʽʩʪʴ ʥʝʚʽʜôʻʤʥʠʭ ʘʪʨʠʙʫʪʽʚ ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʠʭ ʧʨʦʻʢʮʽʡ ʤʫʟʠʢʠ tango nuevo ɸʩʪʦʨʘ 

ʇôʷʮʮʦʣʣʠ, ʥʘʮʽʣʝʥʠʭ ʫʛʣʠʙ ʥʘʮʽʦʥʘʣʴʥʠʭ ʟʚʫʢʦʚʠʭ ʤʽʬʦʣʦʛʝʤ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʘʨʛʝʥʪʠʥʩʴʢʝ ʪʘʥʛʦ, ʟʚʫʢʦʚʽ ʣʘʥʜʰʘʬʪʠ, ʚʠʢʦʥʘʚʩʴʢʽ ʽʜʽʦʤʠ, ʤʦʚʥʽ 

ʘʪʨʠʙʫʮʽʾ, tango nuevo ɸʩʪʦʨʘ ʇôʷʮʮʦʣʣʠ, çʇôʷʪʴ ʧôʻʩ ʜʣʷ ʛʽʪʘʨʠè ʩʦʣʦ. 

 

Ȩɗɘəɕ. ȝɗɘɔɖɫɥ ɆɖɉɋɓɘɎɓɗɢɐɔɬ ɉɫɘɆɖɓɔɬ ɒəɍɎɐɎ ɔɗɘɆɓɓɫɛ ɗɘɔɑɫɘɢ ɍɇɋɖɫɉɆɩ ɇɆɉɆɘɔ 
ɈɗɋɗɈɫɘɓɢɔ ɈɫɊɔɒɎɛ ɫɒɋɓ ɐɔɒɕɔɍɎɘɔɖɫɈ ɫ ɈɎɐɔɓɆɈɜɫɈ ð Ȧɑɢɇɋɖɘɔ ȩɫɓɆɗɘɋɖɎ, ȦɗɘɔɖɆ 
ȵôɥɜɜɔɑɑɎ, ȲɆɗɫɒɔ ȵəɛɔɑɥ, Ȼɔɖɛɋ Ȳɔɖɋɑɥ, Ȼəɑɫɔ ȷɆɉɖɋɖɆɗɆ, Ȱɫɐɫ ȷɫɓɋɗɫ ɘɆ ɫɓ. Ȟɛ ɘɈɔɖ-
ɝɫɗɘɢ ɈɫɊɇɎɈɆɩ ɝəɘɘɩɈɋ ɗɕɖɎɏɓɥɘɘɥ ɓɆɈɐɔɑɎɞɓɢɔɉɔ ɕɖɔɗɘɔɖə ð ɈɫɊ ɗɕɋɐɔɘɓɎɛ ɘɖɔɕɫɐɫɈ 
Ɋɔ ɐɖɎɌɆɓɎɛ ɈɫɘɖɫɈ Ȩɔɉɓɥɓɔɬ ȭɋɒɑɫ ð ɍ əɗɫɒɆ ɋɘɓɫɝɓɎɒɎ ɒɫɗɜɋɈɎɒɎ ɍɈɎɝɆɥɒɎ, ɗəɐəɕ-
ɓɫɗɘɤ ɆɖɛɆɬɝɓɎɛ ɫ ɗəɝɆɗɓɎɛ ɍɈəɐɫɈ, ɒɫɚɔɑɔɉɫɬ ɑɤɊɋɏ ɍ ɖɫɍɓɎɛ ɋɘɓɫɝɓɎɛ ɉɖəɕ. ȹɗɕɆɊɐɔ-
ɈɆɓɎɏ ɝɋɖɋɍ ɌɆɓɖ ɘɆɓɉɔ, ɋɒɇɑɋɒɆɘɎɝɓɎɏ Ɋɑɥ Ɉɗɫɩɬ ɐəɑɢɘəɖɎ ɛəɊɔɌɓɫɏ ɊɔɗɈɫɊ Ɉɘɫɑɋɓɓɥ 
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ɆɖɉɋɓɘɎɓɗɢɐɎɛ ɒəɍɎɝɓɎɛ ɘɖɆɊɎɜɫɏ ɗɘɖɫɒɐɔ ɕɔɞɎɖɎɈɗɥ ə ɐɖɆɬɓɆɛ ȳɔɈɔɉɔ ɘɆ ȷɘɆɖɔɉɔ 
ɗɈɫɘə ɍɆɈɊɥɐɎ ɒəɍɎɜɫ ȦɗɘɔɖɆ ȵôɥɜɜɔɑɑɎ (Astor Piazzolla, 1921ð1992). 

ȦɓɆɑɫɍ ɔɗɘɆɓɓɫɛ ɊɔɗɑɫɊɌɋɓɢ. ȹ ɗəɝɆɗɓɔɒə ɒəɍɎɐɔɍɓɆɈɗɘɈɫ ɊɔɗɑɫɊɌɋɓɓɥɒ 
ɜɫɩɬ ɗɚɋɖɎ ɘɈɔɖɝɔɗɘɫ ɕɖɎɗɈɥɝɋɓɫ ɒɔɓɔɉɖɆɚɫɬ [Ȧzzi, 2000] ɘɆ ɔɐɖɋɒɫ ɓɆəɐɔɈɫ ɕəɇɑɫɐɆɜɫɬ, 
Ɉ ɥɐɎɛ ɈɎɗɈɫɘɑɋɓɫ ɑɔɐɆɑɢɓɫ ɕɎɘɆɓɓɥ: ɒɔɈɓɔɬ ɗɕɋɜɎɚɫɐɎ ɘɆɓɉɔ [Nishimaye, 2019], ɔɕɎɗ 
ɕɖɎɏɔɒɫɈ ɉɖɎ [Drago, 2008; Paez, 2021], ɛɆɖɆɐɘɋɖ ɘɆɓɜɤɈɆɑɢɓɔɬ ɕɑɆɗɘɎɐɎ [Drake-
Boyt, 2011], ɕɖɔɇɑɋɒɎ ɆɖɆɓɌəɈɆɓɓɥ ɘɆɓɉɔ Ɋɑɥ ɔɖɐɋɗɘɖə [Cherepanyn,  2023; ȷɕɔɊɆɖɋɓ-
ɐɔ, 2024], ɍɆɉɆɑɢɓɔɈɫɊɔɒɆ ɫɓɚɔɖɒɆɜɫɥ ɕɖɔ ɈɎɐɔɓɆɈɜɫɈ [Zhovnir , 2018]. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɈɎɥɈɎɘɎ ɆəɘɋɓɘɎɝɓɫ ɌɆɓɖɔɈɫ ɔɍɓɆɐɎ ɘɆɓɉɔ Ɉ əɒɔɈɆɛ ɏɔɉɔ ɗɘɎ-
ɑɢɔɈɔɬ ɖɋɐɔɓɗɘɖəɐɜɫɬ ə ɘɈɔɖɝɔɗɘɫ ȦɗɘɔɖɆ ȵôɥɜɜɔɑɑɎ ɓɆ ɕɖɎɐɑɆɊɫ ɜɎɐɑə çȵôɥɘɢ ɕôɩɗ Ɋɑɥ 
ɉɫɘɆɖɎè ɍ əɖɆɛəɈɆɓɓɥɒ ɫɊɫɔɒɆɘɎɝɓɎɛ ɈɎɐɔɓɆɈɗɢɐɎɛ ɍɆɕɔɍɎɝɋɓɢ. ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ 
ɗɘɆɘɘɫ ɕɔɑɥɉɆɩ ə ɈɈɋɊɋɓɓɫ Ɉ əɐɖɆɬɓɗɢɐɎɏ ɒəɍɎɐɔɍɓɆɈɝɎɏ ɔɇɫɉ ɌɆɓɖɔɈɔ-ɗɘɎɑɢɔɈɔɬ ɆɓɆ-
ɑɫɘɎɐɎ ɘɈɔɖə ə ɐɔɓɘɋɐɗɘɫ ɍɈôɥɍɐɫɈ ɫɍ ɘɋɒɇɖɔɈɎɒɎ ɗɔɓɔɘɎɕɆɒɎ ɒɫɗɜɋɈɎɛ ɍɈəɐɔɈɎɛ 
ɑɆɓɊɞɆɚɘɫɈ, ɈɎɐɔɓɆɈɗɢɐɎɛ ɕɖɎɏɔɒɫɈ ɍɈəɐɔɓɆɗɑɫɊəɈɆɓɓɥ ɉɔɑɔɗə ɫɓɞɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ, 
ɈɍɆɩɒɔɊɫɬ ɒɔɈɎ ɒəɍɎɐɎ ɍ ɕɔɋɘɎɐɔɤ ɘɆɓɜɤɈɆɑɢɓɔɉɔ ɖəɛə. 

ȲɋɘɔɊɔɑɔɉɫɥ ɊɔɗɑɫɊɌɋɓɓɥ ɇɆɍəɩɘɢɗɥ ɓɆ ɒɫɌɊɎɗɜɎɕɑɫɓɆɖɓɔɒə ɕɫɊɛɔɊɫ ɘɆ ɒɋɘɔ-
ɊɆɛ ɫɗɘɔɖɎɐɔ-ɘɋɔɖɋɘɎɝɓɔɉɔ, ɗɎɗɘɋɒɓɔɉɔ, ɗɘɖəɐɘəɖɓɔ-ɚəɓɐɜɫɔɓɆɑɢɓɔɉɔ ɆɓɆɑɫɍə, ɍɆɗɘɔɗɔ-
ɈɆɓɎɛ Ɋɑɥ ɈɎɍɓɆɝɋɓɓɥ ɒɔɈɓɔɬ ɗɕɋɜɎɚɫɐɎ ɆɖɉɋɓɘɎɓɗɢɐɔɉɔ ɘɆɓɉɔ, ɈɍɆɩɒɔɊɫɏ ɘɆɓɜɤɈɆɑɢ-
ɓɔɉɔ Ɍɋɗɘə ɍ ɒɋɘɖɔɖɎɘɒɫɝɓɎɒɎ ɕɆɘɋɖɓɆɒɎ ɒəɍɎɐɎ, ɈɕɑɎɈɫɈ ɗɘɎɑɢɔɈɎɛ ɖɎɗ ɘɈɔɖɝɔɗɘɫ 
ɐɔɒɕɔɍɎɘɔɖɆ, ɓɆɖɔɊɓɔ-ɕɔɇəɘɔɈɔɬ ɘɆ ɆɐɆɊɋɒɫɝɓɔɬ ɘɋɛɓɫɐɎ ɉɫɘɆɖɓɔɉɔ ɈɎɐɔɓɆɈɗɘɈɆ. 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȭɈəɐɔɈɫ ɕɋɏɍɆɌɫ ȦɖɉɋɓɘɎɓɎ ɒɆɤɘɢ ɇɋɍɑɫɝ ɋɘɓɫɝ-
ɓɎɛ ɉɔɑɔɗɫɈ, ɥɐɫ ɈɫɊɊɍɋɖɐɆɑɤɤɘɢ ɕɖɎɖɔɊə, ɒɫɚɔɘɈɔɖɝɫɗɘɢ ɘɆ ɔɇɖɥɊɔɈɎɏ ɕɔɇəɘ ɒɫɗɜɋ-
ɈɎɛ ɒɋɞɐɆɓɜɫɈ, ɈɫɊɔɇɖɆɌəɤɘɢ ɗɘɖɔɐɆɘɫ ɈɕɑɎɈɎ ɐəɑɢɘəɖɓɎɛ ɔɇɒɫɓɫɈ. ȦɈɘɋɓɘɎɝɓɫ ɍɈə-
ɐɔɈɫ ɑɆɓɊɞɆɚɘɎ1 ɒɫɗɘɥɘɢ ɔɗɔɇɑɎɈɫ ɒəɍɎɝɓɫ ɔɇɋɖɘɔɓɎ, ɬɒ ɕɖɎɘɆɒɆɓɓɫ ɖɋɉɫɔɓɆɑɢɓɫ ɇɆɖ-
ɈɎ, ɕɋɈɓɫ ɖɋɉɫɗɘɖɎ, ɘɋɒɇɖɔɈɫ ɈɫɊɘɫɓɐɎ. ȨɔɓɎ Ɉɘɫɑɤɤɘɢɗɥ ɍɈəɐɔɓɆɗɑɫɊəɈɆɓɓɥɒ ɕɔɍɆɒə-
ɍɎɝɓɎɛ ɥɈɎɟ ɞəɒɔɈɔɉɔ ɗɕɋɐɘɖə ð ɉɔɑɔɗɫɈ ɌɎɈɔɉɔ ɓɆɈɐɔɑɎɞɓɢɔɉɔ ɗɈɫɘə ɕɘɆɛɫɈ ɫ ɘɈɆ-
ɖɎɓ, ɊɎɛɆɓɓɥ Ɉɫɘɖə, ɉəɖɐɔɘə ɈɔɊɔɗɕɆɊɫɈ, ɗɛɔɊɌɋɓɢ ɫɍ ɉəɝɓɎɒ ɘɖɫɗɐɔɒ ɉɫɉɆɓɘɗɢɐɎɛ ɑɢɔ-
ɊɔɈɎɛ ɑɆɈɎɓ, ɈɫɊɑəɓɢ ɍɈəɐɫɈ ɈɫɊ ɗɐɋɑɢ, ɕɋɝɋɖ, ɉɫɖɗɢɐɎɛ ɑɔɐɆɜɫɏ, ɟɔ ɍɊɆɑɋɐə ɖɋɍɔɓəɤɘɢ 
ɓɆɊ ɈɋɑɎɐɎɒɎ ɔɇɖɫɥɒɎ. ȴɐɖɫɒ ɔɊɈɫɝɓɎɛ ɈɎɉəɐɫɈ ɜɢɔɉɔ ɓɋɖəɐɔɘɈɔɖɓɔɉɔ ɍɈəɐɔɕɖɔɗɘɔɖə 
ɗɤɊɎ ɕɫɊɒɫɞəɤɘɢɗɥ ɍɈəɐɎ ɐəɑɢɘəɖɓɔɉɔ ɗɋɖɋɊɔɈɎɟɆ, ɑɤɊɗɢɐɔɬ Ɋɫɥɑɢɓɔɗɘɫ, ɕɔɇəɘə ɏ 
ɔɇɖɥɊɔɈɔɗɘɫ. ȴɗɘɆɓɓɫ ɕɫɊɌɎɈɑɤɤɘɢɗɥ ɒɫɗɜɋɈɎɒ əɗɘɖɔɩɒ ɘɆ ɖɎɘəɆɑɢɓɎɒɎ ɍɈɎɝɆɥɒɎ, 
ɟɔ Ɇɐəɒəɑɤɤɘɢɗɥ ɘɆ ɍɇɋɖɫɉɆɤɘɢɗɥ ə ɗɎɗɘɋɒɫ ɌɆɓɖɫɈ ɫ əɍɆɉɆɑɢɓɤɤɘɢɗɥ Ɉ ɗɔɓɔɘɎɕɆɛ. 

Ʌɐ ɍɈəɝɎɘɢ ɆɖɉɋɓɘɎɓɗɢɐɎɏ ɍɈəɐɔɕɖɔɗɘɫɖ, ɥɐɫ ɒɆɖɐɋɖɎ ð ɒəɍɎɝɓɫ ɫɓɗɘɖəɒɋɓɘɎ ð
ɏɔɉɔ ɚɔɖɒəɤɘɢ? Ʌɐɫ ɗɆɒɋ ɘɋɒɇɖɎ ɗɑəɉəɤɘɢ ɚɆɐɘɔɖɆɒɎ ɏɔɉɔ ɈɕɫɍɓɆɈɆɓɔɗɘɫ, ɝəɘɘɩɈɔ-
ɗɑəɛɔɈɔɬ ɚɫɐɗɆɜɫɬ çɒɫɗɜɥè? ȽɎ ɓɋɔɊɒɫɓɓɔ ɗɑəɛɔɈɆ ɕɋɖɜɋɕɜɫɥ ɒɆɩ ɔɘɔɘɔɌɓɤɈɆɘɎɗɥ ɍɫ ɍɈə-
ɐɔɒ ɫɓɗɘɖəɒɋɓɘɆ, ɆɈɘɋɓɘɎɝɓɔɉɔ ɍɆ ɗɈɔɬɒ ɕɔɛɔɊɌɋɓɓɥɒ, ɖɔɊɔɈɔɊɔɒ ɫ ɔɖɉɆɓɫɝɓɔ ɍɑɎɈɆɘɎɗɥ 
ɍ ɕɋɈɓɔɤ ɘɋɖɎɘɔɖɫɩɤ, ɥɐɆ Ɋɔ ɘɔɉɔ Ɍ ɓɋɔɊɓɔɖɆɍɔɈɔ ɍɒɫɓɤɈɆɑɆɗɥ Ɉ ɫɗɘɔɖɫɬ? ɅɐɎɒ ɝɎɓɔɒ 
ɈɍɆɩɒɔɊɫɤɘɢ ɗɈɔɩɖɫɊɓɫ ɒəɍɎɝɓɫ ɍɈəɐɔɈɫ çɊɫɆɑɋɐɘɎè Ɉ əɒɔɈɆɛ ɈɋɑɎɐɎɛ ɉɔɖɎɍɔɓɘɫɈ?  

ȦɖɉɋɓɘɎɓɆ ɥɐ ɊɖəɉɆ ɕɫɗɑɥ ȧɖɆɍɎɑɫɬ ɍɆ ɒɆɗɞɘɆɇɔɒ ɘɋɖɎɘɔɖɫɬ ɐɖɆɬɓɆ ȵɫɈɊɋɓɓɔɬ 
ȦɒɋɖɎɐɎ ɈɖɆɌɆɩ ɐɔɓɘɖɆɗɘɆɒɎ. ȨɓɆɗɑɫɊɔɐ ɍɓɆɝɓɔɬ ɕɖɔɘɥɌɓɔɗɘɫ ɈɍɊɔɈɌ ɐɔɓɘɎɓɋɓɘə 
ɈɔɓɆ ɔɛɔɕɑɤɩ ɈɋɑɎɐɫ ɍɔɓɎ ɘɆ ɊɔɑɆɩ ɞɎɖɔɐɫ ɕɖɔɗɘɔɖɎ. ȵɔɝɎɓɆɤɝɎɗɢ ɍ ɘɔɝɐɎ ɗɛɔ-
ɊɌɋɓɓɥ ɇɖɆɍɎɑɢɗɢɐɔɉɔ, ɕɆɖɆɉɈɆɏɗɢɐɔɉɔ ɘɆ ɆɖɉɋɓɘɎɓɗɢɐɔɉɔ ɐɔɖɊɔɓɫɈ ɓɆ ɕɫɈɓɔɝɫ ð Ɉɋ-
ɑɎɝɓɎɛ ɘɖɔɕɫɝɓɎɛ ɈɔɊɔɗɕɆɊɫɈ ȝɉəɆɗə, ɆɖɉɋɓɘɎɓɗɢɐɫ ɍɋɒɑɫ ɕɖɔɗɘɥɉɆɤɘɢɗɥ ɓɆ ɈɋɑɎɐɎɛ 
ɉɫɖɗɢɐɎɛ ɘɋɖɎɘɔɖɫɥɛ ȵɆɘɆɉɔɓɫɬ, ɗəɒɫɌɓɎɛ ɍ ɆɓɊɗɢɐɎɒɎ ɒɆɗɎɈɆɒɎ ȽɎɑɫ, ɫ ɊɆɑɫ ɍɆɒɎɐɆ-
ɤɘɢɗɥ ɔɗɘɖɫɈɓɎɒ ɆɖɛɫɕɋɑɆɉɔɒ Ȩɔɉɓɥɓɔɬ ȭɋɒɑɫ ɓɆ ɕɫɈɊɋɓɓɎɛ ɔɐɔɑɎɜɥɛ ɒɆɘɋɖɎɐɆ. 

 
1 ʉʤʠʩʣʦʚʝ ʥʘʧʦʚʥʝʥʥʷ ʧʦʥʷʪʪʷ ʟʚʫʢʦʚʠʡ ʣʘʥʜʰʘʬʪ (soundscape) ʥʘ ʦʩʥʦʚʽ ʩʫʢʫʧʥʦʩʪʽ ʥʘʷʚ-
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ȵɫɈɓɫɝ ɐɖɆɬɓɎ ɈɫɊɖɫɍɓɥɩɘɢɗɥ ɗɕɋɐɔɘɓɎɒ ɘɖɔɕɫɝɓɎɒ ɐɑɫɒɆɘɔɒ. ȸəɘ ɑɤɊɎ ɝɆɗɘɔ 
ɗɕɑɥɘɢ əɊɋɓɢ, ɉəɑɥɤɘɢ əɓɔɝɫ ɕɫɊ ɆɐɔɒɕɆɓɋɒɋɓɘ ɍɈəɐɫɈ ɚɑɋɏɘɎ, ɒɆɓɊɔɑɫɓɎ, ɉɫɘɆɖɎ-
ɗɐɖɎɕɐɎ sachaguitarra  ð ɗɫɑɢɗɢɐɔɬ çɉɫɖɗɢɐɔɬ ɉɫɘɆɖɎè1. ȦɘɒɔɗɚɋɖɆ ɈɔɑɔɉɎɛ ɊɌəɓɉɑɫɈ, 
ɍɈɎɝɓɆ Ɋɑɥ ɒɫɗɜɋɈɎɛ ɫɓɊɫɆɓɜɫɈ ɉəɆɖɆɓɫ ɘɆ ɐɋɝəɆ, ɕɫɊɌɎɈɑɤɩɘɢɗɥ ɒɔɉəɘɓɫɒɎ ɐɆɗɐɆɊɆ-
ɒɎ ɕɔɘɔɐɫɈ ɈɔɊɔɗɕɆɊə ȝɉəɆɗə ð çɈɋɑɎɐɔɬ ɈɔɊɎè, ɟɔ ɈɎɑɎɈɆɩɘɢɗɥ ɘɔɓɓɆɒɎ ɍ çɉɔɖɑɥɓɐɎ 
ɊɎɥɈɔɑɆè (ɚɔɘɔ 1). ȴɊəɛɔɘɈɔɖɋɓɫɗɘɢ ɕɖɎɖɔɊɎ ɗɘɆɑɆ ɝɆɗɘɎɓɔɤ ɒɫɚɔɑɔɉɫɬ ɫ ɘɔɘɋɒɫɗɘɎɝ-
ɓɎɛ ɔɇɖɥɊɔɈɎɛ əɥɈɑɋɓɢ ɐɔɖɫɓɓɎɛ ɓɆɖɔɊɓɔɗɘɋɏ, ɓɔɈɫ ɕɔɐɔɑɫɓɓɥ ɥɐɎɛ, ɥɐ ɫ ɖɆɓɫɞɋ, ɞɆ-
ɓəɤɘɢ ɆɓɫɒɫɗɘɎɝɓɫ ɈɫɖəɈɆɓɓɥ. ȷɘɆɖɔɊɆɈɓɫ ɖɎɘəɆɑɎ ɚɔɖɒəɈɆɑɎɗɥ Ɉ ɛɔɊɫ ɇɆɉɆɘɔɈɫɐɔɈɔɉɔ 
ɕɖɔɌɎɈɆɓɓɥ ɕɑɋɒɋɓ ə ɊɌəɓɉɑɥɛ ð ɕɔɖɥɊ ɍ ɕəɒɆɒɎ, ɘɎɉɖɆɒɎ, ɥɉəɆɖɆɒɎ, ɐɆɕɫɇɆɖɆɒɎ, 
ɓɋɇɋɍɕɋɝɓɎɒɎ ɖɋɕɘɎɑɫɥɒɎ, ɐɔɒɆɛɆɒɎ, ɈɋɑɎɐɎɒɎ ɕɘɆɛɆɒɎ ə ɥɗɐɖɆɈɔɒə ɔɕɋɖɋɓɓɫ ɘɆ 
ɐɖɎɛɫɘɓɎɒɎ ɐɔɑɫɇɖɫ. ȵɔɗɋɑɋɓɓɥ ɐɔɖɫɓɓɎɛ ɓɆɖɔɊɓɔɗɘɋɏ ɕɔɒɫɘɓɔ ɖɫɊɫɤɘɢ ə ɜɋɓɘɖɫ ɐɖɆɬ-
ɓɎ, ɛɔɝɆ ɊɋɒɔɉɖɆɚɫɝɓɎɏ ɗɐɑɆɊ ɓɆɗɋɑɋɓɓɥ ɘəɘ ɊɔɗɎɘɢ ɗɘɖɔɐɆɘɎɏ2. ȹ ɜɋɓɘɖɆɑɢɓɫɏ ɝɆɗ-
ɘɎɓɫ ȦɖɉɋɓɘɎɓɎ ɫɓɊɫɆɓɜɫ ɍɆɏɒɆɤɘɢɗɥ ɖəɝɓɎɒ ɈɎɊɔɇəɘɐɔɒ ɗɔɑɫ, ɟɔ ɔɗɫɑɆ ɓɆ Ɋɓɫ ɖɔɍɘɆ-
ɑɎɛ ɉɫɖɗɢɐɎɛ ɑɢɔɊɔɈɎɐɫɈ, ɓɆ ɈɎɗɔɘɫ ɕɔɓɆɊ 3000 ɒ ɓɆɊ ɖɫɈɓɋɒ ɒɔɖɥ. 

Ⱥɔɘɔ 13. 

 
 

1 ʅʘʟʚʘ sachaguitarra (ʚ ʧʝʨ. ʟ ʢʝʯʫʘʥʩʴʢʦʾ sacha ð ʛʦʨʘ) ʜʘʥʘ ʽʥʩʪʨʫʤʝʥʪʫ ʡʦʛʦ ʘʨʛʝʥʪʠʥʩʴ-

ʢʠʤ ʚʠʥʘʭʽʜʥʠʢʦʤ, ʤʫʟʠʢʘʥʪʦʤ ɽʣʴʧʽʜʽʦ ʈʘʬʘʝʣʝʤ ɽʨʨʝʨʦʶ ʜʣʷ ʚʠʢʦʥʘʥʥʷ ʥʘʨʦʜʥʦʾ ʩʽʣʴʩʴʢʦʾ ʤʫʟʠ-

ʢʠ. ʋ ʡʦʛʦ ʪʝʤʙʨʽ ʧʦʻʜʥʫʶʪʴʩʷ ʟʚʫʯʘʥʥʷ ʤʘʥʜʦʣʽʥʠ, ʯʘʨʘʥʛʦ, ʛʽʪʘʨʠ ʪʘ ʩʢʨʠʧʢʠ. ʂʦʥʩʪʨʫʢʪʠʚʥʦ ʽʥ-

ʩʪʨʫʤʝʥʪ ʧʨʝʜʩʪʘʚʣʷʻ ʩʦʙʦʶ ʢʦʨʧʫʩ ʫ ʬʦʨʤʽ ʛʘʨʙʫʟʘ, ʚʠʛʦʪʦʚʣʝʥʠʡ ʟ ʪʚʝʨʜʦʾ ʧʦʨʦʜʠ ʤʽʩʮʝʚʦʛʦ ʨʽʞ-

ʢʦʚʦʛʦ ʜʝʨʝʚʘ ʘʣʴʛʘʨʨʦʙʦ, ʢʦʨʦʪʢʦʛʦ ʛʨʠʬʘ ʟ ʯʦʪʠʨʤʘ ʤʝʪʘʣʝʚʠʤʠ ʩʪʨʫʥʘʤʠ, ʟʚʫʢ ʚʽʜʪʚʦʨʶʻʪʴʩʷ ʟʘ 

ʜʦʧʦʤʦʛʦʶ ʤʝʜʽʘʪʦʨʘ. ʋ ʧʨʘʛʥʝʥʥʽ ʚʠʥʘʭʽʜʥʠʢʘ ʥʘʩʣʽʜʫʚʘʪʠ ʟʚʫʯʘʥʥʷʤ ʩʚʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘ ʧʨʠʨʦʜʥʽʡ 

ʤʫʟʠʮʽ ʣʽʩʫ ʚ ʜʝʮʽ ʙʫʣʠ ʧʝʨʝʜʙʘʯʝʥʽ ʜʚʘ ʦʪʚʦʨʠ ʧʦʨʫʯ ʽʟ ʧʽʜʩʪʘʚʢʦʶ ʽ ʜʦʜʘʥʘ ʧᾷʷʪʘ ʩʪʨʫʥʘ: ʚ ʨʝʟʫʣʴʪʘ-

ʪʽ ʤʫʟʠʢʘʥʪ ʤʽʛ ʛʨʘʪʠ ʥʘ ʧʝʨʰʽʡ ʽ ʧᾷʷʪʽʡ ʩʪʨʫʥʘʭ ʥʝʚʝʣʠʢʠʤ ʩʤʠʯʢʦʤ ʟ ʢʽʥʩʴʢʦʾ ʚʦʣʦʩʠʥʠ ʟ ʚʠʪʷʛʥʫ-

ʪʦʶ ʧʨʷʤʦʢʫʪʥʦʶ ʦʩʥʦʚʦʶ, ʧʽʜʚʽʰʝʥʦʶ ʥʘ ʩʪʨʫʥʽ, ʷʢʘ ʚʠʜʦʙʫʚʘʻʪʴʩʷ ʟ ʨʝʟʦʥʘʪʦʨʥʦʛʦ ʦʪʚʦʨʫ. çɻʽʨʩʴ-

ʢʘ ʛʽʪʘʨʘè ʚʭʦʜʠʣʘ ʜʦ ʩʢʣʘʜʫ ʢʘʤʝʨʥʠʭ ʝʪʥʽʯʥʠʭ ʢʦʣʝʢʪʠʚʽʚ, ʽ ʜʦʩʽ ʚ ɸʨʛʝʥʪʠʥʽ ʽʩʥʫʻ ʪʨʘʜʠʮʽʷ ʬʦʣʴʢ-

ʣʦʨʥʠʭ ʬʝʩʪʠʚʘʣʽʚ ʟʘ ʫʯʘʩʪʶ ʤʘʡʩʪʨʽʚ ʘʚʪʝʥʪʠʯʥʦʛʦ ʜʚʦʤʦʚʥʦʛʦ ʩʧʽʚʫ Atamishqueño ʚ ʩʫʧʨʦʚʦʜʽ ʛʽʪʘʨ 

sachaguitarra ʪʘ ʫʜʘʨʥʠʭ. 
2 ɿʘʛʘʣʴʥʘ ʢʽʣʴʢʽʩʪʴ ʤʝʰʢʘʥʮʽʚ ʢʨʘʾʥʠ ʩʷʛʘʻ 45 ʤʣʥ ð ʮʝ ʚʧᾷʷʪʝʨʦ ʤʝʥʰʝ, ʥʽʞ ʫ ʩʫʩʽʜʥʽʡ ɹʨʘʟʠʣʽʾ. 
3 https://www.worldatlas.com/falls/iguzau-falls.html  

https://www.worldatlas.com/falls/iguzau-falls.html


Theoretical and historical aspects of composition and performance practice  

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 144 141 

ȧɫɑɥ ɕɫɊɓɫɌɌɥ ȦɓɊ ɈɫɊɐɖɎɈɆɤɘɢɗɥ ȽɋɖɈɔɓɆ ɊɔɑɎɓɆ ȷɆɑɢɘɆ, ɒɆɑɢɔɈɓɎɝɫ ɐɆɓɢ-
ɏɔɓɎ ȰɆɚɆɏɥɘɋ ɍ ɉɫɖɗɢɐɎɛ ɈɆɑəɓɫɈ ɐɔɑɢɔɖə ɍɆɛɔɊə ɗɔɓɜɥ, ɓɆ ɬɛɓɫɛ ɗɛɎɑɆɛ ð ɉɫɉɆɓɘɗɢɐɫ 
ɗɘɔɑɫɘɓɫ ɐɆɐɘəɗɎ, ɈɘɖɎɝɫ ɈɎɟɫ ɍɆ ɍɖɫɗɘ ɑɤɊɎɓɎ. ȩɑɎɇɔɐɫ əɟɋɑɎɓɎ ɗɈɔɩɤ ɚɔɖɒɔɤ ɗɛɔɌɫ 
ɓɆ ɕɖɎɖɔɊɓɫ ɆɒɚɫɘɋɆɘɖɎ ɍ əɓɫɐɆɑɢɓɔɤ ɆɐəɗɘɎɐɔɤ: ɚɑɋɏɘɔɈɎɏ ɍɈəɐ ɔɐɆɖɎɓɎ1 ɘəɘ ɋɐɖɆ-
ɓəɩɘɢɗɥ ɐɆɒôɥɓɎɒɎ ɗɘɫɓɆɒɎ, ɖɋɍɔɓəɩ ə ɕɖɔɗɘɔɖɫ ɘɆ ɕɔɗɎɑɆɩɘɢɗɥ Ɉɉɔɖə, ɕɖɥɒɔ Ɋɔ ɓɋɇɆ, 
ɓɆɉɆɊəɤɝɎ ɗɈɔɬɒ ɒɋɑɔɊɎɝɓɎɒ ɉɔɑɔɗɔɒ ɞəɒ Ɉɫɘɖə ɝɎ ɗɕɫɈ ɕɘɆɛɫɈ. 

ȰɆɕɫɑɢɔ ð ɍɋɒɑɥ ɉɆəɝɔ, ɗɐɔɘɆɖɫɈ, ɕɆɗɘəɛɫɈ ɘɆ ɈɔɬɓɫɈ ð ɈɫɊɐɖɎɈɆɩ ɑɆɓɊɞɆɚɘ ɫɍ 
ɍɋɑɋɓɎɛ ɑəɐ. ȼɋ ɘɎɕɔɈɆ ɕɫɈɊɋɓɓɔɆɒɋɖɎɐɆɓɗɢɐɆ ɕɋɏɍɆɌɓɆ ɐɆɖɘɎɓɆ ɕɆɒɕɆɗɫɈ ɘɆ ɖɆɓɝɔ, 
Ɋɋ ɌɎɈəɘɢ ɆɖɉɋɓɘɎɓɗɢɐɫ ɐɔɈɇɔɬ ɉɆəɝɔ. Ȟɛɓɫɏ ɕɔɇəɘ ɍɑɎɘɎɏ ɍɫ ɍɈəɐɆɒɎ ɗɎɉɓɆɑɢɓɎɛ Ɋəɛɔ-
ɈɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ (ɇɆɒɇəɐɔɈɎɏ ɗɆɐɗɔɚɔɓ ɍ ɉɆɖɇəɍɔɈɎɒ ɖɔɍɘɖəɇɔɒ ɫ ɓɎɍɢɐɔɤ, ɉɑɎɇɔ-
ɐɔɤ ɈɫɇɖɆɜɫɩɤ ɍɈəɐə). ȰɔɑɢɔɖɔɈɫ ɉɔɖɎ ɘɆ əɟɋɑɎɓɎ Cerro de los Siete Colores ɫɍ ɥɗɐɖɆ-
ɈɎɛ ɗɒəɉ ɇɆɉɆɘɔɞɆɖɔɈɎɛ ɖɫɍɓɔɐɔɑɢɔɖɔɈɎɛ ɒɫɓɋɖɆɑɫɈ ɈɖɆɌɆɤɘɢ ɗɔɐɔɈɎɘɫɗɘɤ ɗɈɔɬɛ 
ɇɆɖɈ: ɕɔɒɆɖɆɓɝɋɈɎɛ, ɖɔɌɋɈɎɛ, ɐɔɖɆɑɔɈɎɛ, ɗɫɖɎɛ, ɚɫɔɑɋɘɔɈɎɛ, ɥɗɐɖɆɈɔ-ɕɫɗɔɝɓɎɛ, ɐɔ-
ɖɎɝɓɋɈɎɛ, ɍɋɑɋɓɎɛ ɈɫɊɘɫɓɐɫɈ, ɈɫɊɐɖɎɈɆɤɝɎ ɊɆɈɓɤ ɫɗɘɔɖɫɤ ɓɆɕɑɆɗɘəɈɆɓɢ.  

ȵɆɘɆɉɔɓɫɥ2 ð ɜɋ ɈɋɑɎɝɋɍɓɎɏ ɕɖɎɖɔɊɓɎɏ ɖɋɉɫɔɓ ɍ ɒɆɑɢɔɈɓɎɝɎɒɎ ɔɍɋɖɆɒɎ, ɥɐɫ ɍɊɆ-
ɈɓɆ ɗɘɆɑɎ ɇɆɘɢɐɫɈɟɎɓɔɤ ɚɑɆɒɫɓɉɔ, ɕɔɗəɞɑɎɈɎɒɎ ɗɘɋɕɔɈɎɒɎ ɕɖɔɗɘɔɖɆɒɎ ɕɆɒɕɆɗɫɈ, Ɋɋ 
ɒɋɞɐɆɤɘɢ ɑɆɒɎ ɉəɆɓɆɐɔ ɫ ɐɔɓɊɔɖɎ. çȰɖɆɬɓɆ ɈɫɘɖɫɈè ɈɖɆɌɆɩ ɐɆɖɘɎɓɆɒɎ ɕɫɈɊɓɥ: ɇɫɑɔɗɓɫ-
Ɍɓɫ ɗɔɑɔɓɝɆɐɎ, ɟɔ ɏɊəɘɢ ɍɆ ɉɔɖɎɍɔɓɘ, ɉɫɉɆɓɘɗɢɐɫ ɒɆɗɎɈɎ ɇɫɖɤɍɔɈɎɛ ɇɖɎɑ ɑɢɔɊɔɈɎɐɫɈ ȵɋ-
ɖɫɘɔ ȲɔɖɋɓɆ, ɟɔ ɍ ɘɖɫɗɐɔɒ ɫ ɉəɖɐɔɘɔɒ ɔɇɖəɞəɤɘɢɗɥ ə ɈɔɊə, ɆɓɊɗɢɐɫ ɉɫɖɗɢɐɫ ɔɍɋɖɆ ɫ ɗɐɋɑɫ Ɉ 
ɔɘɔɝɋɓɓɫ ɓɋɈɎɗɔɐɎɛ ɋɓɊɋɒɫɝɓɎɛ ɑɫɗɫɈ, ɟɔ ɆɊɆɕɘəɈɆɑɎɗɥ Ɋɔ Ɉɫɘɖə. țɈɖɔɕɋɏɜɫ ɍɆ ɗɛɔɌɫɗɘɤ 
ɐɖɆɗɎ ɕɋɏɍɆɌɫɈ ɓɆɍɎɈɆɤɘɢ ɜɫ ɒɫɗɜɥ çɆɖɉɋɓɘɎɓɗɢɐɔɤ ȾɈɋɏɜɆɖɫɩɤè (ɊɎɈ. ɚɔɘɔ 2). 

Ȩ ɆɖɉɋɓɘɎɓɗɢɐɫɏ ɗɘɔɑɎɜɫ ȧəɋɓɔɗ-Ȧɏɖɋɗɫ, ɓɋɍɆɑɋɌɓɔ ɈɫɊ ɓɆɜɫɔɓɆɑɢɓɔɉɔ ɕɔɛɔ-
ɊɌɋɓɓɥ ɒɋɞɐɆɓɜɫɈ, ɕɋɖɋɈɆɌɆɤɘɢ ɑɤɊɎ ɩɈɖɔɕɋɏɗɢɐɔɉɔ ɒɋɓɘɆɑɫɘɋɘə. ȭɆɉɆɑɔɒ Ɋɔɇɖɔ-
ɍɎɝɑɎɈɫ, ɐɔɓɘɆɐɘɓɫ, ɈɫɊɐɖɎɘɫ ɘɆ ɕɖɎɈɫɘɓɫ ɆɖɉɋɓɘɎɓɜɫ ɓɆɍɎɈɆɤɘɢ ɗɈɔɩ ɒɫɗɘɔ çȱɆɘɎɓɗɢ-
ɐɔɤ țɈɖɔɕɔɤè, ɐɈɫɘɐɔɤ ȵɫɈɊɋɓɓɔɬ ȦɒɋɖɎɐɎ ɍɆ ɐɖɆɗə ɘɎɕɔɈɔ ɩɈɖɔɕɋɏɗɢɐɔɬ Ɇɖɛɫɘɋɐɘə-
ɖɎ. ȵɔɖəɝ ɫɍ ɗɘɆɖɔɈɎɓɓɎɒɎ ɗɕɔɖəɊɆɒɎ ɐɔɑɔɓɫɆɑɢɓɔɉɔ ɗɘɎɑɤ Ɇɇɔ ɓɔɈɎɒɎ ɗəɝɆɗɓɎɒɎ 
ɆɖɛɫɘɋɐɘəɖɓɎɒɎ ɕɖɔɩɐɘɆɒɎ Ɉ ȧəɋɓɔɗ-Ȧɏɖɋɗɫ ɗəɗɫɊɥɘɢ ɓɋɘɖɫ ȱɆɇɔɐɔ. ȨɔɓɎ ɈɎɉɑɥɊɆɤɘɢ 
ɥɐ ɋɐɑɋɐɘɎɝɓɫ ɕɔɇəɊɔɈɎ ɍ ɥɗɐɖɆɈɔ ɍɆɇɆɖɈɑɋɓɎɛ ə ɖɫɍɓɫ ɐɔɑɢɔɖɎ ɇəɊɎɓɐɫɈ Ɋɑɥ ɒɆɖɉɫɓɆ-
ɑɢɓɎɛ ɈɋɖɗɘɈ ɗəɗɕɫɑɢɗɘɈɆ. ȷɆɒɋ ɘəɘ ɕɔɝɆɑɆɗɥ ɫɗɘɔɖɫɥ ɆɖɉɋɓɘɎɓɗɢɐɔɉɔ ɘɆɓɉɔ, ɐəɑɢɘəɖ-
ɓɔɉɔ ɓɆɊɇɆɓɓɥ ɘɆ ɔɊɓɔɉɔ ɍ ɓɆɏɈɫɊɔɒɫɞɎɛ ɑɆɘɎɓɔɆɒɋɖɎɐɆɓɗɢɐɎɛ ɌɆɓɖɫɈ, ɟɔ ɒɫɚɔɑɔɉɫ-
ɍəɤɘɢ ə ɍɈəɐɆɛ ɗɒəɘɔɐ, ɉɔɗɘɖə ɘəɉə ɋɒɫɉɖɆɓɘɫɈ, ɥɐɫ ɓɆɍɆɈɌɊɎ ɍɆɑɎɞɎɑɎ ɖɫɊɓɫ ɍɋɒɑɫ ɘɆ 
ɈɫɊɔɇɖɆɍɎɑɎ ə ɒəɍɎɝɓɫɏ ɑɋɐɗɎɜɫ, ɕɑɆɗɘɎɜɫ ɘɆɓɜɤ ɗɈɔɬ ɓɔɗɘɆɑɢɉɫɏɓɫ, ɋɐɍɆɑɢɘɔɈɆɓɫ ɫɗɘɔ-
ɖɫɬ. Ȼɔɖɛɋ ȱəɬɗ ȧɔɖɛɋɗ, ɐɑɆɗɎɐ ɆɖɉɋɓɘɎɓɗɢɐɔɬ ɑɫɘɋɖɆɘəɖɎ, ɓɆɉɔɑɔɞəɈɆɈ, ɟɔ ɍɆ ɕɖɆɈɔ 
ɑɫɊɋɖɗɘɈɆ ə ɕɖɔɜɋɗɫ ɓɆɖɔɊɌɋɓɓɥ ɘɆɓɉɔ ɍɒɆɉɆɑɎɗɥ ɔɊɖɆɍə ɘɖɎ ɐɖɆɬɓɎ ð ȦɖɉɋɓɘɎɓɆ, 
ȹɖəɉɈɆɏ ɘɆ ȧɖɆɍɎɑɫɥ. ȰɔɌɓɆ ɊɆɑɆ ɌɎɘɘɥ ɗɈɔɬɏ ɉɆɑəɍɫ ɘɆɓɉɔ, Ɇɑɋ Ɉɗɫ ɔɇôɩɊɓɆɓɫ ɗɕɫɑɢɓɫɗ-
ɘɤ ɘɔɕɔɉɖɆɚɫɬ ɘɋɖɎɘɔɖɫɏ ð ɖɫɝɐɔɈɎɛ ɝɎ ɒɔɖɗɢɐɎɛ ɕɔɖɘɫɈ, ɐəɊɎ ɕɖɎɇəɈɆɑɎ ɫ ɓɋɖɫɊɐɔ 
ɔɗɫɊɆɑɎ ɓɆ ɓɔɈɔɒə ɒɫɗɜɫ ɑɤɊɎ ɖɫɍɓɎɛ ɓɆɖɔɊɓɔɗɘɋɏ ɘɆ ɐɔɓɘɎɓɋɓɘɫɈ, ɖɔɍɗɫɤɤɝɎɗɢ Ɇɉ-
ɑɔɒɋɖɆɜɫɥɒɎ ȹɖəɉɈɆɤ ȶɫɔ-Ɋɋ-ȱɆ-ȵɑɆɘɆ ɘɆ ɏɔɉɔ ɗɘɔɑɎɜɫ ȲɔɓɘɋɈɫɊɋɔ, Ɇ ɘɆɐɔɌ ɇɖɆɍɎɑɢ-
ɗɢɐɎɒɎ ɕɔɖɘɔɈɎɒɎ ɍɔɓɆɒɎ ɕɔɇɑɎɍə ȶɫɔ-Ɋɋ-ȬɆɓɋɏɖɔ. 

 
1 ʆʢʘʨʠӢʥʘ (ʚ ʧʝʨ. ʟ ʽʪʘʣ. ocarina ð ʛʫʩʝʥʷ) ð ʥʝʚʝʣʠʢʠʡ ʜʫʭʦʚʠʡ ʽʥʩʪʨʫʤʝʥʪ, ʨʽʟʥʦʚʠʜ ʩʚʠʩʪ-

ʢʦʚʦʾ ʬʣʝʡʪʠ ʽʟ ʟʘʤʢʥʫʪʠʤ ʦʢʨʫʛʣʠʤ ʢʦʨʧʫʩʦʤ ʪʘ ʦʪʚʦʨʘʤʠ ʜʣʷ ʧʘʣʴʮʽʚ, ʯʝʨʝʟ ʷʢʽ ʚʠʜʦʙʫʚʘʻʪʴʩʷ ʟʚʫʢ. 

ʋ ʥʘʨʦʜʥʽʡ ʤʫʟʠʯʥʽʡ ʧʦʙʫʪʦʚʽʡ ʧʨʘʢʪʠʮʽ ʨʽʟʥʠʭ ʢʨʘʾʥ ʩʚʽʪʫ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʷʢ ʩʠʛʥʘʣʴʥʠʡ ʘʪʨʠʙʫʪ. 

ʇʽʚʜʝʥʥʦʘʤʝʨʠʢʘʥʩʴʢʘ ʦʢʘʨʠʥʘ ʤʘʻ ʚʠʜʦʚʞʝʥʫ ʬʦʨʤʫ ʟ ʪʨʴʦʤʘ ʘʙʦ ʧᾷʷʪʴʤʘ ʦʪʚʦʨʘʤʠ, ʱʦ ʜʦʧʫʩʢʘʶʪʴ 

ʛʨʫ ʧʝʥʪʘʪʦʥʽʢʠ. 
2 ʇʘʪʘʛʦʥ ð ʚ ʧʝʨ. çʚʝʣʠʢʦʥʦʛʠʡè, ʚʠʩʦʢʠʡ ð ʪʘʢ ʻʚʨʦʧʝʡʩʴʢʽ ʢʦʣʦʥʽʟʘʪʦʨʠ ʟʘ ʯʘʩʽʚ ʄʘ-

ʛʝʣʣʘʥʘ ʭʘʨʘʢʪʝʨʠʟʫʚʘʣʠ ʤʽʩʮʝʚʠʭ ʢʦʨʽʥʥʠʭ ʞʠʪʝʣʽʚ, ʟʨʽʩʪ ʷʢʠʭ (ʧʦʥʘʜ 1,8 ʤ) ʟʥʘʯʥʦ ʧʝʨʝʚʠʱʫʚʘʚ ʩʝ-

ʨʝʜʥʽ ʧʦʢʘʟʥʠʢʠ ʩʝʨʝʜ ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʙʘʛʘʪʴʦʭ ʽʥʰʠʭ ʥʘʨʦʜʥʦʩʪʝʡ. 
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Ⱥɔɘɔ 21. 

 
 

ȸɋɒɇɖɔɈɫ ɖɋɗəɖɗɎ ɆɖɉɋɓɘɎɓɗɢɐɎɛ ɍɈəɐɔɈɎɛ ɑɆɓɊɞɆɚɘɫɈ. ȸɋɒɇɖɔɈɫ Ɇɖɋ-
ɆɑɎ ɫɗɓəɤɝɎɛ ɓɆɖɔɊɓɎɛ ɒəɍɎɝɓɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ, ɟɔ ɓɆɗɎɝəɤɘɢ ɍɈəɐɔɈɫ ɑɆɓɊɞɆɚɘɎ 
ɕɖɎɖɔɊɓɎɛ ɕɖɔɗɘɔɖɫɈ ȦɖɉɋɓɘɎɓɎ ə Ɉɗɫɛ ɐɑɫɒɆɘɎɝɓɎɛ ɕɔɥɗɆɛ ð ɈɫɊ ɘɖɔɕɫɝɓɔɬ ɕɫɈɓɔɝɫ Ɋɔ 
ɆɓɘɆɖɐɘɎɝɓɔɬ Ȩɔɉɓɥɓɔɬ ȭɋɒɑɫ, ɍɓɆɝɓɔ ɈɫɊɖɫɍɓɥɤɘɢɗɥ. ȷɋɖɋɊ ɈɎɗɔɐɎɛ ɆɓɊɗɢɐɎɛ ɈɋɖɞɎɓ 
Ɇɇɔ ɇɋɍɒɋɌɓɎɛ ɗɔɑɔɓɝɆɐɫɈ, Ɋɋ Ɋɒəɘɢ ɗəɛɫ ɕɖɔɛɔɑɔɊɓɫ ɈɫɘɖɎ ɍɆɒɫɗɘɢ ɉəɗɘɎɛ ɈɔɑɔɉɎɛ ɕɔ-
ɘɔɐɫɈ, ɍɆɐɖɎɘɎɛ çɕɔ ɘɔɏ ɇɫɐè ȦɓɊ, ɍɆ ɐɖɔɒɐɔɤ ɉɫɖɗɢɐɎɛ ɕɫɐɫɈ ɝɎɑɫɏɗɢɐɔɬ ɘɋɖɎɘɔɖɫɬ, Ɇɐ-
ɘəɆɑɢɓɎɒɎ ɩ ɍɈəɐɎ ɫɓɗɘɖəɒɋɓɘɫɈ ɗɎɉɓɆɑɢɓɔɉɔ ɘɎɕə. Ȟɛɓɫ ɉɔɑɔɗɎ ɖɔɍɓɔɗɥɘɢɗɥ ɊɆɑɋɐɔ, 
ɗɑəɉəɤɘɢ ɗɎɒɈɔɑɔɒ, ɍɓɆɐɔɒ, ɆɘɖɎɇəɘɔɒ ɖɔɍɕɫɍɓɆɈɆɓɓɥ ɒɫɗɜɥ, ɈɔɓɎ ɈɈɆɌɆɤɘɢɗɥ ɆɈɘɋ-
ɓɘɎɝɓɔɤ ɗɐɑɆɊɔɈɔɤ ɒɫɗɜɋɈɔɉɔ ɍɈəɐɔɈɔɉɔ ɑɆɓɊɞɆɚɘə. Ȱɔɖɫɓɓɫ ɓɆɖɔɊɎ ɐɖɆɬɓɎ ɓɆɍɎɈɆ-
ɑɎ ɜɋɏ ɍɈəɐ çɒəɍɎɐɔɤ Ɉɫɘɖəè2. 

Ʌɐ ɕɖɆɈɎɑɔ, ɘɆɐɫ ɫɓɗɘɖəɒɋɓɘɎ ɗɐɔɓɗɘɖəɏɔɈɆɓɫ ɍ ɒɫɗɜɋɈɎɛ ɒɆɘɋɖɫɆɑɫɈ, ɕɖɋɊɒɋɘɫɈ 
ɕɔɇəɘə ɘɆ ɕɖɎɍɓɆɝɋɓɫ Ɋɑɥ ɖɎɘəɆɑɢɓɔɬ ɕɖɆɐɘɎɐɎ. ȸɋɒɇɖɎ ɘɆ ɈɫɊɘɫɓɐɎ ɬɛɓɫɛ ɉɔɑɔɗɫɈ 
çɈɇəɊɔɈɆɓɫè ə ɓɆɈɐɔɑɎɞɓɩ ɗɋɖɋɊɔɈɎɟɋ, ɫɒɫɘəɤɘɢ ɏɔɉɔ ɕɖɎɖɔɊɓɫ ɍɈəɐɎ (ɐɖɎɐɎ ɘɈɆɖɎɓ, 
ɟɋɇɋɘɆɓɓɥ ɕɘɆɛɫɈ, ɍɆɈɎɈɆɓɓɥ Ɉɫɘɖə, ɈɫɏɗɢɐɔɈɫ ɗɎɉɓɆɑɎ) ɘɆ ɖɋɉɫɗɘɖɔɈɔ ɇɑɎɍɢɐɫ Ɋɔ ɉɖəɕ 
ɊəɛɔɈɎɛ, ɗɘɖəɓɓɎɛ ɘɆ əɊɆɖɓɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ. ȶɆɍɔɒ ɍ ɘɎɒ, ɈɔɓɎ ɒɆɤɘɢ ɋɘɓɫɝɓə ɗɕɋɜɎ-
ɚɫɐə, ɥɐɆ ɗɕɔɖɫɊɓɤɩ ɬɛ ɍ ɫɗɘɔɖɫɩɤ ɇɆɉɆɘɔɓɆɜɫɔɓɆɑɢɓɎɛ ɐəɑɢɘəɖ ɑɤɊɋɏ, ɥɐɫ ɓɆɗɋɑɥɤɘɢ 
ɐɖɆɬɓə. ȼɋ ɓɋɒɎɓəɝɋ ɕɖɎɍɈɔɊɎɘɢ Ɋɔ ɉɫɇɖɎɊɓɎɛ ɥɈɎɟ ɫ ɕɖɆɐɘɎɐ. 

ȳɆɏɖɫɍɓɔɒɆɓɫɘɓɫɞɎɒ ɩ ɗɋɐɘɔɖ ɆɋɖɔɚɔɓɫɈ, ɓɆɖɔɊɓɎɛ ɊəɛɔɈɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ ɖɫɍ-
ɓɎɛ ɖɔɍɒɫɖɫɈ ɘɆ ɘɋɒɇɖɫɈ. ȨɔɓɎ ɒɆɤɘɢ ɖɫɍɓɫ ɓɆɍɈɎ Ɉ ɍɆɉɆɑɢɓɫɏ ɈɎɊɔɈɫɏ ɉɖəɕɫ ɆɓɊɗɢɐɎɛ 

 
1 ʇʦʩʠʣʘʥʥʷ ʥʘ ʬʦʪʦ ʟ ʦʥʣʘʡʥ-ʨʝʩʫʨʩʫ çEscales. Ponant magazine»: https://escales.ponant.com/ 

en/perito-moreno-full -steam-ahead-for-the-unmissable-glacier-in-argentinian-patagonia/ 
2 ʆʧʠʩʫ ʧʦʝʪʠʢʠ ʙʦʣʽʚʽʡʩʴʢʦʾ çʤʫʟʠʢʠ ʚʽʪʨʫè ʧʨʠʩʚʷʯʝʥʦ ʦʢʨʝʤʫ ʩʪʘʪʪʶ ʘʚʪʦʨʘ [ʌʽʣʘʪʦʚʘ, 2023]. 
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ɗɔɕɫɑɔɐ ɗɫɐə, ɗɫɐəɖɫ, ɗɆɒɕɔɓɢɔ1  ð ɖɎɘəɆɑɢɓɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ çɒəɍɎɐɎ Ɉɫɘɖəè, ɥɐɫ ɈɈɆ-
ɌɆɑɎɗɥ Ɉ ɆɓɊɗɢɐɎɛ ɐɖɆɬɓɆɛ ɆɈɘɋɓɘɎɝɓɎɒɎ ɘɆ ɖɋɕɖɋɍɋɓɘɆɘɎɈɓɎɒɎ. ȵɔɊɫɇɓɫɗɘɢ ɬɛɓɢɔɬ 
ɔɖɉɆɓɔɑɔɉɫɬ ɕɔɑɥɉɆɩ ə ɍɈôɥɍɆɓɎɛ ɖɥɊɆɛ ɘɖəɇɔɐ ɖɫɍɓɔɬ ɊɔɈɌɎɓɎ ɫ ɊɫɆɒɋɘɖɆ, ɟɔ ɈɎɉɔɘɔɈ-
ɑɥɤɘɢɗɥ ɍ ɐɆɒɋɓɤ, ɉɑɎɓɎ, ɕɔɖɔɌɓɎɗɘɎɛ ɐɫɗɘɔɐ ɘɈɆɖɎɓ Ɇɇɔ ɕɫɍɓɫɞɋ ɍ ɔɝɋɖɋɘə. ȨɔɓɎ 
ɒɆɤɘɢ ɖɋɉɫɔɓɆɑɢɓɫ ɈɫɊɒɫɓɓɔɗɘɫ Ɉ ȽɎɑɫ, ȵɋɖə, ȧɔɑɫɈɫɬ, ȦɖɉɋɓɘɎɓɫ, ɈɫɊɔɒɫ ɕɫɊ ɖɫɍɓɎɒɎ 
ɫɒɋɓɆɒɎ ɫ ɍɆɉɆɑɔɒ ɓɆɑɫɝəɤɘɢ ɕɔɓɆɊ 70 ɈɎɊɫɈ. ȹ ɩɈɖɔɕɋɏɗɢɐɎɛ ɐəɑɢɘəɖɆɛ ɕɔɊɫɇɓɫ ɫɓ-
ɗɘɖəɒɋɓɘɎ ɓɆɍɎɈɆɤɘɢɗɥ ɕɆɓɚɑɋɏɘɆɒɎ.  

ȺɑɋɏɘɔɈɎɏ ɍɈəɐ Ɋɑɥ ɐɔɖɫɓɓɎɛ ɫɓɊɫɆɓɗɢɐɎɛ ɓɆɖɔɊɓɔɗɘɋɏ ð ɗɎɒɈɔɑ ɊəɞɋɈɓɔɉɔ 
ɔɝɎɟɋɓɓɥ, ɥɗɓɔɗɘɫ, ɍɆɗɕɔɐɔɩɓɓɥ ɝɋɖɋɍ ɗɕɫɑɐəɈɆɓɓɥ ɍ ɕɖɎɖɔɊɔɤ, ɈɎɖɆɌɋɓɓɥ ɕɋɝɆɑɫ ɘɆ 
ɘəɉɎ ɍɆ Ɋɔɒɔɒ, ɗɕɔɗɫɇ ɒɔɑɎɘɈɎ, ɍɆɐɑɎɐ Ɋɔ ɈɎɟɎɛ ɗɎɑ ɕɖɎɖɔɊɎ. ȼɋɏ ɍɈəɐ ɗɈɔɬɒ ɖɋɍɔ-
ɓɆɓɗɔɒ ɊɆɩ ɕɔɝəɘɘɥ əɒɎɖɔɘɈɔɖɋɓɓɥ, ɒɋɊɎɘɆɘɎɈɓɔ-ɗɕɔɉɑɥɊɆɑɢɓɔɉɔ ɗɘɆɓə, Ɉɘɫɑɋɓɓɥ 
ɩɊɓɔɗɘɫ Ɋəɛə ɘɆ ɘɫɑɆ. Ȫɔɗɫ ə ɇɆɉɆɘɢɔɛ ɕɫɈɊɋɓɓɔɆɒɋɖɎɐɆɓɗɢɐɎɛ ɐɖɆɬɓɆɛ ɈɎɕəɗɐɆɤɘɢɗɥ 
ɚɑɋɏɘɎ ɖəɝɓɔɬ ɖɔɇɔɘɎ ɍ ɓɆɑɆɞɘəɈɆɓɓɥɒ ɓɆ ɕɋɓɘɆɘɔɓɫɐə ð ɕɔɕɋɖɋɝɓɆ ɚɑɋɏɘɆ ə ȧɖɆ-
ɍɎɑɫɬ, ɆɓɊɗɢɐɆ ɈɋɖɘɎɐɆɑɢɓɆ ɚɑɋɏɘɆ ɐɋɓɆ, ɕɔɊɈɫɏɓɆ ɚɑɋɏɘɆ ɊəɕɑɆ. Ȟɛɓɫɏ ɍɈəɐ ɍɆɈɌɊɎ 
ɒɋɑɔɊɫɏɓɎɏ, ɖɫɊɐɫɗɓɔɬ ɐɖɆɗɎ, ɓɫɌɓɎɏ. ȭɆɉɆɑɢɓɎɏ ɊɫɆɕɆɍɔɓ əɗɫɛ ɖɫɍɓɔɈɎɊɫɈ ɔɛɔɕɑɤɩ 
ɐɫɑɢɐɆ ɔɐɘɆɈ, ɘɔɒə Ɉ əɒɔɈɆɛ ɆɓɊɗɢɐɔɉɔ ɑɆɓɊɞɆɚɘə ɫɓɊɫɆɓɗɢɐɫ ɈɎɗɔɐɔɉɫɖɓɫ ɕɑɋɒɋɓɆ ɩ 
ɓɔɗɫɥɒɎ əɓɫɐɆɑɢɓɔɬ ɐəɑɢɘəɖɎ ɊəɛɔɈɎɛ ɔɖɐɋɗɘɖɫɈ ð ɌɎɈɔɬ ɘɖɆɊɎɜɫɬ, ɓɆɖɔɊɌɋɓɔɬ ɈɎɗɔɐɔ 
Ɉ ɉɔɖɆɛ, Ɉ ɆɓɊɗɢɐɫɏ ɐɔɑɎɗɜɫ ɗɘɆɖɔɊɆɈɓɫɛ ɜɎɈɫɑɫɍɆɜɫɏ. 

ȦɖɉɋɓɘɎɓɗɢɐɆ çɚɑɋɏɘɆ Ɋɔɟəè, Ɇɇɔ çɊɔɟɔɈɆ ɕɆɑɎɝɐɆè rainstick , ɓɋ ɒɋɓɞ ɈɫɊɔ-
ɒɆ Ɉ ɖɎɘəɆɑɢɓɫɏ ɕɖɆɐɘɎɜɫ ȵɋɖə ɘɆ ȽɎɑɫ, ɓɆɑɋɌɎɘɢ Ɋɔ ɫɓɞɔɉɔ ɖɔɍɖɥɊə ɫɓɗɘɖəɒɋɓɘɫɈ 
ɍɈəɐɔɓɆɗɑɫɊəɈɆɓɓɥ ð əɊɆɖɓɎɛ ɫɊɫɔɚɔɓɫɈ, ɞɋɏɐɋɖɫɈ. ȨɔɓɆ ɩ ɕɔɖɔɌɓɎɗɘɔɤ, ɍɆɐɖɎɘɔɤ ɍ 
ɔɇɔɛ ɇɔɐɫɈ ɘɖəɇɐɔɤ ɍ ɈɎɗəɞɋɓɔɉɔ ɗɘɔɈɇəɖɆ ɐɆɐɘəɗɆ ɍ ɈɓəɘɖɫɞɓɫɒɎ ɕɋɖɋɉɔɖɔɊɐɆɒɎ ɍ 
ɏɔɉɔ ɞɎɕɫɈ, ɝɋɖɋɍ ɥɐɫ ɕɋɖɋɗɎɕɆɩɘɢɗɥ ɓɆɗɫɓɓɥ, Ɋɖɫɇɓɫ ɐɆɒɋɓɫ, ɉɖɆɓəɑɎ ɕɖɎ ɕɋɖɋɈɋɖɘɆɓ-
ɓɫ ɐɔɖɕəɗə Ɇɇɔ ɏɔɉɔ ɔɇɋɖɘɆɓɓɫ ɕɔ ɔɗɫ. ȫɚɋɐɘ ɗɛɔɌɎɏ ɓɆ ɘɎɛɎɏ ɗɘəɐɫɘ ɐɖɆɕɋɑɢ ɈɔɊɎ Ɇɇɔ 
ɓɆɈɫɘɢ ɞəɒ ɍɑɎɈɎ. ȹ ɐɔɓɉɑɔɒɋɖɆɜɫɬ ɆɈɘɋɓɘɎɝɓɎɛ ɕɋɖɐəɗɫɏɓɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ ɐɔɖɫɓɓɎɛ 
ɓɆɖɔɊɓɔɗɘɋɏ ɗɑɫɊ ɈɖɆɛəɈɆɘɎ əɊɆɖɓɎɏ ɫɓɗɘɖəɒɋɓɘ ɐəɑɢɘɖəɓ ɐɔɖɫɓɓɔɉɔ ɓɆɗɋɑɋɓɓɥ ȵɆ-
ɘɆɉɔɓɫɬ ɒɆɕəɝɋ ð cultr¼n, ɗɛɔɌɎɏ ɓɆ ɑɎɘɆɈɖɎ ɍ ɓɆɕɫɈɗɚɋɖɎɝɓɔɤ ɚɔɖɒɔɤ ɐɔɖɕəɗə ɍ 
ɊɋɖɋɈɆ Ɇɇɔ ɗəɞɋɓɔɉɔ ɉɆɖɇəɍɆ ɘɆ ɊɈɔɒɆ ɐɆɑɆɘɆɑɆɒɎ, ɈɫɊɔɒɎɏ ɘɆɐɔɌ ɥɐ əɊɆɖɓɎɏ ɜɋɖɋ-
ɒɔɓɫɆɑɢɓɎɏ ɫɓɗɘɖəɒɋɓɘ ɝɎɑɫɏɗɢɐɎɛ ɆɖɆəɐɆɓɫɈ. ȯɔɉɔ ɐɔɖɕəɗ ɗɘɆɈɎɘɢɗɥ ɓɆ ɍɋɒɑɤ Ɇɇɔ 
ɘɖɎɒɆɩɘɢɗɥ Ɉ ɖəɜɫ, əɊɆɖ ɖɔɇɎɘɢɗɥ ɕɆɑɎɝɐɔɤ ɘɆ ɈɎɐɑɎɐɆɩ ɗɎɑɢɓɎɏ, ɉəɝɓɎɏ ɍɈəɐ. Ȫɔ ɓɎɍɢ-
ɐɎɛ ɇɆɗɔɈɎɛ əɊɆɖɓɎɛ ɍɆɖɆɛɔɈəɩɘɢɗɥ ɫɊɫɔɚɔɓ ɫɓɊɫɆɓɜɫɈ ɉəɆɖɆɓɫ ɘɆɐəɆɕə (takuapu ) ð əɊɆ-
ɖɓɆ ɇɆɒɇəɐɔɈɆ ɕɆɑɎɜɥ Ɋɔ 30 ɗɒ Ɉ ɊɫɆɒɋɘɖɫ ɊɈɔɒɋɘɖɔɈɔɬ ɕɔɖɔɌɓɎɗɘɔɬ ɘɖəɇɝɆɗɘɔɬ ɘɖɔɗɘɎɓɎ 
ɍ ɔɘɈɔɖɆɒɎ. ȵɖɎ əɊɆɖɫ ɔɇ ɍɋɒɑɤ ɈɎɊɆɩ ɓɎɍɢɐɔɝɆɗɘɔɘɓɎɏ, ɉɑɎɇɔɐɎɏ ɍɈəɐ. ȵɖɎɐɑɆɊɓɎɒ 
ɖɎɘəɆɑɢɓɎɒ əɊɆɖɓɎɒ ɫɓɗɘɖəɒɋɓɘɔɒ ɩ ɟɋɑɋɕɎ ɇəɊɢ-ɥɐɔɬ ɍ ɛɖɋɇɋɘɓɎɛ ɘɈɆɖɎɓ. 

ȭɫ ɗɘɖəɓɓɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ ȦɖɉɋɓɘɎɓɎ ɈɫɊɔɒɆ ɒɫɗɜɋɈɆ çɖɋɕɑɫɐɆè ɗɐɖɎɕɐɎ ɝɎɖɎ-
ɉəɆɓɔ, ɑɔɐɆɑɢɓɔ ɕɖɎɏɓɥɘɆ ɓɆ ɕɖɆɐɘɎɜɫ ɕɑɋɒɋɓɫ ɉəɆɖɆɓɫ ɓɆ ɐɔɖɊɔɓɫ ȵɆɖɆɉɈɆɤ ɘɆ Ȧɖ-
ɉɋɓɘɎɓɎ, Ɇ ɘɆɐɔɌ ɔɊɓɔɗɘɖəɓɓɎɏ ɫɓɗɘɖəɒɋɓɘ ɆɖɉɋɓɘɎɓɗɢɐɔɬ ɕɫɈɓɔɝɫ ɒɇɆɏɐ ð mbike ð ɍ 
ɖɋɍɔɓɆɘɔɖɓɎɒ ɥɟɎɐɔɒ ɫɍ ɉɆɖɇəɍɆ. 

ȵɔɋɘɎɐɆ ɍɈəɐə, ɘɋɒɇɖɔɈɆ ɗɎɒɈɔɑɫɐɆ, ɕɔɈôɥɍɆɓɆ ɍ ɌɆɓɖɔɈɔɤ ɐɔɒəɓɫɐɆɜɫɩɤ Ɉ ɕɔ-
ɇəɘɔɈɫɏ ɖɎɘəɆɑɢɓɫɏ ɕɖɆɐɘɎɜɫ, Ɉ ɔɇɖɥɊɔɈɫɏ çɕɆɒôɥɘɫ ɌɆɓɖɫɈè ɈɎɈɔɊɎɘɢ ɊɆɑɋɐɔ ɍɆ ɔɖɇɫɘə 
ɔɖɉɆɓɔɑɔɉɫɬ ɐɔɖɫɓɓɎɛ ɓɆɜɫɔɓɆɑɢɓɔ-ɋɘɓɫɝɓɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ ɟɋ ɔɊɎɓ ɘɋɒɇɖ. ȯɔɉɔ ɈɈɆ-
ɌɆɤɘɢ ɐɑɤɝɔɈɎɒ, ɕɖɋɍɋɓɘɆɇɋɑɢɓɎɒ, ɕɖɔɈɫɊɓɎɒ ə ɍɆɉɆɑɢɓɔɒə çɛɔɖɫ ɉɔɑɔɗɫɈè, ɟɔ Ɉɘɫ-
ɑɤɩ ɆɖɉɋɓɘɎɓɗɢɐɎɏ ɍɈəɐɔɈɎɏ ɑɆɓɊɞɆɚɘ. Ȩɫɓ ɕɖɎɏɞɔɈ ɍɍɔɈɓɫ ɍɆɈɊɥɐɎ ɉɫɇɖɎɊɓɔɒə ɕɔ-
ɘɔɐə ɒɫɌɐɔɓɘɎɓɋɓɘɆɑɢɓɔɉɔ ɐəɑɢɘəɖɓɔɉɔ ɔɇɒɫɓə. ȝɗɘɔɖɫɥ ɘɆ ɘɖɆɩɐɘɔɖɫɥ ɆɖɋɆɑɫɈ ɏɔɉɔ 
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ɖɔɍɕɔɈɗɤɊɌɋɓɓɥ ɍ ɓɫɒɋɜɢɐɎɛ ɍɋɒɋɑɢ ɓɋɗɕɔɊɫɈɆɓɔ ɗɚɔɐəɗəɈɆɑɆɗɥ ɓɆ ȦɖɉɋɓɘɎɓɫ ð ɇɆ-
ɉɆɘɔ Ɉ ɝɔɒə ɍɆɈɊɥɐɎ ɌɆɓɖə ɘɆɓɉɔ, ɗɔɑɤɤɝɫ ɕɖɆɈɆ Ɉ ɥɐɔɒə ɓɆɑɋɌɆɘɢ ɇɆɓɊɔɓɋɔɓə1 
(bandone·n). ȭɆɈɊɥɐɎ ɐɔɑɎɈɆɓɓɤ ɒɋɘɆɑɋɈɎɛ ɥɍɎɝɐɫɈ ɇɆɓɊɔɓɋɔɓ ɗɘɈɔɖɤɩ ɗɕɋɜɎɚɫɝ-
ɓɎɏ, ɗɈɔɩɖɫɊɓɎɏ ɍɈəɐ, ɓɋ ɗɛɔɌɎɏ ɓɆ ɇəɊɢ-ɥɐɎɏ ɫɓɞɎɏ, ɛɔɝɆ ɏ ɈɫɊɊɆɑɋɓɔ ɓɆɉɆɊəɩ Ɇɐɔɖ-
Ɋɋɔɓ. ȧɆɓɊɔɓɋɔɓ ð ɍɈəɐɔɈɎɏ ɗɎɒɈɔɑ ɘɆɓɉɔ ə ɐɔɓɜɋɖɘɓɎɛ ɍɆɑɆɛ ɘɆ ɈɫɊɐɖɎɘɎɛ ɘɆɓɜɕɔ-
ɑɆɛ. ȵɆɓɘɋɔɓ ɏɔɉɔ ɕɔɕəɑɥɖɓɔɗɘɫ ɥɐ ɋɒɇɑɋɒɎ tango-nuevo ɇəɈ ɍɈɋɊɋɓɎɏ Ɉɫɖɘəɔɍɔɒ-
ɇɆɓɊɔɓɋɔɓɫɗɘɔɒ, ɐɔɒɕɔɍɎɘɔɖɔɒ Ȧɗɘɔɖɔɒ ȵôɥɜɜɔɑɑɔɤ ð ɆɈɘɔɖɔɒ ɕɔɓɆɊ ɘɖɎɗɘɆ Ɇɖɉɋɓ-
ɘɎɓɗɢɐɎɛ ɘɆɓɉɔ. ȧɆɓɊɔɓɋɔɓ ɩ çɊəɞɋɤ ɘɆɓɉɔè, ɈɫɖɘəɔɍɎ ɉɖɎ ɓɆ ɓɢɔɒə ɕɖɎɖɫɈɓɤɤɘɢɗɥ Ɉ 
ȦɖɉɋɓɘɎɓɫ Ɋɔ ɓɆɜɫɔɓɆɑɢɓɎɛ ɉɋɖɔɬɈ. ȳɋ ɈɎɕɆɊɐɔɈɔ ɕɔɗɘɆɘɢ ȦɗɘɔɖɆ ȵôɥɜɜɔɑɑɎ ɗɘɆɑɆ ɑɋ-
ɉɋɓɊɆɖɓɔɤ  Ɉ ɫɗɘɔɖɫɬ ɘɆɓɉɔ ɥɐ ɗɈɫɘɔɈɔɉɔ ɇɖɋɓɊə. ȹ ɏɔɉɔ ɘɈɔɖɆɛ ɗɎɑəɋɘɎ ɘɆɓɉɔ ɈɉɆɊəɤɘɢ-
ɗɥ ɈɗɤɊɎ, ɜɫɑɐɔɒ ɕɔɉɑɎɓɆɤɝɎ ɗɑəɛɆɝɆ ɉɔɗɘɖɎɒ ɈɎɕɑɋɗɐɔɒ ɋɒɔɜɫɏ ɘɆ ɗɎɑɢɓɎɛ ɕɔ-
ɝəɘɘɫɈ. ȩɔɑɔɗ ɇɆɓɊɔɓɋɔɓə Ɉɘɫɑɤɩ ɗɒəɘɔɐ, ɒɋɑɆɓɛɔɑɫɤ, ɕɖɎɗɘɖɆɗɘɢ, ɖɔɍɝɆɖəɈɆɓɓɥ, ɓɆ-
Ɋɫɤ, ɝɔɒə ɗɕɖɎɥɩ ɫɒɕɖɔɈɫɍɆɜɫɥ ɛɔɖɋɔɉɖɆɚɫɝɓɔɉɔ ɒɆɑɤɓɐɆ ɘɆɓɜɤ Ɉ ɬɬ ɕɖɔɓɎɍɑɎɈɔ ɘɔɓ-
ɐɔɒə ɒɆɉɫɝɓɔɒə ɍɑɎɘɘɫ ɍ ɒɔɖɚɔɑɔɉɫɩɤ ɒɔɈɎ ɒəɍɎɐɎ. 

Ȫɑɥ ɒəɍɎɝɓɔɉɔ ɈɎɐɔɓɆɓɓɥ ɘɆɓɉɔ Ɉ ȦɖɉɋɓɘɎɓɫ ɘɆ ȹɖəɉɈɆɬ ɗɚɔɖɒəɈɆɈɗɥ ɛɆɖɆɐɘɋ-
ɖɓɎɏ ɗɐɑɆɊ orquestra  tipica: ɉɫɘɆɖɆ, ɚɑɋɏɘɆ, ɗɐɖɎɕɐɆ, ɕɫɍɓɫɞɋ ɇɆɓɊɔɓɋɔɓ ɍɆɒɫɗɘɢ 
ɚɑɋɏɘɎ Ɇɇɔ ɖɆɍɔɒ ɫɍ ɓɋɤ, Ɇɑɢɘ, Ɉɫɔɑɔɓɝɋɑɢ, ɐɔɓɘɖɆɇɆɗ (ɫɓɗɘɖəɒɋɓɘɎ, ɥɐɫ ɑɋɉɐɔ ɓɔɗɎɘɎ 
ɍ ɗɔɇɔɤ), ɊɔɊɆɘɐɔɈɔ ɕɫɊɐɑɤɝɆɤɘɢɗɥ ɚɔɖɘɋɕɫɆɓɔ ɘɆ ɆɖɚɆ (ɍɆ ɒɔɌɑɎɈɔɗɘɫ ɈɎɗɘəɕɆɘɎ Ɉ 
ɔɊɓɔɒə ɒɫɗɜɫ). 

ȲɔɈɆ ɕɑɆɗɘɎɐɎ ɘɆɓɉɔ. Ʌɐ ɘɆɓɜɤɈɆɑɢɓɎɏ ɚɋɓɔɒɋɓ ɘɆɓɉɔ ð əɓɫɐɆɑɢɓɋ Ɉɘɫ-
ɑɋɓɓɥ ɊɎɓɆɒɫɐɎ ɖɫɍɐɎɛ ɐɔɓɘɖɆɗɘɫɈ ɕɑɆɗɘɎɝɓɔɉɔ Ɍɋɗɘə: ɞɈɎɊɐɎɛ, ɋɓɋɖɉɫɏɓɎɛ ɖəɛɫɈ ɘɆ 
ɈɎɖɆɍɓɔɬ ɖɆɕɘɔɈɔɬ ɓɋɖəɛɔɒɔɗɘɫ, ɋɚɋɐɘɫɈ ɒɔɒɋɓɘɆɑɢɓɔɉɔ çɍɆɗɘɎɉɆɓɓɥ ɐɆɊɖəè Ɉ ɐɔɖɔɘɐə 
ɒɎɘɢ ɍəɕɎɓɐɎ Ɋɑɥ ɕɔɍəɈɆɓɓɥ ɘɆɓɜɤɖɎɗɘɫɈ ɕɋɖɋɊ ɐɆɒɋɖɔɤ. ȭɆɕɆɑɢɓɆ ɕɖɎɗɘɖɆɗɓɫɗɘɢ 
ɋɒɔɜɫɏɓɔɉɔ ɘɔɓəɗə ɘɆɓɉɔ, ɫɓɔɊɫ ɕɖɎɕɖɆɈɑɋɓɔɉɔ ɕɖɎɗɒɆɐɔɒ ɊɖɆɒɎ, ɕɖɎɐɔɈəɩ ɍɆɉɆɑɢɓə 
əɈɆɉə ɫ ɍɆɉɔɗɘɖɤɩ ɉɖɆɊəɗ ɕɔɝəɘɘɫɈ. ȼɋɏ ɕɖɔɒɔɈɎɗɘɎɏ, ɕɖɎɉɔɑɔɒɞɑɎɈɔ ɝəɘɘɩɈɎɏ ɊɫɆ-
ɑɔɉ ɕɔɈɓɫɗɘɤ ɕɫɊɐɔɖɤɩ ɘɆɓɜɤɖɎɗɘɫɈ, ɒəɍɎɐɆɓɘɫɈ ɘɆ Ɉɗɤ ɆəɊɎɘɔɖɫɤ. Ȩɫɓ ɍɆɝɆɖɔɈəɩ 
ɉɑɥɊɆɝɫɈ ɚɆɓɘɆɗɘɎɝɓɎɒ ɒɎɉɔɘɫɓɓɥɒ ɗɎɑəɋɘɫɈ: Ɋɫɏ ɘɆ ɇɋɍɊɫɥɑɢɓɔɗɘɫ, ɖɎɈɐɫɈ ɘɆ ɍəɕɎɓɔɐ, 
ɟɔ ɉɆɖɆɓɘəɩ ɈɎɗɔɐə ɗɐɑɆɊɓɫɗɘɢ, ɋɐɗɘɖɋɒɆɑɢɓɫɗɘɢ, ɆɖɘɎɗɘɎɝɓɫɗɘɢ ɛɔɖɋɔɉɖɆɚɫɬ. ȭɓɆɈeɜɢ 
ɑɆɘɎɓɔɆɒɋɖɎɐɆɓɗɢɐɎɛ ɘɆɓɜɫɈ, ɊɔɗɑɫɊɓɎɜɥ ȫɑɫɍɆɇɋɘ Ȫɖɋɏɐ-ȧɔɏɘ ɍɆɍɓɆɝɆɩ: çȸɆɓɉɔ ɩ 
ɓɆɊɍɈɎɝɆɏɓɔ ɆɊɆɕɘɎɈɓɎɒ. Ȩɔɓɔ ɒɔɌɋ ɕɋɖɋɒɫɟɆɘɎ ɕɆɖə ɈɋɑɎɐɎɒ ɇɆɑɢɓɎɒ ɍɆɑɔɒ Ɇɇɔ, 
ɥɐ ɚɑɆɒɋɓɐɔ, ɍɆɏɒɆɘɎ ɕɖɔɗɘɫɖ ɗɘɫɑɢɓɎɜɫ Ɉ ɕɋɖɋɕɔɈɓɋɓɔɒə ɘɆɓɜɕɔɑɫè [Drake-Boyt, 
2011, ɖ. 41]. ȵɔɈɓɎɏ ɐɔɓɘɆɐɘ ɘɫɑ, ɝɔɈɉɆɓɓɥ ɓɫɉ, ɍɆɛɔɕɑɋɓɓɥ Ɉ ɔɇɫɏɒɎ, ɕɔɈɔɖɔɘɎ ɗɘɋɉɔɓ, 
ɓɎɍɢɐɎɏ ɜɋɓɘɖ ɈɆɉɎ ɍɆɕɔɍɎɝɋɓɫ ɍ ɆɚɖɎɐɆɓɗɢɐɎɛ ɘɆɓɜɫɈ. ȳɋɖɫɈɓɔɒɫɖɓɆ ɕəɑɢɗɆɜɫɥ ɐɖɔ-
ɐɫɈ ɆɖɘɎɐəɑɤɩ ɊɖɆɒɆɘɎɍɒ ɝɋɖɋɍ ɐɔɓɘɖɆɗɘ ɞɈɎɊɐɎɛ ɖəɛɫɈ ɫɍ ɊəɌɋ ɕɔɈɫɑɢɓɎɒɎ, ɍɆɘɥɉ-
ɓəɘɎɒɎ ɕɆəɍɆɒɎ. Ȫɑɥ ɘɆɓɉɔ ɛɆɖɆɐɘɋɖɓɋ: çɍɆɈɎɗɆɓɓɥ ɕɔɍ, ɐɔɑɎɈɆɓɓɥ ɐɖɔɐɫɈ ð ɍəɕɎɓ-
ɐɆ ɍɆɈɋɖɞɆɑɢɓɔɉɔ ɐɖɔɐə ɕɋɖɋɊ ɖɫɍɐɎɒ ɓɆɗɘəɕɓɎɒ; ɉɆɑɢɒəɈɆɓɓɥ Ɉ ɖɎɘɒɫɝɓɫɏ ɈɫɊɕɔɈɫɊɫ 
ɓɋɔɕɔɖɓɔɬ ɓɔɉɎ, ɖɫɍɐɫ ɕɋɖɋɓɋɗɋɓɓɥ ɈɆɉɎ ɍ ɔɊɓɫɩɬ ɓɔɉɎ ɓɆ ɫɓɞə ð ɗəɕɋɖɋɝɑɎɈɫɗɘɢ ɋɒɔ-
ɜɫɏ, ɖɆɕɘɔɈɫ ɕɔɈɔɖɔɘɎ, ɖɫɍɐɫ ɈɫɊɇɎɈɆɑɢɓɫ ɖəɛɎ ɓɫɉ, ɒɑɔɗɓɫ ɕɆɊɫɓɓɥ, əɓɎɐɆɓɓɥ ɕɖɥɒɔɉɔ 
ɍɔɖɔɈɔɉɔ ɐɔɓɘɆɐɘə ɕɆɖɘɓɋɖɫɈ, ɑɎɞɋ ð ə ɓɆɕɖɥɒɐə ɗɕɫɑɢɓɔɉɔ ɖəɛəè [Drake-Boyt, 2011, 

 
1 ʗʢ ʚʽʜʦʤʦ, ʙʘʥʜʦʥʝʦʥ ð ʨʽʟʥʦʚʠʜ ʢʣʘʚʽʰʥʦ-ʜʫʭʦʚʦʛʦ ʷʟʠʯʢʦʚʦʛʦ ʤʫʟʠʯʥʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘ ʽʟ 

ʩʽʤʝʡʩʪʚʘ ʨʫʯʥʠʭ ʛʘʨʤʦʥʽʢ, ʩʢʦʥʩʪʨʫʡʦʚʘʥʠʡ ʫ 1840 ʨʦʮʽ ʥʽʤʝʮʴʢʠʤ ʤʘʡʩʪʨʦʤ ɻʝʥʨʽʭʦʤ ɹʘʥʜʦʤ 

(1821ï1860) ʜʣʷ ʚʠʢʦʥʘʥʥʷ ʤʫʟʠʢʠ ʫ ʣʶʪʝʨʘʥʩʴʢʠʭ, ʧʨʦʪʝʩʪʘʥʪʩʴʢʠʭ ʩʦʙʦʨʘʭ ʥʘ ʢʰʪʘʣʪ ʦʨʛʘʥʫ. ʇʦʪ-

ʨʘʧʠʚʰʠ ʥʘʧʨʠʢʽʥʮʽ ʍɯʍ ʩʪʦʣʽʪʪʷ ʚ ʋʨʫʛʚʘʡ ʪʘ ɸʨʛʝʥʪʠʥʫ, ʙʘʥʜʦʥʝʦʥ ʫʚʽʡʰʦʚ ʜʦ ʩʢʣʘʜʫ ʪʘʥʛʦ-

ʦʨʢʝʩʪʨʽʚ, ʥʘʜʘʶʯʠ ʚʧʽʟʥʘʚʘʥʠʭ ʪʝʤʙʨʦʚʠʭ ʦʟʥʘʢ ʘʨʛʝʥʪʠʥʩʴʢʦʤʫ ʪʘʥʛʦ ʛʫʩʪʠʤ, ʧʨʦʥʠʟʣʠʚʦ-

ʱʝʤʣʠʚʠʤ ʟʚʫʢʦʤ, ʚʽʜʦʤʠʤ ʟʘʨʘʟ ʫʩʴʦʤʫ ʩʚʽʪʫ ʟʘʚʜʷʢʠ ʪʚʦʨʯʦʩʪʽ ɸʩʪʦʨʘ ʇôʷʮʮʦʣʣʠ. ɺʠʨʦʙʥʠʮʪʚʦ 

ʙʘʥʜʦʥʝʦʥʽʚ ʽʩʥʫʻ ʫ ʅʽʤʝʯʯʠʥʽ, ʌʨʘʥʮʽʾ, ɯʪʘʣʽʾ, ɹʝʣʴʛʽʾ, ʉʐɸ, ɸʨʛʝʥʪʠʥʽ, ʋʨʫʛʚʘʾ, ʧʨʦʪʝ ʜʝʩʷʪʢʠ ʪʠ-

ʩʷʯ ʽʥʩʪʨʫʤʝʥʪʽʚ ʝʢʩʧʦʨʪʫʻʪʴʩʷ ʩʘʤʝ ʚ ɸʨʛʝʥʪʠʥʫ. 
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ɖ. 21]. ȰɔɓɘɖɆɗɘ ɗɘɆɘɎɐɎ ɘɋɆɘɖɆɑɢɓɔ ɍɆɈɒɎɖɆɤɝɎɛ ɚɫɉəɖ, ɍɆɗɘɎɉɑɎɛ ɒɎɘɘɩɈɔɗɘɋɏ 
Ɍɋɗɘə, ɕɔɍɎ ɫ ɞɈɎɊɐɔɉɔ ɖɋɚɑɋɐɘɔɖɓɔɉɔ ɖəɛə ɓɫɉ ð ɜɋ ɍɆɈɌɊɎ ɕɆɑɐɆ, ɓɋɕɋɖɋɊɇɆɝəɈɆɓɆ 
ɫɓɘɖɎɉɆ, ɗɎɑɆ ɝəɘɘɩɈɔɬ ɕɑɆɗɘɎɐɎ ɍ ɖɆɕɘɔɈɔɤ ɍɒɫɓɔɤ ɘɖɆɩɐɘɔɖɫɏ, ɖɫɍɐɎɒɎ ɕɋɖɋɛɔɊɆɒɎ, 
ɐɔɈɍɆɓɓɥɒɎ, ɥɐɫ ɈɎɖɆɌɆɤɘɢ ɋɒɔɜɫɬ ɘɥɌɫɓɓɥ ɘɆ ɈɫɊɞɘɔɈɛəɈɆɓɓɥ, ɑɤɇɔɈɫ ɘɆ ɓɋɓɆɈɎɗɘɫ. 
ȹ ɘɋɔɖɋɘɎɝɓɎɛ ɐɑɆɗɎɚɫɐɆɜɫɥɛ ɑɆɘɎɓɗɢɐɎɛ ɘɆɓɜɫɈ ɍɆɈɋɊɋɓɔ ɈɫɊɓɔɗɎɘɎ ɘɆɓɉɔ Ɋɔ ɖɔɍɖɥɊə 
ɥɈɎɟ ɫɗɕɆɓɗɢɐɔɬ ɋɘɎɒɔɑɔɉɫɬ. Ȱɖɫɒ ɆɖɉɋɓɘɎɓɗɢɐɔɉɔ ɘɆɓɉɔ, ɗɤɊɎ Ɍ ɈɐɑɤɝɆɩɘɢɗɥ çɇɖɆ-
ɍɎɑɢɗɢɐɋ ɘɆɓɉɔè ɒɆɞɎɞɋ1, ɫɗɕɆɓɔ-ɐəɇɎɓɗɢɐɋ ɇɔɑɋɖɔ, ɫɗɕɆɓɔ-ɒɋɐɗɎɐɆɓɗɢɐɎɏ ɕɆɗɔɊɔ-
ɇɑɢ, ɕɆɓɑɆɘɎɓɗɢɐɆ ɗɆɑɢɗɆ. ȫ. Ȫɖɋɏɐ-ȧɔɏɘ ɘɆɐ ɔɕɎɗəɩ ɖɎɗɎ ɬɛɓɢɔɬ ɕɔɊɫɇɓɔɗɘɫ: çȨɗɫ ɈɔɓɎ 
ɕɑɆɗɘɎɝɓɔ ɍôɩɊɓɆɓɫ ɍɆɉɆɑɢɓɎɒ ɒɆɑɤɓɐɔɒ ɇɆɑɋɘɓɔɬ ɕɔɍɎ ð ɉɔɖɊɔɈɎɘɔɤ, ɆɖɎɗɘɔɐɖɆɘɎ-
ɝɓɔɤ ɕɔɗɘɆɈɔɤ ɘɫɑ, ɝɎɗɘɔɘɔɤ ɈɎɉɓəɘɎɛ ɑɫɓɫɏ ɐɔɖɕəɗə ɘɆ ɖəɐ, ɖəɛɆɒɎ ɛɎɌɔɬ ɕɆɓɘɋɖɔ-
ɕɔɊɫɇɓɔɬ ɛɔɊɎ ɘɆɓɜɤɖɎɗɘɆ (ɚɫɉəɖɆ ɕɋɖɋɗɑɫɊəɈɆɓɓɥ ɌɋɖɘɈɎ), ɐɖɔɐɆɒɎ ɍɫ ɍɑɋɉɐɆ ɈɎɈɋɖ-
ɓəɘɎɒɎ ɗɘəɕɓɥɒɎ ɓɫɉ ɫ ɘɖɔɛɎ ɍɫɉɓəɘɎɒɎ ɐɔɑɫɓɆɒɎ ð ɍ ɉɔɘɔɈɓɫɗɘɤ ɍɒɫɟəɈɆɘɎɗɥ Ɉ ɇəɊɢ-
ɥɐɎɏ ɇɫɐ ɍ ɓɆɗɘəɕɆɑɢɓɔɬ ɕɔɍɎɜɫɬ. ȼɋ ɓɆɕɖəɌɋɓɓɥ ɕɔɍɎ Ɋɔɒɫɓəɤɝɔɉɔ ɕɆɖɘɓɋɖɆ ɫ ɗɎɑə-
ɋɘə-ɈɫɊɕɔɈɫɊɫ ɕɆɖɘɓɋɖɐɎ ɗɛɔɌɋ ɓɆ ɖɎɓɉ ɇɔɏɔɈɔɉɔ ɚɋɛɘəɈɆɓɓɥ ɫ ɞɎɖɞɋ ð Ɉ ɫɗɕɆɓɗɢɐɫɏ 
ɐəɑɢɘəɖɫ ɕɔɈôɥɍɆɓɋ ɍ ɇɔɏɔɈɔɤ ɈɫɏɗɢɐɔɈɔɤ ɋɗɘɋɘɎɐɔɤ, ɥɐ ɓɆɗɑɫɊɔɐ ð ɘɆɓɋɜɢ ɓɋ ñɔɝɫ Ɉ 
ɔɝɫò, Ɇ ñɟɔɐɆ Ɋɔ ɟɔɐɎò. ȵɖɎɛɔɈɆɓɆ ɗɎɑɆ ɕɆɖɘɓɋɖɐɎ Ɉ ɘɆɓɉɔ ð ɊɖɆɒɆɘɎɝɓɫ ɋɚɋɐɘɎ ɐɔɈ-
ɍɆɓɓɥ ɕɔ ɕɫɊɑɔɍɫ, ɉɑɎɇɔɐɫ ɕɖɎɗɫɊɆɓɓɥ, ɇɑɎɍɢɐɫ ɕɋɖɋɕɑɋɘɋɓɓɥ ɘɫɑ, Ɉɫɖɘəɔɍɓɫ ɖɎɍɎɐɔɈɆɓɫ 
ɚɫɉəɖɎ ɕɋɖɋɈɔɖɔɘɫɈ, ɗɘɖɎɇɐɫɈ ɫɍ ɕɫɊɘɖɎɒɐɆɒɎè [Drake-Boyt, 2011, ɖ. 24]. ȭɖɔɍəɒɫɑɔ, Ɉ 
ɜɫɏ ɛɆɖɆɐɘɋɖɎɗɘɎɜɫ ɏɊɋɘɢɗɥ ɕɖɔ ɕɖɔɚɋɗɫɏɓɋ ɒɎɗɘɋɜɘɈɔ ɘɆɓɜɤ, ɐɔɓɜɋɖɘɓɫ ɏɔɉɔ ɕɖɋɍɋ-
ɓɘɆɜɫɬ, ɈɫɊɊɆɑɋɓɫ ɈɫɊ ɕɋɖɈɎɓɓɔ-ɕɔɇəɘɔɈɎɛ ɍɖɆɍɐɫɈ ɌɆɓɖə2. 

ȦɖɉɋɓɘɎɓɗɢɐɎɏ ɕɔɋɘ, ɐɔɒɕɔɍɎɘɔɖ, Ɇɐɘɔɖ, ɆɈɘɔɖ ɘɋɐɗɘɫɈ ɍɓɆɒɋɓɎɘɎɛ ɘɆɓɉɔ 
ȫɓɖɫɐɋ ȷɆɓɘɔɗ ȪɎɗɋɕɔɑɔ ɗɐɆɍɆɈ: çȸɆɓɉɔ ð ɜɋ ɗəɒɓɆ ɊəɒɐɆ, ɥɐə ɘɆɓɜɤɤɘɢè [Drago, 
2008, ɖ. 167]. ȸɆɓɜɤɖɎɗɘɎ ɘɆ ɒəɍɎɐɆɓɘɎ ɈɗɘəɕɆɤɘɢ ə ɊɫɆɑɔɉ ɒɔɈɔɤ ɖɎɘɒə. Ȟɛɓɫɏ ɐɔɓ-
ɘɆɐɘ ɒɔɌɋ ɈɕɎɗɆɘɎɗɥ Ɉ ɇəɊɢ-ɥɐɎɏ ɕɖɔɗɘɫɖ ɗɈɫɘə, Ɉɫɓ ɫɒɕɖɔɈɫɍɆɜɫɏɓɔ ɈɆɖɫɤɩɘɢɗɥ, Ɇɑɋ 
ɍɆɈɌɊɎ ɉɔɗɘɖɔ ɫ ɝəɏɓɔ ɈɫɊɉəɐəɩɘɢɗɥ ɓɆ ɕəɑɢɗɆɜɫɤ ɝɆɗə, ɒɋɘɖə ɘɆ ɖɎɘɒɫɝɓɔɉɔ ɒɆɑɤɓɐɆ 
ð ɍɆɉɆɑɢɓɎɛ ɖɋɉəɑɥɘɔɖɫɈ ɗɜɋɓɫɝɓɔɉɔ ɖəɛə ɘɆɓɜɤɖɎɗɘɫɈ, ɊɌɋɖɋɑ ɓɋɗɎɒɋɘɖɎɝɓɔɬ ɍɒɫɓɎ 
ɔɕɔɖ, ɆɐɜɋɓɘɫɈ, ɖɎɘɒɫɝɓɔɉɔ çɐɔɒɕɆɗəè ɘɆɓɉɔ. ȷɐɑɆɊɓɆ ɕɆɖɘɎɘəɖɆ ɖɎɘɒɫɝɓɔɬ ɐɆɓɈɎ, 
ɆɉɔɉɫɐɆ ɘɆ ɆɖɘɎɐəɑɥɜɫɥ ɔɖɉɆɓɫɍəɤɘɢ çɊɎɛɆɓɓɥè ɘɆɓɜɤ, ɍɆɑɎɞɆɤɝɎ Ɉ ɓɢɔɒə ɒɫɗɜɋ Ɋɑɥ 
ɋɚɋɐɘɫɈ çɍɓɎɐɆɤɝɔɬ ɉɖɆɈɫɘɆɜɫɬè, ɕɔɊɔɑɆɓɓɥ ɒɋɛɆɓɫɝɓɔɬ ɕɋɖɫɔɊɎɝɓɔɗɘɫ ɌɋɗɘɫɈ. 

ȝɗɘɔɖɫɥ ɘɆɓɉɔ Ɉ ɉɫɘɆɖɓɎɛ ɖɋɚɑɋɐɗɫɥɛ ȦɗɘɔɖɆ ȵôɥɜɜɔɑɑɎ. ȝɗɘɔɖɫɥ ɘɆɓɉɔ 
ɥɐ ɗɕɔɝɆɘɐə ɘɆɇəɏɔɈɆɓɔɉɔ ɌɆɓɖə, ɟɔ ɈɎɏɞɔɈ ɫɍ ɒɆɖɉɫɓɆɑɢɓɎɛ ɈɋɖɗɘɈ ɗəɗɕɫɑɢɗɘɈɆ, ɇɆ-
ɉɆɘɔɖɆɍɔɈɔ ɔɕɎɗɆɓɆ Ɉ ɓɆəɐɔɈɎɛ ɊɔɗɑɫɊɌɋɓɓɥɛ ɘɆ ɕəɇɑɫɜɎɗɘɎɝɓɫɏ ɑɫɘɋɖɆɘəɖɫ. ȝɗɓəɩ ɇɆ-
ɉɆɘɔ ɓɆɜɫɔɓɆɑɢɓɎɛ ɘɆ ɗɘɎɑɢɔɈɎɛ ɖɫɍɓɔɈɎɊɫɈ ɘɆɓɉɔ, Ɇɑɋ çɆɖɉɋɓɘɎɓɗɢɐɋ ɘɆɓɉɔ ɈɈɆɌɆɩɘɢ-
ɗɥ ɫɗɘɎɓɓɔ ɆɈɘɋɓɘɎɝɓɔɤ Ɉɋɖɗɫɩɤè [Drake-Boyt, 2011, ɖ. 19]. ȼɋ ɕɖɔɊəɐɘ ɉɫɇɖɎɊɓɔɬ ɐə-
ɑɢɘəɖɎ: ɆɓɊɋɉɖɆəɓɊɓɎɛ ɖɔɍɈɆɉ ɕɔɇɑɎɍə ɕɔɖɘɔɈɎɛ ɊɔɐɫɈ ɆɖɉɋɓɘɎɓɗɢɐɔɬ ɗɘɔɑɎɜɫ ȧəɋɓɔɗ-
ȦɏɖɋɗɆ, əɖəɉɈɆɏɗɢɐɔɉɔ ȲɔɓɘɋɈɫɊɋɔ (ɘəɘ ɘɆɓɉɔ ɓɆɍɎɈɆɑɔɗɥ baile con corte ð ɘɆɓɋɜɢ ɫɍ 
ɍəɕɎɓɐɔɤ, çɖɫɍɆɓɎɏ ɘɆɓɋɜɢè). ȷɈɔɬ ɓɆɜɫɔɓɆɑɢɓɫ ɈɫɊɘɫɓɐɎ ɓɔɗɘɆɑɢɉɫɬ ə ɘɆɓɉɔ3 ɈɓɔɗɎɑɎ 

 
1 ʄʘʰʠʰʝ ʚʚʘʞʘʻʪʴʩʷ çʙʨʘʟʠʣʴʩʴʢʦʶ ʧʘʨʥʦʶ ʚʝʨʩʽʻʶ ʘʬʨʦ-ʙʨʘʟʠʣʴʩʴʢʠʭ ʪʘʥʮʽʚ ʙʘʪʫʢʘ ʽ ʣʫʥ-

ʜʫ, ʚ ʾʭʥʴʦʤʫ ʛʽʙʨʠʜʥʦʤʫ ʟʚᾷʷʟʢʫ ʟ ʽʩʧʘʥʩʴʢʠʤ ʬʘʥʜʘʥʛʦ» [Drake-Boyt, 2011, ʨ. 38]. 
2 ʇʦʩʠʣʘʥʥʷ ʥʘ ʦʜʥʫ ʟ ʙʘʛʘʪʴʦʭ ʩʫʯʘʩʥʠʭ ʽʥʪʝʨʧʨʝʪʘʮʽʡ ʪʝʘʪʨʘʣʴʥʦ-ʩʮʝʥʽʯʥʦʛʦ ʚʪʽʣʝʥʥʷ ʪʘʥʮʶ 

ʪʘ ʘʨʘʥʞʫʚʘʥʥʷ ʤʫʟʠʢʠ ʪʘʥʛʦ ʥʘ ʤʘʪʝʨʽʘʣʽ ʥʘʡʚʽʜʦʤʽʰʦʾ ʢʦʤʧʦʟʠʮʽʾ çLibertangoè (1974) ɸʩʪʦʨʘ 

ʇôʷʮʮʦʣʣʠ: https://youtu.be/VVTZ8sbeGRk?si=CeVh7wTCbw0vwDge  
3 ɽʪʠʤʦʣʦʛʽʷ ʥʘʟʚʠ ʞʘʥʨʫ ʧʦʭʦʜʠʪʴ ʚʽʜ ʣʘʪʠʥʩʴʢʦʛʦ ʜʽʻʩʣʦʚʘ tangre ð ʪʦʨʢʘʪʠʩʷ, ʚ ʇʽʚʥʽʯʥʽʡ 

ɸʬʨʠʮʽ ʽʤʝʥʥʠʢʦʤ tangano ʧʦʟʥʘʯʘʣʠ ʧʽʚʥʽʯʥʦʘʬʨʠʢʘʥʩʴʢʠʡ ʪʘʥʝʮʴ ʧʽʜ ʨʠʪʤ ʙʘʨʘʙʘʥʽʚ. ʄʘʨʦʢʢʘʥʩʴ-

ʢʽ ʚʧʣʠʚʠ ʚʽʜʯʫʪʥʽ ʷʢ ʚ ʣʘʪʠʥʦʘʤʝʨʠʢʘʥʩʴʢʽʡ ʢʫʣʴʪʫʨʽ ʪʘʥʮʽʚ, ʪʘʢ ʽ ʯʝʨʝʟ ʩʧʘʜʱʠʥʫ ʬʣʘʤʝʥʢʦ, ʢʫʜʠ 

ʝʣʝʤʝʥʪʠ ʤʫʟʠʯʥʦʾ ʣʝʢʩʠʢʠ ʧʨʦʥʠʢʣʠ ʯʝʨʝʟ ɻʽʙʨʘʣʪʘʨ ʽ ʝʢʟʘʣʴʪʫʚʘʣʠʩʷ ʧʦʯʫʪʪʷʤʠ ʚʠʛʥʘʥʮʽʚ ð ʽʩʧʘ-

ʥʩʴʢʠʭ ʮʠʛʘʥʽʚ. ɽʣʽʟʘʙʝʪ ɼʨʝʡʢ-ɹʦʡʪ ʧʠʰʝ: çé ʫ ʪʦʡ ʯʘʩ ʷʢ ʻʚʨʦʧʝʡʩʴʢʽ ʤʝʣʦʜʽʾ ʪʘ ʪʝʢʩʪʠ ʧʽʩʝʥʴ 

https://youtu.be/VVTZ8sbeGRk?si=CeVh7wTCbw0vwDge
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ɫɗɕɆɓɜɫ, ɫɘɆɑɫɏɜɫ, ɩɈɖɋɬ, ɓɫɒɜɫ, ɚɖɆɓɜəɍɎ, Ɇɓɉɑɫɏɜɫ. ȰɔɈɇɔɬ ɉɆəɝɔ ɍ ȦɖɉɋɓɘɎɓɎ, ȹɖəɉ-
ɈɆɤ, ɕɋɖɋɇɖɆɈɞɎɗɢ ɫɍ ɖɆɓɝɔ Ɋɔ ɓɋɘɖɫɈ ɒɫɗɘ, ɗɕɫɈɆɑɎ ɗɈɔɬ ɒɋɑɔɊɫɬ ɕɫɊ ɆɐɔɒɕɆɓɋɒɋɓɘ ɉɫ-
ɘɆɖɎ ɕɆɏɥɊɔɖɫɈ Ɉ ɔɘɔɝɋɓɓɫ ɘɆɓɜɤɈɆɑɢɓɎɛ ɕɆɖ, ɟɔ ɖɎɘəɆɑɫɍəɤɘɢ ɉɔɗɘɖɎɏ ɐɔɓɚɑɫɐɘ. 
ȭɆɑɎɞɆɤɝɎ ɔɗɘɔɖɔɓɢ ɫɗɘɔɖɎɝɓə ɐɆɓɈə ɘɆ ɒɫɚɔɑɔɉɋɒɎ, ɕɔɈôɥɍɆɓɫ ɍ ɋɈɔɑɤɜɫɩɤ ɘɆɓɉɔ ə 
Ɉɗɢɔɒə ɈɎɊɔɈɔɒə ɖɫɍɓɔɒɆɓɫɘɘɫ, ɍɔɗɋɖɋɊɎɒɔɗɥ ɓɆ ɕɔɋɘɎɜɫ ɒɔɈɎ ɒəɍɎɐɎ çɓɔɈɔɉɔ ɘɆɓ-
ɉɔè, ɟɔ ɗɘɆɑɆ ɗɎɉɓɆɑɔɒ ɕɔɈɔɖɔɘə Ɋɔ ɓɔɈɔɬ ɑɋɐɗɎɐɎ ɍɆɈɊɥɐɎ Ɉɓɋɗɐə ɆɖɉɋɓɘɎɓɗɢɐɔɉɔ 
ɐɔɒɕɔɍɎɘɔɖɆ ɫɘɆɑɫɏɗɢɐɔɉɔ ɕɔɛɔɊɌɋɓɓɥ1. Ȩɫɖɘəɔɍ ɉɖɎ ɓɆ ɇɆɓɊɔɓɋɔɓɫ Ȧɗɘɔɖ ȵôɥɜɜɔɑɑɆ 
ɇɆɉɆɘɔ ɝɔɉɔ Ɉ ɒɎɗɘɋɜɘɈɫ ɘɆɓɉɔ ɕɋɖɋɏɓɥɈ ɝɋɖɋɍ ɗɑəɛɔɈɎɏ ɊɔɗɈɫɊ. ȹ ɏɔɉɔ ɒəɍɎɐə çɒɫɗɘɎ-
ɐɆ ɘɆɓɉɔè ɕɖɔɓɎɐɆɑɆ ɝɋɖɋɍ əɓɫɐɆɑɢɓə ɇɆɓɊɔɓɋɔɓɓə ɘɖɆɊɎɜɫɤ ð ɍɈəɐ ɫɓɗɘɖəɒɋɓɘɆ, ɘɋ-
ɛɓɫɐə, ɗɘɎɑɢ ɉɖɎ ȦɓɫɇɆɑɥ ȸɖɔɏɑɔ, ɝɋɖɋɍ ɓɆɈɝɆɓɓɥ ɗəɝɆɗɓɎɒ ɘɋɛɓɫɐɆɒ ɆɐɆɊɋɒɫɝɓɔɬ ɒə-
ɍɎɐɎ ə Ȧɑɢɇɋɖɘɔ ȩɫɓɆɗɘɋɖɎ ɘɆ ɔɗɔɇɑɎɈə əɈɆɉə Ɋɔ ɊɌɆɍɔɈɔɬ ɐəɑɢɘəɖɎ. 

ȶɔɍəɒɫɓɓɥ ɆɈɘɋɓɘɎɝɓɔɉɔ ɚɔɓə, ɟɔ ɕɔɖɔɊɌəɩ ɒɔɈɓɫ ɔɗɔɇɑɎɈɔɗɘɫ ɘɆ ɘɖɆɊɎɜɫɬ ɉɖɎ 
ɋɘɓɫɝɓɔɬ ɘɆ ɕɔɕəɑɥɖɓɔɬ ɒəɍɎɐɎ, ɍɒɫɜɓɤɈɆɑɔɗɥ ɗəɐəɕɓɫɗɘɤ ɇɆɉɆɘɢɔɛ ɘɈɔɖɝɎɛ ɊɌɋɖɋɑ. 
ȳɆɏɗɐɑɆɊɓɫɞɎɒ ɒɔɈɓɎɒ ɋɑɋɒɋɓɘɔɒ ɘɆɓɉɔ ɩ ɖɎɘɒ. ȹ ɖɎɘɒɫɝɓɔɒə ɆɖɛɋɘɎɕɫ ɘɆɓɉɔ ɍɒɫ-
ɞɆɓɫ ɕɆɘɋɖɓɎ, ɕɔɝɆɘɐɔɈɔ ɕɔɈôɥɍɆɓɫ ɍ ɫɗɕɆɓɗɢɐɔɤ ɛɆɇɆɓɋɖɔɤ, ɬɬ Ɇɚɖɔ-ɐəɇɎɓɗɢɐɔɤ Ɉɋɖ-
ɗɫɩɤ, Ɇ ɘɆɐɔɌ ɒɫɑɔɓɉɔɤ ɍ ɘɎɕɔɈɔɤ ɚɖɆɍɋɔɑɔɉɫɩɤ ɔɇôɩɊɓɆɓɓɥ ɒɔɘɎɈɫɈ 3+3+2 Ɇɇɔ ɕɔɊ-
Ɉɔɩɓɔɤ ɕɖɔɕɔɖɜɫɩɤ 3+3+3+3+2+2, ɍ ɕɔɑɫɖɎɘɒɫɝɓɎɒɎ ɗɎɓɐɔɕɔɈɆɓɎɒɎ ɒɆɑɤɓɐɆɒɎ. 
ȳɆ ɗɘɔɖɫɓɐɆɛ ɒɔɓɔɉɖɆɚɫɝɓɔɬ ɕəɇɑɫɐɆɜɫɬ ȲɆɖɫɬ ȷəɗɆɓɓɎ Ȧɜɜɫ2 ɓɆɈɋɊɋɓɔ ɗəɊɌɋɓɓɥ ɗɆɒɔɉɔ 
ɐɔɒɕɔɍɎɘɔɖɆ ɕɖɔ ɗɑəɛɔɈɫ ɊɌɋɖɋɑɆ ɖɎɘɒə ɏɔɉɔ ɘɆɓɉɔ: çȨɗɋ ɕɖɔɓɎɐɆɩ ɕɫɊ ɞɐɫɖə! Ȳɔɬ ɖɎ-
ɘɒɫɝɓɫ ɆɐɜɋɓɘɎ ɓɆɈɫɘɢ ɗɛɔɌɫ ɓɆ ɩɈɖɋɏɗɢɐə ɕɔɕəɑɥɖɓə ɒəɍɎɐə, ɥɐə ɥ ɝəɈ ɓɆ Ɉɋɗɫɑɑɥɛè 
[Azzi, 2000, p. 3]. ȶɎɘɒɫɝɓə ɒɔɊɋɑɢ 3+3+2 ɝəɘɎ ɥɐ Ɉ ɆɖɛɋɘɎɕɫ ɘɆɓɉɔ, ɘɆɐ ɫ Ɉ ɐɑɋɍɒɋɖɗɢɐɫɏ 
ɒəɍɎɜɫ ð ɍ Ɇɐɜɋɓɘɔɒ ɓɆ ɕɋɖɞɫɏ, ɝɋɘɈɋɖɘɫɏ ɘɆ ɗɢɔɒɫɏ ɈɔɗɢɒɎɛ ɓɔɘɆɛ ɇɫɓɆɖɓɔɉɔ ɘɆɐɘə 
4/4, ɥɐɫ ɗɕɔɖɫɊɓɋɓɫ ɍ ɖɎɘɒɆɒɎ ɒɫɑɔɓɉɎ ɘɆ ɛɆɇɆɓɋɖɎ, ɟɔ ɊɆɑɎ ɕɔɝɆɘɔɐ ɘɆɓɉɔ (ɗɛɋɒɆ 1). 

ȷɛɋɒɆ 1. 
ȵɆɘɋɖɓɎ ɖɎɘɒɫɝɓɎɛ ɆɖɛɋɘɎɕɫɈ ɘɆɓɉɔ 

 

 

 
ʧʨʠʢʨʘʰʘʶʪʴ ʜʫʰʫ ʣʘʪʠʥʩʴʢʦʾ ʤʫʟʠʢʠ, ʨʠʪʤ, ʧʫʣʴʩ ʪʘ ʽʤʧʨʦʚʽʟʘʮʽʡʥʽ ʧʝʨʝʛʫʢʠ ñʟʘʧʠʪ ï ʚʽʜʧʦʚʽʜʴò ʫ 

ʛʨʽ ʥʘ ʚʩʽʭ ʚʠʜʘʭ ʫʜʘʨʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ ð ʥʘ ʯʦʣʽ ʟ ʙʘʨʘʙʘʥʦʤ ʥʘʛʘʜʫʶʪʴ ʧʨʦ ʘʬʨʠʢʘʥʩʴʢʫ ʧʣʝʤʽʥʥʫ 

ʧʨʠʥʘʣʝʞʥʽʩʪʴè [Drake-Boyt, 2011, ʨ. 18]. 
1 ɿʛʽʜʥʦ ʟ ʙʽʦʛʨʘʬʽʯʥʠʤʠ ʚʽʜʦʤʦʩʪʷʤʠ, ʙʘʙʫʩʷ ʪʘ ʜʽʜʫʩʴ ʤʫʟʠʢʘʥʪʘ ʽʤʤʽʛʨʫʚʘʣʠ ʟ ʧʽʚʥʦʯʽ ʪʘ 

ʧʽʚʜʥʷ ɯʪʘʣʽʾ: ʟ ʨʝʛʽʦʥʽʚ ʊʦʩʢʘʥʠ ʪʘ ɸʧʫʣʽʾ. 
2 ɸʚʪʦʨ ʧʫʙʣʽʢʘʮʽʾ ð ʬʘʭʽʚʝʮʴ ʟ ʘʥʪʨʦʧʦʣʦʛʽʾ ʢʫʣʴʪʫʨʠ ʚ ʋʥʽʚʝʨʩʠʪʝʪʽ ɹʫʝʥʦʩ-ɸʡʨʝʩʘ, 

ʯʣʝʥʢʠʥʷ ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ ʪʘʥʛʦ ʫ ɹʫʝʥʦʩ-ɸʡʨʝʩʽ ʪʘ ʌʦʥʜʫ ɸʩʪʦʨʘ ʇᾷʷʮʮʦʣʣʠ, ʚʽʜʦʤʘ 

ʣʝʢʪʦʨʢʘ ʚ ʫʥʽʚʝʨʩʠʪʝʪʘʭ ɸʨʛʝʥʪʠʥʠ ʪʘ ʉʐɸ. 
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Ȟɛɓɥ ɕɖɎɖɔɊɆ ð ɓɋ ɑɎɞɋ Ɉ ɒɔɘɔɖɎɜɫ ɘɆɓɜɫɈ ɫɇɋɖɫɏɗɢɐɔɉɔ ɘɆ Ɇɚɖɔ-ɐəɇɎɓɗɢɐɔɉɔ 
ɕɔɛɔɊɌɋɓɓɥ. ȭɉɫɊɓɔ ɍ ɉɫɕɔɘɋɍɔɤ ȦɑɋɛɆɓɊɖɔ ȪɖɆɉɔ, ɇɆɉɆɘɔ ɫɊɫɔɒ ɈɎɛɔɊɥɘɢ ɍ əɗɓɔɬ ɕɖɆɐ-
ɘɎɐɎ ɈɔɐɆɑɢɓɔɉɔ ɫɓɘɔɓəɈɆɓɓɥ. ȨɔɓɆ ɈɕɑɎɈɆɩ ɓɆ ɚɖɆɍəɈɆɓɓɥ ɒɋɑɔɊɫɏ ȦɗɘɔɖɆ 
ȵôɥɜɜɔɑɑɎ, ɍ ɔɊɓɔɉɔ ɇɔɐə, ɗɥɉɆɤɝɎ ɐɔɖɫɓɓɥɒ Ɋɔ çɘɎɛ ɈɎɊɫɈ ɖɎɘɒɫɝɓɎɛ ɕɔɖəɞɋɓɢ, ɥɐɫ 
ɕɖɎɗəɘɓɫ Ɉ ɇəɊɢ-ɥɐɔɒə ɆɈɘɋɓɘɎɝɓɔɒə ɈɔɐɆɑɢɓɔɒə ɈɎɐɔɓɆɓɓɫè [Drago, 2008, p. 49], Ɇ ɍ 
ɫɓɞɔɉɔ ɇɔɐə, ɈɖɆɛɔɈəɤɝɎ ɗɑɔɈɋɗɓɫ, çɒɔɈɓɫ əɥɈɑɋɓɓɥ ɕɖɔ ɒɋɑɔɊɫɤ ɖɔɍɒɔɈɓɔɉɔ Ɇɐɜɋɓ-
ɘə ɕɔɖɘɋɓɢɔɗ ð ɒɋɞɐɆɓɜɫɈ ȧəɋɓɔɗ-ȦɏɖɋɗɆè [Drago, 2008, p. 50]. ȳɆɈɋɊɋɒɔ ɊɔɐɑɆɊɓɫ-
ɞɋ ɆɈɘɔɖɗɢɐɋ ɕɔɥɗɓɋɓɓɥ ɜɫɩɬ ɉɫɕɔɘɋɍɎ: çȶɋɉəɑɥɖɓɫ ɒɋɑɔɊɎɝɓɫ ɘɆ ɖɎɘɒɫɝɓɫ ɖɎɗɎ ɜɢɔɉɔ 
ɗɕɋɜɎɚɫɝɓɔɉɔ ɈɆɖɫɆɓɘə ɫɗɕɆɓɗɢɐɔɬ ɒɔɈɎ ɈɎɥɈɑɥɤɘɢ ɊɎɈɔɈɎɌɓə ɕɔɊɫɇɓɫɗɘɢ, ɓɆɈɫɘɢ 
ɕɖɥɒə ɕɆɖɆɑɋɑɢ ɍ ɖɎɘɒɫɐɔ-ɒɋɑɔɊɎɝɓɎɒ ɒɆɑɤɓɐɔɒ ɘɆɓɉɔ fraseado, ɥɐɎɏ ɍɉɔɊɔɒ ɘɫɩɤ 
ɝɎ ɫɓɞɔɤ ɒɫɖɔɤ əɈɫɏɞɔɈ ə ɓɔɘɆɜɫɤ ɘɆɓɉɔ, ɥɐə ɈɎɐɔɖɎɗɘɔɈəɩ ɇɫɑɢɞɫɗɘɢ ɗəɝɆɗɓɎɛ ɘɆɓ-
ɉɔ-ɒəɍɎɐɆɓɘɫɈ, Ɉɐɑɤɝɓɔ ɍ ȵôɥɜɜɔɑɑɔɤ. ȼɋɏ ɍɊɔɉɆɊ, ɗɕɔɝɆɘɐə ɕɖɔɗɘɔ ɫɓɘəɬɜɫɥ, ɕɫɍɓɫɞɋ 
ɍɒɫɜɓɎɈɗɥ, ɐɔɑɎ ɥ ɔɘɖɎɒɆɈ Ɋɔɗɘəɕ Ɋɔ ɘɋɛɓɫɝɓɔɬ ɊɔɐəɒɋɓɘɆɜɫɬ, ɕɫɊɉɔɘɔɈɑɋɓɔɬ ȱɆɇɔɖɆ-
ɘɔɖɫɩɤ ɊɔɗɑɫɊɌɋɓɢ ɗɋɓɗɔɖɫɈ ɕɖɔ ɍɒɫɓɎ, ɥɐɫ ɓɋɔɇɛɫɊɓɔ ɇəɑɔ ɈɓɋɗɘɎ Ɋɔ ɕɖɔɉɖɆɒɎ ɖɔɍɕɫ-
ɍɓɆɈɆɓɓɥ ɉɔɑɔɗə, ɖɔɍɖɔɇɑɋɓɔɬ Ɉ ȝɗɕɆɓɫɬ, ɟɔɇ ɜɥ ɕɖɔɉɖɆɒɆ ɒɔɉɑɆ ɇəɘɎ ɐɔɖɎɗɓɔɤ Ɋɑɥ 
ɊɎɐɘɔɖɫɈ ɍ Ɇɐɜɋɓɘɔɒ ȧəɋɓɔɗ-ȦɏɖɋɗɆ. ȹ ɓɢɔɒə ɒɫɗɘɎɘɢɗɥ ɗɘɆɘɎɗɘɎɝɓɋ ɊɔɗɑɫɊɌɋɓɓɥ ɔɗ-
ɓɔɈɓɎɛ ɘɔɓɫɈ, ɖɎɘɒɫɈ ɘɆ ɆɐɜɋɓɘɫɈ ɜɢɔɉɔ ɊɫɆɑɋɐɘə, Ɇ ɘɆɐɔɌ ɘɆɇɑɎɜɥ ɜɎɛ ɕɆɘɋɖɓɫɈ ə ɒɆ-
ɘɋɒɆɘɎɝɓɔɒə ɔɕɎɗɫ. ȪɎɈɔɈɎɌɓɎɒ Ɉ ɜɢɔɒə Ɋɔɐəɒɋɓɘɫ ɩ ɘɋ, ɟɔ ɕ ɫ ɗ ɑ ɥ  ɕɋɖɋɐɑɆɊə ɜɎɛ 
ɕɆɘɋɖɓɫɈ ə ɓɔɘɓɎɏ ɍɆɕɎɗ ɈɔɓɎ ɕɖɋɊɗɘɆɈɑɥɑɎ ɗɔɇɔɤ ɕɔɈɓɋ ɍɫɇɖɆɓɓɥ ɔɗɓɔɈɓɎɛ ɒəɍɎɝ-
ɓɎɛ ɌɋɗɘɫɈ ɘɆɓɉɔ Ɉ ɖɎɘɒɫ ɘɆ ɒɋɑɔɊɫɬè [Drago, 2008, p. 50].  

ȵɫɍɓɫɞɋ ɆɖɉɋɓɘɎɓɗɢɐɎɏ ɉɫɘɆɖɎɗɘ ȺɋɊɋɖɫɐɔ ȪɫɆɗ ȵɆɋɗ, ɥɐɎɏ ɇɆɉɆɘɔ ɖɔɐɫɈ ɕɖɆɜɤ-
ɈɆɈ Ɉ ɔɖɐɋɗɘɖɫ ȵôɥɜɜɔɑɑɎ, ə ɓɆəɐɔɈɔɒə ɊɔɗɑɫɊɌɋɓɓɫ ɕɫɊɘɈɋɖɊɎɈ ɈɆɌɑɎɈɫɗɘɢ ɓɆɈɋɊɋɓɔɬ 
ɈɎɟɋ ɉɫɕɔɘɋɍɎ. Ȩɫɓ ɓɆ ɔɗɔɇɎɗɘɔɒə ɊɔɗɈɫɊɫ ɕɋɖɋɐɔɓɆɈɗɥ, ɟɔ ɒɋɑɔɊɎɝɓɆ ɚɖɆɍɋɔɑɔɉɫɥ ɫɓ-
ɗɘɖəɒɋɓɘɆ ɕɫɊɑɆɞɘɔɈəɩɘɢɗɥ ɕɫɊ ɋɐɗɕɖɋɗɎɈɓə ɒɆɓɋɖə çɈɎɗɑɔɈɑɤɈɆɓɓɥè: çȶəɇɆɘɔ ɗɔ-
ɑɤɤɝɔɬ ɑɫɓɫɬ ɍɆ ɍɇɋɖɋɌɋɓɓɥ ɖɎɘɒə Ɉ ɆɐɔɒɕɆɓɋɒɋɓɘɫ ɕɔɈôɥɍəɩɘɢɗɥ ɍ əɊɆɖɓɫɗɘɤ ɗɐɑɆɊɫɈ, 
ɒɔɈɑɋɓɓɩɈɔɤ ɈɎɒɔɈɔɤ ɘɆ ɆɐɜɋɓɘɆɒɎ ɫɗɕɆɓɗɢɐɔɉɔ ɒɫɗɜɋɈɔɉɔ ɊɫɆɑɋɐɘə porte¶as, ɌɎɘɋ-
ɑɫɈ ȧəɋɓɔɗ-ȦɏɖɋɗɆ, ɟɔ ɈɕɑɎɈɆɩ ɓɆ ɒəɍɎɝɓə ɚɖɆɍɋɔɑɔɉɫɤ ɘɆ ɗɐɑɆɊɓɫ ɆɗɎɒɋɘɖɎɝɓɫ ɖɎɘ-
ɒɫɝɓɫ ɫɒɕəɑɢɗɎ. ȼɥ ɈɔɐɆɑɢɓɆ ɘɖɆɊɎɜɫɥ ɍɆɐɖɫɕɎɑɆɗɥ Ɉ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɫɏ ɕɖɆɐɘɎɜɫ ɉɖɎ. 
ȨɔɓɆ ɖɔɍɒɎɈɆɩ ɘɆɐɘɔɈə ɖɎɗɐəè [Paez, 2021, p. 50].  

ȹ ɒɋɑɔɊɎɝɓɫɏ ɘɐɆɓɎɓɫ ɘɆɓɉɔ, Ɉ ɗɔɑɤɤɝɎɛ ɉɔɑɔɗɆɛ ɘɆ ɕɔɑɫɚɔɓɫɝɓɎɛ ɕɫɊɉɔɑɔɗɐɆɛ 
ɍɆɐɖɫɕɎɑɎɗɥ ɘɖɆɊɎɜɫɬ əɗɓɔɬ ɕɖɆɐɘɎɐɎ ɫɒɕɖɔɈɫɍɆɜɫɬ ə ɕɆɖɘɫɥɛ ɖɫɍɓɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ Ɇɓ-
ɗɆɒɇɑɤ, ɥɐɫ ɓɋ ɍɆɈɌɊɎ ɚɫɐɗəɤɘɢɗɥ ə ɓɔɘɆɛ. ȨɔɓɎ ɓɋ ɒɋɓɞ ɆɐɘəɆɑɢɓɫ Ɉ əɒɔɈɆɛ ɕɋɖɋɐ-
ɑɆɊɋɓɢ Ɋɑɥ ɫɓɞɎɛ ɗɐɑɆɊɫɈ, Ɇɑɋ ɔɗɔɇɑɎɈɔ Ɋɑɥ ɗɔɑɢɓɎɛ ɐɔɒɕɔɍɎɜɫɏ ɘɆɓɉɔ, ɐɔɑɎ Ɉɋɗɢ 
ɐɔɒɕɑɋɐɗ ɈɎɐɔɓɆɈɗɢɐɎɛ ɕɖɎɏɔɒɫɈ ɕɋɖɋɏɒɆɩɘɢɗɥ ɗɔɑɔ Ɇɇɔ Ɋəɋɘɔɒ. ȸɆɓɉɔ,  ɓɆɕɎɗɆɓɫ 
Ȧɗɘɔɖɔɒ ȵôɥɜɜɔɑɑɔɤ ɗɕɔɝɆɘɐə Ɋɑɥ ɉɫɘɆɖɎ ɗɔɑɔ, Ɋəɋɘə ɍ ɚɑɋɏɘɔɤ, Ɋɑɥ ɊɈɔɛ ɉɫɘɆɖ, ɉɫɘɆ-
ɖɎ ɘɆ ɇɆɓɊɔɓɋɔɓɆ, ɗɘɈɔɖɤɤɘɢ ɕɋɖɋɊəɒɔɈɎ Ɋɑɥ ɆɓɆɑɫɍə ɕɔɋɘɎɐɎ tango nuevo ɍ əɖɆɛə-
ɈɆɓɓɥɒ ɕɔɍɎɜɫɏ ɍɆɕɔɍɎɝɋɓɓɥ ə ɉɫɘɆɖɓɫɏ ɕɆɖɘɫɬ ɇɆɉɆɘɗɘɈɆ ɚɫɉəɖɆɜɫɏɓɎɛ, ɖɎɘɒɫɝɓɎɛ, 
ɍɈəɐɔɍɔɇɖɆɌɆɑɢɓɎɛ ɖɋɗəɖɗɫɈ Ɉɗɢɔɉɔ ɔɖɐɋɗɘɖə. 

ȰɔɒɕɔɍɎɘɔɖ ɕɖɎɗɈɥɘɎɈ ɉɫɘɆɖɫ ɝɔɘɎɖɎ ɐɔɓɜɋɖɘɓɫ ɜɎɐɑɫɝɓɫ ɘɈɔɖɎ, ɟɔ ɒɔɌɋ ɍɊɆ-
ɘɎɗɥ ɗɐɖɔɒɓɎɒ ə ɗɕɫɈɈɫɊɓɔɞɋɓɓɫ ɍ ɒɆɗɎɈɔɒ ɗɘɈɔɖɋɓɔɬ ɓɎɒ ɒəɍɎɐɎ (ɕɔɓɆɊ 800, ɍ ɓɎɛ 
ð 300 ɘɆɓɉɔ). ȹɗɫ ɝɔɘɎɖɎ ɓɆɕɎɗɆɓɫ ə 1980-ɘɫ ɖɔɐɎ: çȵôɥɘɢ ɕôɩɗ Ɋɑɥ ɉɫɘɆɖɎè (1980), 
çȸɆɓɉɔ-ɗɤɬɘɆ Ɋɑɥ ɊɈɔɛ ɉɫɘɆɖè (1984), Ȱɔɓɜɋɖɘ Ɋɑɥ ɉɫɘɆɖɎ ɘɆ ɇɆɓɊɔɓɋɔɓɆ ɍ ɔɖɐɋɗɘɖɔɒ 
(1985), çȝɗɘɔɖɫɥ ɘɆɓɉɔ Ɋɑɥ ɚɑɋɏɘɎ ɘɆ ɉɫɘɆɖɎè (1986). ȲəɍɎɐɆ ɖɔɍɖɆɛɔɈɆɓɆ ɓɆ ɈɎɗɔɐə 
ɕɖɔɚɋɗɫɏɓə ɋɖəɊɎɜɫɤ ɈɫɖɘəɔɍɓɎɛ ɈɎɐɔɓɆɈɜɫɈ ɆɐɆɊɋɒɫɝɓɔɬ ɞɐɔɑɎ, Ɇɑɋ ɕɖɎ ɜɢɔɒə 
çɗɛɔɕɑɤɩè ɫɊɫɔɒɆɘɎɝɓɫ ɕɖɎɏɔɒɎ əɗɓɔɬ ɫɒɕɖɔɈɫɍɆɜɫɬ, ɟɔ ɕɔɛɔɊɎɘɢ ɍ ɆɈɘɋɓɘɎɝɓɔɉɔ 
ɗɋɖɋɊɔɈɎɟɆ ɕɔɕəɑɥɖɓɔɉɔ ɓɆɖɔɊɓɔɉɔ ɕɔɇəɘəɈɆɓɓɥ. 

ȝɓɗɘɖəɒɋɓɘɆɑɢɓɫ ɫɊɫɔɒɎ ɘɆɓɉɔ. ȦɖɉɋɓɘɎɓɗɢɐɫ Ɉɝɋɓɫ, ɊɎɖɎɉɋɓɘɎ ɔɖɐɋɗɘɖɫɈ, 
ɉɫɘɆɖɎɗɘɎ ɗɎɗɘɋɒɆɘɎɍəɈɆɑɎ ə ɗɈɔɬɛ ɕɖɆɜɥɛ ɫɊɫɔɒɎ ð ɕɔɈɘɔɖɤɈɆɓɫ ɒɔɊɋɑɫ ɔɖɉɆɓɫɍɆɜɫɬ 
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ɒɋɑɔɊɫɬ ɘɆ ɖɎɘɒə, Ɇ ɘɆɐɔɌ ɗəɕəɘɓɫ ɬɒ ɘɋɛɓɫɝɓɫ ɘɆ ɍɈəɐɔɍɔɇɖɆɌɆɑɢɓɫ ɕɖɎɏɔɒɎ ɉɖɎ ɓɆ ɖɫ-
ɍɓɎɛ ɫɓɗɘɖəɒɋɓɘɆɛ, ɟɔ ɈɫɊɔɇɖɆɌɆɤɘɢ ɍɈəɐɔɈɎɏ çɐɑɫɒɆɘè ɆɖɉɋɓɘɎɓɗɢɐɔɉɔ ɘɆɓɉɔ ə ɏɔɉɔ 
ɓɔɈɎɛ ɆɈɘɔɖɗɢɐɎɛ ɫɓɘɋɖɕɖɋɘɆɜɫɥɛ. ȿɔɇ ɈɎɥɈɎɘɎ ɬɛɓɤ ɗɕɋɜɎɚɫɐə Ɉ ɉɫɘɆɖɓɎɛ Ɉɋɖɗɫɥɛ, 
ɓɋɔɇɛɫɊɓɔ ɕɔɇɆɝɎɘɎ ɐɆɖɘɎɓə ə Ɉɗɫɏ ɕɔɈɓɔɘɫ ɔɖɉɆɓɫɝɓɔɉɔ ɆɓɗɆɒɇɑɋɈɔɉɔ ɍɈəɝɆɓɓɥ. 
ȵɖɔɕɔɓəɩɒɔ ɑɆɐɔɓɫɝɓɋ ɗɎɗɘɋɒɓɋ ɘɑəɒɆɝɋɓɓɥ ɗɕɋɐɘɖə ɫɊɫɔɒɆɘɎɝɓɎɛ ɕɖɎɏɔɒɫɈ ɉɖɎ 
ɘɆɓɉɔ ə ɈɎɉɑɥɊɫ ɗɛɋɒɎ, ɗɐɑɆɊɋɓɔɬ ɓɆ ɔɗɓɔɈɫ ɊeɗɐɖɎɕɜɫɏ ɊɎɖɎɉɋɓɘɆ ȦɑɋɛɆɓɊɖɔ ȪɖɆɉɔ 
[Drago, 2008] ɘɆ ɆɖɉɋɓɘɎɓɗɢɐɔɉɔ ɆɐɆɊɋɒɫɝɓɔɉɔ ɉɫɘɆɖɎɗɘɆ ȺɋɊɋɖɫɐɔ ȵɆɋɗɆ, ɋɐɗɕɋɖɘɆ ɍ 
ɒəɍɎɐɎ ȵôɥɜɜɔɑɑɎ, ɥɐɎɏ ɗɈɔɩɤ ɘɈɔɖɝɫɗɘɤ ɖɔɍɞɎɖɎɈ ɗɐɑɆɊ ɘɆɓɉɔ-ɔɖɐɋɗɘɖə, ɊɔɊɆɈɞɎ 
Ɋɔ ɇɆɓɊɔɓɋɔɓɫɈ, ɗɐɖɎɕɔɐ, ɐɔɓɘɖɆɇɆɗə, ɚɔɖɘɋɕɫɆɓɔ, Ɉɫɔɑɔɓɝɋɑɢ ɘɆ ɋɑɋɐɘɖɔɉɫɘɆɖə Octeto 
Buenos Aires (1955). ȵɖɎ ɜɢɔɒə ɏɔɉɔ Quinteto Nuevo Tango (1960) ɗɐɑɆɊɆɈɗɥ ɍ ɇɆɓɊɔ-
ɓɋɔɓɆ, ɚɔɖɘɋɕɫɆɓɔ, ɗɐɖɎɕɐɎ, ɉɫɘɆɖɎ ɘɆ ɐɔɓɘɖɆɇɆɗɆ. 

ȹ ɗɕɋɜɫɆɑɢɓɎɛ ɋɚɋɐɘɆɛ, ɒɆɓɋɖɫ ɈɎɐɔɓɆɓɓɥ ɫɒɕɖɔɈɫɍɆɜɫɏ ɐɔɌɋɓ ɒɆɏɗɘɋɖɓɎɏ Ɉɫɖ-
ɘəɔɍ ɍɆɑɎɞɆɈ ɚɆɐɗɎɒɫɑɋ ð ɗɈɔɤ ɔɗɔɇɎɗɘə çɕɋɝɆɘɐəè ɕɫɊ ɈɑɆɗɓɔɤ Ɉɋɖɗɫɩɤ ɘɋɐɗɘə, ɕɔ-
ɗɎɑɤɤɝɎ ɔɗɔɇɑɎɈə ɒɆɓɋɖə ɈɎɐɔɓɆɓɓɥ, ɗɋɒɆɓɘɎɐə, ɐɑɤɝɔɈɫ ɋɒɔɜɫɬ, ɍɆ ɥɐɎɒɎ ɖɔɍɕɫ-
ɍɓɆɩɘɢɗɥ ɌɆɓɖ. ȨɔɓɎ ɕɔɉɑɎɇɑɤɤɘɢ ɖɔɍəɒɫɓɓɥ ɆɈɘɋɓɘɎɝɓɔɉɔ ɚɔɓə, ɟɔ ɕɔɖɔɊɌəɩ ɈɎ-
ɐɔɓɆɈɗɢɐɫ ɓɤɆɓɗɎ ɉɖɎ ɋɘɓɫɝɓɔɬ ɘɆ ɕɔɕəɑɥɖɓɔɬ ɒəɍɎɐɎ. ȨɫɊɕɔɈɫɊɓɔ Ɋɔ ɊɔɗɈɫɊə ɆɐɆɊɋɒɫ-
ɝɓɎɛ ɈɎɐɔɓɆɈɜɫɈ, ɓɆɗɆɒɕɋɖɋɊ ɈɆɌɑɎɈɔ ɔɗɈɔɬɘɎ ɋɑɋɒɋɓɘɎ ɆɖɘɎɐəɑɥɜɫɬ ɘɆɓɉɔ. ȵɖɎ 
ɜɢɔɒə ɘɖɋɇɆ ɈɖɆɛəɈɆɘɎ, ɟɔ ɍɆ ɇəɊɢ-ɥɐɔɉɔ ɗɐɑɆɊə ɈɎɐɔɓɆɈɜɫɈ ɆɓɗɆɒɇɑɤ ɝɎ ɗɔɑɢɓɔɬ ɉɖɎ 
ɏɊɋɘɢɗɥ ɕɖɔ ɫɊɫɔɒɆɘɎɝɓɋ ɍɆɕɔɍɎɝɋɓɓɥ. ȵɫɊ ɜɎɒ ɘɋɖɒɫɓɔɒ Ȧ. ȪɖɆɉɔ ɒɆɩ ɓɆ əɈɆɍɫ çɓɆ-
ɗɑɫɊəɈɆɓɓɥ ɒɆɓɋɖ ɉɖɎ ɫ ɗɕɋɜɫɆɑɢɓɎɛ ɋɚɋɐɘɫɈ ə ɘɆɓɉɔ, ɥɐɫ, ɛɔɝɆ ɫ ɈɎɐɔɓəɤɘɢɗɥ ɓɆ ɕɋɈ-
ɓɔɒə ɫɓɗɘɖəɒɋɓɘɫ Ɇɇɔ ɕɋɈɓɔɤ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɔɤ ɗɋɐɜɫɩɤ, Ɇɑɋ ɥɈɓɔ ɕɔɛɔɊɥɘɢ ɍ ɫɓɗɘɖə-
ɒɋɓɘɆɑɢɓɎɛ ɫɊɫɔɒ Ɇɇɔ ɌɋɗɘɫɈ ɫɓɞɔɉɔ ɫɓɗɘɖəɒɋɓɘɆè [Drago, 2008, p. 59]. ȹ ɕɖɆɐɘɎɜɫ ɉɖɎ 
ɘɆɓɉɔ ȵôɥɜɜɔɑɑɎ ɫɗɓəɩ ɓɆɇɫɖ ɫɊɫɔɒ, ɥɐɎɏ ɗɚɔɖɒɔɈɆɓɎɏ Ɉɓɋɗɐɔɒ ɖɫɍɓɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ 
ɘɆ əɘɈɔɖɤɩ ɍɆɉɆɑɢɓɎɏ ɗɑɔɈɓɎɐ ɍɆɕɔɍɎɝɋɓɢ. ȸɔɒə ɐɔɌɓɔɒə ɒəɍɎɐɆɓɘɔɈɫ Ɋɑɥ ɆɊɋɐɈɆɘ-
ɓɔɉɔ Ɉɘɫɑɋɓɓɥ ɌɆɓɖɔɈɔ-ɗɘɎɑɢɔɈɔɬ ɔɖɉɆɓɫɐɎ ɒəɍɎɐɎ çɓɋɔɇɛɫɊɓɋ ɍɓɆɓɓɥ ɕɖɔ ɕɖɆɐɘɎɐə 
ɈɎɐɔɓɆɓɓɥ ɘɆɓɉɔ, ɕɔɈôɥɍɆɓə ɍ ɐɔɓɐɖɋɘɓɎɒɎ ɫɓɗɘɖəɒɋɓɘɆɒɎ, ɟɔ ɇɋɖəɘɢ əɝɆɗɘɢ Ɉ ɔɖɐɋɗ-
ɘɖɫ, Ɇɑɋ ɔɗɔɇɑɎɈɔ ɕɖɔ ɇɆɓɊɔɓɋɔɓ, ɥɐɎɏ ɒɔɌɓɆ ɗɕɖɆɈɋɊɑɎɈɔ ɈɈɆɌɆɘɎ ɒɆɘɋɖɎɓɗɢɐɎɒ 
ɊɌɋɖɋɑɔɒ ɇɫɑɢɞɔɗɘɫ ɘɆɓɉɔè [Drago, 2008, ɖ. 60]. ȹ ɈɎɉɑɥɊɫ ɗɛɋɒɎ ɕɖɔɕɔɓəɤɘɢɗɥ ɖɋɊə-
ɐɔɈɆɓɫ ɐɔɒɋɓɘɆɖɫ ɘɆ ɐɑɤɝɔɈɫ ɫɑɤɗɘɖɆɜɫɬ ɓɔɘɓɔɉɔ ɍɆɕɎɗə ɕɖɎɏɔɒɫɈ ɉɖɎ ɘɆɓɉɔ 
ȵôɥɜɜɔɑɑɎ Ɉ ɗɎɗɘɋɒɆɘɎɍɆɜɫɬ ȦɑɋɛɆɓɊɖɔ ȪɖɆɉɔ. 

ȷɛɋɒɆ 2. 
ȝɓɗɘɖəɒɋɓɘɆɑɢɓɫ ɫɊɫɔɒɎ ɘɆɓɉɔ: ɗɎɗɘɋɒɆɘɎɍɆɜɫɥ ɛɆɖɆɐɘɋɖɓɎɛ ɈɎɐɔɓɆɈɗɢɐɎɛ 

ɕɖɎɏɔɒɫɈ ɉɖɎ 
 

ʆʧʠʩ ʧʨʠʡʦʤʫ ɯʥʩʪʨʫʤʝʥʪ ʽ ʥʦʪʘʮʽʷ 

ɸʨʪʠʢʫʣʷʮʽʡʥʠʡ ʧʨʠʡʦʤ attacca 

ʈʽʟʢʽ ʞʦʨʩʪʢʽ ʫʜʘʨʠ ʥʘ ʩʠʣʴʥʠʭ ʜʦʣʷʭ ʪʘ/ʘʙʦ ʘʢʮʝʥʪʦʚʘ-

ʥʠʭ ʥʦʪʘʭ ʫ ʪʝʤʧʽ ʘʣʝʛʨʦ. 

ʌʦʨʪʝʧʽʘʥʦ, ʩʢʨʠʧʢʘ, ʛʽʪʘʨʘ, 

ʢʦʥʪʨʘʙʘʩ, ʙʘʥʜʦʥʝʦʥ. 

ɸʨʪʠʢʫʣʷʮʽʡʥʠʡ ʧʨʠʡʦʤ arrastre 

ʇʝʨʝʪʷʛʫʚʘʥʥʷ (arrastre) ʷʢ ʢʣʶʯʦʚʠʡ ʝʣʝʤʝʥʪ ʩʚʽʥʛʫ: 

ʝʬʝʢʪʠ ʩʪʨʽʤʢʦʛʦ ʨʠʚʢʘ ʚʛʦʨʫ ʧʦ ʧʽʚʪʦʥʘʭ ʟ ʛʣʽʩʘʥʜʫʶ-

ʯʠʤ ʧʽʜʭʚʘʪʦʤ ʩʠʣʴʥʦʾ ʜʦʣʽ, ʱʦ ʡʜʝ ʩʣʽʜʦʤ, ʨʽʟʢʠʤ ʾʾ ʦʙ-

ʨʠʚʦʤ ʧʘʫʟʦʶ ʽ ʩʠʥʢʦʧʦʶ; ʟʘʙʝʟʧʝʯʫʻʪʴʩʷ ʥʘʪʠʩʢʘʥʥʷʤ 

ʢʦʤʙʽʥʘʮʽʾ ʢʥʦʧʦʢ ʙʘʥʜʦʥʝʦʥʫ, ʱʦ ʫʪʚʦʨʶʶʪʴ ʘʢʦʨʜ, 

ʦʜʥʦʯʘʩʥʦ ʟ ʧʦʚʽʣʴʥʠʤ ʚʽʜʢʨʠʪʪʷʤ ʤʽʭʽʚ, ʝʥʝʨʛʽʡʥʠʤ ʨʦ-

ʟʪʷʛʫʚʘʥʥʷʤ ʪʘ ʨʽʟʢʦʶ ʟʫʧʠʥʢʦʶ. 

 

ɿʘʧʦʟʠʯʝʥʥʷ ʩʪʨʫʥʥʠʤʠ ʪʘ 

ʬ-ʥʦ ʧʨʠʡʦʤʫ ʛʨʠ ʥʘ ʙʘʥʜʦ-

ʥʝʦʥʽ.  
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ʄʝʪʨʠʯʥʠʡ ʝʣʝʤʝʥʪ ʧʦʣʽʤʝʪʨ 

ʆʜʥʦʯʘʩʥʝ ʧʦʻʜʥʘʥʥʷ ʧʨʦʧʦʨʮʽʡ 3+3+2 ʘʙʦ 

3+3+3+3+2+2 ʧʨʠ ʘʩʠʤʝʪʨʽʾ ʨʦʟʙʽʞʥʦʩʪʝʡ ʤʝʪʨʠʯʥʠʭ ʪʘ 

ʨʠʪʤʽʯʥʠʭ ʘʢʮʝʥʪʽʚ; çʚʽʟʠʪʽʚʢʘè ʇô̫ ʮʮʦʣʣʠ. ʉʭʝʤʠ ʪʘ 

ʦʧʠʩʠ ʨʠʪʤʽʯʥʠʭ ʬʦʨʤʫʣ ʧʦʣʽʤʝʪʨʽʚ ʜʘʥʦ ʟ ʧʝʨʰʦʜʞʝ-

ʨʝʣʘ: [Drago, 2008, p. 82].   

ʉʫʢʫʧʥʽʩʪʴ ʽʥʩʪʨʫʤʝʥʪʽʚ ʽʟ 

ʙʫʜʴ-ʷʢʦʛʦ ʟ ʤʦʞʣʠʚʠʭ 

ʩʢʣʘʜʽʚ tango nuevo: ʙʘʥʜʦ-

ʥʝʦʥ, ʛʽʪʘʨʘ, ʩʢʨʠʧʢʘ, ʘʣʴʪ, 

ʚʽʦʣʦʥʯʝʣʴ, ʢʦʥʪʨʘʙʘʩ, ʬʦʨ-

ʪʝʧʽʘʥʦ, ʛʨʫʧʘ ʫʜʘʨʥʠʭ, ʝʣʝ-

ʢʪʨʦʛʽʪʘʨʘ. 

 

 

ʈʠʪʤʽʯʥʠʡ ʤʘʣʶʥʦʢ yumba 

ɺ ʥʦʪʥʦʤʫ ʪʝʢʩʪʽ ʧʦʟʥʘʯʘʻʪʴʩʷ Yumba (ʚ ʘʨʛʝʥʪʠʥʩʴʢʽʡ 

ʛʦʚʽʨʮʽ ʚʠʤʦʚʣʷʻʪʴʩʷ ʷʢ s); ʧʝʨʢʫʩʽʡʥʠʡ ʝʬʝʢʪ ʧʦʩʠʣʝʥʥʷ 

ʥʝʧʘʨʥʠʭ ʜʦʣʝʡ ʧʨʠ ʦʩʣʘʙʣʝʥʥʽ ʧʘʨʥʠʭ ʷʢ ʽʤʽʪʘʮʽʷ çʚʦ-

ʣʦʯʽʥʥʷè ʥʽʛ ʫ ʨʠʪʫʘʣʘʭ ʘʬʨʠʢʘʥʩʴʢʠʭ ʪʘʥʮʽʚ ʢʘʥʜʦʤʙʝ.  

ʈʠʪʤʽʯʥʠʡ ʩʫʧʨʦʚʽʜ ʫ ʬʦʨ-

ʪʝʧʽʘʥʦ, ʢʦʥʪʨʘʙʘʩʘ; ʨʠʪʤʠ 

ʫʜʘʨʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ. 

ʆʨʥʘʤʝʥʪʘʣʴʥʽ ʧʨʠʡʦʤʠ ʽ rubato 

ɯʤʧʨʦʚʽʟʘʮʽʡʥʽ ʦʨʥʘʤʝʥʪʠ ʧʦʜʽʙʥʽ ʜʦ ʙʘʨʦʢʦʚʠʭ ʟʘʩʪʦʩʦ-

ʚʫʶʪʴʩʷ ʙʝʟ ʥʘʩʣʽʜʫʚʘʥʥʷ, ʟ ʤʝʪʦʶ ʝʢʩʪʘʪʠʯʥʦʛʦ ʧʦʩʠ-

ʣʝʥʥʷ ʝʤʦʮʽʡ: ʮʝ ʛʨʫʧʝʪʪʦ, ʤʦʨʜʝʥʪʠ, ʪʠʨʘʪʠ, ʟʘʪʨʠʤʘʥ-

ʥʷ, ʘʧʦʜʞʽʘʪʫʨʠ, ʭʨʦʤʘʪʠʯʥʽ ʘʢʮʠʜʝʥʮʽʾ, ʨʽʟʢʽ ʩʝʢʫʥʜʦʚʽ 

ʜʠʩʦʥʘʥʩʠ ʨʦʟʜʚʦʻʥʥʷ ʟʚʫʢʽʚ. ɺʠʢʦʥʫʶʪʴʩʷ ʫ ʥʝʨʚʦʚʽʡ 

ʝʥʝʨʛʽʡʥʽʡ ʤʘʥʝʨʽ, ʟ ʰʠʨʦʢʠʤʠ ʩʪʨʠʙʢʘʤʠ. ʂʥʦʧʢʦʚʘ ʪʝ-

ʭʥʽʢʘ ʙʘʥʜʦʥʝʦʥʫ ʜʦʧʫʩʢʘʻ ʨʝʛʽʩʪʨʦʚʽ ʩʪʨʠʙʢʠ ʚʝʣʠʢʦʛʦ 

ʽʥʪʝʨʚʘʣʴʥʦʛʦ ʜʽʘʧʘʟʦʥʫ, ʙʘʛʘʪʦʟʚʫʯʥʽ ʪʠʨʘʪʠ, ʛʣʽʩʘʥʜʦ, 

ʧʦʜʚʦʻʥʥʷ ʥʦʪ, ʦʩʪʠʥʘʪʥʽ ʧʘʪʝʨʥʠ. ʉʚʦʙʦʜʘ ʨʫʙʘʪʦ 

(rubato) ð ʪʝʤʧʦʨʠʪʤʽʯʥʽ ʢʦʣʠʚʘʥʥʷ ʚ ʫʤʦʚʘʭ ʨʝʛʫʣʷʮʽʾ 

ʤʝʪʨʠʯʥʦʾ ʩʽʪʢʠ [Drago, 2008, ʨ. 110ï122]. 

ʊʝʭʥʽʢʘ ʙʘʥʜʦʥʝʦʥʫ, ʧʘʩʘʞʽ 

ʚ ʧʘʨʪʽʾ ʩʢʨʠʧʦʢ, ʢʦʥʪʨʘʙʘ-

ʩʦʚʽ ʦʩʪʠʥʘʪʦ, ʧʫʣʴʩʘʮʽʾ ʧʝ-

ʜʘʣʝʡ ʪʘ ʦʨʛʘʥʥʠʭ ʧʫʥʢʪʽʚ 

(ʨʠʬʠ). 

ɯʤʽʪʫʶʯʽ ʩʧʝʮʝʬʝʢʪʠ ʪʘʥʛʦ: cicada, sandpape, látigo, tamburo 

ɯʤʽʪʘʮʽʷ ʰʫʤʦʚʠʭ ʟʚʫʢʦʚʠʭ ʝʣʝʤʝʥʪʽʚ (ʧʪʘʰʠʥʠʭ ʛʦʣʦ-

ʩʽʚ, ʩʚʠʩʪʫ, ʧʝʨʢʫʩʽʾ) ʩʪʫʢʦʪʦʤ ʧʦ ʢʦʨʧʫʩʫ ʽʥʩʪʨʫʤʝʥʪʽʚ 

ʜʣʷ ʦʥʦʚʣʝʥʥʷ ʪʘʥʛʦ-ʩʚʽʥʛʫ. ɼʦ ʢʘʪʝʛʦʨʽʾ ʩʧʝʮʝʬʝʢʪʽʚ 

ʥʘʣʝʞʠʪʴ ʥʠʟʢʘ ʧʨʠʡʦʤʽʚ. ʇʨʠʡʦʤ ʥʘʩʣʽʜʫʚʘʥʥʷ ʧʨʠʨʦ-

ʜʥʠʭ ʛʦʣʦʩʽʚ ʟʚʫʢʫ ʮʠʢʘʜʠ çcicada, chicharraè ð ʛʨʘ 

ʩʤʠʯʢʦʤ ʥʘ ʜʽʣʷʥʮʽ ʩʪʨʫʥʠ ʩʢʨʠʧʢʠ ʘʙʦ ʚʽʦʣʦʥʯʝʣʽ ʟʘ ʧʽ-

ʜʩʪʘʚʢʦʶ (ʽʤʽʪʘʮʽʷ ʟʚʫʢʫ ʙʘʨʘʙʘʥʽʚ ʪʘ ʣʠʪʘʚʨ). ʇʦʟʥʘʯʘ-

ʶʪʴʩʷ ʫ ʪʝʢʩʪʽ ʤʘʣʶʥʢʦʤ ʨʠʪʤʫ ʟ ʭʨʝʩʪʠʢʘʤʠ ʟʘʤʽʩʪʴ 

ʥʦʪ ʙʝʟ ʪʦʯʥʦʾ ʚʠʩʦʪʠ. ʇʨʠʡʦʤ ʽʤʽʪʘʮʽʾ ʰʘʨʫʜʽʥʥʷ ʥʘʞ-

ʜʘʯʥʦʛʦ ʧʘʧʝʨʫ çsandpaper, lijaè  ʚʢʣʶʯʝʥʥʷ çʰʫʤʫè ʫ 

ʬʘʢʪʫʨʫ ʪʘʥʛʦ ʟʘʚʜʷʢʠ ʝʬʝʢʪʫ ʟʚʫʢʫ ʫʜʘʨʥʠʭ ʽʥʩʪʨʫʤʝʥ-

ʪʽʚ  ʪʠʭʦʛʦ ʩʢʨʝʛʦʪʫ ʢʠʩʪʶ ʨʫʢʠ ʧʦ ʪʘʨʽʣʢʘʭ, ʘʢʮʝʥʪʘʤʠ 

ʤʘʨʘʢʘʩʽʚ; ʧʨʠʡʦʤ çʙʘʪʽʛè (látigo, whip) ʦʧʠʩʘʥʠʡ ʷʢ 

çʰʚʠʜʢʝ ʛʣʽʩʘʥʜʦ ʚʛʦʨʫ ʧʦ ʩʪʨʫʥʽ ʽʟ ʟʫʧʠʥʢʦʶ ʥʘ ʥʦʪʽ 

ʙʝʟ ʪʦʯʥʦ ʬʽʢʩʦʚʘʥʦʾ ʚʠʩʦʪʠ ð ʝʬʝʢʪʥʠʡ ʧʨʠʡʦʤ ʩʪʨʽʤ-

ʢʦʛʦ ʧʽʜʛʘʥʷʶʯʦʛʦ ʢʨʝʱʝʥʜʦ ʦʜʥʦʛʦ ʘʙʦ ʜʚʦʭ ʟʚʫʢʽʚ, 

ʜʫʞʝ ʨʽʟʢʠʡ, ʪʝʘʪʨʘʣʴʥʠʡ ʟʚʫʢè [Drago, 2008, p. 143]; ʧʦ-

ʉʢʨʠʧʢʘ, ʚʽʦʣʦʥʯʝʣʴ, ʢʦʥʪ-

ʨʘʙʘʩ ʽʟ ʧʽʜʢʣʶʯʝʥʥʷʤ ʫʜʘʨ-

ʥʠʭ (ʪʘʨʽʣʦʢ, ʤʘʨʘʢʘʩʽʚ). 

ɽʬʝʢʪ çIyaè ʧʦʟʥʘʯʘʻʪʴʩʷ 

ʥʦʪʘʤʠ ʟ ʭ-ʧʦʜʽʙʥʦʶ ʛʦʣʦʚ-

ʢʦʶ ʚʠʱʝ 4-ʦʾ ʣʽʥʽʡʢʠ ʥʦʪ-

ʥʦʛʦ ʩʪʘʥʫ. ʇʨʠʡʦʤ çʙʘʪʦʛʘè 

Latigo ʟʦʙʨʘʞʘʻʪʴ-

ʩʷ:

 
ʇʨʠʡʦʤ ʽʤʽʪʘʮʽʾ ʛʨʠ çʪʘʤʙʫ-

ʨʦè ʧʦʟʥʘʯʘʻʪʴʩʷ Maestro 

True Type 
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ʟʥʘʯʘʻʪʴʩʷ ʩʪʨʽʤʢʠʤ, ʛʦʩʪʨʠʤ, ʭʣʴʦʩʪʢʠʤ ʨʫʭʦʤ ʥʘʛʦʨʫ 

gliss.cresc.sf. ʇʨʠʡʦʤ çtamborè ʘʙʦ çtamburoè (ʙʘʨʘʙʘʥ) 

ð ʚʠʜʦʙʫʚʘʥʥʷ ʟʚʫʢʫ ʥʝʚʠʟʥʘʯʝʥʦʾ ʚʠʩʦʪʠ ʥʘ ʟʘʪʠʩʥʫʪʽʡ 

ʩʪʨʫʥʽ ʈʝ ʧʽʮʮʠʢʘʪʦ ʧʘʣʴʮʝʤ ʧʨʘʚʦʾ ʨʫʢʠ, ʦʜʥʦʯʘʩʥʦ ʟ 

ʢʦʥʪʘʢʪʦʤ ʥʽʛʪʽʚ ʣʽʚʦʾ ʨʫʢʠ ʟʽ ʩʪʨʫʥʦʶ ʉʦʣʴ ð ʟʚʫʢ ʥʘ-

ʛʘʜʫʻ ʫʜʘʨ ʙʘʨʘʙʘʥʘ. ʇʨʠʡʦʤ çʦʢʪʘʚʘè (Octavado) ʦʨʛʘ-

ʥʽʯʥʠʡ ʜʦ ʙʘʥʜʦʥʝʦʥʫ, ʧʘʨʥʽ ʷʟʠʯʢʠ ʷʢʦʛʦ ʥʘʣʘʰʪʦʚʘʥʽ ʚ 

ʦʢʪʘʚʫ ʽ ʜʘʶʪʴ çʟʘʪʨʠʤʢʫè ʟʚʫʢʫ ʤʝʣʦʜʽʾ ʦʢʪʘʚʦʶ ʚʠʱʝ 

ð çʟʚʫʢʦʚʝ ʤʘʩʢʫʚʘʥʥʷè ʦʩʥʦʚʥʦʛʦ ʪʦʥʫ ʡʦʛʦ ʧʦʩʠʣʝʥ-

ʥʷʤ ʨʝʟʦʥʘʥʩʘʤʠ ʚʠʱʝ ʯʠ ʥʠʞʯʝ, ʟʽ ʟʙʽʣʴʰʝʥʥʷʤ ʧʦʪʦʢʫ 

ʧʦʚʽʪʨʷ ʪʘ ʚʽʜʢʨʠʪʪʷʤ ʤʽʭʽʚ. ʇʨʠʡʦʤ ʥʘʜʘʻ ʟʚʫʯʘʥʥʶ ʚʦ-

ʣʴʦʚʦʛʦ, ʨʽʰʫʯʦʛʦ, ʚʦʡʦʚʥʠʯʦʛʦ ʭʘʨʘʢʪʝʨʫ [ʪʘʤ ʩʘʤʦ, 

ʨ. 156].  

ʇʝʨʢʫʩʽʡʥʽ ʧʨʠʡʦʤʠ ʛʨʠ ʪʘʥʛʦ ʟ ʫʨʘʭʫʚʘʥʥʷʤ ʫʜʘʨʥʠʭ ʨʝ-

ʩʫʨʩʽʚ ʽʥʩʪʨʫʤʝʥʪʽʚ: ʩʠʨʝʥʘ çsirena, sirenè ð ʣʝʛʢʝ, ʰʚʠʜ-

ʢʝ ʛʣʽʩʘʥʜʦ ʚʛʦʨʫ ʥʘ ʩʪʨʫʥʽ ʫ ʧʦʻʜʥʘʥʥʽ ʟ ʧʦʚʽʣʴʥʠʤ ʛʣʽ-

ʩʘʥʜʦ ʚʥʠʟ (ʝʬʝʢʪ ʩʠʨʝʥʠ ʫ ʧʨʠʤʘʨʥʦʤʫ ʤʽʩʴʢʦʤʫ ʧʝʡʟʘ-

ʞʽ); ʫʜʘʨʠ (thumb) ʧʦ ʢʦʨʧʫʩʫ ʽʥʩʪʨʫʤʝʥʪʫ, ʚʝʨʭʥʽʡ ʜʝʮʽ, 

ʛʨʠʬʫ ʛʽʪʘʨʠ, ʩʢʨʠʧʢʠ, ʚʽʦʣʦʥʯʝʣʽ, ʢʦʥʪʨʘʙʘʩʫ; ʧʽʮʮʠʢʘʪʦ 

ʟʘ ʤʦʩʪʦʤ; ʧʨʠʡʦʤ ñGuitarritaò ʩʪʚʦʨʶʻ ʽʛʨʘʰʢʦʚʠʡ ʟʚʫʢ, 

ʝʬʝʢʪ ʤʘʣʝʥʴʢʦʾ ʛʽʪʘʨʠ (ʧʽʮʮʠʢʘʪʦ ʜʦ ʧʦʦʜʠʥʦʢʠʭ ʟʚʫʢʽʚ); 

ʧʨʠʡʦʤ strappata (ʧʦʜʚʽʡʥʠʡ ʙʘʩ) ð ʩʠʣʴʥʠʡ ʨʠʢʦʰʝʪʥʠʡ 

ʫʜʘʨ ʩʤʠʯʢʦʤ ʧʦ ʚʽʜʢʨʠʪʠʭ ʩʪʨʫʥʘʭ ʢʦʥʪʨʘʙʘʩʘ ʟ ʟʫʧʠʥ-

ʢʦʶ ʝʥʝʨʛʽʡʥʠʤ ʨʽʟʢʠʤ ʣʷʧʘʥʮʝʤ ʚʽʜʢʨʠʪʦʾ ʣʽʚʦʾ ʨʫʢʠ ʧʦ 

ʥʠʞʥʽʡ ʯʘʩʪʠʥʽ ʛʨʠʬʘ; ʣʷʧʘʥʮʽ ʧʦ ʨʝʙʨʫ ʽ ʥʠʞʥʽʡ ʜʝʮʽ ʢʦ-

ʥʪʨʘʙʘʩʘ ʥʘʛʘʜʫʶʪʴ ʟʚʫʢ ʚʝʣʠʢʦʛʦ ʪʘ ʤʘʣʦʛʦ ʙʘʨʘʙʘʥʘ; 

ʫʜʘʨʠ ʨʫʢ ʧʦ ʩʪʨʫʥʘʭ ʨʦʷʣʶ; ʙʝʟʟʚʫʯʥʝ çʧʝʨʝʙʠʨʘʥʥʷ 

ʢʥʦʧʦʢè ʥʘ ʙʘʥʜʦʥʝʦʥʽ ʧʦʜʽʙʥʦ ʜʦ ʟʚʫʢʫ ʤʘʨʘʢʘʩʽʚ. 

 
ʇʨʠʡʦʤ çʦʢʪʘʚʘè ʷʢ ʟʨʘʟʦʢ 

ʟʽ ʩʣʦʚʥʠʢʘ ʟʘʧʦʟʠʯʝʥʴ ʪʝʭ-

ʥʽʢʠ ʛʨʠ ʥʘ ʙʘʥʜʦʥʝʦʥʽ ʚ 

ʧʘʨʪʽʾ ʩʪʨʫʥʥʠʭ ʪʘ ʬʦʨʪʝʧʽʘ-

ʥʦ: 

 
Pizzicato behind the bridge: 

 
ʋʜʘʨʠ ʧʦ ʢʦʨʧʫʩʫ ʽʥʩʪʨʫʤʝ-

ʥʪʘ ʧʘʣʴʮʷʤʠ ʟ ʥʘʜʽʪʠʤ ʢʽʣʴ-

ʮʝʤ (anillo); ʟʘʙʝʟʧʝʯʫʻ ʩʠʣʫ 

ʪʘ ʨʽʟʢʽʩʪʴ ʟʚʫʢʫ: 

 

 
ȾɎɖɔɐɎɏ ɗɕɋɐɘɖ ɓɔɈɎɛ ɗɕɋɜɎɚɫɝɓɎɛ ɈɎɐɔɓɆɈɗɢɐɎɛ ɕɖɎɏɔɒɫɈ ə ɉɖɫ ɘɆɓɉɔ ɈɫɊɔ-

ɇɖɆɌɆɩ ɗɘɎɑɢɔɈɫ ɈɕɑɎɈɎ ɆɐɆɊɋɒɫɝɓɔɬ, ɕɔɕəɑɥɖɓɔɬ ɘɆ ɊɌɆɍɔɈɔɬ ɒəɍɎɐɎ. ȹ ɕɋɖɋɕɑɋɘɋɓɓɫ ɍ 
ɓɆɜɫɔɓɆɑɢɓɎɒ ɐɔɖɫɓɓɥɒ ɌɆɓɖə ɜɋ ɚɔɖɒəɩ ɓɔɈɎɏ ɕɖɔɊəɐɘ ɗɎɓɘɋɍə. ȳɆ ɈɫɊɒɫɓə ɈɫɊ ɖɆɓ-
ɓɫɛ ɍɖɆɍɐɫɈ ɆɖɉɋɓɘɎɓɗɢɐɔɉɔ ɘɆɓɉɔ, ə ɥɐɔɒə ɈɎɘɖɎɒəɈɆɈɗɥ ɔɊɎɓ ɘɋɒɕ, ȵôɥɜɜɔɑɑɆ ɕɖɔɕɔ-
ɓəɩ ɋɗɘɋɘɎɐə ɥɗɐɖɆɈɎɛ ɆɐɜɋɓɘɫɈ. Ȩɫɓ ɆɖɘɎɐəɑɤɩ ə ɊɫɆɑɔɍɫ ɕɋɖɗɔɓɆɌɫɈ ɕɔɑɥɖɓɫɗɘɢ ɑɫɖɎɝ-
ɓɎɛ ɘɆ ɊɖɆɒɆɘɎɝɓɎɛ ɗɘɆɓɫɈ, ɝɔɒə ɗɕɖɎɥɤɘɢ ɖɫɍɐɫ ɉɆɑɢɒəɈɆɓɓɥ, ɖɆɕɘɔɈɫ ɕɋɖɋɒɎɐɆɓɓɥ. 
ȭɆ ɈɫɊɗəɘɓɔɗɘɫ Ɉ ɘɆɓɉɔ-ɔɖɐɋɗɘɖɆɛ əɊɆɖɓɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ ɬɛɓɫ ɚəɓɐɜɫɬ ɖɋɉəɑɥɘɔɖɫɈ ɘɆ ɓɔɗɫɬɈ 
ɕəɑɢɗə ɘɆɓɜɤ ɕɋɖɋɊɆɓɫ ɫɓɞɎɒ ɫɓɗɘɖəɒɋɓɘɆɒ, ɍɔɐɖɋɒɆ ɉɫɘɆɖɫ. ȹ ɉɫɘɆɖɓɎɛ ɘɆɓɉɔ ȵôɥɜɜɔɑɑɎ 
ɈɎɐɔɖɎɗɘɔɈəɩɘɢɗɥ Ɉɋɗɢ ɆɖɗɋɓɆɑ əɊɆɖɓɎɛ ɕɋɖɐəɗɫɏɓɎɛ ɋɚɋɐɘɫɈ ð ɫɒɫɘɆɜɫɬ ɍɈəɝɆɓɓɥ ɇɔɓɉɔ 
ɞɑɥɛɔɒ ɉɑəɞɫɓɓɥ ɗɘɖəɓ ɉɫɘɆɖɎ ɑɫɈɔɤ ɖəɐɔɤ, ɑɥɕɆɓɜɫ ɫ ɗɘəɐɫɘ ɕɔ ɐɔɖɕəɗə ɘɆ ɫɓ. 

Ȫɑɥ ɐɔɒɕɔɍɎɘɔɖɆ ɍɈəɐ ɘɆ ɘɋɒɇɖ ɉɫɘɆɖɎ Ɉ ɘɆɓɉɔ ɇəɈ ɔɊɓɫɩɤ ɍ ɓɆɏɈɆɌɑɎɈɫɞɎɛ ɛɆ-
ɖɆɐɘɋɖɎɗɘɎɐ, ɕɔɖɥɊ ɫɍ ɇɆɓɊɔɓɋɔɓɔɒ. ȹ ɗɔɑɢɓɎɛ ɉɫɘɆɖɓɎɛ ɘɈɔɖɆɛ ɕɖɎɏɔɒɎ ɔɖɓɆɒɋɓɘɎ-
ɐɎ ɕɔɗɎɑɤɤɘɢɗɥ Ɉ ɑɫɖɎɝɓɎɛ ɚɖɆɉɒɋɓɘɆɛ ɘɆɓɉɔ, Ɋɋ ɗɑəɛɔɈɋ ɕɔɑɋ əɈɆɉɎ ɆəɊɎɘɔɖɫɬ ɍɆɉɔɗ-
ɘɖɋɓɋ ɓɆ ɗɋɓɘɎɒɋɓɘɆɑɢɓɫɏ ɝəɘɘɩɈɔɗɘɫ: ɒɔɖɊɋɓɘɎ, ɉɖəɕɋɘɘɔ, ɆɕɔɊɌɫɆɘəɖɎ, ɘɖɋɑɫ. ȰɑɆ-
ɗɎɝɓɎɏ ɉɫɘɆɖɎɗɘ ȺɋɊɋɖɫɐɔ ȵɆɋɗ ɈɎɊɫɑɥɩ ɍ ɬɛɓɢɔɬ ɗəɐəɕɓɔɗɘɫ ɐɫɑɢɐɆ ɓɆɏɈɆɌɑɎɈɫɞɎɛ Ɋɑɥ 
ɗɈɔɉɔ ɫɓɗɘɖəɒɋɓɘɆ. ȼɋ, ɓɆ ɏɔɉɔ Ɋəɒɐə, çɔɗɔɇɑɎɈɫ, ɗɕɋɜɎɚɫɝɓɫ Ɋɑɥ ɘɆɓɉɔ ɕɖɎɏɔɒɎ: 
arrastre  (ɕɋɖɋɘɥɉəɈɆɓɓɥ) ð ɉɑɫɗɆɓɊɔ ɓɆ ɗɘɖəɓɆɛ ɇɋɍ ɝɫɘɐɔ ɍɆɚɫɐɗɔɈɆɓɔɬ ɕɔɝɆɘɐɔɈɔɬ ɝɎ 
ɐɫɓɜɋɈɔɬ ɘɔɝɐɎ, ɫ ɒɆɑɆ ɗɋɐəɓɊɆ ð ɈɎɖɆɍɓɎɏ ɊɎɗɔɓɆɓɗ ɫɍ ɜɫɑɢɔɈɔɤ ɓɔɘɔɤ ɗɋɐəɓɊɔɤ 
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ɓɎɌɝɋ, ɟɔ ɊɆɩ ɋɚɋɐɘ ɫɓɘɔɓɆɜɫɏɓɔɉɔ ɕɖɔɘɎɖɫɝɝɥ; ɒɋɑɔɊɎɝɓɋ əɟɫɑɢɓɋɓɓɥ ɥɐ ɘɎɕ ɔɖ-
ɓɆɒɋɓɘɆɜɫɬ ð ɊɔɈɫɑɢɓɫ ɕɔɈɘɔɖɎ ɊɔɈɉɔɉɔ ɍɈəɐə ɍ ɏɔɉɔ Ɋɖɔɇɑɋɓɓɥɒ ɓɆ ɘɖɫɔɑɫ; ɍɆɕɔɈɓɋɓ-
ɓɥ ɗɘɖɎɇɐɫɈ ɉɆɒɔɕɔɊɫɇɓɎɒɎ ɕɆɗɆɌɆɒɎ, ɆɖɕɋɊɌɫɔ; ɒɔɘɎɈɎ ə ɘɖɆɓɗɕɔɍɎɜɫɬ, ɉɖəɕɋɘɘɔ, 
ɒɋɑɔɊɎɝɓɫ əɟɫɑɢɓɋɓɓɥ. ȼɋ ɗɘɈɔɖɤɩ ɕɖɔɗɘɫɖ Ɋɑɥ ɫɒɕɖɔɈɫɍɆɘɔɖɆè [Paez, 2021, ɖ. 51]. 
ȷɋɖɋɊ ɫɒɫɘəɤɝɎɛ ɗɕɋɜɋɚɋɐɘɫɈ ɘɆɓɉɔ ɉɫɘɆɖɎɗɘ ɈɎɊɫɑɥɩ ɕɋɖɐəɗɫɏɓɫ ɕɖɎɏɔɒɎ.  

çCinco  piezas  para  Guitarra è (1980) ð ɩɊɎɓɎɏ ɘɈɫɖ ȵôɥɜɜɔɑɑɎ Ɋɑɥ ɉɫɘɆɖɎ 
ɗɔɑɔ ð çȷɫɑɢɈɫɥ ȩɑɔɗɋɖ ɕɔɋɘɎɝɓɔ ɓɆɍɈɆɑɆ ɏɔɉɔ Campo y la Ciudad, ɗɘɖəɓɆɒɎ ɒɫɌ ɗɋ-
ɑɔɒ ɘɆ ɒɫɗɘɔɒè [ɘɆɒ ɗɆɒɔ, ɖ. 51], Ɇ ɗɆɒ ɐɔɒɕɔɍɎɘɔɖ ɍɆɖɆɛɔɈəɈɆɈ ɏɔɉɔ Ɋɔ çnueva m¼sica 
de Buenos Airesè. ȼɎɐɑ ɇəɈ ɓɆɕɎɗɆɓɎɏ ɔɊɖɆɍə ɕɫɗɑɥ ɕɋɖɋɬɍɊə Ɋɔ ȵɆɖɎɌɆ ɘɆ ɍəɗɘɖɫɝɫ Ɉ 
ɕɔɗɔɑɢɗɘɈɫ ɍ ɒɔɑɔɊɎɒ ɆɖɉɋɓɘɎɓɗɢɐɎɒ ɉɫɘɆɖɎɗɘɔɒ ȶɔɇɋɖɘɔ Ȧəɗɗɋɑɋɒ ɓɆ ɏɔɉɔ ɕɖɔɛɆɓɓɥ. 
ȲəɍɎɐɆɓɘ ɊɋɒɔɓɗɘɖəɈɆɈ ɈɎɐɔɓɆɈɗɢɐə ɒɆɏɗɘɋɖɓɫɗɘɢ ɉɖɔɤ ɋɘɤɊɫɈ ɇɖɆɍɎɑɢɜɥ ȫɏɘɔɖɆ 
ȨɫɑɑɆ-ȱɔɇɔɗɆ ɘɆ ɜɎɐɑə çȵôɥɘɢ ɇɆɉɆɘɋɑɋɏè Ɋɑɥ ɉɫɘɆɖɎ (1971) Ɇɓɉɑɫɏɜɥ ȨɫɑɢɥɒɆ Ȩɔɑ-
ɘɔɓɆ. ȰɔɒɕɔɍɎɘɔɖ ɓɆɕɎɗɆɈ çȵôɥɘɢ ɕôɩɗ Ɋɑɥ ɉɫɘɆɖɎè ɍɆ ɊɈɆ ɘɎɌɓɫ, ɕɆɖɎɍɢɐɫ ɕɖɋɒôɩɖɎ 
ɕôɩɗ ɕɖɔɏɞɑɎ ɍɆ ɗɕɖɎɥɓɓɥ ȦɖɉɋɓɘɎɓɗɢɐɔɉɔ ɐəɑɢɘəɖɓɔɉɔ ɜɋɓɘɖə ə ȺɖɆɓɜɫɬ. ȺɋɊɋɖɫ-
ɐɔ ȵɆɋɗ ɓɆɉɔɑɔɞəɩ ɓɆ ɗɘɎɑɢɔɈɔɒə ɈɕɑɎɈɫ ɇɆɉɆɘɋɑɋɏ ɓɆ ɉɫɘɆɖɓə ɒəɍɎɐə ȵôɥɜɜɔɑɑɎ ɫ 
ɈɎɈɔɊɎɘɢ ɫɍ ɜɫɩɬ ɘɋɍɎ ɔɗɓɔɈɓɎɏ ɆɓɆɑɫɘɎɝɓɎɏ ɊɎɗɐəɖɗ, ɍɓɆɛɔɊɥɝɎ ɇɋɍɑɫɝ ɕɋɖɋɉəɐɫɈ. ȭɔ-
ɗɋɖɋɊɎɒɔ əɈɆɉə ɓɆ ɆɈɘɋɓɘɎɝɓɎɛ ɆɗɕɋɐɘɆɛ ɌɆɓɖɔɈɔɉɔ ɕɔɑɥ ɆɖɉɋɓɘɎɓɗɢɐɔɉɔ ɘɆɓɉɔ Ɉ ɜɎ-
ɐɑɫ, ɏɔɉɔ ɖɋɕɖɋɍɋɓɘɆɓɘɆɛ ɘɆ ɓɔɈɎɛ Ɉɘɫɑɋɓɓɥɛ. 

çCamperoè1 (Ɉ ɕɋɖ. ɍ ɫɗɕ. ð ɗɫɑɢɗɢɐɆ ɒɫɗɜɋɈɫɗɘɢ) ɍɈəɝɎɘɢ ɫɍ ɈɫɊɘɫɓɐɆɒɎ ɗɒəɘɐə, 
ɒɋɑɆɓɛɔɑɫɬ, ɗɋɓɘɎɒɋɓɘɆɑɢɓɔɬ ɕɔɋɘɎɐɎ ɔɇɖɆɍə. ȼɋ ɍɔɈɗɫɒ ɓɋ ɋɐɗɕɖɋɗɎɈɓɋ ɘɆɓɉɔ, ɗɕɔɈ-
ɓɋɓɋ ɕɖɎɗɘɖɆɗɘɫ, Ɇ ɗɑɫɊ ɗɕɔɉɆɊɫɈ ɕɖɔ ɕɔɘɆɩɒɓɋ ɕɔɝəɘɘɥ ɘɆ ɕɖɔɟɆɓɓɥ ɍ ɓɎɒ. Ȧɗɘɔɖ 
ȵôɥɜɜɔɑɑɆ ɕɖɎɗɈɥɘɎɈ ɕôɩɗə ɗɈɔɩɒə ɇɆɘɢɐɔɈɫ. ȹ ɓɔɘɓɔɒə ɘɋɐɗɘɫ ɕɫɊ ɖɋɊɆɐɜɫɩɤ ɫɘɆɑɫɏɗɢ-
ɐɔɉɔ ɉɫɘɆɖɎɗɘɆ ȦɓɌɋɑɔ ȬɎɑɆɖɊɫɓɔ ɈɎɊɫɑɋɓɔ ɉɔɗɘɖɔ ɆɐɜɋɓɘɔɈɆɓɫ ɘɔɓɎ ɐɔɖɔɘɐɎɛ ɑɆɒɋ-
ɓɘɔɍɓɎɛ çɍɫɘɛɆɓɢè ɒɆɑɎɛ ɗɋɐəɓɊ, ɫɓɘɔɓɆɜɫɏ ɕɑɆɝə, ɋɑɋɉɫɬ, ɖɎɘɒɫɝɓɆ ɐɆɓɈɆ çɖɔɍɉɔɏɊəɩè 
ɬɛ ɕɫɊ ɆɐɔɒɕɆɓɋɒɋɓɘ ɕɆɗɆɌɫɈ ɘɆ ɆɖɕɋɊɌɫɔ ɍ ɕɑɆɈɓɔɤ ɜɎɖɐəɑɥɜɫɩɤ ɓɋɆɐɔɖɊɔɈɎɛ ɚɫɉə-
ɖɆɜɫɏ ɓɆ ɚɔɓɫ ɔɗɘɎɓɆɘɓɔɬ ɇɆɗɔɈɔɬ ɕɋɊɆɑɫ. ȶɋɉəɑɥɖɓɆ ɍɒɫɓɆ ɖɔɍɒɫɖɫɈ 4/ 4 ɫ 3/ 4 , ɓɋ ɛɆɖɆɐ-
ɘɋɖɓɆ Ɉ ɜɫɑɔɒə Ɋɑɥ ɘɆɓɉɔ ɘɆ ɍɆɕɔɍɎɝɋɓɆ ɍ ɓɔɘɓɔɉɔ ɘɋɐɗɘə ɇɆɉɆɘɋɑɋɏ Ȩ. ȨɔɑɘɔɓɆ, ɐɔɒ-
ɕɋɓɗəɩ ɉɓəɝɐɫɗɘɢ ɆɉɔɉɫɐɎ ɘɆɓɉɔ ð ɖɋɉəɑɥɖɓɫ ɍɆɈɒɎɖɆɓɓɥ, ɍəɕɎɓɐɎ ɍ ɕɋɖɋɛɔɕɑɋɓɓɥɒ 
ɊɎɛɆɓɓɥ ɘɎɛɎɒɎ ɚɑɆɌɔɑɋɘɆɒɎ (ɕɖɎɐɑɆɊ 1). ȸɆɐ əɘɈɔɖɤɩɘɢɗɥ ɖɎɘɒɫɝɓɎɏ çɐɔɒɕɆɗè ɫɍ 
ɍɒɫɓɓɎɒ ɒɋɘɖɔɒ, ɕɫɊɛɔɕɑɋɓɎɏ ɐɔɈɍɆɤɝɎɒ ɍɆɘɆɐɘɔɈɎɒ ɛɔɊɔɒ (ɘɘ. 24ï36) Ɋɔ ɖɎɘɒɫɝ-
ɓɔɉɔ ɒɆɑɤɓɐɆ ɒɋɑɔɊɫɬ ɘɆɓɉɔ ɍ ɗɎɓɐɔɕɔɤ Ɉ ɇɆɗə, ɟɔ ɕɔɛɔɊɎɘɢ ɈɫɊ ɐəɇɎɓɗɢɐɔɬ ɛɆɇɆɓɋɖɎ 
(ɊɎɈ. ɕɖɎɐɑɆɊ 2). ȨɎɓɎɐɆɩ ɋɚɋɐɘ Ɉɫɑɢɓɔɬ ɫɒɕɖɔɈɫɍɆɜɫɬ, ɊɫɆɑɔɉə ɚɖɆɍ, ɈɫɊɑəɓɓɥ ɑɫɓɫɏ, 
ɈɎɗɔɐɎɛ ɔɇɋɖɘɔɓɫɈ ð ɚɑɆɌɔɑɋɘɫɈ, ɟɔ ɍɉɆɗɆɤɘɢ ə Ɉɋɖɛɓɫɏ ɘɋɗɎɘəɖɫ. 

ȵɖɎɐɑɆɊ 1. 
Ȧ. ȵôɥɜɜɔɑɑɆ. ȵôɥɘɢ ɕôɩɗ Ɋɑɥ ɉɫɘɆɖɎ, 1 ɝɆɗɘɎɓɆ Campero, ɘɆɐɘɎ 1ï3 

 

 
 

 
1 ɸʫʜʽʦʟʘʧʠʩ ʧᾷʻʩ ʮʠʢʣʫ ʫ ʚʠʢʦʥʘʥʥʽ ʈʦʙʝʨʪʦ ɸʫʩʩʝʣʷ ʫʚʽʡʰʦʚ ʜʦ ʘʣʴʙʦʤʫ (2013) çTrist·n: 

Guitar Music from Argentina and Venezuelaè (ʚ ʧʝʨ. ʟ ʽʩʧ. çʉʫʤʥʘ ʛʽʪʘʨʥʘ ʤʫʟʠʢʘ ʟ ɸʨʛʝʥʪʠʥʠ ʪʘ ɺʝʥʝ-

ʩʫʝʣʠè). ʇʦʩʠʣʘʥʥʷ ʥʘ ʟʚʫʯʘʥʥʷ ʧʝʨʰʦʾ ʧᾷʻʩʠ ʮʠʢʣʫ «Campero»:  
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ȵɖɎɐɑɆɊ 2. 
Ȧ. ȵôɥɜɜɔɑɑɆ. ȵôɥɘɢ ɕôɩɗ Ɋɑɥ ɉɫɘɆɖɎ, 1 ɝɆɗɘɎɓɆ Campero, ɘɆɐɘɎ 37ï39 

 
ȰɆɊɋɓɜɫɥ ɍ əɕɔɈɫɑɢɓɋɓɓɥɒ ɕɋɖɋɊ Lento ɐɑɤɝɔɈɔɤ ɛɖɔɒɆɘɎɝɓɔɤ ɓɎɍɛɫɊɓɔɤ ɫɓ-

ɘɔɓɆɜɫɩɤ ɈɫɊɐɖɎɈɆɩ ɖɔɍɊɫɑ Milonga ð ɗɘɔɉɓəɝɎɒɎ ɚɫɉəɖɆɒɎ ɇɑɆɉɆɓɓɥ ɍ ɘɎɛɎɒɎ ɈɎ-
ɗɛɫɊɓɎɒɎ ɉɑɫɗɆɓɊɔ. ȼɋɏ ɆɖɉɋɓɘɎɓɗɢɐɎɏ ɘɆɓɋɜɢ ɥɐ ɝɆɗɘɎɓɆ ɗɫɑɢɗɢɐɔɬ ɕɔɑɢɔɈɔɬ ɐəɑɢɘə-
ɖɎ, ɍɫ ɗɕɫɈɔɒ ɉɆəɝɔ, ɗɕɔɖɫɊɓɋɓɎɏ ɍ ɘɆɓɉɔ, ɕɖɎɝɔɒə ɗɆɒɋ Ɉ ɖɫɍɓɔɈɎɊɫ milonga campero, 
Ɋɋ ɈɫɊɝəɈɆɩɘɢɗɥ ɗɘɆɓ çɘɋɕɑɔɉɔ ɉɔɏɊɆɓɓɥè, ɟɔ ɏɊɋ ɈɫɊ Ɇɚɖɔ-ɐɖɋɔɑɢɗɢɐɔɉɔ ɕɔɛɔɊɌɋɓɓɥ 
ɌɆɓɖə (ɕɖɎɐɑɆɊ 3).  

ȵɖɎɐɑɆɊ 3. 
Ȧ. ȵôɥɜɜɔɑɑɆ. ȵôɥɘɢ ɕôɩɗ Ɋɑɥ ɉɫɘɆɖɎ, 1 ɝɆɗɘɎɓɆ Campero, ɘɆɐɘɎ 40ï45 

 
çȨ ȦɖɉɋɓɘɎɓɫ ɘɋɖɒɫɓ milonga campera  ɈɎɐɔɖɎɗɘɔɈəɩɘɢɗɥ Ɋɑɥ ɕɔɍɓɆɝɋɓɓɥ ɕɫ-

ɊɌɆɓɖə ɘɖɆɊɎɜɫɏɓɔɬ ɒəɍɎɐɎ, ɟɔ ɓɆɑɋɌɎɘɢ ɥɐ ɗɫɑɢɗɢɐɔɒə ɚɔɑɢɐɑɔɖə, ɘɆɐ ɫ ɒɫɗɢɐɔɒə 
ɘɆɓɉɔ: ɇɫɓɆɖɓɎɏ ɖɔɍɒɫɖ 4/ 4  ɍ ɕɖɔɗɘɔɤ ɒɋɑɔɊɫɩɤ ɘɆ ɉɫɘɆɖɓɎɒ ɗəɕɖɔɈɔɊɔɒ, ð ɕɎɞɋ 
Ⱥ. ȵɆɋɗ. ð ȲɫɑɔɓɉɆ ɐɆɒɕɋɖɆ Ɉ ȦɖɉɋɓɘɎɓɫ ɘɆ ȹɖəɉɈɆɬ ð ɔɗɓɔɈɓɆ ɒəɍɎɐɆ ɗɫɑɢɗɢɐɔɉɔ ɍɈə-
ɐɔɈɔɉɔ ɑɆɓɊɞɆɚɘə ð Ɋəɋɘ ɉɆəɝɔ, ɥɐɫ ɗɕɫɈɆɤɘɢ ɒɋɑɔɊɫɤ Ɉ ɊɋɜɎɒə. ȰɔɒɕɔɍɎɘɔɖ ɝəɈ ɬɛ 
əɗɤɊɎ ɍ ɊɎɘɎɓɗɘɈɆ, ɏɔɉɔ ɇɆɘɢɐɔ Ȩɫɗɋɓɘɋ ɑɤɇɎɈ ɘɆɐɫ ɒɫɑɔɓɉɎ ɐɆɒɕɋɖɔ, ɫ ɘɔɒə ɗɎɓ ɕɖɎɗ-
ɈɥɘɎɈ ɏɔɒə ɗɈɔɤ ɒɫɑɔɓɉə (ɓɆ ɍɉɆɊɐə ɈɌɋ ɕɫɗɑɥ ɗɒɋɖɘɫ)è [Paez, 2021, ɖ. 86]. ȵɋɖɋɊ ɖɋɕ-
ɖɎɍɔɤ ɆɈɘɔɖ ə ɇɆɗɔɈɔɒə ɉɔɑɔɗɫ ɕɖɔɈɔɊɎɘɢ ɑɫɓɫɏɓɎɏ ɛɫɊ ɕɫɈɘɔɓɆɒɎ ɈɓɎɍ, ɟɔ ɈɫɊɗɎɑɆɩ 
ɗɑəɛɔɈə ɕɆɒôɥɘɢ Ɋɔ ɖɎɘɔɖɎɝɓɎɛ ɇɆɖɔɐɔɈɎɛ ɚɫɉəɖ passus duriusculus ɛɆɖɆɐɘɋɖɓɔɤ ɗɐɔ-
ɖɇɔɘɓɔɤ ɗɋɒɆɓɘɎɐɔɤ. ȹ ɘɆɓɉɔ ȵôɥɜɜɔɑɑɎ ɓɎɍɛɫɊɓɎɏ ɘɋɘɖɆɛɔɖɊ ə ɇɆɗə ɗɘɆɈ ɫɊɫɔɒɆɘɎɝ-
ɓɔɤ ɆɘɖɎɇəɜɫɩɤ. ȵɔɊɫɇɓɔ Ɋɔ çɓɆɘɥɉɓəɘɔɬ ɗɘɖəɓɎ ɒɫɌ ɗɫɑɢɗɢɐɎɒɎ ɘɆ ɒɫɗɢɐɎɒɎ ɑɆɓɊ-
ɞɆɚɘɆɒɎè ə ɕôɩɗɫ ɑəɓɆɤɘɢ ɈɫɊɍɈəɐɎ ɓɔɈɔɉɔ ɘɆɓɉɔ ɍ ȧəɋɓɔɗ-ȦɏɖɋɗɆ: ȵôɥɜɜɔɑɑɆ ɓɆɉɆɊəɩ 
ɕɖɔ ɓɎɛ ɊɌɆɍɔɈɎɒɎ ɘɖɆɓɗɕɔɍɎɜɫɥɒɎ ɗɋɐɈɋɓɜɫɏ, ɟɫɑɢɓɎɒɎ ɈɋɖɘɎɐɆɑɥɒɎ ɊɎɗɔɓɆɓɗɫɈ, 
ɕɖəɌɓɎɒɎ ɗɎɓɐɔɕɆɒɎ ɒɋɘɖɎɝɓɎɛ ɚɫɉəɖ 3+3+2 (ɊɎɈ. ɕɖɎɐɑɆɊ 4). 

ȵɖɎɐɑɆɊ 4. 
Ȧ. ȵôɥɜɜɔɑɑɆ. ȵôɥɘɢ ɕôɩɗ Ɋɑɥ ɉɫɘɆɖɎ, 1 ɝɆɗɘɎɓɆ Campero, ɘɆɐɘɎ 76-79 
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ȲɔɈɓɎɏ ɖɋɗəɖɗ ɊɌɆɍə ɓɆɏɥɗɐɖɆɈɫɞɋ ɖɔɍɐɖɎɈɆɩɘɢɗɥ ə ɕôɩɗɫ çRom§nticoè1. ȫɗɘɋ-
ɘɎɐɆ ɗɕɔɐɔɤ, ɕɔɈɫɑɢɓɔɬ, ɓɋɗɕɫɞɓɔɬ ɖɋɚɑɋɐɗɫɬ, ɒɋɊɎɘɆɜɫɬ ɇɑɎɍɢɐɆ Ɋɔ ɐəɑ-ɊɌɆɍə, ɥɐɎɏ 
ɇəɈ Ɋɑɥ ɐɔɒɕɔɍɎɘɔɖɆ ɕɖɫɔɖɎɘɋɘɓɎɒ ɗɘɎɑɢɔɈɎɒ ɈɫɊɉɆɑəɌɋɓɓɥɒ. ȵôɩɗɆ Ɉɫɑɢɓɔ ɖɔɍɉɔɖ-
ɘɆɩ ɐɔɌɓə ɛɈɎɑɤ ɫɒɕɖɔɈɫɍɆɜɫɏ ɜɫɑɎɒɎ ɐɆɗɐɆɊɆɒɎ ɗɋɐɈɋɓɜɫɏ, ɑɆɓɐɎ ɥɐɎɛ ɗɕɖɥɒɔɈɆɓɫ 
ɈɓɎɍ ɫ ɖəɛɆɤɘɢɗɥ ɍɆ ɔɊɓɎɒ ɗɜɋɓɆɖɫɩɒ. ȹ ɓɢɔɒə ɕɋɖɋɈɆɌɆɤɘɢ ɒɫɓɔɖɓɫ ɈɫɊɘɫɓɐɎ ɚɔɓɫɝ-
ɓɎɛ ɐɔɑɔɖɎɘɫɈ ɆɐɔɖɊɫɈ; əɓɎɐɆɤɘɢɗɥ ɐɔɓɗɔɓɆɓɘɓɫ ɖɔɍɈôɥɍɆɓɓɥ, ɍɆɒɫɗɘɢ ɜɢɔɉɔ ð ɇɆɉɆɘɔ-
ɘɋɖɜɫɩɈɫ ɗɕɫɈɍɈəɝɝɥ, ɟɔ ɗɘɈɔɖɤɩ ɕɔɘɫɐ ɊɎɗɔɓəɤɝɎɛ ɈɋɖɘɎɐɆɑɋɏ, Ɇɘɒɔɗɚɋɖə ɈɫɑɢɓɎɛ 
ɈɫɊɛɎɑɋɓɢ ɝɋɖɋɍ ɍɈôɥɍɐə ɕɔɇɫɝɓɎɛ S7 Ɏ D9, 11 Ɉ ɒɫɓɔɖɓɫ ɍɔɓɎ. ȱɔɉɫɐɆ ɬɛɓɢɔɉɔ ɝɋɖɉəɈɆɓɓɥ 
ð h, a, g, e, a, h, a, g, e ð ə ɕɋɖɞɔɒə ɖɔɍɊɫɑɫ ɚɔɖɒɎ ɒɆɏɌɋ ɕɔɈɓɫɗɘɤ ɍɇɫɉɆɩɘɢɗɥ ɍɫ ɗɘɖə-
ɐɘəɖɔɤ ɉɫɘɆɖɓɔɉɔ ɑɆɊə ð EADghe, ɥɐɎɏ Ɉ ɔɗɘɆɓɓɢɔɒə ɘɆɐɘɫ ɕôɩɗɎ ɍɆɒɎɐɆɩ ɕɖɔɜɋɗ ɕɖɎ-
ɏɔɒɔɒ ɆɖɕɋɊɌɫɆɘɔ ɈɫɊɐɖɎɘɎɒɎ ɗɘɖəɓɆɒɎ ɍ ɖɋɍɔɓɆɓɗɆɒɎ ɓɆɘəɖɆɑɢɓɎɛ ɚɑɆɌɔɑɋɘɫɈ 
(ɕɖɎɐɑɆɊ 5). ȨɫɊɝəɘɘɥ ɕɋɖɋɇəɈɆɓɓɥ ə çɍɈəɐɔɈɔɒə ɑɆɇɫɖɎɓɘɫè ɈɎɖɆɍɓɎɛ ɗɋɐɈɋɓɜɫɏ, ə 
ɕɔɞəɐə ɓɔɈɎɛ ɔɕɔɖ ɕɔɗɎɑɤɩɘɢɗɥ Ɉ ɖɔɍɈɎɈɆɤɝɎɛ ɖɔɍɊɫɑɆɛ, ɈɫɊɐɖɎɈɆɩɘɢɗɥ Ɉ ɒɫɖə ɍɆɓə-
ɖɋɓɓɥ Ɉ ɉɑɎɇɎɓə ɊɆɑɋɐɎɛ çɇɋɒɔɑɢɓɎɛ ɫ ɊɫɩɍɓɎɛè ɘɔɓɆɑɢɓɎɛ ɍɔɓ ð B, c, d, c, b, fis ɫ ɘ. Ɋ. 
ȷɘɖɫɝɐɎ ɗɋɐɈɋɓɘɓɎɛ ɑɆɓɔɐ ɕɔɗɘɫɏɓɔ ɈɆɖɫɤɤɘɢɗɥ, ɔɓɔɈɑɤɤɘɢɗɥ, ɟɔ ɗɘɈɔɖɤɩ ɈɫɑɢɓɎɏ 
ɫɒɕɖɔɈɫɍɆɜɫɏɓɎɏ ɕɖɔɗɘɫɖ Ɋɑɥ ɕɖɔɥɈə ɆɈɘɔɖɗɢɐɔɬ Ɉɔɑɫ. 

ȵɖɎɐɑɆɊ 5. 
Ȧ. ȵôɥɜɜɔɑɑɆ. ȵôɥɘɢ ɕôɩɗ Ɋɑɥ ɉɫɘɆɖɎ, 2 ɝɆɗɘɎɓɆ Rom§ntico (ɍɆɐɫɓɝɋɓɓɥ) 

 
ȩɓəɝɐɫɗɘɢ ɘɋɒɕɔɈɎɛ ɉɖɆɊɆɜɫɏ ə ɕôɩɗɫ ɘɆɐɔɌ ɗɕɖɎɥɩ ɕɑɆɗɘɎɝɓɔɗɘɫ ɕɋɖɋɛɔɊɫɈ ɈɫɊ 

ɔɊɓɫɩɬ ɚɆɍɎ ɗɋɐɈɋɓɜɫɤɈɆɓɓɥ Ɋɔ ɫɓɞɔɬ, ɥɐ ə ɗɕɔɓɘɆɓɓɔɒə ɕɖɔɜɋɗɫ ɈɆɖɫɆɓɘɓɔɉɔ ɍɖɔɗ-
ɘɆɓɓɥ ɒəɍɎɝɓɔɬ ɘɐɆɓɎɓɎ, ɟɔ ɒɫɜɓɔ ɍɆɐɖɫɕɑɋɓɆ ə ɌɎɈɫɏ ɕɖɆɐɘɎɜɫ ɊɌɆɍɔɈɔɉɔ ɒəɍɎɐə-
ɈɆɓɓɥ. çȝɓɘɋɓɗɎɈɓɋ ɘɆ ɈɎɖɆɍɓɋ rubato, ð ɍɆ ɗɑɔɈɆɒɎ Ⱥ. ȵɆɋɗɆ, ð əɗəɈɆɩ ɈɫɊɝəɘɘɥ ɝɫɘɐɔɉɔ 
ɕəɑɢɗə. ȷɐɑɆɊɆɩɘɢɗɥ ɈɖɆɌɋɓɓɥ, ɟɔ ɖɔɍɞɎɖɋɓɓɥ ɒɋɑɔɊɎɝɓɎɛ ɚɖɆɍ ñɖɔɍɒɎɈɆɩ ɘɆɐɘɔɈɫ ɑɫ-
ɓɫɬò. ȵɔɍɓɆɝɋɓɓɥ ɘɋɒɕə ð Moderato ad libitum , Lentamente, Lento e meditative  ð ɕɫɊɘɈɋɖ-
ɊɌəɤɘɢ ɈɆɌɑɎɈɫɗɘɢ ɕɖɎɏɔɒə rubato. țɊɎɓɋ ɕɔɇɆɌɆɓɓɥ ɈɎɐɔɓɆɈɜɥɒ ɒəɍɎɐɎ ȵôɥɜɜɔɑɑɎ 
ð ɜɋ ɗɕɖɔɇəɈɆɘɎ əɓɎɐɆɘɎ ɕɔɗɘɫɏɓɔɉɔ ɕəɑɢɗə, ɕɋɖɋɇɫɑɢɞəɤɝɎ ɈɎɐɔɖɎɗɘɆɓɓɥ ɕɖɎɏɔɒɫɈ 
accelerando ɘɆ ritardando. ȲɆɖɐəɈɆɓɓɥ Lentamente ə ɘɆɐɘɆɛ 34-40 ɩ ɓɆɘɥɐɔɒ, ɥɐɎɏ ɊɔɍɈɔ-
ɑɥɩ ɓɆɒ ɖɔɍəɒɫɘɎ ɜɋɏ ɚɖɆɉɒɋɓɘ ɥɐ ɑɫɖɎɝɓɎɏ, ɗɛɔɌɎɏ ɓɆ ɐɆɊɋɓɜɫɬ Ɉ ɕɆɖɘɫɬ ɇɆɓɊɔɓɋɔɓɆ, ɍ 
ɏɔɉɔ ɈɫɖɘəɔɍɓɎɒɎ, ɟɫɑɢɓɎɒɎ ɔɖɓɆɒɋɓɘɆɑɢɓɎɒɎ ɚɖɆɍɆɒɎè [Paez, 2021, ɖ. 158]. 

 
1 ʇʦʩʠʣʘʥʥʷ ʥʘ ʟʚʫʯʘʥʥʷ ʜʨʫʛʦʾ ʧᾷʻʩʠ ʮʠʢʣʫ çRom§nticoè ʫ ʚʠʢʦʥʘʥʥʽ ʈʦʙʝʨʪʦ ɸʫʩʩʝʣʷ: 

https://www.youtube.com/watch?v=G6Qd6xHfrSc&ab_channel=RobertoAussel-Topic 
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çAcentuadoè1 ɖɫɍɐɔ, ɕɫɊɐɖɋɗɑɋɓɔ, ɋɚɋɐɘɓɔ ɐɔɓɘɖɆɗɘəɩ Ɋɔ ɫɓɞɎɛ ɕôɩɗ ɫ ɘɔɒə ɓɋɖɫ-
Ɋɐɔ ɖɔɍɒɫɟəɩɘɢɗɥ ɈɎɐɔɓɆɈɜɥɒɎ ɓɆɕɖɎɐɫɓɜɫ ɜɎɐɑə. ȲɔɈɆ ɘɆɓɉɔ ə ɓɫɏ ɈɎɓɔɗɎɘɢ ɓɆ ɆɈɆ-
ɓɗɜɋɓə ɕɋɖɐəɗɫɏɓɫ ɒɔɌɑɎɈɔɗɘɫ ɉɫɘɆɖɎ, ɟɔ ɫɒɫɘəɩ ɍɈəɐɎ əɊɆɖɓɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ. Ȱɔɒɋɓ-
ɘɆɖ Ɋɔ ɓɔɘɓɔɉɔ ɈɎɊɆɓɓɥ ɒɫɗɘɎɘɢ ɕɔɥɗɓɋɓɓɥ Ɋɑɥ ɈɎɐɔɓɆɈɜɥ: çȵɋɖɐəɗɫɏɓɎɏ ɋɚɋɐɘ Ɋɔ-
ɗɥɉɆɩɘɢɗɥ əɊɆɖɔɒ ɕɔ ɗɘɖəɓɆɛ ɕɖɆɈɔɤ ɖəɐɔɤ, ɗɘɎɗɓəɘɔɤ Ɉ ɐəɑɆɐ, Ɉ ɔɇɑɆɗɘɫ ɒɫɌ 12-ɒ ɘɆ 
19-ɒ ɑɆɊɆɒɎ. ȹɊɆɖ ɒɫɌ ɗɘɖəɓɆɒɎ ɘɆ ɒɋɘɆɑɋɈɎɒɎ ɕɔɖɔɌɐɆɒɎ ɗɘɈɔɖɤɩ ɝɫɘɐɋ ɘɆ ɗəɛɋ ɕɋ-
ɖɐəɗɫɏɓɋ ɍɈəɝɆɓɓɥ, ɟɔ ɈɎɐɔɖɎɗɘɔɈəɩɘɢɗɥ Ɉ ɆɖɉɋɓɘɎɓɗɢɐɫɏ ɓɆɖɔɊɓɫɏ ɒəɍɎɜɫ Ɋɑɥ ɉɫɘɆ-
ɖɎè [Piazzolla, 1981, p. 9]. ȷɑɔɈɆ tamdora ɓɋɒɆɩ Ɉ ɘɋɐɗɘɫ ɕôɩɗɎ ð ɓɫ Ɉ ɉɫɘɆɖɓɔɒə ɖəɐɔɕɎ-
ɗɓɔɒə ɔɖɎɉɫɓɆɑɫ (1980), ɓɫ ə ɈɎɊɆɓɫɏ ɕɫɍɓɫɞɋ (1981) ɕɆɖɘɎɘəɖɫ ɜɎɐɑə, Ɇɑɋ əɊɆɖ ɗɋɖɋɊ-
ɓɢɔɉɔ ɘɆ ɈɋɑɎɐɔɉɔ ɕɆɑɢɜɫɈ ɫɒɫɘəɩ ɐɔɒɇɫɓɆɜɫɤ ɍɈəɝɆɓɓɥ ɓɎɍɢɐɎɛ əɊɆɖɓɎɛ. ȸəɘ ɇɋɍəɒɔ-
Ɉɓɔ Ɋɔɒɫɓəɤɘɢ ɖɎɘɒɫɝɓɫ ɋɑɋɒɋɓɘɎ, ɛɔɝɆ ɒɋɑɔɊɎɐɔ-ɉɆɖɒɔɓɫɝɓɎɏ ɗɎɑəɋɘ ɘɆɓɉɔ ɈɉɆɊə-
ɩɘɢɗɥ ɖɆɍɔɒ ɫɍ ɗɎɓɐɔɕɆɒɎ ð Ɉ ɔɐɘɆɈɓɎɛ ɖɔɍɖɎɈɆɛ ɓɎɍɛɫɊɓɎɛ ɗɘɖɎɇɐɫɈ, ɆɖɘɎɐəɑɥɜɫɬ 
ɒɆɑɤɓɐɫɈ ɕɫɈɘɔɓɔɈɎɛ ɐɖɔɐɫɈ əɓɎɍ ɘɋɘɖɆɛɔɖɊɔɒ (ɕɖɎɐɑɆɊ 6).  

ȵɖɎɐɑɆɊ 6.  
Ȧ. ȵôɥɜɜɔɑɑɆ. ȵôɥɘɢ ɕôɩɗ Ɋɑɥ ɉɫɘɆɖɎ, 3 ɝɆɗɘɎɓɆ Acentuado, ɘɆɐɘɎ 1ï8 

 
ȨɔɓɎ ɕɫɊɛɔɕɑɋɓɫ ɘɎɖɆɘɆɒɎ ɒɔɘɎɈɫɈ ɓɎɌɓɫɛ ɉɔɑɔɗɫɈ ɚɆɐɘəɖɎ, ɈɎɗɛɫɊɓɎɒɎ 

glissando ɔɐɘɆɈ, ɟɔ ɗɘɈɔɖɤɩ ɈɛɫɊ, Ɉɗɘəɕ ɕɋɖɋɊ ɗɎɑɔɈɔɤ ɋɓɋɖɉɫɩɤ ɘɆɓɉɔ, ɓɆɖɔɗɘɆɤɝɔɤ 
Ɉ ɐɔɌɓɔɒə ɓɔɈɔɒə ɕɖɔɈɋɊɋɓɓɫ. ȿɫɑɢɓɫɗɘɢ ɉɑɫɗɆɓɊəɤɝɎɛ ɆɐɔɖɊɔɈɎɛ ɒɆɗɎɈɫɈ ɍɇɫɑɢɞə-
ɩɘɢɗɥ Ɋɔ ɓɔɓɆɐɔɖɊɫɈ ɈɌɋ Ɉ ɐɫɓɜɫ ɋɐɗɕɔɍɎɜɫɏɓɔɉɔ ɖɔɍɊɫɑə, Ɋɋ ɉɫɘɆɖɫ ɊɔɖəɝɆɤɘɢɗɥ ɛɆɖɆɐ-
ɘɋɖɓɫ ɗɐɖɎɕɐɔɈɫ ɕɖɎɏɔɒɎ ɗɘɖɎɇɐɔɈɎɛ, ɕɔɊɈɫɏɓɎɛ ɓɔɘ, ɟɔ ɗɘɖɫɒɐɔ ɕɫɊɓɫɒɆɤɘɢɗɥ Ɉɉɔɖə 
(ɕɖɎɐɑɆɊ 7). ȨɔɓɎ ɈɫɊɘɈɔɖɤɤɘɢɗɥ ɗɘɖəɓɆɒɎ ɉɫɘɆɖɎ ɍɫ ɍɖɔɗɘɆɓɓɥɒ ɉəɝɓɔɗɘɫ Ɋɔ ff ɫ ɈɫɊ-
ɒɋɌɔɈəɤɘɢ ɓɔɈɎɏ ɖɔɍɊɫɑ. 

ȵɖɎɐɑɆɊ 7. 
Ȧ. ȵôɥɜɜɔɑɑɆ. ȵôɥɘɢ ɕôɩɗ Ɋɑɥ ɉɫɘɆɖɎ, 3 ɝɆɗɘɎɓɆ Acentuado, ɘɆɐɘɎ 16ï23 

 
 

1 ʎʷ ʧᾷʻʩʘ ʫ ʥʦʪʥʦʤʫ ʚʠʜʘʥʥʽ ʨʦʟʤʽʱʝʥʘ ʪʨʝʪʴʦʶ ʫ ʮʠʢʣʽ. ʋ ʚʠʢʦʥʘʥʥʽ ʈʦʙʝʨʪʦ ɸʫʩʝʣʷ ʚʦʥʘ 
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ȸəɘ ɈɐɖɆɏ ɍɆɉɔɗɘɖɋɓɎɏ ɐɔɓɘɖɆɗɘ ɒɫɌ ɖɎɘɒɫɝɓɔ ɆɐɘɎɈɓɔɤ ɘɆ ɑɫɖɎɝɓɔ ɈɎɖɆɍɓɔɤ 
ɒɆɓɋɖɔɤ çɈɎɗɑɔɈɑɤɈɆɓɓɥè: ɖɔɍɊɫɑɎ ɖɫɍɐɔ ɔɇɖɎɈɆɤɘɢɗɥ, ɈɖɆɌɆɤɝɎ ɗɑəɛɆɝɆ ɍɒɫɓɔɤ 
çɐɆɊɖɫɈè ɕɔɊɫɇɓɔ Ɋɔ ɥɗɐɖɆɈɎɛ ɆɕɑɫɐɆɜɫɏ, ɓɋɕɖɔɕɔɖɜɫɏɓɎɛ ɍɆ ɒɆɗɞɘɆɇɆɒɎ. ȹ ɑɫɖɎɝɓɎɛ 
ɚɖɆɉɒɋɓɘɆɛ ɒɋɑɔɊɫɥ ɕɖɎɐɖɆɞɆɩɘɢɗɥ ɔɖɓɆɒɋɓɘɆɜɫɩɤ ɓɋɆɐɔɖɊɔɈɎɛ ɍɈəɐɫɈ, ɍɒɫɟəɩɘɢɗɥ 
Ɉ ɗɋɖɋɊɓɫ, ɓɎɌɓɫ ɞɆɖɎ ɚɆɐɘəɖɎ Ɉ ɔɘɔɝɋɓɓɫ ɇɆɗɔɈɎɛ ɕɋɊɆɑɋɏ ɫ ɗɎɓɐɔɕəɤɝɎɛ ɗɘɖɎɇɐɫɈ ə 
Ɉɋɖɛɓɢɔɒə ɖɋɉɫɗɘɖɫ. ȸɆɐ əɘɈɔɖɤɩɘɢɗɥ ɗɐɑɆɊɓɆ ɕɔɑɫɚɔɓɫɥ ɉɔɑɔɗɫɈ ɘɆ ɑɫɓɫɏ, ɛɆɖɆɐɘɋɖɓɎɛ 
Ɋɑɥ ɕɆɖɘɎɘəɖɎ ɘɆɓɉɔ, ɍɑɎɘɔɬ Ɉ əɒɔɈɆɛ ɉɫɘɆɖɓɔɉɔ ɗɔɑɔ. 

ȳɆɍɈɆ ɓɆɗɘəɕɓɔɬ ɕôɩɗɎ çTrist·nè Ɉɘɫɑɤɩ ɐɑɤɝɔɈə ɋɒɔɜɫɤ ɘɆɓɉɔ ð ɗɒəɘɔɐ ɫɍ ɈɫɊ-
ɘɫɓɐɔɒ ɗɐɔɖɇɔɘɎ. ȭɔɈɓɫɞɓɢɔɤ ɫɓɘɋɓɜɫɩɤ, ɥɐɆ ɓɆɊɎɛɓəɑɆ ɐɔɒɕɔɍɎɘɔɖɆ ɓɆ ɗɘɈɔɖɋɓɓɥ 
ɒɫɓɫɆɘɤɖɎ, ɕɔɗɑəɉəɈɆɑɎ ɕɔɊɫɬ ɍ ɗɤɌɋɘə ɊɔɐəɒɋɓɘɆɑɢɓɔɉɔ ɚɫɑɢɒə ɕɖɔ ɉɖɔɒɆɊɥɓɗɢɐə 
Ɉɫɏɓə Ɉ ȳɫɉɋɖɫɬ Ɉ 1970-ɘɫ ɖɔɐɎ, ɐɆɊɖɎ ɖəɏɓəɈɆɓɢ, ɒɆɗɔɈɔɬ ɍɆɉɎɇɋɑɫ. ȲəɍɎɐɆ ɍɈəɝɎɘɢ ɥɐ 
ɋɕɫɘɆɚɫɥ, çɊɆɓɎɓɆ ɕɔɈɆɉɎ ə ɚɔɖɒɫ ɕɔɛɔɖɔɓɓɔɉɔ ɒɆɖɞə Ɋɫɘɥɒ, ɥɐɫ ɕɔɒɎɖɆɑɎ ɍ ɉɔɑɔɊə Ɉ 
ȧɫɆɚɖɫè [Paez, 2021, ɖ.  68]. ȫɒɕɆɘɎɝɓɎɏ ɗɕɑɋɗɐ ɉɫɖɐɔɉɔ ɇɔɑɤ ɈɘɖɆɘɎ, ɝəɘɓɔɬ Ɉ ɘɎɛɫɏ 
ɕɖɎɖɋɝɋɓɔɗɘɫ ɕɔɈɫɑɢɓɎɛ ɐɖɔɐɫɈ ɗɐɔɖɇɔɘɓɔɬ ɜɋɖɋɒɔɓɫɬ ɕɖɔɟɆɓɓɥ, ɈɫɊɗəɈɆɩ ɫɊɫɔɒɆɘɎɐə 
ɘɆɓɉɔ ɓɆ ɕɋɖɎɚɋɖɫɤ ɌɆɓɖɔɈɎɛ ɍɈôɥɍɐɫɈ. ȳɆ ɕɋɖɋɊɓɫɏ ɕɑɆɓ ɈɎɈɔɊɎɘɢɗɥ ɜɫɑɆ ɒɋɖɋɌɆ 
ɕɋɖɈɎɓɓɔ-ɌɆɓɖɔɈɎɛ ɔɗɓɔɈ: Ɋɔ ɓɋɬ Ɉɕɑɋɘɋɓɫ ɗɘɫɏɐɫ ɋɑɋɒɋɓɘɎ ɒɔɈɎ ɒəɍɎɐɎ, ɕɔɈôɥɍɆɓɫ 
ɐɔɑɋɐɘɎɈɓɔɤ ɕɆɒôɥɘɘɤ ɍ ɖɋɚɑɋɐɗɫɩɤ ɓɆ ɘɖɆɉɋɊɫɤ. ȨɔɓɎ ɕɔɗɘɆɤɘɢ ə ɗɐɑɆɊɓɫɏ ɐɔɓɉɑɔ-
ɒɋɖɆɜɫɬ, ɍ ɇɋɍɑɫɝɝɤ ɍɓɆɐɫɈ. ȼɋ ɈɔɊɓɔɝɆɗ ð ɘɖɆəɖɓɎɏ ɒɆɖɞ, ɒɫɖɓɆ ɛɔɊɆ ɍ ɕəɓɐɘɎɖɓɎɒ 
ɖɎɘɒɔɒ ɐɖɔɐə; ɕɗɆɑɒɔɊɫɏɓɫ ɕɔɈɘɔɖɎ ɍɈəɐɫɈ ɓɆ ɔɊɓɫɏ ɈɎɗɔɘɫ, ɆɗɐɋɘɎɝɓɫ ɥɐ ɒɔɑɎɘɈɆ; 
ɗɘɖɔɉɎɏ ɛɔɖɆɑɢɓɎɏ ɗɐɑɆɊ ɝɔɘɎɖɎɉɔɑɔɗɗɥ. ȹ Ɉɗɢɔɒə ɝəɘɎ ɈɫɊɊɆɑɋɓɫ ɔɇɖɆɍɓɫ ɆɗɔɜɫɆɜɫɬ, 
ɋɒɔɜɫɏɓɫ ɕɫɊɘɋɐɗɘɎ, ɐɔɓɔɘɆɜɫɬ ɍ ɋɑɋɉɫɝɓɎɒ ɗɕɫɈɔɒ ɓɆ ɘɑɫ ɕɔɈɫɑɢɓɔɉɔ ɖəɛə ɕɔɗɘɫɏɓɔɬ 
ɕəɑɢɗɆɜɫɬ ɆɐɔɖɊɫɈ. ȼɋ ɗɘɈɔɖɤɩ ɕɖɎɉɑəɞɋɓɎɏ ɚɔɓ Ɋɑɥ ɫɓɘɔɓəɈɆɓɓɥ ɊɋɐɑɆɒɆɜɫɏɓɎɛ ɚɫɉəɖ 
ɗɐɔɖɇɔɘɎ; ɍɆɗɘɎɉɆɓɓɥ ɍɆɐɫɓɝɋɓɓɥ ɚɖɆɍ ɓɆ ɈɎɗɛɫɊɓɔɒə ɒɋɑɔɊɎɝɓɔɒə ɗɘɖɎɇɐə; ɍɉɆɗɆɓɓɥ 
ɗɋɐəɓɊɔɈɎɛ ɒɔɘɎɈɫɈ lamento ð ɗɘɔɉɓɆɓɓɥ, ɕɑɆɝə, ɕɔɉɑɎɇɑɋɓɔɉɔ Ɋɔ ɐɖɆɤ (ɕɖɎɐɑɆɊ 8). 

ȵɖɎɐɑɆɊ 8. 
Ȧ. ȵôɥɜɜɔɑɑɆ. ȵôɥɘɢ ɕôɩɗ Ɋɑɥ ɉɫɘɆɖɎ, 4 ɝɆɗɘɎɓɆ Trist·n, ɘɆɐɘɎ 1ï10 

 
 
Ⱥɔɓɫɝɓɫ ɞɑɋɏɚɎ ɆɐɔɖɊɫɈ ɩ ɓɋ ɒɋɓɞ ɈɖɆɌɆɤɝɎɒ ɍɈəɐɔɈɎɒ ɗɋɖɋɊɔɈɎɟɋɒ Ɋɑɥ 

Ɉɘɫɑɋɓɓɥ ɋɒɔɜɫɏ ɗɐɔɖɇɔɘɎ. ȰɔɒɕɔɍɎɘɔɖ ɈɎɇəɊɔɈəɩ ɕɑɆɘɚɔɖɒə ɍ ɒɫɓɔɖɓɎɛ ɘɖɎɍɈəɐɫɈ: 
ɬɛɓɫ ɐɔɑɔɖɎɘɎ çɕɫɊɌɎɈɑɤɤɘɢè ɋɓɋɖɉɫɤ ɌɆɑɔɇɓɔɉɔ ɕɖɔɟɆɓɓɥ. ȹ ɓɆɏɇɫɑɢɞ ɝɎɗɘɔɒə, 
ɗɎɗɘɋɒɓɔɒə ɈɎɉɑɥɊɫ ɕɖɎɖɔɊɆ ɚəɓɐɜɫɔɓɆɑɢɓɎɛ ɍɈ'ɥɍɐɫɈ ɒɫɓɔɖɓɎɛ ɗɕɫɈɍɈəɝ ɈɫɊɐɖɎɈɆ-
ɩɘɢɗɥ Ɉ ɕɫɊɗəɒɐɔɈɔɒə ɖɋɕɖɎɍɓɔɒə ɖɔɍɊɫɑɫ, ɥɐɎɏ ɍɆɈɊɥɐɎ ɔɓɔɈɑɋɓɓɤ ɚɆɐɘəɖɎ Ɇɗɔɜɫɤ-
ɩɘɢɗɥ ɍɫ ɍɈəɝɆɓɓɥɒ ɇɆɓɊɔɓɋɔɓɆ (ɊɎɈ. ɕɖɎɐɑɆɊ 9). ȵɔɞəɐ ɒɫɓɔɖɓɎɛ ɘɖɎɍɈəɐɫɈ ə ɖɋɗəɖɗɫ 
ɔɗɓɔɈɓɔɬ ɘɔɓɆɑɢɓɔɗɘɫ ɕôɩɗɎ (e-moll) ɋɒɕɫɖɎɝɓɔ ɈɎɈɔɊɎɘɢ ɐɔɒɕɔɍɎɘɔɖɆ Ɉ ɍɔɓə ɒɫɐɗɘɔ-
ɈɎɛ ɒɆɌɔɖɔ-ɒɫɓɔɖɓɎɛ ɗɎɗɘɋɒ, Ɋɔ ɗəɗɫɊɗɘɈɆ ɘɆ ɍɒɫɞɆɓɓɥ ɊɆɑɋɐɎɛ ɆɐɔɖɊɫɈ ɫɍ ɕɆɖɆɑɋɑɢ-
ɓɎɛ ɘɆ ɔɊɓɔɏɒɋɓɓɎɛ ɘɔɓɆɑɢɓɔɗɘɋɏ, Ɇ ɘɆɐɔɌ ɔɊɓɔɘɋɖɜɫɩɈɎɛ ɗɎɗɘɋɒ. 
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ȵɖɎɐɑɆɊ 9. 
Ȧ. ȵôɥɜɜɔɑɑɆ. ȵôɥɘɢ ɕôɩɗ Ɋɑɥ ɉɫɘɆɖɎ, 4 ɝɆɗɘɎɓɆ Trist·n, ɍɆɐɫɓɝɋɓɓɥ. 

 
ȵɔɊɫɇɓɔ Ɋɔ ɇɆɉɆɘɢɔɛ ɆɐɆɊɋɒɫɝɓɎɛ ɒəɍɎɐɆɓɘɫɈ ɆɈɘɔɖ ɉɋɓɋɖəɩ Ɇɘɒɔɗɚɋɖə ɉɑɎɇɔɐɎɛ 

ɒɫɓɔɖɓɎɛ çɍɆɓəɖɋɓɢè, ɈɎɊɔɇəɈɆɤɝɎ ɜɫ ɐɔɑɔɖɎɘɎ ɍ ɕɆɖɆɑɋɑɢɓɎɛ ɫ ɔɊɓɔɏɒɋɓɓɎɛ ɘɔɓɆ-
ɑɢɓɔɗɘɋɏ: ɓɆɕɖɎɐɑɆɊ, ɆɐɔɖɊ cïesïg ɕɔɛɔɊɎɘɢ ɍ G-dur, Ɉɫɓ ɈɫɊɔɒɎɏ ɥɐ çɞəɇɋɖɘɔɈɆ ɒɋɊɫ-
ɆɓɘɆè, Ɉɘɫɑɋɓɓɥ ɗɐɔɖɇɔɘɎ ɘɆ ɗɆɒɔɘɓɔɗɘɫ; cisïeïgis ɩ ɆɘɖɎɇəɜɫɩɤ ɔɊɓɔɏɒɋɓɓɔɉɔ ɑɆɊə; fï
asïc ɕɋɖɋɊ ɗəɇɊɔɒɫɓɆɓɘɔɤ ɈɋɊɋ ɗɈɔɩ ɈɘɔɖɎɓɓɋ ɕɔɛɔɊɌɋɓɓɥ ɍ ɕɆɖɆɑɋɑɫ Ɋɔ ɓɋɬ cïeïg. ȳɆ 
ɝɋɖɉəɈɆɓɓɫ ɜɎɛ ɐɑɤɝɔɈɎɛ ɒɫɓɔɖɓɎɛ ɘɖɎɍɈəɐɫɈ ɍɆɒɎɐɆɩɘɢɗɥ ɐɔɒɕɔɍɎɜɫɥ, ɖɋɍɔɓəɤɝɎ ɈɎ-
ɗɔɐɎɒɎ ɓɆɘəɖɆɑɢɓɎɒɎ ɚɑɆɌɔɑɋɘɆɒɎ ɓɆ 12-ɒə ɑɆɊɫ, ɥɐ ə ɕɖɎɒɆɖɓɔɒə ɈɫɊɑəɓɓɫ. 

ȪɎɓɆɒɫɐɆ ɖɔɍɈɎɘɐə ɚɔɖɒɎ ɇəɊəɩɘɢɗɥ ɓɆ ɈɆɖɫɆɓɘɓɔɒə ɕɔɈɘɔɖɫ ɬɬ ɖɔɍɊɫɑɫɈ ɍ ɕɔɗ-
ɘəɕɔɈɎɒ ɖɔɗɘɔɒ ɆɒɕɑɫɘəɊɎ ɔɛɔɕɑɋɓɓɥ ɗɕɫɈɍɈəɝ. ȲɋɑɔɊɎɝɓɎɏ ɒɆɑɤɓɔɐ ɚɖɆɍ ɍɒɫɓɤ-
ɩɘɢɗɥ ɑɋɊɢ ɕɔɒɫɘɓɔ, Ɉɫɓ ɕɋɖɋɈɘɫɑɤɩɘɢɗɥ ɍɆɈɊɥɐɎ ɫɓɘɋɖɈɆɑɢɓɫɏ ɑɔɉɫɜɫ ɍɒɫɓ ɒɫɓɔɖɓɎɛ 
ɗɕɫɈɍɈəɝ: ɗɕɔɝɆɘɐə ɕɋɖɋɈɆɌɓɔ ɍɆ ɈɋɑɎɐɎɒɎ ɫ ɒɆɑɎɒɎ ɘɋɖɜɫɥɒɎ ɈɓɎɍ Ɇɇɔ Ɉɉɔɖə ɈɫɊ 
ɔɕɔɖɎ (eïcïeïcis; aïcisïaïf), ɕɔɘɫɒ ɘɖɎɘɔɓɔɈɎɒɎ ɫɓɘɋɖɈɆɑɆɒɎ ɍɆɕɔɈɓɋɓɓɥ ɕɖɔɗɘɔɖə 
(eïbïcisïg; hïf; aïes), ɕɔɐɎ ɕɖɔɜɋɗ ɓɋ ɍɆɒɎɐɆɩɘɢɗɥ ɓɆ ɕɔɈɘɔɖ, ɍ ɕɔɊɆɑɢɞɎɒ ɈɎɛɔɊɔɒ 
ə ɍɔɓə Ɋɖəɉɔɬ ɈɔɑɢɘɎ (gïesïgïdïcïesïcïdïaïe). ȭɈôɥɍɐɆ Lento ɗɈɔɬɒɎ ɗɋɐɈɋɓɘɓɎɒɎ 
ɑɆɓɐɆɒɎ ɈɎɈɔɊɎɘɢ ɗɑəɛɆɝɆ ɍ ɇɑəɐɆɓɓɥ ɍɆɕɑəɘɆɓɎɒ ɑɆɇɫɖɎɓɘɔɒ çɒɫɓɔɖɓɎɛ ɊɍɋɖɐɆɑè, 
ɐɔɌɋɓ ɐɖɔɐ əɗɋɖɋɊɎɓɫ ɓɢɔɉɔ ɝɆɗ ɈɫɊ ɝɆɗə ɕɋɖɋɖɎɈɆɈɗɥ ɍəɕɎɓɐɆɒɎ Ɉ ɊɆɑɋɐɎɛ ɘɔɓɆɑɢ-
ɓɎɛ ɗɚɋɖɆɛ ɫ ɗəɕɖɔɈɔɊɌəɈɆɈɗɥ ɕɋɖɋɇəɈɆɓɓɥɒ ə ɗɘɆɓɫ ɗɕɫɈɝəɘɘɥ ɫ ɘɎɛɔɬ ɗɐɔɖɇɔɘɎ. ȷɘɈɔ-
ɖɋɓɓɤ ɒɔɑɎɘɔɈɓɔɉɔ ɘɔɓəɗə ɖɋɚɑɋɐɗɫɬ ɗɕɖɎɥɤɘɢ ɘɆɐɔɌ ɕɖɎɏɔɒɎ ɆɖɘɎɐəɑɥɜɫɬ ɘɆ ɔɖɓɆ-
ɒɋɓɘɎɐɎ, ɕɔɊɆɓɫ ə ɈɎɉɑɥɊɫ ɐɔɖɔɘɐɎɛ ɕɖɋɊɏɔɒɫɈ ɕɋɖɋɊ ɗɎɑɢɓɔɤ Ɋɔɑɋɤ, ɉɑɫɗɆɓɊəɤɝɎɛ 
ɐɔɈɍɆɓɓɥɛ ə ɒɋɑɔɊɫɬ, ɍɆɘɖɎɒɆɓɓɥɛ ə ɗɋɖɋɊɓɫɛ ɉɔɑɔɗɆɛ, ɖɫɊɞɋ ð ɆɐɜɋɓɘəɈɆɓɓɫ ɗɑɆɇɐɎɛ 
Ɋɔɑɋɏ ə ɇɆɗɔɈɫɏ ɑɫɓɫɬ (ɘɘ. 25ï29) ð ɈɫɊɊɆɑɋɓɔɉɔ ɓɆɉɆɊəɈɆɓɓɥ ɕɖɔ ɖɎɘɒɎ ɆɖɉɋɓɘɎɓɗɢɐɔ-
ɉɔ ɘɆɓɉɔ ɘɆ ɏɔɉɔ ɕɔɑɫɒɋɘɖ 3+3+2. 

ȭɆɐɑɤɝɓɆ ɕôɩɗɆ ɜɎɐɑə çCompadreè1, ɗɘɈɔɖɋɓɆ ɖɆɓɫɞɋ ɍɆ Ɉɗɫ ɫɓɞɫ, ɗɈɔɩɤ ɓɆɍɈɔɤ 
Ɇɕɋɑɤɩ Ɋɔ ɛɆɖɆɐɘɋɖɓɔɉɔ ɝɔɑɔɈɫɝɔɉɔ ɕɋɖɗɔɓɆɌɆ compadrito ð ɞəɐɆɝɆ ɕɖɎɉɔɊ, ɈɑɆɊɓɔ-
ɉɔ, ɕɖɔɈɔɐɆɘɎɈɓɔɉɔ Ɉ ɒɔɈɫ ɘɆ ɔɊɥɍɫ. ȭɈɫɊɗɎ ð ɉɔɗɘɖɫ ɐɔɓɘɖɆɗɘɎ ə ɒəɍɎɝɓɔɒə ɔɚɔɖɒ-
ɑɋɓɓɫ ɔɇɖɆɍə, ɗɋɉɒɋɓɘɆɜɫɥ ɖɔɍɊɫɑɫɈ ɓɆ ɗəɕɋɖɋɝɑɎɈɫ ɚɖɆɉɒɋɓɘɎ. ȸɆɐɆ ɗɘɖɔɐɆɘɆ ɐɔɒɇɫ-
ɓɆɘɔɖɎɐɆ ɖɫɊɐɔ ɍəɗɘɖɫɝɆɩɘɢɗɥ ə ɘɈɔɖɆɛ ȵôɥɜɜɔɑɑɎ (çȸɆɓɉɔ ɊɎɥɈɔɑɆè, 1965). ȲəɍɎɝɓɆ 
ɐɔɒɕɔɍɎɜɫɥ ɉɫɘɆɖɓɔɬ ɕôɩɗɎ çCompadreè ɍɆɉɆɑɔɒ ɕɫɊɕɔɖɥɊɐɔɈɆɓɆ ɑɔɉɫɜɫ ɘɋɒɕɔɈɎɛ ɐɔɓ-

 
1 ʇʦʩʠʣʘʥʥʷ ʥʘ ʚʠʢʦʥʘʥʥʷ ʈ. ɸʫʩʩʝʣʷ, ʜʝ ʟʤʽʥʝʥʦ ʧʦʨʷʜʦʢ ʧᾷʻʩ ʪʘ ʤʽʥʽʘʪʶʨʫ ʧʦʩʪʘʚʣʝʥʦ ʪʨʝ-

ʪʴʦʶ: https://www.youtube.com/watch?v=16t76O_X5hY&ab_channel=RobertoAussel-Topic  

https://www.youtube.com/watch?v=16t76O_X5hY&ab_channel=RobertoAussel-Topic


Theoretical and historical aspects of composition and performance practice  

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 144 157 

ɘɖɆɗɘɫɈ ɘɆ ɈɫɊɕɔɈɫɊɆɩ ɍɒɫɓɆɒ ɛɆɖɆɐɘɋɖə ɈɎɖɆɍɓɔɗɘɫ ə ɈɋɑɎɐɎɛ ɖɔɍɊɫɑɆɛ ɘɖɎɝɆɗɘɎɓɓɔɬ 
ɚɔɖɒɎ ɍ ɔɍɓɆɐɆɒɎ ɖɋɚɖɋɓɓɔɗɘɫ. ȵɖɔɕɔɖɜɫɬ ɖɔɍɊɫɑɫɈ ɓɋɖɫɈɓɔɍɓɆɝɓɫ: ɖɔɍɊɫɑɎ A 
(Ritmico , 15 ɘ.), B (Cantabile  con liberta , 8 ɘ.), C (Ritmico  deciso, 31 ɘ.), A (Ritmico , 15 ɘ.), 
Coda (Rubato, 9 ɘ.). ȼɋ ɈɎɕɑɎɈɆɩ ɍ ɈɎɕəɐɑɎɛ ɘɋɆɘɖɆɑɢɓɎɛ ɐɔɓɘɖɆɗɘɫɈ. 

Ȱɖɫɒ ɑɫɓɫɬ ɝɫɘɐɎɛ ɘɋɒɕɔɈɎɛ ɖɔɍɒɋɌəɈɆɓɢ ɒɫɌ ɝɆɗɘɎɓɆɒɎ, əɗɋɖɋɊɎɓɫ ɑɎɞɋ ɓɆ ɖɫɈɓɫ 
ɗɎɓɘɆɐɗɎɗə ɈɎɇəɊɔɈəɤɘɢɗɥ ɑɔɉɫɝɓɫ ɕɔɊɫɇɓɔɗɘɫ. ȵɔ-ɕɋɖɞɋ, ɕɖɔɜɋɗ ɍɖɔɗɘɆɓɓɥ ɚɔɖɒɎ ɖəɛɆ-
ɩɘɢɗɥ ɍɆ ɩɊɎɓɎɒ ɗɜɋɓɆɖɫɩɒ: ɘɋɒɆɘɎɝɓɫ ɋɑɋɒɋɓɘɎ, ɝɆɗɘɔ Ɉɓəɘɖɫɞɓɢɔ ɖɫɍɓɔɖɫɊɓɫ, ɗɛɎɑɢɓɫ 
Ɋɔ Ɋɫɬ ɕɖɎɓɜɎɕə ɒɆɗɞɘɆɇɓɔ-ɘɋɒɆɘɎɝɓɎɛ ɗɘɖəɐɘəɖ ɕɆɖɎ ɕɋɖɫɔɊɎɝɓɔɗɘɋɏ, əɉɖəɕɔɈɆɓɓɥ 
ɚɖɆɍ ɘɎɕə a a1 b b1 c c1 d d a. ȼɥ ɔɗɔɇɑɎɈɫɗɘɢ ɛɆɖɆɐɘɋɖɓɆ, ɍɔɐɖɋɒɆ, Ɋɑɥ ɚɖɆɍɋɔɑɔɉɫɬ ɘɋɒɆɘɎ-
ɍɒə ɓɆɖɔɊɓɔɉɔ ɕɔɛɔɊɌɋɓɓɥ ə ɖɫɍɓɎɛ ɐəɑɢɘəɖɆɛ. ȵɔ-Ɋɖəɉɋ, ɬɛɓɫ ɘɆɐɘɔɈɫ ɕɖɔɕɔɖɜɫɬ ɈɎɥɈɑɥ-
ɤɘɢ ɘɋɓɊɋɓɜɫɤ Ɋɔ Ɋɖɔɇɑɋɓɓɥ ɫɍ ɍɆɒɎɐɆɓɓɥɒ: 2+2; 2+1; 1+2; 1+1; 3. ȵɔ-ɘɖɋɘɩ, ə ɐɔɌɓɔɒə 
ɖɔɍɊɫɑɫ ɚɔɖɒəɤɘɢɗɥ ɗɈɔɬ ɝɎɗɑɔɈɫ ɗɕɫɈɈɫɊɓɔɞɋɓɓɥ ɘɆɐɘɫɈ, Ɇɑɋ ɗɆɒ ɕɖɎɓɜɎɕ ɍɇɋɖɫɉɆɩɘɢɗɥ. 

ȷɈɔɩɖɫɊɓɎɒ ɖɋɚɖɋɓɔɒ ɕôɩɗɎ ɗɑəɉəɩ ɕɔɝɆɘɐɔɈɆ ɗɔɑɢɓɆ ɊɈɔɘɆɐɘɔɈɆ ɚɖɆɍɆ ɍ ɓɆ-
ɗɘəɕɓɎɒ ɈɆɖɫɆɓɘɓɎɒ ɬɬ ɖɔɍɈɎɘɐɔɒ. ȶɎɘɒɫɝɓɆ ɫɊɫɔɒɆɘɎɐɆ ɘɆɓɉɔ ɊɔɕɔɈɓɋɓɆ ɈɎɐɔɓɆɈɗɢ-
ɐɎɒɎ ɕɖɎɏɔɒɆɒɎ ɚɫɉəɖɆɘɎɈɓɔɉɔ ɍɆɕɔɈɓɋɓɓɥ ɓɎɍɛɫɊɓɔɉɔ ɗɘɖɎɇɐɆ ɍ Ɇɐɜɋɓɘɔɒ ɓɆ ɉɔɗɘ-
ɖɔɒə ɛɖɔɒɆɘɎɝɓɔɒə ɍɆɘɖɎɒɆɓɓɫ ɘɆ ɈɎɗɛɫɊɓɔɒə ɉɑɫɗɆɓɊɔ Ɉ ɕɋɖɞɎɛ ɊɈɔɛ ɘɆɐɘɆɛ (ɕɖɎɐ-
ɑɆɊ 10), Ɋɋ Ɋɔ ɔɗɓɔɈɓɔɬ ɘɔɓɆɑɢɓɔɗɘɫ aïmoll  ɕɖɎɒɫɞɆɓɫ ɥɐ ɒɫɓɔɖɓɫ, ɘɆɐ ɫ ɒɆɌɔɖɓɫ ɈɫɊɘɫ-
ɓɐɎ. ȹɟɫɑɢɓɋɓɓɥ ɚɆɐɘəɖɎ Ɋɔ ɝɔɘɎɖɎɉɔɑɔɗɗɥ, ɕɔɖɥɊ ɍ ɔɖɓɆɒɋɓɘɆɑɢɓɎɒɎ ɚɫɉəɖɆɒɎ 
ɐɔɖɔɘɐɎɛ ɉɑɫɗɆɓɊɔ Ɋɔ ɗəɗɫɊɓɢɔɉɔ ɘɔɓə ɈɓɎɍ Ɇɇɔ Ɉɉɔɖə, ɕɖɎɈɓɔɗɎɘɢ ɔɗɕɫɈəɈɆɓɓɥ ɐɈɫɓ-
ɘɔɑɥɒɎ ə ɈɎɗɔɐɔɒə ɖɋɉɫɗɘɖɫ ɒɋɑɔɊɫɬ, Ɇ ɘɆɐɔɌ ɔɊɓɔɝɆɗɓɔ ɍ ɓɎɒ ə ɇɆɗə ɍɈəɝɎɘɢ ɈɆɌɑɎ-
ɈɎɏ Ɋɑɥ ɘɆɓɉɔ ȵôɥɜɜɔɑɑɎ ɛɫɊ ɕɫɈɘɔɓɆɒɎ ɈɓɎɍ passus duriusculus ɥɐ ɋɑɋɒɋɓɘ ɊɖɆɒɆɘɎ-
ɍɆɜɫɬ. Ȩɫɓ ɕɫɊɐɖɋɗɑɋɓɎɏ ɗɕɫɑɢɓɎɒ ɖəɛɔɒ Ɉɗɢɔɉɔ ɐɔɖɕəɗə ɍɈəɐɫɈ ð ɗɋɐɈɋɓɜɫɏɓɎɒɎ ɈɫɊ-
ɛɎɑɋɓɓɥɒɎ ɓɆ ɘɔɓ ɈɓɎɍ, ɗɕɔɝɆɘɐə Ɋɔ ɊɫɆɘɔɓɫɝɓɎɛ, Ɇ ɕɔɘɫɒ Ɋɔ ɔɊɓɔɘɋɖɜɫɩɈɎɛ ɆɐɔɖɊɫɈ, Ɇ 
ɗɆɒɋ: ɝɋɖɋɍ ɕɔɇɫɝɓɎɏ D7 ï> Ɋɔ G6 , F6 , Es6 , Des6 , H6 , As6 , Des6. ȭɆɈɊɥɐɎ ɖəɛə ɇɆɗə ɕɔ 
ɓɎɍɛɫɊɓɫɏ ɑɫɓɫɬ ɖɎɘɔɖɎɝɓɔɬ ɚɫɉəɖɎ, ɍɓɆɏɔɒɔɬ ɍɆ ɇɆɖɔɐɔɈɎɒɎ ɩɈɖɔɕɋɏɗɢɐɎɒɎ ɫɊɫɔɒɆɒɎ, 
ɈɫɊɐɖɎɈɆɩɘɢɗɥ ɈɛɫɊ ə ɛɖɔɒɆɘɎɝɓɫ ɞɆɖɎ ð Ɋɔ ɔɊɓɔɘɋɖɜɫɩɈɎɛ ɘɔɓɫɐ, ɗəɇɊɔɒɫɓɆɓɘ, Ɋɔɒɫ-
ɓɆɓɘ ɍɆ ɖɆɛəɓɔɐ ɘɋɛɓɫɐɎ ɘɖɆɓɗɕɔɓəɤɝɎɛ (ɒɔɊəɑɤɤɝɎɛ) ɉɆɖɒɔɓɫɝɓɎɛ ɗɋɐɈɋɓɜɫɏ. ȼɋ ɓɋ 
ɕɖɎɘɆɒɆɓɓɔ ɓɆɖɔɊɓɔ-ɕɔɇəɘɔɈɎɒ ɘɆɓɜɤɈɆɑɢɓɎɒ ɍɖɆɍɐɆɒ ɆɖɉɋɓɘɎɓɗɢɐɔɉɔ ɘɆɓɉɔ. Ȫɔ 
ɗɕɔɐɔɓɈɫɝɓɎɛ ɌɆɓɖɔɈɔ-ɕɔɇəɘɔɈɎɛ ɔɗɓɔɈ ɐɔɒɕɔɍɎɘɔɖɔɒ ɊɔɊɆɓɔ ɈɎɐɔɓɆɈɗɢɐɎɏ ɘɆ ɒɔɈ-
ɓɎɏ ɊɔɗɈɫɊ ɆɐɆɊɋɒɫɝɓɎɛ ɒəɍɎɐɆɓɘɫɈ ȻȻ ɗɘɔɑɫɘɘɥ, ɥɐɎɏ ɕɖɎɈɓɔɗɎɘɢ ə ɓɔɈɋ ɘɆɓɉɔ ɖɎɗɎ 
ɗəɝɆɗɓɔɗɘɫ ɘɆ ɈɎɒɆɉɆɩ ɈɫɊ ɉɫɘɆɖɎɗɘɫɈ ɈɎɗɔɐɔɉɔ ɐɔɓɜɋɖɘɓɔɉɔ ɖɫɈɓɥ ɈɔɑɔɊɫɓɓɥ ɫɓɗɘɖəɒɋ-
ɓɘɔɒ. ȭɆɐɑɤɝɓɎɏ ɗɋɐɈɋɓɘɓɎɏ ɕɆɗɆɌ ɔɘɔɝɋɓɎɏ ɘɎɛɎɒɎ ɆɖɕɋɊɌɔɈɆɓɎɒɎ ɕɖɎɏɔɒɆɒɎ ɘɆ 
ɇɋɍɑɫɝɝɤ ɈɫɊɑəɓɢ ɚɑɆɌɔɑɋɘɫɈ, ɓɆɘəɖɆɑɢɓɎɛ ɘɆ ɞɘəɝɓɎɛ. ȪɆɑɫ ɕɋɖɋɊ ɜɋɍəɖɔɤ ɍɓɫɒɆɩɘɢ-
ɗɥ ɈɎɗɔɘɆ ɘɔɓɫɈ ɫ ɓɆ ɊɎɓɆɒɫɜɫ ff  ɈɗɘəɕɆɩ ɐɆɊɋɓɜɫɥ ð ɛɑɢɔɗɘɐɫ əɊɆɖɎ ɕɆɑɢɜɥɒɎ ɕɔ ɉɖɎɚə 
ɘɆ Ɋɋɜɫ ɕɋɖɋɒɋɌɆɤɘɢɗɥ ɞɋɑɋɗɘɔɒ ɐɔɖɔɘɐɎɛ ɖɋɕɋɘɎɜɫɏ ɍ ɓɆɗɘəɕɓɎɒ ɖɆɗɉɋɆɊɔ ɓɆ ɍɆɉɑə-
ɞɋɓɎɛ ɗɘɖəɓɆɛ. ȭɈôɥɍɐɔɤ Ɋɔ ɓɔɈɔɉɔ ɖɔɍɊɫɑə ɗɑəɉəɩ ɈɆɖɫɆɓɘɓɎɏ ɕɔɈɘɔɖ ɕɋɖɞɎɛ ɘɆɐɘɫɈ. 

ȵɖɎɐɑɆɊ 10. 
Ȧ. ȵôɥɜɜɔɑɑɆ. ȵôɥɘɢ ɕôɩɗ Ɋɑɥ ɉɫɘɆɖɎ, 5 ɝɆɗɘɎɓɆ Compadre 
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ȱɫɖɎɝɓɆ ɗɘɔɖɫɓɐɆ ɘɆɓɉɔ ɈɫɊɐɖɎɈɆɩɘɢɗɥ ɍɒɫɓɔɤ ɘɋɒɕə ɈɫɑɢɓɎɒ ɖɔɍɗɕɫɈɔɒ ɒɋɑɔ-
Ɋɫɬ. Ȟɏ ɕɔɊɫɇɓɔ Ɋɔ ɐɔɖɔɘɐɔɉɔ ɗɕɆɑɆɛə ɗɕɔɉɆɊɫɈ ɈɫɊɈɋɊɋɓɔ ɑɎɞɋ ɔɊɓə ɒɎɘɢ ð ɖɫɈɓɔ ɝɔ-
ɘɎɖɎ ɘɆɐɘɎ. ȭɆ ɓɎɒɎ ɈɎɖɆɍɓɔ ɍɆɈɒɎɖɆɤɝɫ ɗɋɐɈɋɓɜɫɬ ɍ ɚɫɉəɖɆɜɫɏɓɎɒɎ ɕɖɎɐɖɆɗɆɒɎ Ɉ 
ɐɔɌɓɫɏ ɑɆɓɜɫ ɉɆɗɓəɘɢ ɫ ɍɆɉɑəɞəɤɘɢɗɥ, ɕɔɗɘəɕɆɤɝɎɗɢ ɒɫɗɜɋɒ ɖɫɍɐɎɒ ɈɎɉəɐɆɒ ɊɋɐɑɆ-
ɒɆɜɫɏɓɔɉɔ ɕɔɛɔɊɌɋɓɓɥ ɫ ɉəɝɓɎɒ, ɕɑəɘɆɓɎɒ, ɞɈɎɊɐɎɒ ɆɐɔɖɊɔɈɎɒ ɆɖɕɋɊɌɫɔ ɍ ɬɛɓɫɒ 
ɕɔɗɘəɕɔɈɎɒ ɉɆɑɢɒəɈɆɓɓɥɒ. 

ȳɆɏɈɎɟɎɏ ɐɔɓɘɖɆɗɘ ə ɚɔɖɒɫ ɍɆɇɋɍɕɋɝɋɓɎɏ ɖɔɍɊɫɑɔɒ ȷ ð ɖɔɍɉɔɖɓəɘɔɤ ɛɆɖɆɐ-
ɘɋɖɎɗɘɎɐɔɤ ɖɫɞəɝɎɛ, ɒôɥɍɔɈɎɛ ɖɎɗ ɝɔɑɔɈɫɝɔɉɔ ɘɋɒɕɋɖɆɒɋɓɘə Ɉ ɘɆɓɉɔ. ȹ ɏɔɉɔ ɒəɍɎɜɫ 
ɍɫɇɖɆɓɔ Ɉɗɤ ɆɘɖɎɇəɜɫɤ ɗɎɑɔɈɎɛ ɕɖɎɏɔɒɫɈ ɈɎɐɔɓɆɓɓɥ ɘɆɓɜɤ. ȳɆɏɊɋɒɔɓɗɘɖɆɘɎɈɓɫɞɎɏ 
ɍ ɓɎɛ ð ɗɕɋɜɎɚɫɝɓɎɏ ɋɚɋɐɘ arrastre  ɥɐ ɋɑɋɒɋɓɘ ɘɆɓɉɔɈɔɉɔ ɗɈɫɓɉə. ȻɆɖɆɐɘɋɖ ɕɖɎɏɔɒə, 
ɍ ɔɊɓɔɉɔ ɇɔɐə, ɍɆɈɊɥɝəɩ ɘɆɓɜɤɈɆɑɢɓɫɏ ɫɉɖɔɈɫɏ ɚɫɉəɖɫ ɘɋɆɘɖɆɑɢɓɔɉɔ ɖɔɍɘɥɉəɈɆɓɓɥ, ɔɛɔ-
ɕɑɋɓɓɥɒ ɕɆɖɘɓɋɖɔɒ ɗɘɔɕɎ ɕɆɖɘɓɋɖɐɎ ɘɆ ɕɔɈɫɑɢɓɔɉɔ çɈɔɑɔɝɫɓɓɥè ɬɬ ɓɔɉɎ ɘɆɓɜɕɔɑɔɒ Ɉ 
əɒɔɈɆɛ ɗɜɋɓɫɝɓɔɉɔ ɝɎ ɈəɑɎɝɓɔɉɔ ɘɆɓɉɔ. ȼɋ ɕɔɗɎɑɤɩ ɊɖɆɒɆɘɎɝɓɫ ɈɫɍəɆɑɢɓɫ ɋɚɋɐɘɎ, ɓɆ-
ɊɆɩ ɍɆɇɆɖɈɑɋɓɓɤ ɗɘɔɗəɓɐɫɈ ə ɘɆɓɜɤɤɝɫɏ ɕɆɖɫ ɖɎɗ ɝɔɑɔɈɫɝɔɉɔ ɊɔɒɫɓəɈɆɓɓɥ, ɕɫɊɐɖɋɗ-
ɑɤɩ ɋɒɔɜɫɏɓɎɏ ɐɔɓɘɖɔɑɢ, ɫɓɘɎɒɓɫɗɘɢ ɫ ɓɆɕɖəɉə. ȭ ɫɓɞɔɉɔ ɇɔɐə, ɫɓɗɘɖəɒɋɓɘɆɑɢɓɎɏ 
ɕɖɎɏɔɒ arrastre , ɍɆɕɔɍɎɝɋɓɎɏ ɍ ɉɖɎ ɓɆ ɇɆɓɊɔɓɋɔɓɫ  ɍ ɕɔɈɫɑɢɓɎɒ ɖɔɍɘɥɉəɈɆɓɓɥɒ ɒɫ-
ɛɫɈ ɫ ɓɋɗɕɔɊɫɈɆɓɎɒ, ɗɘɖɫɒɐɎɒ ɖɎɈɐɔɒ, ɍ ɉɑɫɗɆɓɊəɤɝɎɒ ɕɫɊɛɔɕɑɋɓɓɥɒ ɗɎɑɢɓɔɬ Ɋɔɑɫ, ɟɔ 
ɏɊɋ ɗɑɫɊɔɒ, ɊɆɑɫ ɖɫɍɐɎɒ ɬɬ ɕɋɖɋɖɎɈɆɓɓɥɒ ɕɆəɍɔɤ ɘɆ ɗɎɓɐɔɕɔɤ ð ɜɋɏ ɕɖɎɏɔɒ ɉɆɖɆɓɘəɩ 
ɈɫɍəɆɑɢɓɫ ɘɆ ɍɈəɐɔɈɫ ɍɈôɥɍɐɎ ə ɕɖɔɩɐɜɫɬ ɓɆ ɘɆɓɋɜɢ. ȩɫɘɆɖɓɫ Ɉɋɖɗɫɬ ɏɔɉɔ ɈɎɐɔɓɆɓɓɥ ɊəɌɋ 
ɖɫɍɓɔɒɆɓɫɘɓɫ ɘɆ ɛɆɖɆɐɘɋɖɓɫ Ɋɑɥ ɘɆɓɉɔ ȵôɥɜɜɔɑɑɎ. ȹ ɜɢɔɒə ɚɖɆɉɒɋɓɘɫ ɕôɩɗɎ (ɘɘ. 23, 26, 
28) arrastre ɈɎɐɔɖɎɗɘɔɈəɩɘɢɗɥ Ɋɑɥ ɗɘɈɔɖɋɓɓɥ ɔɕəɐɑɔɉɔ ɗɎɑəɋɘə ɔɗɓɔɈɓɔɉɔ ɕɋɖɗɔɓɆɌɆ 
(ɕɖɎɐɑɆɊ 11).  

ȵɖɎɐɑɆɊ 11. 
Ȧ. ȵôɥɜɜɔɑɑɆ. ȵôɥɘɢ ɕôɩɗ Ɋɑɥ ɉɫɘɆɖɎ, 5 ɝɆɗɘɎɓɆ Compadre, ɘɆɐɘɎ 24ï29 

 
  
Ȩ ɔɗɘɆɓɓɫɛ ɘɆɐɘɆɛ ɓɆɈɋɊɋɓɔɉɔ ɈɎɟɋ ɓɔɘɓɔɉɔ ɕɖɎɐɑɆɊə ɕɖɔɉɑɥɊɆɤɘɢɗɥ ɒɋɘɖɔɖɎ-

ɘɒɫɝɓɫ ɫɊɫɔɒɎ ɌɆɓɖə ɘɆɓɉɔ: ɍɈôɥɍɐɎ ɍ ɐəɇɎɓɗɢɐɔɤ ɛɆɇɆɓɋɖɔɤ (ɗɎɓɐɔɕɆ Ɉ ɑɫɓɫɬ ɇɆɗə) ɘɆ 
ɕɔɑɫɒɋɘɖ 3+3+2 ɫɍ ɗɫɑɢɗɢɐɎɛ ɍɖɆɍɐɫɈ ɆɖɉɋɓɘɎɓɗɢɐɔɬ ɒɫɑɔɓɉɎ. ȪɆɑɫ ɕɖɎɏɔɒɔɒ ɖɆɗɉɋɆɊɔ, 
ɕɔɕɋɖɋɒɫɓɓɎɒɎ ɆɖɘɎɐəɑɢɔɈɆɓɎɒɎ əɊɆɖɆɒɎ ɆɐɔɖɊɫɈ ɚɔɖɒəɩɘɢɗɥ ɐɆɊɋɓɜɫɥ. ȼɋ ð ɋɚɋɐ-
ɘɓɋ ɆɐɔɖɊɔɈɋ ɉɑɫɗɆɓɊɔ ɫɍ ɍəɕɎɓɐɔɤ ɓɆ ɚɋɖɒɆɘɫ ɘɆ ɍɆɒɎɐɆɓɓɥɒ ɕɑəɘɆɓɔɤ ɍɈôɥɍɐɔɤ 
(ɔɓɔɈɑɋɓɎɏ ɈɆɖɫɆɓɘ ɘɆɐɘɫɈ 21ï22). ȵɔɈɘɔɖɋɓɓɥ ɕɔɝɆɘɐɔɈɔɬ ɘɋɒɎ ɖɔɍɊɫɑə ɘɆɐɔɌ ɊɆɓɔ ɫɍ 
ɍɒɫɓɆɒɎ. ȹ ɇɆɗə ɊɔɊɆɓɔ ɓɎɍɛɫɊɓɎɏ ɛɫɊ ɕɫɈɘɔɓɆɒɎ Ɉ ɒɋɌɆɛ ɘɖɎɘɔɓə (bïe) ð ɓɆɕɖəɌɋɓɆ 
ɕɋɊɆɑɢ ɓɆ ɊɔɒɫɓɆɓɘɔɈɔɒə ɔɖɉɆɓɓɔɒə ɕəɓɐɘɫ. ȳɆ ɬɬ ɘɑɫ ə Ɉɋɖɛɓɫɛ ɉɔɑɔɗɆɛ ɕɫɈɘɔɓɆɒɎ 
ɈɓɎɍ ɐɔɈɍɆɩ ɜɫɑɎɏ ɐɆɗɐɆɊ ɒɆɌɔɖɓɎɛ ɐɈɆɖɘɗɋɐɗɘɆɐɔɖɊɫɈ, ɍɆɉɔɗɘɖɤɤɝɎ ɚəɓɐɜɫɔɓɆɑɢɓɫ 
ɕɖɔɘɎɖɫɝɝɥ ɘɆ ɆɐəɒəɑɤɤɝɎ ɈɎɗɔɐɎɏ ɉɖɆɊəɗ ɓɆɕɖəɉɎ ɕɋɖɋɊ ɖɋɕɖɎɍɔɤ. ȶɋɕɖɎɍɆ ɒɆɏɌɋ 
ɇəɐɈɆɑɢɓɆ, Ɇɑɋ ɒɆɘɋɖɫɆɑ ɖɔɍɊɫɑə Cantabile  ɕɋɖɋɈɘɫɑɤɩɘɢɗɥ Ɉ ɐɔɊɫ. 
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ȨɎɗɓɔɈɐɎ ɘɆ ɕɋɖɗɕɋɐɘɎɈɎ ɊɔɗɑɫɊɌɋɓɓɥ. țɊɎɓɎɏ ɗɔɑɢɓɎɏ ɉɫɘɆɖɓɎɏ ɘɈɫɖ 
ȦɗɘɔɖɆ ȵôɥɜɜɔɑɑɎ,  ɓɋ ɒɆɤɝɎ ə ɕɖɔɉɖɆɒɓɎɛ ɓɆɍɈɆɛ ɌɔɊɓɔɬ ɍ ɕôɥɘɢɔɛ ɕôɩɗ ɜɎɐɑə ɕɖɥ-
ɒɔɬ ɍɉɆɊɐɎ ɕɖɔ ɆəɘɋɓɘɎɝɓɫ ɌɆɓɖɔɈɫ ɊɌɋɖɋɑɆ ð ɑɎɞɋ ɈɫɊɗɎɑɆɓɓɥ Ɋɔ ɒɫɗɜɋɈɔɗɘɫ 
(campero), ɛɆɖɆɐɘɋɖə ɍɈəɝɆɓɓɥ (romantico , acentuado, trist·n), ɔɗɔɇɑɎɈɔɗɘɋɏ ɔɇɖɆɍə 
ɓɆɜɫɔɓɆɑɢɓɔɉɔ ɕɋɖɗɔɓɆɌə (compadre) ð Ɉɘɫɑɤɩ ɖɫɍɓɫ ɫɗɘɔɖɎɐɔ-ɗɘɎɑɢɔɈɫ ɒɔɊɋɑɫ Ɇɖɉɋɓ-
ɘɎɓɗɢɐɔɉɔ ɘɆɓɉɔ. ȩɫɘɆɖɆ ɥɐ ɓɔɗɫɏ ɈɕɫɍɓɆɈɆɓɔɉɔ ɗɔɓɔɘɎɕə ɘɆɓɉɔ-ɆɓɗɆɒɇɑɋɏ ɫɍ ɘɋɒɇɖɫɈ 
ɗɘɖəɓɓɎɛ, ɊəɛɔɈɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ, ɇɆɓɊɔɓɋɔɓɆ, ɫɓɔɊɫ ɍ Ɉɐɑɤɝɋɓɓɥɒ ɕɋɖɐəɗɫɬ, ə ɗɔɑɢɓɫɏ 
ɕɖɆɐɘɎɜɫ ɓɆɗɑɫɊəɩ ɕɖɎɏɔɒɎ ɈɎɐɔɓɆɓɓɥ, ɍɆɕɔɍɎɝɋɓɫ ɥɐ ɗɕɋɜɋɚɋɐɘɎ ɘɆɓɉɔ ɝɋɖɋɍ ɛɆɖɆɐ-
ɘɋɖɓɫ ɍɆɗɔɇɎ ɆɖɘɎɐəɑɥɜɫɬ, ɕɔɑɫɒɋɘɖɎɝɓɫ ɆɐɜɋɓɘɎ, ɍɈəɐɔɍɔɇɖɆɌɆɑɢɓɫ ɫɒɫɘɆɜɫɬ ɞəɒɔɈɎɛ 
ɕɖɎɖɔɊɓɎɛ ɗɎɉɓɆɑɫɈ Ɇɇɔ ɕɋɖɐəɗɫɏɓɎɛ ɉɔɑɔɗɫɈ. ȭɆɊɑɥ ɕɫɊɈɎɟɋɓɓɥ ɖɫɈɓɥ ɋɐɗɕɖɋɗɫɬ, ɉɔɗ-
ɘɖɔɉɔ, ɒɆɏɌɋ ɘɋɆɘɖɆɑɢɓɔ ɋɐɍɆɑɢɘɔɈɆɓɔɉɔ ɕɋɖɋɌɎɈɆɓɓɥ ɋɒɔɜɫɏ ɊɔɊɆɤɘɢɗɥ ɔɖɓɆɒɋɓ-
ɘɆɑɢɓɫ ɕɖɎɏɔɒɎ ɫɒɕɖɔɈɎɍɆɜɫɏɓɔɬ ɉɖɎ, ɈɫɊɊɆɑɋɓɫ ɓɆɘɥɐɎ ɓɆ ɗɎɑəɋɘɎ ɒəɍɎɝɓɔ-
ɖɎɘɔɖɎɝɓɎɛ ɚɫɉəɖ, ɟɔ ɍ ɊɆɈɓɫɛ-ɊɆɈɋɓ ɍɆɐɖɫɕɑɋɓɫ ɍɆ ɕɋɈɓɎɒ ɘɎɕɔɒ ɋɒɔɜɫɏɓɔ-ɝəɘɘɩɈɎɛ 
ɔɇɖɆɍɫɈ. ȰɔɓɘɖɆɗɘɎ ɒɫɌ ɕôɩɗɆɒɎ ɗɈɫɊɝɆɘɢ ɕɖɔ ɇɆɉɆɘɔɈɎɒɫɖɓɫɗɘɢ ɒɫɌɌɆɓɖɔɈɎɛ ɆɗɔɜɫɆ-
ɜɫɏ ɘɆɓɉɔ ɍ ɒɫɑɔɓɉɔɤ, ɛɆɇɆɓɋɖɔɤ, Ɇ ɘɆɐɔɌ ɕɖɔ ɒɫɌɐəɑɢɘəɖɓɫ ɐɔɓɘɆɐɘɎ ɓɆɖɔɊɓɔ-
ɕɔɇəɘɔɈɎɛ, ɊɌɆɍɔɈɎɛ, ɆɐɆɊɋɒɫɝɓɎɛ ɘɖɆɊɎɜɫɏ ɒəɍɎɐəɈɆɓɓɥ. Ʌɐɟɔ ɕɖɔɊɔɈɌəɈɆɘɎ ɒɋ-
ɘɆɚɔɖə ɕɖɔ əɕɔɊɫɇɓɋɓɓɥ ɜɢɔɉɔ ɜɎɐɑə çɈɋɑɎɝɋɍɓɫɏ ɉɫɘɆɖɓɫɏ ɗɘɖəɓɫè ɒɫɌ ɗɫɑɢɗɢɐɎɒɎ ɘɆ 
ɕɔɖɘɔɈɎɒɎ ɒɫɗɢɐɎɒ ɑɆɓɊɞɆɚɘɆɒɎ ȦɖɉɋɓɘɎɓɎ, ɒɔɌɓɆ ɕɔɞɎɖɎɘɎ ɬɬ Ɋɔ ɔɇɖɫɬɈ ɐɖɆɬɓ ɫ 
ɐɔɓɘɎɓɋɓɘɫɈ, Ɋɋ ɑəɓɆɤɘɢ ɈɫɊɉɔɒɔɓɎ ɆɖɉɋɓɘɎɓɗɢɐɔɉɔ ɘɆɓɉɔ ɍɆɈɊɥɐɎ çɍɈəɐɔɈɎɒ ɐɔɊɆɒè 
ɘɈɔɖɝɔɗɘɫ ȦɗɘɔɖɆ ȵôɥɜɜɔɑɑɎ. 
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SILHOUETTES OF TANGO IN THE SOUNDSCAPE OF ARGENTINA : 

ASTOR PIAZZOLLA 'S MUSIC FOR SOLO GUITAR  

The relevance of the study lies in the consideration of Astor Piazzolla's music for solo gui-

tar from the perspective of the historical interaction of Argentine tango genre traditions, taking into 

account versions of its stylistic renewal in the composer's work.  

The main objective of the study is to identify authentic genre features of tango in the con-

text of its stylistic reconstruction in Astor Piazzolla's work, using the example of the cycle óFive 

Pieces for Guitarô and taking into account idiomatic performance borrowings. The novelty of the 

article lies in introducing genre and style analysis of the work into Ukrainian musicology in the con-

text of connections with the timbral sonotypes of local soundscapes, performance techniques for im-

itating the sound of other instruments, and the interaction of the language of music with the poetics 

of dance movement. 

The methodology is based on an interdisciplinary approach and methods of historical-

theoretical, systemic, structural-functional analysis applied to determine the linguistic specificity of Ar-

gentine tango, the interaction of dance gestures with the metrorhythmic patterns of music, the influence 

of the stylistic features of the composer's work, and folk and academic guitar performance techniques. 

Results and conclusions. The specificity of the analytical approach lies in correlating the 

archetype of tango with the characteristics of the sonotype of Argentina's soundscapes and the tim-

bral resources of archaic and modern instruments of various ethnic origins. The connections be-

tween the musical poetics of the genre and the plasticity of choreographic movement, which has 

Iberian and African-American roots and also depends on the articulation of accentual rhythms con-

sistent with the local Spanish dialect of the inhabitants of Buenos Aires, are analysed. The cycle 

óFive Pieces for Guitarô reveals the instrumental idioms of tango in solo performance thanks to spe-

cial effects that imitate the timbres of other voices in the ensemble with the sounds of the guitar. 

The connections between each of the pieces in the cycle and the metrorhythmic features of milonga 

and Cuban habanera are highlighted. Connotations with European genre foundations of thematicism 

are emphasised, as well as conventional visualisations of typical tango characters in the characteris-

tic emotional atmosphere of the dance. The influences of jazz musical vocabulary and elements of 

contemporary academic thinking are summarised. Guitar techniques and performance methods, me-

lodic, harmonic, and rhythmic elements of the musical language of folk, academic, and non-

academic traditions appear as a set of integral attributes of the genre and style projections of Astor 

Piazzolla's tango nuevo music, aimed at the depths of national sound mythologems. 

Keywords: Argentine tango, soundscapes, performance idioms, linguistic attributions, Astor 

Piazzolla's tango nuevo, Five Pieces for Solo Guitar. 
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çȫȱȫȩȝɅè ȸȦ çȩȹȼȹȱɂȷɂȰȫ Ȱȴȱȴè ȪȱɅ ȪȴȲȶȮ 

ȴȱȫȰȷȦȳȪȶȦ ȳȫȰȶȦȷȴȨȦ:  

ȬȦȳȶȴȨȴ-ȷȸȮȱɂȴȨȝ ȸȦ ȨȮȰȴȳȦȨȷɂȰȝ ȴȷȴȧȱȮȨȴȷȸȝ 

ʈʦʟʢʨʠʪʦ ʞʘʥʨʦʚʽ, ʩʪʠʣʴʦʚʽ ʪʘ ʦʩʦʙʣʠʚʽ ʨʠʩʠ ʟʤʽʩʪʫ çɽʣʝʛʽʾè ʪʘ çɻʫʮʫʣʴʩʴʢʦʛʦ ʢʦʣʘè 

ʜʣʷ ʜʦʤʨʠ ʽ ʬʦʨʪʝʧʽʘʥʦ ʆʣʝʢʩʘʥʜʨʘ ʅʝʢʨʘʩʦʚʘ. ɿʜʽʡʩʥʝʥʦ ʜʝʪʘʣʴʥʠʡ ʩʪʨʫʢʪʫʨʥʠʡ ʘʥʘʣʽʟ ʪʘ 

ʦʢʨʝʩʣʝʥʦ ʪʝʤʘʪʠʟʤ ʽ ʜʨʘʤʘʪʫʨʛʽʯʥʠʡ ʧʣʘʥ ʜʚʦʭ ʪʚʦʨʽʚ ʜʣʷ ʢʨʘʱʦʛʦ ʨʦʟʫʤʽʥʥʷ ʚʠʢʦʥʘʚʮʷʤʠ 

ʾʭ ʙʫʜʦʚʠ. ʊʘʢʦʞ ʧʨʦʚʝʜʝʥʦ ʨʝʪʝʣʴʥʠʡ ʨʦʟʙʽʨ ʚʠʢʦʥʘʚʩʴʢʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʮʠʭ ʧôʻʩ, ʚ ʨʝʟʫʣʴ-

ʪʘʪʽ ʯʦʛʦ ʙʫʣʦ ʜʝʪʘʣʴʥʦ ʚʠʟʥʘʯʝʥʦ ʨʽʟʥʦʚʠʜʠ ʤʦʪʠʚʥʠʭ ʟʚôʷʟʢʽʚ, ʩʧʝʮʠʬʽʢʫ ʾʭ ʚʽʜʪʚʦʨʝʥʥʷ ʪʘ 

ʩʧʦʩʦʙʠ ʧʦʜʦʣʘʥʥʷ ʤʦʞʣʠʚʠʭ ʽʥʪʝʨʧʨʝʪʘʮʽʡʥʠʭ ʪʨʫʜʥʦʱʽʚ. ʆʙˇʨʫʥʪʦʚʘʥʦ ʚʘʛʦʤʠʡ ʚʧʣʠʚ 

ʩʣʫʭʦʚʦʛʦ ʢʦʥʪʨʦʣʶ ʪʘ ʦʜʥʘʢʦʚʦʛʦ ʩʧʨʠʡʥʷʪʪʷ ʤʫʟʠʯʥʦʛʦ ʯʘʩʫ ʚʠʢʦʥʘʚʮʷʤʠ ʥʘ ʷʢʽʩʪʴ ʘʥʩʘ-

ʤʙʣʝʚʦʾ ʛʨʠ, ʣʦʛʽʯʥʫ ʧʦʙʫʜʦʚʫ ʜʨʘʤʘʪʫʨʛʽʯʥʦʾ ʮʽʣʽʩʥʦʩʪʽ ʪʘ ʯʽʪʢʽʩʪʴ ʚʽʜʪʚʦʨʝʥʥʷ ʫʩʽʭ ʨʠʪʤʦ-

ʤʝʪʨʠʯʥʠʭ ʬʽʛʫʨ. ʇʽʜʢʨʝʩʣʝʥʦ ʤʘʡʩʪʝʨʥʝ ʚʤʽʥʥʷ ʢʦʤʧʦʟʠʪʦʨʘ ʥʘʩʠʯʫʚʘʪʠ ʤʽʥʽʘʪʶʨʫ ʙʘʛʘʪʦ-

ʪʝʤʥʽʩʪʶ ʪʘ ʚʠʷʚʣʝʥʦ ʧʨʘʛʥʝʥʥʷ ʤʠʪʮʷ ʚʠʡʪʠ ʟʘ ʤʝʞʽ ʪʨʘʜʠʮʽʡʥʠʭ ʬʦʨʤ, ʥʘ ʦʩʥʦʚʽ ʯʦʛʦ ʙʫʣʦ 

ʚʠʟʥʘʯʝʥʦ ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʠʡ ʪʠʧ ʤʠʩʣʝʥʥʷ ʆ. ʅʝʢʨʘʩʦʚʘ. ʊʘʢʦʞ ʙʫʣʦ ʢʦʥʩʪʘʪʦʚʘʥʦ ʪʚʦʨʯʫ 

ʽʥʪʝʥʮʽʶ ʢʦʤʧʦʟʠʪʦʨʘ, ʩʧʨʷʤʦʚʘʥʫ ʥʘ ʟʙʘʛʘʯʝʥʥʷ ʤʫʟʠʯʥʦʛʦ ʧʦʣʦʪʥʘ ʦʙʨʘʟʥʠʤ ʪʘ ʝʤʦʮʽʡʥʠʤ 

ʧʽʜʪʝʢʩʪʦʤ, ʥʘʩʠʯʝʥʥʷ ʪʚʦʨʽʚ ʥʘʩʢʨʽʟʥʠʤ ʨʦʟʚʠʪʢʦʤ ʪʘ ʢʦʥʪʨʘʩʪʦʤ. ʆʢʨʽʤ ʮʴʦʛʦ ʚʽʜʟʥʘʯʝʥʦ 

ʫʚʘʞʥʝ ʩʪʘʚʣʝʥʥʷ ʢʦʤʧʦʟʠʪʦʨʘ ʜʦ ʜʝʪʘʣʝʡ, ʟʦʢʨʝʤʘ ʜʦ ʜʠʥʘʤʽʯʥʠʭ, ʘʧʣʽʢʘʪʫʨʥʠʭ ʪʘ ʘʨʪʠʢʫ-

ʣʷʮʽʡʥʠʭ ʘʩʧʝʢʪʽʚ. ɺʠʷʚʣʝʥʽ ʫ ʢʘʥʪʠʣʝʥʽ ʚʠʢʦʨʠʩʪʘʥʥʷ ʘʚʪʦʨʦʤ ʭʨʦʤʘʪʠʯʥʠʭ ʝʣʝʤʝʥʪʽʚ ʫ 

ʢʦʤʧʦʟʠʪʦʨʩʴʢʽʡ ʪʝʭʥʽʮʽ ʥʘ ʤʽʢʨʦ- ʽ ʤʘʢʨʦʨʽʚʥʷʭ ʪʘ ʟʘʩʪʦʩʫʚʘʥʥʷ ʧʨʦʛʨʘʤʥʦʩʪʽ, ʘ ʩʘʤʝ ʩʪʚʦ-

ʨʝʥʥʷ ʝʬʝʢʪʫ ʢʦʣʦʦʙʽʛʫ ʫ ʚʽʨʪʫʦʟʥʽʡ ʧôʻʩʽ ʥʘ ʨʽʟʥʠʭ ʱʘʙʣʷʭ ð ʚʽʜ ʦʜʥʦʛʦ ʪʘʢʪʫ ʜʦ ʩʪʨʫʢʪʫʨʠ 

ʪʚʦʨʫ ʟʘʛʘʣʦʤ, ʩʪʘʣʠ ʧʽʜʩʪʘʚʦʶ ʜʣʷ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʤʠʩʣʝʥʥʷ ʤʠʪʮʷ ʷʢ ʤʘʩʰʪʘʙʥʦʛʦ. ɻʣʠʙʦ-

ʢʝ ʜʦʩʣʽʜʞʝʥʥʷ çɽʣʝʛʽʾè ʪʘ çɻʫʮʫʣʴʩʴʢʦʛʦ ʢʦʣʘè ʜʣʷ ʜʦʤʨʠ ʽ ʬʦʨʪʝʧʽʘʥʦ ʩʧʨʠʷʣʦ ʬʦʨʤʫʚʘʥ-

ʥʶ ʷʢ ʭʘʨʘʢʪʝʨʥʠʭ ʨʠʩ, ʷʢʽ ʻ ʩʧʽʣʴʥʠʤʠ ʚ ʘʥʘʣʽʟʦʚʘʥʠʭ ʪʚʦʨʘʭ, ʪʘʢ ʽ ʚʽʜʤʽʥʥʠʭ ʦʟʥʘʢ, ʱʦ 

ʦʙʫʤʦʚʣʶʶʪʴ ʩʘʤʦʙʫʪʥʽʩʪʴ ʧôʻʩ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʞʘʥʨ, ʩʪʠʣʴ, ʤʽʥʽʘʪʶʨʘ, ʜʦʤʨʦʚʝ ʚʠʢʦʥʘʚʩʪʚʦ, ʢʦʤʧʦʟʠʪʦʨʩʴʢʘ 

ʪʚʦʨʯʽʩʪʴ ʆʣʝʢʩʘʥʜʨʘ ʅʝʢʨʘʩʦʚʘ. 

Ȩɗɘəɕ. ȪɔɒɖɔɈɋ ɈɎɐɔɓɆɈɗɢɐɋ ɒɎɗɘɋɜɘɈɔ ɐɫɓɜɥ ȻȻ ï ɕɔɝɆɘɐə ȻȻȝ ɗɘɔɑɫɘɘɥ ɛɆ-
ɖɆɐɘɋɖɎɍəɩɘɢɗɥ ɕɔɥɈɔɤ ɓɔɈɎɛ ɘɈɔɖɫɈ. ȼɢɔɒə ɕɋɖɫɔɊə ɕɖɎɘɆɒɆɓɓɆ ɗɘɎɑɫɗɘɎɝɓɆ ɓɔɈɎɍ-
ɓɆ, ɌɆɓɖɔɈɆ ɖɫɍɓɔɒɆɓɫɘɓɫɗɘɢ ɘɆ ɉɑɎɇɎɓɆ ɫɊɋɏɓɔ-ɗɒɎɗɑɔɈɎɛ ɍɆɊəɒɫɈ. ȴɗɔɇɑɎɈɎɏ ɫɓɘɋ-
ɖɋɗ ɗɘɆɓɔɈɑɥɘɢ ɘɈɔɖɎ, ɥɐɫ ɈɎɖɫɍɓɥɤɘɢɗɥ ɕɖɔɓɎɐɑɎɈɫɗɘɤ, ɥɗɐɖɆɈɎɒɎ ɛəɊɔɌɓɫɒɎ ɔɇɖɆ-
ɍɆɒɎ ɘɆ Ɉɫɖɘəɔɍɓɫɗɘɤ ə Ɉɗɫɛ ɬɬ ɆɗɕɋɐɘɆɛ. ȳɋɆɇɎɥɐɋ ɒɫɗɜɋ ə ɖɋɕɋɖɘəɆɖɫ ɐɔɓɜɋɖɘəɤɝɔɉɔ 
ɊɔɒɖɎɗɘɆ ɍɆɏɓɥɑɎ ɒɫɓɫɆɘɤɖɎ ɖɫɍɓɎɛ ɆɈɘɔɖɫɈ, ɗɋɖɋɊ ɥɐɎɛ ɍɓɆɝɓə ɖɔɑɢ ɕɔɗɫɊɆɩ ɕɔɗɘɆɘɢ 
əɐɖɆɬɓɗɢɐɔɉɔ ɐɔɒɕɔɍɎɘɔɖɆ ȴɑɋɐɗɆɓɊɖɆ ȳɋɐɖɆɗɔɈɆ. ȧɋɖəɝɎ Ɋɔ əɈɆɉɎ ɍɖɔɗɘɆɤɝə ɍɆɜɫ-
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ɐɆɈɑɋɓɫɗɘɢ ɗəɝɆɗɓɎɛ ɒəɍɎɐɆɓɘɫɈ Ɋɔ ɈɎɐɔɓɆɓɓɥ ɘɈɔɖɫɈ ɈɫɘɝɎɍɓɥɓɎɛ ɒɎɘɜɫɈ, ɆɐɘəɆɑɢ-
ɓɫɗɘɢ ɊɔɗɑɫɊɌɋɓɓɥ ɕɔɑɥɉɆɩ ə ɕɔɘɖɋɇɫ ɊɋɘɆɑɢɓɔɉɔ ɈɎɈɝɋɓɓɥ ɊɔɒɖɔɈɎɛ ɒɫɓɫɆɘɤɖ ɍɆɊ-
ɑɥ ɈɫɊɕɔɈɫɊɓɔɉɔ ɘɑəɒɆɝɋɓɓɥ ɕôɩɗ ɞɑɥɛɔɒ ɕɔɉɑɎɇɑɋɓɔɉɔ ɆɓɆɑɫɍə ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɉɔ 
ɗɘɎɑɤ ɘɆ ɈɎɍɓɆɝɋɓɓɥ ɌɆɓɖɔɈɔ-ɗɘɎɑɫɗɘɎɝɓɔɬ ɘɆ ɈɎɐɔɓɆɈɗɢɐɔɬ ɗɕɋɜɎɚɫɐɎ. 

ȦɓɆɑɫɍ ɕəɇɑɫɐɆɜɫɏ. ȸɈɔɖɎ ȴ. ȳɋɐɖɆɗɔɈɆ ð ɕɖɋɊɗɘɆɈɓɎɐɆ Ȫɔɓɋɜɢɐɔɉɔ ɐɖɆɤ, 
ɓɋɖɫɊɐɔ ɈɎɐɑɎɐɆɑɎ ɫɓɘɋɖɋɗ ə ɈɫɘɝɎɍɓɥɓɎɛ ɒəɍɎɐɔɍɓɆɈɜɫɈ. Ȫɋɥɐɫ ɆɗɕɋɐɘɎ ɐɔɒɕɔɍɎɘɔɖ-
ɗɢɐɔɬ ɘɈɔɖɝɔɗɘɫ ɜɢɔɉɔ ɒɎɘɜɥ ɖɔɍɉɑɥɊɆɑɎ ɘɆɐɫ ɓɆəɐɔɈɜɫ: ȸ. ȝɑɢɥɞɋɓɐɔ ɔɕɖɆɜɤɈɆɑɆ ɒə-
ɍɎɝɓə ɐəɑɢɘəɖə ȪɔɓɇɆɗə, ɍɔɐɖɋɒɆ ɈɎɍɓɆɝɎɑɆ ɔɗɔɇɑɎɈɔɗɘɫ Ɉɘɫɑɋɓɓɥ ɚɔɑɢɐɑɔɖɓɔɬ ɘɋɒɆ-
ɘɎɐɎ Ɉ ɘɈɔɖɝɔɗɘɫ ɐɔɒɕɔɍɎɘɔɖɆ ɘɆ ɔɛɆɖɆɐɘɋɖɎɍəɈɆɑɆ ɏɔɉɔ ɚɔɖɘɋɕɫɆɓɓɫ ɘɈɔɖɎ [ȝɑɢɥɞɋ-
ɓɐɔ, 2017]; ȳ. ȦɑɋɐɗɆɓɊɖɔɈɆ ɊɔɗɑɫɊɌəɈɆɑɆ ɈɔɐɆɑɢɓə ɘɈɔɖɝɫɗɘɢ ȴ. ȳɋɐɖɆɗɔɈɆ, ɓɆɗɆɒ-
ɕɋɖɋɊ ɍɔɗɋɖɋɊɎɈɞɎ ɗɈɔɤ əɈɆɉə ɓɆ ɌɆɓɖɔɈɔ-ɘɋɒɆɘɎɝɓɔɒə ɔɉɑɥɊɫ [ȦɑɋɐɗɆɓɊɖɔɈɆ, 
2004], Ɇ ȱ. ȷɇɫɘɓɩɈɆ ɖɔɍɉɑɥɓəɑɆ ɕɖɔɜɋɗ ɖɔɍɈɎɘɐə ɈɔɐɆɑɢɓɔ-ɛɔɖɔɈɎɛ ɌɆɓɖɫɈ ɓɆ ɕɖɎɐ-
ɑɆɊɫ ɐɔɒɕɔɍɎɘɔɖɗɢɐɎɛ ɍɊɔɇəɘɐɫɈ ȴ. ȳɋɐɖɆɗɔɈɆ [ȷɇɫɘɓɩɈɆ, 2022]; ȷ. ȧɫɑɔəɗɔɈɆ [ȧɫɑɔə-
ɗɔɈɆ, 2015], Ȱ. ȷɑɫɕɝɋɓɐɔ [ȷɑɫɕɝɋɓɐɔ, 2023], Ȧ. ȹɘɫɓɆ [ȹɘɫɓɆ, 2013], ȴ. ȹɟɆɕɫɈɗɢɐɆ 
[ȹɟɆɕɫɈɗɢɐɆ, 2009] ð ɈɎɈɝɆɑɎ ɓɋɔɚɔɑɢɐɑɔɖɎɍɒ ɘɆ ɍɆɗɔɇɎ ɏɔɉɔ Ɉɘɫɑɋɓɓɥ ə ɘɈɔɖɆɛ ɆɈ-
ɘɔɖɆ, ɍ-ɕɔɒɫɌ ɥɐɎɛ ɍəɗɘɖɫɝɆɑɎɗɥ ɏ ɐɔɒɕɔɍɎɜɫɬ ɓɆɕɎɗɆɓɫ Ɋɑɥ ɊɔɒɖɎ. ȹ ɍɇɫɖɜɫ ɗɘɆɘɋɏ ɕɫɊ 
ɓɆɍɈɔɤ çȰɔɒɕɔɍɎɘɔɖ ȴɑɋɐɗɆɓɊɖ ȳɋɐɖɆɗɔɈè ɖɔɍɉɑɥɊɆɤɘɢɗɥ ɖɫɍɓɫ ɆɗɕɋɐɘɎ ɏɔɉɔ Ɋɫɥɑɢɓɔɗ-
ɘɫ ɘɆ ɒəɍɎɝɓɔɬ ɗɕɆɊɟɎɓɎ [ȰɔɒɕɔɍɎɘɔɖ ȴɑɋɐɗɆɓɊɖ ȳɋɐɖɆɗɔɈ, 2007]. ȹ ɊɎɗɋɖɘɆɜɫɏɓɫɏ 
ɕɖɆɜɫ ȴ. ȹɟɆɕɫɈɗɢɐɔɬ [ȹɟɆɕɫɈɗɢɐɆ, 2013] ɩ ɝɎɒɆɑɎɏ ɕɑɆɗɘ ɫɓɚɔɖɒɆɜɫɬ ɟɔɊɔ ɇɫɔɉɖɆɚɫɝ-
ɓɎɛ ɊɆɓɎɛ ɘɆ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ Ɋɫɥɑɢɓɔɗɘɫ ɒɎɘɜɥ, Ɇ Ɉ ɓɆəɐɔɈɔɒə ɊɔɗɑɫɊɌɋɓɓɫ 
ȷ. ȧɫɑɔəɗɔɈɔɬ [ȧɫɑɔəɗɔɈɆ, 2021] ɟɋ ɏ ɕɖɔɊɋɒɔɓɗɘɖɔɈɆɓɔ ɘɖɎ ɖɫɈɓɫ ɫɓɘɔɓɆɜɫɏɓɔɉɔ ɒɎɗɑɋɓ-
ɓɥ, ɍɆɕɖɔɕɔɓɔɈɆɓɎɛ Ȩ. ȝɈɐɔɒ ɓɆ ɕɖɎɐɑɆɊɫ çȫɑɋɉɫɬè ȴ. ȳɋɐɖɆɗɔɈɆ. Ȩɗɫ ɜɫ ɓɆəɐɔɈɫ ɊɌɋɖɋɑɆ 
ɚɔɖɒəɤɘɢ ɜɫɑɫɗɓɋ ɘɆ Ɉɗɋɇɫɝɓɋ əɥɈɑɋɓɓɥ ɕɖɔ ɐɔɒɕɔɍɎɘɔɖɗɢɐə ɗɕɆɊɟɎɓə ȴ. ȳɋɐɖɆɗɔɈɆ, Ɇ 
ɘɆɐɔɌ ɖɔɍɐɖɎɈɆɤɘɢ ɖɫɍɓɫ ɆɗɕɋɐɘɎ ɏɔɉɔ ɘɈɔɖɝɔɗɘɫ. ȵɖɔɘɋ ɔɇɖɆɓɎɏ ə ɕɖɔɕɔɓɔɈɆɓɫɏ ɗɘɆɘɘɫ 
Ɇɗɕɋɐɘ ɊɔɗɑɫɊɌɋɓɓɥ ə ɜɎɛ ɕɖɆɜɥɛ ɖɔɍɉɑɥɓəɘɔ ɝɆɗɘɐɔɈɔ ɏ ɓɋɊɔɗɘɆɘɓɢɔ ɉɑɎɇɔɐɔ. 

ȲɋɘɆ ɗɘɆɘɘɫ ɕɔɑɥɉɆɩ Ɉ ɔɐɖɋɗɑɋɓɓɫ ɌɆɓɖɔɈɔ-ɗɘɎɑɢɔɈɎɛ ɘɆ ɈɎɐɔɓɆɈɗɢɐɎɛ ɔɗɔɇɑɎ-
Ɉɔɗɘɋɏ çȫɑɋɉɫɬè ɘɆ çȩəɜəɑɢɗɢɐɔɉɔ ɐɔɑɆè Ɋɑɥ ɊɔɒɖɎ ɫ ɚɔɖɘɋɕɫɆɓɔ ȴɑɋɐɗɆɓɊɖɆ ȳɋɐɖɆɗɔɈɆ. 

ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ ɖɔɇɔɘɎ ɵɖəɓɘəɩɘɢɗɥ ɓɆ ɈɎɍɓɆɝɋɓɓɫ ɈɎɐɔɓɆɈɗɢɐɔɬ ɘɆ ɒəɍɎ-
ɐɔɍɓɆɈɝɔɬ ɕɋɖɗɕɋɐɘɎɈɎ çȫɑɋɉɫɬè ɘɆ çȩəɜəɑɢɗɢɐɔɉɔ ɐɔɑɆè Ɋɑɥ ɊɔɒɖɎ ɫ ɚɔɖɘɋɕɫɆɓɔ 
ȴɑɋɐɗɆɓɊɖɆ ȳɋɐɖɆɗɔɈɆ ɓɆ ɔɗɓɔɈɫ ɬɛ ɗɕɫɑɢɓɎɛ ɘɆ ɊɎɚɋɖɋɓɜɫɏɓɎɛ ɛɆɖɆɐɘɋɖɎɗɘɎɐ. 

ȲɋɘɔɊɔɑɔɉɫɝɓɋ ɕɫɊɵɖəɓɘɥ ɇɆɍəɩɘɢɗɥ ɓɆ ɍɆɗɘɔɗəɈɆɓɓɫ ɒɋɘɔɊɫɈ: ɊɌɋɖɋɑɔɍɓɆɈ-
ɝɔɉɔ ɫ ɘɋɐɗɘɔɑɔɉɫɝɓɔɉɔ ð ɕɖɎ ɆɓɆɑɫɍɫ ɒəɍɎɐɔɍɓɆɈɝɔɬ ɑɫɘɋɖɆɘəɖɎ ɍ ɔɇɖɆɓɔɬ ɘɋɒɆɘɎɐɎ; 
ɒəɍɎɝɓɔ-ɘɋɐɗɘɔɑɔɉɫɝɓɔɉɔ ð Ɋɑɥ ɔɐɖɋɗɑɋɓɓɥ ɫɓɘɋɖɕɖɋɘɆɜɫɏɓɎɛ Ɉɋɖɗɫɏ ɒɫɓɫɆɘɤɖ; ɫɓ-
ɘɔɓɆɜɫɏɓɔɉɔ, ɆɓɆɑɫɘɎɝɓɔɉɔ, ɗɘɎɑɢɔɈɔɉɔ ɘɆ ɕɔɖɫɈɓɥɑɢɓɔɉɔ ð Ɋɑɥ ɈɗɘɆɓɔɈɑɋɓɓɥ ɌɆɓ-
ɖɔɈɔ-ɗɘɎɑɢɔɈɎɛ ɘɆ ɈɎɐɔɓɆɈɗɢɐɎɛ ɔɗɔɇɑɎɈɔɗɘɋɏ ɊɈɔɛ ɘɈɔɖɫɈ. 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȬɆɓɖ ɫ ɗɘɎɑɢ ð ɜɋ ɊɈɫ ɐɆɘɋɉɔɖɫɬ, ɥɐɫ ɚɔɖɒəɤɘɢ ɗɎ-
ɗɘɋɒɓə ɛɆɖɆɐɘɋɖɎɗɘɎɐə ɒəɍɎɝɓɔɉɔ ɘɈɔɖə, ɏɔɉɔ ɗɔɜɫɔɐəɑɢɘəɖɓɫ ɒɋɌɫ ɘɆ ɍɆɗɔɇɎ ɛəɊɔɌ-
ɓɢɔ-ɔɇɖɆɍɓɔɉɔ Ɉɘɫɑɋɓɓɥ. çȷɘɎɑɢ ə ɍɆɉɆɑɢɓɔɒə ɖɔɍəɒɫɓɓɫ ɩ ɕɖɔɥɈɔɒ ɛɆɖɆɐɘɋɖə ɘɈɔɖɝɔ-
ɉɔ ɒɎɗɑɋɓɓɥ, ɌɆɓɖ ɔɖɉɆɓɫɍɆɜɫɩɤ ɈɎɖɆɌɋɓɓɥ ɜɢɔɉɔ ɛɆɖɆɐɘɋɖə, ɥɐɫ ɖɋɆɑɫɍəɤɘɢɗɥ Ɉ ɛə-
ɊɔɌɓɢɔɒə ɘɈɔɖɫ ð ɒɆɘɋɖɫɆɑɢɓɫɏ ɗəɇɗɘɆɓɘɫ ɘɈɔɖɝɔɗɘɫè [ȱɫɉəɗ, 2017]. ȭɆɈɊɥɐɎ ɜɎɒ ɊɈɔɒ 
ɕɔɓɥɘɘɥɒ, Ɇ ɔɗɔɇɑɎɈɔ ɬɛ ɈɍɆɩɒɔɊɫɬ, ɒɔɌɓɆ ɈɎɍɓɆɝɎɘɎ ɛəɊɔɌɓɤ ɜɫɑɫɗɓɫɗɘɢ ɘɈɔɖə, ɏɔɉɔ 
ɚɔɖɒə, ɚəɓɐɜɫɔɓɆɑɢɓɋ ɕɖɎɍɓɆɝɋɓɓɥ, ɐɔɒɕɔɍɎɘɔɖɗɢɐɎɏ ɕɔɝɋɖɐ ɆɈɘɔɖɆ Ɇɇɔ ɛɆɖɆɐɘɋɖɓɫ 
ɖɎɗɎ ɋɕɔɛɎ ɝɎ ɒɎɗɘɋɜɢɐɔɉɔ ɓɆɕɖɥɒə. 

ȴɊɓɫɩɤ ɍ əɓɫɈɋɖɗɆɑɢɓɎɛ ɒəɍɎɝɓɎɛ ɚɔɖɒ, ɥɐɆ ɈɐɑɤɝɆɩ Ɉ ɗɋɇɋ ɈɖɆɌɆɤɝə ɐɫɑɢ-
ɐɫɗɘɢ ɇɆɉɆɘɔɒɆɓɫɘɓɎɛ ɗɘɎɑɫɈ ɘɆ ɌɆɓɖɫɈ, ɩ ɒɫɓɫɆɘɤɖɆ. ȪɖəɉɆ ɕɔɑɔɈɎɓɆ ȻȻ ðɕɔɝɆɘɔɐ 
ȻȻȝ ɗɘɔɑɫɘɘɥ ɓɆɗɎɝɋɓɫ ɕɔɥɈɔɤ ɓɔɈɎɛ ɒəɍɎɝɓɎɛ ɍɖɆɍɐɫɈ Ɋɑɥ ɊɔɒɖɎ, ɔɗɔɇɑɎɈɋ ɒɫɗɜɋ ɗɋ-
ɖɋɊ ɥɐɎɛ, ɇɋɍɕɋɖɋɝɓɔ, ɕɔɗɫɊɆɩ ɌɆɓɖ ɒɫɓɫɆɘɤɖɎ. ȨɋɑɎɐɔɬ ɕɔɕəɑɥɖɓɔɗɘɫ ɜɥ ɚɔɖɒɆ ɒə-
ɍɎɝɓɔɉɔ ɘɈɔɖə ɓɆɇəɑɆ ɓɋɈɎɕɆɊɐɔɈɔ, ɆɊɌɋ ɒɫɓɫɆɘɤɖɎ ɍɆɍɈɎɝɆɏ ɩ ɓɋɈɋɑɎɐɎɒɎ ɍɆ ɗɈɔɬɒ 
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ɔɇɗɥɉɔɒ, ɓɆɕɔɈɓɋɓɎɒɎ ɥɗɐɖɆɈɎɒɎ ɛəɊɔɌɓɫɒɎ ɔɇɖɆɍɆɒɎ ɘɆ ɍɊɆɘɓɫ ɕɖɔɊɋɒɔɓɗɘɖəɈɆɘɎ 
Ɉɫɖɘəɔɍɓɫɗɘɢ ɈɎɐɔɓɆɈɜɥ ə Ɉɗɫɛ ɒɔɌɑɎɈɎɛ ɆɗɕɋɐɘɆɛ. 

Ȫɔ ɕɋɖɞɎɛ ɒəɍɎɝɓɎɛ ɕɖɎɐɑɆɊɫɈ ɊɔɒɖɔɈɔɬ ɐɔɒɕɔɍɎɜɫɬ ɇɋɍɗəɒɓɫɈɓɔ ɒɔɌɓɆ ɈɫɊ-
ɓɋɗɘɎ ɕôɩɗɎ ɚɔɑɢɐɑɔɖɓɔɉɔ ɗɕɖɥɒəɈɆɓɓɥ, ɥɐɫ ɇəɑɎ ɓɋɈɋɑɎɐɫ ɍɆ ɗɈɔɬɒ ɔɇɗɥɉɔɒ ɫ ɍ ɝɆɗɔɒ 
ɕɋɖɋɖɔɗɑɎ Ɉ ɔɇɖɔɇɐɎ ɓɆɖɔɊɓɎɛ ɕɫɗɋɓɢ. ȳɆ ɩɈɖɔɕɋɏɗɢɐɎɛ ɘɋɖɋɓɆɛ ɌɆɓɖ ɒɫɓɫɆɘɤɖɎ 
ɕɖɔɛɔɊɎɈ ɗɛɔɌɎɏ ɞɑɥɛ ɖɔɍɈɎɘɐə. ȸɆɐ, ɊɔɗɑɫɊɓɎɜɥ ȱɤɊɒɎɑɆ ȵəɘɫɞɎɓɆ ɈɐɆɍəɩ, ɟɔ 
çɕɋɖɞɫ ɕɖɎɐɑɆɊɎ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɎɛ ɒɫɓɫɆɘɤɖ ɍôɥɈɑɥɤɘɢɗɥ ə ȻVȝ ðȻVȝȝ ɗɘ. ə ɘɈɔɖɝɔɗ-
ɘɫ ɆɓɉɑɫɏɗɢɐɎɛ ɈɫɖɊɌɎɓɆɑɫɗɘɫɈ Ȩ. ȧɋɖɊɆ, ȪɌ. ȧəɑɑɥ, Ȫ. ȧɑɔəɆ, ȩ. ȵɋɖɗɋɑɑɆ. ȼɋ ɕôɩɗɎ, 
ɍɊɋɇɫɑɢɞɔɉɔ ɍ ɕɫɗɋɓɓɔ-ɘɆɓɜɤɈɆɑɢɓɔɤ ɔɗɓɔɈɔɤ, ɗɋɖɋɊ ɥɐɎɛ ɕɋɖɋɈɆɌɆɤɘɢ ɫɓɗɘɖəɒɋɓ-
ɘɆɑɢɓɫ ɔɇɖɔɇɐɎ ɕɔɇəɘɔɈɎɛ ɓɆɗɕɫɈɫɈ ɘɆ ɘɆɓɜɫɈ ɍ ɔɕɔɖɔɤ ɓɆ ɆɓɉɑɫɏɗɢɐɎɏ ɚɔɑɢɐɑɔɖ, ɘɆ 
ɕɖɎɍɓɆɝɆɤɘɢɗɥ Ɋɑɥ ɐɆɒɋɖɓɔɉɔ ɒəɍɎɐəɈɆɓɓɥè [ȵəɘɫɞɎɓɆ, 2012]. 

ȷɋɖɋɊ əɐɖɆɬɓɗɢɐɎɛ ɐɔɒɕɔɍɎɘɔɖɫɈ, ɥɐɫ ɕɎɗɆɑɎ ɒɫɓɫɆɘɤɖɎ Ɋɑɥ ɊɔɒɖɎ, ɈɆɖɘɔ ɈɐɆ-
ɍɆɘɎ ȱ. Ȫ. ȲɆɘɈɫɏɝəɐ, Ȩ. Ȳ. ȝɈɐɆ, ț. ȩ. Ȳɫɑɐə, ȷ. ȴ. ȲɆɒɔɓɔɈɆ, ȧ. ȴ. ȲɫɛɩɩɈɆ, 
ȴ. ȱ. ȴɑɫɏɓɎɐɆ, Ȳ. ȸ. ȱɎɗɋɓɐɆ, ȷ. ȝ. ȩɖɎɜɆɩɓɐɔ, Ȧ. Ȩ. ȝɈɐɔ, Ȧ. Ʉ. ȽɋɇɔɘɆɖɢɔɈɆ. Ȫɔ ɜɢɔ-
ɉɔ ɕɋɖɋɑɫɐə ɕɔɗɘɆɘɋɏ, ɥɐɫ ɍɖɔɇɎɑɎ ɈɆɉɔɒɎɏ Ɉɓɋɗɔɐ ə ɖɔɍɈɎɘɔɐ ɊɔɒɖɔɈɔɉɔ ɈɎɐɔɓɆɈɗɘɈɆ, 
ɗɑɫɊ ɊɔɑəɝɎɘɎ ȴɑɋɐɗɆɓɊɖɆ ȳɋɐɖɆɗɔɈɆ ð əɐɖɆɬɓɗɢɐɔɉɔ ɐɔɒɕɔɍɎɘɔɖɆ, ɥɐɎɏ ɈɫɊɔɒɎɏ 
ɗɈɔɬɒɎ ɔɖɐɋɗɘɖɔɈɎɒɎ ɐɔɒɕɔɍɎɜɫɥɒɎ Ɋɑɥ ɗɎɒɚɔɓɫɝɓɎɛ, ɓɆɖɔɊɓɎɛ ɘɆ ɊɔɒɖɔɈɔɉɔ ɔɖɐɋ-
ɗɘɖɫɈ, ɝɎɗɑɋɓɓɎɒɎ ɈɔɐɆɑɢɓɎɒɎ ɘɆ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɎɒɎ ɕôɩɗɆɒɎ. ȹ ɏɔɉɔ ɘɈɔɖɝɔɒə Ɋɔ-
ɖɔɇɐə ɇɫɑɢɞɋ ɕôɥɘɊɋɗɥɘɎ ɘɈɔɖɫɈ, ɥɐɫ ɐɔɖɎɗɘəɤɘɢɗɥ ɕɔɕəɑɥɖɓɫɗɘɤ ɗɋɖɋɊ ɗəɝɆɗɓɎɛ ɈɎ-
ɐɔɓɆɈɜɫɈ. ȵɔɒɫɌ ɏɔɉɔ ɘɈɔɖɫɈ, ɝɫɑɢɓɋ ɒɫɗɜɋ ɍɆɏɒɆɤɘɢ ɕôɩɗɎ, ɥɐɫ ɓɆɕɎɗɆɓɫ Ɋɑɥ ɊɔɒɖɎ. 

ȨɎɓɥɘɐɔɈə ɖɔɑɢ ə ɖɋɕɋɖɘəɆɖɫ ɊɔɒɖɎɗɘɆ ɕɔɗɫɊɆɤɘɢ ɘɈɔɖɎ ȴ. ȳɋɐɖɆɗɔɈɆ, ɍɔɐɖɋɒɆ 
çȫɑɋɉɫɥè ɘɆ çȩəɜəɑɢɗɢɐɋ ɐɔɑɔè Ɋɑɥ ɊɔɒɖɎ ɫ ɚɔɖɘɋɕɫɆɓɔ, ɥɐɫ Ɉ ɛɔɊɫ ɈɎɐɔɓɆɈɗɢɐɔɬ ɕɖɆɐ-
ɘɎɐɎ ɔɇôɩɊɓɆɑɎɗɥ ə ɜɎɐɑ, ɟɔ ɗɐɑɆɊɆɩɘɢɗɥ ɍ ɊɈɔɛ ɖɫɍɓɔɛɆɖɆɐɘɋɖɓɎɛ ɝɆɗɘɎɓ, ɐɔɌɓɆ ɍ 
ɥɐɎɛ ɥɈɑɥɩ ɗɔɇɔɤ ɒɫɓɫɆɘɤɖə. ȸɆɐ, ɕɋɖɞɔɤ, ə 1986 ɖɔɜɫ ɍôɥɈɎɑɆɗɥ çȫɑɋɉɫɥè, Ɇ Ɋɖəɉɔɤ, 
ə 1994 ɖɔɜɫ ð çȩəɜəɑɢɗɢɐɋ ɐɔɑɔè, ɛɔɝɆ ə ɖəɐɔɕɎɗɓɔɒə ɈɆɖɫɆɓɘɫ, ɥɐ ɍɆɍɓɆɝɆɩ 
ȷ. ȧɫɑɔəɗɔɈɆ, ɊɆɘɆ ɗɘɈɔɖɋɓɓɥ ð 1995 ɖɫɐ [ȧɫɑɔəɗɔɈɆ, 2017, ɗ. 178]. 

Ʌɐɟɔ ɖɔɍɉɑɥɓəɘɎ ɘɑəɒɆɝɋɓɓɥ ɗɑɔɈɆ ɋɑɋɉɫɥ, ɘɔ ɗɘɆɓɋ ɍɖɔɍəɒɫɑɎɒ, ɟɔ Ɉɔɓɔ ɕɔ-
ɛɔɊɎɘɢ ɈɫɊ ɉɖɋɜɢɐɔɉɔ, ɥɐɋ ɔɍɓɆɝɆɩ çɕɫɗɓɥè, Ɇ ɘɋ ə ɗɈɔɤ ɝɋɖɉə ɕɔɛɔɊɎɘɢ çɈɫɊ ɚɖɎɉɫɏɗɢ-
ɐɔɉɔ ɗɑɔɈɆ, ɟɔ ɔɍɓɆɝɆɑɔ ñɔɝɋɖɋɘò, ɘɔɇɘɔ ɈɫɊ ɓɆɍɈɎ ɒəɍɎɝɓɔɉɔ ɫɓɗɘɖəɒɋɓɘɆ, ɈɎɉɔɘɔɈ-
ɑɋɓɔɉɔ ɍ ɔɝɋɖɋɘə, ð ɗɔɕɫɑɐɎ, ɕɫɊ ɆɐɔɒɕɆɓɋɒɋɓɘ ɥɐɔɬ ɗɕɫɈɆɑɎɗɥ ɋɑɋɉɫɬè [ȩɆɑɎɝ, 2005, 
ɗ. 293]. ȝɓɞɋ ɕɔɥɗɓɋɓɓɥ ɈɐɆɍəɩ ɓɆ ɘɋ, ɟɔ ɋɑɋɉɫɥ ð çé ɫɓɗɘɖəɒɋɓɘɆɑɢɓɎɏ ɘɈɫɖ ɍɆɊəɒ-
ɑɎɈɔɉɔ, ɗəɒɓɔɉɔ ɛɆɖɆɐɘɋɖəè [ȧəɗɋɑ, 2005, ɗ. 343]. çȫɑɋɉɫɥè ȴ. ȳɋɐɖɆɗɔɈɆ ɓɆɕɎɗɆɓɆ ə 
ɕɔɊɈɫɏɓɫɏ ɗɐɑɆɊɓɫɏ ɘɖɎɝɆɗɘɎɓɓɫɏ ɚɔɖɒɫ ɍ ɔɗɓɔɈɓɔɤ ɘɔɓɆɑɢɓɫɗɘɤ ɑɥ ɒɫɓɔɖ, ɍɆɉɆɑɢɓɆ 
ɗɛɋɒɆ ɥɐɔɬ ɘɖɆɊɎɜɫɏɓɆ ð ABA1B1A2; ɕɖɔɘɋ, ɍ ɔɉɑɥɊə ɓɆ ɘɋɒɆɘɎɝɓə ɗɐɑɆɊɋɓɫɗɘɢ ɗɋɖɋɊɎ-
ɓɎ ɘɆ ɓɋɕɔɈɓɔɘə ɕɔɈɋɖɓɋɓɓɥ ɬɬ ɘɋɒɆɘɎɝɓɎɛ ɋɑɋɒɋɓɘɫɈ, ɊɋɘɆɑɫɍɔɈɆɓɆ ɗɛɋɒɆ ɈɎɉɑɥɊɆɩ ɥɐ 
aa1 |  bc |  a2 |  c1 |a3 [ɈɋɖɘɎɐɆɑɢɓɫ ɖɎɗɐɎ ɒɫɌ ɑɫɘɋɖɆɒɎ ɕɔɍɓɆɝɆɤɘɢ ɒɋɌɫ ɈɋɑɎɐɎɛ ɖɔɍɊɫ-
ɑɫɈ]. ȰɔɒɕɔɍɎɘɔɖ ɈɊɆɈɗɥ Ɋɔ ɘɆɐɔɉɔ ɈɎɐɑɆɊə ɒəɍɎɝɓɔɉɔ ɒɆɘɋɖɫɆɑə, ɟɔɇ ɕɫɊɗɎɑɎɘɎ ɔɇ-
ɖɆɍɓɎɏ ɘɆ ɋɒɔɜɫɏɓɎɏ ɕɫɊɘɋɐɗɘ, ɗɘɈɔɖɎɘɎ ɖɔɍɈɎɘɔɐ, ɐɔɓɘɖɆɗɘ, ɫ, ɓɆɏɉɔɑɔɈɓɫɞɋ, ɈɫɊɔ-
ɇɖɆɍɎɘɎ ɜɫɑɫɗɓɫɗɘɢ ɘɆ ɍɆɈɋɖɞɋɓɫɗɘɢ əɗɫɩɬ ɒɫɓɫɆɘɤɖɎ. 

ȵɋɖɞɎɏ ɖɔɍɊɫɑ ɘɈɔɖə ɖɔɍɕɔɝɎɓɆɩɘɢɗɥ ɊɈɔɘɆɐɘɔɈɎɒ Ɉɗɘəɕɔɒ ɚɔɖɘɋɕɫɆɓɔ, ɥɐɎɏ 
ɓɆɕɔɈɓɋɓɎɏ ɘɆɩɒɓɎɝɎɒ ɓɆɗɘɖɔɩɒ ɍɆɈɊɥɐɎ ɕɋɊɆɑɫɍɔɈɆɓɔɒə ɈɎɗɛɫɊɓɔɒə ɖəɛə, ɟɔ ɗɘɈɔ-
ɖɤɩ ɋɚɋɐɘ ɍɑɎɘɘɥ ɓɔɘ Ɉ ɩɊɎɓə ɒɆɘɋɖɫɤ, Ɇɑɋ ɚɆ ɕɋɖɞɔɬ ɔɐɘɆɈɎ ɖɔɍɊɫɑɥɩ ɜɋ ɕɔɩɊɓɆɓɓɥ, 
ɕɔɈɋɖɘɆɤɝɎ ɜɋɏ ɒəɍɎɝɓɎɏ ɚɖɆɉɒɋɓɘ ɓɆ ɕɔɝɆɘɔɐ ɗɈɔɉɔ ɖəɛə, ɟɔ əɘɈɔɖɤɩ ɈɖɆɌɋɓɓɥ 
ɐɔɑɔɔɇɫɉə. çȷɋɖɋɊ ɗɋɒɆɓɘɎɝɓɎɛ ɔɍɓɆɐ ɖəɛə Ɉ ɒəɍɎɜɫ ɈɎɊɫɑɥɤɘɢɗɥ ɞɈɎɊɐɫ ɕɆɗɆɌɫ, ɔɗɔ-
ɇɑɎɈɔ ɕɔɈɘɔɖɤɈɆɓɫ ɆɖɕɋɊɌɫɔ, ɥɐɫ ɊəɌɋ ɝɆɗɘɔ ɥɐ ɉɖɆɚɫɝɓɔ, ɘɆɐ ɫ ɗɎɒɈɔɑɫɝɓɔ, əɘɈɔɖɤ-
ɤɘɢ ɔɇɖɆɍ ɐɔɑɋɗɆè [ȧɔɖɎɗɋɓɐɔ, 2016, ɗ. 23]. ȳɆ ɘɑɫ ɘɆɐɔɉɔ ɔɗɘɎɓɆɘɓɔɉɔ ɖəɛə ə ɕɆɖɘɫɬ 
ɚɔɖɘɋɕɫɆɓɔ, ɟɔ ɕɑɎɓɋ ɓɋɒɔɈ ɘɋɝɫɥ, ɍôɥɈɑɥɩɘɢɗɥ ɕɋɖɞɆ ɘɋɒɆ (a), ɥɐɆ ɒɆɩ ɛɆɖɆɐɘɋɖ 
ɉɑɎɇɔɐɔɬ ɖɋɚɑɋɐɗɫɬ (ɘɘ. 3ï10 ). ȨɔɓɆ ɗɐɑɆɊɆɩɘɢɗɥ ɍ ɈɔɗɢɒɎ ɘɆɐɘɫɈ (4+4), ɒɆɩ ɊɎɓɆɒɫɝɓə 
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ɕɔɍɓɆɝɐə mp ɘɆ ɓɆɗɎɝɋɓɆ ɒɫɐɖɔɊɎɓɆɒɫɐɔɤ, ɕɖɔ ɟɔ ɗɈɫɊɝɆɘɢ ɊɋɘɆɑɢɓɔ ɕɖɔɕɎɗɆɓɫ ɆɈɘɔɖ-
ɗɢɐɫ ɈɐɆɍɫɈɐɎ. ȰɔɒɕɔɍɎɘɔɖ ɘɆɐɔɌ ɔɗɔɇɑɎɈə əɈɆɉə ɕɖɎɊɫɑɎɈ ɕəɓɐɘɎɖɓɔɒə ɖɎɘɒɫɝɓɔɒə 
ɒɆɑɤɓɐə ð ɉɔɑɔɈɓɔɒə ɒɔɘɎɈə, ɟɔ ɍɈəɝɆɘɎɒɋ ɈɕɖɔɊɔɈɌ əɗɢɔɉɔ ɘɈɔɖə (ɕɖɎɐɑɆɊ 1). 

ȵɖɎɐɑɆɊ 1. 
ȴ. ȳɋɐɖɆɗɔɈ çȫɑɋɉɫɥè Ɋɑɥ ɊɔɒɖɎ ɘɆ ɚɔɖɘɋɕɫɆɓɔ. Ȩɗɘəɕ, ɕɋɖɞɆ ɘɋɒɆ (ɘɘ. 1ï6) 

 
ȪɖəɉɆ ɘɋɒɆ (b) ɗɐɑɆɊɆɩɘɢɗɥ ɍ ɊɋɈôɥɘɎ ɘɆɐɘɫɈ (5+4) ɫ Ɋɋɟɔ ɐɔɓɘɖɆɗɘəɩ ɍ ɕɋɖɞɔɤ 

ɍɆ ɗɈɔɬɒ ɈɎɐɑɆɊɔɒ (ɘɘ. 11ï19). ȨɔɓɆ ɛɆɖɆɐɘɋɖɎɍəɩɘɢɗɥ ɘɋɕɑɔɒ, ɈɎɘɔɓɝɋɓɫɗɘɤ, ɑɋɉɐɫɗɘɤ 
ɘɆ ɕɫɊɓɋɗɋɓɓɥɒ, ɥɐɫ əɘɈɔɖɤɤɘɢɗɥ ɍɆɈɊɥɐɎ ɖɫɍɓɔɒɆɓɫɘɓɔɒə ɘɔɓɆɑɢɓɔɒə ɕɑɆɓə. ȷɕɔ-
ɗɘɋɖɫɉɆɩɘɢɗɥ ɘɖɆɓɗɕɔɓəɤɝɆ ɗɋɐɈɋɓɜɫɥ ɕɔ ɓɎɍɛɫɊɓɎɛ ɕɫɈɘɔɓɆɛ ɓɆ ɔɗɓɔɈɫ ɍɈɔɖɔɘə ȸ -
 D9ɉ - ȸ: ɑɥ ɒɆɌɔɖ, ɗɔɑɢ-Ɋɫɩɍ ɒɆɌɔɖ, ɗɔɑɢ ɒɆɌɔɖ (ɕɖɎɐɑɆɊ 2). ȭôɥɈɑɥɩɘɢɗɥ ɓɔɈɎɏ ɒə-
ɍɎɝɓɎɏ ɒɆɘɋɖɫɆɑ ð ɕɔɊɈɔɩɓɎɏ ɔɐɘɆɈɆɒɎ ɛɖɔɒɆɘɎɝɓɎɏ ɒɔɘɎɈ ə ɕɆɖɘɫɬ ɚɔɖɘɋɕɫɆɓɔ, 
ɥɐɎɏ ɍɆɕɔɈɓɤɩɘɢɗɥ ɒôɥɐɎɒɎ ɆɐɔɖɊɆɒɎ, ɘɆ ɛɖɔɒɆɘɎɝɓɫ ɋɑɋɒɋɓɘɎ Ɉ ɕɆɖɘɫɬ ɊɔɒɖɎ, ɕɖɔɘɋ 
ɘəɘ ɍɇɋɖɫɉɆɩɘɢɗɥ ɫɓɘɔɓɆɜɫɏɓɆ ɘɆ ɖɎɘɒɫɝɓɆ ɔɗɓɔɈɆ ɍ ɕɋɖɞɔɬ ɘɋɒɎ. ȼɫɐɆɈɎɒ ɩ ɍɆɗɘɔɗə-
ɈɆɓɓɥ ɐɔɒɕɔɍɎɘɔɖɔɒ ɛɖɔɒɆɘɎɍɆɜɫɬ ɥɐ ə ɒɋɌɆɛ ɘɆɐɘə, ɘɆɐ ɫ Ɉɗɫɩɬ ɚɖɆɍɎ, ɖɋɝɋɓɓɥ. ȝɓɞɎ-
ɒɎ ɗɑɔɈɆɒɎ, ȴ. ȳɋɐɖɆɗɔɈ ɍɆɗɘɔɗəɈɆɈ ɔɊɎɓ ɕɖɎɏɔɒ ɓɆ ɖɫɍɓɎɛ ɟɆɇɑɥɛ ð ɓɆ ɒɫɐɖɔ- ɫ ɒɆɐ-
ɖɔɖɫɈɓɥɛ. ȸɆɐɔɌ ə Ɋɖəɉɫɏ ɘɋɒɫ ɈɫɊɇəɈɆɩɘɢɗɥ ɊɫɆɑɔɉ ɒɫɌ ɊɈɔɒɆ ɫɓɗɘɖəɒɋɓɘɆɒɎ ə ɈɎɉɑɥɊɫ 
ɕɋɖɋɐɑɎɝɔɐ. ȨɎɗɛɫɊɓɫ ɘɖɫɔɑɫ ɓɆ crescendo ə ɕɆɖɘɫɬ ɚɔɖɘɋɕɫɆɓɔ ɗɕɔɑəɝɆɤɘɢ ɊɈɫ ɘɋɒɎ. 

ȵɖɎɐɑɆɊ 2. 
ȴ. ȳɋɐɖɆɗɔɈ. çȫɑɋɉɫɥè Ɋɑɥ ɊɔɒɖɎ ɘɆ ɚɔɖɘɋɕɫɆɓɔ. ȪɖəɉɆ ɘɋɒɆ (ɘɘ. 11ï16) 
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ȸɖɋɘɥ ɘɋɒɆ (c) ɈɫɊɒɫɓɓɆ ɍɆ ɋɒɔɜɫɏɓɔɤ ɓɆɗɎɝɋɓɫɗɘɤ ɕɔ ɈɫɊɓɔɞɋɓɓɤ Ɋɔ ɊɈɔɛ 
ɕɔɕɋɖɋɊɓɫɛ (Ɉɕɋɖɞɋ ɍôɥɈɑɥɩɘɢɗɥ ɊɎɓɆɒɫɝɓɆ ɕɔɍɓɆɝɐɆ f), ɒɫɗɘɎɘɢ ə ɗɔɇɫ ɊɋɈôɥɘɢ ɘɆɐɘɫɈ 
(4+5) (ɘɘ. 20ï28). ȸəɘ ɕɋɖɋɕɑɫɘɆɤɘɢɗɥ ɖɎɘɒɫɐɔ-ɫɓɘɔɓɆɜɫɏɓɫ ɋɑɋɒɋɓɘɎ ɍ ɊɈɔɛ ɕɔɕɋɖɋɊ-
ɓɫɛ ɘɋɒ, ɥɐɫ ɓɆɇəɈɆɤɘɢ ɓɔɈɔɉɔ ɛɆɖɆɐɘɋɖə ɫ ɍɈəɝɆɘɢ ɇɫɑɢɞ ɋɐɗɕɖɋɗɎɈɓɔ, ɛɔɝɆ ɘɆɐɎɏ 
ɞɐɈɆɑ ɋɒɔɜɫɏ ɘɖɎɈɆɩ ɓɋɊɔɈɉɔ. ȸɋɒɆ ɓɆɗɎɝɋɓɆ ɚɖɎɉɫɏɗɢɐɎɒ ɍɈɔɖɔɘɔɒ ə ɇɆɗɔɈɔɒə ɉɔ-
ɑɔɗɫ Ɉ ɕɆɖɘɫɬ ɚɔɖɘɋɕɫɆɓɔ (t ï t2 ï VI 7 ï II 4/3  ï VI 2 ï D), ɗɋɐɈɋɓɜɫɏɔɈɆɓɎɒ ɛɖɔɒɆɘɎɐɔ-
ɓɎɍɛɫɊɓɎɒ ɖəɛɔɒ ɘɔɓɆɑɢɓɔɗɘɋɏ (ɚɆ-Ɋɫɩɍ ɒɫɓɔɖ, ɒɫ ɒɫɓɔɖ, ɖɋ ɒɫɓɔɖ) ɘɆ ɫɒɫɘɆɜɫɏɓɎɒ 
ɘɎɕɔɒ ɈɎɐɑɆɊə (ɐɆɓɔɓɫɝɓɎɏ Ɉɗɘəɕ ɘɋɒɎ) (ɕɖɎɐɑɆɊ 3). 

ȵɖɎɐɑɆɊ 3. 
ȴ. ȳɋɐɖɆɗɔɈ. çȫɑɋɉɫɥè Ɋɑɥ ɊɔɒɖɎ ɘɆ ɚɔɖɘɋɕɫɆɓɔ. ȸɖɋɘɥ ɘɋɒɆ (ɘɘ. 20ï27) 

 
ȪɖəɉɎɏ ɖɔɍɊɫɑ ɒɆɩ ɗɘɖəɐɘəɖə ɈɎɐɑɆɊə, ɕɔɊɫɇɓə Ɋɔ ɕɋɖɞɔɉɔ. ȵɖɔ ɜɋ ɗɈɫɊɝɆɘɢ ɓɆ-

ɥɈɓɫɗɘɢ ɘɔɓɆɑɢɓɔ ɓɋɗɘɫɏɐɔɉɔ ɊɈɔɘɆɐɘɔɈɔɉɔ Ɉɗɘəɕə ɘɆ ɕɖɔɈɋɊɋɓɓɥ ɘɋɒɎ (a1) ɓɆ ɔɗɓɔɈɫ 
ɕɋɖɞɔɬ ɘɋɒɎ (ɘɘ. 31ï43). ȹ ɕɋɖɞɔɒə ɖɔɍɊɫɑɫ ɕɋɖɞɆ ɘɋɒɆ ɍɈəɝɆɑɆ ə ɕɆɖɘɫɬ ɊɔɒɖɎ, ə Ɋɖə-
ɉɔɒə ɬɬ ɕɔɝɎɓɆɩ ɈɎɐɔɓəɈɆɘɎ ɚɔɖɘɋɕɫɆɓɔ, ɥɐɋ ɈɌɋ ə ɓɆɗɘəɕɓɔɒə ɘɆɐɘɫ ɐɆɓɔɓɔɒ ɕɫɊɛɔɕ-
ɑɤɩ ɊɔɒɖɆ. ȹ ɜɢɔɒə ɖɔɍɊɫɑɫ ɕɋɖɞɆ ɘɋɒɆ ɓɆɇəɈɆɩ ɓɔɈɔɉɔ ɍɈəɝɆɓɓɥ, ɈɔɓɆ ɖɔɍɈɎɈɆɩɘɢɗɥ, 
ɘɖɆɓɗɚɔɖɒəɩɘɢɗɥ ɘɆ əɗɐɑɆɊɓɤɩɘɢɗɥ ɍɆɈɊɥɐɎ ɇɫɑɢɞ ɓɆɗɎɝɋɓɫɏ ɚɆɐɘəɖɫ ə ɕɆɖɘɫɬ ɚɔɖɘɋ-
ɕɫɆɓɔ, ɟɔ ɒɫɗɘɎɘɢ ə ɗɔɇɫ ɕɔɝɆɘɐɔɈɎɏ ɈɗɘəɕɓɎɏ ɒɔɘɎɈ ɈɔɗɢɒɎɒɎ ɘɖɎɈɆɑɔɗɘɥɒɎ ɫ Ɉ ɘɖɫ-
ɔɑɢɓɔɒə ɈɆɖɫɆɓɘɫ, ɈɐɖɆɕɑɋɓɓɫ ɈɫɖɘəɔɍɓɎɛ ɋɑɋɒɋɓɘɫɈ ə ɕɆɖɘɫɬ ɊɔɒɖɎ ə ɈɎɉɑɥɊɫ ɞɫɗɘɓɆ-
ɊɜɥɘɎɛ ɐɈɆɖɘɔɑɢ ɫ ɗɋɐɗɘɔɑɢ ɘɆ ɛɖɔɒɆɘɎɐɔ-ɓɎɍɛɫɊɓɫɏ ɘɔɓɆɑɢɓɫɏ ɕɖɔɉɖɋɗɫɬ (ɑɥ ɒɫɓɔɖ, 
ɗɔɑɢ-Ɋɫɩɍ ɒɫɓɔɖ, ɗɔɑɢ ɒɫɓɔɖ, ɚɆ-Ɋɫɩɍ ɒɫɓɔɖ, ɚɆ ɒɫɓɔɖ, ɒɫ ɒɫɓɔɖ). ȵɔɐɆɍɔɈɔ, ɟɔ ɘɋɒɆ b  
ə ɗɈɔɩɒə ɕɔɝɆɘɐɔɈɔɒə ɈɎɐɑɆɊɫ ɕɖɆɐɘɎɝɓɔ ɓɋ ɍɈəɝɎɘɢ Ɋɔ ɐɫɓɜɥ ɘɈɔɖə (ɔɐɖɫɒ ɓɆɘɥɐə ɓɆ 
ɓɋɬ ə ɘɆɐɘɫ 43), ɈɔɓɆ ɓɫɇɎ çɈɘɖɆɝɋɓɆè, ɕɖɔɘɋ ɉɆɖɒɔɓɫɏɓɔ ɕɖɔɓɎɐɑɆ ə ɘɋɒə a  ɗɈɔɬɒ ɗɋɐ-
ɈɋɓɜɫɏɓɎɒ ɗɕəɗɐɔɒ ɕɔ ɕɫɈɘɔɓɆɛ. ȼɥ ɊɋɘɆɑɢ ɩ ɍɒɫɗɘɔɈɓɔɤ ɍ ɔɉɑɥɊə ɓɆ ɔɇɖɆɓɎɏ ɌɆɓɖ: 
ɆɊɌɋ ɋɑɋɉɫɬ ɝɆɗɘɔ ɓɆɜɫɑɋɓɫ ɓɆ ɈɫɊɘɈɔɖɋɓɓɥ ɘɋɒ ɗɆɒɔɘɓɔɗɘɫ, ɖɔɍɝɆɖəɈɆɓɢ, ɗəɒə, ɈɘɖɆɘɎ. 
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ȳɆɗɎɝɋɓɎɏ ɫɓɘɔɓɆɜɫɥɒɎ Ɋɖəɉɔɬ ɘɋɒɎ ɛɖɔɒɆɘɎɝɓɎɏ ɖəɛ ə 43 ɘɆɐɘɫ ɉɔɘəɩ ɐəɑɢɒɫ-
ɓɆɜɫɤ əɗɢɔɉɔ ɘɈɔɖə (ɘɘ. 44ï54), ɥɐɆ ɕɔɈɓɫɗɘɤ ɕɔɇəɊɔɈɆɓɆ ɓɆ ɒɆɘɋɖɫɆɑɫ ɘɖɋɘɢɔɬ ɘɋɒɎ 
(c1). ȰəɑɢɒɫɓɆɜɫɥ çȫɑɋɉɫɬè ɍɈəɝɎɘɢ ɓɆ ɊɎɓɆɒɫɝɓɔɒə ɈɫɊɘɫɓɐə f, ɒɫɗɘɎɘɢ ə ɗɔɇɫ ɒɔɘɎɈɎ 
ɕɋɖɞɔɬ ɘɆ Ɋɖəɉɔɬ ɘɋɒ, ɓɆɗɎɝɋɓɆ ɕɔɑɫɖɎɘɒɫɩɤ ɘɆ ɛɖɔɒɆɘɎɐɔ-ɗɋɐɈɋɓɜɫɏɓɎɒ ɈɎɐɑɆɊɔɒ ə 
ɓɎɍɛɫɊɓɔɒə ɖəɗɫ. ȩɆɖɒɔɓɫɝɓɎɏ ɕɑɆɓ ɐəɑɢɒɫɓɆɜɫɏɓɔɉɔ ɋɕɫɍɔɊə ɚəɓɐɜɫɔɓɆɑɢɓɔ ɍɇɫɉɆ-
ɩɘɢɗɥ ɍ ɘɖɋɘɢɔɤ ɘɋɒɔɤ (t ï t2 ï VI 7 ï II 4/3  ï VI 2 ï D) ɫ ɘɋɌ ɓɆɕɎɗɆɓɎɏ ə ɈɎɉɑɥɊɫ ɗɋɐɈɋɓ-
ɜɫɬ ɍ ɐɖɔɐɔɒ ɕɔ ɈɋɑɎɐɎɛ ɗɋɐəɓɊɆɛ: ɒɫ ɒɫɓɔɖ, ɖɋ ɒɫɓɔɖ, Ɋɔ ɒɫɓɔɖ. ȼɥ ɘɋɒɆ ɚɆɐɘəɖɓɔ 
ɒɆɏɌɋ ɓɋ ɈɫɊɖɫɍɓɥɩɘɢɗɥ ɈɫɊ ɕɋɖɞɔɉɔ ɬɬ ɕɖɔɈɋɊɋɓɓɥ, Ɇɑɋ ə ɕɆɖɘɫɬ ɊɔɒɖɎ ɊɔɊɆɩɘɢɗɥ ɟɋ ɔɊɓɆ 
Ɋɔɑɥ ɍ ɛɖɔɒɆɘɎɝɓɎɒɎ ɘɖɫɔɑɥɒɎ, ɥɐɫ ɕɔɊɔɈɌəɤɘɢ ɈɎɗɛɫɊɓɎɏ ɍɑɋɘ. ȭɆɈɋɖɞəɩɘɢɗɥ ɐəɑɢɒɫ-
ɓɆɜɫɥ ɗɔɑɢ ɒɆɌɔɖɔɒ, ɥɐɎɏ ɕɫɗɑɥ ɘɖɎɈɆɑɔɉɔ ɒɫɓɔɖə ɗɕɖɎɏɒɆɩɘɢɗɥ ɗɈɫɘɑɔ ɘɆ ɊəɌɋ ɒôɥɐɔ. 

ȶɋɕɖɎɍɆ (ɘɘ. 55ï70) çȫɑɋɉɫɬè ɓɆɉɆɊəɩ ɕɔɝɆɘɔɐ ɘɈɔɖə ɚɆɐɘəɖɓɎɒ ɕɖɔɍɔɖɎɒ ɈɎ-
ɐɑɆɊɔɒ, Ɋɋ Ɉ ɕɆɖɘɫɬ ɚɔɖɘɋɕɫɆɓɔ ɒəɍɎɝɓɎɏ ɒɆɘɋɖɫɆɑ, ɈɎɐɑɆɊɋɓɎɏ ɇɋɍɕɋɖɋɖɈɓɎɒɎ Ɉɔ-
ɗɢɒɎɒɎ, ɓɆɉɆɊəɩ ɘɋɝɫɤ, Ɇ ɘɔɝɐɔɈɫ ɊɔɊɆɈɆɓɓɥ ə ɘɖɋɘɫɏ ɔɐɘɆɈɫ ɫɒɫɘəɤɘɢ ɆɐəɗɘɎɝɓɎɏ 
ɋɚɋɐɘ ɕɆɊɫɓɓɥ ɐɖɆɕɋɑɢ (a2). ȸɖɋɑɫ ɓɆ ɗɑɆɇɐə Ɋɔɑɤ Ɉ ɘɖɋɘɫɏ ɔɐɘɆɈɫ ə ɕɆɖɘɫɬ ɊɔɒɖɎ ɕɫɊ-
ɗɎɑɤɤɘɢ ɜɋɏ ɋɚɋɐɘ. Ȟɛ ɈɆɌɑɎɈɔ ɈɎɐɔɓəɈɆɘɎ ɇɋɍ ɓɆɊɒɫɖɓɔɉɔ ɆɐɜɋɓɘəɈɆɓɓɥ ɘɆ ɔɕɔɖɎ. ȹ 
63-ɒə ɘɆɐɘɫ, ɥɐ ɓɆɉɆɊəɈɆɓɓɥ, ɍôɥɈɑɥɩɘɢɗɥ ɚɖɆɉɒɋɓɘ ɕɋɖɞɔɬ ɘɋɒɎ ə Ɋɖəɉɫɏ ɔɐɘɆɈɫ: ɘɎ-
ɛɎɏ, ɓɫɌɓɎɏ ɘɆ ɑɫɖɎɝɓɎɏ. ȳɆ ɘɑɫ ɘɋɖɜɔɈɔɉɔ ɍɈəɐə ɘɔɓɫɝɓɔɉɔ ɘɖɎɍɈəɐə ə ɊɔɒɖɎ ɍɈəɝɆɘɢ 
ɒôɥɐɫ ɆɖɕɋɊɌɔɈɆɓɫ ɕɋɖɋɑɎɈɎ ə ɚɔɖɘɋɕɫɆɓɔ. ȰɔɒɕɔɍɎɘɔɖ ə ɖɋɕɖɎɍɫ ɘɆɐɔɌ ɍɇɋɖɫɉ ɗɋɐɈɋ-
ɓɜɫɏɓɎɏ ɘɎɕ ɈɎɐɑɆɊə ɒəɍɎɝɓɔɉɔ ɒɆɘɋɖɫɆɑə: Ɋɔ ɒɫɓɔɖ, ɗɫ ɒɫɓɔɖ, ɗɫ-ɇɋɒɔɑɢ ɒɫɓɔɖ, 
ɑɥ ɒɫɓɔɖ (ɕɖɎɐɑɆɊ 4). 

ȵɖɎɐɑɆɊ 4. 
ȴ. ȳɋɐɖɆɗɔɈ. çȫɑɋɉɫɥè Ɋɑɥ ɊɔɒɖɎ ɘɆ ɚɔɖɘɋɕɫɆɓɔ. ȶɋɕɖɎɍɆ (ɘɘ. 55ï63)1 

 

 
1 ɿʙʝʨʝʞʝʥʦ ʦʩʦʙʣʠʚʦʩʪʽ ʘʚʪʦʨʩʴʢʦʛʦ ʧʨʘʚʦʧʠʩʫ. 



ʊʝʦʨʝʪʠʯʥʽ ʪʘ ʽʩʪʦʨʠʯʥʽ ʘʩʧʝʢʪʠ ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʾ ʽ ʚʠʢʦʥʘʚʩʴʢʦʾ ʧʨʘʢʪʠʢʠ 

168 ISSN 2522-4190 (print) ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. 2025. ɺʠʧ. 144 

ȰɔɌɓɔɉɔ ɖɆɍə ɈɕɖɔɊɔɈɌ əɗɢɔɉɔ ɘɈɔɖə, ɐɔɑɎ ɍôɥɈɑɥɩɘɢɗɥ ɒɔɘɎɈ ə ɈɎɉɑɥɊɫ ɕəɓɐ-
ɘɎɖə ə ɕɆɖɘɫɬ ɊɔɒɖɎ, ȴ. ȳɋɐɖɆɗɔɈ ɕɖɔɕɔɓəɩ ɘɆɐɫ ɞɘɖɎɛɎ Ɋɑɥ ɈɎɐɔɓɆɓɓɥ ɜɢɔɉɔ ɋɑɋɒɋɓ-
ɘɆ: ɈɔɗɢɒɆ ɍ ɐɖɆɕɐɔɤ ɓɆ ɘɖɋɒɔɑɔ, Ɇ ɞɫɗɘɓɆɊɜɥɘɆ ɟɎɕɐɔɒ əɉɔɖə. ȵɖɎ ɈɎɐɔɓɆɓɓɫ ɖɎɘ-
ɒɫɝɓɔɉɔ ɒɆɑɤɓɐə Ɉɔɗɢɒɔɬ ɍ ɐɖɆɕɐɔɤ, ɞɫɗɘɓɆɊɜɥɘɔɬ ɫ ɕɔɑɔɈɎɓɓɔɬ ɕɋɖɋɊ ɈɎɐɔɓɆɈɜɋɒ 
ɕɔɗɘɆɩ ɊɋɐɫɑɢɐɆ ɍɆɈɊɆɓɢ: ɍɫɉɖɆɘɎ ɕɋɖɞə Ɋɔɑɤ ɍɆ ɛɔɖɋɬɝɓɎɒ ɕɖɎɓɜɎɕɔɒ, Ɋɋ ɕɋɖɞɆ ɓɔ-
ɘɆ ɕɔ ɈɫɊɓɔɞɋɓɓɤ Ɋɔ Ɋɖəɉɔɬ ɩ ɗɎɑɢɓɫɞɔɤ, ɊɔɈɞɔɤ, ɉɔɑɔɗɓɫɞɔɤ, ɘɆ əɗɈɫɊɔɒɎɘɎ ɫ ɈɫɊɘ-
ɈɔɖɎɘɎ ɕɔɩɊɓɆɓɓɥ ɕɋɖɞɔɬ ɫ Ɋɖəɉɔɬ ɓɔɘ ɍɆ ɕɖɎɓɜɎɕɔɒ ɔɇɋɖɓɋɓɔɉɔ ɛɔɖɋɤ, ɆɊɌɋ ɒɫ ï 
ɗɔɑɢ-Ɋɫɩɍ ï ɒɫ ð ɗɎɓɐɔɕɆ. ȭɈəɐ ɕɋɖɋɊ ɗɎɓɐɔɕɔɤ ɍɆɈɌɊɎ ɇəɊɋ ɐɔɖɔɘɞɎɒ, ɟɔ ɏ ɕɫɊɘɈɋ-
ɖɊɌəɤɘɢ ɆɈɘɔɖɗɢɐɫ ɆɖɘɎɐəɑɥɜɫɏɓɫ ɕɔɍɓɆɝɐɎ (ɓɆɊ ɓɔɘɔɤ ɒɫ ɟɎɕɔɐ ɈɈɋɖɛ ð \ ). ȸɆɐɔɌ 
ɔɊɓɎɒ ɫɍ ɓɆɏɉɔɑɔɈɓɫɞɎɛ ɐɖɎɘɋɖɫɬɈ ɈɫɊɘɈɔɖɋɓɓɥ ɗɎɓɐɔɕɎ ɩ ɖɔɍɈɎɘɔɐ ɍɈəɐə ɍɆɈɊɥɐɎ ɐɔɒ-
ɕɑɋɐɗɓɔɒə ɈɎɐɔɖɎɗɘɆɓɓɤ ɗɑəɛɔɈɔɉɔ ɐɔɓɘɖɔɑɤ ɍ ɈɎɐɔɓɆɈɗɢɐɔɤ ɘɋɛɓɫɐɔɤ. ȸɆɐ, ɊɔɗɑɫɊɓɎ-
ɜɥ ȷɈɫɘɑɆɓɆ ȧɫɑɔəɗɔɈɆ ɈɐɆɍəɩ, ɟɔ çɓɆ Ɋɔɒɖɫ ɓɆɕɖəɌɋɓɓɥ Ɋɖəɉɔɉɔ ɍɈəɐə ɊɔɗɥɉɆɩɘɢɗɥ ɍɆ-
ɈɊɥɐɎ ɘɖɋɒɔɑɔ ɫ ɍɒɫɓɫ ɏɔɉɔ ɫɓɘɋɓɗɎɈɓɔɗɘɫ. ȹ ɈɎɕɆɊɐə ɈɎɐɔɓɆɓɓɥ ɍɈəɐə əɊɆɖɔɒ, ɍɖɔɗɘɆɓɓɥ 
ɍɈəɝɓɔɗɘɫ ɒɔɌɑɎɈɋ Ɉ ɖɋɍəɑɢɘɆɘɫ ɕɔɗɎɑɋɓɔɬ ɖɔɇɔɘɎ ɗɑəɛə ɈɎɐɔɓɆɈɜɥ. Ʌɐɟɔ ɈɎɐɔɓɆɈɋɜɢ 
ɈɫɊɝəɈɆɘɎɒɋ ɓɆɕɖəɌɋɓɓɥ ɫ ɊɎɓɆɒɫɐə ɍɈəɝɆɓɓɥ, ɬɬ ɕɔɝəɩ ɫ ɗɑəɛɆɝè [ȧɫɑɔəɗɔɈɆ, 2017, ɗ. 134]. 
ȵɫɊɐɖɋɗɑɎɒɔ, ɟɔ ɓɔɘɓɋ ɕɔɑɔɘɓɔ ɓɆɗɎɝɋɓɋ ɆɈɘɔɖɗɢɐɎɒɎ ɈɐɆɍɫɈɐɆɒɎ ð ɊɎɓɆɒɫɐɔɤ, ɆɖɘɎ-
ɐəɑɥɜɫɩɤ, ɆɕɑɫɐɆɘəɖɔɤ, ɟɔ ɈɐɆɍəɩ ɓɆ əɈɆɌɓɋ ɗɘɆɈɑɋɓɓɥ ɐɔɒɕɔɍɎɘɔɖɆ Ɋɔ ɊɋɘɆɑɋɏ. 

ȴ. ȳɋɐɖɆɗɔɈ ɖɋɘɋɑɢɓɔ ɕɖɔɕɎɗɆɈ ɞɘɖɎɛɎ Ɋɖəɉɔɬ ɘɋɒɎ, ɟɔ ɊɆɩ ɈɎɐɔɓɆɈɜɤ ɒɔɌɑɎ-
Ɉɫɗɘɢ ɍɖɔɍəɒɫɘɎ ɬɬ ɆɖɘɎɐəɑɥɜɫɏɓɫ ɕɖɎɓɜɎɕɎ. ȵɋɖɞɆ ɘɆ ɊɖəɉɆ Ɋɔɑɫ ɒɫ ï ɚɆ-Ɋɫɩɍ ɘɆ ɚɆ-Ɋɫɩɍ 
ï ɒɫ (ɘ. 13) ð ɜɋ ɛɔɖɋɬɝɓɫ ɒɔɘɎɈɎ, ɥɐɫ ɈɎɐɔɓəɤɘɢɗɥ ɍɆ ɘɆɐɎɒɎ ɕɆɖɆɒɋɘɖɆɒɎ: ɍɈəɐɎ ɕɔ-
ɩɊɓəɤɘɢɗɥ ɑɫɉɔɤ, ɕɋɖɞɎɏ ɍɈəɐ ɈɫɊɓɔɗɓɔ Ɋɖəɉɔɉɔ ɇəɊɋ ɊɔɈɞɎɒ, ɉɔɑɔɗɓɫɞɎɒ, ɒɋɘɖɎɝɓɔ 
ɗɎɑɢɓɫɞɎɒ. ȵɖɎ ɕɔɩɊɓɆɓɓɫ 13-ɉɔ ɘɆ 14-ɉɔ ɘɆɐɘɫɈ ɈɎɐɔɓɆɈɜɤ-ɊɔɒɖɎɗɘə ɘɋɌ ɕɔɘɖɫɇɓɔ ɆɓɆ-
ɑɫɍəɈɆɘɎ ɆɖɘɎɐəɑɥɜɫɏɓɫ ɕɔɇəɊɔɈɎ, ɘɔɊɫ ɗɘɆɓɋ ɍɖɔɍəɒɫɑɎɒ, ɟɔ ɗɫ ɘɆ ɗɫ-Ɋɫɩɍ ɈɆɌɑɎɈɔ ɈɎɐɔ-
ɓəɈɆɘɎ non legato, Ɇ ɓɋ legato, ɆɊɌɋ ɬɛ ɗɕɫɈɈɫɊɓɔɞɋɓɓɥ ɛɆɖɆɐɘɋɖɎɍəɩɘɢɗɥ ɥɒɇɫɝɓɎɒ ɈɫɊɘ-
Ɉɔɖɋɓɓɥɒ, Ɋɋ ɕɋɖɞɎɏ ɍɈəɐ ɕɔ ɈɫɊɓɔɞɋɓɓɤ Ɋɔ Ɋɖəɉɔɉɔ ɩ ɒɋɘɖɎɝɓɔ ɗɑɆɇɞɎɒ, ɐɔɖɔɘɞɎɒ, 
ɘɎɛɫɞɎɒ, ɫ ɊɈɆ ɍɈəɐɎ ɈɎɐɔɓəɤɘɢɗɥ ɍɆɈɌɊɎ ɔɐɖɋɒɔ. ȨɫɊɕɔɈɫɊɓɔ, ɕɖɎ ɔɇôɩɊɓɆɓɓɫ ɘɖɋɘɢɔɬ ɘɆ 
ɝɋɘɈɋɖɘɔɬ Ɋɔɑɫ 13-ɉɔ ɘɆɐɘə ɍɆ Ɋɔɕɔɒɔɉɔɤ legato, Ɉɔɗɢɒɫ ɒɫ, ɗɔɑɢ-Ɋɫɩɍ, ɑɥ ɟɋ ɘɖɋɒɔɑɤɤɘɢ-
ɗɥ, Ɇ ɗɫ Ɋɔɜɫɑɢɓɔ ɇɖɆɘɎ ɟɎɕɐɔɒ ɈɈɋɖɛ ɇɋɍ ɓɆɊɒɫɖɓɔɉɔ ɓɆɘɎɗɐə ɘɆ ɔɕɔɖɎ. 

ȹ Ɋɖəɉɔɒə ɖɔɍɊɫɑɫ, Ɋɋ ɒəɍɎɝɓɎɏ ɒɆɘɋɖɫɆɑ ɒɆɩ ɐɆɓɔɓɫɝɓɎɏ ɈɎɐɑɆɊ, ɊɔɒɖɎɗɘə 
ɈɆɌɑɎɈɔ əɗɈɫɊɔɒɑɤɈɆɘɎ, ɟɔ ɏɔɉɔ ɘɋɒɆ ɍɓɆɛɔɊɎɘɢɗɥ ə ɑɋɉɐɔɒə ɘɆɐɘɫ (ɘ. 32), ɈɫɊɕɔɈɫɊɓɔ 
ɈɔɓɆ ɒɆɩ ɈɎɐɔɓəɈɆɘɎɗɥ ɓɋ ɥɐ ɕɔɝɆɘɔɐ ɓɔɈɔɉɔ ɒəɍɎɝɓɔɉɔ ɒɆɘɋɖɫɆɑə ɝɎ ɕɖɔɘɎɗɘɆɈɑɋɓ-
ɓɥ Ɋɔ ɒɋɑɔɊɫɬ ə ɚɔɖɘɋɕɫɆɓɔ, Ɇ ɓɆɈɕɆɐɎ, ɥɐ ɔɖɉɆɓɫɝɓɋ ɬɬ ɕɖɔɊɔɈɌɋɓɓɥ, ɍɇɋɖɫɉɆɤɝɎ ɕɖɎ 
ɜɢɔɒə ɑɫɓɫɏɓɔ-ɕɖɔɉɖɋɗəɤɝɋ ɗɕɖɥɒəɈɆɓɓɥ ɒəɍɎɝɓɎɏ ɕɔɊɫɏ. ȰəɑɢɒɫɓɆɜɫɥ çȫɑɋɉɫɬè ð 
ɓɆɏɇɫɑɢɞ ɋɒɔɜɫɏɓɆ ɘɔɝɐɆ ə Ɉɗɢɔɒə ɘɈɔɖɫ. Ȫɑɥ ɔɇɔɛ ɈɎɐɔɓɆɈɜɫɈ ɈɆɌɑɎɈɎɒ ɩ ɔɊɓɆɐɔɈɋ 
ɈɫɊɝəɘɘɥ ɒəɍɎɝɓɔɉɔ ɝɆɗə, ɟɔ ɕɔɍɎɘɎɈɓɔ ɈɕɑɎɓɋ ɓɆ ɆɓɗɆɒɇɑɋɈə ɉɖə (ɔɗɔɇɑɎɈɔ Ɉ ɘɆɐɘɆɛ, 
Ɋɋ ɍəɗɘɖɫɝɆɩɘɢɗɥ ɕɔɑɫɖɎɘɒɫɥ), ɗɕɫɑɢɓɋ ɘɖɆɐɘəɈɆɓɓɥ ɛəɊɔɌɓɢɔɉɔ ɔɇɖɆɍə, ɟɔ ɕɫɊɗɎɑɎɘɢ 
ɑɫɖɎɐɔ-ɋɒɔɜɫɏɓə ɈɋɖɞɎɓə ɕôɩɗɎ ɘɆ ɝɫɘɐɋ ɖɔɍəɒɫɓɓɥ ɬɬ ɚɔɖɒɎ ɫ ɊɖɆɒɆɘəɖɉɫɬ. 

ȝɓɞɫ ɗɘɔɖɔɓɎ ɘɆɑɆɓɘə ȴ. ȳɋɐɖɆɗɔɈɆ ɈɫɊɐɖɎɈɆɩ ɕôɩɗɆ çȩəɜəɑɢɗɢɐɋ ɐɔɑɔè. ȲəɍɎɝɓɎɏ 
ɚɔɑɢɐɑɔɖ ȹɐɖɆɬɓɎ, Ɇ ɔɗɔɇɑɎɈɔ ɉəɜəɑɢɗɢɐɆ ɘɋɒɆɘɎɐɆ ɜɫɐɆɈɎɑɆ ɇɆɉɆɘɢɔɛ ɒɎɘɜɫɈ. ȸɆɐ, ɉə-
ɜəɑɢɗɢɐɎɏ ɐɔɑɔɖɎɘ ɗɕɔɗɘɋɖɫɉɆɩɘɢɗɥ Ɉ ɔɇɖɆɍɔɘɈɔɖɝɔɒə ɒɎɗɘɋɜɘɈɫ (Ȳ. ȪɒɎɘɖɋɓɐɔ, 
ȷ. ȱəɜɆɐ, Ȳ. ȱɋɈɎɜɢɐɎɏ, Ȧ. ȾɕɫɑɢɝɆɐ), ɑɫɘɋɖɆɘəɖɫ (Ȳ. ȰɔɜɤɇɎɓɗɢɐɎɏ, ȱ. ȹɐɖɆɬɓɐɆ, 
ȷ. Ȩɫɓɜɋɓɍ, ȝ. ȺɖɆɓɐɔ, ȴ. ȰɔɇɎɑɥɓɗɢɐɆ), ɐɫɓɔ ɘɆ ɘɋɆɘɖɫ (ȷ. ȵɆɖɆɊɌɆɓɔɈ, ȧ. ȝɈɝɋɓɐɔ, 
ȶ. ȪɋɖɌɎɕɫɑɢɗɢɐɎɏ, Ʉ. ȦɓɊɖəɛɔɈɎɝ, Ȫ. ȽɎɇɔɖɆɐ) ɫ Ɉ ɒəɍɎɜɫ (Ȳ. ȷɐɔɖɎɐ, ȷ. ȱɤɊɐɋɈɎɝ, 
Ȧ. Ȱɔɗ-ȦɓɆɘɔɑɢɗɢɐɎɏ, Ȳ. ȨɋɖɎɐɫɈɗɢɐɎɏ, ȱ. ȪɎɝɐɔ). ȷɋɖɋɊ ɐɔɒɕɔɍɎɘɔɖɫɈ, ɥɐɫ ɕɎɗɆɑɎ Ɋɑɥ 
ɊɔɒɖɎ ɘɈɔɖɎ ɫɍ ɍɆɑəɝɋɓɓɥɒ əɐɖɆɬɓɗɢɐɔɉɔ ɚɔɑɢɐɑɔɖə ð Ȩ. ȶəɓɝɆɐ, Ȩ. ȝɈɐɔ, ț. ȲɫɑɐɆ, 
ȴ. ȴɑɫɏɓɎɐ ɘɆ ɫɓɞɫ. ȹ ɘɈɔɖɝɔɗɘɫ ȴɑɋɐɗɆɓɊɖɆ ȳɋɐɖɆɗɔɈɆ ɚɔɑɢɐɑɔɖɓɆ ɑɫɓɫɥ ɕɖɎɗəɘɓɥ ə 
ɛɔɖɔɈɎɛ ɘɆ ɐɆɒɋɖɓɔ-ɈɔɐɆɑɢɓɎɛ ɘɈɔɖɆɛ, ə ɊɎɘɥɝɫɏ ɘɆ ɔɖɐɋɗɘɖɔɈɫɏ ɒəɍɎɜɫ (çȩəɜəɑɢɗɢɐɆ 
ɖɆɕɗɔɊɫɥ ɓɆ ɘɋɒɎ ɕɫɗɋɓɢ əɐɖɆɬɓɗɢɐɎɛ ɐɔɒɕɔɍɎɘɔɖɫɈè Ɋɑɥ ɔɖɐɋɗɘɖə ɓɆɖɔɊɓɎɛ ɫɓɗɘɖə-
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ɒɋɓɘɫɈ, 1980 ɘɆ ɗɤɬɘɆ çȸɖɎ ɉəɜəɑɢɗɢɐɎɛ ɉɔɇɋɑɋɓɎè Ɋɑɥ ɊɔɒɖɔɈɔɉɔ ɔɖɐɋɗɘɖə, 1993), ə 
ɐɆɒɋɖɓɔ-ɫɓɗɘɖəɒɋɓɘɆɑɢɓɫɏ, ɍɔɐɖɋɒɆ Ɋɑɥ ɚɔɖɘɋɕɫɆɓɔ, ɐɈɫɓɘɋɘə ɊəɛɔɈɎɛ ɘɆ əɊɆɖɓɎɛ ɫɓ-
ɗɘɖəɒɋɓɘɫɈ, Ɋɑɥ ɚɔɖɘɋɕɫɆɓɔ ɗɔɑɔ ɫ Ɋɑɥ ɊɔɒɖɎ ɏ ɚɔɖɘɋɕɫɆɓɔ (çȩəɜəɑɢɗɢɐɋ ɐɔɑɔè, 1995). 

çȩəɜəɑɢɗɢɐɋ ɐɔɑɔè ð ɐɔɑɔɖɎɘɓɆ ɕôɩɗɆ Ɋɑɥ ɊɔɒɖɎ ɘɆ ɚɔɖɘɋɕɫɆɓɔ Ɉɫɖɘəɔɍɓɔɉɔ 
ɛɆɖɆɐɘɋɖə. ȼɋɏ ɘɈɫɖ ɐɔɖɎɗɘəɩɘɢɗɥ ɈɋɑɎɐɔɤ ɕɔɕəɑɥɖɓɫɗɘɤ ɗɋɖɋɊ ɊɔɒɖɎɗɘɫɈ, ɆɊɌɋ Ɉɫɓ 
ɓɋɈɋɑɎɐɎɏ ɍɆ ɗɈɔɬɒ ɔɇɗɥɉɔɒ, ɊəɌɋ ɥɗɐɖɆɈɎɏ ə ɛəɊɔɌɓɢɔɒə ɕɑɆɓɫ, ɝəɊɔɈɔ ɊɔɕɔɈɓɤɩ 
ɇəɊɢ-ɥɐɫ ɐɔɓɜɋɖɘɓɫ ɕɔɊɫɬ. ȵɖɔɘɋ ɕôɩɗɆ ɩ ɘɋɛɓɫɝɓɔ ɓɋɕɖɔɗɘɔɤ, ɈɫɊɘɈɔɖɋɓɓɥ ɬɬ ɓɆ ɗɜɋɓɫ 
ɗɈɫɊɝɎɘɢ ɕɖɔ ɈɎɗɔɐɎɏ ɈɎɐɔɓɆɈɗɢɐɎɏ ɖɫɈɋɓɢ ɊɔɒɖɎɗɘɆ. ȭɆ ɗɑɔɈɆɒɎ ȷ. ȧɫɑɔəɗɔɈɔɬ, ɜɋɏ 
çɘɈɫɖ, ɗɕɔɝɆɘɐə ɍɆɊəɒɆɓɎɏ ɥɐ ɔɖɐɋɗɘɖɔɈɎɏ, ɇəɈ ɈɘɫɑɋɓɎɏ ə ɚɔɖɘɋɕɫɆɓɓɔɒə ɍɈəɝɆɓɓɫ. 
ȭɉɔɊɔɒ, ɈɉɑɋɊɫɈɞɎ ɔɖɉɆɓɫɝɓə ɗɕɖɔɒɔɌɓɫɗɘɢ ɊɔɒɖɎ ɈɊɆɑɔ ɕɋɖɋɊɆɈɆɘɎ ɓɆɜɫɔɓɆɑɢɓɎɏ 
ɐɔɑɔɖɎɘ, ȴ. ȳɋɐɖɆɗɔɈ ɕɋɖɋɖɔɇɑɥɩ ɘɈɫɖ Ɋɑɥ ɊɔɒɖɎ ɘɆ ɚɔɖɘɋɕɫɆɓɔ, ɫ ɓɋ ɕɔɒɎɑɥɩɘɢɗɥ. 
ȨɫɊɘɈɔɖɋɓɆ Ɉ ɫɓɞɔɒə ɘɋɒɇɖɆɑɢɓɔɒə ɍɆɇɆɖɈɑɋɓɓɫ, Ɋɋ ɕɆɖɘɫɥ ɚɔɖɘɋɕɫɆɓɔ ɈɎɐɔɓəɩ ɚəɓɐɜɫɬ 
ɔɖɐɋɗɘɖə, ɕôɩɗɆ ɓɆɇəɈɆɩ ɓɔɈɎɛ ɈɎɖɆɍɓɎɛ ɖɎɗè [ȧɫɑɔəɗɔɈɆ, 2017, ɗ. 177]. Ȫɫɏɗɓɔ, ɊɔɒɖɆ, ɥɐ 
ɫɓɗɘɖəɒɋɓɘ, ɟɔ ɕɖɔɏɞɔɈ ɓɋɕɖɔɗɘɎɏ ɞɑɥɛ ɆɐɆɊɋɒɫɍɆɜɫɬ, Ɉ ɖɋɍəɑɢɘɆɘɫ ɝɔɉɔ ɓɆɇəɈ ɖɎɗ əɓɫ-
ɈɋɖɗɆɑɢɓɔɉɔ, ɍɊɆɘɓɆ ɥɗɐɖɆɈɔ ɈɫɊɘɈɔɖɎɘɎ ɓɆɜɫɔɓɆɑɢɓɔ-ɐəɑɢɘəɖɓɎɏ ɐɔɓɘɋɐɗɘ ɘɈɔɖə. 

çȩəɜəɑɢɗɢɐɋ ɐɔɑɔè ɒɆɩ ɗɐɑɆɊɓə ɘɖɎɝɆɗɘɎɓɓə ɚɔɖɒə Ȧ Ȩ Ȧ1, ɗɘɖəɐɘəɖɆ ɥɐɔɬ 
aba|cb1c|b 2a1b3a2, ɍ ɗɎɓɘɋɘɎɝɓɔɤ ɖɋɕɖɎɍɔɤ. ȪɔɗɑɫɊɓɎɜɥ Ȱɗɋɓɫɥ ȷɑɫɕɝɋɓɐɔ ɗɘɈɋɖɊɌəɩ, 
ɟɔ ɜɋɏ ɘɈɫɖ ð çɖɔɍɉɔɖɓəɘɆ ɐɔɒɕɔɍɎɜɫɥ, ɥɐɆ ɕɔɇəɊɔɈɆɓɆ ɓɆ ɇɋɍɕɋɖɋɖɈɓɔɒə ɕɖɔɈɋɊɋɓ-
ɓɫ ɒɋɑɔɊɫɬ ə Ɋəɗɫ perpetuum  mobileè ɘɆ ɓɆɕɎɗɆɓɆ ə ɗɐɑɆɊɓɫɏ ɘɖɎɝɆɗɘɎɓɓɫɏ ɚɔɖɒɫ ð Ɇb 
Ɇ1b1 Ɇ2Ɇ3 [ȷɑɫɕɝɋɓɐɔ, 2023, ɗ. 135]. ȧɋɍɕɋɖɋɝɓɔ, ɜɋɏ ɘɈɫɖ ɒɫɗɘɎɘɢ ə ɗɔɇɫ ɋɑɋɒɋɓɘɎ ɘɖɎɝɆ-
ɗɘɎɓɓɔɗɘɫ, ɈɆɖɫɆɜɫɏɓɔɗɘɫ, Ɇ ɉɔɑɔɈɓɋ ð ɕɔɗɘɫɏɓɋ ɕɔɈɘɔɖɋɓɓɥ ɘɋɒɎ Ȧ ɗɈɫɊɝɎɘɢ ɕɖɔ ɕɋɈɓə 
ɖɔɓɊɆɑɢɓɫɗɘɢ, ɥɐɆ, ɓɆ ɓɆɞ ɕɔɉɑɥɊ, ɕɋɖɋɈɆɌɆɩ ə ɜɫɏ ɕôɩɗɫ. Ȧɑɋ ɥɐɟɔ ɖɔɍɉɑɥɓəɘɎ ɗɘɖəɐ-
ɘəɖə çȩəɜəɑɢɗɢɐɔɉɔ ɐɔɑɆè ɗɕɎɖɆɤɝɎɗɢ ɓɆ ɘɖɎɝɆɗɘɎɓɓɫɗɘɢ, ɘɔ ɒɔɌɓɆ ɈɎɊɫɑɎɘɎ ɘɆɐɫ ɖɔ-
ɍɊɫɑɎ: ɕɋɖɞɎɏ ð aba, ɊɖəɉɎɏ ð cb1c, Ɇ ɘɖɋɘɫɏ ð b2a1b3a2, Ɋɋ Ȧ ɈɎɐɔɓəɩ ɚəɓɐɜɫɤ ɖɋ-
ɚɖɋɓə, Ɇ Ȩ ɫ ȷ ð ɋɕɫɍɔɊɫɈ. 

ȵɋɖɞɆ ɝɆɗɘɎɓɆ. ȶɔɍɕɔɝɎɓɆɩɘɢɗɥ ɘɈɫɖ ɓɋɈɋɑɎɐɎɒɎ ɒəɍɎɝɓɎɒɎ ɚɖɆɍɆɒɎ, ɥɐɫ ɈɎ-
ɗɘəɕɆɤɘɢ ə ɖɔɑɫ ɋɕɫɍɔɊɫɈ, ɓɆɊɆɑɫ ɘɖɆɓɗɚɔɖɒəɤɝɎɗɢ ə ɞɎɖɔɐɫ ɕɔɇəɊɔɈɎ. ȸɆɐ, ɍ ɗɆɒɔɉɔ 
ɕɔɝɆɘɐə ɍɈəɝɎɘɢ ɫɓɘɔɓɆɜɫɏɓɋ ɍɋɖɓɔ ɘɋɒɎ a  (ɘɘ. 1ï4), ɥɐɋ ɗɐɑɆɊɆɩɘɢɗɥ ɍ ɝɔɘɎɖɢɔɛ ɘɆɐɘɫɈ 
ɫ ɓɆɕɎɗɆɓɋ ə ɘɔɓɆɑɢɓɔɗɘɫ ɑɥ ɒɫɓɔɖ ɍ ɈɎɐɔɖɎɗɘɆɓɓɥɒ ɕɫɊɈɎɟɋɓɔɉɔ IV ɗɘəɕɋɓɥ (ɖɋ-Ɋɫɩɍ), 
ɟɔ ɓɆɊɆɩ ɔɍɓɆɐ ɉəɜəɑɢɗɢɐɔɉɔ ɑɆɊə, ɏ ɈɫɊɕɔɈɫɊɓɔ, ɐɔɑɔɖɎɘə. ȭɆɗɘɔɗəɈɆɓɓɥ ɖɔɍɒɫɖə 7/8 
ɍɇɫɑɢɞəɩ ɒɋɌɫ ɘɆɐɘə ə ɕɔɖɫɈɓɥɓɓɫ ɍ ɝɆɗɘɫɞɋ ɈɎɐɔɖɎɗɘɔɈəɈɆɓɎɒɎ ɖɔɍɒɫɖɆɒɎ, ɘɔɒə ɘɆ-
ɐɎɏ ɈɎɐɑɆɊ ɘɋɒɎ (ɬɬ ɒɔɘɎɈ ɈɒɫɟɋɓɎɏ Ɉ ɖɆɒɐɆɛ ɔɊɓɔɉɔ ɘɆɐɘə) ɒɔɌɋ ɇəɘɎ ɓɋɍɈɎɝɓɎɒ ɥɐ 
Ɋɑɥ ɈɎɐɔɓɆɈɜɥ, ɘɆɐ ɫ Ɋɑɥ ɗɑəɛɆɝɆ. ȨɌɋ ɍ ɗɆɒɔɉɔ ɕɔɝɆɘɐə ɘɈɔɖə ɈɫɊɝəɈɆɩɘɢɗɥ ɏɔɉɔ ɕɖɔ-
ɉɖɆɒɓɎɏ ɛɆɖɆɐɘɋɖ ð ɘəɘ Ɋɫɏɗɓɔ Ɉɘɫɑɋɓɔ ɫɊɋɤ ɐɔɑɆ, ɆɓɆɑɔɉɫɥ Ɋɔ ɥɐɔɉɔ ɘəɘ ɗɕɔɗɘɋɖɫɉɆɩɘɢ-
ɗɥ ɓɆ ɖɫɍɓɎɛ ɖɫɈɓɥɛ ð ɈɫɊ ɔɊɓɔɉɔ ɘɆɐɘə Ɋɔ ɗɘɖəɐɘəɖɎ ɘɈɔɖə ɍɆɉɆɑɔɒ (ɕɖɎɐɑɆɊ 5). 

ȵɖɎɐɑɆɊ 5. 
ȴ. ȳɋɐɖɆɗɔɈ. çȩəɜəɑɢɗɢɐɋ ɐɔɑɔè Ɋɑɥ ɊɔɒɖɎ ɘɆ ɚɔɖɘɋɕɫɆɓɔ. ȸɋɒɆ a (ɘɘ. 1ï4) 
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ȳɆɗɘəɕɓɎɏ ɒəɍɎɝɓɎɏ ɒɆɘɋɖɫɆɑ, ɟɔ ɈɫɊɕɔɈɫɊɆɩ ɋɑɋɒɋɓɘə b  (ɘɘ. 5ï8), ɗɐɑɆɊɆɩɘɢ-
ɗɥ ɍ ɝɔɘɎɖɢɔɛ ɘɆɐɘɫɈ, ɓɆɕɎɗɆɓɎɏ ə ɘɔɓɆɑɢɓɔɗɘɫ ɒɫ ɒɆɌɔɖ (ɕɖɎɐɑɆɊ 6). ȩɔɑɔɈɓɎɏ ɒɔ-
ɘɎɈ, ɟɔ ɍɓɆɛɔɊɎɘɢɗɥ Ɉ ɕôɥɘɔɒə ɘɆɐɘɫ, ɍəɗɘɖɫɝɆɘɎɒɋɘɢɗɥ ɈɕɖɔɊɔɈɌ əɗɢɔɉɔ ɘɈɔɖə Ɉ ɖɫɍ-
ɓɎɛ ɈɆɖɫɆɓɘɆɛ. ȳɆ ɈɫɊɒɫɓə ɈɫɊ ɔɗɓɔɈɓɔɬ ɫɓɘɔɓɆɜɫɬ ɘɋɒɎ Ɇ, Ɉɫɓ ɍɈəɝɎɘɢ əɕɖɔɊɔɈɌ ɊɈɔɛ 
ɘɆɐɘɫɈ. ȹ ɊɋɈôɥɘɔɒə ɘɆɐɘɫ ɈɫɊɇəɈɆɩɘɢɗɥ ɕɔɈɋɖɓɋɓɓɥ ɘɋɒɎ Ɇ, ɟɔ ɕɔɈɓɫɗɘɤ ɈɫɊɕɔɈɫɊɆɩ 
ɕɋɖɞɔɒə ɕɖɔɈɋɊɋɓɓɤ, Ɇ Ɉ 13-ɒə ɘɆɐɘɫ ɍôɥɈɑɥɩɘɢɗɥ ɗɕɔɑəɝɓɆ ɝɆɗɘɎɓɆ, ɈɎɗɛɫɊɓɎɏ ɐɈɆɖ-
ɘɔɈɎɏ ɛɫɊ (ɗɫ ï ɒɫ) ɥɐɔɬ ɈɫɊɫɉɖɆɈɆɘɎɒɋ ɓɋɆɇɎɥɐə ɖɔɑɢ ə Ɉɗɢɔɒə ɘɈɔɖɫ. 

ȵɖɎɐɑɆɊ 6. 
ȴ. ȳɋɐɖɆɗɔɈ. çȩəɜəɑɢɗɢɐɋ ɐɔɑɔè Ɋɑɥ ɊɔɒɖɎ ɘɆ ɚɔɖɘɋɕɫɆɓɔ. ȸɋɒɆ b (ɘɘ. 5ï8) 

 
ȪɖəɉɆ ɝɆɗɘɎɓɆ. ȸɋɒɆ ɗ (ɘɘ. 17ï22) ɛɆɖɆɐɘɋɖɎɍəɩɘɢɗɥ ɘɔɓɆɑɢɓɔɤ ɘɆ ɒɋɘɖɎɝɓɔɤ 

ɓɋɗɘɫɏɐɫɗɘɤ. Ȩ ɆɐɔɒɕɆɓɋɒɋɓɘɫ ɓɫɇɎ ɓɆɈɒɎɗɓɔ ɕɫɊɐɖɋɗɑɤɩɘɢɗɥ ɓɋɗɘɫɏɐɫɗɘɢ ɋɕɫɍɔɊə, 
ɆɊɌɋ ɓɆ ɘɑɫ ɇɆɗə, ɥɐɎɏ ɝɫɘɐɔ ɊɆɩ ɑɆɊɔɈɫ ɗɕɖɥɒəɈɆɓɓɥ (ɕɋɖɞɎɏ ɘɆ ɕôɥɘɎɏ ɗɘəɕɫɓɢ), Ɉ 
ɆɐɔɖɊɔɈɫɏ ɕɔɗɑɫɊɔɈɓɔɗɘɫ ɈɎɐɔɖɎɗɘɔɈəɤɘɢɗɥ ɓɋɗɘɫɏɐɫ ɍɈəɐɎ. ȨɔɓɎ ɩ ɗɈɔɩɖɫɊɓɔɤ ɘɔɓɫ-
ɐɔɤ Ɋɑɥ ɓɆɗɘəɕɓɔɬ ɘɔɓɆɑɢɓɔɗɘɫ, ə ɥɐə ɈɫɊɇəɈɆɩɘɢɗɥ ɒɔɊəɑɥɜɫɥ. Ȩ ɕɆɖɘɫɬ ɊɔɒɖɎ ɕɫɊɐɖɋ-
ɗɑɤɤɘɢɗɥ ɝɋɖɉəɈɆɓɓɥ ɛɆɖɆɐɘɋɖɓɎɛ ɗɘəɕɋɓɫɈ ɑɆɊə (I  ɘɆ VII). ȵɋɖɋɒɋɌɔɈəɈɆɓɓɥ ɖɔɍɒɫ-
ɖɫɈ 6/4 ɘɆ 4/4, ɓɋɈɋɑɎɐɋ ɆɐɜɋɓɘəɈɆɓɓɥ Ɉ ɒɋɑɔɊɫɬ ɘɆ Ɉ ɗɋɖɋɊɓɢɔɒə ɉɔɑɔɗɫ ə ɕɆɖɘɫɬ ɚɔɖ-
ɘɋɕɫɆɓɔ ɖɔɇɑɥɘɢ ɜɤ ɝɆɗɘɎɓə ɇɫɑɢɞ ɊɎɓɆɒɫɝɓɔɤ, ɖəɛɑɎɈɔɤ, Ɇ ɖɆɍɔɒ ɍ ɓɎɍɛɫɊɓɔɤ ɛɖɔ-
ɒɆɘɎɝɓɔɤ ɗɋɐɈɋɓɜɫɩɤ əɗɢɔɉɔ ɋɕɫɍɔɊə ɛəɊɔɌɓɫɏ ɔɇɖɆɍ ɜɢɔɉɔ ɘɈɔɖə ɗɘɆɩ ɇɫɑɢɞ ɖɫɍɓɔɒɆ-
ɓɫɘɓɎɒ ɘɆ ɈɎɖɆɍɓɎɒ (ɕɖɎɐɑɆɊ 7). 

ȵɖɎɐɑɆɊ 7. 
ȴ. ȳɋɐɖɆɗɔɈ. çȩəɜəɑɢɗɢɐɋ ɐɔɑɔè Ɋɑɥ ɊɔɒɖɎ ɘɆ ɚɔɖɘɋɕɫɆɓɔ. ȸɋɒɆ c (ɘɘ. 17ï22) 
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ȧɫɑɢɞ ɐɔɓɘɖɆɗɘɓɔɤ, ɆɐɘɎɈɓɔɤ ɘɆ ɋɓɋɖɉɫɏɓɔɤ ɕɔ ɈɫɊɓɔɞɋɓɓɤ Ɋɔ ɕɔɕɋɖɋɊɓɢɔɉɔ 
ɒəɍɎɝɓɔɉɔ ɒɆɘɋɖɫɆɑə ɩ ɘɋɒɆ b  ə ɘɘ. 23ï41. ȨɔɓɆ Ɋɋɟɔ ɈɫɊɖɫɍɓɥɩɘɢɗɥ ɈɫɊ ɕɋɖɞɔɉɔ ɕɖɔ-
ɈɋɊɋɓɓɥ, Ɇɑɋ Ɉ ɬɬ ɔɗɓɔɈɫ ɘɆɐɔɌ ɑɋɌɎɘɢ ɉɔɑɔɈɓɎɏ ɖɎɘɒɔ-ɫɓɘɔɓɆɜɫɏɓɎɏ ɒɔɘɎɈ (ɘɘ. 26ï
27, 32ï33, 39ï40), Ɇ ɘɆɐɔɌ ɍɇɋɖɫɉɆɩɘɢɗɥ ɕɔɝɆɘɐɔɈɎɏ ɖɔɍɒɫɖ 7/8 ɘɆ ɘɔɓɆɑɢɓɫɗɘɢ 
ɒɫ ɒɫɓɔɖ. Ʌɐɟɔ ɕɋɖɞɎɏ ɈɎɐɑɆɊ ɘɋɒɎ b  ɒɆɈ ɕɖɔɗɘə ɉɆɖɒɔɓɫɝɓə ɚɆɐɘəɖə, ɘɔ ɊɖəɉɎɏ ɩ 
ɘɖɔɛɎ ɗɐɑɆɊɓɫɞɎɒ: ə ɓɢɔɒə 19 ɘɆɐɘɫɈ (6+6+7), ɇɆɗɔɈɎɏ ɉɔɑɔɗ ɕɔɇəɊɔɈɆɓɎɏ ɓɆ ɝɋɖɉə-
ɈɆɓɓɫ ɘɔɓɫɐɎ ɘɆ ɊɔɒɫɓɆɓɘɎ, Ɇ ɆɐɔɖɊɔɈɆ ɕɔɗɑɫɊɔɈɓɫɗɘɢ ɗɕɎɖɆɩɘɢɗɥ ɓɆ ɍɒɫɓɤɈɆɓɓɥ Ɋɔɒɫ-
ɓɆɓɘɎ ɘɆ ɞɔɗɘɔɉɔ ɗɘəɕɋɓɥ. ȭɆɗɘɔɗɔɈɆɓɔ ɘɆɐɎɏ ɗɆɒɎɏ ɕɖɎɏɔɒ, ɥɐ ɫ Ɉ ɘɋɒɫ ɗ ð ɔɊɓɔɝɆɗ-
ɓɔ Ɉ ɒɋɌɆɛ ɔɊɓɔɉɔ ɘɆɐɘə ɍɈəɝɆɘɢ ɊɈɆ ɖɫɍɓɫ ɆɐɔɖɊɎ. ȸɆɐɔɌ ɘəɘ Ɉɕɋɖɞɋ ɍôɥɈɑɥɩɘɢɗɥ ɐɔ-
ɑɔɖɎɗɘɎɝɓɎɏ ɕɖɎɏɔɒ ɉɖɎ ə ɊɔɒɖɎ ð əɊɆɖ ɒɋɊɫɆɘɔɖɔɒ ɕɔ Ɋɋɜɫ, ɥɐɎɏ Ɉ ɓɔɘɆɛ ɕɔɍɓɆɝɆ-
ɩɘɢɗɥ ɍɫɖɔɝɐɔɤ. ȼɥ ɘɋɒɆ ɓɆɗɎɝɋɓɆ ɗɋɐɈɋɓɜɫɏɓɎɒ ɖəɛɔɒ ɍ ɐɖɔɐɔɒ ɕɔ ɈɋɑɎɐɎɛ ɘɋɖɜɫɥɛ 
(ɒɫ ɒɫɓɔɖ, Ɋɔ ɒɫɓɔɖ, ɑɥ-ɇɋɒɔɑɢ ɒɫɓɔɖ). ȵɖɔɈɋɊɋɓɓɥ ɘɋɒɎ c ə ɘɆɐɘɆɛ 42ï47 ɒɆɏɌɋ ɫɊɋɓ-
ɘɎɝɓɋ ɕɔɕɋɖɋɊɓɢɔɒə ɬɬ ɈɎɐɑɆɊə ð ɔɊɓɆɐɔɈɫ ɖɎɘɒ, ɒɋɘɖ, ɚɆɐɘəɖɓɎɏ ɘɆ ɉɆɖɒɔɓɫɝɓɎɏ ɈɎ-
ɐɑɆɊ, ɛɖɔɒɆɘɎɝɓɆ ɗɋɐɈɋɓɜɫɥ, Ɇɑɋ ɈɔɓɎ ɈɫɊɖɫɍɓɥɤɘɢɗɥ ɍɆ ɘɔɓɆɑɢɓɎɒ ɕɑɆɓɔɒ, ɕɖɎ ɜɢɔɒə 
ɍɇɋɖɋɌɋɓɔ ɗɕɫɈɈɫɊɓɔɞɋɓɓɥ ɘɔɓɆɑɢɓɔɗɘɋɏ. Ʌɐɟɔ Ɉ ɘɋɒɫ c Ɉ ɒɋɌɆɛ ɘɆɐɘə ɍɈəɝɆɑɎ ɑɥ ɒɫɓɔɖ 
ɘɆ ɗɔɑɢ ɒɫɓɔɖ, ɗɔɑɢ ɒɫɓɔɖ ɘɆ ɚɆ ɒɫɓɔɖ, ɚɆ ɒɫɓɔɖ ɘɆ ɒɫ-ɇɋɒɔɑɢ ɒɫɓɔɖ (ɘɘ. 17ï22), ɘɔ Ɉ ɘɋ-
ɒɫ ɗ1 ð ɒɫ ɒɫɓɔɖ ɘɆ ɖɋ ɒɫɓɔɖ, ɖɋ ɒɫɓɔɖ ɘɆ Ɋɔ ɒɫɓɔɖ, Ɋɔ ɒɫɓɔɖ ɘɆ ɗɫ-ɇɋɒɔɑɢ ɒɫɓɔɖ. 

ȸɖɋɘɫɏ ɈɆɌɑɎɈɎɏ ɇɑɔɐ ɖɔɍɈɎɘɐə ɒəɍɎɝɓɔɉɔ ɒɆɘɋɖɫɆɑə ɖɔɍɕɔɝɎɓɆɩ ɕɖɔɈɋɊɋɓɓɥ 
ɘɋɒɎ b  ə ɘɘ. 48ï51., ɥɐ ɗɈɔɩɖɫɊɓɋ Tutti, ɈɔɓɆ ɓɆɕɎɗɆɓɆ Ɉ ɖɔɍɒɫɖɫ 9/8 ɫ ɒɫɗɘɎɘɢ Ɉ ɗɔɇɫ ɖɎ-
ɘɒɔ-ɫɓɘɔɓɆɜɫɏɓɫ ɒɔɘɎɈɎ ɍ əɗɫɛ ɘɋɒ. ȸɆɐ, ɕɋɖɞɆ ɫ ɊɖəɉɆ Ɋɔɑɫ ɓɆɉɆɊəɤɘɢ ɕɔɝɆɘɔɐ ɘɋɒɎ Ɇ, 
ɘɖɋɘɥ, ɝɋɘɈɋɖɘɆ, ɗɢɔɒɆ, ɈɔɗɢɒɆ ɫ ɊɋɈôɥɘɆ Ɋɔɑɫ ɈɫɊɘɈɔɖɤɤɘɢ ɘɋɒə b, Ɇ Ɉ ɗɋɖɋɊɓɢɔɒə ɉɔɑɔ-
ɗɫ ə ɕɆɖɘɫɬ ɚɔɖɘɋɕɫɆɓɔ ɗɕɔɗɘɋɖɫɉɆɩɘɢɗɥ ɕɫɊɐɖɋɗɑɋɓɓɥ ɕɔɑɔɈɎɓɓɔɬ ɓɔɘɎ ɍɆ ɖɆɛəɓɔɐ Ɇɐ-
ɜɋɓɘə, ɥɐ ɫ Ɉ ɘɋɒɆɛ ɗ ɘɆ ɗ1. ȴɊɎɓ ɫɍ ɈɆɌɑɎɈɎɛ ɒəɍɎɝɓɎɛ ɋɑɋɒɋɓɘɫɈ ə çȩəɜəɑɢɗɢɐɔɒə 
ɐɔɑɫè ð ɐɈɆɖɘɔɈɎɏ ɛɫɊ ɗɫ ï ɒɫ, ɥɐɎɏ Ɉ ɗɕɔɑəɝɓɫɏ ɝɆɗɘɎɓɫ ɍɈəɝɎɘɢ ə ɐɔɌɓɫɏ Ɋɔɑɫ ə ɉɔɖɎ-
ɍɔɓɘɆɑɢɓɔɒə ɈɎɐɑɆɊɫ, ɫ ɑɎɞɋ Ɉ ɕɋɖɞɫɏ ɘɆ Ɋɖəɉɫɏ Ɋɔɑɥɛ ə ɈɋɖɘɎɐɆɑɢɓɔɒə. ȼɥ ɝɆɗɘɎɓɆ, 
ɥɐ ɕɋɖɞɆ ɑɔɐɆɑɢɓɆ ɐəɑɢɒɫɓɆɜɫɥ, ɉɔɘəɩ ɓɆɗɘəɕɓə ɘɋɒə. 

ȵɔɊɆɑɢɞɋ ɕɖɔɈɋɊɋɓɓɥ ɘɋɒɎ a  ə ɘɘ. 52ï55 ɒɫɗɘɎɘɢɗɥ Ɉ Ɋɖəɉɔɒə ɉɔɑɔɗɫ ə ɕɆɖɘɫɬ 
ɊɔɒɖɎ Ɉ ɖɔɍɒɫɖɫ 7/8. ȸɋɒɆ b  ə 56ï78 ɘɘ., ɟɔ ɍɈəɝɎɘɢ Ɉ ɕɆɖɘɫɬ ɚɔɖɘɋɕɫɆɓɔ ɓɆ ɘɑɫ ɈɎɗɛɫɊ-
ɓɔɉɔ ɉɑɫɗɆɓɊɔ Ɉ ɊɔɒɖɎ ə ɘɖɋɘɫɏ ɔɐɘɆɈɫ, ɍɆ ɗɈɔɬɒ ɈɎɐɑɆɊɔɒ ɓɆɉɆɊəɩ ɬɬ Ɋɖəɉɋ ɕɖɔɈɋɊɋɓɓɥ. 
ȭɆɍɓɆɝɋɓɎɏ ɚɖɆɉɒɋɓɘ ɩ ɊɔɗɎɘɢ ɖɔɍɉɔɖɓəɘɎɒ ɍɆɈɊɥɐɎ ɊɎɓɆɒɫɝɓɔɒə ɓɆɖɔɗɘɆɓɓɤ ɘɆ 
ɈɫɊɛɎɑɋɓɓɥɒ ɕɔ ɐɈɫɓɘɔɈɔɒə ɐɔɑə (ɑɥ ɒɫɓɔɖ, ɖɋ ɒɫɓɔɖ, ɗɔɑɢ ɒɫɓɔɖ, Ɋɔ ɒɫɓɔɖ). ȷɕɔɑəɝɓɆ 
ɘɋɒɆ (ɘɘ. 79ï81), ɥɐɆ ɕɔɇəɊɔɈɆɓɆ ɓɆ ɒɆɘɋɖɫɆɑɫ ɈɎɗɛɫɊɓɔɉɔ ɐɈɆɖɘɔɈɔɉɔ ɛɔɊə, ɉɔɘəɩ ɐə-
ɑɢɒɫɓɆɜɫɤ əɗɢɔɉɔ ɘɈɔɖə. ȰəɑɢɒɫɓɆɜɫɏɓɋ ɕɖɔɈɋɊɋɓɓɥ ɘɋɒɎ a  ə ɘɘ. 82ï96 ɩ ɊəɌɋ ɫɓɘɋɓ-
ɗɎɈɓɎɒ, ɋɓɋɖɉɫɏɓɎɒ, ɚɆɐɘəɖɓɔ ɓɆɗɎɝɋɓɎɒ, ɍɈəɝɎɘɢ ɓɆ ɊɎɓɆɒɫɝɓɔɒə ɈɫɊɘɫɓɐə f: ɗɕɔɝɆ-
ɘɐə ɉɔɑɔɈɓɆ ɘɋɒɆ ɈɎɐɑɆɊɋɓɆ ɔɐɘɆɈɆɒɎ ə ɕɆɖɘɫɬ ɊɔɒɖɎ ɫ ɘɆɐ ɗɆɒɔ ɔɐɘɆɈɆɒɎ Ɋəɇɑɤɩɘɢɗɥ 
ə ɚɔɖɘɋɕɫɆɓɔ, ɟɔ ɕɫɊɗɎɑɤɩ ɟɫɑɢɓɫɗɘɢ ɬɬ ɍɈəɝɆɓɓɥ, Ɇ ɕɔɘɫɒ ɈɔɓɆ ɈɆɖɫɤɩɘɢɗɥ ɍɆɈɊɥɐɎ 
ɍɒɫɓɫ ɖɔɍɒɫɖə ɓɆ 9/8 ɘɆ ɕɋɖɋɓɋɗɋɓɓɤ ə ɓɎɌɓɫɏ ɉɔɑɔɗ Ɉ ɕɆɖɘɫɬ ɊɔɒɖɎ (ɘɘ. 86ï89). ȭɆɈɋ-
ɖɞəɩɘɢɗɥ çȩəɜəɑɢɗɢɐɋ ɐɔɑɔè ɟɫɑɢɓɎɒɎ ɝɔɘɎɖɎɍɈəɝɓɎɒɎ ɆɐɔɖɊɆɒɎ (ɑɥ ɒɫɓɔɖ) Ɉ ɔɇɔɛ 
ɫɓɗɘɖəɒɋɓɘɫɈ ɓɆ ɊɎɓɆɒɫɝɓɫɏ ɕɔɍɓɆɝɜɫ ff . 

ȳɆ ɕɋɖɞɎɏ ɕɔɉɑɥɊ, çȩəɜəɑɢɗɢɐɋ ɐɔɑɔè ɈɎɊɆɩɘɢɗɥ ɊɔɗɎɘɢ ɕɖɔɗɘɎɒ ɍɆ ɖɆɛəɓɔɐ 
ɕɋɖɋɈɆɌɆɓɓɥ ɔɊɓɔɘɎɕɓɔɉɔ ɖɎɘɒɫɝɓɔɉɔ ɒɆɑɤɓɐə, ɕɔɈɘɔɖɤɈɆɓɔɬ ɒɋɑɔɊɎɝɓɔɬ ɑɫɓɫɬ ɘɆ 
ɈɫɊɗəɘɓɔɗɘɫ ɈɫɖɘəɔɍɓɎɛ ɕɆɗɆɌɫɈ. Ȧɑɋ ɓɆɏɇɫɑɢɞɎɒɎ ɕɋɖɋɞɐɔɊɆɒɎ, ɥɐɫ ɕɔɗɘɆɤɘɢ ɕɋɖɋɊ 
ɊɔɒɖɎɗɘɔɒ, ɩ ɊɔɘɖɎɒɆɓɓɥ ɘɋɒɕɔɈɔɬ ɕɔɍɓɆɝɐɎ Allegro  molto  con brio  ɘɆ ɆɖɘɎɐəɑɥɜɫɏ-
ɓɎɛ ɞɘɖɎɛɫɈ. ȹ ɜɫɏ ɕôɩɗɫ Ɋɋɥɐɫ ɘɋɒɎ ɈɎɐɔɓəɤɘɢɗɥ ɓɆ ɘɖɋɒɔɑɔ, Ɇɑɋ ɇɫɑɢɞɆ ɝɆɗɘɎɓɆ ð 
ɟɎɕɐɆɒɎ ɈɓɎɍ, ɫ ɑɎɞɋ ɚɔɖɞɑɆɉɎ ɈɫɊɘɈɔɖɤɤɘɢɗɥ ɕɋɖɋɒɫɓɓɎɒɎ ɟɎɕɐɆɒɎ. Ʌɐ ɕɔɐɆɍəɩ 
ɕɖɆɐɘɎɐɆ, ɕɔɩɊɓɆɓɓɥ ɟɎɕɐɫɈ əɓɎɍ ɫɍ ɞɈɎɊɐɎɒ ɘɋɒɕɔɒ ɗɘɈɔɖɤɩ Ɋɋɥɐɫ ɘɖəɊɓɔɟɫ ɒəɍɎ-
ɐɆɓɘɆɒ, ɘɔɒə ɔɊɓɫɩɤ ɍ ɈɆɌɑɎɈɎɛ ɗɐɑɆɊɔɈɎɛ əɗɕɫɞɓɔɉɔ ɈɎɐɔɓɆɓɓɥ ɜɢɔɉɔ ɘɈɔɖə ɩ ɗɈɔ-
ɇɔɊɆ ɈɎɐɔɓɆɈɗɢɐɔɉɔ ɆɕɆɖɆɘə ɊɔɒɖɎɗɘɆ. 
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ȸɋɒɆ a, ɥɐ ɫ ɘɋɒɆ b, ɈɎɐɔɓəɩɘɢɗɥ ɟɎɕɐɆɒɎ ɈɓɎɍ, Ɇ ɑɫɉɆ, ɥɐɆ ɗɕɔɑəɝɆɩ ɊɈɫ Ɉɔɗɢɒɫ, 
ɈɐɆɍəɩ ɓɆ ɆɖɘɎɐəɑɥɜɫɏɓɫ ɐɖɎɘɋɖɫɬ ɈɎɐɔɓɆɓɓɥ. ȨɫɊɕɔɈɫɊɓɔ, ɗɋɖɋɊ ɊɈɔɛ ɍɆɑɫɉɔɈɆɓɎɛ Ɉɔ-
ɗɢɒɎɛ, ɕɋɖɞɆ ɓɔɘɆ ɇəɊɋ ɘɖɎɈɆɑɫɞɔɤ, Ɇ ɊɖəɉɆ ɐɔɖɔɘɞɔɤ ɍɉɫɊɓɔ ɆɈɘɔɖɗɢɐɎɛ ɈɐɆɍɫɈɔɐ, Ɇ 
ɜɋ ɔɍɓɆɝɆɩ, ɟɔ ɘɆɐɫ ɒɔɘɎɈɎ ɗɑɫɊ ɉɖɆɘɎ ɍɆ ɛɔɖɋɬɝɓɎɒ ɕɖɎɓɜɎɕɔɒ. Ȫɑɥ ɘɔɉɔ, ɟɔɇ ɈɫɊɘ-
ɈɔɖɎɘɎ ɖɫɍɓə ɘɖɎɈɆɑɫɗɘɢ ɍɈəɝɆɓɓɥ ɊɈɔɛ ɍɈəɐɫɈ ɔɊɓɆɐɔɈɎɒɎ ɞɘɖɎɛɆɒɎ, ɓɋɔɇɛɫɊɓɎɏ 
ɐɔɒɕɑɋɐɗɓɎɏ ɕɫɊɛɫɊ. ȪɔɒɖɎɗɘ ɕɋɖɞɎɏ ɍɈəɐ ɕɔɈɎɓɋɓ ɈɎɐɔɓəɈɆɘɎ ɉɔɑɔɗɓɫɞɋ ɘɆ əɘɖɎ-
ɒəɈɆɘɎ ɕɆɑɢɜɋɒ ɑɫɈɔɬ ɖəɐɎ ɆɇɎ ɕɔɊɔɈɌɎɘɎ ɏɔɉɔ ɘɖɎɈɆɑɫɗɘɢ, Ɇ ɊɖəɉɎɏ ɍɈəɐ ð ɍɆɈɊɥɐɎ 
ɗɘɆɐɆɘəɈɆɓɓɤ ɈɓɆɗɑɫɊɔɐ ɞɈɎɊɐɔɉɔ ɕɫɊɓɥɘɘɥ ɕɆɑɢɜɥ ɍɫ ɗɘɖəɓɎ ɘɆ ɘɎɛɫɞɔɒə ɊɎɓɆɒɫɝ-
ɓɔɒə ɈɫɊɘɫɓɐə ð ɇəɊɋ ɑəɓɆɘɎ ɐɔɖɔɘɞɋ. ȩɖɆ ɚɔɖɞɑɆɉə ɍ əɖɆɛəɈɆɓɓɥɒ əɗɫɛ ɞɘɖɎɛɫɈ, ɟɔ 
ɈɐɆɍɆɓɫ ə ɓɔɘɓɔɒə ɘɋɐɗɘɫ, ɒɔɌɋ Ɋɋɟɔ ɗɕɔɈɫɑɢɓɤɈɆɘɎ ɘɋɒɕ, ɘɔɒə ɒəɍɎɐɆɓɘə Ɋɔɜɫɑɢɓɔ 
ɈɎɐɔɓəɈɆɘɎ ɜɋɏ ɒəɍɎɝɓɎɏ ɒɆɘɋɖɫɆɑ ɍɫ ɗɘɖɋɒɑɫɓɓɥɒ ə ɓɆɗɘəɕɓɎɏ ɘɆɐɘ, ɖɔɍɕɔɊɫɑɥɤɝɎ 
ɋɓɋɖɉɋɘɎɝɓɎɏ ɕɔɘɫɐ ɓɆ ɝɔɘɎɖɎ ɘɆɐɘɎ. ȹ ɘɋɒɫ c Ɋɑɥ ɕɔɊɔɈɌɋɓɓɥ ɘɖɎɈɆɑɔɗɘɫ ɝɋɘɈɋɖɘɓɎɛ 
ɓɔɘ ɊɔɒɖɎɗɘə ɈɆɖɘɔ ɈɎɐɔɖɎɗɘɔɈəɈɆɘɎ ɖɎɘɒɫɍɔɈɆɓɋ ɘɖɋɒɔɑɔ, ɆɇɎ ɥɐɔɒɔɉɆ ɘɔɝɓɫɞɋ ɈɫɊɘ-
ɈɔɖɎɘɎ ɘɖɎɈɆɑɫɗɘɢ ɍɈəɝɆɓɓɥ. ȸɆɐɎɏ ɕɖɎɏɔɒ ɉɖɎ ɝɆɗɘɔ ɈɎɐɔɖɎɗɘɔɈəɩɘɢɗɥ ə ɘɈɔɖɆɛ ɍɫ ɞɈɎ-
ɊɐɎɒ ɘɋɒɕɔɒ, Ɋɑɥ ɘɔɉɔ, ɟɔɇ əɓɎɐɓəɘɎ ɓɋɐɔɓɘɖɔɑɢɔɈɆɓɔɉɔ ɘɖɋɒɔɑɤɈɆɓɓɥ. ȭɆ ɘɆɐɎɒ 
ɕɖɎɓɜɎɕɔɒ ɕɔɇəɊɔɈɆɓɆ ɫ ɘɋɒɆ c1. 

ȹɊɆɖɎ ɕɔ Ɋɋɜɫ Ɉ ɘɋɒɫ b (ɘɘ. 48-51) ɍ ɕɔɍɎɜɫɏ ɈɎɐɔɓɆɓɓɥ ɓɋ ɩ ɈɊɆɑɎɒ ɐɔɒɕɔɍɎ-
ɘɔɖɗɢɐɎɒ ɖɫɞɋɓɓɥɒ. ȼɋ ɕɔɥɗɓɤɩɘɢɗɥ ɘɎɒ, ɟɔ ɍɆɉɖɆɘɎ ɖɎɘɒ (ɞɫɗɘɓɆɊɜɥɘə ɍ ɚɔɖɞɑɆ-
ɉɔɒ), ɥɐɎɏ ɕɔɘɖɫɇɓɔ ɈɫɊɘɈɔɖɎɘɎ ɍɆ Ɋɔɕɔɒɔɉɔɤ əɊɆɖɫɈ ɒɋɊɫɆɘɔɖɆ ə ɞɈɎɊɐɔɒə ɘɋɒɕɫ, 
ɊəɌɋ ɈɆɌɐɔ, ɕɔɊɋɐəɊɎ ɓɆɈɫɘɢ ɓɋɒɔɌɑɎɈɔ. ȲɔɌɓɆ ɇəɑɔ ɇ ɈɎɐɔɓɆɘɎ ɜɋ ɒɫɗɜɋ əɊɆɖɆɒɎ 
ɓɫɉɘɫɈ ɝɎ ɕɆɑɢɜɫɈ, Ɇɑɋ ɘɔɊɫ ɈɎɐɔɓɆɈɋɜɢ ɓɋ ɈɗɘɎɉɓɋ ɕɋɖɋɛɔɕɎɘɎ ɒɋɊɫɆɘɔɖ. ȿɔɇ ɍɖɔɇɎɘɎ 
ɜɋɏ ɋɕɫɍɔɊ ɍɖəɝɓɫɞɎɒ Ɋɑɥ ɈɎɐɔɓɆɈɜɥ, ȨɆɑɋɖɫɏ ȝɈɐɔ1 ɈɊɆɈɗɥ Ɋɔ ɖɋɊɆɐɘɔɖɗɢɐɔɬ Ɉɋɖɗɫɬ, ə 
ɥɐɫɏ Ɉɫɓ ɍɆɕɖɔɕɔɓəɈɆɈ ɉɖɆɘɎ ɆɐɔɖɊɎ ɍɆɒɫɗɘɢ əɊɆɖɫɈ (ɕɖɎɐɑɆɊ 8), ɟɔ ɕɔɍɎɘɎɈɓɔ ɈɫɊɔ-
ɇɖɆɍɎɑɔɗɥ ɓɋ ɑɎɞɋ ɓɆ ɈɎɐɔɓɆɈɗɢɐɫɏ ɘɋɛɓɫɜɫ, Ɇ ɏ ɍɓɆɝɓɔ ɍɇɆɉɆɘɎɑɔ ɘɆ ɕɫɊɗɎɑɎɑɔ ɓɆ-
ɕɖəɌɋɓɫɗɘɢ ɫ ɓɆɕɔɈɓɋɓɫɗɘɢ əɗɢɔɉɔ ɋɕɫɍɔɊə. ȸɆɐɋ ɖɫɞɋɓɓɥ ɘɆɐɔɌ əɖɫɍɓɔɒɆɓɫɘɓɎɑɔ ɒə-
ɍɎɝɓɋ ɕɔɑɔɘɓɔ ɏ ɊɔɍɈɔɑɎɑɔ ɜɢɔɒə ɐɔɑɔɖɎɗɘɎɝɓɔɒə ɕɖɎɏɔɒə ð əɊɆɖɎ ɕɔ Ɋɋɜɫ ð ɓɆɇə-
ɘɎ ɔɍɓɆɐ ɔɖɉɆɓɫɝɓɔɉɔ ɘɆ çɗɈɫɌɔɉɔè ɍɈəɝɆɓɓɥ (ɘɖɎɈɆɑɋ ɕɖɔɈɋɊɋɓɓɥ ɘɋɒɎ b  ə ɘɘ.  60ï
78). ȴɗɐɫɑɢɐɎ ɜɋɏ ɘɈɫɖ ɩ ɕɋɖɋɐɑɆɊɋɓɓɥɒ Ɋɑɥ ɊɔɒɖɎ ɫ ɚɔɖɘɋɕɫɆɓɔ, ɘɔ ɕɔɞəɐ ɘɋɛɓɫɝɓɎɛ 
ɘɆ ɗɕɋɜɎɚɫɝɓɎɛ ɍɆɗɔɇɫɈ Ɋɑɥ ɖɔɍɐɖɎɘɘɥ ɛɆɖɆɐɘɋɖə ɘɈɔɖə ɍɆɗɔɇɆɒɎ ɊɔɒɖɎ ɇəɈ ɓɋɔɇɛɫɊ-
ɓɎɒ. ȭɆɕɖɔɕɔɓɔɈɆɓɆ ɖɋɊɆɐɜɫɥ ɊɔɍɈɔɑɥɩ ɊɔɒɖɎɗɘə ɓɋ ɍɔɗɋɖɋɊɌəɈɆɘɎ Ɉɗɤ əɈɆɉə ɓɆ ɘɋɛ-
ɓɫɜɫ ɈɎɐɔɓɆɓɓɥ, Ɇ ɍɒɫɗɘɎɘɎ ɗɈɫɏ ɚɔɐəɗ ɓɆ ɘɔɝɓɋ ɏ ɝɫɘɐɋ ɈɫɊɘɈɔɖɋɓɓɥ ɖɎɘɒə, ɥɐɎɏ ɩ Ɋɔ-
ɗɎɘɢ ɓɋɕɖɔɗɘɎɒ, ɔɗɔɇɑɎɈɔ Ɉ ɆɓɗɆɒɇɑɋɈɫɏ ɐɔɒəɓɫɐɆɜɫɬ ɍ ɚɔɖɘɋɕɫɆɓɔ. 

ȵɖɎɐɑɆɊ 8. 
ȴ. ȳɋɐɖɆɗɔɈ. çȩəɜəɑɢɗɢɐɋ ɐɔɑɔè Ɋɑɥ ɊɔɒɖɎ ɘɆ ɚɔɖɘɋɕɫɆɓɔ. ȸɋɒɆ b1 (ɘɘ. 23ï25) 
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ȴɗɐɫɑɢɐɎ ɘɘ. 48ï51 ɕɔɇəɊɔɈɆɓɫ ɓɆ ɫɓɘɔɓɆɜɫɏɓɎɛ ɋɑɋɒɋɓɘɆɛ ɘɋɒ Ɇ, b ɫ ɗ, ɬɛ ɗɑɫɊ 
ɈɎɐɔɓəɈɆɘɎ ɍɆ ɘɆɐɎɒɎ ɕɖɎɓɜɎɕɆɒɎ, ɥɐɫ ɇəɑɎ ɈɌɋ ɔɕɎɗɆɓɫ, Ɇɑɋ ɕɔɘɖɫɇɓɔ ɈɖɆɛɔɈəɈɆɘɎ 
ɒɋɘɖɎɝɓɋ ɖɔɍɘɆɞəɈɆɓɓɥ ɐɔɌɓɔɉɔ ɫɓɘɔɓɆɜɫɏɓɔɉɔ ɈɫɊɖɫɍɐə ɘɆ ɔɇôɩɊɓəɈɆɘɎ ɬɛ ɗɕɔɝɆɘɐə 
ɕɔ ɊɈɆ, Ɇ ɕɔɘɫɒ ɕɔ ɝɔɘɎɖɎ ɘɆɐɘɎ, ɆɇɎ əɓɎɐɓəɘɎ ɖɔɍɊɫɑɢɓɔɗɘɫ ɍɈəɝɆɓɓɥ. ȨɫɊɘɈɔɖɤɤɝɎ 
ɐɫɓɜɫɈɐə ɘɈɔɖə, ɔɇɎɊɈɆ ɒəɍɎɐɆɓɘɎ ɕɔɈɎɓɓɫ ɒɆɘɎ ɗɕɫɑɢɓɋ ɈɫɊɝəɘɘɥ ɒəɍɎɝɓɔɉɔ ɝɆɗə, ɥɐɋ 
ɍɆɕɔɇɫɉɆɘɎɒɋ ɆɓɗɆɒɇɑɋɈɔɒə ɊɎɗɇɆɑɆɓɗə. ȦɐɔɖɊɎ ə ɖɎɘɒɫɝɓɔɒə ɍɒɋɓɞɋɓɓɫ ɫɒɫɘəɤɘɢ 
ɗɘɖɫɒɐɎɏ ɖəɛ ɍ fp Ɋɔ fff, ɥɐɎɏ ɈɎɐɔɓəɩ ɚəɓɐɜɫɤ ɍɆɈɋɖɞɆɑɢɓɔɬ ɘɔɝɐɎ ə ɐɔɑɫ. 

ȼɎɐɑ ȴ. ȳɋɐɖɆɗɔɈɆ, ɟɔ ɗɐɑɆɊɆɩɘɢɗɥ ɍ ɊɈɔɛ ɖɫɍɓɔɛɆɖɆɐɘɋɖɓɎɛ ɘɈɔɖɫɈ, ɈɖɆɌɆɩ 
ɗɈɔɩɤ ɐɔɑɔɖɎɘɓɫɗɘɤ ɘɆ ɋɒɔɜɫɏɓɔɤ ɓɆɕɔɈɓɋɓɫɗɘɤ. ȪɈɫ ɒɫɓɫɆɘɤɖɎ ɝəɊɔɈɔ ɊɔɕɔɈɓɤɤɘɢ 
ɔɊɓɆ ɔɊɓə, ɒɆɤɝɎ ɕɖɎ ɜɢɔɒə ɇɋɍɍɆɕɋɖɋɝɓɫ ɔɍɓɆɐɎ ɗɆɒɔɊɔɗɘɆɘɓɔɗɘɫ ɘɆ ɜɫɑɫɗɓɔɗɘɫ. ȷɆɒɋ 
ɜɫ ɥɐɔɗɘɫ ɏ ɕɖɎɈɆɇɑɤɤɘɢ ɈɎɐɔɓɆɜɫɈ-ɊɔɒɖɎɗɘɫɈ, ɥɐɫ ɕɖɆɉɓəɘɢ ɈɐɑɤɝɎɘɎ ɕôɩɗɎ Ɋɔ ɗɈɔɉɔ 
ɖɋɕɋɖɘəɆɖə. ȵɔɖɫɈɓɤɤɝɎ ɛɆɖɆɐɘɋɖɓɫ ɖɎɗɎ ɜɎɛ ɘɈɔɖɫɈ, ɈɫɊɒɫɘɎɒɔ, ɟɔ Ɉ çȫɑɋɉɫɬè ɆɈɘɔɖ 
ɈɊɆɩɘɢɗɥ Ɋɔ ɔɗɔɇɑɎɈɔɬ ɒəɍɎɝɓɔɬ ɚɔɖɒɎ (ɕɔɊɈɫɏɓɆ ɘɖɎɝɆɗɘɎɓɓɆ ɍ ɔɍɓɆɐɆɒɎ ɖɔɓɊɆɑɢ-
ɓɔɗɘɫ), ɔɗɓɔɈɆɓɫɏ ɓɆ ɓɋɐɔɓɘɖɆɗɘɓɔɒə ɘɋɒɆɘɎɍɒɫ. ȼɋ ɗɕɖɎɝɎɓɥɩ ɆɐɘɎɈɓɎɏ ɒɔɘɎɈɓɔ-
ɘɋɒɆɘɎɝɓɎɏ ɖɔɍɈɎɘɔɐ, ɆɊɌɋ ɐɔɌɓɆ ɓɆɗɘəɕɓɆ ɘɋɒɆ ɖɔɍɈɎɈɆɩɘɢɗɥ ɍ ɕɔɕɋɖɋɊɓɢɔɬ ɕɔɗɑɫ-
ɊɔɈɓɔ ɘɆ ɔɖɉɆɓɫɝɓɔ. ȪɋɘɆɑɫɍɔɈɆɓɆ ɫ ɈɎɞəɐɆɓɆ ɖɔɇɔɘɆ ɐɔɒɕɔɍɎɘɔɖɆ ɍ ɘɋɒɆɘɎɝɓɎɒ ɒɆ-
ɘɋɖɫɆɑɔɒ, ɓɆɗɎɝɋɓɓɥ ɒəɍɎɝɓɔɉɔ ɕɔɑɔɘɓɆ ɗɋɐɈɋɓɜɫɥɒɎ, ɫɒɫɘɆɜɫɏɓɫɗɘɤ, ɈɆɖɫɤɈɆɓɓɥɒ 
ɔɇəɒɔɈɑɤɤɘɢ ɔɇɖɆɍɓə ɜɫɑɫɗɓɫɗɘɢ ɕôɩɗɎ. ȹ çȩəɜəɑɢɗɢɐɔɒə ɐɔɑɫè ɐɔɒɕɔɍɎɘɔɖ ɘɆɐɔɌ ɈɎ-
ɐɔɖɎɗɘɔɈəɩ ɔɖɎɉɫɓɆɑɢɓə ɚɔɖɒə ɍ ɔɍɓɆɐɆɒɎ ɖɔɓɊɆɑɢɓɔɗɘɫ, ɘɖɎɝɆɗɘɎɓɓɔɗɘɫ ɘɆ ɈɆɖɫɆ-
ɜɫɏɓɔɗɘɫ. ȸɋɒɎ ɗɕɫɈɗɘɆɈɑɥɤɘɢɗɥ ɍɆ ɕɖɎɓɜɎɕɔɒ ɐɔɓɘɖɆɗɘə ɘɆ ɓɆɗɎɝəɤɘɢɗɥ ɖɔɍɈɎɘɐɔɒ 
ɍɆɈɊɥɐɎ ɈɆɖɫɆɜɫɏɓɔɒə ɈɎɐɑɆɊə, əɗɐɑɆɊɓɋɓɫɏ ɉɆɖɒɔɓɫɬ, ɕɖɎɒɛɑɎɈɫɏ ɖɎɘɒɫɝɓɫɏ ɔɖɉɆɓɫ-
ɍɆɜɫɬ, ɍɆɗɘɔɗəɈɆɓɓɤ ɐɔɑɔɖɎɗɘɎɝɓɎɛ ɕɖɎɏɔɒɫɈ, ɟɔ Ɉ ɐɔɒɕɑɋɐɗɫ ɍɆɇɋɍɕɋɝəɩ ɓɆɖɔɗɘɆɓɓɥ 
ɊɖɆɒɆɘəɖɉɫɝɓɔɬ ɓɆɕɖəɌɋɓɔɗɘɫ Ɉ ɒɋɌɆɛ ɒɫɓɫɆɘɤɖɎ. 

ȨɎɗɓɔɈɐɎ ɘɆ ɕɋɖɗɕɋɐɘɎɈɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȨɎɐɔɖɎɗɘɆɓɫ ȴ. ȳɋɐɖɆɗɔɈɎɒ ɗɕɔ-
ɗɔɇɎ ɚɔɖɒɔɘɈɔɖɋɓɓɥ ɖɋɆɑɫɍəɤɘɢ ɗɛɎɑɢɓɫɗɘɢ ɐɔɒɕɔɍɎɘɔɖɆ Ɋɔ ɕɔɞəɐə ɓɔɈɎɛ ɞɑɥɛɫɈ 
əɘɫɑɋɓɓɥ ɛəɊɔɌɓɢɔɉɔ ɍɒɫɗɘə, ɈɐɆɍəɤɘɢ ɓɆ ɋɐɗɕɋɖɎɒɋɓɘɆɑɢɓɫɗɘɢ ɘɆ ɔɖɎɉɫɓɆɑɢɓɫɗɘɢ ɏɔɉɔ 
ɒɎɗɑɋɓɓɥ, ɥɐɆ ɕɔɩɊɓəɩɘɢɗɥ ɍ ɒɫɜɓɔɤ ɔɕɔɖɔɤ ɓɆ ɘɖɆɊɎɜɫɤ. Ȩ ɔɇɔɛ ɒɫɓɫɆɘɤɖɆɛ, ɕɔɍɓɆ-
ɝɋɓɎɛ ɕɖɔɘɎɑɋɌɓɎɒ ɛɆɖɆɐɘɋɖɔɒ ɔɇɖɆɍɓɔɉɔ ɍɒɫɗɘə, ɓɆɗɐɖɫɍɓɆ ɊɖɆɒɆɘəɖɉɫɥ ɈɎɥɈɎɑɆɗɢ 
ə ɇɋɍɕɋɖɋɖɈɓɔɒə ɖɔɍɈɎɘɐə ɘɋɒ, ɬɛɓɫɏ ɈɍɆɩɒɔɊɫɬ ɘɆ ɒɆɏɗɘɋɖɓɔɒə ɒɆɗɞɘɆɇəɈɆɓɓɫ. ȵɖɎ 
ɓɆɥɈɓɔɗɘɫ ɗɕɫɑɢɓɎɛ ɔɍɓɆɐ ɜɫ ɘɈɔɖɎ ɈɎɒɆɉɆɤɘɢ ɫɓɊɎɈɫɊəɆɑɢɓɔɉɔ ɈɎɐɔɓɆɈɗɢɐɔɉɔ ɕɫɊɛɔ-
Ɋə. Ȩ çȫɑɋɉɫɬè, ɗɕɔɈɓɋɓɫɏ ɍɆɊəɒɑɎɈɔɗɘɫ ɫ ɐɆɓɘɎɑɋɓɓɔɗɘɫ, ɊɔɒɖɎɗɘə ɗɑɫɊ ɍɔɗɋɖɋɊɎɘɎ əɈɆɉə 
ɓɆ ɈɫɊɘɈɔɖɋɓɓɫ ɫɓɘɔɓɆɜɫɏɓɎɛ ɍɈôɥɍɐɫɈ ɘɆ ɒɫɐɖɔɊɎɓɆɒɫɐɎ. Ⱥɔɑɢɐɑɔɖɓɋ ɍɆɇɆɖɈɑɋɓɓɥ çȩə-
ɜəɑɢɗɢɐɔɉɔ ɐɔɑɆè (ɈɆɖɫɆɜɫɏɓɆ ɕɔɈɘɔɖɤɈɆɓɫɗɘɢ ɒəɍɎɝɓɎɛ ɚɖɆɍ, ɥɗɐɖɆɈɎɏ ɖɎɘɒ ɘɆ ɍɒɫɓ-
ɓɎɏ ɒɋɘɖ, ɉəɜəɑɢɗɢɐɎɏ ɑɆɊ, ɛɆɖɆɐɘɋɖɓɫ ɫɓɘɔɓɆɜɫɏɓɫ ɍɈɔɖɔɘɎ, ɛɔɊɎ ɓɆ ɐɈɆɖɘɔɈɫ ɘɆ ɐɈɫɓɘɔɈɫ 
ɫɓɘɋɖɈɆɑɎ ɍ ɈɎɐɔɖɎɗɘɆɓɓɥɒ ɈɫɊɐɖɎɘɎɛ ɗɘɖəɓ, ɞəɒɔɈɫ ɐɔɑɔɖɎɗɘɎɝɓɫ ɋɚɋɐɘɎ ɘɔɟɔ) ɗɕɖɥ-
ɒɔɈəɩ ɍəɗɎɑɑɥ ɈɎɐɔɓɆɈɜɥ ɓɆɗɆɒɕɋɖɋɊ ɓɆ ɝɫɘɐɋ ɈɫɊɘɈɔɖɋɓɓɥ ɒɋɘɖə ɫ ɖɎɘɒə. 

ȧɋɍɗəɒɓɫɈɓɔ, ɗɑɫɊəɤɝɎ ɍɆɐɔɓɆɒ ɌɆɓɖə ɒɫɓɫɆɘɤɖɎ, ȴ. ȳɋɐɖɆɗɔɈ ɕɖɔɊɋɒɔɓɗɘɖə-
ɈɆɈ ɊɋɘɆɑɢɓə əɈɆɉə Ɋɔ ɞɘɖɎɛɫɈ, ɊɎɓɆɒɫɐɎ, ɆɖɘɎɐəɑɥɜɫɬ, ɥɐɫ ɖɋɘɋɑɢɓɔ ɇəɑɎ ɕɖɔɕɎɗɆɓɫ ə 
ɓɔɘɓɔɒə ɘɋɐɗɘɫ. ȹ ɐɔɌɓɫɏ ɕôɩɗɫ Ɉɫɓ ɍəɒɫɈ ɗɘɈɔɖɎɘɎ ɉɑɎɇɔɐɔ ɖɔɍɈɎɓɋɓɋ ɒəɍɎɝɓɋ ɕɔɑɔɘ-
ɓɔ. ȦɇɎ ɕɋɖɋɊɆɘɎ ɋɒɔɜɫɏɓɔ ɉɑɎɇɔɐə ɫɓɊɎɈɫɊəɆɑɢɓɫɗɘɢ ɜɎɛ ɘɈɔɖɫɈ, ɐɔɒɕɔɍɎɘɔɖ ɈɎɐɔɖɎ-
ɗɘɆɈ ɖɫɍɓɫ ɉɆɖɒɔɓɫɝɓɫ, ɊɎɓɆɒɫɝɓɫ, ɖɎɘɒɫɝɓɫ ɫ ɚɆɐɘəɖɓɫ ɕɖɎɏɔɒɎ, ɝɆɗɔɒ əɗɐɑɆɊɓɋɓɫ, ɥɐɫ 
ɒɔɌɓɆ ɖɔɍɘɆɞəɈɆɘɎ ɍɆ Ɉɋɐɘɔɖɔɒ çɈɫɊ ɑɫɖɎɐɎ Ɋɔ ɘɆɓɜɤɈɆɑɢɓɔɗɘɫè. ȼɋ Ɉɗɋ ɗɈɫɊɝɎɘɢ 
ɕɖɔ ɒɆɗɞɘɆɇɓɋ ɐɔɒɕɔɍɎɘɔɖɗɢɐɋ ɒɎɗɑɋɓɓɥ ɒɎɘɜɥ, ɆɊɌɋ ȴ. ȳɋɐɖɆɗɔɈə ɈɊɆɑɔɗɥ ə ɒɫɓɫɆ-
ɘɤɖɫ ɈɘɫɑɎɘɎ ɗɐɑɆɊɓə ɒəɍɎɝɓə ɐɔɒɕɔɍɎɜɫɤ ɍ ɖɔɍɉɔɖɓəɘɔɤ ɘɆ ɖɔɍɈɎɓɋɓɔɤ ɗɘɖəɐɘəɖɔɤ 
ɫ ɘɋɒɆɘɎɍɒɔɒ. ȳɆɊɈɆɌɑɎɈɎɒ ɕɖɎ ɈɎɐɔɓɆɓɓɫ ɊɈɔɛ ɒɫɓɫɆɘɤɖ ɩ ɗɑəɛɔɈɎɏ ɐɔɓɘɖɔɑɢ, ɥɐɎɏ 
ɍɆɇɋɍɕɋɝɎɘɢ ɆɓɗɆɒɇɑɋɈə ɉɖə, ɝɫɘɐɋ ɈɫɊɘɈɔɖɋɓɓɥ əɗɫɛ ɖɎɘɒɔ-ɒɋɘɖɎɝɓɎɛ ɚɫɉəɖ, ɊɖɆɒɆɘəɖ-
ɉɫɝɓə ɜɫɑɫɗɓɫɗɘɢ. ȦɓɆɑɫɍ çȫɑɋɉɫɬè ɘɆ çȩəɜəɑɢɗɢɐɔɉɔ ɐɔɑɆè ȴ. ȳɋɐɖɆɗɔɈɆ ɈɫɊɐɖɎɈɆɩ ɒɔɌ-
ɑɎɈɫɗɘɢ Ɋɔ ɕɔɊɆɑɢɞɔɉɔ ɊɔɗɑɫɊɌɋɓɓɥ ɘɈɔɖɝɔɗɘɫ ɜɢɔɉɔ ɆɈɘɔɖɆ, ɍɔɐɖɋɒɆ, ɘɈɔɖɫɈ, ɓɆɕɎɗɆɓɎɛ 
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Ɋɑɥ ɊɔɒɖɎ ə ɖɫɍɓɎɛ ɗɐɑɆɊɆɛ. ȵɖɋɊɒɋɘɔɒ ɒɆɏɇəɘɓɫɛ ɖɔɍɈɫɊɔɐ ɒɔɌəɘɢ ɇəɘɎ ɘɆɐɔɌ ɊɔɒɖɔɈɫ 
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çELEGYè AND çH UTSUL CIRCLE è FOR DOMRA BY OLEKSANDR NEKRASOV :  

GENRE -STYLE AND PERFORMANCE FEATURES  

The relevance of the study consists in the need for detailed examination of domra minia-

tures in order to provide appropriate interpretation of the pieces through in-depth analysis of the 

compositional style and determination of genre-stylistic and performance specificity. Main objec-

tive of the study is to outline the genre-stylistic and performance features of "Elegy" and "Hutsul 

circle" for domra and piano by Oleksandr Nekrasov. The methodological foundation is based on 

the application of the following methods: source study and textological methods ð in the analysis 

of musicological literature on the selected topic; musical-textological method ð for outlining inter-

pretative versions of the miniatures; intonational, analytical, stylistic and comparative methods ð 

for establishing the genre-stylistic and performance features of the two compositions. 

Results and conclusions. The compositional techniques used by O. Nekrasov demonstrate 

the composerôs aspiration for individual expressivity, the search for innovative methods of convey-

ing artistic content, as well as engagement in experimental practices. His attempt to transcend tradi-

tional forms underscores innovation, originality, and the endeavor to realize creative ideas through 

innovational means of expressing both content and the emotional dimension of a musical work, 

thereby emphasizing the composerôs distinctive style. ñElegyò and ñHutsul Circleò are miniatures 

exemplifying through-composed dramaturgy, manifested in the continuous thematic development, 

their interaction, and skillful expansion, resulting in coherence and dynamic progression within the 

pieces. Attentive attention of the composer to details has been noted, particularly regarding dynam-

ic, fingering, and articulation aspects. The use of chromatic elements by the author in the composi-

tional technique has been revealed in the cantilena at both micro- and macro-levels, along with the 

application of programmatic elements, specifically the creation of the effect of circulation in the vir-

tuoso piece across various levels ð from a single measure to the overall structure of the work. 

These findings have served as the basis for characterizing the artist's thinking as expansive. 

Keywords: genre, style, miniature, domra performance, compositional works of Oleksandr 

Nekrasov. 

ʉʪʘʪʪʷ ʥʘʜʽʡʰʣʘ ʜʦ ʨʝʜʘʢʮʽʾ 20.10.2025 

ʆʪʨʠʤʘʥʦ ʧʽʩʣʷ ʜʦʦʧʨʘʮʶʚʘʥʥʷ 07.11.2025 

ʇʨʠʡʥʷʪʦ ʜʦ ʜʨʫʢʫ 27.11.2025 

 

https://orcid.org/0009-0004-2477-0111
mailto:nastiadiakova98@gmail.com


Theoretical and historical aspects of composition and performance practice  

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 144 177 

ʋɼʂ 780.622.1:78.071:78.03(045) 

DOI: 10.31318/2522-4190.2025.144.347646 

ȨȦȷȱȦȨȷɂȰȮȯ Ȱ. Ȧ. 

ɺʘʩʣʘʚʩʴʢʠʡ ʂʠʨʠʣ ɸʥʜʨʽʡʦʚʠʯ ð ʘʩʧʽʨʘʥʪ ʢʘʬʝʜʨʠ ʪʝʦʨʽʾ ʪʘ ʽʩʪʦʨʽʾ ʤʫʟʠʯʥʦʛʦ ʚʠ-

ʢʦʥʘʚʩʪʚʘ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ (ʂʠʾʚ, ʋʢʨʘʾʥʘ). 

ORCID ID: https://orcid.org/0009-0004-5241-0885 

Hollow.Light36@gmail.com 

É ɺʘʩʣʘʚʩʴʢʠʡ ʂ. ɸ., 2025 

 

ȲȮȷȸȫȼȸȨȴ ȩȶȮ ȳȦ ȱȮȸȦȨȶȦȻ:  

ȫȸȦȵȮ ȷȸȦȳȴȨȱȫȳȳɅ 

ʆʢʨʝʩʣʝʥʦ ʽʩʪʦʨʽʶ ʨʦʟʚʠʪʢʫ ʚʠʢʦʥʘʚʩʪʚʘ ʥʘ ʣʠʪʘʚʨʘʭ. ʋʚʘʛʫ ʟʦʩʝʨʝʜʞʝʥʦ ʥʘ ʪʚʦʨʘʭ 

ʜʣʷ ʣʠʪʘʚʨ ʩʦʣʦ ʪʘ ʦʨʢʝʩʪʨʦʚʠʭ ʣʠʪʘʚʨʦʚʠʭ ʩʦʣʦ ʢʦʤʧʦʟʠʪʦʨʽʚ ʨʽʟʥʠʭ ʝʧʦʭ ð ʚʽʜ ɹʘʨʦʢʦ ʜʦ 

ʩʴʦʛʦʜʝʥʥʷ. ɺʠʟʥʘʯʝʥʦ ʟʥʘʢʦʚʽ ʢʦʤʧʦʟʠʮʽʾ, ʷʢʽ ʚʧʣʠʥʫʣʠ ʥʘ ʩʪʘʥʦʚʣʝʥʥʷ ʪʘ ʨʦʟʚʠʪʦʢ ʫʜʘʨʥʠʭ 

ʽʥʩʪʨʫʤʝʥʪʽʚ ʷʢ ʩʦʣʴʥʠʭ. ʉʝʨʝʜ ʥʠʭ ð ʪʚʦʨʠ ʝʧʦʭʠ ɹʘʨʦʢʦ ʪʘ ʢʣʘʩʠʮʠʟʤʫ ʜʣʷ ʣʠʪʘʚʨ ʩʦʣʦ: 

çʄʘʨʰ ʣʠʪʘʚʨè ʙʨʘʪʽʚ ɸʥʜʨʝ ʪʘ ɾʘʢʘ ʌʽʣʽʜʦʨʽʚ ʽ çʉʠʤʬʦʥʽʷ ʟ ʚʽʩʴʤʦʤʘ ʣʠʪʘʚʨʘʤʠè ʁʦʛʘʥʥʘ 

ʂʨʽʩʪʽʘʥʘ ʌʽʰʝʨʘ, ʽʩʪʦʨʠʯʥʦ ʮʽʥʥʽ ʷʢ ʧʝʨʰʽ ʟʨʘʟʢʠ ʮʴʦʛʦ ʞʘʥʨʫ. ʈʦʟʛʣʷʥʫʪʦ ʦʨʢʝʩʪʨʦʚʽ ʣʠʪʘ-

ʚʨʦʚʽ ʩʦʣʦ ʜʦʙʠ ʨʦʤʘʥʪʠʟʤʫ (ʧʽʟʥʽʡ ʃ. ʚʘʥ ɹʝʪʭʦʚʝʥ, ɻ. ɹʝʨʣʽʦʟ, ʈ. ʐʪʨʘʫʩ) ʪʘ ʾʭʥʶ ʜʨʘʤʘʪʫ-

ʨʛʽʯʥʫ ʬʫʥʢʮʽʶ. ʎʝʥʪʨʘʣʴʥʫ ʫʚʘʛʫ ʧʨʠʜʽʣʝʥʦ ʨʦʟʚʠʪʢʫ ʩʦʣʴʥʦʛʦ ʚʠʢʦʥʘʚʩʪʚʘ ʥʘ ʣʠʪʘʚʨʘʭ ʫ 

ʍʍ ð ʥʘ ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ. ʇʽʜʢʨʝʩʣʝʥʦ, ʱʦ ʧʨʦʚʽʜʥʫ ʨʦʣʴ ʫ ʮʴʦʤʫ ʧʨʦʮʝʩʽ ʚʽʜʽʛʨʘʣʠ 

ʢʦʤʧʦʟʠʪʦʨʠ-ʣʠʪʘʚʨʠʩʪʠ ʟʘ ʚʠʢʦʥʘʚʩʴʢʠʤ ʬʘʭʦʤ. ɺʠʟʥʘʯʝʥʦ ʚʟʘʻʤʦʟʘʣʝʞʥʽʩʪʴ ʪʝʭʥʽʯʥʦʾ 

ʝʚʦʣʶʮʽʾ ʽʥʩʪʨʫʤʝʥʪʘ ʡ ʨʦʟʰʠʨʝʥʥʷ ʚʠʢʦʥʘʚʩʴʢʠʭ ʤʦʞʣʠʚʦʩʪʝʡ. ʆʢʨʝʩʣʝʥʦ ʞʘʥʨʦʚʝ ʨʦʟʤʘʾ-

ʪʪʷ ʩʫʯʘʩʥʠʭ ʢʦʤʧʦʟʠʮʽʡ ʜʣʷ ʣʠʪʘʚʨ ʩʦʣʦ (ʢʦʥʮʝʨʪʠ, ʩʦʥʘʪʠ, ʝʪʶʜʠ, ʧôʻʩʠ).  ɿʨʦʙʣʝʥʦ ʚʠʩʥʦ-

ʚʦʢ ʧʨʦ ʪʝ, ʱʦ ʥʘʡʘʢʪʠʚʥʽʰʝ ʩʦʣʴʥʝ ʚʠʢʦʥʘʚʩʪʚʦ ʥʘ ʣʠʪʘʚʨʘʭ ʨʦʟʚʠʚʘʣʦʩʷ ʫ ʜʨʫʛʽʡ ʧʦʣʦʚʠʥʽ 

ʍʍ ʩʪʦʣʽʪʪʷ. ʉʴʦʛʦʜʥʽ ʢʦʤʧʦʟʠʪʦʨʠ ʧʨʘʛʥʫʪʴ ʤʘʢʩʠʤʘʣʴʥʦ ʨʦʟʢʨʠʪʠ ʧʦʪʝʥʮʽʘʣ ʽʥʩʪʨʫʤʝʥʪʘ, 

ʚʧʨʦʚʘʜʞʫʶʯʠ ʥʦʚʽ ʧʨʠʡʦʤʠ ʪʘ ʪʝʭʥʽʢʠ ʛʨʠ, ʷʢʽ ʩʪʘʣʠ ʤʦʞʣʠʚʠʤʠ ʟʘʚʜʷʢʠ ʙʝʟʧʝʨʝʨʚʥʦʤʫ 

ʪʝʭʥʽʯʥʦʤʫ ʚʜʦʩʢʦʥʘʣʝʥʥʶ ʤʫʟʠʯʥʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ. ʇʨʦʘʥʘʣʽʟʦʚʘʥʦ ʂʦʥʮʝʨʪ ʜʣʷ ʣʠʪʘʚʨ ʟ 

ʦʨʢʝʩʪʨʦʤ ˉ 1 ɺʽʣʴʷʤʘ ʂʨʘʬʪʘ ð ʧʝʨʝʜʫʩʽʤ ʽʟ ʧʦʛʣʷʜʫ ʚʠʢʦʨʠʩʪʘʥʥʷ ʥʦʚʽʪʥʽʭ ʧʨʠʡʦʤʽʚ: ʛʨʘ 

ʫ ʨʫʢʘʚʠʯʢʘʭ ʽ ʨʫʢʘʤʠ (ʧʦʜʫʰʝʯʢʘʤʠ ʧʘʣʴʮʽʚ), ʛʨʘ ʯʦʪʠʨʤʘ ʧʘʣʠʯʢʘʤʠ ʥʘ ʯʦʪʠʨʴʦʭ ʣʠʪʘʚʨʘʭ 

ʦʜʥʦʯʘʩʥʦ, ʭʨʦʤʘʪʠʯʥʽ ʧʘʩʘʞʽ ʪʘ ʛʣʽʩʘʥʜʦ, ʚʠʜʦʙʫʚʘʥʥʷ ʦʙʝʨʪʦʥʽʚ ʟʘ ʜʦʧʦʤʦʛʦʶ ʚʘʞʢʠʭ ʜʝ-

ʤʧʬʝʨʽʚ, ʛʨʘ ʙʘʨʘʙʘʥʥʠʤʠ ʧʘʣʠʯʢʘʤʠ (ʧʨʠʡʦʤ çʨʠʢʦʰʝʪʥʝ ʪʨʝʤʦʣʦè).  ʋ ʚʠʩʥʦʚʢʘʭ ʧʽʜʢʨʝʩ-

ʣʝʥʦ, ʱʦ ʥʠʥʽ ʣʠʪʘʚʨʠ ʫʪʚʝʨʜʠʣʠʩʷ ʷʢ ʧʦʚʥʦʮʽʥʥʠʡ ʩʦʣʴʥʠʡ ʽʥʩʪʨʫʤʝʥʪ, ʨʦʟʚʠʪʦʢ ʷʢʦʛʦ ʩʪʠ-

ʤʫʣʶʶʪʴ ʪʝʭʥʽʯʥʘ ʝʚʦʣʶʮʽʷ ʽʥʩʪʨʫʤʝʥʪʘ ʪʘ ʩʧʽʚʧʨʘʮʷ ʢʦʤʧʦʟʠʪʦʨʽʚ ʽ ʚʠʢʦʥʘʚʮʽʚ-ʚʽʨʪʫʦʟʽʚ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʣʠʪʘʚʨʠ, ʪʝʭʥʽʯʥʠʡ ʨʦʟʚʠʪʦʢ ʽʥʩʪʨʫʤʝʥʪʘ, ʢʦʤʧʦʟʠʪʦʨʩʴʢʘ ʪʚʦʨʯʽʩʪʴ, 

ʞʘʥʨ, ʚʠʢʦʥʘʚʩʴʢʝ ʤʠʩʪʝʮʪʚʦ, ʝʚʦʣʶʮʽʷ ʩʦʣʴʥʦʛʦ ʚʠʢʦʥʘʚʩʪʚʘ ʥʘ ʣʠʪʘʚʨʘʭ. 

 

Ȩɗɘəɕ. ȵɔɕɖɎ ɘɖɎɈɆɑə ɫɗɘɔɖɫɤ ɖɔɍɈɎɘɐə ɒɎɗɘɋɜɘɈɔ ɗɔɑɢɓɔɬ ɉɖɎ ɓɆ əɊɆɖɓɎɛ ɫɓ-
ɗɘɖəɒɋɓɘɆɛ ɕɔɝɆɑɔ ɆɐɘɎɈɓɔ ɖɔɍɈɎɈɆɘɎɗɥ ɑɎɞɋ ə ɒɎɓəɑɔɒə ɗɘɔɑɫɘɘɫ, Ɇ ɗɕɖɆɈɌɓɢɔɬ ɕɔ-
ɕəɑɥɖɓɔɗɘɫ ɗɋɖɋɊ ɐɔɒɕɔɍɎɘɔɖɫɈ, ɈɎɐɔɓɆɈɜɫɈ ɘɆ ɗɑəɛɆɝɫɈ ɓɆɇəɑɔ ə Ɋɖəɉɫɏ ɕɔɑɔɈɎɓɫ 
ȻȻ ɗɘɔɑɫɘɘɥ. çȵɫɔɓɋɖɆɒɎè ɈɎɗɘəɕɎɑɎ ɓɆɗɆɒɕɋɖɋɊ ɆɒɋɖɎɐɆɓɗɢɐɫ ɘɆ ɍɆɛɫɊɓɔɩɈɖɔɕɋɏɗɢ-
ɐɫ ɒəɍɎɐɆɓɘɎ, ɟɔ ɍəɒɔɈɎɑɔ ɊɔɒɫɓəɈɆɓɓɥ ɍɆɖəɇɫɌɓɔɬ ɓɆəɐɔɈɔɬ ɘɖɆɊɎɜɫɬ Ɉ ɔɗɒɎɗɑɋɓɓɫ 
ɕɖɔɇɑɋɒɆɘɎɐɎ ɗɘɆɓɔɈɑɋɓɓɥ ɘɆ ɖɔɍɈɎɘɐə ɗɔɑɢɓɔɉɔ ɈɎɐɔɓɆɈɗɘɈɆ ɓɆ əɊɆɖɓɎɛ.  
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ȱɎɘɆɈɖɎ ɈɫɊɫɉɖɆɤɘɢ ə ɗɫɒɋɏɗɘɈɫ əɊɆɖɓɎɛ ɔɗɔɇɑɎɈə ɖɔɑɢ, ɕɔɩɊɓəɤɝɎ ɖɎɘɒɫɝɓə ɏ 
ɈɎɗɔɘɓə ɔɖɉɆɓɫɍɆɜɫɤ ɍɈəɐə. ȵɖɎ ɓɆɕɎɗɆɓɓɫ ɒəɍɎɐɎ Ɋɑɥ ɑɎɘɆɈɖ ɐɔɒɕɔɍɎɘɔɖ ɒɆɩ ɈɖɆ-
ɛɔɈəɈɆɘɎ ɓɎɍɐə ɘɋɛɓɫɝɓɎɛ ɔɇɒɋɌɋɓɢ: ɊɫɆɕɆɍɔɓ ɐɔɌɓɔɬ ɑɎɘɆɈɖɎ, ɓɋɔɇɛɫɊɓɎɏ Ɋɑɥ ɍɒɫɓɎ 
ɈɎɗɔɘɎ ɍɈəɐə ɝɆɗ, ɛɆɖɆɐɘɋɖɓɫ ɞɘɖɎɛɎ ɘɆ ɆɖɘɎɐəɑɥɜɫɏɓɫ ɒɔɌɑɎɈɔɗɘɫ ɫɓɗɘɖəɒɋɓɘɆ ɘɔɟɔ. 
ȹ ɜɢɔɒə ɐɔɓɘɋɐɗɘɫ ɆɐɘəɆɑɢɓɎɒɎ Ɋɑɥ ɈɫɘɝɎɍɓɥɓɔɉɔ ɒəɍɎɐɔɍɓɆɈɗɘɈɆ ɕɔɗɘɆɤɘɢ ɍɆɈɊɆɓ-
ɓɥ, ɕɔɈôɥɍɆɓɫ ɍ ɕɔɉɑɎɇɑɋɓɎɒ ɆɓɆɑɫɍɔɒ ɘɆ ɗɎɗɘɋɒɆɘɎɍɆɜɫɩɤ ɑɎɘɆɈɖɔɈɔɉɔ ɖɋɕɋɖɘəɆɖə ð 
ɍɔɐɖɋɒɆ ɘɈɔɖɫɈ, ɓɆɕɎɗɆɓɎɛ ɗɕɋɜɫɆɑɢɓɔ Ɋɑɥ ɑɎɘɆɈɖ ɍ əɖɆɛəɈɆɓɓɥɒ ɬɛɓɢɔɉɔ ɫɓɘɔɓɆɜɫɏ-
ɓɔ-ɘɋɒɆɘɎɝɓɔɉɔ ɕɔɘɋɓɜɫɆɑə ɘɆ ɈɎɐɔɓɆɈɗɢɐɔ-ɘɋɛɓɫɝɓɔɬ ɗɕɋɜɎɚɫɐɎ. 

ȦɓɆɑɫɍ ɕəɇɑɫɐɆɜɫɏ. Ȩ əɐɖɆɬɓɗɢɐɔɒə ɒəɍɎɐɔɍɓɆɈɝɔɒə ɊɎɗɐəɖɗɫ ɗɕɔɗɘɋɖɫɉɆɩɘɢ-
ɗɥ ɗəɘɘɩɈɎɏ ɇɖɆɐ ɐɔɒɕɑɋɐɗɓɎɛ ɗɎɗɘɋɒɓɎɛ ɊɔɗɑɫɊɌɋɓɢ ɑɎɘɆɈɖɔɈɔɬ ɕɖɆɐɘɎɐɎ. ȨɫɘɝɎɍ-
ɓɥɓɫ ɆɈɘɔɖɎ ɔɇɒɋɌəɈɆɑɎɗɥ ɍɆɉɆɑɢɓɎɒɎ ɈɫɊɔɒɔɗɘɥɒɎ ɕɖɔ əɊɆɖɓɫ ɫɓɗɘɖəɒɋɓɘɎ [ȦɓɊɖɩ-
ɩɈɆ, 1985; ȽɋɖɐɆɗɢɐɎɏ, 2003]. ȴɗɘɆɓɓɫɒ ɝɆɗɔɒ ɍôɥɈɎɑɎɗɢ ɔɐɖɋɒɫ ɗɕɋɜɫɆɑɢɓɫ ɖɔɍɈɫɊɐɎ 
ð ɕɋɖɋɈɆɌɓɔ ɕɖɔ ɍɈəɐɔɈɎɗɔɘɓɫ ɐɑɆɈɫɞɓɫ əɊɆɖɓɫ ɫɓɗɘɖəɒɋɓɘɎ [ȶɆɑɔ ȩ., 2015; ȶɆɑɔ O., 
2021; ȴɑɫɏɓɎɐ, 2024], ɘɔɊɫ ɥɐ ɕɖɔ ɑɎɘɆɈɖɎ ɒɔɌɓɆ ɍɓɆɏɘɎ ɑɎɞɋ ɐɔɖɔɘɐɫ ɆɇɍɆɜɎ Ɉ ɋɓ-
ɜɎɐɑɔɕɋɊɎɝɓɔ-ɊɔɈɫɊɐɔɈɫɏ ɑɫɘɋɖɆɘəɖɫ Ɇɇɔ ə ɕɫɊɖəɝɓɎɐaɛ ɍ ɫɓɗɘɖəɒɋɓɘɔɍɓɆɈɗɘɈɆ. ȨɫɊ-
ɕɔɈɫɊɓɔ ɘɋɔɖɋɘɎɝɓɋ ɕɫɊɵɖəɓɘɥ ɗɘɆɘɘɫ ɚɔɖɒəɈɆɑɔɗɥ ɓɆ ɔɗɓɔɈɫ ɕɖɆɜɢ ɕɖɔɈɫɊɓɎɛ ɍɆɖəɇɫ-
ɌɓɎɛ ɚɆɛɫɈɜɫɈ; ɔɗɓɔɈɓə əɈɆɉə ɍɔɗɋɖɋɊɌɋɓɔ ɓɆ ɫɗɘɔɖɫɬ ɖɔɍɈɎɘɐə ɫɓɗɘɖəɒɋɓɘɆ ɘɆ ɋɈɔɑɤ-
ɜɫɬ ɈɎɐɔɓɆɈɗɢɐɔɬ ɒɆɏɗɘɋɖɓɔɗɘɫ. 

ȪɔɗɑɫɊɌɋɓɓɥ ɫɗɘɔɖɫɬ ɑɎɘɆɈɖ ɖɔɍɕɔɝɆɑɔɗɥ ə ɒɔɓɔɉɖɆɚɫɬ ɓɫɒɋɜɢɐɔɉɔ ɘɖəɇɆɝɆ ɘɆ 
ɐɔɒɕɔɍɎɘɔɖɆ ȯ. ȫ. ȦɑɢɘɋɓɇəɖɉɆ (Johann Ernst Altenburg) çȪɔɗɈɫɊ ɕəɘɫɈɓɎɐɆ ɕɔ ɉɋɖɔɬ-
ɝɓɔ-ɒəɍɎɝɓɔɒə ɒɎɗɘɋɜɘɈə ɘɖəɇɆɝɫɈ ɘɆ ɑɎɘɆɈɖɎɗɘɫɈè [Altenburg, 1795]. ȦɈɘɔɖ əɕɋɖɞɋ 
ɕɎɗɢɒɔɈɔ ɍɆɚɫɐɗəɈɆɈ ɔɐɖɋɒɫ ɕɖɆɈɎɑɆ çȝɒɕɋɖɗɢɐɔɬ ɉɫɑɢɊɫɬ ɘɖəɇɆɝɫɈ ɘɆ ɑɎɘɆɈɖɎɗɘɫɈè, Ɇ 
ɘɆɐɔɌ ɔɕɎɗɆɈ ɒɋɘɔɊɎ ɉɖɎ ɓɆ ɑɎɘɆɈɖɆɛ, ɟɔ Ɋɔ ɘɔɉɔ ɝɆɗə ɕɋɖɋɊɆɈɆɑɎɗɥ ɈɎɐɑɤɝɓɔ əɗɓɔ. 
ȴɗɔɇɑɎɈɔɬ əɈɆɉɎ ɍɆɗɑəɉɔɈəɩ Ɉɓɋɗɔɐ ȩɋɐɘɔɖɆ ȧɋɖɑɫɔɍɆ, ɥɐɎɏ ə ɗɈɔɩɒə çȨɋɑɎɐɔɒə  ɘɖɆɐ-
ɘɆɘɫ ɕɖɔ ɗəɝɆɗɓə ɫɓɗɘɖəɒɋɓɘɔɈɐə ɘɆ ɔɖɐɋɗɘɖɔɈɐəè (1844) ɊɋɘɆɑɢɓɔ ɔɛɆɖɆɐɘɋɖɎɍəɈɆɈ 
ɑɎɘɆɈɖɎ ɘɆ ɔɗɔɇɑɎɈɔɗɘɫ ɬɛɓɢɔɉɔ ɍɆɗɘɔɗəɈɆɓɓɥ ə ɘɔɉɔɝɆɗɓɫɏ ɒəɍɎɝɓɫɏ ɕɖɆɐɘɎɜɫ. 

ȷɋɖɋɊ ɆɒɋɖɎɐɆɓɗɢɐɎɛ ɊɔɗɑɫɊɓɎɐɫɈ, ɥɐɫ ɍɔɗɋɖɋɊɎɑɎɗɥ ɓɆ ɘɋɛɓɫɝɓɔɒə ɖɔɍɈɎɘɐə 
ɫɓɗɘɖəɒɋɓɘɆ, ɈɎɊɫɑɎɒɔ ȪɌɔɓɆ ȧɋɐɆ (John Beck), ɝɎɥ çȫɓɜɎɐɑɔɕɋɊɫɥ ɕɋɖɐəɗɫɬè ɒɫɗɘɎɘɢ 
ɊɋɘɆɑɢɓɎɏ ɔɕɎɗ ɘɋɛɓɫɝɓɔɬ ɋɈɔɑɤɜɫɬ ɐɔɓɗɘɖəɐɜɫɬ ɑɎɘɆɈɖ ɘɆ ɬɬ ɈɕɑɎɈə ɓɆ ɈɎɐɔɓɆɈɗɘɈɔ 
[Beck, 1995]. ȝɗɘɔɖɫɬ ɈɎɓɎɐɓɋɓɓɥ ɑɎɘɆɈɖ ɕɖɎɗɈɥɝɋɓɔ ɔɐɖɋɒɎɏ ɖɔɍɊɫɑ ə ɒɔɓɔɉɖɆɚɫɬ 
çȹɊɆɖɓɫ ɫɓɗɘɖəɒɋɓɘɎ ɘɆ ɬɛɓɥ ɫɗɘɔɖɫɥè ɆɒɋɖɎɐɆɓɗɢɐɔɉɔ ɑɎɘɆɈɖɎɗɘɆ ȪɌɋɏɒɗɆ ȧɑɋɏɊɗɆ 
(James Blades) [Blades, 1970]. ȳɆɏɇɫɑɢɞ ɉɑɎɇɔɐɔ ɫɗɘɔɖɫɤ ɑɎɘɆɈɖ ɊɔɗɑɫɊɌəɈɆɈ ɒəɍɎɐɔ-
ɍɓɆɈɋɜɢ ȫɊɒəɓɊ ȧɔəɑɍ (Edmund Addison Bowles) ð ɆɈɘɔɖ ɗɔɑɫɊɓɔɬ ɐɫɑɢɐɔɗɘɫ ɗɘɆɘɋɏ ɓɆ 
ɜɤ ɘɋɒə. ȳɆɏɇɫɑɢɞ ɵɖəɓɘɔɈɓɔɤ ɕɖɆɜɋɤ ɍ ɫɗɘɔɖɫɬ ɫɓɗɘɖəɒɋɓɘɆ ɈɈɆɌɆɩɘɢɗɥ ɏɔɉɔ ɒɔɓɔɉ-
ɖɆɚɫɥ çȱɎɘɆɈɖɎ: ɫɗɘɔɖɫɥ ə ɍɔɇɖɆɌɋɓɓɥɛ ɘɆ ɊɔɐəɒɋɓɘɆɛè [Bowles, 2002], ɟɔ ɗɘɆɑɆ ɖɋ-
ɍəɑɢɘɆɘɔɒ ɇɆɉɆɘɔɖɫɝɓɎɛ ɊɔɗɑɫɊɌɋɓɢ ɆɈɘɔɖɆ ɫ ɒɫɗɘɎɘɢ, ɕɋɈɓɔ, ɓɆɏɊɋɘɆɑɢɓɫɞɎɏ ɆɓɆɑɫɍ 
ɫɗɘɔɖɫɬ ɑɎɘɆɈɖ ɈɫɊ ɬɛɓɢɔɬ ɕɔɥɈɎ Ɋɔ ɗɢɔɉɔɊɋɓɓɥ. 

ȵɫɊɐɖɋɗɑɎɒɔ, ɟɔ ɇɫɑɢɞɫɗɘɢ ɫɍ ɓɆɈɋɊɋɓɎɛ ɊɔɗɑɫɊɌɋɓɢ (ɍɔɐɖɋɒɆ, ɕɖɆɜɫ ȪɌ. ȧɋɐɆ, 
ȪɌ. ȧɑɋɏɊɗɆ, ȫ. ȧɔəɑɍɆ) ɒɆɤɘɢ ɕɋɖɋɈɆɌɓɔ ɫɗɘɔɖɎɝɓɎɏ ɛɆɖɆɐɘɋɖ: ɆɈɘɔɖɎ ɍɔɗɋɖɋɊɌə-
ɤɘɢɗɥ ɓɆ ɋɈɔɑɤɜɫɬ ɇəɊɔɈɎ ɑɎɘɆɈɖ ɘɆ ɬɛɓɢɔɒə ɒɫɗɜɫ Ɉ ɔɖɐɋɗɘɖɔɈɫɏ ɕɖɆɐɘɎɜɫ. ȳɆɘɔɒɫɗɘɢ 
ɕɎɘɆɓɓɥ ɗɔɑɢɓɔɉɔ ɈɎɐɔɓɆɈɗɘɈɆ, ɆɓɆɑɫɍ ɗɔɑɢɓɔɉɔ ɑɎɘɆɈɖɔɈɔɉɔ ɖɋɕɋɖɘəɆɖə ɍɆɑɎɞɆɤɘɢ-
ɗɥ ɕɔɍɆ ɚɔɐəɗɔɒ əɈɆɉɎ, ɈɎɗɈɫɘɑɤɤɘɢɗɥ ɚɖɆɉɒɋɓɘɆɖɓɔ Ɇɇɔ ɔɕɔɗɋɖɋɊɐɔɈɆɓɔ. ȼɋ ɗɘɈɔ-
ɖɤɩ ɈɫɊɝəɘɓə ɑɆɐəɓə Ɉ ɓɆəɐɔɈɎɛ ɊɔɗɑɫɊɌɋɓɓɥɛ ɫ Ɉ ȹɐɖɆɬɓɫ, ɫ ɍɆ ɬɬ ɒɋɌɆɒɎ. ȨɫɊɘɆɐ ɓɆɇə-
ɈɆɩ ɆɐɘəɆɑɢɓɔɗɘɫ ɍɆɕɔɈɓɋɓɓɥ ɜɫɩɬ ɕɖɔɉɆɑɎɓɎ ɞɑɥɛɔɒ ɗɎɗɘɋɒɆɘɎɍɆɜɫɬ ɈɫɊɔɒɔɗɘɋɏ 
ɟɔɊɔ ɗɔɑɢɓɔɉɔ ɈɎɐɔɓɆɈɗɢɐɔɉɔ Ɋɔɖɔɇɐə ɘɆ ɛɆɖɆɐɘɋɖɎɗɘɎɐɎ ɐɑɤɝɔɈɎɛ ɘɈɔɖɫɈ ɑɎɘɆɈɖɔ-
Ɉɔɉɔ ɖɋɕɋɖɘəɆɖə. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɕɖɔɗɘɋɌɎɘɎ ɫɗɘɔɖɎɝɓə ɋɈɔɑɤɜɫɤ ɑɎɘɆɈɖ, ɈɎɍɓɆɝɎɘɎ ɬɬ ɋɘɆɕɎ ɘɆ 
Ɋɔɗɥɉɓɋɓɓɥ ɓɆ ɜɢɔɒə ɞɑɥɛə.  
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ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ ɕəɇɑɫɐɆɜɫɬ ɈɎɍɓɆɝɆɩɘɢɗɥ ɈɈɋɊɋɓɓɥɒ Ɋɔ ɈɫɘɝɎɍɓɥɓɔɉɔ ɓɆə-
ɐɔɈɔɉɔ ɔɇɫɉə ɒɆɐɗɎɒɆɑɢɓɔ ɕɔɈɓɎɛ ɈɫɊɔɒɔɗɘɋɏ ɕɖɔ ɗɘɆɓɔɈɑɋɓɓɥ ɏ ɋɈɔɑɤɜɫɤ ɗɔɑɢɓɔɉɔ 
ɑɎɘɆɈɖɔɈɔɉɔ ɖɋɕɋɖɘəɆɖə ɘɆ ɖɔɍɈɎɘɔɐ ɗɔɑɢɓɔɉɔ ɈɎɐɔɓɆɈɗɘɈɆ ɓɆ ɑɎɘɆɈɖɆɛ.  

ȲɋɘɔɊɔɑɔɉɫɝɓɋ ɕɫɊɉɖəɓɘɥ ɊɔɗɑɫɊɌɋɓɓɥ ɇɆɍəɩɘɢɗɥ ɕɋɖɋɊəɗɫɒ ɓɆ ɕɖɎɓɜɎɕɫ 
ɫɗɘɔɖɎɍɒə. ȭɔɐɖɋɒɆ ɈɎɐɔɖɎɗɘɆɓɔ ɆɓɆɑɫɘɎɝɓɎɏ ɒɋɘɔɊ ð Ɋɑɥ ɖɔɇɔɘɎ ɍ ɓɆəɐɔɈɔɤ ɑɫɘɋ-
ɖɆɘəɖɔɤ,  ɒɋɘɔɊ ɫɗɘɔɖɎɐɔ-ɗɘɎɑɢɔɈɔɉɔ ɆɓɆɑɫɍə ɘɆ ɆɓɆɑɫɘɎɝɓɔ-ɔɕɎɗɔɈɎɏ ɒɋɘɔɊ ð 
Ɋɑɥ ɈɎɍɓɆɝɋɓɓɥ ɗɕɋɜɎɚɫɐɎ ɈɎɐɔɖɎɗɘɆɓɓɥ ɑɎɘɆɈɖ ə ɗɔɑɢɓɔɒə ɘɆ ɔɖɐɋɗɘɖɔɈɔɒə ɈɎɐɔ-
ɓɆɈɗɘɈɫ, ɒɋɘɔɊ ɈɎɐɔɓɆɈɗɢɐɔɉɔ ɆɓɆɑɫɍə ð Ɋɑɥ ɈɎɥɈɑɋɓɓɥ ɔɗɔɇɑɎɈɔɗɘɋɏ ɉɖɎ ɓɆ ɑɎɘɆɈ-
ɖɆɛ ə ɘɈɔɖɆɛ ɐɔɒɕɔɍɎɘɔɖɫɈ  ɖɫɍɓɎɛ ɋɕɔɛ, ɒɋɘɔɊ əɍɆɉɆɑɢɓɋɓɓɥ ð Ɋɑɥ ɕɫɊɈɋɊɋɓɓɥ ɕɫɊ-
ɗəɒɐɫɈ ɊɔɗɑɫɊɌɋɓɓɥ 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȵɔɞɎɖɋɓɓɥ ə țɈɖɔɕɫ ɑɎɘɆɈɖɎ ɔɘɖɎɒɆɑɎ əɕɖɔ-
ɊɔɈɌ XV ɗɘɔɑɫɘɘɥ, ɫ ɍ ɗɆɒɔɉɔ ɕɔɝɆɘɐə ɆɗɔɜɫɤɈɆɑɎɗɥ ɍ ɐɔɖɔɑɫɈɗɢɐɎɒ ɊɈɔɖɔɒ ɘɆ ɍɓɆɘɘɤ, 
ɘɔɌ ɈɎɐɔɖɎɗɘɔɈəɈɆɑɎɗɥ ɓɆɗɆɒɕɋɖɋɊ ɥɐ ɈɫɏɗɢɐɔɈɫ ɐɆɈɆɑɋɖɫɏɗɢɐɫ ɫɓɗɘɖəɒɋɓɘɎ [Beck, 
2001, p. 4]. ȹ 1457 ɖɔɜɫ ɕɔɗɑɆɓɜɥ ɐɔɖɔɑɥ ȹɉɔɖɟɎɓɎ ȱɆɊɎɗɑɆɈɆ V ȵɔɗɘəɒəɗɆ ɗəɕɖɔɈɔ-
ɊɌəɈɆɑɎ ə ȺɖɆɓɜɫɬ ɇɆɖɆɇɆɓɟɎɐɎ ɓɆ ɐɔɓɥɛ ɘɆ ɍ ɫɓɗɘɖəɒɋɓɘɆɒɎ, ɖɔɍɒɫɖ ɥɐɎɛ ɍɒəɗɎɈ 
ɗɈɥɘɔɉɔ ȴɘɜɥ ȧɋɓɋɊɎɐɘɆ ɗɐɆɍɆɘɎ, ɟɔ ɘɆɐɎɛ ɇɆɖɆɇɆɓɫɈ Ɉɫɓ ɟɋ ɓɫɐɔɑɎ ɓɋ ɇɆɝɎɈ [Blades, 
1970, p. 226; Sachs, 1940, p. 329]. 

ȹ XVIðXVII ɗɘɔɑɫɘɘɥɛ ɑɎɘɆɈɖɎɗɘɎ, ɥɐ ɫ ɘɖəɇɆɝɫ, ɓɆɑɋɌɆɑɎ Ɋɔ çȝɒɕɋɖɗɢɐɔɬ ɉɫɑɢ-
Ɋɫɬ ɘɖəɇɆɝɫɈ ɘɆ ɑɎɘɆɈɖɎɗɘɫɈè, ɍɆɗɓɔɈɆɓɔɬ 1623 ɖɔɐə Ɉ ȳɫɒɋɝɝɎɓɫ. ȿɔɇ ɗɘɆɘɎ ɬɬ ɝɑɋɓɔɒ,  
çɒəɍɎɐɆɓɘ ɒɆɈ ɕɖɔɏɘɎ ɗɫɒ ɖɔɐɫɈ ɓɆɈɝɆɓɓɥ ɘɆ ɒɆɘɎ ɍɈɆɓɓɥ ɔɚɫɜɋɖɆè [Beck, 1995, 
p. 231]. ȝɒɕɋɖɗɢɐɆ ɉɫɑɢɊɫɥ ɐɔɓɘɖɔɑɤɈɆɑɆ ɗɈɔɬɛ əɝɆɗɓɎɐɫɈ ɓɆɈɫɘɢ ɍɆ ɝɆɗɫɈ ɌɎɘɘɥ 
ȯ. ȷ. ȧɆɛɆ [Bucur, 2022, p. 80]. Ȩ ɔɖɉɆɓɫɍɆɜɫɬ ɇəɑɔ ɊɔɗɎɘɢ ɇɆɉɆɘɔ ɈɑɆɗɓɎɛ ɕɖɆɈɎɑ, ɥɐɎɛ 
ɒəɍɎɐɆɓɘɎ ɒɆɑɎ ɊɔɘɖɎɒəɈɆɘɎɗɥ ɕɫɊ ɝɆɗ ɉɖɎ. ȵɖɎɒɫɖɔɒ, ȯɔɉɆɓɓ Ȧɑɢɘɋɓɇəɖɉ ɓɆɈɔɊɎɘɢ 
ɕɖɎɐɑɆɊ ɔɊɓɔɉɔ ɫɍ ɕɖɆɈɎɑ ɉɫɑɢɊɫɬ ð ɥɐɟɔ ɕɫɊ ɝɆɗ ɇɔɤ ɕɔɑɐɔɈɫ ɑɎɘɆɈɖɎ ɇəɑɔ ɈɘɖɆɝɋɓɔ, 
ɘɔ ɕɔɑɐə ɍɆɇɔɖɔɓɥɑɔɗɥ ɈɎɐɔɖɎɗɘɔɈəɈɆɘɎ ɑɎɘɆɈɖɎ, ɊɔɕɔɐɎ ɬɛ ɓɋ ɕɔɈɋɖɓəɘɢ ə ɇɔɤ [Al-
tenburg, 1795, p. 127ï128]. ȽɆɗɘɎɓɆ ɓɔɖɒ ɍɇɋɖɋɌɋɓɆ Ɋɔ ɗɢɔɉɔɊɓɫ: ə ȱɔɓɊɔɓɗɢɐɔɒə ɴɫɑ-
Ɋɉɔɑɑɫ (Guildhall) ɑɎɘɆɈɖɎ ɓɋ ɒɔɌəɘɢ ɈɎɐɔɖɎɗɘɔɈəɈɆɘɎɗɢ ə ɇɆɓɐɋɘɓɔɒə ɔɖɐɋɗɘɖɫ, ɥɐɟɔ 
ɓɆ ɍɆɛɔɊɫ ɓɋ ɕɖɎɗəɘɓɥ ɐɔɖɔɑɫɈɗɢɐɆ ɗɫɒ'ɥ. ȵɔɊɫɇɓɫ ɕɖɆɈɎɑɆ ɈɕɑɎɈɆɤɘɢ ɓɆ ɔɇɒɋɌɋɓɫɗɘɢ 
ɓɆɞɎɛ ɍɓɆɓɢ ɟɔɊɔ ɒɋɘɔɊɫɈ ɉɖɎ ɓɆ ɑɎɘɆɈɖɆɛ ɘɆ ɇəɊɔɈɎ ɫɓɗɘɖəɒɋɓɘɫɈ ɘɔɉɔ ɝɆɗə, ɔɗɐɫɑɢ-
ɐɎ ɇəɊɢ-ɥɐɫ ɈɫɊɔɒɔɗɘɫ ɍɇɋɖɫɉɆɑɎɗɥ Ɉ ɘɆɩɒɓɎɜɫ ɇɆ ɓɆɈɫɘɢ ɇɫɑɢɞɋ ð ɓɋ ɫɗɓəɩ ɌɔɊɓɎɛ ɍɆ-
ɕɎɗɫɈ ɜɎɛ ɕɖɆɈɎɑ, ɔɗɐɫɑɢɐɎ ɈɔɓɎ ɕɋɖɋɊɆɈɆɑɎɗɥ ɑɎɞɋ ɍ Ɉəɗɘ ə ɈəɗɘɆ ɫɍ ɕɔɐɔɑɫɓɓɥ Ɉ ɕɔ-
ɐɔɑɫɓɓɥ [Bridge, 1993, p. 1ï2]. 

Ȫɔ ɋɕɔɛɎ ɇɆɖɔɐɔ ɑɎɘɆɈɖɎ ɈɎɐɔɖɎɗɘɔɈəɈɆɑɎɗɥ ɍɊɋɇɫɑɢɞɔɉɔ ə ɐɆɈɆɑɋɖɫɬ ð ɥɐ ɗə-
ɕɖɔɈɔɊɌəɤɝɎɏ ɫɓɗɘɖəɒɋɓɘ Ɉ ɆɓɗɆɒɇɑɫ ɍ ɘɖəɇɆɒɎ. ȵɖɔɘɥɉɔɒ XVII ɗɘɔɑɫɘɘɥ ɑɎɘɆɈɖɎ 
ɕɋɖɋɗɘɆɑɎ ɕɋɖɋɇəɈɆɘɎ ɈɎɐɑɤɝɓɔ ə ɈɑɆɗɓɔɗɘɫ ɊɈɔɖɥɓɗɘɈɆ ɘɆ Ɇɖɒɫɬ; ɬɛ ɍɓɥɑɎ ɍ ɐɔɓɋɏ ɫ 
ɕɖɎɩɊɓɆɑɎ Ɋɔ ɗɐɑɆɊə ɔɖɐɋɗɘɖə ɖɆɍɔɒ ɫɍ ɘɖəɇɆɒɎ, ɈɆɑɘɔɖɓɆɒɎ ɘɆ ɉɔɇɔɥɒɎ [Beck, 1995, 
p. 231]. Ȩ ɔɖɐɋɗɘɖɔɈɫɏ ɕɖɆɐɘɎɜɫ ɑɎɘɆɈɖɎ ɈɎɐɔɓəɈɆɑɎ ɍɊɋɇɫɑɢɞɔɉɔ ɘɆɐə ɗɆɒə ɚəɓɐɜɫɤ, 
ɟɔ ɏ ə ɐɆɈɆɑɋɖɫɏɗɢɐɎɛ ɆɓɗɆɒɇɑɥɛ: ɉɖɆɑɎ Ɉ əɓɫɗɔɓ ɍ ɘɖəɇɆɒɎ [Berlioz, 1948, p. 370]. ȼɋ 
ɓɋ ɍɆɈɆɌɆɑɔ ɐɔɒɕɔɍɎɘɔɖɆɒ ɕɎɗɆɘɎ ə ɗɈɔɬɛ ɘɈɔɖɆɛ ɑɎɘɆɈɖɔɈɫ ɗɔɑɔ Ɋɑɥ ɕɋɖɋɊɆɝɫ ɕɋɈɓɔ-
ɉɔ ɛɆɖɆɐɘɋɖə Ɇɇɔ ɓɆɗɘɖɔɤ (ɓɆɏɝɆɗɘɫɞɋ əɖɔɝɎɗɘɔɉɔ, ɔɗɐɫɑɢɐɎ ɍɈəɐɎ ɑɎɘɆɈɖ əɗɋ ɟɋ Ɇɗɔ-
ɜɫɤɈɆɑɎɗɥ ɍɫ ɍɓɆɘɘɤ ɘɆ ɐɔɖɔɑɫɈɗɢɐɎɒ ɊɈɔɖɔɒ). 

Ȩ ɆɓɓɆɑɆɛ ɔɖɐɋɗɘɖɔɈɔɬ ɒəɍɎɐɎ ɑɎɘɆɈɖɎ ɘɖɆɊɎɜɫɏɓɔ ɖɔɍɉɑɥɊɆɤɘɢɗɥ ɥɐ ɫɓɗɘɖə-
ɒɋɓɘ, ɟɔ əɈɎɖɆɍɓɤɩ ɉɆɖɒɔɓɫɤ ɘɆ ɕɫɊɐɖɋɗɑɤɩ ɖɎɘɒɫɝɓə ɗɘɖəɐɘəɖə ɕɆɖɘɎɘəɖɎ. ȷɔɑɫɗ-
ɘɆɒɎ Ɍ Ɉ ɝɆɗɎ ɇɆɖɔɐɔ ɘɆ ɐɑɆɗɎɜɎɍɒə ɘɖɆɊɎɜɫɏɓɔ ɈɈɆɌɆɑɎɗɥ ɕɋɖɋɈɆɌɓɔ ɘɆɐɫ ɫɓɗɘɖə-
ɒɋɓɘɎ ɥɐ ɗɐɖɎɕɐɆ, ɚɑɋɏɘɆ, ɐɑɆɈɋɗɎɓ, Ɉ ɘɔɏ ɝɆɗ ɥɐ ɑɎɘɆɈɖɎ ɈɎɐɔɓəɈɆɑɎ ɈɎɐɑɤɝɓɔ 
ɖɔɑɢ ɗəɕɖɔɈɔɊə. 

ȳɆɏɊɆɈɓɫɞɎɒ ɘɈɔɖɔɒ (ɕɖɎɓɆɏɒɓɫ ɍ ɘɎɛ, ɟɔ ɊɫɏɞɑɎ Ɋɔ ɓɆɞɎɛ ɊɓɫɈ), ə ɓɆɍɈɫ 
ɥɐɔɉɔ ɍɆɍɓɆɝɋɓɫ ɑɎɘɆɈɖɎ, ɊɔɗɑɫɊɓɎɐɎ ɈɈɆɌɆɤɘɢ çȵɫɊɏɔɒ Ɋɑɥ ɊɈɔɛ ɐɑɆɖɫɓɫɈ ɘɆ ɕɆɖɎ 
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ɑɎɘɆɈɖè ȳ. ȻɆɗɗɋ (Nicolaus Hasse) ɕɖɎɇɑɎɍɓɔ 1656 ɖɔɐə ɗɘɈɔɖɋɓɓɥ. ȴɕɋɖɆ çȸɋɗɋɏè 
(1675) Ȭ. ȧ. ȱɤɑɑɫ (Jean-Baptiste Lully) ɗɘɆɑɆ ɕɋɖɞɔɤ, Ɋɋ ɑɎɘɆɈɖɎ ɈɈɋɊɋɓɔ 
Ɉ ɔɖɐɋɗɘɖɔɈə ɕɆɖɘɎɘəɖə, Ɇ ȩ. ȵɋɖɗɋɑ (Henry Purcell) ɈɐɑɤɝɎɈ Ɉ ɔɕɋɖə çȰɔɖɔɑɋɈɆ Ⱥɋɏè 
(1692) ɕɔɈɓɔɜɫɓɓɋ ɗɔɑɔ Ɋɑɥ ɜɢɔɉɔ ɫɓɗɘɖəɒɋɓɘɆ. ȯ. ȷ. ȧɆɛ ɕɔɝɆɈ ȰɆɓɘɆɘə ɷ 214 çȭɈə-
ɝɫɘɢ, ɑɎɘɆɈɖɎ! ȭɈəɝɫɘɢ, ɘɖəɇɎ!è (1733) ɍ ɗɔɑɔ ɑɎɘɆɈɖ, ɥɐɋ ɕɔɈɘɔɖɎɈ ə çȶɫɍɊɈôɥɓɫɏ ɔɖɆ-
ɘɔɖɫɬè (1734). ȳɆɏɇɫɑɢɞ ɈɫɊɔɒɎɒ ɕɖɎɐɑɆɊɔɒ ɩ, ɇɋɍɕɋɖɋɝɓɔ, ȷɎɒɚɔɓɫɥ ɷ 103 (1795) 
ȯ. ȩɆɏɊɓɆ, ɟɔ ɒɆɩ ɕɫɊɍɆɉɔɑɔɈɔɐ çɍ ɘɖɋɒɔɑɔ ɑɎɘɆɈɖè. ȸɎɕɔɈɎɒ Ɋɑɥ ɘɎɛ ɝɆɗɫɈ ɇəɑɔ 
ɈɈɋɊɋɓɓɥ ə ɗɐɑɆɊ ɔɖɐɋɗɘɖə ɊɈɔɛ ɑɎɘɆɈɖ, Ɇɑɋ ɓɆ ɕɔɝɆɘɐə 1690-ɛ ɖɔɐɫɈ (å1692) 
ȪɌ. ȸɔɖɋɑɑɫ (Giuseppe Torelli) ɓɆɕɎɗɆɈ çȷɎɒɚɔɓɫɤ Ɋɑɥ ɉɔɇɔɬɈ, ɘɖəɇ ɘɆ ɘɖɢɔɛ ɑɎɘɆɈɖè, 
ɥɐɆ, ɓɆɏɫɒɔɈɫɖɓɫɞɋ, ɗɘɆɑɆ ɕɋɖɞɎɒ ɘɈɔɖɔɒ ɫɍ ɈɎɐɔɖɎɗɘɆɓɓɥɒ ɇɫɑɢɞɋ ɊɈɔɛ ɑɎ-
ɘɆɈɖ [Beck, 1995, p. 247ï250].  

ȳɆɏɊɆɈɓɫɞɔɤ ɈɫɊɔɒɔɤ ɐɔɒɕɔɍɎɜɫɩɤ Ɋɑɥ ɑɎɘɆɈɖ ɗɔɑɔ ɈɈɆɌɆɩɘɢɗɥ çȲɆɖɞ 
ɑɎɘɆɈɖè ɇɖɆɘɫɈ ȦɓɊɖɋ ɘɆ ȬɆɐɆ ȺɫɑɫɊɔɖɫɈ (Andre Danican Philidor, Jacques 
Danican Philidor), ɓɆɕɎɗɆɓɎɏ ɕɖɎɊɈɔɖɓɎɒɎ ɐɔɒɕɔɍɎɘɔɖɆɒɎ ɗɕɋɜɫɆɑɢɓɔ Ɋɑɥ ɘəɖɓɫɖə 
ɕɖɎ ɊɈɔɖɫ ȱɤɊɔɈɫɐɆ XIV (å1683). ȰɔɒɕɔɍɎɜɫɥ ɗɘɈɔɖɋɓɆ ɍ ɈɎɐɔɖɎɗɘɆɓɓɥɒ ɊɈɔɛ ɕɆɖ 
ɑɎɘɆɈɖ (ɫɍ ɓɆɑɆɞɘəɈɆɓɓɥɒ ɓɆ Ɋɔ ɒɆɌɔɖɓɎɏ ɐɈɆɖɘɗɋɐɗɘɆɐɔɖɊ: ȷɔɑɢ ɈɋɑɎɐɔɬ ɔɐɘɆɈɎ, 
Ɋɔ, ɒɫ, ɗɔɑɢ ɒɆɑɔɬ); Ɋəɋɘ Ɋɑɥ ɑɎɘɆɈɖɎɗɘɫɈ ɓɆɕɎɗɆɓɔ ə ɈɆɖɫɆɜɫɏɓɫɏ ɚɔɖɒɫ, Ɋɋ ɚəɓɐɜɫɤ 
ɖɋɚɖɋɓə ɈɎɐɔɓəɤɘɢ ɘɖɎ ɍɆɘɆɐɘɔɈɫ ɞɫɗɘɓɆɊɜɥɘɫ ɓɔɘɎ, ɍ ɥɐɎɛ ɫ ɕɔɝɎɓɆɩɘɢɗɥ ɐɔɌɓɆ ɈɆ-
ɖɫɆɜɫɥ (ɕɖɎɐɑɆɊ 1)1. 

ȵɖɎɐɑɆɊ 1.  
ȧɖɆɘɎ ȺɫɑɫɊɔɖɎ. ȲɆɖɞ ɑɎɘɆɈɖ, ɘɆɐɘɎ 1ï8 

 
ȱɔɉɫɐɆ ɉɆɖɒɔɓɫɝɓɎɛ ɗɕɫɈɈɫɊɓɔɞɋɓɢ ɕɔɇəɊɔɈɆɓɆ ə çȲɆɖɞɫ ɑɎɘɆɈɖè ɍɆ ɕɖɎɓɜɎ-

ɕɔɒ çɕɎɘɆɓɓɥè ð çɈɫɊɕɔɈɫɊɢè: ɕɋɖɞɆ ɚɖɆɍɆ (ɘɘ. 1ï2) ɍɆɐɫɓɝəɩɘɢɗɥ ɓɆ ɊɔɒɫɓɆɓɘɔɈɔɒə 
ɘɔɓɫ ȷɔɑɢ, ɊɖəɉɆ (ɘɘ. 3ï4) ð ɓɆ ɘɔɓɫɝɓɔɒə Ȫɔ Ɇɇɔ Ȳɫ. ȸɆɐɎɏ ɕɆɘɋɖɓ ɍɇɋɖɫɉɆɩɘɢɗɥ ɕɖɔɘɥ-
ɉɔɒ əɗɢɔɉɔ ɘɈɔɖə, ɟɔ ɕɫɊɘɈɋɖɊɌəɩ ɕɖɆɉɓɋɓɓɥ ɆɈɘɔɖɫɈ, ɓɋɍɈɆɌɆɤɝɎ ɓɆ ɔɇɒɋɌɋɓɫ ɒɔɌɑɎ-
Ɉɔɗɘɫ ɫɓɗɘɖəɒɋɓɘɫɈ ɘɎɛ ɝɆɗɫɈ (ɑɎɞɋ ɔɊɓɆ ɊɔɗɘəɕɓɆ ɓɔɘɆ ɓɆ ɐɔɘɋɑ), ɍɓɆɛɔɊɎɘɎ ɗɕɔɗɔɇɎ 
ɗɘɈɔɖɤɈɆɘɎ ɒɋɑɔɊɫɤ, ɓɋɛɆɏ ɫ ɕɖɎɒɫɘɎɈɓə ɕɔɖɫɈɓɥɓɔ ɍ ɫɓɞɎɒɎ ɫɓɗɘɖəɒɋɓɘɆɒɎ. ȨɆɖɫɆɜɫɬ 
ɈɫɊɖɫɍɓɥɤɘɢɗɥ ɓɋ ɑɎɞɋ ɒɋɑɔɊɫɏɓɔ, Ɇ ɏ ɊɎɓɆɒɫɝɓɔ: Ɋɋɥɐɫ ɓɆɕɎɗɆɓɫ ɗəɘɔ Ɉ ɓɤɆɓɗɫ piano , 
ɟɔ ɩ ɓɋ ɘɎɕɔɈɎɒ Ɋɑɥ ɈɎɐɔɓɆɓɓɥ ɓɆ ɈɫɊɐɖɎɘɎɛ ɒɆɏɊɆɓɝɎɐɆɛ (ɊɎɈ.   ɕɖɎɐɑɆɊ 2). 

ȵɔɝɎɓɆɤɝɎ ɍ ɕɔɍɓɆɝɐɎ ȫ, ɈɆɖɫɆɜɫɬ ɗɘɆɤɘɢ ɈɊɈɫɝɫ ɊɔɈɞɎɒɎ ɫ ɕɖɔɊɔɈɌəɤɘɢɗɥ ɓɋ 
ɕɔ ɝɔɘɎɖɎ ɘɆɐɘɎ, Ɇ ɕɔ Ɉɫɗɫɒ. ȨɫɊ ɜɫɩɬ ɈɆɖɫɆɜɫɬ ɔɊɎɓ ɑɎɘɆɈɖɎɗɘ ɉɖɆɩ ɥɐ ɗɔɑɫɗɘ (ɊɖəɉɎɏ 
ɆɐɔɒɕɆɓəɩ ɕɖɔɘɥɉɔɒ ɝɔɘɎɖɢɔɛ ɘɆɐɘɫɈ), ɕɫɗɑɥ ɝɔɉɔ ɈɎɐɔɓɆɈɜɫ ɒɫɓɥɤɘɢɗɥ ɖɔɑɥɒɎ ð ə 
ɘɆɐɎɏ ɗɕɔɗɫɇ ɆɈɘɔɖɎ Ɋɋɒɔɓɗɘɖəɤɘɢ ɗɔɑɢɓɫ ɘɆ ɆɐɔɒɕɆɓəɤɝɫ ɒɔɌɑɎɈɔɗɘɫ ɑɎɘɆɈɖ ɔɊɓɔ-
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ɝɆɗɓɔ. ȨɆɖɫɆɜɫɥ ɍɆ ɈɆɖɫɆɜɫɩɤ ɑɎɘɆɈɖɎɗɘɎ ɉɖɆɤɘɢ ɗɈɔɩɖɫɊɓɫ ɕɋɖɋɐɑɎɝɐɎ, ɓɫɇɎ ɍɒɆɉɆɤ-
ɝɎɗɢ ɒɫɌ ɗɔɇɔɤ ɕɔɊɫɇɓɔ Ɋɔ ɑɎɜɆɖɫɈ ɓɆ ɘəɖɓɫɖɫ. ȹ ɐəɑɢɒɫɓɆɜɫɏɓɎɏ ɒɔɒɋɓɘ (ɍɆɈɋɖɞɋɓ-
ɓɥ ɘɈɔɖə) ɔɇɎɊɈɆ ɈɎɐɔɓəɤɘɢ Ɉɫɖɘəɔɍɓɫ ɗɔɑɔ, ɥɐɫ ɍɈəɝɆɘɢ ə ɐɔɓɘɖɆɕəɓɐɘɫ, ɟɔ ɒɔɌɋ ɗɎɒ-
ɈɔɑɫɍəɈɆɘɎ ɇɋɍɕɔɗɋɖɋɊɓɫɏ çɕɔɩɊɎɓɔɐ ɑɎɜɆɖɫɈè (ɕɖɎɐɑɆɊ 3). 

ȵɖɎɐɑɆɊ 2.  
ȧɖɆɘɎ ȺɫɑɫɊɔɖɎ. ȲɆɖɞ ɑɎɘɆɈɖ, ɘɆɐɘɎ 12ï17 

 
ȴɘɌɋ, ɓɋɍɈɆɌɆɤɝɎ ɓɆ ɕɖɔɗɘɔɘə, ɓɆɈɫɘɢ ɕɖɎɒɫɘɎɈɓɫɗɘɢ ɑɎɘɆɈɖ ɘɎɛ ɝɆɗɫɈ, ɇɖɆɘɎ 

ȺɫɑɫɊɔɖɎ ɍɒɔɉɑɎ ɕɋɖɋɊɆɘɎ ɓɆɗɘɖɫɏ ɍɆ Ɋɔɕɔɒɔɉɔɤ ɓɋɗɐɑɆɊɓɔɬ ɒɋɑɔɊɫɬ ɘɆ ɓɆɈɫɘɢ ɗɘɈɔ-
ɖɎɘɎ  çɗɤɌɋɘɓɋè ɓɆɕɔɈɓɋɓɓɥ ɘɈɔɖə, ɓɆɊɆɈɞɎ ɕɖɔɗɘɫɏ ɐɔɒɕɔɍɎɜɫɬ ɗɋɓɗə Ɉ ɐɔɓɘɋɐɗɘɫ 
ɍɆɛɔɊə, ɓɆ ɥɐɔɒə ɈɔɓɆ ɒɆɑɆ ɈɎɐɔɓəɈɆɘɎɗɥ. 

ȵɖɎɐɑɆɊ 3.  
ȧɖɆɘɎ ȺɫɑɫɊɔɖɎ. ȲɆɖɞ ɑɎɘɆɈɖ, ɘɆɐɘɎ 79ï89 

 
ȷɎɒɚɔɓɫɥ ɍ ɈɫɗɢɒɔɒɆ ɑɎɘɆɈɖɆɒɎ ȯɔɉɆɓɓɆ ȰɖɫɗɘɫɆɓɆ ȺɫɞɋɖɆ 

(Johann Christian Fischer, 1733ï1800) ð ɓɫɒɋɜɢɐɔɉɔ ɉɔɇɔɬɗɘɆ ɫ ɐɔɒɕɔɍɎɘɔɖɆ, ð əɈɫɏɞ-
ɑɆ Ɉ ɫɗɘɔɖɫɤ ɥɐ ɕɋɖɞɆ ɐɔɒɕɔɍɎɜɫɥ Ɋɑɥ ɑɎɘɆɈɖ ɗɔɑɔ ə ɗəɕɖɔɈɔɊɫ ɔɖɐɋɗɘɖə (å1785). ȺɆɐ-
ɘɎɝɓɔ ɜɋɏ ɘɈɫɖ ɒɔɌɓɆ ɈɈɆɌɆɘɎ ɕɋɖɞɎɒ ɑɎɘɆɈɖɔɈɎɒ ɐɔɓɜɋɖɘɔɒ, ɔɗɐɫɑɢɐɎ ɑɎɘɆɈɖɎ 
ɚɫɉəɖəɤɘɢ ɘəɘ ɥɐ ɕɔɈɓɔɜɫɓɓɎɏ ɗɔɑɢɓɎɏ ɫɓɗɘɖəɒɋɓɘ. ȷɔɑɫɗɘ ɒɆɈ ɉɖɆɘɎ ɓɆ ɖɋɐɔɖɊɓɎɛ 
Ɋɑɥ ɘɎɛ ɝɆɗɫɈ ɈɔɗɢɒɎ ɑɎɘɆɈɖɆɛ, Ɇ ɓɋ Ɉ ɆɓɗɆɒɇɑɫ ɍ ɫɓɞɎɒɎ ɑɎɘɆɈɖɎɗɘɆɒɎ (ɥɐ ɜɋ ɇəɑɔ ə 
çȲɆɖɞɫ ɑɎɘɆɈɖè ȺɫɑɫɊɔɖɫɈ). ȱɎɘɆɈɖɎ ɓɆɑɆɞɘɔɈəɈɆɑɎɗɥ ɓɆ ɉɆɒə Ɋɔ ɒɆɌɔɖ (ɈɫɊ ȷɔɑɢ 
ɈɋɑɎɐɔɬ ɔɐɘɆɈɎ Ɋɔ ɗɔɑɢ ɒɆɑɔɬ), ɍɆɐɖɎɈɆɤɝɎ ɘɆɐɎɒ ɝɎɓɔɒ ɔɐɘɆɈɓɎɏ ɊɫɆɕɆɍɔɓ. ȼɋ ɈɫɊɐ-
ɖɎɑɔ ɓɋ ɇɆɝɋɓɫ Ɋɑɥ ɘɎɛ ɝɆɗɫɈ ɒɔɌɑɎɈɔɗɘɫ ɈɎɐɔɓɆɓɓɥ ɓɆ ɑɎɘɆɈɖɆɛ ɕɔɈɓɔɜɫɓɓɎɛ ɒɋɑɔ-
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ɊɎɝɓɎɛ ɕɆɗɆɌɫɈ ð ɓɆ ɈɫɊɒɫɓə ɈɫɊ ɍɈɎɝɆɏɓɔɬ ɐɈɫɓɘɎ ɝɎ ɐɈɆɖɘɎ, ɥɐɎɒɎ ɐɔɒɕɔɍɎɘɔɖɎ 
ɐɔɖɎɗɘəɈɆɑɎɗɥ ɖɆɓɫɞɋ, ɓɆɗɑɫɊəɤɝɎ ɒɆɓɋɖə ɉɖɎ ɐɆɈɆɑɋɖɫɏɗɢɐɎɛ ɆɓɗɆɒɇɑɫɈ. 

Ȫɔ ɐɫɓɜɥ XVIII ɗɘɔɑɫɘɘɥ ɕɆɖɘɫɬ ɑɎɘɆɈɖ ɔɇɒɋɌəɈɆɑɎɗɥ ɕɋɖɋɈɆɌɓɔ ɕɫɊɐɖɋɗɑɋɓɓɥɒ 
ɐəɑɢɒɫɓɆɜɫɏɓɎɛ ɒɔɒɋɓɘɫɈ Ɇɇɔ Ɋɑɥ ɗəɕɖɔɈɔɊə ɘɖəɇ, ɓɆɗɑɫɊəɤɝɎ ɘɖɆɊɎɜɫɬ ɐɆɈɆɑɋɖɫɏɗɢ-
ɐɎɛ ɆɓɗɆɒɇɑɫɈ, ɍ ɥɐɎɒɎ ɈɔɓɎ ɘɔɊɫ Ɉɗɋ ɟɋ ɆɗɔɜɫɤɈɆɑɎɗɥ. ȴɊɓɆɐ çȷɎɒɚɔɓɫɥ ɍ ɈɫɗɢɒɔɒɆ 
ɑɎɘɆɈɖɆɒɎè ȺɫɞɋɖɆ ɍɓɆɒɋɓəɩ ɕɋɖɋɑɔɒɓɎɏ ɒɔɒɋɓɘ: ɑɎɘɆɈɖɎ ɈɎɗɘəɕɆɤɘɢ ə ɖɔɑɫ ɗɕɖɆ-
ɈɊɫ ɗɔɑɢɓɔɉɔ ɫɓɗɘɖəɒɋɓɘa.ȭɊɆɘɓɫɗɘɢ ɑɎɘɆɈɖɎɗɘɆ ɗɕɖɆɈɑɥɘɎɗɥ ɫɍ ɈɫɗɢɒɔɒɆ ɑɎɘɆɈɖɆɒɎ, 
ɈɎɐɔɓəɈɆɘɎ ɓɆ ɓɎɛ ɗɐɑɆɊɓɫ ɗɔɑɢɓɫ ɕɆɗɆɌɫ, ɈɎɐɔɖɎɗɘɔɈəɈɆɘɎ ɊɎɓɆɒɫɝɓɫ ɉɖɆɊɆɜɫɬ ð əɗɋ 
ɜɋ ɐɎɊɆɑɔ ɈɎɐɑɎɐ ɘɖɆɊɎɜɫɏɓɔɒə ɗɕɖɎɏɓɥɘɘɤ ɫɓɗɘɖəɒɋɓɘɆ ɥɐ ɗəɘɔ ɊɔɕɔɒɫɌɓɔɉɔ ɔɖɐɋ-
ɗɘɖɔɈɔɉɔ. ȵɖɔɘɥɉɔɒ əɗɢɔɉɔ ɘɈɔɖə ɑɎɘɆɈɖɎ Ɋɋɒɔɓɗɘɖəɤɘɢ ɓɋɔɝɫɐəɈɆɓɫ ɒɋɑɔɊɫɏɓɫ ɍɊɫɇ-
ɓɔɗɘɫ. ȝɓɗɘɖəɒɋɓɘ, ɥɐɎɏ Ɋɔ ɘɔɉɔ ɇəɈ ɍɊɆɘɓɎɏ ɔɍɈəɝɎɘɎ ɑɎɞɋ ɊɈɫ ɓɔɘɎ, ə ɜɫɏ ɐɔɒɕɔɍɎɜɫɬ 
Ɋɋɒɔɓɗɘɖəɩ ɕɔɈɓɔɜɫɓɓə ɉɆɒə ɊɫɆɕɆɍɔɓɔɒ Ɉ ɔɐɘɆɈə (ȷɔɑɢ ɈɋɑɎɐɔɬ ɔɐɘɆɈɎ ð ɗɔɑɢ ɒɆɑɔɬ) 
(ɕɖɎɐɑɆɊ 4)1. 

ȵɖɎɐɑɆɊ 4.  
ȯ. Ȱ. Ⱥɫɞɋɖ. ȷɎɒɚɔɓɫɥ ɍ ɈɫɗɢɒɔɒɆ ɑɎɘɆɈɖɆɒɎ. ȰɆɊɋɓɜɫɥ ȝ ɝ. 

 
ȵɖɎɈɆɇɑɤɩ əɈɆɉə ɍɆɊɫɥɓɎɏ ȯ. Ⱥɫɞɋɖɔɒ ɊɎɓɆɒɫɝɓɎɏ ɊɫɆɕɆɍɔɓ ɫɓɗɘɖəɒɋɓɘɆ. ȵɋ-

ɖɞɆ ɝɆɗɘɎɓɆ ɗɎɒɚɔɓɫɬ ð Moderato ð ɕɔɝɎɓɆɩɘɢɗɥ ɍ ɉɔɑɔɈɓɔɬ ɘɋɒɎ ɑɎɘɆɈɖ piano, ɫ 
ɑɎɞɋ ɍɆ ɊɖəɉɎɒ ɕɖɔɈɋɊɋɓɓɥɒ ɍɈəɝɎɘɢ forte. Ȩɘɫɒ, ɐɔɒɕɔɍɎɘɔɖ ɈɎɐɔɖɎɗɘɔɈəɩ ɓɋ ɑɎɞɋ 
ɖɫɍɐɫ ɊɎɓɆɒɫɝɓɫ ɐɔɓɘɖɆɗɘɎ: crescendo ɘɆ diminuendo ɘɆɐɔɌ ɆɐɘɎɈɓɔ ɕɖɎɗəɘɓɫ ɕɖɔɘɥ-
ɉɔɒ əɗɫɩɬ ɐɔɒɕɔɍɎɜɫɬ. ȝɓɗɘɖəɒɋɓɘ, ɥɐɎɏ ə ɕɋɖɋɈɆɌɓɫɏ ɇɫɑɢɞɔɗɘɫ ɘɈɔɖɫɈ ɘɫɩɬ ɋɕɔɛɎ ɍɈə-
ɝɆɈ ɈɎɐɑɤɝɓɔ ɓɆ forte, ɕɔɝɎɓɆɩ ɖɔɍɐɖɎɈɆɘɎɗɢ ə ɓɔɈɎɛ ɚɆɖɇɆɛ. 

ȨɋɑɎɝɋɍɓɎɏ Ɉɓɋɗɔɐ ə ɘɔɉɔɝɆɗɓɎɏ ɖɔɍɈɎɘɔɐ ɗɔɑɢɓɔɉɔ ɈɎɐɔɓɆɈɗɘɈɆ ɓɆ ɑɎɘɆɈɖɆɛ 
ɍɊɫɏɗɓɎɈ ɝɋɗɢɐɎɏ ɉɔɇɔɬɗɘ, ɑɎɘɆɈɖɎɗɘ ɘɆ ɐɔɒɕɔɍɎɘɔɖ ȩɋɔɖɉ ȪɖəɌɋɜɢɐɎɏ (Georg 
Druschetzky). ȳɆ ɌɆɑɢ, ɊɆɘɎ ɓɆɕɎɗɆɓɓɥ ɏɔɉɔ ɘɈɔɖɫɈ ɓɋ ɍɇɋɖɋɉɑɎɗɢ, Ɇɑɋ ɈɫɊɔɒɫ ɖɔɐɎ 
ɌɎɘɘɥ ɐɔɒɕɔɍɎɘɔɖɆ (1745ð1819), ɘɔɌ ɒɔɌɓɆ ɕɖɎɕəɗɘɎɘɎ, ɟɔ ɘɈɔɖɎ ɍôɥɈɑɥɑɎɗɥ ɓɆ-
ɕɖɎɐɫɓɜɫ XVIII ð ɕɔɝɆɘɐə ȻȝȻ ɗɘɔɑɫɘɘɥ. ȹ ɘɈɔɖɝɔɒə Ɋɔɖɔɇɐə ȩ. ȪɖəɌɋɜɢɐɔɉɔ ð Ȱɔɓ-
ɜɋɖɘ Ɋɑɥ ɞɋɗɘɎ ɑɎɘɆɈɖ ɍ ɔɖɐɋɗɘɖɔɒ, ȵɔɊɈɫɏɓɎɏ ɐɔɓɜɋɖɘ Ɋɑɥ ɈɔɗɢɒɎ ɑɎɘɆɈɖ ɘɆ ɉɔɇɔɥ ɍ 
ɔɖɐɋɗɘɖɔɒ, ȵɔɊɈɫɏɓɎɏ ɐɔɓɜɋɖɘ çUngariaè Ɋɑɥ ɑɎɘɆɈɖ ɘɆ ɗɐɖɎɕɐɎ ɍ ɔɖɐɋɗɘɖɔɒ, ȵɔɑɔ-
ɓɋɍ ɘɆ ɈɆɖɫɆɜɫɬ Ɋɑɥ ɑɎɘɆɈɖ ɍ ɔɖɐɋɗɘɖɔɒ, ȵɆɖɘɎɘɆ Ȫɔ ɒɆɌɔɖ Ɋɑɥ ɞɋɗɘɎ ɑɎɘɆɈɖ ɍ ɔɖɐɋɗ-
ɘɖɔɒ. ȹɗɫ ɓɆɍɈɆɓɫ ɘɈɔɖɎ ɕɔɘɖɋɇəɤɘɢ ɈɫɊ ɈɎɐɔɓɆɈɜɥ Ɉɫɖɘəɔɍɓɔɉɔ ɖɫɈɓɥ ɒɆɏɗɘɋɖɓɔɗɘɫ2. 
ȷɆɒɋ ȩ. ȪɖəɌɋɜɢɐɎɏ ɗɈɔɩɤ ɘɈɔɖɝɫɗɘɤ ɊɔɈɫɈ, ɟɔ ɑɎɘɆɈɖɎ ɒɔɌəɘɢ ɓɋ ɑɎɞɋ ɗɑəɉəɈɆɘɎ 

 
1 ʇʨʠʢʣʘʜʠ ʟ ʉʠʤʬʦʥʽʾ ʁ. ʂ. ʌʽʰʝʨʘ ʥʘʚʝʜʝʥʦ ʚ ʘʨʘʥʞʫʚʘʥʥʽ ʭʦʨʚʘʪʩʴʢʦʛʦ ʧʝʨʢʫʩʽʦʥʽʩʪʘ ɯʛʦʨʷ 

ʃʝʰʥʽʢʘ (Igor Leġnik).  
2 ʅʘ ʞʘʣʴ, ʫ ʚʽʣʴʥʦʤʫ ʜʦʩʪʫʧʽ ʥʦʪʠ ʧʝʨʝʣʽʯʝʥʠʭ ʪʚʦʨʽʚ ɻ. ɼʨʫʞʝʮʴʢʦʛʦ ʚʽʜʩʫʪʥʽ. ɺʪʽʤ, ʽʩʥʫʶʪʴ 

ʾʭʥʽ ʘʫʜʽʦʟʘʧʠʩʠ, ʱʦ ʜʦʟʚʦʣʷʻ ʩʪʚʦʨʠʪʠ ʫʷʚʫ ʧʨʦ ʟʚʫʯʘʥʥʷ ʮʽʻʾ ʤʫʟʠʢʠ. ʈʝʞʠʤ ʜʦʩʪʫʧʫ: 
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ɫɓɗɘɖəɒɋɓɘɔɒ ɒɋɘɖɔɖɎɘɒɫɝɓɔɉɔ ɗəɕɖɔɈɔɊə, Ɇɑɋ ɏ ɚəɓɐɜɫɔɓəɈɆɘɎ ɥɐ ɕɔɈɓɔɜɫɓɓɎɏ ɒɋ-
ɑɔɊɎɝɓɎɏ ɫɓɗɘɖəɒɋɓɘ. ȴɐɖɋɒɫ ɏɔɉɔ ɘɈɔɖɎ ɒɔɌɓɆ ɈɈɆɌɆɘɎ ɕɔɈɓɔɜɫɓɓɎɒɎ ɗɔɑɢɓɎɒɎ 
ɐɔɓɜɋɖɘɆɒɎ, ɈɎɛɔɊɥɝɎ ɫɍ ɍɆɊɫɥɓɎɛ ɕɖɎɓɜɎɕɫɈ ɐɔɓɜɋɖɘɓɔɗɘɫ (ɗɕɫɈɗɘɆɈɑɋɓɓɥ ɔɖɐɋɗɘɖə ɫ 
ɗɔɑɫɗɘɆ, ɋɑɋɒɋɓɘ çɍɒɆɉɆɑɢɓɔɗɘɫè ɘɔɟɔ). ȧəɊəɝɎ ɑɎɘɆɈɖɎɗɘɔɒ, ɐɔɒɕɔɍɎɘɔɖ ɕɖɋɐɖɆɗɓɔ 
ɖɔɍəɒɫɈ, ɥɐɫ ɒəɍɎɝɓɔ-ɘɋɛɓɫɝɓɫ ɕɖɎɏɔɒɎ ɒɔɌɓɆ ɈɎɐɔɖɎɗɘɆɘɎ Ɋɑɥ ɊɋɒɔɓɗɘɖɆɜɫɬ Ɉɫɖɘəɔ-
ɍɓɔɗɘɫ ɈɎɐɔɓɆɈɜɥ. 

ȴɘɌɋ, ɓɆɈɫɘɢ ɓɆ ɕɔɝɆɘɐɔɈɔɒə ɋɘɆɕɫ ɗɘɆɓɔɈɑɋɓɓɥ ɑɎɘɆɈɖ ɥɐ ɗɔɑɢɓɔɉɔ ɫɓɗɘɖəɒɋɓ-
ɘɆ, ɓɋɍɈɆɌɆɤɝɎ ɓɆ ɏɔɉɔ ɘɋɛɓɫɝɓə ɕɖɎɒɫɘɎɈɓɫɗɘɢ, ɐɔɒɕɔɍɎɘɔɖɎ ɓɋ ɇɔɥɑɎɗɢ ɋɐɗɕɋɖɎ-
ɒɋɓɘəɈɆɘɎ, ɊɔɈɔɊɥɝɎ ɘɆɐɎɒ ɝɎɓɔɒ, ɟɔ ɑɎɘɆɈɖɎ ɒɔɌəɘɢ ɇəɘɎ ɕɔɈɓɔɜɫɓɓɎɒ ɗɔɑɤɤɝɎɒ 
ɫɓɗɘɖəɒɋɓɘɔɒ.  

ȵɖɎɐɑɆɊ 5.  
ȯ. Ȱ. Ⱥɫɞɋɖ. ȷɎɒɚɔɓɫɥ ɍ ɈɫɗɢɒɔɒɆ ɑɎɘɆɈɖɆɒɎ. ȝȝȝ ɝ., ɘɆɐɘɎ 5ï21 

 
 
Ȩ ɋɕɔɛə ɖɔɒɆɓɘɎɍɒə ɑɎɘɆɈɖɎ ə ɕɋɈɓɔɒə ɗɋɓɗɫ ɈɫɊɫɏɞɑɎ ɓɆ ɍɆɊɓɫɏ ɕɑɆɓ, Ɉ ɘɔɒə 

ɝɎɗɑɫ ɇəɐɈɆɑɢɓɔ: ɬɛ ɕɋɖɋɒɫɗɘɎɑɎ ɓɆ Ɇɖôɩɖɗɜɋɓə, ɕɖɆɉɓəɝɎ ɘɆɐɎɒ ɝɎɓɔɒ ɊɔɗɥɉɓəɘɎ ɇɆ-
ɑɆɓɗə ɍɈəɝɓɔɗɘɫ [Bowles, 1997, p. 201]. çȭɊɫɇɓɔɗɘɫè ɑɎɘɆɈɖ ɥɐ ɗɔɑɢɓɔɉɔ ɫɓɗɘɖəɒɋɓɘɆ 
ɘɆɐɔɌ ɘɎɒɝɆɗɔɈɔ ɈɫɊɫɏɞɑɎ ɓɆ ɊɖəɉɎɏ ɕɑɆɓ. ȸɎɒ ɓɋ ɒɋɓɞ, ɐɔɒɕɔɍɎɘɔɖɎ ɕɖɔɊɔɈɌəɈɆ-
ɑɎ ɈɐɑɤɝɆɘɎ Ɉ ɔɖɐɋɗɘɖɔɈɫ ɘɈɔɖɎ ɗɔɑɔ Ɋɑɥ ɑɎɘɆɈɖ. ɅɗɐɖɆɈɎɏ ɕɖɎɐɑɆɊ ð ɊɖəɉɆ ɝɆɗɘɎɓɆ 
ȪɋɈôɥɘɔɬ ɗɎɒɚɔɓɫɬ ȧɋɘɛɔɈɋɓɆ (1824), ɍ ɓɆɊɍɈɎɝɆɏɓɔ ɈɆɌɑɎɈɔɤ ɫ Ɉ ɇɆɉɆɘɢɔɛ ɆɗɕɋɐɘɆɛ 
ɓɔɈɆɘɔɖɗɢɐɔɤ ɚəɓɐɜɫɩɤ ɑɎɘɆɈɖ. ȹ ɐɖɆɏɓɫɛ ɖɔɍɊɫɑɆɛ ɘɖɎɝɆɗɘɎɓɓɔɬ ɚɔɖɒɎ ɑɎɘɆɈɖɎ ð 
ɓɋ ɕɖɔɗɘɔ ɗɐɑɆɊɔɈɆ ɍɈɎɝɓɔɉɔ ɆɓɗɆɒɇɑɤ ɍ ɒɫɊɓɎɒɎ ɊəɛɔɈɎɒɎ. ȳɆɊɫɑɋɓɫ ɔɗɔɇɑɎɈɔɤ 
ɊɖɆɒɆɘəɖɉɫɝɓɔɤ ɚəɓɐɜɫɩɤ Ɉɘɫɑɋɓɓɥ ɇɋɘɛɔɈɋɓɗɢɐɔɬ ɫɊɋɬ ɗɎɑɎ, Ɉɔɑɫ ɏ ɖəɛə, ɇəɊəɝɎ ɔɊ-
ɓɎɒ ɫɍ ɚɔɖɒɔɘɈɔɖɝɎɛ ɋɑɋɒɋɓɘɫɈ, ɑɎɘɆɈɖɎ ɗɘɖəɐɘəɖəɤɘɢ ɚɔɖɒə ɗɈɔɬɒɎ çɖɆɕɘɔɈɎɒɎè 
ɈɗɘəɕɆɒɎ, ɗɎɉɓɆɑɫɍəɤɝɎ ɕɖɔ ɐəɑɢɒɫɓɆɜɫɏɓɫ ɒɔɒɋɓɘɎ Ɇɇɔ ɍɒɫɓə ɖɔɍɊɫɑɫɈ. ȵɖɎɈɆɇɑɤɩ 
əɈɆɉə ɓɋɗɘɆɓɊɆɖɘɓɎɏ ɗɘɖɫɏ ɑɎɘɆɈɖ: ɔɐɘɆɈɆ ȺɆðɚɆ (ɈɋɑɎɐɔɬ ɘɆ ɒɆɑɔɬ ɔɐɘɆɈɎ), ɛɔɝɆ ɘɔ-
ɓɆɑɢɓɫɗɘɢ ɜɫɩɬ ɝɆɗɘɎɓɎ ɖɋ ɒɫɓɔɖ, ɘɔɌ ɑɎɘɆɈɖɎ ɕɔɒɫɘɓɔ ɈɎɊɫɑɥɤɘɢɗɥ ɓɆ ɘɑɫ ɫɓɞɎɛ ɫɓ-
ɗɘɖəɒɋɓɘɫɈ. ȧɋɘɛɔɈɋɓ ɓɆɒɆɉɆɩɘɢɗɥ ɈɗɫɒɆ ɊɔɗɘəɕɓɎɒɎ ɗɕɔɗɔɇɆɒɎ ɕɖɎɈɋɖɓəɘɎ əɈɆɉə Ɋɔ 
ɑɎɘɆɈɖɎɗɘɆ: ɈɎɈɔɊɎɘɢ ɏɔɉɔ ɓɆ ɕɋɖɋɊɓɫɏ ɕɑɆɓ, ɊɆɩ ɒɔɌɑɎɈɫɗɘɢ ɇəɘɎ ɗɔɑɫɗɘɔɒ. ȰɔɌɋɓ 


