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ʅɸʋʂʆɺʀʁ ɺɯʉʅʀʂ 

ʅɸʎɯʆʅɸʃʔʅʆɰ ʄʋɿʀʏʅʆɰ ɸʂɸɼɽʄɯɰ ʋʂʈɸɰʅʀ ɯʄɽʅɯ ʇ. ɯ. ʏɸʁʂʆɺʉʔʂʆɻʆ 
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ɿʙʽʨʥʠʢ ʩʪʘʪʝʡ 

ɿʘʩʥʦʚʥʠʢ ʽ ʚʠʜʘʚʝʮʴ: ʅʘʮʽʦʥʘʣʴʥʘ ʤʫʟʠʯʥʘ ʘʢʘʜʝʤʽʷ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. 

ʋʢʨʘʾʥʘ, ʂʠʾʚ, ʚʫʣ. ɸʨʭʽʪʝʢʪʦʨʘ ɻʦʨʦʜʝʮʴʢʦʛʦ, 1/3, 01001 

ʉʘʡʪ: http://naukvisnyknmau.com.ua/ ʊʝʣʝʬʦʥ: +38 (044) 279-0792 ʌʘʢʩ: +38 (044) 279-3530 

ʇʦʰʪʘ: cancelyariya@knmau.com.ua 

ʉʚʽʜʦʮʪʚʦ ʧʨʦ ʜʝʨʞʘʚʥʫ ʨʝʻʩʪʨʘʮʽʶ: ʉʝʨʽʷ ʂɺ, No 15129-3701ʈ ʚʽʜ 30.04.2009 ʨ. 

ɿʛʽʜʥʦ ʟ ʥʘʢʘʟʦʤ ɸʂ ʄʆʅ ʋʢʨʘʾʥʠ ʚʽʜ 2 ʣʠʧʥʷ 2020 ʨʦʢʫ ʟʘ No. 886 
çʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦè 

ʚʥʝʩʝʥʦ ʜʦ ʢʘʪʝʛʦʨʽʾ çɹè ʇʝʨʝʣʽʢʫ ʥʘʫʢʦʚʠʭ ʬʘʭʦʚʠʭ ʚʠʜʘʥʴ ʋʢʨʘʾʥʠ 
ʚ ʛʘʣʫʟʽ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ (ʩʧʝʮʽʘʣʴʥʽʩʪʴ 025 ʄʫʟʠʯʥʝ ʤʠʩʪʝʮʪʚʦ) 

ɿʛʽʜʥʦ ʟ ʨʽʰʝʥʥʷʤ ʅʘʮʽʦʥʘʣʴʥʦʾ ʨʘʜʠ ʋʢʨʘʾʥʠ ʟ ʧʠʪʘʥʴ ʪʝʣʝʙʘʯʝʥʥʷ ʽ ʨʘʜʽʦʤʦʚʣʝʥʥʷ ʚʽʜ 31 ʩʝʨʧʥʷ 2023 ʨʦʢʫ ʟʘ 
No. 801 çʅʘʫʢʦʚʦʤʫ ʚʽʩʥʠʢʫ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦè  

ʧʨʠʩʚʦʻʥʦ ʽʜʝʥʪʠʬʽʢʘʪʦʨ ʤʝʜʽʘ: R30-01237 

ɿʙʽʨʥʠʢ ʥʘʫʢʦʚʠʭ ʧʨʘʮʴ çʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦè 
ʟʘʨʝʻʩʪʨʦʚʘʥʦ ʽ ʧʨʦʽʥʜʝʢʩʦʚʘʥʦ ʚ ʫʢʨʘʾʥʩʴʢʠʭ ʪʘ ʤʽʞʥʘʨʦʜʥʠʭ ʥʘʫʢʦʤʝʪʨʠʯʥʠʭ ʙʘʟʘʭ ʜʘʥʠʭ: Google Scholar, 
çʅʘʫʢʦʚʘ ʧʝʨʽʦʜʠʢʘ ʋʢʨʘʾʥʠè ʅʘʮʽʦʥʘʣʴʥʦʾ ʙʽʙʣʽʦʪʝʢʠ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ɺ. ɯ. ɺʝʨʥʘʜʩʴʢʦʛʦ, Bielefeld Academic 

Search Engine (BASE), CiteFactor, WorldCat, CrossRef. 

 

ʈʝʜʘʢʮʽʡʥʘ ʢʦʣʝʛʽʷ: 

ʄʘʨʪʠʥʶʢ ʊ. ɺ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʋʥʽʚʝʨʩʠʪʝʪ ɻʨʠʛʦʨʽʷ ʉʢʦʚʦʨʦʜʠ ʚ ʇʝʨʝʷʩʣʘʚʽ), 
ʇʝʨʝʷʩʣʘʚ, ʋʢʨʘʾʥʘ (ʛʦʣʦʚʥʠʡ ʨʝʜʘʢʪʦʨ). 

ʂʦʭʘʥʠʢ ɯ. ʄ., ʢʘʥʜʠʜʘʪ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ 
(ʟʘʩʪʫʧʥʠʢ ʛʦʣʦʚʥʦʛʦ ʨʝʜʘʢʪʦʨʘ). 

ʄʦʩʢʘʣʝʥʢʦ ɺ. ɻ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ 
(ʟʘʩʪʫʧʥʠʢ ʛʦʣʦʚʥʦʛʦ ʨʝʜʘʢʪʦʨʘ). 

ʈʝʜʷ ɺ. ʗ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ 
(ʟʘʩʪʫʧʥʠʢ ʛʦʣʦʚʥʦʛʦ ʨʝʜʘʢʪʦʨʘ). 

ɹʝʟʙʦʨʦʜʴʢʦ ʆ. ɸ., ʢʘʥʜʠʜʘʪ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʜʦʮʝʥʪ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ. 
ɺʘʡʩʩ ɭ. (Weiss J.), ʜʦʢʪʦʨ ʬʽʣʦʩʦʬʽʾ, ʜʦʮʝʥʪ (ʃʶʙʣʷʥʩʴʢʠʡ ʫʥʽʚʝʨʩʠʪʝʪ / University of Ljubljana), ʃʶʙʣʷʥʘ, ʉʣʦʚʝʥʽʷ. 
ɼʘʫʥʦʨʘʚʽʯʝʥʝ ɻ. ʃ. (Daunoraviļienǟ G. L.), ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʃʠʪʦʚʩʴʢʘ ʘʢʘʜʝʤʽʷ ʤʫʟʠʢʠ 

ʽ ʪʝʘʪʨʫ / Lietuvos muzikos ir teatro akademija), ɺʽʣʴʥʶʩ, ʃʠʪʚʘ. 
ɾʘʨʢʦʚʘ ɺ. ɹ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ. 
ɯʚʘʥʥʽʢʦʚ ʊ. ʇ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʜʦʮʝʥʪ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ 

(ʚʽʜʧʦʚʽʜʘʣʴʥʠʡ ʩʝʢʨʝʪʘʨ). 
ʂʘʨʘʩʴ ɻ. ɺ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʇʨʠʢʘʨʧʘʪʩʴʢʠʡ ʥʘʮʽʦʥʘʣʴʥʠʡ ʫʥʽʚʝʨʩʠʪʝʪ 

ʽʤʝʥʽ ɺʘʩʠʣʷ ʉʪʝʬʘʥʠʢʘ), ɯʚʘʥʦ-ʌʨʘʥʢʽʚʩʴʢ, ʋʢʨʘʾʥʘ. 
ʂʘʯʤʘʨʯʠʢ ɺ. ʇ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ. 
ʈʞʝʚʩʴʢʘ ʄ. ʖ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʂʠʾʚʩʴʢʠʡ ʥʘʮʽʦʥʘʣʴʥʠʡ ʫʥʽʚʝʨʩʠʪʝʪ ʪʝʘʪʨʫ, ʢʽʥʦ ʽ 

ʪʝʣʝʙʘʯʝʥʥʷ ʽʤʝʥʽ ɯ. ʂ. ʂʘʨʧʝʥʢʘ-ʂʘʨʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ. 
ʊʠʰʢʦ ʉ. ɺ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ. 
ʊʫʢʦʚʘ ɯ. ɻ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʜʦʮʝʥʪ (ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ), ʂʠʾʚ, ʋʢʨʘʾʥʘ. 
ʌʝʥʥʽʥʛ ɼ. (Fanning D.), ʜʦʢʪʦʨ ʬʽʣʦʩʦʬʽʾ, ʧʨʦʬʝʩʦʨ (ʄʘʥʯʝʩʪʝʨʩʴʢʠʡ ʫʥʽʚʝʨʩʠʪʝʪ / The University of Manchester), 

ʄʘʥʯʝʩʪʝʨ, ɸʥʛʣʽʷ. 
ʌʣʘʤʤ ʂ. (Flamm Ch.), ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ɻʘʡʜʝʣʴʙʝʨʟʴʢʠʡ ʫʥʽʚʝʨʩʠʪʝʪ / Ruprecht-Karls-

Universitªt Heidelberg), ɻʘʡʜʝʣʴʙʝʨʛ, ʅʽʤʝʯʯʠʥʘ. 
ʏʝʢʘʥ ʖ. ɯ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ (ʋʢʨʘʾʥʩʴʢʠʡ ʢʘʪʦʣʠʮʴʢʠʡ ʫʥʽʚʝʨʩʠʪʝʪ), ʃʴʚʽʚ, ʋʢʨʘʾʥʘ 
ʐʦʥʽʥʛ ʂ. (Schoning K.), ʜʦʢʪʦʨ ʬʽʣʦʩʦʬʽʾ, ʥʘʫʢʦʚʠʡ ʩʧʽʚʨʦʙʽʪʥʠʢ (ɺʽʜʝʥʩʴʢʠʡ ʫʥʽʚʝʨʩʠʪʝʪ / Universitªt Wien 

Institut f¿r Musikwissenschaft), ɺʽʜʝʥʴ, ɸʚʩʪʨʽʷ. 

ʈʝʜʘʢʪʦʨʠ-ʫʧʦʨʷʜʥʠʢʠ ð ɺʘʣʝʥʪʠʥʘ ʈʝʜʷ, ʖʨʽʡ ʏʝʢʘʥ 
ʈʝʢʦʤʝʥʜʫʚʘʣʘ ʜʦ ʜʨʫʢʫ ɺʯʝʥʘ ʨʘʜʘ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ 

(ʧʨʦʪʦʢʦʣ  ̄9 ʚʽʜ 13 ʙʝʨʝʟʥʷ 2025 ʨʦʢʫ). 

ɿʘ ʜʦʩʪʦʚʽʨʥʽʩʪʴ ʽʥʬʦʨʤʘʮʽʾ, ʟʤʽʩʪ ʩʪʘʪʝʡ ʽ ʧʦʩʠʣʘʥʴ ʚʽʜʧʦʚʽʜʘʶʪʴ ʘʚʪʦʨʠ. 

ɺʠʩʣʦʚʣʝʥʽ ʫ ʩʪʘʪʪʷʭ ʜʫʤʢʠ ʤʦʞʫʪʴ ʥʝ ʟʙʽʛʘʪʠʩʷ ʟ ʧʦʛʣʷʜʘʤʠ ʨʝʜʘʢʮʽʾ. 

É ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ, 2025 

http://naukvisnyknmau.com.ua/


 

 

ISSN 2522-4190 (print)  

ISSN 2522-4204 (online) 

M INISTRY OF CU LTURE  

AND STRATEGIC COMMUNICATIONS  OF  U KRAINE  

U KRAINIAN N ATIONAL T CHAIKOVSKY  A CADEMY OF M USIC  
 
 
 

SCIENTIFIC HERALD  

OF  TCHAIKOVSKY  NATIONAL  

MUSIC  ACADEMY  OF  UKRAINE  
 
 

P U B L I S H E D  3-5  T I M E S  A  Y E A R  

 
 

2025  ISSUE 142 

 

MUSIC  HISTORY:  

PROBLEMS,  PROCESSES,  FIGURES  

 
 
 

Founded in 1999 
 
 
 
 
 
 

 

Kyiv  ð 2025 



 

 

UDC 781.0+78.071.1 (477) 

DOI : https://doi.org/10.31318/2522-4190.2025.142 

SCIENTIFIC HERALD  

OF TCHAIKO VSKY NATIONAL MUSIC ACADE  MY OF UKRAIN E 

2025. Issue 142. MUSIC HISTORY : PROBLEMS, PROCESSES, FIGURES 

Published 3-5 times a year 

Founder and publisher: Ukrainian National Tchaikovsky Academy of Music. 

Ukraine, Kyiv, Horodetskiy Str., 1/3, 01001 

Website: http://naukvisnyknmau.com.ua/ Phone: +38 (044) 279-0792. Fax: (044) +38 279-3530 

E-mail:  cancelyariya@knmau.com.ua 

Certificate of state registration: ʂɺ, No. 15129-3701ʈ from 30.04.2009 

By the decision of the Attestation Board of the Ministry (order of the Ministry of Education and Science No. 886 

of 02.07.2020) the scientific journal ñScientific herald of Tchaikovsky National Music Academy of Ukraineò has been 

included into the List of scientific professional publications of Ukraine in category ñBò 

in the field of art studies (specialty 025) 

By the decision of The National ʉouncil of Television and Radio Broadcasting No. 801 of 31.08.2023 the scientific journal 

ñScientific herald of Tchaikovsky National Music Academy of Ukraineò has been assigned a media identifier: R30-01237 

ñScientific herald of Tchaikovsky National Music Academy of Ukraineò has been registered and indexed in Ukrainian 

and international scientometric databases: Google Scholar, ñScientific Periodicals of Ukraineò in the Vernadsky 

National Library of Ukraine, Bielefeld Academic Search Engine (BASE), CiteFactor, WorldCat, CrossRef. 

Editorial board:  

Martynjuk  T. V., Doctor of Art Criticism, Professor (Hryhorii Skovoroda University in Pereiaslav), Pereiaslav, 

Ukraine, (editor in chief). 

Kohanyk I. M. , Candidate of Art Criticism, Professor (Ukrainian National TchaikovskyAcademy of Music), 

Kyiv, Ukraine (deputy editor). 

Moskalenko V. H., Doctor of Art Criticism, Professor (Ukrainian National TchaikovskyAcademy of Music), 

Kyiv, Ukraine (deputy editor). 

Redia V. Ia., Doctor of Art Criticism, Professor (Ukrainian National TchaikovskyAcademy of Music), Kyiv, Ukraine 

(deputy editor). 

Bezborodko O. A., Candidate of Art Criticism, Associate Professor (Ukrainian National TchaikovskyAcademy of 

Music), Kyiv, Ukraine. 

Chekan Y. I. , Doctor of Art Criticism, Professor (Ukrainian Catholic University), Lviv, Ukraine. 

Daunoraviļienǟ G. L. , Doctor of Art Criticism, Professor (Lithuanian Academy of Music and Theatre), 

Vilnius, Lithuania. 

Fanning D., Ph. D., Professor (The University of Manchester), Manchester, England. 

Flamm Ch., Doctor of Art Criticism, Professor (Ruprecht Karl University of Heidelberg), Heidelberg, Germany. 

Ivannikov  T. P., Doctor of Art Criticism, Associate Professor (Ukrainian National TchaikovskyAcademy of Music), 

Kyiv, Ukraine (executive secretary). 

Karas H. V., Doctor of Art Criticism, Professor (Vasyl Stefanyk Precarpathian National University), Ivano-Frankivsk, 

Ukraine. 

Kachmarchyk V. P., Doctor of Art Criticism, Professor (Ukrainian National TchaikovskyAcademy of Music), 

Kyiv, Ukraine. 

Rzhevska M. Y., Doctor of Art Criticism, Professor (Kyiv National I. K. Karpenko-Kary Theatre, Cinema 

and Television University), Kyiv, Ukraine. 

Schºning K. , Ph. D, scientific researcher (Universitªt Wien Institut f¿r Musikwissenschaft), Vienna, Austria. 

Tyshko S. V., Doctor of Art Criticism, Professor (Ukrainian National TchaikovskyAcademy of Music), Kyiv, Ukraine. 

Tukova I. H., Doctor of Art Criticism, Associate Professor (Ukrainian National TchaikovskyAcademy of Music), 

Kyiv, Ukraine. 

Weiss J., Doctor of musicology, Professor (Academy of Music, University of Ljubljana), Ljubljana, Slovenia. 

Zharkova V. B., Doctor of Art Criticism, Professor (Ukrainian National TchaikovskyAcademy of Music), Kyiv, Ukraine. 

Compiling editors ð Valentyna Redya, Yurii Chekan 
Recommended for publication by the Academic Council of the Ukrainian National TchaikovskyAcademy of Music 

(protocol number 9 from the 13 of March 2025). 

The responsibility for the authenticity of the information,the content of articles and references lies entirely with 

the authors.The opinions expressed in the articles do not necessarily reflect the views of the editorial board. 

É UNTAM, 2025 

http://naukvisnyknmau.com.ua/


 

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 142 5 

ȭ Ȳȝ ȷ ȸ 

 
 
ɺʽʜ ʫʧʦʨʷʜʥʠʢʽʚ ............................................................................................................................. 7 

ɸʨʪʝʤô̒ ʚʘ ɺ.ɹ. ʄʘʨʠʥʘ ʈʦʤʘʥʽʚʥʘ ʏʝʨʢʘʰʠʥʘ-ɻʫʙʘʨʝʥʢʦ: 

ʫʥʽʚʝʨʩʘʣʽʟʤ ʪʚʦʨʯʦʾ ʦʩʦʙʠʩʪʦʩʪʽéééééééééééééééééééé......9  

ʄʫʟʠʯʥʠʡ ʪʝʘʪʨ ʫ ʤʽʥʣʠʚʦʤʫ ʯʘʩʦʧʨʦʩʪʦʨʽ ....................................................................... 19 

ɼʨʘʯ ɯ.ʉ. ʄʘʨʠʥʘ ʏʝʨʢʘʰʠʥʘ ï ʣʽʙʨʝʪʠʩʪ: çʤʫʟʠʯʥʠʡ ʪʝʘʪʨ ʫ ʩʣʦʚʽè.............................. 19 
ʉʽʢʦʨʩʴʢʘ ɯ.ʄ. ʃʝʢʩʠʢʘ ʢʦʤʽʯʥʦʛʦ ʚ ʦʧʝʨʥʽʡ ʪʚʦʨʯʦʩʪʽ ɺʽʪʘʣʽʷ ɻʫʙʘʨʝʥʢʘ ï 

ʄʘʨʠʥʠ ʏʝʨʢʘʰʠʥʦʾ ........................................................................................................ 35 
ʈʦʱʝʥʢʦ ʆ.ɻ. çʃʝʪʶʯʠʡ ɻʦʣʣʘʥʜʝʮʴè ʈʽʭʘʨʜʘ ɺʘʛʥʝʨʘ: ʩʪʨʦʢʘʪʘ ʢʘʟʢʘ 

ʩʥʦʚʠʜʽʥʴ ʽ ʤʘʥʜʨʽʚ ......................................................................................................... 49 
ʆʩʪʨʦʫʭʦʚʘ ʅ.ɺ. ɼʞʘʢʦʤʦ ʇʫʯʯʽʥʽ ʚ ʆʜʝʩʴʢʽʡ ʦʧʝʨʽ: ʽʩʪʦʨʽʷ ʪʘ ʩʫʯʘʩʥʽʩʪʴ ............... 63 

ʈʞʝʚʩʴʢʘ ʄ.ʖ . ɹʨʦʜʚʝʡʩʴʢʠʡ ʤʶʟʠʢʣ ʫ ʧʨʦʩʪʦʨʽ ʤʠʩʪʝʮʴʢʦʾ ʢʦʤʫʥʽʢʘʮʽʾ .................. 76 

ʈʽʟʘʻʚʘ ɻ.ɭ. ʆʧʝʨʘ çɼʽʘʣʦʛʠ ʢʘʨʤʝʣʽʪʦʢè: ʣʴʚʽʚʩʴʢʘ ʧʨʝʤôʻʨʘ ʫ ʩʚʽʪʣʽ 

mod¯le parisien ʌʨʘʥʩʽʩʘ ʇʫʣʝʥʢʘ .................................................................................. 88 

ɿʫʻʚ ʉ.ʇ.  ɺʽʜʣʫʥʥʷ ʤʫʟʠʯʥʦʛʦ ʪʝʘʪʨʫ ʪʘ ʦʙʨʘʟ ʧʨʠʤʘʜʦʥʥʠ ʫ ʬʽʣʴʤʽ 

ɾʘʥ-ɾʘʢʘ ɹʝʥʝʢʩʘ çɼʽʚʘè ............................................................................................ 104 

ɯʩʪʦʨʽʷ ʤʫʟʠʢʠ: ʧʝʨʩʦʥʘʣʴʥʠʡ ʚʠʤʽʨ ................................................................................. 114 

ɸʥʪʦʥʦʚʘ ʆ.ɻ. ʈʘʧʩʦʜʽʷ ʷʢ ʧʨʦʚʽʜʥʠʡ ʞʘʥʨʦʚʠʡ ʤʦʜʫʩ ʢʦʥʮʝʨʪʥʦʾ ʤʫʟʠʢʠ 

ɼʞʦʨʜʞʘ ɻʝʨʰʚʽʥʘ ........................................................................................................ 114 

ʌʽʣʘʪʦʚʘ ʊ.ɺ. ʂʦʥʮʝʨʪ ʜʣʷ ʛʽʪʘʨʠ ʟ ʦʨʢʝʩʪʨʦʤ ɽʡʪʦʨʘ ɺʽʣʣʘ-ʃʦʙʦʩʘ: 

ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʽ ʧʨʦʻʢʮʽʾ............................................................................................ 130 

ɸʥʪʦʥʦʚʘ ʄ.ʉ. ʄʠʩʪʝʮʴʢʽ ʽʥʪʝʥʮʽʾ ʇʦʣʷ ɺʘʣʝʨʽ: ʥʦʚʘ ʧʘʨʘʜʠʛʤʘ ʻʜʥʘʥʥʷ 

ʤʫʟʠʢʠ ʪʘ ʘʨʭʽʪʝʢʪʫʨʠ ................................................................................................... 149 
ʏʦʨʥʠʡ ʆ.ʉ. ɽʣʝʢʪʨʦʘʢʫʩʪʠʯʥʘ ʤʫʟʠʢʘ ɻʝʦʨʛʘ ʌʨʽʜʨʽʭʘ ɻʘʘʩʘ: ʦʩʦʙʣʠʚʦʩʪʽ 

ʦʨʛʘʥʽʟʘʮʽʾ ʯʘʩʦʧʨʦʩʪʦʨʫ .............................................................................................. 163 

ʄʫʟʠʯʥʘ ʦʩʚʽʪʘ:ʧʦʜʽʾ, ʽʤʝʥʘ, ʪʝʥʜʝʥʮʽʾ............................................................................... 176 

ɯʛʥʘʪʝʥʢʦ ɭ.ɺ. ʇʦʣʴʩʴʢʦ-ʫʢʨʘʾʥʩʴʢʽ ʟʚôʷʟʢʠ ʫ ʩʬʝʨʽ ʩʪʘʨʦʚʠʥʥʦʾ ʤʫʟʠʢʠ .................. 176 
ʆʤʝʣʴʯʝʥʢʦ ʊ.ɸ. ɺʘʣʝʨʽʡ ʉʘʛʘʡʜʘʯʥʠʡ: ʥʝʚʽʜʦʤʽ ʩʪʦʨʽʥʢʠ ʙʽʦʛʨʘʬʽʾ ........................ 191 

ʇʦʥʦʤʘʨʝʥʢʦ ʆ.ʖ. ɯʪʘʣʽʡʩʴʢʘ ʢʦʥʩʝʨʚʘʪʦʨʽʷ ʚ ʢʦʥʪʝʢʩʪʽ ʩʫʯʘʩʥʦʛʦ 

ʤʫʟʠʯʥʦʛʦ ʞʠʪʪʷ ............................................................................................................ 203 
 

 



 

6  ISSN 2522-4190 (print) ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. 2025. ɺʠʧ. 142 

C O N T E N T S  

 
From the compilers .......................................................................................................................... 7 

A r t e m i e v a V . Maryna Romanivna Cherkash̔na-Gubarenko: 

universalism of creative personality .................................................................................... 9 

Musical Theater in a Changing Time Space ........................................................................... 19 

D r a c h I . Maryna Cherkashʽna as librettist: çmusical theatre expressed in wordsè. ................. 19 

S i k o r s k a ɯ. The vocabulary of the comʽʩ in the operatic works 

of Vitaliy Hubarenko and Maryna Cherkashyna ............................................................... 35 
R o s c he n k o ʆ. Wagner's çDer Fliegende Hollanderè: a colourful tale 

of dreams and wanderings ................................................................................................. 49 
O s t r o uk h o v a N. Giacomo Puccini in Odessa Opera: history and modernity ........................ 63 

R z h e v s k a M . Broadway musical in the space of artistic communication .............................. 76 
R i z a i e v a G. The opera çDialogues of the carmelitesè: Lviv premiere 

in the light of mod¯le parisien by Francis Poulenc ........................................................... 88 
Z u i e v S. Echoes of Musical Theater and the Image of the Prima Donna 

in Jean-Jacques Beineix's çDivaè .................................................................................... 104 

Music history: personal dimension ........................................................................................ 114 

ɸntonova ʆ. Rhapsody as the leading genre modus of George Gershwin's 

concert music. .................................................................................................................. 114 

F i l a t o v a ʊ. Concerto for guitar and orchestra by Heitor Villa-Lobos: 

genre and style projections .............................................................................................. 130 
ɸntonova M . Artistic intentions of Paul Val®ry: 

new paradigm of uniting music and architecture ............................................................ 149 
C h o r n y i O. Electroacoustic music by Georg Friedrich Haas:  

notes on time-space organization .................................................................................... 163 

Music education: events, names, trends ................................................................................ 176 

I g n a t e n k o Ye. Polish-Ukrainian relations in the field of early music ................................... 176 

O m e l c h e n k o T. Valeriy Sagaydachny: unknown pages of biography ................................. 191 
P o n o m a r e n k o ʆ. Italian conservatory in the context of modern musical life...................... 203 



 

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 142 7 

 

ȵɆɒôɥɘɫ ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ ȽɋɖɐɆɞɎɓɔɬ-ȩəɇɆɖɋɓɐɔ 
(1938 ï2024)  

 

ȨȝȪ ȹȵȴȶɅȪȳȮȰȝȨ 

 
ȹ ɝɋɖɉɔɈɔɒə ɈɎɕəɗɐə ȳɆəɐɔɈɔɉɔ ɈɫɗɓɎɐɆ ȳɆɜɫɔɓɆɑɢɓɔɬ ɒəɍɎɝɓɔɬ ɆɐɆɊɋɒɫɬ ȹɐɖɆɬɓɎ 

ɫɒɋɓɫ ȵ. ȝ. ȽɆɏɐɔɈɗɢɐɔɉɔ çȝɗɘɔɖɫɥ ɒəɍɎɐɎ: ɕɖɔɇɑɋɒɎ, ɕɖɔɜɋɗɎ, ɕɋɖɗɔɓɎè ɍɇɋɖɋɌɋɓɔ 
ɘɖɆɊɎɜɫɏɓə ɘɋɒɆɘɎɝɓɔ-ɐɔɓɜɋɕɘəɆɑɢɓə ɖəɇɖɎɐɆɜɫɤ. ȨɔɊɓɔɝɆɗ əɗɫ ɔɕəɇɑɫɐɔɈɆɓɫ ɒɆɘɋ-
ɖɫɆɑɎ ɔɇôɩɊɓɆɓɫ ɓɆɗɐɖɫɍɓɔɤ ɫɊɋɩɤ ɈɊɥɝɓɔɬ ɕɖɎɗɈɥɘɎ, ɓɆɊɍɈɎɝɆɏɓɔ ɈɆɌɑɎɈɔɤ Ɋɑɥ ɆɈ-
ɘɔɖɫɈ. 

ȵɖɆɐɘɎɝɓɔ Ɉɗɫ ɗɘɆɘɘɫ ɍɇɫɖɓɎɐɆ ɘɆɐ ɝɎ ɫɓɆɐɞɋ ɕɔɈôɥɍɆɓɫ ɍ ɫɒɋɓɋɒ ȲɆɖɎɓɎ 
ȶɔɒɆɓɫɈɓɎ ȽɋɖɐɆɞɎɓɔɬ-ȩəɇɆɖɋɓɐɔ ð ɈɎɊɆɘɓɔɬ əɐɖɆɬɓɗɢɐɔɬ ɒəɍɎɐɔɍɓɆɈɎɜɫ, 
ɕɖɔɚɋɗɔɖɐɎ, ɊɔɐɘɔɖɐɎ ɒɎɗɘɋɜɘɈɔɍɓɆɈɗɘɈɆ, ɆɐɆɊɋɒɫɐɆ ȳɆɜɫɔɓɆɑɢɓɔɬ ɆɐɆɊɋɒɫɬ ɒɎɗ-
ɘɋɜɘɈ ȹɐɖɆɬɓɎ. ȵɖɔɇɑɋɒɎ, ɕɔɖəɞɋɓɫ Ɉ ɒɆɘɋɖɫɆɑɆɛ ɜɢɔɉɔ ɈɎɕəɗɐə, ɫɓɗɕɫɖɔɈɆɓɫ ɬɬ 
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ɓɆəɐɔɈɔɤ ɘɈɔɖɝɫɗɘɤ. ȵɖɔɜɋɗɎ,  ɖɔɍɉɑɥɓəɘɫ ə ɗɘɆɘɘɥɛ, ɔɗɒɎɗɑɤɈɆɑɎɗɥ ɏ ɆɓɆɑɫɍəɈɆ-
ɑɎɗɥ Ɉ ɊɔɗɑɫɊɌɋɓɓɥɛ ɓɆəɐɔɈɎɜɫ ɘɆ ɬɬ əɝɓɫɈ. ȵɋɖɗɔɓɆ Ɍ, ɥɐɆ ɕɔɗɘɆɩ ɍɆ ɕɖɔɇɑɋɒɆɒɎ 
ɘɆ ɕɖɔɜɋɗɆɒɎ, ð ɗɆɒɆ Ȳ. ȶ. ȽɋɖɐɆɞɎɓɆ-ȩəɇɆɖɋɓɐɔ, əɗɈɫɊɔɒɑɋɓɓɥ ɗɕɖɆɈɌɓɢɔɉɔ ɒɆɗɞ-
ɘɆɇə Ɋɫɥɑɢɓɔɗɘɫ ɥɐɔɬ ɟɋ ɕɔɕɋɖɋɊə. 

ȳɆɏɔɝɋɈɎɊɓɫɞɫ ɈɎɥɈɎ ɕɖɔɈɫɊɓɔɬ ɫɊɋɬ ɈɊɥɝɓɔɬ ɕɖɎɗɈɥɘɎ ð ɜɋ ɗɘɆɘɘɫ, ɕɖɋɊɒɋɘ Ɋɔ-
ɗɑɫɊɌɋɓɓɥ Ɉ ɥɐɎɛ ð ɇɆɉɆɘɔɉɖɆɓɓɆ ɔɗɔɇɎɗɘɫɗɘɢ ɘɆ ɖɫɍɓɔɇɫɝɓɆ ɘɈɔɖɝɆ Ɋɫɥɑɢɓɫɗɘɢ ȲɆɖɎ-
ɓɎ ȶɔɒɆɓɫɈɓɎ. ȯɊɋɘɢɗɥ, ɍɔɐɖɋɒɆ, ɕɖɔ ɒɆɘɋɖɫɆɑɎ ȨɫɖɎ ȦɖɘɋɒôɩɈɔɬ (ɕɔɉɑɥɊ ɓɆ 
ɌɎɘɘɩɘɈɔɖɝɫɗɘɢ Ȳ. ȶ. ȽɋɖɐɆɞɎɓɔɬ Ɉ ɐɔɔɖɊɎɓɆɘɆɛ ɘɋɔɖɫɬ əɓɫɈɋɖɗɆɑɢɓɔɬ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗ-
ɘɔɗɘɫ), ȝɖɎɓɎ ȪɖɆɝ ɘɆ ȝɖɎɓɎ ȷɫɐɔɖɗɢɐɔɬ (ɖɔɍɐɖɎɘɘɥ ɈɆɌɑɎɈɔɬ ɉɖɆɓɫ ɬɬ ɘɈɔɖ-
ɝɔɗɘɫ, ɕɔɈôɥɍɆɓɔɬ ɍɫ ɗɘɈɔɖɋɓɓɥɒ ɔɕɋɖɓɎɛ ɑɫɇɖɋɘɔ). 

ȹ ɊɔɗɑɫɊɌɋɓɓɥɛ ȴɑɋɓɎ ȶɔɟɋɓɐɔ ɏ ȳɆɘɆɑɫɬ ȴɗɘɖɔəɛɔɈɔɬ ɈɎɗɈɫɘɑɤ-
ɤɘɢɗɥ ɕɖɔɇɑɋɒɎ ɔɕɋɖɓɔɉɔ ɘɋɆɘɖə, ɟɔ ɕɔɗɫɊɆɤɘɢ ɐɑɤɝɔɈɋ ɒɫɗɜɋ Ɉ ɓɆəɐɔɈɫɏ ɗɕɆɊɟɎɓɫ 
ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ. Ȫɔ ɘɔɉɔ Ɍ, çɉɋɖɔɬè ɜɎɛ ɗɘɆɘɋɏ (ȶ. ȨɆɉɓɋɖ ɘɆ ȪɌ. ȵəɝɝɫɓɫ) ɇəɑɎ 
Ɋɑɥ Ȳ. ȶ. ȽɋɖɐɆɞɎɓɔɬ ɔɗɔɇɑɎɈɔ ɈɆɌɑɎɈɫ: ɕɋɖɋɔɗɒɎɗɑɋɓɓɥ ɬɛɓɢɔɬ ɗɕɆɊɟɎɓɎ ɕɖɔɚɋɗɔ-
ɖɐɆ ɈɈɆɌɆɑɆ ɝɎ ɓɋ ɓɆɏɆɐɘəɆɑɢɓɫɞɎɒ ɍɆɈɊɆɓɓɥɒ əɐɖɆɬɓɗɢɐɔɉɔ ɒəɍɎɐɔɍɓɆɈɗɘɈɆ. ȹɕɔ-
ɖɥɊɐəɈɆɘɎ çȹɐɖɆɬɓɗɢɐə ɐɓɎɉə ɕɖɔ ȶɫɛɆɖɊɆ ȨɆɉɓɋɖɆè ɈɔɓɆ ɈɗɘɎɉɑɆ. ȹɐɖɆɬɓɗɢɐɆ ɐɓɎɌɐɆ 
ɕɖɔ ȪɌɆɐɔɒɔ ȵəɝɝɫɓɫ ð ɔɊɎɓ ɍ ɔɗɘɆɓɓɫɛ ɕɖɔɩɐɘɫɈ Ȳ. ȶ. ȽɋɖɐɆɞɎɓɔɬ, ɥɐɎɏ ɈɔɓɆ ɘɆɐ ɛɔɘɫ-
ɑɆ ɖɋɆɑɫɍəɈɆɘɎ. 

Ȫɔ ɓɆəɐɔɈɔɬ ɘɆ ɒəɍɎɝɓɔ-ɐɖɎɘɎɝɓɔɬ ɗɕɆɊɟɎɓɎ ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ Ɇɕɋɑɤɤɘɢ 
ɗɘɆɘɘɫ ȲɆɏɬ ȶɌɋɈɗɢɐɔɬ, ȩɆɓɓɎ ȶɫɍɆɩɈɔɬ, ȷɋɖɉɫɥ ȭəɩɈɆ ɍ ɖɫɍɓɎɛ ɕɎɘɆɓɢ 
ɒəɍɎɝɓɔɉɔ ɘɋɆɘɖə ð ɌɆɓɖɔɈɔɬ ɘɖɆɓɗɚɔɖɒɆɜɫɬ ɆɒɋɖɎɐɆɓɗɢɐɔɉɔ ɒɤɍɎɐɑə, ɗəɝɆɗɓɔɬ 
əɐɖɆɬɓɗɢɐɔɬ ɕɔɗɘɆɓɔɈɐɎ ɔɕɋɖɎ Ⱥ. ȵəɑɋɓɐɆ, əɘɫɑɋɓɓɥ ɔɇɖɆɍə ɔɕɋɖɓɔɬ ɊɫɈɎ Ɉ ɐɫɓɋɒɆɘɔɉ-
ɖɆɚɫɝɓɔɒə ɘɈɔɖɫ. 

Ȫɋɟɔ ɇɫɑɢɞ ɔɕɔɗɋɖɋɊɐɔɈɆɓɫ ɍɈôɥɍɐɎ ɍ ɕɖɔɈɫɊɓɔɤ ɫɊɋɩɤ ɍɇɫɖɓɎɐɆ ɈɑɆɗɘɎɈɫ ɗɘɆɘ-
ɘɥɒ ɫɓɞɎɛ ɊɈɔɛ ɖɔɍɊɫɑɫɈ. ȴɊɓɆɐ ð ɑɎɞɋ ɓɆ ɕɋɖɞɎɏ ɕɔɉɑɥɊ. ȦɊɌɋ ɔɗɓɔɈɓɫ ɕɖɔɇɑɋɒɎ, 
ɈɎɗɈɫɘɑɋɓɫ ə ɗɘɆɘɘɥɛ ȴɑɋɓɎ ȦɓɘɔɓɔɈɔɬ,  ȸɋɘɥɓɎ ȺɫɑɆɘɔɈɔɬ (ɖɫɍɓɔɆɗɕɋɐɘɓɫ 
ɊɔɗɑɫɊɌɋɓɓɥ ɌɆɓɖɔɈɎɛ ɚɋɓɔɒɋɓɫɈ),  ȲɆɖɎɓɎ ȦɓɘɔɓɔɈɔɬ (ɗɎɓɘɋɍ ɒɎɗɘɋɜɘɈ) ɘɆ 
ȴɑɋɐɗɆɓɊɖɆ Ƚɔɖɓɔɉɔ (ɔɖɉɆɓɫɍɆɜɫɥ ɝɆɗɔɕɖɔɗɘɔɖə), ð ɍɆɈɌɊɎ ɇəɑɎ ə ɚɔɐəɗɫ əɈɆɉɎ 
Ȳ. ȶ. ȽɋɖɐɆɞɎɓɔɬ, ɥɐ ɫ ɫɊɋɬ ɒɫɌɓɆɜɫɔɓɆɑɢɓɎɛ ɍɈôɥɍɐɫɈ (țɈɉɋɓɫɥ ȝɉɓɆɘɋɓɐɔ), ɫɗɘɔɖɫɬ 
ɌɎɘɘɥ ɘɆ ɘɈɔɖɝɔɗɘɫ əɐɖɆɬɓɗɢɐɎɛ ɒəɍɎɐɆɓɘɫɈ (ȸɋɘɥɓɆ ȴɒɋɑɢɝɋɓɐɔ), ɘɖɆɩɐɘɔɖɫɬ ɗə-
ɝɆɗɓɔɬ ɒəɍɎɝɓɔɬ ɔɗɈɫɘɎ (ȴɑɋɓɆ ȵɔɓɔɒɆɖɋɓɐɔ). 

ȹɕɔɖɥɊɓɎɐɎ ɗɕɔɊɫɈɆɤɘɢɗɥ ɓɆ ɟɎɖə ɍɆɜɫɐɆɈɑɋɓɫɗɘɢ ɒɆɘɋɖɫɆɑɆɒɎ ɍɇɫɖɓɎɐɆ, ɕɑɫ-
Ɋɓɫ ɊɎɗɐəɗɫɬ ɘɆ ɘɈɔɖɝɎɏ ɖɔɍɈɎɘɔɐ ɫɊɋɏ, ɓɆɘɛɓɋɓɓɎɛ ɗɈɫɘɑɔɤ ɕɔɗɘɆɘɘɤ ȲɆɖɎɓɎ ȶɔɒɆɓɫ-
ɈɓɎ ȽɋɖɐɆɞɎɓɔɬ-ȩəɇɆɖɋɓɐɔ. 

ɺʘʣʝʥʪʠʥʘ ʈʝʜʷ, ʖʨʽʡ ʏʝʢʘʥ 
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ȲȦȶȮȳȦ ȶȴȲȦȳȝȨȳȦ ȽȫȶȰȦȾȮȳȦ-ȩȹȧȦȶȫȳȰȴ:  

ȹȳȝȨȫȶȷȦȱȝȭȲ ȸȨȴȶȽȴȞ ȴȷȴȧȮȷȸȴȷȸȝ 

ʇʦʩʪʘʪʴ ʧʨʦʚʽʜʥʦʾ ʫʢʨʘʾʥʩʴʢʦʾ ʤʫʟʠʢʦʟʥʘʚʠʮʽ, ʧʝʜʘʛʦʛʠʥʽ, ʤʫʟʠʯʥʦʾ ʢʨʠʪʠʢʠʥʽ ʄʘʨʠʥʠ 

ʈʦʤʘʥʽʚʥʠ ʏʝʨʢʘʰʠʥʦʾ-ɻʫʙʘʨʝʥʢʦ ʨʦʟʛʣʷʥʫʪʘ ʟʛʽʜʥʦ ʢʦʥʮʝʧʮʽʾ ʬʝʥʦʤʝʥʘ ʫʥʽʚʝʨʩʘʣʽʟʤʫ ʪʚʦʨ-

ʯʦʾ ʦʩʦʙʠʩʪʦʩʪʽ, ʨʦʟʨʦʙʣʝʥʦʾ ʫʢʨʘʾʥʩʴʢʠʤʠ ʥʘʫʢʦʚʮʷʤʠ. ɺʠʩʚʽʪʣʝʥʦ ʚʽʜʤʽʥʥʦʩʪʽ ʪʨʘʢʪʫʚʘʥʥʷ 

ʫʥʽʚʝʨʩʘʣʴʥʦʾ ʦʩʦʙʠʩʪʦʩʪʽ ʤʠʪʮʷ ʫ ʨʽʟʥʽ ʽʩʪʦʨʠʯʥʽ ʝʧʦʭʠ ʪʘ ʥʘʚʝʜʝʥʦ ʦʩʥʦʚʥʽ ʾʾ ʭʘʨʘʢʪʝʨʠʩʪʠ-

ʢʠ, ʟʤʽʥʘ ʷʢʠʭ ʚʽʜʙʫʚʘʣʘʩʴ ʫ ʚʽʜʧʦʚʽʜʥʦʩʪʽ ʜʦ ʦʩʦʙʣʠʚʦʩʪʝʡ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʢʦʥʪʝʢʩʪʫ ʞʠʪ-

ʪʻʪʚʦʨʯʦʩʪʽ ʤʠʪʮʷ. ɺ ʦʧʦʨʽ ʥʘ ʩʫʯʘʩʥʽ ʫʢʨʘʾʥʩʴʢʽ ʜʦʩʣʽʜʞʝʥʥʷ ʧʽʜʢʨʝʩʣʝʥʦ ʩʧʝʮʠʬʽʢʫ ʬʝʥʦ-

ʤʝʥʘ ʫʥʽʚʝʨʩʘʣʴʥʦʾ ʪʚʦʨʯʦʾ ʦʩʦʙʠʩʪʦʩʪʽ ʤʫʟʠʢʦʟʥʘʚʠʮʽ ʪʘ ʦʢʨʝʩʣʝʥʦ ʧʨʦʚʽʜʥʽ ʥʘʧʨʷʤʠ ʾʾ ʜʽʷ-

ʣʴʥʦʩʪʽ. ʇʨʦʘʥʘʣʽʟʦʚʘʥʦ ʨʽʟʥʽ ʪʠʧʠ ʘʢʪʠʚʥʦʩʪʽ ʄʘʨʠʥʠ ʈʦʤʘʥʽʚʥʠ ʏʝʨʢʘʰʠʥʦʾ-ɻʫʙʘʨʝʥʢʦ ð 

ʪʘʢʽ ʷʢ ʥʘʫʢʦʚʘ, ʤʫʟʠʯʥʦ-ʛʨʦʤʘʜʩʴʢʘ ʪʘ ʧʝʜʘʛʦʛʽʯʥʘ ʽʟ ʟʘʣʫʯʝʥʥʷʤ ʽʥʬʦʨʤʘʮʽʾ ʙʽʦʛʨʘʬʽʯʥʦʛʦ 

ʩʧʨʷʤʫʚʘʥʥʷ. ʇʨʦʘʢʮʝʥʪʦʚʘʥʦ ʧʨʠʥʮʠʧʦʚʦ ʚʘʞʣʠʚʝ ʜʣʷ ʩʪʘʥʦʚʣʝʥʥʷ ʦʩʦʙʠʩʪʦʩʪʽ ʤʠʩʪʢʠʥʽ 

ʟʥʘʯʝʥʥʷ ʪʝʘʪʨʘʣʴʥʠʭ ʪʨʘʜʠʮʽʡ, ʦʙʫʤʦʚʣʝʥʠʭ ʥʘ ʧʦʯʘʪʢʫ ʾʾ ʞʠʪʪʻʚʦʛʦ ʰʣʷʭʫ ʧʨʦʬʝʩʽʻʶ ʙʘ-

ʪʴʢʽʚ, ʘ ʧʽʟʥʽʰʝ, ʚ ʥʘʫʢʦʚʽʡ ʤʫʟʠʢʦʟʥʘʚʯʽʡ ʜʽʷʣʴʥʦʩʪʽ, ʨʝʘʣʽʟʦʚʘʥʝ ʫ ʨʦʟʚʽʜʢʘʭ, ʧʨʠʩʚʷʯʝʥʠʭ 

ʤʫʟʠʯʥʦʤʫ ʪʝʘʪʨʫ ʚ ʽʩʪʦʨʠʯʥʽʡ ʧʝʨʩʧʝʢʪʠʚʽ ʚʽʜ ʝʧʦʭʠ ɹʘʨʦʢʦ ʜʦ ʩʫʯʘʩʥʦʩʪʽ. ɺʽʜʟʥʘʯʝʥʦ ʥʝ-

ʦʙʭʽʜʥʽʩʪʴ ʫʨʘʭʫʚʘʥʥʷ ʪʘʢʠʭ ʫʩʪʘʥʦʚʦʢ ʫʥʽʚʝʨʩʘʣʴʥʦʾ ʪʚʦʨʯʦʾ ʦʩʦʙʠʩʪʦʩʪʽ ʷʢ ʤʦʪʠʚʘʮʽʷ, ʧʨʘ-

ʛʥʝʥʥʷ, ʧʝʨʩʦʥʘʣʴʥʘ ʟʘʮʽʢʘʚʣʝʥʽʩʪʴ ʧʨʠ ʚʠʟʥʘʯʝʥʥʽ ʧʨʦʚʽʜʥʠʭ ʚʠʜʽʚ ʜʽʷʣʴʥʦʩʪʽ 

ʄ. ʈ. ʏʝʨʢʘʰʠʥʦʾ-ɻʫʙʘʨʝʥʢʦ. ɿʘʟʥʘʯʝʥʽ ʚʘʛʦʤʽ ʨʝʟʫʣʴʪʘʪʠ ʾʾ ʪʨʠʚʘʣʦʾ ʡ ʽʥʪʝʥʩʠʚʥʦʾ ʧʨʦʬʝ-

ʩʽʡʥʦʾ ʨʦʙʦʪʠ ʫ ʥʘʫʢʦʚʽʡ (ʥʘʧʠʩʘʥʥʷ ʤʦʥʦʛʨʘʬʽʡ, ʧʽʜʨʫʯʥʠʢʽʚ, ʩʪʘʪʝʡ), ʤʫʟʠʯʥʦ-ʛʨʦʤʘʜʩʴʢʽʡ 

(ʩʪʚʦʨʝʥʥʷ ʂʠʾʚʩʴʢʦʛʦ ɺʘʛʥʝʨʽʚʩʴʢʦʛʦ ʪʦʚʘʨʠʩʪʚʘ), ʧʝʜʘʛʦʛʽʯʥʽʡ (ʟʥʘʯʥʘ ʢʽʣʴʢʽʩʪʴ ʥʘʫʢʦʚʠʭ 

ʨʦʙʽʪ, ʟʘʭʠʱʝʥʠʭ ʧʽʜ ʾʾ ʢʝʨʽʚʥʠʮʪʚʦʤ) ʩʬʝʨʘʭ. ɿʨʦʙʣʝʥʦ ʚʠʩʥʦʚʦʢ ʱʦʜʦ ʚʘʛʦʤʦʩʪʽ ʨʝʟʫʣʴʪʘʪʽʚ 

ʥʘʫʢʦʚʦ-ʧʝʜʘʛʦʛʽʯʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʪʘ ʥʘʛʦʣʦʰʝʥʦ ʥʘ ˇʨʫʥʪʦʚʥʦʤʫ ʧʨʦʬʝʩʽʡʥʦʤʫ ʚʥʝʩʢʫ ʄʘʨʠ-

ʥʠ ʈʦʤʘʥʽʚʥʠ ʏʝʨʢʘʰʠʥʦʾ-ɻʫʙʘʨʝʥʢʦ ʚ ʫʢʨʘʾʥʩʴʢʝ ʤʫʟʠʢʦʟʥʘʚʩʪʚʦ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʫʥʽʚʝʨʩʘʣʴʥʘ ʪʚʦʨʯʘ ʦʩʦʙʠʩʪʽʩʪʴ, ʥʘʫʢʦʚʘ ʜʽʷʣʴʥʽʩʪʴ ʄʘʨʠʥʠ ʈʦʤʘʥʽ-

ʚʥʠ ʏʝʨʢʘʰʠʥʦʾ-ɻʫʙʘʨʝʥʢʦ, ʤʫʟʠʯʥʝ ʽ ʪʝʘʪʨʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ, ʽʩʪʦʨʽʷ ʤʫʟʠʢʠ, ʞʠʪʪʻʪʚʦʨʯʽʩʪʴ. 

 
Ȩɗɘəɕ. ȵɖɔɗɘɫɖ ɗəɝɆɗɓɎɛ ɉəɒɆɓɫɘɆɖɓɎɛ ɊɔɗɑɫɊɌɋɓɢ ɛɆɖɆɐɘɋɖɎɍəɩɘɢɗɥ ɫɓɘɋɉɖɆ-

ɘɎɈɓɫɗɘɤ ɘɆ ɒɫɌɊɎɗɜɎɕɑɫɓɆɖɓɎɒɎ ɕɫɊɛɔɊɆɒɎ, Ɋɋ ɇɆɍɔɈɫ ɕɔɓɥɘɘɥ ð ɍɔɐɖɋɒɆ ɘɆɐɫ ɥɐ 
çɘɈɔɖɝɆ ɔɗɔɇɎɗɘɫɗɘɢè ð ɔɗɒɎɗɑɤɤɘɢɗɥ ə ɈɍɆɩɒɔɊɫɬ ɕɖɆɐɘɎɐ ɖɫɍɓɎɛ ɓɆəɐɔɈɎɛ ɗɚɋɖ. 
ȭ ɔɗɘɆɓɓɢɔɬ ɘɖɋɘɎɓɎ ȻȻ ɗɘɔɑɫɘɘɥ ɕɫɊɈɎɟəɩɘɢɗɥ əɈɆɉɆ Ɋɔ ɇɫɔɉɖɆɚɫɝɓɔɉɔ ɐɔɒɕɔɓɋɓɘɆ ɥɐ 
ɈɆɌɑɎɈɔɉɔ ɚɆɐɘɔɖə Ɋɑɥ ɔɗɒɎɗɑɋɓɓɥ ɖɋɍəɑɢɘɆɘɫɈ Ɋɫɥɑɢɓɔɗɘɫ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ. ȨɎ-
ɗɈɫɘɑɋɓɓɥ əɓɫɐɆɑɢɓɔɬ ɘɖɆɩɐɘɔɖɫɬ ɌɎɘɘɩɈɔɉɔ ɞɑɥɛə ɫɓɊɎɈɫɊəəɒɆ, ɔɐɖɫɒ ɫɒɆɓɋɓɘɓɎɛ ɔɗɔ-
ɇɎɗɘɫɗɓɎɛ ɛɆɖɆɐɘɋɖɎɗɘɎɐ, ɈɎɍɓɆɝɆɩɘɢɗɥ ɫ ɘɎɒ ɗɔɜɫɆɑɢɓɔ-ɐəɑɢɘəɖɓɎɒ ɐɔɓɘɋɐɗɘɔɒ, ə 
ɥɐɔɒə ɈɫɊɇəɈɆɑɔɗɥ ɍɖɔɗɘɆɓɓɥ ɫ ɗɘɆɓɔɈɑɋɓɓɥ ɒɎɘɜɥ. ȭɆɜɫɐɆɈɑɋɓɓɥ ɚɋɓɔɒɋɓɔɒ ɘɈɔɖɝɔɬ 
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ɔɗɔɇɎɗɘɔɗɘɫ, ɔɗɔɇɑɎɈɔɗɘɥɒɎ ɬɬ ɚɔɖɒəɈɆɓɓɥ ɘɆ Ɋɫɥɑɢɓɔɗɘɫ ɚɫɐɗəɩɘɢɗɥ əɕɖɔɊɔɈɌ ɘɖɎɈɆ-
ɑɔɉɔ ɝɆɗə, ɔɊɓɆɐ ɫɓɘɋɓɗɎɈɓɫɗɘɢ ɕɔɥɈɎ ɕɔɊɫɇɓɎɛ ɊɔɗɑɫɊɌɋɓɢ ɍɖɔɗɘɆɩ ɗɆɒɋ ə ȻȻï
ȻȻȝ ɗɘɔɑɫɘɘɥɛ, ɟɔ ɕɔɈôɥɍɆɓɔ ɍ ɆɐɘɎɈɓɎɒ ɖɔɍɈɎɘɐɔɒ ɗɔɜɫɆɑɢɓɔ-ɉəɒɆɓɫɘɆɖɓɎɛ ɓɆəɐ, 
ɜɋɓɘɖɔɒ əɈɆɉɎ ɥɐɎɛ ɗɘɆɩ ɑɤɊɗɢɐɆ ɫɓɊɎɈɫɊəɆɑɢɓɫɗɘɢ ə ɖɫɍɓɔɒɆɓɫɘɘɫ ɬɬ ɕɖɔɥɈɫɈ. 

ȨɎɈɝɋɓɓɥ ɈɫɊɕɔɈɫɊɓɎɛ ɘɋɔɖɫɏ Ɉ ɉɆɑəɍɫ ɒəɍɎɐɔɍɓɆɈɗɘɈɆ ɍ ɕɔɍɎɜɫɏ ɗəɝɆɗɓɔɉɔ ɐəɑɢ-
ɘəɖɓɔɉɔ ɊɎɗɐəɖɗə ɘɆ ɈɎɐɔɖɎɗɘɆɓɓɥ ɔɗɓɔɈɓɎɛ ɬɛ ɕɔɑɔɌɋɓɢ ə ɕɖɔɕɔɓɔɈɆɓɔɒə ɊɔɗɑɫɊɌɋɓɓɫ 
ɈɫɊɇəɈɆɩɘɢɗɥ ɍ ɒɋɘɔɤ ɈɎɔɐɖɋɒɑɋɓɓɥ ɗɕɋɜɎɚɫɝɓɎɛ ɖɎɗ əɓɫɈɋɖɗɆɑɢɓɔɬ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ 
ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ ȽɋɖɐɆɞɎɓɔɬ-ȩəɇɆɖɋɓɐɔ. ȹɐɖɆɬɓɗɢɐɆ ɓɆəɐɔɈɆ ɗɕɫɑɢɓɔɘɆ, ɕɔɕɖɎ ɊɖɆ-
ɒɆɘɎɝɓə ɈɘɖɆɘə ɔɊɓɫɩɬ ɍ ɓɆɏɥɗɐɖɆɈɫɞɎɛ ɕɖɋɊɗɘɆɈɓɎɜɢ ɗəɝɆɗɓɔɉɔ ɒəɍɎɐɔɍɓɆɈɗɘɈɆ, ɆɐɘɎɈ-
ɓɔ ɊɔɑəɝɆɩɘɢɗɥ Ɋɔ ɕɖɔɜɋɗɫɈ ɔɗɒɎɗɑɋɓɓɥ ɖɔɑɫ ɘɆ ɓɆəɐɔɈɔɉɔ ɍɊɔɇəɘɐə ɒɎɗɘɐɎɓɫ. 

ȦɓɆɑɫɍ ɕəɇɑɫɐɆɜɫɏ. Ȩ əɐɖɆɬɓɗɢɐɫɏ ɉəɒɆɓɫɘɆɖɓɫɏ ɓɆəɜɫ ɘɆ, ɍɔɐɖɋɒɆ, ə ɒəɍɎɐɔ-
ɍɓɆɈɝɔɒə Ɋɔɖɔɇɐə ɔɗɘɆɓɓɫɛ ɊɋɗɥɘɎɑɫɘɢ ɒɔɌɓɆ ɍɆɗɈɫɊɝɎɘɎ ɆɐɘəɆɑɫɍɆɜɫɤ ɕɔɓɥɘɢ çɘɈɔɖɝɆ 
ɔɗɔɇɎɗɘɫɗɘɢè, çɚɋɓɔɒɋɓ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫè, çəɓɫɈɋɖɗɆɑɫɍɒ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫè ɘɔɟɔ. 
ȪɔɗɎɘɢ ɊɋɘɆɑɢɓɋ ɈɎɗɈɫɘɑɋɓɓɥ ɈɔɓɎ ɔɘɖɎɒəɤɘɢ ɥɐ ə ɐɔɑɋɐɘɎɈɓɎɛ ɒɔɓɔɉɖɆɚɫɥɛ, ɘɆɐ ɫ Ɉ 
ɔɊɓɔɔɗɫɇɓɎɛ ɕɖɆɜɥɛ. ȵɖɎɓɜɎɕɔɈɔ ɈɆɌɑɎɈɎɒ Ɋɑɥ ɖɔɍɐɖɎɘɘɥ ɔɍɓɆɝɋɓɎɛ ɐɆɘɋɉɔɖɫɏ ɩ 
ɬɛɓɫɏ ɖɔɍɉɑɥɊ ɍ əɖɆɛəɈɆɓɓɥɒ ɔɗɔɇɑɎɈɔɗɘɋɏ ɗɔɜɫɔɐəɑɢɘəɖɓɔɉɔ ɐɔɓɘɋɐɗɘə ɘɆ ɍɈôɥɍɐɫɈ ɫɍ 
ɗəɒɫɌɓɎɒɎ ɘɋɒɆɒɎ ð ɓɆɕɖɎɐɑɆɊ, ɌɎɘɘɩɘɈɔɖɝɔɗɘɫ ɘɆ ɇɫɔɉɖɆɚɫɗɘɎɐɎ. ȷɋɖɋɊ ɐɔɑɋɐɘɎɈɓɎɛ 
ɕɖɆɜɢ ɫɍ ɍɆɍɓɆɝɋɓɔɬ ɘɋɒɆɘɎɐɎ ɈɆɖɘɔ ɈɫɊɍɓɆɝɎɘɎ ɐɔɑɋɐɘɎɈɓə ɒɔɓɔɉɖɆɚɫɤ çȷɘɖɆɘɋɉɫɬ 
ɚɔɖɒəɈɆɓɓɥ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ: ɒɋɘɔɊɎ, ɕɖɎɏɔɒɎ, ɚɔɖɒɎè, Ɋɋ ɉɖəɕɆ ɆɈɘɔɖɫɈ ɈɎɗɈɫɘɑɤɩ 
ɖɫɍɓɫ ɆɗɕɋɐɘɎ ɘɋɒɎ ð ɈɫɊ ɉɋɓɋɍɎ ɘɈɔɖɝɔɉɔ ɒɎɗɑɋɓɓɥ ɘɆ ɘɈɔɖɝɔɉɔ ɕɔɘɋɓɜɫɆɑə ɔɗɔɇɎɗɘɔɗɘɫ, 
ɐɖɫɍɢ ɕɖɎɍɒə ɜɫɓɓɫɗɓɔɉɔ ɈɎɒɫɖə ɌɎɘɘɥ ɑɤɊɎɓɎ ɘɆ ɆɒɇɫɈɆɑɋɓɘɓɔɉɔ ɍɈôɥɍɐə ɫɓɓɔɈɆɜɫɏ ɫ 
ɘɖɆɊɎɜɫɬ ə ɬɬ Ɋɫɥɑɢɓɔɗɘɫ ð Ɋɔ ɖɋɍəɑɢɘɆɘɫɈ Ɋɫɥɑɢɓɔɗɘɫ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ ə ɓɆəɐɔɈɫɏ ɗɚɋɖɫ 
[ȷɘɖɆɘɋɉɫɬ, 2020]. ȹ ɖɫɝɎɟɫ ɜɫɩɬ ɘɋɒɆɘɎɐɎ ɍɓɆɛɔɊɎɘɢɗɥ ɫ ɗɘɆɘɘɥ ȴɑɢɉɎ ȴɈɝɆɖəɐ çȸɈɔɖɝɆ 
ɔɗɔɇɎɗɘɫɗɘɢ ɥɐ ɗəɇôɩɐɘ ɐəɑɢɘəɖɎ Ɉ ɕɆɖɆɊɎɉɒɆɑɢɓɎɛ ɈɎɒɫɖɆɛ ɔɗɒɎɗɑɋɓɓɥè [ȴɈɝɆɖəɐ, 
2020], Ɋɋ ɕɔɉɑɥɊ ɓɆ ɘɈɔɖɝə ɔɗɔɇɎɗɘɫɗɘɢ ɘɆ ɬɬ Ɋɫɥɑɢɓɫɗɘɢ ɥɐ ɐəɑɢɘəɖɓɔ-ɫɗɘɔɖɎɝɓɫ ɥɈɎɟɆ 
ɗɚɔɐəɗɔɈɆɓɎɏ ɓɆ ɕɆɖɆɊɎɉɒɆɑɢɓɔɒə ɈɎɒɫɖɫ ɇəɘɘɥ. ȸɈɔɖɝɆ ɔɗɔɇɎɗɘɫɗɘɢ, ɖɔɍɉɑɥɓəɘɆ Ɉ Ɇɗ-
ɕɋɐɘɫ ɊɎɓɆɒɫɐɎ ɈɫɐɔɈɎɛ ɍɒɫɓ (ə ɘɔɒə ɝɎɗɑɫ ɓɆ ɕɖɎɐɑɆɊɫ ɖɥɊə əɓɫɈɋɖɗɆɑɢɓɎɛ ɕɔɗɘɆɘɋɏ 
ɐɔɒɕɔɍɎɘɔɖɫɈ ɩɈɖɔɕɋɏɗɢɐɔɬ ɒəɍɎɝɓɔɬ ɐəɑɢɘəɖɎ), ɗɘɆɑɆ ɕɖɋɊɒɋɘɔɒ ɊɔɗɑɫɊɌɋɓɓɥ ə ɚəɓɊɆ-
ɒɋɓɘɆɑɢɓɫɏ ɕɖɆɜɫ ȳɆɘɆɑɫɬ ȷɆɈɎɜɢɐɔɬ çȻɖɔɓɔɗ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɌɎɘɘɩɘɈɔɖɝɔɗɘɫè [ȷɆɈɎ-
ɜɢɐɆ, 2008], Ɋɋ ɍɓɆɝɓə əɈɆɉə ɕɖɎɊɫɑɋɓɔ ɘɆɐɎɒ ɈɆɌɑɎɈɎɒ ɋɘɆɕɆɒ ɌɎɘɘɥ ɐɔɌɓɔɉɔ ɒɎɘɜɥ 
ɥɐ ɋɘɆɕ ɗɘɆɓɔɈɑɋɓɓɥ, çɘɈɔɖɝɆ ɐɖɎɍɆè ɘɆ ɔɗɔɇɑɎɈɔɗɘɫ ɍɖɫɑɔɉɔ ɫ ɕɫɍɓɢɔɉɔ ɕɋɖɫɔɊɫɈ ɘɈɔɖɝɔ-
ɗɘɫ. ȧɋɍɕɔɗɋɖɋɊɓɢɔ ɍ ɖɔɍɐɖɎɘɘɥɒ ɚɋɓɔɒɋɓɆ əɓɫɈɋɖɗɆɑɢɓɔɬ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ Ɉ ɬɬ Ɋɫɥ-
ɑɢɓɫɗɓɔɒə Ɇɗɕɋɐɘɫ ɕɔɈôɥɍɆɓɆ ɕɖɆɜɥ ȴɑɢɉɎ ȰɔɒɋɓɊɎ, ɥɐɆ ɗɘɆɑɆ ɔɗɓɔɈɔɕɔɑɔɌɓɔɤ ɍɆ 
ɐɔɓɜɋɕɜɫɩɤ ɘɆ ɕɖɔɈɫɊɓɔɤ ə ɥɐɔɗɘɫ ɒɋɘɔɊɔɑɔɉɫɝɓɔɉɔ ɔɖɫɩɓɘɎɖə ɊɆɓɔɬ ɕəɇɑɫɐɆɜɫɬ [Ȱɔɒɋɓ-
ɊɆ, 2020]. ȦɈɘɔɖɐɆ ɖɔɇɔɘɎ ɍ-ɕɔɒɫɌ ɝɎɗɑɋɓɓɎɛ ɔɇɎɖɆɩ Ɋɫɥɑɢɓɫɗɓɔ-ɗɘɖəɐɘəɖɓɎɏ ɒɋɘɔɊ 
ɊɔɗɑɫɊɌɋɓɓɥ əɓɫɈɋɖɗɆɑɢɓɔɬ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ ɘɆ ɕɖɔɗɘɋɌəɩ ɕɖɔɈɫɊɓɫ ɘɋɓɊɋɓɜɫɬ Ɋɫɥɑɢ-
ɓɫɗɓɔɉɔ əɓɫɈɋɖɗɆɑɫɍɒə ɔɗɔɇɎɗɘɔɗɘɫ Ɉ ɐəɑɢɘəɖɆɛ ɩɈɖɔɕɋɏɗɢɐɔɬ ɘɖɆɊɎɜɫɬ, ɈɎɔɐɖɋɒɑɤɩ ɖɫɍɓɫ 
ɘɎɕɎ ɗɘɖəɐɘəɖ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ ɘɆ ɊɔɈɔɊɎɘɢ Ɋɔɜɫɑɢɓɫɗɘɢ ɈɎɐɔɖɎɗɘɆɓɓɥ ɕɔɓɥɘɘɥ 
çəɓɫɈɋɖɗɆɑɢɓɔɬ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫè Ɋɑɥ ɕɖɋɊɗɘɆɈɓɎɐɫɈ əɐɖɆɬɓɗɢɐɔɬ ɒəɍɎɝɓɔɬ ɐəɑɢɘəɖɎ. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɖɔɍɐɖɎɘɎ ɗɕɋɜɎɚɫɐə ɚɋɓɔɒɋɓɆ əɓɫɈɋɖɗɆɑɫɍɒə ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ 
ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ ȽɋɖɐɆɞɎɓɔɬ ȩəɇɆɖɋɓɐɔ. ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ. ȶɫɍɓɔɗɘɔɖɔɓɓɥ ɕɖɔ-
ɚɋɗɫɏɓɆ ɆɐɘɎɈɓɫɗɘɢ ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ ȽɋɖɐɆɞɎɓɔɬ-ȩəɇɆɖɋɓɐɔ Ɉɕɋɖɞɋ Ɉ əɐɖɆɬɓɗɢɐɔɒə 
ɒəɍɎɐɔɍɓɆɈɗɘɈɫ ɕɖɔɆɓɆɑɫɍɔɈɆɓɆ Ɉ Ɇɗɕɋɐɘɫ ɈɍɆɩɒɔɍɈôɥɍɐə ɔɗɔɇɎɗɘɫɗɓɎɛ ɝɎɓɓɎɐɫɈ Ɋɫɥɑɢ-
ɓɔɗɘɫ ɒəɍɎɐɔɍɓɆɈɎɜɫ ɘɆ ɗəɝɆɗɓɎɛ ɐɔɓɜɋɕɜɫɏ ɚɋɓɔɒɋɓɆ Ɋɫɥɑɢɓɫɗɓɔɉɔ əɓɫɈɋɖɗɆɑɫɍɒə. 

ȲɋɘɔɊɔɑɔɉɫɝɓɋ ɕɫɊɵɖəɓɘɥ ɊɔɗɑɫɊɌɋɓɓɥ ɗɐɑɆɊɆɤɘɢ ɫɗɘɔɖɫɔɉɖɆɚɫɝɓɎɏ, ɇɫɔ-
ɉɖɆɚɫɝɓɎɏ, ɚɋɓɔɒɋɓɔɑɔɉɫɝɓɎɏ, ɐəɑɢɘəɖɔɑɔɉɫɝɓɎɏ ɒɋɘɔɊɎ, ɟɔ ɗɘɈɔɖɤɤɘɢ ɐɔɓɜɋɕɘəɆ-
ɑɢɓɫ ɓɆɗɘɆɓɔɈɎ əɗɈɫɊɔɒɑɋɓɓɥ ɗəɘɓɔɗɘɫ ɚɋɓɔɒɋɓɆ əɓɫɈɋɖɗɆɑɢɓɔɬ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ 
ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ ȽɋɖɐɆɞɎɓɔɬ-ȩəɇɆɖɋɓɐɔ. 
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ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȹ ɗəɝɆɗɓɔɒə ɗɈɫɘɫ ɆɐɘəɆɑɢɓɎɒ ɩ əɗɈɫɊɔɒɑɋɓɓɥ ɘɔ-
ɉɔ, ɟɔ ɓɆəɐɆ ɓɋ ɕɖɔɗɘɔ ɈɎɈɝɆɩ ɗɈɫɘ, Ɇ ɕɫɍɓɆɩ ɏɔɉɔ ɓɆɗɆɒɕɋɖɋɊ Ɋɑɥ ɑɤɊɎɓɎ. ȷɆɒɋ ɑɤ-
ɊɎɓɆ, ɬɬ ɔɗɔɇɎɗɘɫɗɘɢ, ɫɓɊɎɈɫɊəɆɑɢɓɫɗɘɢ ə ɖɫɍɓɔɒɆɓɫɘɘɫ ɕɖɔɥɈɫɈ ɘɆ əɓɫɈɋɖɗɆɑɫɍɒ ə ɈɍɆɩ-
ɒɎɓɆɛ ɍɫ ɗɈɫɘɔɒ ɩ ɔɊɓɎɒ ɫɍ ɓɆɏɕɖɎɈɆɇɑɎɈɫɞɎɛ ɔɇôɩɐɘɫɈ ɊɔɗɑɫɊɌɋɓɓɥ ɉəɒɆɓɫɘɆɖɓɎɛ ɓɆ-
əɐ. Ȫɔɗɘəɕɓɫɗɘɢ ɘɆ ɈɫɊɐɖɎɘɫɗɘɢ ɫɓɚɔɖɒɆɜɫɬ, ɒɎɘɘɩɈɫɗɘɢ ɬɬ ɕɔɞɎɖɋɓɓɥ ɘɆ ɖəɏɓəɈɆɓɓɥ 
ɐɔɖɊɔɓɫɈ ɓɆ ɜɢɔɒə ɞɑɥɛə ɗɘɈɔɖɤɤɘɢ ɫɑɤɍɫɤ ɈɗɋɔɗɥɌɓɔɗɘɫ ɕɫɍɓɆɓɓɥ, ɕɖɔɘɋ ɓɋ ɔɇəɒɔ-
Ɉɑɤɤɘɢ ɉɑɎɇɎɓə. ȭ ɜɎɒ ɘɫɗɓɔ ɕɔɈôɥɍɆɓɆ ɫ ɇɫɔɉɖɆɚɫɗɘɎɐɆ, ɥɐɆ çɗɘɆɩ ɓɋ ɕɖɔɗɘɔ ɔɊɓɫɩɤ ɍ 
ɊɔɒɫɓəɤɝɎɛ ɘɋɒ Ɉ əɗɫɛ ɒɆɗ-ɒɋɊɫɆ, ɈɫɊ ɘɋɑɋɇɆɝɋɓɓɥ Ɋɔ ɫɓɘɋɖɓɋɘə, Ɇ ɏ ɗɕɖɆɈɌɓɫɒ ɗɎɒɈɔ-
ɑɔɒ ɖɔɍɈɎɘɐə ɊɋɒɔɐɖɆɘɫɬ, ɑɋɊɢ ɓɋ ɉɔɑɔɈɓɎɒ ɕɖɫɔɖɎɘɋɘɔɒ ɥɐɔɬ ɩ ɌɎɘɘɥ ɔɐɖɋɒɔɬ ɑɤɊɎ-
ɓɎ, ɬɬ əɓɫɐɆɑɢɓɋ ɫ ɓɋɕɔɈɘɔɖɓɋ ɇəɘɘɥè [ȲɋɓɌəɑɫɓ, 2013, ɗ. 18]. ȹɓɫɈɋɖɗɆɑɫɍɒɔɒ ɘɈɔɖɝɔɬ 
ɔɗɔɇɎɗɘɔɗɘɫ ɘɆ əɓɫɐɆɑɢɓɫɗɘɤ ɔɗɔɇɎɗɘɫɗɓɎɛ ɕɖɔɥɈɫɈ ɈɫɊɍɓɆɝɆɩɘɢɗɥ ɏ ɔɊɓɆ ɫɍ ɓɆɏɥɗɐɖɆ-
ɈɫɞɎɛ ɕɖɋɊɗɘɆɈɓɎɜɢ əɐɖɆɬɓɗɢɐɔɉɔ ɒəɍɎɐɔɍɓɆɈɗɘɈɆ ȻȻïȻȻȝ ɗɘɔɑɫɘɢ ȲɆɖɎɓɆ ȶɔɒɆɓɫɈ-
ɓɆ ȽɋɖɐɆɞɎɓɆ-ȩəɇɆɖɋɓɐɔ, ɥɐɆ ɕɔɕɖɎ ɋɐɗɘɖɆɈɋɖɘɓɎɏ ɘɎɕ ɔɗɔɇɎɗɘɔɗɘɫ ɘɆ ɞɎɖɔɐɋ ɐɔɑɔ 
ɗɕɫɑɐəɈɆɓɓɥ, ɟɔ ɈɐɑɤɝɆɑɔ ɘɋɔɖɋɘɎɐɫɈ ɫ ɕɖɆɐɘɎɐɫɈ ɒəɍɎɝɓɔɉɔ ɒɎɗɘɋɜɘɈɆ, ɕɖɋɊɗɘɆɈɓɎ-
ɐɫɈ ɒəɍɎɐɔɍɓɆɈɗɘɈɆ, ɘɋɆɘɖɔɍɓɆɈɗɘɈɆ, ɕɔɍɆɒəɍɎɝɓɎɛ ɗɚɋɖ, ð ɍɆɑɎɞɎɑɆ Ɉɗɋ Ɍ ɘɆɐɎ 
ɕɖɔɓɎɍɑɎɈɋ ɈɫɊɝəɘɘɥ ɓɋɕɫɍɓɆɓɔɗɘɫ ɬɬ əɓɫɐɆɑɢɓɔɉɔ ɌɎɘɘɩɈɔɉɔ ɈɗɋɗɈɫɘə. 

Ⱥɋɓɔɒɋɓ əɓɫɈɋɖɗɆɑɢɓɔɬ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ Ɉ ɍɆɉɆɑɢɓɔɒə ɏɔɉɔ ɖɔɍəɒɫɓɓɫ ɕɖɎ-
ɈɋɖɘɆɈ ɗəɗɕɫɑɢɓə əɈɆɉə, ɕɔɝɎɓɆɤɝɎ ɍ ɝɆɗɫɈ ȦɓɘɎɝɓɔɗɘɫ, ɐɔɑɎ ɖɎɗɎ ɗɎɓɐɖɋɘɎɍɒə ɒɫɗɘɋ-
ɖɫɏ, ɈɎɗɘɆɈ ɊɆɈɓɢɔɉɖɋɜɢɐɔɉɔ ɘɋɆɘɖə ɘɆ ɫɓɞɎɛ ɒɆɗɔɈɎɛ ɒəɍɎɝɓɔ-ɘɆɓɜɤɈɆɑɢɓɎɛ ɊɫɏɗɘɈ 
ɕɔɘɖɋɇəɈɆɑɎ əɝɆɗɓɎɐɫɈ ɍ ɞɎɖɔɐɎɒ ɊɫɆɕɆɍɔɓɔɒ ɘɆɑɆɓɘɫɈ ɘɆ Ɉɒɫɓɢ. ȴɊɓɎɒ ɫɍ ɕɋɖɞɎɛ 
ɕɖɎɐɑɆɊɫɈ əɓɫɈɋɖɗɆɑɫɍɒə ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ ə ɉɖɋɜɢɐɫɏ ɒɫɚɔɑɔɉɫɬ ɇəɈ ȴɖɚɋɏ, ɥɐɎɏ 
Ɋɔɗɥɉ ɓɆɕɫɈɇɔɌɋɗɘɈɋɓɓɔɉɔ ɗɘɆɘəɗə ɍɆɈɊɥɐɎ ɍɊɆɘɓɔɗɘɫ ɗɐɑɆɊɆɘɎ ɕɫɗɓɫ ɘɆ ɈɎɐɔɓəɈɆɘɎ ɬɛ, 
ɆɐɔɒɕɆɓəɤɝɎ ɗɔɇɫ ɓɆ ɑɫɖɫ ɝɎ ɐɫɚɆɖɫ, Ɇ ɘɆɐɔɌ ɒɆɉɫɝɓɔɒə ɘɆɑɆɓɘə ɈɕɑɎɈɆɘɎ ɓɆ ɔɘɔɝɋɓ-
ɓɥ ɝɋɖɋɍ ɘɈɔɖɝɫɗɘɢ. Ȩ ɋɕɔɛə ȷɋɖɋɊɓɢɔɈɫɝɝɥ ɖɎɗɎ əɓɫɈɋɖɗɆɑɫɍɒə ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ 
ɇəɑɎ ɕɖɎɘɆɒɆɓɓɫ ɏ ɆɓɔɓɫɒɓɎɒ ɜɋɖɐɔɈɓɎɒ ɒəɍɎɐɆɓɘɆɒ (ɥɐɫ ɝɆɗɘɔ ɕɔɩɊɓəɈɆɑɎ ɚəɓɐɜɫɬ 
ɗɕɫɈɆɐɆ-ɛɔɖɎɗɘɆ, ɖɋɉɋɓɘɆ ɫ ɆɈɘɔɖɆ ɕɫɗɓɋɗɕɫɈɫɈ), ɫ ɒɆɓɊɖɫɈɓɎɒ ɆɖɘɎɗɘɆɒ (ɥɐɫ ɗɕɫɈɆɑɎ, ɘɆɓ-
ɜɤɈɆɑɎ, ɉɖɆɑɎ ɓɆ ɒəɍɎɝɓɎɛ ɫɓɗɘɖəɒɋɓɘɆɛ, ɗɐɑɆɊɆɑɎ ɒəɍɎɝɓɫ ɘɈɔɖɎ ɘɆ ɇəɑɎ ɆɐɘɔɖɆɒɎ). 

ȝɗɘɔɖɫɥ ɩɈɖɔɕɋɏɗɢɐɔɬ ɒəɍɎɝɓɔɬ ɐəɑɢɘəɖɎ Ɋɋɒɔɓɗɘɖəɩ ɓɆɥɈɓɫɗɘɢ ɊɈɔɛ ɘɎɕɫɈ ɔɗɔ-
ɇɎɗɘɔɗɘɫ ð ɒəɍɎɐɆɓɘɆ ɗɋɖɋɊɓɢɔɈɫɝɓɔɉɔ ɘɆ ɒəɍɎɐɆɓɘɆ ɒɔɊɋɖɓɔɉɔ, ɒəɍɎɐɆɓɘɆ-ɒɆɏɗɘɖɆ 
ɘɆ ɒəɍɎɐɆɓɘɆ-ɘɈɔɖɜɥ. çȸɎɕ ɒəɍɎɐɆɓɘɆ-ɒɆɏɗɘɖɆ Ɉ ɍɆɉɆɑɢɓɎɛ ɗɈɔɬɛ ɔɇɖɎɗɆɛ ɓɆɏɝɆɗɘɫɞɋ 
ɕɖɋɊɗɘɆɈɑɥɈ ɗɔɇɔɤ ɕɔɩɊɓɆɓɓɥ Ɋɫɥɑɢɓɔɗɘɫ ɗɕɫɈɆɐɆ/ɐɆɕɋɑɢɒɋɏɗɘɋɖɆ ɛɔɖɔɈɔɬ ɐɆɕɋɑɎ, 
ɔɖɉɆɓɫɗɘɆ ɫ ɐɔɒɕɔɍɎɘɔɖɆ. ȼɋ ɇəɑɔ ɓɔɖɒɔɤ ɘɔɉɔ ɝɆɗə, ɍəɒɔɈɑɋɓɔɤ ɫɗɓəɈɆɓɓɥɒ ɝɎɗɑɋɓ-
ɓɎɛ ɜɋɖɐɔɈɓɎɛ ɘɆ ɕɖɎɊɈɔɖɓɎɛ ɛɔɖɔɈɎɛ ɐɆɕɋɑ ɘɆ ɔɇɔɈôɥɍɐɔɈɎɒ ɈɎɐɔɖɎɗɘɆɓɓɥɒ Ɉ ɐɆɘɔ-
ɑɎɜɢɐɔɒə ɇɔɉɔɗɑəɌɫɓɓɫ ɔɖɉɆɓɆ. ȷɈɫɘɗɢɐɋ ɒɎɗɘɋɜɘɈɔ ɖɔɍɈɎɈɆɑɔɗɥ ɕɖɎ ɐɔɖɔɑɫɈɗɢɐɎɛ 
ɊɈɔɖɆɛ ɘɆ ɊɈɔɖɆɛ ɘɎɘəɑɔɈɆɓɎɛ ɈɋɑɢɒɔɌ ɫ ɔɇɗɑəɉɔɈəɈɆɑɔ ɬɛɓɫ ɕɔɘɖɋɇɎ. <...> ȳɋɔɇɛɫɊɓɔ 
ɈɫɊɍɓɆɝɎɘɎ ɗɋɖɋɊ Ɉɗɫɛ ɈɎɊɫɈ Ɋɫɥɑɢɓɔɗɘɫ ɒəɍɎɐɆɓɘɆ ɘɔɉɔ ɝɆɗə Ɋɔɒɫɓəɤɝə ɖɔɑɢ ɈɎɐɔɓɆɈ-
ɗɘɈɆ, ɍɆɘɖɋɇəɈɆɓɫɗɘɢ ɗəɗɕɫɑɢɗɘɈɔɒ ɈɎɐɔɓɆɈɜɥ-ɒəɑɢɘɎɫɓɗɘɖəɒɋɓɘɆɑɫɗɘɆ, ɘɎɕɔɑɔɉɫɝɓə 
ɇɆɉɆɘɔɚəɓɐɜɫɔɓɆɑɢɓɫɗɘɢ ɒəɍɎɐɆɓɘɆ Ɉ ɜɫɑɔɒə, ɍəɒɔɈɑɋɓə ɕɖɫɔɖɎɘɋɘɓɫɗɘɤ Ɋɑɥ ɗəɗɕɫɑɢɗɘɈɆ 
ɕɖɆɐɘɎɝɓɎɛ ɈɎɊɫɈ ɏɔɉɔ Ɋɫɥɑɢɓɔɗɘɫè [ȰɔɒɋɓɊɆ, 2020, ɗ. 82].  

ȫɕɔɛɆ ȨɫɊɖɔɊɌɋɓɓɥ ɛɆɖɆɐɘɋɖɎɍəɩɘɢɗɥ ɕɔɗɎɑɋɓɔɤ əɈɆɉɔɤ Ɋɔ ɘɈɔɖɝɔɬ ɫɓɊɎɈɫɊəɆ-
ɑɢɓɔɗɘɫ ɘɆ ɖɫɍɓɔɒɆɓɫɘɓɔɗɘɫ ɬɬ ɕɖɔɥɈɫɈ. ȭɓɆɐɔɈɫ ɫɒɋɓɆ ɘɆ ɇɆɉɆɘɔɉɖɆɓɓɫɗɘɢ Ɋɫɥɑɢɓɔɗɘɫ ȩɫ-
ɏɔɒɆ Ɋɋ ȲɆɞɔ ɫ ȺɫɑɫɕɕɆ Ɋɋ Ȩɫɘɖɫ, ȪɌɔɈɆɓɓɫ ȵôɩɖɑəɬɊɌɫ ɊɆ ȵɆɑɋɗɘɖɎɓɎ ɫ ɕɖɋɊɗɘɆɈɓɎɐɫɈ 
ɓɫɊɋɖɑɆɓɊɗɢɐɔɬ ɞɐɔɑɎ ɕɔɑɫɚɔɓɫɬ ɍɆɗɈɫɊɝəɤɘɢ ɕɋɖɫɔɊ ɫɓɘɋɓɗɎɈɓɔɬ ɕɔɥɈɎ ɘɈɔɖɝɎɛ ɔɗɔ-
ɇɎɗɘɔɗɘɋɏ ə ɉɆɑəɍɫ ɒəɍɎɝɓɔɉɔ ɒɎɗɘɋɜɘɈɆ. ȷɈɔɩɬ ɝɋɖɉɎ XVII  ɗɘɔɑɫɘɘɥ ɫ ȳɔɈɎɏ ɝɆɗ ɈɫɊɐ-
ɖɎɑɎ ɕɑɋɥɊə ɔɕɋɖɓɎɛ ɐɔɒɕɔɍɎɘɔɖɫɈ, ɘɈɔɖɝɆ ɕɖɆɐɘɎɐɆ ɥɐɎɛ ɘɆɐɔɌ ɇəɑɆ ɕɔɈôɥɍɆɓɆ ɍ ɖɫ-
ɍɓɎɒɎ ɘɎɕɆɒɎ ɆɐɘɎɈɓɔɗɘɫ (Ȱ. ȲɔɓɘɋɈɋɖɊɫ, Ⱥ. ȰɆɈɆɑɑɫ, Ȳ. Ȧ. Ƚɋɗɘɫ, ȩ. ȵɋɖɗɋɑɑ, 
Ȧ. ȷɐɆɖɑɆɘɘɫ, Ȭ. ȧ. ȱɤɑɑɫ ɘɆ ɫɓɞɫ). 
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ȴɐɖɋɒɔ ɍɆɍɓɆɝɎɒɔ çɘɎɘɆɓɫɈè XVII ȝ ɗɘɔɑɫɘɘɥ ȩ. Ⱥ. ȩɋɓɊɋɑɥ ɘɆ ȯ. ȷ. ȧɆɛɆ, ɆɊɌɋ 
ɈɔɓɎ ɛɔɝɆ ɏ ɓɆɑɋɌɆɘɢ Ɋɔ ɕɋɖɫɔɊə ȳɔɈɔɉɔ ɝɆɗə, ɕɖɔɘɋ ɬɛɓɫɏ çɖɫɍɓɔɈɎɊ ɕɔɑɫɊɫɥɑɢɓɫɗɓɔɉɔ 
ɘɎɕə əɓɫɈɋɖɗɆɑɢɓɔɬ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ é ɓɆɇɆɉɆɘɔ ɇɑɎɌɝɎɏ Ɋɔ ɖɋɓɋɗɆɓɗɓɔɉɔ ɒəɍɎɐɆɓɘɆ, 
ɓɫɌ Ɋɔ ɒəɍɎɐɆɓɘɆ-əɓɫɈɋɖɗɆɑɆ ȳɔɈɔɉɔ ȽɆɗəè [ȰɔɒɋɓɊɆ, 2020, ɗ. 110]. ȳɆɘɔɒɫɗɘɢ ɗɘɖəɐɘəɖɎ 
əɓɫɈɋɖɗɆɑɫɍɒə ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ ɕɖɋɊɗɘɆɈɓɎɐɫɈ çɈɫɊɋɓɗɢɐɔɬ ɐɑɆɗɎɝɓɔɬ ɞɐɔɑɎè ɒɆɤɘɢ 
ɈɫɊɒɫɓɓɫ ɛɆɖɆɐɘɋɖɎɗɘɎɐɎ ð ɓɆɕɖɎɐɑɆɊ, çɊɔɒɫɓəɈɆɓɓɥ ɐɔɒɕɔɍɎɜɫɬ ɓɆɊ ɈɎɐɔɓɆɈɗɘɈɔɒ... 
ɍɖɔɗɘɆɓɓɥ ɊɎɚɋɖɋɓɜɫɆɜɫɬ ɈɎɊɫɈ Ɋɫɥɑɢɓɔɗɘɫé ɍɓɎɌɋɓɓɥ ɗɘəɕɋɓɥ ɔɇəɒɔɈɑɋɓɔɗɘɫ ɘɈɔɖɝɎɛ 
ɫɊɋɏ ɕɔɘɖɋɇɆɒɎ ɕɖɎɊɈɔɖɓɔɬ Ɇɇɔ ɜɋɖɐɔɈɓɔɬ ɗɑəɌɇɎéè ɘɔɟɔ [ɘɆɒ ɗɆɒɔ, ɗ. 111ï112]. 

ȪɔɇɆ ȵɖɔɗɈɫɘɓɎɜɘɈɆ ɍ ɬɬ çɐəɑɢɘɔɒ ɖɔɍəɒəè ɕɫɊɓɋɗɑɆ ɖɫɍɓɔɇɫɝɓɔ ɔɇɊɆɖɔɈɆɓɔɉɔ 
ɒɎɘɜɥ ɘɆ ɓɆəɐɔɈɜɥ ɓɆ ɕôɩɊɋɗɘɆɑ ɖɔɍɈɎɘɐə ɔɗɔɇɎɗɘɔɗɘɫ. ȳɆəɐɔɈɫ Ɋɔɗɥɉɓɋɓɓɥ ɝɆɗɘɔ ɇəɑɎ 
ɕɔɈ'ɥɍɆɓɫ ɍ ɘɈɔɖɝɫɗɘɤ, ɕɖɎɐɑɆɊɔɒ ɝɔɒə ɩ Ɋɫɥɑɢɓɫɗɘɢ ɚɖɆɓɜəɍɢɐɎɛ ɋɓɜɎɐɑɔɕɋɊɎɗɘɫɈ ɫ 
ȬɆɓɆ-ȺɫɑɫɕɕɆ ȶɆɒɔ ð ɐɔɒɕɔɍɎɘɔɖɆ, ɘɋɔɖɋɘɎɐɆ ɫ ɈɎɐɔɓɆɈɜɥ, ɔɊɓɔɉɔ ɍ ɕɖɔɘɔɘɎɕɫɈ əɓɫ-
ɈɋɖɗɆɑɫɍɒə ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ Ɉ ɔɗɓɔɈɓɎɛ, ɐɑɆɗɎɝɓɎɛ ɕɖɔɥɈɆɛ1. 

ȲɎɘɜɫɈ ȻȝȻïȻȻ ɗɘɔɑɫɘɢ ɒɔɌɓɆ ɇɫɑɢɞ əɕɋɈɓɋɓɔ ɊɎɚɋɖɋɓɜɫɤɈɆɘɎ ɍɆ ɖɫɍɓɎɒɎ 
ɘɎɕɆɒɎ ɗɘɖəɐɘəɖ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ ð ɘɆɐɎɒɎ ɥɐ çəɓɫɈɋɖɗɆɑ-ɐɔɒɕɔɍɎɘɔɖ 
(Ȱ. Ȳ. Ȩɋɇɋɖ, Ⱥ. Ⱦɔɕɋɓ, ȧ. ȷɒɋɘɆɓɆ), əɓɫɈɋɖɗɆɑ-ɈɎɐɔɓɆɈɋɜɢ (ȶ. ȾɘɖɆəɗ), əɓɫɈɋɖɗɆɑ-
ɒəɍɎɐɔɍɓɆɈɋɜɢ, əɓɫɈɋɖɗɆɑ-ɉɖɔɒɆɊɗɢɐɎɏ Ɋɫɥɝ, əɓɫɈɋɖɗɆɑ-ɕɋɊɆɉɔɉ (ȷ. ȺɖɆɓɐ, ȶ. ȩɑɫɩɖ) ɫ 
ɐɑɆɗɎɝɓɎɏ əɓɫɈɋɖɗɆɑ ... ɥɐɎɏ ɓɆɑɋɌɎɘɢ Ɋɔ ɓɆɏɇɫɑɢɞ ɕɔɞɎɖɋɓɎɛ ə ɩɈɖɔɕɋɏɗɢɐɫɏ ɒə-
ɍɎɝɓɫɏ ɐəɑɢɘəɖɫ ȻȝȻȻȻ ɗɘɔɑɫɘɢ ɫ ɩ ɓɆɏɇɫɑɢɞ ɕɔɈɓɎɒ ɈɎɖɆɌɋɓɓɥɒ ɈɑɆɗɘɎɈɔɗɘɋɏ əɓɫ-
ɈɋɖɗɆɑɢɓɔɬ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ ȳɔɈɔɉɔ ȽɆɗə, ɫ ɍɓɆɝɓɔ ɇɫɑɢɞɋ, ɓɫɌ ɈɎɟɋ ɍɆɍɓɆɝɋɓɫ ɘɎ-
ɕɎ əɓɫɈɋɖɗɆɑɫɍɒə ɈɫɊɍɓɆɝɋɓɎɏ ɫɓɘɋɉɖɆɘɎɈɓɔ-ɗɎɓɘɋɘɎɝɓɎɒ ɛɆɖɆɐɘɋɖɔɒ ɒɫɌɊɫɥɑɢɓɫɗ-
ɓɎɛ ɈɍɆɩɒɔɊɫɏ. ȯɔɉɔ ɖɎɗɎ ɫ ɍɆɐɔɓɔɒɫɖɓɔɗɘɫ ɒɔɌɓɆ ɕɖɔɗɑɫɊɐəɈɆɘɎ ɓɆ ɕɖɎɐɑɆɊɫ ɇɆɉɆ-
ɘɢɔɛ ɈɫɊɔɒɎɛ əɓɫɈɋɖɗɆɑɢɓɎɛ ɔɗɔɇɎɗɘɔɗɘɋɏ, ɗɋɖɋɊ ɥɐɎɛ ð ȩ. ȧɋɖɑɫɔɍ, ȶ. ȨɆɉɓɋɖ, Ȱ. ȷɋɓ-
ȷɆɓɗ, ȷ. ȸɆɓɩɩɈ, ȧ. ȧɆɖɘɔɐ, ȭ. ȰɔɊɆɏ, ȴ. ȲɋɗɗɫɆɓ éè [ȰɔɒɋɓɊɆ, 2020, ɗ. 157]. 

ȵɔɇɫɌɓɎɏ ɋɐɗɐəɖɗ ɟɔɊɔ ɗɕɋɜɎɚɫɝɓɎɛ ɖɎɗ əɓɫɈɋɖɗɆɑɢɓɔɬ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ Ɉ 
ɖɫɍɓɫ ɫɗɘɔɖɎɝɓɫ ɕɋɖɫɔɊɎ ɒəɍɎɝɓɔɉɔ ɒɎɗɘɋɜɘɈɆ ɔɕɖɎɥɈɑɤɩ ɈɆɖɫɆɘɎɈɓɫɗɘɢ ɕɔɩɊɓɆɓɢ ɖɫɍ-
ɓɎɛ ɈɎɊɫɈ Ɋɫɥɑɢɓɔɗɘɫ ɒɎɘɜɥ, ɔɇəɒɔɈɑɋɓə ɓɋ ɑɎɞɋ ɫɗɘɔɖɎɝɓɎɒ ɕɋɖɫɔɊɔɒ ɘɆ ɗɔɜɫɔɐəɑɢ-
ɘəɖɓɎɒɎ ɝɎɓɓɎɐɆɒɎ, Ɇɑɋ ɏ ɗɕɋɜɎɚɫɐɔɤ ɏɔɉɔ ɫɓɊɎɈɫɊəɆɑɢɓɔɗɘɫ. ȧɆɉɆɘɔɖɫɝɓɆ ɖɫɍɓɔɈɋɐ-
ɘɔɖɓɆ Ɋɫɥɑɢɓɫɗɘɢ ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ ȽɋɖɐɆɞɎɓɔɬ-ȩəɇɆɖɋɓɐɔ ə ɗɚɋɖɫ əɐɖɆɬɓɗɢɐɔɉɔ ɒə-
ɍɎɐɔɍɓɆɈɗɘɈɆ ɊɆɩ ɕɫɊɗɘɆɈɎ ɖɔɍɉɑɥɓəɘɎ ɚɆɐɘɔɖ əɓɫɈɋɖɗɆɑɫɍɒə ɬɬ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ ɍ 
ɔɉɑɥɊə ɓɆ ɘɈɋɖɊɌɋɓɓɥ, ɟɔ çəɓɫɈɋɖɗɆɑɢɓɆ ɘɈɔɖɝɆ ɔɗɔɇɎɗɘɫɗɘɢ ð ɜɋ ɘɈɔɖɝɆ ɔɗɔɇɎɗɘɫɗɘɢ, 
Ɋɑɥ ɥɐɔɬ ɛɆɖɆɐɘɋɖɓɋ ɕɔɩɊɓɆɓɓɥ ɓɋ ɒɋɓɞɋ ɘɖɢɔɛ ɈɎɊɫɈ Ɋɫɥɑɢɓɔɗɘɫ... ɗɋɖɋɊ ɥɐɎɛ ɖɔɍɖɫɍ-
ɓɥɤɘɢ ɕɖɔɈɫɊɓɫ ɏ ɊɔɕɔɒɫɌɓɫ, ɫ ɐɔɓɚɫɉəɖɆɜɫɥ ɥɐɎɛ ɓɆ ɖɫɍɓɎɛ ɗɘɆɊɫɥɛ ɖɔɍɈɎɘɐə əɓɫɈɋɖ-
ɗɆɑɢɓɔɬ ɔɗɔɇɎɗɘɔɗɘɫ ɘɆ ɍ ɈɖɆɛəɈɆɓɓɥɒ əɗɢɔɉɔ ɘɈɔɖɝɔɉɔ ɞɑɥɛə ɏ ɈɎɍɓɆɝɆɩ ɬɬ ɍɆɉɆɑɢɓɎɏ 
ɕɖɔɚɫɑɢ Ɇɇɔ ɘɎɕè [ȰɔɒɋɓɊɆ, 2020, ɗ. 93].  

ȨɖɆɛɔɈəɤɝɎ ɇɫɔɉɖɆɚɫɝɓɎɏ ɚɆɐɘɔɖ ə ɫɓɊɎɈɫɊəɆɑɢɓɔɒə ɈɎɒɫɖɫ ɏ ɗəɗɕɫɑɢɓɔɒə 
ɐɔɓɘɋɐɗɘɫ, ɈɫɊɍɓɆɝɎɒɔ ɐɔɓɜɋɕɜɫɤ çɗɘɆɖɘɔɈɔɉɔ ɕɆɐɋɘəè, ɥɐə ȲɆɖɎɓɆ ȶɔɒɆɓɫɈɓɆ Ɋɔɗɑɫ-
ɊɌəɈɆɑɆ ɓɆ ɕɖɎɐɑɆɊɫ ɌɎɘɘɥ ɐɔɒɕɔɍɎɘɔɖɆ2. ȴɊɓɫɩɤ ɍ ɓɆɏɉɔɑɔɈɓɫɞɎɛ ɔɇɗɘɆɈɎɓ ɚɔɖɒə-
ɈɆɓɓɥ əɓɫɈɋɖɗɆɑɢɓɔɬ ɔɗɔɇɎɗɘɔɗɘɫ ɒɎɗɘɐɎɓɫ ɇəɑɔ ɬɬ ɍɖɔɗɘɆɓɓɥ ə ɘɈɔɖɝɫɏ ɖɔɊɎɓɫ. Ʌɐ ɈɫɊɔɒɔ, 
ȲɆɖɎɓɆ ȶɔɒɆɓɫɈɓɆ ȽɋɖɐɆɞɎɓɆ ɕɔɛɔɊɎɑɆ ɍ ɘɋɆɘɖɆɑɢɓɔɬ ɛɆɖɐɫɈɗɢɐɔɬ ɖɔɊɎɓɎ. Ȟɬ ɇɆɘɢɐɔ, 
ȶɔɒɆɓ ȴɑɋɐɗɫɏɔɈɎɝ ȽɋɖɐɆɞɎɓ ð Ɇɐɘɔɖ, ɖɋɌɎɗɋɖ ɘɆ ɘɋɆɘɖɆɑɢɓɎɏ ɕɋɊɆɉɔɉ ð ɕɔɝɎɓɆɈ ɗɈɫɏ 
ɞɑɥɛ ə ɘɋɆɘɖɫ çȧɋɖɋɍɫɑɢè ɕɫɊ ɐɋɖɫɈɓɎɜɘɈɔɒ ɈɎɊɆɘɓɔɉɔ ɖɋɌɎɗɋɖɆ ȱɋɗɥ ȰəɖɇɆɗɆ ɫ ɊɔɈɉɎɏ 

                                                 
1
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ɝɆɗ ɕɖɆɜɤɈɆɈ ə ȻɆɖɐɫɈɗɢɐɔɒə ɘɋɆɘɖɆɑɢɓɔɒə ɫɓɗɘɎɘəɘɫ ɘɆ ȝɓɗɘɎɘəɘɫ ɒɎɗɘɋɜɘɈ ɫɒɋɓɫ 
ȝ. ȵ. ȰɔɘɑɥɖɋɈɗɢɐɔɉɔ. ȲɆɘɎ ð Ʉɑɫɥ ȺɔɒɫɓɆ ð ɘɆɐɔɌ ɇəɑɆ Ɇɐɘɔɖɐɔɤ ɘɋɆɘɖə çȧɋɖɋɍɫɑɢè 
(ɓɎɓɫ ȻɆɖɐɫɈɗɢɐɎɏ ɆɐɆɊɋɒɫɝɓɎɏ əɐɖɆɬɓɗɢɐɎɏ ɊɖɆɒɆɘɎɝɓɎɏ ɘɋɆɘɖ ɫɒɋɓɫ ȸɆɖɆɗɆ ȾɋɈɝɋɓ-
ɐɆ), Ɋɋ ɕɖɆɜɤɈɆɑɆ ɕɖɔɘɥɉɔɒ ɒɆɏɌɋ 70 ɖɔɐɫɈ, Ɇ ɕɫɗɑɥ ɍɆɈɋɖɞɋɓɓɥ Ɇɐɘɔɖɗɢɐɔɉɔ ɞɑɥɛə 
ɔɖɉɆɓɫɍəɈɆɑɆ ɕɖɎ ɘɋɆɘɖɫ ɒəɍɋɏ (ɍɇɋɖɋɌɋɓɓɥ ɕɆɒôɥɘɫ ɕɖɔ ɝɑɋɓɫɈ ɖɔɊɎɓɎ ɘɆ ɬɛɓɤ Ɋɫɥɑɢ-
ɓɫɗɘɢ ɗɘɆɓɋ ɔɊɓɎɒ ɍ ɔɗɓɔɈɔɕɔɑɔɌɓɎɛ ɕɖɎɓɜɎɕɫɈ ɌɎɘɘɥ ɫ ɗɆɒɔɬ ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ). 
ȭɖɔɗɘɆɓɓɥ ə ɘɈɔɖɝɫɏ ɖɔɊɎɓɫ, ɚɆɐɘɎɝɓɔ ɍɆ ɑɆɞɘəɓɐɆɒɎ ɘɋɆɘɖə, ɒɆɑɔ ɕɖɎɓɜɎɕɔɈɎɏ 
ɈɕɑɎɈ ɓɆ ɚɔɖɒəɈɆɓɓɥ ɘɆ ɗɘɆɓɔɈɑɋɓɓɥ ɔɗɔɇɎɗɘɔɗɘɫ Ȳ. ȶ. ȽɋɖɐɆɞɎɓɔɬ, ɕɖɔ ɟɔ ɈɔɓɆ ɝɆɗ-
ɘɔ ɖɔɍɕɔɈɫɊɆɑɆ. ȼɋ ɔɇəɒɔɈɎɑɔ ɫ ɬɬ ɇɆɌɆɓɓɥ ɗɘɆɘɎ Ɇɐɘɔɖɐɔɤ, ɥɐɋ ɓɋ ɕɫɊɘɖɎɒɆɈ ɇɆɘɢɐɔ, Ɇ 
ɔɘɌɋ, Ɋɔɑɥ ɕɔɈôɥɍɆɑɆ ȲɆɖɎɓə ȶɔɒɆɓɫɈɓə ɫɍ ɒəɍɎɐɔɍɓɆɈɗɘɈɔɒ, ɐɔɘɖɋ ɫ ɗɘɆɑɔ ɬɬ ɌɎɘɘɥɒ. 

ȵɖɎ ɊɔɗɑɫɊɌɋɓɓɫ əɓɫɈɋɖɗɆɑɢɓɔɬ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ Ɉ ɒəɍɎɝɓɫɏ ɐəɑɢɘəɖɫ, çɓɋ-
ɔɇɛɫɊɓɔ ɈɖɆɛɔɈəɈɆɘɎ ɗɕɋɜɎɚɫɐə ɔɇôɩɐɘə ɊɔɗɑɫɊɌɋɓɓɥ, Ɇ ɗɆɒɋ, ɟɔ ɘɎɕ əɓɫɈɋɖɗɆɑɢɓɔɬ 
ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ ɚɔɖɒəɩɘɢɗɥ ɓɋ ɑɎɞɋ ɬɬ ɕɗɎɛɔɑɔɉɫɝɓɎɒɎ ɈɑɆɗɘɎɈɔɗɘɥɒɎ ɘɆ ɈɎɊɆɒɎ 
Ɋɫɥɑɢɓɔɗɘɫ, Ɇɑɋ ɫ ɗəɗɕɫɑɢɓɔ-ɫɗɘɔɖɎɝɓɎɒ ɐɔɓɘɋɐɗɘɔɒ ð əɒɔɈɆɒɎ, ɔɇɗɘɆɈɎɓɆɒɎ, ɒɫɗɜɋɒ ɫ 
ɖɔɑɑɤ ɒəɍɎɐɆɓɘɆ Ɉ ɗəɗɕɫɑɢɗɘɈɫ, ɏɔɉɔ ɗɕɔɗɔɇɆɒɎ ɐɔɒəɓɫɐɆɜɫɬ ɍɫ ɗɑəɛɆɝɆɒɎ ɘɔɟɔè [Ȱɔ-
ɒɋɓɊɆ, 2020, ɗ. 81]. ȷəɗɕɫɑɢɓɔ-ɫɗɘɔɖɎɝɓɎɏ ɐɔɓɘɋɐɗɘ ɒɆɈ ɇɋɍəɒɔɈɓɎɏ ɈɕɑɎɈ ɓɆ ɗɕɋɜɎ-
ɚɫɐə Ɋɫɥɑɢɓɔɗɘɫ ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ ȽɋɖɐɆɞɎɓɔɬ, Ɇɑɋ ɈɔɊɓɔɝɆɗ ɇəɈ ɘɫɩɤ ɖɋɆɑɢɓɫɗɘɤ, ə 
ɘɫɗɓɫɏ ɈɍɆɩɒɔɊɫɬ ɍ ɥɐɔɤ ɒɎɗɘɐɎɓɥ ɕɖɔɥɈɑɥɑɆ ɕɑɆɗɘɎɝɓɫɗɘɢ ɘɆ ɇɋɍɕɔɗɋɖɋɊɓɫɗɘɢ ɗɕɖɎɏ-
ɓɥɘɘɥ ɌɎɘɘɥ. ȵɖɎɗɘɖɆɗɘɢ ɘɆ ɓɋɇɆɏɊəɌɫɗɘɢ, ɥɐɫ ɈɫɊɝəɈɆɑɎɗɢ ə ɬɬ ɗɘɆɈɑɋɓɓɫ Ɋɔ əɗɢɔɉɔ, ɟɔ 
ɗɐɑɆɊɆɑɔ ɕɖɔɚɋɗɫɤ, ɓɋ ɍɆɑɎɞɆɩ ɗəɒɓɫɈɫɈ ə ɘɔɒə, ɟɔ ɘɫ ɘɎɕɎ Ɋɫɥɑɢɓɔɗɘɫ əɓɫɈɋɖɗɆɑɢɓɔɬ 
ɔɗɔɇɎɗɘɔɗɘɫ, ɕɖɔ ɥɐɫ ɏɘɎɒɋ ɒɔɈɆ ɊɆɑɫ, ɇəɑɎ ɛɔɝɆ ɏ ɔɇəɒɔɈɑɋɓɫ ɓɎɍɐɔɤ ɌɎɘɘɩɈɎɛ ɔɇ-
ɗɘɆɈɎɓ, Ɇɑɋ Ɉɗɋ Ɍ ð ɗɈɫɊɔɒɎɒ ɈɎɇɔɖɔɒ Ɋɫɥɑɢɓɫɗɓɔɉɔ Ɉɋɐɘɔɖə. Ȧ çɘɈɔɖɝɆ Ɉɔɑɥè1 ɇəɑɆ 
Ɋɔɒɫɓəɤɝɔɤ ɕɔɕɖɎ ɉɓəɝɐɫɗɘɢ ɫ ɆɊɆɕɘɎɈɓɫɗɘɢ ɒɎɗɑɋɓɓɥ ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ ə ɕɔɩɊ-
ɓɆɓɓɫ ɍ ɈɫɊɐɖɎɘɫɗɘɤ Ɋɔ ɓɔɈɎɛ ɫɊɋɏ ɘɆ ɐɔɓɜɋɕɘɫɈ. 

ȨɖɆɛɔɈəɤɝɎ ɈɆɌɑɎɈɫɗɘɢ ɘɈɔɖɝɔɉɔ ɐɔɒɕɔɓɋɓɘɆ Ɉ ɗɘɖəɐɘəɖɫ ɔɗɔɇɎɗɘɔɗɘɫ, ɍɆɍɓɆ-
ɝɎɒɔ, ɟɔ ɊɫɥɑɢɓɫɗɓɎɏ ɕɖɔɥɈ ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ ȽɋɖɐɆɞɎɔɬ-ȩəɇɆɖɋɓɐɔ ə ɘɈɔɖɝɔɗɘɫ 
ɝɆɗɘɐɔɈɔ ɖɋɆɑɫɍəɈɆɈɗɥ Ɉ ɗɚɋɖɫ ɑɫɇɖɋɘɔɑɔɉɫɬ ð ɈɔɓɆ ɇəɑɆ ɆɈɘɔɖɔɒ Ɋɋɐɫɑɢɐɔɛ ɑɫɇɖɋɘɔ Ɋɔ 
ɔɕɋɖ (çȷɈɆɘ ɒɎɒɔɈɔɑɫè, çȦɑɢɕɫɏɗɢɐɆ ɇɆɑɆɊɆè, çȷɆɒɔɘɓɫɗɘɢè, çȲɔɓɔɑɔɉɎ ȪɌəɑɢɩɘɘɎè 
ɘɆ ɫɓ.), ɒəɍɎɐɆ Ɋɔ ɥɐɎɛ ɓɆɕɎɗɆɓɆ ɬɬ ɝɔɑɔɈɫɐɔɒ, ɐɔɒɕɔɍɎɘɔɖɔɒ ȨɫɘɆɑɫɩɒ ȩəɇɆɖɋɓɐɔɒ) ɘɆ 
ə ɓɆɕɎɗɆɓɓɫ ɕɔɋɍɫɏ (ɍɇɫɖɐɎ ɈɫɖɞɫɈ çȨɫɖɞɫ ɕɖɔ ɒəɍɎɐə ɫ ɒəɍɎɐɆɓɘɫɈè, çȵɖɔ Ɉɫɘɋɖ, Ɉɫɝ-
ɓɫɗɘɢ ɫ ɑɤɇɔɈè, 2018). ȴɐɖɋɒɔ ɈɆɖɘɔ ɍɆəɈɆɌɎɘɎ ɕɖɔ ɘɈɔɖɝɋ ɔɇɊɆɖəɈɆɓɓɥ ɊɔɓɢɐɎ ð 
ȝɖɎɓɎ ȩəɇɆɖɋɓɐɔ, ɥɐɆ ɘɆɐɔɌ ɇəɑɆ ɐɔɒɕɔɍɎɘɔɖɐɔɤ, ɘɋɆɘɖɆɑɢɓɔɤ Ɋɫɥɝɐɔɤ ɫ ɕɔɋɘɋɗɔɤ. 
ȳɆɕɎɗɆɓɓɥ ɑɫɇɖɋɘɔ, ɘɫɗɓɎɏ ɖɔɊɎɓɓɎɏ ɍɈ'ɥɍɔɐ ɫ ɗɕɫɈɕɖɆɜɥ ɍ ɐɔɒɕɔɍɎɘɔɖɆɒɎ ɗɘɆɑɎ ɔɗɔ-
ɇɑɎɈɎɒ ɊɔɗɈɫɊɔɒ, ɥɐɎɏ ɔɇəɒɔɈɑɤɈɆɈ ɊɔɘɎɝɓɫɗɘɢ ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ Ɋɔ ɗɕɋɜɎɚɫɐɎ 
Ɋɫɥɑɢɓɔɗɘɫ ɒəɍɎɐɆɓɘɆ-ɘɈɔɖɜɥ (ɔɊɓɫɩɬ ɍ ɈɆɌɑɎɈɎɛ ə ɗɘɖəɐɘəɖɫ əɓɫɈɋɖɗɆɑɢɓɔɬ ɔɗɔɇɎɗɘɔɗ-
ɘɫ). ȷɎɒɈɔɑɫɝɓɎɒ ɩ ɏ ɍɇɋɖɋɌɋɓɓɥ ɕɆɒôɥɘɫ ɖɔɊə ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ, ɆɊɌɋ ɈɔɓɆ ɔɕɫɐə-
ɈɆɑɆɗɢ ɓɋ ɑɎɞɋ ɘɋɆɘɖɆɑɢɓɔɤ ɗɕɆɊɟɎɓɔɤ ɖɔɊɎɓɎ (ɍɆ ɬɬ ɫɓɫɜɫɆɘɎɈɎ ɈɫɊɇəɑɔɗɥ ɈɎɊɆɓɓɥ 
ɗɕɔɉɆɊɫɈ ɇɆɘɢɐɫɈ2), Ɇ ɏ ɘɈɔɖɝɫɗɘɤ ɝɔɑɔɈɫɐɆ ɘɆ ɊɔɓɢɐɎ. ȨɖɆɌɆɤɝɔɤ ɩ ɘɖɆɓɗɚɔɖɒɆɜɫɥ 
ɕɋɖɋɌɎɈɆɓɢ ɖɔɊɎɓɓɎɛ ɈɘɖɆɘ ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ Ɉ əɓɫɐɆɑɢɓɫ ɒɎɗɘɋɜɢɐɫ ɕɖɔɩɐɘɎ, ɈɎ-
ɐɔɖɎɗɘɆɓɓɥ ɓɋɤ əɗɫɛ ɒɔɌɑɎɈɔɗɘɋɏ Ɋɑɥ ɕɔɕəɑɥɖɎɍɆɜɫɬ ɓɆɊɇɆɓɓɥ ɒɎɗɘɋɜɢɐɔɬ ɖɔɊɎɓɎ, 
ɔɖɉɆɓɫɍɆɜɫɤ ɐɔɓɜɋɖɘɫɈ ɘɈɔɖɫɈ ɕɖɋɊɗɘɆɈɓɎɐɫɈ ɗɫɒôɬ ȩəɇɆɖɋɓɐɫɈ ɘɔɟɔ. ȹɕɖɔɊɔɈɌ ɊɋɗɥɘɎ-
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ɑɫɘɢ ȲɆɖɎɓɆ ȶɔɒɆɓɫɈɓɆ ɘəɖɇəɈɆɑɆɗɥ ɕɖɔ ɘɋ, ɟɔɇ ɒəɍɎɐɆ ȨɫɘɆɑɫɥ ɘɆ ȝɖɎɓɎ ȩəɇɆɖɋɓɐɫɈ 
ɍɈəɝɆɑɆ ə ɐɔɓɜɋɖɘɓɎɛ ɍɆɑɆɛ ɘɆ ɓɆ ɗɜɋɓɫɝɓɎɛ ɒɆɏɊɆɓɝɎɐɆɛ, ɓɔɘɎ ɬɛɓɫɛ ɘɈɔɖɫɈ ɈɎɊɆɈɆ-
ɑɎɗɥ ɘɆ ɆɐɘəɆɑɫɍəɈɆɑɎɗɥ Ɉ əɐɖɆɬɓɗɢɐɔɒə ɒəɍɎɝɓɔɒə ɕɖɔɗɘɔɖɫ. ȳɆɖɆɍɫ ɍɆɈɊɥɐɎ ɬɬ ɓɋɈ-
ɘɔɒɓɫɏ ɕɖɆɜɫ ɘɈɔɖɝɫɗɘɢ ɖɔɊɎɓɎ ȽɋɖɐɆɞɎɓɎɛ ɫ ȩəɇɆɖɋɓɐɫɈ ɉɫɊɓɔ ɕɖɋɊɗɘɆɈɑɋɓɆ ɓɆ ɓɋɇɔ-
ɗɛɎɑɫ əɐɖɆɬɓɗɢɐɔɬ ɘɋɆɘɖɆɑɢɓɔɬ ɫ ɒəɍɎɝɓɔɬ ɐəɑɢɘəɖɎ. 

ȹ ɕɖɔɚɋɗɫɏɓɫɏ ɗɚɋɖɫ Ȳ. ȶ. ȽɋɖɐɆɞɎɓɔɬ-ȩəɇɆɖɋɓɐɔ ɒɔɌɓɆ ɈɎɊɫɑɎɘɎ ɘɖɎ ɕɖɔɈɫɊ-
ɓɎɛ ɖɫɍɓɔɈɎɊɎ Ɋɫɥɑɢɓɔɗɘɫ: ɒəɍɎɐɔɍɓɆɈɝɆ, ɒəɍɎɝɓɔ-ɉɖɔɒɆɊɗɢɐɆ ɫ ɒəɍɎɝɓɆ ɕɋɊɆɉɔɉɫɐɆ. 
ȲɆɖɎɓɆ ȶɔɒɆɓɫɈɓɆ ɒɆɑɆ ɘɖɎɈɆɑɎɏ ɫ ɕɔɘəɌɓɎɏ ɕɋɖɫɔɊ ɓɆəɐɔɈɔ-ɘɈɔɖɝɔɉɔ ɌɎɘɘɥ, ɟɔ 
ɗɐɑɆɊɆɈ ɇɑɎɍɢɐɔ ɞɫɗɘɊɋɗɥɘɎ ɖɔɐɫɈ. ȳɆəɐɔɈɋ ɒəɍɎɐɔɍɓɆɈɗɘɈɔ ɕɋɖɋɊɇɆɝɆɩ ɕɖɆɜɤ ɓɋ 
ɑɎɞɋ ɗəɘɔ ɊɔɗɑɫɊɓɎɜɢɐɔɉɔ ɗɕɖɥɒəɈɆɓɓɥ, Ɇɑɋ ɏ ɕəɇɑɫɜɎɗɘɎɐə, ɒəɍɎɝɓə ɐɖɎɘɎɐə, ɑɋɐ-
ɘɔɖɗɢɐə ɘɆ ɕɔɕəɑɥɖɎɍɆɘɔɖɗɢɐə ɆɐɘɎɈɓɫɗɘɢ. ȵɖɆɐɘɎɝɓɔ əɗɫ ɜɫ ɚɔɖɒɎ ɇəɑɎ ɔɕɆɓɔɈɆɓɫ 
ȲɆɖɎɓɔɤ ȶɔɒɆɓɫɈɓɔɤ ɫ ɕɖɋɊɗɘɆɈɑɋɓɫ ə ɈɎɉɑɥɊɫ ɖɋɍəɑɢɘɆɘɫɈ ɬɬ ɒəɍɎɐɔɍɓɆɈɝɔɬ ɖɔɇɔɘɎ: Ɉ 
ɔɊɓɔɔɗɫɇɓɎɛ ɒɔɓɔɉɖɆɚɫɥɛ, ɗɋɖɋɊ ɥɐɎɛ çȴɕɋɖɆ ȻȻ ɗɘɔɑɫɘɘɥ: ɓɆɖɎɗɎè (1981), çȝɗɘɔɖɎɝ-
ɓɆ ɔɕɋɖɆ ɋɕɔɛɎ ɖɔɒɆɓɘɎɍɒəè (1986), çȸɈɔɖɝɫ ɊɋɇɤɘɎ ȬɆɓɓɎ ȰɔɑɔɊəɇè (1999), çȴɕɋ-
ɖɓɎɏ ɘɋɆɘɖ ə ɒɫɓɑɎɈɔɒə ɝɆɗɔɕɖɔɗɘɔɖɫè (2013, 2015), ə ɓɆɈɝɆɑɢɓɔɒə ɕɔɗɫɇɓɎɐə çȝɗɘɔ-
ɖɫɥ ɔɕɋɖɎ: ȭɆɛɫɊɓɆ țɈɖɔɕɆ ȻVȝȝïȻȝȻ ɗɘɔɑɫɘɘɥè (1998), Ɋɋ ɈɔɓɆ ɇəɑɆ ɗɕɫɈɆɈɘɔɖɔɒ ɫ ɖɋ-
ɊɆɐɘɔɖɔɒ, Ɇ ɘɆɐɔɌ ə ɍɇɫɖɐɆɛ ɗɘɆɘɋɏ çȲəɍɎɐɆ ɫ ɘɋɆɘɖ ɓɆ ɕɋɖɋɛɖɋɗɘɫ ɋɕɔɛè (2002), çȷə-
ɝɆɗɓɎɏ ɔɕɋɖɓɎɏ ɘɋɆɘɖ ɫ ɕɖɔɇɑɋɒɎ ɔɕɋɖɔɍɓɆɈɗɘɈɆè (2010). Ȱɖɫɒ ɘɔɉɔ, 
Ȳ. ȶ. ȽɋɖɐɆɞɎɓɆ-ȩəɇɆɖɋɓɐɔ ɩ ɆɈɘɔɖɔɒ ɇɑɎɍɢɐɔ ɗɘɆ ɗɘɆɘɋɏ, ɗɋɖɋɊ ɥɐɎɛ ð ɕəɇɑɫɐɆɜɫɬ ə 
ɒɫɌɓɆɖɔɊɓɎɛ ɈɎɊɆɓɓɥɛ Ɇɓɉɑɫɏɗɢɐɔɤ, ɓɫɒɋɜɢɐɔɤ ɘɆ ɕɔɑɢɗɢɐɔɤ ɒɔɈɆɒɎ. Ȟɬ ɕɋɖə ɓɆɑɋ-
ɌɆɘɢ ɕɔɓɆɊ ɗɘɔ ɌəɖɓɆɑɢɓɎɛ ɕəɇɑɫɐɆɜɫɏ ɘɆ ɇɑɎɍɢɐɔ ɊɈɔɛɗɔɘ ɉɆɍɋɘɓɎɛ ɗɘɆɘɋɏ. ȨɆɌɑɎ-
Ɉɔɤ ɝɆɗɘɎɓɔɤ ɕɖɔɚɋɗɫɏɓɔɉɔ ɌɎɘɘɥ ɒəɍɎɐɔɍɓɆɈɎɜɫ ɇəɑɎ ɈɎɗɘəɕɎ ɓɆ ɒɫɌɓɆɖɔɊɓɎɛ ɓɆ-
əɐɔɈɎɛ ɗɎɒɕɔɍɫəɒɆɛ ɘɆ ɐɔɓɚɋɖɋɓɜɫɥɛ. Ȱɔɑɔ ɫɓɘɋɖɋɗɫɈ ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ ɔɛɔɕɑɤɈɆɑɔ 
ɞɎɖɔɐɎɏ ɗɕɋɐɘɖ ɘɋɒ: ɈɫɊ ɘɋɓɊɋɓɜɫɏ ɖɔɍɈɎɘɐə ɍɆɛɫɊɓɔɩɈɖɔɕɋɏɗɢɐɔɉɔ ɔɕɋɖɓɔɉɔ ɘɋɆɘɖə 
ɈɫɊ ȧɆɖɔɐɔ Ɋɔ ɗəɝɆɗɓɔɗɘɫ, ɚɋɓɔɒɋɓɆ çɖɋɌɎɗɋɖɗɢɐɔɬ ɔɕɋɖɎè Ɉ ɒəɍɎɝɓɔɒə ɘɋɆɘɖɫ ȻȻï
ȻȻȝ ɗɘɔɑɫɘɢ Ɋɔ ɘɖɆɊɎɜɫɏ ɫ ɔɗɔɇɑɎɈɔɗɘɋɏ ɗəɝɆɗɓɔɬ əɐɖɆɬɓɗɢɐɔɬ ɒəɍɎɝɓɔɬ ɐəɑɢɘəɖɎ. 

Ʌɐ ɍɆɍɓɆɝɆɤɘɢ ɊɔɗɑɫɊɓɎɐɎ, çɓɆəɐɆ ɩ Ɋɫɥɑɢɓɫɗɘɤ, ɥɐɆ ɈɎɗɘəɕɆɩ ə ɊɈɔɛ ɫɕɔɗɘɆɗɥɛ 
ð ɗɔɜɫɆɑɢɓɫɏ (ɗɔɜɫɔɑɔɉɫɝɓɫɏ) ɫ ɐɔɉɓɫɘɎɈɓɫɏ. ȵɋɖɞɆ ɚɫɐɗəɩ ñɖɔɑɢɔɈɫ ɚəɓɐɜɫɬò, ɥɐɫ ɍɇɫ-
ɉɆɤɘɢɗɥ ɍɫ ɗɘɆɓɊɆɖɘɓɎɒɎ ɍɔɇɔɈôɥɍɆɓɓɥɒɎ, ɕɔɈɓɔɈɆɌɋɓɓɥɒɎ, ɕɔɐɑɎɐɆɓɓɥɒ ɗəɇôɩɐɘɫɈ. 
ȪɖəɉɆ ɈɫɊɔɇɖɆɌɆɩ ñɘɈɔɖɝɫ ɕɖɔɜɋɊəɖɎò, ɥɐɫ ɊɆɤɘɢ ɍɒɔɉə ɖɔɍɞɎɖɤɈɆɘɎ, ɕɔɉɑɎɇɑɤɈɆɘɎ 
ɍɓɆɓɓɥè [ȷɘɖɆɘɋɉɫɬ, 2020, ɗ. 159]. ȹ ɗɈɔɬɏ ɩɊɓɔɗɘɫ ɘɆ ɈɍɆɩɒɔɍɈôɥɍɐə ɜɫ ɫɕɔɗɘɆɗɫ Ɋɋɒɔɓ-
ɗɘɖəɤɘɢ ɘɆɐɫ ɔɗɔɇɑɎɈɔɗɘɫ ɓɆəɐɔɈɔɉɔ ɒɎɗɑɋɓɓɥ ɥɐ çəɓɫɈɋɖɗɆɑɢɓɫɗɘɢ, əɓɫɐɆɑɢɓɫɗɘɢ, ɕɋɖ-
ɗɔɓɫɚɫɐɔɈɆɓɫɗɘɢ, ɊɎɗɜɎɕɑɫɓɔɈɆɓɫɗɘɢ, ɊɋɒɔɐɖɆɘɎɍɒ, ɐɔɒəɓɫɐɆɘɎɈɓɫɗɘɢ ɘɔɟɔè [ɘɆɒ ɗɆ-
ɒɔ]. ȴɖɉɆɓɫɍɆɜɫɥ ɓɆəɐɔɈɎɛ ɕɖɔɩɐɘɫɈ ɘɆ ɐɔɓɚɋɖɋɓɜɫɏ ð ɕɔɕɖɎ ɘɋ, ɟɔ ɍɓɆɛɔɊɎɘɢɗɥ Ɉ ɖɫ-
ɝɎɟɫ ɓɆəɐɔɈɔɬ Ɋɫɥɑɢɓɔɗɘɫ, ð ɓɋɒɔɌɑɎɈɆ ɇɋɍ ɕɋɖɗɔɓɫɚɫɐɆɜɫɬ ɆɈɘɔɖɗɘɈɆ ɘɆ ɓɆɥɈɓɔɗɘɫ 
ɞɎɖɔɐɔɉɔ ɐɔɒəɓɫɐɆɘɎɈɓɔɉɔ ɕɔɑɥ. ȲɆɩɘɢɗɥ ɓɆ əɈɆɍɫ ɆɈɘɔɖɗɘɈɔ ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ (ɍɔ-
ɐɖɋɒɆ, ɗɕɫɑɢɓɔ ɍ ȴ. ȷ. ȭɫɓɢɐɋɈɎɝ) ɖɥɊə ɕɖɔɩɐɘɫɈ ɫ ɒɫɌɓɆɖɔɊɓɎɛ ɐɔɓɚɋɖɋɓɜɫɏ (Ȩɔɖ-
ɍɋɑɢɗɢɐɫ ɝɎɘɆɓɓɥ çȲəɍɎɝɓɔ-ɫɗɘɔɖɎɝɓɫ ɐɔɓɜɋɕɜɫɬ ɒɎɓəɑɔɉɔ ɫ ɗəɝɆɗɓɔɗɘɫè /1995/, ɒɫɌ-
ɓɆɖɔɊɓɫ ɐɔɓɚɋɖɋɓɜɫɬ çȲəɍɎɐɆ ɘɆ ȧɫɇɑɫɥè /ȰɎɬɈ, 1998/, çȽɔɘɎɖɎ ɗɘɔɑɫɘɘɥ ɔɕɋɖɎè 
/ȰɎɬɈ, 2000/, çȲəɍɎɐɆ ə ɕɖɔɗɘɔɖɫ ɐəɑɢɘəɖɎè /Ȩɔɖɍɋɑɢ, 2003/, ɒɫɌɓɆɖɔɊɓɆ ɐɔɓɚɋɖɋ-
ɓɜɫɥ çȩɋɐɘɔɖ ȧɋɖɑɫɔɍ ɘɆ ɗɈɫɘɔɈɆ ɐəɑɢɘəɖɆè /ȰɎɬɈ, 2003/ ɘɔɟɔ). ȿɔɖɫɝɓɆ ɐɔɓɚɋɖɋɓɜɫɥ 
ɐɆɚɋɊɖɎ ɫɗɘɔɖɫɬ ɗɈɫɘɔɈɔɬ ɒəɍɎɐɎ çɄɈɫɑɋɏɓɫ ɫ ɕɆɒôɥɘɓɫ ɊɆɘɎè ɇəɑɆ ɆɈɘɔɖɗɢɐɎɒ ɍɆɊəɒɔɒ 
ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ. ȽɔɘɎɖɓɆɊɜɥɘɋ ɕɖɔɈɋɊɋɓɓɥ ɐɔɓɚɋɖɋɓɜɫɬ ə 2024 ɖɔɜɫ Ɉɕɋɖɞɋ ɈɫɊ-
ɇəɑɔɗɥ ɇɋɍ ɆɈɘɔɖɐɎ ɕɖɔɩɐɘə ɫ ɕɖɎɗɈɥɝəɈɆɑɔɗɥ ɕɆɒôɥɘɫ ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ ȽɋɖɐɆɞɎ-
ɓɔɬ-ȩəɇɆɖɋɓɐɔ. ȧɋɍəɒɔɈɓɔ, ɜɥ ɘɖɆɊɎɜɫɥ ɒɆɘɎɒɋ ɕɖɔɊɔɈɌɋɓɓɥ. 

ȶɫɍɓɔɈɋɐɘɔɖɓɆ ɕɖɆɐɘɎɝɓɆ Ɋɫɥɑɢɓɫɗɘɢ ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ ɇəɑɆ ɓɆ ɊɋɐɫɑɢɐɆ ɕɔ-
ɖɥɊɐɫɈ ɞɎɖɞɔɤ ɍɆ ɍɈɎɝɓɋ ɈɎɍɓɆɝɋɓɓɥ ɬɬ ɕɖɔɚɋɗɫɏɓɔɬ ɕɖɎɓɆɑɋɌɓɔɗɘɫ. ȦɊɌɋ çɗɑɔɈɔ 
ñɒəɍɎɐɔɍɓɆɈɋɜɢò ə ɇɆɉɆɘɢɔɛ (ɓɋ ɑɎɞɋ ə ɒəɍɎɐɆɓɘɫɈ) Ɇɗɔɜɫɤɩɘɢɗɥ, ɓɆɗɆɒɕɋɖɋɊ, ɍ əɥɈɔɤ 
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ɕɖɔ ɆɈɘɔɖɫɈ ɒɔɓɔɉɖɆɚɫɏ, ɓɆəɐɔɈɎɛ ɗɘɆɘɋɏ, ɕɫɊɖəɝɓɎɐɫɈ ɍ ɫɗɘɔɖɫɬ ɒəɍɎɐɎ ɘɆ ɒəɍɎɝɓɔ-
ɘɋɔɖɋɘɎɝɓɎɛ ɊɎɗɜɎɕɑɫɓ ɘɔɟɔè [ȶɋɊɥ, 2022, ɗ. 127]. ȳɆ ɕɋɖɋɘɎɓɫ ɓɆəɐɔɈɔɬ ɫ ɒəɍɎɝɓɔ-
ɉɖɔɒɆɊɗɢɐɔɬ ɍɓɆɛɔɊɎɘɢɗɥ ɈɎɐɔɓɆɓɓɥ ȲɆɖɎɓɔɤ ȶɔɒɆɓɫɈɓɔɤ ɕɖɔɘɥɉɔɒ ɇɆɉɆɘɢɔɛ ɖɔɐɫɈ 
ɔɇɔɈôɥɍɐɫɈ ɝɑɋɓɆ ɘɆ ɉɔɑɔɈɎ ɔɖɉɐɔɒɫɘɋɘɫɈ ɖɫɍɓɔɒɆɓɫɘɓɎɛ ɕɖɋɒɫɏ ɘɆ ɐɔɓɐəɖɗɫɈ (ɝɑɋɓ ɋɐ-
ɗɕɋɖɘɓɔɬ ɉɖəɕɎ ɘɋɆɘɖɆɑɢɓɔɬ ɕɖɋɒɫɬ çȰɎɬɈɗɢɐɆ ɕɋɐɘɔɖɆɑɢè, ɉɔɑɔɈɆ Ɍəɖɫ ɐɔɒɕɔɍɎɘɔɖɗɢ-
ɐɔɉɔ ɐɔɓɐəɖɗə ɫɒɋɓɫ Ȳ. ȨɋɖɎɐɫɈɗɢɐɔɉɔ ɓɆ ɐɖɆɟɎɏ ɘɈɫɖ Ɋɑɥ ɒəɍɎɝɓɔɉɔ ɘɋɆɘɖə ɘɔɟɔ); ɬɬ 
ɌəɖɓɆɑɫɗɘɗɢɐɆ ɘɆ ɒəɍɎɝɓɔ-ɐɖɎɘɎɝɓɆ Ɋɫɥɑɢɓɫɗɘɢ (ɐɔɖɋɗɕɔɓɊɋɓɘ ɌəɖɓɆɑə çȲəɍɎɝɓɆ 
ɆɐɆɊɋɒɫɥè, ɉɆɍɋɘɎ çȪɍɋɖɐɆɑɔ ɘɎɌɓɥè, ɍɉɔɊɔɒ ɉɆɍɋɘɎ çȪɋɓɢè), ɖɋɉəɑɥɖɓɫ ɈɫɊɈɫɊəɈɆɓɓɥ 
ɒɫɌɓɆɖɔɊɓɎɛ ɔɕɋɖɓɎɛ ɚɋɗɘɎɈɆɑɫɈ (ɚɋɗɘɎɈɆɑɢ ȧɆɈɆɖɗɢɐɔɬ ɊɋɖɌɆɈɓɔɬ ɔɕɋɖɎ, ɚɋɗɘɎɈɆɑɫ 
ȪɌ. ȶɔɗɗɫɓɫ ə ȵɋɍɆɖɔ /ȝɘɆɑɫɥ/ ɘɆ ə ȨɫɑɢɊɇɆɊɫ /ȳɫɒɋɝɝɎɓɆ/, ɈɆɉɓɋɖɫɈɗɢɐɎɏ ɚɋɗɘɎɈɆɑɢ ə 
ȧɆɏɖɔɏɘɫ ɏ ə ȷɔɚɫɬ) ɍ ɕɔɊɆɑɢɞɔɤ ɕəɇɑɫɐɆɜɫɩɤ ɐɖɎɘɎɝɓɎɛ ɗɘɆɘɋɏ ɘɆ ɔɉɑɥɊɫɈ. 

ȲəɍɎɝɓɔ-ɉɖɔɒɆɊɗɢɐɆ Ɋɫɥɑɢɓɫɗɘɢ, ɥɐɆ ɩ ɔɊɓɎɒ ɫɍ ɈɎɊɫɈ Ɋɫɥɑɢɓɔɗɘɫ əɓɫɈɋɖɗɆɑɢɓɔɬ 
ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ, ɗɐɑɆɊɆɩɘɢɗɥ ɍ ɔɖɉɆɓɫɍɆɜɫɬ ɐɔɓɜɋɖɘɫɈ, ɗɘɈɔɖɋɓɓɥ ɘɔɈɆɖɎɗɘɈ, ɈɎɗɘə-
ɕɫɈ ɍ ɑɋɐɜɫɥɒɎ, ɈɐɑɤɝɆɩ çɫɓɘɋɖɓɋɘ-ɌəɖɓɆɑɫɗɘɎɐə, əɝɆɗɘɢ ə ɐɔɓɜɋɖɘɓɔɒə ɌɎɘɘɫ (ɍɔɐ-
ɖɋɒɆ, ɕɫɊɉɔɘɔɈɐə ɆɓɔɘɆɜɫɏ Ɋɑɥ ɐɔɓɜɋɖɘɓɎɛ ɕɖɔɉɖɆɒ, ñɌɎɈɋ ɗɑɔɈɔò ɕɋɖɋɊ ɐɔɓɜɋɖɘɔɒ 
ɘɔɟɔ), ɗɕɫɈɕɖɆɜɤ ɫɍ ɍɆɗɔɇɆɒɎ ɒɆɗɔɈɔɬ ɫɓɚɔɖɒɆɜɫɬéè [ȶɋɊɥ, 2022, ɗ. 127]. ȵɫɊɘɈɋɖ-
ɊɌɋɓɓɥɒ ɈɆɉɔɒɔɗɘɫ ɜɢɔɉɔ ɘɎɕə Ɋɫɥɑɢɓɔɗɘɫ ɍ ɬɬ ɕɖɔɗɈɫɘɓɎɜɢɐɎɒ ɗɕɖɥɒəɈɆɓɓɥɒ ɩ ɆɐɘɎ-
Ɉɓɋ ɈɎɐɔɖɎɗɘɆɓɓɥ ɒɎɗɘɐɎɓɋɤ əɗɫɛ ɈɎɟɋɕɋɖɋɖɆɛɔɈɆɓɎɛ ɚɔɖɒ, ɔɊɓɆɐ ɓɆɏɇɫɑɢɞ ɖɋɕɖɋ-
ɍɋɓɘɆɘɎɈɓɎɒ ɕɖɔɩɐɘɔɒ ɒɔɌɓɆ ȰɎɬɈɗɢɐɋ ȨɆɉɓɋɖɫɈɗɢɐɋ ɘɔɈɆɖɎɗɘɈɔ, ɍɆɗɓɔɈɓɎɐɔɒ ɥɐɔɉɔ 
ə 1996 ɖɔɜɫ ɗɘɆɑɆ ɗɆɒɋ Ȳ. ȶ. ȽɋɖɐɆɞɎɓɆ. Ȧɇɗɔɑɤɘɓɔ ɈɔɑɔɓɘɋɖɗɢɐɆ ɫ ɗɆɒɔɈɫɊɊɆɓɆ Ɋɫɥ-
ɑɢɓɫɗɘɢ ɒəɍɎɐɔɍɓɆɈɎɜɫ ɍ ɕɔɕəɑɥɖɎɍɆɜɫɬ ɘɈɔɖɝɔɗɘɫ ȶɫɛɆɖɊɆ ȨɆɉɓɋɖɆ ɇəɑɆ ɕɖɋɊɗɘɆɈɑɋɓɆ 
ə ɟɔɒɫɗɥɝɓɎɛ ɍɆɗɫɊɆɓɓɥɛ, ɟɔɖɫɝɓɫɏ ɔɖɉɆɓɫɍɆɜɫɬ ɘɖɢɔɛ ɐɔɓɜɋɖɘɫɈ (Ɋɔ ɕɆɒôɥɘɓɎɛ ɊɆɘ ɌɎɘɘɥ 
ɐɔɒɕɔɍɎɘɔɖɆ) ɘɆ ɓɆɊɆɓɓɫ ɗɘɎɕɋɓɊɫɬ Ɋɑɥ ɕɔɬɍɊɐɎ ɓɆ ȨɆɉɓɋɖɫɈɗɢɐɎɏ ɚɋɗɘɎɈɆɑɢ Ɋɔ ȧɆɏɖɔɏ-
ɘɆ ɓɆɏɇɫɑɢɞ ɘɆɑɆɓɔɈɎɘɎɒ ɒɔɑɔɊɎɒ ɒəɍɎɐɆɓɘɆɒ, ə ɆɐɘɎɈɓɔɒə ɗɕɫɑɐəɈɆɓɓɫ ɘɆ ɕɫɊɘɖɎɒə-
ɈɆɓɓɤ ɍɈôɥɍɐɫɈ ɍ ɐɔɑɋɉɆɒɎ ɘɆ ɔɖɉɆɓɫɍɆɘɔɖɆɒɎ ȨɆɉɓɋɖɫɈɗɢɐɔɉɔ ɘɔɈɆɖɎɗɘɈɆ ə ȻɆɖɐɔɈɫ. 

ȵɔɊɫɇɓɔ Ɋɔ ɕɔɕɋɖɋɊɓɢɔɉɔ ɘɆɐɎɏ ɈɎɊ Ɋɫɥɑɢɓɔɗɘɫ ɥɐ ɒəɍɎɝɓɆ ɕɋɊɆɉɔɉɫɐɆ ɘɆɐɔɌ 
ɔɇôɩɊɓəɩ Ɉ ɗɔɇɫ ɥɈɎɟɆ ɖɫɍɓɔɉɔ ɛɆɖɆɐɘɋɖə, çɐɖɫɒ ɈɎɐɑɆɊɆɓɓɥ Ɉ əɝɎɑɎɟɆɛ ɫ ɐɔɓɗɋɖɈɆɘɔɖɫɥɛ 
é ɈɔɓɆ ɈɐɑɤɝɆɩ ɘɆɐɔɌ ɓɆɕɎɗɆɓɓɥ ɓɆɈɝɆɑɢɓɔ-ɒɋɘɔɊɎɝɓɎɛ ɕɖɆɜɢ, ɕɫɊɖəɝɓɎɐɫɈ, ɕɔɗɫɇɓɎ-
ɐɫɈ, ɕɔɩɊɓɆɓɓɥ ɕɋɊɆɉɔɉɫɝɓɔɬ Ɋɫɥɑɢɓɔɗɘɫ ɍ ɆɊɒɫɓɫɗɘɖɆɘɎɈɓɔɤéè [ȰɔɒɋɓɊɆ, 2020, ɗ. 91]. 
ȧɑɎɍɢɐɔ ɊɋɗɥɘɎ ɖɔɐɫɈ ȲɆɖɎɓɆ ȶɔɒɆɓɫɈɓɆ ɍɆɈɫɊəɈɆɑɆ ɐɆɚɋɊɖɔɤ ɫɗɘɔɖɫɬ ɒəɍɎɐɎ Ɉ ȻɆɖɐɫɈ-
ɗɢɐɔɒə ɫɓɗɘɎɘəɘɫ ɒɎɗɘɋɜɘɈ ɫɒɋɓɫ ȝ. ȵ. ȰɔɘɑɥɖɋɈɗɢɐɔɉɔ, Ɇ ɕɫɍɓɫɞɋ ɕɖɔɘɥɉɔɒ ɘɖɎɊɜɥɘɎ ɖɔ-
ɐɫɈ ɔɝɔɑɤɈɆɑɆ ɐɆɚɋɊɖə ɫɗɘɔɖɫɬ ɍɆɖəɇɫɌɓɔɬ (ɗɈɫɘɔɈɔɬ) ɒəɍɎɐɎ ȳɆɜɫɔɓɆɑɢɓɔɬ ɒəɍɎɝɓɔɬ ɆɐɆ-
Ɋɋɒɫɬ ȹɐɖɆɬɓɎ ɫɒɋɓɫ ȵ. ȝ. ȽɆɏɐɔɈɗɢɐɔɉɔ, Ɋɋ ɗɘɈɔɖɎɑɆ Ɇɘɒɔɗɚɋɖə ɐɔɑɋɉɫɆɑɢɓɔɬ ɕɫɊɘɖɎɒɐɎ ɫ 
ɈɍɆɩɒɔɕɔɈɆɉɎ. ȶɋɍəɑɢɘɆɘɎ Ɋɫɥɑɢɓɔɗɘɫ ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ ɥɐ ɘɆɑɆɓɔɈɎɘɔɉɔ ɈɎɐɑɆɊɆɝɆ, 
ɈɎɒɔɉɑɎɈɔɉɔ Ɋɔ ɥɐɔɗɘɫ ɓɆəɐɔɈɎɛ ɘɋɐɗɘɫɈ, ɥɐɎɏ ɈɒɫɈ ɈɔɊɓɔɝɆɗ çɍɆɕɆɑɤɈɆɘɎ ɗɋɖɜɥè ɋɓɘə-
ɍɫɆɍɒɔɒ, ɍɆɛɔɕɑɋɓɎɒ ɗɘɆɈɑɋɓɓɥɒ ɘɆ ɑɤɇɔɈôɤ Ɋɔ ɒəɍɎɐɎ, ɈɖɆɌɆɩ ɓɋ ɑɎɞɋ ə ɐɫɑɢɐɫɗɓɔɒə 
Ɇɗɕɋɐɘɫ (ɇɫɑɢɞɋ 50 ɈɎɕəɗɐɓɎɐɫɈ ð ɇɆɐɆɑɆɈɖɫɈ ɫ ɒɆɉɫɗɘɖɫɈ, 34 ɐɆɓɊɎɊɆɘɎ ɘɆ 8 ɊɔɐɘɔɖɫɈ ɒɎ-
ɗɘɋɜɘɈɔɍɓɆɈɗɘɈɆ), Ɇɑɋ ɏ ə ɥɐɫɗɓɔɒə ɈɎɒɫɖɫ. ȽɎɗɑɋɓɓɫ əɝɓɫ ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ əɘɈɔɖɎɑɎ ɬɬ 
çɞɐɔɑəè ð ɘə ɞɐɔɑə, Ɋɋ ɍɆɈɌɊɎ ɕɆɓəɈɆɑɆ ɘəɖɇɔɘɆ ɏ ɕɫɊɘɖɎɒɐɆ, ɍɖɔɗɘɆɑɎ çɕɖɔɚɋɗɫɏɓɫ 
ɐɖɎɑɆè ɫ ɕɫɊɘɖɎɒəɈɆɑɎɗɥ ɐɖɋɆɘɎɈɓɫ ɫɊɋɬ ɟɔɊɔ ɘɋɒɆɘɎɐɎ ɊɔɗɑɫɊɌɋɓɢ. ȷɋɖɋɊ ɆɈɘɔɖɫɈ ɍɆɛɎ-
ɟɋɓɎɛ ɕɫɊ ɓɆəɐɔɈɎɒ ɐɋɖɫɈɓɎɜɘɈɔɒ Ȳ. ȶ. ȽɋɖɐɆɞɎɓɔɬ-ȩəɇɆɖɋɓɐɔ ɊɎɗɋɖɘɆɜɫɏ ð ȴɑɋɐ-
ɗɆɓɊɖ ȷɘɆɛɋɈɎɝ, ȝɖɎɓɆ ȪɖɆɝ, ȲɆɏɥ ȶɌɋɈɗɢɐɆ, ȴɑɋɐɗɆɓɊɖ ȽɋɕɆɑɔɈ, ȲɆɖɫɆɓɓɆ ȰɔɕɎɜɥ, 
ȳɆɘɆɑɫɥ ȷɆɈɎɜɢɐɆ, ȩɆɑɎɓɆ Ȱəɐɔɑɢ, ȱɆɖɎɗɆ Ȱəɐɔɑɢ, ȴɑɋɐɗɆɓɊɖ ȷɋɖɊɤɐ, ȴɑɋɓɆ ȫɓɗɢɐɆ, 
ȴɑɋɓɆ ȷɆɐɆɑɔ, ȝɖɎɓɆ Ȱɔɕɔɘɢ, ȷɈɫɘɑɆɓɆ ȱɆɟɋɓɐɔ, ȩɖɎɉɔɖɫɏ ȩɆɓɍɇəɖɉ, ȨɆɑɋɖɫɏ ȵɆɓɆɗɤɐ, 
ȱɫɆɓɆ ȻɆɖɑɆɒɕɫɊə, ȴɑɋɓɆ ȳɆəɒɔɈɆ, ȝɖɎɓɆ ȰɔɍɫɓɆ, ɅɓɆ ȝɈɆɓɎɜɢɐɆ, ȝɖɎɓɆ ȵɤɖɆ, ȱɫɑɫɥ Ȳə-
ɊɖɋɜɢɐɆ, ȳɆɘɆɑɥ ȵɆɓɔɈɆ, ȲɆɖɫɥ ȨɔɖɔɓɫɓɆ, ȲɆɐɗɎɒ ȭɆɇɆɖɆ, ȨɫɖɆ ȦɖɘɋɒôɩɈɆ, ȴɑɋɐɗɫɏ ȩɔɓ-
ɝɆɖ ɘɆ ɫɓɞɫ ɊɔɗɑɫɊɓɎɐɎ, ɥɐɫ ɕɖɔɊɔɈɌəɤɘɢ ɕɖɆɜɤɈɆɘɎ Ɉ ɉɆɑəɍɫ əɐɖɆɬɓɗɢɐɔɉɔ ɒəɍɎɐɔɍɓɆɈɗ-
ɘɈɆ, ɕɫɊɘɖɎɒəɤɝɎ ɘɖɆɊɎɜɫɬ ɓɆəɐɔɈɔɬ ɞɐɔɑɎ Ȳ. ȶ. ȽɋɖɐɆɞɎɓɔɬ-ȩəɇɆɖɋɓɐɔ. 
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ȨɎɗɓɔɈɐɎ ɘɆ ɕɋɖɗɕɋɐɘɎɈɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȶɔɍɉɑɥɓəɘɫ ɖɫɍɓɔɈɎɊɎ Ɋɫɥɑɢɓɔɗɘɫ 
əɓɫɈɋɖɗɆɑɢɓɔɬ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ ɈɎɍɓɆɝɆɤɘɢ ɜɫɑɫɗɓɫɗɘɢ ɊəɛɔɈɓɔɉɔ ɈɗɋɗɈɫɘə ɫ ɈɔɊɓɔ-
ɝɆɗ ɩ ɒɆɉɫɗɘɖɆɑɢɓɎɒɎ ɑɫɓɫɥɒɎ Ɉɘɫɑɋɓɓɥ ɖɫɍɓɔɇɫɝɓɎɛ ɫɓɘɋɖɋɗɫɈ ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ Ƚɋ-
ɖɐɆɞɎɓɔɬ-ȩəɇɆɖɋɓɐɔ. ȪɔɗɑɫɊɌɋɓɓɥ əɓɫɈɋɖɗɆɑɢɓɔɬ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ ɕɋɖɋɊɇɆɝɆɩ ɈɎ-
Ɉɝɋɓɓɥ ɇɆɉɆɘɢɔɛ ɆɗɕɋɐɘɫɈ: ɒɔɘɎɈɆɜɫɬ, ɘɈɔɖɝɎɛ ɕɖɆɉɓɋɓɢ ɘɆ ɫɓɘɋɖɋɗɫɈ ɫɓɊɎɈɫɊəɆɑɢɓɔɗɘɫ, 
ɖɋɍəɑɢɘɆɘɫɈ ɬɬ ɘɈɔɖɝɔɬ Ɋɫɥɑɢɓɔɗɘɫ, ɕɖɔɈɫɊɓɎɛ ɘɆ ɊɔɕɔɒɫɌɓɎɛ ɈɎɊɫɈ Ɋɫɥɑɢɓɔɗɘɫ Ɉ ɊɎɓɆ-
ɒɫɜɫ Ɉɗɢɔɉɔ ɘɈɔɖɝɔɉɔ ɞɑɥɛə ɫ ɗɕɎɖɆɩɘɢɗɥ ɓɆ ɫɓɚɔɖɒɆɜɫɤ ɍ ɖɫɍɓɎɛ ɊɌɋɖɋɑ. 

ȹ ɗɘɆɘɘɫ ɓɋ ɗɘɆɈɎɑɔɗɥ ɍɆɈɊɆɓɓɥ ɈɎɐɑɆɗɘɎ ɕɔɈɓə ɇɫɔɉɖɆɚɫɤ ɒəɍɎɐɔɍɓɆɈɎɜɫ Ɇɇɔ 
ɖɔɍɐɖɎɘɎ ɓɋɈɫɊɔɒɫ ɬɬ ɗɘɔɖɫɓɐɎ, ɆɊɌɋ ɓɆ ɕɔɈɓɋ ɫ ɉɑɎɇɔɐɋ ɔɗɒɎɗɑɋɓɓɥ ɚɋɓɔɒɋɓɆ ɔɗɔɇɎ-
ɗɘɔɗɘɫ ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ ȽɋɖɐɆɞɎɓɔɬ-ȩəɇɆɖɋɓɐɔ, əɕɔɖɥɊɐəɈɆɓɓɥ ɈɋɑɎɐɔɉɔ ɒɆɗɎɈə 
ɫɓɚɔɖɒɆɜɫɬ ɘɆ ɔɇɋɖɋɌɓɔɉɔ, ɐɔɖɋɐɘɓɔɉɔ ɬɬ ɫɓɘɋɖɕɖɋɘəɈɆɓɓɥ ɕɔɘɖɫɇɋɓ ɝɆɗ ɘɆ ɕɋɈɓɆ ɕɗɎ-
ɛɔɑɔɉɫɝɓɆ ɈɫɊɗɘɔɖɔɓɋɓɫɗɘɢ. ȳɆɇɑɎɍɎɘɎɗɥ Ɋɔ ɔɇ'ɩɐɘɎɈɓɔɬ ɔɜɫɓɐɎ ɘɎɛ ɝɎ ɫɓɞɎɛ ɇɫɔɉɖɆ-
ɚɫɝɓɎɛ ɖɋɐɔɓɗɘɖəɐɜɫɏ ɒɔɌɓɆ ɑɎɞɋ ɍ əɗɈɫɊɔɒɑɋɓɓɥɒ ɈɫɊɕɔɈɫɊɆɑɢɓɔɗɘɫ ɍɆ ɔɇɋɖɋɌɓɫ ɫ 
Ɉɑəɝɓɫ ɚɔɖɒəɑɤɈɆɓɓɥ ɘɆ ɚɔɖɒɎ ɕɔɊɆɝɫ ɒɆɘɋɖɫɆɑə, ɐɔɖɋɐɘɓɋ ɈɎɗɈɫɘɑɋɓɓɥ ɍɈôɥɍɐɫɈ ɒɫɌ 
ɕɖɆɜɥɒɎ ɫ ɌɎɘɘɩɈɎɒɎ ɕɔɊɫɥɒɎ ɒəɍɎɐɔɍɓɆɈɎɜɫ, ɘɆɐɘɔɈɓɋ ɫ ɆɊɋɐɈɆɘɓɋ ɈɎɐɔɖɎɗɘɆɓɓɥ 
ɫɓɚɔɖɒɆɜɫɬ, ɓɆɊɆɓɔɬ Ɉ ɔɗɔɇɎɗɘɔɒə ɗɕɫɑɐəɈɆɓɓɫ ɘɔɟɔ. ȫɐɗɕɑəɆɘəɤɝɎ çɊɎɗɐəɖɗɎɈɓɫ 
ɍɈôɥɍɐɎè ɍ çɇɫɑɢɞɋ, ɓɫɌ ȨɝɎɘɋɑɋɒè, ɥɐɎɒ ȲɆɖɎɓɆ ȶɔɒɆɓɫɈɓɆ ɇəɑɆ Ɋɑɥ ɆɈɘɔɖɐɎ ɜɫɩɬ 
ɗɘɆɘɘɫ, ɍɆɍɓɆɝɎɒɔ ɘɔɏ Ɇɗɕɋɐɘ ɬɬ ɗɈɫɘɔɗɕɖɎɏɓɥɘɘɥ, ɥɐɎɏ ə ɕɖɎɈɆɘɓɔɒə ɗɕɫɑɐəɈɆɓɓɫ ɈɖɆɌɆɈ 
ɓɆɏɇɫɑɢɞɋ: ɒəɊɖɋ, ɗɕɔɐɫɏɓɋ ɫ ɈɎɈɆɌɋɓɋ ɕɖɎɏɓɥɘɘɥ ɏ ɗɕɖɎɏɓɥɘɘɥ ɘɎɛ ɈɎɕɖɔɇɔɈəɈɆɓɢ, ɥɐɫ 
ɘɖɆɕɑɥɑɎɗɥ ɓɆ ɬɬ ɌɎɘɘɩɈɔɒə ɞɑɥɛə, ɞɎɖɔɘɆ ɕɔɉɑɥɊə ɓɆ ɗɈɫɘ, ɈɫɊɐɖɎɘɫɗɘɢ Ɋɔ ɓɔɈɆɜɫɏ, ɫɖɔ-
ɓɫɝɓɋ ɗɘɆɈɑɋɓɓɥ Ɋɔ ɌɎɘɘɩɈɎɛ ɕɖɔɇɑɋɒ ɫ ɓɋɍɑɆɒɓɎɏ ɔɕɘɎɒɫɍɒ ə ɇəɊɢ-ɥɐɎɛ ɗɎɘəɆɜɫɥɛ. 

Ʌɐ ɈɫɊɔɒɔ, ɖɔɍɐɖɎɘɘɥ ɔɇɖɆɍə ɑɤɊɎɓɎ ɕɔɗɎɑɤɩ ɗɕɖɎɏɓɥɘɘɥ ɒɎɗɘɋɜɘɈɆ ɫ ɘɈɔɖ-
ɝɎɛ, Ɇ Ɉ ɊɆɓɔɒə ɈɎɕɆɊɐə ɓɆəɐɔɈɎɛ ɍɊɔɇəɘɐɫɈ, ɓɋɤ ɍɆɑɎɞɋɓɎɛ. ȵɖɔɕɔɓɔɈɆɓɆ ɕəɇɑɫɐɆ-
ɜɫɥ ɩ ɔɊɓɫɩɤ ɍ ɕɋɖɞɎɛ ɗɕɖɔɇ ɊɔɗɑɫɊɌɋɓɓɥ ɚɋɓɔɒɋɓɆ əɓɫɈɋɖɗɆɑɢɓɔɬ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔ-
ɗɘɫ ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ ȽɋɖɐɆɞɎɓɔɬ-ȩəɇɆɖɋɓɐɔ ɍ ɔɕɔɖɔɤ ɓɆ ɐɔɓɜɋɕɜɫɬ ɗəɝɆɗɓɎɛ əɐɖɆ-
ɬɓɗɢɐɎɛ ɒəɍɎɐɔɍɓɆɈɜɫɈ ɘɆ ə ɈɍɆɩɒɔɍɈôɥɍɐə ɇɫɔɉɖɆɚɫɬ ɒɎɗɘɐɎɓɫ ɘɆ ɈɋɐɘɔɖɫɈ ɬɬ ɕɖɔɚɋɗɫɏ-
ɓɔɬ Ɋɫɥɑɢɓɔɗɘɫ. ȹɗɈɫɊɔɒɑɋɓɓɥ ɒɆɗɞɘɆɇə ɫɓɊɎɈɫɊəɆɑɢɓɔɗɘɫ ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ ȽɋɖɐɆ-
ɞɎɓɔɬ-ȩəɇɆɖɋɓɐɔ ɏ ɓɆɊɆɑɫ ɒɆɩ ɈɫɊɇəɈɆɘɎɗɥ ɝɋɖɋɍ ɔɗɒɎɗɑɋɓɓɥ ɚɋɓɔɒɋɓɆ əɓɫɈɋɖɗɆɑɫɍ-
ɒə ɬɬ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ ɘɆ ɐɔɓɘɋɐɗɘɎ ɖɫɍɓɔɈɎɊɫɈ Ɋɫɥɑɢɓɔɗɘɫ, ɥɐɫ ɕɔɈôɥɍəɤɘɢ ɒəɍɎɐɔ-
ɍɓɆɈɎɜɤ ɫ ɍ ɘɖɆɊɎɜɫɥɒɎ əɐɖɆɬɓɗɢɐɔɬ ɐəɑɢɘəɖɎ, ɫ ɍ ɗəɝɆɗɓɎɒ ɐəɑɢɘəɖɓɎɒ ɕɖɔɗɘɔɖɔɒ. 
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M ARYNA ROMANIVNA CHERKASH ȝNA -GUBARENKO : 
UNIVERSALISM OF CREA TIVE PERSONALITY  

 
The relevance of the study. The diverse professional activity of Marʫna Cherkashina-

Gubarenko is analyzed for the first time in Ukrainian musicology in terms of the relationship be-

tween the personal factors of the musicologist's activity and modern concepts of the phenomenon of 

activity universalism. The main objective of the study to reveal the specifics of the phenomenon 

of universalism of the creative personality of Marʫna Cherkashina-Gubarenko. The methodology 

includes historiographical, biographical, phenomenological, and culturological methods that create 

conceptual guidelines for understanding the essence of the phenomenon of the universal creative 

personality of Marʫna Cherkashina-Gubarenko. 

Results and conclusions. The phenomenon of a universal creative personality in its general 

sense has attracted public attention since Antiquity to the present day. The considered types of ac-

tivities of a universal creative personality are the main lines of embodiment of the diverse interests 

of M. Cherkashina-Gubarenko. Many years of her multi-vector activity in the field of Ukrainian 

musicology gives grounds to consider her as a "universal creative personality", which is character-

ized by a combination of at least three types of activities. Considering the importance of the creative 

component in the structure of the personality, we note that the manifestation of M. Cherkashina-

Gubarenko in her work was partially realized in the field of librettology - she was the author of sev-

eral libretti to operas and wrote poems. In the professional sphere of M. Cherkashina-Gubarenko, 

three leading types of activity can be distinguished: musicology, music-social activity and music 

pedagogy. The musicologist had a long and powerful period of scientific and creative life, which 

amounted to about 60 years. The results of her musicological activity are presented in the form of 

several individual monographs, a textbook and collections of articles. In addition, M. Cherkashina-

Gubarenko is the author of about 100 articles. The artist's interests covered a wide range of topics: 

from the trends in the development of Western European opera theater from the Baroque to the pre-

sent day, the phenomenon of "director's opera" in the musical theater of the 20thï21st centuries to 

the traditions and features of modern Ukrainian musical culture. The most representative project of mu-

sical and public activity was the founding of the Kyiv Wagner Society by M. Cherkashina-Gubarenko in 

1996. The results of the musicologist's activity as a talented teacher are more than 50 graduates, 34 can-

didates and 8 doctors of art history. Numerous researchers continue to work in the field of Ukrainian 

musicology, supporting the traditions of the scientific school of M. Cherkashina-Gubarenko. 

Keywords: universal creative personality, scientific activity of Maryna Cherkashina-

Gubarenko, musical and theatrical art, history of music, life and creativity. 
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ȲȦȶȮȳȦ ȽȫȶȰȦȾȮȳȦ ð ȱȝȧȶȫȸȮȷȸ:  

çȲȹȭȮȽȳȮȯ ȸȫȦȸȶ ȹ ȷȱȴȨȝè 

ɺ ʽʩʪʦʨʽʾ ʫʢʨʘʾʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʪʚʦʨʯʘ ʧʦʩʪʘʪʴ ʄ. ʏʝʨʢʘʰʠʥʦʾ-ɻʫʙʘʨʝʥʢʦ (1938ï2024) 

ð ʽʩʪʦʨʠʢʘ ʤʫʟʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʣʽʜʝʨʘ ʫʢʨʘʾʥʩʴʢʠʭ ʦʧʝʨʥʠʭ ʩʪʫʜʽʡ, ʤʫʟʠʯʥʦʛʦ ʽ ʪʝʘʪʨʘʣʴ-

ʥʦʛʦ ʢʨʠʪʠʢʘ, ʞʫʨʥʘʣʽʩʪʘ, ʚʠʢʣʘʜʘʯʘ, ʧʦʧʫʣʷʨʠʟʘʪʦʨʘ ʩʫʯʘʩʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʪʘ ʥʝʚʪʦʤʥʦʛʦ 

ʧʨʦʩʚʽʪʥʠʢʘ ð ʧʦʩʽʣʘ ʟʥʘʯʥʝ ʤʽʩʮʝ. ɰʾ ʩʧʘʜʱʠʥʘ ʚʢʣʶʯʘʻ ʪʘʢʦʞ ʜʝʢʽʣʴʢʘ ʧʦʝʪʠʯʥʠʭ ʟʙʽʨʦʢ ʽ 

ʜʝʩʷʪʴ ʦʧʝʨʥʠʭ ʣʽʙʨʝʪʦ, ʚʽʩʽʤ ʟ ʷʢʠʭ ʦʪʨʠʤʘʣʠ ʢʦʤʧʦʟʠʪʦʨʩʴʢʝ ʚʪʽʣʝʥʥʷ, ʘ ʰʽʩʪʴ ʙʫʣʠ ʧʦʩʪʘ-

ʚʣʝʥʽ ʥʘ ʩʮʝʥʽ. ʗʢ ʣʽʪʝʨʘʪʫʨʥʽ ʜʞʝʨʝʣʘ, ʄ. ʏʝʨʢʘʰʠʥʘ ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʘ ʪʚʦʨʠ ɺ. ʐʝʢʩʧʽʨʘ, 

ʩʚ. ʌʨʘʥʮʠʩʢʘ, ʄ. ɻʦʛʦʣʷ, ɻ. ʂʚʽʪʢʠ-ʆʩʥʦʚôʷʥʝʥʢʘ, ʊ. ʐʝʚʯʝʥʢʘ, ʇ. ʄʝʨʽʤʝ, ɾ. ɺʝʨʥʘ. 

ʄ. ʂʫʣʽʰʘ, ʆ. ʂʦʨʥʽʡʯʫʢʘ, ɺ. ɹʠʢʦʚʘ. ʇʨʘʮʷ ʥʘʜ ʣʽʙʨʝʪʦ ʥʝ ʤʘʣʘ ʜʨʫʛʦʨʷʜʥʦʛʦ ʟʥʘʯʝʥʥʷ ʩʝ-

ʨʝʜ ʾʾ ʞʠʪʪʻʚʠʭ ʧʨʽʦʨʠʪʝʪʽʚ, ʦʩʢʽʣʴʢʠ ʙʫʣʘ ʝʢʟʠʩʪʝʥʮʽʡʥʦ ʚʤʦʪʠʚʦʚʘʥʘ ʽ ʚʠʩʪʫʧʘʣʘ ʷʢ ʽʥʪʝʛ-

ʨʘʪʠʚʥʠʡ ʘʢʪ ʩʫʙʣʽʤʘʮʽʾ ʚʩʽʻʾ ʩʫʢʫʧʥʦʩʪʽ ʞʠʪʪʻʚʦʛʦ, ʥʘʫʢʦʚʦʛʦ ʪʘ ʤʠʩʪʝʮʴʢʦʛʦ ʜʦʩʚʽʜʫ. 

ʆʩʤʠʩʣʝʥʥʷ ʮʴʦʛʦ ʫʥʽʢʘʣʴʥʦʛʦ ʜʦʩʚʽʜʫ ʽ ʚʠʟʥʘʯʘʻ ʘʢʪʫʘʣʴʥʽʩʪʴ ʧʨʦʧʦʥʦʚʘʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ. 

ʄʝʪʘ ʩʪʘʪʪʽ ð ʦʭʘʨʘʢʪʝʨʠʟʫʚʘʪʠ ʣʽʙʨʝʪʥʫ ʪʚʦʨʯʽʩʪʴ ʄʘʨʠʥʠ ʏʝʨʢʘʰʠʥʦʾ-ɻʫʙʘʨʝʥʢʦ 

ʷʢ ʢʦʨʧʫʩ ʪʝʢʩʪʽʚ ʚ ʘʩʧʝʢʪʽ ʦʧʝʨʥʦʾ ʪʨʘʜʠʮʽʾ, ʚʠʷʚʠʪʠ ʥʘ ʢʦʥʢʨʝʪʥʠʭ ʧʨʠʢʣʘʜʘʭ ʩʧʝʮʠʬʽʢʫ ʾʾ 

ʨʦʙʦʪʠ ʥʘʜ ʦʧʝʨʥʠʤ ʣʽʙʨʝʪʦ ʷʢ ʧʨʦʻʢʪʥʠʤ ʽ ʤʝʪʘʨʝʬʝʨʝʥʪʥʠʤ ʫʪʚʦʨʝʥʥʷʤ. 

ʃʽʙʨʝʪʥʘ ʩʧʘʜʱʠʥʘ ʄ. ʏʝʨʢʘʰʠʥʦʾ ʚʧʝʨʰʝ ʩʪʘʣʘ ʦʙôʻʢʪʦʤ ʥʘʫʢʦʚʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ, ʱʦ 

ʜʦʟʚʦʣʠʣʦ ʥʝ ʣʠʰʝ ʜʦʧʦʚʥʠʪʠ ʫʷʚʣʝʥʥʷ ʧʨʦ ʽʩʪʦʨʽʶ ʫʢʨʘʾʥʩʴʢʦʾ ʦʧʝʨʠ ʦʩʪʘʥʥʽʭ ʜʝʩʷʪʠʣʽʪʴ 

ʍʍ ʩʪʦʣʽʪʪʷ, ʘʣʝ ʡ ʘʧʨʦʙʫʚʘʪʠ ʩʫʯʘʩʥʽ ʧʽʜʭʦʜʠ ʜʦ ʚʠʚʯʝʥʥʷ ʦʧʝʨʥʦʛʦ ʣʽʙʨʝʪʦ ʷʢ ʩʘʤʦʩʪʽʡʥʦ-

ʛʦ ʣʽʪʝʨʘʪʫʨʥʦʛʦ ʞʘʥʨʫ. ʅʘ ʧʨʠʢʣʘʜʽ ʜʚʦʭ ʪʝʢʩʪʽʚ (ʩʧʽʚʦʛʨʠ çʉʽʤ ʩʣʽʚ ʄʘʣʘʭʽʷè ʪʘ ʦʧʝʨʠ çɼʽ-

ʪʠ ʢʘʧʽʪʘʥʘ ɻʨʘʥʪʘè) ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʥʦ ʦʩʦʙʣʠʚʦʩʪʽ ʢʦʥʩʪʨʫʶʚʘʥʥʷ ʦʧʝʨʥʦʾ ʢʦʤʧʦʟʠʮʽʾ ʷʢ 

ʤʝʨʝʞʽ ʤʝʪʘʣʽʪʝʨʘʪʫʨʥʠʭ, ʤʝʪʘʪʝʘʪʨʘʣʴʥʠʭ ʪʘ ʤʝʪʘʤʫʟʠʯʥʠʟ ʟʚôʷʟʢʽʚ ʫ ʧʨʦʻʢʪʥʠʭ ʚʠʤʽʨʘʭ . 

ɺʩʪʘʥʦʚʣʝʥʘ ʽʩʪʦʨʠʯʥʘ ʥʘʩʪʫʧʥʽʩʪʴ ʫ ʚʠʙʦʨʽ ʪʘ ʢʦʤʙʽʥʫʚʘʥʥʽ ʦʧʝʨʥʠʭ ʪʦʧʦʩʽʚ, ʱʦ ʘʧʝʣʶʻ ʜʦ 

ɼʞ. ʈʦʩʩʽʥʽ-ʢʦʤʝʜʽʦʛʨʘʬʘ. 
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Ȩɗɘəɕ. ȵɖɔɚɋɗɫɥ çɑɫɇɖɋɘɎɗɘè, ɕɔɕɖɎ ɗɈɫɏ ɊɔɈɔɑɫ ɗɔɑɫɊɓɎɏ Ɉɫɐ, ɘɆɐ ɫ ɓɋ ɓɆɇəɑɆ 
ɊɔɓɎɓɫ ɊɔɗɘɆɘɓɢɔɬ ɆɈɘɔɓɔɒɫɬ, ɟɔɇ ɍɆɇɋɍɕɋɝəɈɆɘɎ ɗɈɔɬɛ ɕɖɋɊɗɘɆɈɓɎɐɫɈ ɒɔɌɑɎɈɔɗɘɥɒɎ 
Ɋɔ ɫɗɓəɈɆɓɓɥ1. ȼɥ ɓɋɔɇɛɫɊɓɆ Ɋɑɥ ɔɕɋɖɓɔɉɔ ɒɎɗɘɋɜɘɈɆ ɗɚɋɖɆ Ɋɫɥɑɢɓɔɗɘɫ, ɟɔ ɕɔɘɖɋɇəɩ 
ɑɫɘɋɖɆɘəɖɓɔɬ ɔɇɊɆɖɔɈɆɓɔɗɘɫ, ɫɓɘɋɑɋɐɘəɆɑɢɓɎɛ ɍəɗɎɑɢ, ɞɎɖɔɐɔɉɔ ɐɔɑɆ ɗɕɋɜɎɚɫɝɓɎɛ 
ɍɓɆɓɢ ɘɆ ɓɆɈɎɝɔɐ, ɍɆɈɌɊɎ ɇəɑɆ Ɇɇɔ ɊɔɊɆɘɐɔɈɎɒ ɊɌɋɖɋɑɔɒ ɍɆɖɔɇɫɘɐə, Ɇɇɔ əɑɤɇɑɋɓɎɒ 
ɊɔɍɈɫɑɑɥɒ. ȳɆɕɖɎɐɑɆɊ, Ȧɕɔɗɘɔɑɔ Ȫɍɋɓɔ (Apostolo Zeno), ɥɐɔɒə ɗɑɔɈɋɗɓɎɏ ɘɋɐɗɘ ɔɕɋɖɎ 
ɍɆɈɊɥɝəɩ ɗɈɔɩɤ ɍɈôɥɍɓɫɗɘɤ, ɇəɈ ɉɔɑɔɈɓɎɒ ɖɋɊɆɐɘɔɖɔɒ ɫɘɆɑɫɏɗɢɐɔɉɔ ɑɫɘɋɖɆɘəɖɓɔɉɔ Ɍə-
ɖɓɆɑə ɫ ə ȨɫɊɓɫ ɕɖɆɜɤɈɆɈ ɕɖɎɊɈɔɖɓɎɒ ɫɗɘɔɖɎɐɔɒ. ȨɋɑɎɐɎɏ ȵôɩɘɖɔ ȲɋɘɆɗɘɆɍɫɔ (Pietro 
Antonio Metastasio) ɗɑəɌɎɈ ɕɖɎɊɈɔɖɓɎɒ ɕɔɋɘɔɒ. ȱɫɇɖɋɘɎɗɘ Ȩ. Ȧ. ȲɔɜɆɖɘɆ ȱɔɖɋɓɜɔ ɊɆ 
ȵɔɓɘɋ (Lorenzo Da Ponte) ɇəɈ ɆɇɆɘɔɒ. ȪɌɔɈɆɓɓɫ Ⱥɋɖɖɋɘɘɫ (Giovanni Domenico Ferretti) 
ð ɆɈɘɔɖ ɕɔɓɆɊ 80 ɑɫɇɖɋɘɔ, Ɉ ɘɔɒə ɝɎɗɑɫ Ɋɔ ɔɕɋɖ ȪɌ. ȶɔɗɗɫɓɫ, Ȩ. ȧɋɑɑɫɓɫ, ȩ. Ȫɔɓɫɜɋɘɘɫ, 
ɈɎɐɑɆɊɆɈ ə ȶɎɒɗɢɐɔɒə ɐɔɑɋɊɌɫ ɫ ɒɆɈ ɗɐɖɔɒɓɎɏ ɔɚɫɗ ɓɆ ɘɤɘɤɓɔɈɫɏ ɚɆɇɖɎɜɫ. ȽɋɍɆɖɋ 
ȷɘɋɖɇɫɓɫ (Cesare Sterbini), ð ɆɈɘɔɖ ɑɫɇɖɋɘɔ ɖɔɗɗɫɓɫɩɈɗɢɐɔɉɔ çȷɋɈɫɑɢɗɢɐɔɉɔ ɜɎɖəɑɢɓɎ-
ɐɆè ð ɕɖɆɜɤɈɆɈ ɐɑɋɖɐɔɒ ə ɕɆɕɗɢɐɫɏ ɆɊɒɫɓɫɗɘɖɆɜɫɬ ð ɗɕɔɝɆɘɐə ɥɐ ɕɎɗɆɖ (ɗɐɑɆɊɆɈ ɕɖɔ-
ɩɐɘɎ əɐɆɍɫɈ), ɕɔɘɫɒ ɥɐ ɗɋɐɖɋɘɆɖ ɒɎɘɓɎɛ ɫ ɆɐɜɎɍɓɎɛ ɍɇɔɖɫɈ. CɆɑɢɈɆɘɔɖɋ ȰɆɒɒɆɖɆɓɔ 
(Salvatore Cammarano) ð əɗɑɆɈɑɋɓɎɏ çɑɫɇɖɋɘɎɗɘ Ȫɔɓɫɜɋɘɘɫè (ɫ ɓɋ ɘɫɑɢɐɎ) ɍɆɖɔɇɑɥɈ ɓɆ 
ɌɎɘɘɥ ɥɐ ɓɋɆɕɔɑɫɘɆɓɗɢɐɎɏ ɤɖɎɗɘ. Ȧɓɘɔɓɫɔ ȩɫɗɑɆɓɜɔɓɫ (Antonio Ghislanzoni) ð ɆɈɘɔɖ 
ɑɫɇɖɋɘɔ çȦɬɊɎè ȪɌ. ȨɋɖɊɫ ð ɗɕɔɝɆɘɐə ɇəɈ ɗɕɫɈɆɐɔɒ, ɕɔɘɫɒ ɒəɍɎɝɓɎɒ ɐɖɎɘɎɐɔɒ, ɕɎɗɆɈ 
ɘɆɐɔɌ ɖɔɒɆɓɎ. 

ȿɔ ɈɌɋ ɉɔɈɔɖɎɘɎ ɕɖɔ ɊɫɥɝɫɈ əɐɖɆɬɓɗɢɐɔɬ ɒəɍɎɝɓɔɬ ɗɜɋɓɎ? ȵɔɗɘɫɏɓɎɏ əɝɆɗɓɎɐ 
ɔɕɋɖɓɎɛ ɕɖɔɩɐɘɫɈ ȲɎɐɔɑɎ ȱɎɗɋɓɐɆ ȲɎɛɆɏɑɔ ȷɘɆɖɎɜɢɐɎɏ ɍɆɏɒɆɈɗɥ ɘɋɆɘɖɆɑɢɓɔɤ Ɇɓ-
ɘɖɋɕɖɎɍɔɤ. ȳɆɗɘəɕɓɫ ɗɘɔ ɖɔɐɫɈ Ɋɔ ɑɫɇɖɋɘɓɔɬ ɗɕɖɆɈɎ Ɉ ȹɐɖɆɬɓɫ ɍɆɑəɝɆɑɎɗɥ ɕɋɖɋɈɆɌɓɔ 
ɕɎɗɢɒɋɓɓɎɐɎ, ɕɔɋɘɎ, ɆɊɌɋ ɐɔɒɕɔɍɎɘɔɖə ɍɆɍɈɎɝɆɏ ɕɔɘɖɫɇɋɓ ɇəɈ ɈɫɖɞɔɈɆɓɎɏ ɘɋɐɗɘ. ȝɓ-
ɐɔɑɎ ɚəɓɐɜɫɤ ɑɫɇɖɋɘɎɗɘɆ ɇɖɆɈ ɓɆ ɗɋɇɋ çɍɆɈɑɫɘè ɘɋɆɘɖə ð ɘɋɆɘɖɔɍɓɆɈɋɜɢ (ɥɐ ə ȻɆɖɐɔɈɫ 
ȴɑɋɐɗɆɓɊɖ ȽɋɕɆɑɔɈ) Ɇɇɔ ɒəɍɎɐɔɍɓɆɈɋɜɢ (ɐɎɥɓɎ ȫɊəɆɖɊ ɅɈɔɖɗɢɐɎɏ, ȩɆɑɎɓɆ Ȱɔɓɢɐɔ-
ɈɆ), ɍɖɫɊɐɆ ɖɋɌɎɗɋɖ. ȺɆɛɫɈɜɫɈ ɑɫɇɖɋɘɓɔɬ ɗɕɖɆɈɎ ɗɋɖɋɊ ɓɎɛ ɒɆɏɌɋ ɓɋ ɇəɑɔ2, ɔɗɐɫɑɢɐɎ, ɥɐ 
ɕɖɆɈɎɑɔ, ɗɐɑɆɊɆɓɓɥ ɑɫɇɖɋɘɔ ɗɕɖɎɏɒɆɑɔɗɥ ɥɐ ɕɔɔɊɎɓɔɐɎɏ, ɓɋ ɍɆɈɌɊɎ ɕɖɎɩɒɓɎɏ ɐɆ-
ɍəɗ, Ɋɔ ɐɔɘɖɔɉɔ ɓɋ ɛɔɘɫɑɔɗɥ ɍɓɔɈə ɕɔɈɋɖɘɆɘɎɗɥ: ɕɔɞɆɓɎ ɒɆɑɔ, Ɇ ɐɑɔɕɔɘə ɓɋ ɔɇɋɖɋɞɗɥ. 

Ʌɐ ɗɑəɞɓɔ ɍɆɍɓɆɝɆɈ ȶɫɝɆɖɊ ȲɆɐɓəɘ (Richard Macnutt), ɔɕɋɖɓɫ ɑɫɇɖɋɘɔ ð ɘɆɐɫ 
çɋɚɋɒɋɖɓɫ ɔɇôɩɐɘɎ, ɟɔ ɞɈɎɊɐɔ ɗɘɆɤɘɢ ɍɆɏɈɎɒɎè [Macnutt, 2001]. Ȫɔ ȻȻ ɗɘɔɑɫɘɘɥ Ɉɔ-
ɓɎ ɈɎɛɔɊɎɑɎ Ɋɖəɐɔɒ, ɟɔɇ ɓɆɊɆɘɎ ɗɑəɛɆɝɆɒ ɘɋɐcɘ ɫ ɕɋɖɋɑɫɐ ɕɋɖɗɔɓɆɌɫɈ, Ɇ ɕɔɘɫɒ ɬɛ ɚə-
ɓɐɜɫɤ ɕɋɖɋɇɖɆɑɆ ɓɆ ɗɋɇɋ ɕɖɔɉɖɆɒɐɆ ɫɍ ɗɎɓɔɕɗɎɗɔɒ ɘɆ ɗɕɎɗɐɔɒ ɊɫɏɔɈɎɛ ɔɗɫɇ ɫ ɈɎɐɔɓɆɈ-
ɜɫɈ. ȷɈɔɩ ɌɎɘɘɥ ɑɫɇɖɋɘɔ ɕɖɔɊɔɈɌəɈɆɑɔ ə ɐɔɒɕɔɍɎɘɔɖɗɢɐɫɏ ɕɆɖɘɎɘəɖɫ/ɐɑɆɈɫɖɫ, Ɇ ɘɆɐɔɌ 
ɈɎɐɔɖɎɗɘɔɈəɈɆɑɔɗɢ ə ɕɔɗɘɆɓɔɈɝɫɏ ɕɖɆɐɘɎɜɫ ɖɋɌɎɗɋɖɆɒɎ, ɛəɊɔɌɓɎɐɆɒɎ. ȵɖɔɘɋ ɍɒɫɓɆ 
ɕɔɉɑɥɊɫɈ ɓɆ ɔɕɋɖə ɥɐ ɕɋɖɚɔɖɒɆɘɎɈɓə ɕɖɆɐɘɎɐə ɍɒəɗɎɑɆ ɕɋɖɋɉɑɥɓəɘɎ ɫ ɗɘɆɈɑɋɓɓɥ Ɋɔ 
ɑɫɇɖɋɘɔ ɥɐ ɘɋɐɗɘə. ȦɊɌɋ ɗɑɔɈɔ ɓɋ ɖɔɍɝɎɓɥɩɘɢɗɥ ə ɒəɍɎɝɓɔɒə ɕɔɘɔɜɫ, ɒəɍɎɐɆ ɓɋ çɍɓɫ-
ɒɆɩè ɏɔɉɔ ɕɖɎɗəɘɓɫɗɘɢ ə ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɒə ɕɖɔɊəɐɘɫ. ȱɫɇɖɋɘɔ ɕɖɔɊɔɈɌəɩ ɚɔɖɒəɈɆɘɎ 
ɖɋɌɎɗɋɖɗɢɐɫ ɓɆɖɆɘɎɈɎ, ɗɜɋɓɔɉɖɆɚɫɤ ɘɆ ɈɎɐɔɓɆɈɗɢɐɫ ɖɫɞɋɓɓɥ ɓɆɈɫɘɢ ɘɔɊɫ, ɐɔɑɎ ɕɔɗɘɆ-
ɓɔɈɓɎɐɎ ɔɕɋɖɓɔɬ ɈɎɗɘɆɈɎ çɏɊəɘɢ ɉɋɘɢè ɈɫɊ ɘɔɉɔ, ɟɔ ɘɆɒ ɓɆɕɎɗɆɓɔ. 
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ȝɘɆɑɫɏɗɢɐɎɏ ɊɔɗɑɫɊɓɎɐ ȷɘɋɚɆɓɔ ȰɆɗɘɋɑɢɈɋɐɐɫ (Stefano Castelvecchi) ɓɆɕɔɑɥɉɆɈ 
ɓɆ ɕɖɎɓɜɎɕɔɈɔɒə ɖɔɍɖɫɍɓɋɓɓɫ ə ɓɆəɐɔɈɔɒə ɊɔɗɑɫɊɌɋɓɓɫ ɘɋɐɗɘə ɑɫɇɖɋɘɔ ɫ ɈɋɖɇɆɑɢɓɔɉɔ 
ɘɋɐɗɘə Ɉ ɕɆɖɘɎɘəɖɫ: çț ɫ ɒɆɤɘɢ ɇəɘɎ ɊɈɆ ɗɑɔɈɋɗɓɫ ɘɋɐɗɘɎ: ɘɋɐɗɘ ə ɕɆɖɘɎɘəɖɫ ɘɆ ɘɋɐɗɘ ɑɫ-
ɇɖɋɘɔ. ȼɫ ɘɋɐɗɘɎ ɒɆɤɘɢ ɫ ɒəɗɥɘɢ ɍɇɋɖɫɉɆɘɎ ɕɋɈɓɎɏ ɗɘəɕɫɓɢ ɈɍɆɩɒɓɔɬ, ɈɫɊɓɔɗɓɔɬ ɆɈɘɔɓɔ-
ɒɫɬ. ȭɈɋɗɘɎ ɜɋ ɖɔɍɒɆɬɘɘɥ Ɋɔ ɩɊɓɔɗɘɫ, ɗəɈɔɖɔ ɉɔɈɔɖɥɝɎ, ɘɋɛɓɫɝɓɔ ɓɋɒɔɌɑɎɈɔ: ɊɈɆ ɘɋɐɗɘɎ 
ɖɫɍɓɫ ɍɆ ɈɎɍɓɆɝɋɓɓɥɒ, ə ɓɎɛ ɖɫɍɓɆ ɕɔɈɋɊɫɓɐɆè [Castelvecchi, 1994, p. 15]. 

ȨɫɊɓɔɗɓɆ ɆɈɘɔɓɔɒɓɫɗɘɢ ɫɗɓəɈɆɓɓɥ ɑɫɇɖɋɘɓɔɉɔ ɘɋɐɗɘə, ɔɗɔɇɑɎɈɔɗɘɫ ɏɔɉɔ ɗɘɈɔɖɋɓ-
ɓɥ, ɐɖɫɒ ɘɔɉɔ, ɕɖɎɓɜɎɕɔɈɔ ɈɎɖɫɍɓɥɤɘɢ ɜɋɏ ɈɎɊ ɘɈɔɖɝɔɗɘɫ ɗɋɖɋɊ ɫɓɞɎɛ ɑɫɘɋɖɆɘəɖɓɎɛ 
ɌɆɓɖɫɈ. ȱɫɇɖɋɘɎɗɘ çɍɆɈɌɊɎ ɓɆ ɕɫɈɞɑɥɛə Ɋɔ ɗɈɔɩɬ ɑɫɖɎɐɎ, ð ɕɔɥɗɓɤɩ ɜɤ ɈɫɊɒɫɓɓɫɗɘɢ 
ɗəɝɆɗɓɎɏ ɊɔɗɑɫɊɓɎɐ ɘɋɐɗɘɫɈ ɖɔɗɗɫɓɫɬɈɗɢɐɎɛ ɔɕɋɖ ȺɆɇɫɔ ȶɔɗɗɫ (Fabio Rossi). ð ... ȝ ɓɋ 
ɑɎɞɋ ɝɋɖɋɍ ɇɫɑɢɞ Ɇɇɔ ɒɋɓɞ ɘɫɗɓə ɗɕɫɈɕɖɆɜɤ ɍ ɐɔɒɕɔɍɎɘɔɖɔɒ, Ɇɑɋ ɏ ɘɔɒə, ɟɔ ɐɖɫɒ 
ɈɑɆɗɓɔɬ ɘɈɔɖɝɔɗɘɫ, Ɉɫɓ ɒɆɩ ɕɫɊɐɔɖɥɘɎɗɥ ɘɋɆɘɖɆɑɢɓɎɒ ɍɖəɝɓɔɗɘɥɒ ɫ ɉɫɕɋɖɐɔɊɎɚɫɐɆɜɫɬ 
ɌɆɓɖə ɑɫɇɖɋɘɔè [Rossi, 2005, p. 340].  

ȸɋ, ɟɔ ȲɆɖɎɓɆ ȽɋɖɐɆɞɎɓɆ-ȩəɇɆɖɋɓɐɔ ɇəɑɆ Ɋɔɇɖɋ ɔɇɫɍɓɆɓɆ ɍ yɗɫɒɆ əɒɔɈɓɔɗɘɥ-
ɒɎ ɘɋɆɘɖə ɫ ɒəɍɎɐɎ, ɓɋ ɈɎɐɑɎɐɆɩ ɗəɒɓɫɈɫɈ. Ȟɬ Ɉɐɑɤɝɋɓɫɗɘɢ ɍ ɊɎɘɎɓɗɘɈɆ ə ɕɖɔɚɋɗɫɏɓɎɏ 
ɐɔɓɘɋɐɗɘ ɗɜɋɓɫɝɓɔɉɔ ɒɎɗɘɋɜɘɈɆ, ɌɎɘɘɥ ɕɔɖəɝ ɫɍ ɐɔɒɕɔɍɎɘɔɖɔɒ ȨɫɘɆɑɫɩɒ ȩəɇɆɖɋɓɐɔɒ, 
çɝɔɑɔɈɫɐɔɒ ɫ ɘɈɔɖɝɎɒ ɓɆɗɘɆɈɓɎɐɔɒ, ɆɈɘɔɖɔɒ ɘɖɎɓɆɊɜɥɘɎ ɔɕɋɖɓɎɛ ɕɆɖɘɎɘəɖ, ɇɫɑɢ-
ɞɫɗɘɢ ɍ ɥɐɎɛ ɒɆɑɎ ɆɐɘɎɈɓɋ ɗɜɋɓɫɝɓɋ ɌɎɘɘɥ ɓɋ ɘɫɑɢɐɎ Ɉ ȹɐɖɆɬɓɫè [ȽɋɖɐɆɞɎɓɆ-
ȩəɇɆɖɋɓɐɔ, 2015, ɗ. 9], ɔɇəɒɔɈɎɑɎ ɫ ɍɓɆɝɓə ɕɔ ɗəɝɆɗɓɎɒ ɒɫɖɐɆɒ ɐɫɑɢɐɫɗɘɢ ɗɘɈɔɖɋɓɎɛ 
ɑɫɇɖɋɘɔ (10), ɫ ɍɆɇɋɍɕɋɝɎɑɎ ɬɒ ɒəɍɎɝɓɋ ɏ ɗɜɋɓɫɝɓɋ Ɉɘɫɑɋɓɓɥ. ȦɐɘɎɈɓɫɗɘɢ 
Ȳ. ȽɋɖɐɆɞɎɓɔɬ ɥɐ ɔɕɋɖɓɔɬ ɑɫɇɖɋɘɎɗɘɐɎ ɕɖɎɕɆɑɆ ɓɆ ɊɈɆ ɔɗɘɆɓɓɫ ɊɋɗɥɘɎɑɫɘɘɥ ȻȻ ɗɘɔɑɫɘɘɥ, 
ɐɔɑɎ ɈɔɓɆ ɕɖɆɜɤɈɆɑɆ ə ɗɕɫɈɆɈɘɔɖɗɘɈɫ ɍ Ȩ. ȩəɇɆɖɋɓɐɔɒ ðɊɑɥ ɓɢɔɉɔ ɇəɑɎ ɗɘɈɔɖɋɓɫ ɗɫɒ ɑɫɇ-
ɖɋɘɔ (ɍɆ ɈɎɐɑɤɝɋɓɓɥɒ ɔɊɓɔɉɔ, əɗɫ ɕɔɇɆɝɎɑɎ ɗɈɫɘɑɔ ɖɆɒɕɎ). ȿɋ ɔɊɓɋ ɑɫɇɖɋɘɔ ɍɆɜɫɐɆɈɎɑɔ 
ȴɑɋɐɗɆɓɊɖɆ ɅɐɔɈɝəɐɆ, Ɇ ɊɈɆ ɘɋɐɗɘɎ ɍɆɑɎɞɎɑɎɗɥ ɇɋɍ ɒəɍɎɝɓɔɉɔ Ɉɘɫɑɋɓɓɥ. 

ȭɖɔɍəɒɫɑɔ, ɟɔ ɕɖɆɜɥ ɑɫɇɖɋɘɎɗɘɆ ɊɆɑɋɐɔ ɓɋ ɔɇɒɋɌəɈɆɑɆ ɘɈɔɖɝɔɬ Ɋɫɥɑɢɓɔɗɘɫ 
Ȳ. ȽɋɖɐɆɞɎɓɔɬ. ȷɈɔɩ ɒɫɗɜɋ Ɉ ɫɗɘɔɖɫɬ ɔɕɋɖɓɔɉɔ ɘɋɆɘɖə Ɋɖəɉɔɬ ɕɔɑɔɈɎɓɎ ȻȻ ð ɕɔɝɆɘɐə 
ȻȻȝ ɗɘɔɑɫɘɘɥ ɈɔɓɆ ɕɔɗɫɑɆ, ɕɋɖɞ ɍɆ Ɉɗɋ, ɥɐ ɓɆəɐɔɈɋɜɢ. ȹ ɕɖɔɜɋɗɫ ɍɊɫɏɗɓɋɓɓɥ ɫɗɘɔɖɎɝɓɎɛ 
ɊɔɗɑɫɊɌɋɓɢ ɔɕɋɖɆ ɔɗɒɎɗɑɤɈɆɑɆɗɥ ɏ ɐɖɫɍɢ ɕɖɎɍɒə ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɘɈɔɖɝɔɗɘɫ, ɫ ɥɐ ɚɋ-
ɓɔɒɋɓ ɗɜɋɓɫɝɓɔɉɔ ɇəɘɘɥ ə Ɉɗɫɏ ɗɐɑɆɊɓɔɗɘɫ ɘɆ ɖɫɍɓɔɒɆɓɫɘɓɔɗɘɫ. ȭɆɐɔɓɎ ɕɔɇəɊɔɈɎ ɑɫɇɖɋ-
ɘɓɎɛ ɘɋɐɗɘɫɈ Ȳ. ȽɋɖɐɆɞɎɓɆ ɍɆɗɈɔɤɈɆɑɆ, ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɈɎɈɝɆɤɝɎ ɔɕɋɖɓɫ ɘɈɔɖɎ ɒɎ-
ɓəɑɔɉɔ ɘɆ ɗəɝɆɗɓɔɗɘɫ. ȹ ɚɔɐəɗɫ ɬɬ ɆɓɆɑɫɘɎɝɓɔɬ əɈɆɉɎ ɍɓɆɛɔɊɎɑɆɗɥ ɘɈɔɖɝɫɗɘɢ ȶ. ȨɆɉɓɋɖɆ ɫ 
ȪɌ. ȨɋɖɊɫ, Ȧ. ȧɋɖɉɆ ɫ Ȱ. ȲɔɓɘɋɈɋɖɊɫ, ȧ. ȱɥɘɔɞɎɓɗɢɐɔɉɔ ɫ Ȩ. ȩəɇɆɖɋɓɐɆ, ȶ. ȾɘɖɆəɗɆ ɫ 
Ȱ. ȷɆɆɖɫɆɛɔ. Ȧɑɋ ɐɑɤɝɔɈɔɤ ɕɔɗɘɆɘɘɤ ɫɗɘɔɖɫɬ ɔɕɋɖɎ Ɋɑɥ ɊɔɗɑɫɊɓɎɜɫ ɍɆɈɌɊɎ ɇəɈ 
ȪɌ. ȶɔɗɗɫɓɫ. ȷɆɒɋ ɏɔɉɔ ɒəɍɎɝɓɎɏ ɘɋɆɘɖ ɫ ɗɘɆɈ ɘɎɒ ɋɘɆɑɔɓɔɒ, ɥɐɔɒə ɕɔɐɑɎɐɆɓɫ ɇəɑɎ Ɉɫ-
ɊɕɔɈɫɊɆɘɎ ɓɆ ɓɔɈɔɒə ɫɗɘɔɖɎɝɓɔɒə ɋɘɆɕɫ ɬɬ ɈɑɆɗɓɫ ɑɫɇɖɋɘɔ. 

ȷɐɆɍɆɘɎ, ɟɔ ɕɖɆɜɥ ɓɆɊ ɑɫɇɖɋɘɔ ɒɆɑɆ ɊɖəɉɔɖɥɊɓɋ ɍɓɆɝɋɓɓɥ Ɋɑɥ Ȳ. ȽɋɖɐɆɞɎɓɔɬ-
ȩəɇɆɖɋɓɐɔ, ɍɖɔɍəɒɫɑɔ, ɓɋ ɒɔɌɓɆ, ɔɗɐɫɑɢɐɎ ɘɆ ɐɔɑɔɗɆɑɢɓɆ ɖɔɇɔɘɆ, ɥɐɔɬ ɕɔɘɖɋɇəɈɆɑɔ 
ɗɘɈɔɖɋɓɓɥ ɑɫɇɖɋɘɓɔɉɔ ɘɋɐɗɘə, ɇəɑɆ ɋɐɍɎɗɘɋɓɜɫɏɓɔ ɈɒɔɘɎɈɔɈɆɓɆ ɫ ɈɎɗɘəɕɆɑɆ ɥɐ ɫɓɘɋɉ-
ɖɆɘɎɈɓɎɏ Ɇɐɘ ɗəɇɑɫɒɆɜɫɬ əɗɫɩɬ ɗəɐəɕɓɔɗɘɫ ɌɎɘɘɩɈɔɉɔ, ɓɆəɐɔɈɔɉɔ ɘɆ ɒɎɗɘɋɜɢɐɔɉɔ ɊɔɗɈɫ-
Ɋə. ȧəɊəɝɎ ə ɊɫɆɑɔɍɫ ɍɫ ɗɕɋɜɫɆɑɫɗɘɆɒɎ ɕɖɆɐɘɎɝɓɔ əɗɫɛ ɓɆɕɖɥɒɫɈ əɐɖɆɬɓɗɢɐɔɉɔ ɒɎɗɘɋɜɘ-
ɈɆ, ɒɆɤɝɎ ɉɑɎɇɔɐɫ ɕɫɍɓɆɓɓɥ ə ɉɆɑəɍɫ ɘɋɔɖɫɬ ɘɆ ɫɗɘɔɖɫɬ ɩɈɖɔɕɋɏɗɢɐɔɬ ɐəɑɢɘəɖɎ, ɑɫɘɋɖɆɘə-
ɖɎ, ɋɗɘɋɘɎɐɎ, ɕɗɎɛɔɑɔɉɫɬ, ɚɫɑɔɗɔɚɗɢɐɔɬ ɊəɒɐɎ, ð Ɉɗɢɔɉɔ ɗəɝɆɗɓɔɉɔ ɉəɒɆɓɫɘɆɖɓɔɉɔ 
ɍɓɆɓɓɥ, ð ȲɆɖɎɓɆ ȽɋɖɐɆɞɎɓɆ-ȩəɇɆɖɋɓɐɔ ɕɋɖɋɘɈɔɖɎɑɆ ɗɈɔɤ ɋɕɫɍɔɊɎɝɓə ɖɔɇɔɘə ɓɆɊ 
ɔɕɋɖɓɎɒɎ ɑɫɇɖɋɘɔ ɓɆ ɋɐɗɕɋɖɎɒɋɓɘɆɑɢɓɎɏ ɒɆɏɊɆɓɝɎɐ, Ɋɋ ɈɎɕɖɔɇəɈɆɑɎɗɥ ɔɕɋɖɓɫ ɗɤ-
ɌɋɘɎ ɘɆ ɌɆɓɖɎ, ɓɆɖɔɊɌəɈɆɑɎɗɥ ɗɆɒɔɇəɘɓɫ ɔɕɋɖɓɫ ɛɆɖɆɐɘɋɖɎ ɏ ɞɑɫɚəɈɆɑɎɗɥ ɊɖɆɒɆɘə-
ɖɉɫɝɓɫ ɕɖɎɏɔɒɎ. ȴɗɒɎɗɑɋɓɓɥ ɘɆɐɔɉɔ əɓɫɐɆɑɢɓɔɉɔ ɊɔɗɈɫɊə ɫ ɈɎɍɓɆɝɆɩ ɆɐɘəɆɑɢɓɫɗɘɢ 
ɜɢɔɉɔ ɊɔɗɑɫɊɌɋɓɓɥ. 
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ȦɓɆɑɫɍ ɕəɇɑɫɐɆɜɫɏ. ȸɈɔɖɝɆ ɕɔɗɘɆɘɢ ȲɆɖɎɓɎ ȽɋɖɐɆɞɎɓɔɬ-ȩəɇɆɖɋɓɐɔ (1938ï 
2024) ɥɐ ɕɖɔɈɫɊɓɔɉɔ ɓɆəɐɔɈɜɥ, ɈɎɐɑɆɊɆɝɆ, ɫɗɘɔɖɎɐɆ ɒəɍɎɝɓɔɉɔ ɒɎɗɘɋɜɘɈɆ, ɑɫɊɋɖɆ 
əɐɖɆɬɓɗɢɐɎɛ ɔɕɋɖɓɎɛ ɗɘəɊɫɏ, ɆɈɘɔɖɎɘɋɘɓɔɉɔ ɋɐɗɕɋɖɘɆ, ɥɗɐɖɆɈɔɉɔ ɒəɍɎɝɓɔɉɔ ɫ ɘɋɆɘɖɆ-
ɑɢɓɔɉɔ ɐɖɎɘɎɐɆ, ɈɫɊɔɒɔɉɔ ɌəɖɓɆɑɫɗɘɆ, ɘɆɑɆɓɔɈɎɘɔɬ ɕɔɋɘɋɗɎ, ɞɎɖɔɐɔ ɍɓɆɓɔɬ ɕɔɕəɑɥ-
ɖɎɍɆɘɔɖɐɎ əɐɖɆɬɓɗɢɐɔɬ ɒəɍɎɐɎ ɘɆ ɓɋɈɘɔɒɓɔɬ ɕɖɔɗɈɫɘɓɎɜɫ ɕɖɔɘɥɉɔɒ ɇɆɉɆɘɢɔɛ ɊɋɗɥɘɎ-
ɑɫɘɢ ɍɓɆɛɔɊɎɑɆɗɥ Ɉ ɋɕɫɜɋɓɘɖɫ ɕəɇɑɫɝɓɔɬ əɈɆɉɎ. Ȟɬ Ɉɓɋɗɔɐ ə ɖɔɍɇəɊɔɈə ɈɫɘɝɎɍɓɥɓɔɬ ɉəɒɆ-
ɓɫɘɆɖɎɗɘɎɐɎ, ɒɎɗɘɋɜɢɐɔɬ ɓɆəɐɎ ɘɆ ɔɗɈɫɘɎ ɖɋɕɖɋɍɋɓɘəɩɘɢɗɥ ə ɝɎɗɑɋɓɓɎɛ ɕəɇɑɫɐɆɜɫɥɛ, 
ɐɫɑɢɐɫɗɘɢ ɥɐɎɛ ɗɥɉɆɩ ɕɔɓɆɊ ɝɔɘɎɖɎ ɗɔɘɓɫ ɫ ɗɘɈɔɖɤɩ ɞɎɖɔɐɋ ɊɌɋɖɋɑɢɓɋ ɕɔɑɋ Ɋɑɥ ɈɎ-
Ɉɝɋɓɓɥ ɫɗɘɔɖɎɐɔ-ɐəɑɢɘəɖɓɎɛ ɕɖɔɜɋɗɫɈ ɘɆ ɥɈɎɟ əɐɖɆɬɓɗɢɐɔɉɔ ɫ ɍɆɖəɇɫɌɓɔɉɔ ɒɎɗɘɋɜɘɈɆ 
ɒɎɓəɑɔɉɔ ɘɆ ɗəɝɆɗɓɔɗɘɫ1. ȨɫɊɕɔɈɫɊɓɆ Ɋɔ ɖɋɉɑɆɒɋɓɘə ɓɆəɐɔɈɎɛ ɕəɇɑɫɐɆɜɫɏ ɕɖɆɐɘɎɐɆ ɖɋ-
ɜɋɓɍəɈɆɓɓɥ ɇɫɑɢɞɔɗɘɫ ɘɋɐɗɘɫɈ ɝɆɗɘɐɔɈɔ ɍɆɚɫɐɗəɈɆɑɆ ɗɕɋɜɎɚɫɐə ɬɬ ɒɎɗɑɋɓɓɥ, ɐɔɑɔ ɫɓɘɋ-
ɖɋɗɫɈ, ɔɗɔɇɑɎɈɔɗɘɫ ɈɎɐɔɖɎɗɘɆɓɔɉɔ ɒɋɘɔɊɔɑɔɉɫɝɓɔɉɔ ɆɕɆɖɆɘə, ɐɔɓɜɋɕɘəɆɑɢɓɫ ɕɖɫɔɖɎɘɋ-
ɘɎ ɘɔɟɔ. TɋɆɘɖɔɍɓɆɈɎɜɥ ȩɆɓɓɆ ȨɋɗɋɑɔɈɗɢɐɆ ə ɕɖɋɆɒɇəɑɫ Ɋɔ ɒɔɓɔɉɖɆɚɫɬ çȴɕɋɖɓɎɏ ɘɋ-
Ɇɘɖ ə ɒɫɓɑɎɈɔɒə ɝɆɗɔɕɖɔɗɘɔɖɫè ɔɛɆɖɆɐɘɋɖɎɍəɈɆɑɆ Ȳ. ȽɋɖɐɆɞɎɓə-ȩəɇɆɖɋɓɐɔ ɥɐ əɓɫɐɆ-
ɑɢɓə ɑɤɊɎɓə, ɥɐɫɏ ɈɊɆɈɆɑɔɗɥ çɊɔɍɈɔɑɎɘɎ ɗɔɇɫ ɘɆɐə ɖɔɍɐɫɞ, ɥɐ ɐɆɖɊɎɓɆɑɢɓɆ ɍɒɫɓɆ 
ɗɚɋɖɎ ɍɓɆɓɢ ð ɫɍ ɚɫɍɎɐɎ ə ɑɫɖɎɐɎ, ɫ ɓɆɈɕɆɐɎè [ȨɋɗɋɑɔɈɗɢɐɆ, 2015, ɗ. 7]. Ȫɫɏɗɓɔ, ɈɑɆɗ-
ɘɎɈɆ ȲɆɖɎɓɫ ȶɔɒɆɓɫɈɓɫ ɍɊɆɘɓɫɗɘɢ ɍɆɑəɝɆɘɎ ɈɋɑɎɐɎɏ ɌɎɘɘɩɈɎɏ ɊɔɗɈɫɊ, ɓɆɘɛɓɋɓɓɫ ɕɔɋ-
ɘɎɝɓɫ ɔɇɖɆɍɎ ə ɗɋɖɏɔɍɓə ɓɆəɐɔɈɔ-ɊɔɗɑɫɊɓə ɕɖɆɜɤ ɍɆɇɆɖɈɑɤɈɆɑɆ ɇəɊɢ-ɥɐɫ ɬɬ ɆɈɘɔɖɗɢɐɫ 
ɘɋɐɗɘɎ ɔɗɔɇɑɎɈɔɤ, Ɋɔɇɖɋ ɈɕɫɍɓɆɈɆɓɔɤ ɆɈɘɔɖɗɢɐɔɤ ɫɓɘɔɓɆɜɫɩɤ, ɥɐə Ɉɑəɝɓɔ ɆɘɖɎɇəɘə-
ɈɆɑɆ ȴɑɋɓɆ ȪôɥɝɐɔɈɆ. ȷɈɔɤ ɊɔɕɔɈɫɊɢ ɓɆ ȸɖɋɘɫɛ ȽɋɖɐɆɞɎɓɗɢɐɎɛ ɝɎɘɆɓɓɥɛ ə ȻɆɖɐɔɈɫ 
(2023) ɈɔɓɆ ɓɆɍɈɆɑɆ çȸɋɆɘɖ ə ɗɑɔɈɫè, əɍɆɉɆɑɢɓɎɈɞɎ ə ɘɆɐɎɏ ɗɕɔɗɫɇ ɗɘɎɑɫɗɘɎɝɓɫ ɔɗɔɇ-
ɑɎɈɔɗɘɫ ɒəɍɎɝɓɔ-ɐɖɎɘɎɝɓɎɛ ɕəɇɑɫɐɆɜɫɏ ȲɆɖɎɓɎ ȽɋɖɐɆɞɎɓɔɬ ð çɑɤɊɎɓɎ-ɑɋɉɋɓɊɎè, 
çɌɎɘɘɥ ɥɐɔɬ ɈɫɊ ɓɆɖɔɊɌɋɓɓɥ ɕɔɈôɥɍɆɓɋ ɍ ɘɋɆɘɖɔɒè [Dyachkova, 2024, ɖ. 42].  

ȲəɍɎɐɔɍɓɆɈɎɜɥ Ɉɕɋɖɞɋ ɗɚɔɖɒəɑɤɈɆɑɆ ɓɫɇɎɘɔ ɔɝɋɈɎɊɓə Ɋɑɥ Ɉɗɫɛ ɫɗɘɎɓə: çȸɋ-
Ɇɘɖ ə ɘɋɐɗɘɆɛ ȲɆɖɎɓɎ ȶɔɒɆɓɫɈɓɎ ɗɘɆɈ ɈɋɑɎɐɔɤ ɑɫɓɍɔɤ Ɋɑɥ ɊɔɗɑɫɊɌɋɓɓɥ ɒəɍɎɐɎ, ɌɎɘ-
ɘɥ, ɑɤɊɗɢɐɎɛ ɗɘɔɗəɓɐɫɈ, ɫɗɘɔɖɫɬ ɘɆ Ɋɔɑɫè [Dyachkova, 2024, p. 44]. ȷɕɫɑɢɓɔɤ ɖɎɗɔɤ əɗɫɛ 
ɬɬ ɘɋɐɗɘɫɈ ɩ çɖɆɍɤɝɆ ɕɖɔɍɔɖɫɗɘɢ ɊəɒɐɎ ə ɈɎɐɑɆɊɋɓɓɫ ɒɆɘɋɖɫɆɑəè, ɕɖɎ ɜɢɔɒə ɍɆɍɈɎɝɆɏ 
ɗɆɒɆ çɊəɒɐɆ ɚɔɖɒəɩɘɢɗɥ ɝɋɖɋɍ ɊɫɩɗɑɔɈɔè, çɛɆɖɆɐɘɋɖɎɗɘɎɐɎ ɕɋɖɗɔɓɆɌɫɈ ɕɔɊɆɤɘɢɗɥ 
ɝɋɖɋɍ ɕɖɔɥɈ ɋɒɔɜɫɏ, ɕɔɈɋɊɫɓɐɎ ɑɤɊɋɏ, ɒɔɘɎɈɆɜɫɬ ɬɛ ɈɝɎɓɐɫɈè, ɍɆɐɔɓɎ ɘɋɆɘɖɆɑɢɓɔɬ ɖɋ-
ɌɎɗəɖɎ ɊɎɐɘəɤɘɢ çɓɆɊɍɆɈɊɆɓɓɥè/ɕɖɆɉɒɆɘɎɐə ɘɋɐɗɘə, ɈɎɍɓɆɝɆɤɝɎ ɗɎɑɎ Ɋɫɬ ɫ ɐɔɓɘɖɊɫɬ 
ə ɗɤɌɋɘɫ, ɔɐɖɋɗɑɤɤɝɎ ɕɔɑɋ ɒɔɌɑɎɈɔɗɘɋɏ, ɒɫɖɐəɤɝɎ ɓɆɊ ɈɎɇɔɖɔɒ ɘɆ ɏɔɉɔ ɒɔɘɎɈɆɜɫ-
ɩɤ, ɇəɊəɤɝɎ ɈɎɗɑɫɈ ɥɐ ñɒɫɍɆɓɗɜɋɓəòè [ɘɆɒ ɗɆɒɔ]. ȵɋɖɋɚɖɆɍɔɈəɤɝɎ ɈɎɗɑɫɈ 
ȴ. ȪɢɥɝɐɔɈɔɬ, ɫɊɋɤ ɕɖɔɕɔɓɔɈɆɓɔɬ ɓɆəɐɔɈɔɬ ɖɔɍɈɫɊɐɎ ɒɔɌɓɆ ɗɚɔɖɒəɑɤɈɆɘɎ ɥɐ çɒə-
ɍɎɝɓɎɏ ɘɋɆɘɖ ə ɗɑɔɈɫ ɑɫɇɖɋɘɔè, ɟɔ ɏ ɈɎɍɓɆɝɎɑɔ ɕɖɋɊɒɋɘ ɊɔɗɑɫɊɌɋɓɓɥ ð ɗɕɋɜɎɚɫɐɆ 
ɖɔɇɔɘɎ ɑɫɇɖɋɘɎɗɘɆ ə ɗəɝɆɗɓɔɒə əɐɖɆɬɓɗɢɐɔɒə ɘɋɆɘɖɫ. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɔɛɆɖɆɐɘɋɖɎɍəɈɆɘɎ ɑɫɇɖɋɘɓə ɘɈɔɖɝɫɗɘɢ ȲɆɖɎɓɎ ȽɋɖɐɆɞɎɓɔɬ-
ȩəɇɆɖɋɓɐɔ Ɉ Ɇɗɕɋɐɘɫ ɔɕɋɖɓɔɬ ɘɖɆɊɎɜɫɬ, ɓɆ ɕɖɎɐɑɆɊɫ ɐɔɓɐɖɋɘɓɎɛ ɘɋɐɗɘɫɈ ɈɎɥɈɎɘɎ 
ɌɆɓɖɔɈə ɗɕɋɜɎɚɫɐə ɔɕɋɖɓɔɉɔ ɑɫɇɖɋɘɔ ɥɐ ɕɖɔɩɐɘɓɔɉɔ ɫ ɒɋɘɆɖɋɚɋɖɋɓɘɓɔɉɔ əɘɈɔɖɋɓɓɥ. 

ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ. Ȩɕɋɖɞɋ ɈɈɋɊɋɓɆ ə ɓɆəɐɔɈɎɏ ɔɇɫɉ ɑɫɇɖɋɘɓɆ ɗɕɆɊɟɎɓɆ ȲɆ-
ɖɎɓɎ ȽɋɖɐɆɞɎɓɔɬ ɥɐ ɐɔɖɕəɗ ɘɋɐɗɘɫɈ, ɟɔ ə ɕɋɈɓɔɒə ɖɆɐəɖɗɫ əɍɆɉɆɑɢɓɤɤɘɢ ɘɆ ɖɋɕɖɋɍɋ-
ɓɘəɤɘɢ ɘɈɔɖɝə ɋɐɗɕɑɫɐɆɜɫɤ ɍɊɔɇəɘɎɛ ə ɓɆəɐɔɈɔɒə ɕɔɞəɐə əɥɈɑɋɓɢ ɟɔɊɔ ɔɕɋɖɓɔɉɔ 
əɓɫɈɋɖɗəɒə Ɉ Ɇɗɕɋɐɘɫ ɚəɓɐɜɫɔɓəɈɆɓɓɥ ɑɫɇɖɋɘɓɔɬ ɐɔɓɗɘɖəɐɜɫɬ ɥɐ ɕɖɔɩɐɘɓɔɬ ɗɘɖəɐɘəɖɎ ə 
ɕɖɔɜɋɗɫ ɒəɍɎɝɓɔ-ɗɜɋɓɫɝɓɔɬ ɕɖɆɐɘɎɐɎ. ȳɆ ɕɖɎɐɑɆɊɫ ɊɈɔɛ ɘɋɐɗɘɫɈ (ɗɕɫɈɔ-ɉɖɎ çȷɫɒ ɗɑɫɈ 
ȲɆɑɆɛɫɥè ɘɆ ɔɕɋɖɎ ɓɆ ɊɈɫ Ɋɫɬ çȪɫɘɎ ɐɆɕɫɘɆɓɆ ȩɖɆɓɘɆè) ɔɛɆɖɆɐɘɋɖɎɍɔɈɆɓɫ ɔɗɔɇɑɎɈɔɗɘɫ 
ɐɔɓɗɘɖəɤɈɆɓɓɥ ɔɕɋɖɓɔɬ ɐɔɒɕɔɍɎɜɫɬ ɓɆ ɖɫɍɓɎɛ ɖɫɈɓɥɛ ɕɔɘɋɓɜɫɏɓɔɗɘɫ ɘɆ ɓɆ ɕɋɖɋɘɎɓɫ ɒɋɘɆ-
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ɑɫɘɋɖɆɘəɖɓɔɗɘɫ, ɒɋɘɆɘɋɆɘɖɆɑɢɓɔɗɘɫ ɘɆ ɒɋɘɆɒəɍɎɝɓɔɗɘɫ. ȨɗɘɆɓɔɈɑɋɓɆ ɫɗɘɔɖɎɝɓɆ ɓɆɗɘəɕ-
ɓɫɗɘɢ ə ɈɎɇɔɖɫ ɘɆ ɐɔɒɇɫɓəɈɆɓɓɫ ɔɕɋɖɓɎɛ ɘɔɕɔɗɫɈ, ɟɔ Ɇɕɋɑɤɩ Ɋɔ ȪɌ. ȶɔɗɗɫɓɫ-ɐɔɒɋɊɫɔɉɖɆɚɆ. 

ȲɋɘɔɊɔɑɔɉɫɝɓɋ ɕɫɊɵɖəɓɘɥ ɊɔɗɑɫɊɌɋɓɓɥ ɗɐɑɆɊɆɤɘɢ ɓɆɗɘəɕɓɫ ɒɋɘɔɊɎ: ɇɫɔ-
ɉɖɆɚɫɝɓɎɏ (Ɋɑɥ ɍôɥɗəɈɆɓɓɥ ɔɇɗɘɆɈɎɓ ɌɎɘɘɥ ɘɆ ɘɈɔɖɝɔɗɘɫ ȲɆɖɎɓɎ ȽɋɖɐɆɞɎɓɔɬ-
ȩəɇɆɖɋɓɐɔ), ɐɔɒɕɆɖɆɘɎɈɓɎɏ (Ɋɑɥ ɈɎɥɈɑɋɓɓɥ ɗɕɆɊɐɔɩɒɓɔɗɘɫ ɑɫɇɖɋɘɓɎɛ ɘɋɐɗɘɫɈ ɕɔ ɈɫɊ-
ɓɔɞɋɓɓɤ Ɋɔ ɕɔɕɋɖɋɊɓɫɛ ɍɖɆɍɐɫɈ ɌɆɓɖə), Ɇ ɘɆɐɔɌ ɐɔɒɕɑɋɐɗ ɆɓɆɑɫɘɎɝɓɎɛ ɕɫɊɛɔɊɫɈ, Ɉ ɘɔ-
ɒə ɝɎɗɑɫ ɗɘɖəɐɘəɖɓɔ-ɚəɓɐɜɫɔɓɆɑɢɓɎɏ, ɌɆɓɖɔɈɔ-ɗɘɎɑɢɔɈɎɏ, ɓɆɖɆɘɔɑɔɉɫɝɓɎɏ, ɑɋɐɗɎ-
ɝɓɎɏ ɘɆ ɊɖɆɒɆɘəɖɉɫɝɓɎɏ (Ɋɑɥ ɛɆɖɆɐɘɋɖɎɗɘɎɐɎ ɔɇɖɆɓɎɛ ɍɖɆɍɐɫɈ ɑɫɇɖɋɘɓɔɬ ɘɈɔɖɝɔɗɘɫ). 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. 
ȧɫɑɢɞɫɗɘɢ ɗɘɈɔɖɋɓɎɛ Ȳ. ȽɋɖɐɆɞɎɓɔɤ-ȩəɇɆɖɋɓɐɔ ɓɆəɐɔɈɔ-çɕɖɆɐɘɎɝɓɎɛè ɘɋɐɗ-

ɘɫɈ ɔɕəɇɑɫɐɔɈɆɓɆ. ȷɋɖɋɊ ɓɎɛ ð ɒəɍɎɝɓɆ ɘɆ ɘɋɆɘɖɆɑɢɓɆ ɐɖɎɘɎɐɆ ɫ ɌəɖɓɆɑɫɗɘɎɐɆ, ɓɆɈɝɆ-
ɑɢɓɫ ɕɖɔɉɖɆɒɎ, ɒɋɘɔɊɎɝɓɫ ɖɋɐɔɒɋɓɊɆɜɫɬ Ɋɔ ɓɆɈɝɆɑɢɓɎɛ ɐəɖɗɫɈ. ȸɆɐɔɌ, ɕɔɝɎɓɆɤɝɎ ɍ 
2000 -ɛ ɖɔɐɫɈ, ɖɋɉəɑɥɖɓɔ ɈɎɛɔɊɎɑɎ Ɋɖəɐɔɒ ɍɇɫɖɐɎ ɬɬ ɈɫɖɞɫɈ. ȵɖɔɘɥɉɔɒ ɔɗɘɆɓɓɫɛ ɖɔɐɫɈ 
ȲɆɖɎɓɆ ȶɔɒɆɓɫɈɓɆ ɉɔɘəɈɆɑɆ ɍ ɛɆɖɐɫɈɗɢɐɎɒ ɈɎɊɆɈɓɎɜɘɈɔɒ çȦɐɘɆè ɕəɇɑɫɐɆɜɫɤ ɗɈɔɬɛ 
ɔɕɋɖɓɎɛ ɑɫɇɖɋɘɔ, Ɇɑɋ ɓɆ ɌɆɑɢ, ɝɋɖɋɍ ɕɔɈɓɔɒɆɗɞɘɆɇɓɋ Ɉɘɔɖɉɓɋɓɓɥ ɖɔɗɫɬ Ɉ ȹɐɖɆɬɓə ɜɋɏ 
ɕɖɔɩɐɘ ɘɆɐ ɫ ɍɆɑɎɞɎɈɗɥ ɓɋ ɍɊɫɏɗɓɋɓɎɒ. ȧəɑɎ ɕɫɊɉɔɘɔɈɑɋɓɫ ɔɜɎɚɖɔɈɆɓɫ ɐɔɕɫɬ ɊɋɗɥɘɎ 
ɒɆɞɎɓɔɕɎɗɫɈ ɑɫɇɖɋɘɓɎɛ ɘɋɐɗɘɫɈ, ɟɔ ɍɇɋɖɫɉɆɤɘɢɗɥ ɓɎɓɫ Ɉ ɔɗɔɇɎɗɘɔɒə ɆɖɛɫɈɫ ɆɈɘɔɖɐɎ 
ɗɘɆɘɘɫ. ȷɆɒɋ ɈɔɓɎ ɗɑəɉəɈɆɑɎ ɒɆɘɋɖɫɆɑɔɒ Ɋɑɥ ɓɆɕɎɗɆɓɓɥ ɜɫɩɬ ɗɘɆɘɘɫ. ȧɫɑɢɞɫɗɘɢ ɍ ɘɋɐɗ-
ɘɫɈ ɕɔɇɆɝɎɑɆ ɗɈɫɘɑɔ ɖɆɒɕɎ ə ɒəɍɎɝɓɔɒə Ɉɘɫɑɋɓɓɫ ȨɫɘɆɑɫɥ ȩəɇɆɖɋɓɐɆ, ɫ ɗɆɒɋ ɍɆ ɏɔɉɔ 
ɘɈɔɖɝɔɤ ɕɖɆɜɋɤ ɗɢɔɉɔɊɓɫ ɒɔɌɓɆ ɝɆɗɘɐɔɈɔ ɊɆɘəɈɆɘɎ ɖɔɇɔɘə ɑɫɇɖɋɘɎɗɘɐɎ. 

ȵɋɖɞɋ ɑɫɇɖɋɘɔ ȲɆɖɎɓɆ ȽɋɖɐɆɞɎɓɆ-ȩəɇɆɖɋɓɐɔ ɓɆɕɎɗɆɑɆ ə 1980 ɖɔɜɫ, ə ɗɕɫɈɆɈ-
ɘɔɖɗɘɈɫ ɍ ɖɋɌɎɗɋɖɔɒ ȱɋɈɔɒ ȲɎɛɆɏɑɔɈɎɒ. ȷɆɒɋ ɏɔɒə ɓɆɑɋɌɆɑɆ ɫɊɋɥ ɗɘɈɔɖɋɓɓɥ ɔɕɋɖɎ-
ɇɆɑɋɘə ɓɆ ɗɤɌɋɘ ɉɔɉɔɑɫɈɗɢɐɔɬ ɕɔɈɫɗɘɫ çȨɫɏè. Ȫɔ ɗɕɫɈɕɖɆɜɫ ɇəɈ ɍɆɕɖɔɞɋɓɎɏ ɛɆɖɐɫɈɗɢ-
ɐɎɏ ɐɔɒɕɔɍɎɘɔɖ ȨɫɘɆɑɫɏ ȩəɇɆɖɋɓɐɔ, ɝɎɤ ɒɔɓɔɔɕɋɖə çȳɫɌɓɫɗɘɢè (çȱɎɗɘɎ ɐɔɛɆɓɓɥè) 
ɖɋɌɎɗɋɖ ɍ əɗɕɫɛɔɒ ɕɔɗɘɆɈɎɈ ɍɆ ɊɈɆ ɖɔɐɎ Ɋɔ ɘɔɉɔ ɓɆ ɗɜɋɓɫ ȲɔɗɐɔɈɗɢɐɔɉɔ ɒəɍɎɝɓɔɉɔ ɘɋɆɘɖə 
ɫɒɋɓɫ Ȱ. ȷ. ȷɘɆɓɫɗɑɆɈɗɢɐɔɉɔ ɘɆ Ȩ. ȝ. ȳɋɒɎɖɔɈɎɝɆ-ȪɆɓɝɋɓɐɆ ə ɈɎɐɔɓɆɓɓɫ ȩɆɑɎɓɎ ȵɎɗɆɖɋɓ-
ɐɔ. ȳɆ ɌɆɑɢ, ɖɆɕɘɔɈɆ ɗɒɋɖɘɢ ȱ. ȲɎɛɆɏɑɔɈɆ ɍɆɑɎɞɎɑɆ ɍɆɊəɒ ɓɆ ɗɘɆɊɫɬ ɗɜɋɓɆɖɓɔɬ ɖɔɍɖɔɇ-
ɐɎ, ɘɔɌ ȲɆɖɎɓɆ ȽɋɖɐɆɞɎɓɆ, ɥɐɆ ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɇɖɆɑɆ əɝɆɗɘɢ Ɉ ɔɇɉɔɈɔɖɋɓɓɫ ɖɋɌɎɗɋɖɔɒ ɫ 
ɐɔɒɕɔɍɎɘɔɖɔɒ ɒɆɏɇəɘɓɢɔɉɔ ɘɈɔɖə, ɈɍɥɑɆɗɥ ɍɆ ɏɔɉɔ ɑɫɘɋɖɆɘəɖɓɋ ɔɚɔɖɒɑɋɓɓɥ. 

ȼɥ ɖɔɇɔɘɆ ɗɘɆɑɆ ɕɖɆɐɘɎɝɓɔɤ ɆɕɖɔɇɆɜɫɩɤ ɘɎɛ ɓɆəɐɔɈɎɛ ɫɊɋɏ ɘɆ ɗɕɔɗɘɋɖɋɌɋɓɢ, 
ɥɐɫ əɈɫɏɞɑɎ Ɋɔ ɬɬ Ɋɔɐɘɔɖɗɢɐɔɬ ɊɎɗɋɖɘɆɜɫɬ1. ȨɆɌɑɎɈɎɒ ɫɒɕəɑɢɗɔɒ Ɋɑɥ ɔɗɈɔɩɓɓɥ ɕɖɔɚɋ-
ɗɫɔɓɆɑɢɓɎɛ ɓɆɈɎɝɔɐ ɑɫɇɖɋɘɎɗɘɆ ɗɘɆɑɔ ɍɓɆɏɔɒɗɘɈɔ ɍ ɊɔɗɑɫɊɌɋɓɓɥɒ ɆɒɋɖɎɐɆɓɗɢɐɔɉɔ 
ɒəɍɎɝɓɔɉɔ ɐɖɎɘɎɐɆ ȵɆɘɖɫɐɆ ȷɒɫɘɆ (Patrick J. Smith) çȪɋɗɥɘɆ ɒəɍɆè [Smith, 1970], ɟo 
ɐɆɖɊɎɓɆɑɢɓɔ ɍɒɫɓɎɑɔ ɗɘɆɈɑɋɓɓɥ Ɋɔ ɔɕɋɖɓɔɉɔ ɑɫɇɖɋɘɔ. ȶɆɓɫɞɋ ɕɖɎɏɓɥɘɔ ɇəɑɔ ɖɔɍɉɑɥ-
ɊɆɘɎ ɑɫɇɖɋɘɔ ɥɐ ɗəɘɔ ɗɑəɌɇɔɈɎɏ ɘɋɐɗɘ, ɟɔ ɗɆɒ ɕɔ ɗɔɇɫ ə ɐɖɆɟɔɒə ɈɎɕɆɊɐə ɒɫɉ ɗɘɆɘɎ 
ɔɇôɩɐɘɔɒ ɐɔɑɋɐɜɫɔɓəɈɆɓɓɥ. ȵɖɔɘɥɉɔɒ ɕɋɖɞɔɬ ɕɔɑɔɈɎɓɎ ȻȻ ɗɘɔɑɫɘɘɥ ɓɆ ɛɈɎɑɫ ɫɗɘɔɖɫ-
ɍəɤɝɎɛ ɈɎɐɔɓɆɈɗɢɐɎɛ ɕɖɆɐɘɎɐ ɗɐɑɆɑɎɗɥ ɊɔɈɔɑɫ ɍɓɆɝɓɫ ɍɫɇɖɆɓɓɥ ɑɫɇɖɋɘɔ, ɓɆɗɆɒɕɋɖɋɊ, 
ɫɘɆɑɫɏɗɢɐɎɛ2, ɥɐɫ əɘɈɔɖɤɈɆɑɎ ɊɌɋɖɋɑɔɍɓɆɈɝɎɏ ɖɋɗəɖɗ Ɋɑɥ ɞɎɖɔɐɔɉɔ ɐɔɑɆ ɉəɒɆɓɫɘɆɖ-
ɓɎɛ ɊɔɗɑɫɊɌɋɓɢ. ȨɔɓɎ ɕɔɘɖɋɇəɈɆɑɎ ɔɕɎɗə, ɗɎɗɘɋɒɆɘɎɍɆɜɫɬ, ɫ ɉɔɑɔɈɓɋ, ɈɎɍɓɆɝɋɓɓɥ ɆɊɋ-
ɐɈɆɘɓɎɛ ɐɖɎɘɋɖɫɬɈ ɔɜɫɓɤɈɆɓɓɥ ɐɔɓɐɖɋɘɓɎɛ ɍɖɆɍɐɫɈ. ȳɋɕɋɈɓɫɗɘɢ ɔɓɘɔɑɔɉɫɝɓɔɉɔ ɗɘɆɘəɗə 
ð ɘɆ ɉɔɖɋɍɈɫɗɘɓɆ çɓɋɕɔɈɓɔɜɫɓɓɫɗɘɢè ɑɫɇɖɋɘɔ ɥɐ ɍɆɈɋɖɞɋɓɔɉɔ ɒɎɗɘɋɜɢɐɔɉɔ ɈɎɘɈɔɖə 
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ɕɋɈɓɔɤ ɒɫɖɔɤ ɗɘɆɈɎɑɆ ə ɉɑəɛɎɏ ɐəɘ ɓɆəɐɔɈɜɫɈ. ȸɔɒə ɘɋɆɘɖɔɍɓɆɈɗɘɈɔ, ɑɫɘɋɖɆɘəɖɔɍɓɆɈ-
ɗɘɈɔ, ɥɐ ɫ ɒəɍɎɐɔɑɔɉɫɤ, ɚɆɐɘɎɝɓɔ ɒɆɑɎ ɜɫɐɆɈɎɑɎ ɫ ɑɫɇɖɋɘɔ ɥɐ ɘɆɐɫ, ɫ ɗɆɒɫ ɑɫɇɖɋɘɎɗɘɎ ɥɐ 
ɬɛɓɫ ɆɈɘɔɖɎ. ȨɋɖɞɎɓɓɎɒ Ɋɔɗɥɉɓɋɓɓɥɒ ɈɈɆɌɆɑɆɗɥ çɈɆɉɓɋɖɫɈɗɢɐɆ ɒɔɊɋɑɢè ɗɘɈɔɖɋɓɓɥ 
ɔɕɋɖɎ, ɐɔɑɎ ɐɔɒɕɔɍɎɘɔɖ ɗɆɒ ɗɐɑɆɊɆɈ ɘɋɐɗɘ ɔɕɋɖɓɔɉɔ ɑɫɇɖɋɘɔ. ȸɆɐɆ ɆɇɗɔɑɤɘɎɍɆɜɫɥ 
ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɕɔɗɘɆɘɫ Ɉ ɔɕɋɖɓɔɒə ɕɖɔɜɋɗɫ ɍɓɋɜɫɓɤɈɆɑɆ Ɉɓɋɗɔɐ ɑɫɇɖɋɘɎɗɘɆ Ɉ ɔɕɋɖɓə 
ɫɗɘɔɖɫɤ. ȪɔɗɑɫɊɌɋɓɓɥ ȵ. ȷɒɫɘɆ Ɉɕɋɖɞɋ ɖɋɕɖɋɍɋɓɘəɈɆɑɔ ɆɈɘɔɖɆ ɑɫɇɖɋɘɔ ɥɐ ɊɫɩɈɔɉɔ əɝɆɗ-
ɓɎɐɆ ɘɈɔɖɝɎɛ ɕɔɞəɐɫɈ ɫ ɍɆɕɔɝɆɘɐəɈɆɑɔ ɑɫɇɖɋɘɔɑɔɉɫɤ ɥɐ ɔɐɖɋɒə ɉɆɑəɍɢ ɒəɍɎɐɔɍɓɆɈɗɘɈɆ1. 

ȵɖɔɇɓɎɒ ɐɆɒɋɓɋɒ ə Ɋɫɥɑɢɓɔɗɘɫ ȲɆɖɎɓɎ ȽɋɖɐɆɞɎɓɔɬ ɥɐ ɑɫɇɖɋɘɎɗɘɆ ɗɘɆɑɆ ɖɔɇɔ-
ɘɆ ɓɆɊ ɑɫɇɖɋɘɔ çȨɫɥè. ȹɗɕɫɛ ɘɈɔɖə ɓɆɊɎɛɓəɈ, ɫ ɍ ɘɔɉɔ ɝɆɗə ɈɔɓɆ ɈɍɥɑɆ ɓɆ ɗɋɇɋ ɚəɓɐɜɫɤ 
ɕɔɗɘɫɏɓɔɉɔ ɗɕɫɈɆɈɘɔɖɆ Ȩ. ȩəɇɆɖɋɓɐɆ ə Ɉɗɫɛ ɏɔɉɔ ɓɆɗɘəɕɓɎɛ ɔɕɋɖɓɎɛ ɕɖɔɩɐɘɆɛ. 

Ȱɖɫɒ ɗɤɌɋɘə ɘɆ ɚɖɆɉɒɋɓɘɫɈ ɉɔɉɔɑɫɈɗɢɐɔɬ ɕɖɔɍɎ, Ɋɔ ɕɋɖɞɔɉɔ ɑɫɇɖɋɘɔ 
Ȳ. ȽɋɖɐɆɞɎɓɆ ɍɆɑəɝɎɑɆ ɒɆɏɗɘɋɖɓɔ ɗɘɎɑɫɍɔɈɆɓɫ ɕɫɊ əɐɖɆɬɓɗɢɐɎɏ ɚɔɑɢɐɑɔɖ ɘɆ ɞɐɫɑɢɓə 
ɊɖɆɒə ɘɋɐɗɘɎ, ɓɆɗɎɝəɤɝɎ ɖɔɗɫɏɗɢɐɔɒɔɈɓɋ ɑɫɇɖɋɘɔ ɑɋɐɗɎɐɔɤ əɐɖɆɬɓɗɢɐɔɉɔ ɌɎɈɔɒɔɈ-
ɓɔɉɔ ɫ ɕɎɗɢɒɋɓɓɔɉɔ ɕɔɛɔɊɌɋɓɓɥ, ɗɕɔɈɓɋɓɔɉɔ ɐɔɑɔɖɎɘɓɔɉɔ ɥɖɒɆɖɐɔɈɔɉɔ ɕɖɔɗɘɔɖɫɝɝɥ 
ɏ ɆɖɛɆɬɝɓɎɛ ɜɋɖɐɔɈɓɔɗɑɔɈôɥɓɗɢɐɎɛ ɍɈɔɖɔɘɫɈ. 

ȨɊɆɑɎɏ ɊɔɗɈɫɊ ɒɔɈɓɔɬ ɉɖɎ ɇəɈ ɈɎɐɔɖɎɗɘɆɓɎɏ ɆɈɘɔɖɐɔɤ ɫ Ɉ ɓɆɗɘəɕɓɔɒə ɑɫɇɖɋɘɔ 
ɐɔɒɫɝɓɔɬ ɔɕɋɖɎ çȷɈɆɘ ɒɎɒɔɈɔɑɫè (1982). ȱɫɘɋɖɆɘəɖɓɎɒ ɊɌɋɖɋɑɔɒ ɘəɘ ɕɔɗɘɆɑɎ ɖɔɗɫɏ-
ɗɢɐɔɒɔɈɓɫ ɘɋɐɗɘɎ ȩ. ȰɈɫɘɐɎ-ȴɗɓɔɈôɥɓɋɓɐɆ (ɍɔɐɖɋɒɆ ɏɔɉɔ ɘɖɎɑɔɉɫɬ ɕɖɔ ȾɋɑɢɒɋɓɐɆ), ə 
ɥɐɫ ɇəɑɎ ɚɫɑɫɉɖɆɓɓɔ ɫɓɐɖəɗɘɔɈɆɓɫ çɒɔɈɓɫ ɒɆɖɐɋɖɎè ɗɑɔɇɔɌɆɓɗɢɐɔɉɔ ɗɋɖɋɊɔɈɎɟɆ: ɘɔɓ-
ɐɔ ɗɘɎɑɫɍɔɈɆɓɫ ɚɔɑɢɐɑɔɖɓɫ əɐɖɆɬɓɗɢɐɫ ɘɋɐɗɘɎ ɫ ɑɆɒɆɓɆ ɚɖɆɓɜəɍɢɐɆ ɑɋɐɗɎɐɆ, Ɉ ɘɔɒə ɝɎ-
ɗɑɫ ɜɎɘɆɘɎ ɍ ɚɖɆɓɜəɍɢɐɎɛ Ɇɖɫɩɘ. ȬɎɈɆ ɒɔɈɓɆ ɗɘɎɛɫɥ ɐɔɒɫɝɓɎɛ ɕɋɖɗɔɓɆɌɫɈ ɔɖɉɆɓɫɝɓɔ 
ɗɕɫɈɫɗɓəɈɆɑɆ ɫɍ çɐɓɎɌɐɔɈɎɒè ɒɔɈɑɋɓɓɥɒ ɍɆɐɔɛɆɓɎɛ. Ʌɐɟɔ ɕɔɕɋɖɋɊɓɩ ɑɫɇɖɋɘɔ ɛɆɖɆɐ-
ɘɋɖɎɍəɈɆɑɆ ɌɆɓɖɔɈɆ ɉɫɇɖɎɊɓɫɗɘɢ, ɟɔ ɔɛɔɕɑɤɈɆɑɆ ɏ çɓɎɍɢɐəè ɌɆɓɖɔɈɔ-ɕɔɇəɘɔɈə ɗɚɋ-
ɖə, ɫ ɚɆɓɘɆɗɒɆɉɔɖɫɤ ɓɫɝɓɔɉɔ ɑɆɊə ȹɥɈɓɔɉɔ, ɫ ɝɆɗɔɒ ɗɥɉɆɑɆ ɈɋɖɞɎɓ ɗɕɖɆɈɌɓɢɔɬ ɘɖɋɉɋ-
Ɋɫɏɓɔɬ ɕɆɘɋɘɎɐɎ (ɐɔɍɆɜɢɐɎɏ ɖɋɐɈɫɩɒ çȪɆ ɍɆɇɔɑɫɑɔ ɇəɖɑɆɜɢɐɋ ɘɫɑɔ ɇɫɑɋè), ɘɔ ɜɢɔɉɔ ɖɆ-
ɍə ɑɫɇɖɋɘɓɎɏ ɘɋɐɗɘ ɔɖɫɩɓɘəɈɆɈ ɐɔɒɕɔɍɎɘɔɖɆ ɈɎɐɑɤɝɓɔ ɓɆ ɌɆɓɖɔɈɔ-ɐɔɒɕɔɍɎɜɫɏɓə ɒɔ-
Ɋɋɑɢ op®ra -comique. ȼɋ ɕɫɊɓɔɗɎɑɔ ɓɆ ɔɕɋɖɓɎɏ ɖɫɈɋɓɢ ɕɔɇəɘɔɈɎɏ çɗɔɜɫɆɑɢɓɔ-
ɈɎɐɖɎɈɆɑɢɓɎɏè ɗɤɌɋɘ, ɗɘɈɔɖɤɤɝɎ ə ɗɔɑɢɓɎɛ ɘɆ ɆɓɗɆɒɇɑɋɈɎɛ ɗɜɋɓɆɛ ɈɑɆɗɘɎɈɎɏ 
ɒəɍɎɝɓɔɒə ɘɋɆɘɖə ɑɫɖɎɝɓɎɏ ɈɎɒɫɖ. 

ȹ ɌɆɓɖɔɈɔɒə ɕɖɔɗɘɔɖɫ çɑɫɖɎɝɓɎɛ ɗɜɋɓè ɇəɑɔ ɈɎɇəɊɔɈɆɓɋ ɓɆɗɘəɕɓɋ ɑɫɇɖɋɘɔ 
Ȳ. ȽɋɖɐɆɞɎɓɔɬ çȦɑɢɕɫɏɗɢɐɆ ɇɆɑɆɊɆè (1984) ɍɆ ɕɔɈɫɗɘɤ ȨɆɗɎɑɥ ȧɎɐɔɈɆ. ȵɔɑɫɑɫɓɉɈɆ-
ɑɢɓɫɗɘɢ ɘɋɐɗɘə ɕɋɖɋɊɇɆɝɆɑɆɗɥ ɘəɘ ɗɤɌɋɘɓɔ ð ɈɘɋɝɆ ɍ ɕɔɑɔɓə ɍɈôɥɍɆɑɆ ɔɊɓɫɩɤ Ɋɔɑɋɤ 
ɕɔɖɆɓɋɓɔɉɔ ɗɔɑɊɆɘɆ ȝɈɆɓɆ ɘɆ ɫɘɆɑɫɏɗɢɐə ɊɫɈɝɎɓə ȪɌəɑɫɤ, ɥɐɆ çɘɖɔɞɐɎ ɓɆɈɝɎɑɆɗɥè ɖɔ-
ɗɫɏɗɢɐɔɬ ə ɐɔɓɜɘɆɇɔɖɫ. ȸəɊɎ ɈɔɓɆ ɕɔɘɖɆɕɎɑɆ ɥɐ əɝɆɗɓɎɜɥ ɫɘɆɑɫɗɢɐɎɛ ɗɎɑ ɔɕɔɖə ɚɆɞɎ-
ɍɒə (ə ɘɋɐɗɘɫ ɍɉɆɊəɩɘɢɗɥ ɬɬ ɇɆɘɢɐɔ-ɚɆɞɎɗɘ ɘɆ ɓɆɖɋɝɋɓɎɏ ȲɆɖɫɔ, ɍɆ ɥɐɎɒ ɈɔɓɆ ɕɫɞɑɆ ə 
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ʣʽʙʨʝʪʦ ʚʠʟʥʘʯʘʻʪʴʩʷ ʩʝʨʝʜ ʽʥʰʦʛʦ ʷʢ çʜʨʘʤʘʪʠʯʥʘ ʢʦʤʧʦʟʠʮʽʷ, ʟʜʝʙʽʣʴʰʦʛʦ ʫ ʚʽʨʰʘʭ, ʥʘʧʠʩʘʥʘ ʩʧʝ-

ʮʽʘʣʴʥʦ (ʯʘʩʪʦ ʰʣʷʭʦʤ ʩʢʦʨʦʯʝʥʥʷ ʽʥʰʦʛʦ ʣʽʪʝʨʘʪʫʨʥʦʛʦ ʪʚʦʨʫ ʘʙʦ ʚʟʷʪʪʷ ʟ ʥʴʦʛʦ ʤʘʪʝʨʽʘʣʫ) ʜʣʷ ʥʘ-

ʜʘʥʥʷ ʪʝʢʩʪʫ ʢʦʤʧʦʟʠʪʦʨʫ ʤʫʟʠʯʥʦʛʦ ʪʚʦʨʫè. ʌʽʢʩʫʶʪʴʩʷ ʪʘʢʦʞ ʟʥʝʚʘʞʣʠʚʽ ʢʦʥʦʪʘʮʽʾ ʫ ʚʠʢʦʨʠʩʪʘʥʥʽ 

ʮʴʦʛʦ ʪʝʨʤʽʥʫ (çʤʘʣʝʥʴʢʘ ʢʥʠʞʝʯʢʘè ð çʧʦʛʘʥʠʡ ʙʫʢʣʝʪè) ʪʘ ʽʨʦʥʽʯʥʝ ʩʪʘʚʣʝʥʥʷ ʜʦ ʟʤʽʩʪʫ ʦʧʝʨʥʠʭ 

ʣʽʙʨʝʪʦ ʧʠʩʴʤʝʥʥʠʢʘ ʍɯʍ ʩʪʦʣʽʪʪʷ ʅʽʢʢʦʣʦ ʊʦʤʤʘʟʝʦ ð ç̫ ʢʙʠ ʥʝ ʙʦʷʣʠʩʷ ʧʦʨʫʰʠʪʠ ʨʠʤʫ, ʦʧʝʨʥʽ ʣʽ-

ʙʨʝʪʦ ʡ ʝʧʦʩʠ ʨʽʜʰʝ ʙ ʧʦʨʫʰʫʚʘʣʠ ʨʦʟʫʤè. ʊʘʤ ʩʘʤʦ ʚʩʪʘʥʦʚʣʶʻʪʴʩʷ ʩʪʘʪʫʩ ʣʽʙʨʝʪʦʣʦʛʽʾ ʷʢ ʥʘʫʢʠ: 

çɻʘʣʫʟʴ ʤʫʟʠʢʦʟʥʘʚʩʪʚʘ, ʱʦ ʟʘʡʤʘʻʪʴʩʷ ʽʩʪʦʨʠʯʥʠʤ, ʢʨʠʪʠʯʥʠʤ ʽ ʬʽʣʦʣʦʛʽʯʥʠʤ ʜʦʩʣʽʜʞʝʥʥʷʤ ʦʧʝʨ-

ʥʠʭ ʣʽʙʨʝʪʦ, ʷʢʽ ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʚ ʮʽʣʦʤʫ ʷʢ ʣʽʪʝʨʘʪʫʨʥʝ ʷʚʠʱʝ ʟʽ ʩʚʦʾʤʠ ʦʩʦʙʣʠʚʠʤʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ-

ʤʠ, ʪʘʢ ʽ ʘʥʘʣʽʟʫʶʪʴʩʷ ʦʢʨʝʤʦ ʚ ʾʭʥʴʦʤʫ ʟʘʨʦʜʞʝʥʥʽ ʪʘ ʢʦʤʧʦʟʠʮʽʾ, ʟ ʦʛʣʷʜʫ ʥʘ ʬʘʟʠ ʥʘʧʠʩʘʥʥʷ, ʚʘʨʽʘ-

ʥʪʠ, ʟʚôʷʟʢʠ ʟ ʣʽʪʝʨʘʪʫʨʥʠʤʠ ʜʞʝʨʝʣʘʤʠ, ʟ ʷʢʠʭ ʚʦʥʠ ʚʟʷʪʽ ʘʙʦ ʥʘʚʽʷʥʽ, ʬʦʨʤʠ ʩʧʽʚʧʨʘʮʽ ʟ ʤʫʟʠʢʘʥʪʦʤ 

ʪʦʱʦè (https://www.treccani.it/vocabolario/librettologia/). 
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ɕɆɖɘɎɍɆɓɗɢɐɎɏ ɍɆɉɫɓ). Ȱɖɫɒ ɫɘɆɑɫɏɗɢɐɎɛ ɗɑɫɈ, ɟɔ ɖɥɗɓɔ ɍɇɆɉɆɝəɤɘɢ ɬɬ ɑɆɒɆɓə ɖɔɗɫɏɗɢ-
ɐə, ȪɌəɑɫɥ ɫɓɐɔɑɎ ɍɉɆɊəɩ ɑɆɘɎɓə, ɐɔɑɎ ɇɆɝɎɘɢ ɘɖɆɈɎ ɍɈɫɑɢɓɋɓɎɛ ɈɫɊ ɗɓɫɉə ɆɑɢɕɫɏɗɢɐɎɛ 
ɑəɐ (çə ȶɔɒɫ ɈɎɈɝɆɑɆè). ȨɔɖɔɌɆ ɒɔɈɆ (ɚɆɘɋɖ, ɐɆɕəɘ) ɘɆɐɔɌ ɕɔɘɖɆɕɑɥɩ ə ɖɋɝɎɘɆɘɎɈ-
ɓɫ ɖɋɕɑɫɐɎ ɕɋɖɗɔɓɆɌɫɈ, ɥɐɫ ɖɥɘəɤɘɢɗɥ ɈɫɊ ɕɔɉɔɓɫ. Ȧɑɋ Ɉ ɗɔɑɢɓɎɛ ɋɕɫɍɔɊɆɛ ɒɔɈɓɎɏ 
ɇɆɖôɩɖ ɒɫɌ ɉɋɖɔɥɒɎ ɍɓɫɒɆɩɘɢɗɥ, ɒɔɈɆ ȪɌəɑɫɬ, ɗɕɔɈɓɋɓɆ ɍɆɛɔɕɑɋɓɓɥ ɈɫɊ ɗɕɔɉɑɥɊɆɓɓɥ 
ɐɖɆɗɎ ɆɑɢɕɫɏɗɢɐɎɛ ɑɆɓɊɞɆɚɘɫɈ ɘɆ ɕɖɔɗɈɫɘɑɎɛ ɕɔɝəɘɘɫɈ ɈɊɥɝɓɔɗɘɫ ɏ ɐɔɛɆɓɓɥ, ɕɔɍɇɆɈ-
ɑɥɩɘɢɗɥ ɫɓɔɍɋɒɓɔɉɔ Ɇɐɜɋɓɘə. ȸɆɐ ɗəɘɔ ɑɋɐɗɎɝɓɎɒɎ ɍɆɗɔɇɆɒɎ ɑɫɇɖɋɘɎɗɘɐɆ ɖɋɕɖɋɍɋɓɘəɩ 
ɞɑɥɛ ɉɋɖɔɬɈ Ɋɔ ɕɔɖɔɍəɒɫɓɓɥ. 

ȵɋɖɞɋ əɐɖɆɬɓɔɒɔɈɓɋ ɑɫɇɖɋɘɔ Ȳ. ȽɋɖɐɆɞɎɓɔɬ çȰɔɒə ɕɔɗɒɫɛɆɑɎɗɥ ɍɔɖɫè (1987) 
ɇəɑɔ ɗɘɈɔɖɋɓɋ ɓɆ ɔɗɓɔɈɫ ɕôɩɗɎ ȴ. ȰɔɖɓɫɏɝəɐɆ çȨ ɗɘɋɕɆɛ ȹɐɖɆɬɓɎè. ȳɆ ɈɫɊɒɫɓə ɈɫɊ ɕɔ-
ɕɋɖɋɊɓɫɛ ɑɫɇɖɋɘɓɎɛ ɗɕɖɔɇ, ɆɈɘɔɖɜɫ ɈɊɆɑɔɗɥ ɕɖɎɓɜɎɕɔɈɔ ɕɋɖɋɔɗɒɎɗɑɎɘɎ ɕɋɖɞɔɊɌɋ-
ɖɋɑɔ, ɔɗəɝɆɗɓɎɘɎ ɥɐ ɑɋɐɗɎɐə əɐɖɆɬɓɗɢɐɔɉɔ ɗɋɑɆ, ɘɆɐ ɫ ɖɆɐəɖɗ ɏɔɉɔ ɈɎɗɈɫɘɑɋɓɓɥ. ȹ ɑɫɇ-
ɖɋɘɔ Ɋɔɘɋɕɓɔ ɕɆɖɔɊɫɤɩɘɢɗɥ ɉɆɍɋɘɓɆ ɖɎɘɔɖɎɐɆ ɝɆɗɫɈ çɕɋɖɋɇəɊɔɈɎè. ȭɆɒɫɗɘɢ ɈɗɘɆɈɓɔɉɔ 
ɓɔɒɋɖə ɍ ɚɖɆɉɒɋɓɘɔɒ ɕɔɗɘɆɓɔɈɐɎ ɓɆ ɗɜɋɓɫ ɗɫɑɢɗɢɐɔɉɔ ɐɑəɇə çɓɆɏɗəɒɓɫɞɔɬ ɕɔɈɫɗɘɫ ə 
ɗɈɫɘɫè Ɉ ɑɫɇɖɋɘɔ ɈɐɑɤɝɆɩɘɢɗɥ ɥɐ ɆɓɆɑɔɉɫɝɓɎɏ ɕɖɎɏɔɒ (çɘɋɆɘɖ ə ɘɋɆɘɖɫè) ɚɖɆɉɒɋɓɘ ɫɍ 
ɔɕɋɖɎ çȷɈɆɘ ɒɎɒɔɈɔɑɫè, ɟɔ ɍɓɫɒɆɩ ɕɔɍɆɝɆɗɔɈɎɏ ɈɎɒɫɖ ə ɖɋɕɖɋɍɋɓɘɆɜɫɬ ɕɔɇəɘɔɈɔɉɔ 
ɗɤɌɋɘə. ȴɐɖɋɗɑɤɤɝɎ ɆɐɘəɆɑɢɓə ɘɋɒə çɇɆɘɢɐɫɈ ɫ Ɋɫɘɋɏè, ɑɫɇɖɋɘɎɗɘɐɆ ɓɋ ɍɆɑɎɞɆɩ ɗəɒ-
ɓɫɈə Ɉ ɘɔɒə, çɐɔɒə Ɍ ɕɔɗɒɫɛɆɑɎɗɥ ɍɔɖɫè ɓɆ ɞɑɥɛə Ɋɔ ɒɆɏɇəɘɓɢɔɉɔ. ȨɫɘɆɑɫɤ ȩəɇɆɖɋɓɐə 
ɈɊɆɑɔɗɥ ɗɘɈɔɖɎɘɎ Ɋɔ ɜɢɔɉɔ ɑɫɇɖɋɘɔ ɝəɊɔɈə ɒəɍɎɐə, ɗɕɔɈɓɋɓə ɉəɒɔɖə, ɕɆɖɔɊɫɏɓɎɛ çɖɔ-
ɊɍɎɓɔɐè ɘɆ ɉɔɗɘɖɔɬ ɫɖɔɓɫɬ, Ɇɑɋ ɜɥ ɖɔɇɔɘɆ ɘɆɐ ɫ ɓɋ ɕɔɇɆɝɎɑɆ ɗɈɫɘɑɆ ɖɆɒɕɎ. ȱɋɉɐɫɗɘɢ ɫ ɖɔ-
ɍɈɆɌɆɑɢɓɫɗɘɢ ɥɈɓɔ ɇəɑɎ ɓɋ ɓɆ ɝɆɗɫ. 

ȹɖɔɐ ɓɋɈɊɆɑɔɬ ɆɐɘəɆɑɫɍɆɜɫɬ çɊɔɇɖɋ ɍɖɔɇɑɋɓɔɬ ɕôɩɗɎè ɓɆɍɆɈɌɊɎ ɈɫɊɈɋɖɓəɈ 
Ȩ. ȩəɇɆɖɋɓɐɆ ɈɫɊ ɌɆɓɖə ɐɔɒɫɝɓɔɬ ɔɕɋɖɎ, ɘɆ ɏ ɍɆɉɆɑɔɒ 1990-ɘɫ ɖɔɐɎ ɒɆɑɔ ɓɆɑɆɞɘɔɈəɈɆ-
ɑɎ ɓɆ ɑɋɉɐɔɈɆɌɓɎɏ ɘɔɓ. Ȱɖɫɒ ɐɆɖɊɎɓɆɑɢɓɔɬ ɍɒɫɓɎ ɋɒɔɜɫɏɓɔɬ ɕɆɑɫɘɖɎ ɗɤɌɋɘɫɈ, ɐɔɒɕɔ-
ɍɎɘɔɖ ɔɇɎɖɆɩ ɫɓɞɎɏ ɒɆɗɞɘɆɇ ɔɕɋɖɓɎɛ əɍɆɉɆɑɢɓɋɓɢ. ȯɔɉɔ ɓɔɈɋ ɘɈɔɖɝɋ ɓɆɑɆɞɘəɈɆɓɓɥ 
ɈɫɊɇɎɑɔɗɥ ə ɑɫɇɖɋɘɔ Ɋɔ ɔɕɋɖɎ-ɔɖɆɘɔɖɫɬ çȭɉɆɊɆɏɘɋ, ɇɖɆɘɫɥ ɒɔɥ...è (1991). Ȳ. ȽɋɖɐɆɞɎɓɆ 
ɔɇɎɖɆɩ ɏ ɔɕɖɆɜɢɔɈəɩ ɕɔɋɘɎɝɓɫ ɘɆ ɕɖɔɍɔɈɫ ɘɋɐɗɘɎ ȸ. ȾɋɈɝɋɓɐɆ, ɈɎɛɔɊɥɝɎ ɍ ɚɆɇəɑɢɓɔɬ 
ɒɆɘɖɎɜɫ ɕɔɋɒɎ çȩɆɏɊɆɒɆɐɎè, ɓɆɗɎɝəɤɝɎ Ɋɫɤ ɕɔɊɈɫɏɓɔɤ ɖɋɚɑɋɐɗɫɩɤ ȵɔɋɘɆ-ɒɎɘɜɥ ɫ 
ȰɔɇɍɆɖɥ-ɫɗɘɔɖɎɝɓɔɉɔ ɗɈɫɊɐɆ. ȦɕɋɑɤɤɝɎ Ɋɔ ɍɓɆɐɔɈɔɬ ɐəɖɇɆɗɫɈɗɢɐɔɬ ɈɎɗɘɆɈɎ çȩɆɏɊɆɒɆ-
ɐɎè (1920) ɍ ɈɎɐɔɖɎɗɘɆɓɓɥɒ ɐɔɑɋɐɘɎɈɓɔɉɔ ɕɋɖɗɔɓɆɌɆ çȪɋɗɥɘɢ ɗɑɫɈ ɕɔɋɘɆè (ɌɫɓɔɝɎɏ 
ɛɔɖ, ɟɔ ɈɎɗɘəɕɆɈ ɈɫɊ ɫɒɋɓɫ ɆɈɘɔɖɆ-ɔɕɔɈɫɊɆɝɆ), ɑɫɇɖɋɘɎɗɘɐɆ ɐɔɒɕɔɍɎɜɫɏɓɔ ɔɖɉɆɓɫɍəɩ 
ɊɖɆɒɆɘəɖɉɫɝɓɎɏ ɕɋɖɋɇɫɉ ɔɕɋɖɎ ɍɆ ɗɘɖəɐɘəɖɔɤ ɆɓɘɎɝɓɔɬ ɘɖɆɉɋɊɫɬ. ȷɜɋɓɎ ɗɤɌɋɘɓɔɬ Ɋɫɬ 
ɗɘɆɓɔɈɎɑɎ çɋɕɫɗɔɊɫɬè (ɬɛ ə ɉəɇɆɖɋɓɐɫɈɗɢɐɫɏ Ɉɋɖɗɫɬ ɝɔɘɎɖɎ), ɛɔɖɔɈɎɏ ɐɔɒɋɓɘɆɖ ɘɆ ɚɫɑɔ-
ɗɔɚɗɢɐɫ ɖɔɍɊəɒɎ əɘɈɔɖɤɈɆɑɎ çɗɘɆɗɎɒɎè. ȵɔɝɆɘɐɔɈɎɏ ȵɖɔɑɔɉ ɫɍ ɚɖɆɉɒɋɓɘɫɈ ɇɫɇɑɫɏ-
ɓɎɛ ɘɋɐɗɘɫɈ ɘɆ ɕɖɔɍɔɈɎɛ ɖɔɍɊəɒɫɈ ɕɔɋɘɆ ɈɈɔɊɎɘɢ ə ɫɗɘɔɖɎɝɓɎɏ ɐɔɓɘɋɐɗɘ, ɥɐɎɏ ɗɜɋɓɫɝɓɔ 
ɖɋɕɖɋɍɋɓɘəɩ ɔɇɖɆɍ ȰɔɍɆɖɥ. ȵɔɗɘɆɘɢ ɕɔɋɘɆ Ɇɗɔɜɫɤɩɘɢɗɥ ɍ ɔɇɖɆɍɔɒ țɈɆɓɉɋɑɫɗɘɆ ə ȵɆɗɗɫ-
ɔɓɆɛ. ȹ ɘɋɐɗɘɫ ɑɫɇɖɋɘɔ ɈɫɊɝəɘɓɋ ɓɆɒɆɉɆɓɓɥ ɍɓɥɘɎ ɕɖɥɒɫ ɫɗɘɔɖɎɝɓɫ ɕɆɖɆɑɋɑɫ ɘɆ ɚɔɑɢɐ-
ɑɔɖɓɫ ɆɗɔɜɫɆɜɫɬ, ɟɔɇ ɊɔɒɔɉɘɎɗɥ çɈɖɆɌɋɓɓɥ ɉɖɆɓɎɝɓɔɬ əɍɆɉɆɑɢɓɋɓɔɗɘɫ ɖɔɍɕɔɈɫɊɫè [Ƚɋ-
ɖɐɆɞɎɓɆ, 2002, ɗ. 68]. CɋɖɋɊ ɑɫɇɖɋɘɓɎɛ ɕɖɆɜɢ çȭɉɆɊɆɏɘɋ, ɇɖɆɘɫɥ ɒɔɥ...è ɕɔɗɘɆɩ ɥɐ ɐə-
ɑɢɒɫɓɆɜɫɏɓɎɏ ɘɈɫɖ ɓɆɏɇɫɑɢɞ ɗɐɑɆɊɓɔɉɔ ɕɫɊɛɔɊə ɆɈɘɔɖɆ ɗɑɔɈɋɗɓɔɉɔ ɘɋɐɗɘə Ɋɔ ɒəɍɎɝɓɔɬ 
ɊɖɆɒɆɘəɖɉɫɬ, ɥɐɆ ɒɆɩ ɈɫɊɝəɘɓɎɏ ɖɔɒɆɓɘɎɝɓɎɏ ɖɔɊɔɈɫɊ, Ɇɑɋ ɕɖɎ ɜɢɔɒə ɍɇɋɖɫɉɆɩ ɈɋɑɎɝ-
ɓɫɗɘɢ ɆɓɘɎɝɓɔɉɔ ɘɋɆɘɖə. 

ȳɆɕɔɝɆɘɐə ɐɖɎɍɔɈɎɛ 1990-ɛ əɈɆɉə Ȳ. ȽɋɖɐɆɞɎɓɔɬ-ɑɫɇɖɋɘɎɗɘɐɎ ɕɖɎɈɋɖɓəɈ çɛɆ-
ɖɐɫɈɗɢɐɎɏ ɘɋɐɗɘè əɐɖɆɬɓɗɢɐɔɉɔ ɖɔɍɗɘɖɫɑɥɓɔɉɔ ȨɫɊɖɔɊɌɋɓɓɥ, ɫ ɈɔɓɆ ɍɆɍɎɖɓəɑɆ ə ɍɆɊɍɋ-
ɖɐɆɑɑɥ ɆɇɗəɖɊə ɝɆɗɫɈ çɐɔɒəɓɐəɑɢɘəè ɫ çɖɋɚɔɖɒɆɘɔɖɫɈ ɑɤɊɎɓɎè. Ʌɐ ɖɋɍəɑɢɘɆɘ ɈɎɓɎɐ-
ɑɆ ɋɕɆɘɆɌɓɆ çɗɕɫɈɔɉɖɆ ə ɊɈɔɛ Ɋɫɥɛ ɍ ɕɖɔɑɔɉɔɒ ɘɆ ɋɕɫɑɔɉɔɒ ɍɆ ɒɔɘɎɈɆɒɎ ɘɈɔɖɫɈ ȲɎɐɔ-
ɑɎ ȰəɑɫɞɆ ɫɍ ɈɎɐɔɖɎɗɘɆɓɓɥɒ ɈɫɖɞɫɈ Ȳ. ȶɎɑɢɗɢɐɔɉɔ, Ȳ. ȻɈɎɑɢɔɈɔɉɔ, Ȩ. ȫɑɑɆɓɆ, 
Ȩ. ȽəɒɆɐɆ, ɫɓɞɎɛ ɕɔɋɍɫɏ 20-ɛ ɖɔɐɫɈè. ȹ ɑɫɇɖɋɘɔ ɗɔɓɓɋ ɒɆɖɋɓɓɥ ɕɆɜɫɩɓɘɆ ȷɆɇəɖɔɈɔɬ ɊɆ-
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ɝɫ ə ȻɆɖɐɔɈɫ, ɥɐɔɒə ɈɈɆɌɆɩɘɢɗɥ ɈɎɈɋɖɓəɘɆ ɓɆ çɓɔɈɎɏè ɖɋɈɔɑɤɜɫɏɓɎɏ ɑɆɊ ɜɋɖɐɔɈɓɆ 
ɗɑəɌɇɆ, ɟɔ ɈɋɊɋ ɓɆ çȴɑɫɒɕ ɕɖɔɑɋɘɆɖɗɢɐɔɬ ɒəɊɖɔɗɘɫ ɫ ɗɎɑɎè, ɔɘɖɎɒɆɑɔ ɓɆɍɈə çȷɫɒ ɗɑɫɈ 
ȲɆɑɆɛɫɥè. ȷɋɖɋɊ ɕɋɖɗɔɓɆɌɫɈ ð çɘɔɈɆɖɎɞ ȝəɊɆ, ɥɐɎɏ ɕɋɖɋɗɘəɕɎɈ ɒɋɌə ɒɫɟɆɓɗɢɐɔɬ 
ɒɔɖɆɑɫè, ɚəɓɐɜɫɔɓɋɖɎ ɫɍ ɍɆɞɎɚɖɔɈɆɓɎɛ ɆɇɖɋɈɫɆɘəɖɆɒɎ əɗɘɆɓɔɈ, ɕɖɔɝɆɓɐɆ, ɟɔ ɞəɐɆɩ 
ɞɑɥɛ Ɋɔ ȝɩɖəɗɆɑɎɒɆ, ɒɋɞɐɆɓɜɫ ɇɔɌɋɈɫɑɢɓɫ, ɓɆɘɔɈɕ ɓɆ ɒɆɏɊɆɓɫ ə ȻɆɖɐɔɈɫ... ȭɆɕɔɈɫɘ 
ȾɋɈɝɋɓɐɆ ɘəɘ ɗɕɫɈɆɤɘɢ ə ɗəɕɖɔɈɔɊɫ ɒɔɑɎɘɔɈɓɎɛ ɕɔɐɑɎɐɆɓɢ, ɔɐɖɋɒɫ ɓɔɒɋɖɎ ɒɆɤɘɢ Ɉɫ-
ɊɈɋɖɘɔ ɕɖɔɈɔɐɆɘɎɈɓɫ ɓɆɍɈɎ: ȺəɉɆ ɔɊɓɔɗɘɆɏɓɔɉɔ ɔɇəɖɋɓɓɥ, ȵɫɗɓɥ-ɕɑɆɐɆɘ, ȴɊɆ ɓɆɏɈɎ-
ɟɫɏ əɗɘɆɓɔɈɫ, ȫɐɗɕɖɋɗ-Ɋəɋɘ. Ȩɗɢɔɉɔ ɜɢɔɉɔ ɓɋ ɍɓɆɏɊɋɞ ə ɕôɩɗɫ Ȳ. ȰəɑɫɞɆ çȳɆɖɔɊɓɎɏ 
ȲɆɑɆɛɫɏè, ɥɐɆ ɕɫɗɑɥ ɕɔɗɘɆɓɔɈɐɎ 1928 ɖɔɐə ɓɆ ɗɜɋɓɫ ɛɆɖɐɫɈɗɢɐɔɉɔ çȧɋɖɋɍɔɑɥè ɇəɑɆ ɓɆ 
ɊɔɈɉɎɏ ɝɆɗ ɈɎɑəɝɋɓɆ ɍ ɘɋɆɘɖɆɑɢɓɔɬ ɕɖɆɐɘɎɐɎ, ɥɐ ɫ ɕɔɗɘɆɘɢ ɬɬ ɖɋɕɖɋɗɔɈɆɓɔɉɔ, ɕɫɊɊɆɓɔɉɔ 
ɍɆɇəɘɘɤ ɆɈɘɔɖɆ. ȦɐɘɎɈɓɋ ɈɘɖəɝɆɓɓɥ ɑɫɇɖɋɘɎɗɘɐɎ ə ɑɫɘɋɖɆɘəɖɓɎɏ ɘɋɐɗɘ ɊɖɆɒɆɘəɖɉɆ ɥɐ 
ɓɆ ɖɫɈɓɫ ɗɤɌɋɘɓɔɒə, ɐɔɒɕɔɍɎɜɫɏɓɔɒə, ɘɆɐ ɫ ɑɋɐɗɎɝɓɔɒə, ɓɆɗɎɝɋɓɓɥ ɛəɊɔɌɓɢɔɉɔ ɕɖɔ-
ɗɘɔɖə ɇɋɍɑɫɝɝɤ ɜɎɘɆɘ ɍ ɘɈɔɖɝɔɗɘɫ ɕɔɋɘɫɈ 1920-ɛ, ɔɕɋɖəɈɆɓɓɥ ɘɔɉɔɝɆɗɓɎɒɎ ɉɆɍɋɘɓɎɒɎ 
ɉɆɗɑɆɒɎ, ɐɆɚɋ-ɞɆɓɘɆɓɓɎɏ ɕɖɎɗɒɆɐ ɈɫɖɞəɈɆɓɓɥ ɫɍ ɍɆɑəɝɋɓɓɥɒ ɌɆɓɖɔɈɎɛ ɓɔɒɋɖɫɈ 
(ɚɔɐɗɘɖɔɘ, ɝɆɖɑɢɗɘɔɓ), ɐɔɓɘɖɔɈɋɖɗɫɏɓɋ ɈɎɐɔɖɎɗɘɆɓɓɥ ɑɋɐɗɎɐɎ ɫ ɚɔɖɒ ɇɔɉɔɗɑəɌɫɓɓɥ 
ɫɍ ɍɇɋɖɋɌɋɓɓɥɒ ɜɋɓɘɖɆɑɢɓɔɬ Ɋɑɥ ɕôɩɗɎ ɒəɍɎɝɓɔɬ Ɇɑɤɍɫɬ ɓɆ ɕɫɗɓɋɗɕɫɈ ȷ. ȪɥɉɘɥɖɢɔɈɆ 
çȲɎɑɫɗɘɢ ɒɎɖəè ð Ɉɗɋ ɜɋ ɥɈɓɔ ɕɫɊɕɔɖɥɊɐɔɈəɈɆɑɔɗɥ ɕɔɗɘɒɔɊɋɖɓɎɒ ɓɆɗɘɆɓɔɈɆɒ 
ɗɘɈɔɖɋɓɓɥ ɇɆɉɆɘɔɞɆɖɔɈɔɉɔ çɒɋɘɆɘɋɐɗɘəè. 

ȨɎɘɔɐɎ ɕɔɓɥɘɘɥ çɒɋɘɆɘɋɐɗɘəɆɑɢɓɔɗɘɫè, ɥɐ ɗɘɈɋɖɊɌəɩ ɑɫɘɋɖɆɘəɖɔɍɓɆɈɎɜɥ ȴɑɋɐ-
ɗɆɓɊɖɆ ȨɫɗɎɝ, ɒɔɌɓɆ ɞəɐɆɘɎ çɈ ɍɆɛɔɕɑɋɓɓɫ ɓɆəɐɔɈɜɫɈ ɗɋɖɋɊɎɓɎ ȻȻ ɗɘɔɑɫɘɘɥ ɔɇɵɖəɓ-
ɘəɈɆɓɓɥɒ ɒɋɘɆɒɔɈɎ, Ɇ ɔɗɓɔɈɔɤ ɏɔɉɔ ɆɐɘəɆɑɢɓɔɗɘɫ ɗɢɔɉɔɊɓɫ ɩ ɍɆɉɆɑɢɓɋ ɘɖɆɐɘəɈɆɓɓɥ 
ɕɖɔɜɋɗɫɈ ə ɗəɝɆɗɓɫɏ ɐəɑɢɘəɖɫ ɥɐ çɒɋɘɆɖɋɚɋɖɋɓɘɓɔɉɔ ɕɔɈɔɖɔɘəè, ɍəɒɔɈɑɋɓɔɉɔ ɇɆɉɆɘɔ-
ɖɫɈɓɋɈɔɤ ɒɋɖɋɌɋɤ ɈɍɆɩɒɓɎɛ ɕɔɐɑɎɐɆɓɢ ɘɆ ɗɆɒɔɖɋɚɑɋɐɗɫɏ ɖɔɍɒɆɬɘɎɛ ɐəɑɢɘəɖɓɔ-
ɐɔɒəɓɫɐɆɘɎɈɓɎɛ ɚɔɖɒ: ɈɫɊ ɒɋɊɫɆ Ɋɔ ɒɎɗɘɋɜɘɈ, ɓɆɗɐɖɫɍɓɫɗɘɤ ɐɔɊɫɈ ɫ ɘɋɓɊɋɓɜɫɩɤ ɬɛ 
ɈɓəɘɖɫɞɓɢɔɘɋɐɗɘɔɈɔɬ ɊɋɘɋɖɒɫɓɆɜɫɬè [Ȩɫɗɫɝ, 2019, ɗ. 27]. 

Ȳ. ȽɋɖɐɆɞɎɓa-ȩəɇɆɖɋɓɐɔ ɖɔɍɖɔɇɑɥɑɆ ə ɒəɍɎɐɔɍɓɆɈɝɔɒə ɊɎɗɐəɖɗɫ ɓɆəɐɔɈɫ ɫɊɋɬ 
çɒɋɘɆɘɋɐɗɘəɆɑɢɓɔɗɘɫè, ɍɔɐɖɋɒɆ, ɔɊɓɆ ɍ ɬɬ ɗɘɆɘɋɏ ɒɆɑɆ ɓɆɍɈə çȝɗɘɔɖɎɝɓɆ ɔɕɋɖɆ ɥɐ ɒɋ-
ɘɆɌɆɓɖè [ȽɋɖɐɆɞɎɓɆ, 2002, ɗ. 70-78]. ȸɆɐɔɌ ɈɔɓɆ ɍɆɗɘɔɗɔɈəɈɆɑɆ ə ɗɈɔɬɛ ɑɫɇɖɋɘɓɎɛ ɘɋ-
ɐɗɘɆɛ ɛɆɖɆɐɘɋɖɓɫ ɕɖɎɏɔɒɎ çɒɋɘɆɘɋɆɘɖəè1. ȳɆɕɖɎɐɑɆɊ, ɕɖɎɏɔɒ çɘɋɆɘɖ ə ɘɋɆɘɖɫè (ɫɓɘɋ-
ɖɒɋɊɫɥ çȰɔɒɋɊɫɥ ɕɖɔ ȦɊɆɒɆ ɫ țɈə, ɗɔɉɖɫɞɎɈɞɎɛ ɇɫɑɥ ɖɆɏɗɢɐɔɉɔ ɊɖɋɈɆè Ɉ ɑɫɇɖɋɘɔ 
çȨɫɥè, ɖɋɕɋɘɎɜɫɥ ɔɕɋɖɎ çȷɈɆɘ ɒɎɒɔɈɔɑɫè ɗɆɒɔɊɫɥɑɢɓɎɒ ɘɋɆɘɖɔɒ ə ɗɫɑɢɗɢɐɔɒə ɐɑəɇɫ ð 
ə 4-ɏ ɗɜɋɓɫ ɔɕɋɖɎ çȰɔɒə ɕɔɗɒɫɛɆɑɎɗɥ ɍɔɖɫè). 

ȨɆɌɑɎɈɔɤ ɔɍɓɆɐɔɤ çɒɋɘɆɘɋɆɘɖɆɑɢɓɔɗɘɫè ɩ ɓɆɥɈɓɫɗɘɢ ɗɋɖɋɊ ɊɫɏɔɈɎɛ ɔɗɫɇ ɕɋɖɗɔ-
ɓɆɌɆ, ɥɐɎɏ ɈɎɐɔɓəɩ ɚəɓɐɜɫɤ çɈɓəɘɖɫɞɓɢɔɉɔ ɊɖɆɒɆɘəɖɉɆè ɫ ɖɋɌɎɗəɩ ɛɫɊ Ɋɫɬ ð ɘɆɐ, ɥɐ 
ɜɋ ɖɔɇɎɘɢ Ⱦɋɑɢɒɋɓɐɔ Ɇɇɔ ȰɆɘɋɖɎɓɆ (Ɉ ɑɫɇɖɋɘɔ çȰɔɒə ɕɔɗɒɫɛɆɑɎɗɥ ɍɔɖɫè ɈɎɐɔɓəɩ ɚə-
ɓɐɜɫɬ ɖɋɌɎɗɋɖɆ ɗɆɒɔɊɫɥɑɢɓɔɬ ɈɎɗɘɆɈɎ), Ɇɇɔ ɕɆɘɋɖ ȱɔɖɋɓɜɔ, ɥɐɎɏ ɍɆɍɓɆɈ ɚɫɆɗɐɔ ɥɐ ɔɖ-
ɉɆɓɫɍɆɘɔɖ Ɉɘɋɝɫ ɍɆɐɔɛɆɓɎɛ (ə çȲɔɓɔɑɔɉɆɛ ȪɌəɑɢɩɘɘɎè). ȵɫɊɉɔɘɔɈɐɔɤ ɈɎɗɘɆɈɎ çȨɋɖ-
ɘɋɕè ɕɔɝɎɓɆɩɘɢɗɥ ɫ çȶɫɍɊɈɥɓɆ ɒɫɗɘɋɖɫɥè ð ɔɗɘɆɓɓɩ ɑɫɇɖɋɘɔ Ȳ. ȽɋɖɐɆɞɎɓɔɬ. Ȧɑɋ ɓɆɏ-
ɇɫɑɢɞ ɐɔɓɜɋɓɘɖɔɈɆɓɋ ɈɎɐɔɖɎɗɘɆɓɓɥ ɍɆɗɔɇɫɈ ɒɋɘɆɖɋɚɋɖɋɓɘɓɔɗɘɫ ə ɑɫɇɖɋɘɔ Ɉɕɋɖɞɋ Ɋɔ-
ɗɥɉɆɩɘɢɗɥ ɆɈɘɔɖɐɔɤ ɗɆɒɋ ə çɗɕɫɈɔɉɖɫè ɕɖɔ ȲɆɑɆɛɫɥ. ȩɔɑɔɈɓɎɏ ɉɋɖɔɏ, ɕɔɕɖɎ Ɉɗɤ çɊɔɓ-
ɐɫɛɔɘɗɢɐəè ɐɆɖɎɐɆɘəɖɓɫɗɘɢ, ɗɕɖɆɈɌɓɫɏ çɒɋɘɆɘɋɆɘɖɆɑɢɓɎɏè ɕɋɖɗɔɓɆɌ, çɍɊɆɘɓɎɏ ɈɕɑɎ-
ɈɆɘɎ ɓɆ ɫɓɞɎɛ ɕɋɖɗɔɓɆɌɫɈ ɘɆ ɬɛɓɤ ɕɔɈɋɊɫɓɐə Ɇɇɔ ɐɋɖəɈɆɘɎ ɓɎɒɎ ɥɐ ɆɐɘɔɖɆɒɎè [Ȩɫɗɫɝ, 
2019, ɗ. 36]. Ȩɫɓ, ɥɐ ɫ Ⱦɋɑɢɒɋɓɐɔ, ɉɖɆɩ çɖɔɑɢ ə ɖɔɑɫè, ɈɎɗɘəɕɆɤɝɎ ɇɆɘɢɐɔɒ, ɑɎɗɘɔ-
ɓɔɞɋɤ ȲɆɑɆɛɫɩɒ ȷɘɆɐɆɓɝɎɐɔɒ, ɕɆɜɫɩɓɘɔɒ ɇɔɌɋɈɫɑɢɓɫ ɏ ɈɔɊɓɔɝɆɗ ɕɔɈɔɊɎɘɢɗɥ ɥɐ 

                                                 
1
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ɓɆɊɫɑɋɓɎɏ ɕɔɈɓɔɈɆɌɋɓɓɥɒɎ çɓɆɖɔɊɓɎɏ ȲɆɑɆɛɫɏ ɓɆɖɐɔɒ, ɗɐɔɖɔɝɋɓɔ ð ȳɆɖɒɆɛɓɆɖè. 
ȭɆɖɆɊɎ ɗɈɔɩɬ əɥɈɓɔɬ ɒɫɗɫɬ Ɉɫɓ ɘɫɐɆɩ ɍ Ɋɔɒə, ɥɐ ȱɋɈ ȸɔɑɗɘɔɏ. 

ȲɆɑɆɛɫɏ ð ɊɫɏɔɈɆ ɔɗɔɇɆ ɓɔɈɔɉɔ ɘɎɕə, ɆɈɘɔɖɋɚɋɖɋɓɘɓɎɏ ɕɋɖɗɔɓɆɌ, ɥɐɎɏ ɗɕɖɎɏ-
ɒɆɩ ɈɑɆɗɓɫ Ɋɫɬ ɥɐ ɖɔɑɢɔɈə ɉɖə. Ȩɫɓ ɊɎɗɘɆɓɜɫɤɩɘɢɗɥ ɈɫɊ ɫɓɞɎɛ ɕɋɖɗɔɓɆɌɫɈ ɫ ɗɈɫɊɔɒɔ 
ɕɖɔɈɔɐəɩ ɗɤɌɋɘɓɫ əɗɐɑɆɊɓɋɓɓɥ. Ȱɖɫɒ ɘɔɉɔ, ə ɑɫɇɖɋɘɔ ɗɜɋɓɫɝɓɆ Ɋɫɥ çɗɕɫɈɔɉɖɎè ɕɋɖɋɕɔ-
ɈɓɋɓɆ ɖɫɍɓɔɒɆɓɫɘɓɎɒɎ ɖɎɘəɆɑɆɒɎ, ɈɫɊɘɈɔɖɋɓɓɥ ɥɐɎɛ ɩ ɕɖɥɒɔɤ ɈɫɊɗɎɑɐɔɤ (çɒɋɘɆɖɋ-
ɚɋɖɋɓɘɓɫɗɘɤè) Ɋɔ ɘɋɆɘɖɆɑɢɓɎɛ ɚɔɖɒ ɌɎɘɘɥ. ȼɋ ɏ əɖɔɝɎɗɘɫ ɍɇɔɖɎ ɕɆɖɘɆɐɘɎɈə Ɉ ɜɋɖɐɈɫ, 
ɕɋɖɋɇəɊɔɈɆɓɫɏ ɓɆ ɐɑəɇ, ɫ çɛɖɋɗɓɆ ɛɔɊɆè ɊɫɈɝɆɘ Ɉ əɐɖɆɬɓɗɢɐɔɒə ɈɇɖɆɓɓɫ ɓɆɈɐɔɑɔ ɕɔɖɘ-
ɖɋɘɆ ȲɎɐɔɑɎ ȱɎɗɋɓɐɆ (çȱɤɊɎ ə ɓɆɘɔɈɕɫ ɕɔɝɎɓɆɤɘɢ ɛɖɋɗɘɎɘɎɗɥ ɫ ɐɑɆɗɘɎ ɕɔɐɑɔɓè), ɫ 
çəɖɔɝɎɗɘɎɏ ɕɆɖɆɊ ɍɆɉɔɓɫɈ ɤɓɆɐɫɈ ð ɝɋɖɈɔɓɜɫɈ, ɖɔɇɫɘɓɎɐɫɈ, ɗɋɑɥɓ-ɓɋɍɆɒɔɌɓɎɐɫɈè. ȹ 
ɕɆɖɔɊɫɏɓɔɒə ɐɑɤɝɫ ɈɎɕɎɗɆɓɎɏ ə ɑɫɇɖɋɘɔ ɖɎɘəɆɑ ɫɓɫɜɫɆɜɫɬ ɉɔɑɔɈɓɔɉɔ ɉɋɖɔɥ (çȭ ɑɆɗɐɎ 
ɈɋɑɎɐɔɬ ɒɆɘɋɖɫ ɓɆɞɔɬ ɖɋɈɔɑɤɜɫɬ ɕɔɒɆɍəɩɘɢɗɥ ɓɆɖɔɊɓɎɒ ɓɆɖɐɔɒɔɒ ɐɔɑɎɞɓɫɏ ɖɆɇ ɇɔ-
ɌɎɏ ȲɆɑɆɛɫɏ ȷɘɆɐɆɓɝɎɐ, Ɇɕɔɗɘɔɑ ɉɔɑəɇɎɛ ɒɖɫɏ ɗɔɜɫɆɑɫɍɒə, ɓɋɉɆɏɓə ɖɋɚɔɖɒə ɑɤɊɎɓɎ 
ɕɖɔɕɔɈɫɊɆɈɞɎɏ!è). ȨɎɐɔɖɎɗɘɆɓɓɥ ɈɫɊɐɖɎɘɎɛ ɕɖɎɏɔɒɫɈ ɘɋɆɘɖɆɑɢɓɔɬ ɖɋɕɖɋɍɋɓɘɆɜɫɬ ɗɕɫ-
Ɉɫɗɓəɩ Ɉ ɑɫɇɖɋɘɔ ɍ çɒɋɘɆɑɫɘɋɖɆɘəɖɓɫɗɘɤè, ɟɔ ɓɆɗɎɝəɩ ɘɋɐɗɘ ɜɎɘɆɜɫɥɒɎ ɘɆ ɆɑɤɍɫɥɒɎ ɓɆ 
ɫɓɞɫ ɑɫɘɋɖɆɘəɖɓɫ ɊɌɋɖɋɑɆ, ɕɔɝɎɓɆɤɝɎ ɈɫɊ ȷɈɥɘɔɉɔ ɕɎɗɆɓɓɥ ɏ ɍɆɈɋɖɞəɤɝɎ ɐɖɎɑɆɘɎɒɎ 
ɖɥɊɐɆɒɎ çɇɆɘɢɐɆ ȸɆɖɆɗɆè ɘɆ ɏɔɉɔ ɓɆɗɘəɕɓɎɐɫɈ, ɕɔɋɘɫɈ-ɒɔɊɋɖɓɫɗɘɫɈ 1920-ɛ. ȸɆɐɔɌ ə ɑɫ-
ɇɖɋɘɔ Ȳ. ȽɋɖɐɆɞɎɓɔɬ ɈɎɇəɊɔɈəɈɆɑɆɗɥ ɒɋɖɋɌɆ ɒɋɘɆɒəɍɎɝɓɎɛ ɍɈôɥɍɐɫɈ, ɥɐɫ ɞɎɖɔɐɔ ɈɎ-
ɐɔɖɎɗɘɔɈəɈɆɈ ɫ ɆɈɘɔɖ ɕɋɖɞɔɊɌɋɖɋɑɆ Ȳ. Ȱəɑɫɞ1. ȳɆɗɐɖɫɍɓɎɒ ə ɕôɩɗɫ ɕɔɗɘɆɩ ɍɉɆɊɐɆ ɕɖɔ 
ɊəɛɔɈɓɎɏ ɕɫɗɓɋɗɕɫɈ ȷ. ȪɋɉɘɥɖɢɔɈɆ çȲɎɑɔɗɘɢ ɒɎɖɆè, ɟɔ ɍɇɋɖɫɉɆɩɘɢɗɥ ɫ ə ɑɫɇɖɋɘɔ. ȨɔɊ-
ɓɔɝɆɗ ɗɘɈɔɖɤɤɘɢɗɥ ɒɋɘɆɖɋɚɋɖɋɓɘɓɫ ɕɔɐɑɎɐɆɓɓɥ ɓɆ ɖɫɍɓɫ ɚɔɖɒɎ ɒəɍɎɐəɈɆɓɓɥ ð 
ɕɖɎɒɫɖɔɒ, ɗɕɫɈ çɓɆ ɐɑɎɖɔɗɫè, ɓɎɍɐɆ ɐɖɎɑɆɘɎɛ ɖɥɊɐɫɈ ɍ ɖɋɕɋɖɘəɆɖə Ȫɔɒə ɕɔɇɆɝɋɓɢ 
(çɔɇɓɫɒɫ ɈɔɗɘɆɓɓɩ...è), ɓɆɖɋɞɘɫ, ɈɎɓɋɗɋɓɓɥ ɓɆ ɘɎɘəɑɢɓə ɗɘɔɖɫɓɐə ɓɆɍɈɎ, ɟɔ ɕɋɖɋɚɖɆ-
ɍəɩ ɍɆɉɔɑɔɈɔɐ ɔɖɆɘɔɖɫɬ ȯ. ȩɆɏɊɓɆ çȷɫɒ ɔɗɘɆɓɓɫɛ ɗɑɫɈ ɓɆɞɔɉɔ ȷɕɆɗɎɘɋɑɥ ɓɆ Ȼɖɋɗɘɫè 
(1796) ɫ ɈɫɊɗɎɑɆɩ Ɋɔ ɆɈɆɓɉɆɖɊɓɔɉɔ ɔɕəɗə ȷ. ȩəɇɆɏɊəɑɫɓɔɬ ð ɔɊɓɔɏɒɋɓɓɔɬ ɕɆɖɘɎɘɎ Ɋɑɥ Ɉɫɔ-
ɑɔɓɝɋɑɫ, ɗɘɖəɓɓɔɉɔ ɔɖɐɋɗɘɖə ɫ ɇɆɥɓɆ, Ɇ ɘɆɐɔɌ ɆɐɘɎɈəɩ ɒɋɘɆɒəɍɎɝɓɋ ɕɖɔɝɎɘɆɓɓɥ ɑɫɇɖɋɘɎ-
ɗɘɔɒ ɆɇɗəɖɊɎɗɘɢɐɔɬ çɘɖɆɉɫɐɔɒɋɊɫɬè Ȳ. ȰəɑɫɞɆ. ȷɒɫɑɎɈɋ ɋɐɗɕɋɖɎɒɋɓɘɆɑɢɓɋ ɑɫɇɖɋɘɔ çȷɫɒ 
ɗɑɫɈ ȲɆɑɆɛɫɥè Ȳ. ȽɋɖɐɆɞɎɓɔɬ ɓɆɈɆɌɎɈɗɥ ɈɎɐɔɖɎɗɘɆɘɎ ȴɑɋɐɗɆɓɊɖ ɅɐɔɈɝəɐ, Ɇɑɋ ɗɈɫɊɔɜɘɈ 
ɕɖɔ ɗɜɋɓɫɝɓɋ Ɉɘɫɑɋɓɓɥ ɏɔɉɔ ɔɕɋɖɎ (çɓɆɖɔɊɓɔɬ ɚɋɩɖɫɬè), ɕɔɐɎ ɟɔ ɍɓɆɏɘɎ ɓɋ ɈɊɆɑɔɗɥ. 

ȵɔɊɆɑɢɞɫ ɑɫɇɖɋɘɓɫ çɕɖɔɕɔɍɎɜɫɬè Ȳ. ȽɋɖɐɆɞɎɓɆ ɈɌɋ əɍɉɔɊɌəɈɆɑɆ ɫɍ 
Ȩ. ȩəɇɆɖɋɓɐɔɒ, ɕɋɈɓɎɒ ɝɎɓɔɒ ɆɗɔɜɫɤɤɝɎ ɈɎɇɫɖ ɗɤɌɋɘɫɈ ɍ ɏɔɉɔ ɕɔɕɋɖɋɊɓɫɒ ɔɕɋɖɓɎɒ 
ɊɔɗɈɫɊɔɒ. ȲɔɓɔɔɕɋɖɆ çȷɆɒɔɘɓɫɗɘɢè (1993) ɫ çɑɫɖɎɝɓɫ ɗɜɋɓɎè çȲɔɓɔɑɔɉɎ ȪɌəɑɢɩɘɘɎè 
(1998) ɥɈɓɔ əɗɈɫɊɔɒɑɤɈɆɑɎɗɥ ɥɐ çɖɋɕɑɫɐɎè Ɋɔ çȱɎɗɘɫɈ ɐɔɛɆɓɓɥè. ȳɆ ɕɋɖɞɎɏ ɕɔɉɑɥɊ, 
Ȳ. ȽɋɖɐɆɞɎɓɆ ɗɘɈɔɖɎɑɆ ɊɍɋɖɐɆɑɢɓə çɝɔɑɔɈɫɝə Ɉɋɖɗɫɤè çȱɎɗɘɫɈ ɐɔɛɆɓɓɥè ɘɆ çɋɕɫɑɔɉè 
Ɋɔ ɫɗɘɔɖɫɏ ɕɖɔ ɈɘɖɆɝɋɓɋ ɐɔɛɆɓɓɥ, ɟɔ ɗɐɑɆɊɆɈɗɥ ɫɍ ɚɖɆɉɒɋɓɘɫɈ ɞɋɐɗɫɖɔɈɗɢɐɔɬ ɊɖɆɒɎ. 
ȹɗɫ ɘɖɎ ɗɤɌɋɘɎ ɩɊɓɆɑɎɗɥ ɘɋɒɆɘɎɝɓɔ ɫ ɒɆɓɫɚɋɗɘəɈɆɑɎ ɫɊɋɤ ɐɔɛɆɓɓɥ, ɗɎɑɢɓɫɞɔɉɔ ɍɆ 
ɗɒɋɖɘɢ, ɐɔɛɆɓɓɥ, ɟɔ ɕɖɔɊɔɈɌəɩɘɢɗɥ ɍɆ ɒɋɌɆɒɎ ɌɎɘɘɥ. ȷɆɒɋ ɕɖɔ ɜɋ ɏɞɑɔɗɥ ɫ Ɉ çȦɑɢ-
ɕɫɏɗɢɐɫɏ ɇɆɑɆɊɫè ð Ɉ ɔɗɘɆɓɓɫɏ ɖɋɒɆɖɜɫ ɕɋɖɋɊ ɖɔɍôɥɍɐɔɤ: ç...ɛɔɝ ɓɆɊɫɥ ɖəɏɓəɈɆɑɆɗɥ, 
Ɇɑɋ ɈɎɗɔɐɎɏ ɗɈɫɘ ɐɔɛɆɓɓɥ ɔɗɥɤɈɆɈ ɔɗɘɆɓɓɫ ɛɈɎɑɎɓɎ ɌɎɘɘɥ, ɊɔɍɈɔɑɥɤɝɎ ɉɋɖɔɥɒ ɍɔɗɋ-
ɖɋɊɎɘɎ ɓɋ Ɉ ɗɔɇɫ, Ɇ ɓɆ ɫɓɞɔɒə Ɉɋɗɢ ɗɋɓɗ ɫɗɓəɈɆɓɓɥ, ɫ ɘɆɐɎɒ ɝɎɓɔɒ ɍɊɫɏɗɓɎɘɎ ɕɋɖɋɒɔɉə 
ɓɆɊ ɗɎɑɆɒɎ ɖəɏɓɆɜɫɬ ɘɆ ɗɒɋɖɘɫè. 

ȭɆɉɆɑɔɒ əɗɫ ɑɫɇɖɋɘɓɫ ɘɋɐɗɘɎ Ȳ. ȽɋɖɐɆɞɎɓɔɬ, ɕɖɎ Ɉɗɫɏ ɗɈɔɬɏ ɗɘɖɔɐɆɘɔɗɘɫ, ɕɔɍɓɆ-
ɝɋɓɫ ɗɕɫɑɢɓɔɤ ɘɈɔɖɝɔɤ ɓɆɗɘɆɓɔɈɔɤ. ȦɈɘɔɖɐɆ ɖɔɍəɒɫɩ Ɋɫɥɑɢɓɫɗɘɢ ɑɫɇɖɋɘɎɗɘɆ ɥɐ ɕɖɔɩɐ-
ɘɓə ɕɖɆɐɘɎɐə, Ɋɋ ɚɔɖɒəɩɘɢɗɥ ɕɔɑɋ ɒɔɌɑɎɈɔɗɘɋɏ Ɋɑɥ ɒəɍɎɐɎ ɫ ɘɋɆɘɖə. ȹ ɗɈɔɬɛ ɑɫɇɖɋɘɔ 
ɈɔɓɆ ɍɓɆɛɔɊɎɘɢ ɗɑɔɈɆ, ɟɔ ɕɔɖɔɊɌəɤɘɢ ɗɜɋɓɫɝɓɋ ɒɎɗɘɋɜɘɈɔ, ɕɔɘɋɓɜɫɏɓɔ ɕɋɖɋɊɇɆɝɆɤ-
ɝɎ ɓɔɈɫ ɐɆɓɆɑɎ ɫɓɚɔɖɒɆɜɫɬ ð ɆəɊɫɆɑɢɓɫ ɘɆ ɈɫɍəɆɑɢɓɫ. ȝ ɜɋ ɓɋ ɕɖɔɗɘɔ çɋɐɚɖɆɍɎɗè ð Ɉɋɖ-

                                                 
1
 ʇʨʠʛʘʜʘʻʤʦ, ʥʘʧʨʠʢʣʘʜ, ʧô̒ ʩʫ ʄ. ʂʫʣʽʰʘ ʧʨʦ ʥʝʱʘʩʣʠʚʝ ʢʦʭʘʥʥʷ çʇʘʪʝʪʠʯʥʘ ʩʦʥʘʪʘè (1929). 
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ɇɆɑɢɓɎɏ ɔɕɎɗ ɘɎɛ ɝɎ ɫɓɞɎɛ ɈɫɍəɆɑɢɓɎɛ Ɇɇɔ ɆəɊɫɆɑɢɓɎɛ ɋɚɋɐɘɫɈ. Ȟɬ ɑɫɇɖɋɘɔ ɒɫɗɘɎɘɢ ɒɫ-
ɓɫɒəɒ ɖɋɒɆɖɔɐ, ɛɆɖɆɐɘɋɖɎɍəɩɘɢɗɥ ɗɕɖɎɘɓɔɤ ɘɆ ɕɑɆɈɓɔɤ ɈɋɖɗɎɚɫɐɆɜɫɩɤ, ɕɖɔɗɘɎɒɎ ɘɆ 
ɋɓɋɖɉɫɏɓɎɒɎ ɊɫɆɑɔɉɆɒɎ. ȵɔɞəɐ ə ɒɔɈɑɋɓɓɫ ɑɔɐɆɑɢɓɔɉɔ ɐɔɑɔɖɎɘə ɍɆɈɌɊɎ ɕɖɎɈɔɊɎɘɢ 
Ɋɔ ɈɑəɝɓɎɛ ɕɋɖɗɔɓɆɌɓɎɛ ɛɆɖɆɐɘɋɖɎɗɘɎɐ. ȨɋɖɇɆɑɢɓɎɏ ɘɋɐɗɘ ɍɆɈɌɊɎ ɕɖɎɊɆɘɓɎɏ Ɋɔ 
ɐɔɓɈɋɖɘɆɜɫɬ Ɉ ɫɓɞɫ ɒɔɈɓɫ ɗɎɗɘɋɒɎ ɍ ɒəɍɎɝɓɎɒɎ ɘɆ ɈɫɍəɆɑɢɓɎɒɎ ɐɔɊɆɒɎ. ȴɗɒɎɗɑɋɓɓɥ 
ɑɫɇɖɋɘɔ ɥɐ ɕɖɔɩɐɘə, ɍɆ ȷ. ȰɖɎɒɗɢɐɎɒ, çɒɫɗɜɥ ɐɔɓɗɘɖəɤɈɆɓɓɥ ɒɆɏɇəɘɓɢɔɉɔè, ɘɔɕɔɗə, 
Ɋɋ ɈɫɊɇəɈɆɩɘɢɗɥ ɍɆɐɑɆɊɋɓɓɥ ə ɗɆɒɋ ɫɗɓəɈɆɓɓɥ ɒɆɏɇəɘɓɢɔɉɔ ɘɈɔɖə ɗɆɒɔɗɘɫɏɓɎɛ ɫɊɋɏ, 
ɕɔɘɖɋɇəɩ ɆɐɘəɆɑɫɍɆɜɫɬ ɘɎɛ ɝɎ ɫɓɞɎɛ ɖɆɐəɖɗɫɈ ɕɔɘɋɓɜɫɏɓɔɉɔ (Ɇɇɔ ɈɫɖɘəɆɑɢɓɔɉɔ). 

ȷəɝɆɗɓɆ ɓɆəɐɆ ɫ ɒɎɗɘɋɜɘɈɔ ɇɆɉɆɘɔ Ɉ ɝɔɒə ɇɆɍəɩɘɢɗɥ ɓɆ ɕɖɔɩɐɘɓɔɗɘɫ. ȳɆ ɈɫɊɒɫɓə 
ɈɫɊ ɔɕəɗɫɈ, ɕɖɔɩɐɘ ð ɜɋ ɗəɍɫɖôɥ ɒɔɌɑɎɈɔɗɘɋɏ. ȱɫɇɖɋɘɔ ɥɐ ɑɫɘɋɖɆɘəɖɓɎɏ ɌɆɓɖ ɈɎɐɔɓəɩ 
ɕɖɔɩɐɘɓɫ ɚəɓɐɜɫɬ. ȼɋ ɓɋ ɕɑɆɓ, ɓɋ ɕɖɔɉɖɆɒɆ, ɓɋ ɐɖɋɗɑɋɓɓɥ, Ɇ ɔɗɔɇɑɎɈɎɏ çɐɔɓɗɘɖəɐɘè, 
ɓɆɑɆɞɘɔɈɆɓɎɏ ɓɆ ɈɎɕɖɔɇəɈɆɓɓɥ ɓɔɈɔɉɔ. ȳɆ ɈɫɊɒɫɓə ɈɫɊ ɔɕəɗə, ɕɖɔɩɐɘ ɓɋ ɩ ɖɋɍəɑɢɘɆ-
ɘɔɒ ɈɎɇɔɖə ɘɎɛ ɝɎ ɫɓɞɎɛ ɒɔɌɑɎɈɔɗɘɋɏ. ȵɖɔɩɐɘ ɕɖɎɈɔɊɎɘɢ ə ɈɫɊɕɔɈɫɊɓɫɗɘɢ ɗɘɖəɐɘəɖə 
ɘɆ ɚəɓɐɜɫɬ ɒɆɏɇəɘɓɢɔɉɔ ɈɎɇɔɖə, ɍɆɐɑɆɊɆɩ ɕɋɈɓɎɏ ɗɕɋɐɘɖ ɒɔɌɑɎɈɔɗɘɋɏ ɫ ɈɎɍɓɆɝɆɩ ɍɔ-
ɓə ɐɫɑɢɐɫɗɓɎɛ ɫ ɥɐɫɗɓɎɛ ɍɒɫɓ. Ȫɑɥ ɜɢɔɉɔ, ɓɆ ɓɆɞ ɕɔɉɑɥɊ, ɆɈɘɔɖ ɑɫɇɖɋɘɔ ɕɋɖɋɊɇɆɝɆɩ ə 
ɘɋɐɗɘɫ ɝɫɘɐɔ ɈɎɍɓɆɝɋɓɫ çɖɥɊɎ ɕɔɘɋɓɜɫɏɓɔɗɘɋɏè, ɗɋɖɋɊ ɥɐɎɛ ɔɗɓɔɈɓɎɒɎ ɩ ɘɋɒɆɘɎɝɓɎɏ, 
ɓɆɖɆɘɎɈɓɎɏ ɘɆ ɚɫɉəɖɆɘɎɈɓɎɏ ɖɫɈɓɫ. Ʌɐ ɕɖɆɈɎɑɔ, ɓɆ ɕɋɖɞɔɒə ɕɑɆɓɫ ɗɖɎɏɓɥɘɘɥ ɕɔɗɘɆɩ 
ɒɆɐɗɎɒɆɑɢɓɔ ɖɔɍɖɔɇɑɋɓɎɏ ɚɫɉəɖɆɘɎɈɓɎɏ ɖɥɊ, ɟɔ ɈɐɑɤɝɆɩ ɗɋɘɘɫɓ,̌ ɍɒɫɓɎ ɕɖɔɗɘɔɖɔɈɎɛ 
ɐɔɔɖɊɎɓɆɘ, ɕɋɖɗɔɓɆɌɫɈ ɘɆ ɬɛ ɐɔɓɚɫɉəɖɆɜɫɬ. ȵɖɔɘɋ ɛəɊɔɌɓɥ ɜɫɑɫɗɓɫɗɘɢ ɍɆɇɋɍɕɋɝəɩɘɢɗɥ, 
ɓɆɗɆɒɕɋɖɋɊ, ɘɋɒɆɘɎɝɓɎɒ ɫ ɓɆɖɆɘɎɈɓɎɒ ɖɥɊɆɒɎ ɕɔɘɋɓɜɫɏɓɔɗɘɋɏ. 

ȷɕɖɔɇəɩɒɔ ɕɖɔɊɋɒɔɓɗɘɖəɈɆɘɎ, ɥɐ Ȳ. ȽɋɖɐɆɞɎɓɆ ɈɑɆɞɘəɈɆɑɆ çɕɖɔɗɘɫɖ ɒɔɌɑɎ-
Ɉɔɗɘɋɏè ə ɑɫɇɖɋɘɔ Ɋɔ ɔɕɋɖɎ çȪɫɘɎ ɐɆɕɫɘɆɓɆ ȩɖɆɓɘɆè. ȨɆɌɐɔ ɗɐɆɍɆɘɎ, ɐɔɑɎ ɫ Ɋɑɥ ɐɔɉɔ 
ɗɘɈɔɖɤɈɆɈɗɥ ɜɋɏ ɘɋɐɗɘ (ɫɓɚɔɖɒɆɜɫɥ ɕɖɔ ɝɆɗ ɏɔɉɔ ɓɆɕɎɗɆɓɓɥ, ɐɔɒɕɔɍɎɘɔɖɗɢɐɫ Ɇɇɔ ɗɜɋ-
ɓɫɝɓɫ Ɉɘɫɑɋɓɓɥ ɈɫɊɗəɘɓɥ), Ɇɑɋ, ɓɆɕɋɈɓɋ, ɒɆɑɆɗɥ ɓɆ əɈɆɍɫ ɊɎɘɥɝɆ ɆəɊɎɘɔɖɫɥ. ȵɋɖɞɔɊɌɋ-
ɖɋɑɔɒ Ɋɑɥ ɑɫɇɖɋɘɔ ɗɑəɉəɈɆɈ ɕɖɎɉɔɊɓɎɜɢɐɎɏ ɖɔɒɆɓ Ȭəɑɥ ȨɋɖɓɆ (1868) ɔɇɗɥɉɔɒ ə 
560 ɗɘɔɖɫɓɔɐ. ȳɋɒɆɩ ɗəɒɓɫɈɫɈ, ɟɔ ɘɆɐɔɌ ɇəɑɎ ɈɖɆɛɔɈɆɓɫ ɏ ɕɔɕəɑɥɖɓɫ ɋɐɖɆɓɫɍɆɜɫɬ ɜɢɔɉɔ 
ɖɔɒɆɓə ə ɌɆɓɖɫ road movie ð ɬɛɓɫ ɗɜɋɓɆɖɫɬ ɒɔɉɑɎ ɇ ɗɘɆɘɎ ə ɓɆɉɔɊɫ ɑɫɇɖɋɘɎɗɘə, ɥɐɎɏ 
ɒɆɩ ɍɇɋɖɋɉɘɎ ɆɈɆɓɘɤɖɓɎɏ ɗɤɌɋɘ ɫ ɒɆɐɗɎɒɆɑɢɓɔ ɗɐɔɖɔɘɎɘɎ ɑɫɘɋɖɆɘəɖɓɎɏ ɘɋɐɗɘ, ɘɖɆɓ-
ɗɕɔɓəɈɆɈɞɎ ɑɫɘɋɖɆɘəɖɓə ɔɕɔɈɫɊɢ Ɋɑɥ ɗɜɋɓɫɝɓɔɉɔ ɕɔɐɆɍə. 

ȱɫɇɖɋɘɔ Ȳ. ȽɋɖɐɆɞɎɓɔɬ Ɉɒɫɟɋɓɋ ɓɆ 38 ɗɘɔɖɫɓɐɆɛ ɚɔɖɒɆɘə Ȧ4 ɫ ɓɆɊɖəɐɔɈɆɓɋ 
16-ɒ ɐɋɉɑɋɒ ɍ ɫɓɘɋɖɈɆɑɔɒ 1,5. ȺɔɖɒəɤɝɎ ɘɋɒɆɘɎɝɓɎɏ ɖɥɊ ɕɔɘɋɓɜɫɏɓɔɗɘɋɏ ə ɜɫɏ ɫɓɗɜɋ-
ɓɫɈɜɫ, ɆɈɘɔɖɐɆ ɈɫɊɕɔɈɫɊɆɩ ɓɆ ɕɎɘɆɓɓɥ: ɥɐɎɏ ɗɒɎɗɑ ə Ɉɗɢɔɒə, ɟɔ ɈɫɊɇəɈɆɩɘɢɗɥ? ȵɔɞəɐ 
ɇɆɘɢɐɆ (ə Ɋɫɘɋɏ ɩ ȧɆɘɢɐɫɈɟɎɓɆ, Ɇɑɋ ɓɋɒɆɩ ɇɆɘɢɐɆ, ɊɫɘɎ ɇɋɍ ɇɆɘɢɐɆ ð ɜɋ ɓɋɊɔɇɖɋ, ɫ Ɋɫɘɥɒ 
ɇɋɍ ɇɆɘɢɐɆ ɓɋɊɔɇɖɋ, ɘɔɒə ɈɔɓɎ ɏ ɞəɐɆɤɘɢ ɇɆɘɢɐɆ). ȨɫɊɕɔɈɫɊɢ əɘɈɔɖɤɩ ɗɋɒɆɓɘɎɝɓə Ɉɫɗɢ 
ɘɋɐɗɘə ɥɐ ɈɫɊɓɔɞɋɓɓɥ ɒɫɌ ɊɈɔɒɆ ɗɘɆɘɎɝɓɎɒɎ ɗɘɆɓɆɒɎ (ɝɔɉɔɗɢ ɓɋɒɆɩð ə ɊɆɓɔɒə ɈɎ-
ɕɆɊɐə ɐɔɉɔɗɢ, ð ɫ ə ɚɫɓɆɑɫ Ɉɫɓ ɍôɥɈɑɥɩɘɢɗɥ). 

ȳɆɖɆɘɎɈɓɎɏ ɖɥɊ ɔɖɉɆɓɫɍəɩɘɢɗɥ Ɉ ɆɐɘɆɓɘɓɫɏ ɒɔɊɋɑɫ ɔɕɔɈɫɊɫ: 
     çȨɫɊɕɖɆɈɓɎɐè Ÿ  ȴȧôțȰȸ Ÿ   çȴɘɖɎɒəɈɆɝè 
     ȴɐɋɆɓ 
 çɑɎɗɘ ə ɕɑɥɞɜɫè      ȰɆɕɫɘɆɓ ȩɖɆɓɘ      ɥɛɘɆ çȪəɓɐɆɓè 

   (çɥɛɘɆ ɓɆɊɫɬè) 
              ɘɋɖɎɘɔɖɫɥ ȾɔɘɑɆɓɊɫɬ 

  ȭɆɉəɇɑɋɓɎɏ  [ɇɆɘɢɐɔ ]  ɍɓɆɏɊɋɓɎɏ 
         çɗɋɖɋɊ ɗɈɔɬɛè! 
            ŷ  
          ȷȹȧôțȰȸ 
        (ȶɔɇɋɖɘ ɫ Ȳɋɖɫ) 
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Ʌɐ ɕɔɒɫɝɓɎɐɎ ɈɎɗɘəɕɆɤɘɢ ɐɆɕɫɘɆɓ ɥɛɘɎ ȪɌɔɓ ȲɆɓɉɑɗ, ɑɔɖɊ ȩɑɋɓɆɖɈɆɓ, ɏɔɉɔ 

ɊɖəɌɎɓɆ ȫɑɋɓ, Ȼɔɖ (çȨɕɋɖɋɊ, ȾɔɘɑɆɓɊɫɬ ɗɎɓɎ!è). Ʌɐ ɘɫ, ɛɘɔ ɍɆɈɆɌɆɩ ɕɔɞəɐə ð ɝəɌɎ-
ɓɋɜɢ ȵɆɉɆɓɋɑɢ (çȝɓɞɎɏè) ɘɆ ɍɑɔɊɫɏ Ȧɏɖɘɔɓ (ɍɖɆɊɓɎɐ). 

ȝɗɘɔɖɫɤ ɕɔɞəɐə ɊɔɕɔɈɓɤɤɘɢ ɊɋɐɫɑɢɐɆ ɊɔɊɆɘɐɔɈɎɛ ɗɤɌɋɘɓɎɛ ɑɫɓɫɏ: 

¶ çɑɫɖɎɝɓɎɏ ɗɤɌɋɘè Ɋɖəɉɔɉɔ ɕɑɆɓə (Ȳɋɖɫ ð ȪɌɔɓ ), 3 ɐɆɖɘɎɓɆ ð Ɋəɋɘ çɈɫ-
ɘɋɖ ɍ Ɋɔɟɋɒè ð 8 ɐɆɖɘɎɓɆ çɔɗɈɫɊɝɋɓɓɥè; 

¶ ɗɤɌɋɘ ɫɊɋɓɘɎɚɫɐɆɜɫɬ ð ȶɔɇɋɖɘ ɍɓɆɛɔɊɎɘɢ ɗɈɔɩ ɕɔɐɑɎɐɆɓɓɥ (ɕɖɔɛɔɊɎɘɢ 
ɈɎɕɖɔɇəɈɆɓɓɥ ə ɕɔɊɔɖɔɌɫ); 

¶ ɗɤɌɋɘ ɕɖɔɘɎɗɘɔɥɓɓɥ ɑɤɊɎɓɎ ɫ ɗɘɎɛɫɬ; 

¶ ɓɎɍɐɆ çɋɐɍɔɘɎɝɓɎɛ ɗɤɌɋɘɫɈè ɫɍ Ɉɐɑɤɝɋɓɓɥɒ ɋɕɫɍɔɊɎɝɓɎɛ ɕɋɖɗɔɓɆɌɫɈ 
(ɐɔɒɋɓɊɆɓɘ ɚɔɖɘɆ ȳɋɍɆɑɋɌɓɎɏ ȲɆɓəɋɑɢ ȝɚɆɖɆɉɋɖ, ɏɔɉɔ ɗɎɓɎ (ɇɆɑɋɘ), ɐɔɑɔɓɫɗɘ ɆɈɗɘ-
ɖɆɑɫɏɗɢɐɔɬ ɚɋɖɒɎ ȵɆɊɫ ȴôȲəɖ, ɏɔɉɔ ɖɔɇɫɘɓɎɐɎ). 

ȺɫɉəɖɆɘɎɈɓɎɏ ɖɥɊ ɘɋɐɗɘə ɑɫɇɖɋɘɔ ɈɐɑɤɝɆɩ, ɕɔ-ɕɋɖɞɋ, ɗɋɘɘɫɓ ̌(ɝɆɗ ɫ ɒɫɗɜɋ Ɋɫɬ) ɫ 
ɍɒɫɓə ɝɆɗɔɕɖɔɗɘɔɖɔɈɎɛ ɐɔɔɖɊɎɓɆɘ, ɕɔ-Ɋɖəɉɋ, ɐɔɓɚɫɉəɖɆɜɫɤ ɕɋɖɗɔɓɆɌɫɈ. ȝɗɘɔɖɫɥ ɕɔɝɎ-
ɓɆɩɘɢɗɥ ɓɆ ɥɛɘɫ çȪəɓɐɆɓè ð ɕɆɑəɇɆ /  ɐɆɤɘ-ɐɔɒɕɆɓɫɥ ɕɔɍɎɜɫɔɓəɤɘɢɗɥ ɥɐ ɘɋɖɎɘɔɖɫɥ 
ȾɔɘɑɆɓɊɫɬ. ȪɆɑɫ ð ɆɈɆɖɫɥ ə ɒɆɞɎɓɓɔɒə ɈɫɊɊɫɑɋɓɓɫ (ɕɔɝɆɘɔɐ Ɋɖəɉɔɉɔ Ɇɐɘə). ȵɖɔɘɥɉɔɒ 
ɕɋɖɞɔɉɔ Ɇɐɘə ɫ ɕɔɝɆɘɐə Ɋɖəɉɔɉɔ ð ɔɐɋɆɓ ɕɖɎɗəɘɓɫɏ ɒɆɏɌɋ ɍɆɈɌɊɎ (ɗɔɓɥɝɓɎɏ, ɓɫɝɓɎɏ, 
ɞɘɔɖɒɔɈɫɏ). ȭɋɒɑɥ ɕɔɗɘɆɩ ə ɒɆɓɊɖɆɛ çȦɒɋɖɎɐɆɓɗɢɐɎɒ ɐɔɓɘɎɓɋɓɘɔɒ ɕɔ 37-ɏ ɕɆɖɆɑɋ-
ɑɫè ɘɆ çȳɆ ɗɛɫɊɓɔɒə ɗɛɎɑɫ ȰɔɖɊɫɑɢɩɖè (4 ɐɆɖɘɎɓɆ), ɐɔɑɎ ɈɫɊɇəɈɆɩɘɢɗɥ ɍɋɒɑɋɘɖəɗ ɫ ɐɔɓ-
Ɋɔɖ ɑɋɘɎɘɢ ɍ ɓɋɕɖɎɘɔɒɓɎɒ ȶɔɇɋɖɘɔɒ (ɇɆɑɋɘ). ȦɒɋɖɎɐə ɕɖɋɊɗɘɆɈɑɥɩ Ⱥɔɖɘ ȳɋɍɆɑɋɌ-
ɓɎɏ ɘɆ ɏɔɉɔ ɒɋɞɐɆɓɜɫ: ɈɫɏɗɢɐɔɈɎɏ ȲɆɓəɋɑɢ ȝɚɆɖɆɉɋɖ ɫ ɏɔɉɔ 12 ɗɎɓɫɈ (ɇɆɑɋɘ). ȦɈɗɘɖɆ-
ɑɫɥ ɕɔɗɘɆɩ Ɉ ɖɋɆɑɫɥɛ ɚɋɖɒɎ ȵɆɊɫ ȴôȲəɖɆ ɫ ɕɔɈôɥɍəɩɘɢɗɥ ɫɍ əɗɐɑɆɊɓɋɓɓɥɒ ɕɋɖɋɊ 
ɖɔɍɈôɥɍɐɔɤ çȹ ɇɔɑɔɘɆɛ ȷɓɔəɬè (ɕɔɑɫɚɔɓɫɝɓɎɏ ɆɓɗɆɒɇɑɢ əɗɫɛ əɝɆɗɓɎɐɫɈ ɕɔɛɔɊə çȿɔ Ɍ 
ɓɆɒ ɖɔɇɎɘɎ?è). ȳɆɖɋɞɘɫ, ɓɆ ɥɛɘɫ çȪəɓɐɆɓè ɇɫɑɥ ɇɋɍɑɤɊɓɔɉɔ ɔɗɘɖɔɈɆ ȸɆɇɔɖ ɈɫɊɇəɈɆ-
ɩɘɢɗɥ ɔɝɫɐəɈɆɓɆ ɍəɗɘɖɫɝ. 

ȹ ɑɫɇɖɋɘɔ ɊɔɗɎɘɢ ɗɘɎɗɑɔ, Ɇɑɋ ɈɎɍɓɆɝɋɓɫ ɐɑɤɝɔɈɫ ɗɎɒɚɔɓɫɝɓɫ ɋɕɫɍɔɊɎ (çɐɆɖɘɎ-
ɓɎè), ɥɐɫ ɕɖɎ ɓɋɔɇɛɫɊɓɔɗɘɫ ɒɔɉɑɎ ɇ əɘɈɔɖɎɘɎ ɗɎɒɚɔɓɫɝɓə ɗɤɬɘə. ȵɖɎɗəɘɓɫɗɘɢ əɈɋɖɘɤ-
ɖɎ / Ɉɗɘəɕə ɓɋ ɐɔɒɋɓɘəɩɘɢɗɥ, Ɇ ɓɆɥɈɓɫɗɘɢ ɗɎɒɚɔɓɫɝɓɔɉɔ ɆɓɘɖɆɐɘə ɒɫɌ ɊɫɥɒɎ ɈɈɆɌɆɩɘɢ-
ɗɥ ɓɋɔɇɛɫɊɓɔɤ. Ȩɫɓ ɒɆɩ ɓɆɍɈə çȭɋɒɑɋɘɖəɗè, ɊɆɑɫ ɗɎɒɚɔɓɫɝɓɫ ɫɓɘɋɖɒɋɊɫɬ (çȦɒɋɖɎɐɆɓ-
ɗɢɐɎɒ ɐɔɓɘɎɓɋɓɘɔɒ ɕɔ 37-ɏ ɕɆɖɆɑɋɑɫè, çȹɖɆɉɆɓè, çȵɖɔɟɆɈɆɏ, ȦɈɗɘɖɆɑɫɥ!è) ɚɫɐɗəɤɘɢ 
ɈəɍɑɔɈɫ ɋɘɆɕɎ ɗɤɌɋɘɓɔɉɔ ɖɔɍɉɔɖɘɆɓɓɥ. ȳɆɖɋɞɘɫ, ə 6-ɏ ɐɆɖɘɎɓɫ ɍɈəɝɎɘɢ çȩɫɒɓ ȭɋɒɑɫè. 
ȭɆ ɗɤɌɋɘɔɒ Ɋɫɥ ɈɫɊɇəɈɆɩɘɢɗɥ ɓɆ ɚɋɖɒɫ ɐɔɑɔɓɫɗɘɆ ɍ ȝɖɑɆɓɊɫɬ. ȵɆɗɆɌɎɖɎ, ɒɆɘɖɔɗɎ ɥɛɘɎ, 
ɒɋɞɐɆɓɜɫ ɘɆ ɖɔɇɫɘɓɎɐɎ ɚɋɖɒɎ ə ɩɊɎɓɔɒə ɛɔɖɫ ɕɖɔɗɑɆɈɑɥɤɘɢ ȭɋɒɑɤ. Ʌɐ ɘɋɐɗɘ 
Ȳ. ȽɋɖɐɆɞɎɓɆ ɔɇɖɆɑɆ Ɉɫɖɞ çȭɋɒɑɥ. ȩɫɒɓè Ȩ. ȩɤɉɔ (1873): 

ȨɔɓɆ ð ɍɋɒɑɥ, ɈɔɓɆ ð ɖɫɈɓɎɓɆ, ɈɔɓɆ ð ɕɔɑɋ. 
ȹɗɫɒ ɊɔɖɔɉɆ, ɛɘɔ ɗɫɩ ɥɐ ɛɔɊɎɘɢé 
ȷɑɆɈɆ ɍɋɒɑɫ! ȷɑɆɈɆ ɇɑɆɐɎɘɓɔɒə ɓɋɇəé 
ȭɋɒɑɥ ɑɤɇɎɘɢ ɜɋ ɗɕɔɐɫɏɓɋ ɓɋɇɔ, ɖɫɈɓɋ Ɋɑɥ Ɉɗɫɛ 
ȭɋɒɑɥ ɗɕɔɐɫɏɓɆ ɇɫɑɥ ɔɐɋɆɓə, ɟɔ ɈɎɖəɩ, 
ȭɋɒɑɥ ɕɖɋɐɖɆɗɓɆé 
ȧɋɍəɒɔɈɓɔ, ɜɋɏ ɘɋɐɗɘ ɒɆɩ ɗɎɒɈɔɑɫɝɓɋ ɍɓɆɝɋɓɓɥ Ɋɑɥ ɈɎɗɘɆɈɎ ɫ ɕɋɖɋɊɇɆɝɆɩ ɗɘɈɔ-

ɖɋɓɓɥ ɥɗɐɖɆɈɔɬ ɘɋɒɎ, ɥɐɆ, ɒɔɌɑɎɈɔ, ɒɔɉɑɆ ɇ ɈɫɊɐɖɎɘɎ ɔɕɋɖə ɫ ɗɘɆɘɎ ɬɬ ɍɆɈɋɖɞɋɓɓɥɒ. ȹ 
ɗɎɒɚɔɓɫɝɓɔɒə ɋɕɫɍɔɊɫ ɒəɍɎɐɆ çȩɫɒɓɆ ȭɋɒɑɫè çɘɖɆɓɗɚɔɖɒəɩɘɢɗɥ Ɉ ɔɇɖɆɍ ɊɔɈɉɔɬ Ɋɔɖɔ-
ɉɎ, ɈɘɔɒɎ ɫ ɈɆɌɐɔɗɘɫ ɖəɛə!è. 

ȺɫɉəɖɆɘɎɈɓɎɏ ɖɥɊ ɕɋɖɗɔɓɆɌɫɈ ɓɔɒɫɓɆɑɢɓɔ ɖɔɍɕɔɊɫɑɋɓɎɏ ɓɆ ɊɈɫ ɉɖəɕɎ: çɗɈɔɬɛè ɫ 
çɝəɌɎɛè. ȷɋɖɋɊ ɕɋɖɞɎɛ ɗɔɑɢɓɫ ɓɔɒɋɖɎ ɒɆɩ ȱɔɖɊ ȩɑɋɓɋɖɈɆɓ (çȳɋ ɕɫɊə! ȳɆɈɫɟɔ ɜɫɓɔɤ 
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ɌɎɘɘɥ ɗɎɓɆ ɖɥɘəɈɆɘɎ ɇɆɘɢɐɆ?è), Ȳɋɖɫ, ɥɐɆ ɘɖɆɐɘɔɈɆɓɆ ɥɐ ɒɖɫɏɓɎɜɥ Ȧɗɗɔɑɢ (çȹ ɒɖɫɥɛ 
ɍɆɈɌɊɎ ɌɎɑɆ ɥ ɒɔɖɋɒè), ɐɆɕɫɘɆɓ ȪɌɔɓ ȲɆɓɉɑɗ, ɥɐɎɏ ɕɋɖɗɔɓɫɚɫɐəɩ ɘɔɕɔɗ ɉɋɖɔɬɐɎ 
(çȲɔɖɋ ɐɎɕɎɘɢ ɫ ɞɘɔɖɒ ɇɑɎɍɢɐɎɏè) ɘɆ ȶɔɇɋɖɘ ɍ ɛɔɖɔɒ (çȳɆɞɋ ɉɆɗɑɔ: ȸɫɑɢɐɎ Ɉɕɋ-
ɖɋɊ!è). ȱɋɊɫ ȩɑɋɓɋɖɈɆɓ (ȫɑɋɓ) ɘɆ ɐɆɕɫɘɆɓ ȩɖɆɓɘ, ɥɐɎɏ ɍôɥɈɑɥɩɘɢɗɥ Ɉ ɔɗɘɆɓɓɫɏ ɗɜɋɓɫ, ɓɋ 
ɒɆɤɘɢ ɔɐɖɋɒɎɛ ɓɔɒɋɖɫɈ. ȷɋɖɋɊ çɝəɌɎɛè, ɐɔɉɔ ɍəɗɘɖɫɝɆɤɘɢ ɈɫɊɈɆɌɓɫ ɞɔɘɑɆɓɊɜɫ ɓɆ 
ɞɑɥɛə, ȬɆɓ ȵɆɉɆɓɋɑɢ, ɐɆɇɫɓɋɘɓɎɏ ɉɋɔɉɖɆɚ, ɥɐɎɏ Ɉɗɋ ɌɎɘɘɥ ɒɖɫɥɈ ɕɔɇɆɝɎɘɎ ȝɓɊɫɤ, 
Ɇɑɋ ɕɔɈɘɔɖɎɈ çɕɔɖɎɈ Ɋɔ ȝɓɊɫɬè ȻɖɎɗɘɔɚɔɖɆ ȰɔɑəɒɇɆ, ɕɔɘɖɆɕɎɈɞɎ Ɋɔ ȦɒɋɖɎɐɎ. Ȩɫɓ 
ɗɕɫɈɆɩ Ɇɖɫɤ çɅɐ ɗəɒɓɔ, ɟɔ ɓɆ ɍɋɒɑɫ ɈɌɋ Ɉɗɋ ɈɫɊɖɎɘɔéè ɫ ɕɔɗɘɫɏɓɔ ɕɔɈɘɔɖɤɩ: çȦ ɥɐ Ɍɋ 
ɗɑɔɓɎ?è. ȲɆɓəɋɑɢ (ɈɋɘɋɖɆɓ ɆɖɉɋɓɘɎɓɗɢɐɔɬ Ɇɖɒɫɬ) ɗɕɫɈɆɩ ɗɔɓɋɘ ɍ 14 ɖɥɊɐɫɈ (4+4 3+3) çȨ 
ɐɖɔɈɫ ɐɎɕɎɘɢ ɈɫɊɈɆɉɆé ɛɔɝ ɕɔɗɎɈɫɈ ɗɔɑɊɆɘè. Ȧɏɖɘɔɓ ðɍɑɔɈɫɗɓɆ ɘɫɓɢ ɐɆɕɫɘɆɓɆ ȩɖɆɓɘɆ ð
ɒɆɩ ɆɌ ɘɖɎ ɗɔɑɢɓɎɛ ɓɔɒɋɖɎ:  

6 ɐɆɖɘɎɓɆ ð ȶɔɍɕɔɈɫɊɢ ɕɖɔ ɐɔɖɆɇɑɋɘɖɔɟə, ɈɈɋɊɋɓɓɥ Ɉ ɔɒɆɓə; 
7 ɐɆɖɘɎɓɆ ð ȷɆɒɔɈɎɐɖɎɘɘɥ: çɅ ɇəɈ ɐɔɖɗɆɖ ɗəɈɔɖɎɏè; 
8 ɐɆɖɘɎɓɆ ð ȶɔɍɕɔɈɫɊɢ ɕɖɔ ɇəɓɘ ɓɆ ɐɔɖɆɇɑɫ (ɗɆɒɋ ɘɔɊɫ ɓɆɊɫɥ ɈɫɊɞəɐɆɘɎ ɇɆɘɢɐɆ 

ɈɘɖɆɝɆɩɘɢɗɥ). 
ȶɋɒɆɖɐɎ Ɇɕɋɑɤɤɘɢ Ɋɔ ɈɎɐɔɓɆɈɜɫɈ ɫ ɕɔɗɘɆɓɔɈɓɎɐɫɈ. ȸɋɐɗɘ ɇɆɑɆɓɗəɩ ɒɫɌ çɗɋɖɏɔ-

ɍɓɎɒè ɫ çɗɒɫɛɔɈɎɒè ɖɋɉɫɗɘɖɆɒɎ, ɗɘɈɔɖɤɤɝɎ ɓɆɕɫɈɗɋɖɏɔɍɓɎɏ ɐɔɒɫɝɓɎɏ ɐɔɓɘɋɓɘ. ȶɫɍ-
ɓɎɜɥ ə ɒɔɈɫ ɕɖɋɊɗɘɆɈɓɎɐɫɈ ɖɫɍɓɎɛ ɐɔɓɘɎɓɋɓɘɫɈ ɘɆ ɘɆɇɔɖɫɈ ɒɫɓɫɒɆɑɢɓɆ. ȴɝɋɈɎɊɓɔ, ɟɔ 
ɍɆɈɊɆɓɓɥɒ ɑɫɇɖɋɘɎɗɘɐɎ ɇəɑɔ, ɓɆɗɆɒɕɋɖɋɊ, ɕɖɎɑɆɞɘəɈɆɘɎ ɛɫɊ ɕɔɊɫɏ Ɋɔ əɒɔɈ ɔɕɋɖɓɔɉɔ 
ɌɆɓɖə ɘɆ ɍɓɆɏɘɎ ɍɖəɝɓɫ ɒɫɗɘɆ Ɋɑɥ ɍɆɈɋɖɞɋɓɎɛ ɒəɍɎɝɓɎɛ ɓɔɒɋɖɫɈ, ɕɔɈôɥɍɆɈɞɎ ɬɛ ɫɍ 
ɗɤɌɋɘɓɎɒ ɖɔɍɈɎɘɐɔɒ. ȷɎɘəɆɜɫɥ ɕɔɥɈɎ ə ɍɆɒɐɓɋɓɔɒə ɗɋɖɋɊɔɈɎɟɫ çɗɈɔɬɛè ɓɆ ɥɛɘɫ çȪə-
ɓɐɆɓè ɕɖɋɊɗɘɆɈɓɎɐɆ ɫɓɞɔɉɔ ɗɈɫɘə ɚɖɆɓɜəɍɆ ȵɆɉɆɓɋɑɥ ɈɎɖɫɞɋɓɆ ɥɐ ɫɉɖɔɈɎɏ ɓɔɒɋɖ ɫ 
ɖɔɍɐɖɎɈɆɩɘɢɗɥ ə ɊɎɓɆɒɫɝɓɔɒə ɓɆɖɔɗɘɆɓɓɫ ɐɖɫɍɢ ɈɍɆɩɒɔɊɫɤ ɕɆɖɘɓɋɖɫɈ. ȦɓɆɑɔɉɫɝɓɎɏ 
ɕɖɎɏɔɒ ɒɔɌɓɆ ɍɓɆɏɘɎ ə ɖɔɗɗɫɓɫɩɈɗɢɐɔɒə ɚɆɖɗɫ çȾɑɤɇɓɎɏ Ɉɋɐɗɋɑɢè, Ɋɋ ɕɋɖɞɎɏ ɈɎɛɫɊ 
ɐɆɓɆɊɗɢɐɔɉɔ ɓɋɉɔɜɫɆɓɘɆ ȷɑəɐɆ, ɥɐɎɏ ɍɊɫɏɗɓɤɩ əɖɔɝɎɗɘɎɏ ɈɫɍɎɘ Ɋɔ ɇəɊɎɓɐə ɗɈɔɩɬ Ɇɓɉ-
ɑɫɏɗɢɐɔɬ ɓɆɖɋɝɋɓɔɬ, ɕɋɖɋɘɈɔɖɤɩɘɢɗɥ ɓɆ ɐɆɗɐɆɊ ɓɋɕɔɖɔɍəɒɫɓɢ ɫ ɓɋɗɕɔɊɫɈɆɓɔɐ. 

ȱɫɇɖɋɘɔ çȪɫɘɎ ɐɆɕɫɘɆɓɆ ȩɖɆɓɘɆè ɥɗɐɖɆɈɔ Ɋɋɒɔɓɗɘɖəɩ modus operandi  
Ȳ. ȽɋɖɐɆɞɎɓɔɬ, ɥɐɆ Ɋɔɇɖɋ ɍɆɗɈɔɬɑɆ ɈɎɐɖɎɗɘɆɑɫɍɔɈɆɓə Ɉ ɒəɍɎɝɓɫɏ ɫɗɘɔɖɫɬ ɗɘɖɆɘɋɉɫɤ 
ɆɊɆɕɘɆɜɫɬ ɇəɊɢ-ɥɐɔɉɔ ɒɆɘɋɖɫɆɑə Ɋɔ ɔɕɋɖɓɔɉɔ ɑɫɇɖɋɘɔ. ȸəɘ, ɕɋɖɋɊəɗɫɒ, ɍɆɗɘɔɗɔɈəɤɘɢɗɥ 
ɒɋɛɆɓɫɍɒɎ ɔɝɫɐəɈɆɓɓɥ ɘɆ ɑɋɉɐɔɉɔ ɈɕɫɍɓɆɓɓɥ. ȧɫɑɢɞ ɍɓɆɏɔɒɫ ɐɑɫɞɋ ɊɔɗɘɆɈɑɥɤɘɢ ɔɕɋɖ-
ɓɔɒə ɉɑɥɊɆɝɋɈɫ ɇɫɑɢɞɋ ɍɆɊɔɈɔɑɋɓɓɥ ð Ɉɫɓ, ɥɐ ɕɎɞɋ Ⱥ. ȶɔɗɗɫ, çɗɕɔɐɫɏɓɎɏ ɈɫɊ ɖɔɍəɒɫɓ-
ɓɥ ɘɆ ɊɔɘɎɝɓɔɗɘɫ Ɋɔ ɈɎɊɔɈɎɟɓɔɬ ɕɔɊɫɬ ... ɍɆɐɔɛəɩɘɢɗɥ ɖɆɊɞɋ ə ɗɘɖəɐɘəɖə, ɓɫɌ Ɉ ɫɗɘɔɖɫɤ 
ð ɫ ɔɘɖɎɒəɩ ɍɆɊɔɈɔɑɋɓɓɥ ɈɫɊ ɬɬ əɕɫɍɓɆɓɓɥè [Rossi. 2006. c. 44]. CɛɎɑɥɤɝɎɗɢ Ɋɔ ɫɊɋɬ ɘɋ-
Ɇɘɖə ɕɋɖɋɘɈɔɖɋɓɓɥ, Ȳ. ȽɋɖɐɆɞɎɓɆ ɈɎɥɈɎɑɆɗɥ ɍɊɆɘɓɔɤ ə ɕɔɘɖɫɇɓɎɏ ɒɔɒɋɓɘ ɈɫɊɖɋɆɉə-
ɈɆɘɎ ɓɆ ɓɔɈɫ ɈɎɐɑɎɐɎ ɝɆɗə ɫ ɒɆɏɗɘɋɖɓɔ ɕɖɎɑɆɞɘəɈɆɘɎ ɕɖɔɕɔɓɔɈɆɓɫ ɈɫɊɕɔɈɫɊɫ ə ɘɋɐɗɘɎ 
ɗɈɔɬɛ ɑɫɇɖɋɘɔ. 

ȨɎɗɓɔɈɐɎ ɘɆ ɕɋɖɗɕɋɐɘɎɈɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȵɋɖɞɆ ɗɕɖɔɇɆ ɗɘɈɔɖɋɓɓɥ 
Ȳ. ȽɋɖɐɆɞɎɓɔɤ ɈɑɆɗɓɔɉɔ ɔɕɋɖɓɔɉɔ ɑɫɇɖɋɘɔ ɕɖɎɕɆɊɆɩ ɓɆ ɕɔɝɆɘɔɐ 1980-ɛ ð ɝɆɗ, ɕɔɍ-
ɓɆɝɋɓɎɏ ə ɖɔɍɈɎɘɐə ɒəɍɎɝɓɔɉɔ ɘɋɆɘɖə ɔɗɔɇɑɎɈɔɤ ɕɔɑɋɒɫɝɓɔɤ ɓɆɕɖəɌɋɓɫɗɘɤ, ɉɔɗɘ-
ɖɎɒɎ ɗəɕɋɖɋɝɐɆɒɎ, ɕɫɊ ɝɆɗ ɥɐɎɛ ɈɫɊɇəɈɆɑɆɗɥ ɍɒɫɓɆ ɇɆɍɔɈɎɛ ɕɆɖɆɊɎɉɒ ɫɗɓəɈɆɓɓɥ ɔɕɋ-
ɖɓɔɬ ɈɎɗɘɆɈɎ. ȷɆɒɋ ɘɔɊɫ ɚɔɖɒəɈɆɑɆɗɥ ɗɕɋɜɎɚɫɐɆ çɖɋɌɎɗɋɖɗɢɐɔɬ ɔɕɋɖɎè ɥɐ ɗəɝɆɗɓɔɬ 
ɘɋɆɘɖɆɑɢɓɔɬ ɚɔɖɒɎ, ɟɔ ɖɋɕɖɋɍɋɓɘəɈɆɑɆ ə ɗɜɋɓɫɝɓɫɏ ɕɖɆɐɘɎɜɫ ɖɆɊɎɐɆɑɢɓɫ ɕɔɉɑɥɊɎ ɚɫ-
ɑɔɗɔɚɗɢɐɔɉɔ ɕɔɗɘɗɘɖəɐɘəɖɆɑɫɍɒə. ȴɕɋɖɆ ɕɔɗɘɆɈɆɑɆ ɓɋ ɥɐ ɘɖɆɓɗɑɥɜɫɥ ɕɋɈɓɎɛ ɫɗɘɎɓ, Ɇ 
ɥɐ çɕɖɔɇɑɋɒɓɋ ɕɔɑɋ ɍ ɊɫɆɑɔɉɫɝɓɔ ɓɆɕɖəɌɋɓɎɒ ɕɔɑɋɒɫɝɓɎɒ ɕɖɔɗɘɔɖɔɒ, Ɉ ɥɐɔɒə ə ɗɘɆ-
ɓɫ Ɉɫɝɓɔɉɔ ɗəɕɋɖɓɎɜɘɈɆ ɖɫɍɓɔɖɫɊɓɫ ɐɔɓɜɋɕɜɫɬ ɔɗɐɆɖɌəɤɘɢ ɔɊɓɆ ə ɔɊɓɔɬ ɕɖɆɈɔ ɓɆ ɖɔɑɢ 
ɓɆɏɇɫɑɢɞ ɆɈɘɔɖɎɘɋɘɓɔɬ ɗɎɗɘɋɒɎ ɆɖɉəɒɋɓɘɆɜɫɬ, ɓɋ ɈɎɔɐɖɋɒɑɤɤɝɎɗɢ ɕɖɎ ɜɢɔɒə ə ɓɋɍɆ-
ɑɋɌɓɋ ɜɫɑɋ, Ɇɑɋ ɍɓɆɛɔɊɥɝɎ ɗɈɔɩ ɍɓɆɝɋɓɓɥ Ɉ ɇɋɍɕɋɖɋɖɈɓɫɏ ɈɍɆɩɒɓɫɏ ɐɔɓɘɋɗɘɆɜɫɬè [ȧɔ-
ɉɔɈɫɓ, 2017. c. 55]. ȵɫɊɑɥɉɆɑɆ ɈɫɊɕɔɈɫɊɓɔɒə ɕɋɖɋɔɗɒɎɗɑɋɓɓɤ ɫ ɚəɓɐɜɫɥ ɑɫɇɖɋɘɔ Ɉ ɔɕɋɖ-
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ɓɫɏ ɐɔɒɕɔɍɎɜɫɬ. ȵɖɔɗɘɎɏ ɖɥɊ əɒɔɈɓɎɛ ɗɕɖɔɟɋɓɢ, ɟɔ ɗɕɖɎɥɈ ɐɔɒəɓɫɐɆɜɫɬ ɓɆ Ɉɗɫɛ ɖɫɈ-
ɓɥɛ, ɕɋɖɋɘɈɔɖɤɩɘɢɗɥ ɓɆ ɕɖɔɗɘɫɖ ɕɔɘɋɓɜɫɏɓɔɉɔ çɗɋɖɋɊɔɈɎɟɆè, Ɋɋ ɍɆɐɑɆɊɆɤɘɢɗɥ ɫɊɋɬ 
ɒɆɏɇəɘɓɢɔɬ ɈɎɗɘɆɈɎ, ɘɔɇɘɔ ɈɎɍɓɆɝɆɩɘɢɗɥ ɗɕɋɐɘɖ ɒɔɌɑɎɈɔɗɘɋɏ ɘɔɉɔ, ɟɔ ɗɆɒɋ ɒɔɌɋ ɇə-
ɘɎ ɖɋɆɑɫɍɔɈɆɓɎɒ ɫ ɥɐ ɗɆɒɋ ɜɋ ɒɔɌɋ ɍɊɫɏɗɓɎɘɎɗɥ. 

ȵɖɔɘɥɉɔɒ ɊɈɔɛ ɊɋɗɥɘɎɑɫɘɢ ȲɆɖɎɓɆ ȽɋɖɐɆɞɎɓɆ ɗɘɈɔɖɎɑɆ Ɋɋɗɥɘɢ ɔɕɋɖɓɎɛ ɑɫɇɖɋ-
ɘɔ, Ɉɫɗɫɒ ɍ ɥɐɎɛ ɔɘɖɎɒɆɑɎ ɐɔɒɕɔɍɎɘɔɖɗɢɐɋ Ɉɘɫɑɋɓɓɥ. Ʌɐ ɑɫɘɋɖɆɘəɖɓɫ ɊɌɋɖɋɑɆ ɈɔɓɆ ɈɎ-
ɐɔɖɎɗɘɔɈəɈɆɑɆ ɘɈɔɖɎ Ȩ. ȾɋɐɗɕɫɖɆ, Ȳ. ȩɔɉɔɑɥ, ȩ. ȰɈɫɘɐɎ-ȴɗɓɔɈôɥɓɋɓɐɆ, ȸ. ȾɋɈɝɋɓɐɆ, 
Ȳ. ȰəɑɫɞɆ, ȴ. ȰɔɖɓɫɏɝəɐɆ, Ȩ. ȧɎɐɔɈɆ, ɗɈ. ȺɖɆɓɜɎɗɐɆ, ȵ. Ȳɋɖɫɒɋ, Ȭ. ȨɋɖɓɆ. ȹ ɗɈɔɬɛ ɑɫ-
ɇɖɋɘɔ ɈɔɓɆ ɊɔɘɖɎɒəɈɆɑɆɗɥ ɔɕɋɖɓɔɉɔ çɖɋɉɑɆɒɋɓɘəè, ɘɔɇɘɔ Ɋɑɥ ɐɔɌɓɔɬ ɗɤɌɋɘɓɔɬ ɗɎɘə-
Ɇɜɫɬ ɕɫɊɇɎɖɆɑɆ ɕɋɈɓɎɏ ɒɔɊəɗ ɈɎɗɑɔɈɑɤɈɆɓɓɥ ɫ ɍɆɇɋɍɕɋɝəɈɆɑɆ ɍɆɉɆɑɢɓə ɍɈ'ɥɍɓɫɗɘɢ ɗɜɋ-
ɓɫɝɓɎɛ ɕɔɊɫɏ ə ɘɋɐɗɘɫ ɈɎɗɘɆɈɎ, ɥɐɆ ə ɕɋɖɗɕɋɐɘɎɈɫ ɒɆɑɆ ɇəɘɎ ɓɆɕɔɈɓɋɓɔɤ (Ɇɇɔ ɕɋɖɋɕɔ-
Ɉɓɋɓɔɤ) ɒəɍɎɐɔɤ, ɕɑɆɗɘɎɐɔɤ, ɈɫɍəɆɑɢɓɎɒɎ ɔɇɖɆɍɆɒɎ. Ȳ. ȽɋɖɐɆɞɎɓɆ ɗɈɫɊɔɒɔ ɕɔɍɎ-
ɜɫɔɓəɈɆɑɆ ɗɋɇɋ ɥɐ ɚɆɛɔɈɔɉɔ ɖɋɒɫɗɓɎɐɆ çɈ ɔɕɋɖɓɔɒə ɈɎɖɔɇɓɎɜɘɈɫè, ɝɎɤ ɖɔɇɔɘə ɓɋ 
ɕɖɎɏɓɥɘɔ ɔɜɫɓɤɈɆɘɎ ɆɈɘɔɓɔɒɓɔ ɍɆ ɒɫɖɐɆɒɎ ɈɎɗɔɐɔɬ ɑɫɘɋɖɆɘəɖɎ. ȷɈɔɤ əɥɈə ɫ ɕɔɋɘɎɝ-
ɓɎɏ ɘɆɑɆɓɘ ɈɔɓɆ ɝɆɗɔɒ ɓɫɇɎ ɈɇɎɖɆɑɆ ə ɉɆɒɫɈɓə ɗɔɖɔɝɐə, ɟɔɇ ɍɆɑɎɞɎɘɎ ə ɘɋɐɗɘɫ ɑɫɇɖɋ-
ɘɔ ɕɖɔɗɘɫɖ əɥɈɎ Ɋɑɥ ɐɔɒɕɔɍɎɘɔɖɆ ɫ Ɋɑɥ Ɉɗɫɛ əɝɆɗɓɎɐɫɈ ɔɕɋɖɓɔɬ ɕɔɗɘɆɓɔɈɐɎ, ɫ Ɉ ɜɢɔɒə, 
ɇɋɍəɒɔɈɓɔ, ɕɖɆɜɤɈɆɑɆ ə ɕɆɖɆɊɎɉɒɫ ɖɋɌɎɗɋɖɗɢɐɔɉɔ ɘɋɆɘɖə ȻȻ ɗɘɔɑɫɘɘɥ. ȨɔɊɓɔɝɆɗ ȲɆɖɎɓɆ 
ȽɋɖɐɆɞɎɓɆ ɒɆɏɗɘɋɖɓɔ ɍɆɗɘɔɗɔɈəɈɆɑɆ ɍɆɗɔɇɎ ɈɋɖɇɆɑɢɓɔɉɔ ɒɔɊɋɑɤɈɆɓɓɥ ɔɕɋɖɓɔɬ Ɋɫɬ, ɥɐɫ 
ɍɆɐɑɆɊɆɑɎ ɕɔɘɋɓɜɫɆɑɢɓɫ ɫɒɕəɑɢɗɎ Ɋɑɥ ɕɔɊɆɑɢɞɔɉɔ ɔɕɖɆɜɤɈɆɓɓɥ, ɗɘɆɈɆɑɎ ɖəɞɫɏɓɔɤ ɗɎ-
ɑɔɤ Ɋɑɥ ɒəɍɎɝɓɔɉɔ ɘɆ ɗɜɋɓɫɝɓɔɉɔ Ɉɘɫɑɋɓɓɥ, ɍɆɑɎɞɆɤɝɎ ɕɖɎ ɜɢɔɒə ɒɔɌɑɎɈɫɗɘɢ ɒɓɔ-
ɌɎɓɓɔɉɔ ɕɋɖɋɔɗɒɎɗɑɋɓɓɥ. ȵɋɖɗɕɋɐɘɎɈɔɤ ɕɔɊɆɑɢɞɎɛ ɊɔɗɑɫɊɌɋɓɢ ə ɜɢɔɒə ɓɆɕɖɥɒɫ ɩ ɖɔɍ-
ɖɔɇɐɆ ɘɋɔɖɋɘɎɝɓɎɛ ɕɎɘɆɓɢ ɔɕɋɖɓɔɉɔ ɑɫɇɖɋɘɔ Ɉ əɐɖɆɬɓɗɢɐɫɏ ɒəɍɎɜɫ, ɚɔɖɒəɈɆɓɓɥ ɇɫɑɢɞ 
ɕɔɉɑɎɇɑɋɓɔɉɔ ɑɋɐɗɎɝɓɔɉɔ ɆɓɆɑɫɍə ɌɆɓɖɔɈɎɛ ɖɫɍɓɔɈɎɊɫɈ ɔɕɋɖɓɎɛ ɑɫɇɖɋɘɔ. 
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M ARYNA CHERKASH ȝNA AS LIBRETTIST :  
çMUSICAL THEATRE EXPR ESSED IN WORDS è 

 
The relevance of the study. In the history of Ukrainian culture, the prominent personality 

of Maryna Cherkash̔na-Gubarenko (1938ï2024) occupied a significant place as a musicalogist, 

leader of Ukrainian opera studies, music and theatre critic, journalist, teacher, scientific expositor of 

modern art and tireless educator. Her legacy also includes several poetry collections and ten opera 

libretti, among which eight were embodied by the composer, and six operas on her libretti were 

staged. As literary sources, she used the works of William Shakespeare, St. Francis of Assisi, My-

kola Hohol, Hryhorii Kvitka-Osnovianenko, Taras Shevchenko, Prosper M®rim®e, Jules Verne, 

Mykola Kulish, Oleksandr Korneichuk, and Vasyl Bykov. Her work on libretti was not of second-

ary importance among her life and artistic priorities since it was existentially motivated and re-

vealed as an integrative act of sublimation of the entire set of her life, research and artistic experi-

ence. Understanding this unique experience determines the topicality of this article. 

Main objective of the study is the specifics of the librettist's work in modern Ukrainian 

theater. 
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The methodology includes biographical (to clarify the circumstances of Maryna Cher-

kashina-Gubarenko's life and work), comparative (to identify the continuity of libretto texts in rela-

tion to previous examples of the genre), as well as a complex of analytical approaches, including 

structural-functional, genre-stylistic, narratological, lexical, and dramaturgical (to characterize se-

lected examples of libretto creativity). 

Results and conclusions. It is emphasize to characterise the libretto work of Maryna Cher-

kash̔na-Gubarenko as a body of texts in the aspect of the opera tradition, as well as to identify the 

specifics of her work on the opera libretto as a project and meta-referential artefact using cases in 

point. The purpose of this article is Cherkash̔na's libretto heritage became the object of research for 

the first time, which allowed not only to complement the vision of the history of Ukrainian opera of 

the last decades of the XX century, but also to test modern approaches to the study of opera libretto 

as an independent literary genre. Using the example of two texts, óSeven Words of Malachiô (Sing-

spiel libretto) and 'The Children of Captain Grant' (opera libretto), the features of constructing an 

opera composition as a network of meta-literary, meta-theatrical and meta-musical connections in 

the levels of potentiality incorporated into the project are characterised. Historical continuity in the 

selection and combination of opera topoi, appealing to Gioacchino Rossini as comedy dramatist, is 

determined. 

 

Keywords: musical theatre, Ukrainian opera, creative legacy of Vitalʫ Gubarenko, ʄaryna 

Cherkashina's libretto, opera libretto as project. 
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ȱȫȰȷȮȰȦ ȰȴȲȝȽȳȴȩȴ Ȩ ȴȵȫȶȳȝȯ ȸȨȴȶȽȴȷȸȝ 

ȨȝȸȦȱȝɅ ȩȹȧȦȶȫȳȰȦ ï ȲȦȶȮȳȮ ȽȫȶȰȦȾȮȳȴȞ 

ʊʚʦʨʯʽʩʪʴ ɺʽʪʘʣʽʷ ɻʫʙʘʨʝʥʢʘ ʚ ʪʘʥʜʝʤʽ ʟ ʡʦʛʦ ʜʨʫʞʠʥʦʶ-ʩʦʨʘʪʥʠʮʝʶ, ʘʚʪʦʨʢʦʶ ʣʽʙʨʝ-

ʪʦ ʜʦ ʙʘʛʘʪʴʦʭ ʡʦʛʦ ʦʧʝʨ (ʘ ʧʦ ʩʤʝʨʪʽ ʢʦʤʧʦʟʠʪʦʨʘ ð ʭʨʘʥʠʪʝʣʴʢʦʶ ʡʦʛʦ ʧʘʤôʷʪʽ ʽ ʧʦʧʫʣʷʨʠ-

ʟʘʪʦʨʢʦʶ ʩʧʘʜʱʠʥʠ) ʄʘʨʠʥʦʶ ʏʝʧʢʘʰʠʥʦʶ ʧʦʩʽʜʘʻ ʚʠʜʘʪʥʝ ʤʽʩʮʝ ʚ ʽʩʪʦʨʽʾ ʫʢʨʘʾʥʩʴʢʦʾ ʤʫ-

ʟʠʢʠ ʪʘ ʤʫʟʠʯʥʦʛʦ ʪʝʘʪʨʫ ʟʦʢʨʝʤʘ. ʅʝʘʙʠʷʢʠʡ ʽʥʪʝʨʝʩ ʚʠʢʣʠʢʘʶʪʴ ʣʽʨʠʢʦ-ʢʦʤʽʯʥʽ ʦʧʝʨʠ 

çʉʚʘʪ ʤʠʤʦʚʦʣʽè ʪʘ çɺ ʩʪʝʧʘʭ ʋʢʨʘʾʥʠè ɺ. ɻʫʙʘʨʝʥʢʘ, ʷʢʽ ʩʪʘʥʦʚʣʷʪʴ ʩʧʣʘʚ ʪʨʘʜʠʮʽʡʥʠʭ ʜʣʷ 

ʋʢʨʘʾʥʠ ʟʘʢʦʥʽʚ ʣʽʨʠʢʦ-ʢʦʤʽʯʥʦʛʦ ʞʘʥʨʫ ʽʟ ʩʫʯʘʩʥʠʤ ʢʦʤʧʦʟʠʪʦʨʩʴʢʠʤ ʤʠʩʣʝʥʥʷʤ. ɿʜʽʡʩʥʝ-

ʥʦ ʜʦʢʣʘʜʥʠʡ ʞʘʥʨʦʚʦ-ʽʥʪʦʥʘʮʽʡʥʠʡ ʽ ʦʙʨʘʟʥʦ-ʩʝʤʘʥʪʠʯʥʠʡ ʘʥʘʣʽʟ ʦʙʦʭ ʦʧʝʨ, ʱʦ ʜʦʟʚʦʣʷʻ 

ʧʨʦʩʪʝʞʠʪʠ ʤʝʭʘʥʽʟʤ ʩʪʚʦʨʝʥʥʷ ʢʦʤʧʦʟʠʪʦʨʦʤ ʢʦʤʝʜʽʡʥʠʭ ʦʙʨʘʟʽʚ, ʚʠʷʚʠʪʠ ʩʫʢʫʧʥʽʩʪʴ ʚʠʨʘ-

ʟʦʚʠʭ ʟʘʩʦʙʽʚ, ʱʦ ʾʭ ʘʚʪʦʨ ʚʠʢʦʨʠʩʪʘʚ ʜʣʷ ʨʦʟʢʨʠʪʪʷ ʭʘʨʘʢʪʝʨʽʚ ʛʝʨʦʾʚ, ʘ ʩʘʤʝ: ʩʠʤʬʦʥʽʟʘʮʽʶ 

ʦʧʝʨʠ ʟʘ ʨʘʭʫʥʦʢ ʨʦʟʛʘʣʫʞʝʥʦʾ ʩʠʩʪʝʤʠ ʣʝʡʪʤʦʪʠʚʽʚ, çʤʦʜʝʣʶʚʘʥʥʷè ʞʠʚʦʾ ʨʦʟʤʦʚʥʦʾ ʤʦʚʠ 

ʧʝʨʩʦʥʘʞʽʚ ʨʽʟʥʦʛʦ ʩʫʩʧʽʣʴʥʦʛʦ ʪʘ ʝʤʦʮʽʡʥʦʛʦ ʩʪʘʥʫ, ʬʦʣʴʢʣʦʨʥʽ ʘʣʶʟʽʾ (ʚʽʜ ʮʠʪʫʚʘʥʥʷ ʜʦ 

ʩʪʚʦʨʝʥʥʷ ʚʣʘʩʥʦʛʦ ʩʪʠʣʽʟʦʚʘʥʦʛʦ ʚʘʨʽʘʥʪʫ), ʟʘʩʪʦʩʫʚʘʥʥʷ ʨʦʟʤʘʾʪʦʾ ʞʘʥʨʦʚʦ-ʽʥʪʦʥʘʮʽʡʥʦʾ 

ʧʘʣʽʪʨʠ (ʮʠʪʘʪʠ, ʦʙʨʦʙʢʠ, ʩʪʠʣʽʟʘʮʽʾ ʫʢʨʘʾʥʩʴʢʠʭ ʥʘʨʦʜʥʠʭ ʧʽʩʝʥʴ, ʻʚʨʦʧʝʡʩʴʢʠʭ ʩʘʣʦʥʥʠʭ 

ʪʘʥʮʽʚ, ʨʦʩʽʡʩʴʢʠʭ ʩʝʥʪʠʤʝʥʪʘʣʴʥʠʭ ʧʽʩʝʥʴ-ʨʦʤʘʥʩʽʚ, ʦʧʝʨʥʦʾ ʣʝʢʩʠʢʠ ʪʦʱʦ); ʚʠʢʦʨʠʩʪʘʥʥʷ 

ʩʘʣʦʥʥʦʾ ʤʫʟʠʢʠ (ʚʘʣʴʩ, ʤʘʟʫʨʢʘ) ʽ ʬʦʣʴʢʣʦʨʫ (ʞʘʨʪʽʚʣʠʚʽ, ʩʪʨʦʡʦʚʽ ʧʽʩʥʽ, ʯʘʩʪʽʚʢʠ) ʜʣʷ ʣʦʢʘ-

ʣʴʥʦʛʦ ʢʦʣʦʨʠʪʫ ʪʘ ʧʨʦʪʠʩʪʘʚʣʝʥʥʷ ʨʽʟʥʠʭ ʩʫʩʧʽʣʴʥʠʭ ʚʝʨʩʪʚ ð ʫʩʝ ʟʘʟʥʘʯʝʥʝ ʽ ʩʢʣʘʜʘʻ ʘʚ-

ʪʦʨʩʴʢʫ ʣʝʢʩʠʢʫ ʢʦʤʽʯʥʦʛʦ. ɺʦʜʥʦʯʘʩ ɺ. ɻʫʙʘʨʝʥʢʦʚʽ ʚʜʘʣʦʩʷ çʧʝʨʝʧʣʘʚʠʪʠè ʚʩʝ ʮʝ ʚ ʻʜʠʥʫ 

ʤʫʟʠʯʥʫ ʤʦʚʫ ʟʘʚʜʷʢʠ ʚʣʘʩʥʦʤʫ ʘʚʪʦʨʩʴʢʦʤʫ ʩʪʠʣʶ, ʪʦʞ ʦʧʝʨʥʽ ʪʚʦʨʠ ʩʧʨʠʡʤʘʶʪʴʩʷ ʮʽʣʽʩʥʦ 

ʽ ʻ ʧʦʢʘʟʦʚʠʤʠ ʜʣʷ ʫʢʨʘʾʥʩʴʢʦʾ ʢʦʤʽʯʥʦʾ ʦʧʝʨʠ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʦʧʝʨʥʘ ʪʚʦʨʯʽʩʪʴ ɺʽʪʘʣʽʷ ɻʫʙʘʨʝʥʢʘ, ʣʽʙʨʝʪʦ ʄʘʨʠʥʠ ʏʝʨʢʘʰʠʥʦʾ, 

ʤʫʟʠʯʥʠʡ ʪʝʘʪʨ, ʞʘʥʨ ʣʽʨʠʢʦ-ʢʦʤʽʯʥʦʾ ʦʧʝʨʠ, ʢʣʘʩʠʯʥʽ ʪʨʘʜʠʮʽʾ, ʣʝʢʩʠʢʘ ʢʦʤʽʯʥʦʛʦ, ʢʦʤʧʦʟʠ-

ʪʦʨʩʴʢʝ ʤʠʩʣʝʥʥʷ, ʩʫʯʘʩʥʘ ʤʫʟʠʯʥʘ ʤʦʚʘ. 
 

Ȩɗɘəɕ. ȨɫɘɆɑɫɏ ȩəɇɆɖɋɓɐɔ ɈɛɔɊɎɘɢ Ɋɔ ɕôɥɘɫɖɐɎ ɓɆɏɈɎɊɆɘɓɫɞɎɛ əɐɖɆɬɓɗɢɐɎɛ 
ɐɔɒɕɔɍɎɘɔɖɫɈ Ɋɖəɉɔɬ ɕɔɑɔɈɎɓɎ ȻȻ ɗɘɔɑɫɘɘɥ ɥɐ ɈɎɍɓɆɝɓɎɏ ɗɎɒɚɔɓɫɗɘ, ɒɆɏɗɘɋɖ ɒɆɗɞ-
ɘɆɇɓɎɛ ɋɕɫɝɓɎɛ ɕɔɑɔɘɋɓ. ȳɆ ɖɫɍɓɎɛ ɕɔɑɤɗɆɛ ɏɔɉɔ ɔɕɋɖɓɔɬ ɗɕɆɊɟɎɓɎ ð ɫɗɘɔɖɎɝɓɆ 
ɊɖɆɒɆ çȭɆɉɎɇɋɑɢ ɋɗɐɆɊɖɎè (1966), ɑɫɖɎɝɓɫ ɗɜɋɓɎ çȲɔɓɔɑɔɉɎ ȪɌəɑɢɩɘɘɎè (1998), ɕɗɎ-
ɛɔɑɔɉɫɝɓɆ ɒɔɓɔɔɕɋɖɆ çȱɎɗɘɎ ɐɔɛɆɓɓɥè (1971), ɫɓɈɆɖɫɆɓɘ ɔɕɋɖɎ-ɇɆɑɋɘə (çȨɫɏè, 1980) 
ɘɆ ɔɕɋɖɎ-ɔɖɆɘɔɖɫɬ (çȭɉɆɊɆɏɘɋ, ɇɖɆɘɫɥ ɒɔɥè, 1991). ȴɊɓɆɐ ɑɎɞɋ ɑɫɖɎɐɔ-ɐɔɒɫɝɓɫɏ ɔɕɋɖɫ 
çȷɈɆɘ ɒɎɒɔɈɔɑɫè (1982, ɕɖɋɒôɩɖɆ ð 1985) ɊɔɈɋɑɔɗɥ ɕɋɖɋɌɎɘɎ ɐɫɑɢɐɆ çɖɋɫɓɐɆɖɓɆɜɫɏè 
ɍɆ ɝɆɗɫɈ ȳɋɍɆɑɋɌɓɔɗɘɫ. Ȟɬ ɆɐɘəɆɑɢɓɫɗɘɢ ɍɖɔɗɘɆɩ ə ɍɈôɥɍɐə ɍ ɉɔɗɘɖɔɤ ɊɎɗɐəɗɫɩɤ ɓɆɈɐɔɑɔ 
çɫɗɘɔɖɎɝɓɔ-ɔɇəɒɔɈɑɋɓɔɬè ɖɔɗɫɏɗɢɐɔ-əɐɖɆɬɓɗɢɐɔɬ ɊɈɔɒɔɈɓɔɗɘɫ. 
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Ȫɖəɉɋ Ɉɘɫɑɋɓɓɥ ɑɫɖɎɐɔ-ɐɔɒɫɝɓɔɉɔ ɌɆɓɖə ð ɔɕɋɖɆ çȨ ɗɘɋɕɆɛ ȹɐɖɆɬɓɎè (1987) ɓɋ 
ɇəɑɆ ɕɔɗɘɆɈɑɋɓɆ, ɔɊɓɆɐ ə ɓɫɏ əɘɈɋɖɊɎɑɎɗɥ ɈɫɊɓɆɏɊɋɓɫ ɖɆɓɫɞɋ ɕɖɎɏɔɒɎ ɏ ɈɎɖɆɍɔɈɫ ɍɆ-
ɗɔɇɎ, ɟɔ ɊɔɍɈɔɑɥɩ ɉɔɈɔɖɎɘɎ ɗɆɒɋ ɕɖɔ çɆɈɘɔɖɗɢɐə ɑɋɐɗɎɐə ɐɔɒɫɝɓɔɉɔè Ɉ ɔɕɋɖɓɫɏ ɘɈɔɖ-
ɝɔɗɘɫ ȨɫɘɆɑɫɥ ȩəɇɆɖɋɓɐɆ. ȱɫɇɖɋɘɎɗɘɐɔɤ ɞɋɗɘɎ ɍ ɘɖɎɓɆɊɜɥɘɎ ɔɕɋɖ ɐɔɒɕɔɍɎɘɔɖɆ, ɓɆɘɛ-
ɓɋɓɓɎɜɋɤ, ɕɔɖɆɊɓɎɜɋɤ ɫ ɇɋɍɍɆɕɋɖɋɝɓɎɒ ɆɈɘɔɖɎɘɋɘɔɒ ɇəɑɆ ɏɔɉɔ ɊɖəɌɎɓɆ ȲɆɖɎɓɆ 
ȽɋɖɐɆɞɎɓɆ, ɘɔɌ ɗɕɖɆɈɋɊɑɎɈɎɒ ɩ ɖɔɍɉɑɥɊ ɜɢɔɉɔ ɕɎɘɆɓɓɥ çɈ ɘɆɓɊɋɒɫè Ȩ. ȩəɇɆɖɋɓɐɔ ð 
Ȳ. ȽɋɖɐɆɞɎɓɆ. 

ȦɓɆɑɫɍ ɕəɇɑɫɐɆɜɫɏ. ȧɫɑɢɞɫɗɘɢ ɈɫɊɉəɐɫɈ ɓɆ ɕɖɋɒôɩɖɓɫ ɈɎɐɔɓɆɓɓɥ ɘɈɔɖɫɈ 
Ȩ. ȩəɇɆɖɋɓɐɆ ɒɫɗɘɎɑɆɗɢ ə ɉɆɍɋɘɓɎɛ ɕəɇɑɫɐɆɜɫɥɛ. ȵɋɖɞɎɒ ɐɔɒɕɑɋɐɗɓɎɒ ɊɔɗɑɫɊɌɋɓɓɥɒ 
ɗɘɆɈ ɒɔɓɔɉɖɆɚɫɝɓɎɏ ɓɆɖɎɗ ȫ. ɅɈɔɖɗɢɐɔɉɔ [ɅɈɔɖɗɢɐɎɏ, 1972]. ȹ ɓɆəɐɔɈɔ-
ɕəɇɑɫɜɎɗɘɎɝɓɫɏ ɗɘɆɘɘɫ ȴ. ȭɫɓɢɐɋɈɎɝ [ȭɎɓɢɐɋɈɎɝ, 1988] ɗɑɫɊɆɒɎ ȻɆɖɐɫɈɗɢɐɔɬ ɕɖɋɒôɩɖɎ 
çȷɈɆɘɆ ɒɎɒɔɈɔɑɫè ɔɕɋɖə ɖɔɍɉɑɥɓəɘɔ Ɉ ɩɊɎɓɔɒə çɖɆɊɥɓɗɢɐɔɒəè ɓɆəɐɔɈɔ-ɘɈɔɖɝɔɒə 
ɕɖɔɗɘɔɖɫ. ȵɋɖɞɎɒ ɊɔɗɑɫɊɌɋɓɥɒ ɐɔɒɫɝɓɎɛ ɔɕɋɖ ə ɐɔɓɘɋɐɗɘɫ ɖɔɍɈɎɘɐə ɌɆɓɖə ɗɘɆɑɆ ɊɎ-
ɗɋɖɘɆɜɫɥ ȝ. ȷɫɐɔɖɗɢɐɔɬ [ȷɫɐɔɖɗɢɐɆ, 1994], ɋɘɆɕɓɎɒ ə ɊɔɗɑɫɊɌɋɓɓɫ ɘɈɔɖɝɔɬ ɗɕɆɊɟɎɓɎ 
Ȩ. ȩəɇɆɖɋɓɐɆ ð ɍɇɫɖɓɎɐ ɗɘɆɘɋɏ Ɋɔ 70-ɖɫɝɝɥ ɒɎɘɜɥ [ȨɫɘɆɑɫɏ ȩəɇɆɖɋɓɐɔ, 2003]. ȭɆɈɊɥɐɎ 
ɋɓɋɖɉɫɬ ɘɆ ɗɆɒɔɈɫɊɊɆɓɫɏ ɕɖɆɜɫ Ȳ. ȽɋɖɐɆɞɎɓɔɬ ð ɓɋ ɑɎɞɋ ɖɋɈɓɔɬ ɛɖɆɓɎɘɋɑɢɐɎ ɕɆɒôɥɘɫ 
ɝɔɑɔɈɫɐɆ, Ɇ ɏ ɆɐɘɎɈɓɔɬ ɕɖɔɒɔəɘɋɖɐɎ ɏɔɉɔ ɌɎɘɘɩɘɈɔɖɝɔɗɘɫ ð ɒəɍɎɐɆ ȩəɇɆɖɋɓɐɆ ɈɎɐɔ-
ɓəɈɆɑɆɗɢ Ɉ ȹɐɖɆɬɓɫ, ɇəɑɔ ɔɕəɇɑɫɐɔɈɆɓɔ ɓɎɍɐə ɗɘɆɘɋɏ, ɕɖɎɗɈɥɝɋɓɎɛ ɏɔɉɔ ɘɈɔɖɝɔɗɘɫ [Ƚɋ-
ɖɐɆɞɎɓɆ, 1996, 2003 ɘɆ ɫɓ.], ɍôɥɈɎɑɎɗɥ ɵɖəɓɘɔɈɓɫ ɒɔɓɔɉɖɆɚɫɬ ȝ. ȪɖɆɝ [ȪɖɆɝ, 2002] ɘɆ 
ȩ. ȵɔɑɥɓɗɢɐɔɬ [ȵɔɑɥɓɗɢɐɆ, 2017]. ȨɔɊɓɔɝɆɗ ɓɔɈɫ ɫɗɘɔɖɎɐɔ-ɐəɑɢɘəɖɓɫ əɐɖɆɬɓɗɢɐɫ ɖɋɆɑɫɬ 
ɈɎɒɆɉɆɤɘɢ ɕɋɖɋɉɑɥɊə əɗɘɆɑɋɓɎɛ ɔɜɫɓɔɐ ɒəɍɎɝɓɔɬ ɗɕɆɊɟɎɓɎ ɓɆ ɕɖɋɊɒɋɘ ɍɆɗɈɔɩɓɓɥ 
ɫɗɘɔɖɎɝɓɎɛ əɖɔɐɫɈ ɘɆ ɓɆɐɖɋɗɑɋɓɓɥ ɕɋɖɗɕɋɐɘɎɈ. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɕɖɔɗɘɋɌɎɘɎ Ɉ ɐɔɒɫɝɓɎɛ ɔɕɋɖɆɛ Ȩ. ȩəɇɆɖɋɓɐɆ çȷɈɆɘ ɒɎɒɔɈɔɑɫè 
ɘɆ çȨ ɗɘɋɕɆɛ ȹɐɖɆɬɓɎè ɘɖɆɊɎɜɫɏɓɫ ɏ ɫɓɓɔɈɆɜɫɏɓɫ ɕɖɎɏɔɒɎ ɗɘɈɔɖɋɓɓɥ ɐɔɒɫɝɓɎɛ ɔɇɖɆɍɫɈ 
ɘɆ ɗɘɎɑɢɔɈɫ ɔɗɔɇɑɎɈɔɗɘɫ ɌɆɓɖɔɈɔɉɔ əɘɫɑɋɓɓɥ. 

ȲɋɘɔɊɔɑɔɉɫɝɓɋ ɕɫɊɵɖəɓɘɥ ɊɔɗɑɫɊɌɋɓɓɥ ɗɘɆɓɔɈɑɥɘɢ ɒɋɘɔɊɎ: ɇɫɔɉɖɆɚɫɝɓɎɏ 
(ɖɋɐɔɓɗɘɖəɐɜɫɥ ɌɎɘɘɩɈɎɛ ɚɆɐɘɫɈ, ɕɔɈôɥɍɆɓɎɛ ɍɫ ɗɘɈɔɖɋɓɓɥɒ ɐɔɒɫɝɓɎɛ ɔɕɋɖ 
Ȩ. ȩəɇɆɖɋɓɐɆ ð Ȳ. ȽɋɖɐɆɞɎɓɔɬ), ɊɌɋɖɋɑɔɍɓɆɈɝɎɏ (ɈɎɈɝɋɓɓɥ ɆɈɘɔɉɖɆɚɫɈ ɘɆ ɆɖɛɫɈɓɎɛ 
ɊɔɐəɒɋɓɘɫɈ), ɫɗɘɔɖɎɝɓɎɏ (ɈɎɗɈɫɘɑɋɓɓɥ ɐɔɓɘɋɐɗɘə ɘɈɔɖɫɈ), ɗɘɖəɐɘəɖɓɔ-ɚəɓɐɜɫɔɓɆɑɢɓɎɏ, 
ɌɆɓɖɔɈɔ-ɗɘɎɑɢɔɈɎɏ ɘɆ ɫɓɘɔɓɆɜɫɏɓɔ-ɊɖɆɒɆɘəɖɉɫɝɓɎɏ (Ɋɑɥ ɐɔɒɕɑɋɐɗɓɔɉɔ ɆɓɆɑɫɍə ɔɕɋɖ). 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȳɆ ɝɆɗ ɍɈɋɖɓɋɓɓɥ Ɋɔ ɐɔɒɫɝɓɔɬ ɔɕɋɖɎ Ȩ. ȩəɇɆɖɋɓɐɔ 
ɇəɈ ɆɈɘɔɖɔɒ ɓɎɍɐɎ ɒɆɗɞɘɆɇɓɎɛ ɕɔɑɔɘɋɓ, ɥɐɫ ɔɘɖɎɒɆɑɎ ɖɋɍɔɓɆɓɗ ə ɗəɗɕɫɑɢɗɘɈɫ ɏ ɍɆɗɈɫ-
ɊɝɎɑɎ ɈɎɗɔɐɋ ɕɖɔɚɋɗɫɏɓɋ ɖɋɓɔɒɋ ɐɔɒɕɔɍɎɘɔɖɆ. ȼɋ ɓɆɊɆɑɔ ɏɔɒə ɕɖɆɈɔ ɗɆɒɔɒə ɔɇɎɖɆ-
ɘɎ ɗɤɌɋɘɎ ɓɆɗɘəɕɓɎɛ ɘɈɔɖɫɈ [ȽɋɖɐɆɞɎɓɆ, 1998, ɗ. 96].  

ȨɎɇɫɖ ɆɈɘɔɖɆɒɎ ɗɆɒɋ ɌɆɓɖə ɐɔɒɫɝɓɔɬ ɔɕɋɖɎ ɇəɈ ɔɇəɒɔɈɑɋɓɎɏ ɬɬ ɈɋɑɎɐɎɒ ɕɔɕɎ-
ɘɔɒ (ɫ ɕɔɕəɑɥɖɓɫɗɘɤ) ə ɗəɗɕɫɑɢɗɘɈɫ. ȵɖɔɘɋ ɍɆɏɈɋ ɓɆɉɆɊəɈɆɘɎ, ɟɔ ɫɗɓəɈɆɓɓɥ ɕɔɖɫɈɓɥɓɔ 
ɓɋɈɋɑɎɐɔɬ ɐɫɑɢɐɔɗɘɫ ɒəɍɎɝɓɔ-ɘɋɆɘɖɆɑɢɓɎɛ ɐɔɒɋɊɫɏɓɎɛ ɘɈɔɖɫɈ ɍɓɆɛɔɊɎɑɔɗɢ ə ɕɖɥɒɫɏ 
ɍɆɑɋɌɓɔɗɘɫ ɍ ɫɗɘɔɖɎɝɓɎɒɎ əɒɔɈɆɒɎ ȹɐɖɆɬɓɎ, ɟɔ ɍɔɈɗɫɒ ɓɋ ɗɕɖɎɥɑɎ çɇɑɆɉɔɕɔɑəɝɓɔ-
ɒəè ɖɔɍɈɎɘɐə ɌɆɓɖə. ȰɔɖɔɘɐɎɏ ɕɖɎɝɎɓɓɔ-ɓɆɗɑɫɊɐɔɈɎɏ ɆɓɆɑɫɍ ɗɎɘəɆɜɫɬ ɒɫɗɘɎɘɢ ɔɕɔ-
ɓɋɓɘɗɢɐɎɏ ɈɫɊɉəɐ Ȳ. ȽɋɖɐɆɞɎɓɔɬ ɓɆ ɊɎɗɋɖɘɆɜɫɤ ɆɈɘɔɖɐɎ ɜɫɩɬ ɗɘɆɘɘɫ. ȨɈɆɌɆɩɒɔ Ɋɔɖɋɝ-
ɓɎɒ ɓɆɈɋɗɘɎ ɏɔɉɔ ɓɆɏɕɔɐɆɍɔɈɫɞɎɏ ɚɖɆɉɒɋɓɘ: çȭɈɎɝɆɏɓɔ, Ɉɗɫɒ ɓɆɒ ɊəɌɋ ɛɔɘɫɑɔɗɥ ɇ, 
ɆɇɎ ɒɫɌ ɖɫɍɓɎɒɎ ɋɘɆɕɆɒɎ ɫɗɘɔɖɫɬ əɐɖɆɬɓɗɢɐɔɬ ɐəɑɢɘəɖɎ ɓɋ ɇəɑɔ ɊɖɆɒɆɘɎɝɓɎɛ ɫ ɇɫɑɢɞɋ 
ɘɔɉɔ, ɘɖɆɉɫɝɓɎɛ ɖɔɍɖɎɈɫɈ, ð ɕɎɗɆɑɆ 30 ɖɔɐɫɈ ɘɔɒə Ȳ. ȽɋɖɐɆɞɎɓɆ, ɥɐɆ ɕɋɖɋɇəɈɆɑɆ 
çɈɗɋɖɋɊɎɓɫè ɕɖɔɜɋɗə, Ɇɑɋ ɈɔɊɓɔɝɆɗ ɇɆɝɎɑɆ ɏɔɉɔ ɍ ɐɖɎɘɎɝɓɔɉɔ ɇɔɐə, ð ɟɔɇ ɓɋ ɇəɑɔ Ɉ 
ɓɫɏ ñɖɔɍɗɘɖɫɑɥɓɎɛ ȨɫɊɖɔɊɌɋɓɢò, ɍɆɗɘɫɏɓɎɛ ɕɋɖɫɔɊɫɈ, ɘɋɓɊɋɓɜɫɏ ɛəɘɔɖɥɓɗɘɈɆ ɘɆ ɈɫɊɗɘɆ-
ɑɔɉɔ ɕɖɔɈɫɓɜɫɆɑɫɍɒə, ɟɔɇ əɗɫ ɌɆɓɖɎ ɫ ɘɈɔɖɝɫ ɉɆɑəɍɫ ɖɔɍɈɎɈɆɑɎɗɥ ɥɐɟɔ ɓɋ Ɉ ɔɊɓɔɒə ɖɫ-
ɝɎɟɫ ɫɍ ɍɆɉɆɑɢɓɔɩɈɖɔɕɋɏɗɢɐɎɒ ɕɖɔɉɖɋɗɔɒ, ɘɔ ɗɑɫɊɔɒ ɍɆ ɓɎɒ, ə ɈɫɊɕɔɈɫɊɓɔɗɘɫ ɍ ɏɔɉɔ 
ɘɖɆɩɐɘɔɖɫɩɤ ɖɔɍɈɎɘɐə. Ʌɐɟɔ ɒɎ ɓɋ ɇɆɌɆɩɒɔ ɕɔɈɘɔɖɋɓɓɥ ɓɆɞɎɛ ɓɋɉɆɖɆɍɊɫɈ ɫ ɍɆɓɋɕɆɊə 
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ɓɆɞɔɬ ɐəɑɢɘəɖɎ ɍɆɒɫɗɘɢ ɇɆɌɆɓɔɉɔ ɖɔɍɐɈɫɘə, ɘɔ ɕɔɈɎɓɓɫ ɘɈɋɖɋɍɔ ɗɐɆɍɆɘɎ: ɛɔɝ ɒɎ ɏ 
ɕɆɘɖɫɔɘɎ ð ɫɗɘɎɓɆ ɊɔɖɔɌɝɆ. 

ȷəɈɔɖɆ ɫɗɘɎɓɆ ɕɔɑɥɉɆɩ Ɉ ɘɔɒə, ɟɔ ɇɋɍɕɋɖɋɖɈɓɔɬ ɑɫɓɫɬ ɖɔɍɈɎɘɐə ɐɔɒɫɝɓɔɬ ɔɕɋɖɎ 
ɥɐ ɌɆɓɖə, ɗɘɖəɓɐɔɬ ɫɗɘɔɖɫɬ ɜɢɔɉɔ ɌɆɓɖə... ɒɎ ɓɋ ɒɆɩɒɔ, ɫ ɍɆ ɗɐɑɆɊɓɎɒɎ ɫɗɘɔɖɎɝɓɎɒɎ 
ɔɇɗɘɆɈɎɓɆɒɎ ɓɋ ɒɔɉɑɎ ɒɆɘɎ. ȳɆɞɫ ɐɔɒɕɔɍɎɘɔɖɎ ɕɔɝɆɑɎ ɕɖɆɜɤɈɆɘɎ Ɉ ɖɫɝɎɟɫ ɫɘɆɑɫɏ-
ɗɢɐɎɛ, ɚɖɆɓɜəɍɢɐɎɛ ɘɆ ɖɔɗɫɏɗɢɐɎɛ ɘɖɆɊɎɜɫɏ... ȳɆɞɫ ɕɋɖɞɫ ɔɕɋɖɓɫ ɈɎɐɔɓɆɈɜɫ ɓɋ ɒɆɑɎ 
ɍɒɔɉɎ ɗɘɈɔɖɎɘɎ ɫ ɈɊɔɗɐɔɓɆɑɤɈɆɘɎ ɈɑɆɗɓɋ ɔɕɋɖɓɔ-ɈɎɐɔɓɆɈɗɢɐɋ ɒɎɗɘɋɜɘɈɔ. ȺəɓɊɆɘɔɖ 
əɐɖɆɬɓɗɢɐɔɬ ɓɆɜɫɔɓɆɑɢɓɔɬ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɞɐɔɑɎ Ȳ. ȱɎɗɋɓɐɔ, ɥɐɎɏ ɗɘɆɈ ɗɈɫɊɐɔɒ ɫ 
ɗɕɫɈəɝɆɗɓɎɐɔɒ ɚɔɖɒəɈɆɓɓɥ Ɉ ȹɐɖɆɬɓɫ ɕɋɖɞɔɉɔ ɕɖɔɚɋɗɫɏɓɔɉɔ əɐɖɆɬɓɗɢɐɔɉɔ ɘɋɆɘɖə ɥɐ 
ɘɆɐɔɉɔ, ɇɋɍ ɕɔɊɫɑə ɓɆ ɊɖɆɒɆɘɎɝɓə ɏ ɔɕɋɖɓə ɉɆɑəɍɫ, ɈɎɕɋɖɋɊɌɆɤɝɎ ɝɆɗ, ɕɖɆɉɓəɈ ɕɔɊɔ-
ɑɆɘɎ ɓɋɗɕɖɎɥɘɑɎɈɫɗɘɢ ɫɗɘɔɖɎɝɓɎɛ ɔɇɗɘɆɈɎɓ ɫ ɈɖɆɛɔɈəɈɆɘɎ ɗəɝɆɗɓɎɏ ɖɫɈɋɓɢ ɖɔɍɈɎɘɐə 
ɩɈɖɔɕɋɏɗɢɐɔɬ ɔɕɋɖɓɔɬ ɐəɑɢɘəɖɎ, ɔɊɓɆɐ ɓɋ ɒɫɉ ɓɋ ɖɆɛəɈɆɘɎɗɥ ɍ əɒɔɈɆɒɎ ɘɋɆɘɖɆɑɢɓɔɬ 
ɕɖɆɐɘɎɐɎ. ȳɆɜɫɔɓɆɑɢɓɎɏ ɔɕɋɖɓɎɏ ɘɋɆɘɖ ɩɈɖɔɕɋɏɗɢɐɔɉɔ ɍɖɆɍɐɆ ɍôɥɈɎɈɗɥ Ɉ ȹɐɖɆɬɓɫ ɑɎ-
ɞɋ Ɉ 20-ɛ ɖɔɐɆɛ XX ɗɘɔɑɫɘɘɥ, ɏɔɉɔ ɗɆɒɔɗɘɫɏɓɎɏ ɖɔɍɈɎɘɔɐ ə ɓɆɗɘəɕɓɫ ɖɔɐɎ ɉɆɑɢɒəɈɆɈɗɥ 
ɈɋɑɎɐɔɊɋɖɌɆɈɓɎɜɢɐɔɤ ɖəɗɎɚɫɐɆɘɔɖɗɢɐɔɤ ɕɔɑɫɘɎɐɔɤ ɈɑɆɊɎ. ȭɈɫɗɓɔ, Ɉ ɘɆɐɎɛ əɒɔɈɆɛ 
ɓɋ ɒɔɉɑɆ ɈɎɓɎɐɓəɘɎ ɝɫɘɐɆ ɗɎɗɘɋɒɓɆ ɔɖɉɆɓɫɍɆɜɫɥ ɔɕɋɖɓɔɬ ɐəɑɢɘəɖɎ, Ɇ ɈɎɖɎɈɆɑɎɗɥ 
ɈɕɋɖɋɊ, ɓɋɖɫɈɓɔɒɫɖɓɔ ɫ ɗɆɒɔɗɘɫɏɓɔ ɖɔɍɈɎɈɆɑɎɗɥ ɑɎɞɋ ɔɐɖɋɒɫ ɬɬ ɐɔɒɕɔɓɋɓɘɎè1. 

ȸɆɐɎɒ ɝɎɓɔɒ, ɍɈɋɖɓɋɓɓɥ Ɋɔ ɐɔɒɫɝɓɔɬ ɔɕɋɖɎ ɘɈɔɖɝɔɉɔ ɘɆɓɊɋɒə Ȩ. ȩəɇɆɖɋɓɐɔï 
Ȳ. ȽɋɖɐɆɞɎɓɆ ɇəɑɔ ɗɈɫɊɔɒɎɒ ɈɎɐɑɎɐɔɒ, Ɇ Ɋɑɥ ɒɫɓɫɒɫɍɆɜɫɬ çɜɋɓɍəɖɓɎɛ ɖɎɍɎɐɫɈè ɈɔɓɎ 
ɍɈɋɖɓəɑɎɗɥ Ɋɔ ɆɕɖɔɇɔɈɆɓɔɬ ɝɆɗɔɒ əɐɖɆɬɓɗɢɐɔɬ ɐɑɆɗɎɐɎ. 

ȴɕɋɖə çȷɈɆɘ ɒɎɒɔɈɔɑɫè ɓɆɕɎɗɆɓɔ ɍɆ ɒɔɘɎɈɆɒɎ ɐɔɒɋɊɫɬ ȩ. ȰɈɫɘɐɎ-ȴɗɓɔɈôɥɓɋɓɐɆ 
çȾɋɑɢɒɋɓɐɔ ɊɋɓɟɎɐè (ɫɍ ɈɎɐɔɖɎɗɘɆɓɓɥɒ ɕɋɖɋɖɔɇɐɎ ɕôɩɗɎ ɓɆ ɕɔɈɫɗɘɢ çȹɐɖɆɬɓɗɢɐɫ 
ɊɎɕɑɔɒɆɘɎè), ɔɕɋɖə çȨ ɗɘɋɕɆɛ ȹɐɖɆɬɓɎè ð ɍɆ ɔɊɓɔɏɒɋɓɓɔɤ ɐɔɒɋɊɫɩɤ ȴ. ȰɔɖɓɫɏɝəɐɆ. 
ȳɋɍɈɆɌɆɤɝɎ ɓɆ ɖɫɍɓɫ ɋɕɔɛɎ, Ɋɔ ɥɐɎɛ ɓɆɑɋɌɆɘɢ ɗɤɌɋɘɎ, ɖɫɍɓɎɏ ɗɔɜɫɆɑɢɓɎɏ ɗɘɆɘəɗ ɕɋɖ-
ɗɔɓɆɌɫɈ (ə ȰɈɫɘɐɎ ð ɗɫɑɢɗɢɐɫ ɕɔɒɫɟɎɐɎ, ə ȰɔɖɓɫɏɝəɐɆ ð ɖɆɊɥɓɗɢɐɫ ɐɔɑɉɔɗɕɓɎɐɎ) ɘɆ 
ɇɋɍɑɫɝ ɫɓɞɎɛ ɖɔɍɇɫɌɓɔɗɘɋɏ, ɘɎɕɔɈɫ ɗɤɌɋɘɓɫ ɛɔɊɎ (ɕɋɖɋɞɐɔɊɎ ɍ ɇɔɐə ɇɆɘɢɐɫɈ ɓɆ ɞɑɥɛə 
ɍɆɐɔɛɆɓɎɛ Ɋɔ ɞɑɤɇə, ɓɆɈôɥɍəɈɆɓɓɥ ɓɆɖɋɝɋɓɫɏ ɈɎɉɫɊɓɔɬ çɕɆɖɘɫɬè, ɕɖɔɘɎɗɘɆɈɑɋɓɓɥ 
ɑɫɖɎɝɓɔɉɔ ɉɋɖɔɥ ɫ ɐɔɒɋɊɫɏɓɔɉɔ çɕɖɋɘɋɓɊɋɓɘɆè) ð Ɉɗɋ ɜɋ ɗɕɖɎɝɎɓɎɑɔ ɝɎɗɑɋɓɓɫ ɍɇɫɉɎ 
ɥɐ ə ɊɖɆɒɆɘəɖɉɫɬ ɘɈɔɖə, ɘɆɐ ɫ Ɉ ɒəɍɎɝɓɔɒə ɈɎɖɫɞɋɓɓɫ ɔɇɖɆɍɫɈ. 

ȝɓɘɋɖɋɗ Ȩ. ȩəɇɆɖɋɓɐɆ Ɋɔ çȾɋɑɢɒɋɓɐɆè, ɟɔ ɓɫɇɎ ɕɖɔɉɖɆɒəɈɆɈ əɗɕɫɛ, ɇəɈ ɜɫɑɐɔɒ 
əɒɔɘɎɈɔɈɆɓɎɒ. ȸɈɫɖ ɒɆɈ ɥɗɐɖɆɈɎɏ ɑɔɐɆɑɢɓɎɏ ɐɔɑɔɖɎɘ, ɕɔɗɘɆɓɔɈɐɆ ɕɑɆɓəɈɆɑɆɗɥ Ɋɔ 
90-ɖɫɝɝɥ ɓɆɕɎɗɆɓɓɥ ɐɔɒɋɊɫɬ, ɔɕɋɖɆ ɗɘɈɔɖɤɈɆɑɆɗɥ Ɉ ɘɖɆɊɎɜɫɥɛ çɐɔɒɋɊɫɬ ɕɔɑɔɌɋɓɢè ɫ 
ɈɔɊɓɔɝɆɗ əɐɖɆɬɓɗɢɐɔɉɔ ɒəɍɎɝɓɔ-ɊɖɆɒɆɘɎɝɓɔɉɔ ɘɋɆɘɖə [ȭɎɓɢɐɋɈɎɝ 1988; ȽɋɖɐɆɞɎɓɆ, 
2003; ȪɖɆɝ, 2002], ɑɋɉɐɔ ɈɐɑɆɊɆɤɝɎɗɢ Ɉ ɍɆɐɔɓɎ ɔɕɋɖɓɔɬ ɊɖɆɒɆɘəɖɉɫɬ. 

ȸɖɆɊɎɜɫɏɓɫ ɖɆɒɐɎ ɐɔɒɫɝɓɔɬ ɔɕɋɖɎ, ɟɔ ɬɛ ɑɫɇɖɋɘɎɗɘə ɏ ɐɔɒɕɔɍɎɘɔɖə ɊɎɐɘəɈɆɈ 
ɐɑɆɗɎɝɓɎɏ ɗɤɌɋɘ çȾɋɑɢɒɋɓɐɆè, ɈɊɆɑɔɗɥ ɕɔɊɔɑɆɘɎ ɍɆɈɊɥɐɎ ɓɆɗɐɖɫɍɓɔɒə ɖɔɍɈɎɘɐə Ɋɫɬ 
ɘɆ ɖɔɍɉɆɑəɌɋɓɫɏ ɗɎɗɘɋɒɫ ɑɋɏɘɒɔɘɎɈɫɈ. ȴɗɐɫɑɢɐɎ Ɉ ɔɕɋɖɫ ɕɆɓəɩ ɊɋɐɑɆɒɆɜɫɏɓɫɗɘɢ, ð ɖɫɍɐɔ 
ɍɖɔɗɘɆɩ ɖɔɑɢ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɎɛ ɑɋɏɘɒɔɘɎɈɫɈ ɥɐ ɊɔɊɆɘɐɔɈɔɬ ɈɎɖɆɍɔɈɔɬ ɐɔɒɋɊɫɏɓɔɬ ɚɆɖɇɎ 
(ɊɔɗɑɫɊɓɎɐɎ ɈɫɊɍɓɆɝɆɤɘɢ çɗɎɒɚɔɓɫɍɆɜɫɤè ɔɕɋɖ ȩəɇɆɖɋɓɐɆ ɥɐ ɔɊɎɓ ɫɍ ɍɆɗɆɊɓɎɝɎɛ ɝɎɓ-
ɓɎɐɫɈ). ȳɆɗɆɒɕɋɖɋɊ, ɜɋɏ ɕɖɎɓɜɎɕ ɍɆɊɫɥɓɎɏ ɕɖɎ ɖɔɍɐɖɎɘɘɫ ɐɔɒɫɝɓɎɛ ɉɋɖɔɬɈ. ȪɋɘɆɑɢɓɎɏ 
ɫɓɘɔɓɆɜɫɏɓɔ-ɘɋɒɆɘɎɝɓɎɏ ɆɓɆɑɫɍ ɕɆɖɘɎɘəɖɎ Ɋɋɒɔɓɗɘɖəɩ ɑɔɉɫɐə ɖɔɍɈɎɘɐə ɫ ɈɒɔɘɎɈɔɈɆ-
ɓɫɗɘɢ əɗɫɛ ɕɖɎɏɔɒɫɈ ɘɆ ɍɆɗɔɇɫɈ, ɗɐɖəɕəɑɢɔɍɓɋ ɔɕɖɆɜɤɈɆɓɓɥ ɆɈɘɔɖɆɒɎ ɐɔɌɓɔɬ ɊɋɘɆɑɫ. 

ȹ ɑɋɏɘɒɔɘɎɈɫ ȾɕɆɐɆ ɕɆɖɔɊɫɤɩɘɢɗɥ ɕɘɆɞɎɓɎɏ ɗɕɫɈ2 (ɓɋɓɆɝɋ ɏɔɉɔ ɘɖɎ çɐɔɑɫɓɆè: 
ɗɘɖɎɇɐɎ ɓɆ ɐɈɫɓɘə ɏ ɓɔɓə ɍ tremolo ɓɆ Ɉɋɖɛɓɢɔɒə ɍɈəɐɔɈɫ, ɈɎɗɛɫɊɓɎɏ ɕɆɗɆɌ ɞɫɗɘɓɆɊɜɥɘɔɐ 
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a`la glissando, çɖəɑɆɊɎè-ɘɖɫɔɑɫ) ð ɜɋ ɓɋ ɘɫɑɢɐɎ ɕɔɖɘɖɋɘɓɆ ɛɆɖɆɐɘɋɖɎɗɘɎɐɆ ɉɋɖɔɥ, Ɇ ɏ 
ɚɫɐɗɆɜɫɥ ɏɔɉɔ ɋɒɔɜɫɏɓɔɉɔ ɗɘɆɓə. ȰɔɒɫɝɓɎɏ ɋɚɋɐɘ ɕɫɊɗɎɑɤɩɘɢɗɥ ɕɔɈɘɔɖɔɒ ɘɎɛ ɗɆɒɎɛ 
çɐɔɑɫɓè ə ɈɔɐɆɑɢɓɫɏ ɕɆɖɘɫɬ ɕɋɖɗɔɓɆɌɆ. ȱɋɏɘɒɔɘɎɈ ɍɈəɝɎɘɢ ɕɫɊ ɝɆɗ ɖɔɍɒɔɈɎ ȾɕɆɐɆ ɍ 
Ⱥɋɓɓɔɤ, ɓɆ ɏɔɉɔ ɋɑɋɒɋɓɘɆɛ ɕɔɇəɊɔɈɆɓɔ ɗɔɑɢɓɫ ɋɕɫɍɔɊɎ ɕɆɖɘɫɬ ȾɕɆɐɆ: Ɇɖɫɔɍɔ ɕɖɔ çɓɋ-
ɗɘɋɖɕɓɔɉɔ ɗəɗɫɊɆè, ɖɔɍɕɔɈɫɊɢ ɕɖɔ ɈɑɆɗɓɔɉɔ ɕɖɋɊɐɆ, ɔɉɔɑɔɞɋɓɓɥ ɕɖɔ Ɉɋɗɫɑɑɥ ɊɔɓɢɐɎ. 
ȵɔɛɫɊɓɎɒ ɈɫɊ ɑɋɏɘɒɔɘɎɈə ɩ ɒɔɘɎɈ ɉɓɫɈə (ɗɘɖɎɇɐɎ ɓɔɓ ɫɍ ɖɔɍɈôɥɍɆɓɓɥɒ), ɟɔ ɍɈəɝɎɘɢ Ɉ 
ɔɖɐɋɗɘɖɫ: ɐɔɑɎ ȾɕɆɐ ɍɆɗɐɔɝɎɈ ȷɐɈɔɖɜɔɈɆ ɏ ȵɆɍɫɓɢɐə Ɉ ɗɆɊɐə, ɕɖɎ ɍɉɆɊɜɫ ɕɖɔ ȷɐɈɔɖ-
ɜɔɈɆ ɘɆ Ɉ ɍɆɐɑɤɝɓɫɏ ɗɜɋɓɫ. 

ȪɔɊɆɘɐɔɈɎɒ ɐɔɒɋɊɫɏɓɎɒ ɞɘɖɎɛɔɒ ɛɆɖɆɐɘɋɖɎɗɘɎɐɎ ȾɕɆɐɆ ɗɑəɉəɩ ɑɋɏɘɒɔɘɎɈ 
çɖɔɍəɒəè, ɟɔ Ɉɕɋɖɞɋ ɍôɥɈɑɥɩɘɢɗɥ ə ɕɆɖɘɫɬ ȺɋɓɓɎ ɓɆ ɗɑɔɈɆɛ çȱɤɊɎɓɆ ɍ ɘɆɐɎɒ ɖɔɍə-
ɒɔɒéè (ɖɔɍɐɑɆɊɋɓɎɏ ɒɫɓɔɖɓɎɏ ɘɖɎɍɈəɐ ɫɍ Ɉɋɖɛɓɫɒ ɈɈɫɊɓɎɒ ɘɔɓɔɒ). ȪɔɘɋɕɓɎɏ ɒɔɘɎɈ 
ɗɎɘəɆɜɫɬ ɍɈəɝɎɘɢ ɕɖɎ ɐɔɌɓɫɏ ɍɉɆɊɜɫ ɕɖɔ çɖɔɍəɒè ȾɕɆɐɆ (ɥɐ ɐɔɓɗɘɆɘɆɜɫɥ ɕɖɔɘɎɑɋɌɓɔ-
ɉɔ, ɔɗɔɇɑɎɈɔ ɕɫɊ ɝɆɗ ɊɫɆɑɔɉɫɈ ɫɍ Ⱦɋɑɢɒɋɓɐɔɒ). ȹɕɋɖɘɫɗɘɢ ɫ ɔɇɒɋɌɋɓɫɗɘɢ ɉɋɖɔɥ ɕɋɖɋɊɆ-
ɤɘɢ ɐɔɖɔɘɋɓɢɐɫ ɘɋɒɎ-ɖɋɒɫɓɫɗɜɋɓɜɫɬ ð ɘɔɝɓɫ ɕɔɈɘɔɖɎ ɒəɍɎɝɓɎɛ ɚɖɆɍ çȴɛ ɜɫ Ɉɫɏɗɢɐɔ-
Ɉɫè, çȰɆɕɫɘɆɓ-ɊəɖɆɉɋɑɢè, çɅ ɛɔɝɆ ɏ ɕɖɆɕɔɖɟɎɐè, çȪɔɝɐɆ ɗɕɆɊɐɔɈɔɉɔ ȾɕɆɐɆè. ȭɆɉɆ-
ɑɢɓə ɛɆɖɆɐɘɋɖɎɗɘɎɐə ɉɋɖɔɥ çɊɔɒɆɑɢɔɈəɤɘɢè ɑɋɉɐɔɈɆɌɓɎɏ ɈɆɑɢɗɎɐ, ɟɔ ɗəɕɖɔɈɔɊɌəɩ 
ɝɎɘɆɓɓɥ ɉɆɍɋɘɎ, ɘɆ ɇəɓɊɤɝɓɎɏ ɒɆɖɞ ð ɖɔɍɕɔɈɫɊɢ ɕɖɔ ɖɔɊɔɈɫɊ. 

ȰɔɒɫɝɓɎɏ ɔɇɖɆɍ ȺɋɓɓɎ ȷɘɋɕɆɓɫɈɓɎ ɊɔɕɔɈɓɤɩ ɛɆɖɆɐɘɋɖɎɗɘɎɐə ɬɬ ɝɔɑɔɈɫɐɆ. ȳɆ 
ɈɫɊɒɫɓə ɈɫɊ çɕɘɆɞɎɓɎɛ ɖəɑɆɊè ȾɕɆɐɆ, ɍɈɔɖɔɘɎ ɬɬ ɕɆɖɘɫɬ ɓɆɉɆɊəɤɘɢ ɐəɊɆɛɘɆɓɓɥ ɐɈɔɝɐɎ 
(ɕɖɔɘɎɑɋɌɓɫ ɔɐɘɆɈɓɫ ɗɘɖɎɇɐɎ) ɫ ɗəɕɖɔɈɔɊɌəɤɘɢ Ⱥɋɓɓə ɕɔɈɗɤɊɎ, ɓɆɇəɈɆɤɝɎ ɍɓɆɝɋɓɓɥ 
ɑɋɏɘɫɓɘɔɓɆɜɫɬ: ɈɎɛɫɊ, ɖɔɍɒɔɈɆ ɍ ɝɔɑɔɈɫɐɔɒ, ɖɔɍɕɔɈɫɊɢ ɕɖɔ ɕɖɎɉɔɊɎ ɓɆ ɗɘɆɈɐə ɘɔɟɔ. 
ȴɗɐɫɑɢɐɎ ȺɋɓɓɆ ð ɕɋɖɗɔɓɆɌ, çɔɕɔɋɘɎɍɔɈɆɓɎɏ ɇɑɆɉɔɖɔɊɓɎɒ ɈɎɛɔɈɆɓɓɥɒè, ə ɬɬ ɕɆɖɘɫɤ 
ɐɔɒɕɔɍɎɘɔɖ ɈɈɔɊɎɘɢ ɩɊɎɓɋ ɗɔɑɢɓɋ Ɇɖɫɔɍɔ çȿɔ Ɍ ɍɆ ɘɆɐɋ ɐɔɛɆɓɓɥ?è, Ɋɋ ɕɆɖɔɊɫɤɩɘɢɗɥ 
ɗɘɆɖɔɈɎɓɓɎɏ ɵɆɈɔɘ. ȰɔɒɫɝɓɎɏ ɋɚɋɐɘ ɕɫɊɗɎɑɤɩ ɗəɝɆɗɓɆ ɉɆɖɒɔɓɫɥ (ɐɑɆɗɘɋɖɎ) ɓɆ ɘɑɫ 
ɘɖɆɊɎɜɫɏɓɔɉɔ ɆɐɔɒɕɆɓɋɒɋɓɘɆ (ɇɆɗðɆɐɔɖɊ). 

ȭɆ ɐɑɆɗɎɝɓɔɤ ɘɖɆɊɎɜɫɩɤ, ɔɗɓɔɈɓə ɐɔɒɋɊɫɏɓə ɕɆɖə ɊɔɕɔɈɓɤɩ ɕɔɊɖəɌɌɥ 
ȴɕɋɜɢɐɔɈɗɢɐɎɛ (ɔɕɋɜɢɔɐ ð ɓɋɈɎɗɔɐɆ ɓɆ ɍɖɫɗɘ, ɘɔɈɗɘɆ, ɓɋɍɉɖɆɇɓɆ ɑɤɊɎɓɆ). ȵɖɔɘɋ 
ɔɐɖɋɗɑɋɓɫ ɈɔɓɎ ɗɛɋɒɆɘɎɝɓɔ, Ɉ ɕɆɖɘɫɥɛ ɕɋɖɋɈɆɌɆɩ ɈɆɑɢɗɔɈɫɗɘɢ (ɗɈɫɊɝɋɓɓɥ çɉɆɖɓɎɛ 
ɒɆɓɋɖè), çɐɓɫɐɗɋɓɎ-ɍɆɘɖɎɒɆɓɓɥè ɍ ɓɆɗɘəɕɓɎɒ ɖɔɍɈôɥɍɆɓɓɥɒ (ɒɆɓɫɖɓɫɗɘɢ ɏ ɝɈɆɓɗɘɈɔ). 

ȩɆɑɋɖɋɤ ɐɔɒɫɝɓɎɛ ɕɋɖɗɔɓɆɌɫɈ ɕɖɔɊɔɈɌəɩ ȱɔɕəɜɢɐɔɈɗɢɐɎɏ (ɑɔɕəɜɢɔɐ ð ɒɔɑɔ-
ɊɆ ɒôɥɐɆ ɗɘɋɇɋɑɎɓɆ, ɒɋɘɆɚɔɖɎɝɓɔ çɇɋɍɛɖɋɇɋɘɓɎɏ ɒɔɑɔɊɎɐè) ð ɓɆɖɋɝɋɓɎɏ-ɓɋɈɊɆɛɆ. 
ȯɔɉɔ ɑɋɏɘɒɔɘɎɈɎ, ɍəɒɎɗɓɋ ɕɖɎɒɫɘɎɍɔɈɆɓɫ, ɕɫɊɐɖɋɗɑɤɤɘɢ Ɋəɖɫɗɘɢ ɉɋɖɔɥ. ȝɓɗɘɖəɒɋɓ-
ɘɆɑɢɓɎɏ ɒɔɘɎɈ ɕɔɊɫɇɓɎɏ Ɋɔ ɕɖəɌɎɓɎ, ɟɔ ɖɆɕɘɔɈɔ ɖɔɍɕɖɥɒɑɥɩɘɢɗɥ: ɕɫɗɑɥ ɘəɕɜɤɈɆɓ-
ɓɥ ɓɆ ɒɫɗɜɫ ɒɋɑɔɊɫɥ ɗɘɖɫɒɐɔ ɍɑɫɘɆɩ Ɉɉɔɖə ɫɍ ɍəɕɎɓɐɔɤ ɓɆ Ɉɋɖɛɓɢɔɒə ɈɈɫɊɓɔɒə ɘɔɓɫ (ɗə-
ɕɖɔɈɔɊɌəɩ ɏɔɉɔ ɔɗɈɫɊɝɋɓɓɥ Ɉ ɐɔɛɆɓɓɫ ɘɆ ɍɊɎɈəɈɆɓɓɥ ɕɖɎ ɍɈɫɗɘɜɫ ɕɖɔ Ɉɘɋɝə ȵɆɍɫɓɢɐɎ). 
ȨɔɐɆɑɢɓɎɏ ɑɋɏɘɒɔɘɎɈ (ɔɗɘɎɓɆɘɓɎɏ ɖəɛ ɒɋɑɔɊɫɬ ɕɔ ɍɈəɐɆɛ ɚɖɎɉɫɏɗɢɐɔɉɔ ɘɋɘɖɆɛɔɖɊə ɓɆ 
ɘɑɫ ɗɋɐəɓɊɔɈɎɛ çɕɑɥɒè Ɉ ɔɖɐɋɗɘɖɫ) ɘɆɐɔɌ ɕɋɖɋɊɆɩ ɖɔɍəɒɔɈə ɔɇɒɋɌɋɓɫɗɘɢ. ȵɔɖɘɖɋɘ ɉɋ-
ɖɔɥ ɊɔɈɋɖɞəɩ ɖɔɍɉɔɖɓɋɓɎɏ ɒɔɓɔɑɔɉ ɫɍ ɍəɒɎɗɓɋ ɇɆɓɆɑɢɓɎɒ ɘɋɐɗɘɔɒ ɘɆ ɗəɕɖɔɈɔɊɔɒ ə 
ɖɎɘɒɫ ɒɆɍəɖɐɎ ɫ ɇɔɑɋɖɔ ð ɘɆɐɋ ɕɔɩɊɓɆɓɓɥ ɗɕɖɆɈɑɥɩ ɐɔɒɫɝɓɎɏ ɋɚɋɐɘ. 

ȳɆ ɕɖɔɘɎɈɆɉə çɇɑɆɉɔɖɔɊɓɎɒè ɐɔɒɋɊɫɏɓɎɒ ɕɋɖɗɔɓɆɌɆɒ (ȾɕɆɐɎ, ȴɕɋɜɢɐɔɈɗɢɐɫ, 
ȱɔɕəɜɢɐɔɈɗɢɐɎɏ), ɐɒɫɘɑɎɈɎɏ ɫ ɊɔɘɋɕɓɎɏ Ⱦɋɑɢɒɋɓɐɔ ɍɒɆɑɢɔɈɆɓɎɏ ɍɆ Ɋɔɕɔɒɔɉɔɤ 
ɘɖɆɊɎɜɫɏɓɔɉɔ ɕɖɎɏɔɒə əɍɆɉɆɑɢɓɋɓɓɥ ɝɋɖɋɍ ɌɆɓɖ ɓɆɖɔɊɓɔɬ ɕɫɗɓɫ (ɌɆɖɘɫɈɑɎɈɫ ɘɆ ɗɔɑɊɆɘ-
ɗɢɐɫ ɗɘɖɔɏɔɈɫ). ȼɋɏ ɔɇɖɆɍ ɓɆɏɇɫɑɢɞ ɊɎɓɆɒɫɝɓɎɏ, ɒəɍɎɝɓɆ ɛɆɖɆɐɘɋɖɎɗɘɎɐɆ ɕɔɍɓɆɝɋɓɆ 
ɫɓɘɔɓɆɜɫɏɓɎɎɒ ɖɔɍɒɆɬɘɘɥɒ ɫ ɔɇ'ɩɒɓɫɗɘɤ. ȶɔɍɐɖɎɘɫ ɖɫɍɓɫ ɏɔɉɔ ɖɎɗɎ: ɖɔɍəɒ, ɛɎɘɖɫɗɘɢ, 
ɗɕɖɎɘɓɫɗɘɢ (Ȳ. ȽɋɖɐɆɞɎɓɆ ɕɔɖɫɈɓɤɩ ɜɋɏ ɔɇɖɆɍ ɫɍ ȺɫɵɆɖɔ [ȽɋɖɐɆɞɎɓɆ, 2003, c. 20]).  

ȻɔɝɆ ɕɖɔ ɕɔɥɈə ȾɋɑɢɒɋɓɐɆ ɗɎɉɓɆɑɫɍəɩ ɖɎɘɒ ɇɆɖɆɇɆɓɓɔɉɔ Ɋɖɔɇə ɘɆ ɐɔɖɔɘɐɆ 
çɈɫɏɗɢɐɔɈɆè ɑɋɏɘɕɔɗɕɫɈɐɆ, ɏɔɉɔ ɈɔɐɆɑɢɓɆ ɕɆɖɘɫɥ ɓɆɗɎɝɋɓɆ ɕɫɗɋɓɓɎɒɎ ɏ ɆɖɫɔɍɓɎɒɎ 
ɚɖɆɉɒɋɓɘɆɒɎ, parlando  ɘɆ ɒɋɑɔɊɎɍɔɈɆɓɎɒ ɖɋɝɎɘɆɘɎɈɔɒ. ȷɆɒɋ ɘəɘ əɓɆɔɝɓɎɈɗɥ 

https://slovnyk.ua/index.php?swrd=%D0%BD%D0%B5%D0%B2%D0%B8%D1%81%D0%BE%D0%BA%D0%B8%D0%B9
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çɗɕɑɆɈè ɖɋɝɎɘɆɘɎɈɓɔɗɘɫ ɏ Ɇɖɫɔɍɓɔɗɘɫ, ɊɋɐɑɆɒɆɜɫɏɓɔɗɘɫ ɏ ɕɫɗɋɓɓɔɗɘɫ, ɕɖɎɘɆɒɆɓɓɎɏ 
Ȳ. ȱɎɗɋɓɐɔɈɫ (çȶɫɍɊɈɥɓɆ ɓɫɝè) ɫ Ȳ. ȨɋɖɎɐɫɈɗɢɐɔɒə (çȨɫɏè). ȭɆɕɆɑɢɓə ɒɔɑɔɊɋɝə ɕɫɗɓɤ 
ɗɘɎɑɫɍəɩ ɆɈɘɔɖ ə ɕɋɖɞɔɒə Ɇɖɫɔɍɔ ȾɋɑɢɒɋɓɐɆ, ɟɔ ɈɫɊɐɖɎɈɆɩɘɢɗɥ ɏɔɉɔ ɗɈɔɩɖɫɊɓɔɤ 
ɈɫɍɎɘɫɈɐɔɤ çȸɆ ɛɫɇɆ ɥ ɓɋ ɍɔɈəɗɢ Ⱦɋɑɢɒɋɓɐɔɒ?è: ɐəɕɑɋɘɓɆ ɚɔɖɒɆ, ɘɔɓɆɑɢɓɫ ɍɫɗɘɆɈɑɋɓ-
ɓɥ, ɈɆɖɫɆɓɘɓɎɏ ɒɋɘɔɊ ɖɔɍɈɎɘɐə, ɒɆɖɞɔɈɎɏ ɖɎɘɒ, ɒɋɑɔɊɎɝɓɫ ɍɈɔɖɔɘɎ ɍ ɕɔɕəɑɥɖɓɎɛ 
ɗɔɑɊɆɘɗɢɐɎɛ ɕɫɗɋɓɢ (ɖɋɒɫɓɫɗɜɋɓɜɫɥ ɓɆ ɗɑɔɈɆɛ çȧəɈ ɫ ɥ ɐɔɑɎɗɢ ɗɔɑɊɆɘɔɒè). 

ȻɆɖɆɐɘɋɖ ȾɋɑɢɒɋɓɐɆ ɖɔɍɐɖɎɈɆɩɘɢɗɥ ə ɗɕɫɑɐəɈɆɓɓɫ ɍ ɔɗɔɇɆɒɎ ɖɫɍɓɔɉɔ ɗɔɜɫɆɑɢ-
ɓɔɉɔ ɗɘɆɘəɗə: ɈɫɊɕɔɈɫɊɓɔ ɍɒɫɓɤɩɘɢɗɥ ɒəɍɎɝɓɆ ɒɔɈɆ ɉɋɖɔɥ. ȵɖɎ ɍɉɆɊɜɫ ɕɖɔ ȷɐɈɔɖɜɔɈɆ Ɉ 
ɏɔɉɔ ɕɆɖɘɫɬ ɍôɥɈɑɥɩɘɢɗɥ ɕɔɗɕɫɈɐɆ ɍ ɑɋɏɘɒɔɘɎɈə ɐɆɕɫɘɆɓɆ (ɫɑɤɗɘɖəɩ ɓɆɗɒɫɞɐəɈɆɘɋ ɗɘɆɈ-
ɑɋɓɓɥ ɊɋɓɟɎɐɆ Ɋɔ ɗɈɔɉɔ ɓɆɝɆɑɢɓɎɐɆ). ȪɖəɉɆ ɚɖɆɍɆ ɍɈəɝɎɘɢ ɓɆ ɕɫɈɘɔɓɆ ɓɎɌɝɋ (ɈɫɊɉəɐ 
ɓɆ ɓɋɈɊɆɑɋ ɗɈɆɘɔɈɗɘɈɔ ɐɆɕɫɘɆɓɆ). ȭɆɈɋɖɞɋɓɔɗɘɫ ɒɔɓɔɑɔɉə ɓɆɊɆɤɘɢ ɖɋɝɎɘɆɘɎɈɓɫ ɋɕɫɍɔ-
ɊɎ, ɕɔɇəɊɔɈɆɓɫ ɓɆ ɘɔɘɔɌɓɔɒə ɒɆɘɋɖɫɆɑɫ. ȶɋɕɖɎɍɓɫɗɘɢ ɗɎɘəɆɜɫɬ ɍəɒɔɈɑɤɩ ɕɔɈɘɔɖ ɒəɍɎ-
ɝɓɔɉɔ ɒɆɘɋɖɫɆɑə ɍ 1-ɬ ɐɆɖɘɎɓɎ (ɗɜɋɓɆ ɍɫ ȷɐɈɔɖɜɔɈɎɒ). ȶɋɕɑɫɐɎ ɊɋɓɟɎɐɆ ɕɔɈɘɔɖɤɤɘɢ 
ɏɔɉɔ ɗɐɔɖɔɒɔɈɐə, Ɇ çɕɔɖɆɊɎè ɐɆɕɫɘɆɓəè ð çɑɋɉɐɔɈɆɌɓɫè ɘɆɓɜɤɈɆɑɢɓɫ ɚɖɆɍɎ. 

ȹ ɗɜɋɓɫ ɫɍ ɍɆɐɔɛɆɓɎɒɎ Ⱦɋɑɢɒɋɓɐɔ ɇɋɖɋ ɓɆ ɗɋɇɋ ɖɔɑɢ çɐɔɒɆɓɊəɈɆɝɆè. ȹ ɏɔɉɔ 
Ɇɖɫɔɍɔ ɈɝəɈɆɤɘɢɗɥ ɕɔɈɝɆɑɢɓɫ ɒɔɖɆɑɫɗɘɎɝɓɫ ɓɔɘɐɎ, Ɉ ɆɐɔɒɕɆɓɋɒɋɓɘɫ ɗɘɎɑɫɍɔɈɆɓɔ ɫɓ-
ɗɘɖəɐɘɎɈɓə ɫɓɈɋɓɜɫɤ a`la  ȧɆɛ, Ɇ ɐɔɖɔɘɐɫ əɖɎɈɝɆɗɘɫ ɈɎɉəɐɎ ɓɆɉɆɊəɤɘɢ ɈɫɏɗɢɐɔɈɫ ɐɔ-
ɒɆɓɊɎ. ȹ 3-ɫɏ ɐɆɖɘɎɓɫ (ɈɘɋɝɆ ɍɆɐɔɛɆɓɎɛ ɍɆ Ɋɔɕɔɒɔɉɔɤ ɊɋɓɟɎɐɆ) ð ɍɆɐɔɓɔɒɫɖɓɎɒ ɩ 
ɕɔɈɘɔɖ ɏɔɉɔ ɒɋɓɘɔɖɗɢɐɔɉɔ Ɇɖɫɔɍɔ, ɔɗɘɎɓɆɘɓɔɉɔ Ɋəɋɘə ɍɫ ȾɕɆɐɔɒ, ɑɫɖɎɝɓɔɉɔ Ɇɖɫɔɍɔ. 

ȷɘɖɆɛ ɕɋɖɋɊ ȾɕɆɐɔɒ ɕɋɖɋɊɆɩ ɕɔɗɘəɕɔɈɎɏ ɓɎɍɛɫɊɓɎɏ ɖəɛ ɍɈəɐɆɒɎ ɑɫɊɫɏɗɢɐɔɉɔ 
ɘɋɘɖɆɛɔɖɊə, ɖɔɍɊɫɑɋɓɎɏ ɕɆəɍɆɒɎ ɓɆ ɔɐɖɋɒɫ ɗɐɑɆɊɎ. ȹ ɗɜɋɓɆɛ ɍɫ ȾɕɆɐɔɒ ə ȾɋɑɢɒɋɓɐɆ 
ɈɎɗɈɫɘɑɤɤɘɢɗɥ ɫɓɞɫ ɖɎɗɎ: ɛɎɘɖɫɗɘɢ (ɘɋɒɆ Ɉ ɕɔɝɆɘɐɔɈɔɒə ɫ ɍɇɫɑɢɞɋɓɔɒə ɈɎɉɑɥɊɫ), ɑɋɗ-
ɘɔɟɫ (ɘɋɒɆ çȨɆɞɋ ɈɎɗȴɐɋɇɑɆɉɔɖɔɊɫɩè). Ȱɔɒɫɝɓɔɤ ɇɆɖɈɔɤ ɈɎɗɘəɕɆɩ ɓɋɕɖɎɖɔɊɓɎɏ 
ɘɋɒɇɖ ɉɔɑɔɗə: ɈɫɖɘəɔɍɓɆ ɚɫɔɖɎɘəɖɆ ɚɆɑɢɜɋɘɔɒ ɍɈəɝɎɘɢ ɕɖɎ ɍəɗɘɖɫɝɆɛ ɍɫ ȾɕɆɐɔɒ. ȹ 
ɗɜɋɓɫ ɍɫ ȾɕɆɐɔɒ Ⱦɋɑɢɒɋɓɐɔ Ɉɕɋɖɞɋ ɍɇɎɈɆɩɘɢɗɥ ɓɆ ɐɔɒɫɝɓə ɗɐɔɖɔɒɔɈɐə: çȸɆɐ-ɘɔ Ɉɔ-
ɓɔ ɘɆɐ...è. ȰɔɌɓɆ ɒəɍɎɝɓɆ ɚɖɆɍɆ ɕɔɈɘɔɖɤɩɘɢɗɥ ɊɈɫɝɫ (ɗɈɔɩɖɫɊɓɋ ɗɈɫɊɝɋɓɓɥ Ɉɕɋɖɘɔɗɘɫ 
ɉɋɖɔɥ). ȿɋ ɔɊɓɆ ɐɔɒɫɝɓɆ ɊɋɘɆɑɢ: ɖɋɕɑɫɐɆ ȾɋɑɢɒɋɓɐɆ çȰɆɛɎ, ɐɆɛɎè ɩ ɊɍɋɖɐɆɑɢɓɎɒ Ɉɫ-
ɊɔɇɖɆɌɋɓɓɥɒ ɖɋɕɑɫɐɎ ȾɕɆɐɆ çɅ ɘəɘè. Ȱɔɒɫɝɓɔ ɍɈəɝɎɘɢ ɫ ɬɛɓɫɏ Ɋəɋɘ: ɗɐɔɖɔɒɔɈɐɆ Ɋɔ-
ɍɈɔɑɥɩ ɕɖɔɏɊɎɗɈɫɘɔɈɫ ɉɔɈɔɖɎɘɎ ɕɆɓə ɓɋɝɋɒɓɔɗɘɫ, Ɇ ɘɔɏ, ɓɋ ɖɔɍɇɎɖɆɤɝɎ ɗɒɎɗɑə, ɗɒɫ-
ɩɘɢɗɥ ɫ ɛɈɆɑɎɘɢ ɏɔɉɔ. ȰɔɌɓɆ ɓɔɈɆ ɚɖɆɍɆ ȾɋɑɢɒɋɓɐɆ ɍɈəɝɎɘɢ ɈɎɟɋ ɓɆ ɕɫɈɘɔɓɆ, ɓɆɕɖə-
Ɍɋɓɫɞɋ, ɟɔ ɊɔɍɈɔɑɥɩ əɓɎɐɓəɘɎ ɗɘɆɘɎɝɓɔɗɘɫ. Ȩ ɔɗɘɆɓɓɢɔɒə Ɇɖɫɔɍɔ Ⱦɋɑɢɒɋɓɐɔ, ɈɫɊ-
Ɉɋɖɘɔ ɍɓəɟɆɤɝɎɗɢ, ɐɔɕɫɤɩ-ɖɔɍɗɕɫɈəɩ ɖəɑɆɊɎ ȾɕɆɐɆ. 

ȝɓɆɐɞɎɒ ɔɇɖɆɍ ȾɋɑɢɒɋɓɐɆ ɕɔɗɘɆɩ ə ɏɔɉɔ ɘɖɆɉɫɐɔɒɫɝɓɔɒə ɒɔɓɔɑɔɍɫ ɍ 3-ɬ ɐɆɖɘɎ-
ɓɎ, ɇɑɎɍɢɐɔɒə Ɋɔ ɖɔɒɆɓɗɫɈ (ɆɐɔɒɕɆɓɋɒɋɓɘ ɫɒɫɘəɩ ɉɫɘɆɖɓɫ ɕɋɖɋɇɔɖɎ, ɕɑɆɈɓɆ ɒɋɑɔɊɎɝ-
ɓɆ ɑɫɓɫɥ ɗɕɎɖɆɩɘɢɗɥ ɓɆ ɍɈəɐɎ ɘɔɓɫɝɓɔɉɔ ɘɖɎɍɈəɐə). ȹ ɖɋɕɖɎɍɫ ɕɆɖɘɫɥ ɔɖɐɋɗɘɖə ɍɈəɝɎɘɢ 
ɐɆɓɔɓɔɒ ɫɍ ɈɔɐɆɑɢɓɔɤ, ɕɫɊɗɎɑɤɤɝɎ çɘɖɆɉɫɍɒè ɕɔɑɔɌɋɓɓɥ ɉɔɑɔɈɓɔɉɔ ɉɋɖɔɥ ə ɍɈôɥɍɐə 
ɫɍ ɍɆɉɖɔɍɔɤ ɈɎɐɖɎɘɘɥ. Ⱦɋɑɢɒɋɓɐɔ-ɕɖɔɏɊɎɗɈɫɘ çɖɔɍɐɖɎɈɆɩɘɢɗɥè Ɉ ɐɔɒɫɝɓɔɒə Ɇɖɫɔɍɔ 
çȩɖɔɞɫè. ȲɔɘɎɈ ɛɎɘɖɔɟɫɈ ɊɋɓɟɎɐɆ (ɔɗɘɎɓɆɘɓɆ ɚɫɉəɖɆ) ɕɆɓəɩ ɫ Ɉ ɔɖɐɋɗɘɖɫ, ɫ ə ɈɔɐɆɑɢ-
ɓɫɏ ɕɆɖɘɫɬ, ɕɫɊɘɈɋɖɊɌəɤɝɎ ɗɘɆɑɫɗɘɢ ɏɔɉɔ çɕɖɎɗɘɖɆɗɘɫè. 

ȹ ɗɔɑɔ ȾɋɑɢɒɋɓɐɆ Ɉ ɐɔɑɫ ɝɋɑɥɊɫ ɍɒɔɊɎɚɫɐɔɈɆɓɔ ɓɆɖɔɊɓə ɌɆɖɘɫɈɑɎɈə ɕɫɗɓɤ 
çȱɤɑɢɐɆ ɒɔɥ ɕɋɓɢɐɔɈɆɥè ð ɜɋɏ ɕɖɎɏɔɒ ɕɔɥɗɓɤɩ Ȳ. ȽɋɖɐɆɞɎɓɆ: çéɕɫɗɋɓɓɎɏ əɐɖɆɬ-
ɓɗɢɐɎɏ ɚɔɑɢɐɑɔɖ ə ɬɛɓɫɛ əɗɘɆɛ əɌɋ ɓɋ ɗɕɖɎɏɒɆɩɘɢɗɥ ɥɐ ɗɕɖɆɈɌɓɫɏ. Ȩɫɓ ɍɇɑɎɌɋɓɎɏ ɍ 
ɕɎɗɢɒɔɈɔɤ ɒɫɗɢɐɔɤ ɘɖɆɊɎɜɫɩɤè [ȽɋɖɐɆɞɎɓɆ, 2003, c. 21]. ȝɖɔɓɫɝɓɎɏ ɕɫɊɘɋɐɗɘ ɈɝəɈɆ-
ɩɘɢɗɥ ə ɊɋɐɑɆɒɆɜɫɏɓɎɛ çɔɗɈɫɊɝɋɓɓɥɛè ȾɋɑɢɒɋɓɐɆ Ɉ ɐɔɛɆɓɓɫ. ȷɆɒɋ Ɉɫɓ ɍɆɗɕɫɈəɩ ɕɋɖɞɎɏ 
ɐəɕɑɋɘ ɕɔɑɢɐɎ, ɕɖɎɩɊɓəɤɝɎɗɢ Ɋɔ ɝɋɑɥɊɫ (çɗɛɔɊɎɘɢ ə ɓɆɖɔɊè). ȸɆɐ, ə ɍɒɆɑɤɈɆɓɓɫ ɉɔɑɔɈ-
ɓɔɉɔ ɐɔɒɫɝɓɔɉɔ ɕɋɖɗɔɓɆɌɆ Ȩ. ȩəɇɆɖɋɓɐɔ ɓɆɗɑɫɊəɩ ɘɖɆɊɎɜɫɤ, Ɇɑɋ Ɉ çɗəɝɆɗɓɎɛ ɞɆɘɆɛè.  

ȵɋɖɗɔɓɆɌɆɒ ɐɔɒɋɊɫɏɓɎɒ ɕɖɔɘɎɗɘɆɈɑɋɓɫ ɑɫɖɎɝɓɫ ɉɋɖɔɬ ð ȵɆɍɫɓɢɐɆ ɫ ɐɆɕɫɘɆɓ 
ȷɐɈɔɖɜɔɈ. ȝɓɗɘɖəɒɋɓɘɆɑɢɓɎɏ ɑɋɏɘɒɔɘɎɈ əɔɗɔɇɑɤɩ ɬɛɓɫ ɕɔɝəɘɘɥ ɏ ɈɫɊɔɇɖɆɌɆɩ ɉɔɑɔɈɓə 
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ɫɊɋɤ ɘɈɔɖə ð ɕɋɖɋɒɔɌɓə ɗɎɑə ɐɔɛɆɓɓɥ. ȵɔɑɫɚɔɓɫɝɓɆ ɕɖɎɗɘɖɆɗɘɓɆ ɘɋɒɆ ɗɕɔɖɫɊɓɋɓɆ ɍ 
ɘɋɒɔɤ ɐɔɛɆɓɓɥ ɫɍ çȶɔɒɋɔ ɫ ȪɌəɑɢɩɘɘɎè ȷ. ȵɖɔɐɔɚ'ɩɈɆ (Ȩ. ȩəɇɆɖɋɓɐɔ ɈɈɆɌɆɈ ɗɋɇɋ ɏɔɉɔ 
ɕɔɗɑɫɊɔɈɓɎɐɔɒ). ȭ'ɥɈɎɈɞɎɗɢ əɕɋɖɞɋ Ɉ ɗɜɋɓɫ ɝɎɘɆɓɓɥ ɑɎɗɘɆ, ɘɋɒɆ ɍɈəɝɆɘɎɒɋ ɟɔɖɆɍə 
ɕɖɎ ɍɉɆɊɜɫ ɕɖɔ ɈɍɆɩɒɎɓɎ ɍɆɐɔɛɆɓɎɛ: ə ȷɐɈɔɖɜɔɈɆ, ə ȵɆɍɫɓɢɐɫ, ɕɫɊ ɝɆɗ ɇɑɆɉɔɗɑɔɈɫɓɓɥ 
ɒɔɑɔɊɎɛ ȾɕɆɐɔɒ. Ȩ ɔɖɐɋɗɘɖɫ ɘɋɒɆ ɐɔɛɆɓɓɥ ɈɫɊɫɉɖɆɩ ɖɔɑɢ ɖɋɚɖɋɓɆ Ɉ ɇɆɉɆɘɔɝɆɗɘɎɓɓɫɏ 
ɐɔɒɕɔɍɎɜɫɬ: Ɇɖɫɔɍɔ ȷɐɈɔɖɜɔɈɆ ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɕɋɖɋɛɔɊɎɘɢ y ɏɔɉɔ Ɋəɋɘ ɍɉɔɊɎ ɍ ȵɆɍɫɓɢ-
ɐɔɤ, Ɋɋ ɕɆɓəɤɘɢ ɈɆɑɢɗɔɈɫɗɘɢ ɫ ɐɔɓɗɔɓɆɓɗɎ: ə Ɋɖəɉɫɏ ɝɆɗɘɎɓɫ ɕɖɔɈɫɊɓɔɤ ɗɘɆɩ ɕɆɖɘɫɥ 
ȵɆɍɫɓɢɐɎ, ɥɐɆ çɕɋɖɋɏɒɆɩè ɏɔɉɔ ɫɓɘɔɓɆɜɫɬ; ɓɆɗɘəɕɓɆ ɘɖɎɝɆɗɘɎɓɓɆ Ɇɖɫɥ ȷɐɈɔɖɜɔɈɆ ð 
ɈɆɑɢɗ çɉɆɑɆɓɘɓɎɛ ɒɆɓɋɖè. ȵɔ ɗəɘɫ, ɕɋɖɋɊ ɓɆɒɎ ɖɔɍɉɔɖɓəɘɆ ɗɜɋɓɆ, ɥɐɆ ɍɆɈɊɥɐɎ ɑɋɏɘ-
ɒɔɘɎɈə ɐɔɛɆɓɓɥ ɓɆɇəɈɆɩ ɊɎɓɆɒɫɝɓɔɗɘɫ ɏ ɐɔɒɕɔɍɎɜɫɏɓɔɬ ɗɘɖəɓɐɔɗɘɫ. 

Ȩ ɔɕɋɖɫ çȨ ɗɘɋɕɆɛ ȹɐɖɆɬɓɎè ɈɎɖɆɍɓɆ ɒɋɑɔɊɫɏɓɆ, ɞɎɖɔɐɔɉɔ ɊɎɛɆɓɓɥ ɑɋɏɘɘɋɒɆ 
ɐɔɛɆɓɓɥ ɘɆɐɔɌ ɗəɕɖɔɈɔɊɌəɩ ɑɫɖɎɝɓɎɛ ɉɋɖɔɬɈ ð ȩɆɑɤ ɫ ȩɖɎɜɥ. ȨɔɓɆ ɈɎɖɔɗɘɆɩ ɍ ɘɋɒɎ 
ɓɔɝɫ (ɍ ɥɐɔɤ ɕɔɈôɥɍɆɓɆ ɫɓɘɔɓɆɜɫɏɓɔ) ɫ Ɉɕɋɖɞɋ ɍɈəɝɎɘɢ ə ɐɔɓɘɖɆɕəɓɐɘɫ ɍ ɓɋɤ. Ȩ Ɋəɋɘɓɫɏ 
ɗɜɋɓɫ ɉɋɖɔɬɈ ɘɋɒɆ ɖɔɍɈɎɈɆɩɘɢɗɥ ɍɆ Ɋɔɕɔɒɔɉɔɤ ɕɔɑɫɚɔɓɫɝɓɎɛ ɕɖɎɏɔɒɫɈ: Ɋɔ ɗɔɑɔ ɉɔɇɔɥ 
ɕɔɗɘəɕɔɈɔ ɊɔɑəɝɆɤɘɢɗɥ ɫɓɞɫ ɉɔɑɔɗɎ, ɕɔɝɆɘɐɔɈɎɏ ɒɔɘɎɈ ɕɔɈɘɔɖɤɩɘɢɗɥ Ɉ ɖɫɍɓɎɛ ɔɐɘɆ-
ɈɆɛ, əɘɈɔɖɤɤɝɎ ɇɆɉɆɘɔɉɔɑɔɗə ɗɐɑɆɊɓə ɘɐɆɓɎɓə. ȳɆ ɫɓɘɔɓɆɜɫɏɓɎɛ ɍɈɔɖɔɘɆɛ ɫɓɗɘɖəɒɋɓ-
ɘɆɑɢɓɔɉɔ ɑɋɏɘɒɔɘɎɈɆ ɇəɊəɩɘɢɗɥ ɈɔɐɆɑɢɓɆ ɘɋɒɆ ɍɆɐɔɛɆɓɎɛ. ȵɔɊɫɇɓɎɒ ɝɎɓɔɒ ɘɋɒɆ ɖɔ-
ɍɈɎɈɆɩɘɢɗɥ ɏ ə Ɋɖəɉɫɏ ɗɜɋɓɫ, Ɇ ə ɗɜɋɓɫ ɗɈɆɖɐɎ ɍɈəɝɆɘɢ ɑɎɞɋ ɬɬ ɚɖɆɉɒɋɓɘɎ (ɒəɍɎɝɓɆ 
ɘɐɆɓɎɓɆ ɕɋɖɋɖɎɈɆɩɘɢɗɥ ɕɆəɍɆɒɎ). ȹ 4-ɏ ɗɜɋɓɫ (ȩɆɑɥ ə ɈɫɊɝɆɬ ɍɫɍɓɆɩɘɢɗɥ ɕɖɔ ɍəɒɎɗɓɎɏ 
ɖɔɍɫɉɖɆɞ ȩɖɎɜɥ) ɑɋɏɘɒɔɘɎɈ ɐɔɛɆɓɓɥ ɍɈəɝɎɘɢ Ɉ ɒɫɓɔɖɫ, Ɇ Ɉ ɗɜɋɓɫ ɍɆɒɎɖɋɓɓɥ ɉɋɖɔɬɈ ð ə 
ɕɔɝɆɘɐɔɈɔɒə ɈɎɐɑɆɊɫ. ȨɫɊɉɔɑɔɗɐɎ ɘɋɒɎ ə ɈɎɗɔɐɔɒə ɖɋɉɫɗɘɖɫ ɍɆɈɋɖɞəɤɘɢ ɔɕɋɖə ɥɐ 
ɗɎɒɈɔɑ ɕɋɖɋɒɔɉɎ ɐɔɛɆɓɓɥ. ȸɆɐɎɒ ɝɎɓɔɒ, ɗɕɫɑɢɓɆ ɗɤɌɋɘɓɆ ɑɫɓɫɥ ɗɕɔɖɫɊɓɤɩ ɫ ɘɋɒɎ 
ɐɔɛɆɓɓɥ Ɉ ɔɇɔɛ ɔɕɋɖɆɛ. 

ȵɆɍɫɓɢɐə ɫ ȷɐɈɔɖɜɔɈɆ ɕɔɩɊɓəɩ ɘɆɐɔɌ ɑɋɏɘɒɔɘɎɈ əɘɋɝɫ ð ɓɆ ɕɋɖɞɎɏ ɕɑɆɓ ɈɎ-
ɗɘəɕɆɩ ɖɎɘɒ, ɟɔ ɓɋɓɆɝɋ ɗɘɖɎɒəɩ ɈɎɛɖɔɈɫ ɕɆɗɆɌɎ ɞɫɗɘɓɆɊɜɥɘɔɐ. ȹɕɋɖɞɋ ɘɋɒɆ ɍɈəɝɎɘɢ 
ə ɕɔɝɆɘɐɔɈɫɏ ɗɜɋɓɫ ɍɆɐɔɛɆɓɎɛ, ɟɔɕɖɆɈɊɆ, ɑɎɞɋ ɥɐ ɕɫɊɘɋɐɗɘ (ɊəɒɐɆ ɕɖɔ Ɉɘɋɝə Ɉɉɔɑɔɗ 
ɟɋ ɓɋ ɕɖɔɒɔɈɑɋɓɆ), ɓɆɗɘəɕɓɋ ɕɖɔɈɋɊɋɓɓɥ ɗəɕɖɔɈɔɊɌəɩ ɈɫɊɕɔɈɫɊɓɎɏ ɘɋɐɗɘ: çȸɫɐɆɘɢ!è 
(ɊɆɑɫ ɘɋɒɆ ɍɈəɝɎɘɢ Ɉ ɆɓɆɑɔɉɫɝɓɫ ɒɔɒɋɓɘɎ: Ɉ Ɋəɋɘɫ ȷɐɈɔɖɜɔɈɆ ɏ ȵɆɍɫ, ɕɫɊ ɝɆɗ ɍɆɐɑɎɐɫɈ 
ȫɈɌɋɓɫ Ɋɔ Ɉɘɋɝɫ ɘɆ çɕɔɐɆɥɓɓɔɬè ɕɖɔɒɔɈɎ ȵɆɍɫɓɢɐɎ). ȭɓɆɝɋɓɓɥ ɘɋɒɎ-ɗɎɘəɆɜɫɬ ɓɆɇəɈɆɩ 
ɏ ɒɔɘɎɈ ɕɖɎɗɘɖɆɗɘɫ (ɔɗɕɫɈəɈɆɓɓɥ ɗɋɕɘɎɒɎ). ȹ ɖɋɕɖɎɍɫ Ɇɖɫɬ ȷɐɈɔɖɜɔɈɆ ɑɋɏɘɒɔɘɎɈɎ 
ɕɔɩɊɓəɤɘɢɗɥ Ɉ ɐɔɓɘɖɆɕəɓɐɘɫ, ɟɔ ɗɕɖɎɥɩ ɋɒɔɜɫɏɓɔɒə ɓɆɕɖəɌɋɓɓɤ ɗɜɋɓɎ, ɥɐ ɫ Ɉ ɬɬ ɆɓɆ-
ɑɔɍɫ ə 3-ɏ ɐɆɖɘɎɓɫ, Ɋɋ ɘɋɒɆ ɐɔɛɆɓɓɥ ɒɔɊɎɚɫɐəɩɘɢɗɥ ɫ ɍɈəɝɎɘɢ ɇɫɑɢɞ ɕɖɎɗɘɖɆɗɘɓɔ. 

ȷɕɫɑɢɓɆ ɫɊɋɥ çȷɈɆɘɆ ɒɎɒɔɈɔɑɫè ɘɆ çȨ ɗɘɋɕɆɛ ȹɐɖɆɬɓɎè (ɕɋɖɋɒɔɉɆ ɐɔɛɆɓɓɥ) Ɋɔɍ-
ɈɔɑɎɑɆ ɐɔɒɕɔɍɎɘɔɖɔɈɫ ɈɊɆɘɎɗɥ Ɋɔ ɆɈɘɔɜɎɘəɈɆɓɓɥ: ɕɫɊ ɝɆɗ ɖɋɕɋɘɎɜɫɬ ɗɆɒɔɊɫɥɑɢɓɔɬ 
ɈɎɗɘɆɈɎ ȩɆɑɥ ɫ ȩɖɎɜɢ ɈɎɐɔɓəɤɘɢ ɖɔɑɫ ȵɆɍɫɓɢɐɎ ɫ ȷɐɈɔɖɜɔɈɆ, ɘɔɌ ɈɎɐɔɖɎɗɘɔɈəɩɘɢɗɥ 
ɒəɍɎɝɓɎɏ ɒɆɘɋɖɫɑ ɍ ɬɛɓɢɔɬ ɑɤɇɔɈɓɔɬ ɗɜɋɓɎ. 

ȲəɍɎɝɓɆ ɒɔɈɆ ȵɆɍɫɓɢɐɎ ɍɆɗɓɔɈɆɓɆ ɓɆ ɫɓɘɔɓɆɜɫɥɛ ɖɔɗɫɏɗɢɐɔɉɔ ɕɔɇəɘɔɈɔ-
ɗɋɓɘɎɒɋɓɘɆɑɢɓɔɉɔ ɖɔɒɆɓɗə [ȴ. ȭɎɓɢɐɋɈɎɝ, 1988, ɗ. 20]. ȪɋɐɑɆɒɆɜɫɏɓɫɗɘɢ ɒɆɏɗɘɋɖɓɔ 
ɕɋɖɋɕɑɋɘɋɓɆ ɍ ɕɫɗɋɓɓɎɒɎ ɍɈɔɖɔɘɆɒɎ (ɒɔɓɔɑɔɉ ɍ 2-ɬ ɐɆɖɘɎɓɎ, ɘɖɎɝɆɗɘɎɓɓɋ Ɇɖɫɔɍɔ ɍ 3-ɬ 
ɐɆɖɘɎɓɎ). ȨɔɊɓɔɝɆɗ ə ɕɋɖɞɔɒə Ɇɖɫɔɍɔ ɔɗɓɔɈɓɋ ɫɓɘɔɓɆɜɫɏɓɋ ɍɋɖɓɔ ɓɆɉɆɊəɩ ɒɋɑɔɊɫɤ 
əɐɖɆɬɓɗɢɐɔɬ ɕɫɗɓɫ çȴɏ ɓɋ ɗɈɫɘɎ, ɒɫɗɥɝɋɓɢɐəè ð ɘɆɐ ɕɖɔɥɈɑɥɩɘɢɗɥ ɆɈɘɔɖɗɢɐɆ ɗɎɒɕɆɘɫɥ 
Ɋɔ ɉɋɖɔɬɓɫ ɘɆ ɗɕɔɖɫɊɓɋɓɫɗɘɢ ɬɬ ɔɇɖɆɍə ɍ ɉɋɖɔɬɓɥɒɎ əɐɖɆɬɓɗɢɐɎɛ ɐɑɆɗɎɝɓɎɛ ɔɕɋɖ. Ʌɐ ɫ Ɉ 
ɐɑɆɗɎɝɓɎɛ ɍɖɆɍɐɆɛ ɐɔɒɫɝɓɔɬ ɔɕɋɖɎ, ɑɫɖɎɝɓɆ ɉɋɖɔɬɓɥ ɒɆɩ Ɉɋɗɋɑə ɓɆɕɋɖɗɓɎɜɤ (ȴɐɗɆɓɆ 
ɏ ȴɊɆɖɐɆ ɍ çȶɫɍɊɈɥɓɔɬ ɓɔɝɫè, ȲɆɖəɗɥ ɏ ȳɆɘɆɑɐɆ ɍ çȽɔɖɓɔɒɔɖɜɫɈè ɘɆ ɫɓ.). ȫɈɌɋɓɫ ɕɖɋ-
ɍɋɓɘəɩ ɉɖɆɜɫɏɓɆ ɘɋɒɆ, Ɋɋ ɕɆɗɆɌɫ ɞɫɗɘɓɆɊɜɥɘɐɆɒɎ ɓɆɉɆɊəɤɘɢ ɕɔɑɫɘ ɒɋɘɋɑɎɐɆ, ɕɋɖɋɊɆ-
ɤɝɎ ɬɬ ɑɋɉɐɔɈɆɌɓɫɗɘɢ ɘɆ ɕəɗɘɔɘɑɎɈɫɗɘɢ (ɘɋɒɆ ɍɈəɝɎɘɢ ɕɖɎ ɗɕɖɔɇɫ ȫɈɌɋɓɫ ɈɎɕɖɆɈɊɆɘɎ 
Ɉɘɋɝə ȵɆɍɫɓɢɐɎ). ȳɋɍɒɫɓɓɔɤ Ɉ ɔɕɋɖɫ ɕɖɔɛɔɊɎɘɢ ɘɋɒɆ çɌɆɑɤè ɟɔɊɔ ɈɫɊɗəɘɓɔɗɘɫ Ɉɫɏɗɢ-
ɐɔɈɎɛ (ɖɔɍɐɑɆɊɋɓɎɏ ɓɔɓɆɐɔɖɊ). Ʌɐɔɗɘɫ ɉɋɖɔɬɓɫ ɕɫɊɐɖɋɗɑɤɩ ɬɬ ɕəɗɘɔɘɑɎɈɆ ɕɫɗɓɥ, ɟɔ 
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ɓɆɉɆɊəɩ ɔɕɋɖɋɘɐɔɈɫ ɓɆɗɕɫɈɎ (ɔɇɖɔɇɐɆ ɕɫɗɋɓɢɐɎ ɕɖɔ ȧɆɇɋɘɘə ɓɆ ɚɖɆɓɜəɍɢɐɎɏ ɘɋɐɗɘ 
ȴ. ȰɔɍɑɔɈɗɢɐɔɉɔ [ȽɋɖɐɆɞɎɓɆ, 2003, ɗ. 22]).  

ȪɖəɉɔɖɥɊɓɎɒɎ, Ɇɑɋ ɈɆɌɑɎɈɎɒɎ ɟɔɊɔ ɓɆɜɫɔɓɆɑɢɓɔɉɔ ɐɔɑɔɖɎɘə ɩ ɔɇɖɆɍɎ ɊɈɫɖɗɢ-
ɐɔɬ ɝɋɑɥɊɫ. ȼɫ ɕɋɖɗɔɓɆɌɫ Ɋɫɤɘɢ ɕɋɖɋɈɆɌɓɔ Ɉ ɫɓɘɋɖɒɋɊɫɥɛ, ɗɆɒ® ɈɈɋɊɋɓɓɥ ɥɐɎɛ 
ɕɔɈôɥɍɆɓɋ ɍ ɘɖɆɊɎɜɫɩɤ əɐɖɆɬɓɗɢɐɔɉɔ ɘɋɆɘɖə ȻVIII  ɗɘɔɑɫɘɘɥ. ȲəɍɎɝɓɆ ɒɔɈɆ ɕɔɇəɊɔɈɆɓɆ 
ɓɆ ɒɆɘɋɖɫɆɑɫ ɔɖɎɉɫɓɆɑɢɓɎɛ ɓɆɖɔɊɓɎɛ ɍɖɆɍɐɫɈ ɘɆ ɓɆɇɑɎɌɋɓɎɛ Ɋɔ ɓɎɛ ɍɈɔɖɔɘɆɛ. ȹ ɐɔɌ-
ɓɫɏ ɫɓɘɋɖɒɋɊɫɬ Ɋɫɩ ɕɖɎɓɜɎɕ ɒɔɓɔɘɋɒɆɘɎɍɒə: ə ɕɋɖɞɫɏ ɕɆɓəɩ ɓɆɖɔɊɓɆ ɕɫɗɓɥ çȴɏ ɕɔ ɉɔ-
ɖɫ, ɕɔ ɉɔɖɫè (ɈɫɊɘɈɔɖɋɓɔ ɚɔɑɢɐɑɔɖɓə ɒɆɓɋɖə ɗɕɫɈə Ɍɫɓɔɝɔɉɔ ɆɓɗɆɒɇɑɤ: ɕɫɊɉɔɑɔɗ-
ɐɔɈɫɗɘɢ, ɗɕɔɑəɝɋɓɓɥ ɘɋɖɜɫɏ ɘɆ əɓɫɗɔɓɫɈ). ȹ ɐɔɌɓɔɒə ɍ ɘɖɢɔɛ ɐəɕɑɋɘɫɈ ɆɐɔɒɕɆɓɋɒɋɓɘ 
ɈɆɖɫɤɩɘɢɗɥ (çɍɆɗɘɎɉɑɫè ɆɐɔɖɊɎ ɍɒɫɓɤɩ ɆɖɕɋɊɌɆɘɔ, ɊɆɑɫ ɒɋɑɔɊɎɍɔɈɆɓɫ ɆɖɕɋɊɌɫɔ). ȹ 
ɖɋɝɎɘɆɘɎɈɓɎɛ ɍɈɔɖɔɘɆɛ ɐɔɒɕɔɍɎɘɔɖ ɓɆɒɆɉɆɩɘɢɗɥ ɕɋɖɋɊɆɘɎ ɈɫɊɘɫɓɐɎ ɌɎɈɔɬ əɐɖɆɬɓɗɢɐɔɬ 
ɒɔɈɎ, ɫɓɊɎɈɫɊəɆɑɫɍəɩ ɈɔɐɆɑɢɓɫ ɈɎɗɑɔɈɑɤɈɆɓɓɥ ɘɆ çɕɫɊɘɖɎɒəɩè ɬɛ ɈɫɊɕɔɈɫɊɓɎɒ Ɇɐɔɒ-
ɕɆɓɋɒɋɓɘɔɒ. ȭɔɐɖɋɒɆ, ɒɔɈɆ Ȳɔɘɖɫ ɗəɕɖɔɈɔɊɌəɩɘɢɗɥ ɕɆɗɆɌɆɒɎ ɞɫɗɘɓɆɊɜɥɘɔɐ, ɟɔ ɕɋ-
ɖɋɊɆɩ ɍɇəɊɌɋɓɓɥ ɉɋɖɔɬɓɫ; ɖɋɕɑɫɐɎ ȰəɍɢɐɎ ɍɈəɝɆɘɢ ɓɆ ɘɑɫ ɘɆɓɜɤɈɆɑɢɓɔɉɔ ɆɐɔɒɕɆɓɋ-
ɒɋɓɘə; ɈɎɉəɐɎ ȨɆɗɢɐɆ çȞɊəɘɢ!è ɗəɕɖɔɈɔɊɌəɩ ɆɐɔɒɕɆɓɋɒɋɓɘ, ɟɔ ɫɒɫɘəɩ ɐɫɓɗɢɐɎɏ ɘəɕɫɘ. 

ȴɇɖɔɇɐə ɑɫɖɎɝɓɔɬ ɓɆɖɔɊɓɔɬ ɕɫɗɓɫ çȴɏ ɓɋɒɆ Ɉ ɗɆɊə ɗɔɑɔɈɋɏɐɆè ɕɔɊɆɓɔ Ɉ ɫɓɘɋɖ-
ɒɋɊɫɬ Ɋɔ 2-ɬ ɐɆɖɘɎɓɎ. ȵɖɎɏɔɒɎ ɓɆɖɔɊɓɔɉɔ ɇɆɉɆɘɔɉɔɑɔɗɗɥ ɕɋɖɋɔɗɒɎɗɑɋɓɔ: ɉɔɑɔɗɎ 
ɕɫɊɐɑɤɝɆɤɘɢɗɥ ɕɔɗɘəɕɔɈɔ, ə Ɋɖəɉɔɒə ɐəɕɑɋɘɫ ɍɆɗɘɔɗɔɈɆɓɔ ɈɋɖɘɎɐɆɑɢɓɔ-ɕɋɖɋɗəɈɓɎɏ 
ɐɔɓɘɖɆɕəɓɐɘ. ȹ 3-ɏ ɫɓɘɋɖɒɋɊɫɬ ɘɆɐɔɌ Ɋɫɩ ɕɖɎɓɜɎɕ çɒɔɊɋɑɤɈɆɓɓɥè ɌɎɈɔɬ ɒɔɈɎ. ȹ 
ɕɆɖɘɫɥɛ ɝɋɑɥɊɫ ɈɫɊɇɎɈɆɩɘɢɗɥ ɍɆɉɆɑɢɓɎɏ ɓɆɗɘɖɫɏ ɒɋɘəɞɓɫ, ɍɆɈɋɖɞəɩɘɢɗɥ ɫɓɘɋɖɒɋɊɫɥ 
ɗɕɫɑɢɓɔɤ ɕɔɑɢɐɔɤ (çɍɆɗɕɫɈəɩè Ⱦɋɑɢɒɋɓɐɔ, ɕɫɊɛɔɕɑɤɩ ȦɚɖɔɗɢɐɆ, Ɇ ɊɆɑɫ, ɍɆ ɘɖɆɊɎɜɫɩɤ 
ɈɔɊɋɈɫɑɫɈ, ɕɔɗɘəɕɔɈɔ ɊɔɑəɝɆɤɘɢɗɥ Ɉɗɫ ɕɖɎɗəɘɓɫ ɆɌ Ɋɔ ɍɆɉɆɑɢɓɔɉɔ tutti ). 

ȽɋɑɥɊɢ ɖɔɍɫɉɖəɩ ɫ ɚɖɆɉɒɋɓɘ Ɉɋɗɫɑɢɓɔɉɔ ɔɇɖɥɊə (ɍɓɔɈ ɗɕɆɊɐɔɈɫɗɘɢ ɟɔɊɔ 
ɐɑɆɗɎɐɎ) ð ɍɆɗɕɫɈəɩ ɈɋɑɎɝɆɑɢɓə ɕɫɗɓɤ çȻɔɊɎɑɆ ȵɆɖɆɗɐɆ ɕɔ ɊɈɔɖəè. ȦɈɘɔɖ ɕɖɋɍɋɓɘəɩ 
ɈɆɖɫɆɓɘɓə ɔɇɖɔɇɐə: ɕɋɖɞɎɏ ɐəɕɑɋɘ ɈɎɐɔɓəɩɘɢɗɥ Ɉ əɓɫɗɔɓ, ə Ɋɖəɉɔɒə ɋɕɫɍɔɊɎɝɓɔ 
ɍôɥɈɑɥɩɘɢɗɥ ɊɈɔɛɉɔɑɔɗɗɥ, ə ɘɖɋɘɢɔɒə ɉɔɑɔɗɎ ɖɔɍɞɆɖɔɈəɤɘɢɗɥ, ɗɘɆɤɘɢ ɗɆɒɔɗɘɫɏɓɎɒɎ, 
əɘɈɔɖɤɤɘɢ ɐɈɆɖɘɆɐɔɖɊɎ ɕɔ ɈɋɖɘɎɐɆɑɫ. ȷəɕɖɔɈɔɊɌəɩ ɕɫɗɓɤ ɊɔɒɫɓɆɓɘɔɈɎɏ ɔɖɉɆɓɓɎɏ 
ɕəɓɐɘ, ɟɔ ɫɒɫɘəɩ ɓɆɉɖɆɈɆɓɓɥ ɐɔɍɎ (ɈɔɑɎɓɐɎ). 

ȺɖɆɉɒɋɓɘ Ɉɋɗɫɑɑɥ ɈɈɋɊɋɓɔ ɫ Ɉ ɔɕɋɖə çȨ ɗɘɋɕɆɛ ȹɐɖɆɬɓɎè. ȵɖɔɘɋ ɍɆɕɖɔɞɋɓɓɥ 
ɊɖəɌɔɐ çɉɫɑɋɝɐɔ ɍɈɎɈɆɘɎè, Ɇ ɗəɗɫɊɫɈ ɕɖɎɏɘɎ ɓɆ Ɉɋɗɫɑɑɥ ɒɆɩ ɐɔɒɫɝɓɎɏ ɈɫɊɘɫɓɔɐ, ɆɊɌɋ 
Ɉɋɗɫɑɑɥ ɕɋɖɋɊɇɆɝɆɩ əɝɆɗɘɢ çɓɋɗɋɖɏɔɍɓɔɉɔè ɓɆɖɋɝɋɓɔɉɔ ð ɗɆɘɎɖɎɝɓɔɉɔ ɕɋɖɗɔɓɆɌɆ 
ȪɔɈɉɔɓɔɗɎɐɆ. ȸɔɌ ɕɋɖɞɎɏ ɛɔɖ ɇəɊəɩɘɢɗɥ ɓɆ ɐɔɒɫɝɓɫɏ Ɍɫɓɔɝɫɏ ɗɐɔɖɔɒɔɈɜɫ ɍ çɖɔɍɖɔɗ-
ɘɆɓɓɥɒè ɒəɍɎɝɓɔɬ ɘɐɆɓɎɓɎ ɈɫɊ əɓɫɗɔɓɆ Ɋɔ ɗɋɕɘɆɐɔɖɊɆ. ȹ ɍɆɉɆɑɢɓɔɒə ɛɔɖɫ çȴɏ ȩɆ-
ɑɤɓɫɓ ɘɆɘɔɓɢɐɔè ɐɔɒɕɔɍɎɘɔɖ ɜɎɘəɩ ɓɆɖɔɊɓɎɏ ɍɖɆɍɔɐ, ɒɔɊɋɖɓɫɍəɤɝɎ ɏɔɉɔ ɍɆ Ɋɔɕɔɒɔ-
ɉɔɤ ɐɆɓɔɓɆ Ɉ ɓɎɌɓɤ ɐɈɫɓɘə. ȭɈɋɖɘɆɤɝɎɗɢ Ɋɔ ɘɖɆɊɎɜɫɏɓɎɛ ɕɖɎɏɔɒɫɈ, ɆɈɘɔɖ ɐɔɌɓɔɉɔ 
ɖɆɍə ɬɛ ɔɗəɝɆɗɓɤɩ. 

Ȩ ɔɕɋɖɫ çȷɈɆɘ ɒɎɒɔɈɔɑɫè ɕɋɖɋɈɆɌɆɩ ɓɆɗɐɖɫɍɓɎɏ ɖɔɍɈɎɘɔɐ Ɋɫɬ, ɖəɞɫɩɒ ɥɐɔɬ ɈɎ-
ɗɘəɕɆɩ ɖɋɝɎɘɆɘɎɈ (ɈɎɐɔɖɎɗɘɆɓɔ ɏɔɉɔ ɈɎɊɎ ɈɫɊ ɖarlando  Ɋɔ ɒɋɑɔɊɎɍɔɈɆɓɔɉɔ ɫ çɕɫɗɋɓ-
ɓɔɉɔè). ȷɔɑɢɓɫ ɓɔɒɋɖɎ ɐɔɓɜɋɓɘɖəɤɘɢ ɋɒɔɜɫɏɓɎɏ ɗɘɆɓ ɉɋɖɔɬɈ, ɕɋɖɋɊɆɤɘɢ ɬɛɓɫ ɕɔɝəɘɘɥ 
(Ɋɫɥ ɊɎɓɆɒɫɍɔɈɆɓɆ ɍɆɈɊɥɐɎ çɕɫɈɘɔɓɔɈɎɒ ɍɖəɞɋɓɓɥɒè Ɉɉɔɖə ɐɔɌɓɔɉɔ ɓɆɗɘəɕɓɔɉɔ ɐəɕ-
ɑɋɘə/ɖɔɍɊɫɑə). ȸɋ ɗɆɒɋ ɒɔɌɓɆ ɗɐɆɍɆɘɎ ɕɖɔ ɆɓɗɆɒɇɑɫ-çɚɫɐɗɆɘɔɖɎè ɋɒɔɜɫɏɓɔɉɔ ɗɘɆɓə ð 
ɕɔɐɆɍɔɈɎɒ ɩ ɚɫɓɆɑ çȲɓɔɉɆɥ ɑɫɘɆè (ɆɈɘɔɖɗɢɐɎɏ ɍɖɆɍɔɐ ɍɆɍɊɔɖɔɈɓɔɉɔ ɛɔɖə). 

ȾɎɖɔɐɋ ɈɎɐɔɖɎɗɘɆɓɓɥ ɗɘɎɑɫɍɔɈɆɓɎɛ ɗɆɑɔɓɓɎɛ (ɈɆɑɢɗ, ɵɆɈɔɘ) ɘɆ ɕɔɇəɘɔɈɎɛ 
(ɕɔɑɢɐɆ, ɐɆɊɖɎɑɢ) ɘɆɓɜɫɈ ɘɆɐɔɌ çɈɕɎɗəɩè Ȩ. ȩəɇɆɖɋɓɐɆ ə ɐɔɓɘɋɐɗɘɓɋ ɕɔɑɋ ɓɆɜɫɔɓɆɑɢ-
ɓɔɬ ɘɖɆɊɎɜɫɬ. ȵɔɊɫɇɓɔ Ɋɔ ɆɓɆɑɔɉɫɈ ə ɐɑɆɗɎɝɓɫɏ ɐɔɒɫɝɓɫɏ ɔɕɋɖɫ, ɈɔɓɎ ɓɋ ɑɎɞɋ ɈɫɊɘɈɔ-
ɖɤɤɘɢ Ɋəɛ ɋɕɔɛɎ, Ɇ ɏ ɕɋɖɋɊɆɤɘɢ ɑɔɐɆɑɢɓə Ɇɘɒɔɗɚɋɖə ɇɆɑə (ɈɆɑɢɗ) Ɇɇɔ ɕɋɖɋɊɈɋɗɫɑɢɓɔɬ 
ɒɋɘəɞɓɫ (ɕɔɑɢɐɆ). 
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ȴɘɌɋ, ɔɊɓɫɩɤ ɍ ɉɔɑɔɈɓɎɛ ɔɗɔɇɑɎɈɔɗɘɋɏ çȷɈɆɘɆ ɒɎɒɔɈɔɑɫè ɩ ɗɘɈɔɖɋɓɓɥ ɖɔɍɒɆɬ-
ɘɔɬ ɌɆɓɖɔɈɔ-ɫɓɘɔɓɆɜɫɏɓɔɬ ɕɆɑɫɘɖɎ (ɜɎɘɆɘɎ, ɔɇɖɔɇɐɎ, ɗɘɎɑɫɍɆɜɫɥ əɐɖɆɬɓɗɢɐɎɛ ɓɆɖɔɊɓɎɛ 
ɕɫɗɋɓɢ, ɩɈɖɔɕɋɏɗɢɐɎɛ ɗɆɑɔɓɓɎɛ ɘɆɓɜɫɈ, ɖɔɗɫɏɗɢɐɎɛ ɗɋɓɘɎɒɋɓɘɆɑɢɓɎɛ ɕɫɗɋɓɢ-ɖɔɒɆɓɗɫɈ, 
ɔɕɋɖɓɔɬ ɑɋɐɗɎɐɎ ɘɔɟɔ). ȨɔɊɓɔɝɆɗ ɔɕɋɖɆ ɗɕɖɎɏɒɆɩɘɢɗɥ ɜɫɑɫɗɓɔ ɍɆɈɊɥɐɎ ɥɗɐɖɆɈɔ ɫɓɊɎ-
ɈɫɊəɆɑɢɓɔɒə ɆɈɘɔɖɗɢɐɔɒə ɗɘɎɑɤ Ȩ. ȩəɇɆɖɋɓɐɆ.  

ȹ ɝɆɗɫ ɍɈɋɖɓɋɓɓɥ Ɋɔ ɐɔɒɋɊɫɬ ȴ. ȰɔɖɓɫɏɝəɐɆ çȨ ɗɘɋɕɆɛ ȹɐɖɆɬɓɎ (1940) 
Ȩ. ȩəɇɆɖɋɓɐɔ ɈɌɋ ɒɆɈ əɗɕɫɞɓɎɏ ɊɔɗɈɫɊ ɗɕɫɈɕɖɆɜɫ ɍ ɐɑɆɗɎɐɔɒ: ɔɕɋɖɆ çȭɆɉɎɇɋɑɢ ɋɗɐɆɊ-
ɖɎè ɈɎɈɋɑɆ ɏɔɉɔ Ɉ ɆɈɆɓɉɆɖɊ ɒɆɏɗɘɖɫɈ əɐɖɆɬɓɗɢɐɔɉɔ ɒəɍɎɝɓɔɉɔ ɘɋɆɘɖə. ȵɋɈɓə ɖɔɑɢ ə 
ɈɎɇɔɖɫ ɗɤɌɋɘə ɈɫɊɫɉɖɆɑɆ ȱ. ȴɑɫɏɓɎɐ: ɬɬ ɇɆɘɢɐɔ, ɕɔɋɘ-ɗɆɘɎɖɎɐ ȷɘɋɕɆɓ ȴɑɫɏɓɎɐ ɇəɈ ɆɈ-
ɘɔɖɔɒ ɑɫɇɖɋɘɔ ɔɊɓɔɏɒɋɓɓɔɬ ɔɕɋɖɎ ȴ. ȷɆɓɊɑɋɖɆ. ȰɔɖɓɫɏɝəɐɫɈɗɢɐɫ ɕɋɖɗɔɓɆɌɫ, ɥɐ ɍɆɍɓɆ-
ɝɆɑɔɗɥ, ɒɆɑɎ ɇɆɉɆɘɔ ɗɕɫɑɢɓɎɛ ɖɎɗ ɍ ɉɋɖɔɥɒɎ ȩ. ȰɈɫɘɐɎ-ȴɗɓɔɈôɥɓɋɓɐɆ (ɬɛ ɓɋɒɔɈ ɕɋɖɋ-
ɓɋɗɑɎ Ɉ ɫɓɞɫ ɫɗɘɔɖɎɝɓɫ ɖɋɆɑɫɬ, ɛɔɝɆ ɏ ɕɫɊɗɎɑɎɑɎ ɖɋɈɔɑɤɜɫɏɓɔ-ɕɆɖɘɫɏɓɎɒɎ ɉɆɗɑɆɒɎ ɫ 
çɇɔɏɔɈɎɒ ɒɎɓəɑɎɒ ɉɋɖɔɬɈ ɕɫɊ ɍɓɆɒɋɓɆɒɎ ɘɔɈɆɖɎɞɆ ȧəɊɢɔɓɓɔɉɔè). ȸɋɆɘɖɆɑɢɓɋ ɌɎɘɘɥ 
ɐɔɒɋɊɫɬ ɇəɑɔ əɗɕɫɞɓɎɒ, ɚɫɑɢɒ-ɈɎɗɘɆɈɆ ɍ ɕɖɔɈɫɊɓɎɒɎ ɆɐɘɔɖɆɒɎ ɒɆɈ ɞɆɑɋɓɎɏ əɗɕɫɛ1 ð 
ɜɫ ɔɇɗɘɆɈɎɓɎ ɈɎɉɑɥɊɆɑɎ ɇɋɍɍɆɕɋɖɋɝɓɔɤ ɍɆɕɔɖəɐɔɤ əɗɕɫɛə ɒɆɏɇəɘɓɢɔɉɔ ɘɈɔɖə. 

Ȩ ɫɗɘɔɖɫɬ əɐɖɆɬɓɗɢɐɔɬ ɔɕɋɖɎ çɔɒəɍɎɝɋɓɓɥè ɐɔɒɋɊɫɬ ȰɔɖɓɫɏɝəɐɆ çȨ ɗɘɋɕɆɛ 
ȹɐɖɆɬɓɎè ɗɘɆɑɔ çɗɕɖɔɇɔɤ ɷ2è: 1952 ɖɔɐə ȴ. ȷɆɓɊɑɋɖ ɓɆɕɎɗɆɈ ɕɫɗɋɓɓə, ɓɆɗɎɝɋɓə ɥɗ-
ɐɖɆɈɎɒ ɒɋɑɔɊɎɍɒɔɒ ɔɕɋɖə Ɉ ɓɆɏɐɖɆɟɎɛ ɘɖɆɊɎɜɫɥɛ ɗɔɜɖɋɆɑɫɍɒə. ȭɈɫɗɓɔ, ɈɫɊɐɖɎɘɘɥ 
ɆɖɛɫɈɫɈ ɏ ɔɕɖɎɑɤɊɓɋɓɓɥ ɫɗɘɔɖɎɝɓɎɛ ɊɔɐəɒɋɓɘɫɈ ɋɕɔɛɎ ɐɔɑɋɐɘɎɈɫɍɆɜɫɬ, ɟɔ ɖɔɍɕɔɝɆɑɔ-
ɗɥ Ɉ ɗɋɖɋɊɎɓɫ 1980-ɛ ɖɔɐɫɈ, ɕɖɎɍɈɋɑɔ Ɋɔ ɕɋɖɋɔɜɫɓɐɎ ɕɔɊɫɏ ɖɆɊɥɓɗɢɐɔɉɔ ɒɎɓəɑɔɉɔ, ɍɔ-
ɐɖɋɒɆ ɗɘɆɈɑɋɓɓɥ Ɋɔ ɍɔɇɖɆɌəɈɆɓɎɛ ə ɕôɩɗɫ ɕɔɊɫɏ ɘɆ ɊɋɐɑɆɖɆɜɫɏ. ȨɔɊɓɔɝɆɗ ə ɐɔɒɋɊɫɬ 
ȰɔɖɓɫɏɝəɐɆ ɕɫɊɓɔɗɎɑɎɗɥ ɍɆɉɆɑɢɓɔɑɤɊɗɢɐɫ ɜɫɓɓɔɗɘɫ (ɊɖəɌɇɆ, ɐɔɛɆɓɓɥ, ɕɔɖɥɊɓɫɗɘɢ). 
ȦɈɘɔɖɆɒ ɔɕɋɖɎ ɫɒɕɔɓəɈɆɑɎ ɒɆɏɗɘɋɖɓɔ ɈɎɕɎɗɆɓɫ ɔɇɖɆɍɎ, ɐɔɒɫɍɒ ɝɎɗɑɋɓɓɎɛ ɕɔɇəɘɔɈɎɛ 
ɗɎɘəɆɜɫɏ. çȲɎ ɇɋɖɋɒɔ ɍ ɒɎɓəɑɔɉɔ ɘɋ, ɝɔɉɔ ɓɋ ɈɎɗɘɆɝɆɩ Ɉ ɗəɝɆɗɓɔɗɘɫ, ð ɊɫɑɎɑɆɗɥ ɖɔɍ-
ɊəɒɆɒɎ Ȳ. ȽɋɖɐɆɞɎɓɆ, ð éɍôɥɈɎɑɆɗɥ ɊɎɗɘɆɓɜɫɥ..., ɝɆɗ ɍɫɉɖɆɈ ɗɈɔɤ ɕɔɍɎɘɎɈɓə ɖɔɑɢ: 
ɈɎɓɎɐɑɆ ɒɔɌɑɎɈɫɗɘɢ ɕɔ-ɫɓɞɔɒə ɉɑɥɓəɘɎ ɓɆ ɒɎɗɘɋɜɘɈɔ ɒɎɓəɑɔɉɔ ð ɫɓɆɐɞɋ ɏɔɉɔ 
ɔɜɫɓɎɘɎ, ɍɓɆɏɘɎ ɓɔɈɫ ɐɑɤɝɫ ɏ ɕɫɊɛɔɊɎ Ɋɔ ɓɢɔɉɔè [ȱəɓɫɓɆ, 2013]. 

Ȫɫɤ ɇəɑɔ ɕɋɖɋɓɋɗɋɓɔ ə 1980-ɘɫ ɖɔɐɎ (ɈɎɈɫɗɐɆ ȩɆɑəɞɝɎɓɔɉɔ ɐɔɑɉɔɗɕə ð çȵɖɎ-
ɗɐɔɖɋɓɓɥè ɍɆɒɫɗɘɢ ɕɔɕɋɖɋɊɓɢɔɉɔ çȸɎɛɋ ɌɎɘɘɥè, ɟɔ ɇɫɑɢɞɋ ɈɫɊɕɔɈɫɊɆɑɔ ɛɆɖɆɐɘɋɖə ɉɋ-
ɖɔɥ2). Ȱɔɓɚɑɫɐɘ ɒɫɌ ɉɔɑɔɈɆɒɎ ɐɔɑɉɔɗɕɫɈ ȽɆɗɓɎɐɔɒ ɫ ȩɆɑəɞɐɔɤ ɍɒɫɟɋɓɔ Ɉ ɕɑɔɟɎɓə 
ɗəɕɋɖɋɝɓɔɗɘɋɏ ɕɋɖɋɊɔɈɔɉɔ ɏ ɔɇɎɈɆɘɋɑɢɗɢɐɔɉɔ ɒɎɗɑɋɓɓɥ. 

ȵɖɔɈɫɊɓɔɤ ə Ȩ. ȩəɇɆɖɋɓɐɆ ɫ Ɉ ɜɫɏ ɔɕɋɖɫ ɩ ɊɋɐɑɆɒɆɜɫɏɓɫɗɘɢ. ȸɎɒ ɐɔɒɫɝɓɫɞɔɤ ɈɎ-
ɉɑɥɊɆɩ ɒəɍɎɝɓɆ ɛɆɖɆɐɘɋɖɎɗɘɎɐɆ ȩɆɑəɞɐɎ ð ɈɆɑɢɗ, Ɋɋ ɍɆɉɆɑɢɓɎɏ ɗɈɫɘɑɎɏ ɓɆɗɘɖɫɏ ɊɎ-
ɗɔɓəɩ ɍ ɆɉɖɋɗɎɈɓɎɒɎ ɑɆɏɑɎɈɎɒɎ ɖɋɕɑɫɐɆɒɎ. ȱɋɏɘɘɋɒɆ ɈɆɑɢɗə ɍ'ɥɈɑɥɩɘɢɗɥ Ɉ ɒɔɒɋɓɘ 
ɔɉɔɑɔɞɋɓɓɥ ɕɖɔ Ɉɋɗɫɑɑɥ ȩɆɑɫ, ɕɖɋɊɗɘɆɈɑɋɓɓɥ ȪɔɈɉɔɓɔɗɎɐɆ, ɖɫɞɋɓɓɥ ɍɖɫɍɆɘɎ ɉɖəɞə, 
ɔɇôɥɈɎ ɕɖɔ ɍɒɫɓə ɈɎɈɫɗɐɎ ð ɕɫɊɐɖɋɗɑɤɩ ɆɐɘɎɈɓɫɗɘɢ ɉɋɖɔɥ. ȿɋ ɔɊɎɓ ɈɆɑɢɗ (ɒɫɓɔɖɓɎɏ) 
ɗɘɆɩ ɑɋɏɘɒɔɘɎɈɔɒ ȩɆɑəɞɝɎɓɔɬ çɜɈɫɘəɟɔɬ ɌɎɍɓɫè (ɍɒɫɓɆ ɑɆɊə ð ɊɔɊɆɘɐɔɈɎɏ ɐɔɒɫɝɓɎɏ 
ɞɘɖɎɛ). Ȩ ɔɖɐɋɗɘɖɔɈɫɏ ɕɔɗɘɑɤɊɫɬ ɕɫɗɑɥ ɇɫɏɐɎ ɉɔɑɫɈ ɐɔɑɉɔɗɕɫɈ ɘɋɒɆ ɕɖɎɗɐɔɖɋɓɔ ɍɈə-
ɝɎɘɢ ɥɐ ɗɎɒɈɔɑ ɐɖɆɛə ȩɆɑəɞɝɎɓɎɛ ɕɔɝɎɓɆɓɢ. ȨɫɊɉɔɒɫɓ ɒɫɓɔɖɓɔɉɔ ɈɆɑɢɗə ɈɝəɈɆɩɘɢɗɥ, 
ɐɔɑɎ ȩɆɑəɞɐɆ ɕɖɔɗɎɘɢ ɕɖɎɓɋɗɘɎ ɓɆ Ɉɋɗɫɑɑɥ ɖɎɇɎ (ə ɍɒɋɓɞɋɓɓɫ) ɘɆ ɕɫɗɑɥ ɖɔɍɑɆɊə 
Ɉɋɗɫɑɑɥ (ə ɕɔɝɆɘɐɔɈɔɒə ɈɆɖɫɆɓɘɫ, Ɇɑɋ ɓɆ ɕɫɈɘɔɓɆ ɓɎɌɝɋ). ȴɘɌɋ, ɥɐ ɫ ə çȷɈɆɘɫéè ɐɔɒɕɔ-
ɍɎɘɔɖ ɍɆɗɘɔɗɔɈəɩ çɕɫɈɘɔɓɔɈɫ ɍɖəɞɋɓɓɥè ɕɑɆɗɘɫɈ Ɋɑɥ ɊɎɓɆɒɫɍɆɜɫɬ Ɋɫɬ. 

ȭɓɆɏɞɑɆ Ɉɘɫɑɋɓɓɥ ɏ ɘɖɆɊɎɜɫɥ ɛɆɖɆɐɘɋɖɎɍəɈɆɘɎ ɐɔɒɫɝɓɔɉɔ ɉɋɖɔɥ ɝɋɖɋɍ ɌɆɓɖ 
ɌɆɖɘɫɈɑɎɈɔɬ ɓɆɖɔɊɓɔɬ ɕɫɗɓɫ (ə ɒɔɊɎɚɫɐɔɈɆɓɔɒə ɈɎɉɑɥɊɫ), ɥɐə ɍɆɗɕɫɈəɩ ȽɆɗɓɎɐ. ȵɔ ɗəɘɫ, 
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ɐɔɒɕɔɍɎɘɔɖ ɗɘɈɔɖɎɈ ɓɔɈə ɒɋɑɔɊɫɤ, ɔɊɓɆɐ ɍɇɋɖɫɉ ɔɍɓɆɐɎ ɚɔɑɢɐɑɔɖɓɔɉɔ ɍɖɆɍɐɆ (ɐɈɆɊ-
ɖɆɘɓɫɗɘɢ, ɘɆɓɜɤɈɆɑɢɓɎɏ ɖɎɘɒ, ɑɆɊɔɈɆ ɕɋɖɋɒɫɓɓɫɗɘɢ). ȹ ɘɋɐɗɘɫ ɕɔɩɊɓɆɓɔ (ɥɐ ɊɈɆ ɐəɕɑɋ-
ɘɎ) ɕɫɗɓɫ çȹ ɒɫɗɥɜɫ ɗɋɓɘɥɇɖɫè ɘɆ çȽɎ ə ɈɆɗ, ɥɐ ə ɓɆɗ?è. Ȱɔɖɔɘɐɫ ɑɋɏɘɘɋɒɎ çɊɔɒɆɑɢɔɈə-
ɤɘɢè ɕɔɖɘɖɋɘɎ ɐɔɒɫɝɓɎɛ ɉɋɖɔɬɈ: ə ȩɆɑəɞɐɎ ɘɆɐə ɖɔɑɢ ɈɫɊɫɉɖɆɩ ɗəɕɖɔɈɫɊ ɍɓɆɒɋɓɎɘɔɬ 
ɖɋɕɑɫɐɎ çȨ ɐəɖɗɫ ɊɩɑɆ!è (ɕɔɝɆɘɐɔɈɎɏ ɐɈɆɖɘɔɈɎɏ ɗɘɖɎɇɔɐ ɫɍ ɍəɕɎɓɐɔɤ ɓɆ Ɉɋɖɛɓɢɔɒə 
ɍɈəɐɔɈɫ ɘɆ ɖɔɍɗɕɫɈ ɞɫɗɘɓɆɊɜɥɘɔɐ). 

ȹ ɍɒɆɑɤɈɆɓɓɫ ɐɔɒɫɝɓɎɛ ɉɋɖɔɬɈ ɆɈɘɔɖɎ ɍɆɗɘɔɗəɈɆɑɎ ɏ ɘɖɆɊɎɜɫɏɓɫ ɍɆɗɔɇɎ: ɇəɚɔɓ-
ɓə ɗɐɔɖɔɒɔɈɐə ð ə ȽɆɗɓɎɐɆ Ɉ ɗɜɋɓɫ ɗɈɆɖɐɎ ɍ ɗɎɓɔɒ, ə ȩɆɑəɞɐɎ ð Ɉ ɗɜɋɓɫ çɈɫɏɓɎè ɫɍ 
ɗəɕɖɔɘɎɈɓɎɐɔɒ (ə ɗəɕɖɔɈɔɊɫ ɔɖɐɋɗɘɖɔɈɔɬ ɚɆɓɚɆɖɎ). ȷɕɆɖɔɊɫɤɈɆɈ ɐɔɒɕɔɍɎɘɔɖ ɫ 
ɓɆɖɔɊɓɫ ɉɔɑɔɗɫɓɓɥ Ɉ ɕɆɖɘɫɬ ȩɆɑəɞɐɎ. ȭɆɉɆɑɔɒ ȽɆɗɓɎɐ ɈɎɏɞɔɈ ɇɫɑɢɞ ɗɛɋɒɆɘɎɝɓɎɒ ɫ 
ɊɋɐɑɆɖɆɘɎɈɓɎɒ (çɕɆɖɘɫɏɓɎɏ ɐɆɖôɩɖɎɗɘ ɫ ɐɖɎɘɎɐɆɓè [ȪɖɆɝ, 2004, c. 233]), ɆɓɫɌ ɏɔɉɔ 
ɇɔɏɔɈɎɏ ɕɔɇɖɆɘɎɒ ȩɆɑəɞɐɆ ð ɕɋɖɗɔɓɆɌ ɐɔɑɔɖɎɘɓɎɏ ɫ ɗɔɐɔɈɎɘɎɏ. ȹ ɉɆɑɋɖɋɬ ɐɔɒɫɝɓɎɛ 
ɕɋɖɗɔɓɆɌɫɈ Ɉɫɓ ɝɎ ɓɋ ɓɆɏɕɔɈɓɫɞɋ çɆɐəɒəɑɤɩè ɫ ɈɫɊɊɍɋɖɐɆɑɤɩ ɘɎɕɔɈɫ ɖɎɗɎ əɐɖɆɬɓɜɥ: 
ɕɔɒɫɖɐɔɈɆɓɫɗɘɢ, ɖɔɍɈɆɌɑɎɈɫɗɘɢ, ɌɎɘɘɩɈɋ ɐɖɋɊɔ çɥɐɔɗɢ Ɉɔɓɔ ɇəɊɋè, ɈɎɗɈɫɘɑɋɓɫ ɐɖɫɍɢ 
ɕɖɎɍɒə ɐɔɒɋɊɫɏɓɔɗɘɫ. 

ȵɔɗɘɆɘɫ ɈɫɖɓɎɛ ɗɔɖɆɘɓɎɜɢ ɝɔɑɔɈɫɐɫɈ (ȵɆɑɆɌɐɆ ɏ ȵɆɖɆɗɐɆ) ð ɘɆɐɔɌ ɕɔɞɎɖɋɓɫ Ɉ 
əɐɖɆɬɓɗɢɐɔɒə ɘɋɆɘɖɫ. ȸɎɕ Ɉɫɝɓɔ ɈɔɖɔɉəɤɝɎɛ ɗəɗɫɊɔɐ, ɕɫɊɒɫɝɋɓɎɏ ɫ ɈɎɈɋɊɋɓɎɏ ɓɆ ɗɜɋɓə 
ȝ. ȳɋɝəɏ-ȱɋɈɎɜɢɐɎɒ, ɕɖɎɗəɘɓɫɏ ə ɇɫɑɢɞɔɗɘɫ əɐɖɆɬɓɗɢɐɎɛ ɐɔɒɋɊɫɏɓɎɛ ɘɈɔɖɫɈ, ɍɔɐɖɋɒɆ 
ɔɕɋɖɓɎɛ. ȰɔɒɕɔɍɎɘɔɖɎ ɍɆɍɈɎɝɆɏ ɓɆɒɆɉɆɑɎɗɥ ə ɕɆɖɘɫɥɛ ɘɆɐɎɛ ɉɋɖɔɬɓɢ ɈɫɊɘɈɔɖɎɘɎ 
ɫɓɘɔɓɆɜɫɬ ɌɎɈɔɬ ɒɔɈɎ ð ɕɖɎɏɔɒ ɍɆɗɘɔɗəɈɆɈ ɫ Ȩ. ȩəɇɆɖɋɓɐɔ, ɍɒɆɑɢɔɈəɤɝɎ ȵɆɖɆɗɐə ɏ 
ȵɆɑɆɌɐə ɗɛɔɌɎɒɎ çɚɆɖɇɆɒɎè, ɓɆɗɆɒɕɋɖɋɊ, ɍɆɈɊɥɐɎ ɐɔɒɫɝɓɫɏ ɗɐɔɖɔɒɔɈɜɫ. ȹ ɗɜɋɓɆɛ 
ɗɈɆɖɔɐ ɬɬ ɕɔɇəɊɔɈɆɓɔ ɓɆ ɝɎɗɑɋɓɓɎɛ ɕɔɈɘɔɖɆɛ ɐɔɖɔɘɐɎɛ ɛɖɔɒɆɘɎɝɓɎɛ ɕɔɗɕɫɈɔɐ, ə ȵɆ-
ɑɆɌɐɎ ɈɎɗɛɫɊɓɔɉɔ ɓɆɕɖɥɒɐə, ə ȵɆɖɆɗɐɎ ð ɍɈɔɖɔɘɓɢɔɉɔ. ȰɔɑɎ ȵɆɑɆɌɐɆ ɍɇɎɈɆɩɘɢɗɥ ɓɆ 
Ɉɋɖɋɗɐ, ə ɬɬ ɕɆɖɘɫɬ ɍôɥɈɑɥɤɘɢɗɥ ɈɎɗɔɐɫ ɓɔɘɎ ɘɆ ɗɘɖɎɇɐɎ ɓɆ ɗɋɕɘɫɒə, ɥɐ ə ɐɑɆɗɎɝɓɎɛ Ɇɖɫɥɛ 
ɕɔɒɗɘɎ. ȵɖɔɐɑɢɔɓɎ ȵɆɖɆɗɐɎ ɗəɕɖɔɈɔɊɌəɤɘɢɗɥ ɗɘɖɎɇɐɔɒ ɓɆ ɈɋɑɎɐə ɗɋɕɘɫɒə Ɉɉɔɖə ɍ 
ɓɆɗɘəɕɓɎɒ ɖɔɍɈôɥɍɆɓɓɥɒ ə ɘɔɓɫɝɓɎɏ ɘɖɎɍɈəɐ, Ɇ ɬɬ çɜɔɐɔɘɫɓɓɥè ə ɗɈɆɖɜɫ ð ɔɗɘɎɓɆɘɓɎɒ 
ɗɋɐəɓɊɔɈɎɒ ɍɈɔɖɔɘɔɒ ə ɗəɕɖɔɈɔɊɫ ɕɖɔɘɎɑɋɌɓɔ ɗɕɖɥɒɔɈɆɓɎɛ ɐɈɆɖɘ. ȴɗɘɎɓɆɘɓə 
ɓɎɍɛɫɊɓə ɗɋɕɘɫɒə ɕɔɐɑɆɊɋɓɔ Ɉ ɔɗɓɔɈə ȵɆɖɆɗɝɎɓɔɉɔ ɈɆɑɢɗɔɈɔɉɔ Ɇɖɫɔɍɔ ɘɆ ɬɬ çɗɈɆɖɑɎɈɔɉɔè 
ɊɫɆɑɔɉə ɍ ȩɆɑəɞɐɔɤ. ȿɋ ɔɊɓɆ ɐɔɒɋɊɫɏɓɆ ɇɆɖɈɆ ð ɈɫɊɘɈɔɖɋɓɓɥ ɫɓɘɔɓɆɜɫɏ ɓɆɖɔɊɓɎɛ 
ɉɔɑɔɗɫɓɢ ə ɕɖɔɘɎɑɋɌɓɔɒə, ɌɆɖɘɫɈɑɎɈɔɒə ɐɔɓɘɋɐɗɘɫ. ȩɔɑɔɗɫɓɓɥ ȵɆɑɆɌɐɎ ɕɔɇəɊɔɈɆɓɔ 
ɓɆ ɖɋɕɋɘɎɜɫɥɛ ɫ ɓɎɍɛɫɊɓɎɛ ɗɋɐəɓɊɆɛ ə Ɋɖəɉɫɏ ɔɐɘɆɈɫ Ɉ ɗəɕɖɔɈɔɊɫ ɘɖɋɒɔɑɤɤɝɎɛ ɗɋɐəɓɊ 
Ɉ ɔɖɐɋɗɘɖɫ, ɒəɍɎɝɓɎɏ ɖɎɘɒ ɕɫɊɐɔɖɋɓɔ ɖɔɍɒɔɈɓɔɒə; ɉɔɑɔɗɫɓɓɥ ȵɆɖɆɗɐɎ ɇəɊəɤɘɢɗɥ ɓɆ 
ɕɔɈɘɔɖɫ ɔɊɓɔɉɔ ɍɈɔɖɔɘə. Ȱɔɒɫɍɒ ɗɎɘəɆɜɫɬ ɕɔɗɎɑɤɩɘɢɗɥ ɕɖɎ ɉɔɑɔɗɫɓɓɫ ɉɋɖɔɬɓɢ Ɋəɋɘɔɒ 
(ɕɔɩɊɓɆɓɔ ɖɔɍɒɫɖɎ 9/8 ɫ 3/4). 

ȻɆɖɆɐɘɋɖɎɗɘɎɐɔɤ ȵɆɑɆɌɐɎ ɈɎɗɘəɕɆɩ ɝɆɗɘɫɈɐɆ çȧəɑɆ ɛɆɘɆ ɐɖɆɏ ɗɋɑɆè, Ɋɋ 
ɘɆɓɜɤɈɆɑɢɓə ɒɋɑɔɊɫɤ ɗəɕɖɔɈɔɊɌəɩ ɔɗɘɎɓɆɘɓɎɏ çɇəɚɔɓɓɎɏè ɆɐɔɒɕɆɓɋɒɋɓɘ. ȵɫɗɓɥ 
ɈɎɐɔɓəɩ ɖɔɑɢ ɒɔɘɎɈə-ɗɎɘəɆɜɫɬ (ɕɔɊɫɇɓɔ Ɋɔ ɓɆɖɔɊɓɎɛ ɍɖɆɍɐɫɈ ə ɐɑɆɗɎɝɓɔɒə ɘɋɆɘɖɫ): 
ɍɑɋɉɐɆ ɔɗəɝɆɗɓɋɓɎɏ ɆɈɘɋɓɘɎɝɓɎɏ ɘɋɐɗɘ ɈɎɐɖɎɈɆɩ ɕɖɎɗɘɔɗəɈɆɓɗɘɈɔ ȩɆɑəɞɐɎ. ȰɆɓɔɓ ȵɆ-
ɑɆɌɐɎ ɏ ȵɆɖɆɗɐɎ ɘɆ ɓɆɗɘəɕɓɎɏ Ɋəɋɘ ɍɉɔɊɎ (çȵɫɗɓɥ ɒɔɑɔɊɔɗɘɫè, ɥɐə ɕɫɍɓɫɞɋ ɕɫɊɛɔɕɑɤɤɘɢ 
ɝɔɑɔɈɫɐɎ) ɗɈɫɊɝɆɘɢ ɕɖɔ Ɉɓəɘɖɫɞɓɤ ɗɕɔɖɫɊɓɋɓɫɗɘɢ ɍɔɈɓɫ ɕɖɔɘɎɑɋɌɓɎɛ ɕɋɖɗɔɓɆɌɫɈ ɘɆ ɕɖɔ 
ɓɆɗɑɫɊəɈɆɓɓɥ ɐɔɒɕɔɍɎɘɔɖɔɒ ɘɖɆɊɎɜɫɬ çɑɫɕɑɋɓɓɥè ɗɎɓɘɋɘɎɝɓɎɛ ɔɇôɩɒɓɎɛ ɔɇɖɆɍɫɈ. 

ȪɔɈɉɔɓɔɗɎɐ ð ɕɋɖɗɔɓɆɌ ɗəɘɔ ɗɆɘɎɖɎɝɓɎɏ. ȹ ɏɔɉɔ ɕɆɖɘɫɬ ɕɔɩɊɓɆɑɎɗɥ ɐɑɆɗɎɝɓɔ-
çɕɖɎɗɘɖɆɗɓɫè, ɕɫɊɐɖɋɗɑɋɓɔ ɇɆɓɆɑɢɓɫ, ɓɆɈɫɘɢ ɕɖɎɒɫɘɎɈɓɫ ɍɈɔɖɔɘɎ. Ȩ Ɇɖɫɔɍɔ ɕɖɔɗɘɆ ɒɋ-
ɑɔɊɫɥ ɗɕɔɑəɝɋɓɆ ɍ ɖɎɘɒɔɒ ɇɔɑɋɖɔ: ɑɋɏɘɘɋɒɆ, ɟɔ ɓɋɈɊɔɈɍɫ ɕɋɖɋɛɔɊɎɘɢ ə ɈɆɑɢɗ, ɈɎɐɔɓəɩ 
ɚəɓɐɜɫɤ ɏɔɉɔ ɕɔɖɘɖɋɘɓɔɬ ɛɆɖɆɐɘɋɖɎɗɘɎɐɎ. ȹ ɐəɑɢɒɫɓɆɜɫɏɓɎɏ ɒɔɒɋɓɘ ɥɐ çɈɫɓɋɜɢ 
ɒɖɫɏè ɍɈəɝɎɘɢ çȨɋɗɫɑɢɓɎɏ ɒɆɖɞè ȲɋɓɊɋɑɢɗɔɓɆ, Ɇ ɕɔɗɘɑɤɊɫɩɤ ɕɖɎɉɔɊ ɕɖɔɏɊɎɗɈɫɘɆ Ɉ 
ɐɔɓɘɖɆɕəɓɐɘɫ ɍ ɘɋɒɔɤ çȵɔɛɔɖɔɓɓɔɉɔ ɒɆɖɞəè ȾɔɕɋɓɆ ɍɈəɝɎɘɢ çȲəɖɐɆè ð ɍɖɆɍɔɐ 
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ɍɑɔɊɫɏɗɢɐɔɉɔ ɚɔɑɢɐɑɔɖə. ȸɆɐɋ ɕɔɩɊɓɆɓɓɥ ɒəɍɎɝɓɎɛ ɞɑɥɵɋɖɫɈ ɗɕɖɎɒɆɩɘɢɗɥ çɈɎɖɔ-
ɐɔɒè ȪɔɈɉɔɓɔɗɎɐə ɫ ɗɕɖɆɈɑɥɩ ɗɆɘɎɖɎɝɓɎɏ ɋɚɋɐɘ. 

ȹ ɜɫɑɫɗɓɫɏ ɐɔɒɋɊɫɏɓɫɏ ɐɆɖɘɎɓɫ ɈɆɉɔɒɆ ɖɔɑɢ ɓɆɑɋɌɎɘɢ ɊɖəɉɔɖɥɊɓɎɒ ɕɋɖɗɔɓɆ-
ɌɆɒ. ȭɔɐɖɋɒɆ ɍ ɕôɩɗɎ çȰɆɑɎɓɔɈɎɏ ɉɆɏè ɆɈɘɔɖɎ ɈɍɥɑɎ ɗɆɘɎɖɎɝɓɎɏ ɔɇɖɆɍ ȦɉɎ ȿəɐɎ, 
ɟɔ ɊɔɕɔɈɓɤɩ ȪɔɈɉɔɓɔɗɎɐɆ (ɍɉɫɊɓɔ ɍɆɉɆɑɢɓɔɒə ɕɆɖɓɔɒə Ɋɔɇɔɖə ɕɋɖɗɔɓɆɌɫɈ). Ȟɬ Ɉɔ-
ɐɆɑɢɓɆ ɕɆɖɘɫɥ ɐɔɖɔɘɐɆ, Ɇɑɋ ɊəɌɋ ɈɎɖɆɍɓɆ. Ȩ Ɇɖɫɔɍɔ ɕɆɖɔɊɫɤɩɘɢɗɥ çɌɔɖɗɘɔɐɎɏè ɖɔ-
ɒɆɓɗ ɫɍ ɐɔɒɫɝɓɎɒɎ ɐɔɑɔɖɆɘəɖɆɒɎ (ɖəɑɆɊɎ ɗɋɐɗɘɔɑɥɒɎ, ɆɐɔɒɕɆɓɋɒɋɓɘ ə ɖɎɘɒɫ ɛɆɇɆɓɋ-
ɖɎ, ɑɆɒɆɓɆ ɒɋɑɔɊɎɝɓɆ ɑɫɓɫɥ, ɕɋɖɋɉəɐ ɖɫɍɓɎɛ ɖɋɉɫɗɘɖɫɈ). ȴɗɐɫɑɢɐɎ ȦɉɆ ȿəɐɆ çɈ ɍɆɛɔ-
ɕɑɋɓɓɫè ɈɫɊ ȪɔɈɉɔɓɔɗɎɐɆ ð Ɉ ɬɬ ɘɋɒə ɈɈɋɊɋɓɔ ɔɐɆɖɎɐɆɘəɖɋɓɎɏ ɚɖɆɉɒɋɓɘ ɈɆɖɫɆɜɫɏ 
ȪɌəɑɢɩɘɎ ɍ ɇɆɑɋɘə ȵɖɔɐɔɚ'ɩɈɆ. ȵɔɩɊɓɆɓɆ ɍ ɕɋɖɋɇɫɑɢɞɋɓɔ ɛɈɆɑɋɇɓɎɒ ɘɋɐɗɘɔɒ, ɕɖɎ-
ɗɘɖɆɗɓɆ ɒɋɑɔɊɫɥ ɈɎɐɑɎɐɆɩ ɐɔɒɫɝɓɎɏ ɋɚɋɐɘ. 

ȹ ɍɒɆɑɤɈɆɓɓɫ ɉəɒɔɖɎɗɘɎɝɓɎɛ ɔɇɖɆɍɫɈ ȸɆɖɆɗɆ ɏ ȴɗɘɆɕɆ (əɔɗɔɇɑɤɈɆɝɫ ɓɆɖɔɊɓɔɬ 
ɒəɊɖɔɗɘɫ) ɆɈɘɔɖɎ ɊɔɘɖɎɒɆɑɎɗɥ ȰɔɖɓɫɏɝəɐɔɈɔɬ ɘɖɆɐɘɔɈɐɎ. ȲəɍɎɝɓə ɒɔɈə ɊɫɊɫɈ ɕɔɇəɊɔ-
ɈɆɓɔ ɓɆ ɍɫɗɘɆɈɑɋɓɓɫ ɈɎɗɛɫɊɓɎɛ ɘɆ ɓɎɍɛɫɊɓɎɛ ɕɔɗɕɫɈɔɐ. ȸɋɒɆɒɎ-ɗɎɘəɆɜɫɥɒɎ ɈɎɗɘəɕɆɤɘɢ 
ɜɎɘɔɈɆɓɫ ɓɆɖɔɊɓɫ ɕɫɗɓɫ çȴɏ ɈɎɊɓɔ ɗɋɑɔè (ə ɗɜɋɓɫ ɗɈɆɖɐɎ ɍ ȽɆɗɓɎɐɔɒ ɕɋɖɋɘɈɔɖɤɩɘɢɗɥ 
ɓɆ ɈɔɏɔɈɓɎɝɎɏ ɒɆɖɞ) ɘɆ çȪɫɈɝɎɓɔ-ɖɎɇɝɎɓɔè (Ɉ ɐɔɓɘɖɆɕəɓɐɘɫ ɍ ɕɔɕɋɖɋɊɓɢɔɤ). 

ȭ-ɕɔɒɫɌ ɑɫɖɎɝɓɎɛ ɉɋɖɔɬɈ ɓɆɏɇɫɑɢɞ ɈɊɆɑɎɒ ɈɎɏɞɔɈ ɔɇɖɆɍ ȩɆɑɫ: ɒɆɏɗɘɋɖɓɔ 
ɈɫɊɘɈɔɖɋɓɔ ɬɬ ɋɒɔɜɫɏɓɎɏ ɗɘɆɓ, ɛɆɖɆɐɘɋɖ ɊɫɈɝɎɓɎ ɖɔɍɐɖɎɘɔ Ɉ ɊɫɆɑɔɉɫɝɓɎɛ ɗɜɋɓɆɛ ɍ 
ɔɘɔɝəɤɝɎɒɎ. țɊɓɫɗɘɢ ɍ ɐɔɛɆɓɎɒ ɫ ɕɖɎɖɔɊɔɤ ɍɆɗɈɫɊɝəɩ ɕɔɋɘɎɝɓɎɏ ɓɔɐɘɤɖɓ ð ɑɤɇɔɈ-
ɓɎɏ Ɋəɋɘ ɫɍ ȩɖɎɜɋɒ çȵɫɗɓɥ ɓɔɝɫè, ɟɔ ɈɎɐɑɎɐɆɩ ɆɗɔɜɫɆɜɫɬ ɍ Ɇɖɫɔɍɔ ȴɐɗɆɓɎ çȦɓɉɋɑ 
ɓɔɝɫè ɫɍ çȭɆɕɔɖɔɌɜɥè ȩəɑɆɐɆ-ȦɖɘɋɒɔɈɗɢɐɔɉɔ. ȵɋɖɗɕɋɐɘɎɈɆ ɔɊɖəɌɎɘɎɗɥ ɍ ȪɔɈɉɔɓɔɗɎ-
ɐɔɒ ɕɖɎɍɈɔɊɎɘɢ Ɋɔ ɕɔɥɈɎ Ɉ ɕɆɖɘɫɬ ȩɆɑɫ ɒɔɘɎɈɫɈ ɗɘɖɆɌɊɆɓɓɥ ɫ ɈɫɊɝɆɤ (ɈɎɗɔɐɎɏ ɖɋɉɫɗɘɖ, 
ɐɔɖɔɘɐɫ ɚɖɆɍɎ, ɔɗɕɫɈəɈɆɓɓɥ ɔɕɔɖɓɎɛ ɍɈəɐɫɈ) ð ɚɆɐɘɎɝɓɔ ɜɋ ɒɔɊɎɚɫɐɔɈɆɓɆ ɘɋɒɆ ɐɔ-
ɛɆɓɓɥ. ȸɋɒɆ ɗɘɖɆɌɊɆɓɓɥ ɍɈəɝɎɘɢ ɫ ɕɫɊ ɝɆɗ ɖɋɕɋɘɎɜɫɬ ɗɆɒɔɊɫɥɑɢɓɔɬ ɈɎɗɘɆɈɎ, ɐɔɑɎ ȩɆɑɥ 
ɕɑɆɝɋ (ə ɬɬ ɕɆɖɘɫɬ ɕɋɖɋɈɆɌɆɤɘɢ çɑɆɒɋɓɘɔɍɓɫè ɓɎɍɛɫɊɓɫ ɗɋɐəɓɊɎ, ɔɗɕɫɈəɈɆɓɓɥ ɗɘɫɏɐɎɛ 
ɍɈəɐɫɈ, ɖɔɍɗɕɫɈ ɗɐɑɆɊə çɔɏè), Ɇ ɘɆɐɔɌ ɕɖɎ ɕɔɥɈɫ ȩɖɎɜɥ (ɓɆɗɕɫɈɓɫ, ɓɫɇɎ ɕɖɔɛɆɑɢɓɫ ɚɖɆɍɎ). 

ȵɖɎ ɍɆɑɎɜɥɓɓɥɛ ȪɔɈɉɔɓɔɗɎɐɆ ɒɔɈɆ ɉɋɖɔɬɓɫ ɍɒɫɓɤɩɘɢɗɥ: ɍɆɒɫɗɘɢ ɒɋɑɔɊɫɏɓɎɛ 
ɚɖɆɍ ð ɖɋɕɋɘɎɜɫɬ, ɗɘɖɎɇɐɎ ɓɆ ɞɎɖɔɐɫ ɫɓɘɋɖɈɆɑɎ, ɗɐɔɖɔɒɔɈɐɆ, ɟɔ ɍɇɎɈɆɩɘɢɗɥ ɓɆ ɐɖɎɐ. 
Ȫɫɥ ɕɋɖɋɐɑɤɝɆɩɘɢɗɥ Ɉ ɐɔɒɫɝɓə ɕɑɔɟɎɓə: ȩɆɑɥ əɊɆɈɆɓɔ ɉɔɑɔɗɎɘɢ (ɓɎɍɛɫɊɓɫ ɏ ɘɖɋɑɋɕɔ-
Ɋɫɇɓɫ ɍɈɔɖɔɘɎ), Ɋɔ ɓɋɬ ɕɖɎɩɊɓəɩɘɢɗɥ ȰɆɘɋɖɎɓɆ, ɏ ɈɔɓɎ çɉɔɑɔɗɥɘɢè Ɋəɋɘɔɒ ə ɐɈɆɖɘə, ɟɔ 
ɍɈəɝɎɘɢ ɊəɌɋ ɐɔɒɫɝɓɔ. Ȩ ɩɊɎɓɔɒə Ɇɖɫɔɍɔ ȩɆɑɫ ɕɔɩɊɓɆɓɔ ɒɔɘɎɈɎ ɐɔɛɆɓɓɥ ɫ ɕɔɈôɥɍɆɓɎɛ 
ɫɍ ɓɎɒ ɗɘɖɆɌɊɆɓɢ. ȹ ɕɋɖɞɔɒə ɖɔɍɊɫɑɫ (ɓɋɕɖɥɒɆ ɛɆɖɆɐɘɋɖɎɗɘɎɐɆ ȩɖɎɜɥ) ɕɆɓəɩ ɈɆɑɢɗɔ-
Ɉɫɗɘɢ, ɊɖəɉɎɏ ɓɆɇɑɎɌɋɓɎɏ Ɋɔ ɓɆɖɔɊɓɔɬ ɕɫɗɓɫ-ɕɑɆɝə. 

ȩɖɎɜɢ ð ɕɋɖɗɔɓɆɌ ɆɐɘɎɈɓɎɏ ɫ ɖɫɍɓɔɇɫɝɓɎɏ: ə ɑɤɇɔɈɓɎɛ ɗɜɋɓɆɛ ɏɔɉɔ ɫɓɘɔɓɆɜɫɬ 
ɓɆɇɑɎɌɋɓɫ Ɋɔ ɑɋɏɘɒɔɘɎɈɆ ɐɔɛɆɓɓɥ, Ɉ ɗɜɋɓɆɛ ɖɋɈɓɔɟɫɈ ɓɆɉɆɊəɤɘɢ ɍɈɔɖɔɘɎ ɍ ɕɆɖɘɫɬ Ȼɔ-
ɍɋ ɍ çȰɆɖɒɋɓè ȧɫɍɋ, ɟɔ ɒɎɘɘɩɈɔ ɍɓɎɌəɩ ɊɖɆɒɆɘɎɍɒ ɒɔɒɋɓɘə, ɕɋɖɋɐɑɤɝɆɤɝɎ Ɉ ɐɔɒɫɝ-
ɓɎɏ ɕɑɆɓ. ȵɫɊ ɝɆɗ ɗɈɆɖɐɎ ɍ ȽɆɗɓɎɐɔɒ ɖɋɕɑɫɐɎ ȩɖɎɜɥ ɗɘɆɤɘɢ ɖɫɍɐɎɒɎ, ɓɆɈɫɘɢ ɍɑɎɒɎ 
(ɖɋɕɋɘɎɜɫɬ ɓɆ ɔɊɓɔɒə ɍɈəɐɔɈɫ, ɐɔɖɔɘɐɫ ɚɖɆɍɎ). ȳɆɒɆɉɆɤɝɎɗɢ əɘɎɛɔɒɎɖɎɘɎ ȩɆɑəɞɐə, 
ȩɖɎɜɢ ɍɖɎɈɆɩɘɢɗɥ ɓɆ ɐɖɎɐ (ɖɫɍɐɫ ɘɖɎɘɔɓɔɈɫ ɗɘɖɎɇɐɎ). ȹ ɖɔɍɒɔɈɫ ɍ ȩɆɑɋɤ ɍôɥɈɑɥɤɘɢɗɥ 
ɫɓɘɔɓɆɜɫɬ ɒɔɑɢɇɎ. ȦɖɫɔɍɓɆ ɖɋɕɑɫɐɆ ɉɋɖɔɥ ɓɆɇəɈɆɩ ɍɓɆɝɋɓɓɥ ɏɔɉɔ ɑɋɏɘɒɔɘɎɈɆ (ɔɗɘɎɓɆ-
ɘɓɆ ɓɎɍɛɫɊɓɆ ɗɋɐəɓɊɆ, ɗɛɔɌɆ ɓɆ ɍɫɘɛɆɓɓɥ), ɟɔ ɍɈəɝɎɘɢ ə ɖɔɍɒɔɈɫ ɍ ȩɆɑɋɤ ɕɫɗɑɥ ɇɫɏɐɎ ɍ 
ȩɆɑəɞɐɔɤ, ə ɏɔɉɔ Ɇɖɫɔɍɔ ɘɆ ə ɗɜɋɓɫ çɈɎɐɖɎɘɘɥè ȩɆɑɫ ɏ ɕɖɔɟɆɓɓɥ ɍ ɒɆɘɫɖôɤ. 

ȴɘɌɋ, ɑɫɖɎɝɓɫ ɉɋɖɔɬ Ȩ. ȩəɇɆɖɋɓɐɆ, ɔɕɔɋɘɎɍɔɈɆɓɫ ɕɔɝəɘɘɥɒ ɈɍɆɩɒɓɔɉɔ ɐɔɛɆɓɓɥ, 
Ɉɐɑɤɝɋɓɫ Ɉ ɐɔɒɋɊɫɏɓə ɫɓɘɖɎɉə ɍɆɈɊɥɐɎ ɗɎɘəɆɜɫɥɒ, ə ɥɐɎɛ ɔɕɎɓɥɤɘɢɗɥ. 

ȰɔɑɋɐɘɎɈɓɎɏ ɉɋɖɔɏ (ɛɔɖ) ɈɎɐɔɓəɩ ɖɫɍɓɔɒɆɓɫɘɓɫ ɚəɓɐɜɫɬ: Ɉ ɗɜɋɓɫ Ɉɋɗɫɑɑɥ ɩ Ɇɐ-
ɘɎɈɓɎɒ əɝɆɗɓɎɐɔɒ Ɋɫɬ, Ɉ ɗɜɋɓɫ ɕɖɔɟɆɓɓɥ ȩɖɎɜɥ ɍ ȵɆɑɆɌɐɔɤ ðɐɔɒɋɓɘɆɘɔɖɔɒ ɕɔɊɫɏ, ə 
ɗɜɋɓɫ ɕɔɇɆɝɋɓɓɥ ȩɆɑɫ ɏ ȩɖɎɜɥ ɗɘɈɔɖɤɩ ɑɫɖɎɝɓɋ ɘɑɔ. ȧɫɑɢɞɫɗɘɢ ɛɔɖɔɈɎɛ ɋɕɫɍɔɊɫɈ 
ɕɔɈôɥɍɆɓɫ ɍ ɑɫɖɎɝɓɔɤ ɑɫɓɫɩɤ. ȳɆɕɔɝɆɘɐə ɫ Ɉ ɐɫɓɜɫ ɘɈɔɖə ɈɔɓɎ ɈɎɐɔɓəɤɘɢ ɖɔɑɢ ɗɒɎɗɑɔ-
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Ɉɔɬ ɆɖɐɎ (ɕɫɗɓɫ çȳɫɝɐɆ ɑəɐɆɈɆɥè ɘɆ çȷɔɑɔɈɋɏɐɔ ɟɋɇɋɘɆɈè), Ɉ ɔɇɔɛ ɈɎɕɆɊɐɆɛ ɕɫɊɛɔ-
ɕɑɤɤɘɢ ɗɔɑɢɓɎɏ ɍɆɗɕɫɈ (ȰɆɘɋɖɎɓɎ ɏ ȩɆɑɫ). ȴɇɎɊɈɫ ɕɫɗɓɫ ɓɆɊɍɈɎɝɆɏɓɔ ɇɑɎɍɢɐɫ Ɋɔ 
ɓɆɖɔɊɓɎɛ ɑɫɖɎɝɓɎɛ (ɫɓɘɔɓɆɜɫɏɓɫ ɍɈɔɖɔɘɎ, ɕɖɎɏɔɒɎ ɓɆɖɔɊɓɔɉɔ ɇɆɉɆɘɔɉɔɑɔɗɗɥ, ɐɆ-
ɊɆɓɗəɈɆɓɓɥ) ɫ ɈɔɊɓɔɝɆɗ ɩ ɕɖɎɐɑɆɊɔɒ ɗəɝɆɗɓɔɉɔ ɒəɍɎɝɓɔɉɔ ɒɎɗɑɋɓɓɥ (çɖɔɍɖɔɗɘɆɓɓɥè 
ɛɔɖɔɈɔɬ ɘɐɆɓɎɓɎ ɈɫɊ əɓɫɗɔɓɆ Ɋɔ ɗɋɕɘ-, ɓɔɓ- ɫ ɓɆɈɫɘɢ ɘɋɖɜɊɋɜɫɒɆɐɔɖɊə, ɘɔɓɆɑɢɓɫ ɕɫɈɘɔ-
ɓɔɈɫ ɍɖəɞɋɓɓɥ ɘɔɟɔ). ȷɕɖɎɥɤɝɎ ɕɔɋɘɎɍɆɜɫɬ ɒəɍɎɝɓɔɬ ɒɔɈɎ ɘɈɔɖə, ɛɔɖɎ ɍɒɆɑɢɔɈəɤɘɢ 
ɒɫɗɜɋ ɫ ɝɆɗ Ɋɫɬ, ɕɋɖɋɊɆɤɘɢ ɕɔɝəɘɘɥ ɍɆɐɔɛɆɓɎɛ, ɖɋɍɤɒəɤɘɢ ɕɔɊɫɬ. ȪəɌɋ ɇɑɎɍɢɐɎɏ Ɋɔ 
ɓɆɖɔɊɓɔɬ ɕɫɗɓɫ ɛɔɖ çȴɏ ɐɔɑɎ Ɍ ɒɎ ɕɔɇɋɖɋɒɔɗɢ?è (ɊɫɆɑɔɉɫɝɓɆ ɚɔɖɒɆ, ɗɤɌɋɘɓɆ ɗɕɔɖɫɊ-
ɓɋɓɫɗɘɢ, ɗɕɫɑɢɓɫɗɘɢ ɘɋɐɗɘɔɈɎɛ ɍɈɔɖɔɘɫɈ, ɕɑɆɈɓɆ ɒɋɑɔɊɎɝɓɆ ɑɫɓɫɥ, ɔɗɕɫɈəɈɆɓɓɥ ɗɘɫɏɐɎɛ 
ɍɈəɐɫɈ) ɕɋɖɋɊɆɩ ɘɖɎɈɔɉə ɉɔɑɔɈɓɎɛ ɕɋɖɗɔɓɆɌɫɈ ɍɆ ɗɈɔɩ ɒɆɏɇəɘɓɩ. 

ȵɖɔɊɔɈɌəɤɝɎ ɘɖɆɊɎɜɫɬ ɖɆɓɓɫɛ ɚɔɖɒ ɓɆɖɔɊɓɔɉɔ ɘɋɆɘɖə, Ȩ. ȩəɇɆɖɋɓɐɔ ɕɔɊɆɩ 
ɕɖɎɐɑɆɊ çɖɔɍɫɉɖəɈɆɓɓɥ Ɉ ɑɎɜɥɛè ɓɆɖɔɊɓɔɬ ɌɆɖɘɫɈɑɎɈɔɬ ɕɫɗɓɫ çȸɋɒɓɎɏ ɑɫɗ ɕɔɈɋɓ ɗɑə-
ɛəè. ȹɝɆɗɘɢ ɛɔɖə ɍɆɉɔɗɘɖɤɩ ɐɔɒɫɍɒ ɗɎɘəɆɜɫɬ (ɖɔɍɉəɇɑɋɓɫɗɘɢ ȪɔɈɉɔɓɔɗɎɐɆ), ɈɔɊɓɔɝɆɗ 
ɈɫɊɘɫɓɥɤɝɎ ɊɖɆɒɆɘɎɝɓɫ ɖɋɕɑɫɐɎ ȩɖɎɜɥ ɫ ȩɆɑɫ. Ȼɔɖ ɇəɊəɩɘɢɗɥ ɓɆ ɗɕɔɑəɝɋɓɓɫ ɕɔɈɘɔɖ-
ɓɔɗɘɫ ɐəɕɑɋɘɓɔɬ ɚɔɖɒɎ ɘɆ ɈɆɖɫɆɓɘɓɎɛ ɒɋɘɔɊɫɈ ɖɔɍɈɎɘɐə (ɈɆɖɫɤɈɆɓɓɥ ɒɋɑɔɊɎɝɓɎɛ 
ɑɫɓɫɏ, ɈɋɖɘɎɐɆɑɢɓɔ-ɕɋɖɋɗəɈɓɎɏ ɐɔɓɘɖɆɕəɓɐɘ). ȭ ɐɔɌɓɎɒ ɐəɕɑɋɘɔɒ ɍɒɫɓɤɩɘɢɗɥ Ɇɐɔɒ-
ɕɆɓɋɒɋɓɘ: ə ɕɋɖɞɔɒə ɫɒɫɘəɩɘɢɗɥ ɍəɊɫɓɓɥ ɐɔɒɆɖɫɈ (ɐɈɫɓɘɔɈɫ ɘɖɋɑɫ, əɊɆɖɎ ɇəɇɓɆ), ə Ɋɖə-
ɉɔɒə ð ɗɘəɐɫɘ ɊɥɘɑɆ (çɊɔɈɇɆɤɝɫè ɗɋɐəɓɊɎ), ɊɆɑɫ ɍ ɘɋɐɗɘɔɒ çɥɐ ɍɆɉɖɆɑɎ Ɉɗɫ ɒəɍɎɐɎè 
ɈɫɊɘɈɔɖɤɩɘɢɗɥ ɉəɊɫɓɓɥ ɜɫɑɔɉɔ ɖɔɤ ɐɔɒɆɛ (ɗɘɖɫɒɐɫ ɕɆɗɆɌɫ, Ɋɍɋɓɢɐɫɘ əɊɆɖɓɎɛ, ɐɑɆɗɘɋɖɎ, 
ɗɋɐəɓɊɔɈɫ çɐɑɤɈɐɎè ɘɔɟɔ). 

ȪɖɆɒɆɘəɖɉɫɝɓɆ ɚəɓɐɜɫɥ ɌɆɖɘɫɈɑɎɈɔɉɔ ɛɔɖə çȽɔɐ, ɝɔɐè ð ɉɆɑɢɒəɈɆɓɓɥ, çɈɫɊɘɥ-
ɉəɈɆɓɓɥè ɖɔɍɈôɥɍɐɎ. ȶɆɍɔɒ ɍ ɘɎɒ ɛɔɖ ɕɋɖɋɊɆɩ ɖɋɆɐɜɫɤ ɕɖɎɗəɘɓɫɛ ɓɆ ɕɔɥɈə ȿəɐɎ (ɛɔ-
ɖɔɈɆ ɘɐɆɓɎɓɆ ɍɫɘɐɆɓɆ ɍ ɔɐɖɋɒɎɛ ɈɎɉəɐɫɈ, ɖɔɍɊɫɑɋɓɎɛ ɕɆəɍɆɒɎ). ȰɔɒɫɝɓɎɏ ɘɋɐɗɘ çȽɔɐ, 
ɝɔɐè (ɕɔɝɆɘɐɔɈɎɏ ɗɐɑɆɊ əɑɤɇɑɋɓɔɬ ɖɋɕɑɫɐɎ ȿəɐɎ çȽɔɐɓəɘɎɗɢ ɒɔɌɓɆ!è) ə ɕɔɩɊɓɆɓɓɫ 
ɍ ɘɆɓɜɤɈɆɑɢɓɎɒ ɗɎɓɐɔɕɔɈɆɓɎɒ ɖɎɘɒɔɒ, ɊɎɗɔɓɆɓɗɆɒɎ, çɕɋɖɋɊɍɈɔɓɔɒè ɔɖɐɋɗɘɖə 
ɕɫɊɗɎɑɤɩ ɐɔɒɫɍɒ ɗɎɘəɆɜɫɬ. ȰɔɒɕɔɍɎɘɔɖ ɗɎɒɚɔɓɫɍəɩ ɊɖɆɒɆɘəɖɉɫɤ, ɒɆɏɗɘɋɖɓɔ ɒɔɊɋɑɤɩ 
ɖɫɍɓɔɒɆɓɫɘɓə ɒɔɈɓə ɫɓɘɔɓɆɜɫɤ, ɈɎɐɔɖɎɗɘɔɈəɩ ɗəɝɆɗɓɫ ɍɆɗɔɇɎ ɈɎɖɆɍɓɔɗɘɫ: ɐɑɆɗɘɋɖɎ, ɓɋ-
ɘɋɖɜɔɈɫ ɗɕɫɈɍɈəɝɝɥ, ɕɫɈɘɔɓɔɈɫ ɍɖəɞɋɓɓɥ ɕɑɆɗɘɫɈ, ɩɊɓɫɗɘɢ ɉɔɖɎɍɔɓɘɆɑɫ ɏ ɈɋɖɘɎɐɆɑɫ ɘɔɟɔ. 

ȳɋɍɈɆɌɆɤɝɎ ɓɆ ɗɛɈɆɑɢɓɫ ɈɫɊɉəɐɎ ɐɖɎɘɎɐɫɈ, ɔɕɋɖɆ çȨ ɗɘɋɕɆɛ ȹɐɖɆɬɓɎè ɓɋ ɕɔɇɆ-
ɝɎɑɆ ɖɆɒɕɎ: çɗɕɖɎɝɎɓɎɑɎɗɥè ɘɔɒə, ɕɋɖɞ ɍɆ Ɉɗɋ, ɓɆɊɘɔ ɞɈɎɊɐɫ ɍɒɫɓɎ ɕɔɑɫɘɎɝɓɔɬ ɗɎ-
ɘəɆɜɫɬ Ɉ ɐɖɆɬɓɫ ɘɆ ə ɗəɗɕɫɑɢɓɎɛ ɓɆɗɘɖɔɥɛ: ɖɫɍɐɆ ɕɋɖɋɔɜɫɓɐɆ ɘɈɔɖɝɔɗɘɫ ɏ ɔɊɫɔɍɓɔɬ ɕɔɗɘɆɘɫ 
ȴ. ȰɔɖɓɫɏɝəɐɆ, ɇɋɍɗɑɆɈɓɋ ɍɆɐɫɓɝɋɓɓɥ çɋɕɔɛɎ ɕɖɎɗɐɔɖɋɓɓɥè. ȵɋɈɓə ɖɔɑɢ ɈɫɊɫɉɖɆɈ ɫ 
ɈɆɌɐɎɏ ɒɆɘɋɖɫɆɑɢɓɎɏ ɗɘɆɓ ɔɕɋɖɓɎɛ ɘɋɆɘɖɫɈ ȹɐɖɆɬɓɎ. ȵɔɕɖɎ ɈɎɗɔɐə ɛəɊɔɌɓɤ ɈɆɖɘɫɗɘɢ 
ɒəɍɎɐɎ ɘɆ ɍɒɫɓə ɓɆɍɈɎ ɔɕɋɖɎ ɓɆ ɇɫɑɢɞ ɓɋɏɘɖɆɑɢɓə (çȰɔɒə ɕɔɗɒɫɛɆɑɎɗɥ ɍɔɖɫ?è), ɬɬ ɕɔ-
ɗɘɆɓɔɈɐɆ Ɉ ɘɫɏ ɗɎɘəɆɜɫɬ ɇəɑɆ ɓɋɒɔɌɑɎɈɔɤ. ȴɕɋɖɆ, ɓɆ ɌɆɑɢ, ɓɋ ɕɖɔɗɘɔ ɇəɑɆ 
çɓɋɗɈɔɩɝɆɗɓɔɤè [ȪɖɆɝ, 2003, ɗ. 233], Ɇ ɍɆɓɆɊɘɔ ɞɈɎɊɐɔ, ɟɋ Ɋɔ ɖɔɇɔɘɎ ɓɆɊ ɕɔɗɘɆɓɔɈ-
ɐɔɤ ɗɘɆɑɆ çɒɔɖɆɑɢɓɔ ɍɆɗɘɆɖɫɑɔɤè. ȲɫɌ ɘɎɒ, ɘɈɫɖ ɈɫɊɫɉɖɆɈ ɗəɘɘɩɈə ɖɔɑɢ ə ɈɊɔɗɐɔɓɆ-
ɑɋɓɓɫ ɏ ɍɇɆɉɆɝɋɓɓɫ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɘɋɛɓɫɐɎ ɆɈɘɔɖɆ. 

ȨɎɗɓɔɈɐɎ ɫ ɕɋɖɗɕɋɐɘɎɈɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȰɆɘɆɐɑɫɍɒɎ Ɉɫɏɓ ɫ ɖɋɈɔɑɤɜɫɏ, 
ɥɐɎɒɎ ɕɔɍɓɆɝɋɓɆ əɐɖɆɬɓɗɢɐɆ ɫɗɘɔɖɫɥ ȻȻ ɗɘɔɑɫɘɘɥ, ɓɋ ɗɕɖɎɥɑɎ ɓɆɖɔɊɌɋɓɓɤ ɔɕɋɖɓɎɛ 
ɘɈɔɖɫɈ ɐɔɒɫɝɓɔɉɔ ɌɆɓɖə. ȳɆɈɕɆɐɎ, ɍɒɫɓɎ ɑɎɞɋ ɕɔɉɑɎɇɑɤɈɆɑɎ ɘɖɆɉɫɍɒ ɗɎɘəɆɜɫɬ ð ɓɋ 
ɇəɑɔ ɌɔɊɓɔɉɔ ɗɘɎɒəɑə Ɋɑɥ ɈɋɗɋɑɔɟɫɈ ɫ ɗɒɫɛə, ɟɔɇ çɖɔɍɕɖɔɟɆɘɎɗɥ ɍɫ ɗɈɔɬɒ ɒɎɓəɑɎɒè. 

ȱɫɖɎɐɔ-ɐɔɒɫɝɓɫ ɔɕɋɖɎ Ȩ. ȩəɇɆɖɋɓɐɆ ï Ȳ. ȽɋɖɐɆɞɎɓɔɬ çȷɈɆɘ ɒɎɒɔɈɔɑɫè ɫ çȨ 
ɗɘɋɕɆɛ ȹɐɖɆɬɓɎè ɕɋɖɋɇəɈɆɑɎ Ɉ ɖɫɝɎɟɫ əɐɖɆɬɓɗɢɐɎɛ ɐɑɆɗɎɝɓɎɛ ɘɖɆɊɎɜɫɏ (ɓɆɜɫɔɓɆɑɢɓɫ 
ɚɔɑɢɐɑɔɖɓɫ ɍɆɗɆɊɎ ɒəɍɎɝɓɔɬ ɒɔɈɎ, ɘɎɕɔɈɫ ɛɆɖɆɐɘɋɖɎ, əɈɆɉɆ Ɋɔ ɌɆɓɖɔɈɔɗɘɫ) ɘɆ ɕɖɔɊɔ-
ɈɌəɈɆɑɎ ɬɛ. ȷəɘɘɩɈɋ ɔɓɔɈɑɋɓɓɥ ɫ ɍɇɆɉɆɝɋɓɓɥ ɈɫɊɇəɑɔɗɥ ɍɆ ɖɆɛəɓɔɐ ɗəɝɆɗɓɔɬ ɒəɍɎɝɓɔɬ 
ɒɔɈɎ (ɓɆɗɆɒɕɋɖɋɊ, ɗɎɒɚɔɓɫɍɆɜɫɬ ɔɕɋɖɓɔɬ ɕɆɖɘɎɘəɖɎ) ɘɆ ɜɫɐɆɈɎɛ ɍɓɆɛɫɊɔɐ ə ɌɆɓɖɔɈɔ-
ɈɎɖɆɍɔɈɫɏ ɕɆɑɫɘɖɫ, ɕɔɍɓɆɝɋɓɎɛ ɥɗɐɖɆɈɔ-ɫɓɊɎɈɫɊəɆɑɢɓɔɤ ɆɈɘɔɖɗɢɐɔɤ ɗɘɎɑɫɗɘɎɐɔɤ. 
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THE VOCABULARY OF THE  COMȝȷ IN THE OPERATIC WORK S 

 OF V ITALIY H UBARENKO AND M ARYNA CHERKASHYNA  

The relevance of the study. The creative partnership of V. Hubarenko and M. Cherkashyna 

holds anoutstanding place in Ukrainian musical theatre. Among their 13 operas, only The Match-

maker by Chance (1982) has undergone several çreincarnationsè during Ukraineôs independence. 

The relevance of it has grown up because of heated debates around the çhistorically conditionedè 

Russian-Ukrainian bilingualism. The opera In the Steppes of Ukraine (1987) was never staged, but 

it consolidated previous techniques, expressive means, musical portraits, and narrative developments, 

so we can speak about V. Hubarenkoôs discourse of comedy in operatic oeuvre. Given that six of his 

operas were written in collaboration with his wife Marina Cherkashyna (who authored the librettos), 

ð we examine the subject through the lens of the V. Hubarenko ï M. Cherkashyna tandem.  

The main objective of the study. The article aims to see about the vocabulary of the comic 

in operas of V. Hubarenko and M. Cherkashyna. So our goal was: to examine the contexts of The 

Matchmaker by Chance and In the Steppes of Ukraine, the history of their composition, their place 

in Hubarenkoôs operatic legacy, traditional and innovative techniques, stylistic features of their gen-

re embodiment, and staging prospects. The methodology The research methodology is based on the 

following approaches: biographical method ð reconstructing factual life events related to the crea-

tion of the comic operas of V. Hubarenko and M. Cherkashyna; historical method ð contextualiz-

ing these works within broader historical and cultural frameworks; structural-functional, genre-

stylistic, and intonational-dramaturgical analysis ð conducting a comprehensive examination of 

the operas; source studies method ð analyzing autographs and archival documents;.  

Results and conclusions. The Matchmaker by Chance and In the Steppes of Ukraine merge 

the traditional principles of the Ukrainian lyric-comic genre with modern compositional mentality. 

A detailed genre-intonational and semantic analysis of both operas reveals the mechanisms by 

which Hubarenko constructed comic characters. These include : opera symphonization through 

an extensive leitmotif system; modeling of natural spoken language for characters of different social 

and emotional backgrounds; folkloric allusions, ranging from direct quotations to stylized adaptations; 

a diverse genre-intonational palette, incorporating Ukrainian folk (humorous, marching, and fast-

paced) songs, European salon dances (waltz, mazurka), Russian sentimental romances, and operatic lex-

icon. At the same time, Hubarenko managed to integrate all these elements into a unified musical lan-

guage through his distinctive compositional style. As a result, the operas are perceived as cohesive 

works and serve as exemplary models of Ukrainian comic opera. Their revival on stage requires both 

temporal distance and certain textual revisions, considering Ukraineôs historical and political realities.. 

Keywords: Vitaliy Hubarenkoôs operatic works, Maryna Cherkashynaôs libretto, musical 

theater, genre, comic opera, classical traditions, contemporary musical language, symphonization of 

operatic dramaturgy. 
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çȱȫȸɄȽȮȯ ȩȴȱȱȦȳȪȫȼɂè ȶȝȻȦȶȪȦ ȨȦȩȳȫȶȦ:  

ȷȸȶȴȰȦȸȦ ȰȦȭȰȦ ȷȳȴȨȮȪȝȳɂ ȝ ȲȦȳȪȶȝȨ 

ɺʠʚʯʝʥʥʷ ʧʝʨʰʦʾ ʨʝʬʦʨʤʘʪʦʨʩʴʢʦʾ ʦʧʝʨʠ ʈ. ɺʘʛʥʝʨʘ çDer Fliegende Hollanderè 

(1841/1842) ʟ ʧʦʟʠʮʽʡ ʚʽʜʦʙʨʘʞʝʥʥʷ ʚ ʥʽʡ ʞʘʥʨʦʚʠʭ ʦʟʥʘʢ ʤʠʩʪʝʮʴʢʦʾ ʢʘʟʢʠ ʜʦʙʠ ʨʦʤʘʥʪʠʟʤʫ 

ʧʦʪʨʝʙʫʻ ʟʘʜʽʷʥʥʷ ʬʽʣʦʩʦʬʩʴʢʦ-ʝʩʪʝʪʠʯʥʠʭ ʢʦʥʮʝʧʮʽʡ, ʚ ʢʦʥʪʝʢʩʪʽ ʷʢʠʭ ʚʠʟʨʽʚʘʣʠ ʪʽ ʭʫʜʦʞʥʽ 

ʷʚʠʱʘ, ʱʦ ʫʪʚʦʨʶʶʪʴ ʤʘʪʝʨʽʘʣ ʜʦʩʣʽʜʞʝʥʥʷ ʫ ʮʽʡ ʥʘʫʢʦʚʽʡ ʧʨʘʮʽ. ɼʦʩʷʛʥʝʥʥʷ ʤʝʪʠ ʽ ʟʘ-

ʚʜʘʥʴ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʪʨʝʙʫʚʘʣʦ ʩʧʠʨʘʥʥʷ, ʧʦ-ʧʝʨʰʝ, ʥʘ ʚʯʝʥʥʷ çʪʨʘʥʩʮʝʥʜʝʥʪʘʣʴʥʠʭ ʬʽʣʦ-

ʩʦʬʽʚè ʧʨʦ çʪʚʽʨ ʤʠʩʪʝʮʪʚʘ ʤʘʡʙʫʪʥʴʦʛʦè ʷʢ ʚʟʽʨʝʮʴ çʥʦʚʦʛʦ ʤʽʬʫè, ʚʽʜʪʚʦʨʝʥʦʛʦ ʫ ʚʠʛʣʷʜʽ 

çʝʥʮʠʢʣʦʧʝʜʽʾ-ʭʘʦʩʫ ʫ ʬʨʘʛʤʝʥʪʘʨʥʽʡ ʬʦʨʤʽ ʘʨʘʙʝʩʢʠè (ʆ. ʈʦʱʝʥʢʦ), ʘ ʧʦ-ʜʨʫʛʝ, ʥʘ ʪʝʦʨʽʶ 

ʥʽʤʝʮʴʢʦʾ ʤʠʩʪʝʮʴʢʦʾ ʢʘʟʢʠ, ʚʠʢʣʘʜʝʥʫ ʫ çʌʨʘʛʤʝʥʪʘʭè ʅʦʚʘʣʽʩʘ ʽ ʌ. ʐʣʝʛʝʣʷ. ɺʽʜʚʦʜʷʯʠ 

ʢʘʟʮʽ ʨʦʣʴ ʧʝʨʰʦʦʩʥʦʚʠ, ʚʽʜ ʷʢʦʾ ʧʽʰʣʠ ʽʥʰʽ ʤʠʩʪʝʮʴʢʽ ʞʘʥʨʠ, çʪʨʘʥʩʮʝʥʜʝʥʪʘʣʴʥʽ ʬʽʣʦʩʦ-

ʬʠè ʚʚʘʞʘʣʠ ʾʾ çʢʘʥʦʥʦʤ ʧʦʝʟʽʾè. ʇʘʨʘʜʠʛʤʘʣʴʥʫ ʨʦʣʴ ʚʽʜʽʛʨʘʣʠ ʞʘʥʨʦʚʽ ʦʟʥʘʢʠ Kunstmªr-

chen ʚ ʦʧʝʨʽ ʈ. ɺʘʛʥʝʨʘ çDer Fliegende Hollanderè, ʦʜʥʠʤ ʽʟ ʧʨʦʦʙʨʘʟʽʚ ʢʦʪʨʦʾ ʧʦʩʪʘʣʘ çɯʩʪʦ-

ʨʽʷ ʧʨʦ ʢʦʨʘʙʣʴ-ʧʨʠʤʘʨʫè ɺ. ɻʘʫʬʘ. ɰʾ ʚʧʣʠʚ ʥʘ ʤʫʟʠʯʥʫ ʜʨʘʤʫ ʥʝ ʦʙʤʝʞʠʚʩʷ ʩʶʞʝʪʥʠʤʠ ʧʘ-

ʨʘʣʝʣʷʤʠ ʽ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʥʘ ʨʽʚʥʽ ʦʩʦʙʣʠʚʦʛʦ ʪʠʧʫ ʜʨʘʤʘʪʫʨʛʽʾ (ʬʨʘʛʤʝʥʪʘʨʥʘ ʜʨʘʤʘʪʫʨʛʽʷ 

ʩʥʦʚʠʜʽʥʴ, ʣʦʛʽʢʘ ʨʦʟʚʠʪʢʫ ʜʽʾ ʟʘ ʪʠʧʦʤ çʩʪʨʦʢʘʪʠʭ ʘʨʢʫʰʽʚè), ʨʦʣʽ ʨʘʤʢʦʚʦʛʦ ʧʨʠʥʮʠʧʫ 

(Rahmenerzªhlung) ʫ çʢʘʨʘʚʘʥʥʦʤʫè ʦʙôʻʜʥʘʥʥʽ ʦʧʦʚʽʜʝʡ/ʨʦʟʧʦʚʽʜʝʡ ʧʨʦ ʜʦʣʶ ʧʨʦʢʣʷʪʦʛʦ 

ʂʘʧʽʪʘʥʘ, ʧʨʠʤʥʦʞʝʥʥʽ ʟʘʩʘʜ ʝʧʽʯʥʦʾ ʜʽʾ (çʦʧʦʚʽʜʴ ʚ ʦʧʦʚʽʜʽè, çʢʘʟʢʘ ʚ ʢʘʟʮʽè), ʚʧʣʠʚʘʭ çʣʽʪʝ-

ʨʘʪʫʨʠ ʞʘʭʽʚè ʪʘ çʛʦʪʠʯʥʦʛʦè ʘʙʦ ʤʽʩʪʠʯʥʦʛʦ ʨʦʤʘʥʫ, ʨʦʟʛʦʨʥʝʥʥʽ ʩʧʽʣʴʥʠʭ ʤʽʬʦʣʦʛʝʤ (ʤʘʥ-

ʜʨʽʚ, ʩʥʦʚʠʜʽʥʥʷ, ʧʨʦʢʣʷʪʪʷ, ʩʧʦʢʫʪʠ; ʛʨʽʰʥʠʢʘ, ʩʧʦʢʫʪʥʠʢʘ). ɺʠʷʚʣʝʥʥʷ ʩʠʩʪʝʤʠ ʦʟʥʘʢ 

Kunstmªrchen ʚ ʦʧʝʨʽ ɺʘʛʥʝʨʘ ʦʙʫʤʦʚʠʣʦ ʜʦʮʽʣʴʥʽʩʪʴ ʾʾ ʞʘʥʨʦʚʦʛʦ ʚʠʟʥʘʯʝʥʥʷ ʷʢ ʩʪʨʦʢʘʪʦʾ 

ʢʘʟʢʠ ʩʥʦʚʠʜʽʥʴ ʽ ʤʘʥʜʨʽʚ. ɹʫʷʥʥʷ çʪʝʤʥʦʾ ʬʘʥʪʘʟʽʾè, ʱʦ ʾʾ ʜʦʣʘʻ ʬʽʥʘʣʴʥʝ ʧʨʠʻʜʥʘʥʥʷ ʛʝʨʦʷ 

ʜʦ ʨʷʪʽʚʥʦʛʦ ʩʧʦʢʦʶ, ʜʦʟʚʦʣʠʣʦ ʚʠʷʚʠʪʠ ʫ çDer Fliegende Hollanderè ʦʟʥʘʢʠ ʩʠʥʪʝʟʫ ʞʘʥʨʦ-

ʚʠʭ ʪʠʧʽʚ çʦʧʝʨʠ ʞʘʭʽʚè ʪʘ çʦʧʝʨʠ ʩʧʘʩʽʥʥʷè, ʱʦ ʥʘʙʫʣʠ ʭʨʠʩʪʠʷʥʩʴʢʦʛʦ ʪʣʫʤʘʯʝʥʥʷ. ɺʟʘʻ-

ʤʦʜʽʷ ʥʘʚʝʜʝʥʠʭ ʞʘʥʨʦʚʠʭ ʪʠʧʽʚ ʜʦʟʚʦʣʠʣʘ ʚʠʟʥʘʯʠʪʠ çDer Fliegende Hollanderè ʷʢ çʦʧʝʨʫ 

ʞʘʭʽʚ ʽ ʩʧʘʩʽʥʥʷè.  
ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʦʧʝʨʘ, ʨʦʤʘʥʪʠʟʤ, ʤʠʩʪʝʮʴʢʘ ʢʘʟʢʘ, ʝʥʮʠʢʣʦʧʝʜʽʷ-ʭʘʦʩ, ʪʚʽʨ ʤʠʩʪʝʮʪʚʘ 

ʤʘʡʙʫʪʥʴʦʛʦ, ʬʨʘʛʤʝʥʪ, ʜʨʘʤʘʪʫʨʛʽʷ. 

 

Ȩɗɘəɕ. ȴɕɋɖɎ ȨɆɉɓɋɖɆ ɥɐ Ɉɘɫɑɋɓɓɥ ɖɔɒɆɓɘɎɝɓɔɬ ɐɔɓɜɋɕɜɫɬ Gesamtkunstwerk 
ɕɔɘɖɋɇəɤɘɢ ɈɎɈɝɋɓɓɥ ɍ ɕɔɍɎɜɫɏ ɈɫɊɘɈɔɖɋɓɓɥ ɈɕɑɎɈɫɈ ɗəɒɫɌɓɎɛ ɒɎɗɘɋɜɘɈ ɘɆ ɌɆɓɖɫɈ 
ɋɐɗɘɖɆɒəɍɎɝɓɔɉɔ ɕɔɛɔɊɌɋɓɓɥ, ɟɔ ɈɎɍɓɆɝɎɑɎ ɬɛ ɍɒɫɗɘɔɈɓɔ-ɗɘɖəɐɘəɖɓɫ ɏ ɊɖɆɒɆɘəɖɉɫɝ-
ɓɫ ɈɑɆɗɘɎɈɔɗɘɫ. ȦɐɘəɆɑɢɓɎɒ ɍɆɈɊɆɓɓɥɒ ɗəɝɆɗɓɔɉɔ ɒəɍɎɐɔɍɓɆɈɗɘɈɆ ɕɔɗɘɆɩ ɈɗɘɆɓɔɈɑɋɓ-
ɓɥ, ɍɔɐɖɋɒɆ, ɔɍɓɆɐ ɑɫɘɋɖɆɘəɖɓɎɛ ɌɆɓɖɫɈ ə ɐɔɓɘɋɐɗɘɫ ɕɋɈɓɔɬ ɒəɍɎɝɓɔɬ ɊɖɆɒɎ çɇɆɏ-
ɖɔɏɘɗɢɐɔɉɔ ɉɋɓɫɥè, ɟɔ ɔɇəɒɔɈɑɤɤɘɢ ɗɆɒə ɬɬ ɗəɘɓɫɗɘɢ. ȳɆ ɍɒɫɗɘ çDer Fliegende 
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Hollanderè ȨɆɉɓɋɖɆ ɈɕɑɎɓəɑɆ ɓɫɒɋɜɢɐɆ ɒɎɗɘɋɜɢɐɆ ɐɆɍɐɆ (Kunstmªrchen) Ȩ. ȩɆəɚɆ 
çȝɗɘɔɖɫɥ ɕɖɔ ɐɔɖɆɇɋɑɢ-ɕɖɎɒɆɖəè ð ɕɖɔɔɇɖɆɍ ɒəɍɎɝɓɔɬ ɊɖɆɒɎ, ɟɔ ɕɋɈɓɎɒ ɝɎɓɔɒ 
ɈɎɍɓɆɝɎɈ ɓɋ ɑɎɞɋ ɬɬ ɗɤɌɋɘɓə ɑɫɓɫɤ, Ɇɑɋ ɏ ɌɆɓɖɔɈɫ ɫ ɊɖɆɒɆɘəɖɉɫɝɓɫ ɈɑɆɗɘɎɈɔɗɘɫ. Ȧɐ-
ɘəɆɑɢɓɫɗɘɢ ɘɋɒɎ ɊɔɗɑɫɊɌɋɓɓɥ ɕɔɑɥɉɆɩ ə Ɋɔɜɫɑɢɓɔɗɘɫ ɈɗɘɆɓɔɈɑɋɓɓɥ ɈɕɑɎɈɫɈ 
Kunstmªrchen ɘɆ ɈɍɆɩɒɔɊɫɤɝɎɛ ɍ ɓɋɤ ɌɆɓɖɫɈ ɓɆ ɍɒɫɗɘɔɘɈɔɖɋɓɓɥ ɔɕɋɖɎ ȨɆɉɓɋɖɆ ɥɐ 
çɋɓɜɎɐɑɔɕɋɊɫɬ-ɛɆɔɗə ə ɚɖɆɉɒɋɓɘɆɖɓɫɏ ɚɔɖɒɫ ɆɖɆɇɋɗɐɎè [ȶɔɟɋɓɐɔ, 2006, ɗ. 9], ɍɆɈɊɥ-
ɐɎ ɝɔɒə əɒɔɌɑɎɈɑɤɩɘɢɗɥ ɖɔɍɕɫɍɓɆɓɓɥ ɛəɊɔɌɓɫɛ ɘɆɩɒɓɎɜɢ ɫ ɍɆɉɆɊɔɐ ɒəɍɎɝɓɔ-
ɊɖɆɒɆɘɎɝɓɔɉɔ ɞɋɊɋɈɖɆ. 

ȦɓɆɑɫɍ ɕəɇɑɫɐɆɜɫɏ ȨɎɈɝɋɓɓɥ ɒəɍɎɝɓɎɛ ɊɖɆɒ ȨɆɉɓɋɖɆ ɍ ɒɋɘɔɤ ɈɗɘɆɓɔɈɑɋɓɓɥ 
ɫ ɒɔɘɎɈɆɜɫɬ ɈɑɆɗɘɎɈɎɛ ɬɒ ɗɤɌɋɘɔɑɔɉɫɝɓɎɛ, ɌɆɓɖɔɈɎɛ, ɫɓɘɔɓɆɜɫɏɓɔ-ɊɖɆɒɆɘəɖɉɫɝɓɎɛ 
ɕɖɔɜɋɗɫɈ ɕɔɘɖɋɇəɩ ɍɈɋɖɓɋɓɓɥ Ɋɔ ɞɎɖɔɐɔɉɔ ɐɔɑɆ ɚɫɑɔɗɔɚɗɢɐɔ-ɛəɊɔɌɓɫɛ ɥɈɎɟ. ȵɖɆɜɫ 
çɘɖɆɓɗɜɋɓɊɋɓɘɆɑɢɓɎɛ ɚɫɑɔɗɔɚɫɈè ɕɖɔ ɘɈɫɖ ɒɎɗɘɋɜɘɈɆ ɒɆɏɇəɘɓɢɔɉɔ ɥɐ Ɉɍɫɖɋɜɢ çɓɔɈɔ-
ɉɔ ɒɫɚəè ɈɕɑɎɓəɑɎ ɓɆ ɖɥɊ ɈɆɉɓɋɖɫɈɗɢɐɎɛ ɫɊɋɏ (ɍɔɐɖɋɒɆ Gesamtkunstwerk), ɘɋɔɖɋɘɎɝ-
ɓɎɛ ɐɔɓɜɋɕɜɫɏ, ɈɎɐɑɆɊɋɓɎɛ ə ɕɖɔɉɖɆɒɓɎɛ ɗɘɆɘɘɥɛ çDie Kunst und Revolutionè (1849), 
çDas Kunstwerk der Zukunftè (1850), çOper und Dramaè (1851), Ɇɑɋ ɏ ɓɆ ɗɆɒɋ ɖɔɍəɒɫɓɓɥ 
ɔɕɋɖɎ ɥɐ ɖɋɍəɑɢɘɆɘə Ɇɇɗɔɑɤɘɓɔɉɔ ɗɎɓɘɋɍə. 

ȴɕɋɖɆ çDer Fliegende Hollanderè ɒɆɩ ɝɎɗɑɋɓɓɫ ɑɫɘɋɖɆɘəɖɓɫ ɕɖɔɔɇɖɆɍɎ. ȴɊɎɓ ɫɍ 
ɓɎɛ ð ɒɎɗɘɋɜɢɐɆ ɐɆɍɐɆ (das Kunstmªrchen), ɥɐɆ Ɋɔ ɝɆɗə ɍɆɈɋɖɞɋɓɓɥ ɔɕɋɖɎ ȨɆɉɓɋɖɆ 
ɕɖɔɏɞɑɆ ɊɋɐɫɑɢɐɆ ɋɘɆɕɫɈ ɖɔɍɈɎɘɐə əɕɖɔɊɔɈɌ ɕɔɓɆɊ ɗɔɖɔɐ ɖɔɐɫɈ. Kunstmªrchen, ɥɐ ɫ 
deutsche Kunstlied, ɈɫɊɕɔɈɫɊɆɩ ɘɥɌɫɓɓɤ ɓɫɒɋɜɢɐɎɛ ɖɔɒɆɓɘɎɐɫɈ Ɋɔ ɗɘɈɔɖɋɓɓɥ ɆɈɘɔɖɗɢ-
ɐɎɛ ɘɈɔɖɫɈ ɓɆ ɔɗɓɔɈɫ ɚɔɑɢɐɑɔɖɓɎɛ ɌɆɓɖɫɈ. ȸɑəɒɆɝɋɓɓɥ Kunstmªrchen, ɗɚɔɖɒɔɈɆɓɋ ə 
ɕɖɆɜɥɛ ȳɔɈɆɑɫɗɆ ɫ Ⱥ. Ⱦɑɋɉɋɑɥ, ɈɕɑɎɓəɑɔ ɓɆ ɗɤɌɋɘɓɫ ɏ ɊɖɆɒɆɘəɖɉɫɝɓɫ ɈɑɆɗɘɎɈɔɗɘɫ 
ɕɋɖɞɔɬ ɖɔɚɔɖɒɆɘɔɖɗɢɐɔɬ ɔɕɋɖɎ ȨɆɉɓɋɖɆ. 

Novalis ð ɕɖɋɊɗɘɆɈɓɎɐ ɖɔɒɆɓɘɎɝɓɔɉɔ ɖɆɜɫɔɓɆɑɫɍɒə (Romantischer 
Rationalismus) [Bunia,  2013, s. 9] ð ə ɚɔɖɒɫ ɚɫɑɔɗɔɚɗɢɐɎɛ ɚɖɆɉɒɋɓɘɫɈ çNaturwissen-
schaftliche Studienè (çȵɖɎɖɔɊɓɎɝɔ-ɓɆəɐɔɈɫ ɞɘəɊɫɬè, 1798ï1799) ɈɎɐɑɆɈ ɘɋɔɖɫɤ 
Kunstmªrchen1. ĂNaturwissenschaftliche Studienñ ɓɆɇəɑɎ ɍɓɆɝɋɓɓɥ ɗɕɖɆɈɌɓɢɔɉɔ 
çIdeenparadisè (çɖɆɏɗɢɐɎɏ ɗɆɊ ɫɊɋɏè) ɟɔɊɔ ɚɔɖɒəɈɆɓɓɥ ɐɔɓɜɋɕɜɫɬ ɖɔɒɆɓɘɎɝɓɔɬ ɐɆɍ-
ɐɎ. ȲɎɗɘɋɜɢɐɆ ɐɆɍɐɆ ə ɖɔɍəɒɫɓɓɫ ȳɔɈɆɑɫɗɆ ð ɗɘɈɔɖɋɓɎɏ çɐɆɍɐɔɈɎɒ ɕɔɋɘɔɒ-
ɕɖɔɈɎɊɜɋɒ ɒɆɏɇəɘɓɢɔɉɔè əɓɫɈɋɖɗɆɑɢɓɎɏ ɛəɊɔɌɓɫɏ ɘɈɫɖ, ɟɔ ɔɇ'ɩɊɓəɩ ɒɎɗɘɋɜɘɈɆ ɫ ɌɆ-
ɓɖɎ, ɓɆɇəɈɆɤɝɎ ɕɆɖɆɊɎɉɒɆɑɢɓɔɬ ɖɔɑɫ Ɋɑɥ ɖɔɒɆɓɘɎɝɓɔɬ ɘɈɔɖɝɔɗɘɫ. çȰɆɍɐɆ ɩ ɓɫɇɎɘɔ ɐɆ-
ɓɔɓɔɒ ɕɔɋɍɫɬ. Ȩɗɋ ɕɔɋɘɎɝɓɋ ɒɆɩ ɇəɘɎ ɐɆɍɐɔɈɎɒ. ȵɔɋɘ ɕɔɐɑɔɓɥɩɘɢɗɥ ɈɎɕɆɊɐɔɈɔɗɘɫè, ð 
ɕɖɔɉɔɑɔɗɎɈ ȳɔɈɆɑɫɗ ə ȺɖɆɉɒɋɓɘɫ 127. ȨɎɕɆɊɐɔɈɫɗɘɢ, ə ɏɔɉɔ ɖɔɍəɒɫɓɓɫ, ɩ ɕɖɔɥɈɔɒ ɝəɊɋ-
ɗɓɔɉɔ ɫ ɈɎɍɓɆɝɆɩ Ɋəɛ ɐɆɍɐɎ, ɟɔ ɒɆɩ ɇəɘɎ ɕɖɔɥɈɔɒ Ɇɇɗɔɑɤɘɓɔɬ ɗɈɔɇɔɊɎ ɘɈɔɖɝɔɗɘɫ, Ɉɫɑɢ-
ɓɔɬ ɈɫɊ ɍɖɆɍɐɔɈɔɗɘɫ: çȳɫɟɔ ɘɆɐ ɓɋ ɗəɕɋɖɋɝɎɘɢ Ɋəɛə ɐɆɍɐɎ, ɥɐ ɒɔɖɆɑɢɓɎɏ ɚɆɘəɒ ð ɍɖɆ-
ɍɐɔɈɎɏ ɕɔɖɥɊɔɐ ð ə ɐɆɍɜɫ ɕɆɓəɩ ɕɖɎɖɔɊɓɆ ɆɓɆɖɛɫɥ. ȦɇɗɘɖɆɐɘɓɎɏ ɗɈɫɘ ð ɗɈɫɘ ɚɆɓɘɆɍɫɬ 
ð ɈɎɗɓɔɈɐɎ ɕɖɔ ɆɇɗɘɖɆɐɜɫɤ ɟɔɊɔ ɗɘɆɓə ɕɫɗɑɥ ɗɒɋɖɘɫè (ȺɖɆɉɒɋɓɘ 120). ȹ ȺɖɆɉɒɋɓɘɫ 
131 ɖɔɒɆɓɘɎɝɓɎɏ ɒɎɗɑɎɘɋɑɢ ɍ ɕɔɍɎɜɫɏ çɒɆɉɫɝɓɔɉɔ ɫɊɋɆɑɫɍɒəè (ȧ. ȾɆɑɆɉɫɓɔɈ) əɕɔɊɫɇ-
ɓɎɈ ɐɆɍɐə ɗɓɔɈɎɊɫɓɓɤ, ɍɆɈɊɥɐɎ ɈɑɆɗɘɎɈɔɒə ɬɏ ɓɋɍɈôɥɍɓɔɒə ɍɈôɥɍɐə: çȷɕɖɆɈɌɓɥ ɐɆɍɐɆ, 
ɥɐ ɫ ɗɓɔɈɎɊɫɓɓɥ, ɓɋɍɈ'ɥɍɓɆ ð ɆɓɗɆɒɇɑɢ ɊɎɈɔɈɎɌɓɎɛ ɖɋɝɋɏ ɫ ɕɖɎɉɔɊ ð ɓɆɕɖɎɐɑɆɊ, 
ɒəɍɎɝɓɆ ɚɆɓɘɆɍɫɥ ð ɉɆɖɒɔɓɫɏɓɆ ɉɆɒɆ ɋɔɑɔɈɔɬ ɆɖɚɎ ð ɗɆɒɆ ɕɖɎɖɔɊɆ. <é> ɐɆɍɐɆ ð 
ɓɎɍɐɆ ɒɎɑɎɛ, ɜɫɐɆɈɎɛ ɊɔɗɑɫɊɫɈ ð ɍɆɛɔɕɑɎɈɆ ɇɋɗɫɊɆ ð ɗɈɥɘɔè [Novalis, 2001, s. 503] . 

ȵɆɖɆɊɔɐɗɆɑɢɓɆ ɩɊɓɫɗɘɢ ɍɈ'ɥɍɐə ɫ ɓɋɍɈ'ɥɍɓɔɗɘɫ ɈɎɒɆɉɆɩ ɈɫɊ ɒɎɘɜɥ ɒɔɉəɘɓɢɔɬ ɗɎɑɎ, 
ɍɊɆɘɓɔɬ ɔɖɉɆɓɫɍəɈɆɘɎ çɗɘɖɔɐɆɘɫ Ɇɖɐəɞɫè ɚɆɓɘɆɍɫɬ Ɉ əɊɆɈɆɓɎɏ çɆɑɢɇɔɒè ɥɐ ɛəɊɔɌɓɤ 
ɩɊɓɫɗɘɢ. ȸɔɒə çɆɇɗɔɑɤɘɓɎɏ, ɝəɊɔɈɎɏ ɗɎɓɘɋɍ ɝɆɗɘɔ əɘɈɔɖɤɩ Ɉɫɗɢ ɐɆɍɐɎ Ɇɇɔ ɒɋɘə ɘɆɐɔɬè 
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(ȺɖɆɉɒɋɓɘ 132). ȭɆ ȳɔɈɆɑɫɗɔɒ, çȰɆɍɐɆ ɈɎɟɔɉɔ ɕɔɖɥɊɐə ɈɎɓɎɐɆɩ, ɐɔɑɎ Ɋɔ ɓɋɬ ɈɓɔɗɎɘɢ-
ɗɥ ɖɔɍəɒ (ɐɔɒɕɔɍɎɜɫɥ, ɍɓɆɝɋɓɓɥ ɘɔɟɔ), ɟɔ əɌɎɈɆɩɘɢɗɥ ɍ ɐɆɍɐɔɈɎɒ Ɋəɛɔɒ. ȰɆɍɐɆ ɒɔɌɋ 
ɗɘɆɘɎ ɓɆɈɫɘɢ ɐɔɖɎɗɓɔɤ. ȸɔɓ ɐɆɍɐɎ ɒɫɓɑɎɈɎɏ, Ɇɑɋ ɒɔɌɋ ɇəɘɎ ɏ ɕɖɔɗɘɎɏè (ȺɖɆɉ-
ɒɋɓɘ 131). ȹɈɋɊɋɓɋ ȳɔɈɆɑɫɗɔɒ ɕɔɓɥɘɘɥ çɐɆɍɐɆ ɈɎɟɔɉɔ ɕɔɖɥɊɐəè ɈɫɊɕɔɈɫɊɆɩ 
Kunstmªrchen, ə ɥɐɫɏ ɔɍɓɆɐɎ ɑɔɉɫɝɓɔɬ ɕɔɇəɊɔɈɎ ɏ ɖɆɜɫɔɓɆɑɢɓɔɬ ɗɘɖəɐɘəɖɎ ɍɆɒɆɗɐɔɈɆɓɫ 
ɍɑɋɘɆɒɎ ɘɈɔɖɝɔɬ ɚɆɓɘɆɍɫɬ (ɥɐ ɫ ə ɆɖɆɇɋɗɐɎ Ɉ ɬɬ ɓɔɈɔɒɫɚɔɑɔɉɫɝɓɔɒə ɖɔɍəɒɫɓɓɫ). 

ȦɓɆɑɔɉɔɒ ɕɔɓɥɘɘɥ çɐɆɍɐɆ ɈɎɟɔɉɔ ɕɔɖɥɊɐəè ɕɔɗɘɆɑɔ ɈɎɍɓɆɝɋɓɓɥ Ⱥ. Ⱦɑɋɉɋɑɥ 
çɕɔɋɘɎɝɓɆ ɐɆɍɐɆè: ə ɇəɊɢ-ɥɐɎɏ ɒɔɒɋɓɘ ɖɔɍɈɎɘɐə ɈɔɓɆ ɒɆɩ ɇəɘɎ ɇɋɍɒɋɌɓɔ ɚɆɓɘɆɗɘɎɝ-
ɓɔɤ, ɖɔɍɈɎɈɆɘɎɗɥ çə ɈɫɑɢɓɎɛ ɫ ɊɎɈɓɎɛ ɐɔɒɇɫɓɆɜɫɥɛ ɫ ɍɒɫɞɆɓɓɥɛ ɊəɒɐɎ, ɕɔɋɘɎɝɓɔɬ ɇɋ-
ɑɋɘɖɎɗɘɎɐɎ (Dichten) ɫ Ɋɫɬè. ȹ çȰɖɎɘɎɝɓɎɛ ɚɖɆɉɒɋɓɘɆɛè (1798) [Schlegel, 2017, s. 279] 
Ⱥ. Ⱦɑɋɉɋɑɢ ɕɖɔɖɔɝɔ ɕɋɖɋɊɖɫɐɆɈ ɈɎɍɓɆɝɆɑɢɓə ɖɔɑɢ ɐɆɍɐɎ, ɔɍɓɆɐɎ ɐɔɘɖɔɬ ɒɆɤɘɢ ɕɖɔ-
ɓɎɐɓəɘɎ Ɉ əɗɫ ɒɎɗɘɋɜɢɐɫ ɌɆɓɖɎ, ɗɋɖɋɊ ɐɔɘɖɎɛ, ɈɫɖɔɉɫɊɓɔ, ɒɔɉɑɆ ɔɕɎɓɎɘɎɗɥ ɫ ɔɕɋɖɆ. 
ȳɔɈɔɒɫɚɔɑɔɉɫɝɓɆ ɕɑəɘɆɓɎɓɆ ð Ɉɘɫɑɋɓɓɥ çɈɎɉɆɊɑɎɈɔɗɘɫ ɓɆɘɛɓɋɓɓɥè (Ⱦɑɋɉɋɑɢ, ȺɖɆɉ-
ɒɋɓɘɎ, ɷ 429) ɩ ɗəɘɘɤ ɕɔɋɘɎɝɓɔɬ ɐɆɍɐɎ, ɕɖɆɈɔɒ ɆɈɘɔɖɆ ɓɆ ɗɈɆɈɫɑɑɥ ɚɆɓɘɆɍɫɬ. ȨɎɉɆɊ-
ɑɎɈɫɗɘɢ ɔɇ'ɩɊɓəɩ ɖɔɒɆɓ ɫ ɐɆɍɐə, ɟɔ çɓɆ ɐɔɌɓɔɒə ɋɘɆɕɫ ɗɘɆɓɔɈɑɋɓɓɥ ɒɆɩ ɇəɘɎ ɓɔɈɔɤ ɫ 
ɥɗɐɖɆɈɔɤè [ɘɆɒ ɗɆɒɔ], ɔɚɔɖɒɑɋɓɔɤ ə ɈɎɉɑɥɊɫ ɊɎɈɔɈɎɌɓɎɛ ɚɆɓɘɆɗɘɎɝɓɎɛ ɆɖɐəɞɫɈ, 
ɛɎɒɋɖɓɎɛ ɐɆɖɘɎɓ, çɈɫɓɐə Ɇɇɔ ɑɆɓɜɤɉə ɚɖɆɉɒɋɓɘɫɈè (Ⱦɑɋɉɋɑɢ, ȰɖɎɘɎɝɓɫ ɚɖɆɉɒɋɓɘɎ, 
ɷ  112), çɗɘɖɔɐɆɘɔɉɔ ɗɐəɕɝɋɓɓɥ ɚɆɓɘɆɍɫɏè (Ⱦɑɋɉɋɑɢ, ȰɖɎɘɎɝɓɫ ɚɖɆɉɒɋɓɘɎ, ɷ 103). 

ȬɆɓɖɔɈɫ ɈɑɆɗɘɎɈɔɗɘɫ ɒɎɗɘɋɜɢɐɔɬ ɐɆɍɐɎ ɘɆ ɔɕɋɖɎ ȨɆɉɓɋɖɆ ɕɔɘɖɋɇəɈɆɑɎ ɈɖɆɛə-
ɈɆɓɓɥ ɘɎɛ ɕɔɑɔɌɋɓɢ çɘɖɆɓɗɜɋɓɊɋɓɘɆɑɢɓɎɛ ɚɫɑɔɗɔɚɫɈè, ɟɔ ɔɇəɒɔɈɑɤɤɘɢ ɓɆɇɑɎɌɋɓ-
ɓɥ Kunstmªrchen Ɋɔ ɖɔɒɆɓə. ȳɔɈɆɑɫɗ ə çȺɖɆɉɒɋɓɘɆɛè ɕɫɊɐɖɋɗɑɤɈɆɈ ɍɈôɥɍɔɐ ɒɫɌ ɖɔ-
ɒɆɓɔɒ, ɫɗɘɔɖɫɩɤ, ɒɫɚɔɒ ɫ ɐɆɍɐɔɤ: çȶɔɒɆɓ ð ɜɋ ɫ ɩ ɫɗɘɔɖɫɥ ə Ɉɫɑɢɓɫɏ ɚɔɖɒɫ, ɓɋɒɔɈ ɇɎ 
ɒɫɚɔɑɔɉɫɥ ɫɗɘɔɖɫɬè [Novalis, 2001, s. 479]. Ⱥ. Ⱦɑɋɉɋɑɢ ə çȺɖɆɉɒɋɓɘɆɛ ȦɘɋɓɋəɒɆè ɈɫɊ-
ɍɓɆɝɆɈ ɗɕɫɑɢɓɫɗɘɢ ɒɫɌ ɓɔɈɋɑɔɤ, ɕɔɋɘɎɝɓɔɤ (ɘɔɇɘɔ, ɒɎɗɘɋɜɢɐɔɤ) ɐɆɍɐɔɤ ɫ ɖɔɒɆɓɔɒ, 
ɟɔ ɒɆɤɘɢ ɇəɘɎ çɓɋɗɐɫɓɝɋɓɓɔ ɈɎɉɆɊɑɎɈɎɒɎè ɫ ɊɎɈɓɎɒɎ, ɘɔɇɘɔ, ɍɆɜɫɐɆɈɑɤɈɆɘɎ əɥɈə ɫ 
ɍɆɝɆɖəɈɆɘɎ ɖɔɍəɒ. ȵɔɊɫɇɓɔ Ɋɔ ɘɔɉɔ, ɥɐ ɓɔɈɋɑɆ ɒɆɩ ɇəɘɎ ɓɔɈɔɤ ɫ ɈɖɆɌɆɤɝɔɤ ə Ɉɗɫɛ Ɇɗɕɋɐ-
ɘɆɛ ɗɈɔɉɔ ɇəɘɘɥ ɫ ɖɔɍɈɎɘɐə, ɘɆɐ ɫ ɕɔɋɘɎɝɓɆ ɐɆɍɐɆ, ɫ ɔɗɔɇɑɎɈɔ ɖɔɒɆɓ, ɒɆɤɘɢ ɇəɘɎ ɓɋɗɐɫɓ-
ɝɋɓɓɔ ɈɎɉɆɊɑɎɈɎɒɎ <é>. ȰɆɍɐə ɫ ɖɔɒɆɓ ɔɇ'ɩɊɓəɩ çɗəɘɓɫɗɘɢ ɊɎɈɓɔɉɔ, ɟɔ ɕɔɑɥɉɆɩ ɗɆɒɋ ə 
ɈɫɑɢɓɎɛ ɫ ɊɎɈɓɎɛ ɍɈ'ɥɍɐɆɛ ɫ ɕɑəɘɆɓɎɓɫ Ɋəɒɔɐ, ɕɔɋɍɫɬ ɫ Ɋɫɏè [Schlegel, 2017, p. 251]. 

ȨɖɆɛɔɈəɤɝɎ ɖɔɑɢ ɈɕɑɎɈə çɑɫɘɋɖɆɘəɖɎ ɌɆɛɫɈè (der Schauerliteratur), ɍɔɐɖɋɒɆ, 
ɘɆɐ ɍɈɆɓɔɉɔ çɝɔɖɓɔɉɔ ɖɔɒɆɓəè ɓɋ ɑɎɞɋ ɓɆ ɓɫɒɋɜɢɐə ɒɎɗɘɋɜɢɐə ɐɆɍɐə, Ɇɑɋ ɏ ɓɆ ɔɕɋɖə 
ȨɆɉɓɋɖɆ, Ɋɔ ɗɘɆɘɘɫ əɈɋɊɋɓɫ ɕɔɑɔɌɋɓɓɥ ɟɔɊɔ ɈɑɆɗɘɎɈɔɗɘɋɏ çɉɔɘɎɝɓɔɬ ɑɫɘɋɖɆɘəɖɎè 
(Gothic -Literatur) [Klein, 2004, S. 1292] çɝɔɖɓɔɉɔ ɖɔɒɆɓɘɎɍɒəè (çdie schwarze 
Romantik) [Klein,  2005, S. 1], Ɋɋ Ɋɔɒɫɓəɩ çɘɋɒɓɆ ɚɆɓɘɆɍɫɥè (dunkle Phantasie) ð ɥɐ ɫ 
çɘɋɒɓɫè ɗɘɔɖɔɓɎ ɑɤɊɗɢɐɔɬ ɓɆɘəɖɎ (ɒɋɑɆɓɛɔɑɫɥ, ɒɆɖɋɓɓɥ, ɌɆɉɆ ɗɒɋɖɘɫ). ȳɔɓɓɆ ȴɐɗɋɓɢ 
ɈɫɊɍɓɆɝɆɩ ɈɍɆɩɒɔɈɕɑɎɈɎ ɒɫɌ ɖɔɒɆɓɘɎɍɒɔɒ ɫ ɉɔɘɎɐɔɤ Ɉ ɑɫɘɋɖɆɘəɖɫ ɕɋɖɞɔɬ ɝɈɋɖɘɫ 
ȻȝȻ ɗɘɔɑɫɘɘɥ, ɗɕɔɗɘɋɖɋɌɋɓɫ ə ɕɔɉɑɎɓɆɓɓɫ çɉɔɘɎɐɎè ɖɔɒɆɓɘɎɍɒɔɒ, ɕɋɖɋɘɈɔɖɋɓɓɫ 
çɓɆɊɕɖɎɖɔɊɓɔɉɔ ɓɆ ɫɊɋɆɑɫɍɒè, ɆɘɒɔɗɚɋɖɎ çɗɘɖɆɛə ɫ ɕɋɖɋɌɎɈɆɓɓɥ ɓɆ ɕɗɎɛɔɑɔɉɫɍɒè 
[ȴɐɗɋɓɢ, 2011, c. 212], ɗɕɔɗɔɇə ɈɎɖɆɍə çɗɘɆɖɔɈɎɓɓɔɉɔ (ɗɋɖɋɊɓɢɔɈɫɝɓɔɉɔ) ɫ ɒɆɉɫɝɓɔɉɔ 
(ɓɆɊɕɖɎɖɔɊɓɔɉɔ)è [ɘɆɒ ɗɆɒɔ, ɗ. 213]. ȸɑəɒɆɝɋɓɓɥ çɉɔɘɎɝɓɔɉɔè ɥɐ ɉɖɆɓɫ ɖɔɒɆɓɘɎɝɓɔɉɔ 
ɈɑɆɗɘɎɈɫ ɫ ɐɆɍɜɫ ȩɆəɚɆ, ɫ ɔɕɋɖɫ ȨɆɉɓɋɖɆ: ɗɘɆɖɔɊɆɈɓɥ ɫɗɘɔɖɫɥ ɕɖɔ ɐɔɖɆɇɋɑɢ-ɕɖɎɒɆɖə 
ɕɔɈôɥɍɆɓɆ ɍ ɕɖɔɥɈɆɒɎ ɉɔɘɎɝɓɔɉɔ ɥɐ ɗɕɔɗɔɇə ɈɎɖɆɍə ɗɘɆɖɔɈɎɓɓɔɉɔ ɒɆɉɫɝɓɔɉɔ ɍɒɫɗɘə. 

ȨɆɌɑɎɈə ɖɔɑɢ Ɉ əɗɈɫɊɔɒɑɋɓɓɫ ɍɆɉɆɑɢɓɔɉɔ ɍɒɫɗɘə ɫ ɗɘɖəɐɘəɖɎ ɒɎɗɘɋɜɢɐɔɬ ɐɆɍɐɎ 
ɒɆɤɘɢ ɗɕɔɗɘɋɖɋɌɋɓɓɥ ȳɔɈɆɑɫɗɆ ɟɔɊɔ ɈɫɊɕɔɈɫɊɓɔɗɘɫ ɬɬ ɚɔɖɒɎ ɆɖɆɇɋɗɐɎ ɗɓə: çȰɆɍɐɆ 
ɕɔɊɫɇɓɆ ɗɓə, ɈɔɓɆ ɓɋɍɈ'ɥɍɓɆè, ɈɫɊɘɈɔɖɤɩ çɆɇɗɘɖɆɐɘɓɎɏ ɗɈɫɘ, ɗɈɫɘ ɗɓɫɈè; çȹɗɫ ɐɆɍɐɎ ð 
ɑɎɞɋ ɗɔɓ ɕɖɔ ɖɫɊɓɎɏ ɗɈɫɘ, ɥɐɎɏ ɗɐɖɫɍɢ ɫ ɓɫɊɋè [Novalis, 2001, p. 480]. ȹɕɔɊɫɇɓɋɓɓɥ 
ɐɆɍɐɎ ɗɓə ɥɐ ɚɔɖɒɫ ɈɎɟɔɬ ɗɈɫɊɔɒɔɗɘɫ ɈɎɍɓɆɝɆɩ ɩɊɓɫɗɘɢ ɚɖɆɉɒɋɓɘɫɈ ɋɓɜɎɐɑɔɕɋɊɫɬ Ɉ 
çȝɗɘɔɖɫɬè ȩɆəɚɆ ɫ ɊɖɆɒɆɘəɖɉɫɬ ɗɓɔɈɎɊɫɓɢ Ɉ ɔɕɋɖɫ ȨɆɉɓɋɖɆ.  
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ȲɋɘɔɊɔɑɔɉɫɝɓɋ ɕɫɊɵɖəɓɘɥ ɊɔɗɑɫɊɌɋɓɓɥ ɗɐɑɆɊɆɤɘɢ: ɕɖɎɓɜɎɕ ɫɗɘɔɖɎɍɒə, 
ɈɎɐɔɖɎɗɘɆɓɓɥ ɥɐɔɉɔ ɔɇəɒɔɈɑɤɩ ɆɓɆɑɫɍ ɊɔɗɑɫɊɌəɈɆɓɎɛ ɥɈɎɟ, ɈɎɛɔɊɥɝɎ ɍɫ ɍɒɫɗɘə ɐɔɓ-
ɜɋɕɜɫɏ ɘɆ ɘɋɖɒɫɓɫɈ, ɈɑɆɗɘɎɈɎɛ ɓɆəɐɔɈɫɏ Ɋəɒɜɫ ɈɫɊɕɔɈɫɊɓɔɬ ɊɔɇɎ; ɕɔɖɫɈɓɥɑɢɓɎɏ ɆɓɆɑɫɍ, 
ɓɆɜɫɑɋɓɎɏ ɓɆ ɈɗɘɆɓɔɈɑɋɓɓɥ ɖɫɈɓɫɈ ɈɍɆɩɒɔɊɫɬ ɒɫɌ ɘɆɐɎɒɎ ɌɆɓɖɔɈɎɒɎ ɥɈɎɟɆɒɎ ɥɐ ɓɫ-
ɒɋɜɢɐɆ ɖɔɒɆɓɘɎɝɓɆ ɒɎɗɘɋɜɢɐɆ ɐɆɍɐɆ ɫ ɔɕɋɖɆ ȨɆɉɓɋɖɆ; ɆɓɆɑɫɍ ɫɓɘɔɓɆɜɫɏɓɔɬ ɊɖɆɒɆ-
ɘəɖɉɫɬ, ɟɔ ɊɔɍɈɔɑɎɈ ɈɗɘɆɓɔɈɎɘɎ ɗɕɋɜɎɚɫɐə ɊɖɆɒɆɘəɖɉɫɬ ɗɓɔɈɎɊɫɓɢ Ɉ ɔɕɋɖɫ ȨɆɉɓɋɖɆ; 
ɋɓɜɎɐɑɔɕɋɊɎɝɓɎɏ ɆɓɆɑɫɍ, ɓɆɜɫɑɋɓɎɏ ɓɆ ɖɔɍɐɖɎɘɘɥ çɍɈôɥɍɐɫɈ ɒəɍɎɝɓɔɉɔ ɘɈɔɖə ɍ ɕɔɍɆ-
ɒəɍɎɝɓɎɒɎ ɘɎɕɆɒɎ ɒɎɗɑɋɓɓɥ ɍ ɒɋɘɔɤ ɈɎɥɈɑɋɓɓɥ ɕɖɔɜɋɗɫɈ ɌɆɓɖɔ-, ɚɔɖɒɔ- ɫ ɗɒɎɗɑɔ-
əɘɈɔɖɋɓɓɥè [ȶɔɟɋɓɐɔ, 2006, ɗ. 4], ɕɖɎɍɓɆɝɋɓɎɏ ə ɊɆɓɫɏ ɖɔɊɔɘɫ Ɋɑɥ ɈɗɘɆɓɔɈɑɋɓɓɥ ɐɔɑɆ 
ɑɫɘɋɖɆɘəɖɓɎɛ ɈɕɑɎɈɫɈ, ɗɕɔɗɘɋɖɋɌɋɓɎɛ Ɉ ɔɕɋɖɓɫɏ ɊɖɆɒɆɘəɖɉɫɬ çDer Fliegende 
Hollanderè ȨɆɉɓɋɖɆ ɥɐ ɗɘɖɔɐɆɘɔɬ ɐɆɍɐɎ ɗɓɔɈɎɊɫɓɢ ɫ ɒɆɓɊɖɫɈ. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɓɆ ɔɗɓɔɈɫ ɆɓɆɑɫɍə ɚɫɑɔɗɔɚɗɢɐɔ-ɛəɊɔɌɓɢɔɉɔ ɐɔɓɘɋɐɗɘə ɓɫɒɋɜɢ-
ɐɔɉɔ ɖɔɒɆɓɘɎɍɒə 1795ï1848 ɖɔɐɫɈ ɈɗɘɆɓɔɈɎɘɎ ɌɆɓɖɔɈɫ ɔɍɓɆɐɎ ɒɎɗɘɋɜɢɐɔɬ ɐɆɍɐɎ Ɉ 
ɔɕɋɖɫ ȶɫɛɆɖɊɆ ȨɆɉɓɋɖɆ çDer Fliegende Hollanderè. 

 ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ ɊɔɗɑɫɊɌɋɓɓɥ. Ȩɕɋɖɞɋ ə ɒəɍɎɐɔɍɓɆɈɗɘɈɫ Ɉ ɔɕɋɖɫ 
ȶ. ȨɆɉɓɋɖɆ çȱɋɘɤɝɎɏ ȩɔɑɑɆɓɊɋɜɢè ɈɎɥɈɑɋɓɔ ɗɎɗɘɋɒə ɔɍɓɆɐ ɓɫɒɋɜɢɐɔɬ ɖɔɒɆɓɘɎɝɓɔɬ 
ɒɎɗɘɋɜɢɐɔɬ ɐɆɍɐɎ (Kunstmªrchen), ɈɗɘɆɓɔɈɑɋɓɎɛ ɓɆ ɗɤɌɋɘɓɔɒə ɏ ɊɖɆɒɆɘəɖɉɫɝɓɔɒə 
ɖɫɈɓɥɛ ɔɚɔɖɒɑɋɓɓɥ ɒəɍɎɝɓɔ-ɊɖɆɒɆɘɎɝɓɔɬ ɐɔɓɜɋɕɜɫɬ. 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. çȱɋɘɤɝɎɏ ȩɔɑɑɆɓɊɋɜɢè ȨɆɉɓɋɖɆ ɒɆɩ ɐɔɓɐɖɋɘɓɎɏ 
ɐɆɍɐɔɈɎɏ ɕɖɔɔɇɖɆɍ ð çDie Geschichte von dem Gespensterschiffè (çȝɗɘɔɖɫɥ ɕɖɔ ɐɔɖɆ-
ɇɋɑɢ-ɕɖɎɒɆɖəè) ȨɫɑɢɉɋɑɢɒɆ ȩɆəɚɆ (Wilhelm Hauff, 1802ï1827), ɟɔ ɈɛɔɊɎɘɢ Ɋɔ ɓɆɊɖə-
ɐɔɈɆɓɔɉɔ ɍɆ ɖɫɐ Ɋɔ ɗɒɋɖɘɫ 25-ɖɫɝɓɔɉɔ ɆɈɘɔɖɆ çMªhrchen-Almanach auf das Jahr 1826, 
f¿r Sºhne und Tºchter gebildeter Stªndeè (çȦɑɢɒɆɓɆɛ ɐɆɍɔɐ ɓɆ 1826 ɖɫɐ, Ɋɑɥ ɗɎɓɫɈ ɫ Ɋɔ-
ɝɔɐ ɔɗɈɫɝɋɓɎɛ ɐɑɆɗɫɈè) [Hauff, 2023, s. 1]. Ȩɒɫɟɋɓɋ ə ɓɆɍɈə ɍɇɫɖɐɎ ɆɈɘɔɖɗɢɐɋ ɈɎɍɓɆ-
ɝɋɓɓɥ ɐɆɍɐɆ ɕɔɍɇɆɈɑɥɩ ɕɎɗɢɒɋɓɓɎɐɆ ɓɋɔɇɛɫɊɓɔɗɘɫ ɊəɇɑɤɈɆɘɎ ɏɔɉɔ ə ɐɔɌɓɫɏ ɗɐɑɆɊɔ-
Ɉɫɏ ɜɎɐɑə. Ȩ ȦɑɢɒɆɓɆɗɫ ɍ ɞɋɗɘɎ ɐɆɍɔɐ, ɔɇôɩɊɓɆɓɎɛ ə çɐɆɖɆɈɆɓè (çDie Caravaneè), ɝɔ-
ɘɎɖɎ ɘɖɆɐɘɔɈɆɓɫ ɥɐ çɫɗɘɔɖɫɬè. ȴɐɖɫɒ çDie Geschichte von dem Gespensterschiffè, ɜɋ 
çDie Geschichte von Kalif Storchè (çȝɗɘɔɖɫɥ ɕɖɔ ȰɆɑɫɚɆ ȱɋɑɋɐəè), çDie Geschichte von 
der abgehauenen Handè (çȝɗɘɔɖɫɥ ɕɖɔ ɈɫɊɖəɇɆɓə ɖəɐəè), çDie Geschichte von dem 
kleinen Muckè (çȝɗɘɔɖɫɥ ɕɖɔ ɒɆɑɋɓɢɐɔɉɔ ȲəɐɆè). çDie Errettung Fatmesè (çȵɔɖɥɘəɓɔɐ 
ȺɆɘɢɒɋè) ɆɈɘɔɖɗɢɐɔɉɔ ɌɆɓɖɔɈɔɉɔ ɈɎɍɓɆɝɋɓɓɥ ɓɋ ɒɆɩ. ȱɎɞɋ ɔɊɓɆ ɍ ɔɕɔɈɫɊɋɏ ȦɑɢɒɆ-
ɓɆɛə ɈɎɍɓɆɝɋɓɆ ɆɈɘɔɖɔɒ ɥɐ ɐɆɍɐɆ ð çDas Mªrchen vom falschen Prinzenè (çȰɆɍɐɆ ɕɖɔ 
ɚɆɑɢɞɎɈɔɉɔ ɕɖɎɓɜɆè), ɈɒɫɟɋɓɆ ɓɆɕɖɎɐɫɓɜɫ ɜɎɐɑə. 

ȦɓɆɑɫɍ ɆɈɘɔɖɗɢɐɎɛ ɌɆɓɖɔɈɎɛ ɈɎɍɓɆɝɋɓɢ ɊɔɈɔɊɎɘɢ, ɟɔ ɕɎɗɢɒɋɓɓɎɐ ɗɕɎɖɆɈɗɥ ɓɆ 
ɛɆɖɆɐɘɋɖɓə Ɋɑɥ ɓɫɒɋɜɢɐɔɬ Kunstmªrchen ɘɖɆɊɎɜɫɤ ɈɍɆɩɒɔɊɫɬ ɐɆɍɐɎ, ɫɗɘɔɖɫɬ Ɇɇɔ ɒəɊɖɔɬ 
ɫɗɘɔɖɫɬ (die Geschichte oder weise Geschichten) ɫ ɚɆɓɘɆɗɘɎɝɓɔɬ ɔɕɔɈɫɊɫ (phantastische 
Erzªhlungen) ɥɐ ɘɆɐɎɛ, ɟɔ ɓɆɑɋɌɆɘɢ Ɋɔ ɔɊɓɔɉɔ ɌɆɓɖɔɈɔɉɔ ɐɔɑɆ [Apel, 1987, s. 220]. 
ȸɖɆɊɎɜɫɥ ɘɑəɒɆɝɋɓɓɥ çɒəɊɖɔɬ ɫɗɘɔɖɫɬè ɘɆ çɚɆɓɘɆɗɘɎɝɓɔɬ ɔɕɔɈɫɊɫè ɥɐ ɈɎɊɫɈ ɈɎɐɑɆɊɋɓ-
ɓɥ ɗɤɌɋɘə ɒɎɗɘɋɜɢɐɔɬ ɐɆɍɐɎ əɗɕɆɊɐɔɈɆɓɆ ɒɔɑɔɊɎɒ ɕɎɗɢɒɋɓɓɎɐɔɒ ɈɫɊ ɕɔɕɋɖɋɊɓɎɐɫɈ, 
ɗɋɖɋɊ ɥɐɎɛ ȱɤɊɈɫɉ ȸɫɐ (Ludwig Tieck) ð ɆɈɘɔɖ ɍɓɆɒɋɓɎɘɔɉɔ çȰɔɘɆ ə ɝɔɇɔɘɥɛè, 1897; 
Ȱɑɋɒɋɓɗ ȧɖɋɓɘɆɓɔ (Clemens Brentano, ɕɗɋɈɊɔɓɫɒ Achim von Arnim ) ð ɆɈɘɔɖ 
çItalienische Mªrchenè (1805ï1811) ɫ çDie Mªhrchen vom Rheinè (1810ï1812); ȦɊɆɑɢ-
ɇɋɖɘ ɚɔɓ ȾɆɒɫɗɗɔ (Adalbert von Chamisso, 1781ð1838), ɉɋɖɔɏ ɛəɊɔɌɓɢɔɬ ɐɆɍɐɎ ɥɐɔɉɔ 
çPeter Schlemilhls wundersame Geschichteè (1813) ɓɆɇəɈ ɍɓɆɝɋɓɓɥ ɔɊɓɔɉɔ ɫɍ ɗɎɒɈɔɑɫɈ 
ɖɔɒɆɓɘɎɍɒə; ȫ. ȸ. Ȧ. ȩɔɚɒɆɓ (E. T. A. Hoffmann , 1776ï1822), ɝɎɥ ɑɫɘɋɖɆɘəɖɓɆ ɘɈɔɖ-
ɝɫɗɘɢ ɈɫɊɍɓɆɝɋɓɆ ɈɍɆɩɒɔɊɫɩɤ ɒɎɗɘɋɜɢɐɔɬ ɐɆɍɐɎ, ɓɔɈɋɑɎ, ɗɆɘɎɖɎ, ɒɫɗɘɋɖɫɬ. 

ȻəɊɔɌɓɥ ɐɆɍɐɆ ə ɘɈɔɖɝɔɗɘɫ Ȩ. ȩɆəɚɆ əɈɫɇɖɆɑɆ Ɋɔɗɥɉɓɋɓɓɥ ɕɎɗɢɒɋɓɓɎɐɫɈ ɩɓɗɢ-
ɐɔɉɔ ɕɋɖɫɔɊə ɫɗɘɔɖɫɬ ɓɫɒɋɜɢɐɔɉɔ ɖɔɒɆɓɘɎɍɒə (1795ï1805, ȱ. ȸɫɐ, ȳɔɈɆɑɫɗ) ɘɆ ɕɋɖɞɔɉɔ 
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20-ɖɫɝɝɥ Ɉ ɫɗɘɔɖɫɬ ɉɋɏɊɋɑɢɇɋɖɍɢɐɔɉɔ ɖɔɒɆɓɘɎɍɒə (1806ï1848), ɟɔ ɕɖɋɍɋɓɘəɤɘɢ ɈɎɊɆɘ-
ɓɫ ɍɇɎɖɆɝɫ ɚɔɑɢɐɑɔɖɓɎɛ ɓɫɒɋɜɢɐɎɛ ɐɆɍɔɐ Ȧ. ɚɔɓ Ȧɖɓɫɒ ɫ Ȱɑɋɒɋɓɗ ȧɖɋɓɘɆɓɔ (çȽɆɖɫɈ-
ɓɎɏ ɖɫɉ ɛɑɔɕɝɎɐɆè, 1805ï1906) ɘɆ ɇɖɆɘɎ ȩɖɫɒɒ (çȪɎɘɥɝɫ ɫ ɗɫɒɋɏɓɫ ɐɆɍɐɎè, 1812ï1814, 
ɈɎɏɞɑɎ Ɋɖəɐɔɒ ə 1822 ɖ.). Ʌɐɟɔ ɩɓɗɢɐɎɏ ɖɔɒɆɓɘɎɍɒ ɓɆɇəɈ ɍɓɆɝɋɓɓɥ ɈɎɟɔɬ ɘɔɝɐɎ 
(einen Hºhepunkt) Ɉ ɫɗɘɔɖɫɬ Kunstmªrchen, ɘɔ ɉɋɏɊɋɑɢɇɋɖɍɢɐɎɏ ɕɔɗɘɆɈ ɥɐ çɍɔɑɔɘɎɏ 
Ɉɫɐè ɬɬ ɖɔɍɈɎɘɐə. ȫɘɆɕ Ɉ ɫɗɘɔɖɫɬ Kunstmªrchen, ɕɔɈôɥɍɆɓɎɏ ɍ ɘɈɔɖɝɫɗɘɤ Ȩ. ȩɆəɚɆ, ɒɆɩ 
ɗəɕɋɖɋɝɑɎɈɋ ɍɓɆɝɋɓɓɥ ə ɖɔɍɈɎɘɐə ɓɫɒɋɜɢɐɔɬ ɑɫɘɋɖɆɘəɖɎ: ɍɆɛɔɕɑɋɓɓɥ ɖɔɒɆɓɘɎɝɓɔɤ 
ɈɎɐɑɤɝɓɫɗɘɤ ɔɇɖɆɍɫɈ ɓɋ ɔɍɓɆɝɆɑɔ ɍɆɇɔɖɔɓə ɔɕɎɗə ɖɋɆɑɫɗɘɎɝɓɎɛ ɕɔɊɫɏ, ɫɖɔɓɫɬ ɓɆɊ ɖɔɒɆɓ-
ɘɎɝɓɎɒ ɉɋɖɔɩɒ ɘɆ ɗɆɒɔɫɖɔɓɫɬ (ɥɐ ə ȩ. ȩɋɏɓɋ, ɥɐɎɏ ɈɈɆɌɆɈ ɗɋɇɋ çɔɗɘɆɓɓɫɒ ɖɔɒɆɓɘɎɐɔɒè). 

ȷɋɖɋɊ ɔɍɓɆɐ, ɟɔ ɈɫɊɖɫɍɓɥɤɘɢ ɓɆɖɔɊɓɫ ɐɆɍɐɎ (Volksmªrchen) ɈɫɊ ɐɆɍɔɐ ɒɎɗɘɋɜɢɐɎɛ 
(Kunstmªrchen) ð ɝɫɘɐɔ ɫɊɋɓɘɎɚɫɐɔɈɆɓɎɏ ɆɈɘɔɖ, ɘɑəɒɆɝɋɓɓɥ ɔɕɔɈɫɊɓɎɛ ɗɘɖəɐɘəɖ, ɊɎɚɋ-
ɖɋɓɜɫɆɜɫɥ ɊɎɈɆ ɏ ɖɋɆɑɢɓɔɗɘɫ ə ɍɒɫɗɘɫ (Wunderbare und Wirklichkeit [Apel, 1987, s. 217]), ɓɆ-
ɥɈɓɫɗɘɢ/ɈɫɊɗəɘɓɫɗɘɢ ɌɆɓɖɔɈɎɛ ɈɑɆɗɘɎɈɔɗɘɋɏ ɖɔɒɆɓə, ɟɔ ɔɇəɒɔɈɎɑɔ ɈɎɓɎɐɓɋɓɓɥ ɘɆɐɔɉɔ ɖɫ-
ɍɓɔɈɎɊə ɒɎɗɘɋɜɢɐɔɬ ɐɆɍɐɎ ɥɐ Mªrchenroman (ɐɆɍɐɔɈɎɏ ɖɔɒɆɓ, ɐɆɍɐɆ-ɖɔɒɆɓ). 

ȴɕɋɖɆ ȨɆɉɓɋɖɆ, ɗɘɈɔɖɋɓɆ ɓɆ ɔɗɓɔɈɫ ɐɆɍɐɔɈɔɬ ɫɗɘɔɖɫɬ ȩɆəɚɆ, ɕɋɖɋɘɈɔɖɤɩɘɢɗɥ ɓɆ 
ɒəɍɎɝɓɎɏ ɖɔɒɆɓ (Mªrchenroman) ɫɍ ɚɆɓɘɆɗɘɎɝɓɎɒɎ ɔɕɔɈɫɊɥɒɎ, ɐɆɍɐɔɈɎɒ ɘɎɕɔɒ ɓɋ-
ɍɈôɥɍɓɔɉɔ ɍɈôɥɍɐə, çɕɑəɘɆɓɎɓɔɤ Ɋəɒɔɐè ɍɆ ɘɎɕɔɒ ɗɓɔɈɎɊɫɓɓɥ. 

ȨɫɊ ɑɫɘɋɖɆɘəɖɓɔɉɔ ɕɖɔɔɇɖɆɍə ə ɒəɍɎɝɓɫɏ ɊɖɆɒɫ ɍɆɑɎɞɆɤɘɢɗɥ ɑɎɞɋ çɕɔɖɘɖɋɘɎè 
ɐɔɖɆɇɑɥ-ɕɖɎɒɆɖɎ (ɒɋɖɘɈɎɏ ɗɔɓ ɕɖɔɐɑɥɘɔɉɔ ɐɔɖɆɇɑɥ ɈɊɋɓɢ, ɕɋɐɋɑɢɓɋ ɇɋɍəɒɗɘɈɔ Ɉɓɔ-
ɝɫ) ɘɆ ɔɕɔɈɫɊɢ ɉɖɫɞɓɔɉɔ ɐɆɕɫɘɆɓɆ ɕɖɔ ɕɋɖɋɊɫɗɘɔɖɫɤ ɕɔɊɫɏ. ȴɕɋɖɆ ɥɐ ɒəɍɎɝɓɎɏ ɖɔɒɆɓ 
ɕɖɔ ɌɋɖɘɔɈɓɋ ɐɔɛɆɓɓɥ, ɜɫɓɔɤ ɥɐɔɉɔ ɈɎɍɈɔɑɥɩɘɢɗɥ ɫ ɕɔɈɋɖɘɆɩɘɢɗɥ Ɋɔ ȧɔɉɆ ɗɘɖɆɌɊɋɓɓɆ 
ɊɋɒɔɓɫɝɓɆ ɔɗɔɇɎɗɘɫɗɘɢ, ð ɕɖɎɐɑɆɊ ɘɆɐɔɉɔ ɘɎɕə ɗɕɫɈɈɫɊɓɔɞɋɓɓɥ ɑɫɘɋɖɆɘəɖɓɔɉɔ ɕɋɖ-
ɞɔɊɌɋɖɋɑɆ ɫ ɊɖɆɒɎ, ɐɔɑɎ ɕɖɎ ɒɫɓɫɒəɒɫ ɗɤɌɋɘɓɎɛ ɕɆɖɆɑɋɑɋɏ ɔɕəɐɑɔ ɕɖɔɥɈɑɥɩɘɢɗɥ 
ɌɆɓɖɔɈɆ ɘɆ ɍɒɫɗɘɔɈɓɆ ɗɕɫɑɢɓɫɗɘɢ, ɔɇəɒɔɈɑɋɓɆ ɖɔɍɉɔɖɓɋɓɓɥɒ ɘɎɕɔɈɎɛ ɒɫɚɔɑɔɉɋɒ-ɫɊɋɏ 
ɫ ɒɫɚɔɑɔɉɋɒ-ɔɇɖɆɍɫɈ. ȹ ɒɎɗɘɋɜɢɐɫɏ ɐɆɍɜɫ ȩɆəɚɆ ɥɐ ɕɔɊɫɇɓɫ ɔɕɔɈɫɊɆɑɢɓɫ ɗɘɖəɐɘəɖɎ ɕɔ-
ɗɘɆɤɘɢ ɫɗɘɔɖɫɥ ɫ ɚɆɓɘɆɗɘɎɝɓɆ ɔɕɔɈɫɊɢ; ȨɆɉɓɋɖ ɓɆɊɆɩ ɚəɓɐɜɫɬ ɐɆɍɐɔɈɔɬ ɔɕɔɈɫɊɫ ɉɖəɕɫ 
ɈɔɐɆɑɢɓɎɛ ɌɆɓɖɫɈ (Ɇɖɫɥ, ɇɆɑɆɊɆ, Ɇɖɫɔɍɔ, ɕɫɗɓɥ, ɐɆɈɆɘɎɓɆ). 

Ƚɋɖɋɍ ɌɆɓɖɔɈɎɏ ɈɕɑɎɈ ɚɆɓɘɆɗɘɎɝɓɔɬ ɔɕɔɈɫɊɫ ə ɒɎɗɘɋɜɢɐɎɛ ɐɆɍɐɆɛ ȩɆəɚɆ ɈɎɥɈ-
ɑɥɤɘɢɗɥ ɔɍɓɆɐɎ ɑɫɘɋɖɆɘəɖɎ ɌɆɛɫɈ (der Schauerliteratur) ð çɉɔɘɎɝɓɔɬ ɑɫɘɋɖɆɘəɖɎè 
(Gothic-Literatur) [Klein, 2004, s. 1291], çɝɔɖɓɔɉɔ ɖɔɒɆɓɘɎɍɒəè (die schwarze 
Romantik) [Klein, 2005, s. 181], Ɋɋ Ɋɔɒɫɓəɩ çɘɋɒɓɆ ɚɆɓɘɆɍɫɥè (dunkle Phantasie), ɥɐ ɫ 
çɘɋɒɓɫè ɗɘɔɖɔɓɎ ɑɤɊɗɢɐɔɬ ɓɆɘəɖɎ (ɒɋɑɆɓɛɔɑɫɥ, ɒɆɖɋɓɓɥ, ɌɆɉɆ ɗɒɋɖɘɫ). ȨɑɆɗɘɎɈɫ ɘɈɔ-
ɖɆɒ ȱ. ȸɫɐɆ (çȧɑɔɓɊɎɓ ȫɐɇɋɖɘè, çȶəɓɋɓɇɋɖɉè), ȫ. ȸ. Ȧ. ȩɔɚɒɆɓɆ (çȵɫɟɆɓɎɏ ɝɔɑɔɈɫɐè) 
ɔɍɓɆɐɎ çɝɔɖɓɔɉɔ ɖɔɒɆɓɘɎɍɒəè ɗɕɔɗɘɋɖɫɉɆɤɘɢɗɥ ɫ Ɉ ɒɎɗɘɋɜɢɐɎɛ ɐɆɍɐɆɛ Ȩ. ȩɆəɚɆ. 
Ȩ ɫɗɘɔɖɫɬ ɕɖɔ ɐɔɖɆɇɋɑɢ-ɕɖɎɒɆɖə ɔɍɓɆɐɎ ɑɫɘɋɖɆɘəɖɎ ɗɘɖɆɛə (die Literatur der Angst) 
ɒɫɗɘɥɘɢɗɥ ə ɖɔɍɊɫɑɆɛ, Ɋɋ ɈɫɊɘɈɔɖɋɓɫ ɌɆɛɎ ɇəɘɘɥ çɒɋɖɘɈɔɬ ɐɔɒɆɓɊɎè ɐɔɖɆɇɑɥ-ɕɖɎɒɆɖɎ 
ɘɆ ɬɬ ɕɖɔɐɑɥɘɔɉɔ ȰɆɕɫɘɆɓɆ. çȴɇôɩɐɘɎɈɓɆè ɚɫɐɗɆɜɫɥ ɊɋɘɆɑɋɏ çɌɆɛɑɎɈɎɛ ɕɔɊɫɏè ɑɎɞɋ 
ɕɔɗɎɑɤɩ ɍɆɉɆɑɢɓə Ɇɘɒɔɗɚɋɖə ɌɆɛə, ɈɑɆɗɘɎɈə çȝɗɘɔɖɫɬ ɕɖɔ ɐɔɖɆɇɋɑɢ-ɕɖɎɒɆɖəè. 

Ʌɐɟɔ ə ɑɫɘɋɖɆɘəɖɓɫɏ ɐɆɍɜɫ ɈɕɑɎɈɎ çɝɔɖɓɔɉɔ ɖɔɒɆɓɘɎɍɒəè ɒɆɤɘɢ ɕɖɔɥɈ ɑɎɞɋ ə 
Ɋɖəɉɫɏ ɕɔɑɔɈɎɓɫ, ɘɔ Ɉ ɔɕɋɖɫ ð Ɉ əɗɫɛ ɗɜɋɓɆɛ, Ɋɋ ɏɊɋɘɢɗɥ ɕɖɔ Ɋɔɑɤ ɕɖɔɐɑɥɘɔɉɔ ȰɆɕɫɘɆ-
ɓɆ. ȴɕɋɖɆ ɕɔɗɘɆɩ ɥɐ ɒəɍɎɝɓɎɏ ɆɓɆɑɔɉ ɖɔɒɆɓə ɘɆɩɒɓɎɜɫ ɫ ɌɆɛɫɘɘɥ, çɉɔɘɎɝɓɔɉɔè Ɇɇɔ 
çɒɆɉɫɝɓɔɉɔè ɖɔɒɆɓə [ȴɐɗɋɓɢ, 2011, ɗ. 213] ɕɋɖɞɔɬ ɝɈɋɖɘɫ ȻȝȻ ɗɘɔɑɫɘɘɥ. ȧəɥɓɓɥ çɘɋɒɓɔɬ 
ɚɆɓɘɆɍɫɬè, ɥɐə ɊɔɑɆɩ ɚɫɓɆɑɢɓɋ ɕɖɎɩɊɓɆɓɓɥ ɉɋɖɔɬɈ Ɋɔ ɖɥɘɫɈɓɔɉɔ ɗɕɔɐɔɤ, ɊɔɍɈɔɑɥɩ ɈɎ-
ɥɈɎɘɎ ə çDer Fliegende Hollanderè ɔɍɓɆɐɎ ɗɎɓɘɋɍə ɌɆɓɖɔɈɎɛ ɘɎɕɫɈ çɔɕɋɖɎ ɌɆɛɫɈè ɘɆ 
çɔɕɋɖɎ ɗɕɆɗɫɓɓɥè, ɟɔ ɓɆɇəɑɎ ɛɖɎɗɘɎɥɓɗɢɐɔɉɔ ɘɑəɒɆɝɋɓɓɥ1. ȹ ɕɫɊɗəɒɐə Ɋɔɜɫɑɢɓɔ 
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ɈɎɍɓɆɝɎɘɎ ɗɘɈɔɖɋɓɎɏ ȨɆɉɓɋɖɔɒ ə çȱɋɘɤɝɔɒə ȩɔɑɑɆɓɊɜɫè ɌɆɓɖ ɥɐ çɔɕɋɖə ɌɆɛɫɈ ɫ ɗɕɆ-
ɗɫɓɓɥè. ȷɎɓɘɋɍ ɜɎɛ ɌɆɓɖɔɈɎɛ ɘɎɕɫɈ ɗɚɔɖɒəɈɆɑɆɗɥ Ɉ ɆɈɗɘɖɔ-ɓɫɒɋɜɢɐɫɏ ɔɕɋɖɓɫɏ ɐəɑɢ-
ɘəɖɫ, ɕɔɝɎɓɆɤɝɎ ɍ çFidelioè ȧɋɘɛɔɈɋɓɆ ɫ çDer Freischutzè ȨɋɇɋɖɆ. 

ȝɗɘɔɖɫɥ ɕɖɔ ɐɔɖɆɇɋɑɢ-ɕɖɎɒɆɖə ɇɆɍəɩɘɢɗɥ ɓɆ Ɉɘɫɑɋɓɔɒə ə ɗɛɫɊɓɔ-ɫɗɑɆɒɗɢɐɔɒə 
ɐɔɓɘɋɐɗɘɫ ɗɤɌɋɘɓɔɒə ɒɔɘɎɈɫ ɗɆɉɎ (das Sagenmotiv) ɕɖɔ ȱɋɘɤɝɔɉɔ ȩɔɑɑɆɓɊɜɥ [Barth, 
1994, s. 310]. ȳɆ ɈɫɊɒɫɓə ɈɫɊ ȩɆəɚɆ, ȨɆɉɓɋɖ çɔɍɈəɝɎɈè ɜɋɏ Sagenmotiv ə ɗəɈɔɖɫɏ ɕɫɈɓɫ-
ɝɓɫɏ (ɉɋɖɒɆɓɔ-ɗɐɆɓɊɎɓɆɈɗɢɐɫɏ) ɘɔɓɆɑɢɓɔɗɘɫ. ȴɗɐɫɑɢɐɎ ɐɆɍɐɆ Ɉ çȝɗɘɔɖɫɬè ȩɆəɚɆ ɓɆɇə-
ɈɆɩ ɍɓɆɝɋɓɓɥ ɕɖɔɈɫɊɓɔɬ ɌɆɓɖɔɈɔɬ ɒɔɊɋɑɫ, ɬɬ ɆɈɘɔɖ ɕɔɗɘɆɩ ɥɐ Mªrchenerzªhler (ɖɔɍɕɔɈɫ-
ɊɆɝ ɐɆɍɔɐ). ȳɆɘɔɒɫɗɘɢ ȨɆɉɓɋɖ, ə ɥɐɔɉɔ ɗɘɎɑɢ ɗɆɉɎ ɈɎɛɔɊɎɘɢ ɓɆ ɕɋɖɞɎɏ ɕɑɆɓ, ɕɔɗɘɆɩ 
ɗɐɔɖɫɞɋ ɥɐ Sagenerzªhler (ɖɔɍɕɔɈɫɊɆɝ ɗɆɉ). ȶɆɍɔɒ ɍ ɘɎɒ, ɆɈɘɔɖɎ ɐɆɍɐɎ ɫ ɔɕɋɖɎ ɒɆɤɘɢ 
ɗɕɫɑɢɓə ɚəɓɐɜɫɤ Erzªhlk¿nstler ð ɛəɊɔɌɓɎɐɆ-ɔɕɔɈɫɊɆɝɆ, ɥɐɎɏ ɓɆɊɆɩ ɔɕɔɈɫɊɫ ɕɋɖɋɈɆɉə 
ɓɆɊ Ɋɫɩɤ. 

ȴɇôɩɊɓɆɓɓɤ Kunstmªrchen ȩɆəɚɆ ɗɕɖɎɥɩ ɈɫɊɘɈɔɖɋɓɓɥ ɔɍɓɆɐ ɆɑɢɒɆɓɆɛə ɫ çɐɆ-
ɖɆɈɆɓəè ɓɆ ɐɞɘɆɑɘ ɈɫɊɘɈɔɖɋɓɔɉɔ ə Ɉɗɘəɕɓɫɏ ɐɆɍɜɫ ȦɑɢɒɆɓɆɛə Ɉɫɑɢɓɔɉɔ ɖəɛə ɓɋɇɋɗɓɎɛ 
ɐɆɖɘɎɓ: çɐɆɖɆɈɆɓɎ, ɕɖɋɐɖɆɗɓɫ ɐɔɓɫ, ɈɋɖɞɓɎɐɎ; ɓɋɍɑɫɝɋɓɓɫ ɓɆɒɋɘɎ Ɉ ɕɫɗɐɆɛ ɕəɗɘɋɑɫ; 
ɕɘɆɛɎ ɫ ɖɎɇɎ Ɉ ɞɘɔɖɒɔɈɎɛ ɒɔɖɥɛ; ɘɎɛɫ ɑɫɗɎ ɫ ɇɆɉɆɘɔɑɤɊɓɫ ɕɑɔɟɫ ɫ ɈəɑɎɜɫ; ɇɎɘɈɎ ɫ ɒɎɖ-
ɓɫ ɐɔɝɔɈɫ ɘɆɇɔɖɎ ð Ɉɗɫ ɈɔɓɎ ɕɖɔɓɔɗɎɑɎɗɥ ɗɘɖɔɐɆɘɔɤ ɕɖɔɜɋɗɫɩɤ Ɉ ɌɎɈɎɛ ɔɇɖɆɍɆɛè 
[Hauff, 2023, s. 3]. 

ȲɎɗɘɋɜɢɐɫ ɐɆɍɐɎ ȩɆəɚɆ çɕɫɊ ɉɖɎɚɔɒè ɆɑɢɒɆɓɆɛə ï ɍɇɫɖɓɎɐɆ ɑɫɘɋɖɆɘəɖɓɎɛ ɘɈɔ-
ɖɫɈ, ɔɇ'ɩɊɓɆɓɎɛ çɍɆ ɕɋɈɓɔɤ ɔɍɓɆɐɔɤ (ɘɋɒɆɘɎɝɓɔɤ, ɌɆɓɖɔɈɔɤ, ɫɊɋɏɓɔ-ɛəɊɔɌɓɢɔɤ, ɘɋ-
ɖɎɘɔɖɫɆɑɢɓɔɤ ɫ ɘ.ɕ.)è 1. ȨɍɫɖɜɥɒɎ ɘɆɐɔɉɔ ɖɔɊə Ɋɑɥ Ȩ. ȩɆəɚɚɆ ɕɔɗɘɆɑɎ çȦɑɢɒɆɓɆɛ ɒəɍ 
ɓɆ 1802 ɖɫɐè, ɈɎɊɆɓɎɏ Ȧ. Ȩ. Ⱦɑɋɉɋɑɋɒ ɫ ȱ. ȸɫɐɔɒ (Ɋɔ ɏɔɉɔ ɗɘɖəɐɘəɖɎ əɈɫɏɞɑɎ Ɉɫɖɞɫ 
ȾɋɑɑɫɓɉɆ ɫ ȳɔɈɆɑɫɗɆ), Ɇ ɘɆɐɔɌ çȦɑɢɒɆɓɆɛ ɒəɍ ɓɆ 1805 ɖɫɐè, ɗɘɈɔɖɋɓɎɏ ɇɋɖɑɫɓɗɢɐɎɒɎ 
ɖɔɒɆɓɘɎɐɆɒɎ. Ȩ ȦɑɢɒɆɓɆɛə ɒɎɗɘɋɜɢɐɎɛ ɐɆɍɔɐ ȩɆəɚɆ Ɋɫɤɘɢ ɗɕɫɑɢɓɫ ɘɋɒɆɘɎɝɓɫ (ɒɆɓɊ-
ɖɫɈɐɆ), ɌɆɓɖɔɈɫ (ɐɆɍɐɆ), ɖɋɉɫɔɓɆɑɢɓɫ (ɆɖɆɇɗɢɐɎɏ ɐɔɑɔɖɎɘ) ɈɑɆɗɘɎɈɔɗɘɫ. ȺɔɖɒɆ ɆɑɢɒɆ-
ɓɆɛə ɕɔɗɑəɌɎɑɆ ɒɔɘɎɈɆɜɫɩɤ ɆɖɆɇɗɢɐɔɬ ɘɋɒɆɘɎɐɎ çȰɆɖɆɈɆɓəè ɥɐ ɆɖɆɇɋɗɐɎ. ȵɖɔɔɇɖɆɍ 
çɐɆɖɆɈɆɓɓɔɉɔè ɔɇôɩɊɓɆɓɓɥ ɚɆɓɘɆɗɘɎɝɓɎɛ ɔɕɔɈɫɊɋɏ ð ɐɆɍɐɎ ȾɆɛɖɆɍɆɊɎ, ɔɚɔɖɒɑɋɓɫ ə 
ɈɎɉɑɥɊɫ ɖɆɒɐɔɈɔɬ ɫɗɘɔɖɫɬ. ȵɔɊɫɇɓɎɒ ɝɎɓɔɒ ɈɫɊɇəɈɆɩɘɢɗɥ çɐɆɖɆɈɆɓɓɋè ɔɇôɩɊɓɆɓɓɥ ɒɎɗ-
ɘɋɜɢɐɎɛ ɐɆɍɔɐ ə ɜɎɐɑ2 (ȦɑɢɒɆɓɆɛ). ȭɆɐɫɓɝɋɓɓɥ ɔɊɓɫɩɬ ɚɆɓɘɆɗɘɎɝɓɔɬ ɔɕɔɈɫɊɫ ɒɫɗɘɎɘɢ 
ɕɋɖɋɊəɒɔɈə (ə ɈɎɉɑɥɊɫ ɍɆɈôɥɍɐɎ ɒɆɏɇəɘɓɢɔɉɔ ɗɤɌɋɘə) Ɋɑɥ əɈɋɊɋɓɓɥ ɓɆɗɘəɕɓɔɬ. çȰɆɖɆ-
ɈɆɓɓɆè ɔɖɉɆɓɫɍɆɜɫɥ ɐɆɍɔɐ ɗɕɖɎɥɩ ɓɆɗɐɖɫɍɓɔɒə ɗɕɔɗɔɇə ɍɒɫɗɘɔ- ɫ ɚɔɖɒɔɘɈɔɖɋɓɓɥ ð 
eine Rahmenerzªhlung (çɖɆɒɐɔɈɎɏ ɓɆɖɆɘɎɈè Ɇɇɔ çɖɆɒɐɔɈɋ ɔɕɔɈɫɊɆɓɓɥ) [Jªggi, 1994, 
s. 2].  

ȰɆɖɆɈɆɓɓɎɏ ɘɎɕ ɍɝɋɕɑɋɓɓɥ ɓɆɥɈɓɎɏ ɫ Ɉ ɗɋɖɋɊɎɓɫ ɚɆɓɘɆɗɘɎɝɓɎɛ ɔɕɔɈɫɊɋɏ (ɍɒɫ-
ɓɆ ɔɕɔɈɫɊɆɝɆ, ɈɫɊ ɫɒɋɓɫ ɐɔɘɖɔɉɔ ɈɫɊɇəɈɆɩɘɢɗɥ ɓɔɈɆ ɔɕɔɈɫɊɢ). ȹ ɕɫɊɗəɒɐə ɆɐɘəɆɑɫɍəɩɘɢɗɥ 
ɕɖɎɓɜɎɕ ɕɔɊɈɔɩɓɓɥ/ɕɖɎɒɓɔɌɋɓɓɥ ɌɆɓɖɔɈɎɛ ɍɆɗɆɊ ɋɕɫɝɓɔɬ Ɋɫɬ (çɔɕɔɈɫɊɢ Ɉ ɔɕɔɈɫɊɫè, 
çɐɆɍɐɆ ə ɐɆɍɜɫè, çɖɔɒɆɓ ə ɖɔɒɆɓɫè). Ȩ ɫɗɘɔɖɫɬ ɕɖɔ ɐɔɖɆɇɋɑɢ-ɕɖɎɒɆɖə çɐɆɖɆɈɆɓɓɋ ɍɝɋ-
ɕɑɋɓɓɥè ɚɖɆɉɒɋɓɘɫɈ ɈɎɥɈɑɥɩɘɢɗɥ ə ɈɈɋɊɋɓɓɫ ɓɆɕɖɎɐɫɓɜɫ ɐɆɍɐɎ ɔɕɔɈɫɊɫ ɕɖɔɐɑɥɘɔɉɔ 
ȰɆɕɫɘɆɓɆ ɕɖɔ ɕɋɖɋɊɫɗɘɔɖɫɤ ɌɆɛɑɎɈɎɛ ɕɔɊɫɏ. Ȩ ɔɕɋɖɫ ȨɆɉɓɋɖɆ ɖɆɒɐɔɈɆ ɊɖɆɒɆɘəɖɉɫɥ, ɥɐ 
ɫ çɐɆɖɆɈɆɓɓɎɏè ɘɎɕ ɍɝɋɕɑɋɓɓɥ ɒəɍɎɝɓɎɛ ɔɕɔɈɫɊɋɏ, ɓɆɇəɈɆɩ ɇɆɉɆɘɔɞɆɖɔɈɔɉɔ Ɉɘɫɑɋɓɓɥ. 
ȵɖɎɓɜɎɕ Rahmenerzªhlung ɚəɓɐɜɫɔɓəɩ ɍɆɈɊɥɐɎ ɊɔɈɔɑɫ ɞɎɖɔɐɔɒə ɐɔɑə ɔɕɔɈɫɊɆɝɫɈ, 
ɐɔɘɖɫ ə ɚɆɓɘɆɗɘɎɝɓɎɛ ɔɕɔɈɫɊɥɛ/ɖɔɍɕɔɈɫɊɥɛ ɈɎɐɑɆɊɆɤɘɢ ɫɗɘɔɖɫɤ ɕɖɔɐɑɥɘɘɥ, ɕɋɖɋɘɈɔ-
ɖɋɓɓɥ ɫ ɗɕɆɗɫɓɓɥ Ɋɋɒɔɓɫɝɓɔɉɔ ȧɑəɐɆɝɆ. 
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çȰɆɖɆɈɆɓ ɐɆɍɔɐè ɓɆɇəɈɆɩ ɔɍɓɆɐ ɓɔɈɔɒɫɚɔɑɔɉɫɝɓɔɬ ɋɓɜɎɐɑɔɕɋɊɫɬ-ɛɆɔɗə [ȶɔɟɋɓ-
ɐɔ, 2006, ɗ. 9], ɈɎɐɑɆɊɋɓɔɬ ə ɈɎɉɑɥɊɫ ɆɑɢɒɆɓɆɛə ɫ ɔɚɔɖɒɑɋɓɔɬ ɥɐ çɑɆɓɜɤɉ Ɇɇɔ Ɉɫɓɔɐ 
ɚɖɆɉɒɋɓɘɫɈè (Ⱥ. Ⱦɑɋɉɋɑɢ, ȰɖɎɘɎɝɓɫ ɚɖɆɉɒɋɓɘɎ, ɷ112) [Schlegel, 2017, S. 259]. 

ȵɖɔɖɔɝɫ ɈɑɆɗɘɎɈɔɗɘɫ əɓɫɈɋɖɗɆɑɢɓɔɉɔ ɈɎɘɈɔɖə ɒɎɗɘɋɜɘɈɆ ɒɆɏɇəɘɓɢɔɉɔ Ɉɘɫɑɋɓɫ Ɉ 
ɖɔɒɆɓɘɎɝɓɫɏ ɫɓɘɋɖɕɖɋɘɆɜɫɬ ɒɎɗɘɋɜɢɐɎɛ ɐɆɍɔɐ ð ɗɘɖɔɐɆɘɔɒə ɛɆɔɗɫ ɊɎɈɓɎɒ ɝɎɓɔɒ ɔɖ-
ɉɆɓɫɍɔɈɆɓɎɛ ɚɖɆɉɒɋɓɘɫɈ ɚɆɓɘɆɗɘɎɝɓɔɉɔ ɇəɘɘɥ. Ⱦɘəɝɓɔ ɫɒɫɘɔɈɆɓɫ çɓɋɕɔɗɑɫɊɔɈɓɫɗɘɢè, 
çɗɈɆɈɫɑɑɥè, çɍɆɉɆɑɢɓɆ ɆɓɆɖɛɫɥè, ɓɋɍɈ'ɥɍɓɫɗɘɢ, çɕɑəɘɆɓɎɓɆè ð ɈɑɆɗɘɎɈɔɗɘɫ ɘɈɔɖɝɔɉɔ 
ɛɆɔɗə ð ɕɆɓəɤɘɢ ə ɒɎɗɘɋɜɢɐɫɏ ɐɆɍɜɫ, Ɋɋ Ɉɗɋ ɒɆɩ ɇəɘɎ ɝəɊɔɈɎɒ, ɍɆɉɆɊɐɔɈɎɒ, ɓɋɍɈ'ɥɍ-
ɓɎɒ, ɔɊəɛɔɘɈɔɖɋɓɎɒ, ɖɫɍɓɔɒɆɓɫɘɓɎɒ ə ɈɫɊɘɈɔɖɋɓɓɫ ɛɎɒɋɖɓɔɉɔ, ɓɋɕɔɗɘɫɏɓɔɉɔ, ɗɘɖɔɐɆ-
ɘɔɉɔ ɗɈɫɘə; ɈɫɊɘɈɔɖɤɤɝɎ ɗɘɖɔɐɆɘə ɩɊɓɫɗɘɢ ɓɋɍôɩɊɓɆɓɔɉɔ, ɐɆɍɐɆ ɒɆɩ ɈɘɫɑɎɘɎ ɗəɘɓɫɗɘɢ ɘɔ-
ɉɔ ɊɎɈɓɔɉɔ, ɟɔ ɓɆɖɔɊɌəɩɘɢɗɥ, ɍɆɈɊɥɐɎ ɈɫɑɢɓɎɒ ɍɈôɥɍɐɆɒ ɒɫɌ ɕɑəɘɆɓɎɓɔɤ Ɋəɒɔɐ, ɕɔɋ-
ɍɫɩɤ ɫ Ɋɫɩɤ. çȶɆɒɐɔɈɎɏ ɕɖɎɓɜɎɕè, Ɉɒɫɟɋɓɓɥ çɐɆɍɐɎ Ɉ ɐɆɍɐəè ɗɕɖɎɥɤɘɢ ɍɒɫɜɓɋɓɓɤ 
ɜɫɑɔɉɔ, ɊɇɆɏɑɎɈɔ ɗɘɖəɐɘəɖɔɈɆɓɔɉɔ ɫɍ ɓɫɇɎɘɔ ɈɎɕɆɊɐɔɈɔ ɕɔɩɊɓɆɓɎɛ ɚɖɆɉɒɋɓɘɫɈ (Ɇɓɔ-
ɘɆɜɫɬ ɒɆɏɇəɘɓɢɔɉɔ ɗɤɌɋɘə Ɉ ɒɋɌɆɛ ɕɔɕɋɖɋɊɓɢɔɬ ɐɆɍɐɎ; Ɉɐɑɤɝɋɓɓɥ ɫɗɘɔɖɫɏ, ɟɔ ɍɒɫɓɤ-
ɤɘɢ ɔɊɓɆ ɔɊɓə, Ɋɔ ɩɊɎɓɔɬ ɓɋɗɐɫɓɝɋɓɓɔɬ ɐɆɍɐɎ). 

ȨɕɑɎɈ ɔɍɓɆɐ ɐɆɍɐɎ ɗɓɔɈɎɊɫɓɢ ɫ ɒɆɓɊɖɫɈ ɓɆ ɐɔɓɜɋɕɜɫɤ ɈɆɉɓɋɖɫɈɗɢɐɔɉɔ çDer 
Fliegender Hollªnderè ɈɎɥɈɑɥɩɘɢɗɥ ɓɋ ɑɎɞɋ ɓɆ ɗɤɌɋɘɓɔɒə ɖɫɈɓɫ, Ɇɑɋ ɏ ə ɘɑəɒɆɝɋɓɓɫ 
ɔɕɋɖɎ ɥɐ çɓɔɈɔɉɔ ɒɫɚəè, ɕɔɖɔɊɌɋɓɔɉɔ ɛɎɒɋɖɎɝɓɔɤ ɚɆɓɘɆɍɫɩɤ. ȭ ɈɜɫɑɫɑɎɛ guasi-
ɖɔɍɐɎɊɆɓɎɛ ɚɖɆɉɒɋɓɘɫɈ ð ɗɘɖɔɐɆɘɎɛ ɆɖɐəɞɫɈ ɖɔɒɆɓɘɎɝɓɎɏ ɆɈɘɔɖ əɘɈɔɖɤɩ ɚɖɆɉɒɋɓ-
ɘɆɖɓɔ ɔɖɉɆɓɫɍɔɈɆɓə ɋɓɜɎɐɑɔɕɋɊɫɤ-ɛɆɔɗ, ɛɆɖɆɐɘɋɖɓə Ɋɑɥ ɌɎɈɔɕɎɗə (ɔɚɔɖɘ ə ɘɈɔɖɝɔɗɘɫ 
ȩɔɏɬ), ɑɫɘɋɖɆɘəɖɎ (ɖɔɒɆɓɎ ȩɔɚɒɆɓɆ çȰɖɋɏɗɑɋɖɫɆɓɆ. ȺɆɓɘɆɍɫɬ Ɉ ɒɆɓɋɖɫ ȰɆɑɑɔè, 1810; 
çȬɎɘɘɩɈɆ ɚɫɑɔɗɔɚɫɥ ɐɔɘɆ ȲəɖɆ ɖɆɍɔɒ ɍ ɚɖɆɉɒɋɓɘɆɒɎ ɇɫɔɉɖɆɚɫɬ ɐɆɕɋɑɢɒɋɏɗɘɋɖɆ ȯɔ-
ɉɆɓɓɋɗɆ ȰɖɋɏɗɑɋɖɆ, ɈɎɕɆɊɐɔɈɔ ɍɓɆɏɊɋɓɎɒɎ ɗɋɖɋɊ ɆɖɐəɞɫɈ ɒɆɐəɑɆɘəɖɎè, 1819, 1821), 
ɕɔɋɍɫɬ (Ɉɫɖɞɫ ə ɈɎɉɑɥɊɫ ɕɖɎɗɈɥɘ çȪɔ Ɇɑɢɇɔɒə...è), ɒəɍɎɐɎ (ɚɔɖɘɋɕɫɆɓɓɫ ɜɎɐɑɎ çȷɘɖɔ-
ɐɆɘɫ ɗɘɔɖɫɓɐɎè, çȦɑɢɇɔɒ Ɋɑɥ ɤɓɆɜɘɈɆè ȾəɒɆɓɆ). 

 ȦɑɢɒɆɓɆɛ ɐɆɍɔɐ Ȩ. ȩɆəɚɆ ɕɫɊɕɔɖɥɊɐɔɈɆɓɎɏ ɍɆɐɔɓɆɒ ɊɖɆɒɆɘəɖɉɫɬ ɗɓɔɈɎɊɫɓɢ 
(ɗɎɓɘɋɍ ɍɈ'ɥɍɐə ɏ ɓɋɍɈ'ɥɍɓɔɗɘɫ). ȱɎɞɋ çɖɆɒɆè ɐɆɍɐɎ ɓɋ ɕɔɈ'ɥɍɆɓɆ ɍɫ ɗɓɔɈɎɊɫɓɓɥɒɎ, ɟɔ 
ɈɎɍɓɆɝɆɤɘɢ ɍɒɫɗɘ ɜɋɓɘɖɆɑɢɓɔɬ ɬɬ ɝɆɗɘɎɓɎ. ȪɋɓɓɆ çɒɋɖɘɈɆ ɘɎɞɆè (ɗɘɆɘəɆɖɓɆ Ɉɋɖɗɫɥ 
ɒɫɚɔɑɔɉɋɒɎ ɗɔɓ-ɗɒɋɖɘɢ) ɍɒɫɓɤɩɘɢɗɥ ɕɖɔɇəɊɌɋɓɓɥɒ ð ɓɫɝɓɔɤ ɈɆɐɛɆɓɆɑɫɩɤ (ɊɫɩɈɋ ɖɔ-
ɍɉɔɖɓɋɓɓɥ ɒɫɚɔɑɔɉɋɒɎ ɗɔɓ-ɗɒɋɖɘɢ). ȹ Ɉɫɓɐə/ɑɆɓɜɤɉə ɚɖɆɉɒɋɓɘɫɈ ð ɫɗɘɔɖɫɏ-
ɗɓɔɈɎɊɫɓɢ ð ɒɋɘɆɒɔɖɚɔɍɎ ɖəɏɓɫɈɓɔɉɔ ɕɖɔɥɈə ɗɓə-ɗɒɋɖɘɫ ɕɋɖɋɒɋɌɔɈəɤɘɢɗɥ ɍ ɈɫɊɘɈɔ-
ɖɋɓɓɥɒ ɏɔɉɔ ɓɋɖəɛɔɒɔɉɔ ɈɆɖɫɆɓɘə. ȵɔɖɆɊɎ ɒəɊɖɔɬ Ɉɝɋɓɔɬ ɑɤɊɎɓɎ ð ɕɔɈɔɖɔɘɓɎɏ 
ɕəɓɐɘ ə ɊɖɆɒɆɘəɖɉɫɬ ɐɆɍɐɎ ɗɓɔɈɎɊɫɓɢ: ɍɈɫɊɗɎ ɖɔɍɈɎɘɔɐ ɫɗɘɔɖɫɬ ɗɕɖɥɒɔɈəɩɘɢɗɥ Ɋɔ ɚɫɓɆɑə 
(ɕɔɊɔɑɆɓɓɥ ɚɆɘɆɑɢɓɔɉɔ ɗɓə). ȭɆɐɫɓɝɋɓɓɥɒ çɐɆɖɆɈɆɓəè ɫɗɘɔɖɫɏ-ɗɓɫɈ ɫ ɜɋɓɘɖɆɑɢɓɔɬ ɝɆɗ-
ɘɎɓɎ ɐɆɍɐɎ ɗɘɆɩ ɔɕɔɈɫɊɢ ȰɆɕɫɘɆɓɆ ɕɖɔ ɘɆɩɒɓɎɜɤ ɕɖɔɐɑɥɘɔɉɔ ɐɔɖɆɇɑɥ. ȻɆɖɆɐɘɋɖɓɎɒ ɩ 
ɈɋɖɘɎɐɆɑɢɓɋ ɓɆɐɑɆɊɋɓɓɥ ɗɓə-Ɋɫɬ (çɕɖɔɇəɊɌɋɓɓɥè ɓɋɗɆɒɔɈɎɘɔɬ ɒɋɖɘɈɔɬ ɐɔɒɆɓɊɎ ɓɆ 
ɘɑɫ ɓɫɝɓɔɬ ɐɆɖɘɎɓɎ ɒɔɖɥ) ɘɆ ɗɓə-ɗɕɔɐɔɤ (ɓɋɕɖɎɖɔɊɓɎɏ ɗɔɓ-ɒɆɖɋɓɓɥ, ɟɔ ɔɕɔɈɎɈɆɩ 
ɓɋɍɈɆɓɎɛ çɉɔɗɘɋɏè ɐɔɖɆɇɑɥ-ɕɖɎɒɆɖɎ). ȰɔɓɘɖɆɕəɓɐɘɎɝɓɋ ɓɆɐɑɆɊɋɓɓɥ ɗɓɔɈɎɊɫɓɢ 
ɖɫɍɓɔɉɔ ɘɎɕə ɕɔɗɘɆɩ ɥɐ Ɉɘɫɑɋɓɓɥ ɕɖɎɓɜɎɕə ɕɆɖɆɑɋɑɢɓɔɉɔ ɖɔɍɈɎɘɐə ɐɔɓɘɖɆɗɘɓɎɛ Ɋɫɏ 
(ɒɔɓɘɆɌɓɆ ɊɖɆɒɆɘəɖɉɫɥ). 

ȹ ɐɆɍɜɫ ȩɆəɚɆ ɗɔɓ ð ɈɎɥɈ ɥɐ ɫɓɊɎɈɫɊəɆɑɢɓɔɉɔ ɒɫɚə (ɒɫɚə ɫɓɊɎɈɫɊəəɒə), ɘɆɐ ɫ ɐɔ-
ɑɋɐɘɎɈɓɔɉɔ ɓɋɗɈɫɊɔɒɔɉɔ, ɓɆɇəɈɆɤɝɎ ɍɓɆɝɋɓɓɥ ɆɓɆɑɔɉə ɒɫɚɔɘɈɔɖɝɔɗɘɫ ɥɐ ɘɆɐɔɬ. ȷɓɔ-
ɈɎɊɫɓɓɥ Ɉ ɔɇɔɛ ɚɔɖɒɆɛ ð ɈɎɖɆɍ çɉɋɓɫɆɑɢɓɔɉɔ ɓɋɗɈɫɊɔɒɔɉɔè, Ɉɍɫɖɋɜɢ ɛəɊɔɌɓɢɔɬ ɘɈɔɖ-
ɝɔɗɘɫ (Ⱦɑɋɉɋɑɢ, çȺɖɆɉɒɋɓɘɎè, ɷ 209) [Schlegel, 2017, S. 312]. ȵɖɎɐɑɆɊɔɒ ɗɓɔɈɎɊɫɓɓɥ 
ɥɐ ɫɓɊɎɈɫɊəɆɑɢɓɔɉɔ ɓɋɗɈɫɊɔɒɔɉɔ ɗɑɫɊ ɈɈɆɌɆɘɎ ɔɕɔɈɫɊɢ ɕɖɔ ɈɆɌɐɎɏ ɗɔɓ-ɒɆɖɋɓɓɥ 
çɕɖɎɇəɑɢɜɫɈè, ɥɐɫ ɝɋɐɆɑɎ ɗɕɆɗɫɓɓɥ ɈɫɊ ɇəɖɫ ɓɆ ɐɔɖɆɇɑɫ-ɕɖɎɒɆɖɫ. ȭ Ɉɘɫɑɋɓɓɥɒ ɗɓə ɥɐ 
ɐɔɑɋɐɘɎɈɓɔɉɔ ɓɋɗɈɫɊɔɒɔɉɔ ɗɑɫɊ ɕɔɈ'ɥɍɆɘɎ ɗɜɋɓə ɓɫɝɓɔɉɔ ɕɖɔɇəɊɌɋɓɓɥ ɫ Ɋɋɓɓɔɉɔ ɘɔɖ-
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ɕɔɖə ɕɖɔɐɑɥɘɎɛ ɒɋɖɜɫɈ. ȷɔɓ ɥɐ ɒɫɚ ɫɓɊɎɈɫɊəəɒə ɖɔɍɉɔɖɘɆɩɘɢɗɥ ɓɆ ɘɑɫ ɗɓɔɈɎɊɫɓɓɥ ɥɐ 
ɒɫɚə ɐɔɑɋɐɘɎɈɓɔɉɔ. 

ȨɫɊɘɈɔɖɋɓɓɥ Ɉ ɔɕɋɖɫ ɔɍɓɆɐ ɗɓɔɈɎɊɫɓɓɥ ɊɔɍɈɔɑɥɩ ɖɔɍɉɑɥɊɆɘɎ çȱɋɘɤɝɔɉɔ ȩɔɑɑɆ-
ɓɊɜɥè Ɉ ɐɔɓɘɋɐɗɘɫ ɖɔɒɆɓɘɎɝɓɔɬ ɕɔɋɘɎɐɎ ɗɘɖɔɐɆɘɔɬ ɐɆɍɐɎ, ɉɋɓɫɆɑɢɓɔɉɔ ɓɋɗɈɫɊɔɒɔɉɔ, 
ɕɔɊɆɓɔɉɔ Ɉ ɫɓɊɎɈɫɊəɆɑɢɓɫɏ ɫ ɐɔɑɋɐɘɎɈɓɫɏ ɚɔɖɒɆɛ. ȳɆɗɐɖɫɍɓɆ Ɋɫɥ (durchkomponierung) 
ɈɍɆɩɒɔɊɫɩ ɫɍ ɚɖɆɉɒɋɓɘɆɖɓɔɤ (ɊɖɆɒɆɘəɖɉɫɩɤ ɗɓɔɈɎɊɫɓɢ). 

ȵɔɊɫɇɓɔ çɗɘɖɔɐɆɘɎɒ ɆɖɐəɞɆɒè ɗɕɫɈɈɫɊɓɔɗɥɘɢɗɥ ɗɜɋɓɎ ɕɖɎɇəɘɘɥ Ɋɔ ɕəɗɘɎɓɓɔɉɔ 
ɇɋɖɋɉə çɍɋɒɓɔɉɔè ɫ ɕɖɎɒɆɖɓɔɉɔ ɐɔɖɆɇɑɫɈ (ɷ2, Introduktion). ȳɋɒɔɈ çɆɖɐəɞɫ ɍ Ɇɑɢɇɔ-
ɒəè, ɔɊɓɆ ɍɆ ɔɊɓɔɤ ɍɈəɝɆɘɢ ɚɖɆɍɎ ȵɫɗɓɫ ȶəɑɢɔɈɔɉɔ (Steersmann), ɕɋɖɋɖɈɆɓɔɬ çɓɆ ɗɋ-
ɖɋɊɎɓɫ ɖɋɝɋɓɓɥè ɔɊɋɖɌɎɒɫɗɘɤ ɚɆɓɘɆɗɘɎɝɓɎɛ ɗɓɔɈɎɊɫɓɢ, ɟɔ ɕɋɖɋɇɔɖɤɤɘɢ ɘɈɋɖɋɍə 
ɗɈɫɊɔɒɫɗɘɢ ɐɋɖɒɆɓɎɝɆ çɍɋɒɓɔɉɔè ɐɔɖɆɇɑɥ. ȷɓɔɈɎɊɫɓɓɥ ɓɆɕɑɎɈɆɤɘɢ ɓɆ ɉɋɖɔɥ əɓɆɗɑɫ-
Ɋɔɐ ɓɆɇɑɎɌɋɓɓɥ ɐɔɖɆɇɑɥ-ɕɖɎɒɆɖɎ ð ɈɎɓəɈɆɘɜɥ ɓɋɕɔɊɔɑɆɓɔɉɔ ɗɓə. Ȩ ɫɓɗɘɖəɒɋɓɘɆɑɢ-
ɓɫɏ ɕɔɗɘɑɤɊɫɬ (ɍɆɈɋɖɞəɩ Ɉɗɘəɕ Ɋɔ ɕɋɖɞɔɉɔ Ɇɐɘə) ȨɆɉɓɋɖ ɈɘɫɑɎɈ ɔɍɓɆɐɎ ɊɖɆɒɆɘəɖɉɫɬ 
ɗɓɔɈɎɊɫɓɢ ə ɗɜɋɓɫɝɓɔɒə ɝɆɗɫ-ɕɖɔɗɘɔɖɫ ɔɕɋɖɎ. ȭɉɫɊɓɔ ɆɈɘɔɖɗɢɐɫɏ ɖɋɒɆɖɜɫ, ɕɔɗɘɑɤɊɫɥ 
ɈɫɊɔɇɖɆɌɆɩ ɗɘɆɓ ȶəɑɢɔɈɔɉɔ, ɥɐɎɏ ɇɔɖɋɘɢɗɥ ɍɫ ɗɓɔɒ, ɟɔ ɕɫɊɐɔɖɤɩ ɏɔɉɔ ɗɈɫɊɔɒɫɗɘɢ. ȴɘ-
Ɍɋ, ɗɜɋɓɫɝɓɆ Ɋɫɥ ɔɕɋɖɎ ɖɔɍɕɔɝɎɓɆɩɘɢɗɥ ɗɜɋɓɔɤ ɍɆɓəɖɋɓɓɥ ə ɗɓɔɈɎɊɫɓɓɥ, ɟɔ ɖɔɍɖɎ-
ɈɆɤɘɢ ɍɈ'ɥɍɔɐ ɫɍ ɖɋɆɑɢɓɫɗɘɤ. 

Ȩ ɔɗɓɔɈɫ ɕɔɗɘɑɤɊɫɬ ɗɓɔɈɎɊɫɓɢ ð ɝɋɖɉəɈɆɓɓɥ ɑɆɐɔɓɫɝɓɎɛ ɒəɍɎɝɓɎɛ ɗɒɎɗɑɔɔɇɖɆ-
ɍɫɈ: ɇəɖɫ (ɘɖɋɒɔɑɔ Ɉ ɔɖɐɋɗɘɖɫ ɓɆ ɘɑɫ ɍɒɋɓɞɋɓɔɉɔ ɗɋɐɗɘɆɐɔɖɊə, ɛɖɔɒɆɘɎɝɓɫ çɕɆɊɫɓɓɥè ɫ 
ɕɫɊɏɔɒɎ), ɐɖɎɐə ɒɔɖɥɐɫɈ (ɘɖɎɛɔɖɊ marcato, ɗɕɖɥɒɔɈɆɓɎɏ ɈɓɎɍ), ɘɔɒɑɫɓɓɥ (ɫɓɘɔɓɆɜɫɥ 
çɍɫɘɛɆɓɓɥè). ȵɔɊɫɇɓɎɒ ɝɎɓɔɒ Ɉ ɊəɒɐɆɛ ɑɤɊɎɓɎ, ɥɐɆ ɍɓɆɛɔɊɎɘɢɗɥ ɓɆ ɒɋɌɫ ɗɓə ɫ ɓɋ-
ɗɕɆɓɓɥ, ɓɆɝɋ ɛɎɒɋɖɎ, ɕɖɔɓɔɗɥɘɢɗɥ ɗɕɔɉɆɊɎ-ɈɎɊɫɓɓɥ ɓɋɊɆɈɓɢɔɉɔ ɒɎɓəɑɔɉɔ. ȹ ɚɆɓɘɆ-
ɍɫɏɓɫɏ ɕɔɗɘɑɤɊɫɬ ɗɔɓ ɈɘɫɑɋɓɎɏ ə çɛɆɔɘɎɝɓɫɏè ɚɔɖɒɫ ɆɖɆɇɋɗɐɎ, ɚɖɆɉɒɋɓɘɆɖɓɫɏ ɊɖɆɒɆ-
ɘəɖɉɫɬ: çɗɘɖɔɐɆɘɫ ɗɘɔɖɫɓɐɎè ɕɋɖɋɊɆɤɘɢ ɛɫɊ çɈɐɖɆɏ ɓɋɍɈ'ɥɍɓɎɛ Ɋəɒɔɐè (ɥɐ ɕɎɗɆɈ ȩɔɚ-
ɒɆɓ ə çȰɖɋɏɗɑɋɖɫɆɓɫè). Ȫɑɥ ɊɖɆɒɆɘəɖɉɫɬ ɗɓɔɈɎɊɫɓɢ ɍɓɆɝɓɔɤ ɩ ɖɔɑɢ ɕɆəɍ ɕɫɊ ɚɋɖɒɆɘɆ-
ɒɎ: ɗɈɫɊɔɒɫɗɘɢ, ɔɕɔɈɎɘɆ ɘəɒɆɓɔɒ ɗɓə, ɛɆɖɆɐɘɋɖɎɍəɩɘɢɗɥ əɕɔɈɫɑɢɓɋɓɓɥɒ ɖɋɆɐɜɫɏ ɓɆ ɍɔ-
Ɉɓɫɞɓɫ ɕɔɊɫɬ, ɖɔɍɔɗɋɖɋɊɌɋɓɓɥɒ əɈɆɉɎ. ȵɔɗɎɑɋɓɫ ɚɋɖɒɆɘɆɒɎ ɕɆəɍɎ ð ɖɋɕɖɋɍɋɓɘɆɓɘɎ 
ɗɕɔɐɔɤ, ɒɔɈɝɆɓɓɥ, ɘɎɞɫ, ɓɋɈɫɊɊɫɑɢɓɎɛ ɈɫɊ ɗɓə. 

ȪɈɆ ɐəɕɑɋɘɎ ȵɫɗɓɫ ȶəɑɢɔɈɔɉɔ ɖɔɍɊɫɑɋɓɫ ɔɖɐɋɗɘɖɔɈɔɤ ɫɓɘɋɖɑɤɊɫɩɤ, ɟɔ ɈɫɊɔɇɖɆ-
ɌɆɩ ɕɔɗɘəɕɔɈɋ ɍɆɓəɖɋɓɓɥ ɉɋɖɔɥ Ɉ ɗɔɓ (çɗɔɓ Ɉɗɋ ɇɫɑɢɞɋ ɊɔɑɆɩ ɏɔɉɔè ð ɆɈɘɔɖɗɢɐɆ ɖɋ-
ɒɆɖɐɆ). ȝɓɘɋɖɑɤɊɫɥ (ɒɫɓɫɆɘɤɖɓɆ ɚɆɓɘɆɍɫɥ-ɒɖɫɥ, ɍɆɗɓɔɈɆɓɆ ɓɆ ɚɖɆɉɒɋɓɘɆɖɓɫɏ ɊɖɆɒɆ-
ɘəɖɉɫɬ ɫ ɑɔɉɫɜɫ ɆɖɆɇɋɗɐɎ) ɈɆɖɫɆɘɎɈɓɆ ɕɔ ɈɫɊɓɔɞɋɓɓɤ Ɋɔ ɕɔɗɘɑɤɊɫɬ, ɕɖɔ ɟɔ ɗɈɫɊɝɎɘɢ, 
ɍɔɐɖɋɒɆ, ɒɆɗɞɘɆɇɓɆ ɐɔɒɕɖɋɗɫɥ. 

ȹ Ɋɖəɉɔɒə ɐəɕɑɋɘɫ ȵɫɗɓɫ ɗɔɓ ɗɘɆɩ ɓɋɕɋɖɋɇɔɖɓɎɒ (ɐɖɋɟɋɓɊəɈɆɓɓɥ ɕɖɎɏɔɒɫɈ 
ɊɖɆɒɆɘəɖɉɫɬ ɗɓɔɈɎɊɫɓɢ: ɕɔɊɆɑɢɞɆ ɚɖɆɉɒɋɓɘɆɖɎɍɆɜɫɥ ɈɔɐɆɑɢɓɔ-ɕɫɗɋɓɓɔɉɔ ɒɆɘɋɖɫɆɑə, 
ɏɔɉɔ ɈɎɘɫɗɓɋɓɓɥ ɚɆɓɘɆɍɫɏɓɔ-ɔɖɐɋɗɘɖɔɈɎɒ ɘɋɒɆɘɎɍɒɔɒ). ȵɖɔɕəɗɐɎ ɗɑɔɈɋɗɓɎɛ ɘɆ ɫɓɘɔ-
ɓɆɜɫɏɓɎɛ ɚɖɆɉɒɋɓɘɫɈ ɔɇəɒɔɈɑɋɓɫ ɕɔɐɆɍɔɒ ɕɖɔɜɋɗə ɍɆɗɎɓɆɓɓɥ ɉɋɖɔɥ, ɐɔɑɎ ɗɔɓ ɫ ɖɋɆ-
ɑɢɓɫɗɘɢ ɍɒɫɞəɤɘɢɗɥ, Ɇ Ɋɫɏɗɓɫɗɘɢ ɗɕɖɎɏɒɆɩɘɢɗɥ ɥɐ ɕɋɖɋɖɎɈɝɆɗɘɆ. ȲɆɗɞɘɆɇɓɋ ɍɖɔɗɘɆɓ-
ɓɥ ɔɖɐɋɗɘɖɔɈɎɛ ɚɆɓɘɆɍɫɏɓɎɛ ɖɔɍɊɫɑɫɈ ɓɋɒɔɈ ɍɆɒɫɟɆɩ çɈɘɖɆɝɋɓɫè ɈɔɐɆɑɢɓɫ ɚɖɆɉɒɋɓɘɎ: 
Ɉɘɔɖɉɓɋɓɓɥ ɗɓɔɈɎɊɫɓɢ ɔɇəɒɔɈɑɤɩ ɖɔɍɞɎɖɋɓɓɥ ɍɔɓɎ ɇɋɍɒɔɈɓɔɗɘɫ, ɗɓə-ɗɕɔɐɔɤ ɉɋɖɔɥ. 
ȵɔɗɘəɕɔɈɋ ɈɎɘɫɗɓɋɓɓɥ ɏ ɔɗɘɆɘɔɝɓɋ ɕɔɉɑɎɓɆɓɓɥ ɚɖɆɉɒɋɓɘɫɈ ȵɫɗɓɫ ɔɖɐɋɗɘɖɔɈɎɒɎ ɆɖɆɇɋ-
ɗɐɆɒɎ əɘɈɋɖɊɌəɤɘɢ ɕɋɖɋɒɔɉə ɗɓə ɓɆɊ ɓɋɗɕɆɓɓɥɒ, ɚɆɓɘɆɍɫɬ ɓɆɊ ɖɋɆɑɢɓɫɗɘɤ. 

Ȩ ɆɈɘɔɖɗɢɐɫɏ ɖɋɒɆɖɜɫ ɓɆɕɖɎɐɫɓɜɫ Ɋɖəɉɔɉɔ ɐəɕɑɋɘə ȵɫɗɓɫ ɍɆɍɓɆɝɋɓɔ: ȶəɑɢɔɈɎɏ 
çɓɆɖɋɞɘɫ ɍɆɗɎɓɆɩè. ȝɓɗɘɖəɒɋɓɘɆɑɢɓɆ ɚɆɓɘɆɍɫɥ-ɗɔɓ ɓɆɇəɈɆɩ ɍɓɆɝɋɓɓɥ ɒəɍɎɝɓɔ-
ɗɜɋɓɫɝɓɔɉɔ Ɉɘɫɑɋɓɓɥ ɗɓə ȶəɑɢɔɈɔɉɔ ɕɖɔ ɕɖɎɇəɘɘɥ ɐɔɖɆɇɑɥ-ɕɖɎɒɆɖɎ. ȷɔɓ ɕɋɖɋɘɈɔɖɤ-
ɩɘɢɗɥ ɓɆ ɚɆɓɘɆɗɘɎɝɓə Ɋɫɏɗɓɫɗɘɢ, Ɋɫɏɗɓɫɗɘɢ ð ɓɆ ɐɆɍɐɔɈɎɏ ɗɔɓ. ȷɜɋɓɆ ɕɖɎɇəɘɘɥ ɐɔɖɆɇɑɥ-
ɕɖɎɒɆɖɎ (ɒɆɘɋɖɫɆɑɫɍɔɈɆɓɋ ɗɓɔɈɎɊɫɓɓɥ) ɓɆɇəɈɆɩ ɖɎɗ ɚɖɆɉɒɋɓɘɆɖɓɔɬ ɚɔɖɒɎ ɆɖɆɇɋɗɐɎ, 
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ɔɖɐɋɗɘɖɔɈɔɬ ɚɆɓɘɆɍɫɬ, ɟɔ, ɥɐ çɖɆɒɆè, ɔɇɖɆɒɑɤɩ ȵɫɗɓɤ, ɈɎɘɫɗɓɥɤɝɎ ɈɔɐɆɑɢɓɋ ɓɆɝɆɑɔ: 
ɗɓɔɈɎɊɫɓɓɥ ɊɔɑɆɤɘɢ ɖɋɆɑɢɓɫɗɘɢ. 

ȶɎɗɎ ɓɆɗɐɖɫɍɓɔɬ ɊɖɆɒɆɘəɖɉɫɬ ə ɈɍɆɩɒɔɊɫɬ ɍ ɚɖɆɉɒɋɓɘɆɖɓɫɗɘɤ ɕɖɎɘɆɒɆɓɓɫ ɕɔɝɆɘɐə 
ȺɫɓɆɑə ɕɋɖɞɔɬ Ɋɫɬ. ȵɖɔɓɎɐɓɋɓɓɥ Ɉ ɔɖɐɋɗɘɖɔɈɎɏ Ɉɗɘəɕ ɫɓɘɔɓɆɜɫɏ ɚɆɓɘɆɍɫɬ-ɗɓɔɈɎɊɫɓɓɥ ɫ 
ȵɫɗɓɫ ȶəɑɢɔɈɔɉɔ ɓɆɊɆɩ ȺɫɓɆɑə ɕɋɖɞɔɬ Ɋɫɬ ɔɍɓɆɐ ɗɎɓɘɋɘɎɝɓɔɬ ɖɋɕɖɎɍɎ. ȴɖɐɋɗɘɖɔɈɆ 
ɕɔɗɘɑɤɊɫɥ, ɟɔ əɈɫɓɝəɩ ɕɋɖɞɎɏ Ɇɐɘ, ɫɓɘɔɓɆɜɫɏɓɔ ɗɕɫɈɈɫɊɓɔɗɎɘɢɗɥ ɍ ɫɓɗɘɖəɒɋɓɘɆɑɢ-
ɓɎɒɎ ɚɆɓɘɆɍɫɥɒɎ-ɗɓɔɈɎɊɫɓɓɥɒɎ ȝɓɘɖɔɊəɐɜɫɬ. ȝɓɘɔɓɆɜɫɏɓɆ ɆɖɐɆ ɔɇɫɏɒɆɩ ɕɋɖɞɎɏ Ɇɐɘ 
ɔɕɋɖɎ. ȺɖɆɉɒɋɓɘɆɖɓɔ ɔɖɉɆɓɫɍɔɈɆɓɫ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɫ ɆɖɆɇɋɗɐɎ ɍɆɈɋɖɞəɤɘɢ ɕɋɖɞə 
Ɋɫɤ: ɚɆɓɘɆɍɫɥɒ-ɗɓɔɈɎɊɫɓɥɒ ɕɖɎɘɆɒɆɓɓɫ ɔɇɖɆɒɑɤɈɆɑɢɓɆ ɫ ɕɫɊɗəɒɐɔɈɆ ɚəɓɐɜɫɬ Ɉ 
ɔɕɋɖɓɫɏ ɊɖɆɒɆɘəɖɉɫɬ. 

Ʌɐ ɫ Ɉ ɐɆɍɜɫ Ȩ. ȩɆəɚɆ, ə ɕɋɖɞɫɏ Ɋɫɬ ɔɕɋɖɎ ɈɍɆɩɒɔɊɫɤɘɢ ɘɑəɒɆɝɋɓɓɥ ɗɓɔɈɎɊɫɓɓɥ 
ɥɐ ɐɔɑɋɐɘɎɈɓɔɉɔ ɓɋɗɈɫɊɔɒɔɉɔ ɏ ɫɓɊɎɈɫɊəɆɑɢɓɔɉɔ ɒɫɚɫɈ, ɟɔ ɓɆɐɑɆɊɆɤɝɎɗɢ ɔɊɓɋ ɓɆ ɔɊ-
ɓɋ, ɔɇ'ɩɊɓəɤɘɢɗɥ Ɉ ɉɋɓɫɆɑɢɓɔɒə ɓɋɗɈɫɊɔɒɔɒə. ȰɔɓɘɖɆɕəɓɐɘ ɫɓɊɎɈɫɊəɆɑɢɓɔɉɔ ɫ ɐɔɑɋɐ-
ɘɎɈɓɔɉɔ ɗɓɔɈɎɊɫɓɢ ɈɑɆɗɘɎɈɎɏ ɗɜɋɓɫ ɇɋɍɒɔɈɓɔɉɔ ɕɖɎɇəɘɘɥ ɐɔɖɆɇɑɥ-ɕɖɎɒɆɖɎ (ɖɋɒɆɖɐɆ: 
çɒɔɈɝɐɎ é ɕɖɎɒɆɖɓɎɏ ɋɐɫɕɆɌ... ɕɖɎɇɎɖɆɩ ɈɫɘɖɎɑɆè). ȳɆɑɋɌɓɫɗɘɢ ȶəɑɢɔɈɔɉɔ Ɋɔ ɝɎɗɑɆ 
ɖɋɕɖɋɍɋɓɘɆɓɘɫɈ ɒɫɚɔɑɔɉɋɒɎ ɗɓə Ɉ ɬɬ ɫɓɊɎɈɫɊəɆɑɢɓɔɒə ɘɑəɒɆɝɋɓɓɫ ɓɆɊɆɩ ɔɗɔɇɑɎɈɔɬ 
ɍɓɆɝəɟɔɗɘɫ ɉɋɖɔɤ ɘɖɋɘɢɔɉɔ ɕɑɆɓə. ȷɓɔɈɎɊɫɓɓɥ-ɒɆɓɆ, ɟɔ ɕɫɊɐɔɖɎɑɆ çɍɋɒɓɔɉɔè ɒɔɖɥ-
ɐɆ, ɕɖɔɘɫɐɆɩ ɔɊɓɔɝɆɗɓɔ ɍ ɊɫɥɒɎ ɉɋɖɔɬɈ ɏɔɉɔ ɗɓə ð ɒɔɖɥɐɫɈ ɐɔɖɆɇɑɥ-ɕɖɎɒɆɖɎ, ɥɐɫ ɕɋ-
ɖɋɇəɈɆɤɘɢ ə ɗɘɆɓɫ ɗɓə-ɗɒɋɖɘɫ. ȲəɍɎɐɆ ɔɖɐɋɗɘɖɔɈɔɬ ɚɆɓɘɆɍɫɬ ɔɇ'ɩɊɓəɩ ɕɔɊɆɓə ɗɜɋɓɫɝɓɔ 
ɕɆɖɆɑɋɑɢɓə ɘɋɝɫɤ ɗɓɔɈɎɊɫɓɢ. ȷɔɓ ɒɔɖɥɐɫɈ ȪɆɑɆɓɊɆ ɕɫɊ ɝɆɗ ɕɖɎɇəɘɘɥ ɐɔɖɆɇɑɥ-
ɕɖɎɒɆɖɎ ɊɆɩ ɍɒɔɉə ɘɑəɒɆɝɎɘɎ ɬɛ ɥɐ ɛɎɇɓɎɛ (əɊɆɈɆɓɎɛ) ɉɋɖɔɬɈ ɐɆɍɐɎ (ɍɆɗɎɓɆɤɝɎ, ɈɔɓɎ 
ɓɋ ɈɎɘɖɎɒəɤɘɢ ɈɎɕɖɔɇəɈɆɓɓɥ ɗɓɔɒ-ɒɆɖɋɈɔɒ). ȳɆ ɍɆɈɋɖɞɋɓɓɥ Ȧɖɫɬ ȧɑəɐɆɝɆ, ɐɔɑɎ 
ɍɈəɝɎɘɢ ɛɔɖɔɈɆ ɖɋɕɑɫɐɆ ɒɔɖɥɐɫɈ ɐɔɖɆɇɑɥ-ɕɖɎɒɆɖɎ ð ɏɔɉɔ ɓɔɓɕɋɖɗɔɓɫɚɫɐɔɈɆɓɎɛ 
ɊɈɫɏɓɎɐɫɈ, ɥɐɫ ɇɑɆɉɆɤɘɢ ɕɖɔ ɈɫɝɓɎɏ ɗɕɔɐɫɏ-ɗɒɋɖɘɢ (çEwige Vernichtungè), ð ɍɓɔɈə 
ɈɫɊɇəɈɆɩɘɢɗɥ ɓɆɐɑɆɊɆɓɓɥ ɫɓɊɎɈɫɊəɆɑɢɓɔɬ ɘɆ ɐɔɑɋɐɘɎɈɓɔɬ ɚɔɖɒ ɐɆɍɐɔɈɔɉɔ ɗɓə. 

ȪɖəɉɆ Ɋɫɥ ð ɘɔɖɌɋɗɘɈɔ ɗɓə ɥɐ ɫɓɊɎɈɫɊəɆɑɢɓɔɉɔ ɒɫɚə: ɐɔɑɔ ɖɋɕɖɋɍɋɓɘɆɓɘɫɈ ɒɫ-
ɚɔɑɔɉɋɒɎ ɗɓɔɈɎɊɫɓɓɥ ɖɔɍɞɎɖɤɩɘɢɗɥ (Ɋɔ ɬɬ ɖɔɍɉɔɖɓɋɓɓɥ ɊɔɑəɝɆɤɘɢɗɥ ȷɋɓɘɆ ɘɆ ɬɬ çɍɋ-
ɒɓɎɏè ɓɆɖɋɝɋɓɎɏ ȫɖɫɐ). ȹ ɕɋɖɞɔɒə Ɇɐɘɫ ɗɔɓ ɩ ɗɕɔɗɔɇɔɒ çɈɎɒɐɓɋɓɓɥè ɉɋɖɔɥ ɍ ɕɖɔɜɋ-
ɗə ɖɔɍɈɎɘɐə Ɋɫɬ-ɗɓɔɈɎɊɫɓɓɥ, ə Ɋɖəɉɔɒə ð ɉɋɖɔɬ ɊɔɑəɝɆɤɘɢɗɥ Ɋɔ ɗɕɔɉɑɥɊɆɓɓɥ ɗɓɔɈɎ-
Ɋɫɓɢ, ɈɛɔɊɥɝɎ Ɋɔ ɝɆɗə-ɕɖɔɗɘɔɖə, ə ɐɔɘɖɔɒə ɕɔɩɊɓəɩɘɢɗɥ ɒɎɓəɑɋ ɫ ɒɆɏɇəɘɓɩ. Ʌɐ ɗɕɔ-
ɗɘɋɖɫɉɆɝɫ ɝəɌɎɛ ɗɓɔɈɎɊɫɓɢ ɕɔɗɘɆɤɘɢ ȪɆɑɆɓɊ, ȲɆɖɘɆ, ɕɖɥɑɫ. Ȫɔ ɚɆɓɘɆɗɘɎɝɓɔɉɔ ɍɆɇɆɖɈ-
ɑɋɓɓɥ ɗɓɔɈɎɊɫɓɢ, ɓɆɗɎɝɋɓɎɛ çɉɔɘɎɝɓɎɒɎ ɌɆɛɆɒɎè, ə Ɋɖəɉɫɏ Ɋɫɬ ɊɔɊɆɩɘɢɗɥ ɑɫɖɎɝɓɆ ɫ 
ɕɖɔɈɫɊɋɓɜɫɏɓɆ ɗɐɑɆɊɔɈɫ. ȵɔɖəɝ ɫɍ ɊɔɒɫɓəɈɆɓɓɥɒ ɫɓɊɎɈɫɊəɆɑɢɓɔɉɔ ɒɫɚə ɘəɘ ɕɔɒɫɘɓɫ 
ɕɖɔɥɈɎ ɒɫɚə ɐɔɑɋɐɘɎɈɓɔɉɔ: ɕɖɥɑɫ, ɓɆɑɥɐɆɓɫ ɔɊɐɖɔɈɋɓɓɥɒɎ ȷɋɓɘɎ, ɕɔɗɘɆɤɘɢ ɗɑəɛɆɝ-
ɐɆɒɎ ɬɬ ɇɆɑɆɊɓɔɬ ɖɔɍɕɔɈɫɊɫ ɕɖɔ ɚɆɓɘɆɗɘɎɝɓɋ ɕɋɖɋɘɈɔɖɋɓɓɥ ɕɖɔɐɑɥɘɔɉɔ ȧɑəɐɆɝɆ, ɖɔɍ-
ɕɔɈɫɊɫ ȫɖɫɐɆ ɕɖɔ ɈɫɟɎɏ ɗɔɓ. ȪɖɆɒɆɘəɖɉɫɥ ɗɓɔɈɎɊɫɓɢ, ɖɔɍɉɔɖɘɆɤɝɎɗɢ ɗɕɫɑɢɓɔ ɍ ɒɫɚɔɑɔ-
ɉɋɒɔɤ ɗɕɔɉɑɥɊɆɓɓɥ, ɕɔɞɎɖɤɩɘɢɗɥ ɓɆ ȧɆɑɆɊə ȷɋɓɘɎ (ɷ7), Ȧɖɫɔɍɔ ȫɖɫɐɆ (ɖɔɍɕɔɈɫɊɢ 
ɕɖɔ ɈɫɟɎɏ ɗɔɓ ɍ ɷ8), ɗɜɋɓə ɍəɗɘɖɫɝɫ ȷɘɖɆɌɊɆɑɢɜɥ ɫ ȷɋɓɘɎ (ɷ9, Scena). 

țɊɎɓɆ ɆɐɘəɆɑɢɓɆ Ɋɫɏɗɓɫɗɘɢ, ə ɥɐɫɏ ɕɋɖɋɇəɈɆɩ ȷɋɓɘɆ, çɍɆɓəɖɋɓɆè Ɉ ɕɔɖɘɖɋɘ ȧɑə-
ɐɆɝɆ, ɕɔɈ'ɥɍəɩ ɬɬ ɓɋɍɖɎɒɎɒɎ ɓɎɘɐɆɒɎ ɍ ɔɖɎɉɫɓɆɑɔɒ ɕɔɖɘɖɋɘə. ȫɐɍɆɑɢɘɔɈɆɓɫ ɗɓɔɈɎɊɫɓ-
ɓɥ ɉɋɖɔɬɓɫ ɈɎɐɑɎɐɆɓɫ ɒɖɫɥɒɎ ɕɖɔ ɬɬ ɖɥɘɫɈɓə əɝɆɗɘɢ ə Ɋɔɑɫ Ɋɋɒɔɓɫɝɓɔɉɔ ȰɆɕɫɘɆɓɆ. ȳɋ-
ɗɐɫɓɝɋɓɓɋ ɗɕɔɉɑɥɊɆɓɓɥ ɕɔɖɘɖɋɘə ȷɘɖɆɌɊɆɑɢɜɥ ɊɆɖəɩ ɓɆɊɫɤ ɓɆ ɒɔɌɑɎɈɫɗɘɢ ɕɔɖɥɘəɓɐə 
ɌɆɛɑɎɈɔɉɔ ɒɔɖɋɕɑɆɈɜɥ ɫ ɍɊɫɏɗɓɋɓɓɥ ɈɑɆɗɓɔɬ ɒɫɗɫɬ. ȵɋɖɞɆ ɐəɑɢɒɫɓɆɜɫɥ ɊɖɆɒɆɘəɖɉɫɬ 
ɗɓɔɈɎɊɫɓɢ ə Ɋɖəɉɫɏ Ɋɫɬ ð ȧɆɑɆɊɆ ȷɋɓɘɎ (ɷ7), ɔɗɋɖɋɊɔɐ ɌɆɓɖɔɈɎɛ, ɗɤɌɋɘɓɎɛ, ɊɖɆɒɆɘə-
ɖɉɫɝɓɎɛ ɕɖɔɜɋɗɫɈ ɔɕɋɖɎ, çɔɕɔɈɫɊɢ ə ɔɕɔɈɫɊɫè, ɟɔ ɕɔɈɋɖɘɆɩ Ɋɫɤ Ɋɔ ɜɆɖɎɓɎ ɕɋɖɋɊɫɗɘɔɖɫɬ. ȹ 
ȧɆɑɆɊɫ ɥɐ ɫɓɊɎɈɫɊəɆɑɢɓɔɒə ɒɫɚɫ-ɗɓɔɈɎɊɫɓɓɫ ɍɑɎɈɆɤɘɢɗɥ ɒɎɓəɑɋ (ɊɖɆɒɆ ɕɖɔɐɑɥɘɘɥ), 
ɘɋɕɋɖɫɞɓɩ (ɊɖɆɒɆ ɔɝɫɐəɈɆɓɓɥ) ɘɆ ɒɆɏɇəɘɓɩ (ɊɖɆɒɆ ɗɕɆɗɫɓɓɥ). Ƚɫɘɐɫɗɘɢ ɇɆɑɆɊɓɔɬ 
ɗɘɖəɐɘəɖɎ ɈɍɆɩɒɔɊɫɩ ɍ ɔɍɓɆɐɆɒɎ ɊɖɆɒɆɘəɖɉɫɬ ɗɓɔɈɎɊɫɓɢ (ɑɋɏɘɒɔɘɎɈ ɐɑɎɝə ȩɔɑɑɆɓɊɜɥ, 
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ɑɋɏɘɔɇɖɆɍ ɛɈɎɑɫ, ɕɖɎɏɔɒɎ ɕɆəɍəɈɆɓɓɥ, ɟɔ ɈɫɊɔɐɖɋɒɑɤɤɘɢ/ɕɔɈ'ɥɍəɤɘɢ ɚɖɆɉɒɋɓɘɎ, 
ɗɘɈɔɖɤɤɝɎ ɫɑɤɍɫɤ ɍəɕɎɓɐɎ Ɋɫɬ). 

ȵɫɗɑɥ ɒɔɑɎɘɈɎ Ɋɔ ɕɖɔɈɎɊɫɓɓɥ (ɇɆɑɆɊɓɔɬ ɕɫɗɑɥɒɔɈɎ) ȷɋɓɘɆ ɔɗɘɆɘɔɝɓɔ ɈɘɖɆɝɆɩ 
ɍɈ'ɥɍɔɐ ɫɍ ɖɋɆɑɢɓɎɒ ɗɈɫɘɔɒ, ɓɋ ɕɔɒɫɝɆɤɝɎ Ɇɓɫ ɌɆɛə, Ɉ ɥɐɎɏ ɍɆɓəɖɎɑɆ ɘɎɛ, ɛɘɔ ɬɬ ɔɘɔɝəɩ, 
Ɇɓɫ ɕɖɎɛɔɊə ȫɖɫɐɆ, Ɇɓɫ ɗɕɖɔɇɎ ȲɆɖɘɎ ɕɔɈɋɖɓəɘɎ ɊɫɈɝɎɓə Ɋɔ Ɋɫɏɗɓɔɗɘɫ (çȷɋɓɘɆ ɍɆɑɎ-
ɞɆɑɆɗɥ Ɉ ɘɔɒə ɗɆɒɔɒə ɗɘɆɓɫ ɫ ɓɫɝɔɉɔ ɓɋ ɝəɑɆ, ɓɫɇɎ ɕɖɔɐɎɊɆɤɝɎɗɢ...è ð ɈɆɉɓɋɖɫɈɗɢɐɆ 
ɖɋɒɆɖɐɆ). ȸɑəɒɆɝɋɓɓɥ ȧɆɑɆɊɎ Ɉ Ɇɗɕɋɐɘɫ ɊɖɆɒɆɘəɖɉɫɬ ɗɓɔɈɎɊɫɓɢ ɊɆɩ ɍɒɔɉə ɖɔɍəɒɫɘɎ ɥɐ 
əɘɫɑɋɓɓɥ ɖɔɒɆɓɘɎɝɓɔɬ ɘɋɔɖɫɬ ɐɆɍɐɎ ɏ ȹɈɋɖɘɤɖə ð ɗɎɒɚɔɓɫɝɓɎɏ ɈɆɖɫɆɓɘ ɖɔɍɕɔɈɫɊɫ ȷɋɓ-
ɘɎ. ȹɈɋɖɘɤɖɆ ɏ ȧɆɑɑɆɊɆ ɓɆɇəɈɆɤɘɢ ɍɓɆɝɋɓɓɥ ɗɘɎɗɑɔɉɔ ɈɎɐɑɆɊə ɔɕɋɖɓɎɛ ɕɔɊɫɏ ɒəɍɎɝ-
ɓɔɬ ɐɆɍɐɎ ɗɓɔɈɎɊɫɓɢ ɫ ɒɆɓɊɖɫɈ. 

Ȧɖɫɔɍɔ-ɖɔɍɕɔɈɫɊɢ ȫɖɫɐɆ ɕɖɔ ɈɫɟɎɏ ɗɔɓ (ɚɫɓɆɑ Ȫəɋɘə ȫɖɫɐɆ ɫ ȷɋɓɘɎ) ð ɝɋɖɉɔɈɆ 
ɐɆɍɐɆ Ɉ ɐɆɍɜɫ, ɫɓɊɎɈɫɊəɆɑɢɓɎɏ ɒɫɚ-ɗɓɔɈɎɊɫɓɓɥ, ɟɔ ɔɛɔɕɑɤɩ ɉɋɖɔɥ ɕɔɕɖɎ ɏɔɉɔ çɍɋɒ-
ɓəè ɕɖɎɓɆɑɋɌɓɫɗɘɢ. ȹɕɖɔɊɔɈɌ ɖɔɍɕɔɈɫɊɫ ȷɋɓɘɆ ɍɆɓəɖɤɩɘɢɗɥ çɈ ɒɆɉɓɋɘɎɝɓɎɏ ɗɔɓ, ɬɏ 
ɓɆɝɋɇɘɔ ɗɓɎɘɢɗɥ Ɉɗɋ, ɕɖɔ ɟɔ ɖɔɍɕɔɈɫɊɆɩ ȫɖɫɐè (ɈɆɉɓɋɖɫɈɗɢɐɆ ɖɋɒɆɖɐɆ). ȵɖɔɈɋɊɋɓɓɥ 
ɑɋɏɘɒɔɘɎɈə ɐɑɎɝə ȩɔɑɑɆɓɊɜɥ ɗɕɖɎɥɩ ɫɓɘɔɓɆɜɫɏɓɫɏ ɫɊɋɓɘɎɚɫɐɆɜɫɬ ɝəɌɎɓɜɥ ɏ ɔɖɎɉɫɓɆ-
ɑə ɕɔɖɘɖɋɘɆ, ɈɫɊɒɫɖɥɤɘɢ ɋɘɆɕɎ ɕɖɔɖɔɝɔɉɔ ɇɆɝɋɓɓɥ ɒɆɏɇəɘɓɢɔɬ Ɋɔɑɫ ɉɋɖɔɬɓɫ. ȵɆəɍɎ Ɉ 
ɖɔɍɕɔɈɫɊɫ ȫɖɫɐɆ çɍɆɕɔɈɓɤɤɘɢè ɍɆɕɎɘɆɓɓɥ-ɊɔɕɔɈɓɋɓɓɥ ȷɋɓɘɎ. ȶɎɗɎ ɗɓɔɈɎɊɓɎɜɢɐɔɬ 
ɊɖɆɒɆɘəɖɉɫɬ əɒɔɌɑɎɈɑɤɤɘɢ ɘɑəɒɆɝɋɓɓɥ ɖɔɍɕɔɈɫɊɫ ȫɖɫɐɆ ɥɐ ɚɆɓɘɆɍɫɬ-ɆɖɆɇɋɗɐɎ. ȭɆɈɋɖ-
ɞɋɓɓɥ Ȫəɋɘə ɘɆɐɔɌ ɕɫɊɕɔɖɥɊɐɔɈɆɓɋ ɑɔɉɫɜɫ ɊɖɆɒɆɘəɖɉɫɬ ɗɓɔɈɎɊɫɓɢ: çȷɋɓɘɆ ɕɫɗɑɥ ɗɕɆɑɆɛə 
ɓɆɘɛɓɋɓɓɥ ɍɆɓəɖɤɩɘɢɗɥ Ɉ ɍɆɒɎɗɑɋɓɫɗɘɢ, ɗɕɖɥɒəɈɆɈɞɎ ɕɔɉɑɥɊ ɓɆ ɕɔɖɘɖɋɘè (ɖɋɒɆɖɐɆ). 
ȷɘɆɓ ɗɕɔɉɑɥɊɆɓɓɥ ɘɆɐɔɌ ɕɋɖɋɊɆɩɘɢɗɥ ɝɋɖɋɍ ɕɖɎɏɔɒɎ ɊɖɆɒɆɘəɖɉɫɬ ɗɓɔɈɎɊɫɓɢ (ɕɆəɍəɈɆɓ-
ɓɥ, ɚɖɆɉɒɋɓɘɆɖɓɫɗɘɢ, əɈɋɊɋɓɓɥ ɑɋɏɘɒɔɘɎɈə ɐɑɎɝə, ɖɋɒɫɓɫɗɜɋɓɜɫɬ ɒɔɑɎɘɈɎ ȷɋɓɘɎ Ɋɔ 
ɕɖɔɈɎɊɫɓɓɥ). ȷɕɔɉɑɥɊɆɓɓɤ ɫ ɗɓɔɈɎɊɫɓɓɤ ɈɑɆɗɘɎɈɫ ɔɍɓɆɐɎ ɚɖɆɉɒɋɓɘɆɖɓɔɬ ɊɖɆɒɆɘəɖɉɫɬ. 

ȭɆɐɫɓɝɋɓɓɥ ɖɔɍɕɔɈɫɊɫ ɕɖɔ ɗɓɔɈɎɊɫɓɓɥ ɍɇɫɉɆɩɘɢɗɥ ɫɍ Ɉɘɔɖɉɓɋɓɓɥɒ ɗɓɔɈɎɊɫɓɓɥ-Ɋɫɬ 
ð ɕɔɥɈɎ ɔɖɎɉɫɓɆɑə ɕɔɖɘɖɋɘə ɓɆ ɕɔɖɔɍɫ ɇəɊɎɓɐə ȷɋɓɘɎ (Sostenuto-Lento). ȷɜɋɓɆ 
Liebesblick (ɷ9, Scene) ɈɫɊɇəɈɆɩɘɢɗɥ ɓɋɒɔɈ ə ɗɓɔɈɎɊɫɓɓɫ: ȧɑəɐɆɝ ɍ'ɥɈɑɥɩɘɢɗɥ ɕɋɖɋɊ 
ȷɋɓɘɔɤ ɫɍ ɉɑɎɇɎɓ ɬɬ ɗɓɫɈ. ȴɖɐɋɗɘɖɔɈɆ ɕɖɋɑɤɊɫɥ, ɕɖɔɘɥɉɔɒ ɐɔɘɖɔɬ, ɍɆ ɖɋɒɆɖɐɔɤ ȨɆɉɓɋ-
ɖɆ, ȷɋɓɘɆ çɥɐ ɗɐɆɒ'ɥɓɫɑɆ, ɗɘɔɬɘɢ, ɓɋ ɈɫɊɖɎɈɆɤɝɎ ɔɝɋɏ ɈɫɊ ȲɔɖɥɐɆè1, ɈɎɖɫɞɋɓɆ ɥɐ ɗɜɋɓɆ 
ɗɕɔɉɑɥɊɆɓɓɥ. Ȫɔ ɒɔɈɝɆɍɓɔɉɔ ɗɓə-ɗɕɔɉɑɥɊɆɓɓɥ ɕɫɊɐɑɤɝɆɩɘɢɗɥ ȧɑəɐɆɝ, əɕɫɍɓɆɤɝɎ Ɉ 
ȷɋɓɘɫ ȦɓɉɋɑɆ-ȷɕɆɗɎɘɋɑɥ, ɟɔ ɍ'ɥɈɑɥɈɗɥ ɏɔɒə ə ɈɎɊɫɓɓɥɛ (ɗɓɔɈɎɊɫɓɓɥɛ). ȷɘɆɓ ɗɓɔɈɎ-
Ɋɫɓɓɥ-ɗɕɔɉɑɥɊɆɓɓɥ ɓɋ ɕɋɖɋɖɎɈɆɩɘɢɗɥ ɕɫɊ ɝɆɗ ɗɔɑɢɓɎɛ ɖɋɕɑɫɐ ȧɑəɐɆɝɆ ɫ ȷɕɆɗɎɘɋɑɢɓɎ-
ɜɫ, ɥɐ ɫ Ȧɖɫɬ ȪɆɑɆɓɊɆ (çȲɔɖɥɐ ɫ ȷɋɓɘɆ... ɍɆɑɎɞɆɤɘɢɗɥ Ɉ ɘɔɒə ɗɆɒɔɒə ɕɔɑɔɌɋɓɓɫ, ɕɎɑɢ-
ɓɔ ɊɎɈɑɥɝɎɗɢ ɔɊɎɓ ɓɆ ɔɊɓɔɉɔè, ð ɆɈɘɔɖɗɢɐɆ ɖɋɒɆɖɐɆ). ȹɈɋɊɋɓɓɥ ɐɔɒɕɔɍɎɘɔɖɗɢɐɎɛ 
ɐɔɒɋɓɘɆɖɫɈ ɗɕɔɑəɝɆɩɘɢɗɥ ɫɍ Ɉɘɔɖɉɓɋɓɓɥɒ Ɋɔ ɚɖɆɉɒɋɓɘɆɖɓɔɬ ɊɖɆɒɆɘəɖɉɫɬ ɑɋɏɘɒɔɘɎɈə 
Ɋɔɑɫ (ɖɋɝɎɘɆɜɫɬ ɓɆ ɘɔɓɫ d). ȽɆɗ ɗɕɖɎɏɒɆɩɘɢɗɥ ɉɋɖɔɥɒɎ ɕɔ-ɖɫɍɓɔɒə. Ȫɑɥ ȪɆɑɆɓɊɆ ɝɆɗ 
ɖəɛɆɩɘɢɗɥ ɍɫ ɞɈɎɊɐɫɗɘɤ, ɓɆɇɑɎɌɋɓɔɤ Ɋɔ ɖɋɆɑɢɓɔɬ Ɋɫɬ. Ȫɑɥ ȧɑəɐɆɝɆ ɫ ȷɕɔɐəɘɓɎɜɫ, ɕɖɎ-
ɍɓɆɝɋɓɎɛ ɔɊɎɓ ɔɊɓɔɒə, ɬɛɓɥ ɍəɗɘɖɫɝ ð ɍəɕɎɓɋɓɆ ɒɎɘɢ, ə ɐɔɘɖɫɏ ɈɫɊɔɇɖɆɌɋɓɔ Ɉɫɝɓɫɗɘɢ, 
ɗɓɔɈɎɊɫɓɓɥ, ɓɋɈɫɊɊɫɑɢɓɋ ɈɫɊ Ɋɫɏɗɓɔɗɘɫ. ȹ ɒɔɈɝɆɓɓɫ ɉɋɖɔɬɈ ɈɫɊɇɎɘɋ ɓɋɈɎɒɔɈɓɋ. 

ȰəɑɢɒɫɓɆɜɫɥ ɑɤɇɔɈɓɔɉɔ ɗɓɔɈɎɊɫɓɓɥ-ɗɕɔɉɑɥɊɆɓɓɥ ð Ȫəɋɘ ȧɑəɐɆɝɆ ɫ ȷɋɓɘɎ (ɍ 
ɷ11), ɗɓɔɈɎɊɜɫɈ, ɥɐɫ ɓɋ ɈɫɊɔɐɖɋɒɑɤɤɘɢ ɖɋɆɑɢɓɫɗɘɢ ɈɫɊ ɒɖɫɬ ɫ ɗɓə (çwie ichs getrªumt 
seit bangen Ewigkeitenè /çɥɐ ɥ ɒɖɫɥɈ ɜɫɑə Ɉɫɝɓɫɗɘɢè; çMein Traum sprach wahr!è /çȲɔɥ 
ɒɖɫɥ ɍɊɫɏɗɓɫɑɆɗɢ!è ð ɖɋɕɑɫɐɎ ɍ ɕɆɖɘɫɬ ȩɔɑɑɆɓɊɜɥ; çVersank ich jetzt in wunderbare 
Trªumen?è /çȳɋɈɌɋ ɥ ɍɆɖɆɍ ɕɔɖɎɓɆɤ Ɉ ɊɎɈɔɈɎɌɓɫ ɗɓɎ?è ð ɕɔɝɆɘɐɔɈɆ ɚɖɆɍɆ ɕɆɖɘɫɬ 
ȷɋɓɘɎ). ȪɫɈɆ ɇɆɝɎɘɢ ə ȽəɌɎɓɜɫ ɔɖɎɉɫɓɆɑ ɕɔɖɘɖɋɘə; Ɋɑɥ ȷɘɖɆɌɊɆɑɜɥ ȪɫɈɆ ɕɔɊɫɇɓɆ ɔɇɖɆ-
ɍə, ɟɔ ɍ'ɥɈɑɥɈɗɥ ɏɔɒə ɕɫɊ ɝɆɗ ɒɔɖɗɢɐɎɛ ɒɆɓɊɖɫɈ (çspricht dieses Mªdchen's Bild zu mirè). 
ȹ ɗɜɋɓɫ ɗɓɔɈɎɊɫɓɓɥ-ɗɕɔɉɑɥɊɆɓɓɥ ɈɍɆɩɒɔɊɫɤɘɢ ɒɫɚɔɑɔɉɋɒɎ ɐɔɛɆɓɓɥ, ɘɔɒɑɫɓɓɥ, ɗɕɆ-
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ɗɫɓɓɥ-ɇɑɆɉɆ, Ɉɫɖɓɔɗɘɫ, Ɋɔɑɫ-ɗɒɋɖɘɫ. ȷɘɆɓ çSehnsuchtè (ɘɔɒɑɫɓɓɥ) ɓɋɈɫɊɊɫɑɢɓɎɏ ɈɫɊ 
çHeilè ð ɗɕɆɗɫɓɓɥ-ɇɑɆɉɆ (çDie Sehnsucht ist es nachdem Heilè /çɘɔɒɑɫɓɓɥ ɗɑɫɊəɩ ɍɆ 
ɗɕɆɗɫɓɓɥɒè), Ɉɫɝɓɔɬ Ɉɫɖɓɔɗɘɫ (çew'geTreueè, çdie True bis zum Todè /çɈɫɖɓɫɗɘɢ Ɋɔ ɗɒɋɖ-
ɘɫè). țɊɓɫɗɘɢ ɐɔɛɆɓɓɥ ɫ Ɋɔɑɫ-ɗɒɋɖɘɫ ð ɕɋɖɋɊəɒɔɈɆ ɖɔɍɉɔɖɓɋɓɓɥ ɒɫɚɔɑɔɉɋɒɎ Liebestod. 
ȝɓɘɔɓɆɜɫɏɓɫ ɐɔɒɕɑɋɐɗɎ ɑɤɇɔɈɓɔɉɔ ɈɕɫɍɓɆɈɆɓɓɥ ð ɑɋɏɘɒɔɘɎɈɎ ɐɑɎɝə, ɕɔɓɋɈɫɖɥɓɢ 
(Agitato), Ɋɔɑɫ, ɗɕɔɐəɘɎ. 

ȹ Ȫəɋɘɫ ɈɕɫɍɓɆɈɆɓɓɥ ɕɔɗɘəɕɔɈɔ ɊɔɑɆɤɘɢɗɥ ɔɍɓɆɐɎ ɊɖɆɒɆɘəɖɉɫɬ ɗɓɔɈɎɊɫɓɢ (Ɉ 
Allegro molto əɗəɈɆɤɘɢɗɥ ɕɆəɍɎ, ɟɔ ɗɎɒɈɔɑɫɍəɤɘɢ ɒɔɈɝɆɓɓɥ ɫ ɗɕɖɎɥɤɘɢ ɚɖɆɉɒɋɓɘɆɖɫ-
ɍɆɜɫɬ ɒəɍɎɝɓɔɬ Ɋɫɬ), ɈɫɊɇəɈɆɩɘɢɗɥ ɕɖɔɖɎɈ ɫɍ ɘɋɓɋɘ ɗɓə Ɋɔ ɖɋɆɑɢɓɔɗɘɫ. 

ȹ ɘɖɋɘɫɏ Ɋɫɬ ɗɓɔɈɎɊɫɓɓɥ ɕɖɋɊɗɘɆɈɑɋɓɔ ɐɖɫɍɢ ɕɖɎɍɒə ɈɍɆɩɒɔɊɫɬ ɫɓɊɎɈɫɊəɆɑɢɓɔɉɔ ɫ 
ɐɔɑɋɐɘɎɈɓɔɉɔ ɒɫɚɫɈ ð ɚɔɖɒ Ɉɘɫɑɋɓɓɥ ɉɋɓɫɆɑɢɓɔɉɔ ɓɋɗɈɫɊɔɒɔɉɔ. ȹ ɕɋɖɞɫɏ ɕɔɑɔɈɎɓɫ 
ɒɆɗɞɘɆɇɓɔɬ ɘɖɎɛɔɖɓɔɬ ɗɜɋɓɎ ɷ13 (ɬɬ əɝɆɗɓɎɐɎ ð ɓɔɖɈɋɍɢɐɫ ɒɔɖɥɐɎ, ɊɫɈɝɆɘɆ, ɒɋɖɘɈɆ 
ɐɔɒɆɓɊɆ Ƚɔɖɓɔɉɔ ȰɆɕɫɘɆɓɆ) ɐɔɖɆɇɋɑɢ-ɕɖɎɒɆɖɆ ɕɔɗɘɆɩ ɥɐ ɑɥɐɆɤɝɋ ɇɋɍɑɤɊɓɎɏ ɫ ɒɋɖɘ-
Ɉɔɘɓɔ ɒɔɈɝɆɍɓɎɏ. ȨɆɌɐɎɒ ɫ ɓɋɕɔɖəɞɓɎɒ ɩ ɗɔɓ ɕɖɔɐɑɥɘɎɛ ɒɔɖɥɐɫɈ, ɗɘɆɖɎɒ ɫ ɘɋɒɓɎɒ 
ð ɬɛɓɫɏ ɐɔɖɆɇɋɑɢ. ȲɫɚɔɑɔɉɋɒɆ-ɔɇɖɆɍ ɐɔɖɆɇɑɥ-ɕɖɎɒɆɖɎ ɓɆɕɔɝɆɘɐə ɗɜɋɓɎ ɈɫɊɕɔɈɫɊɆɩ ɬɬ 
ɗɘɆɘəɆɖɓɔɒə Ɉɘɫɑɋɓɓɤ Ɉ ɐɆɍɜɫ ȩɆəɚɆ. ȲɔɈɝɆɓɓɥ ð ɈɫɊɕɔɈɫɊɢ ɒɔɖɥɐɫɈ ɐɔɖɆɇɑɥ-
ɕɖɎɒɆɖɎ ɌɎɈɎɒ, ɟɔ ɈɔɑɆɤɘɢ Ɋɔ ɓɎɛ. Ʌɐ ɫ Ɉ ɕɋɖɞɫɏ Ɋɫɬ, ɖɎɗɎ ɚɖɆɉɒɋɓɘɆɖɓɔɬ ɊɖɆɒɆɘəɖ-
ɉɫɬ ɈɎɥɈɑɥɤɘɢɗɥ ə ɝɋɖɉəɈɆɓɓɫ ɕɫɗɋɓɓɔɉɔ ɒɆɘɋɖɫɆɑə (ɛɔɖɔɈɫ ɕɆɖɘɫɬ) ɘɆ ɚɆɓɘɆɍɫɏɓɔ-
ɗɓɔɈɎɊɓɎɜɢɐɔɉɔ ɫɓɘɔɓɆɜɫɏɓɔɉɔ ɐɔɒɕɑɋɐɗə Ɉ ɔɖɐɋɗɘɖɫ. 

ȵɖɔɇəɊɌɋɓɓɥ ɒɔɖɥɐɫɈ ɐɔɖɆɇɑɥ Ƚɔɖɓɔɉɔ ȰɆɕɫɘɆɓɆ ɔɍɓɆɝɆɩ ɕɋɖɋɛɫɊ Ɋɔ ɆɐɘɎɈɓɔ-
ɊɫɩɈɔɉɔ ɖɔɍɉɔɖɓɋɓɓɥ ɒɫɚɔɑɔɉɋɒɎ ɗɓə-ɗɒɋɖɘɫ. ȴɖɐɋɗɘɖɔɈɔ-ɛɔɖɔɈɆ ɚɆɓɘɆɍɫɥ ɵɖəɓɘəɩɘɢ-
ɗɥ ɓɆ ɘɋɒɆɘɎɍɒɫ ɊɖɆɒɆɘəɖɉɫɬ ɗɓɔɈɎɊɫɓɢ (ɑɋɏɘɒɔɘɎɈɎ ɐɑɎɝə, ɛɈɎɑɫ, ɘɔɒɑɫɓɓɥ, ɑɋɏɘɉɆɖ-
ɒɔɓɫɬ ɍɒɋɓɞɋɓɔɉɔ ɗɋɕɘɆɐɐɔɖɊə), ɕɖɎɏɔɒɆɛ ɕɆəɍəɈɆɓɓɥ. ȵɋɖɋɊ ɔɝɎɒɆ ɓɔɖɈɋɍɢɐɎɛ ɒɔ-
ɖɥɐɫɈ ɓɋɒɔɈ ɇɎ ɖɔɍɉɔɖɘɆɤɘɢɗɥ ɐɆɖɘɎɓɎ ɗɓɔɈɎɊɫɓɓɥ ɍ Sagenmotiv ɕɖɔ ȱɋɘɤɝɔɉɔ ȩɔɑ-
ɑɆɓɊɜɥ. ȵɔɊɈɫɏɓɋ ɗɓɔɈɎɊɫɓɓɥ ð ɗɔɓ-ɗɒɋɖɘɢ, ɟɔ ɏɔɉɔ ɕɋɖɋɌɎɈɆɩ ɐɔɒɆɓɊɆ ȰɆɕɫɘɆɓɆ-
ȧɑəɐɆɝɆ, ɫ ɗɔɓ-ɒɆɓɆ, ə ɐɔɘɖɎɏ ɍɆɓəɖɤɤɘɢɗɥ ɒɔɖɥɐɎ ɐɔɖɆɇɑɥ ȪɆɑɆɓɊɆ, ə ɗɎɓɘɋɘɎɝɓɫɏ 
ɖɋɕɖɎɍɫ ɓɆɇəɈɆɩ ɔɍɓɆɐ ɕɫɗɋɓɓɔɉɔ ɍɒɆɉɆɓɓɥ ð çɕɔɊɈɫɏɓɔɬ ɕɫɗɓɫè, ɐɔɓɘɖɆɕəɓɐɘə ɛɔɖɫɈ 
çɍɋɒɓɎɛè ɫ çɕɖɎɒɆɖɓɎɛè ɒɔɖɥɐɫɈ. ȵɖɎɓɜɎɕ ɝɋɖɉəɈɆɓɓɥ ɚɖɆɉɒɋɓɘɫɈ ɔɖɐɋɗɘɖɔɈɔɉɔ 
ɗɓɔɈɎɊɫɓɓɥ-ɚɆɓɘɆɍɫɬ ɫ ɕɫɗɋɓɓɎɛ ɍɈɔɖɔɘɫɈ ɍɓɆɛɔɊɎɘɢ ɖɔɍɉɔɖɓəɘɋ Ɉɘɫɑɋɓɓɥ. Ȩ ɔɖɐɋɗɘɖɔ-
Ɉɫɏ ɚɆɓɘɆɍɫɬ-ɕɔɗɘɑɤɊɫɬ (ɈɫɊɔɇɖɆɌɆɩ ɗɘɖɫɒɐɎɏ ɕɋɖɋɛɫɊ ɈɫɊ ɕɔɗɎɑɋɓɓɥ çɇəɖɫ ɫ ɞəɒə, 
ɔɝɋɈɎɊɓɔ, ɓɋɝɎɗɘɔɬ ɗɎɑɎè Ɋɔ çɉɖɔɇɔɈɔɉɔ ɒɔɈɝɆɓɓɥè ɫ ɘɋɒɖɥɈɎ ɓɆ ɕɖɎɒɆɖɓɔɒə ɐɔɖɆɇɑɫ) 
ɕɆɓəɤɘɢ ɫɓɘɔɓɆɜɫɏɓɫ ɔɍɓɆɐɎ ɊɖɆɒɆɘəɖɉɫɬ ɗɓɔɈɎɊɫɓɢ. 

ȨɫɊ ɕɋɖɞɔɉɔ Ɇɐɘə Ɋɔ ɘɖɋɘɢɔɉɔ ɚɆɓɘɆɍɫɏɓɔ-ɗɓɔɈɎɊɓɎɜɢɐɋ ɓɆɝɆɑɔ ɐɖɋɟɋɓɊəɩ. ȹ 
ȺɫɓɆɑɫ ɘɖɋɘɢɔɉɔ Ɇɐɘə (ɷ5, Cavatina und Finale) ɫɓɊɎɈɫɊəɆɑɢɓɫ ɒɫɚɎ-ɗɓɎ çɐɆɖɆɈɆɓɓɔè 
ɏɊəɘɢ ɔɊɎɓ ɍɆ ɔɊɓɎɒ. ȰɆɈɆɘɎɓɆ ȫɖɫɐɆ ð ɫɊɎɑɫɝɓɎɏ ɗɔɓ-ɒɖɫɥ, ɐɆɍɐɆ ɕɖɔ Ɉɫɖɓɋ ɍɋɒɓɋ 
ɐɔɛɆɓɓɥ, ɐɔɑɎɗɢ ɔɇɫɜɥɓɋ ȷɋɓɘɔɤ. ȝɓɊɎɈɫɊəɆɑɢɓɎɏ ɒɫɚ ə ɈɎɐɑɆɊɋɓɓɫ ȩɔɑɑɆɓɊɜɥ (ɔɕɔ-
ɈɫɊɢ ɕɖɔ ɘɆɩɒɓɎɜɤ ɉɋɖɔɥ) ð çɐɆɍɐɆ Ɉ ɐɆɍɜɫè, ɕɔɊɆɓɆ ɓɆɕɖɎɐɫɓɜɫ ɚɆɓɘɆɗɘɎɝɓɔɬ ɔɕɋɖ-
ɓɔɬ ɫɗɘɔɖɫɬ ɕɖɔ ɐɔɖɆɇɋɑɢ-ɕɖɎɒɆɖə (ɬɬ ɕɖɔɔɇɖɆɍ ï ɔɕɔɈɫɊɢ ȰɆɕɫɘɆɓɆ ɍ ɐɆɍɐɎ ȩɆəɚɆ). Ȼɔ-
ɝɆ ȨɆɉɓɋɖ ɓɋ ɈɎɍɓɆɝɆɩ ɔɗɘɆɓɓɩ ɗɔɑɢɓɋ ɈɎɗɑɔɈɑɤɈɆɓɓɥ ȩɔɑɑɆɓɊɜɥ ɥɐ ɔɕɔɈɫɊɢ, ɏɔɉɔ 
ɖɔɍɘɆɞəɈɆɓɓɥ, ɘɎɕ ɈɎɐɑɆɊə, ɊɖɆɒɆɘəɖɉɫɝɓɫ ɚəɓɐɜɫɬ, ɘɎɕ ɍɒɫɗɘə ɕɔɊɫɇɓɫ Ɋɔ ɔɕɔɈɫɊɋɏ ɍ 
ɓɆɗɘəɕɓɎɛ ɔɕɋɖ çɒəɍɎɐɆɓɘɆ ɒɫɚəè. ȨɌɋ ə çȩɔɑɑɆɓɊɜɫè ɔɗɘɆɓɓɥ ɔɕɔɈɫɊɢ ð ɗɕɔɗɫɇ 
çɍɉɔɖɓɋɓɓɥè ɗɜɋɓɫɝɓɔɉɔ ɝɆɗə-ɕɖɔɗɘɔɖə; ɒɔɒɋɓɘ ɈɎɛɔɊə Ɉ ɕɔɓɆɊɝɆɗɔɈɎɏ ɗɜɋɓɫɝɓɎɏ 
ɕɖɔɗɘɫɖ, ɟɔ ɕɋɖɋɊɇɆɝɆɩ ɗɈɔɩɖɫɊɓɋ çɖɔɍɘɥɉəɈɆɓɓɥè ɔɕɋɖɓɔɉɔ ɝɆɗə, ɏɔɉɔ ɕɋɖɋɘɈɔɖɋɓɓɥ 
ɓɆ çɝɆɗ ɗɕɔɉɆɊɫɈè, ɆɐɘəɆɑɫɍɔɈɆɓɎɏ ə ɖɔɍɈ'ɥɍɜɫ. ȹ ɕɫɊɗəɒɐə əɘɈɔɖɤɩɘɢɗɥ çɝɆɗɔɈɆ ɈɋɖɘɎ-
ɐɆɑɢè, ɆɓɆɑɔɉɫɝɓɆ ɒɔɒɋɓɘə, ɗɕɔɑəɝɋɓɔɒə ɫɍ Ɉɫɝɓɫɗɘɤ, çɒɫɚə Ɉ ɒɫɚɫè, çɐɆɍɜɫ ə ɐɆɍɜɫè. 
ȳɆɥɈɓɫɗɘɢ ɖɎɗ ɊɖɆɒɆɘəɖɉɫɬ ɗɓɔɈɎɊɫɓɢ (ɈɫɊɕɔɈɫɊɓɫ ɑɋɏɘɒɔɘɎɈɎ, ɕɆəɍəɈɆɓɓɥ, ɚɖɆɉɒɋɓɘɆ-
ɖɓɫɗɘɢ) əɒɔɌɑɎɈɑɤɩ ɘɑəɒɆɝɋɓɓɥ çɔɗɘɆɓɓɢɔɉɔ ɗɑɔɈɆè ȧɑəɐɆɝɆ ɥɐ ɗɕɔɈɫɊɫ-ɚɆɓɘɆɍɫɬ. 
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ȴɖɐɋɗɘɖɔɈɆ ɕɔɗɘɑɤɊɫɥ-Ɉɔɍɓɋɗɫɓɓɥ ɓɆ ɍɆɈɋɖɞɋɓɓɥ ɔɕɋɖɎ ɒɫɗɘɎɘɢ ɐɔɒɕɑɋɐɗ 
ɔɍɓɆɐ ɊɖɆɒɆɘəɖɉɫɬ ɗɓɔɈɎɊɫɓɢ. ȷɘɖɫɒɐɆ ɍɆɉɎɇɋɑɢ ɇɆɉɆɘɔɗɘɖɆɌɊɆɑɢɓɔɉɔ ɐɔɖɆɇɑɥ, ɕɔ-
ɗɒɋɖɘɓɋ Ɉɔɍɓɋɗɫɓɓɥ ȧɑəɐɆɝɆ ɫ ȷɕɔɐəɘɓɎɜɫ ð ɋɘɆɕɎ ɚɫɓɆɑɢɓɔɉɔ ɍɑɎɘɘɥ Ɉ ɉɋɓɫɆɑɢɓɔɒə 
ɓɋɗɈɫɊɔɒɔɒə ɐɔɑɋɐɘɎɈɓɔɉɔ ɫ ɫɓɊɎɈɫɊəɆɑɢɓɔɉɔ ɒɫɚɫɈ ɍɆɈɋɖɞəɤɘɢ ɗɘɖɔɐɆɘə ɔɕɋɖɓə 
ɐɆɍɐə ɗɓɔɈɎɊɫɓɢ ɫ ɒɆɓɊɖɫɈ. 

ȨɎɗɓɔɈɐɎ ɘɆ ɕɋɖɗɕɋɐɘɎɈɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȨɗɘɆɓɔɈɑɋɓɔ ɗɕɫɑɢɓɫ ɔɍɓɆɐɎ ɔɖ-
ɉɆɓɫɍɆɜɫɬ ɐɆɍɐɎ Ȩ. ȩɆəɚɆ ɘɆ ɔɕɋɖɎ ȶ. ȨɆɉɓɋɖɆ ɥɐ ɛəɊɔɌɓɫɛ ɜɫɑɫɗɓɔɗɘɋɏ ɓɆ ɔɗɓɔɈɫ ɍɆɗɘɔ-
ɗəɈɆɓɓɥ ɕɖɎɏɔɒɫɈ ɗɕɔɑəɝɋɓɓɥ Ɉ ɒɋɌɆɛ əɊɆɈɆɓɔɉɔ çɆɑɢɇɔɒəè ɋɕɫɍɔɊɫɈ ɐɆɍɐɔɈɔɬ Ɋɫɬ ɍɆ 
ɕɖɎɓɜɎɕɔɒ ɓɋɍɈ'ɥɍɓɔɉɔ ɍɈ'ɥɍɐə, çɐɆɖɆɈɆɓəè çɗɘɖɔɐɆɘɎɛ ɆɖɐəɞɫɈè, ɈɍɆɩɒɔɊɫɬ ɔɍɓɆɐ 
ɚɖɆɉɒɋɓɘɆɖɓɔɬ ɫ ɓɆɗɐɖɫɍɓɔɬ ɊɖɆɒɆɘəɖɉɫɬ. ȨɎɥɈɑɋɓɔ ɖɫɍɓɔɈɎɊɎ ɖɔɍɉɔɖɓɋɓɓɥ ɒɫɚɔɑɔɉɋɒɎ 
ɗɓɔɈɎɊɫɓɓɥ Ɉ ɆɐɘɎɈɓɔ-ɊɫɩɈɔɒə, ɗɘɆɘəɆɖɓɔ-ɗɘɆɘɎɝɓɔɒə ɕɖɔɥɈɆɛ, ɚɔɖɒɆɛ ɫɓɊɎɈɫɊəɆɑɢɓɔɉɔ 
ɫ ɐɔɑɋɐɘɎɈɓɔɉɔ ɒɫɚɫɈ, ɕɔɊɆɓɎɛ ə ɈɎɉɑɥɊɫ ɈɋɖɘɎɐɆɑɢɓɔɉɔ ɒɔɓɘɆɌə. ȵɖɎɓɜɎɕ eine 
Rahmenerzªhlung (çɖɆɒɐɔɈɎɏ ɓɆɖɆɘɎɈè Ɇɇɔ çɖɆɒɐɔɈɋ ɔɕɔɈɫɊɆɓɓɥ) Ɉ ɔɕɋɖɓɫɏ ɊɖɆɒɆɘəɖ-
ɉɫɬ çȱɋɘɤɝɔɉɔ ȩɔɑɑɆɓɊɜɥè ɗɕɖɎɥɩ çɐɆɖɆɈɆɓɓɔɒəè ɔɇôɩɊɓɆɓɓɤ ɚɆɓɘɆɗɘɎɝɓɎɛ ɔɕɔɈɫɊɋɏ 
ɕɖɔ ɒɎɓəɑɋ ɫ ɒɆɏɇəɘɓɩ ɕɖɔɐɑɥɘɔɉɔ ȰɆɕɫɘɆɓɆ, ɟɔ ɈɋɊɋ ɐ ɕɔɊɈɔɩɓɓɤ/ɕɖɎɒɓɔɌɋɓɓɤ ɍɆ-
ɗɆɊ ɋɕɫɝɓɔɬ Ɋɫɬ (çɔɕɔɈɫɊɢ Ɉ ɔɕɔɈɫɊɫè, çɐɆɍɐɆ ə ɐɆɍɜɫè, çɒɫɚ ə ɒɫɚɫè, çɖɔɒɆɓ ə ɖɔɒɆɓɫè). 
ȨɆɉɓɋɖ ɕɔɈôɥɍɆɈ ɔɕɔɈɫɊɓə ɚəɓɐɜɫɤ Ɉ ɔɕɋɖɓɫɏ ɊɖɆɒɆɘəɖɉɫɬ ɍ ɘɆɐɎɒɎ ɈɔɐɆɑɢɓɎɒɎ ɌɆɓ-
ɖɆɒɎ ɥɐ Ɇɖɫɥ, ɇɆɑɆɊɆ, Ɇɖɫɔɍɔ, ɐɆɈɆɘɎɓɆ. ȴɍɓɆɐɎ ɊɖɆɒɆɘəɖɉɫɬ ɗɓɔɈɎɊɫɓɢ Ɉ ɔɕɋɖɓɔɒə ɝɆɗɫ-
ɕɖɔɗɘɔɖɫ ɊɔɗɥɉɆɤɘɢɗɥ, ɍɆɈɊɥɐɎ ɒəɍɎɝɓɎɒ ɘɋɒɆɒ-ɗɎɒɈɔɑɆɒ (ɑɋɏɘɒɔɘɎɈɎ ɐɑɎɝə, ɛɈɎɑɫ, 
ɘɔɒɑɫɓɓɥ, ɑɋɏɘɉɆɖɒɔɓɫɥ ɍɒɋɓɞɋɓɔɉɔ ɗɋɕɘɆɐɐɔɖɊə), ɚɖɆɉɒɋɓɘɆɖɎɍɆɜɫɬ ɒəɍɎɝɓɔɬ ɘɐɆɓɎ-
ɓɎ ɞɑɥɛɔɒ əɈɋɊɋɓɓɥ ɕɖɎɏɔɒə ɕɆəɍəɈɆɓɓɥ, ɟɔ ɗɎɒɈɔɑɫɍəɩ ɒɔɈɝɆɓɓɥ. 

ȵɋɖɗɕɋɐɘɎɈɎ ɕɔɊɆɑɢɞɔɉɔ ɊɔɗɑɫɊɌɋɓɓɥ ɕɔɑɥɉɆɤɘɢ ə ɒɔɌɑɎɈɔɗɘɫ ɈɎɐɔɖɎɗɘɆɓɓɥ 
ɋɓɜɎɐɑɔɕɋɊɎɝɓɔɉɔ ɒɋɘɔɊə ɆɓɆɑɫɍə ɍ ɒɋɘɔɤ ɈɗɘɆɓɔɈɑɋɓɓɥ ɗɎɗɘɋɒɓɎɛ ɍɈôɥɍɐɫɈ ɔɕɋɖ ȨɆ-
ɉɓɋɖɆ (ɥɐ ɫ ɘɈɔɖɫɈ ɫɓɞɎɛ ɌɆɓɖɫɈ ɘɆ ɆɈɘɔɖɫɈ) ɫɍ ɚɫɑɔɗɔɚɗɢɐɔ-ɛəɊɔɌɓɫɒ ɐɔɓɘɋɐɗɘɔɒ ɖɔ-
ɒɆɓɘɎɍɒə ɓɆ ɔɗɓɔɈɫ ɈɖɆɛəɈɆɓɓɥ ɐɔɓɜɋɕɜɫɬ çɘɖɆɓɗɜɋɓɊɋɓɘɆɑɢɓɎɛ ɚɫɑɔɗɔɚɫɈè ɟɔɊɔ 
ɘɑəɒɆɝɋɓɓɥ ɛəɊɔɌɓɢɔɉɔ ɘɈɔɖə çɒɎɗɘɋɜɘɈɆ ɒɆɏɇəɘɓɢɔɉɔè ɥɐ çɓɔɈɔɉɔ ɒɫɚəè, çɋɓɜɎɐɑɔ-
ɕɋɊɫɬ-ɛɆɔɗə Ɉ əɓɫɈɋɖɗɆɑɢɓɫɏ ɚɖɆɉɒɋɓɘɆɖɓɫɏ ɚɔɖɒɫ ɆɖɆɇɋɗɐɎè (ȴ. ȶɔɟɋɓɐɔ), Ɉ ɛɆɔɐɔɗɒɔɗɫ 
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ȷȵȮȷȴȰ ȨȮȰȴȶȮȷȸȦȳȴȞ ȱȝȸȫȶȦȸȹȶȮ ȸȦ ȪȬȫȶȫȱ 

1. ʆʢʩʝʥʴ ʅ. ɸ. çʌʨʘʥʢʝʥʰʪʝʡʥè ʄʝʨʽ ʐʝʣʣʽ: ʚʟʘʻʤʦʜʽʷ ʛʦʪʠʯʥʦʛʦ ʽ ʨʦʤʘʥʪʠʯʥʦʛʦ ʚ 

ʨʦʤʘʥʽ. ɺʽʩʥʠʢ ɾʠʪʦʤʠʨʩʴʢʦʛʦ ʜʝʨʞʘʚʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ : ʟʙ. ʩʪ. ɾʠʪʦʤʠʨ, 2011. ɺʠʧ. 60. 

ʌʽʣʦʣʦʛʽʯʥʽ ʥʘʫʢʠ. ʉ. 212ï217. 

2. ʈʦʱʝʥʢʦ ʆ. ɻ. ɼʽʘʣʝʢʪʠʢʘ ʤʽʬʦʣʦʛʝʤʠ ʽ ʥʦʚʘ ʤʽʬʦʣʦʛʽʷ ʤʫʟʠʯʥʦʛʦ ʨʦʤʘʥʪʠʟʤʫ : ʘʚʪʦʨʝʬ. 

ʜʠʩ. é ʜʦʢʪʦʨʘ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ / cʧʝʮ. 17.00.03 ʄʫʟʠʯʥʝ ʤʠʩʪʝʮʪʚʦ / ʅʘʮ. ʤʫʟ. ʘʢʘʜ. ʋʢʨʘʾʥʠ 

ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. ʂʠʾʚ, 2006. 40 ʩ. 

3. ʐʘʣʘʛʽʥʦʚ ɹ. ɹ. çʄʘʛʽʯʥʠʡ ʽʜʝʘʣʽʟʤè ʅʦʚʘʣʽʩʘ: ʩʧʨʦʙʘ ʨʝʢʦʥʩʪʨʫʢʮʽʾ. ʅʘʫʢʦʚʽ ʟʘʧʠ-

ʩʢʠ ʅʘʋʂʄɸ: ʟʙ. ʩʪ. / ʅʘʮ. ʫʥ-ʪ çʂʠʻʚʦ-ʄʦʛʠʣʷʥʩʴʢʘ ʘʢʘʜʝʤʽʷè. 2011. ʊ. 124. ʌʽʣʦʣʦʛʽʯʥʽ ʥʘ-

ʫʢʠ. ʉ. 77ï88. 

4. Apel Friedmar. Die Zaubergªrten der Phantasie. Zur Theorie und Geschichte des Kunst-

mªrchens. Carl Winter, Heidelberg 1987. 307 s. 

5. Barth Johannes. Neues zum Fliegenden Hollªnder. Die bislang unbekannteerste Mittei-

lung der Sage in deutscher Sprache und Wilhelm Hauffs çGeschichte von dem Gespenster-

schiffè. Fabula. 1994. Bd. 35. Heft 3/4. S. 310ï315.  

6. Bunia Remigius. Romantischer Rationalismus. Zu Wissenschaft, Politik und Religion bei 

Novalis. Schºningh, Paderborn, 2013. 227 s.  

https://de.wikipedia.org/wiki/Die_Geschichte_von_dem_Gespensterschiff
https://de.wikipedia.org/wiki/Die_Geschichte_von_dem_Gespensterschiff
https://de.wikipedia.org/wiki/Die_Geschichte_von_dem_Gespensterschiff


Musical Theater in a Changing Time Space 

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 142 61 

7. Hauff Wilhelm. Mªrchen-Almanach auf das Jahr 1826. Herausgeber: Culturea (23. Feb-

ruar 2023). Taschenbuch. 94 s. 

8.  Jªggi Andreas. Die Rahmenerzªhlung im 19. Jahrhundert. Untersuchungen zur Technik 

und Funktion einer Sonderform der fingierten Wirklichkeitsaussage. Bern, 1994. 287 S. 

9. Klein J¿rgen. Schauergeschichte, Schauerroman. Enzyklopªdie des Mªrchens. Berlin, 

New York, 2004. Band 11. S. 1290ï1296. 

10.  Klein J¿rgen. Schwarze Romantik. Peter Lang, Bern-Frankfurt-New York, 2005. 294 s. 

11. Lovecraft H. P. Die Literatur der Angst. Zur Geschichte der Phantastik. Suhrkamp, 

Frankfurt am Main, 1995. (Englische Originalausgabe: Supernatural Horror in Literature). 153 s. 

12. Novalis. Gedichte und Prosa. Novalis Herausgegeben und mit einem Nachwort versehen 

von Herbert Uerlings. D¿sseldorf; Z¿rich: Artemis& Winkler, 2001.590 s. 

13. Friedrich Schlegel-Handbuch / Ed. J. Endres. J. B. Metzler. Stuttgart, 2017. 377 s.. 

R EFERENCES  

1. Oksen, N. A. (2011). çFrankenshteinè Meri Shelli: vzaiemodiia hotychnoho i romantych-

noho v romani [óFrankenstein by Mary Shelley: Interaction of the Gothic and Romantic in the 

novel]. In: Visnyk Zhytomyrskoho derzhavnoho universytetu [Herald of Zhytomyr State University]. 

2011. Issue 60. Filolohichni nauky [Philological sciences]. P. 212ï217 [in Ukrainian]. 

2. Roschenko, O. G. (2006). Dialektyka mifolohemy i nova mifolohiia muzychnoho 

romantyzmu [Dialectic of mythologeme and new mythology of musical romanticism]. Author's dis-

sertation ... of the Doctor of Art Criticism by specialty 17.00.03 Music Art. Ukrainian National 

Tchaikovsky Academy of Music. Kyiv. 40 p. [in Ukrainian]. 

3. Shalaginov, B. B. (2011). çMahichnyi idealizmè Novalisa: sproba rekonstruktsii 

[óMagical Idealism Novalis: An Attempt at Reconstruction]. ɯn:  Naukovi zapysky NaUKMA. 

Filolohichni nauky [Scientific Notes of NaUKMA. Philological sciences]. Issue 124. P. 77ï88 [in 

Ukrainian].  

4. Apel, F. (1987.) Die Zaubergªrten der Phantasie. Zur Theorie und Geschichte des Kunst-

mªrchens. Carl Winter, Heidelberg. 307 p. [in German]. 

5. Barth, J. (1994). Neues zum Fliegenden Hollªnder. Die bislang unbekannteerste Mittei-

lung der Sage in deutscher Sprache und Wilhelm Hauffs çGeschichte von dem Gespenster-

schiffè. Fabula. Bd. 35. Heft 3/4. pp. 310ï315. [in German]. 

6. Bunia, R. (2013). Romantischer Rationalismus. Zu Wissenschaft, Politik und Religion bei 

Novalis. Schºningh, Paderborn. 227 p. [in German]. 

7. Hauff, W. (2023). Mªrchen-Almanach auf das Jahr 1826. Herausgeber: Culturea (2023). 

Taschenbuch. 94 p. [in German]. 

8. Jªggi, A. (1994). Die Rahmenerzªhlung im 19. Jahrhundert. Untersuchungen zur Technik 

und Funktion einer Sonderform der fingierten Wirklichkeitsaussage. Bern. 287 p. [in German]. 

9. Klein, J. (2004). Schauergeschichte, Schauerroman. Enzyklopªdie des Mªrchens. Berlin, 

New York. Band 11. pp. 1290ï1296. [in German]. 

10. Klein, J. (2005). Schwarze Romantik. Peter Lang, Bern-Frankfurt-New York. 294 p. [in 

German]. 

11. Lovecraft, H. P. (1995) Die Literatur der Angst. Zur Geschichte der Phantastik. Suhr-

kamp, Frankfurt am Main. (Englische Originalausgabe: Supernatural Horror in Literature). 153 p. 

[in German]. 

12. Novalis (2001). Gedichte und Prosa. Novalis Herausgegeben und mit einem Nachwort 

versehen von Herbert Uerlings. D¿sseldorf; Z¿rich: Artemis&Winkler.590 p. [in German]. 

https://de.wikipedia.org/wiki/H._P._Lovecraft
https://de.wikipedia.org/wiki/Die_Geschichte_von_dem_Gespensterschiff
https://de.wikipedia.org/wiki/Die_Geschichte_von_dem_Gespensterschiff
https://de.wikipedia.org/wiki/Die_Geschichte_von_dem_Gespensterschiff
https://de.wikipedia.org/wiki/H._P._Lovecraft


ʄʫʟʠʯʥʠʡ ʪʝʘʪʨ ʫ ʤʽʥʣʠʚʦʤʫ ʯʘʩʦʧʨʦʩʪʦʨʽ 

62 ISSN 2522-4190 (print) ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. 2025. ɺʠʧ. 142 

13. Schlegel, F. (2017). Handbuch / Ed. J. Endres. J. B. Metzler. Stuttgart. 2017. 377 p. 

[in German]. 

OLENA ROSHENKO  

Roschenko, Olena ð Doctor of Arts, Professor, Professor of the Department of History of 

Ukrainian and Foreign Music at the I. P. Kotliarevsky Kharkiv National University of Arts 

(Kharkiv, Ukraine). 

ORCID ID: https://orsid.org/0000-0002-6048-6335 

elena.roshenko@gmail.com 

DOI: 10.31318/2522-4190.2025.142.327878 

 
W AGNER 'S çDER FLIEGENDE H OLLANDER è: 

A COL OURFUL TALE  OF DREAMS AND WANDER INGS  

The relevance of the study. The study of R. Wagner's opera çDer Fliegende Hollanderè 

from the standpoint of reflecting in it the genre features of the art fairy tale requires the use of those 

philosophical and aesthetic concepts in the context of which the artistic phenomena that form the 

research material in this scientific work matured. Achieving the aim of the study required relying on 

the doctrine of ótranscendental philosophersô about the çwork of art of the futureè as an example of 

a çnew mythè reproduced in the form of an óencyclopaedia-chaos in the fragmentary form of ara-

besqueô [ʈʦʱʝʥʢʦ, 2006], and on the theory of the art fairy tale set out in the Fragments by Novalis 

and F. Schlegel. The paradigmatic role was played by the genre features of Kunstmªrchen in Wag-

ner's opera Der Fliegende Hollander, one of the prototypes of which was W. Hauf's The Story of the 

Ghost Ship. Its influence on Wagner's musical drama is not limited to plot parallels, but is also ob-

served at the level of a type of dramaturgy (fragmentary dream drama), the role of the frame princi-

ple in the çcaravanè unification of stories about the fate of the cursed Captain, the influence of 

çGothic novelè. The discovery of the Kunstmªrchen system of features has led to the expediency of 

genre definition of Wagner's opera as a colourful tale of dreams and wanderings. The rampage of 

çdark fantasyè, which is overcome by the hero's final accession to the saving peace, allowed us to 

identify in Der Fliegende Hollander the signs of synthesis ofof such genre types as çhorror operaè and 

çsalvation operaè. The interaction of these genre types allowed us to define çDer Fliegende Holland-

erè as an çopera of horrors and salvationè. The main objective of the study is to identify the genre 

features of the artistic fairy tale in Richard Wagner's opera Der Fliegende Hollander based on the 

analysis of the philosophical and artistic context of German Romanticism. The methodology includes 

the principle of historicism; comparative analysis; analysis of intonation dramaturgy; encyclopaedic 

analysis (O. Roschenko, 2006), designed to establish the range of literary influences observed in the 

drama of Wagner's Der Fliegende Hollander as a colourful tale of dreams and wanderings. 

Results and conclusions. The definition of Kunstmªrchen features in the dramaturgy of 

Wagner's çDer Fliegende Hollanderè, based on the key positions of the works of çtranscendental 

philosophersè regarding the interpretation of the work of çart of the futureè as a çnew mythè, has 

made it possible to define the genre of musical drama as a tale of dreams and wanderings with the 

features of a çGothic novelè, as a çopera of horror and salvationè. It is revealed that the influence 

of W. Hauf's Kunstmªrchen is not limited to plot parallels, but is observed at the level of the logic 

of the development of the action according to the type of çmotley sheetsè, which ultimately form a 

special type of opera drama, defined as dream drama 

Keywords: opera, romanticism, art fairy tale, chaos encyclopaedia, work of art of the future, 

fragment, dramaturgy. 
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ȪȬȦȰȴȲȴ ȵȹȽȽȝȳȝ Ȩ ȴȪȫȷɂȰȝȯ ȴȵȫȶȝ:  

ȝȷȸȴȶȝɅ ȸȦ ȷȹȽȦȷȳȝȷȸɂ 

ʈʦʟʛʣʷʥʫʪʦ ʨʦʣʴ ʽ ʤʽʩʮʝ ʦʧʝʨ ɼʞʘʢʦʤʦ ʇʫʯʯʽʥʽ ʚ ʨʝʧʝʨʪʫʘʨʽ ʆʜʝʩʴʢʦʾ ʦʧʝʨʠ. ɼʦʩʣʽ-

ʜʞʝʥʦ ʚʠʢʦʥʘʥʥʷ ʜʝʩʷʪʠ ʦʧʝʨ ʇʫʯʯʽʥʽ, ʱʦ ʡʰʣʠ ʥʘ ʦʜʝʩʴʢʽʡ ʩʮʝʥʽ ʧʨʦʪʷʛʦʤ 1898ï2024 ʨʦʢʽʚ. 

ʇʨʦʘʥʘʣʽʟʦʚʘʥʦ ʨʝʪʨʦʩʧʝʢʪʠʚʫ ʟʤʽʥʠ ʤʠʩʪʝʮʴʢʠʭ ʧʦʢʦʣʽʥʴ ʥʘ ʦʜʝʩʴʢʽʡ ʩʮʝʥʽ. ʈʦʟʢʨʠʪʦ ʟʥʘ-

ʯʝʥʥʷ ʦʧʝʨ ɼʞ. ʇʫʯʯʽʥʽ ʚ ʢʦʥʪʝʢʩʪʽ ʨʦʟʚʠʪʢʫ ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʦʾ ʩʧʝʮʠʬʽʢʠ ʨʝʧʝʨʪʫʘʨʫ ʆʜʝ-

ʩʴʢʦʾ ʦʧʝʨʠ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ ʚʧʝʨʰʝ ʩʪʚʦʨʝʥʦ ʧʘʥʦʨʘʤʥʝ 

ʩʧʦʩʪʝʨʝʞʝʥʥʷ ʟʘ ʚʠʢʦʥʘʥʥʷʤ ʦʧʝʨ ɼʞ. ʇʫʯʯʽʥʽ, ʷʢʽ ʚʠʟʥʘʯʠʣʠ ʧʨʘʢʪʠʯʥʠʡ ʜʦʩʚʽʜ ʪʘ ʤʠʩʪʝ-

ʮʴʢʽ ʪʨʘʜʠʮʽʾ ʆʜʝʩʴʢʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ ʫ ʚʠʢʦʥʘʥʥʽ ʪʚʦʨʽʚ ʚʝʨʠʩʪʩʴʢʦʛʦ ʪʘ ʥʝʦʢʣʘʩʠʮʠʩʪʩʴ-

ʢʦʛʦ ʥʘʧʨʷʤʽʚ. ɺ ʦʩʥʦʚʫ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʢʣʘʜʝʥʦ ʩʠʩʪʝʤʥʠʡ ʧʽʜʭʽʜ ʷʢ ʚʠʨʘʞʝʥʥʷ ʜʽʘʣʝʢʪʠʯ-

ʥʦʛʦ ʤʝʪʦʜʫ, ʱʦ ʜʦʟʚʦʣʷʻ ʧʦʻʜʥʘʪʠ ʜʞʝʨʝʣʦʟʥʘʚʯʠʡ, ʽʩʪʦʨʽʦʛʨʘʬʽʯʥʠʡ ʪʘ ʘʥʘʣʽʪʠʯʥʠʡ ʘʩʧʝʢ-

ʪʠ ʤʫʟʠʢʦʟʥʘʚʯʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ. ʉʧʨʘʚʝʜʣʠʚʝ ʚʠʟʥʘʥʥʷ ʽʪʘʣʽʡʩʴʢʦʾ ʦʧʝʨʥʦʾ ʰʢʦʣʠ ʽʩʪʦʨʠʢʦ-

ʩʪʠʣʴʦʚʦʶ ʦʩʥʦʚʦʶ ʻʚʨʦʧʝʡʩʴʢʦʛʦ ʦʧʝʨʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʧʦʷʩʥʶʻ ʛʣʠʙʠʥʥʽ ʧʨʠʯʠʥʠ ʜʦʤʽʥʫ-

ʶʯʦʾ ʨʦʣʽ ʽʪʘʣʽʡʩʴʢʦʾ ʦʧʝʨʠ ʚ ʦʜʝʩʴʢʽʡ ʦʧʝʨʥʽʡ ʧʨʘʢʪʠʮʽ ʯʘʩʽʚ ʘʥʪʨʝʧʨʝʥʝʨʩʪʚʘ. ɸʣʝ ʽʩʪʦʨʠʯ-

ʥʦ ʩʢʣʘʣʦʩʷ ʪʘʢ, ʱʦ ʫ 1926 ʨʦʮʽ ʫʢʨʘʾʥʩʴʢʘ ʦʧʝʨʘ ʩʪʘʙʽʣʴʥʦ ʫʚʽʡʰʣʘ ʜʦ ʨʝʧʝʨʪʫʘʨʫ ʆʜʝʩʴʢʦʛʦ 

ʜʝʨʞʘʚʥʦʛʦ ʘʢʘʜʝʤʽʯʥʦʛʦ ʪʝʘʪʨʫ ʦʧʝʨʠ ʪʘ ʙʘʣʝʪʫ ʽ ʩʪʘʣʘ ʡʦʛʦ ʩʠʩʪʝʤʥʦʶ ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʦʶ 

ʦʩʥʦʚʦʶ. ʆʜʥʠʤ ʽʟ ʥʘʡʙʽʣʴʰ ʧʣʽʜʥʠʭ ʜʣʷ ʪʚʦʨʯʦʾ ʧʨʘʢʪʠʢʠ ʆʜʝʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʘʢʘʜʝ-

ʤʽʯʥʦʛʦ ʪʝʘʪʨʫ ʦʧʝʨʠ ʪʘ ʙʘʣʝʪʫ ʻ ʨʦʟʚʠʪʦʢ ʜʚʦʭ ʦʩʥʦʚʥʠʭ ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʠʭ ʥʘʧʨʷʤʽʚ ʦʜʝ-

ʩʴʢʦʾ ʦʧʝʨʥʦʾ ʧʨʘʢʪʠʢʠ ð ʽʪʘʣʽʡʩʴʢʦʾ ʨʦʤʘʥʪʠʯʥʦʾ ʦʧʝʨʠ (ʟʦʢʨʝʤʘ ʾʾ ʢʨʘʡʥʴʦʛʦ ʚʝʨʠʩʪʩʴʢʦ-

ʝʢʩʧʨʝʩʽʦʥʽʩʪʩʴʢʦʛʦ ʚʠʨʘʞʝʥʥʷ) ʡ ʫʢʨʘʾʥʩʴʢʦʾ ʨʦʤʘʥʪʠʯʥʦʾ ʪʘ ʥʝʦʨʦʤʘʥʪʠʯʥʦʾ ʦʧʝʨʠ, ʷʢʘ 

ʟʛʦʜʦʤ ʦʪʨʠʤʘʣʘ ʚʠʟʥʘʥʥʷ ʷʢ ʥʘʮʽʦʥʘʣʴʥʘ ʦʧʝʨʥʘ ʢʣʘʩʠʢʘ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʚʝʨʠʟʤ, ʽʪʘʣʽʡʩʴʢʠʡ ʤʫʟʠʯʥʠʡ ʪʝʘʪʨ, ʤʫʟʠʯʥʠʡ ʪʝʘʪʨ ɼʞ. ʇʫʯʯʽʥʽ, 

ʦʧʝʨʥʝ ʤʠʩʪʝʮʪʚʦ, ʚʦʢʘʣʴʥʘ ʽʥʪʝʨʧʨʝʪʘʮʽʷ, ʨʝʞʠʩʝʨʩʴʢʘ ʰʢʦʣʘ, ʦʧʝʨʘ-buffa. 

 

Ȩɗɘəɕ. ȶɋɕɋɖɘəɆɖ ɔɕɋɖɓɔɉɔ ɘɋɆɘɖə ɩ ɔɗɔɇɑɎɈɔɤ ɘɋɐɗɘəɆɑɢɓɔɤ ɗɘɔɖɔɓɔɤ ɫɗɘɔ-
ɖɎɝɓɔɬ ɘɖɆɊɎɜɫɬ ɘɋɆɘɖɆɑɢɓɔɉɔ ɌɎɘɘɥ, ɍɆ ɊɔɕɔɒɔɉɎ ɥɐɔɬ ɒɔɌɓɆ ɈɎɍɓɆɝɎɘɎ ɛɫɊ ɘɆ ɑɔɉɫɐə 
ɏɔɉɔ ɖɔɍɈɎɘɐə ɥɐ ɛəɊɔɌɓɢɔɉɔ (ɒəɍɎɝɓɔɉɔ) ɚɋɓɔɒɋɓɆ. ȲəɍɎɐɆ ɈɎɊɆɘɓɔɉɔ ɫɘɆɑɫɏɗɢɐɔɉɔ 
ɐɔɒɕɔɍɎɘɔɖɆ ȪɌɆɐɔɒɔ ȵəɝɝɫɓɫ (1858ï1924) ɈɌɋ ɕɔɓɆɊ 125 ɖɔɐɫɈ ɩ ɕɔɗɘɫɏɓɔɤ ɗɐɑɆɊɔ-
Ɉɔɤ ɖɋɕɋɖɘəɆɖə ȴɊɋɗɢɐɔɉɔ ɔɕɋɖɓɔɉɔ ɘɋɆɘɖə (ɥɐ ɝɆɗɫɈ ɆɓɘɖɋɕɖɎɍɎ, ɘɆɐ ɫ ɝɆɗɫɈ ȪɋɖɌɆɈ-
ɓɔɬ, Ɇ ɍɆɖɆɍ ð ȳɆɜɫɔɓɆɑɢɓɔɬ ɔɕɋɖɎ), ɟɔ ɜɫɑɐɔɒ ɕɫɊɘɈɋɖɊɌəɩ ɜɤ ɘɋɍə. ȵɔɝɎɓɆɤɝɎ ɍ 
çȧɔɉɋɒɎè (1898), Ɉ ȴɊɋɗɫ ɕɖɆɐɘɎɝɓɔ ɕɔɗɘɫɏɓɔ ɈɎɐɔɓəɈɆɑɎɗɥ çȸɔɗɐɆè ɫ çȲɆɊɆɒ ȧɆɘɘɋ-
ɖɚɑɥɏè (çȽɫɔ-Ƚɫɔ-ȷɆɓè), Ɋɋɟɔ ɖɫɊɞɋ çȲɆɓɔɓ ȱɋɗɐɔè. ȳɆ ɒəɍɎɜɫ ȪɌ. ȵəɝɝɫɓɫ ɈɎɛɔɈə-
ɈɆɑɆɗɥ ɓɔɈɆ ɒɆɓɋɖɆ ɈɎɐɔɓɆɓɓɥ, ɥɐə ɔɕɆɓəɈɆɑɎ ɒɎɘɜɫ ɐɫɑɢɐɔɛ ɕɔɐɔɑɫɓɢ. ȴɕɖɆɜɢɔɈəɈɆ-
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ɑɎɗɥ ɛəɊɔɌɓɫ Ɋɔɗɥɉɓɋɓɓɥ ð ɥɐ-ɔɘ ə çȸəɖɆɓɊɔɘè, ɟɔ ɒɆɏɌɋ ɔɊɓɔɝɆɗɓɔ (ə 2010 ɘɆ 2011 
ɖɔɐɆɛ) ɓɆɇəɑɆ ɖɫɍɓɎɛ ɕɔɗɘɆɓɔɈɔɝɓɎɛ Ɉɋɖɗɫɏ. 

ȷɈɫɊɝɋɓɓɥɒ ɆɐɘəɆɑɢɓɔɗɘɫ ɒəɍɎɐɎ ȪɌɆɐɔɒɔ ȵəɝɝɫɓɫ Ɋɑɥ ɓɆɞɔɉɔ ɝɆɗə ɘɆ ɍɖɔɗ-
ɘɆɓɓɥ ɫɓɘɋɖɋɗə ɕəɇɑɫɐɎ Ɋɔ ɓɋɬ ɗɘɆɑɆ ɏ ɕɖɋɒôɩɖɆ ɔɕɋɖ çȷɋɗɘɖɆ ȦɓɌɋɑɫɐɆè ɘɆ çȪɌɆɓɓɫ 
ȷɐɫɐɐɫè, ɟɔ ɈɫɊɇəɑɆɗɥ Ɉ ȴɊɋɗɢɐɔɒə ɘɋɆɘɖɫ 20 ɉɖəɊɓɥ 2024 ɖɔɐə Ɉ əɒɔɈɆɛ ɈɫɏɗɢɐɔɈɔɉɔ 
ɗɘɆɓə ɫ ɈɎɐɑɎɐɆɑɆ ɓɋɇəɈɆɑɎɏ ɆɌɫɔɘɆɌ.  

ȵɔɗɑɫɊɔɈɓɋ əɍɆɉɆɑɢɓɋɓɓɥ ɕɖɔɜɋɗə ɕɖɋɍɋɓɘɆɜɫɬ ɘɈɔɖɝɔɗɘɫ ɐɔɒɕɔɍɎɘɔɖɆ ɓɆ 
ɔɊɋɗɢɐɫɏ ɗɜɋɓɫ ɓɋ ɓɆɇəɑɔ Ɋɔ ɗɢɔɉɔɊɓɫ ɕɔɈɓɔɜɫɓɓɔɉɔ ɓɆəɐɔɈɔɉɔ ɔɗɒɎɗɑɋɓɓɥ, ɓɋɍɈɆɌɆ-
ɤɝɎ ɓɆ ɓɆɥɈɓɫɗɘɢ ɔɐɖɋɒɎɛ ɒəɍɎɐɔɍɓɆɈɝɎɛ ɕɖɆɜɢ. ȸɔɌ ɗɘɖɆɘɋɉɫɝɓɎɒ ɍɆɈɊɆɓɓɥɒ ɜɫɩɬ 
ɗɘɆɘɘɫ ɩ ɕɔɗɘɆɓɔɈɐɆ ɕɖɔɇɑɋɒɎ ɍɇɋɖɋɌɋɓɓɥ ɒɎɗɘɋɜɢɐɔɉɔ ɇɆɉɆɘɗɘɈɆ ɗɈɫɘɔɈɔɉɔ ɖɫɈɓɥ, 
ɥɐɎɒ ɩ Ɉɘɫɑɋɓɓɥ ɔɕɋɖɓɔɉɔ ɗɕɆɊɐə ȪɌɆɐɔɒɔ ȵəɝɝɫɓɫ ɓɆ ɗɜɋɓɫ ȴɊɋɗɢɐɔɬ ɔɕɋɖɎ. 

ȦɓɆɑɫɍ ɕəɇɑɫɐɆɜɫɏ. ȵɖɔɇɑɋɒɎ ɔɕɋɖɔɍɓɆɈɗɘɈɆ ɫ ɘɋɆɘɖɔɍɓɆɈɗɘɈɆ, ɕɔɈôɥɍɆɓɫ ɍ ɫɗ-
ɘɔɖɎɝɓɎɒɎ ɘɆ ɋɗɘɋɘɎɝɓɎɒɎ ɔɗɓɔɈɆɒɎ ɔɕɋɖɎ, ɘɋɔɖɋɘɎɝɓɎɒɎ ɕɎɘɆɓɓɥɒɎ ɘɆ ɆɓɆɑɫɍɔɒ 
ɕɔɗɘɆɓɔɈɔɝɓɔɬ ɕɖɆɐɘɎɐɎ əɐɖɆɬɓɗɢɐɎɛ ɘɆ ɩɈɖɔɕɋɏɗɢɐɎɛ ɔɕɋɖɓɎɛ ɘɋɆɘɖɫɈ, ɈɎɈɝɋɓɓɥɒ 
ɛəɊɔɌɓɫɛ ɘɋɐɗɘɫɈ ɥɐ çɗɋɖɋɊɔɈɎɟɆè, ɍɆɈɊɥɐɎ ɥɐɔɒə ɆɈɘɔɖ çɓɆɖɔɊɌəɩɘɢɗɥ ɘɆ ɗɘɈɋɖɊɌə-
ɩɘɢɗɥ ɥɐ ɛəɊɔɌɓɥ ɫɓɊɎɈɫɊəɆɑɢɓɫɗɘɢè [ȪɖɆɝ, 2020, c. 53], ɖɔɍɉɑɥɓəɘɔ ə ɓɆəɐɔɈɎɛ ɕɖɆ-
ɜɥɛ əɐɖɆɬɓɗɢɐɎɛ ɒəɍɎɐɔɍɓɆɈɜɫɈ: ȲɆɖɎɓɎ ȽɋɖɐɆɞɎɓɔɬ-ȩəɇɆɖɋɓɐɔ [2002; 2010], Ʉɖɫɥ 
ȷɘɆɓɫɞɋɈɗɢɐɔɉɔ [2006-Ɇ, 2006-ɇ], ȴɑɋɐɗɆɓɊɖɎ ȷɆɒɔɏɑɋɓɐɔ [2010], ȶɎɒɒɎ ȶɔɍɋɓɇɋɖɉ 
[2014], ȱɤɇɔɈɫ ȰɎɥɓɔɈɗɢɐɔɬ [2003], ȝɖɎɓɎ ȪɖɆɝ [2020], ȷɋɖɉɫɥ ȾɎɕɆ [2023]. ȸɈɔɖɝɔɗ-
ɘɫ ȪɌ. ȵəɝɝɫɓɫ ɕɖɎɗɈɥɘɎɑɎ ɊɔɗɑɫɊɌɋɓɓɥ ȴɑɋɓɆ ȰɔɖɝɔɈɆ [2010], ȱɫɑɫɥ ȳɆɍɆɖ-ȾɋɈɝəɐ 
[2023], ɅɖɔɗɑɆɈ ȰɔɒɆɖɓɫɜɢɐɎɏ [2023] ɘɆ ɫɓɞɫ.  

ȲɋɘɆ ɊɔɗɑɫɊɌɋɓɓɥ ð ɈɎɗɈɫɘɑɎɘɎ ɍɓɆɝɋɓɓɥ ɔɕɋɖ ȪɌɆɐɔɒɔ ȵəɝɝɫɓɫ ə ɍɇɆɉɆɝɋɓɓɫ 
ɌɆɓɖɔɈɔ-ɗɘɎɑɢɔɈɔɬ ɕɆɑɫɘɖɎ ɖɋɕɋɖɘəɆɖə ȴɊɋɗɢɐɔɬ ɔɕɋɖɎ. 

ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ ɗɘɆɘɘɫ ɕɔɑɥɉɆɩ Ɉ ɘɔɒə, ɟɔ Ɉɕɋɖɞɋ ɍɊɫɏɗɓɋɓɔ ɕɆɓɔɖɆɒɓɎɏ 
ɔɉɑɥɊ ɈɎɐɔɓɆɓɓɥ ɔɕɋɖ ȪɌ. ȵəɝɝɫɓɫ, ɖɔɍɐɖɎɘɔ ɊɫɥɑɢɓɫɗɓɎɏ ɊɔɗɈɫɊ ɘɆ ɛəɊɔɌɓɫ ɘɖɆɊɎɜɫɬ 
ȴɊɋɗɢɐɔɉɔ ɔɕɋɖɓɔɉɔ ɘɋɆɘɖə ə ɈɎɐɔɓɆɓɓɫ ɘɈɔɖɫɈ ɈɋɖɎɗɘɗɢɐɔɉɔ ɘɆ ɓɋɔɐɑɆɗɎɜɎɗɘɗɢɐɔɉɔ 
ɓɆɕɖɥɒɫɈ. 

ȲɋɘɔɊɔɑɔɉɫɥ ɊɔɗɑɫɊɌɋɓɓɥ. Ȩ ɔɗɓɔɈɫ ɊɔɗɑɫɊɌɋɓɓɥ ð ɗɎɗɘɋɒɓɎɏ ɕɫɊɛɫɊ ɥɐ 
ɈɎɖɆɌɋɓɓɥ ɊɫɆɑɋɐɘɎɝɓɔɉɔ ɒɋɘɔɊə, ɟɔ ɊɆɩ ɍɒɔɉə ɕɔɩɊɓɆɘɎ ɊɌɋɖɋɑɔɍɓɆɈɝɎɏ, ɫɗɘɔɖɫɔɉ-
ɖɆɚɫɝɓɎɏ ɫ ɆɓɆɑɫɘɎɝɓɎɏ ɆɗɕɋɐɘɎ ɒəɍɎɐɔɍɓɆɈɝɔɉɔ ɊɔɗɑɫɊɌɋɓɓɥ. 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȪɌɆɐɔɒɔ ȵəɝɝɫɓɫ ɓɆɍɎɈɆɤɘɢ ɔɗɘɆɓɓɫɒ ɈɎɊɆɘɓɎɒ 
ɫɘɆɑɫɏɗɢɐɎɒ ɐɔɒɕɔɍɎɘɔɖɔɒ ɒɋɌɫ ȻȝȻïȻȻ ɗɘɔɑɫɘɢ, ɥɐɎɏ ɕɔɈɓɫɗɘɤ ɕɖɎɗɈɥɘɎɈ ɗɋɇɋ ɔɕɋ-
ɖɓɔɒə ɌɆɓɖə. Ȩɫɓ ð ɆɈɘɔɖ ɊɈɆɓɆɊɜɥɘɎ ɔɕɋɖ: çȨɫɑɑɫɗɎè (çLe Villiè, 1884, ȲɫɑɆɓ), çȫɊ-
ɉɆɖè (çEdgarè, 1889, ȲɫɑɆɓ), çȲɆɓɔɓ ȱɋɗɐɔè (çManon Lescautè, 1893, ȸəɖɫɓ), çȧɔɉɋ-
ɒɆè (çLa boh¯meè, 1896, ȸəɖɫɓ), çȸɔɗɐɆè (çToscaè, 1900, ȶɎɒ, ɘɋɆɘɖ ȰɔɓɗɘɆɓɜɫ / 
Teatro Costanzi), çȲɆɊɆɒ ȧɆɘɘɋɖɚɑɥɏè (çMadama Butterfly, çȽɫɔ-Ƚɫɔ-ȷɆɓè / çCio-Cio-
Sanè, 1904, ȲɫɑɆɓ, La Scala; 1904, ȧɖɋɞɫɥ, ȸɋɆɘɖ ȩɖɆɓɊɫ), çȪɫɈɝɎɓɆ ɫɍ ȭɆɛɔɊəè 
(çLa fanciulla del Westè, 1910), çȱɆɗɘɫɈɐɆè (çLa rondineè, 1917, Ȳɔɓɘɋ-ȰɆɖɑɔ); ɘɖɎɕɘɎɛ 
ɔɊɓɔɆɐɘɓɎɛ ɔɕɋɖ: çȵɑɆɟè (çIl Tabarroè), çȷɋɗɘɖɆ ȦɓɊɌɋɑɫɐɆè (çSuor Angelicaè), 
çȪɌɆɓɓɫ ȷɐɫɐɐɫè (çGianni Schicchiè), 1918, ȳɢɤ-ȯɔɖɐ; çȸəɖɆɓɊɔɘè (çTurandotè, 1926, 
ȲɫɑɆɓ, ɘɋɆɘɖ La Scala, ɕɔɗɒɋɖɘɓɆ ɕɔɗɘɆɓɔɈɐɆ). Ȩ ȴɊɋɗɫ ɓɋ ɈɎɐɔɓəɈɆɑɎɗɥ ɑɎɞɋ ɕɋɖɞɫ 
ɊɈɫ ɔɕɋɖɎ ð çȨɫɑɑɫɗɎè ɏ çȫɊɉɆɖè. çȱɆɗɘɫɈɐɆè ɕɖɔɍɈəɝɆɑɆ ɓɆ ɔɊɋɗɢɐɫɏ ɗɜɋɓɫ 2009 ɖɔɐə 
ə ɈɎɐɔɓɆɓɓɫ ȶəɒəɓɗɢɐɔɉɔ ɒəɍɎɝɓɔɉɔ ɘɋɆɘɖə. 

ȰɔɒɕɔɍɎɘɔɖ ɈɎɞəɐɆɓɔɉɔ ɋɗɘɋɘɎɝɓɔɉɔ ɗɒɆɐə, ɕɖɋɐɖɆɗɓɎɏ ɒɋɑɔɊɎɗɘ, ɈɎɍɓɆɝɓɎɏ 
ɒɆɏɗɘɋɖ ɫɓɗɘɖəɒɋɓɘəɈɆɓɓɥ, ȪɌ. ȵəɝɝɫɓɫ Ɉɒɫɑɔ ɈɎɐɔɖɎɗɘɔɈəɈɆɈ ə ɗɈɔɬɛ ɕɆɖɘɎɘəɖɆɛ ɓɔ-
Ɉɫɘɓɫ Ɋɔɗɥɉɓɋɓɓɥ ɗəɝɆɗɓɔɉɔ ɏɔɒə ɍɆɛɫɊɓɔɩɈɖɔɕɋɏɗɢɐɔɉɔ ɗɎɒɚɔɓɫɍɒə. ȭɆ ɔɗɓɔɈɓɎɒɎ 
ɘɈɔɖɝɎɒɎ əɗɘɖɋɒɑɫɓɓɥɒɎ ɏ ɛɆɖɆɐɘɋɖɓɎɒɎ ɖɎɗɆɒɎ ɗɘɎɑɤ Ɉɫɓ ɇɑɎɍɢɐɎɏ Ɋɔ ɈɋɖɎɍɒə, 
ɛɔɝɆ ɇɆɉɆɘɔ Ɉ ɝɔɒə ɈɎɛɔɊɎɘɢ ɍɆ ɏɔɉɔ ɒɋɌɫ. Ȩ ɔɕɋɖɓɫɏ ɘɈɔɖɝɔɗɘɫ ɐɔɒɕɔɍɎɘɔɖɆ ɕɫɍɓɢɔɉɔ 
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ɕɋɖɫɔɊə, ɘɔɇɘɔ ɕɫɗɑɥ 1904 ɖɔɐə, çɗɕɔɗɘɋɖɫɉɆɩɘɢɗɥ ɇəɖɛɑɎɈɋ ɚɔɖɒəɈɆɓɓɥ ɓɔɈɔɉɔ ɈɎɖɆ-
ɌɆɑɢɓɔɉɔ ɐɔɒɕɑɋɐɗə ɒɔɊɋɖɓɫɗɘɗɢɐɔɬ ɕɖɎɖɔɊɎè [ȰɔɖɝɔɈɆ, ɗ. 541]. ȸɆɐ, çȪɌɆɓɓɫ ȷɐɫɐ-
ɐɫè ɩ çɕɫɊɗəɒɐɔɒ ɏɔɉɔ ɒəɍɎɝɓɔ-ɘɋɆɘɖɆɑɢɓɎɛ ɞəɐɆɓɢ ɫ ɘɈɔɖɝɔɬ ɋɈɔɑɤɜɫɬ, ɗɕɖɥɒɔɈɆɓɔɬ 
ɈɫɊ ɈɋɖɎɗɘɗɢɐɎɛ ɊɖɆɒ Ɋɔ ɐɆɒɋɖɓɔɬ ɔɕɋɖɎ ɕɔɝɆɘɐə ȻȻ ɗɘ.è [ȪɌəɑɆɏ, 2020, ɗ. 17]. 

ȴɊɋɗɢɐɫ ɕɖɋɒôɩɖɎ ɔɕɋɖ çȧɔɉɋɒɆè ɫ çȲɆɓɔɓ ȱɋɗɐɔè ɈɫɊɇəɑɎɗɥ ɍɆ ɝɆɗɫɈ Ɇɓɘɖɋɕɖɋ-
ɓɋɖɆ ȴɑɋɐɗɆɓɊɖɆ ȝɑɫɔɊɔɖɔɈɎɝɆ ȷɎɇɫɖɥɐɔɈɆ (1897ï1900). ȨɎɐɔɓɆɈɜɫɈ Ɉɫɓ ɕɖɎɈɫɍ ɫɍ Ȳɫ-
ɑɆɓɆ, ɘɔɌ ɗɐɑɆɊ ɆɖɘɎɗɘɫɈ ɇəɈ ɓɋɕɋɖɋɈɋɖɞɋɓɎɏ. ȹ ɘɋɆɘɖɫ ɈɋɑɎɐɔɉɔ ɍɓɆɝɋɓɓɥ ɓɆɊɆɈɆɑɎ 
ɖɋɕɋɖɘəɆɖə ɫ ɒɆɘɋɖɫɆɑɢɓɔɒə ɍɆɇɋɍɕɋɝɋɓɓɤ ɈɎɗɘɆɈ. ȵɔɗɘɫɏɓɎɏ ɒɫɗɢɐɎɏ ɔɖɐɋɗɘɖ ə 
ɗɐɑɆɊɫ 40 ɒəɍɎɐɆɓɘɫɈ ɕɫɊ ɝɆɗ ɔɕɋɖɓɎɛ ɈɎɗɘɆɈ ɍɆɍɈɎɝɆɏ ɍɇɫɑɢɞəɈɆɈɗɥ ɓɆ ɕôɥɘɓɆɊɜɥɘɢ 
ɔɗɫɇ, Ɇ Ɉ ɗɎɒɚɔɓɫɝɓɎɛ ɐɔɓɜɋɖɘɆɛ ð ɊɔɗɥɉɆɈ 70. ȹ ɛɔɖɫ ð 60 ɔɗɫɇ. ȼɫ ɖɔɐɎ ɈɎɍɓɆɝɎɑɎ 
ɖɔɍɐɈɫɘ ɆɓɘɖɋɕɖɎɍɓɔɬ ɗɕɖɆɈɎ. 

ȹɕɋɖɞɋ Ɉ ȴɊɋɗɫ ɓɔɈɆ ɔɕɋɖɆ çȧɔɉɋɒɆè ɓɆ ɑɫɇɖɋɘɔ ȱəɬɊɌɫ ȝɑɑɫɐɎ (Luigi Illica) ɫ 
ȪɌəɍɋɕɕɋ ȪɌɆɐɔɍɎ (Giuseppe Giacosa) ɓɆ ɗɤɌɋɘ ɚɖɆɓɜəɍɢɐɔɉɔ ɖɔɒɆɓə Ȧɓɖɫ ȲɤɖɌɋ 
(Henri Murger) çȷɜɋɓɎ ɍ ɌɎɘɘɥ ɇɔɉɋɒɎè (çScene della vita di Boh¯meè, 1851) ɕɖɔɍɈəɝɆɑɆ 
9 ɗɫɝɓɥ 1898 ɖɔɐə ə ɈɎɐɔɓɆɓɓɫ ȦɛɫɑɑɆ ȲɆɘɆɗɗɫɓɫ (ȶəɊɔɑɢɚ), ȲɆɐɗɎɒɫɑɫɆɓɔ ȵɔɑɑɫ (Ⱦɔ-
ɓɆɖ), ȨɫɖɊɌɫɑɫɔ ȧɑɆɍɫ (ȧɋɓəɆ ɫ ȦɑɢɜɫɓɊɔɖ), ȴɗɈɆɑɢɊɔ Ɋɫ ȪɌɋɓɆɖɔ (ȵɆɖɕɫɓɢɔɑɢ), ȲɆɖɫɔ 
ȷɆɒɒɆɖɐɔ (ȲɆɖɗɋɑɢ), ȷɋɇɆɗɘɢɥɓɔ Ƚɫɖɔɘɘɔ (Ȱɔɑɑɋɓ), ȫɒɒɎ ȱɔɓɉɫ (ȲɤɍɋɘɘɆ), ȝɓɋɗ Ȫɋ 
ȺɖɆɘɋ (Ȳɫɒɫ), ȶɋɒɔɓɊɫɓɫ (ȷɋɖɌɆɓɘ). ȰɆɕɋɑɢɒɋɏɗɘɋɖ ȴɑɋɐɗɆɓɊɖ ȧɋɖɓɆɖɊɫ ɕɔɗɘɆɈɎɈ 
ɗɕɋɐɘɆɐɑɢ ə ɓɔɈɎɛ ɊɋɐɔɖɆɜɫɥɛ ɛəɊɔɌɓɎɐɆ ȴɑɋɐɗɆɓɊɖɆ ȶɋɊɌɫɔ (ȧɋɐɑɋɒɫɞɋɈɆ) ɫ ɐɔɗɘɤɒɆɛ 
ɖɔɇɔɘɎ ɒɫɗɢɐɔɬ ɒɆɏɗɘɋɖɓɫ. ȴɕɋɖɆ ɍɆɝɆɖəɈɆɑɆ ɕəɇɑɫɐə ɖɔɒɆɓɘɎɐɔɤ ɫ ɕɔɋɍɫɩɤ ɒɆɓɗɆɖɊɎ. 

ȳɆɕɖɎɐɫɓɜɫ ɘɔɉɔ Ɍ ɖɔɐə, 19 ɉɖəɊɓɥ Ɉɕɋɖɞɋ Ɉ ȴɊɋɗɫ ɈɎɐɔɓəɈɆɑɎ çȲɆɓɔɓ ȱɋɗɐɔè. 
ȴɗɓɔɈɔɤ ɑɫɇɖɋɘɔ ɗɘɆɑɆ çȝɗɘɔɖɫɥ ɐɆɈɆɑɋɖɆ Ɋɋ ȩɖɫɩ ɫ ȲɆɓɔɓ ȱɋɗɐɔè (çHistoire du 
chevalier des Grieux et de Manon Lescautè, 1731) ɆɇɆɘɆ ȵɖɋɈɔ (Antoine Fran­ois Pr®vost). 
ȪɎɖɎɉəɈɆɈ ȯɔɗɎɕ ȨôɥɝɋɗɑɆɈɔɈɎɝ ȵɖɫɇɫɐ. ȰɖɎɘɎɐɎ ɕɎɗɆɑɎ ɕɖɔ ɓɋɍɈɎɝɆɏɓə ɘɋɕɑɔɘə 
ɕɔɝəɘɘɫɈ, ɈɎɘɔɓɝɋɓɫɗɘɢ ɫ ɔɖɎɉɫɓɆɑɢɓɫɗɘɢ ɗɘɎɑɤ, ɛɆɖɆɐɘɋɖɓɫ Ɋɑɥ ɒəɍɎɐɎ ɐɔɒɕɔɍɎɘɔɖɆ. 
ȳɆ ɬɛɓɤ Ɋəɒɐə, ɍɆɈɊɥɐɎ ȨɆɑɋɓɘɎɓɫ ȲɋɓɊɫɔɖɔɍ (Valentina Mendioroz) ɘɆ ȪɌɔɈɆɓɓɫ 
Ȧɕɔɗɘɔɑɔ (Giovanni Apostolo) ɔɕɋɖɆ ɕɔɗɥɊɋ ɉɫɊɓɋ ɒɫɗɜɋ Ɉ ɖɋɕɋɖɘəɆɖɫ ɘɖəɕɎ. 

ȭɓɆɝɓɔɤ ɒəɍɎɝɓɔɤ ɕɔɊɫɩɤ ɗɘɆɑɆ ɕɖɋɒôɩɖɆ ɔɕɋɖɎ çȸɔɗɐɆè 15 ɉɖəɊɓɥ 1900 ɖɔɐə 
ə ɕɋɖɫɔɊ Ɋɫɥɑɢɓɔɗɘɫ ɆɓɘɖɋɕɖɋɓɋɖɆ ȲɎɐɔɑɎ ȲɎɐɔɑɆɏɔɈɎɝɆ ȷɔɑɔɈɜɔɈɆ (1900ï1902). Ȩ 
ɔɗɓɔɈɫ ɑɫɇɖɋɘɔ ȪɌ. ȪɌɆɐɔɍɎ ɏ ȱ. ȝɑɑɫɐɎ ð ɒɋɑɔɊɖɆɒɆ ȨɫɐɘɔɖôɩɓɆ ȷɆɖɊə (Victorien 
Sardou) çȺɑɔɖɫɥ ȸɔɗɐɆè (çFloria Toscaè, 1887), ɓɆɕɎɗɆɓɆ Ɋɑɥ ȷɆɖɎ ȧɋɖɓɆɖ. ȰɔɒɕɔɍɎ-
ɘɔɖ ɕɔɇɆɝɎɈ ɈɋɑɎɐə ɆɐɘɖɎɗə Ɉ ɜɫɏ ɖɔɑɫ ɟɋ 1889 ɖɔɐə; ɈɔɓɆ ɗɕɖɆɈɎɑɆ ɓɆ ɓɢɔɉɔ ɉɑɎɇɔɐɋ 
ɈɖɆɌɋɓɓɥ. ȩɆɍɋɘɎ ɕɎɗɆɑɎ, ɟɔ əɗɕɫɛ ɔɊɋɗɢɐɫɏ ɕɖɋɒôɩɖɫ ɍɆɇɋɍɕɋɝɎɑɎ ȨɆɑɋɓɘɎɓɆ ȲɋɓɊɫ-
ɔɖɔɍ (ȸɔɗɐɆ), ȪɌɔɈɆɓɓɫ Ȧɕɔɗɘɔɑɔ (ȰɆɈɆɖɆɊɔɗɗɫ), ȫɈɊɌɋɓɫɔ ȪɌɎɖɆɑɢɊɔɓɫ / Eugenio 
Giraldoni (ȷɐɆɖɕɫɆ) ɫ ɊɎɖɎɉɋɓɘ ȯɔɗɎɕ ȵɖɫɇɫɐ. ȷɕɖɆɈɊɫ, ɕɖɆɐɘɎɐɆ ɊɔɈɔɊɎɘɢ, ɟɔ ɉɔɑɔɈ-
ɓɎɒ ɍɆɈɊɆɓɓɥɒ ɆɖɘɎɗɘɆ-ɗɕɫɈɆɐɆ ɕɔɑɥɉɆɩ ə ɍɓɆɛɔɊɌɋɓɓɫ ɒəɍɎɝɓɔ-ɈɔɐɆɑɢɓɎɛ ɘɆ ɗɜɋɓɫ-
ɝɓɎɛ ɍɆɗɔɇɫɈ, ɥɐɫ ɇ ɊɔɍɈɔɑɎɑɎ ɕɔɈɓɫɞɋ çɈɘɫɑɎɘɎ ɗɋɇɋ ə ɕɋɖɗɔɓɆɌɫè (ȳ. ȩɖɋɇɋɓɤɐ). 
Ȩ. ȲɋɓɊɫɔɖɔɍ, ɝəɏɓɆ ɏ ɖɔɍəɒɓɆ ɆɖɘɎɗɘɐɆ, ɕɔɐɆɍɆɑɆ, ɟɔ ɒɆɩ ɫ ɊɖɆɒɆɘɎɝɓɎɏ ɘɆɑɆɓɘ, ɫ 
ɈɔɐɆɑɢɓɎɏ. ȵɆɑɐɎɏ, ɘɋɒɕɋɖɆɒɋɓɘɓɎɏ, ɗɕɔɈɓɋɓɎɏ ɋɐɗɕɖɋɗɫɬ ȪɌ. Ȧɕɔɗɘɔɑɔ ɇəɈ ɓɋɍɖɫɈ-
ɓɥɓɓɎɏ ə ɖɔɑɫ ɛəɊɔɌɓɎɐɆ ȰɆɈɆɖɆɊɔɗɗɫ. ȷɈɔɤ ɓɆɏɐɖɆɟə ɖɔɑɢ ð ɇɆɖɔɓɆ ȷɐɆɖɕɫɆ ð 
ȫ. ȪɌɎɖɆɑɢɊɔɓɫ ɖɔɍəɝɎɈ Ɉ ȝɘɆɑɫɬ ɕɫɊ ɐɋɖɫɈɓɎɜɘɈɔɒ ɆɈɘɔɖɆ. ȶɋɌɎɗɋɖ ȲɎɐɔɑɆ ȧɔɉɔɑɤ-
ɇɔɈ ɍɉɆɊəɈɆɈ, ɟɔ ɕɖɋɐɖɆɗɓɆ ɗɘɆɘəɖɆ ɗɕɫɈɆɐɆ, ɏɔɉɔ ɕɔɘəɌɓɎɏ, Ɇɑɋ ɒôɥɐɎɏ, ɓɋɒɔɈ ɍɈəɐ 
Ɉɫɔɑɔɓɝɋɑɫ, ɉɔɑɔɗ ɫ ɈɎɖɆɍɓɆ ɊɎɐɜɫɥ, ɕɫɊɐɖɋɗɑɋɓɆ ɑɔɉɫɝɓɔ ɈɎɕɖɆɈɊɆɓɎɒ Ɍɋɗɘɔɒ, ð əɗɋ ə 
ɈɎɐɔɓɆɓɓɫ ȪɌɎɖɆɑɢɊɔɓɫ ɓɆɉɆɊəɈɆɑɔ ɓɋɍɆɇəɘɓɫ ɐɆɖɘɎɓɎ ɈɋɑɎɐɔɉɔ ȸɫɜɫɆɓɆ. ȪəɌɋ ɋɚɋɐ-
ɘɓɎɒɎ ɈɎɥɈɎɑɎɗɥ ɈɎɕɎɗɆɓɫ ɍ ȝɘɆɑɫɬ ɊɋɐɔɖɆɜɫɬ. ȼɋɖɐɔɈɓɎɏ ɇɑɆɉɔɈɫɗɘ ɕɋɖɋɊɆɈɆɈɗɥ ɍɆ 
Ɋɔɕɔɒɔɉɔɤ ɔɗɔɇɑɎɈɔɉɔ ɆɕɆɖɆɘɆ ɏ əɊɆɖɆɒɎ Ɉ ɘɆɒ-ɘɆɒ. ȵɔɗɘɆɓɔɈɐɆ ɔɕɋɖɎ Ɉ ȴɊɋɗɫ ɍɆɜɫ-
ɐɆɈɎɑɆ ɕəɇɑɫɐə ɏ ɐɖɎɘɎɐə, ɍɆ ɊɈɔɖɆɍɔɈɔɉɔ ɕɔɈɘɔɖɋɓɓɥ ɈɎɗɘɆɈɆ ɊɆɑɆ ɕɔɈɓɫ ɍɇɔɖɎ. 
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ȭɆɕɆɒôɥɘɆɈɗɥ ɔɊɋɗɎɘɆɒ ȷɐɆɖɕɫɆ ə ɈɎɐɔɓɆɓɓɫ ȲɆɘɘɫɆ ȧɆɘɘɫɗɘɫɓɫ / Mattia Battistini 
(1913). ȷɕɫɈɆɐ ɕɖɋɍɋɓɘəɈɆɈ ɗɈɔɉɔ ɕɋɖɗɔɓɆɌɆ ɗɈɔɩɖɫɊɓɔ, ɓɋ ɘɆɐ, ɥɐ ɫɓɞɫ. ȦɖɘɎɗɘ ɗɕɫɈɆɈ 
ɛəɊɔɌɓɢɔ ɏ ɓɆɘɛɓɋɓɓɔ, ɟɔ, ɒɆɇəɘɢ, ɓɆɊɆɈɆɑɔ ɏɔɉɔ ɉɋɖɔɤ Ɋɋɥɐɔɬ ɑɤɊɥɓɔɗɘɫ. 

ȰɔɌɋɓ ɫɍ ɍɆɍɓɆɝɋɓɎɛ ɘɈɔɖɫɈ ð ɊɔɗɐɔɓɆɑɎɏ Ɉɍɫɖɋɜɢ ɆɈɘɔɖɗɢɐɔɉɔ ɗɘɎɑɤ ȪɌɆɐɔɒɔ 
ȵəɝɝɫɓɫ. ȹ ɜɎɛ ɔɕɋɖɆɛ ɓɆɏɇɫɑɢɞ ɥɗɐɖɆɈɔ ɈɎɥɈɎɑɔɗɥ ɛəɊɔɌɓɩ ɐɖɋɊɔ ɐɔɒɕɔɍɎɘɔɖɆ. 
ȷɕɫɈɝəɈɆɤɝɎ ɗɈɔɬɒ ɗɜɋɓɫɝɓɎɒ ɉɋɖɔɥɒ, ɐɔɒɕɔɍɎɘɔɖ ɗɘɈɔɖɤɈɆɈ ɔɕɋɖɎ, ɗɕɔɈɓɋɓɫ ɈɋɑɎ-
ɐɔɬ Ɉɓəɘɖɫɞɓɢɔɬ ɗɎɑɎ, ɈɎɘɔɓɝɋɓɔɉɔ ɕɗɎɛɔɑɔɉɫɍɒə ɫ ɛəɊɔɌɓɢɔɬ ɕɖɆɈɊɎɈɔɗɘɫ. 

ȳɆ ɈɫɊɒɫɓə ɈɫɊ ɕɔɕɋɖɋɊɓɫɛ ɔɕɋɖ, Ɋɫɥ ɥɐɎɛ ɈɫɊɇəɈɆɑɆɗɥ ə ȺɖɆɓɜɫɬ ɫ ȦɒɋɖɎɜɫ 
XVIII  ɗɘɔɑɫɘɘɥ (çȲɆɓɔɓ ȱɋɗɐɔè), ɐɈɆɖɘɆɑɫ ɕɆɖɎɍɢɐɔɬ ɇɔɉɋɒɎ (çȧɔɉɋɒɆè), ȶɎɒə ɝɆɗɫɈ 
ɓɆɕɔɑɋɔɓɫɈɗɢɐɎɛ Ɉɔɩɓ (çȸɔɗɐɆè), ɕɔɊɫɬ ɓɆɗɘəɕɓɔɬ ɔɕɋɖɎ ð çȲɆɊɆɒ ȧɆɘɘɋɖɚɑɥɏè ð 
ɖɔɍɈɎɈɆɤɘɢɗɥ Ɉ ɊɆɑɋɐɫɏ ɗɛɫɊɓɫɏ ɐɖɆɬɓɫ (Ʌɕɔɓɫɬ). 

ȨɋɖɎɍɒ ȪɌ. ȵəɝɝɫɓɫ ɈɎɥɈɎɈɗɥ ɓɆɗɆɒɕɋɖɋɊ ə ɏɔɉɔ ɗɘɆɈɑɋɓɓɫ Ɋɔ ɔɕɋɖɓɔɉɔ ɗɤɌɋ-
ɘə. ȵɖɆɐɘɎɝɓɔ ɐɔɌɓɆ ɏɔɉɔ ɔɕɋɖɆ ɒɆɩ ɑɫɘɋɖɆɘəɖɓə ɕɋɖɞɔɔɗɓɔɈə. ȭɊɆɩɘɢɗɥ, ɟɔ ɓɋ ɘɆ-
ɐɎɏ əɌɋ ɏ ɈɆɌɑɎɈɎɏ ɑɫɘɋɖɆɘəɖɓɎɏ ɖɫɈɋɓɢ ɕɋɖɞɔɊɌɋɖɋɑɆ, ɇɔ Ɍ ɕɔ-ɗɕɖɆɈɌɓɢɔɒə ɜɫɓɓɫ 
ɓɆɗɆɒɕɋɖɋɊ ɘɫ ɕɔɝəɘɘɥ ɏ ɆɗɔɜɫɆɜɫɬ, ɥɐɫ ɗɤɌɋɘ ɈɎɐɑɎɐɆɩ Ɉ ɐɔɒɕɔɍɎɘɔɖɆ. ȷɆɒɋ ɕɖɔɜɋɗ 
ɐɆɘɆɖɗɎɗə, əɘɫɑɋɓɎɏ Ɉ ɫɗɘɔɖɫɬ ȲɆɊɆɒ ȧɆɘɘɋɖɚɑɥɏ, ɆɕɋɑɤɈɆɈ Ɋɔ ɏɔɉɔ ɕɔɝəɘɘɫɈ. 

ȵɖɔɔɇɖɆɍɔɒ Ƚɔ-Ƚɔ-ȷɆɓ ɫ ɊɌɋɖɋɑɔɒ ɓɆɘɛɓɋɓɓɥ Ɋɑɥ ɗɘɈɔɖɋɓɓɥ ɔɕɋɖɎ ɇəɑɎ ɊɈɫ 
ɥɕɔɓɐɎ. ȵɋɖɞə ɍɈɆɑɎ Ȱɫ-Ȼə-ȷɆɓ (ȲɆɊɆɒ ȻɖɎɍɆɓɘɋɒɆ), ɥɐɆ çɈɎɏɞɑɆ ɍɆɒɫɌè ə ȳɆɉɆɗɆ-
ɐɫ 1885 ɖɔɐə ɍɆ ɚɖɆɓɜəɍɢɐɔɉɔ ɐɆɕɫɘɆɓɆ ɏ ɕɎɗɢɒɋɓɓɎɐɆ ȵôɩɖɆ ȱɔɘɫ (ɕɖɔɔɇɖɆɍ ȵɫɓɐɋɖ-
ɘɔɓɆ). ȪɖəɉɎɒ ɊɌɋɖɋɑɔɒ ɓɆɘɛɓɋɓɓɥ ɇəɑɆ ȸɗəɖə ɅɓɆɒəɖɆ, ɉɋɏɞɆ ɍ ȳɆɉɆɗɆɐɫ, ɥɐɆ ɒɆɑɆ 
ɗɎɓɆ ɈɫɊ ɇɖɎɘɆɓɗɢɐɔɉɔ ɘɔɖɉɔɈɜɥ. ȰɔɑɎ Ɉɫɓ ɕɔɐɎɓəɈ ɬɬ, ɍɆɇɖɆɈɞɎ ɗɎɓɆ, ɈɔɓɆ ɗɕɖɔɇəɈɆ-
ɑɆ ɈɇɎɘɎ ɗɋɇɋ. ȦɒɋɖɎɐɆɓɗɢɐɎɏ ɕɎɗɢɒɋɓɓɎɐ ȪɌɔɓ ȱɤɘɋɖ ȱɔɓɉ (John Luther Long) Ɉ 
ɌəɖɓɆɑɫ çCentury Magazineè (1898) ɔɕəɇɑɫɐəɈɆɈ ɐɔɖɔɘɐə ɖɔɍɕɔɈɫɊɢ ɕɖɔ ɜɤ ɕɔɊɫɤ, 
ɍɒɫɓɎɈɞɎ ɫɒôɥ ɉɋɖɔɬɓɫ ɓɆ Ƚɫɔ-Ƚɫɔ-ȷɆɓ. ȸɆɐɆ ɓɋɍɈɎɝɆɏɓɆ ɫɗɘɔɖɫɥ ɒɆɑɆ ɒɎɘɘɩɈɎɏ əɗɕɫɛ. 
ȦɒɋɖɎɐɆɓɗɢɐɎɏ ɊɖɆɒɆɘəɖɉ ȪɋɈɫɊ ȧɋɑɆɗɐɔ (David Belasco) ɆɊɆɕɘəɈɆɈ ɬɬ Ɋɑɥ ɗɜɋɓɎ, ɓɆ 
ɥɐɫɏ ɫ ɕɔɇɆɝɎɈ ɜɤ ɕôɩɗə ɐɔɒɕɔɍɎɘɔɖ [Hadfield, 2003-ɇ, p. 14ï15]. Ȫɫɥ ɊɖɆɒɎ 
Ȫ. ȧɋɑɆɗɐɔ, ɟɔ ɵɖəɓɘəɩɘɢɗɥ ɓɆ ɐɔɖɔɘɐɔɒə ɔɕɔɈɫɊɆɓɓɫ ȪɌ. ȱ. ȱɔɓɉɆ, ɈɫɊɇəɈɆɩɘɢɗɥ ɕɖɔ-
ɘɥɉɔɒ ɔɊɓɔɉɔ Ɋɓɥ. ȵɖɔɘɋ ȪɌ ȵəɝɝɫɓɫ ɓɫɐɔɑɎ ɓɋ ɕɑɆɓəɈɆɈ ɕɋɖɋɘɈɔɖɎɘɎ çȲɆɊɆɒ ȧɆɘɘɋ-
ɖɚɑɥɏè ɓɆ ɔɊɓɔɆɐɘɓə ɔɕɋɖə ɕɔɊɫɇɓɔ Ɋɔ ɈɋɖɎɗɘɗɢɐɎɛ ɘɈɔɖɫɈ ȵ. ȲɆɗɐɆɓɢɬ Ɇɇɔ 
ȶ. ȱɋɔɓɐɆɈɆɑɑɔ [Hadfield, 2003-Ɇ, p. 2ï3]. 

ȳɆ ɒɋɌɫ ȻȝȻïȻȻ ɗɘɔɑɫɘɢ ɋɐɍɔɘɎɐɆ ɕɖɎɈɆɇɑɤɈɆɑɆ ɍɆɛɫɊɓɎɛ ɒɎɘɜɫɈ, ɗɈɫɊɝɋɓɓɥɒ 
ɝɔɉɔ ɩ ɖɔɒɆɓɎ ȪɌɔɍɋɚɆ ȰɔɓɖɆɊɆ, ɐɆɖɘɎɓɎ ȵɔɑɥ ȩɔɉɋɓɆ, ɕɫɆɓɫɗɘɎɝɓɆ ɗɕɖɔɇɆ ȰɑɔɊɆ 
Ȫɋɇɤɗɗɫ ɈɫɊɘɈɔɖɎɘɎ ɍɈəɐɎ ɉɆɒɋɑɆɓə. ȪɌ. ȵəɝɝɫɓɫ ɕɫɊ ɝɆɗ ɖɔɇɔɘɎ ɓɆɊ ɔɕɋɖɔɤ çȲɆɊɆɒ 
ȧɆɘɘɋɖɚɑɥɏè çé ɒɆɏɌɋ ɕɋɖɋɘɈɔɖɎɈɗɥ ɓɆ ɥɕɔɓɜɥ, ɈɎɈɝɆɤɝɎ ɚɔɑɢɐɑɔɖɓɫ ɒɋɑɔɊɫɬ ɐɖɆ-
ɬɓɎ ɘɆ ɓɆɒɆɉɆɤɝɎɗɢ ɈɫɊɝəɘɎ ɒɆɑɤɓɔɐ ɥɕɔɓɗɢɐɔɬ ɫɓɘɔɓɆɜɫɬ, ɊɔɗɑɫɊɌəɤɝɎ ɍɈəɝɓɫɗɘɢ, 
ɥɐə ɕɖɔɕɔɓəɩ ɜɫɑɆ ɉɖəɕɆ əɊɆɖɓɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ. ȶɋɍəɑɢɘɆɘɔɒ ɗɘɆɑɆ ɍɆɛɔɕɑɎɈɆ ɕɆɖɘɎ-
ɘəɖɆ, ə ɥɐɫɏ ɈɖɆɌɆɩ ɕɔɗɘɫɏɓɔ ɒɫɓɑɎɈɋ ɗɈɫɘɑɔɘɫɓɢɔɈɋ ɕɑɋɘɎɈɔ ɒɫɗɜɋɈɎɛ ɐɔɑɢɔɖɫɈè 
[H adfield, 2003 -Ɇ, p. 2ï3]. 

ȵɋɖɞɎɏ ɊɈɔɆɐɘɓɎɏ ɈɆɖɫɆɓɘ ɔɕɋɖɎ çȲɆɊɆɒ ȧɆɘɘɋɖɚɑɥɏè ɍɆɍɓɆɈ ɓɋɈɊɆɑɔɬ 
ɕɖɋɒôɩɖɎ 17 ɑɤɘɔɉɔ 1904 ɖɔɐə (ȲɫɑɆɓ, La Scala). ȵɖɋɒôɩɖɆ Ɋɖəɉɔɬ Ɉɋɖɗɫɬ ɈɎɗɘɆɈɎ (ɘɖɎɆ-
ɐɘɓɎɏ ɈɆɖɫɆɓɘ) ɈɫɊɇəɑɆɗɥ 28 ɘɖɆɈɓɥ 1904 ɖɔɐə ə ȧɖɋɞɫɬ Ɉ ȸɋɆɘɖɫ ȩɖɆɓɊɫ (Teatro Grande 
di Brescia) ɕɫɊ ɔɖəɊɔɤ ɊɎɖɎɉɋɓɘɆ Ȱɑɋɔɚɔɓɘɋ ȰɆɒɕɆɓɫɓɫ (Cleofonte Campanini). ȹɗɕɫɛ 
ɈɎɗɘɆɈɎ ɍɆɇɋɍɕɋɝɎɑɆ ɈɎɊɆɘɓɆ əɐɖɆɬɓɗɢɐɆ ɗɕɫɈɆɝɐɆ ȷɔɑɔɒɫɥ ȰɖəɞɋɑɢɓɎɜɢɐɆ, ɥɐɆ ɈɎ-
ɐɔɓɆɑɆ ɉɔɑɔɈɓə ɖɔɑɢ. çȿɔɖɆɍə, ɐɔɑɎ ɓɆɒ ɊɔɈɋɊɋɘɢɗɥ ɗɑəɛɆɘɎ Ɉ ñȲɆɊɆɒ ȧɆɘɘɋɖɚɑɥɏò 
ɫɓɞɎɛ ɗɕɫɈɆɝɔɐ, ɕɋɖɋɊ ɔɝɎɒɆ ɔɊɖɆɍə ɈɎɓɎɐɆɘɎɒɋ ɓɋɍɆɇəɘɓɥ ɕɔɗɘɆɘɢ ȰɖəɞɋɑɢɓɎɜɢɐɔɬ, 
Ɇ Ɉɗɫ ɫɓɞɫ ɍɊɆɈɆɘɎɒəɘɢɗɥ ɬɬ ɇɑɫɊɔɤ ɘɫɓɓɤè, ð ɕɎɗɆɑɎ ɐɖɎɘɎɐɎ Ɉ ɉɆɍɋɘɫ çCorriere della 
Seraè [ɜɎɘ. ɍɆ: ȧɫɑɆɈɎɝ, 2021]. 
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ȹɕɋɖɞɋ Ɉ ȴɊɋɗɫ ɔɕɋɖə çȲɆɊɆɒ ȧɆɘɘɋɖɚɑɥɏè ɈɎɐɔɓəɈɆɑɆ ɫɘɆɑɫɏɗɢɐɆ ɘɖəɕɆ ȺɖɆ-
ɓɐɔ ȰɆɗɘɋɑɑɆɓɔ (Franco Castellano) ɕɫɊ ɝɆɗ ɉɆɗɘɖɔɑɋɏ ə Ȳɫɗɢɐɔɒə ɘɋɆɘɖɫ ɕɖɔɘɥɉɔɒ ɇɋ-
ɖɋɍɓɥ-ɐɈɫɘɓɥ 1908 ɖɔɐə. ȸɖəɕɆ ɒɆɑɆ ɝəɊɔɈɎɛ ɗɔɑɫɗɘɫɈ, ɍɆɈɊɥɐɎ ɥɐɎɒ ɖɋɕɋɖɘəɆɖ ɒɫɗɘɎɈ 
ɔɕɋɖɎ ȪɌ. ȨɋɖɊɫ ɏ Ȩ. ȧɋɑɑɫɓɫ, ȶ. ȱɋɔɓɐɆɈɆɑɑɔ ɏ ȪɌ. ȶɔɗɗɫɓɫ, Ⱦ. ȩəɓɔ ɏ ȵ. ȲɆɗɐɆɓɢɬ 
(ɫɍ ɘɖɢɔɛ ɏɔɉɔ ɔɕɋɖ ɊɈɫ ð çȦɒɫɐɆè / çAmicaè ɏ çȝɖɎɗè / çIrisè ð ɈɎɐɔɓəɈɆɑɎɗɥ Ɉ ȴɊɋɗɫ 
Ɉɕɋɖɞɋ), Ɇ ɘɆɐɔɌ ɝɔɘɎɖɎ (!) ɔɕɋɖɎ ȪɌ. ȵəɝɝɫɓɫ ð çȧɔɉɋɒɆè, çȲɆɓɔɓ ȱɋɗɐɔè, çȸɔɗɐɆè 
ɘɆ Ɉɕɋɖɞɋ çȲɆɊɆɒ ȧɆɘɘɋɖɚɑɥɏè (14 ɇɋɖɋɍɓɥ 1908 ɖɔɐə). ȩɔɑɔɈɓɫ ɕɆɖɘɫɬ ɈɎɐɔɓəɈɆɑɎ 
ȦɒɋɊɋɆ ȷɆɓɘɆɖɋɑɑɫ (Ƚɫɔ-Ƚɫɔ-ȷɆɓ), ȪɌəɍɋɕɕɋ ȩɆəɊɋɓɜɫ (ȵɫɓɐɋɖɘɔɓ) ɫ ȫɈɊɌɋɓɫɔ ȪɌɎ-
ɖɆɑɢɊɔɓɫ (ȾɆɖɕɑɋɗ). 

ȹ ɓɆɗɘəɕɓɔɒə ɗɕɋɐɘɆɐɑɫ ɉɔɑɔɈɓɫ ɕɆɖɘɫɬ ɇəɑɎ Ɋɔɖəɝɋɓɫ ȪɌəɍɋɕɕɫɓɫ Ⱥɫɓɜɫ-ȲɆɉɖɫɓɫ 
(Ƚɫɔ-Ƚɫɔ-ȷɆɓ), ȹɉɔ Ȱɔɑɔɒɇɫɓɫ (ȵɫɓɐɋɖɘɔɓ) ɫ Ȫɋɑɢɚɫɓɔ Ȳɋɓɔɘɘɫ (ȾɆɖɕɑɋɗ). ȸɆɑɆɓɔɈɎ-
ɘɎɏ ɆɊɒɫɓɫɗɘɖɆɘɔɖ Ⱥ. ȰɆɗɘɋɑɑɆɓɔ ɊɆɈ ɔɊɋɗɎɘɆɒ ɍɒɔɉə ɕɔɗɑəɛɆɘɎ ɓɎɍɐə ɈɋɖɎɗɘɗɢɐɎɛ 
ɔɕɋɖ, Ɇɑɋ ɛəɊɔɌɓɫɏ əɗɕɫɛ ɆɓɘɖɋɕɖɎɍɆ ɍɊɔɇəɑɆ ɘɫɑɢɐɎ ɍɆɈɊɥɐɎ ɗɔɑɫɗɘɆɒ. ȳɆ ɌɆɑɢ, ɛɔɖ, 
ɇɆɑɋɘ, ɆɓɗɆɒɇɑɢ ɫ ɒɫɍɆɓɗɜɋɓɎ ɓɋ ɈɫɊɕɔɈɫɊɆɑɎ ɬɛɓɢɔɒə ɖɫɈɓɤ. 

ȨɈɆɌɆɩɘɢɗɥ, ɟɔ ɘɖɫəɒɚɔɒ çȲɆɊɆɒ ȧɆɘɘɋɖɚɑɥɏè ɍɆɈɋɖɞɎɈɗɥ ɓɆɏɇɫɑɢɞ ɫɓɘɋɓ-
ɗɎɈɓɎɏ ɕɋɖɫɔɊ ɘɈɔɖɝɔɬ ɇɫɔɉɖɆɚɫɬ ȪɌ. ȵəɝɝɫɓɫ. ȳɔɈɫ ɔɕɋɖɎ ɕɔɝɆɑɎ ɍôɥɈɑɥɘɎɗɥ ɖɫɊɞɋ. 

ȴɊɋɗɢɐɆ ɕɖɋɒôɩɖɆ ɔɕɋɖɎ çȪɫɈɝɎɓɆ ɫɍ ȭɔɑɔɘɔɉɔ ȭɆɛɔɊəè ɈɫɊɇəɑɆɗɥ 7 ɉɖəɊɓɥ 
1914 ɖɔɐə (ɆɓɘɖɋɕɖɎɍɆ ȴ. ȝ. ȷɎɇɫɖɥɐɔɈɆ). Ȩ ɔɗɓɔɈə ɫɘɆɑɫɏɗɢɐɔɉɔ ɑɫɇɖɋɘɔ ȩɈɋɑɢɚɆ ȽɎɈɫ-
ɓɫɓɫ (Guelfo Civinini) ɫ ȰɆɖɑɔ ȪɍɆɓɉɆɖɫɓɫ (Carlo Zangarini) ɕɔɐɑɆɊɋɓɔ ɒɋɑɔɊɖɆɒə 
Ȫ. ȧɋɑɆɗɐɔ. ȹ çȵɫɈɊɋɓɓɔɒə ɒəɍɎɝɓɔɒə ɈɫɗɓɎɐəè ɔɕɋɖə ɓɆɍɈɆɑɎ çɕɖɋɐɖɆɗɓɔɤè. ȳɆ 
ɌɆɑɢ, ɈɎɗɘɆɈɆ ɕɫɊ ɐɋɖəɈɆɓɓɥɒ ɊɎɖɎɉɋɓɘɆ ȦɓɘɔɓɆ ȴɑɋɐɗɆɓɊɖɔɈɎɝɆ ȫɏɛɋɓɈɆɑɢɊɆ 
ɕɖɔɏɞɑɆ ɞɫɗɘɢ ɖɆɍɫɈ ɫ əɘɖɎɒɆɑɆɗɥ Ɉ ɖɋɕɋɖɘəɆɖɫ ɘɫɑɢɐɎ ɊɈɆ ɒɫɗɥɜɫ. 

ȨɋɑɎɐɔɤ ɕɔɊɫɩɤ Ɉ ȴɊɋɗɢɐɔɒə ɊɋɖɌɆɈɓɔɒə ɆɐɆɊɋɒɫɝɓɔɒə ɘɋɆɘɖɫ ɔɕɋɖɎ ɘɆ ɇɆɑɋɘə 
ɗɘɆɑɆ ɕɖɋɒôɩɖɆ ɔɕɋɖɎ ȪɌ. ȵəɝɝɫɓɫ çȸəɖɆɓɊɔɘè ɍɆ ɔɊɓɔɏɒɋɓɓɔɤ ɕôɩɗɔɤ ȰɆɖɑɔ ɴɔɜɜɫ, 
ɑɫɇɖɋɘɔ ȪɌəɍɋɕɕɋ ȦɊɆɒɫ (Giuseppe Adami) ɫ ȶɋɓɆɘɔ ȷɫɒɔɓɫ (Renato Simoni) 25 ɗɫɝɓɥ 
1929 ɖɔɐə. çȳɆ ɈɫɊɒɫɓə ɈɫɊ ɫɓɞɎɛ ɏɔɉɔ ɔɕɋɖ, ñȸəɖɆɓɊɔɘò ɓɋ ɇəɑɆ ɍɆɈɋɖɞɋɓɔɤ ɝɋɖɋɍ 
ɕɋɖɋɊɝɆɗɓə ɗɒɋɖɘɢ ɐɔɒɕɔɍɎɘɔɖɆ 1924 ɖɔɐə. Ȩɫɓ ɗɐɑɆɈ ɫ ɔɖɐɋɗɘɖəɈɆɈ ɕɆɖɘɎɘəɖə Ɋɔ ɋɕɫ-
ɍɔɊə ɗɒɋɖɘɫ ȱɤ ə ɘɖɋɘɢɔɒə Ɇɐɘɫ, ɖɋɞɘɆ Ɍ ɍɆɑɎɞɎɑɆɗɥ ɓɋɍɆɈɋɖɞɋɓɔɤ, ɓɆ ɖɫɍɓɎɛ ɋɘɆ-
ɕɆɛ ɐɔɒɕɔɍɎɜɫɬ. ȭɉɫɊɓɔ ɍ ɈɎɒɔɉɆɒɎ ɈɎɊɆɈɓɎɜɘɈɆ ȪɌəɑɫɔ ȶɫɐɔɖɊɫ (Giulio Ricordi) ð 
ɈɑɆɗɓɎɐɆ ɕɖɆɈ ɓɆ ɗɕɆɊɟɎɓə ɐɔɒɕɔɍɎɘɔɖɆ, əɕɖɔɊɔɈɌ ȻȻ ɗɘ. ñȸəɖɆɓɊɔɘò ɈɎɐɔɓəɈɆɑɆɗɥ 
ɑɎɞɋ ɍ ɚɫɓɆɑɢɓɔɤ ɒəɍɎɐɔɤ ȦɑɢɚɆɓɔ. XXI ɗɘ. ɈɫɊɐɖɎɑɔ ɞɑɥɛ Ɋɔ ɗɘɈɔɖɋɓɓɥ ɓɔɈɎɛ Ɉɋɖ-
ɗɫɏ ɚɫɓɆɑə ñȸəɖɆɓɊɔɘòè [ȳɆɍɆɖ-ȾɋɈɝəɐ, ȨɆɓ Ʉɏ, 2025]. 

ȵɋɖɞɋ ɈɎɐɔɓɆɓɓɥ ɔɕɋɖɎ ɈɫɊɇəɑɔɗɥ 25 ɐɈɫɘɓɥ 1926 ɖɔɐə Ɉ ȲɫɑɆɓɗɢɐɔɒə ɘɋɆɘɖɫ 
La Scala. ȳɆ ɕɖɋɒôɩɖɫ ɊɎɖɎɉɋɓɘ Ȧɖɘəɖɔ ȸɔɗɐɆɓɫɓɫ ɕɋɖɋɖɈɆɈ ɈɎɗɘɆɈə, ɔɉɔɑɔɗɎɈɞɎ, ɟɔ 
çɔɕɋɖɆ ɍɆɐɫɓɝəɩɘɢɗɥ ɘəɘ, ɘɔɒə ɟɔ Ɉ ɜɋɏ ɒɔɒɋɓɘ ȲɆɋɗɘɖɔ ɓɋ ɗɘɆɑɔèé [Castles-Onion].  

ȰɖɎɘɎɐɎ ɔɊɋɗɢɐɔɬ ɈɎɗɘɆɈɎ ɍɆɍɓɆɝɆɑɎ, ɟɔ ɘɫɑɢɐɎ ɍɆ ɐɔɑɔɗɆɑɢɓɔɬ ɋɖəɊɎɜɫɬ ɊɎɖɎ-
ɉɋɓɘɆ ȷɆɒəɬɑɆ ȷɘɔɑɋɖɒɆɓɆ ɒɔɌɓɆ ɇəɑɔ ɈɕɔɖɆɘɎɗɥ ɍɫ ɗɐɑɆɊɓɔɤ ɒəɍɎɝɓɔɤ ɚɆɐɘəɖɔɤ 
ɔɕɋɖɎ. ȶɋɌɎɗɋɖ ɅɐɫɈ ȩɖɋɝɓɢɔɈ ɕɖɋɐɖɆɗɓɔ ɈɎɇəɊəɈɆɈ ɒɆɗɔɈɫ ɗɜɋɓɎ ɫ ɈɫɊɘɈɔɖɎɈ ɔɇɖɆɍɎ 
ɊɔɘɋɕɓɎɛ ɘɖɢɔɛ ɒɫɓɫɗɘɖɫɈ. ȦɐɜɋɓɘɔɈɆɓɔ ɒɆɏɗɘɋɖɓə ɖɔɇɔɘə ɛəɊɔɌɓɎɐɆ ȲɎɛɆɏɑɆ ȰəɖɎ-
ɑɐɆ, ɥɐɎɏ çɈɍɥɈ ɓɆɏɋɚɋɐɘɓɫɞɫ ɫ ɒɆɑɢɔɈɓɎɝɫ ɘɔɓɎ Ɉ ɗɘɆɖɔ-ɛɆɓɗɢɐɔɒə ɗɘɎɑɫè [ȪɆɓɋɓ-
ɇɋɖɉ, 1929-Ɇ]. ȸɆɓɜɫ ð Ɉ ɕɔɗɘɆɓɔɈɜɫ ȵɆɈɑɆ Ȩɫɖɗɢɐɔɉɔ. ȵɆɖɘɫɬ ɈɎɐɔɓəɈɆɑɎ: ȰɆɘɋɖɎɓɆ 
Ȩɔɖɔɓɋɜɢ-ȲɔɓɘɈɫɊ (ȸəɖɆɓɊɔɘ), ȰɆɘɋɖɎɓɆ ȷɑɔɈôɥɓɗɢɐɆ (ȱɫə), Ʉɖɫɏ ȰɎɕɔɖɋɓɐɔ-
ȪɔɒɆɓɗɢɐɎɏ (ȰɆɑɆɚ), ȷɋɒɋɓ ȝɑɢɬɓ (ȸɎɒəɖ) [ȪɆɓɋɓɇɋɖɉ, 1929-Ɇ]. 

15 ɑɎɗɘɔɕɆɊɆ ɘɔɉɔ Ɍ ɖɔɐə ɈɫɊɇəɑɆɗɥ ɕɖɋɒôɩɖɆ-ɈɫɊɓɔɈɑɋɓɓɥ ɔɕɋɖɎ, ɕɔɗɘɆɓɔɈɐɆ 
ɥɐɔɬ ɒɎɓəɑɔɉɔ ɗɋɍɔɓə ɇəɑɆ ɈɎɍɓɆɓɆ ɔɊɓɫɩɤ ɍ ɓɆɏɐɖɆɟɎɛ. ȸɆ Ɍ ɗɆɒɆ ɕɔɗɘɆɓɔɈɔɝɓɆ 
ɉɖəɕɆ ɕɫɊɉɔɘəɈɆɑɆ ɈɎɗɘɆɈə ɍ ɓɔɈɎɒ ɗɐɑɆɊɔɒ ɆɖɘɎɗɘɫɈ. ȪəɌɋ ɈɎɖɆɍɓɔ ɈɎɐɔɓəɈɆɑɎ ɕɆɖ-
ɘɫɬ ɗɔɑɫɗɘɎ ȴɑɋɐɗɆɓɊɖɆ ȬəɐɔɈɗɢɐɆ (ȸəɖɆɓɊɔɘ). Ʉɖɫɏ ȰɎɕɔɖɋɓɐɔ-ȪɔɒɆɓɗɢɐɎɏ (ȰɆ-
ɑɆɚ) ð ɓɆɏɐɖɆɟɆ ɕɆɖɘɫɥ ə ɗɕɫɈɆɐɆ, ȳɆɘɆɑɫɥ ȹɖɇɆɓ (ȱɫə), ɒɔɑɔɊɎɏ ɇɆɗ ȝɈɆɓ ȸɔɜɢɐɎɏ 

https://uk.wikipedia.org/wiki/%D0%9A%D0%B0%D1%80%D0%BB%D0%BE_%D2%90%D0%BE%D1%86%D1%86%D1%96
https://uk.wikipedia.org/wiki/%D0%94%D0%B6%D1%83%D0%B7%D0%B5%D0%BF%D0%BF%D0%B5_%D0%90%D0%B4%D0%B0%D0%BC%D1%96
https://uk.wikipedia.org/w/index.php?title=%D0%A0%D0%B5%D0%BD%D0%B0%D1%82%D0%BE_%D0%A1%D1%96%D0%BC%D0%BE%D0%BD%D1%96&action=edit&redlink=1
https://uk.wikipedia.org/wiki/%D0%9E%D0%BF%D0%B5%D1%80%D0%B0
https://uk.wikipedia.org/wiki/25_%D0%BA%D0%B2%D1%96%D1%82%D0%BD%D1%8F
https://uk.wikipedia.org/wiki/%D0%9C%D1%96%D0%BB%D0%B0%D0%BD
https://uk.wikipedia.org/wiki/%D0%90%D1%80%D1%82%D1%83%D1%80%D0%BE_%D0%A2%D0%BE%D1%81%D0%BA%D0%B0%D0%BD%D1%96%D0%BD%D1%96
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(ȸɎɒəɖ) ɘɆ ɫɓɞɫ. ȪɎɓɆɒɫɝɓɆ ɍɒɫɓɆ ɊɋɐɔɖɆɜɫɏ ɗɕɖɎɥɑɆ ɜɫɑɫɗɓɔɗɘɫ ɊɖɆɒɆɘəɖɉɫɬ ɈɎɗɘɆɈɎ 
(ɖɋɌɎɗɋɖ Ʌ. ȩɖɋɝɓɢɔɈ). ȰɖɎɘɎɐ ɍɈɋɖɓəɈ əɈɆɉə ɓɆ çɒəɍɎɝɓɫ ɐɎɘɆɬɍɒɎè, ɥɐɫ ɗɘɈɔɖɤɈɆɑɎ 
ɔɖɫɩɓɘɆɑɢɓə Ɇɘɒɔɗɚɋɖə (ɊɍɈɫɓɔɝɐɎ, ɐɗɎɑɔɚɔɓ ɘɆ ɗɘɎɑɫɍɔɈɆɓɫ ɐɎɘɆɏɗɢɐɫ ɘɋɒɎ) [ȪɆɓɋɓ-
ɇɋɖɉ, 1929, ɗ. 4].  

çȳɔɈɆɘɔɖɗɢɐɫ ɘɋɆɘɖɆɑɢɓɫ ɫɊɋɬ, ð ɕɎɗɆɑɆ Ȳ. ȶ. ȽɋɖɐɆɞɎɓɆ-ȩəɇɆɖɋɓɐɔ, ð ɈɫɊɇɎ-
ɑɎɗɥ ɏ ə ɈɎɗɘɆɈɆɛ əɐɖɆɬɓɗɢɐɔɉɔ ɔɕɋɖɓɔɉɔ ɘɋɆɘɖə. ȸəɘ ɗɐɑɆɊɆɑɆɗɥ ɗɈɔɥ ɖɋɌɎɗɋɖɗɢɐɆ 
ɞɐɔɑɆ ɫ ɕɖɆɜɤɈɆɑɎ ɘɆɑɆɓɔɈɎɘɫ ɒɎɘɜɫ ɆɈɆɓɉɆɖɊɓɔɉɔ ɗɕɖɥɒəɈɆɓɓɥè [ȽɋɖɐɆɞɎɓɆ-
ȩəɇɆɖɋɓɐɔ, 2010, ɗ. 167]. ȷɈɥɘɔɗɑɆɈ ȶɫɛɘɋɖ, ɥɐɎɏ 1933 ɖɔɐə ɕɔɝɆɈ ɕɖɆɜɤɈɆɘɎ ɐɔɓɜɋɖɘ-
ɒɋɏɗɘɋɖɔɒ ɇɆɑɋɘə ȴɊɋɗɢɐɔɉɔ ɘɋɆɘɖə, ɘɆɐɔɌ ɍɆɍɓɆɝɆɈ, ɟɔ ɔɕɋɖɆ Ɉ ȴɊɋɗɫ ɘɔɊɫ ɒɆɑɆ ɘɆɐɋ 
Ɍ ɍɓɆɝɋɓɓɥ, ɥɐ ɗɢɔɉɔɊɓɫ Ɉ Ȳɤɓɛɋɓɫ, ə ɓɫɏ ɈɎɐɔɓəɈɆɑɎ ɆɈɆɓɉɆɖɊɎɗɘɗɢɐɎɏ ɖɋɕɋɖɘəɆɖ ð 
çȵɖɎɓɜɋɗɆ ȸəɖɆɓɊɔɘè, çȸɖɎɕɘɎɛè ȪɌ. ȵəɝɝɫɓɫ ɘɔɟɔ. ȪɔɊɆɒɔ, ɟɔ 21 ɇɋɖɋɍɓɥ 
1935 ɖɔɐə ɈɫɊɇəɑɆɗɥ ɕɖɋɒôɩɖɆ ɔɊɓɔɆɐɘɓɔɬ ɔɕɋɖɎ çȵɑɆɟè ð ɕɋɖɞɔɬ ɝɆɗɘɎɓɎ ȸɖɎɕɘɎɛɆ. 
ȱɫɇɖɋɘɔ ɓɆɕɎɗɆɈ Ȫ. ȦɊɆɒɫ ɓɆ ɗɤɌɋɘ, ɍɆɕɔɍɎɝɋɓɎɏ ɫɍ ɊɖɆɒɎ çȾɎɖɔɐɎɏ ɕɑɆɟè ɚɖɆɓ-
ɜəɍɢɐɔɉɔ ɕɎɗɢɒɋɓɓɎɐɆ ȪɫɊɢɩ ȩɔɑɢɊɆ (Didier Gold). Ȫɔ ɑɎɗɘɔɕɆɊɆ ɈɎɗɘɆɈɆ ɕɖɔɏɞɑɆ 
13 ɖɆɍɫɈ. 

ȭɆ Ɉɗɢɔɉɔ ɖɫɍɓɔɒɆɓɫɘɘɥ ɌɆɓɖɫɈ ɫ ɚɔɖɒ ɘɈɔɖɫɈ, ɈɎɐɔɓəɈɆɓɎɛ Ɉ ȴɊɋɗɢɐɫɏ ɊɋɖɌɆɈ-
ɓɫɏ ɔɕɋɖɫ ɕɖɔɘɥɉɔɒ əɗɢɔɉɔ ɕɋɖɫɔɊə ɬɬ ɚəɓɐɜɫɔɓəɈɆɓɓɥ, ɒɔɌɓɆ ɈɎɥɈɎɘɎ ɗɘɆɇɫɑɢɓɫɗɘɢ, 
ɓɆɈɫɘɢ ɕɋɈɓɎɏ ɐɔɓɗɋɖɈɆɘɎɍɒ ɖɋɕɋɖɘəɆɖə, ɍɇɋɖɋɌɋɓɓɥ Ɉ ɓɢɔɒə ɘɔɉɔ ɍɓɆɝɋɓɓɥ ɫɘɆɑɫɏɗɢ-
ɐɔɬ ɔɕɋɖɎ, ɥɐɋ ɈɑɆɗɘɎɈɋ ɇəɑɔ ɜɢɔɒə ɘɋɆɘɖə Ɉ ɕɋɖɫɔɊɎ ɆɓɘɖɋɕɖɎɍɎ. ȝɊɋɘɢɗɥ ɕɖɔ ɕɖɆɐɘɎ-
ɝɓɔ ɕɔɗɘɫɏɓɋ ɈɎɐɔɓɆɓɓɥ ɔɕɋɖ çȧɔɉɋɒɆè, çȸɔɗɐɆè ɫ çȲɆɊɆɒ ȧɆɘɘɋɖɚɑɥɏè (çȽɫɔ-Ƚɫɔ-
ȷɆɓè), ɖɫɊɞɋ çȲɆɓɔɓ ȱɋɗɐɔè ð ɘɈɔɖɫɈ ɈɗɋɗɈɫɘɓɢɔ ɈɫɊɔɒɎɛ, ɟɔ ɗɘɆɓɔɈɑɥɘɢ ɥɗɐɖɆɈə 
ɗɘɔɖɫɓɐə Ɉ ɑɫɘɔɕɎɗə ɗɈɫɘɔɈɔɬ ɛəɊɔɌɓɢɔɬ ɐəɑɢɘəɖɎ. 

çȧɔɉɋɒɆè. ȸɈɔɖɆɒɎ ȪɌ. ȵəɝɝɫɓɫ ɍɆɈɌɊɎ ɜɫɐɆɈɎɑɎɗɥ ɕɖɔɈɫɊɓɫ ɚɆɛɫɈɜɫ-
ɒəɍɎɐɆɓɘɎ. ȳɆ ɕɔɝɆɘɐə 1936 ɖɔɐə ɉɔɑɔɈɓɎɏ ɊɎɖɎɉɋɓɘ ȴɊɋɗɢɐɔɉɔ ɔɕɋɖɓɔɉɔ ɘɋɆɘɖə ȷɆ-
ɒəɬɑ ȷɘɔɑɋɖɒɆɓ ɗɕɫɑɢɓɔ ɍ ɉɔɑɔɈɓɎɒ ɖɋɌɎɗɋɖɔɒ ɅɐɔɈɔɒ ȩɖɋɝɓɢɔɈɎɒ ɘɆ ɛəɊɔɌɓɎɐɔɒ 
ȵɋɘɖɔɒ ȭɑɔɝɋɈɗɢɐɎɒ ɍɊɫɏɗɓɎɑɎ ɓɔɈə ɕɔɗɘɆɓɔɈɐə ɔɕɋɖɎ. 

ȵɔɗɘɆɓɔɈɐɆ çȧɔɉɋɒɎè ð ɗɐɑɆɊɓɋ ɍɆɈɊɆɓɓɥ Ɋɑɥ ɇəɊɢ-ɥɐɔɉɔ ɐɔɑɋɐɘɎɈə, ɇɔ ɕɔ-
ɘɖɋɇəɩ ɓɋ ɘɫɑɢɐɎ ɈɎɗɔɐɔɉɔ ɕɖɔɚɋɗɫɔɓɆɑɫɍɒə ɕɔɗɘɆɓɔɈɓɎɐɫɈ ɫ ɗɕɫɈɆɐɫɈ, Ɇ ɏ ɉɖɆɓɎɝɓɔɬ 
ɌɎɘɘɩɈɔɬ ɊɔɗɘɔɈɫɖɓɔɗɘɫ. ȴɊɎɓ ɫɍ ɥɗɐɖɆɈɎɛ ɒɔɒɋɓɘɫɈ ɈɎɐɔɓɆɓɓɥ çȧɔɉɋɒɎè Ɉ ȴɊɋɗɫ ð 
ɕɔɗɘɆɓɔɈɐɆ Ɉ ɗɋɍɔɓ 1981/1982 ɖɔɐɫɈ. ȲəɍɎɝɓɋ ɕɖɔɝɎɘɆɓɓɥ ɕɆɖɘɎɘəɖɎ ə ɈɎɐɔɓɆɓɓɫ ɉɔ-
ɑɔɈɓɔɉɔ ɊɎɖɎɉɋɓɘɆ ɘɋɆɘɖə ȧɔɖɎɗɆ ȦɚɆɓɆɗɢɩɈɆ ɈɎɖɫɍɓɥɑɔɗɥ ɗɈɫɌɫɗɘɤ ɏ ɋɒɔɜɫɏɓɫɗɘɤ 
ɍɆɈɊɥɐɎ ɝɎɗɘɔɘɫ ɍɑɎɘɘɥ ɈɔɐɆɑɢɓɎɛ ɉɔɑɔɗɫɈ ɍ ɔɖɐɋɗɘɖɔɒ, ɒôɥɐɔɗɘɫ ɍɈəɝɆɓɓɥ Ɉ ɑɫɖɎɝɓɎɛ 
ɗɜɋɓɆɛ, ɒɆɏɗɘɋɖɓɔɒə ɈɫɊɘɈɔɖɋɓɓɤ ɘɖɆɉɫɝɓɎɛ ɕɔɊɫɏ. ȳɆ ɓɆɞ ɕɔɉɑɥɊ, ɘɆɐɋ ɈɎɐɔɓɆɓɓɥ 
ɈɫɊɈɋɖɘɔ ɋɒɔɜɫɏɓɔɬ ɒəɍɎɐɎ ɐɔɒɕɔɍɎɘɔɖɫɈ ɈɋɖɎɗɘɗɢɐɔɉɔ ɓɆɕɖɥɒə ɇəɑɔ ɓɆɏɇɫɑɢɞɎɒ 
Ɋɔɗɥɉɓɋɓɓɥɒ ə ɜɫɏ ɕɔɗɘɆɓɔɈɜɫ. 

Ȳ. ȶ. ȽɋɖɐɆɞɎɓɆ-ȩəɇɆɖɋɓɐɔ ɈɈɆɌɆɑɆ çȧɔɉɋɒəè ȪɌ. ȵəɝɝɫɓɫ ɔɕɋɖɔɤ, ɟɔ ɓɋ-
ɒɔɈɇɎ ɗɘɈɔɖɋɓɆ Ɋɑɥ ɈɊɆɑɎɛ ɊɋɇɤɘɫɈ [ȽɋɖɐɆɞɎɓɆ-ȩəɇɆɖɋɓɐɔ, 2002]. ȷɘɆɓɫɗɑɆɈ ȸɖɎ-
ɚɔɓɔɈ (ɓɆ ɘɔɏ ɝɆɗ ð ɗɘəɊɋɓɘ ɐɑɆɗə ȨɆɗɎɑɥ ȳɆɈɖɔɘɗɢɐɔɉɔ) ɍɉɆɊəɈɆɈ ɗɈɔɬ ɈɖɆɌɋɓɓɥ ɈɫɊ 
ɈɎɐɔɓɆɓɓɥ ɖɔɑɫ ȲɆɖɗɋɑɥ Ɉ ɕɔɓɔɈɑɋɓɔɒə ɈɆɖɫɆɓɘɫ ɕɔɗɘɆɓɔɈɐɎ (1999, ɖɋɌɎɗɋɖ ȧɔɖɎɗ 
ȶɥɇɫɐɫɓ): çȵɖɔ ɜɤ ɈɎɗɘɆɈə ɛɔɝə ɗɐɆɍɆɘɎ ɔɐɖɋɒɔ. ȹ ɓɫɏ ɇɖɆɑɎ əɝɆɗɘɢ ȪɒɎɘɖɔ ȷɩɇɔɈ 
(Ȱɔɑɑɋɓ), ȝɉɔɖ ȩɓɫɊɎɏ (ȾɔɓɆɖ), ȶəɗɑɆɓ ȭɫɓɋɈɎɝ (ȶəɊɔɑɢɚ). ȲɎ ɓɆɈɝɆɑɎɗɥ ɖɆɍɔɒ. Ȫɔ-
ɇɖɋ ɍɓɆɩɒɔ ɔɊɎɓ ɔɊɓɔɉɔ. ȩɋɖɔɬ ɈɎɗɘɆɈɎ ɘɆɐɫ Ɍ ɒɔɑɔɊɫ ɆɖɘɎɗɘɎ, ɥɐ ɫ ɒɎ. ȝ ɜɋ Ɋɔɕɔɒɔɉɑɔ 
ɓɆɒ ɇəɘɎ ɕɖɎɖɔɊɓɎɒɎ. ȳɋ ɘɖɋɇɆ ɇəɑɔ ñɓɆɉɖɆɈɆɘɎò. ȲɎ ɇəɑɎ ɗɆɒɎɒɎ ɗɔɇɔɤ. ȪəɌɋ ɉɆɖɓɫ 
ɇəɑɎ Ɍɫɓɔɝɫ ɖɔɑɫ: ȳɆɘɆɑɫɥ Ʉɘɋɞ ð ɕɖɋɐɖɆɗɓɆ Ȳɫɒɫ, ȦɑɢɔɓɆ ȴɊɎɓɔɐɔɈɆ ð ɛɆɖɆɐɘɋɖɓɆ, 



Musical Theater in a Changing Time Space 

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 142 69 

ɈɔɉɓɋɓɓɆ ȲɤɍɋɘɘɆ. Ʌ ɊəɒɆɤ, ɟɔ ɜɋɏ ɗɕɋɐɘɆɐɑɢ ɓɆɊɔɈɉɔ ɍɆɑɎɞɎɘɢɗɥ ɥɐ ə ɓɆɞɫɏ 
ɕɆɒôɥɘɫ, ɘɆɐ ɫ Ɉ ɕɆɒôɥɘɫ ɗɑəɛɆɝɫɈè1. 

çȲɆɓɔɓ ȱɋɗɐɔè. ȵɔɗɘɆɓɔɈɐə ɍɊɫɏɗɓɎɑɎ ɊɎɖɎɉɋɓɘ ɄɛɎɒ ȶəɗɫɓɔɈ, ɖɋɌɎɗɋɖ 
ɅɐɫɈ Ȳɫɑɋɞɐɔ, ɛəɊɔɌɓɎɐ ȴɑɢɉɆ ȭɔɗɎɒɔɈɎɝ, ɛɔɖɒɋɏɗɘɋɖ ȪɒɎɘɖɔ ȭɆɉɖɋɜɢɐɎɏ. ȨɎɗɘɆɈɆ 
ɏɞɑɆ ɕɖɔɘɥɉɔɒ ɕôɥɘɎ ɖɔɐɫɈ ɈɫɊ 16 ɇɋɖɋɍɓɥ 1963 ɖɔɐə Ɋɔ 1967. ȩɔɑɔɈɓə ɕɆɖɘɫɤ ɈɎɐɔɓə-
ɈɆɑɆ ȶɆɬɗɆ ȷɋɖɉɫɩɓɐɔ, Ȫɋ ȩɖɫɩ ð ȩɋɓɓɆɊɫɏ ȪɒɎɘɖɫɩɈ. ȿɎɖɋ ɫ ɗɛɈɎɑɢɔɈɆɓɋ ɈɎɐɔɓɆɓɓɥ 
ɈɎɊɆɘɓɔɬ ɗɕɫɈɆɝɐɎ, ɓɆɗɎɝɋɓɋ ɍɈəɝɆɓɓɥ ɬɬ ɗɔɕɖɆɓɔ Ɉ ɕɔɩɊɓɆɓɓɫ ɍ ɑɋɉɐɫɗɘɤ ɏ ɘɋɕɑɎɒ ɍɆ-
ɊəɞɋɈɓɎɒ ɘɋɒɇɖɔɒ ɗɘɈɔɖɤɈɆɑɔ ə ɗɑəɛɆɝɫɈ ɕɖɋɐɖɆɗɓɎɏ ɔɇɖɆɍ ɌɫɓɐɎ, ɥɐɆ ɕɆɑɐɔ ɐɔɛɆɩ, 
ɓɋ ɘɫɑɢɐɎ Ɉ ɔɕɋɖɫ çȲɆɓɔɓ ȱɋɗɐɔè, Ɇ ɏ ə çȽɫɔ-Ƚɫɔ-ȷɆɓè ɫ Ɉ çȸɔɗɜɫè. 

çȸɔɗɐɆè. ȵɔ ɍɆɐɫɓɝɋɓɓɫ ɖɋɗɘɆɈɖɆɜɫɬ ɘɋɆɘɖə 1967 ɖɔɐə ɗɘɈɔɖɋɓɔ ɓɔɈɎɏ ɖɋɕɋɖɘə-
Ɇɖ ɫ əɐɔɒɕɑɋɐɘɔɈɆɓɔ ɓɔɈɎɏ ɘɈɔɖɝɎɏ ɗɐɑɆɊ. ȼɋ ɗɕɖɎɥɑɔ ɍɖɔɗɘɆɓɓɤ ɖɫɈɓɥ ɈɔɐɆɑɢɓɔɬ 
ɒɆɏɗɘɋɖɓɔɗɘɫ ɆɖɘɎɗɘɫɈ, ɓɆɊɆɈɆɑɔ ɗɕɋɐɘɆɐɑɥɒ ɗɜɋɓɫɝɓɔɬ ɥɗɐɖɆɈɔɗɘɫ. ȵɖɎɩɒɓɔ ɈɖɆɌɆɈ 
ɆɓɗɆɒɇɑɢ ɈɎɐɔɓɆɈɜɫɈ ə ɈɎɗɘɆɈɫ çȸɔɗɐɆè. Ȩɫɑɢɓɔ ɑɎɓəɈ ɉɔɑɔɗ ɓɆɖɔɊɓɔɬ ɆɖɘɎɗɘɐɎ ȹȶȷȶ 
ȶɆɬɗɎ ȷɋɖɉɫɩɓɐɔ. ȹ ɗɕɫɈɊɖəɌɓɔɗɘɫ ɍ ɜɫɩɤ ɊɔɗɈɫɊɝɋɓɔɤ ɗɕɫɈɆɝɐɔɤ əɗɕɫɞɓɔ ɈɎɗɘəɕɆɑɎ 
ɒɔɑɔɊɫ ɆɖɘɎɗɘɎ ȲɎɐɔɑɆ ȴɉɖɋɓɎɝ ɫ ȦɓɆɘɔɑɫɏ ȲɆɐɆɖɔɈ. 

ȨɎɗɘɆɈɆ, ɥɐə ɍɊɫɏɗɓɎɑɎ ɊɎɖɎɉɋɓɘ ȧɔɖɎɗ ȩɖəɍɫɓ, ɖɋɌɎɗɋɖ Ȧɖɘəɖ ȵɔɝɎɐɔɈɗɢɐɎɏ 
ɘɆ ɛəɊɔɌɓɎɐɎ ȴɑɋɐɗɆɓɊɖ ȰɖɎɈɔɞɋɬɓ ɫ ȸɋɘɥɓɆ ȰɆɖɕɔɈɆ 8 ɑɤɘɔɉɔ 1992 ɖɔɐə, ɒɆɑɆ ɓɆ-
ɍɈə çȺɑɔɖɫɥ ȸɔɗɐɆè. ȵɔɖɥɊ ɫɍ ɍɫɖɐɔɈɎɒ ɗɐɑɆɊɔɒ ɗɔɑɫɗɘɫɈ ð ȳɆɊɫɥ ȾɆɐəɓ ɫ ȱɤɊɒɎɑɆ 
ȾɎɖɫɓɆ (ȸɔɗɐɆ), ȦɓɆɘɔɑɫɏ ȰɆɕəɗɘɫɓ, ȵɆɈɑɔ ȳɋɈɆɑɢɔɓɓɎɏ ɫ ȲɎɐɔɑɆ ȽɋɖɋɕɆɓɔɈ (ȰɆɈɆ-
ɖɆɊɔɗɗɫ), ȨɔɑɔɊɎɒɎɖ ȸɆɖɆɗɔɈ (ȷɐɆɖɕɫɥ), ð ɕɖɋɗɆ ɈɫɊɍɓɆɝɎɑɆ ɏ ɈɎɐɔɓɆɈɜɥ ɖɔɑɫ ȷɕɔ-
ɑɋɘɘɎ ȷɋɖɉɫɥ ȰɖɆɗɓɎɛ. ȼɥ çɘɫɓɢè ɉɖɫɍɓɔɉɔ ȷɐɆɖɕɫɬ ə ɈɎɐɔɓɆɓɓɫ ɆɐɘɔɖɆ ɕɔɗɘɆɈɆɑɆ, ɓɋ-
ɒɔɈ ɟɔɗɢ ɚɆɘɆɑɢɓɋ ɫ ɌɆɛɑɎɈɋ. 

ȹ Ɉɗɫɛ ɈɎɗɘɆɈɆɛ ɔɊɓɫɩɤ ɍ ɉɔɑɔɈɓɎɛ ɊɫɏɔɈɎɛ ɔɗɫɇ ɍɆɈɌɊɎ ɇəɈ ɛɔɖ ɕɫɊ ɐɋɖɫɈɓɎɜɘ-
Ɉɔɒ ȱɋɔɓɫɊɆ ȧəɘɋɓɐɆ, Ɇ ɍ 2018 ɖɔɐə ð ȨɆɑɋɖɫɥ ȶɋɉɖəɘɆ [Ostroukhova, 2023]. 

ȵɖɋɒôɩɖɆ ɔɕɋɖɎ ȪɌ. ȵəɝɝɫɓɫ çȸɔɗɐɆè (2002) ə ɕɔɗɘɆɓɔɈɜɫ ɉɔɑɔɈɓɔɉɔ ɊɎɖɎɉɋɓɘɆ 
ɘɋɆɘɖə ɅɖɋɒɎ ȷɐɎɇɫɓɗɢɐɔɉɔ ɘɆ ɐɎɬɈɗɢɐɔɉɔ ɖɋɌɎɗɋɖɆ ȨɔɑɔɊɎɒɎɖɆ ȱəɐɆɞɋɈɆ ɍɆɜɫɐɆɈɎ-
ɑɆ ɐɖɎɘɎɐɫɈ, ɗɕɔɓəɐɆɑɆ ɬɛ Ɋɔ ɖɫɍɓɎɛ Ɋəɒɔɐ ɫ ɌɈɆɈɔɉɔ ɔɇɉɔɈɔɖɋɓɓɥ. ȹɈɆɉɆ ɗɑəɛɆɝɫɈ ɓɆ 
ɈɎɗɘɆɈɫ ɇəɑɆ ɗɕɖɥɒɔɈɆɓɆ ɓɆ ɊɈɆ ɖɫɍɓɫ ɔɇɖɆɍɎ ɉɔɑɔɈɓɔɬ ɉɋɖɔɬɓɫ. ȸɔɗɐɆ ə ɈɎɐɔɓɆɓɓɫ ȱɤ-
ɊɒɎɑɎ ȾɎɖɫɓɔɬ ð ɜɋ ɕɖɎɒɛɑɎɈɆ ɍɆɐɔɛɆɓɆ ɌɫɓɐɆ, Ɇ ȸɔɗɐɆ ȸɋɘɥɓɎ ȭɆɛɆɖɝəɐ ɕɔɗɘɆɑɆ 
ɓɫɌɓɔɤ ɘɆ Ɉɫɖɓɔɤ ə ɗɈɔɩɒə ɐɔɛɆɓɓɫ. ȹɗɕɫɛə ɈɎɗɘɆɈɎ ɗɕɖɎɥɑɎ ȦɓɆɘɔɑɫɏ ȰɆɕəɗɘɫɓ ɫ ȨɆ-
ɑɋɖɫɏ ȧɋɓɊɋɖɔɈ ð ɈɎɐɔɓɆɈɜɫ ɕɆɖɘɫɬ ȰɆɈɆɖɆɊɔɗɗɫ, Ɇ ɘɆɐɔɌ Ȩɫɐɘɔɖ Ȳɫɘɤɞɐɫɓ ð ȷɐɆɖɕɫɥ 
[ȧɔɖɔɊɆɈɐɫɓ, 2003, c. 2]. ȰɖɎɘɎɐɎ ɈɎɗɔɐɔ ɔɜɫɓɎɑɎ ɖɔɇɔɘə ɛəɊɔɌɓɎɜɫ ȳ. Ȳ. ȧɋɈɍɋɓɐɔ-
ȭɫɓɐɫɓɔɬ, ɓɆɉɔɑɔɞəɈɆɑɎ ɓɆ ɬɬ ɒɆɏɗɘɋɖɓɔɒə ɈɎɐɔɖɎɗɘɆɓɓɫ ɘɖɆɊɎɜɫɬ, ɗɕɔɈɓɋɓɔɬ ɗəɝɆɗɓɔ-
ɉɔ ɍɒɫɗɘə, ɍɊɆɘɓɔɉɔ ɗɛɈɎɑɤɈɆɘɎ ɗɑəɛɆɝɆ. 

çȽɫɔ-Ƚɫɔ-ȷɆɓè (çȲɆɊɆɒ ȧɆɘɘɋɖɚɑɥɏè). ȹ 1932 ɖɔɜɫ Ɉ ɔɊɋɗɢɐɔɒə ɘɋɆɘɖɫ ɕɔ-
ɝɆɈ ɕɖɆɜɤɈɆɘɎ ȵɋɘɖɔ ȵɆɓɆɗɔɈɎɝ ȭɑɔɝɋɈɗɢɐɎɏ ð ɘɆɑɆɓɔɈɎɘɎɏ ɛəɊɔɌɓɎɐ, ɥɐɎɏ ɊɈɔ-
ɒɆ-ɘɖɢɔɒɆ ɞɘɖɎɛɆɒɎ ɒɫɉ ɈɫɊɘɈɔɖɎɘɎ ɗɆɒə ɫɊɋɤ ɈɎɗɘɆɈɎ. ȝ Ɋɔɗɫ ɕɆɒôɥɘɆɤɘɢ ɏɔɉɔ çȽɫɔ-
Ƚɫɔ-ȷɆɓè: ə ɕɋɖɞɔɒə Ɇɐɘɫ ɗɆɐəɖɆ ɇəɏɓɔ ɜɈɫɑɆ, ə Ɋɖəɉɔɒə ɓɆ ɓɫɏ əɌɋ ɓɋ ɇəɑɔ ɜɈɫɘə, Ɇ Ɉ 
ɘɖɋɘɢɔɒə ð ɈɫɘɐɆ ɍɔɈɗɫɒ ɉɔɑɆ, ɓɆɈɫɘɢ ɇɋɍ ɑɎɗɘɥ. ȸɆɐ ɊəɌɋ ɘɔɝɓɔ ɏ ɕɋɖɋɐɔɓɑɎɈɔ ɛəɊɔɌ-
ɓɎɐə ɈɊɆɑɔɗɥ ɈɫɊɘɈɔɖɎɘɎ ɘɖɆɉɋɊɫɤ ɉɔɑɔɈɓɔɬ ɉɋɖɔɬɓɫ. Ȧ ɏɔɉɔ çɥɕɔɓɗɢɐɎɏ ɇəɊɎɓɔɝɔɐè 
ɓɆ ɊɔɈɉɫ ɖɔɐɎ ɗɘɆɈ ɓɋɈɫɊôɩɒɓɔɤ ɝɆɗɘɎɓɔɤ ɈɎɗɘɆɈɎ. ȵɆɖɘɫɤ Ƚɫɔ-Ƚɫɔ-ȷɆɓ ɈɎɐɔɓəɈɆɑɎ 
əɑɤɇɑɋɓɫ ɗɋɖɋɊ ɔɊɋɗɎɘɫɈ ɗɕɫɈɆɝɐɎ, ɍɔɐɖɋɒɆ ȝɖɎɓɆ ȨɔɑɎɐɫɈɗɢɐɆ, ɥɐɆ ə 1920-ɛ ɖɔɐɆɛ ɕɔ-
ɝɎɓɆɑɆ ɗɈɔɤ Ɋɫɥɑɢɓɫɗɘɢ ə ɘɖəɕɫ ȲɎɐɔɑɎ ȷɆɊɔɈɗɢɐɔɉɔ. 
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Ȫɋɇɤɘɓɔɤ ɈɎɗɘɆɈɔɤ ȩɆɑɎɓɎ ȵɔɑɎɈɆɓɔɈɔɬ 1953 ɖɔɐə ɘɋɌ ɇəɑɆ çȽɫɔ-Ƚɫɔ-ȷɆɓè. 
ȦɖɘɎɗɘɐɆ ɓɆɕɔɑɋɉɑɎɈɔ ɕɖɆɜɤɈɆɑɆ ɓɆɊ əɊɔɗɐɔɓɆɑɋɓɓɥɒ ɜɫɩɬ ɕɆɖɘɫɬ, ɘɔɒə ɟɔɖɆɍə ɔɇɖɆɍ 
ɍɇɆɉɆɝəɈɆɈɗɥ ɓɔɈɎɒɎ ɇɆɖɈɆɒɎ. ȩɆɑɎɓɆ ȦɓɆɘɔɑɫɬɈɓɆ, əɌɋ ɇəɊəɝɎ ɍɆɈɫɊəɈɆɝɐɔɤ ɐɆɚɋɊ-
ɖɎ ɗɔɑɢɓɔɉɔ ɗɕɫɈə Ɉ ȴɊɋɗɢɐɫɏ ɊɋɖɌɆɈɓɫɏ (ɫɍ 2012 ð ɓɆɜɫɔɓɆɑɢɓɫɏ) ɒəɍɎɝɓɫɏ ɆɐɆɊɋɒɫɬ 
ɫɒɋɓɫ Ȧ. Ȩ. ȳɋɌɊɆɓɔɈɔɬ, ɝɆɗɘɔ ɖɔɍɕɔɈɫɊɆɑɆ, ɥɐ ɈɔɓɆ ɕɖɆɜɤɈɆɑɆ ɓɆɊ ɖɔɑɑɤ. ȲəɍɎɐɆ 
ȪɌ. ȵəɝɝɫɓɫ ð ɒɎɘɜɥ-ɕɗɎɛɔɑɔɉɆ, ɥɐɎɏ ɔɗɔɇɑɎɈə əɈɆɉə ɕɖɎɊɫɑɥɈ Ɉɓəɘɖɫɞɓɢɔɒə ɗɈɫɘə 
ɍɔɇɖɆɌəɈɆɓɎɛ Ɉ ɔɕɋɖɫ ɑɤɊɋɏ, ɗɕɔɓəɐɆɑɆ ɗɕɫɈɆɝɐə ɛɈɎɑɤɈɆɘɎɗɥ, ɑɤɇɎɘɎ, ɗɘɖɆɌɊɆɘɎ, 
ɒəɝɎɘɎɗɥ ɫ ɈɒɎɖɆɘɎ ɖɆɍɔɒ ɍɫ ɗɈɔɩɤ ɉɋɖɔɬɓɋɤ. ȪɫɆɕɆɍɔɓ ɖɔɍɈɎɘɐə ɔɇɖɆɍə Ƚɫɔ-Ƚɫɔ-ȷɆɓ 
ɊəɌɋ ɞɎɖɔɐɎɏ: ɈɫɊ ɇɋɍɒɋɌɓɔɬ ɖɆɊɔɗɘɫ, ɕɆɑɐɔɉɔ ɐɔɛɆɓɓɥ ɫ ɟɆɗɘɥ ð Ɋɔ ɓɋɈɎɒɔɈɓɎɛ 
ɗɘɖɆɌɊɆɓɢ ɫ ɍɆɉɎɇɋɑɫ. ȭɉɔɊɔɒ ɗɕɫɈɆɝɐɆ ɕɔɝɆɑɆ ɊɫɥɘɎ ɓɆɇɆɉɆɘɔ ɗɘɖɎɒɆɓɫɞɋ, ɍɓɎɐɑɆ ɕɋ-
ɈɓɆ ɗɘɎɛɫɏɓɫɗɘɢ ə ɗɜɋɓɫɝɓɫɏ ɕɔɈɋɊɫɓɜɫ, ɍɉɆɗɑɆ ɚɫɍɎɝɓɆ ɫ ɒɔɖɆɑɢɓɆ ɈɘɔɒɆ, ɗɘɆɑɔ ɑɋɉɐɔ 
ɊɔɈɔɊɎɘɎ ɈɎɗɘɆɈə Ɋɔ ɐɫɓɜɥ ɞɑɥɛɔɒ ɍɖɔɗɘɆɓɓɥ ɓɆɕɖəɌɋɓɓɥ. ȝ ɔɗɢ ɘɔɊɫ ɖɋɆɐɜɫɥ Ɉ ɍɆɑɫ 
ɗɘɆɑɆ ɉɔɗɘɖɫɞɔɤ, ɑɤɊɎ ɕɑɆɐɆɑɎ, ɗɘɖɆɌɊɆɑɎ ɖɆɍɔɒ ɍ ɉɋɖɔɬɓɋɤ. 

ȰɔɑɎ 1963 ɖɔɐə ɘɋɆɘɖ ɈɫɊɓɔɈɑɤɈɆɈ ɕɔɗɘɆɓɔɈɐə, ɬɬ ɘɈɔɖɜɫ ɓɋ ɕɖɆɉɓəɑɎ ɓɔɈɔɉɔ 
ɕɖɔɝɎɘɆɓɓɥ. ȲɫɍɆɓɗɜɋɓɎ ɏ ɊɋɐɔɖɆɜɫɬ ɓɋ ɍɒɫɓɎɑɎɗɥ, Ɇɑɋ ɍôɥɈɎɑɆɗɥ ɓɔɈɆ Ƚɫɔ-Ƚɫɔ-ȷɆɓ ð 
ȳɋɑɑɫ ȲɋɑɢɓɎɐ. ȵɋɖɋɈɘɫɑɋɓɆ ə ɘɈɔɖɝɫɏ ɗɈɫɊɔɒɔɗɘɫ ɗɕɫɈɆɝɐɎ, ɊɖɆɒɆ ɍɆɍɈəɝɆɑɆ ɕɔ-
ɓɔɈɔɒə, ɫ Ɉɗɥ ɔɕɋɖɆ ɓɆɇəɑɆ ɓɔɈɔɉɔ ɍɆɇɆɖɈɑɋɓɓɥ, ɓɔɈɎɛ ɖɎɗ. ȭɉɔɊɔɒ ɉɔɑɔɈɓə ɕɆɖɘɫɤ Ɉ 
ɔɕɋɖɫ çȲɆɊɆɒ ȧɆɘɘɋɖɚɑɥɏè ɈɎɐɔɓəɈɆɑɆ ɊɔɓɢɐɆ ȳɋɑɑɫ ȲɋɑɢɓɎɐ ɫ ȨɆɑɋɓɘɎɓɆ ȦɓɫɗɫɒɔɈɆ 
ð ȸɋɘɥɓɆ, ɈɎɕəɗɐɓɎɜɥ ɐɑɆɗə ȩ. Ȧ. ȵɔɑɎɈɆɓɔɈɔɬ. 

ȶɋɌɎɗɋɖɗɢɐə Ɉɋɖɗɫɤ ȧɔɖɎɗɆ ȶɥɇɫɐɫɓɆ ɍɫ ɗɜɋɓɔɉɖɆɚɫɩɤ ȳɆɘɆɑɫɬ ȧɋɈɍɋɓɐɔ-
ȭɫɓɐɫɓɔɬ ɘɋɆɘɖ ɕɫɊɉɔɘəɈɆɈ ə ɑɤɘɔɒə 1999 ɖɔɐə Ɋɑɥ ɉɆɗɘɖɔɑɋɏ ə ȱɫɈɆɓɫ [Zene Zaizal, 
1999]. ȨɔɗɋɓɎ 2003 ɖɔɐə 80 ɗɔɑɫɗɘɫɈ ɔɕɋɖɎ, ɛɔɖə ɏ ɔɖɐɋɗɘɖə ɉɆɗɘɖɔɑɤɈɆɑɎ Ɉ Ȧɓɉɑɫɬ, 
ȾɔɘɑɆɓɊɫɬ, ȝɖɑɆɓɊɫɬ ɘɆ Ȩɋɑɢɗɫ. ȧɫɑɢɞ ɓɫɌ 100 000 ɉɑɥɊɆɝɫɈ ɕɔɊɎɈɎɑɎɗɥ 81 ɗɕɋɐɘɆɐɑɢ 
ȴɊɋɗɢɐɔɉɔ ɘɋɆɘɖə, ɥɐɎɏ ɕɖɋɊɗɘɆɈɎɈ ɓɔɈə ɖɋɊɆɐɜɫɤ ɔɕɋɖ çȶɫɉɔɑɋɘɘɔè ȪɌ. ȨɋɖɊɫ ɏ 
çȲɆɊɆɒ ȧɆɘɘɋɖɚɑɥɏè ȪɌ. ȵəɝɝɫɓɫ. ȹ ɓɔɈɎɛ ɊɋɐɔɖɆɜɫɥɛ ə ɈɎɗɘɆɈɫ ɩ ɆɐɈɆɖɫəɒɎ, ɈɔɊɓɫ 
ɐɆɗɐɆɊɎ, ɐɆɍɐɔɈɎɏ ɥɕɔɓɗɢɐɎɏ ɗɆɊɔɐ. ȦɓɉɑɫɏɗɢɐɆ ɕɖɋɗɆ ɞɎɖɔɐɔ ɐɔɒɋɓɘəɈɆɑɆ ɈɎɗɘəɕɎ 
ɆɖɘɎɗɘɫɈ. ȳɆɗɘəɕɓɆ ɕɖɋɒôɩɖɆ ɈɫɊɇəɑɆɗɢ ə ɐɈɫɘɓɫ 2019 ɖɔɐə, Ɇ ə ɘɖɆɈɓɫ ð ɉɆɗɘɖɔɑɫ ɘɋɆɘɖə 
Ɉ ȧɋɑɢɉɫɬ ɘɆ ȩɔɑɑɆɓɊɫɬ. 

çȸəɖɆɓɊɔɘè. ȴɗɘɆɓɓɥ ɔɕɋɖɆ ȪɌɆɐɔɒɔ ȵəɝɝɫɓɫ ɓɆ ɔɊɋɗɢɐɫɏ ɗɜɋɓɫ ɕɖɔɘɥɉɔɒ ɐɫ-
ɑɢɐɔɛ ɒɫɗɥɜɫɈ ɒɆɑɆ ɊɈɫ ɕɔɗɘɆɓɔɈɐɎ ð ɊɈɫ ɗɜɋɓɫɝɓɫ Ɉɋɖɗɫɬ. 22 ɘɖɆɈɓɥ 2010 ɖɔɐə ɊɎɖɎ-
ɉɋɓɘ ȴɑɋɐɗɆɓɊɖ ȷɆɒɔɬɑɋ ɍɊɫɏɗɓɎɈ ɕɖɋɒôɩɖə çȸəɖɆɓɊɔɘè ȪɌ. ȵəɝɝɫɓɫ ɍɆ ɔɊɓɔɏɒɋɓɓɔɤ 
ɕôɩɗɔɤ ȰɆɖɑɆ ȩɔɜɜɫ ə Ɉɋɖɗɫɬ ɓɫɒɋɜɢɐɔɉɔ ɖɋɌɎɗɋɖɆ ȰɖɫɗɘɫɆɓɆ ɚɔɓ ȩɋɘɜɆ (Christian von 
Gºtz). ȴɕɋɖɆ ɓɆ ɘɖɎ Ɋɫɬ ɓɆɕɎɗɆɓɆ ɓɆ ɑɫɇɖɋɘɔ ȪɌəɍɋɕɕɋ ȦɊɆɒɫ ɏ ȶɋɓɆɘɔ ȷɫɒɔɓɫ. ȻəɊɔɌ-
ɓɎɜɥ-ɕɔɗɘɆɓɔɈɓɎɜɥ ð ȱɋɓɆ ȧɖɋɐɗɋɓɊɔɖɚɚ (Lena Brexendorf), ɛɔɖɋɔɉɖɆɚɎɓɥ ð ȨɋɖɋɓɆ 
Ȼɫɖɛɔɑɢɜɋɖ (Verena Hierholzer). ȨɎɐɔɓɆɈɜɫ ɉɔɑɔɈɓɎɛ ɖɔɑɋɏ: ȸɋɘɥɓɆ ȦɓɫɗɫɒɔɈɆ (ȸəɖɆɓ-
Ɋɔɘ), ȨɆɗɎɑɢ ȳɆɈɖɔɘɗɢɐɎɏ (ȸɎɒəɖ), ȨɆɑɋɖɫɏ ȧɋɓɊɋɖɔɈ (ȰɆɑɆɚ), ȱɆɖɎɗɆ ȭəɩɓɐɔ (ȱɤ). 

Ȫɑɥ ɒɆɏɇəɘɓɫɛ ɉɆɗɘɖɔɑɋɏ ɓɆ ɍɆɒɔɈɑɋɓɓɥ ɥɕɔɓɗɢɐɔɉɔ ɫɒɕɖɋɗɆɖɫɔ ɍɊɫɏɗɓɋɓɔ ɟɋ 
ɔɊɓə ɓɔɈə ɕɔɗɘɆɓɔɈɐə ɔɕɋɖɎ ð ə ɖɋɌɎɗɋɖɗɢɐɫɏ Ɉɋɖɗɫɬ ȷ. ȱ. ȩɆəɊɆɗɫɓɗɢɐɔɉɔ (26 ɑɤɘɔɉɔ 
2011 ɖɔɐə). ȪɎɖɎɉɋɓɘ ð ȴɑɋɐɗɆɓɊɖ ȷɆɒɔɬɑɋ, ɖɋɌɎɗɋɖ-ɕɔɗɘɆɓɔɈɓɎɐ ð ȷɘɆɓɫɗɑɆɈ ȩɆə-
ɊɆɗɫɓɗɢɐɎɏ, ɗɜɋɓɔɉɖɆɚɎɓɥ ð ȸɋɘɥɓɆ ȦɗɘɆɚôɩɈɆ, ɛɔɖɒɋɏɗɘɋɖ ð ȱɋɔɓɫɊ ȧəɘɋɓɐɔ. ȨɎ-
ɐɔɓɆɈɜɫ: ȸɋɘɥɓɆ ȦɓɫɗɫɒɔɈɆ (ȸəɖɆɓɊɔɘ), ȨɆɑɋɖɫɏ ȧɋɓɊɋɖɔɈ (ȰɆɑɆɚ), ȱɆɖɎɗɆ ȭəɩɓɐɔ 
(ȱɫə), ȦɓɆɘɔɑɫɏ ȰɆɕəɗɘɫɓ (ȝɒɕɋɖɆɘɔɖ), ȨɆɗɎɑɢ ȳɆɈɖɔɘɗɢɐɎɏ (ȸɎɒəɖ). ȩɆɗɘɖɔɑɫ ɓɋ 
ɈɫɊɇəɑɎɗɥ, Ɇ ɊɈɫ ɖɋɌɎɗɋɖɗɢɐɫ Ɉɋɖɗɫɬ ɍɆɑɎɞɎɑɎɗɢ ə ɖɋɕɋɖɘəɆɖɫ ɘɋɆɘɖə. çȳɫɒɋɜɢɐɎɏè 
ɈɆɖɫɆɓɘ ɈɎɐɔɓəɤɘɢ ɝɆɗɘɫɞɋ. 

çȷɋɗɘɖɆ ȦɓɌɋɑɫɐɆè ɫ çȪɌɆɓɓɫ ȷɐɫɐɐɫè. ȴɗɘɆɓɓɫ ɕɖɋɒôɩɖɎ 2024 ɖɔɐə 
(20 ɉɖəɊɓɥ) ð ɊɈɫ ɔɊɓɔɆɐɘɓɫ ɔɕɋɖɎ çȷɋɗɘɖɆ ȦɓɌɋɑɫɐɆè ɫ çȪɌɆɓɓɫ ȷɐɫɐɐɫè ɍɆ ɑɫɇɖɋɘɔ 
ȪɌɔɈɆɐɫɓɔ ȺɔɖɜɆɓɔ (Giovacchino Forzano). ȼɋ ɊɖəɉɆ ɏ ɘɖɋɘɥ ɝɆɗɘɎɓɎ ȸɖɎɕɘɎɛə ð
ɘɖɢɔɛ ɔɊɓɔɆɐɘɓɎɛ ɔɕɋɖ: ɘɖɆɉɋɊɫɬ çȵɑɆɟè, ɑɫɖɎɝɓɔɬ ɊɖɆɒɎ çȷɋɗɘɖɆ ȦɓɌɋɑɫɐɆè ɫ ɐɔɒɋ-
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Ɋɫɬ çȪɌɆɓɓɫ ȷɐɫɐɐɫè, ɥɐɫ əɔɗɔɇɑɤɤɘɢ ɘɖɆɉɫɍɒ, ɊəɛɔɈɓɫɗɘɢ ɫ ɉəɒɔɖ. ȵɖɋɒôɩɖɆ ȸɖɎɕɘɎɛə 
ɈɫɊɇəɑɆɗɥ 14 ɉɖəɊɓɥ 1918 ɖɔɐə Ɉ Ȳɋɘɖɔɕɔɑɫɘɋɓ-ɔɕɋɖɆ ə ȳɢɤ-ȯɔɖɐə. 

Ȩ ɔɕɋɖɫ çȷɋɗɘɖɆ ȦɓɌɋɑɫɐɆè ɗɑəɛɆɝɫɈ ɍɆɛɔɕɎɑɆ ɍɈɔɖəɞɑɎɈɆ ɊəɛɔɈɓɫɗɘɢ ɒəɍɎɐɎ. 
ȩɑɎɇɔɐɋ ɈɖɆɌɋɓɓɥ ɓɆ ɉɑɥɊɆɝɫɈ ɗɕɖɆɈɎɑɆ ɗɎɒɈɔɑɫɐɆ ɖɔɗɑɎɓ (ɞɎɖɔɐɔ ɖɔɍɉɔɖɓəɘɎɏ ɒɔ-
ɘɎɈ ɐɈɫɘɫɈ), ɈɔɊɎ (ɑɋɏɘɒɔɘɎɈ ɚɔɓɘɆɓɆ), ɐɔɑɢɔɖə (ɔɇɖɆɍ ɍɔɑɔɘɔɉɔ ɗɥɏɈɆ). 

Ȩ ɔɗɓɔɈə ɗɤɌɋɘə çȪɌɆɓɓɫ ȷɐɫɐɐɫè ɕɔɐɑɆɊɋɓɔ ɖɥɊɐɎ ɍ ɘɖɎɊɜɥɘɔɬ ɕɫɗɓɫ çȵɋɐɑɆè 
(çȧɔɌɋɗɘɈɋɓɓɆ ɐɔɒɋɊɫɥè ȪɆɓɘɋ Ȧɑɫɉôɩɖɫ). ȱɤɇɔɈɓɔ-ɑɫɖɎɝɓɆ ɗɚɋɖɆ ɔɕɋɖɎ, ɕɔɈôɥɍɆɓɆ ɫɍ 
ɍɆɐɔɛɆɓɔɤ ɕɆɖɔɤ ð ȶɫɓəɝɝɔ ɫ ȱɆəɖɋɘɘɎ, ɈɖɆɌɆɩ ɝɎɗɘɔɘɔɤ ɐɆɓɘɎɑɋɓɎ. ȨɎɗɘɆɈɆ ɈɎɐɔ-
ɓəɈɆɑɆɗɥ ɓɆ ɕɖɋɒôɩɖɫ Ɉ ɓɆɏɐɖɆɟɎɛ ɘɖɆɊɎɜɫɥɛ ɫɘɆɑɫɏɗɢɐɔɬ ɔɕɋɖɎ buffa . 

ȨɎɗɓɔɈɐɎ. ȲɋɌɫ ɋɕɔɛ ð ɓɆɏɈɆɌɑɎɈɫɞɫ, Ɋɔɑɋɓɔɗɓɫ ɒɔɒɋɓɘɎ Ɉ ɫɗɘɔɖɫɬ ɒəɍɎɝɓɔ-
ɉɔ ɒɎɗɘɋɜɘɈɆ. ȳɔɈɎɏ ɊɔɗɈɫɊ ɗɘɈɔɖɋɓɓɥ ɒəɍɎɐɎ, ɗɕɫɑɢɓɎɏ Ɋɑɥ ɐɔɒɕɔɍɎɘɔɖɫɈ ɫ ɈɎɐɔ-
ɓɆɈɜɫɈ, ɗɈɫɊɝɎɘɢ ɕɖɔ ɗəɝɆɗɓə ɞɈɎɊɐɔɕɑɎɓɓɫɗɘɢ ɒəɍɎɝɓɔɉɔ ɒɎɗɘɋɜɘɈɆ, ɗɛɎɑɥɩ Ɋɔ ɆɓɆ-
ɑɔɉɫɬ ɍɫ ɞɈɎɊɐɔɕɑɎɓɓɫɗɘɤ ɗɘɎɑɫɗɘɎɝɓɎɛ ɥɈɎɟ ɒəɍɎɐɎ, ɥɐɫ ɚɔɖɒəɈɆɑɎɗɥ ɓɆ ɒɋɌɫ ȻȝȻï
ȻȻ ɫ ȻȻïȻȻȝ ɗɘɔɑɫɘɢ [Ostroukhova, 2023]. ȷɆɒɋ ɕɖɔ ɜɋ ɗɈɫɊɝɎɘɢ ɊɔɗɈɫɊ ɈɎɐɔɓɆɓɓɥ 
ɔɕɋɖ ȪɌɆɐɔɒɔ ȵəɝɝɫɓɫ Ɉ ȴɊɋɗɢɐɫɏ ɔɕɋɖɫ. 

ȷɕɖɆɈɋɊɑɎɈɋ ɈɎɍɓɆɓɓɥ ɫɘɆɑɫɏɗɢɐɔɬ ɔɕɋɖɓɔɬ ɞɐɔɑɎ ɥɐ ɫɗɘɔɖɎɝɓɔɬ ɫ ɗɘɎɑɢɔɈɔɬ ɔɗ-
ɓɔɈɎ ɩɈɖɔɕɋɏɗɢɐɔɉɔ ɔɕɋɖɓɔɉɔ ɒɎɗɘɋɜɘɈɆ, ɍɇɫɉɎ ɋɗɘɋɘɎɝɓɎɛ əɕɔɊɔɇɆɓɢ ɫ ɇɑɎɍɢɐɫɗɘɢ ə 
ɖɔɍəɒɫɓɓɫ ɌɆɓɖɔɈɔɬ ɚɔɖɒɎ ɔɕɋɖɎ ɒɫɌ ɫɘɆɑɫɏɗɢɐɎɒɎ ɏ əɐɖɆɬɓɗɢɐɎɒɎ ɐɔɒɕɔɍɎɘɔɖɆ-
ɒɎ ð ɜɎɒ ɕɔɥɗɓɤɤɘɢɗɥ ɉɑɎɇɎɓɓɫ ɕɖɎɝɎɓɎ ɊɔɒɫɓɆɓɘɓɔɬ ɖɔɑɫ ɫɘɆɑɫɏɗɢɐɔɬ ɔɕɋɖɎ Ɉ ɔɊɋ-
ɗɢɐɫɏ ɔɕɋɖɓɫɏ ɕɖɆɐɘɎɜɫ ɝɆɗɫɈ ɆɓɘɖɋɕɖɎɍɎ. Ȧɑɋ ɫɗɘɔɖɎɝɓɔ ɗɐɑɆɑɔɗɥ ɘɆɐ, ɟɔ 1926 ɖɔɐə 
ɗɆɒɋ əɐɖɆɬɓɗɢɐɆ ɔɕɋɖɆ ɒɫɜɓɔ ɈɛɔɊɎɘɢ Ɋɔ ɖɋɕɋɖɘəɆɖə ȴɊɋɗɢɐɔɉɔ ɊɋɖɌɆɈɓɔɉɔ ɆɐɆɊɋɒɫɝ-
ɓɔɉɔ ɘɋɆɘɖə ɔɕɋɖɎ ɘɆ ɇɆɑɋɘə ɫ ɗɘɆɩ ɏɔɉɔ ɌɆɓɖɔɈɔ-ɗɘɎɑɢɔɈɔɤ ɔɗɓɔɈɔɤ. 

ȷɋɖɋɊ ɓɆɏɇɫɑɢɞ ɕɑɫɊɓɎɛ Ɋɑɥ ȴɊɋɗɢɐɔɉɔ ɓɆɜɫɔɓɆɑɢɓɔɉɔ ɆɐɆɊɋɒɫɝɓɔɉɔ ɘɋɆɘɖə 
ɔɕɋɖɎ ɘɆ ɇɆɑɋɘə ð ɖɔɍɈɎɘɔɐ ɊɈɔɛ ɔɗɓɔɈɓɎɛ ɌɆɓɖɔɈɔ-ɗɘɎɑɢɔɈɎɛ ɓɆɕɖɥɒɫɈ ɔɊɋɗɢɐɔɬ 
ɔɕɋɖɓɔɬ ɕɖɆɐɘɎɐɎ: ɫɘɆɑɫɏɗɢɐɔɬ ɖɔɒɆɓɘɎɝɓɔɬ ɔɕɋɖɎ (ɍɔɐɖɋɒɆ ɏ ə ɬɬ ɉɖɆɓɎɝɓɔɒə ɈɋɖɎɗɘ-
ɗɢɐɔ-ɋɐɗɕɖɋɗɫɔɓɫɗɘɗɢɐɔɒə ɈɎɉɑɥɊɫ) ɏ əɐɖɆɬɓɗɢɐɔɬ ɖɔɒɆɓɘɎɝɓɔɬ ɘɆ ɓɋɔɖɔɒɆɓɘɎɝɓɔɬ, ɟɔ 
ɍɉɔɊɔɒ ɍɊɔɇəɈɆɩ ɈɎɍɓɆɓɓɥ ɥɐ ɓɆɜɫɔɓɆɑɢɓɆ ɔɕɋɖɓɆ ɐɑɆɗɎɐɆ. ȲɔɌɓɆ ɘɆɐɔɌ ɗɘɈɋɖɊɌə-
ɈɆɘɎ, ɟɔ ɗɆɒɋ ɍɆɈɊɥɐɎ ɕɖɋɈɆɑɤɈɆɓɓɤ ɖɔɒɆɓɘɎɝɓɎɛ ɓɆɗɘɆɓɔɈ ɚɔɖɒəɩɘɢɗɥ ɔɗɔɇɑɎɈɆ 
ɇɑɎɍɢɐɫɗɘɢ ɫɘɆɑɫɏɗɢɐɔɬ ɘɆ əɐɖɆɬɓɗɢɐɔɬ ɔɕɋɖɓɎɛ ɘɖɆɊɎɜɫɏ, ɍəɒɔɈɑɤɤɝɎ ɘɔɏ ɆɐɘɎɈɓɎɏ 
ɊɫɆɑɔɉ ɐəɑɢɘəɖ, ɟɔ ɈɫɊɇəɈɆɈɗɥ ɏ Ɋɔɗɫ ɈɫɊɇəɈɆɩɘɢɗɥ Ɉ Ɋɫɥɑɢɓɔɗɘɫ ȴɊɋɗɢɐɔɉɔ ɓɆɜɫɔɓɆɑɢ-
ɓɔɉɔ ɆɐɆɊɋɒɫɝɓɔɉɔ ɘɋɆɘɖə ɔɕɋɖɎ ɘɆ ɇɆɑɋɘə, ɘɔɇɘɔ ɈɌɋ ɗɘɆɩ ɓɋɈɫɊôɩɒɓɔɤ ɝɆɗɘɎɓɔɤ 
ɔɊɋɗɢɐɔɬ ɔɕɋɖɓɔɬ ɘɖɆɊɎɜɫɬ. 

ȷȵȮȷȴȰ ȨȮȰȴȶȮȷȸȦȳȴȞ ȱȝȸȫȶȦȸȹȶȮ  

1. ɹʽʣʘʚʠʯ ɼ. ʊʘʻʤʥʠʮʽ ʉʦʣʦʤʽʾ ʂʨʫʰʝʣʴʥʠʮʴʢʦʾ. ʃʦʢʘʣʴʥʘ ʽʩʪʦʨʽʷ. 2021. 22 ʚʝʨʝʩʥʷ. 

URL: https://localhistory.org.ua/texts/statti/taiemnitsi-solomiyi-krushelnitskoyi/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 

12.01.2025). 

2. ɹʦʨʦʜʘʚʢʽʥ ʉ. ʆ. çʊʦʩʢʘè ʟʥʦʚʫ ʚ ʆʜʝʩʽ. ʂʫʣʴʪʫʨʘ ʽ ʞʠʪʪʷ. 2003. 25 ʯʝʨʚʥʷ. ʉ. 2. 

3. ɻʨʝʙʝʥʶʢ ʅ. ɭ. ɺʦʢʘʣʴʥʦ-ʚʠʢʦʥʘʚʩʴʢʘ ʪʚʦʨʯʽʩʪʴ: ʧʩʠʭʦʣʦʛʦ-ʧʝʜʘʛʦʛʽʯʥʠʡ ʪʘ ʤʠ-

ʩʪʝʮʪʚʦʟʥʘʚʯʠʡ ʘʩʧʝʢʪʠ : ʤʦʥʦʛʨʘʬʽʷ. ʂʠʾʚ : ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ, 1999. 269 ʩ. 

4. ɼʘʥʝʥʙʝʨʛ ɺ. çʊʫʨʘʥʜʦʪè. ɼʝʨʞʘʚʥʘ ʦʧʝʨʘ. ʀʟʚʝʩʪʠʷ. 1929ʘ. ˉ 2753, 1 ʣʶʪʦʛʦ. 

ʉ. 3. 

5. ɼʘʥʝʥʙʝʨʛ ɺ. çʊʫʨʘʥʜʦʪè. ʏʦʨʥʦʤʦʨʩʴʢʘ ʢʦʤʫʥʘ. 1929ʙ. ˉ 98, 27 ʣʠʩʪʦʧʘʜʘ. ʉ. 4. 

6. ɼʞʫʣʘʡ ɻ. ɸ. çɼʞʘʥʥʽ ʉʢʽʢʢʽè ɼʞ. ʇʫʯʯʽʥʽ ʚ ʨʽʯʠʱʽ ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʠʭ ʰʫʢʘʥʴ 

ʽʪʘʣʽʡʩʴʢʦʛʦ ʤʫʟʠʯʥʦʛʦ ʪʝʘʪʨʫ ʧʦʯʘʪʢʫ ʍʍ ʩʪʦʣʽʪʪʷ. ʄʫʟʠʯʥʝ ʤʠʩʪʝʮʪʚʦ ʽ ʢʫʣʴʪʫʨʘ. ʅʘʫʢʦ-

ʚʠʡ ʚʽʩʥʠʢ. ʆʜʝʩʘ : ɻʝʣʴʚʝʪʠʢʘ, 2020. ɺʠʧ. 30. ʊ. 1. ʉ. 11ï18. 

DOI https://doi.org/10.31723/2524-0447-2020-30-1-2 (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 12.01.2025).  

https://localhistory.org.ua/texts/statti/taiemnitsi-solomiyi-krushelnitskoyi/
https://doi.org/10.31723/2524-0447-2020-30-1-2


ʄʫʟʠʯʥʠʡ ʪʝʘʪʨ ʫ ʤʽʥʣʠʚʦʤʫ ʯʘʩʦʧʨʦʩʪʦʨʽ 

72 ISSN 2522-4190 (print) ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. 2025. ɺʠʧ. 142 

7. ɼʨʘʯ ɯ. ʂʦʤʧʦʟʠʪʦʨʩʴʢʘ ʽʥʜʠʚʽʜʫʘʣʴʥʽʩʪʴ ʷʢ ʦʙôʻʢʪ ʥʘʫʢʦʚʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ (ʥʘʨʘ-

ʪʠʚʥʽ ʩʪʨʘʪʝʛʽʾ ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʦʛʦ ʜʠʩʢʫʨʩʫ). ʍʫʜʦʞʥʷ ʢʫʣʴʪʫʨʘ. ɸʢʪʫʘʣʴʥʽ ʧʨʦʙʣʝʤʠ : ʥʘʫʢ. 

ʞʫʨʥʘʣ. 2020. ɺʠʧ. 16. ʏ. 2. ʉ. 50ï54. DOI: 10.31500/1992-5514.16(2).2020.217743  

8. ʂʠʷʥʦʚʩʴʢʘ ʃ. ɾʠʪʪʻʪʚʦʨʯʽʩʪʴ ʉʦʣʦʤʽʾ ʂʨʫʰʝʣʴʥʠʮʴʢʦʾ ʚ ʢʦʥʪʝʢʩʪʽ ʫʢʨʘʾʥʩʴʢʦʾ 

ʝʤʘʥʩʠʧʘʮʽʾ ɻʘʣʠʯʠʥʠ. ʉʦʣʦʤʽʷ ʂʨʫʰʝʣʴʥʠʮʴʢʘ ʪʘ ʫʢʨʘʾʥʩʴʢʘ ʜʫʭʦʚʥʽʩʪʴ : ʟʙ. ʩʪ. / ʈʝʜ.-

ʫʧʦʨʷʜ: ʆ. ʉʤʦʣʷʢ, ʇ. ʉʤʦʣʷʢ. ʊʝʨʥʦʧʽʣʴ, 2012. ʉ. 140ï152. 

9. ʂʦʤʘʨʥʽʮʴʢʠʡ ʗ. ɺ. ʊʝʥʦʨʦʚʽ ʪʝʤʙʨʦʦʙʨʘʟʠ ʚ ʦʧʝʨʘʭ ɼʞʘʢʦʤʦ ʇʫʯʯʽʥʽ: ʜʦʩʚʽʜ ʩʠ-

ʩʪʝʤʘʪʠʟʘʮʽʾ. ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ 

ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ ʟʙ. ʩʪ. ʂʠʾʚ, 2023. ɺʠʧ.138 : ɯʥʪʝʨʧʨʝʪʘʮʽʡʥʽ ʘʩʧʝʢʪʠ ʤʫʟʠʯʥʦʾ ʪʚʦʨʯʦʩʪʽ. 

ʉ. 126ï136. 

10. ʂʦʨʯʦʚʘ ʆ. ʆ. ʄʦʜʝʨʥʽʩʪʩʴʢʽ ʪʝʥʜʝʥʮʽʾ ʚ ʧʽʟʥʽʡ ʪʚʦʨʯʦʩʪʽ ɼʞʘʢʦʤʦ ʇʫʯʯʽʥʽ. ʅʘʫ-

ʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. ʟʙ. ʩʪ. ʂʠʾʚ, 

2010. ɺʠʧ. 89 : ʉʫʯʘʩʥʠʡ ʦʧʝʨʥʠʡ ʪʝʘʪʨ ʽ ʧʨʦʙʣʝʤʠ ʦʧʝʨʦʟʥʘʚʩʪʚʘ :ʉ. 540ï551. 

11. ʅʘʟʘʨ-ʐʝʚʯʫʢ ʃ. ʁ., ɺʘʥ ʖʡ. ɽʧʽʩʪʦʣʷʨʽʷ ɼʞʘʢʦʤʦ ʇʫʯʯʽʥʽ ʽ ʧʨʦʙʣʝʤʠ ʬʽʥʘʣʫ ʘʙʦ 

ʊʨʘʥʩʬʦʨʤʘʮʽʷ ʊʫʨʘʥʜʦʪ. ʃʴʚʽʚʩʴʢʘ ʥʘʮʽʦʥʘʣʴʥʘ ʦʧʝʨʘ. 2023. 29 ʞʦʚʪʥʷ. URL: 

https://opera.lviv .ua/epistolyariya-dzhakomo-puchchini-problemy-finalu-abo-transformatsiya-

turandot-liliya-nazar-shevchuk-van-yuj/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 14.12.2024). 

12. ʉʘʤʦʡʣʝʥʢʦ ʆ. ɯ. ɯʩʪʦʨʠʯʥʽ ʪʘ ʝʩʪʝʪʠʯʥʽ ʦʩʥʦʚʠ ʦʧʝʨʠ. ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴ-

ʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. ɺʠʧ. 89 : ʉʫʯʘʩʥʠʡ ʦʧʝʨʥʠʡ ʪʝʘʪʨ ʽ 

ʧʨʦʙʣʝʤʠ ʦʧʝʨʦʟʥʘʚʩʪʚʘ : ʟʙ. ʩʪ. / ʨʝʜ.-ʫʧʦʨʷʜ. ʄ. ʈ. ʏʝʨʢʘʰʠʥʘ-ɻʫʙʘʨʝʥʢʦ. ʂʠʾʚ, 2010. 

ʉ. 399ï414. 

13. ʉʪʘʥʽʰʝʚʩʴʢʠʡ ʖ. ʆ. ʋʢʨʘʾʥʩʴʢʠʡ ʪʝʘʪʨ ʫ ʧʝʨʰʽ ʧʦʚʦʻʥʥʽ ʜʝʩʷʪʠʣʽʪʪʷ. ʅʘʨʠʩʠ ʟ 

ʽʩʪʦʨʽʾ ʪʝʘʪʨʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʋʢʨʘʾʥʠ ʍʍ ʩʪ. : ʢʦʣʝʢʪ. ʤʦʥʦʛʨ. ʂʠʾʚ : ɯʥʪʝʨʪʝʭʥʦʣʦʛʽʷ, 

2006ʙ. ʉ. 533ï586. 

14. ʉʪʘʥʽʰʝʚʩʴʢʠʡ ʖ. ʆ. ʋʢʨʘʾʥʩʴʢʠʡ ʪʝʘʪʨ ʢʽʥʮʷ XIX ð ʧʦʯʘʪʢʫ XX ʩʪʦʣʽʪʴ: ʧʨʦ-

ʙʣʝʤʠ ʩʠʥʪʝʪʠʯʥʦʾ ʧʨʠʨʦʜʠ ʽ ʩʪʘʥʦʚʣʝʥʥʷ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʨʝʞʠʩʝʨʩʴʢʦʛʦ ʤʠʩʪʝʮʪʚʘ. ʅʘʨʠʩʠ ʟ 

ʽʩʪʦʨʽʾ ʪʝʘʪʨʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʋʢʨʘʾʥʠ ʍʍ ʩʪ. : ʢʦʣʝʢʪ. ʤʦʥʦʛʨ. / ɸʢʘʜ. ʤʠʩʪʝʮʪʚ 

ʋʢʨʘʾʥʠ, ɯʥ-ʪ ʧʨʦʙʣʝʤ ʩʫʯʘʩ. ʤʠʩʪʝʮʪʚʘ. ʂʠʾʚ : ɯʥʪʝʨʪʝʭʥʦʣʦʛʽʷ, 2006ʘ. ʉ. 11ï82. 

15. ʏʝʨʢʘʰʠʥʘ-ɻʫʙʘʨʝʥʢʦ ʄ. ʈ. ʄʫʯʝʥʠʮʷ ʥʘʰʦʛʦ ʯʘʩʫ. ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ 

ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. ɺʠʧ. 89 : ʉʫʯʘʩʥʠʡ ʦʧʝʨʥʠʡ ʪʝʘʪʨ ʽ ʧʨʦ-

ʙʣʝʤʠ ʦʧʝʨʦʟʥʘʚʩʪʚʘ: ʟʙ. ʥʘʫʢ. ʩʪ. / ʨʝʜ.-ʫʧʦʨʷʜ. ʄ. ʈ. ʏʝʨʢʘʰʠʥʘ-ɻʫʙʘʨʝʥʢʦ. ʂʠʾʚ, 2010. 

ʉ. 163ï177. 

16. ʏʝʨʢʘʰʠʥʘ-ɻʫʙʘʨʝʥʢʦ ʄ. ʈ. ʈʝʞʠʩʝʨ ʥʘʨʦʜʠʚʩʷ ð ʚʽʪʘʡʤʦ ʡʦʛʦ. ʄʫʟʠʢʘ ʽ ʪʝʘʪʨ 

ʥʘ ʧʝʨʝʭʨʝʩʪʽ ʝʧʦʭ : ʫ 2 ʪ. ʊ. 2. ʉʫʤʠ : ʅʘʫʢʘ, 2002. ʉ. 11ï14 

17. ʐʠʧ ʉ. ɺ. ʊʝʦʨʽʷ ʭʫʜʦʞʥʽʭ ʩʪʠʣʽʚ : ʄʦʥʦʛʨʘʬʽʷ. ʉʫʤʠ : ʌʆʇ ʎʴʦʤʘ ʉ. ʇ., 2023. 

138 ʩ. 

18. Castles-Onion Brian. The curious case of Turandot's finale. The composer famously died 

before he could finish the opera ð and that's where the most fascinating story started... Opera 

Australia. URL : https://features.opera.org.au/turandot-finale/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 18.12.2024). 

19. Hadfield D. Butterflyôs eastern Promise. The program of the Odessa Opera in Great 

Britain. 2003 ʘ. September-December. ʈ. 2ï3. 

20. Hadfield D. The original Butterflies. The program of the Odessa Opera in Great Britain. 

September-December 2003 ʙ. ʈ. 14ï15. 

21. Hadermann Eline. ñHe closed his eyes forever with Li½ò. How Puccini never finished 

his last opera. URL : https://www.lamonnaiedemunt.be/en/magazine/3270-he-closed-his-eyes-

forever-with-liu#:~:text=At%20the%20premiere%20of%20Turandot (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 30.11.2024). 

https://doi.org/10.31500/1992-5514.16(2).2020.217743
https://opera.lviv.ua/epistolyariya-dzhakomo-puchchini-problemy-finalu-abo-transformatsiya-turandot-liliya-nazar-shevchuk-van-yuj/
https://opera.lviv.ua/epistolyariya-dzhakomo-puchchini-problemy-finalu-abo-transformatsiya-turandot-liliya-nazar-shevchuk-van-yuj/
https://features.opera.org.au/turandot-finale/
https://www.lamonnaiedemunt.be/en/magazine/3270-he-closed-his-eyes-forever-with-liu#:~:text=At%20the%20premiere%20of%20Turandot
https://www.lamonnaiedemunt.be/en/magazine/3270-he-closed-his-eyes-forever-with-liu#:~:text=At%20the%20premiere%20of%20Turandot


Musical Theater in a Changing Time Space 

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 142 73 

22. Ostroukhova N., Yiyu Zhu, Yue Qun, Feng Zhou, Wenjing Xiang. Category of genre style 

in the conceptual system of modern musicology. AD ALTA: Journal of Interdisciplinary Research, 

2023. Vol. 13, Issue 1, Special Issue XXXIV. P. 140ï144. URL: https://www.webofscience.com/ 

wos/woscc/full -record/WOS:000969517700020 (accessed: 12.01.2025). 

23. Rozenberg, R. (2014). International tendencses in the works of Odessa composers. Mu-

sic art and culture. Scientific herald, Odesa. DOI: https://doi.org/10.31723/2524-0447-2014-20-9-

21 [in English]. 

24. Zene Zaizal. Madame Butterfly: duo et jeu double. Informations locales. 1999. 

14 f®vrier. 

R EFERENCES  

1. Bilavich, D. (2021). Taiemnytsi Solomii Krushelnytskoi [Mysteries of Solomiia Kru-

schelnytska]. Lokalna istoriia [Local history]. Available at: https://localhistory.org.ua 

/texts/statti/taiemnitsi-solomiyi-krushelnitskoyi/ (accessed: 12.01.2025) [in Ukrainian]. 

2. Borodavkin, S. (2003). ñToskaò znovu v Odesi [ñToscaò is again in Odesa]. Kultura i 

zhyttia [Culture and Life]. June 25, p. 2 [in Ukrainian]. 

3. Hrebenyuk, N. E. (1999). Vokalno-vykonavska tvorchist: psykholoho-pedahohichnyi ta 

mystetstvoznavchyi aspekty : monohrafiia [Vocal performance creativity: Psychological-

pedagogical and artistic aspects]: monograph. Kyiv, 269 ʨ. [in Ukrainian]. 

4. Danenberg, V. (1929ʘ). ñTurandotò. State Opera. Izvestia, 2753, 3. [in Ukrainian] 

5. Danenberg, V. (1929b). ñTurandotò. Chornomorska komuna, 98, 4 [in Ukrainian]. 

6. Julʘy, G. A. (2020) ñDzhanni Skikkiò Dzh. Puchchini v richyshchi zhanrovo-stylovykh 

shukan italiiskoho muzychnoho teatru pochatku 20 stolittia [ñGianni Skikkiò by G. Pucchini in the 

ground of genre-style seeking of the Italian musical theater of the beginning of the 20 century]. Mu-

sic art and culture. Scientific herald [Muzychne mystetstvo i kultura. Naukovy visnuk]. Odesa: Hel-

vetika. Issue 30, 1, pp. 11ï18. DOI: https://doi.org/10.31723/2524-0447-2020-30-1-2 [in Ukraini-

an].  

7. Drach, I. (2020). Composer's individuality as an object of scientific research (narrative 

strategies of art history discourse). Scientific journal Artistic Culture. Topical issues. Vol. 16. No. 2, 

ʨʨ. 50ï54. DOI 10.31500/1992-5514.16(2).2020.217743 [in Ukrainian]. 

8. Kiyanovska, L. (2012). Solomiya Krushelnytska's creative life in the context of the 

Ukrainian emancipation of Galicia. Solomiya Krushelnytska and Ukrainian spirituality. Collection 

of articles / Editors-compilers: O. Smolyak, P. Smolyak. Ternopil, ʨʨ. 140ï152 [in Ukrainian]. 

9. ʂʦmarnitskyi, Ya. V. (2023). Tenorovi tembroobrazy v operakh Dzhakomo Puchchini: 

dosvid systematyzatsii [Tenor timbre images in the operas of Giacomo Puccini: experience of sys-

tematizatiʦn]. Scientific herald of Tchaikovsky National Music Academy of Ukraine [Naukovyi 

visnyk Natsionalnoi muzychnoi akademii Ukrainy imeni P. I. Chaikovskoho]. Issue 138: 

Interpretatsiini aspekty muzychnoi tvorchosti [ Interpretive aspects of musical creativity]. Kyiv , 

ʨʨ. 126ï136 [in Ukrainian]. 

10.  Korchova, O. (2010). Modernist tendencies in the late works of J. Puccini. Scientific 

herald of Tchaikovsky National Music Academy of Ukraine [Naukovyi visnyk Natsionalnoi 

muzychnoi akademii Ukrainy imeni P. I. Chaikovskoho]. Issue 89: Suchasnyi opernyi teatr i prob-

lemy operoznavstva [Modern opera house and problems of opera studies] . Kyiv, pp. 540ï551 [in 

Ukrainian]. 

11. Nazar-Shevchuk, L., Van Yui. (2023). Epistoliariia Dzhakomo Puchchini i problemy fi-

nalu abo Transformatsiia Turandot [Epistolary of Giacomo Puccini and the problems of the final or 

Tranformation of Turandot]. Lvivska natsionalna opera [Lviv National Opera]. October 29. 

https://www.webofscience.com/wos/woscc
https://www.webofscience.com/wos/woscc
https://doi.org/10.31723/2524-0447-2014-20-9-21
https://doi.org/10.31723/2524-0447-2014-20-9-21
https://localhistory.org.ua/texts/statti/taiemnitsi-solomiyi-krushelnitskoyi/
https://localhistory.org.ua/texts/statti/taiemnitsi-solomiyi-krushelnitskoyi/
https://doi.org/10.31723/2524-0447-2020-30-1-2
https://doi.org/10.31500/1992-5514.16(2).2020.217743


ʄʫʟʠʯʥʠʡ ʪʝʘʪʨ ʫ ʤʽʥʣʠʚʦʤʫ ʯʘʩʦʧʨʦʩʪʦʨʽ 

74 ISSN 2522-4190 (print) ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. 2025. ɺʠʧ. 142 

Available at: https://opera.lviv.ua/epistolyariya-dzhakomo-puchchini-problemy-finalu-abo-transfor 

matsiya-turandot-liliya -nazar-shevchuk-van-yuj/ (accessed: 14.12.2024) [in Ukrainian]. 

12. Samoilenko, ʆ. (2010). Istorychni ta estetychni osnovy opery [The historical and aes-

thetic basis of the opera]. Scientific herald of Tchaikovsky National Music Academy of Ukraine 

[Naukovyi visnyk Natsionalnoi muzychnoi akademii Ukrainy imeni P. I. Chaikovskoho]. Issue 89: 

Suchasnyi opernyi teatr i problemy operoznavstva [Modern opera house and problems of opera 

studies]. Kyiv, pp. 399ï414 [in Ukrainian]. 

13. Stanishevskyi, Y. (2006). Ukrainskyi teatr u pershi povoienni desiatylittia [Ukrainian 

theater in the first post-war decades]. Narysy z istorii teatralnoho mystetstva Ukrainy XX st. [Essays 

on the history of theatrical art in Ukraine in the 20th century]. Kyiv: Intertekhnolohiia, pp. 533ï

586 [in Ukrainian]. 

14. Stanishevskyi, Y. (2006). Ukrainskyi teatr kintsia XIX ð pochatku XX stolit: problemy 

syntetychnoi pryrody i sta-novlennia natsionalnoho rezhyserskoho mystetstva [Ukrainian theater of 

the late 19th and early 20th centuries: problems of synthetic nature and the formation of national di-

recting art]. Narysy z istorii teatralnoho mystetstva Ukrainy XX st. [Essays on the history of theatri-

cal art in Ukraine in the 20th century]. National Academy of Arts of Ukraine, Modern Art Research 

Institute. Kyiv: Intertekhnolohiia, pp. 11ï82 [in Ukrainian]. 

15. Cherkashina-Gubarenko, M. (2010). Muchenytsia nashoho chasu [The martyr of our 

time]. Scientific herald of Tchaikovsky National Music Academy of Ukraine [Naukovyi visnyk 

Natsionalnoi muzychnoi akademii Ukrainy imeni P. I. Chaikovskoho]. Issue. 89 : Suchasnyi 

opernyi teatr i problemy operoznavstva [Modern opera house and problems of opera studies]. 

Kyiv , pp. 163ï177 [in Ukrainian]. 

16. Cherkashina-Gubarenko, M. (1998). Rezhyser narodyvsia ð vitaimo yoho [The director 

is born ð welcome him]. Muzyka i teatr na perekhresti epoch. [Music and theater of the cross-

roads of epochs]. Vol. 2. Sumy, Nauka, pp. 11ï14 [in Ukrainian]. 

17. Ship S. V. (2023). Theory of artistic styles: Monograph. Sumy, FOP Tsoma S. P., 138 p. 

[in Ukrainian]. 

18. Castles-Onion Brian. The curious case of Turandot's finale. The composer famously died 

before he could finish the opera ð and that's where the most fascinating story started... URL : 

https://features.opera.org.au/turandot-finale/ Available at: 18.12.2024 [in English].. 

19. Hadfield, D. (2003). Butterflyôs eastern Promise. The program of the Odesa Opera in 

Great Britain. Odesa, p. 2ï3 [in English]. 

20. Hadfield, D. (2003). The original Butterflies. The program of the Odesa Opera in Great 

Britain. Odesa, 14ï15 [in English]. 

21. Hadermann Eline. ñHe closed his eyes forever with Li½ò. How Puccini never finished 

his last opera. La Monnaie / De Miunt. URL : https://www.lamonnaiedemunt.be/en/magazine/3270-

he-closed-his-eyes-forever-with-liu#:~:text=At%20the%20premiere%20of%20Turandot Availa-

ble at: 30.11.2024 [in English]. 

22. Ostroukhova N., Yiyu Zhu, Yue Qun, Feng Zhou and Wenjing Xiang. (2023). Category 

of genre style in the conceptual system of modern musicology. AD ALTA: Journal of Interdiscipli-

nary Research, Vol. 13, Issue 1, Special Issue XXXIV, pp. 140ï144. (WOS) Availa-

ble at: https://www.webofscience.com/wos/woscc/full -record/WOS:000969517700020 (accessed: 

12.01.2025) [in English].  

23. Rozenberg, R. (2014). International tendencses in the works of Odessa composers. Mu-

sic art and culture. Scientific herald [Muzychne mystetstvo i kultura. Naukovy visnuk]. (20), 9ï21. 

Odesa: DOI: https://doi.org/10.31723/2524-0447-2014-20-9-21 [in English]. 

https://opera.lviv.ua/epistolyariya-dzhakomo-puchchini-problemy-finalu-abo-transfor%20matsiya-turandot-liliya-nazar-shevchuk-van-yuj/
https://opera.lviv.ua/epistolyariya-dzhakomo-puchchini-problemy-finalu-abo-transfor%20matsiya-turandot-liliya-nazar-shevchuk-van-yuj/
https://features.opera.org.au/turandot-finale/
https://www.lamonnaiedemunt.be/en/magazine/3270-he-closed-his-eyes-forever-with-liu#:~:text=At%20the%20premiere%20of%20Turandot
https://www.lamonnaiedemunt.be/en/magazine/3270-he-closed-his-eyes-forever-with-liu#:~:text=At%20the%20premiere%20of%20Turandot
https://www.webofscience.com/wos/woscc
https://doi.org/10.31723/2524-0447-2014-20-9-21


Musical Theater in a Changing Time Space 

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 142 75 

24. Zene Zaizal. (1999). Madame Butterfly: duo et jeu double. Informations locales 

[in French]. 

NATALIIA OSTROUKHOVA  

Ostroukhova, Nataliia ð PhD in Arts, Associate Professor, Professor at the Department of 

Common and Specialized Piano Odessa National A. V. Nezhdanova Academy of Music (Odesa, 

Ukraine). 

ORSID: https://orcid.org/0000-0002-4266-1283 

pchela45@i.ua 

DOI: 10.31318/2522-4190.2025.142.327880  

 
GIACOMO PUCCINI IN ODESSA OPERA :  HISTORY AND MODERNIT Y 

 
Relevance of the study. The role and place of the operas by Giacomo Puccini in the reper-

toire of the Odessa Opera are examined. The concept of verism as the new opera direction in the 

end of XIX century is revealed. The performances of ten operas by G. Puccini that were performed 

on Odessa stage during 1898-2024 are studied. The retrospective of the change of the art genera-

tions on Odessa scene is analyzed.  

Main objective(s) of the study. The topic of this publication is demonstration of the role 

and meaning of operas by G. Puccini in the context of the development of the genre and style spe-

cifics of the repertoire of the Odessa Opera.  

The scientific novelty of the research is that for the first time the panoramic observation of 

the performance of the operas by G. Puccini that determined the practical experience and artistic 

traditions of the Odessa Opera house in the performance of the pieces of verist and neoclasslical di-

rections was created. Methodology. This research is based on the systematic approach as the ex-

pression of the dialectic method that allows to unite the source-scientific, historiographical and ana-

lytical aspects of the musicological study.  

Results. Giacomo Puccini is called the last outstanding Italian composer of the edge of 19ï

20 centuries who completely dedicated himself to the opera genre. Opera style of Puccini evolved 

from verist dramas to chamber opera of the beginning of the 20 century. The fair recognition of the 

Italian opera school as the historical and stylistic basis of the European opera art explains the deep 

reasons for the dominant role of the Italian opera in the Odessa opera practice of the times of the en-

trepreneurship. But historically in happened so that in 1926 the Ukrainian opera steadily joined the 

repertoire of Odessa State Academic Theater of Opera and Ballet and becomes its systematic genre 

and stylistic basis. One of the most fruitful for the creative practice of the Odessa National Academ-

ic Theater of Opera and Ballet is the development of two main genre and stylistic directions of 

Odessa opera practice ð the Italian romantic opera (including its extreme verist-expressionist ex-

pression) and the Ukrainian romantic and neo-romantic opera, which later received recognition as a 

national opera classic. 
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ȧȶȴȪȨȫȯȷɂȰȮȯ ȲɄȭȮȰȱ 

ȹ ȵȶȴȷȸȴȶȝ ȲȮȷȸȫȼɂȰȴȞ ȰȴȲȹȳȝȰȦȼȝȞ 

ɿʦʩʝʨʝʜʞʝʥʦ ʫʚʘʛʫ ʥʘ ʥʘʡʚʘʛʦʤʽʰʦʤʫ ʩʢʣʘʜʥʠʢʫ ʙʨʦʜʚʝʡʩʴʢʦʛʦ ʪʝʘʪʨʫ, ʘ ʩʘʤʝ ʤʶʟʠʢʣ ̔

ð ʤʠʩʪʝʮʴʢʦʤʫ ʷʚʠʱʽ, ʱʦ ʚʠʩʪʫʧʘʻ ʷʢ ʩʠʩʪʝʤʦʪʚʦʨʯʠʡ ʝʣʝʤʝʥʪ ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʤʫʟʠʯʥʦ-

ʪʝʘʪʨʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ ʽ ʤʘʻ ʟʥʘʯʥʠʡ ʚʧʣʠʚ ʥʘ ʩʚʽʪʦʚʠʡ ʭʫʜʦʞʥʽʡ ʧʨʦʮʝʩ. ʉʪʚʝʨʜʞʫʻʪʴʩʷ, ʱʦ 

ʞʠʪʪʻʟʜʘʪʥʽʩʪʴ ʽ ʚʠʩʦʢʠʡ ʪʚʦʨʯʠʡ ʧʦʪʝʥʮʽʘʣ ʙʨʦʜʚʝʡʩʴʢʦʛʦ ʤʶʟʠʢʣʫ ʟʘʙʝʟʧʝʯʝʥʽ ʥʘʷʚʥʽʩʪʶ 

ʦʩʦʙʣʠʚʦʛʦ ʩʝʤʽʦʪʠʯʥʦʛʦ ʧʨʦʩʪʦʨʫ, ʱʦ ʬʦʨʤʫʚʘʚʩʷ ʚʧʨʦʜʦʚʞ ʪʨʠʚʘʣʦʛʦ ʯʘʩʫ ʽ ʧʨʦʜʦʚʞʫʻ ʽʩ-

ʥʫʚʘʪʠ ʥʠʥʽ; ʤʶʟʠʢʣ ʚʠʩʪʫʧʘʻ ʷʢ ʷʜʨʦ ʮʴʦʛʦ ʤʠʩʪʝʮʴʢʦʛʦ ʩʝʨʝʜʦʚʠʱʘ ʽ ʙʝʨʝ ʫʯʘʩʪʴ ʫ ʬʫʥʢʮʽ-

ʦʥʫʚʘʥʥʽ ʙʘʛʘʪʦʨʽʚʥʝʚʦʾ ʤʠʩʪʝʮʴʢʦʾ ʡ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʾ ʢʦʤʫʥʽʢʘʮʽʾ. ɿʘʟʥʘʯʝʥʦ, ʱʦ ʬʦʨʤʫʚʘʥ-

ʥʷ ʮʴʦʛʦ ʤʫʟʠʯʥʦ-ʪʝʘʪʨʘʣʴʥʦʛʦ ʷʚʠʱʘ ʚʽʜʙʫʚʘʣʦʩʷ ʧʘʨʘʣʝʣʴʥʦ ʽʟ ʥʘʨʦʜʞʝʥʥʷʤ ʽ ʧʦʜʘʣʴʰʠʤ 

ʨʦʟʚʠʪʢʦʤ ʤʽʩʴʢʦʛʦ ʧʨʦʩʪʦʨʫ, ʷʢʠʡ ʩʪʘʚ ʬʽʟʠʯʥʠʤ ʩʝʨʝʜʦʚʠʱʝʤ ʡʦʛʦ ʽʩʥʫʚʘʥʥʷ. ʆʢʨʝʩʣʝʥʦ 

ʨʦʣʴ ʨʦʟʙʫʜʦʚʠ ʽʥʬʨʘʩʪʨʫʢʪʫʨʠ ʚ ʫʪʚʦʨʝʥʥʽ ʪʘ ʝʚʦʣʶʮʽʾ ʞʘʥʨʦʚʦʛʦ ʪʠʧʫ ʙʨʦʜʚʝʡʩʴʢʦʛʦ ʤʶ-

ʟʠʢʣʫ, ʷʢ ʽ ʥʘʷʚʥʽʩʪʴ ʟʚʦʨʦʪʥʠʭ ʚʧʣʠʚʽʚ. ɿʨʦʙʣʝʥʦ ʘʢʮʝʥʪ ʥʘ ʙʝʟʧʨʝʮʝʜʝʥʪʥʦ ʚʠʩʦʢʽʡ ʢʦʥʮʝʥ-

ʪʨʘʮʽʾ ʤʠʩʪʝʮʴʢʠʭ ʟʘʢʣʘʜʽʚ ʥʘ ʪʝʨʠʪʦʨʽʾ ʊʝʘʪʨʘʣʴʥʦʛʦ ʨʘʡʦʥʫ. ɿʘʟʥʘʯʝʥʦ, ʱʦ ʽʥʜʫʩʪʨʽʷ ʧʽʜʛʦ-

ʪʦʚʢʠ ʡ ʧʦʜʘʣʴʰʦʛʦ ʧʨʦʢʘʪʫ ʰʦʫ ʧʝʨʝʜʙʘʯʘʻ ʢʦʣʘʙʦʨʘʮʽʶ ʙʘʛʘʪʴʦʭ ʬʘʭʽʚʮʽʚ ʟ ʚʫʟʴʢʦʶ ʩʧʝ-

ʮʽʘʣʽʟʘʮʽʻʶ; ʾʭʥʽʡ ʩʢʣʘʜ ʚʽʜʙʠʚʘʻ ʤʠʩʪʝʮʴʢʫ, ʝʢʦʥʦʤʽʯʥʫ, ʦʨʛʘʥʽʟʘʮʽʡʥʫ ʩʧʝʮʠʬʽʢʫ ʨʦʙʦʪʠ 

ʥʘʜ ʚʪʽʣʝʥʥʷʤ ʤʶʟʠʢʣʫ. ɿʘʟʥʘʯʝʥʦ ʥʘʷʚʥʽʩʪʴ ʩʚʦʛʦ ʨʦʜʫ ʮʝʭʦʚʦʛʦ ʧʨʠʥʮʠʧʫ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨ-

ʯʦʛʦ ʩʝʨʝʜʦʚʠʱʘ ʘʚʪʦʨʽʚ ʤʶʟʠʢʣʽʚ, ʱʦ ʫʚʠʨʘʟʥʶʻʪʴʩʷ ʟ ʧʝʨʝʦʩʤʠʩʣʝʥʥʷʤ ʩʫʪʥʦʩʪʽ ʡ ʧʨʠʟʥʘ-

ʯʝʥʥʷ ʞʘʥʨʫ ʪʘ ʡʦʛʦ ʫʩʢʣʘʜʥʝʥʥʷʤ (ʚʽʜ ʜʨʫʛʦʾ ʧʦʣʦʚʠʥʠ ʍʍ ʩʪʦʣʽʪʪʷ). ʂʦʥʩʪʘʪʦʚʘʥʦ, ʱʦ ʚʘ-

ʞʣʠʚʠʡ ʨʽʚʝʥʴ ʧʨʦʜʫʢʫʚʘʥʥʷ ʽʥʬʦʨʤʘʮʽʾ çʥʘʚʢʦʣʦ ʤʶʟʠʢʣʫè ʪʘ ʦʙʤʽʥʫ ʥʝʶ ʧʨʝʟʝʥʪʦʚʘʥʠʡ 

ʤʫʟʠʯʥʦ-ʪʝʘʪʨʘʣʴʥʦʶ ʢʨʠʪʠʢʦʶ ʪʘ ʞʫʨʥʘʣʽʩʪʠʢʦʶ, ʱʦ ʽʩʥʫʻ ʷʢ ʚ ʪʨʘʜʠʮʽʡʥʠʭ, ʪʘʢ ʚ ʥʦʚʽʪʥʽʭ 

ʬʦʨʤʘʭ. ɺʠʩʚʽʪʣʝʥʦ ʨʽʟʥʦʤʘʥʽʪʥʽ ʧʨʦʷʚʠ ʧʨʠʪʘʤʘʥʥʦʾ ʩʝʨʝʜʦʚʠʱʫ ɹʨʦʜʚʝʶ ʪʝʥʜʝʥʮʽʾ ʜʦ ʩʘ-

ʤʦʨʝʬʣʝʢʩʽʾ ʪʘ ʧʣʝʢʘʥʥʷ ʽʩʪʦʨʠʯʥʦʾ ʧʘʤôʷʪʽ. ʈʦʟʛʣʷʥʫʪʦ ʦʩʦʙʣʠʚʦʩʪʽ ʤʶʟʠʢʣʫ çɻʘʤʽʣʴʪʦʥè ʷʢ 

ʤʫʟʠʯʥʦ-ʩʮʝʥʽʯʥʦʛʦ ʪʚʦʨʫ, ʷʢʠʡ ʥʝʙʝʟʧʽʜʩʪʘʚʥʦ ʚʚʘʞʘʶʪʴ ʦʜʥʠʤ ʽʟ ʚʝʨʰʠʥʥʠʭ ʜʦʩʷʛʥʝʥʴ 

ʞʘʥʨʫ. ɿʨʦʙʣʝʥʦ ʚʠʩʥʦʚʦʢ ʧʨʦ ʨʽʟʥʦʤʘʥʽʪʥʽʩʪʴ ʜʽʾ ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʤʝʭʘʥʽʟʤʽʚ, ʱʦ ʬʦʨʤʫʶʪʴ 

ʭʫʜʦʞʥʽ ʷʢʦʩʪʽ ʤʠʩʪʝʮʴʢʦʛʦ ʷʚʠʱʘ ʟ ʡʦʛʦ ʩʧʝʮʠʬʽʯʥʠʤʠ ʢʦʜʘʤʠ ʽ ʚʦʜʥʦʯʘʩ ʚʠʚʦʜʷʪʴ ʪʚʽʨ ʚ 

ʰʠʨʦʢʠʡ ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʡ ʧʨʦʩʪʽʨ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʤʶʟʠʢʣ, ʙʨʦʜʚʝʡʩʴʢʠʡ ʪʝʘʪʨ, ʤʠʩʪʝʮʴʢʘ ʢʦʤʫʥʽʢʘʮʽʷ, ʤʫʟʠʯʥʦ-

ʪʝʘʪʨʘʣʴʥʘ ʢʨʠʪʠʢʘ, çɻʘʤʽʣʴʪʦʥ: ʘʤʝʨʠʢʘʥʩʴʢʠʡ ʤʶʟʠʢʣè, ʪʝʘʪʨʘʣʴʥʘ ʽʥʬʨʘʩʪʨʫʢʪʫʨʘ, ʰʦʫ. 

 

Ȩɗɘəɕ. ȷɑɔɈɔɗɕɔɑəɝɋɓɓɥ çɇɖɔɊɈɋɏɗɢɐɎɏ ɘɋɆɘɖè ɍɆ ɔɗɘɆɓɓɫ ɊɋɗɥɘɎɑɫɘɘɥ ɓɆɇəɑɔ 
ɕɔɓɥɘɘɩɈɔɉɔ ɍɓɆɝɋɓɓɥ. ȭɒɫɗɘ ɜɢɔɉɔ ɕɔɓɥɘɘɥ ɚɫɐɗəɩ ɓɆɥɈɓɫɗɘɢ ɗɐɑɆɊɓɔ ɔɖɉɆɓɫɍɔɈɆɓɔɉɔ 
ɇɆɉɆɘɔɞɆɖɔɈɔɉɔ ɗɋɒɫɔɘɎɝɓɔɉɔ ɕɖɔɗɘɔɖə, ɟɔ ɕɔɗɘəɕɔɈɔ əɘɈɔɖɤɈɆɈɗɥ ɈɕɖɔɊɔɈɌ ɘɖɎɈɆ-
ɑɔɉɔ ɕɋɖɫɔɊə, ɕɫɊɊɆɈɆɈɗɥ ɏ ɕɖɔɊɔɈɌəɩ ɕɫɊɊɆɈɆɘɎɗɥ ɕɔɗɘɫɏɓɎɒ ɍɒɫɓɆɒ. ȹ ɓɢɔɒə ɕɋɖɋɕ-
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ɑɫɘɆɤɘɢɗɥ ɖɫɍɓɫ ɍɓɆɐɔɈɫ ɗɎɗɘɋɒɎ, ɖɋɆɑɫɍəɤɘɢɗɥ ɖɫɍɓɫ ɐɔɊɎ, ɕɖɆɜɤɤɘɢ ɖɫɍɓɫ ɒɔɈɎ; Ɉɫɓ ɩ 
ɆɒɇɫɈɆɑɋɓɘɓɎɒ ə ɘɔɒə ɗɋɓɗɫ, ɟɔ ɍɆɍɓɆɝɋɓɆ ɕɖɎɓɜɎɕɔɈɆ ɖɫɍɓɔɒɆɓɫɘɓɫɗɘɢ ɗɐɑɆɊɓɎɐɫɈ 
ɕɆɖɆɊɔɐɗɆɑɢɓɎɒ ɝɎɓɔɒ ɜɋɒɋɓɘəɩ ɩɊɓɫɗɘɢ ɜɫɑɔɉɔ. Ʌɐ ɓɆɗɑɫɊɔɐ, ȧɖɔɊɈɋɏ ɗɘɆɈ ɜɋɓɘɖɔɒ 
ɘɥɌɫɓɓɥ ɘɋɆɘɖɆɑɢɓɔɬ ɐəɑɢɘəɖɎ ȷȾȦ, ɗɈɔɉɔ ɖɔɊə ɋɘɆɑɔɓɔɒ, ɓɆɈɐɔɑɔ ɥɐɔɉɔ əɘɈɔɖɎɑɆɗɢ 
ɔɗɔɇɑɎɈɆ ɜɫɓɓɫɗɓɆ ɞɐɆɑɆ, ɟɔ ɵɖəɓɘəɩɘɢɗɥ ɫ ɓɆ ɐɫɑɢɐɫɗɓɎɛ, ɫ ɓɆ ɥɐɫɗɓɎɛ ɕɔɐɆɍɓɎɐɆɛ: 
ɈɑɆɗɓɋ ȧɖɔɊɈɋɏ, off-Broadway, Ɇ ɘɆɐɔɌ off-off -Broadway; ɓɔɈɫɘɓɫ ɥɈɎɟɆ, ɕɔɖɔɊɌɋ-
ɓɫ ɖɔɍɈɎɘɐɔɒ ɫɓɚɔɖɒɆɜɫɏɓɎɛ ɘɋɛɓɔɑɔɉɫɏ, ɕɔɕɔɈɓɎɑɎ ɜɤ ɞɐɆɑə ɥɐ çɈɫɖɘəɆɑɢɓɎɏ 
ȧɖɔɊɈɋɏè, Ɇɇɔ iBroadway. 

ȵɖɎ Ɉɗɫɏ ɖɫɍɓɔɒɆɓɫɘɓɔɗɘɫ ɌɆɓɖɔɈɔ-ɈɎɊɔɈɎɛ ɕɖɔɥɈɫɈ ɇɖɔɊɈɋɏɗɢɐɔɉɔ ɘɋɆɘɖə 
(ɊɖɆɒɆɘɎɝɓɫ ɈɎɗɘɆɈɎ, ɖɋɈɤ, ɒɤɍɎɐɑɎ) ɉɔɑɔɈɓɎɒ ɏɔɉɔ Ɋɔɗɥɉɓɋɓɓɥɒ ɩ ɚɔɖɒəɈɆɓɓɥ ɏ 
ɊɎɓɆɒɫɝɓɎɏ ɖɔɍɈɎɘɔɐ ɗɆɒɋ ɒɤɍɎɐɑə ɥɐ ɔɖɎɉɫɓɆɑɢɓɔɉɔ ɒəɍɎɝɓɔ-ɘɋɆɘɖɆɑɢɓɔɉɔ ɥɈɎɟɆ 
ɘɆ ɥɊɖɆ ɔɗɔɇɑɎɈɔɬ ɕɋɖɚɔɖɒɆɘɎɈɓɔɬ ɐəɑɢɘəɖɎ, Ɉ ɒɋɌɆɛ ɥɐɔɬ ɈɎɒɔɉɎ ɘɈɔɖɝɔɬ ɊɔɈɋɖɞɋ-
ɓɔɗɘɫ ɫ ɐɔɒɋɖɜɫɏɓɔɬ əɗɕɫɞɓɔɗɘɫ ɘɫɗɓɔ ɏ ɕɖɎɒɛɑɎɈɔ ɕɋɖɋɕɑɋɘɋɓɫ. 

ȦɓɆɑɫɍ ɕəɇɑɫɐɆɜɫɏ. ȭ ɜɫɑɐɔɒ ɕɖɎɖɔɊɓɎɛ ɕɖɎɝɎɓ ɇɖɔɊɈɋɏɗɢɐɎɏ ɒɤɍɎɐɑ ɗɘɆɈ 
ɔɇôɩɐɘɔɒ ɕɎɑɢɓɔɬ əɈɆɉɎ Ɉ ɕɋɖɞə ɝɋɖɉə ɝɎɗɑɋɓɓɎɛ ɆɒɋɖɎɐɆɓɗɢɐɎɛ ɊɔɗɑɫɊɓɎɐɫɈ, ɫ ɓɆɖɆ-
ɍɫ ɓɆɐɔɕɎɝɋɓɎɏ ɍɓɆɝɓɎɏ ɒɆɗɎɈ ɕɖɆɜɢ, ɟɔ ɒɫɗɘɥɘɢ ɫɓɚɔɖɒɆɜɫɤ ɟɔɊɔ ɕɔɥɈɎ ɘɔɬ ɝɎ ɫɓ-
ɞɔɬ ɕɔɗɘɆɓɔɈɐɎ, Ɋɫɥɑɢɓɔɗɘɫ ɘɔɉɔ ɝɎ ɫɓɞɔɉɔ ɒɎɘɜɥ, Ɋɔɑəɝɋɓɔɉɔ Ɋɔ ɕɖɔɜɋɗə ɘɔɟɔ. 
ȴɗɘɆɓɓɫ ɊɋɗɥɘɎɑɫɘɘɥ ɗɘɆɑɎ ɓɋ ɑɎɞɋ ɝɆɗɔɒ ɔɗɒɎɗɑɋɓɓɥ ɘɋɐɗɘɫɈ ɒɤɍɎɐɑɫɈ ə ɒəɍɎɝɓɔ-
ɕɔɋɘɎɝɓɔɒə ɏ ɊɖɆɒɆɘəɖɉɫɝɓɔɒə ɈɎɒɫɖɆɛ ɘɆ ɔɗɔɇɑɎɈɔɗɘɋɏ ɕɖɔɜɋɗɫɈ ɗɜɋɓɫɝɓɔɉɔ Ɉɘɫɑɋɓ-
ɓɥ ɫ ɕɔɊɆɑɢɞɔɉɔ ɕɖɔɐɆɘə ɞɔə, Ɇɑɋ ɘɆɐɔɌ ɕɋɖɫɔɊɔɒ ɕɔɗɘɆɓɔɈɐɎ ɊɔɘɎɝɓɎɛ ɕɎɘɆɓɢ ə 
ɒɋɌɆɛ ɇɫɑɢɞ ɍɆɉɆɑɢɓɎɛ ɐəɑɢɘəɖɔɑɔɉɫɝɓɎɛ ɕɖɔɇɑɋɒ. ȵɖɎ ɜɢɔɒə ɐɔɓɐɖɋɘɓɫ ɚɆɐɘɎ ɕɫɊ-
ɊɆɤɘɢɗɥ ɫɓɘɋɖɕɖɋɘɆɜɫɬ Ɉ ɖɆɐəɖɗɆɛ, ɈɎɍɓɆɝɋɓɎɛ ɫɓɊɎɈɫɊəɆɑɢɓɔɤ ɕɔɍɎɜɫɩɤ ɊɔɗɑɫɊɓɎɐɆ. 
ȵɖɎɒɫɖɔɒ, ȲɆɖɐ ȷɘɆɏɓ (Mark Steyn), ɖɔɍɉɑɥɊɆɤɝɎ ɒɤɍɎɐɑɎ çɘɔɊɫ ɏ ɍɆɖɆɍè, ɥɐ ɜɋ ɍɆ-
ɍɓɆɝɋɓɔ Ɉ ɕɫɊɍɆɉɔɑɔɈɐə ɏɔɉɔ ɐɫɑɢɐɆ ɖɆɍɫɈ ɕɋɖɋɈɎɊɆɓɔɬ ɍɆ ɔɗɘɆɓɓɫ ɊɋɗɥɘɎɑɫɘɘɥ ɒɔɓɔɉ-
ɖɆɚɫɬ, ɓɋ ɔɇɒɋɌəɩɘɢɗɥ ɆɓɆɑɫɍɔɒ ɈɍɆɩɒɔɊɫɬ ɔɐɖɋɒɎɛ ɐɔɒɕɔɓɋɓɘɫɈ ɐɑɆɗɎɝɓɎɛ ɆɒɋɖɎ-
ɐɆɓɗɢɐɎɛ ɒɤɍɎɐɑɫɈ (ɞɔə, ɒəɍɎɐɆ, ɘɋɐɗɘɎ ɕɫɗɋɓɢ, Ɉɘɫɑɋɓɫ Ɉ ɑɫɇɖɋɘɔ ɗɤɌɋɘɎ) ɈɕɖɔɊɔɈɌ 
çɗɋɒɎ ɊɋɗɥɘɎɑɫɘɢ ɇɑɎɗɐəɝɎɛ Ɋɔɗɥɉɓɋɓɢè [Steyn, 1997]. ȹ Ɋɖəɉɫɏ ɝɆɗɘɎɓɫ ɕɖɆɜɫ ɆɈɘɔɖ 
ɍɔɗɋɖɋɊɌəɩɘɢɗɥ ɓɆ ɒɎɗɘɋɜɢɐɎɛ ɥɈɎɟɆɛ, ɟɔ, ɓɆ ɏɔɉɔ Ɋəɒɐə, ɓɋɗəɘɢ ɍɆɉɖɔɍə ɗɕɔɘɈɔɖɋɓ-
ɓɥ ɗɚɔɖɒɔɈɆɓɔɬ ɘɖɆɊɎɜɫɬ (ɥɐ-ɔɘ ɕɖɔɓɎɐɓɋɓɓɥ ɓɆ ȧɖɔɊɈɋɏ ɇɖɎɘɆɓɗɢɐɔɬ ɕɖɔɊəɐɜɫɬ, 
ɈɕɑɎɈ ɖɔɐ-ɒəɍɎɐɎ ɘɆ ɖɋɕə), Ɇ ɘɆɐɔɌ ɒɫɖɐəɩ ɕɖɔ ɕɋɈɓɫ əɒɔɈɎ ɖɔɍɉɔɖɘɆɓɓɥ ɕɖɔɜɋɗə (ɉɔɒɔ-
ɗɋɐɗəɆɑɢɓɫɗɘɢ Ɇɇɔ ɕɖɎɓɆɑɋɌɓɫɗɘɢ Ɋɔ ɚɋɒɫɓɫɍɒə ɊɋɥɐɎɛ ɒɎɘɜɫɈ, ɚɆɐɘɔɖ ȷȳȝȪ ɘɔɟɔ). 

ȹɈɆɉə ɊɔɗɑɫɊɓɎɐɫɈ ɕɖɔɊɔɈɌəɤɘɢ ɕɖɎɈɋɖɘɆɘɎ ɘɆɐɔɌ ɔɐɖɋɒɫ ɘɈɔɖɎ, ɟɔ ɗɘɆɤɘɢ 
ɈɎɊɆɘɓɎɒɎ ɍɖɆɍɐɆɒɎ ɌɆɓɖə ɓɆ ɗəɝɆɗɓɔɒə ɋɘɆɕɫ Ɇɇɔ ɩ ɕɔɐɆɍɔɈɎɒɎ Ɉ ɗɋɓɗɫ ɖɔɍɉɔɖɘɆɓɓɥ 
ɍɆɉɆɑɢɓɎɛ ɘɋɓɊɋɓɜɫɏ ɏɔɉɔ ɖɔɍɈɎɘɐə. ȴɇɎɊɈɫ ɍ ɜɎɛ ɔɍɓɆɐ ɗɘɆɑɎ ɕɖɎɈɔɊɔɒ Ɋɑɥ ɒɫɖɐə-
ɈɆɓɢ ȫɑɫɗɗɎ ȩɆɖɇɋɖɘ (Elissa Harbert), ɥɐɆ Ɉɒɫɟəɩ ɝɎ ɓɋ ɓɆɏɥɗɐɖɆɈɫɞɎɏ ɘɈɫɖ ɔɗɘɆɓ-
ɓɢɔɉɔ ɝɆɗə, çȩɆɒɫɑɢɘɔɓè, Ɋɔ ɍɆɉɆɑɢɓɔɉɔ ɐɔɓɘɋɐɗɘə ɒɋɘɆɌɆɓɖə ɒɤɍɎɐɑə ɓɆ ɫɗɘɔɖɎɝɓə 
ɘɋɒɆɘɎɐə [Harbert, 2018]. 

ȹ ɗəɝɆɗɓɎɛ ɕɖɆɜɥɛ əɐɖɆɬɓɗɢɐɎɛ ɓɆəɐɔɈɜɫɈ ɆɒɋɖɎɐɆɓɗɢɐɎɏ ɒɤɍɎɐɑ ɍ ɏɔɉɔ ɈɎɊɔ-
ɈɎɟɓɔɤ ɕɖɎɖɔɊɔɤ ɘɆ ɗɎɓɘɋɘɎɝɓɎɒ ɛɆɖɆɐɘɋɖɔɒ ɖɔɍɉɑɥɊɆɩɘɢɗɥ Ɉ ɞɎɖɔɐɔɒə ɊɫɆɕɆɍɔɓɫ: 
ɈɫɊ Ɇɖɉəɒɋɓɘə Ɉ ɐɔɓɗɘɖəɐɜɫɥɛ ɐəɑɢɘəɖɔɑɔɉɫɝɓɎɛ ɐɔɓɜɋɕɜɫɏ, Ɉ ɐɔɓɘɋɐɗɘɫ ɊɔɒɫɓəɤɝɎɛ 
ɘɋɓɊɋɓɜɫɏ ɐəɑɢɘəɖɎ ɔɗɘɆɓɓɫɛ ɊɋɗɥɘɎɑɫɘɢ [ȷɘɆɓɫɗɑɆɈɗɢɐɆ, 2012] ð Ɋɔ ɕɖɔɇɑɋɒɆɘɎɐɎ, ɟɔ 
ɗɚɔɐəɗɔɈɆɓɆ ɓɆɈɐɔɑɔ ɫɗɘɔɖɫɬ ɌɆɓɖə, ɐɔɓɗɘɆɘɆɜɫɬ ɌɆɓɖɔɈɔɬ ɖɫɍɓɔɒɆɓɫɘɓɔɗɘɫ ɒɤɍɎɐɑɫɈ 
[ȩəɗɆɐɔɈɆ, ȭɆɏɜɋɈɆ, 2017] ɫ ɔɕɎɗə ɕɖɔɜɋɗɫɈ ɚɔɖɒɔɘɈɔɖɋɓɓɥ Ɉ ɜɫɏ ɗɚɋɖɫ [ȪɋɖɐɆɝ, ȽɎɗɘɥ-
ɐɔɈ, 2021]. ȵɖɎ ɜɢɔɒə ɓɋɍɆɑɋɌɓɔ ɈɫɊ ɖɫɈɓɥ ɕɖɆɜɢ ɘɆ ɵɖəɓɘɔɈɓɔɗɘɫ ɬɛɓɢɔɬ ɚɆɐɘɔɑɔɉɫɝɓɔɬ 
ɇɆɍɎ, ɒɫɖɐəɈɆɓɓɥ ɓɆəɐɔɈɜɫɈ ɖɔɍɉɔɖɘɆɤɘɢɗɥ Ɉ ɕɋɖɞə ɝɋɖɉə ɓɆɈɐɔɑɔ ɕɖɔɇɑɋɒɎ ɌɆɓɖə. 

ȹ ɘɔɏ Ɍɋ ɝɆɗ Ɋɋɥɐɫ ɈɆɌɑɎɈɫ ɗɕɋɜɎɚɫɝɓɫ ɛɆɖɆɐɘɋɖɎɗɘɎɐɎ ɇɖɔɊɈɋɏɗɢɐɔɉɔ ɒɤɍɎɐ-
ɑə, ɟɔ ɍɆɑɎɞɆɤɘɢɗɥ ɍɓɆɝɓɔɤ ɒɫɖɔɤ ɓɆ ɒɆɖɉɫɓɋɗɫ, ɕɔɘɖɋɇəɤɘɢ ɇɫɑɢɞ ɆɐɜɋɓɘɔɈɆɓɔɬ 
əɈɆɉɎ. ȼɋ, ɕɔ-ɕɋɖɞɋ, ɥɐɔɗɘɫ, ɍəɒɔɈɑɋɓɫ ɕɖɎɓɆɑɋɌɓɫɗɘɤ ɒɤɍɎɐɑə Ɋɔ ɖɔɍɈɆɌɆɑɢɓɔɬ 
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(ɓɋɆɐɆɊɋɒɫɝɓɔɬ) ɗɚɋɖɎ ɐəɑɢɘəɖɎ, ɟɔ ɕɋɖɋɊɇɆɝɆɩ ɈɫɊɐɖɎɘə ɐɔɒəɓɫɐɆɘɎɈɓə ɕɖɎɖɔɊə 
ɥɈɎɟɆ ɘɆ ɕɖɎɓɜɎɕɔɈə ɔɖɫɩɓɘɆɜɫɤ ɓɆ ɐɔɒɋɖɜɫɏɓɎɏ əɗɕɫɛ. ȵɔ-Ɋɖəɉɋ, ɘɆɐ ɗɆɒɔ ɈɆɌɑɎ-
ɈɎɒ ɩ ɛɆɖɆɐɘɋɖ ɕɖɔɜɋɗə ɕɫɊɉɔɘɔɈɐɎ ɒɆɏɇəɘɓɢɔɉɔ ɇɖɔɊɈɋɏɗɢɐɔɉɔ ɞɔə Ɋɔ ɗɜɋɓɫɝɓɔɉɔ 
ɇəɘɘɥ (Ɉɘɫɑɋɓɓɥ ɏ ɕɖɔɐɆɘə). Ʌɐɟɔ ɫ ɒɔɌɓɆ ɕɔɉɔɊɎɘɎɗɥ ɍ ɔɜɫɓɐɔɤ ɜɢɔɉɔ ɌɆɓɖə ɥɐ ɗɎɓ-
ɐɖɋɘɎɝɓɔɉɔ [ȷɘɆɓɫɗɑɆɈɗɢɐɆ, 2011], Ɇ ɓɋ ɗɎɓɘɋɘɎɝɓɔɉɔ ɍɆ ɗɈɔɩɤ ɕɖɎɖɔɊɔɤ, ɘɔ ɑɎɞɋ 
ɘɔɒə, ɟɔ ə ɇɆɉɆɘɢɔɛ ɈɎɕɆɊɐɆɛ ɞɔə ɈɫɊ ɕɔɝɆɘɐə ɓɆɖɔɊɌəɩɘɢɗɥ ɥɐ ɜɫɑɫɗɓɫɗɘɢ, ɈɫɊ ɗɘɈɔ-
ɖɋɓɓɥ ɒəɍɎɝɓɔ-ɕɔɋɘɎɝɓɔɉɔ ɘɋɐɗɘə ɏ ɊɖɆɒɆɘəɖɉɫɬ Ɋɔ ɕɖɔɉɖɆɒəɈɆɓɓɥ ɕɔɗɘɆɓɔɈɔɝɓɎɛ 
ɕɆɖɆɒɋɘɖɫɈ. ȴɗɘɆɓɓɩ ð ɫ ɓɆɏɉɔɑɔɈɓɫɞɋ Ɋɑɥ ɔɇɵɖəɓɘəɈɆɓɓɥ ɜɋɓɘɖɆɑɢɓɔɬ ɕɖɔɇɑɋɒɎ ɜɫɩɬ 
ɗɘɆɘɘɫ ð ɘɆ ɔɇɗɘɆɈɎɓɆ, ɟɔ ɇɖɔɊɈɋɏɗɢɐɎɏ ɒɤɍɎɐɑ ɈɎɗɘəɕɆɩ ɥɐ ɗɎɗɘɋɒɔɘɈɔɖɝɎɏ ɋɑɋ-
ɒɋɓɘ ɜɫɑɔɉɔ ɞɆɖə ɗəɝɆɗɓɔɬ ɒəɍɎɝɓɔ-ɘɋɆɘɖɆɑɢɓɔɬ ɐəɑɢɘəɖɎ, ɟɔ ɊɆɈ ɕɔɞɘɔɈɛ Ɋɑɥ ɖɔɍ-
ɈɎɘɐə ɓɎɍɐɎ ɒɎɗɘɋɜɢɐɎɛ ɘɋɓɊɋɓɜɫɏ. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɔɛɆɖɆɐɘɋɖɎɍəɈɆɘɎ ɇɖɔɊɈɋɏɗɢɐɎɏ ɒɤɍɎɐɑ ɥɐ ɥɊɖɔ ɗɋɒɫɔɘɎɝɓɔɉɔ 
(ɐɔɒəɓɫɐɆɘɎɈɓɔɉɔ) ɒɎɗɘɋɜɢɐɔɉɔ ɗɋɖɋɊɔɈɎɟɆ ɫ ɈɔɊɓɔɝɆɗ ɫɓɗɘɖəɒɋɓɘ ɍɊɫɏɗɓɋɓɓɥ ɛəɊɔ-
Ɍɓɢɔɬ ɐɔɒəɓɫɐɆɜɫɬ. ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ ɍəɒɔɈɑɋɓɆ ɗɕɖɔɇɔɤ ɈɎɔɐɖɋɒɎɘɎ ɐɔɒɕɔɓɋɓɘɎ 
ɏ ɝɎɓɓɎɐɎ ɛəɊɔɌɓɢɔɉɔ ɕɖɔɗɘɔɖə ɇɖɔɊɈɋɏɗɢɐɔɉɔ ɒɤɍɎɐɑə ɘɆ ɔɐɖɋɗɑɎɘɎ ɬɛɓɤ ɖɔɑɢ ə 
ɚɔɖɒəɈɆɓɓɫ ɏ ɕɔɊɆɑɢɞɔɒə ɚəɓɐɜɫɔɓəɈɆɓɓɫ ɇɆɉɆɘɔɖɫɈɓɋɈɎɛ ɒɎɗɘɋɜɢɐɎɛ ɏ ɗɔɜɫɔɐəɑɢ-
ɘəɖɓɎɛ ɍɈôɥɍɐɫɈ. ȲɋɘɔɊɔɑɔɉɫɝɓɎɒ ɕɫɊɉɖəɓɘɥɒ ɈɎɗɘəɕɆɩ ɫɓɘɋɖɊɎɗɜɎɕɑɫɓɆɖɓɎɏ ɕɫɊ-
ɛɫɊ, Ɋɔɜɫɑɢɓɫɗɘɢ ɍɆɗɘɔɗəɈɆɓɓɥ ɥɐɔɉɔ ɍəɒɔɈɑɋɓɆ ɗɕɋɜɎɚɫɐɔɤ ɒɎɗɘɋɜɢɐɔɉɔ ɥɈɎɟɆ, ɟɔ 
ɈɎɗɈɫɘɑɤɩɘɢɗɥ ə ɗɘɆɘɘɫ. 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȷəɝɆɗɓɎɏ ɇɖɔɊɈɋɏɗɢɐɎɏ ɒɤɍɎɐɑ ð ɓɋɕɋɖɋɈɋɖɞɋ-
ɓɋ Ɉ ɗɈɔɬɏ ɘɋɛɓɫɝɓɫɏ ɊɔɗɐɔɓɆɑɔɗɘɫ, ɕɖɔɊəɒɆɓɋ Ɋɔ ɔɗɘɆɓɓɢɔɬ ɊɋɘɆɑɫ ɏ ɇɋɍɊɔɉɆɓɓɔ ɈɎɐɔ-
ɓɆɓɋ ɞɔə. ȳɆ ɏɔɉɔ ɗɕɖɎɏɓɥɘɘɥ ɕɔɘɋɓɜɫɏɓɎɏ ɉɑɥɊɆɝ ɓɆɑɆɞɘɔɈəɩɘɢɗɥ ɍɆɊɔɈɉɔ Ɋɔ ɘɔɉɔ, 
ɥɐ ɕɋɖɋɗɘəɕɆɩ ɕɔɖɫɉ ɘɋɆɘɖə, ɆɊɌɋ ɆɘɒɔɗɚɋɖɆ ȧɖɔɊɈɋɤ ɍ ɏɔɉɔ ɈɋɑɎɝɋɍɓɎɒɎ ɖɋɐɑɆɒɓɎ-
ɒɎ ɋɐɖɆɓɆɒɎ, ɈəɑɎɝɓɎɒɎ ɆɖɘɎɗɘɆɒɎ, ɗɘɖɔɐɆɘɔɤ ɤɖɇɔɤ ɓɆ ȸɆɏɒɗ-ȷɐɈɋɖ ɍɆɍɊɆɑɋɉɫɊɢ 
ɗɘɈɔɖɤɩ ɓɆɗɘɖɫɏ ɔɝɫɐəɈɆɓɓɥ ɗɈɥɘɆ, Ɇ ɍɔɈɓɫɞɓɩ ɔɚɔɖɒɑɋɓɓɥ ɇəɊɫɈɋɑɢ ɘɆ ɫɓɘɋɖôɩɖ ɘɋɆɘ-
ɖɆɑɢɓɎɛ ɕɖɎɒɫɟɋɓɢ ɕɔɗɎɑɤɤɘɢ ɈɫɊɝəɘɘɥ ɕɔɊɔɑɆɓɓɥ ɇəɊɋɓɓɔɗɘɫ. Ȱɖɫɒ ɘɔɉɔ, ɉɑɥɊɆɝ ə 
ɇɫɑɢɞɔɗɘɫ ɈɎɕɆɊɐɫɈ ɒɆɩ ɜɫɑɐɔɒ ɈɎɍɓɆɝɋɓɫ ɔɝɫɐəɈɆɓɓɥ ɟɔɊɔ ɗɆɒɔɬ ɈɎɗɘɆɈɎ, ɆɊɌɋ ɘɎɕɔ-
ɑɔɉɫɝɓɫ (ɌɆɓɖɔɈɫ) ɔɍɓɆɐɎ ɒɤɍɎɐɑə ɊɔɗɎɘɢ ɝɫɘɐɔ ɔɐɖɋɗɑɋɓɫ. ȼɋ ɓɆɥɈɓɫɗɘɢ ɓɆɖɆɘɎɈə ð 
ɫɗɘɔɖɫɬ, ɟɔ ɇəɊɋ ɖɔɍɉɔɖɘɆɘɎɗɥ ɈɕɖɔɊɔɈɌ ɈɎɗɘɆɈɎ (ɈɔɓɆ ɍɆɚɫɐɗɔɈɆɓɆ Ɉ ɗɕɋɜɎɚɫɝɓɔɒə 
ɑɫɇɖɋɘɔ, ɗɜɋɓɆɖɫɬ ð book), ɔɖɉɆɓɫɝɓɔ Ɉɐɑɤɝɋɓɫ Ɋɔ ɍɆɉɆɑɢɓɔɬ Ɋɫɬ ɕɫɗɓɫ Ɉ ɌɎɈɔɒə ɔɖɐɋɗɘ-
ɖɔɈɔɒə ɗəɕɖɔɈɔɊɫ, ɘɋɐɗɘɎ Ɋɔ ɥɐɎɛ ɒɔɌəɘɢ ɗɘɈɔɖɤɈɆɘɎɗɥ ɗɆɒɎɒ ɐɔɒɕɔɍɎɘɔɖɔɒ Ɇɇɔ ɫɓ-
ɞɔɤ ɔɗɔɇɔɤ, ɕɖɔɊəɒɆɓɆ ɏ ɊɔɖɋɝɓɆ Ɉ ɐɔɓɘɋɐɗɘɫ ɍɆɉɆɑɢɓɔɉɔ ɊɖɆɒɆɘəɖɉɫɝɓɔɉɔ ɍɆɊəɒə 
ɛɔɖɋɔɉɖɆɚɫɥ, ɊɔɗɐɔɓɆɑɋ ɔɚɔɖɒɑɋɓɓɥ ɗɜɋɓɎ, ɊɎɍɆɏɓ ɐɔɗɘɤɒɫɈ ɘɆ ɔɗɈɫɘɑɋɓɓɥ1. ȵɔɘɋɓ-
ɜɫɏɓɎɏ ɉɑɥɊɆɝ, ɒɆɤɝɎ əɥɈɑɋɓɓɥ ɕɖɔ ɖɋɕəɘɆɜɫɤ ɇɖɔɊɈɋɏɗɢɐɎɛ ɘɖəɕ, ɗɕɔɊɫɈɆɩɘɢɗɥ ɓɆ 
Ɇɇɗɔɑɤɘɓə ɍɑɆɉɔɊɌɋɓɫɗɘɢ Ɇɐɘɔɖɗɢɐɔɉɔ ɆɓɗɆɒɇɑɥ, ɕɋɖɚɋɐɘɓɋ ɈɎɐɔɓɆɓɓɥ ɐɔɌɓɔɬ ɖɔɑɫ, 
ɐɔɌɓɔɬ ɈɔɐɆɑɢɓɔɬ Ɇɇɔ ɛɔɖɋɔɉɖɆɚɫɝɓɔɬ ɕɆɖɘɫɬ. ȪɔɊɆɒɔ Ɋɔ ɜɢɔɉɔ, ɟɔ ɗɎɓɘɋɍ Ɉɗɫɛ ɐɔɒ-
ɕɔɓɋɓɘɫɈ ɕɖɆɜɤɩ ɓɆ ɗɘɈɔɖɋɓɓɥ ɔɗɔɇɑɎɈɎɛ ɍɒɫɗɘɔɈɓɎɛ ɕɆɖɆɒɋɘɖɫɈ, ɥɐɫ ɈɫɊɔɒɎɏ ɐɖɎ-
ɘɎɐ ɊɔɈɔɑɫ ɫɖɔɓɫɝɓɔ ɈɎɍɓɆɝɎɈ ɥɐ çɕɔɗɎɑɋɓɋ ɊəɛɔɈɓɋ ɕɫɊɓɋɗɋɓɓɥ ɘɆ ɓɋɈɎɒəɞɋɓɎɏ 
ɋɗɐɆɕɫɍɒè [Isherwood, 2014]. 

ȝɗɘɔɖɫɥ ɋɈɔɑɤɜɫɬ ɒɤɍɎɐɑə ɈɕɖɔɊɔɈɌ ȻȻ ɗɘɔɑɫɘɘɥ ɒɫɗɘɎɘɢ ɍɑɋɘɎ ɏ ɕɆɊɫɓɓɥ, Ɋɋ-
ɒɔɓɗɘɖəɩ ɕɔɗɘɫɏɓɎɏ ɕɔɞəɐ ɓɔɈɎɛ ɞɑɥɛɫɈ ɖɔɍɈɎɘɐə. ȵɖɎ ɜɢɔɒə ɌɆɓɖ ɈɎɥɈɑɥɩ ɈɎɓɥɘ-
ɐɔɈə ɉɓəɝɐɫɗɘɢ ə ɕɔɊɔɑɆɓɓɫ ɐɖɎɍɔɈɎɛ ɗɘɆɓɫɈ. ȳɆɕɖɎɐɫɓɜɫ 1990-ɛ ɖɔɐɫɈ Ȳ. ȷɘɆɏɓ ɊɔɗɎɘɢ 
ɐɆɘɋɉɔɖɎɝɓɔ ɗɘɈɋɖɊɌəɈɆɈ, ɟɔ ɓɆɏɈɎɟɫ Ɋɔɗɥɉɓɋɓɓɥ Ɉ ɜɫɏ ɗɚɋɖɫ ɕɔɍɆɊə, ɫ ɒɤɍɎɐɑ ɕɋ-
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ɖɋɌɎɈɆɩ əɕɆɊɔɐ; Ɇ ɕɖɔɘɋ, Ɉ ɕɋɖɞɫ ɊɋɗɥɘɎɑɫɘɘɥ ȻȻȝ ɗɘɔɑɫɘɘɥ ɕɋɖɋɐɔɓɑɎɈɔ ɊɔɈɋɊɋɓɔ 
ɗɕɖɔɒɔɌɓɫɗɘɢ ɌɆɓɖə Ɋɔ ɈɫɊɖɔɊɌɋɓɓɥ ɓɆ ɓɔɈɔɒə ɖɫɈɓɫ. 

ȬɎɘɘɩɍɊɆɘɓɫɗɘɢ ɫ ɈɎɗɔɐɎɏ ɘɈɔɖɝɎɏ ɕɔɘɋɓɜɫɆɑ ɜɢɔɉɔ ɒəɍɎɝɓɔ-ɘɋɆɘɖɆɑɢɓɔɉɔ 
ɥɈɎɟɆ ɍɆɇɋɍɕɋɝɋɓɫ ɓɆɥɈɓɫɗɘɤ ɔɗɔɇɑɎɈɔɉɔ ɇɆɉɆɘɔɈɎɒɫɖɓɔɉɔ ɕɖɔɗɘɔɖə, ɟɔ ɚɔɖɒəɈɆɈɗɥ 
ɈɕɖɔɊɔɈɌ ɘɖɎɈɆɑɔɉɔ ɝɆɗə ɫ ɕɖɔɊɔɈɌəɩ ɫɗɓəɈɆɘɎ ɍɆɈɊɥɐɎ ɥɐ ɓɋɕɔɖəɞɓɔɗɘɫ ɚəɓɊɆɒɋɓɘə 
ɘɖɆɊɎɜɫɬ, ɘɆɐ ɉɔɘɔɈɓɔɗɘɫ Ɋɔ ɆɕɖɔɇɆɜɫɬ ɏ ɍɆɕɖɔɈɆɊɌɋɓɓɥ ɓɔɈɆɜɫɏ.  

ȷɐɑɆɊɓɫɗɘɢ ɒɋɛɆɓɫɍɒɫɈ ɐɔɒəɓɫɐɆɜɫɬ ɓɋ Ɉ ɔɗɘɆɓɓɤ ɝɋɖɉə ɈɎɍɓɆɝɆɩɘɢɗɥ ɘəɘ ɬɬ ɇɆɉɆ-
ɘɔɈɋɐɘɔɖɓɫɗɘɤ. Ȱɖɫɒ ɓɆɏɇɫɑɢɞ ɔɝɋɈɎɊɓɔɉɔ ɖɫɈɓɥ çɒɎɘɋɜɢ ð ɕəɇɑɫɐɆè, əɝɆɗɓɎɐɆɒɎ 
ɕɖɔɜɋɗə ɗɘɆɤɘɢ ɒɎɘɜɫ, ɥɐɫ ɈɍɆɩɒɔɊɫɤɘɢ ɓɆ ɋɘɆɕɆɛ ɕɫɊɉɔɘɔɈɐɎ, Ɉɘɫɑɋɓɓɥ ɘɆ ɕɔɊɆɑɢɞɔɉɔ 
ɕɖɔɐɆɘə ɕɔɗɘɆɓɔɈɐɎ, ɫɓɈɋɗɘɔɖɎ, ɕɖɔɊɤɗɋɖɎ, ɘɋɛɓɫɝɓɫ ɕɖɆɜɫɈɓɎɐɎ; ɈɆɌɑɎɈɫ ɚəɓɐɜɫɬ 
ɈɎɐɔɓəɤɘɢ ɕɖɋɊɗɘɆɈɓɎɐɎ ɒɋɊɫɆ ð ɥɐ ɘɖɆɊɎɜɫɏɓɎɛ, ɘɆɐ ɓɔɈɫɘɓɫɛ; ɈɎɓɎɐɆɤɘɢ ɫɓɘɋɖɒɋ-
ɊɫɆɑɢɓɫ ɍɈôɥɍɐɎ, ɕɔɖɔɊɌɋɓɫ ɖɋɜɋɕɜɫɩɤ ɋɗɘɋɘɎɐɎ ɒɤɍɎɐɑə (ɫ ɔɐɖɋɒɎɛ ɒəɍɎɝɓɔ-
ɗɜɋɓɫɝɓɎɛ ɘɈɔɖɫɈ) Ɉ ɖɫɍɓɎɛ ɈɎɊɆɛ ɒɎɗɘɋɜɘɈɆ. ȶɔɍɞɎɖɋɓɓɥ ɒəɍɎɝɓɔ-ɘɋɆɘɖɆɑɢɓɔɉɔ ɕɖɔ-
ɗɘɔɖə ɈɫɊɇəɈɆɩɘɢɗɥ ɘɆɐɔɌ ɍɆ ɖɆɛəɓɔɐ ɓɔɈɎɛ ɍɆɗɔɇɫɈ ɔɇɒɫɓə ɫɓɚɔɖɒɆɜɫɩɤ Ɉ ɒɋɖɋɌɫ 
Internet. ȦɈɘɔɖ ɔɊɓɔɉɔ ɍ ɓɔɈɫɘɓɫɛ ɊɔɗɑɫɊɌɋɓɢ ȵɆɘɖɫɐ ȱɔɓɋɖɉɆɓ (Patrick Lonergan) 
çɗɘɈɋɖɊɌəɈɆɈ, ɟɔ ɗɔɜɫɆɑɢɓɫ ɒɋɖɋɌɫ ɗɘɆɑɎ ɓɋ ɕɖɔɗɘɔ ɕɖɔɗɘɔɖɔɒ ɕɋɖɚɔɖɒɆɓɗə: ɈɔɓɎ 
əɘɈɔɖɎɑɎ ɔɗɔɇɑɎɈɎɏ ɘɋɆɘɖɆɑɢɓɎɏ ɕɖɔɗɘɫɖ, ə ɥɐɔɒə ɖɋɆɑɫɍəɤɘɢɗɥ ɫ ɘɈɔɖɝɫ ɐɔɑɋɐɘɎ-
ɈɎ, ɫ ɉɑɥɊɆɝɫ, ɥɐɫ ɈɍɆɩɒɔɊɫɤɘɢ ɔɊɓɋ ɍ ɔɊɓɎɒè [ȶɌɋɈɗɢɐɆ, 2024, ɗ. 67]. 

Ʌɐ ɓɆɗɑɫɊɔɐ ɜɎɛ ɇɆɉɆɘɔɞɆɖɔɈɎɛ ɫ ɇɆɉɆɘɔɈɋɐɘɔɖɓɎɛ ɈɍɆɩɒɔɊɫɏ, ɕɖɔɗɘɫɖ ɇɖɔɊ-
Ɉɋɏɗɢɐɔɉɔ ɒɤɍɎɐɑə ɈɎɛɔɊɎɘɢ ɊɆɑɋɐɔ ɍɆ ɒɋɌɫ ɒəɍɎɝɓɔ-ɗɜɋɓɫɝɓɔɉɔ ɘɈɔɖə ɏ ɐɔɓɐɖɋɘɓɎɛ 
ɉɋɔɉɖɆɚɫɝɓɎɛ ɐɔɔɖɊɎɓɆɘ ɗɋɖɋɊɔɈɎɟɆ ɏɔɉɔ ɕɔɇəɘəɈɆɓɓɥ. 

ȵɖɔɘɋ ɑɔɐɆɑɢɓɋ ɗɋɖɋɊɔɈɎɟɋ ɒɔɌɋ ɗɑəɉəɈɆɘɎ ɗɈɔɉɔ ɖɔɊə ɘɔɝɐɔɤ ɈɫɊɑɫɐə ə ɓɆ-
ɞɎɛ ɒɫɖɐəɈɆɓɓɥɛ. ȸɋɖɒɫɓɔɑɔɉɫɝɓɔ ɍɆɚɫɐɗɔɈɆɓɎɏ ɍɈôɥɍɔɐ ɒɎɗɘɋɜɢɐɔɉɔ ɥɈɎɟɆ ɫ ɘɔɕɔ-
ɓɫɒɆ ɕɔɈɓɔɤ ɒɫɖɔɤ ɕɖɋɍɋɓɘəɩ ɝɎ ɓɋ ɍɆɗɆɊɓɎɝə Ɋɑɥ ɒɤɍɎɐɑə ɖɔɑɢ ɝɎɓɓɎɐɆ ɑɔɐəɗə, 
çɉɋɓɫɥ ɒɫɗɜɥè. ȼɋ ɍɔɈɗɫɒ ɓɋ ɈɎɓɥɘɐɔɈɆ ɗɎɘəɆɜɫɥ, ɕɔɊɫɇɓɫ ɍɈôɥɍɐɎ ɈɎɥɈɑɥɤɘɢɗɥ Ɉ ɝɎɗ-
ɑɋɓɓɎɛ ɍɖɫɍɆɛ ɒəɍɎɝɓɔ-ɫɗɘɔɖɎɝɓɔɉɔ ɕɖɔɜɋɗə ȳɔɈɔɉɔ ɝɆɗə Ɉ ɖɫɍɓɎɛ ɒɆɗɞɘɆɇɆɛ ð ɈɫɊ 
ɗɕɋɜɎɚɫɝɓɎɛ ɒɔɊɎɚɫɐɆɜɫɏ ɕɋɈɓɎɛ ɌɆɓɖɫɈ Ɋɔ ɚɔɖɒəɈɆɓɓɥ ɓɆɜɫɔɓɆɑɢɓɎɛ ɐɔɒɕɔɍɎɘɔɖ-
ɗɢɐɎɛ ɞɐɫɑ. ȹ ɗɚɋɖɫ ɒəɍɎɝɓɔɉɔ ɘɋɆɘɖə ɔɊɓɎɒ ɫɍ ɕɔɐɆɍɔɈɎɛ ɫ ɕɋɖɋɐɔɓɑɎɈɎɛ ɒɔɌɋ ɗɘɆɘɎ 
ɍɫɗɘɆɈɑɋɓɓɥ ɖɎɒɗɢɐɔɬ ɘɆ Ɉɋɓɋɜɫɏɗɢɐɔɬ ɔɕɋɖɓɎɛ ɞɐɫɑ, ɥɐɫ ɖɔɍɖɫɍɓɥɑɎɗɥ ɍɆ ɘɋɒɆɘɎɐɔɤ, 
ɊɖɆɒɆɘəɖɉɫɝɓɎɒɎ ɏ ɗɘɎɑɢɔɈɎɒɎ ɥɐɔɗɘɥɒɎ ɘɈɔɖɫɈ, Ɇ ɘɆɐɔɌ ɍɆ əɒɔɈɆɒɎ ɬɛɓɢɔɬ ɕɖɋɍɋɓɘɆ-
ɜɫɬ ɕəɇɑɫɜɫ, ɟɔ Ɉ ɕɋɖɞə ɝɋɖɉə ɇəɑɔ ɊɋɘɋɖɒɫɓɔɈɆɓɔ ɔɗɔɇɑɎɈɔɗɘɥɒɎ ɗɔɜɫɔɐəɑɢɘəɖɓɔɉɔ 
ɕɖɔɗɘɔɖə ɐɔɌɓɔɉɔ ɍ ɓɆɍɈɆɓɎɛ ɒɫɗɘ. ȷɕɋɜɎɚɫɐɆ ɗɎɘəɆɜɫɬ ɒɤɍɎɐɑə ɕɔɑɥɉɆɩ Ɉ ɘɔɒə, ɟɔ ɚɔɖ-
ɒəɈɆɓɓɥ ɒəɍɎɝɓɔ-ɘɋɆɘɖɆɑɢɓɔɉɔ ɥɈɎɟɆ ɈɫɊɇəɈɆɑɔɗɥ ɕɆɖɆɑɋɑɢɓɔ ɫɍ ɓɆɖɔɊɌɋɓɓɥɒ ɫ ɕɔɊɆ-
ɑɢɞɎɒ ɖɔɍɈɎɘɐɔɒ ɒɫɗɢɐɔɉɔ ɕɖɔɗɘɔɖə, ɥɐɎɏ ɗɘɆɈ ɚɫɍɎɝɓɎɒ ɗɋɖɋɊɔɈɎɟɋɒ ɏɔɉɔ ɫɗɓəɈɆɓɓɥ. 

ȸɔɕɔɓɫɒ ȧɖɔɊɈɋɏ ɈɫɊ ɕɔɝɆɘɐə ɕɔɍɓɆɝɆɈ ɓɋ ɒɫɗɢɐə ɈəɑɎɜɤ, Ɇ Ɋɔɖɔɉə, ɟɔ əɘɈɔɖɎ-
ɑɆɗɥ ɓɆ ɒɫɗɜɫ ɊɆɈɓɢɔɬ ɫɓɊɫɆɓɗɢɐɔɬ ɗɘɋɌɐɎ ɫ Ɋɔ ɜɢɔɉɔ ɝɆɗə ɍ ɔɇɔɛ ɗɘɔɖɫɓ ɈɎɛɔɊɎɘɢ ɊɆɑɋɐɔ 
ɍɆ ɒɋɌɫ ȳɢɤ-ȯɔɖɐ-ȷɫɘɫ. ȹ 1811 ɖɔɜɫ ɓɆ ɔɗɓɔɈɫ ɚɔɖɒɆɘə ɘɆɐ ɍɈɆɓɔɉɔ çɕɑɆɓə ɗɫɘɐɎè ɇəɑɔ 
ɍɆɘɈɋɖɊɌɋɓɔ ɕɔɖɥɊɔɐ ɒɆɏɇəɘɓɢɔɉɔ ɖɔɍɘɆɞəɈɆɓɓɥ ɒɫɗɢɐɎɛ Ɇɖɘɋɖɫɏ ɓɆ ȲɆɓɉɋɘɘɋɓɫ: 
ɆɈɋɓɤ ɕɖɔɛɔɊɥɘɢ ɍ ɕɫɈɓɔɝɫ ɓɆ ɕɫɈɊɋɓɢ, ɬɛ ɕɋɖɋɘɎɓɆɤɘɢ ɕɫɊ ɕɖɥɒɎɒ ɐəɘɔɒ ɈəɑɎɜɫ 
(streets) [The Greatest Grid, 2012]. ȹɕɔɖɥɊɐəɈɆɓɓɥ ɓɆɥɈɓɔɉɔ ɓɆ ɘɔɏ ɒɔɒɋɓɘ ɒɫɗɢɐɔɉɔ 
ɕɖɔɗɘɔɖə ɫ ɕɑɆɓəɈɆɓɓɥ ɏɔɉɔ ɕɔɊɆɑɢɞɔɉɔ ɖɔɍɈɎɘɐə ɓɋ ɘɔɖɐɓəɑɎɗɥ çɉɋɔɒɋɘɖɎɝɓɔ ɓɋɊɔɗ-
ɐɔɓɆɑɔɉɔè, ɊɔɈɫɑɢɓɔ ɕɖɔɐɑɆɊɋɓɔɉɔ ȧɖɔɊɈɋɥ, ɟɔ ɈɫɊ ɕɔɝɆɘɐə ɓɋ ɈɕɎɗəɈɆɈɗɥ Ɋɔ ɌɔɖɗɘɐɎɛ 
ɕɆɖɆɑɋɑɋɏ ɆɈɋɓɤ; ɏɔɉɔ ɍɆɕɑɆɓɔɈɆɓɆ ɓɆ ɒɆɏɇəɘɓɩ ɕɋɖɋɇəɊɔɈɆ ɘɆɐ ɫ ɓɋ ɇəɑɆ ɍɊɫɏɗɓɋɓɆ. 

ȹ 1836 ɖɔɜɫ ɒɋɖ ȳɢɤ-ȯɔɖɐɆ əɖɔɝɎɗɘɔ ɈɫɊɐɖɎɈ 42-ɉə ɈəɑɎɜɤ (ɈɔɓɆ ɕɋɖɋɘɓəɑɆ 
ȧɖɔɊɈɋɏ ɫ ɗɘɆɑɆ ɓɆ ɘɔɏ ɒɔɒɋɓɘ ɕɫɈɓɫɝɓɎɒ ɐɔɖɊɔɓɔɒ ɒɫɗɘɆ), ɍɆɕɖɔɗɎɈɞɎ ɒɋɞɐɆɓɜɫɈ 
çɕɋɖɋɬɛɆɘɎ Ɋɔ Ɉɋɖɛɓɢɔɬ ɝɆɗɘɎɓɎ ɒɫɗɘɆ ɏ ɓɆɗɔɑɔɊɌəɈɆɘɎɗɥ ɝɎɗɘɎɒ, ɕɖɔɍɔɖɎɒ ɕɔɈɫɘ-
ɖɥɒè [History of the Theater District]. ȭɋɒɑɥ ɍɆ ɒɋɌɆɒɎ 42-ɬ ɇəɑɆ ɈɫɊɓɔɗɓɔ ɓɋɊɔɖɔɉɔɤ, 
ɘɔɒə ɓɆ ɒɫɗɜɫ ɚɋɖɒ, ɟɔ ɫɗɓəɈɆɑɎ ɘɆɒ, ɍ ɝɆɗɔɒ ɗɘɆɑɎ ɇəɊəɈɆɘɎ ɘɋɆɘɖɎ. ȸɆɐ ɖɔɍɕɔɝɆɑɔɗɥ 
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ɚɔɖɒəɈɆɓɓɥ ɔɊɓɔɉɔ ɍ ɓɆɏɈɫɊɔɒɫɞɎɛ ɈɋɖɓɆɐəɑɥɖɓɎɛ (ɘɆɐɎɛ, ɟɔ ɕɔɗɘɆɤɘɢ ɥɐ ɜɫɑɫɗ-
ɓɫɗɘɢ ə ɗɕɖɎɏɓɥɘɘɫ ɒɋɞɐɆɓɜɫɈ ɫ ɔɘɖɎɒəɤɘɢ ɈɫɊɕɔɈɫɊɓə ɓɆɍɈə) ɖɆɏɔɓɫɈ ɒɫɗɘɆ ð ȸɋɆɘɖɆ-
ɑɢɓɔɉɔ, ɟɔ ɓɎɓɫ ɔɇɒɋɌɋɓɎɏ ȭɆɛɫɊɓɔɤ 40-ɤ ɈəɑɎɜɋɤ ɓɆ ɕɫɈɊɓɫ, ȭɆɛɫɊɓɔɤ 54-ɤ ɓɆ 
ɕɫɈɓɔɝɫ, Ⱦɔɗɘɔɤ ɆɈɋɓɤ ɓɆ ɗɛɔɊɫ ɏ Ȩɔɗɢɒɔɤ ɓɆ ɍɆɛɔɊɫ1. ȷɕɖɆɈɌɓɫɒ çɗɋɖɜɋɒè ȸɋɆɘɖɆ-
ɑɢɓɔɉɔ ɖɆɏɔɓə ɩ ȸɆɏɒɗ-ȷɐɈɋɖ. ȱɔɐɆɑɢɓɋ ɗɋɖɋɊɔɈɎɟɋ ɍ ɔɗɔɇɑɎɈɔɤ Ɇɘɒɔɗɚɋɖɔɤ, ɟɔ 
ɈɎɓɎɐɑɔ Ɉ ɖɋɍəɑɢɘɆɘɫ, ɓɋɒɔɈ ɇɎ ɕɖɔɗɥɐɓəɘɔ ɈɕɑɎɈɔɒ çɉɋɓɫɥ ɒɫɗɜɥè. 

ȝɓɚɖɆɗɘɖəɐɘəɖɆ, ɟɔ ɈɎɇəɊɔɈəɈɆɑɆɗɥ ɈɕɖɔɊɔɈɌ ɇɆɉɆɘɢɔɛ ɊɋɗɥɘɎɑɫɘɢ ɓɆ ɔɐɖɋɗɑɋ-
ɓɫɏ ɘɋɖɎɘɔɖɫɬ, ɗɘɆɑɆ ɟɋ ɔɊɓɎɒ ɈɆɉɔɒɎɒ ɝɎɓɓɎɐɔɒ əɘɈɔɖɋɓɓɥ ɘɋɕɋɖɫɞɓɢɔɉɔ ɌɆɓɖɔɈɔ-
ɉɔ ɘɎɕə ɇɖɔɊɈɋɏɗɢɐɔɉɔ ɒɤɍɎɐɑə; ɬɬ ɋɈɔɑɤɜɫɥ ɈɫɊɇəɈɆɑɆɗɥ ə ɈɫɊɕɔɈɫɊɓɔɗɘɫ Ɋɔ ɈɎɒɔɉ 
ɘɈɔɖɝɎɛ ɕɖɔɜɋɗɫɈ, ɟɔ ɖɔɍɉɔɖɘɆɑɎɗɥ, ɫ ɗɈɔɩɤ ɝɋɖɉɔɤ ɈɕɑɎɈɆɑɆ ɓɆ ɓɎɛ. 

ȭɆ ɊɆɓɎɒɎ ȧɖɔɊɈɋɏɗɢɐɔɬ ɑɫɉɎ2, ɗɘɆɓɔɒ ɓɆ 2024 ɖɫɐ ɘəɘ ɇəɑɔ ɖɔɍɒɫɟɋɓɔ 
41 ɕɖɔɚɋɗɫɏɓɎɏ ɘɋɆɘɖ3; ɟɋ ɔɊɎɓ ɘɋɆɘɖ, ɟɔ ɒɆɩ ɗɘɆɘəɗ ɇɖɔɊɈɋɏɗɢɐɔɉɔ, ȨɎɈɎɆɓ ȧɔɒɔɓɘ 
(Vivian Beaumont Theater), ɍɓɆɛɔɊɎɘɢɗɥ ɍɆ ɒɋɌɆɒɎ ȸɋɆɘɖɆɑɢɓɔɉɔ ɖɆɏɔɓə ɫ ɩ ɝɆɗɘɎɓɔɤ 
ɐɔɒɕɑɋɐɗə ȱɫɓɐɔɑɢɓ-ɜɋɓɘɖə. 

ȧɋɍɕɖɋɜɋɊɋɓɘɓɔ ɈɎɗɔɐɆ ɐɔɓɜɋɓɘɖɆɜɫɥ ɒəɍɎɝɓɔ-ɘɋɆɘɖɆɑɢɓɎɛ ɍɆɐɑɆɊɫɈ, ɐɖɫɒ 
ɍɖəɝɓɔɗɘɫ ɐɔɒəɓɫɐɆɜɫɬ, ɒɆɩ ɓɎɍɐə ɫɓɞɎɛ ɕɋɖɋɈɆɉ. Ȱɔɓɐəɖɋɓɜɫɥ ɒɫɌ ɕɔɗɘɆɓɔɈɐɆɒɎ əɓɆ-
ɔɝɓɤɩɘɢɗɥ ɫ ɗɕɔɓəɐɆɩ əɝɆɗɓɎɐɫɈ ɕɖɔɜɋɗə Ɋɔ ɘɈɔɖɝɔɉɔ ɘɆ ɘɋɛɓɫɝɓɔɉɔ ɗɆɒɔɈɊɔɗɐɔɓɆɑɋɓɓɥ 
ə ɇɔɖɔɘɢɇɫ ɍɆ ɕɖɎɛɎɑɢɓɫɗɘɢ ɕəɇɑɫɐɎ. ȲɎɘɜɫ ɔɘɖɎɒəɤɘɢ ɘɆɐɔɌ ɒɔɌɑɎɈɫɗɘɢ ɕɔɖɫɈɓɤɈɆɘɎ 
ɏ ɔɇɒɫɓɤɈɆɘɎɗɥ ɊɔɗɈɫɊɔɒ. 

Ȫɔ ɫɗɓəɤɝɎɛ ɓɎɓɫ ɘɋɆɘɖɫɈ, ɐɔɌɋɓ ɍ ɥɐɎɛ ɒɔɌɋ ɇəɘɎ ɔɖɋɓɊɔɈɆɓɎɏ Ɋɑɥ ɐɔɓɐɖɋɘ-
ɓɔɬ ɕɔɗɘɆɓɔɈɐɎ, ɈɎɗəɈɆɩɘɢɗɥ ɓɎɍɐɆ ɈɎɒɔɉ, ɟɔ ɒɆɤɘɢ ɍɆɇɋɍɕɋɝɎɘɎ ɊɔɗɘɆɘɓɫ ɘɋɛɓɫɝɓɫ 
ɒɔɌɑɎɈɔɗɘɫ Ɋɑɥ ɈɎɗɔɐɔɬ ɥɐɔɗɘɫ ɕɔɘɋɓɜɫɏɓɔɉɔ ɗɕɋɐɘɆɐɑɤ. ȼɋ ɗɘɔɗəɩɘɢɗɥ ɗɜɋɓɎ, ɔɖɐɋɗɘ-
ɖɔɈɔɬ ɥɒɎ, ɍɊɆɘɓɔɬ ɖɔɍɒɫɗɘɎɘɎ ɝɫɘɐɔ ɖɋɉɑɆɒɋɓɘɔɈɆɓə ɔɚɫɜɫɏɓɎɒɎ əɉɔɊɆɒɎ ɍ ɕɖɔɚɗɕɫɑ-
ɐɆɒɎ ɐɫɑɢɐɫɗɘɢ ɒəɍɎɐɆɓɘɫɈ, ɉɑɥɊɆɜɢɐɔɬ ɍɆɑɎ. ȧɖɔɊɈɋɏɗɢɐɎɏ ɘɋɆɘɖ ɒɆɩ ɈɒɫɟəɈɆɘɎ ɓɋ 
ɒɋɓɞ ɥɐ ɕôɥɘɗɔɘ ɉɑɥɊɆɝɫɈ. ȵɖɔɘɋ, ɍɓɆɝɓɆ ɝɆɗɘɐɆ ɘɋɆɘɖɫɈ ɒɆɩ ɘɎɗɥɝə ɫ ɇɫɑɢɞɋ ɒɫɗɜɢ (ɘɋɆɘɖ 
çȧɖɔɊɈɋɏè ð ɕɖɎɇɑɎɍɓɔ 1760, çȸɋɆɘɖ ȩɋɖɞɈɫɓɆè ð 1900). 

ȴɖɋɓɊɔɈɆɓɎɏ ɘɋɆɘɖ ɗɘɆɩ çɊɔɒɔɒè ɐɔɓɐɖɋɘɓɔɬ ɕɔɗɘɆɓɔɈɐɎ, ɆɊɌɋ ɓɆ ɕɋɈɓɎɏ ɝɆɗ 
ɏɔɉɔ ɗɜɋɓɆ ɓɆɊɆɩɘɢɗɥ ɑɎɞɋ Ɋɑɥ ɔɊɓɔɉɔ ɒɤɍɎɐɑə. ȸɖɎɈɆɑɫɗɘɢ ɔɖɋɓɊɎ ɈɎɍɓɆɝɆɩɘɢɗɥ ɉɔ-
ɑɔɈɓɎɒ ɝɎɓɔɒ ɚɫɓɆɓɗɔɈɎɒɎ ɕɔɐɆɍɓɎɐɆɒɎ, ɟɔ ɗɘɆɤɘɢ ɈɎɖɫɞɆɑɢɓɎɒ ɐɖɎɘɋɖɫɩɒ əɗɕɫ-
ɞɓɔɗɘɫ ɈɎɗɘɆɈɎ. Ʌɐɟɔ ɌɎɘɘɥ ɗɜɋɓɫɝɓɔɉɔ ɘɈɔɖə Ɉ ɔɊɓɔɒə ɘɋɆɘɖɫ ɩ ɊɔɗɘɆɘɓɢɔ ɘɖɎɈɆɑɎɒ, 
ɏɔɉɔ ɛəɊɔɌɓɫɏ ɕɖɔɗɘɫɖ ɖɔɍɞɎɖɤɩɘɢɗɥ ɍɆ ɖɆɛəɓɔɐ ɕɔɊɫɇɓɔɉɔ ɑɔɐɆɑɢɓɔɉɔ ɗɋɖɋɊɔɈɎɟɆ 
ɫɗɓəɈɆɓɓɥ. ȧɖɔɊɈɋɏɗɢɐɆ ɈɎɗɘɆɈɆ, ɟɔ ɓɋ ɒɆɩ ɕɔɗɘɫɏɓɎɛ ɆɓɞɑɆɉɫɈ, ɍɓɫɒɆɩɘɢɗɥ ɍ ɕɖɔɐɆɘə. 

ȶɔɇɔɘɆ ɓɆɊ ɕɔɗɘɆɓɔɈɐɔɤ, ɟɔ ɕɋɖɋɊɇɆɝɆɩ ɐɔɑɆɇɔɖɆɜɫɤ ɚɆɛɫɈɜɫɈ ɍ Ɉəɍɢɐɔɤ ɗɕɋ-
ɜɫɆɑɫɍɆɜɫɩɤ ə ɗɘɈɔɖɋɓɓɫ ɒɤɍɎɐɑə, ɔɇôɩɊɓəɩ ɫɓɊəɗɘɖɫɤ ɕɫɊɉɔɘɔɈɐɎ ɏ ɕɔɊɆɑɢɞɔɉɔ ɕɔɐɆɍə 
ɕɔɗɘɆɓɔɈɐɎ ɍ ɫɓɞɎɒɎ ɈɎɊɆɒɎ ɗəɝɆɗɓɔɉɔ ɒəɍɎɝɓɔɉɔ ɘɋɆɘɖə. ȵɖɎ ɜɢɔɒə ɗɐɑɆɊ ɍɆɊɫɥɓɎɛ 
Ɋɔ ɕɖɔɜɋɗə ɕɖɔɚɋɗɫɔɓɆɑɫɈ ɈɫɊɇɎɈɆɩ ɒɎɗɘɋɜɢɐə, ɋɐɔɓɔɒɫɝɓə, ɔɖɉɆɓɫɍɆɜɫɏɓə ɗɕɋɜɎɚɫɐə 
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ɖɔɇɔɘɎ ɓɆɊ Ɉɘɫɑɋɓɓɥɒ ɒɤɍɎɐɑə1. ȵɖɎɒɫɖɔɒ, Ɋɔ ɗɘɈɔɖɋɓɓɥ ɗɜɋɓɆɖɫɤ (ɑɫɇɖɋɘɔ, book), 
ɒəɍɎɐɎ, ɕɔɋɘɎɝɓɎɛ ɘɋɐɗɘɫɈ Ɋɑɥ ɈɔɐɆɑɢɓɎɛ ɓɔɒɋɖɫɈ, ɔɖɐɋɗɘɖɔɈɎɛ ɆɖɆɓɌəɈɆɓɢ ɒɔɌəɘɢ 
ɍɆɑəɝɆɘɎɗɥ ɖɫɍɓɫ ɚɆɛɫɈɜɫ, ɥɐɫ ɐɔɔɖɊɎɓəɤɘɢ Ɋɫɬ ɒɫɌ ɗɔɇɔɤ2. 

ȷɈɔɉɔ ɖɔɊə ɜɋɛɔɈɎɏ ɕɖɎɓɜɎɕ ɔɖɉɆɓɫɍɆɜɫɬ ɘɈɔɖɝɔɉɔ ɗɋɖɋɊɔɈɎɟɆ ɆɈɘɔɖɫɈ ɒɤɍɎɐ-
ɑɫɈ ɔɗɔɇɑɎɈɔ əɈɎɖɆɍɓɤɩɘɢɗɥ ɕɔɝɎɓɆɤɝɎ ɍ Ɋɖəɉɔɬ ɕɔɑɔɈɎɓɎ ȻȻ ɗɘɔɑɫɘɘɥ, ɍ ɕɋɖɋɔɗɒɎɗ-
ɑɋɓɓɥɒ ɗəɘɓɔɗɘɫ ɏ ɕɖɎɍɓɆɝɋɓɓɥ ɌɆɓɖə ɘɆ ɏɔɉɔ əɗɐɑɆɊɓɋɓɓɥɒ; çəɟɫɑɢɓɋɓɓɥè ɥɊɖɆ ɜɫ-
ɩɬ ɑɔɐɆɑɢɓɔɬ ɗɋɒɫɔɗɚɋɖɎ ɗɘɆɩ ɝɎɓɓɎɐɔɒ ɖɔɍɈɎɘɐə ɏ ɍɆɇɋɍɕɋɝəɩ ɘɥɉɑɫɗɘɢ ɘɖɆɊɎɜɫɬ ɓɆ 
ɔɗɔɇɎɗɘɫɗɓɔɒə ɖɫɈɓɫ. ȼɥ ɥɐɫɗɘɢ Ɉɘɫɑɤɩɘɢɗɥ ɥɐ ɝɋɖɋɍ əɘɈɔɖɋɓɓɥ ɜɫɑɎɛ ɊɎɓɆɗɘɫɏ, ɘɆɐ ə 
ɇɫɑɢɞ ɗɐɑɆɊɓɎɛ ɚɔɖɒɆɛ ɒɎɗɘɋɜɢɐɎɛ ɐɔɒəɓɫɐɆɜɫɏ. 

ȵɖɎɐɑɆɊɔɒ ɕɋɖɞɔɉɔ ɒɔɌɋ ɗɑəɉəɈɆɘɎ ɈɫɊɔɒɆ ɘɈɔɖɝɆ ɊɎɓɆɗɘɫɥ, ɍɆɗɓɔɈɓɎɐɔɒ ɥɐɔɬ 
ɇəɈ ɔɊɎɓ ɍ ɉɔɑɔɈɓɎɛ ɈɫɍɫɔɓɋɖɫɈ ɌɆɓɖə, ɐɔɒɕɔɍɎɘɔɖ ȶɫɝɆɖɊ ȶɔɊɌɋɖɗ (Richard Rodgers). 
ȹ ɏɔɉɔ Ɋɔɖɔɇɐə, ɍɔɐɖɋɒɆ, ɗɑɆɈɋɘɓɆ (ɗɕɖɆɈɊɫ ɋɘɆɕɓɆ, ɍɆɗɆɊɓɎɝɆ) çȴɐɑɆɛɔɒɆ!è ɫ çȭɈəɐɎ 
ɒəɍɎɐɎè ð ɒɤɍɎɐɑɎ, ɗɘɈɔɖɋɓɫ ə ɘɆɓɊɋɒɫ ɍ ɊɖɆɒɆɘəɖɉɔɒ ȴɗɐɆɖɔɒ ȩɆɒɒɋɖɗɘɆɏɓɔɒ ȝȝ 
(Oscar Hammerstein II). ȷɈɔɬ ɗɎɑɎ ə ɗɚɋɖɫ ɒɤɍɎɐɑə ɗɈɔɉɔ ɝɆɗə ɈɎɕɖɔɇɔɈəɈɆɑɆ ɊɔɓɢɐɆ 
ȶ. ȶɔɊɌɋɖɗɆ Ȳɋɖɫ, ɍɉɔɊɔɒ əɗɕɫɞɓɎɒ ɐɔɒɕɔɍɎɘɔɖɔɒ ɫ ɆɈɘɔɖɔɒ ɑɫɘɋɖɆɘəɖɓɎɛ ɘɋɐɗɘɫɈ 
Ɋɑɥ ɒɤɍɎɐɑɫɈ ɗɘɆɈ ɬɬ ɗɎɓ ȦɊɆɒ ɴɋɘɘɋɑɢ (Adam Guettel). 

Ȱɖɫɒ ɘɔɉɔ, ɗɆɒ® ɗɋɖɋɊɔɈɎɟɋ, ɗɘɆɑɫ ɊɖəɌɓɫ ɐɔɓɘɆɐɘɎ ɗɕɖɎɥɑɎ ɇɋɍɕɔɗɋɖɋɊɓɢɔɒə 
ɗɕɫɑɐəɈɆɓɓɤ ɒɎɘɜɫɈ ɖɫɍɓɎɛ ɕɔɐɔɑɫɓɢ, ɥɐɋ ɓɋɖɫɊɐɔ ɕɋɖɋɛɔɊɎɑɔ Ɋɔ ɕɖɔɚɋɗɫɏɓɔɬ ɕɑɔ-
ɟɎɓɎ. ȿɋ ɔɊɎɓ ɈɫɊɔɒɎɏ ɐɔɒɕɔɍɎɘɔɖ ȧɖɔɊɈɋɥ ȷɘɫɈɋɓ ȷɔɓɊɉɆɏɒ (Stephen Sondheim), 
ɝɎɥ ɘɈɔɖɝɆ ɐɆɖôɩɖɆ ɗɘɖɫɒɐɔ ɖɔɍɉɔɖɘɆɑɆɗɥ ɈɕɖɔɊɔɈɌ Ɋɖəɉɔɬ ɕɔɑɔɈɎɓɎ ɒɎɓəɑɔɉɔ ɫ ɍɆɛɔ-
ɕɎɑɆ ɕɔɝɆɘɔɐ ȻȻȝ ɗɘɔɑɫɘɘɥ, ɇɆɉɆɘɔɖɆɍɔɈɔ Ɉ ɖɫɍɓɎɛ ɫɓɘɋɖɈôɤ ɍɉɆɊəɈɆɈ ɕɖɔ ɖɔɑɢ, ɥɐə Ɉɫ-
ɊɫɉɖɆɑɔ Ɉ ɏɔɉɔ ɘɈɔɖɝɔɒə ɗɘɆɓɔɈɑɋɓɓɫ ɓɋɚɔɖɒɆɑɢɓɋ ɓɆɗɘɆɈɓɎɜɘɈɔ ȴ. ȩɆɒɒɋɖɗɘɆɏɓɆ, 
ɇɆɘɢɐɆ ɏɔɉɔ ɇɑɎɍɢɐɔɉɔ ɊɖəɉɆ. ȲɆɗɘɎɘɎɏ ɑɫɇɖɋɘɎɗɘ ɫ ɆɈɘɔɖ ɘɋɐɗɘɫɈ ɗɔɘɋɓɢ ɕɫɗɋɓɢ (ɕɋɖɋ-
ɈɆɌɓɔ ɍ ɒəɍɎɐɔɤ ȶ. ȶɔɊɌɋɖɗɆ), ɥɐɎɏ ɗɈɔɩɤ Ɋɫɥɑɢɓɫɗɘɤ ɊɆɈ ɕɔɞɘɔɈɛ Ɋɔ ɍɇɆɉɆɝɋɓɓɥ ɏ 
əɗɐɑɆɊɓɋɓɓɥ ɘɋɒɆɘɎɐɎ ɒɤɍɎɐɑə, Ɋɔɕɔɒɫɉ ɒɎɘɜɋɈɫ-ɕɔɝɆɘɐɫɈɜɤ ɍɖɔɍəɒɫɘɎ ɘɔɓɐɔɟɫ ɍɆ-
ɐɔɓɫɈ ɊɖɆɒɆɘəɖɉɫɬ ɏ ɗɕɋɜɎɚɫɐɎ ɖɔɇɔɘɎ ɍ ɖɫɍɓɎɒ ɑɫɘɋɖɆɘəɖɓɎɒ ɒɆɘɋɖɫɆɑɔɒ. ȴɝɋɈɎɊɓɔ, 
ɗɆɒɋ ɜɎɒ ɘɈɔɖɝɎɒ ɐɔɓɘɆɐɘɆɒ ȷ. ȷɔɓɊɉɆɏɒ ɇəɈ ɍɔɇɔɈôɥɍɆɓɎɏ ɚɔɖɒəɈɆɓɓɤ ɏ ɖɋɆɑɫɍɆɜɫɬ 
ɕɖɆɉɓɋɓɓɥ ɈɘɫɑɤɈɆɘɎ Ɉ ɒɤɍɎɐɑɆɛ ɗəɕɋɖɋɝɑɎɈɫ ɘɋɒɎ ɏ ɉɔɗɘɖɫ ɐɔɓɚɑɫɐɘɎ, Ɇ ɘɆɐɔɌ ɒɆɏ-
ɗɘɋɖɓɔɗɘɫ ɗɘɈɔɖɋɓɓɥ ɘɋɐɗɘɫɈ ɕɫɗɋɓɢ (ɓɔɒɋɖɫɈ ɒɤɍɎɐɑɫɈ). ȭɉɔɊɔɒ ȷ. ȷɔɓɊɉɆɏɒ ɗɈɔɩɤ 
ɝɋɖɉɔɤ ɗɕɖɎɥɈ əɗɕɫɞɓɔɒə ɈɛɔɊɌɋɓɓɤ Ɋɔ ɕɖɔɚɋɗɫɬ ɍɉɆɊɆɓɔɉɔ ɈɎɟɋ Ȧ. ɴɋɘɘɋɑɥ, ɕɖɔ ɟɔ 
ɔɇɎɊɈɆ ɒɎɘɜɥ ɇɆɉɆɘɔ ɖɔɐɫɈ ɕɔɘɔɒə ɖɔɍɕɔɈɫɊɆɑɎ Ɉ ɖɆɒɐɆɛ ɗɕɋɜɫɆɑɢɓɔɉɔ ɕɖɔɩɐɘə ȺɔɓɊə 
ȩɫɑɢɊɫɬ ɊɖɆɒɆɘəɖɉɫɈ3. 

ȨɆɌɑɎɈɎɏ ɖɫɈɋɓɢ ɕɖɔɊəɐəɈɆɓɓɥ ɫɓɚɔɖɒɆɜɫɬ çɓɆɈɐɔɑɔ ɒɤɍɎɐɑəè ɘɆ ɔɇɒɫɓə ɓɋɤ 
ɕɖɋɍɋɓɘɔɈɆɓɎɏ ɒəɍɎɝɓɔ-ɘɋɆɘɖɆɑɢɓɔɤ ɐɖɎɘɎɐɔɤ ɘɆ ɌəɖɓɆɑɫɗɘɎɐɔɤ. Ȫɫɥɑɢɓɫɗɘɢ ɕɖɔ-
ɚɋɗɫɏɓɎɛ ɐɖɎɘɎɐɫɈ ɍɆɑɎɞɆɩɘɢɗɥ ɕɔɘəɌɓɎɒ ɝɎɓɓɎɐɔɒ ɈɕɑɎɈə ɓɆ ɒəɍɎɝɓɔ-
ɘɋɆɘɖɆɑɢɓɎɏ ɕɖɔɜɋɗ. Ȩ əɒɔɈɆɛ ɖɔɍɞɎɖɋɓɓɥ ɫɓɚɔɖɒɆɜɫɏɓɔɉɔ ɕɖɔɗɘɔɖə ɏ ɊɎɈɋɖɗɎɚɫ-
ɐɆɜɫɬ ɗɕɔɗɔɇɫɈ Ɋɔɓɋɗɋɓɓɥ ɫɓɚɔɖɒɆɜɫɬ ɕɖɔɊɔɈɌəɤɘɢ ɋɚɋɐɘɎɈɓɔ ɕɖɆɜɤɈɆɘɎ ɘɖɆɊɎɜɫɏɓɫ 
ɒɋɊɫɆ. ȳɋ ɈɘɖɆɝɆɩ ɆɐɘəɆɑɢɓɔɗɘɫ əɗɘɆɑɋɓɆ ɕɖɆɐɘɎɐɆ ɕɔɥɈɎ ɕɋɖɞɎɛ ɖɋɜɋɓɍɫɏ Ɉ ɕɖɔɈɫɊɓɎɛ 
ɉɆɍɋɘɆɛ (The New York Times, The Washington Post, The Guardian  ɘɆ ɫɓ.) ɝɋɖɋɍ ɐɫɑɢɐɆ ɉɔ-

                                                 
1
 ʈʦʟʛʦʨʥʫʪʫ ʽʥʬʦʨʤʘʮʽʶ ʱʦʜʦ ʧʨʦʬʝʩʽʦʥʘʣʽʚ, ʟʘʜʽʷʥʠʭ ʫ ʧʽʜʛʦʪʦʚʮʽ ʰʦʫ, ʚʠʢʣʘʜʝʥʦ ʫ ʨʦʟʜʽʣʽ 

çʇʨʦʬʝʩʽʾè ʥʘ ʩʘʡʪʽ çʇʨʦʞʝʢʪʦʨ ʥʘ ɹʨʦʜʚʝʾè. https://www.spotlightonbroadway.com/professions  
2
 ɺʪʽʤ, ʮʝ ʥʝ ʚʠʢʣʶʯʘʻ ʽʥʰʠʭ ʧʨʘʢʪʠʢ. ʇʨʠʤʽʨʦʤ, ʉʪʽʚʝʥ ʉʦʥʜʛʘʡʤ ʩʘʤ ʧʠʩʘʚ ʤʫʟʠʢʫ ʡ ʪʝʢʩʪʠ 

ʜʦ ʧʽʩʝʥʴ. ʇʨʠʢʣʘʜʦʤ ʧʦʩʣʽʜʦʚʥʦʾ ʨʝʘʣʽʟʘʮʽʾ ʽʥʜʠʚʽʜʫʘʣʴʥʦʛʦ ʟʘʜʫʤʫ ʻ çɻʘʤʽʣʴʪʦʥ: ʘʤʝʨʠʢʘʥʩʴʢʠʡ 

ʤʶʟʠʢʣè, ʜʝ ʩʮʝʥʘʨʽʡ, ʤʫʟʠʢʫ, ʪʝʢʩʪʠ ʧʽʩʝʥʴ ʩʪʚʦʨʠʚ ʃʽʥ-ʄʘʥʫʝʣʴ ʄʽʨʘʥʜʘ. 
3
 The Art of Songwriting with Stephen Sondheim and Adam Guettel // Dramatists Guild Foundation. 

https://dgf.org/resources/dgf-legacy-project/volume-i/  

https://www.youtube.com/watch?v=TofC3KD-h8M&ab_channel=DramatistsGuildFoundation 

https://www.google.com.ua/url?sa=t&rct=j&q=&esrc=s&source=web&cd=2&cad=rja&uact=8&ved=0ahUKEwjp-7uooo3QAhVG2SwKHZExAM8QjBAIHTAB&url=https%3A%2F%2Fwww.theguardian.com%2Fuk&usg=AFQjCNG9MPPbv7XiH9cWHbVYP6bhDpni3g&sig2=5tUifSXyHiSw1ZYj3ba7uQ&bvm=bv.137132246,d.bGg
https://www.spotlightonbroadway.com/professions
https://dgf.org/resources/dgf-legacy-project/volume-i/
https://www.youtube.com/watch?v=TofC3KD-h8M&ab_channel=DramatistsGuildFoundation


ʄʫʟʠʯʥʠʡ ʪʝʘʪʨ ʫ ʤʽʥʣʠʚʦʤʫ ʯʘʩʦʧʨʦʩʪʦʨʽ 

82 ISSN 2522-4190 (print) ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. 2025. ɺʠʧ. 142 

ɊɎɓ ɕɫɗɑɥ ɕɖɋɒôɩɖɎ, ɫ ɊəɒɐɆ ɐɖɎɘɎɐɫɈ Ɉɗɋ ɟɋ ɈɕɑɎɈɆɩ ɓɆ ɕɔɊɆɑɢɞə Ɋɔɑɤ ɈɎɗɘɆɈɎ. ȼɫɐɆɈɫ 
ɒɎɗɘɋɜɢɐɫ ɕɔɊɫɬ ɈɫɊɗɘɋɌəɤɘɢɗɥ ɘɆɐɔɌ ɓɆ ɋɘɆɕɆɛ ɕɫɊɉɔɘɔɈɐɎ ɏ ɕɔɊɆɑɢɞɔɉɔ ɕɖɔɐɆɘə ɞɔə. 

ȨɕɖɔɊɔɈɌ ɗɘɆ ɗɔɖɔɐɆ ɖɔɐɫɈ ɐɆɓɆɑɔɒ ɐɔɒəɓɫɐɆɜɫɬ ɒɫɌ ɊɫɥɝɆɒɎ ɘɋɆɘɖə ɘɆ ɕəɇɑɫ-
ɐɔɤ ɈɎɗɘəɕɆɩ ɟɔɒɫɗɥɝɓɎɏ ɌəɖɓɆɑ The Playbill , ɍɆɕɔɝɆɘɐɔɈɆɓɎɏ ə 1884 ɖɔɜɫ, ɟɔ ɓɆ-
ɖɆɍɫ ɈɎɐɔɓəɩ ɕɔɊɈɫɏɓə ɚəɓɐɜɫɤ ɫ ɈɫɊɕɔɈɫɊɓɔ ɒɆɩ ɊɈɫ ɚɔɖɒɎ ɈɎɊɆɓɓɥ. ȨɆɖɫɆɓɘ Ɍəɖ-
ɓɆɑə, ɕɖɎɍɓɆɝɋɓɎɏ Ɋɑɥ ɕɔɞɎɖɋɓɓɥ ɕɔ ɕɫɊɕɎɗɜɫ, ɒɫɗɘɎɘɢ ɕəɇɑɫɐɆɜɫɬ ɖɫɍɓɎɛ ɌɆɓɖɫɈ, 
ɟɔ ɈɎɗɈɫɘɑɤɤɘɢ ɇɆɉɆɘɔ ɆɗɕɋɐɘɫɈ ɘɈɔɖɝɔɉɔ ɕɖɔɜɋɗə, Ɇ ɘɆɐɔɌ ɫɓɚɔɖɒɆɜɫɏɓɫ ɒɆɘɋɖɫɆɑɎ 
ɟɔɊɔ ɇɖɔɊɈɋɏɗɢɐɎɛ (ɫ ɓɋ ɑɎɞɋ) ɕɔɗɘɆɓɔɈɔɐ. ȷɘɆɘɘɫ ɕɖɔ ɒɎɘɜɫɈ ɘɆ ɖɫɍɓɔɌɆɓɖɔɈɫ ɕɔɗ-
ɘɆɓɔɈɐɎ ə Ɋɖəɉɔɒə ɈɆɖɫɆɓɘɫ ɌəɖɓɆɑə ɊɔɕɔɈɓɤɤɘɢɗɥ ɫɓɚɔɖɒɆɜɫɩɤ, ɟɔ ɇəɐɈɆɑɢɓɔ ɈɎ-
ɕɖɆɈɊɔɈəɩ ɏɔɉɔ ɓɆɍɈə (Playbill  ə ɕɋɖɋɐɑɆɊɫ ð ɕɖɔɉɖɆɒɐɆ Ɇɇɔ ɆɚɫɞɆ); ɜɋ ɈɫɊɔɒɔɗɘɫ 
ɕɖɔ ɐɔɓɐɖɋɘɓə ɈɎɗɘɆɈə, ɫɗɘɔɖɫɤ ɬɬ ɕɔɗɘɆɓɔɈɐɎ, ɕɔɗɘɆɓɔɈɓɎɐɫɈ, ɈɎɐɔɓɆɈɜɫɈ ɖɫɍɓɎɛ 
ɕɆɖɘɫɏ ɘɔɟɔ. ȸɆɐɫ ɌəɖɓɆɑɎ ɇɋɍɐɔɞɘɔɈɓɔ ɖɔɍɊɆɤɘɢɗɥ ɉɑɥɊɆɝɆɒ ɕɋɖɋɊ ɕɔɝɆɘɐɔɒ ɞɔə 
ɕɖɎ ɈɛɔɊɫ Ɋɔ ɉɑɥɊɆɜɢɐɔɬ ɍɆɑɎ. 

ȨɫɊɕɔɈɫɊɓɔ Ɋɔ ɓɔɈɫɘɓɫɛ Ɉɫɥɓɢ, ɌəɖɓɆɑ ɍ 1994 ɖɔɐə ɍɆɕəɗɘɎɈ ɈɑɆɗɓɎɏ ɗɆɏɘ ə ɒɋ-
ɖɋɌɫ ȝɓɘɋɖɓɋɘ, Ɇ ɍɉɔɊɔɒ (2007) ɫ Playbill Radio  ð ɜɫɑɔɊɔɇɔɈə ȝɓɘɋɖɓɋɘ-ɖɆɊɫɔɗɘɆɓɜɫɤ, 
ɟɔ ɕɖɔɕɔɓəɩ ɓɔɈɎɓɎ ɏ ɕɔɊɐɆɗɘɎ, Ɇ ɘɆɐɔɌ ɈɎɐɔɖɎɗɘɔɈəɩ ɒɆɘɋɖɫɆɑɎ ɈɑɆɗɓɔɬ ɚɔɓɔɘɋɐɎ. 

ȷɕɖɥɒɔɈɆɓɫɗɘɢ ɊɋɥɐɎɛ ɖəɇɖɎɐ ɗɆɏɘə ɈɫɊɇɎɈɆɩ Ɋɔɒɫɓəɤɝɋ ɗɘɆɈɑɋɓɓɥ Ɋɔ əɗɕɫɛə ɥɐ 
ɉɔɑɔɈɓɔɉɔ ɐɖɎɘɋɖɫɤ ɘɈɔɖɝɔɬ ɏ ɐɔɒɋɖɜɫɏɓɔɬ ɗɕɖɔɒɔɌɓɔɗɘɫ. ȹ ɖɔɍɊɫɑɫ çȳɔɈɎɓɎ ɉɆɑəɍɫè 
Ɉɒɫɟəɤɘɢɗɥ ɟɔɘɎɌɓɋɈɫ ɍɈɋɊɋɓɓɥ ɐɆɗɔɈɎɛ ɍɇɔɖɫɈ, ɆɓɆɑɫɍəɩɘɢɗɥ ɬɛɓɥ ɍɆɑɋɌɓɫɗɘɢ ɈɫɊ Ɉɕɖɔ-
ɈɆɊɌɋɓɓɥ ɘɎɛ ɝɎ ɫɓɞɎɛ ɘɈɔɖɝɎɛ ɗɘɖɆɘɋɉɫɏ, ɈɎɍɓɆɝɆɩɘɢɗɥ ɗɐɑɆɊ ɘɆɐ ɍɈɆɓɔɉɔ çȰɑəɇə Ȳɫ-
ɑɢɏɔɓ ɊɔɑɆɖɫɈè (ɞɔə, ɟɔ ɍɫɇɖɆɑɎ ɈɫɊɕɔɈɫɊɓɫ ɗəɒɎ Ɉ ɕɖɔɐɆɘɫ), Ɇ ɘɆɐɔɌ çȰɑəɇə 90è (ɞɔə, 
ɓɆ ɥɐɎɛ ɈɕɖɔɊɔɈɌ ɘɎɌɓɥ ɇəɑɔ ɍɆɕɔɈɓɋɓɔ ɓɋ ɒɋɓɞ ɥɐ ɊɋɈôɥɓɔɗɘɔ ɈɫɊɗɔɘɐɫɈ ɒɫɗɜɢ)1. 

ȧɖɔɊɈɋɏ ɕɖɔɊəɐəɩ ɗɋɖɋɊɔɈɎɟɋ, ɟɔ ɗɛɎɑɢɓɋ Ɋɔ ɗɆɒɔɖɋɚɑɋɐɗɫɬ ɏ ɕɔɗɑɫɊɔɈɓɔ 
ɕɑɋɐɆɩ ɫɗɘɔɖɎɝɓə ɕɆɒôɥɘɢ. ȼɥ ɘɋɓɊɋɓɜɫɥ ɒɆɩ ɖɫɍɓɔɒɆɓɫɘɓɫ ɕɖɔɥɈɎ. ȴɊɓɎɒ ɍ ɓɎɛ ɩ ɕɔɗ-
ɘɆɓɔɈɐɆ ɒɤɍɎɐɑɫɈ, Ɉ ɔɗɓɔɈə ɗɤɌɋɘɫɈ ɥɐɎɛ ɕɔɐɑɆɊɋɓɔ ɇəɊɓɫ ȧɖɔɊɈɋɤ, ɌɎɘɘɥ ɏ ɕɔɈɗɥɐ-
ɊɋɓɓɆ ɕɖɆɜɥ ɒəɍɎɐɆɓɘɫɈ ɫ ɆɐɘɔɖɫɈ. ȸɆɐɎɒ ɩ ɛɫɘ 1980-ɛ ɖɔɐɫɈ, 42nd Street, ɒɤɍɎɐɑ ɕɖɔ 
ɖɋɕɋɘɎɜɫɬ ɇɖɔɊɈɋɏɗɢɐɔɉɔ ɞɔə ɍɆ ɝɆɗɫɈ ȨɋɑɎɐɔɬ Ɋɋɕɖɋɗɫɬ ɫ ɗɐɑɆɊɓɫ ɗɘɔɗəɓɐɎ ɬɛ əɝɆɗɓɎ-
ɐɫɈ. ȦɘɒɔɗɚɋɖɆ 1930-ɛ ɈɫɊɘɈɔɖɤɩɘɢɗɥ ɝɋɖɋɍ ɈɈɋɊɋɓɓɥ Ɋɔ ɘɐɆɓɎɓɎ ɈɎɗɘɆɈɎ ɔɖɎɉɫɓɆɑɢ-
ɓɎɛ ɕɫɗɋɓɢ ɍ ɉɔɑɑɫɈəɊɗɢɐɎɛ ɚɫɑɢɒɫɈ ɘɔɉɔ ɝɆɗə [Rich, 1980]. ȨɕɖɔɊɔɈɌ ɕôɥɘɓɆɊɜɥɘɎ ɖɔ-
ɐɫɈ (1975ï1990, ɜɋ ɘɔɉɔɝɆɗɓɎɏ ɖɋɐɔɖɊ) ɓɋ ɗɛɔɊɎɈ ɍɫ ɗɜɋɓɎ ȸɋɆɘɖə ȾəɇɋɖɘɆ çȰɔɖɊɋɇɆ-
ɑɋɘè (A Chorus Line): ɈɎɗɘɆɈɆ, Ɉ ɆɓɔɘɆɜɫɬ Ɋɔ ɥɐɔɬ ɗɐɆɍɆɓɔ, ɟɔ çɕɋɖɗɔɓɆɌɫ ... ɍɊɋɇɫɑɢ-
ɞɔɉɔ ɈɫɊɘɈɔɖɤɤɘɢ ɌɎɘɘɥ ɇɖɔɊɈɋɏɗɢɐɎɛ ɘɆɓɜɫɈɓɎɐɫɈè [A Chorus Line]. 

ȷɎɗɘɋɒɓɔɒə ɔɗɒɎɗɑɋɓɓɤ ɕɫɊɊɆɩɘɢɗɥ ɫɗɘɔɖɫɥ ȧɖɔɊɈɋɤ. ȴɐɖɋɒɫ ɬɬ ɋɕɫɍɔɊɎ ɕɔɍɓɆ-
ɝɋɓɫ ə ɈɫɊɕɔɈɫɊɓɔɒə ɖɔɍɊɫɑɫ ɗɆɏɘə çȵɖɔɌɋɐɘɔɖ ɓɆ ȧɖɔɊɈɋɬè2. ȪɔɈɉɔɔɝɫɐəɈɆɓɔɤ ɕɔɊɫɩɤ 
ɗɘɆɑɔ ɈɫɊɐɖɎɘɘɥ Ɉ ɑɎɗɘɔɕɆɊɫ 2022 ɖɔɐə Ȳəɍɋɤ ȧɖɔɊɈɋɤ, ɈɫɊɕɖɆɈɓɔɤ ɘɔɝɐɔɤ ɋɐɗɕɔɍɎ-
ɜɫɬ ɥɐɔɉɔ ɩ ɕɋɖɞɆ ɍɆɊɔɐəɒɋɓɘɔɈɆɓɆ ɈɎɗɘɆɈɆ Ɉ ȳɢɤ-ȯɔɖɐ-ȷɫɘɫ, ɟɔ ɊɆɘəɩɘɢɗɥ 
1732 ɖɔɐɔɒ [Araujo, 2022]. ȨɫɊɕɔɈɫɊɓɔ Ɋɔ ɐɔɓɜɋɕɜɫɬ ɕɔɇəɊɔɈɎ ɋɐɗɕɔɍɎɜɫɬ ɈɫɊɈɫɊəɈɆɝɫ 
ɒɆɤɘɢ ɊɫɍɓɆɘɎɗɥ ɕɖɔ çɐɑɤɝɔɈɫ ɞɔə ɝɎ ɕɋɖɋɑɔɒɓɫ ɒɔɒɋɓɘɎ, ɟɔ ɕɋɖɋɘɈɔɖɎɑɎ ɑɆɓɊ-
ɞɆɚɘ ȧɖɔɊɈɋɤ ð ɒɔɒɋɓɘɎ, ɟɔ ɖɔɍɗəɓəɑɎ ɘɈɔɖɝɫ ɐɔɖɊɔɓɎ, ɐɎɓəɑɎ ɈɎɐɑɎɐ ɗɔɜɫɆɑɢɓɎɒ 
ɓɔɖɒɆɒ ɫ ɕɖɔɐɑɆɑɎ ɞɑɥɛ Ɋɑɥ ɘɎɛ, ɛɘɔ ɕɖɔɗɑɫɊəɩ ɍɆ ɓɎɒɎè [Rahmanan, 2022]. 

ȭɈɋɖɓɫɒɔɗɥ Ɋɔ ɊɔɗɈɫɊə ɕɔɗɘɆɓɔɈɐɎ ɫ ɕɖɔɐɆɘə ɗɆɒɋ ɘɆɐɔɉɔ ɖɋɈɔɑɤɜɫɏɓɔɉɔ ɞɔə, 
ɔɜɫɓɋɓɔɉɔ ɔɉɑɥɊɆɝɐɔɤ The Guardian ɥɐ çɗɈɔɉɔ ɖɔɊə ɘɖɆɓɗɚɔɖɒɆɜɫɏɓɎɏ ɘɋɆɘɖɆɑɢɓɎɏ 
ɊɔɗɈɫɊ, ɥɐɎɏ ɘɖɆɕɑɥɈɗɥ ɑɎɞɋ ɐɫɑɢɐɆ ɖɆɍɫɈ Ɉ ɫɗɘɔɖɫɬ ɆɒɋɖɎɐɆɓɗɢɐɎɛ ɒɤɍɎɐɑɫɈè 
[Churchwell, 2016].  
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ȯɊɋɘɢɗɥ ɕɖɔ ɒɤɍɎɐɑ çȩɆɒɫɑɢɘɔɓè (ɕɔɈɓɆ ɓɆɍɈɆ ð Hamilton: An American 
Musical ), ɕɖɋɒôɩɖɆ ɥɐɔɉɔ ɈɫɊɇəɑɆɗɥ Ɉ ɑɤɘɔɒə 2015 ɖɔɐə. ȨɫɊɕɔɈɫɊɓɔ Ɋɔ ɕɔɞɎɖɋɓɔɬ 
ɕɖɆɐɘɎɐɎ, ɜɋ ɗɘɆɑɔɗɥ ɍɆ ɒɋɌɆɒɎ ȧɖɔɊɈɋɤ: ɗɈɔɤ ɗɜɋɓə ɓɆɊɆɈ ȩɖɔɒɆɊɗɢɐɎɏ ɘɋɆɘɖ ȳɢɤ-
ȯɔɖɐɆ (The Public Theater). ȭ ɕɔɝɆɘɐə ɗɋɖɕɓɥ ɘɔɉɔ Ɍ ɖɔɐə ɖɔɍɕɔɝɆɈɗɥ ɕɖɔɐɆɘ ɈɎɗɘɆɈɎ 
Ɉ ɇɖɔɊɈɋɏɗɢɐɔɒə ȸɋɆɘɖɫ ȶɫɝɆɖɊɆ ȶɔɊɌɋɖɗɆ (1400 ɒɫɗɜɢ), ɫ ɍ ɜɢɔɉɔ ɝɆɗə ɒɤɍɎɐɑ ɕɋɖɋ-
ɌɎɈɆɩ ɓɋɕɋɖɋɖɈɓɎɏ ɘɖɫəɒɚ, ɟɔ ɈɎɥɈɑɥɩɘɢɗɥ Ɉ ɆɓɞɑɆɉɆɛ, ɖɋɐɔɖɊɓɎɛ ɐɆɗɔɈɎɛ ɍɇɔɖɆɛ, 
ɗɕɖɆɈɌɓɫɏ ɑɆɈɎɓɫ ɘɈɔɖɝɎɛ ɕɖɋɒɫɏ (ɥɐ-ɔɘ ɔɊɎɓɆɊɜɥɘɢ çȸɔɓɫè ɫ ȵəɑɫɜɋɖɫɈɗɢɐɆ ɕɖɋɒɫɥ 
ɍɆ ɊɖɆɒə 2016 ɖɔɐə, ɉɖɆɓɘ MacArthur Foundation ɘɔɟɔ). ȸɆɐɎɏ əɗɕɫɛ ɒɆɑɔ ɛɘɔ ɕɖɔɉɓɔɍə-
ɈɆɈ, ɆɊɌɋ ə ɘɈɔɖɫ ɕɖɎɗəɘɓɫ ɓɆɊɘɔ ɇɆɉɆɘɔ ɖɎɗ, ɟɔ ɓɋ ɕɖɔɗɘɔ ɖɆɊɎɐɆɑɢɓɔ ɑɆɒɆɤɘɢ ɗɘɋɖɋɔ-
ɘɎɕɎ, Ɇ ɏ ɈɗɘəɕɆɤɘɢ Ɉ ɗəɕɋɖɋɝɓɫɗɘɢ ɫɍ ɊɋɥɐɎɒɎ ɐɆɓɔɓɆɒɎ ɌɆɓɖə. 

ȵɔɕɋɖɋɊɓɫɏ ɋɘɆɕ ɖɔɇɔɘɎ ɓɆɊ ɘɈɔɖɔɒ ɆɈɘɔɖɆ ɑɫɇɖɋɘɔ, ɒəɍɎɐɎ, ɘɋɐɗɘɫɈ ɕɫɗɋɓɢ ȱɫ-
ɓɆ-ȲɆɓəɋɑɥ ȲɫɖɆɓɊɎ (Lin-Manuel Miranda) ɘɖɎɈɆɈ ɗɫɒ ɖɔɐɫɈ. Ʌɐ ɖɋɍəɑɢɘɆɘ, ɒɎɘɜɥ ɓɆ-
ɍɈɆɑɎ ɘɎɒ, ɛɘɔ ɘɈɔɖɎɘɢ ɫɗɘɔɖɫɤ ɒɤɍɎɐɑə [Churchwell, 2016], ɛɘɔ çɖɔɍɞɎɖɤɩ ɊɫɆɕɆɍɔɓ 
ɥɐ ɕɔɕ-ɒəɍɎɐɎ, ɘɆɐ ɇɖɔɊɈɋɏɗɢɐɔɬ ɒəɍɎɐɎ, <...> əɒɔɈɓɔɗɘɫ ɒɋɏɓɗɘɖɫɒɓɔɉɔ ɘɋɆɘɖə ɏ Ɋɋ-
ɒɔɓɗɘɖəɩ ɐəɑɢɘəɖɓɋ ɇɆɉɆɘɗɘɈɔ ɆɒɋɖɎɐɆɓɗɢɐɔɬ ɒɫɗɢɐɔɬ ɕɆɓɔɖɆɒɎè [MacArthur 
Foundation, 2015], Ɇɇɔ ɓɆɈɫɘɢ ɘɎɒ, ɛɘɔ ɚɔɖɒəɩ ɗɆɒə ɫɗɘɔɖɫɤ (Ɇ ɘɔɝɓɫɞɋ, ɬɬ ɗəɗɕɫɑɢɓɋ 
ɗɕɖɎɏɓɥɘɘɥ) [Delman, 2015]. ȵɔɥɗɓɤɤɝɎ ɒɔɘɎɈɎ ɍɈɋɖɓɋɓɓɥ Ɋɔ ɕɔɊɫɏ ɝɆɗɫɈ ȨɫɏɓɎ ɍɆ 
ɓɋɍɆɑɋɌɓɫɗɘɢ ȷȾȦ, ȱ.-Ȳ. ȲɫɖɆɓɊɆ ɗɘɈɋɖɊɌəɈɆɈ, ɟɔ ɕɖɆɉɓəɈ ɕɔɊɎɈɎɘɎɗɥ ɓɆ ɓɎɛ ɔɝɎ-
ɒɆ ɗəɝɆɗɓɎɐɫɈ, Ɇ ɈɫɊɘɆɐ çəɗəɓəɘɎ ɇəɊɢ-ɥɐə ɊɎɗɘɆɓɜɫɤ ɒɫɌ ɗəɝɆɗɓɔɤ ɆəɊɎɘɔɖɫɩɤ ɫ ɜɫɩɤ 
ɫɗɘɔɖɫɩɤè [Delman, 2015]. 

ȩɔɑɔɈɓɎɏ ɕɋɖɗɔɓɆɌ ɒɤɍɎɐɑə ð ȦɑɋɐɗɆɓɊɖ ȩɆɒɫɑɢɘɔɓ, ɔɊɎɓ ɫɍ ɇɆɘɢɐɫɈ-
ɍɆɗɓɔɈɓɎɐɫɈ ȷȾȦ, ɆɊôɤɘɆɓɘ ȪɌɔɖɊɌɆ ȨɆɞɎɓɉɘɔɓɆ ɕɫɊ ɝɆɗ ɈɫɏɓɎ, Ɇ ɍɉɔɊɔɒ ɕɋɖɞɎɏ 
ɒɫɓɫɗɘɖ ɚɫɓɆɓɗɫɈ ɐɖɆɬɓɎ; ə ɈɎɗɘɆɈɫ ɕɖɔɗɘɋɌəɤɘɢɗɥ ɈɆɌɑɎɈɫ ɕɔɊɫɬ ɏɔɉɔ ɌɎɘɘɥ ɆɌ Ɋɔ ɍɆ-
ɉɎɇɋɑɫ ɓɆ Ɋəɋɑɫ. ȭɊɆɈɆɑɔɗɥ ɇ, ɜɋ ɓɆɊɘɔ ɗɐɑɆɊɓɆ ɫɗɘɔɖɫɥ Ɋɑɥ ɘɔɉɔ, ɟɔɇ ɗɘɆɘɎ ɗɤɌɋɘɔɒ 
ɒɤɍɎɐɑə. ȴɊɓɆɐ, ȱ.-Ȳ. ȲɫɖɆɓɊɆ ɒɆɏɗɘɋɖɓɔ ɊɔɑɆɩ ɕɖɎɖɔɊɓɫ ɍɆ ɜɎɛ ɔɇɗɘɆɈɎɓ ɘɖəɊɓɔ-
ɟɫ, çɍɒɫɞəɤɝɎ ɆɒɋɖɎɐɆɓɗɢɐə ɫɗɘɔɖɫɤ ɫɍ ɗəɝɆɗɓɔɤ ɕɔɑɫɘɎɐɔɤ, ɈɎɐɔɖɎɗɘɔɈəɤɝɎ ɗɆəɓɊ-
ɘɖɋɐ ɆɒɋɖɎɐɆɓɗɢɐɔɬ ɕɔɕəɑɥɖɓɔɬ ɒəɍɎɐɎ ɫ ɔɊɓɋ ɍ ɓɆɏɇɫɑɢɞ ɈɎɓɆɛɫɊɑɎɈɎɛ ɑɫɇɖɋɘɔ, ɟɔ 
ɐɔɑɎɗɢ ɇəɑɎ ɓɆɕɎɗɆɓɫè [Churchwell, 2016]. 

ȭɉɆɊɆɓɎɏ Ɉ ɜɎɘɆɘɫ çɗɆəɓɊɘɖɋɐè ɕɖɋɍɋɓɘɔɈɆɓɎɏ ɖɫɍɓɎɒɎ ɗɘɎɑɥɒɎ: ɘəɘ ɍɆɗɘɔɗɔ-
ɈɆɓɔ ɛɫɕ-ɛɔɕ, R&B, ɗɔəɑ, ɗɘɎɑɫɍɆɜɫɤ ɕɫɊ ɇɖɎɘɕɔɕ. ȲɆɏɌɋ ɕɔɈɓɆ ɈɫɊɗəɘɓɫɗɘɢ ɖɔɍɒɔɈɓɎɛ 
ɊɫɆɑɔɉɫɈ, ɍɆɗɘɔɗəɈɆɓɓɥ ɘɋɒɆɘɎɝɓɎɛ ɍɈôɥɍɐɫɈ, ɓɋɕɋɖɋɖɈɓɫɗɘɢ ɍɈəɝɆɓɓɥ ɒəɍɎɐɎ ɘɆ ɊɎɓɆ-
ɒɫɝɓɫɗɘɢ Ɋɫɬ ɗɘɈɔɖɤɤɘɢ ɋɚɋɐɘ Ɉɘɫɑɋɓɓɥ ɕɖɎɓɜɎɕɫɈ ɓɆɗɐɖɫɍɓɔɬ ɔɕɋɖɓɔɬ ɊɖɆɒɆɘəɖɉɫɬ, Ɋɋ 
ɚəɓɐɜɫɬ ɖɋɝɎɘɆɘɎɈə ɊɋɑɋɉɔɈɆɓɔ ɖɋɕə. 

ȳɆɇɑɎɌɋɓɓɥ ɈɫɊɊɆɑɋɓɔɉɔ ɫɗɘɔɖɎɝɓɔɉɔ ɕɋɖɫɔɊə Ɋɔ ɗɕɖɎɏɓɥɘɘɥ ɗəɝɆɗɓɔɉɔ ɗɑəɛɆ-
ɝɆ ɕɔɗɎɑɤɩɘɢɗɥ ɟɋ ɔɊɓɎɒ ɗɒɫɑɎɈɎɒ ɐɖɔɐɔɒ: ɍɆɑəɝɋɓɓɥɒ Ɋɔ ɈɎɐɔɓɆɓɓɥ ɉɔɑɔɈɓɎɛ (Ɇ 
Ɉɘɫɒ, ɓɋ ɑɎɞɋ ɉɔɑɔɈɓɎɛ) ɕɆɖɘɫɏ çɖɆɗɔɈɔ ɖɫɍɓɔɒɆɓɫɘɓɔɉɔ Ɇɐɘɔɖɗɢɐɔɉɔ ɗɐɑɆɊəè ɍɆɊɑɥ 
ɘɔɉɔ, ɟɔɇ ɕɫɊɐɖɋɗɑɎɘɎ çɈɋɑɎɝɋɍɓə ɖɔɑɢ, ɥɐə ɫɒɒɫɉɖɆɓɘɎ ɈɫɊɫɉɖɆɑɎ Ɉ ɫɗɘɔɖɫɬ ɐɖɆɬɓɎè, 
ɥɐ ɕɖɔ ɜɋ ɐɆɌɋ Ɉ ɔɊɓɔɒə ɍ ɫɓɘɋɖɈôɤ ɆɈɘɔɖ ɘɈɔɖə [Delman, 2015]. 

ȨɎɛɫɊ ɒəɍɎɝɓɔɉɔ ɘɋɆɘɖə ɍɆ ɒɋɌɫ ɗɜɋɓɎ ɏ ɉɑɥɊɆɜɢɐɔɬ ɍɆɑɎ Ɉ ɗɎɘəɆɜɫɬ ɍ çȩɆɒɫɑɢ-
ɘɔɓɔɒè ɒɆɈ ɖɫɍɓɫ ɈɋɐɘɔɖɎ. ȨɫɊɍɓɆɝɎɒɔ ɔɊɎɓ ɫɍ ɓɋɘɖɎɈɫɆɑɢɓɎɛ: ɕɔɥɈə ɗɈɔɉɔ ɖɔɊə ɓɋ-
ɚɔɖɒɆɑɢɓɔɉɔ ɕɫɊɑɫɘɐɔɈɔɉɔ ɔɇôɩɊɓɆɓɓɥ çHamilteensè, əɘɈɔɖɋɓɔɉɔ ɍɆɛɔɕɑɋɓɎɒɎ ɒɤɍɎ-
ɐɑɔɒ ɘɎɓɋɏɊɌɋɖɆɒɎ. çȨɔɓɎ ɉɖɆɤɘɢ ɒəɍɎɐə ɇɋɍ ɍəɕɎɓɔɐ, ɍɓɆɤɘɢ ɘɋɐɗɘɎ ɓɆɕɆɒôɥɘɢ ɫ 
ɕɔɝɎɓɆɤɘɢ ɗɕɫɈɆɘɎ ɕɫɗɓɫ ɫɍ ɞɔə ɇɋɍ ɓɆɏɒɋɓɞɔɬ ɕɖɔɈɔɐɆɜɫɬ. ȵɔ Ɉɗɫɏ ɐɖɆɬɓɫ ɈɔɓɎ ɗɕɫɈɆ-
ɤɘɢ ɕɖɔ ɕɑɆɓɎ ɕɔ ɇɔɖɉɆɛ, ɚɋɊɋɖɆɑɫɗɘɗɢɐɫ ɊɔɐəɒɋɓɘɎ ɏ ɖɥɊɐɎ ɓɆ ɐɞɘɆɑɘ: ñȨɆɒ ɍɓɆɊɔ-
ɇɎɘɢɗɥ ɗɛɈɆɑɋɓɓɥ ɐɔɓɉɖɋɗə, Ɇ ɈɎ ɓɋ ɒɆɩɘɋ ɉɔɑɔɗɫɈòè, ð ɕɎɞɋ ɌəɖɓɆɑɫɗɘɐɆ, ɒɆɘɎ ɔɊɓɔ-
ɉɔ ɍ ɤɓɎɛ ɚɆɓɫɈ ɞɔə [Milvy, 2016]. ȹɓɫɐɆɑɢɓɫɗɘɢ ɗɎɘəɆɜɫɬ ɕɔɑɥɉɆɩ ɟɋ ɏ Ɉ ɘɔɒə, ɟɔ ɇɫ-
ɑɢɞɫɗɘɢ ɍ ɕɖɎɛɎɑɢɓɎɐɫɈ ɓɋ ɒɆɑɎ ɒɔɌɑɎɈɔɗɘɫ ɈɫɊɈɫɊɆɘɎ ɈɎɗɘɆɈə (ɔɗɔɇɑɎɈɔ Ɉ ɕɋɖɞɫ ɒɫ-
ɗɥɜɫ ɕɖɔɐɆɘə), Ɇ ɬɬ ɍɊɫɏɗɓɋɓɎɏ ɓɆɌɎɈɔ ɈɫɊɋɔɍɆɕɎɗ ɗɘɆɈ ɊɔɗɘəɕɓɎɒ ɑɎɞɋ Ɉ 2020 ɖɔɜɫ. 
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ȨɖɆɌɋɓɓɥ ɚɆɓɫɈ ɕɖɔ ɒɤɍɎɐɑ ɇəɑɎ ɗɚɔɖɒɔɈɆɓɫ ɓɆ ɔɗɓɔɈɫ ɈɎɊɆɓɔɉɔ ȱ.-Ȳ. ȲɫɖɆɓɊɔɤ 
ɟɋ Ɋɔ ɍɊɫɏɗɓɋɓɓɥ ɘɋɆɘɖɆɑɢɓɔɬ ɕɔɗɘɆɓɔɈɐɎ ɐɔɓɜɋɕɘəɆɑɢɓɔɉɔ Ɇɑɢɇɔɒə, Ɇ ɘɆɐɔɌ ɒɆɘɋɖɫ-
ɆɑɫɈ ɗɆɏɘɫɈ ɍ ɘɋɐɗɘɆɒɎ ɕɫɗɋɓɢ, ɫɓɘɋɖɈôɤ ɍ ɆɐɘɔɖɆɒɎ ɘɆ ɫɓɞɎɛ ɊɔɘɎɝɓɎɛ ɒɆɘɋɖɫɆɑɫɈ. Ȩɫ-
Ɋɔɒɔ ɕɖɔ ɞɎɖɔɐɋ ɈɎɐɔɖɎɗɘɆɓɓɥ ɒɆɘɋɖɫɆɑɫɈ ɒɤɍɎɐɑə Ɉ ɓɆɈɝɆɑɢɓɔɒə ɕɖɔɜɋɗɫ Ɉ ɞɐɔɑɆɛ 
ɥɐ ɕɔɘəɌɓɔɉɔ ɔɗɈɫɘɓɢɔɉɔ ɖɋɗəɖɗə [Milvy, 2016]. 

ȨɎɗɓɔɈɐɎ. ȷɎɘəɆɜɫɥ ɓɆɈɐɔɑɔ ɒɤɍɎɐɑə çȩɆɒɫɑɢɘɔɓè Ɋɋɒɔɓɗɘɖəɩ ɖɫɍɓɔɒɆɓɫɘ-
ɓɫɗɘɢ Ɋɫɬ ɐɔɒəɓɫɐɆɘɎɈɓɎɛ ɒɋɛɆɓɫɍɒɫɈ, ɟɔ ɚɔɖɒəɤɘɢ ɛəɊɔɌɓɫ ɥɐɔɗɘɫ ɒɎɗɘɋɜɢɐɔɉɔ ɥɈɎ-
ɟɆ ɍɫ ɗɕɋɜɎɚɫɝɓɎɒɎ ɐɔɊɆɒɎ ɫ ɈɔɊɓɔɝɆɗ ɈɎɈɔɊɥɘɢ ɏɔɉɔ ə ɞɎɖɔɐɎɏ ɗɔɜɫɔɐəɑɢɘəɖɓɎɏ 
ɕɖɔɗɘɫɖ. ȼɋɏ ɒəɍɎɝɓɔ-ɗɜɋɓɫɝɓɎɏ ɘɈɫɖ, ɥɐɎɏ ɓɋɇɋɍɕɫɊɗɘɆɈɓɔ ɈɈɆɌɆɤɘɢ ɔɊɓɎɒ ɍ Ɉɋɖ-
ɞɎɓɓɎɛ Ɋɔɗɥɉɓɋɓɢ ɌɆɓɖə ɇɖɔɊɈɋɏɗɢɐɔɉɔ ɒɤɍɎɐɑə, ɈɎɓɎɐ ɥɐ ɖɋɍəɑɢɘɆɘ ɔɗɒɎɗɑɋɓɓɥ 
ɗɐɑɆɊɓɎɛ ɕɖɔɜɋɗɫɈ ɐəɑɢɘəɖɓɔɬ ɏ ɗɔɜɫɆɑɢɓɔ-ɕɔɑɫɘɎɝɓɔɬ ɕɖɎɖɔɊɎ; ɒɔɌɓɆ ɘɆɐɔɌ ɗɒɫɑɎ-
Ɉɔ ɗɘɈɋɖɊɌəɈɆɘɎ, ɟɔ Ɉɫɓ ɓɋɒɔɈ ɇɎ ɕɖɔɖɫɗ ɍ ɵɖəɓɘə, əɘɈɔɖɋɓɔɉɔ ɇɆɉɆɘɢɒɆ ɞɆɖɆɒɎ ɒə-
ɍɎɝɓɔ-ɫɗɘɔɖɎɝɓɔɉɔ ɕɖɔɜɋɗə, Ɉɐɑɤɝɓɔ ɫɍ ɘɋɓɊɋɓɜɫɥɒɎ ɕɔɕəɑɥɖɓɔɬ ɒəɍɎɐɎ ɗəɝɆɗɓɔɗɘɫ. 
ȨɆɌɑɎɈɎɒ (ɥɐɟɔ ɓɋ ɐɑɤɝɔɈɎɒ) ɝɎɓɓɎɐɔɒ əɗɕɫɞɓɔɗɘɫ ɜɢɔɉɔ ɔɐɖɋɒɔ Ɉɍɥɘɔɉɔ ɞɔə ɗɘɆ-
ɑɆ ɕɖɎɓɜɎɕɔɈɆ ɗɕɖɥɒɔɈɆɓɫɗɘɢ ɓɆ ɈɫɊɐɖɎɘɫɗɘɢ ɐɔɒəɓɫɐɆɜɫɬ, ɟɔ ɗɕɖɎɝɎɓɎɑɔ ɗɕɖɔɇə Ɉɘɫ-
ɑɎɘɎ ɊɔɈɔɑɫ ɗɐɑɆɊɓɫ ɗɋɓɗɎ ɝɋɖɋɍ ɍɖɔɍəɒɫɑə Ɋɑɥ ɞɎɖɔɐɔɬ ɕəɇɑɫɐɎ ɍɓɆɐɔɈə ɗɎɗɘɋɒə. 
ȭɖɋɞɘɔɤ, ɒɆɩɒɔ ɘəɘ ɗɈɔɉɔ ɖɔɊə ɐəɑɢɒɫɓɆɜɫɏɓə ɚɆɍə ɕɖɔɜɋɗə ɖɔɍɈɎɘɐə ɌɆɓɖə Ɉ ɜɫɑɔ-
ɒə, Ɉ əɗɫɏ ɕɔɈɓɔɘɫ ɕɖɎɘɆɒɆɓɓɎɛ ɏɔɒə ɔɗɔɇɑɎɈɔɗɘɋɏ, ɖɆɍɔɒ ɫɍ ɝɋɖɉɔɈɎɒ ɕɫɊɘɈɋɖɊɌɋɓ-
ɓɥɒ əɐɔɖɫɓɋɓɔɗɘɫ ɇɖɔɊɈɋɏɗɢɐɔɉɔ ɒɤɍɎɐɑə ə ɕɖɔɗɘɔɖɫ, Ɋɋ Ɉɫɓ ɓɆɖɔɊɎɈɗɥ ɫ ɕɖɔɊɔɈɌəɩ 
ɫɗɓəɈɆɘɎ ð ə ɈɎɒɫɖɆɛ ɖɆɏɔɓə, ɒɫɗɘɆ, ɐɖɆɬɓɎ. çȴɍɎɖɓɫɘɢɗɥ ɓɆɈɐɔɑɔ! ȝɗɘɔɖɫɥ ɘɈɔɖɎɘɢɗɥ 
ɓɆ ȲɆɓɉɋɘɘɋɓɫ, ɫ ɒɎ ɍɓɆɛɔɊɎɒɔɗɥ ɗɆɒɋ ɘɆɒ. ȹ ɓɆɏɈɋɑɎɝɓɫɞɔɒə ɒɫɗɘɫ ɗɈɫɘə!è, ð 
ɗɕɫɈɆɤɘɢ ɉɋɖɔɬ ɒɤɍɎɐɑə ȱ.-Ȳ. ȲɫɖɆɓɊɎ. 
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BROADWAY MUSICAL  
IN THE SPACE OF ARTI STIC COMMUNICATION  

The relevance of research is determined by the necessity to highlight the factors influenc-

ing the functioning of Broadway theatre as a multi-layered semiotic space that has been formed 

over an extended period, has undergone and continues to undergo constant transformations, by 

highlighting its most representative phenomenon ð the musical. 

Main objective of the article is to characterize the Broadway musical as the core of a semi-

otic (communicative) artistic environment and, simultaneously, as an instrument for the realization 

of artistic communication. 

The research methodology is based on an interdisciplinary approach, the applicability of 

which is dictated by the specific nature of the artistic phenomenon under consideration. 

Results and conclusions. The study establishes that the formation of the Broadway musical 

occurred in parallel with the emergence and subsequent development of the urban space, which be-

came its physical environment. The role of infrastructure development in the formation and evolu-

tion of this genre type is outlined, along with its reciprocal influences. Emphasis is placed on the 

unprecedentedly high concentration of artistic institutions within the Theater District of New York 

City. It is noted that the industry of show production and subsequent distribution involves the col-

laboration of numerous specialists with narrow expertise. Their composition reflects the artistic, 

economic, and organizational specificities of the embodiment of a musical. The study highlights the 

presence of a guild-like principle in the organization of the creative environment of musical theatre 

authors, which becomes more pronounced with the rethinking of the genreôs essence and purpose, 

as well as its increasing complexity (since the second half of the XXth century). Furthermore, it is 

stated that an essential level of information production and exchange "around the musical" is repre-

sented by music and theatre criticism and journalism, which exist in both traditional and modern 

forms. Various manifestations of Broadwayôs inherent tendency towards self-reflection and the cul-

tivation of historical memory are highlighted. Special attention is given to the musical Hamilton, 

which is considered ð justifiably so ð one of the pinnacle achievements of the genre. 

The study confirms the diversity of communicative mechanisms that shape the artistic quali-

ties of the phenomenon, defining its unique codes while simultaneously integrating the work into a 

broader socio-cultural space. 

 

Keywords: musical, Broadway theatre, artistic communication, music and theatre criticism, 

Hamilton: An American Musical, theatrical infrastructure, show. 
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ȴȵȫȶȦ çȪȝȦȱȴȩȮ ȰȦȶȲȫȱȝȸȴȰè: ȱɂȨȝȨȷɂȰȦ ȵȶȫȲôțȶȦ 

ȹ ȷȨȝȸȱȝ MODĈLE PARISIEN ȺȶȦȳȷȝȷȦ ȵȹȱȫȳȰȦ 
 

ʈʦʟʛʣʷʥʫʪʦ ʧʘʨʠʟʴʢʫ ʧʨʝʤôʻʨʥʫ ʚʠʩʪʘʚʫ ʦʧʝʨʠ ʌʨʘʥʩʽʩʘ ʇʫʣʝʥʢʘ çɼʽʘʣʦʛʠ ʢʘʨʤʝʣʽ-

ʪʦʢè 1957 ʨʦʢʫ ʥʘ ʩʮʝʥʽ Garnier lôOp®ra national de Paris ʪʘ ʫʢʨʘʾʥʩʴʢʫ ʧʨʝʤôʻʨʫ ʃʴʚʽʚʩʴʢʦʾ 

ʦʧʝʨʠ 2024 ʨʦʢʫ. ʅʘ ʦʩʥʦʚʽ ʣʠʩʪʽʚ ʪʘ ʽʥʪʝʨʚôʶ ʢʦʤʧʦʟʠʪʦʨʘ, ʘ ʪʘʢʦʞ ʧʫʙʣʽʮʠʩʪʠʯʥʠʭ ʤʘʪʝʨʽ-

ʘʣʽʚ ʚʠʩʚʽʪʣʝʥʦ ʧʨʦʮʝʩ ʧʽʜʛʦʪʦʚʢʠ ʦʧʝʨʠ ʜʦ ʩʮʝʥʽʯʥʦʛʦ ʚʪʽʣʝʥʥʷ, ʚʠʷʚʣʝʥʦ ʘʢʪʠʚʥʫ ʫʯʘʩʪʴ 

ʘʚʪʦʨʘ ʚ ʦʨʛʘʥʽʟʘʮʽʾ ʧʘʨʠʟʴʢʦʾ ʧʦʩʪʘʥʦʚʢʠ, ʷʢʫ ʢʦʤʧʦʟʠʪʦʨ ʚʚʘʞʘʚ ʫʥʽʚʝʨʩʘʣʴʥʦʶ la 

repr®sentation mod¯le. ɼʦʩʣʽʜʞʝʥʦ ʧʨʠʥʮʠʧʦʚʽ ʚʽʜʤʽʥʥʦʩʪʽ ʧʦʩʪʘʥʦʚʦʯʥʦʛʦ ʢʦʥʮʝʧʪʫ ʩʚʽʪʦʚʦʾ 

ʧʨʝʤôʻʨʠ ʦʧʝʨʠ ʚ ʤʽʣʘʥʩʴʢʦʤʫ Teatro alla Scala ʪʘ ʧʘʨʠʟʴʢʦʾ ʧʦʩʪʘʥʦʚʢʠ Garnier lôOp®ra. 

ʆʢʨʝʩʣʝʥʦ ʨʝʟʦʥʘʥʩ ʩʚʽʪʦʚʦʾ ʧʨʝʩʠ ʥʘ ʧʨʝʤôʻʨʠ çɼʽʘʣʦʛʽʚ ʢʘʨʤʝʣʽʪʦʢè. ɿʘʟʥʘʯʝʥʦ ʦʩʦʙʣʠʚʫ 

ʨʦʣʴ ʦʧʝʨʠ ʚ ʞʠʪʪʽ ʇʫʣʝʥʢʘ, ʡʦʛʦ ʧʨʠʩʪʨʘʩʥʝ ʥʘʤʘʛʘʥʥʷ ʩʮʝʥʽʯʥʦʛʦ ʨʦʟʢʨʠʪʪʷ ʛʣʠʙʦʢʠʭ ʤʝ-

ʩʝʜʞʽʚ ʪʚʦʨʫ, ʙʝʟʜʦʛʘʥʥʦʛʦ ʚʪʽʣʝʥʥʷ ʜʫʭʫ ɹʝʨʥʘʥʦʩʘ ʪʘ ʚʣʘʩʥʠʭ ʽʥʩʘʡʪʽʚ, ʱʦ ʟʥʘʡʰʣʠ ʚʪʽ-

ʣʝʥʥʷ ʚ ʫʥʽʢʘʣʴʥʽʡ ʤʫʟʠʯʥʽʡ ʜʨʘʤʘʪʫʨʛʽʾ çɼʽʘʣʦʛʽʚè. ɼʦʩʣʽʜʞʝʥʦ ʽʩʪʦʨʽʶ ʩʪʚʦʨʝʥʥʷ ʦʨʢʝʩʪ-

ʨʦʚʠʭ ʽʥʪʝʨʣʶʜʽʡ ʪʘ ʧʨʘʚʦʢ ʚ ʧʘʨʪʠʪʫʨʽ ʦʧʝʨʠ ʚʞʝ ʧʽʩʣʷ ʜʝʢʽʣʴʢʦʭ ʩʚʽʪʦʚʠʭ ʧʨʝʤôʻʨ. ʇʨʦ-

ʩʪʝʞʝʥʦ, ʷʢ ʟʘ ʜʦʧʦʤʦʛʦʶ ʤʫʟʠʯʥʦʾ ʪʘ ʩʮʝʥʽʯʥʦʾ ʜʨʘʤʘʪʫʨʛʽʾ ʇʫʣʝʥʢʫ ʚʜʘʣʦʩʷ ʧʨʦʷʚʠʪʠ ʤʝ-

ʪʘʬʽʟʠʯʥʠʡ ʧʣʘʩʪ çɼʽʘʣʦʛʽʚ ʢʘʨʤʝʣʽʪʦʢè ʪʘ ʘʢʮʝʥʪʫʚʘʪʠ çʜʫʭʦʚʥʝ ʥʝʚʠʜʠʤʝè, ʧʦʧʨʠ ʯʠʩʣʝʥʥʽ 

ʢʫʧʶʨʠ ʣʽʪʝʨʘʪʫʨʥʦʛʦ ʧʝʨʰʦʜʞʝʨʝʣʘ. ɺʠʷʚʣʝʥʦ ʟʥʘʯʥʫ ʜʠʥʘʤʽʢʫ ʟʨʦʩʪʘʥʥʷ ʽʥʪʝʨʝʩʫ ʜʦ ʦʧʝ-

ʨʠ çɼʽʘʣʦʛʠ ʢʘʨʤʝʣʽʪʦʢè ʚ ʦʩʪʘʥʥʽ ʜʚʘʜʮʷʪʴ ʨʦʢʽʚ ʥʘ ʦʩʥʦʚʽ ʜʘʥʠʭ ʩʪʘʪʠʩʪʠʢʠ ʧʦʩʪʘʥʦʚʦʢ 

ʛʣʦʙʘʣʴʥʦʾ ʦʥʣʘʡʥ-ʧʣʘʪʬʦʨʤʠ Operabase. ɿʘʟʥʘʯʝʥʦ ʘʢʪʫʘʣʴʥʽʩʪʴ ʘʚʪʦʨʩʴʢʦʛʦ ʧʨʦʯʠʪʘʥʥʷ 

ʧʘʨʪʠʪʫʨʠ çɼʽʘʣʦʛʽʚè ʇʫʣʝʥʢʘ ʢʦʤʘʥʜʦʶ ʧʦʩʪʘʥʦʚʥʠʢʽʚ ʃʴʚʽʚʩʴʢʦʾ ʦʧʝʨʠ. ɼʦʩʣʽʜʞʝʥʦ ʧʦʩ-

ʪʘʥʦʚʦʯʥʫ ʩʪʨʘʪʝʛʽʶ, ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʧʦʩʠʣʝʥʥʷ ʽʜʝʾ ʢʽʥʝʤʘʪʦʛʨʘʬʽʯʥʦʩʪʽ ʪʚʦʨʫ ʟʘ ʨʘʭʫʥʦʢ 

ʢʫʧʶʨ ʪʘ ʧʝʨʝʘʢʮʝʥʪʫʚʘʥʥʷ ʚʫʟʣʦʚʠʭ ʜʨʘʤʘʪʫʨʛʽʯʥʠʭ ʤʦʤʝʥʪʽʚ ʦʧʝʨʠ. ʅʘʛʦʣʦʰʝʥʦ ʥʘ ʫʥʽʢʘ-

ʣʴʥʽʡ ʩʮʝʥʽʯʥʽʡ ʢʦʥʮʝʧʮʽʾ ʣʴʚʽʚʩʴʢʠʭ ʧʦʩʪʘʥʦʚʥʠʢʽʚ, ʷʢʘ ʜʦʟʚʦʣʠʣʘ ʧʨʦʷʚʠʪʠ ʥʝʚʠʜʠʤʠʡ ʟʤʽ-

ʩʪʦʚʥʠʡ ʧʣʘʩʪ çɼʽʘʣʦʛʽʚ ʢʘʨʤʝʣʽʪʦʢè, ʥʘʜʘʚʰʠ ʡʦʤʫ ʩʫʯʘʩʥʦʛʦ ʚʠʤʽʨʫ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: çɼʽʘʣʦʛʠ ʢʘʨʤʝʣʽʪʦʢè ʌʨʘʥʩʽʩʘ ʇʫʣʝʥʢʘ, ʦʧʝʨʘ ʍʍ ʩʪʦʣʽʪʪʷ, ʦʧʝʨʥʠʡ 

ʪʝʘʪʨ ʍʍɯ ʩʪʦʣʽʪʪʷ, ʨʝʞʠʩʝʨʩʴʢʘ ʦʧʝʨʘ, ʃʴʚʽʚʩʴʢʘ ʦʧʝʨʘ. 

 

 

Ȩɗɘəɕ. çȸɫɑɢɐɎ ɊɈɫ ɕɫɗɑɥɈɔɩɓɓɫ ɔɕɋɖɎ əɈɫɏɞɑɎ Ɋɔ ɕɔɗɘɫɏɓɔɉɔ ɖɋɕɋɖɘəɆɖə ɘɋɆɘ-
ɖɫɈ ð ñȵɫɘɋɖ ȩɖɆɏɒɗò (ȧɖɫɘɘɋɓɆ) ɘɆ ñȪɫɆɑɔɉɎ ɐɆɖɒɋɑɫɘɔɐò (ȵəɑɋɓɐɆ)è [Glyndebourne, 
2023]. ȵɔɕɖɎ ɗəɇôɩɐɘɎɈɓɫɗɘɢ ɊəɒɐɎ ɈɫɊɔɒɔɉɔ ɇɖɎɘɆɓɗɢɐɔɉɔ ɒəɍɎɐɆɓɘɆ, ɌəɖɓɆɑɫɗɘɆ ɘɆ 
ɆɓɉɑɫɐɆɓɗɢɐɔɉɔ ɗɈɥɟɋɓɎɐɆ ȶɫɝɆɖɊɆ ȰɔəɑɍɆ (Richard Coles), ɥɐə Ɉɫɓ ɈɎɗɑɔɈɎɈ Ɉ ɔɚɫɜɫɏ-
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ɓɔɒə ɕɖɔɒɔɚɫɑɢɒɫ ȩɑɆɏɓɇɔɖɗɢɐɔɉɔ ɚɋɗɘɎɈɆɑɤ 2023 ɖɔɐə1, ɓɋ ɒɔɌɓɆ ɓɋ ɕɔɉɔɊɎɘɢɗɥ ɍ 
ɘɎɒ, ɟɔ ɊɖəɉɆ ɔɕɋɖɆ ȺɖɆɓɗɫɗɆ ȵəɑɋɓɐɆ ɒɆɩ ɔɗɔɇɑɎɈə ɫ ɍɆɉɆɑɔɒ ɟɆɗɑɎɈə ɗɜɋɓɫɝɓə Ɋɔ-
ɑɤ. ȭ ɝɆɗə ɗɈɫɘɔɈɔɬ ɕɖɋɒôɩɖɎ ə ɒɫɑɆɓɗɢɐɔɒə Teatro alla Scala ɍɆ ɒɆɏɌɋ ɞɫɗɘɊɋɗɥɘ ɖɔɐɫɈ 
ɈɔɓɆ ɓɋɔɊɓɔɖɆɍɔɈɔ ɔɇɫɏɞɑɆ əɗɫ ɕɖɔɈɫɊɓɫ ɔɕɋɖɓɫ ɘɋɆɘɖɎ ɗɈɫɘə ɏ ɫɓɘɋɖɋɗ Ɋɔ ɓɋɬ ɍ ɇɔɐə 
ɖɋɌɎɗɋɖɫɈ ɘɆ ɕɖɔɚɫɑɢɓɎɛ ɫɓɗɘɎɘəɜɫɏ (ɘɋɆɘɖɫɈ ɘɆ ɚɋɗɘɎɈɆɑɫɈ) ɍɓɆɝɓɔ ɍɖɔɗɘɆɩ. ȵɖɔ ɜɋ 
ɐɖɆɗɓɔɒɔɈɓɔ ɗɈɫɊɝɎɘɢ ɗɘɆɘɎɗɘɎɐɆ Operabase2 ɔɗɘɆɓɓɫɛ ɊɈɔɛ ɊɋɗɥɘɎɑɫɘɢ, Ɋɋ ɐɫɑɢɐɫɗɘɢ 
ɓɔɈɎɛ ɕɔɗɘɆɓɔɈɔɐ ɘɆ ɍɆɉɆɑɢɓɆ ɐɫɑɢɐɫɗɘɢ ɈɎɗɘɆɈ çȪɫɆɑɔɉɫɈ ɐɆɖɒɋɑɫɘɔɐè ɕɔ Ɉɗɢɔɒə ɗɈɫɘə 
ɍɖɔɗɑɆ ɈɫɊ 14 ɕɖɋɒôɩɖ ɘɆ 55 ɈɎɗɘɆɈ ə 2001 ɖɔɜɫ Ɋɔ ɈɖɆɌɆɤɝɎɛ 341 ɘɆ 504 ə 2024 ɖɔɜɫ 
ɈɫɊɕɔɈɫɊɓɔ, ɟɔ ɕɫɊɘɈɋɖɊɌəɩ ɬɬ ɓɋɕɋɖɋɗɫɝɓə ɆɐɘəɆɑɢɓɫɗɘɢ ə ɗɢɔɉɔɊɋɓɓɫ. 

ȭɓɆɒɋɓɓɔɤ ɕɔɊɫɩɤ ɇɋɍ ɕɋɖɋɇɫɑɢɞɋɓɓɥ ɗɈɫɘɔɈɔɉɔ ɐəɑɢɘəɖɓɔɉɔ ɍɓɆɝɋɓɓɥ ɗɘɆɑɆ 
əɐɖɆɬɓɗɢɐɆ ɕɖɋɒôɩɖɆ çȪɫɆɑɔɉɫɈè ȵəɑɋɓɐɆ ɓɆ ɗɜɋɓɫ ȱɢɈɫɈɗɢɐɔɬ ɔɕɋɖɎ ə ɖɋɌɎɗɋɖɗɢɐɫɏ 
Ɉɋɖɗɫɬ ȨɆɗɎɑɥ ȨɔɈɐəɓɆ (ɝɋɖɈɋɓɢ 2024 ɖɔɐə). ȭəɛɈɆɑɫɗɘɢ əɐɖɆɬɓɗɢɐɎɛ ɕɔɗɘɆɓɔɈɓɎɐɫɈ 
ɈɍɥɘɎɗɥ ɍɆ ɈɋɑɢɒɎ ɗɐɑɆɊɓə ɕɆɖɘɎɘəɖə ɥɐ ɍ ɘɔɝɐɎ ɍɔɖə ɒəɍɎɝɓɔ-ɊɖɆɒɆɘəɖɉɫɝɓɔɬ ɗɐɑɆ-
ɊɔɈɔɬ (ɒɆɗɞɘɆɇɓɫɗɘɢ ɘɈɔɖə, ɗɕɋɜɎɚɫɐɆ ɚɖɆɓɜəɍɢɐɔɬ ɕɖɔɗɔɊɫɬ, ɔɗɔɇɑɎɈɔɗɘɫ ɕəɑɋɓɐɫɈɗɢ-
ɐɔɉɔ ɔɖɐɋɗɘɖə, ɐɑɤɝɔɈɋ Ɋɑɥ ɜɫɩɬ ɔɕɋɖɎ ɔɖɉɆɓɫɝɓɋ ɕɔɩɊɓɆɓɓɥ ɈɔɐɆɑɢɓɔɬ ɒɆɏɗɘɋɖɓɔɗɘɫ 
ɏ ɇɋɍɊɔɉɆɓɓɔɬ ɗɜɋɓɫɝɓɔɬ ɉɖɎ), ɘɆɐ ɫ ɓɆ ɖɫɈɓɫ ɉɑɎɇɔɐɎɛ ɋɐɍɎɗɘɋɓɜɫɏɓɎɛ ɗɋɓɗɫɈ, ɟɫɑɢɓɔ 
ɈɕɑɋɘɋɓɎɛ ə ɛɖɎɗɘɎɥɓɗɢɐɫ ɐɔɊɎ ɘɆ ɍɆɉɆɑɢɓɔ ɉəɒɆɓɫɗɘɎɝɓɫ ɕɖɔɇɑɋɒɎ ɫɗɓəɈɆɓɓɥ ɑɤɊɎ-
ɓɎ Ɉ ɗɈɫɘɫ, ɔɐəɕɎɑɆɗɥ ɗɕɔɈɓɆ ɗɘɈɔɖɋɓɓɥɒ ɖɋɍɔɓɆɓɗɓɔɬ ɆɈɘɔɖɗɢɐɔɬ ɈɎɗɘɆɈɎ, ɥɐɆ ɒɔɌɋ 
ɐɔɓɐəɖəɈɆɘɎ ɍ ɈɎɊɆɘɓɎɒɎ ɗɜɋɓɫɝɓɎɒɎ ɫɓɘɋɖɕɖɋɘɆɜɫɥɒɎ çȪɫɆɑɔɉɫɈè ɩɈɖɔɕɋɏɗɢɐɎɛ ɘɆ 
ɆɒɋɖɎɐɆɓɗɢɐɎɛ ɘɋɆɘɖɫɈ. 

ȽɎɗɑɋɓɓɫ ɈɫɘɝɎɍɓɥɓɫ ɔɉɑɥɊɎ ɘɆ ɖɋɜɋɓɍɫɬ ɓɆ ɑɢɈɫɈɗɢɐə ɕɖɋɒôɩɖə ɕɫɊɓɥɑɎ ɜɫɑɎɏ 
ɕɑɆɗɘ ɕɖɔɇɑɋɒ, ɕɔɈôɥɍɆɓɎɛ ɍ ɇɖɆɐɔɒ (Ɇ Ɉ ɊɋɥɐɎɛ ɕɖɔɇɑɋɒɓɎɛ ɆɗɕɋɐɘɆɛ ɕɔɈɓɔɤ ɈɫɊɗəɘ-
ɓɫɗɘɤ) ɫɓɚɔɖɒɆɜɫɬ Ɉ əɐɖɆɬɓɗɢɐɔɒə ɕɖɔɗɘɔɖɫ ɥɐ ɕɖɔ ɗɆɒə ɔɕɋɖə ɘɆ ɇɋɐɉɖɆəɓɊ ɬɬ ɗɘɈɔɖɋɓ-
ɓɥ, ɘɆɐ ɫ ɕɖɔ ɇɆɝɋɓɓɥ ȵəɑɋɓɐɔɒ ɬɬ ɗɜɋɓɫɝɓɔɉɔ Ɉɘɫɑɋɓɓɥ, ɥɐɔɒə ɆɈɘɔɖ ɓɆɊɆɈɆɈ ɓɆɊɍɈɎ-
ɝɆɏɓɔ ɈɆɌɑɎɈɔɉɔ ɍɓɆɝɋɓɓɥ. ȹ ɓɆəɐɔɈɫɏ əɐɖɆɬɓɔɒɔɈɓɫɏ ɜɆɖɎɓɫ ɕɖɋɒôɩɖɓɫ ɕɔɗɘɆɓɔɈɐɎ 
çȪɫɆɑɔɉɫɈ ɐɆɖɒɋɑɫɘɔɐè ɍɆ ɌɎɘɘɥ ȵəɑɋɓɐɆ ɕɔɇɫɌɓɔ ɖɔɍɉɑɥɓəɘɫ Ɉ ɊɎɗɋɖɘɆɜɫɬ ɆɈɘɔɖɐɎ 
ɗɘɆɘɘɫ [ȶɫɍɆɩɈɆ, 2018]. ȹ ɚɖɆɓɐɔɒɔɈɓɫɏ ɑɫɘɋɖɆɘəɖɫ ɫɓɚɔɖɒɆɜɫɥ ɟɔɊɔ ɔɗɔɇɑɎɈɔɗɘɋɏ ɕɫɊ-
ɉɔɘɔɈɐɎ ɕɖɋɒôɩɖɓɎɛ ɈɎɗɘɆɈ ɘɆ ɬɛ ɗɕɖɎɏɓɥɘɘɥ ɐɔɒɕɔɍɎɘɔɖɔɒ, ɒəɍɎɝɓɔ-ɘɋɆɘɖɆɑɢɓɎɒ 
ɇɔɒɔɓɊɔɒ ɫ ɐɖɎɘɎɐɆɒɎ ɗɐɔɓɜɋɓɘɖɔɈɆɓɆ ɓɆɗɆɒɕɋɖɋɊ ə ɑɎɗɘɆɛ Ⱥ. ȵəɑɋɓɐɆ [Poulenc, 
1994], Ɉ ɫɓɘɋɖɈôɤ ɐɔɒɕɔɍɎɘɔɖɆ ɘɆ ɕəɇɑɫɜɎɗɘɎɝɓɎɛ ɒɆɘɋɖɫɆɑɆɛ, ɔɕəɇɑɫɐɔɈɆɓɎɛ ə ɍɇɫɖɜɫ 
Jô®cris ce qui me chante [Poulenc, 2011], ɓɆ ɗɘɔɖɫɓɐɆɛ ɚəɓɊɆɒɋɓɘɆɑɢɓɎɛ ɒɔɓɔɉɖɆɚɫɏ 
ɕɖɔɈɫɊɓɎɛ ɚɖɆɓɜəɍɢɐɎɛ ɕəɑɋɓɐɔɍɓɆɈɜɫɈ Ȧɓɖɫ ȫɑɥ [Hell, 1978] ɘɆ ȫɖɈɋ ȱɥɐɔɒɇɆ 
[L acombe, 2013]. 

ȨɆɌɑɎɈɫɗɘɢ ɈɫɘɝɎɍɓɥɓɎɛ ɊɔɗɑɫɊɌɋɓɢ (ə ɓɆəɐɔɈɔɒə ɏ ɕəɇɑɫɜɎɗɘɎɝɓɔɒə ɕɖɔɗɘɔɖɫ) 
ɔɊɓɔɉɔ ɍ ɓɆɏɈɎɍɓɆɝɓɫɞɎɛ ɔɕɋɖɓɎɛ ɘɈɔɖɫɈ ɗəɝɆɗɓɔɗɘɫ ð çȪɫɆɑɔɉɫɈ ɐɆɖɒɋɑɫɘɔɐè, ɕəɇɑɫ-
ɐɆɜɫɥ əɐɖɆɬɓɗɢɐɔɤ ɒɔɈɔɤ ɒɆɘɋɖɫɆɑɫɈ, ɟɔ ɍɆɕɔɈɓɤɤɘɢ ɑɆɐəɓɎ, ɕɔɈôɥɍɆɓɫ ɫɗɘɔɖɫɩɤ ɏɔɉɔ 
ɗɘɈɔɖɋɓɓɥ ɘɆ ɗɜɋɓɫɝɓɔɉɔ Ɉɘɫɑɋɓɓɥ, ɍ ɉɑɎɇɔɐɎɒ ɚɫɑɔɗɔɚɗɢɐɔ-ɕɗɎɛɔɑɔɉɫɝɓɎɒ ɐɔɑɔɒ 
ɕɖɔɇɑɋɒ, ɥɐɫ ɕɫɊɓɫɒɆɩ ɐɔɒɕɔɍɎɘɔɖ ə ɜɫɏ ɔɕɋɖɫ, ɊɔɈɔɊɎɘɢ ɆɐɘəɆɑɢɓɫɗɘɢ ɕɖɔɕɔɓɔɈɆɓɔɬ 
ɗɘɆɘɘɫ. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɈɎɥɈɎɘɎ ɔɗɔɇɑɎɈɔɗɘɫ ɍɖɆɍɐɔɈɔɬ ɖɋɕɖɋɍɋɓɘɆɜɫɬ (la repr®sentation 
mod¯le) çȪɫɆɑɔɉɫɈ ɐɆɖɒɋɑɫɘɔɐè ȺɖɆɓɗɫɗɆ ȵəɑɋɓɐɆ (1957) ɘɆ Ɉ ɬɬ ɐɔɓɘɋɐɗɘɫ ɍôɥɗəɈɆɘɎ ɗɕɋ-
ɜɎɚɫɐə ɗɜɋɓɫɝɓɔɬ ɐɔɓɜɋɕɜɫɬ ɔɕɋɖɎ Ɉ ɕɖɋɒôɩɖɓɫɏ ɈɎɗɘɆɈɫ ȱɢɈɫɈɗɢɐɔɬ ɔɕɋɖɎ 2024 ɖɔɐə. 
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ȲɋɘɔɊɔɑɔɉɫɝɓɆ ɗɕɖɥɒɔɈɆɓɫɗɘɢ ɊɔɗɑɫɊɌɋɓɓɥ ɕɋɖɋɊɇɆɝɆɩ ɈɎɐɔɖɎɗɘɆɓɓɥ ɓɆ-
ɗɘəɕɓɎɛ ɒɋɘɔɊɫɈ: ɫɗɘɔɖɎɝɓɔɉɔ ɘɆ ɇɫɔɉɖɆɚɫɝɓɔɉɔ (ə ɊɔɗɑɫɊɌɋɓɓɫ ɫɗɘɔɖɫɬ ɕɖɋɒôɩɖɓɎɛ ɈɎ-
ɗɘɆɈ çȪɫɆɑɔɉɫɈ ɐɆɖɒɋɑɫɘɔɐè Ɉ ȲɫɑɆɓɫ ɘɆ ȵɆɖɎɌɫ), ɐɔɒɕɆɖɆɘɎɈɓɔɉɔ ɘɆ ɆɓɆɑɫɘɎɝɓɔɉɔ 
(Ɋɑɥ ɕɔɖɫɈɓɥɑɢɓɔɉɔ ɆɓɆɑɫɍə ɕɔɗɘɆɓɔɈɔɝɓɎɛ ɐɔɓɜɋɕɘɫɈ ɕɆɖɎɍɢɐɔɬ ɘɆ ɑɢɈɫɈɗɢɐɔɬ ɈɎɗɘɆɈ 
çȪɫɆɑɔɉɫɈ ɐɆɖɒɋɑɫɘɔɐè). 

ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ. Ȩɕɋɖɞɋ Ɉ əɐɖɆɬɓɗɢɐɔɒə ɒəɍɎɐɔɍɓɆɈɗɘɈɫ ɊɔɗɑɫɊɌɋɓɔ ɫɗɘɔ-
ɖɫɤ ɗɘɈɔɖɋɓɓɥ ɋɘɆɑɔɓɓɔɬ ɖɋɕɖɋɍɋɓɘɆɜɫɬ (la repr®sentation  mod l̄e) ɗɜɋɓɫɝɓɔɉɔ Ɉɘɫɑɋɓ-
ɓɥ çȪɫɆɑɔɉɫɈ ɐɆɖɒɋɑɫɘɔɐè ȺɖɆɓɗɫɗɆ ȵəɑɋɓɐɆ Ɉ Garnier  lôOp®ra  national  de Paris ɘɆ 
ɔɛɆɖɆɐɘɋɖɎɍɔɈɆɓɫ ɬɬ ɔɗɔɇɑɎɈɔɗɘɫ; Ɉɕɋɖɞɋ ɈɎɗɈɫɘɑɋɓɔ ɗɈɔɩɖɫɊɓɫɗɘɢ ɕɔɗɘɆɓɔɈɔɝɓɔɬ ɗɘɖɆ-
ɘɋɉɫɬ ɘɆ əɓɫɐɆɑɢɓɔɬ ɗɜɋɓɫɝɓɔɬ ɐɔɓɜɋɕɜɫɬ əɐɖɆɬɓɗɢɐɔɬ ɕɖɋɒôɩɖɓɔɬ ɈɎɗɘɆɈɎ çȪɫɆɑɔɉɫɈ ɐɆɖ-
ɒɋɑɫɘɔɐè, ɖɋɆɑɫɍɔɈɆɓɔɬ ɕɔɗɘɆɓɔɈɓɎɐɆɒɎ ȱɢɈɫɈɗɢɐɔɬ ɔɕɋɖɎ. 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ.  
ȵɖɋɒôɩɖɆ alla italiano. 
ȷɈɫɘɔɈɆ ɕɖɋɒôɩɖɆ çȪɫɆɑɔɉɫɈ ɐɆɖɒɋɑɫɘɔɐè ɈɫɊɇəɑɆɗɥ 26 ɗɫɝɓɥ 1957 ɖɔɐə ɓɆ ɗɜɋɓɫ 

Teatro alla Scala ð ɚɔɖɒɆɑɢɓɔɉɔ ɍɆɒɔɈɓɎɐɆ ɔɕɋɖɎ. ȳɆɕɋɖɋɊɔɊɓɫ ȵəɑɋɓɐ Ɉ ɑɎɗɘɫ ɖɋɌɎ-
ɗɋɖə ɒɆɏɇəɘɓɢɔɬ ɕɆɖɎɍɢɐɔɬ ɈɎɗɘɆɈɎ Ȳɔɖɫɗə ȬɆɐɒɔɓə ɍɆɍɓɆɝɆɩ: çȸɋ, ɟɔ ɉɔɘəɤɘɢ ə Ȳɫ-
ɑɆɓɫ, ɚɆɓɘɆɗɘɎɝɓɔ Ɉ əɗɫɛ ɈɫɊɓɔɞɋɓɓɥɛ (229 ɐɔɗɘɤɒɫɈ, ɓɋɏɒɔɈɫɖɓɫ ɗɕɫɈɆɐɎ ɘɆ Ɉɗɋ ɫɓ-
ɞɋ). <é> ȴɝɋɈɎɊɓɔ, ɘɆɒ ɗɋɓɗɆɜɫɏɓɆ ɕɔɊɫɥ. ȹɗɫ ɉɆɍɋɘɎ ɕɎɞəɘɢ ɕɖɔ ɜɋ...è [Poulenc, 
1994, ɖ. 855]. ȨɎɗɘɆɈɆ Ɋɫɏɗɓɔ ɗɘɆɑɆ ɗɋɓɗɆɜɫɩɤ ɫ əɈɫɏɞɑɆ Ɋɔ ɆɓɓɆɑɫɈ ɘɋɆɘɖə ɥɐ çɓɋ-
ɍɆɇəɘɓɫɏʂ ɘɖɫəɒɚè, ɥɐɔɉɔ Ɉɫɓ ɓɋ ɕɆɒôɥɘɆɈ ɈɫɊ ɝɆɗɫɈ ȪɌɆɐɔɒɔ ȵəɝɝɫɓɫ [Hell, 1978, 
ɖ. 262]. ȴɕɋɖɆ ɈɎɐɔɓəɈɆɑɆɗɢ ɫɘɆɑɫɏɗɢɐɔɤ, ɊɋɐɔɖɆɜɫɬ ɘɆ ɐɔɗɘɤɒɎ ɇəɑɎ ɍɖɔɇɑɋɓɫ ɍ 
ɖɔɍɐɫɞɞɤ ɘɆ ɈɋɑɎɝɝɤ ɗɘɎɑɤ ɫɘɆɑɫɏɗɢɐɔɬ ɖɔɒɆɓɘɎɝɓɔɬ ɔɕɋɖɎ, ɗɜɋɓɔɉɖɆɚɫɥ, ɍɆ 
ɗɑɔɈɆɒɎ ɕɋɖɞɔɉɔ ɇɫɔɉɖɆɚɆ ȵəɑɋɓɐɆ Ȧɓɖɫ ȫɑɥ, ɈɎɖɫɍɓɥɑɆɗɥ çɐɫɓɋɒɆɘɔɉɖɆɚɫɝɓɫɗ-
ɘɤè1. ȵɔɕɖɎ ɘɖɆɊɎɜɫɏɓə ɛɔɑɔɊɓɫɗɘɢ ɒɫɑɆɓɗɢɐɔɬ ɕəɇɑɫɐɎ Ɋɔ ɓɔɈɎɛ ɖɔɇɫɘ, əɗɕɫɛ ɇəɈ 
ɈɎɓɥɘɐɔɈɎɒ [Hell, 1978, ɖ. 262].  

ȝɘɆɑɫɏɗɢɐɆ ɕɖɋɗɆ ɈɫɊɒɫɝɆɑɆ ɈɎɗɔɐɎɏ ɖɫɈɋɓɢ ɕɔɗɘɆɓɔɈɐɎ, Ɇɑɋ ɖɔɍɊɫɑɎɑɆɗɥ ɕɔ ɈɫɊ-
ɓɔɞɋɓɓɤ Ɋɔ ɒəɍɎɐɎ ȵəɑɋɓɐɆ. ȳɋɍɈɆɌɆɤɝɎ ɓɆ ɍɆɉɆɑɔɒ ɗɛɈɆɑɢɓɫ ɖɋɜɋɓɍɫɬ, Ɋɋɥɐɫ ɈɎɕɆ-
ɊɎ ɇəɑɎ ɊɔɗɎɘɢ ɖɫɍɐɎɒɎ ð ɥɐ, ɓɆɕɖɎɐɑɆɊ, ɍɈɎɓəɈɆɝɋɓɓɥ ə çɉɫɇɖɎɊɓɫɏè, çɓɋɕɔɗɑɫɊɔɈ-
ɓɫɏè, çɐɔɓɗɋɖɈɆɘɎɈɓɫɏè ɒəɍɎɜɫ ɔɕɋɖɎ, ɈɫɊɍɓɆɝɋɓɫɏ çɓɋɜɫɐɆɈɎɒ ɓɋɔɕəɝɝɫɓɫɈɗɢɐɎɒ Ɉɋ-
ɖɎɍɒɔɒè [Lacombe, 2013, ɖ. 674] Ɇɇɔ ɓɆɘɥɐ ɓɆ ɓɋɈɫɊɕɔɈɫɊɓɫɗɘɢ ɗɘɎɑɤ ɈɎɐɔɓɆɓɓɥ ɕə-
ɑɋɓɐɫɈɗɢɐɫɏ ɕɆɖɘɎɘəɖɫ: çȨɎɐɔɓɆɓɎɏ ɫɘɆɑɫɏɗɢɐɔɤ ɒɔɈɔɤ ɍ əɗɫɒɆ ɕɖɎɏɔɒɆɒɎ ɕɫɍɓɢɔɉɔ 
ɈɋɖɎɍɒə, ɜɋɏ ɘɖɆɉɫɝɓɎɏ ɘɈɫɖ, ɟɔ ɥɈɑɥɩ ɗɔɇɔɤ ɥɐ ɑɤɊɗɢɐə, ɘɆɐ ɫ ɖɋɑɫɉɫɏɓə ɊɖɆɒə, ɍɒə-
ɗɎɈ ɓɆɗ ɍɉɆɊɆɘɎ ɕɔɉɆɓɔɉɔ ȵəɝɝɫɓɫè [ɘɆɒ ɗɆɒɔ]. ȳɆ ɕɖɋɒôɩɖə Ɉ ȲɫɑɆɓ, ɐɖɫɒ 94 ɐɖɎɘɎɐɫɈ 
ɍ əɗɢɔɉɔ ɗɈɫɘə, ɕɖɎɬɛɆɑɆ ɫ ɚɖɆɓɜəɍɢɐɆ ɊɋɑɋɉɆɜɫɥ. ȺɖɆɓɜəɍɢɐɆ ɕɖɋɗɆ ɇəɑɆ ɛɈɆɑɋɇɓɔɤ. 
ȰɑɔɊ ȶɔɗɘɆɓ, ɥɐɎɏ ɇəɈ ɐɔɒɆɓɊɎɖɔɈɆɓɎɏ ɓɆ ɒɫɑɆɓɗɢɐə ɕɖɋɒôɩɖə ɥɐ ɗɕɋɜɫɆɑɢɓɎɏ ɐɔɖɋ-
ɗɕɔɓɊɋɓɘ Le Monde ɫ Carrefour, ɔɕəɇɑɫɐəɈɆɈ ɊɈɫ ɊɎɚɫɖɆɒɇɫɝɓɫ ɗɘɆɘɘɫ. ȹ Le Monde Ɉɫɓ 
ɕɫɊɗəɒəɈɆɈ: çȨɋɑɎɐɆ ɒɫɌɓɆɖɔɊɓɆ ɕɔɊɫɥ. ȨɋɑɎɐɆ ɚɖɆɓɜəɍɢɐɆ ɕɋɖɋɒɔɉɆè [Poulenc, 
1994, ɖ. 860].  

ȹ ȵəɑɋɓɐɆ ɇəɑɔ ɍɒɫɞɆɓɋ ɗɘɆɈɑɋɓɓɥ Ɋɔ ɫɘɆɑɫɏɗɢɐɔɬ ɕɖɋɒôɩɖɎ. ȭ ɔɊɓɔɉɔ ɇɔɐə, Ɉ 
ɑɎɗɘɆɛ ɘɆ ɫɓɘɋɖɈôɤ Ɉɫɓ ɕɫɊɐɖɋɗɑɤɈɆɈ, ɟɔ Ɉ ɕɑɆɓɫ ɔɖɉɆɓɫɍɆɜɫɬ ɈɎɗɘɆɈɎ ɈɎɐɔɓɆɓɓɥ Ɉ La 
Scala ɇəɑɔ ɇɋɍɊɔɉɆɓɓɎɒ, ɛɈɆɑɎɈ ɫɘɆɑɫɏɗɢɐɎɏ ɕɋɖɋɐɑɆɊ ɑɫɇɖɋɘɔ ȺɑɆɈɫɔ ȸɋɗɘɫ ɘɆ ɐɖɆɗə 
ɉɔɑɔɗɫɈ. ȭ ɫɓɞɔɉɔ ð ɐɔɒɕɔɍɎɘɔɖ ɈɫɊɝəɈɆɈ ɗɋɇɋ ɈɫɊɗɘɔɖɔɓɋɓɎɒ ɈɫɊ ɕɖɔɜɋɗə ɕɫɊɉɔɘɔɈɐɎ 
ɕɖɋɒôɩɖɎ ɫ ɇəɈ ɓɋɍɆɊɔɈɔɑɋɓɎɒ ɬɬ ɍɆɉɆɑɢɓɔɤ ɐɔɓɜɋɕɜɫɩɤ (çéɒɫɑɆɓɗɢɐɆ ɕɔɗɘɆɓɔɈɐɆ 
əɗəɓəɑɆ Ɉɗɫ ɋɒɔɜɫɬ ɓɆ ɐɔɖɎɗɘɢ ɊɋɐɔɖɆɘɎɈɓɔɗɘɫè [Poulenc, 1994, ɖ. 861], çȳɋɒɆɩ ɗəɒɓɫɈə, 
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ɟɔ Ɉ La Scala ɒɎ ɓɋ ɍɓɆɏɞɑɎ ɋɒɔɜɫɏ ȫɇɋɖɘɔ1è [Poulenc, 1994, ɖ. 862]). ȵɫɗɑɥ ɊɔɈɉɔɬ 
ɒɆɖɓɔɬ ɇɔɖɔɘɢɇɎ ɍ ɘɋɆɘɖɔɒ ɍɆ ɖɔɑɢ ȧɑɆɓɞ Ɋɋ ȱɥ Ⱥɔɖɗ Ɋɑɥ Ȫɋɓɫɍ ȪɤɈɆɑɢ2 ɈɔɗɋɓɎ 
1956-ɉɔ ɐɔɒɕɔɍɎɘɔɖ çɍɊɆɈɗɥè (çɅ ɓɆɑɆɞɘɔɈɆɓɎɏ ɗɛɈɆɑɤɈɆɘɎ Ɉɗɋ ɫɍ ɍɆɕɑɤɟɋɓɎɒɎ 
ɔɝɎɒɆè [Poulenc, 1994, ɖ. 847]) ɫ ɗɒɎɖɋɓɓɔ ɊɔɍɈɔɑɎɈ ȲɆɖɉɆɖɋɘ ȨɆɑɢɒɆɓ3 ɖɔɇɎɘɎ əɗɋ 
ɓɆ ɬɬ ɈɑɆɗɓɎɏ ɖɔɍɗəɊ. ȵɫɍɓɫɞɋ ȵəɑɋɓɐ ɍɆɍɓɆɝɆɈ: çȲɫɑɆɓ ɍɖɔɇɑɋɓɎɏ ɍɔɈɗɫɒ ɇɋɍ ɒɋɓɋ. ȹ 
La Scala ɕɔɝɎɓɆɤɘɢɗɥ ɖɋɕɋɘɎɜɫɬ ɓɆ ɗɜɋɓɫ, Ɇ ɥ ɓɋ ɇɆɝɎɈ ɌɔɊɓɔɬ ɊɋɐɔɖɆɜɫɬ. Ʌ ɓɋ ɍɓɆɤ, 
ɛɘɔ ɗɕɫɈɆɘɎɒɋ... ȸɆɐ ɐɖɆɟɋ; ȨɆɑɢɒɆɓ ɝəɊɔɈɆ ɘɆ ɍɓɆɩ ɗɈɔɤ ɆəɊɎɘɔɖɫɤ. Ʌ ɝɋɐɆɤ, ɟɔ ɇəɊə 
ɈɖɆɌɋɓɎɏ, Ɇɑɋ ɌɔɊɓɎɒ ɝɎɓɔɒ ɓɋ ɍɆɝɋɕɑɋɓɎɏè [Poulenc, 1994, ɖ. 849].  

Mod¯le parisien. 
ȿɋ Ɉ ɝɋɖɈɓɫ 1956 ɖɔɜɫ, ɈɔɊɓɔɝɆɗ ɍ ɕɔɝɆɘɐɔɒ ɕɫɊɉɔɘɔɈɐɎ çȪɫɆɑɔɉɫɈè ə ȲɫɑɆɓɫ, 

ȵəɑɋɓɐ ɍɓɆɏɞɔɈ ɛəɊɔɌɓɎɜɤ-ɕɔɗɘɆɓɔɈɓɎɜɤ (ȷɤɍɆɓ ȱɆɑɫɐ) ɘɆ ɔɐɖɋɗɑɎɈ ɗɐɑɆɊ ɈɎɐɔ-
ɓɆɈɜɫɈ Ɋɑɥ ɕɆɖɎɍɢɐɔɬ ɕɖɋɒôɩɖɎ. Ȩɫɓ ɕɔɝɎɓɆɩ ɔɊɋɖɌɎɒɔ ɞəɐɆɘɎ ɖɋɌɎɗɋɖɆ-
ɕɔɗɘɆɓɔɈɓɎɐɆ, ə ɝɎɗɑɋɓɓɎɛ ɑɎɗɘɆɛ Ɋɔ ȬɔɖɌɆ ȻɎɖɞɆ4 ɘɆ ȫɖɈɋ ȪɤɉɆɖɊɋɓɆ5 ɚɔɖɒəɑɤɩ 
ɈɑɆɗɓɫ ɈɎɒɔɉɎ Ɋɔ ɑɤɊɎɓɎ, ɥɐɆ ɇəɊɋ ɈɘɫɑɤɈɆɘɎ ɏɔɉɔ Ɉɫɍɫɬ ɫɊɋɆɑɢɓɔɉɔ ɒəɍɎɝɓɔ-
ɗɜɋɓɫɝɓɔɉɔ ɕɖɔɝɎɘɆɓɓɥ ɕɆɖɘɎɘəɖɎ. çȭ ȨɆɑɢɒɆɓ ɫ ȨɆɛɋɈɎɝɋɒ ə ȲɫɑɆɓɫ ɒɎ ɒɆɘɎɒɋɒɔ 
ɖɔɍɐɫɞ ə ɇɫɊɓɔɗɘɫ. ȹ ȵɆɖɎɌɫ ɥ ɛɔɝə, ɟɔɇ ɜɋ ɇəɑɔ ɝɎɗɘɔ ɕɔ-ɚɖɆɓɜəɍɢɐɎ ɫ ɍɉɫɊɓɔ ɍ ɒɔɬ-
ɒɎ ɗəɈɔɖɎɒɎ ɈɐɆɍɫɈɐɆɒɎ (ɈɎɊɫɑɋɓɔ ɒɓɔɤ. ð ȩ. ȶ.), ɍ ɉɑɎɇɔɐɎɒ ɍɓɆɓɓɥɒ ɗɘɔɗɔɈɓɔ 
çȰɆɖɒɋɑɫɘɔɐè. <é> Ȫɑɥ ɕɔɗɘɆɓɔɈɐɎ ɥ ɛɔɝə ɉɓəɝɐɔɉɔ ɖɋɌɎɗɋɖɆ, ɥɐɎɏ ɈɖɆɛɔɈəɩ ɈɎɒɔɉɎ 
ɒəɍɎɐɎè [Poulenc, 1994, ɖ. 837]. 

ȪɔɗɑəɛɆɤɝɎɗɢ Ɋɔ ɕɋɖɋɐɔɓɑɎɈɎɛ ɆɖɉəɒɋɓɘɫɈ ȻɎɖɞɆ, ȵəɑɋɓɐ ɈɫɊɒɔɈɑɥɩɘɢɗɥ ɈɫɊ 
ɫɊɋɬ ɍɆɑəɝɎɘɎ Ɋɔ ɗɘɈɔɖɋɓɓɥ ɈɎɗɘɆɈɎ ȲɆɐɗɆ Ɋɋ ȶɫɩ (Max de Rieux), ɖɋɌɎɗɋɖɆ ɕɔɗɘɆɓɔɈ-
ɐɎ ɗɈɔɩɬ ɕɋɖɞɔɬ ɔɕɋɖɎ çȵɋɖɗɆ ȸɫɖɋɍɫɥè Ɉ Opera-Comique Ɉ 1947 ɖ. ȨɔɊɓɔɝɆɗ Ɉɫɓ ɈɫɊɐɎ-
ɊɆɩ ɊɋɐɫɑɢɐɆ ɍɆɕɖɔɕɔɓɔɈɆɓɎɛ ɐɆɓɊɎɊɆɘəɖ ɝɋɖɋɍ çɈɫɊɗəɘɓɫɗɘɢ ɒəɍɎɐɆɑɢɓɔɗɘɫè, çɓɋɊɔ-
ɗɘɆɘɓɫɗɘɢ ɖɋɌɎɗɋɖɗɢɐɔɉɔ ɒɆɗɞɘɆɇəè, çɕɖɔɘɎɑɋɌɓɎɏ ɒəɍɎɝɓɎɏ ɗɈɫɘɔɉɑɥɊè Ɇɇɔ çɇɖɆɐ 
ɍɆɛɔɕɑɋɓɔɗɘɫè [Poulenc, 1994, ɖ. 849, 851ï852].  

ȭɖɋɞɘɔɤ, ȵəɑɋɓɐ ɍəɕɎɓɥɩɘɢɗɥ ɓɆ Ȳɔɖɫɗɫ ȬɆɐɒɔɓɫ (Maurice Jacquemont) ð ɖɋ-
ɌɎɗɋɖɫ ɗɘəɊɫɬ Champs-£lys®es, ɍɓɆɛɔɊɥɝɎ ə ɓɢɔɒə ɕɔɈɓə ɗəɉɔɑɔɗɓɫɗɘɢ Ɉɫɍɫɬ ɒɆɏɇəɘɓɢɔɬ 
ɈɎɗɘɆɈɎ: çȨɗɋ, ɟɔ ȨɎ ɉɔɈɔɖɎɘɋ ə ɗɈɔɩɒə ɓɆɖɎɗɫ, ɩ ɗɆɒɋ ɘɎɒ, ɕɖɔ ɟɔ ɥ ɊəɒɆɤ. Ʌ ɟɋ ɖɆɍ 
ɐɆɌə ɈɆɒ: ȨɎ ɑɤɊɎɓɆ Ɋɑɥ ɜɫɩɬ ɖɔɇɔɘɎè [Poulenc, 1994, ɖ. 862ï863]. ȨɌɋ ɕɫɗɑɥ 
ɕɖɋɒôɩɖɎ Ɉ ȲɫɑɆɓɫ, ə ɑɎɗɘɫ ȪɤɉɆɖɊɋɓə ɈɫɊ 3 ɇɋɖɋɍɓɥ 1957 ɖɔɐə ȵəɑɋɓɐ ɍɫɍɓɆɩɘɢɗɥ: çɅ 
ɓɋ ɒɔɌə ɕɋɖɋɗɘɆɘɎ ɕɎɗɆɘɎ ȬɆɐɒɔɓə. <é> ȭ ɓɎɒ ɥ ɊɔɇɎɖɆɤɗɥ Ɋɔ ɗəɘɫ Ɉɗɢɔɉɔ. Ȳɋɓɫ ɇ 
ɊəɌɋ ɛɔɘɫɑɔɗɥ, ɟɔɇ ɑɤɊɎ Ɋɫɏɗɓɔ ɇɆɝɎɑɎ ɒɔɤ ɖɔɇɔɘə ɘɆɐɔɤ, ɥɐɔɤ ɈɔɓɆ ɩ. ȸəɘ ɓɋɒɆɩ 
Ɇɓɫ ȲɆɗɗɓɋ, Ɇɓɫ ȵəɝɝɫɓɫ. ȸəɘ əɗɋ ɓɆɇɆɉɆɘɔ ɗɐɑɆɊɓɫɞɋ. Ʌ ɈɫɊɊɆɤ ɕɋɖɋɈɆɉə ɒɋɓɞɔɒə 
əɗɕɫɛə Ɉ ȵɆɖɎɌɫ, Ɇɑɋ ɟɔɇ ɜɋ ɇəɑɔ ɗəɈɔɖɎɒ ɫ ɍɈɔɖəɞɑɎɈɎɒè [Poulenc, 1994, ɖ. 863].  
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1946ï1951 ʪʘ 1956ï1959 ʨʦʢʘʭ. 
5
 ɽʨʚʝ ɼʶʛʘʨʜʝʥ (Herv® Dugardin) ð ʜʠʨʝʢʪʦʨ ʧʘʨʠʟʴʢʦʛʦ ʚʽʜʜʽʣʝʥʥʷ ʚʠʜʘʚʥʠʯʦʛʦ ʜʦʤʫ 

Ricordi. 
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ȵɖɆɉɓɋɓɓɥ ɗɘɈɔɖɎɘɎ ɍɖɆɍɐɔɈə, ɗəɘɔ ɚɖɆɓɜəɍɢɐə ð ɍ Ɋəɛɔɒ ȧɋɖɓɆɓɔɗɆ-ȵəɑɋɓɐɆ 
ɈɎɗɘɆɈə ɓɆ ɕɖɔɘɎɈɆɉə ɫɘɆɑɫɏɗɢɐɫɏ, ɗɘɆɩ Ɋɑɥ ɐɔɒɕɔɍɎɘɔɖɆ id®e fixe: çȝɘɆɑɫɏɗɢɐɋ ɒəɍɎɝɓɋ 
ɈɎɐɔɓɆɓɓɥ ɇəɑɔ ɝəɊɔɈɎɒ, Ɇɑɋ ɈɎɗɘɆɈɆ ɇəɊɋ ɓɆɇɆɉɆɘɔ ɗɕɖɆɈɌɓɫɞɔɤ ɫ ɐɖɆɗɎɈɫɞɔɤ ə 
ȵɆɖɎɌɫè [Poulenc, 1994, ɖ. 863], çȲɫɑɆɓ ɇəɈ ɝəɊɔɈɎɒ, Ɇɑɋ ȵɆɖɎɌ ɇəɊɋ ɕɖɎɉɔɑɔɒɞɑɎ-
ɈɎɒè [Poulenc, 1994, ɖ. 869], çé Ʌ ɓɋ ɛɔɝə ɕɔɉɔɊɌəɈɆɘɎɗɥ ɍ ɘɎɒɎ, ɛɘɔ ɓɆɕɋɖɋɊ ɉɔɈɔ-
ɖɎɘɢ, ɟɔ ɗɆɒɋ Ɉ ȲɫɑɆɓɫ ɓɆɒ ɊɔɈɋɊɋɘɢɗɥ ɕɔɇɆɝɎɘɎ ɘɆ ɕɔɝəɘɎ ñȰɆɖɒɋɑɫɘɔɐò. <é> ȲɎ 
ɕɔɈɎɓɓɫ ɕɋɖɋɒɔɉɘɎè [Poulenc, 1994, ɖ. 855], çȷɕɖɆɈɌɓɫ ñȰɆɖɒɋɑɫɘɐɎò ɇəɊəɘɢ ə ȵɆɖɎɌɫè 
[Poulenc, 1994, ɖ. 854].  

ȴɗɓɔɈɓɫ Ɉɫɍɫɬ ɗɈɔɩɬ ɈɎɗɘɆɈɎ ȵəɑɋɓɐ ɚɔɖɒəɑɤɩ ɓɆɈɐɔɑɔ ɕɔɓɥɘɢ çɗɕɖɆɈɌɓɫɗɘɢè, 
çɗəɈɔɖɫɗɘɢè, çɞɑɥɛɋɘɓɫɗɘɢè, çɗɒɆɐè. ȝ Ɉ ɜɢɔɒə, ɓɆɗɕɖɆɈɊɫ ɈɎɒəɞɋɓɔɒə ɕɖɔɘɎɗɘɔɥɓɓɫ 
ɊɈɔɛ ɐɆɖɊɎɓɆɑɢɓɎɛ ɕɔɉɑɥɊɫɈ ɓɆ çȪɫɆɑɔɉɎ ɐɆɖɒɋɑɫɘɔɐè ð ɫɘɆɑɫɏɗɢɐɔɉɔ ɘɆ ɚɖɆɓɜəɍɢɐɔ-
ɉɔ, ð ɕɖɔɗɘəɕɆɩ çɕɔɗɘɫɏɓɎɏ ɊɫɆɑɔɉ ɊɈɔɛ ɕɔɘəɌɓɎɛ ɓɆɜɫɔɓɆɑɢɓɎɛ ɘɖɆɊɎɜɫɏè [ȬɆɖɐɔɈɆ, 
2022, ɗ. 439], ɥɐɫɏ ɒɋɘɆɚɔɖɎɝɓɔ ɇəɈ ɖɔɍɫɉɖɆɓɎɏ ɟɋ ə XVII ɗɘɔɑɫɘɘɫ ə ɕɖɎɊɈɔɖɓɔɒə ɇɆ-
ɑɋɘɫ Ballet de la Raillerie Ȭ.-ȧ. ȱɤɑɑɫ, Ɋɋ ɗɎɑɆ ɫɘɆɑɫɏɗɢɐɔɬ ɒəɍɎɐɎ ɕɔɐɆɍɆɓɆ Ɉ ɓɆɊɒɫɖ-
ɓɫɏ ɝəɘɘɩɈɔɗɘɫ, Ɇ ɚɖɆɓɜəɍɢɐɔɬ ð ə ɈɎɞəɐɆɓɫɏ ɗɘɖɎɒɆɓɔɗɘɫ [ȬɆɖɐɔɈɆ, 2022, ɗ. 458ï
459]. ȳɋ ɊɎɈɓɔ, ɟɔ ɗɆɒɋ Ɉ ɜɫɏ ɕɆɖɆɊɎɉɒɫ ȵəɑɋɓɐ ɗɘɈɋɖɊɌəɩ: çȭ La Scala ɘɖɋɇɆ ɇɔɖɔɘɎ-
ɗɥ ɓɋ ɍɆ ɖɫɈɋɓɢ ɖɔɍɐɫɞɓɔɗɘɫ, ɥɐɎɏ ɘəɘ ɍɔɈɗɫɒ ɓɋɊɔɖɋɝɓɎɏ, Ɇ ɍɆ ɘɔɝɓɫɗɘɢ ɘɔɓə (ɈɫɊɕɔɈɫɊ-
ɓɔɗɘɫ ɛɆɖɆɐɘɋɖə)è [Poulenc, 1994, ɖ. 851], çéɥ ɍɖɔɇɑɤ Ɉɗɋ Ɋɑɥ ɞɑɥɛɋɘɓɔɗɘɫ ɕɆɖɎɍɢɐɔɉɔ 
ɈɎɊɔɈɎɟɆè [Poulenc, 1994, ɖ. 850].  

ȭɆ ɘɎɌɊɋɓɢ Ɋɔ ȲɫɑɆɓɗɢɐɔɬ ɕɖɋɒôɩɖɎ, 19 ɗɫɝɓɥ 1957-ɉɔ, Ɉ Garnier lôOp®ra ɕɔɝɆɑɎ-
ɗɥ ɍɆɓɥɘɘɥ ɍɫ ɗɕɫɈɆɐɆɒɎ Ɋɑɥ ɈɎɈɝɋɓɓɥ ɖɔɑɋɏ çȪɫɆɑɔɉɫɈè. ȭ ɗɋɖɋɊɎɓɎ ɇɋɖɋɍɓɥ Ȫɋɓɫɍ 
ȪɤɈɆɑɢ ɖɔɍɕɔɝɆɑɆ ɖɔɇɔɘə ɓɆɊ ɖɔɑɑɤ ɕɫɊ ɔɗɔɇɎɗɘɎɒ ɐɋɖɫɈɓɎɜɘɈɔɒ ȵôɩɖɆ ȧɋɖɓɆɐɆ1. 
ȵəɑɋɓɐ ɇəɈ ə ɍɆɛɈɆɘɫ ɥɐ ɈɫɊ ɉɖɎ, ɘɆɐ ɫ ɈɫɊ ɉɔɑɔɗə ɗɕɫɈɆɝɐɎ: çȨɋɗɢ ɒɫɏ ɆɐɘɔɖɗɢɐɎɏ ɗɐɑɆɊ 
ɈɎɐɑɎɐɆɩ ɍɆɛɔɕɑɋɓɓɥ, Ɇ Ȫɋɓɫɍ ə ɖɔɑɫ ȧɑɆɓɞ ɓɋɏɒɔɈɫɖɓɆ. ȨɔɓɆ ɗɕɖɆɈɊɫ ɈɋɑɎɐɆ ɆɐɘɖɎ-
ɗɆ, ɫ ȧɋɖɓɆɐ, ɍ ɥɐɎɒ ɈɔɓɆ ɕɖɆɜɤɈɆɑɆ ɞɫɗɘɢ ɘɎɌɓɫɈ, Ɋɔɕɔɒɫɉ ɬɏ ɊɔɗɥɉɘɎ ɓɋɏɒɔɈɫɖɓɔɉɔ 
ɕɖɔɉɖɋɗəè [Poulenc, 1994, ɖ. 869].  

ȵəɑɋɓɐə ɍɆɐɎɊɆɤɘɢ ɇɖɆɐ ɈɎɗɈɫɘɑɋɓɔɗɘɫ ɖɋɈɔɑɤɜɫɬ Ɉ ɔɕɋɖɫ, Ɇɑɋ ɐɔɒɕɔɍɎɘɔɖ ɕɋ-
ɖɋɐɔɓɆɓɎɏ, ɟɔ ɬɬ çɈɉɆɊəɈɆɓɓɥ, ɇɋɍ ɕɖɋɊɗɘɆɈɑɋɓɓɥè ɜɫɑɐɔɒ ɊɔɗɘɆɘɓɢɔ, ɔɗɐɫɑɢɐɎ çə 
ɘɈɔɖɫ ɓɋ ɕɖɔ ɜɋ ɏɊɋɘɢɗɥè [Lacombe, 2013, ɖ. 675]. ȭɆɑɎɞɆɤɝɎ ɖɋɈɔɑɤɜɫɤ çɍɆ ɐɆɊɖɔɒè 
[Jô®cris, 2011, ɖ. 638], ɐɔɒɕɔɍɎɘɔɖ ɒɆɐɗɎɒɆɑɢɓɔ Ɇɐɜɋɓɘəɩ ɕɎɘɆɓɓɥ çɈɫɖɎ ɫ ɇɑɆɉɔɊɆɘɫè. 
ȵəɑɋɓɐ ɕɫɊɐɖɋɗɑɤɩ, ɟɔ ɗɆɒɋ ɍɆɈɊɥɐɎ ɗɕɖɆɈɌɓɫɏ ɖɋɑɫɉɫɏɓɔɗɘɫ ȬɆɐɒɔɓɆ2 ɫ ȱɆɑɫɐ ɈɊɆ-
ɑɔɗɥ çɝəɊɔɈɔ ɈɫɊɘɈɔɖɎɘɎ Ɇɘɒɔɗɚɋɖə ɜɫɩɬ ɘɖɆɉɋɊɫɬè [Jô®cris, 2011, ɖ. 638]. ȹ ɕɖɆɉɓɋɓɓɫ 
ȵəɑɋɓɐɆ ɓɆɊɆɘɎ ɕɔɗɘɆɓɔɈɜɫ ɔɗɔɇɑɎɈɔ ɉɑɎɇɔɐɔɉɔ ɖɋɑɫɉɫɏɓɔɉɔ ɘɔɓə ɏɔɒə ɊɔɕɔɒɆɉɆɤɘɢ 
ɐɔɒɕôɩɓɗɢɐɫ ɐɆɖɒɋɑɫɘɐɎ, ɥɐɫ ɟɋ ɕɫɊ ɝɆɗ ɕɖɋɒôɩɖɎ Ɉ ȲɫɑɆɓɫ çɍɆɊɑɥ ɕɖɔɓɎɐɓɋɓɓɥ 
ɗɕɖɆɈɌɓɢɔɉɔ ɐɆɖɒɋɑɫɘɗɢɐɔɉɔ Ɋəɛə ə ɈɎɗɘɆɈəè [Lacombe, 2013, ɖ. 685] ɊɆɑɎ ɔɇɫɘɓɎɜɤ 
ɒɔɈɝɆɓɓɥ ɕɖɔɘɥɉɔɒ Ɋɓɥ. 

ȵɖɔɘɋ ɗɕɖɆɈɌɓɩ çɐɆɖɒɋɑɫɘɗɢɐɋ ɕɖɎɝɆɗɘɥè ɔɕɋɖɎ ɈɫɊɇəɈɆɩɘɢɗɥ ɕɫɊ ɝɆɗ ɕɫɊɉɔɘɔɈ-
ɐɎ ɕɆɖɎɍɢɐɔɬ ɈɎɗɘɆɈɎ. ȭɆ ɐɫɑɢɐɆ ɘɎɌɓɫɈ Ɋɔ ɕɖɋɒôɩɖɎ Ɉ ȵɆɖɎɌɫ ɉɖəɕɫ ɕɔɗɘɆɓɔɈɓɎɐɫɈ ɫ 
Ȫɋɓɫɍ ȪɤɈɆɑɢ ɊɆɑɎ ɊɔɍɈɫɑ ɈɫɊɈɫɊɆɘɎ ɒɔɓɆɗɘɎɖ Ȱɔɒɕôɩɓə, ɈɫɊɔɒɎɏ ɗɈɔɬɒɎ ɊəɌɋ ɗəɈɔ-
ɖɎɒɎ ɕɖɆɈɎɑɆɒɎ, ɫ ɓɆɈɫɘɢ ɊɔɕəɗɘɎɑɎ çɊɔ ɒɔɑɎɘɈɎ Ɉ ɔɉɔɖɔɌɫè (ɍɔɐɖɋɒɆ ɍɆɈɊɥɐɎ 
ɍɈôɥɍɐɆɒ ɘɆ ɔɗɔɇɎɗɘɔɒə ɐɑɔɕɔɘɆɓɓɤ ȲɆɖɘɎ-ȲɆɖɫɬ ȬɆɐɒɔɓ2) [Jô®cris, 2011, ɖ. 638]. ȳɆ-
ɗɘɔɥɘɋɑɢɐɆ ɕɔɐɆɍəɩ ɐɆɕɑɎɜɤ, ɈɋɌə, ɈɫɘɆɑɢɓɤ, ɐɋɑɫɬ, ɘɖɆɕɋɍɓə ɘɆ ɇɫɑɎɍɓɥɓə. ȪɤɈɆɑɢ 

                                                 
1
 ʇôʻʨ ɹʻʨʥʘʢ (Pierre Bernac) ð ʩʧʽʚʘʢ-ʙʘʨʠʪʦʥ, ʦʜʠʥ ʽʟ ʥʘʡʙʣʠʞʯʠʭ ʜʨʫʟʽʚ ʌ. ʇʫʣʝʥʢʘ. ɿʘʣʠ-

ʰʠʣʦʩʷ ʯʠʩʣʝʥʥʝ ʣʠʩʪʫʚʘʥʥʷ ʤʽʞ ʤʠʪʮʷʤʠ, ʜʝ ʟʦʢʨʝʤʘ ʇʫʣʝʥʢ ʨʘʜʠʪʴʩʷ ʟ ʩʧʽʚʘʢʦʤ ʱʦʜʦ ʚʦʢʘʣʴʥʠʭ 

ʪʝʩʠʪʫʨ ʫ ʡʦʛʦ ʦʧʝʨʘʭ ʪʘ ʦʩʦʙʣʠʚʦʩʪʝʡ ʚʦʢʘʣʴʥʠʭ ʘʤʧʣʫʘ. 
2
 ʈʽʜʥʘ ʩʝʩʪʨʘ ɾʘʢʤʦʥʘ, ʄʘʨʪʘ-ʄʘʨʽʷ ɾʘʢʤʦʥ, ʙʫʣʘ ʜʦʤʽʥʽʢʘʥʩʴʢʦʶ ʤʦʥʘʭʠʥʝʶ ʽ ʪʘʢʦʞ 
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ɈɫɊɍɓɆɝɆɩ ɌɋɗɘɎ, ɍɈɎɝɆɬ, ɈɗɘɆɓɔɈɑɋɓɫ ɕɖɆɈɎɑɆɒɎ ɒɔɓɆɗɘɎɖɥ, ɈɝɎɘɢɗɥ ɗɫɊɆɘɎ ɓɆ ɕôɥɘɎ, 
ɛɔɈɆɘɎ ɖəɐɎ ɈɓɎɍə ɊɔɈɉɎɛ ɖəɐɆɈɫɈ. ȵɔɓɆɊ əɗɋ ɬɬ ɈɖɆɌɆɩ ɕɖɔɗɘɔɘɆ ɏ ɗəɈɔɖɫɗɘɢ ɒɔɓɆɗɘɎ-
ɖɥ: ɝɔɖɓɫ ɛɖɋɗɘɎ ɓɆ ɇɫɑɎɛ ɗɘɫɓɆɛ, ɉɑɎɇɔɐɆ ɘɎɞɆ, ɍɈɔɖəɞɑɎɈɆ ɑɆɉɫɊɓɫɗɘɢ ɫ ɊɔɇɖɔɘɆ ɒɔ-
ɓɆɛɎɓɢ. Ȫɑɥ ɒɆɐɗɎɒɆɑɢɓɔɬ ɈɫɊɕɔɈɫɊɓɔɗɘɫ ɗɜɋɓɫɝɓɎɛ ɐɔɗɘɤɒɫɈ ɝɋɖɓɎɜɢ ɓɆɗɘɔɥɘɋɑɢɐɆ 
ɕɔɍɎɝɆɩ ɐɆɖɒɋɑɫɘɗɢɐə ɗəɐɓɤ, ɟɔ ɇəɊɋ ɗɐɔɕɫɏɔɈɆɓɆ ɒɆɏɗɘɖɎɓɥɒɎ. ȷɋɗɘɖə-ɐɆɖɒɋɑɫɘɐə, 
ɥɐɆ ɕɋɖɋɇəɈɆɑɆ ɓɆ ɘɔɏ ɝɆɗ ə ȵɆɖɎɌɫ, ɈɫɊɕɖɆɈɑɥɤɘɢ Ɋɔ ȴɕɋɖɎ, ɟɔɇ ɕɋɖɋɈɫɖɎɘɎ ɘɔɝ-
ɓɫɗɘɢ ɊɋɘɆɑɋɏ ɊɋɐɔɖɆɜɫɏ ɫ ɗɜɋɓɔɉɖɆɚɫɬ ɐɆɖɒɋɑɫɘɗɢɐɔɒə əɐɑɆɊə. 

ȵəɑɋɓɐ ə ɍɆɛɈɆɘɫ ɏ ɓɋ ɗɘɖɎɒəɩ ɍɆɛɔɕɑɋɓɓɥ: çɅ ɓɆ ɗɢɔɒɔɒə ɓɋɇɫ ɈɫɊ ɟɆɗɘɥ: ɕɔɗ-
ɘɆɓɔɈɐɆ ȱɆɑɫɐïȬɆɐɒɔɓɆ ɕɖɔɗɘɔ ɝəɊɔɈɆ. ȼɋ ɓɋɏɒɔɈɫɖɓɎɒ ɝɎɓɔɒ ɈɫɊɕɔɈɫɊɆɩ ȧɋɖɓɆɓɔ-
ɗəïȵəɑɋɓɐə. ȪɔɖɔɉɆ ȱɆɑɫɐ ɍɈɔɖəɞɑɎɈɆ ð ɈɔɓɆ ɕɖɆɜɤɩ Ɋɑɥ ɓɆɗ ɓɔɝɆɒɎ ɘɆ ɓɋɊɫɑɥɒɎ. 
<é> ȨɫɊɘɋɕɋɖ ɍɫ ɗɜɋɓɫɝɓɔɬ ɘɔɝɐɎ ɍɔɖə ɒɎ ɔɇɫɉɖəɩɒɔ ȲɫɑɆɓ ɓɆ ɊɈɆɊɜɥɘɢ ɊɎɗɘɆɓɜɫɏ. 
Ȳɫɏ ɞɔɈɫɓɫɍɒ ə ɍɆɛɈɆɘɫ <é>. Ʌ ɍɆɈɌɊɎ ɍɓɆɈ, ɟɔ ɥ ɒɆɘɎɒə ɗɈɔɬɛ ɗɕɖɆɈɌɓɫɛ ȰɆɖɒɋɑɫɘɔɐ 
ə ȵɆɖɎɌɫ <é>. ȵɫɊ ɜɎɒ ɕɖɋɐɖɆɗɓɎɒ ɗɔɓɜɋɒ Ȫɋɓɫɍ, ȱɆɑɫɐ, ȬɆɐɒɔɓ ɫ ɗɋɗɘɖɆ ȬɆɐɒɔɓɆ 
(ȲɆɖɘɆ-ȲɆɖɫ, ɒɔɓɆɛɎɓɥ-ɊɔɒɫɓɫɐɆɓɐɆ) ɗɢɔɉɔɊɓɫ ɕɋɖɋɇəɈɆɤɘɢ ə ɒɔɓɆɗɘɎɖɫ Ɉ Ȱɔɒɕôɩɓɫ, 
Ɋɋ ɬɛ ɕɖɎɏɒɆɩ ɓɆɗɘɔɥɘɋɑɢɐɆ ɘɆ ɍ ɊɔɍɈɔɑə ɩɕɎɗɐɔɕɆ ɈɈɔɊɎɘɢ ɍɆ ɔɉɔɖɔɌə. ȵɫɗɑɥ ɜɢɔɉɔ, 
ɥɐɟɔ ɒɎ ɓɋ ɔɖɘɔɊɔɐɗɆɑɢɓɫ, ɘɔ ɝɔɖɘ ɍɆɇɎɖɆɏ!è [Lacombe, 2013, ɖ. 685ï686].  

9 ɝɋɖɈɓɥ, ɍɆ 12 ɊɓɫɈ Ɋɔ ɕɖɋɒôɩɖɎ, ɐɔɒɕɔɍɎɘɔɖ Ɉ ɔɊɓɔɒə ɍ ɑɎɗɘɫɈ ɚɔɖɒəɑɤɩ ɈɆɌ-
ɑɎɈɫ Ɋɑɥ ɖɔɍəɒɫɓɓɥ ɚɋɓɔɒɋɓə ɚɖɆɓɜəɍɢɐɔɬ ɕɖɋɒôɩɖɎ ɖɋɝɫ: çȴɗɢ ɥ ɓɆ ɔɗɘɆɓɓɢɔɒə ɋɘɆɕɫ 
ɕɫɊɉɔɘɔɈɐɎ ɒɔɩɬ ɈɋɑɎɐɔɬ ɕɖɋɒôɩɖɎ, ɘɔɒə ɟɔ ɜɋ ɗɕɖɆɈɊɫ ñɒɔɥò ɕɖɋɒôɩɖɆ Ɋɑɥ ɒɋɓɋ. <é> 
ȹ ȵɆɖɎɌɫ ɘɆɐɫ ɐɆɖɒɋɑɫɘɐɎ, ɕɖɔ ɥɐɎɛ ɥ ɒɖɫɥɈ. Ȳɋɓɫ ɕɔɊɔɇɆɩɘɢɗɥ Ɉɗɋ: ɊɋɐɔɖɆɜɫɬ, ɕɔɗɘɆ-
ɓɔɈɐɆ, ɊɎɗɘɖɎɇəɜɫɥ. Ȫɋɓɫɍ ɝəɊɔɈɆ! ɅɐɆ ɆɐɘɖɎɗɆ! ȳɆɖɋɞɘɫ ɥ ɇɆɝə, ɥɐ ɜɋɏ ɕɋɖɗɔɓɆɌ, 
ɥɐɔɉɔ ɥ ɘɆɐ ɇɆɉɆɘɔ ɓɔɗɎɈ ə ɗɔɇɫ, ɔɌɎɈɆɩè (ɐəɖɗɎɈ ɒɫɏ. ð ȩ. ȶ.) [Poulenc, 1994, ɖ. 871]. 

ȳɆɖɋɞɘɫ, ɝɋɖɋɍ ɕôɥɘɢ ɒɫɗɥɜɫɈ ɕɫɗɑɥ ɒɫɑɆɓɗɢɐɔɬ, 21 ɝɋɖɈɓɥ 1957 ɖɔɐə, ə Garnier 
lôOp®ra ɈɫɊɇəɑɆɗɥ ɚɖɆɓɜəɍɢɐɆ ɕɖɋɒôɩɖɆ çȪɫɆɑɔɉɫɈ ɐɆɖɒɋɑɫɘɔɐè ɍ Ȫɋɓɫɍ ȪɤɈɆɑɢ ə ɉɔɑɔ-
Ɉɓɫɏ ɕɆɖɘɫɬ1. ȹ ɗɘɆɘɘɫ ȲɆɐɗɆ ȾɓɋɏɊɋɖɆ ɍ ɉəɝɓɔɤ ɓɆɍɈɔɤ çȸɖɫəɒɚ Ɉ ɔɕɋɖɫè ɕɋɖɋɖɆɛɔ-
ɈɆɓɫ ɍɫɖɐɔɈɫ ɉɑɥɊɆɝɫ ɈɎɗɘɆɈɎ: ȬɆɓ Ȱɔɐɘɔ, ȬɔɖɌ ȴɖɫɐ, Ȳɔɖɫɗ ȝɈɋɓ, Ȳɔɖɫɗ ȾɋɈɆɑɢɩ, Ⱥɋ-
ɖɓɆɓ ȩɖɋɉ, ȵɆɗɘɋɖ ȨɆɑɑɋɖɫ-ȶɆɊɔ, ɈɊɔɈɆ ȧɋɖɓɆɓɔɗɆ ȬɆɓɓɆ ȸɆɑɢɇɋɖ ɊôȦɖɐ, ȰɖɫɗɘɫɆɓ Ȫɫ-
ɔɖ ɘɆ ɫɓ. ȵɖɋɗɆ ɇəɑɆ ɕɋɖɋɈɆɌɓɔ ɍɆɛɔɕɑɋɓɔɤ, Ɇɑɋ ɏ ɍ ɈɐɖɆɕɑɋɓɓɥɒ ɐɖɎɘɎɝɓɎɛ ɍɆəɈɆ-
Ɍɋɓɢ. ȰɖɎɘɎɐ France Soir ɓɆɉɔɑɔɞəɈɆɈ ɓɆ ɈɋɑɎɐɫɏ ɗɜɋɓɫɝɓɫɏ ɘɆ ɒəɍɎɝɓɫɏ ɖɫɍɓɎɜɫ ɍ 
ɒɫɑɆɓɗɢɐɔɤ ɕɔɗɘɆɓɔɈɐɔɤ; ɍɆɍɓɆɝɆɈ, ɟɔ ȵəɑɋɓɐ çɖɔɇɎɘɢ ɑɤɊɥɓɎɒ (Ɇ ɔɘɌɋ, ɕɔɗɑɆɇ-
ɑɤɩ) ɘɈɋɖɊɎɏ ɥɐ ɆɑɒɆɍ ɘɋɐɗɘ ȧɋɖɓɆɓɔɗɆè; ɐɖɎɘɎɐəɩ ɏɔɉɔ ɍɆ ɕɆɖɘɎɘəɖə, ɥɐɆ ɍɆɑɎɞɎɑɆ-
ɗɥ Ɉ çȵɋɑɑɋɆɗɫè, ɇɋɍ ɓɆɏɒɋɓɞɔɬ çɍɆɒɆɛə ɓɆ ɒɔɊɋɖɓɫɍɒè. ȬɆɐ ȧəɖɌəɆ Ɉ ɗɘɆɘɘɫ ɍ ɈɎɖɆ-
ɍɓɔɤ ɓɆɍɈɔɤ çȵəɑɋɓɐ ɕɖɔɘɎ ȵəɑɋɓɐɆè Ɉ Arts  ɈɫɊ 26 ɝɋɖɈɓɥ 1957 ɖɔɐə ɍɆɍɓɆɝɆɩ, ɟɔ 
ɐɔɒɕɔɍɎɘɔɖ çəɇɎɈ ɑɫɖɎɍɒ, ɥɐɎɏ ɕɋɖɋɒɫɉ ə ȲɫɑɆɓɫè, ɓɆɘɔɒɫɗɘɢ ɍɆɕɖɔɕɔɓəɈɆɈɞɎ ə ɕɆ-
ɖɎɍɢɐɫɏ Ɉɋɖɗɫɬ çɑɫɖɎɍɒ ɇɫɑɢɞ ɐɔɓɘɖɔɑɢɔɈɆɓɎɏ, ɓɆɈɫɘɢ ɍɆɓɆɊɘɔ ɗɘɖɎɒɆɓɎɏè; ɌɈɆɈɫɗɘɢ ɫ 
ɊɋɐɔɖɆɘɎɈɓɆ ɒɆɖɓɔɘɖɆɘɓɫɗɘɢ ȲɫɑɆɓɆ ɕɔɗɘəɕɎɑɎɗɥ ɒɫɗɜɋɒ ɇɫɑɢɞ ɗəɈɔɖɎɒ ɊɋɐɔɖɆɜɫɥɒ ɫ 
ɇɫɑɢɞ ɗɘɆɘɎɝɓɫɏ ɕɔɗɘɆɓɔɈɜɫ. ȰɑɔɊ ȶɔɗɘɆɓ ɈɎɍɓɆɈɆɈ, ɟɔ ɒôɥɐɫ ɘɆ ɑɫɖɎɝɓɫ ɉɔɑɔɗɎ ȲɫɑɆ-
ɓɆ Ɉ ȵɆɖɎɌɫ ɕɖɔɘɎɗɘɆɈɑɥɤɘɢɗɥ ɇɫɑɢɞ ɗəɛɎɒ ɚɖɆɓɜəɍɢɐɎɒ ɉɔɑɔɗɆɒ, ɥɐɫ ɇɫɑɢɞɋ ɕɫɊɐ-
ɖɋɗɑɤɤɘɢ ɘɋɐɗɘ. Ʌɐ ɏ ɫɓɞɫ ɐɖɎɘɎɐɎ, Ɉɫɓ ɍɆɍɓɆɝɆɈ, ɟɔ ɍɒɫɓɆ ɊɋɐɔɖɆɜɫɏ ɈɎɐɑɎɐɆɑɆ ɈɫɊ-
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ɓɔɗɓɔ ɍɓɆɝɓɫ ɕɖɔɉɆɑɎɓɎ, ɫ ɟɔɇ ɍɈôɥɍɆɘɎ ɗɜɋɓɎ, ɐɔɒɕɔɍɎɘɔɖə ɓɋɔɇɛɫɊɓɔ ɇəɑɔ ɇ ɊɔɊɆɘɎ 
ɫɓɘɋɖɑɤɊɫɬ ɒɫɌ ɓɎɒɎ [Lacombe, 2013, ɖ. 687]1. 

ȱɎɕɋɓɢ ɫ ɗɋɖɕɋɓɢ 1957-ɉɔ ȵəɑɋɓɐ ɕɖɆɜɤɈɆɈ ɓɆɊ ɔɖɐɋɗɘɖɔɈɎɒɎ ɫɓɘɋɖɑɤɊɫɥɒɎ, 
ɥɐɫ ɊɔɍɈɔɑɎɑɎ ɍɖɔɇɎɘɎ ɍɒɫɓə ɊɋɐɔɖɆɜɫɏ ɒɫɌ ɗɜɋɓɆɒɎ ɇɫɑɢɞ ɔɖɉɆɓɫɝɓɎɒɎ. ȹ Ɉɋɖɋɗɓɫ 
ɐɔɒɕɔɍɎɘɔɖ ɕɎɞɋ ɖɔɍɉɔɖɓəɘɔɉɔ ɑɎɗɘɆ ȬɆɐɒɔɓə ɍ ɊɋɘɆɑɢɓɎɒ ɔɕɎɗɔɒ ɍɒɫɓ ə ɕɆɖɘɎɘəɖɫ 
ɘɆ ɊɔɐɑɆɊɓɎɒ ɐɋɖɫɈɓɎɜɘɈɔɒ Ɋɑɥ ɕɔɗɘɆɓɔɈɓɎɐɫɈ ɟɔɊɔ ɗɜɋɓɔɉɖɆɚɫɬ, ɔɗɈɫɘɑɋɓɓɥ, ɐɔɗɘɤɒɫɈ, 
ɊɋɐɔɖɆɜɫɏ ɘɔɟɔ [Poulenc, 1994, ɖ. 879ï882].  

ȵɫɗɑɥ ɝɔɘɎɖɢɔɛ ɕɖɋɒôɩɖɓɎɛ ɑɫɘɓɫɛ ɈɎɗɘɆɈ ɘɆ ɕɋɖɋɖɈɎ ə ɐɫɑɢɐɆ ɒɫɗɥɜɫɈ ɕɔɗɘɆɓɔɈ-
ɐɆ çȪɫɆɑɔɉɫɈè Ɉ ɔɗɘɆɘɔɝɓɫɏ ɖɋɊɆɐɜɫɬ ɕɔɓɔɈɑɤɩɘɢɗɥ ə Garnier lôOp®ra 8 ɑɎɗɘɔɕɆɊɆ 
1957 ɖɔɐə2. ȹ ɑɎɗɘɫ Ɋɔ ȻɎɖɞɆ ȵəɑɋɓɐ ɕɎɞɋ: çɅ ɊəɌɋ ɍɆɊɔɈɔɑɋɓɎɏ ɗɈɔɬɒɎ ɫɓɘɋɖɑɤɊɫ-
ɥɒɎ, ɥɐɫ ɍɊɆɤɘɢɗɥ ɓɋɈɎɊɎɒɎɒɎ ɫ ɥɐɫ ɊɔɊɆɤɘɢ ɘɆɐ ɇɆɉɆɘɔ... <é> Ȫɑɥ ɒɋɓɋ ɈɆɌɑɎɈɎɒ ɩ 
ȵɆɖɎɌ. ȽɋɘɈɋɖɘɔɉɔ ɈɋɝɔɖɆ, ɐɔɑɎ Ɉɗɋ ɈɌɋ ɏɞɑɔ ɓɆ ɐɖɆɟɋ, ɥ Ɉɕɋɖɞɋ ɕɔɇɆɝɎɈ, ɕɔɝəɈ ɫ 
ɈɫɊɝəɈ ɘɋ, ɟɔ ɓɔɗɎɈ ə ɗɔɇɫ ɕɖɔɘɥɉɔɒ əɗɫɛ ɜɎɛ ɘɖɆɉɫɝɓɎɛ ɖɔɐɫɈ, ɫ ɐɔɑɎ ȧɑɆɓɞ ɘɆ Ȱɔɓ-
ɗɘɆɓɗ ɔɇɒɫɓɥɑɎɗɥ ɔɗɘɆɓɓɫɒɎ ɕɔɉɑɥɊɆɒɎ, ɥ ɇəɈ ə ɗɑɢɔɍɆɛ. ȴɗɢ! ȴɗɢ ɝɔɒə ɛɔɝə, ɟɔɇ 
ȵɆɖɎɌ ɍɆɑɎɞɆɈɗɥ ɋɘɆɑɔɓɔɒè [Poulenc, 1994, ɖ. 882].  

ȰɑɤɝɔɈɎɒ Ɋɑɥ ȵəɑɋɓɐɆ ɗɘɆɩ ɗɘɖɎɒɆɓɫɗɘɢ ɘɆ ɞɑɥɛɋɘɓɫɗɘɢ ɈɎɐɔɓɆɓɓɥ, çɗɕɖɆɈɌ-
ɓɫɗɘɢè ɗɜɋɓɫɝɓɔɬ ɉɖɎ (çȳɆɈɫɘɢ ɥɐɟɔ ɉɔɑɔɗɎ ɓɋ ɫɘɆɑɫɏɗɢɐɫ, ɒɫɏ ɗɐɑɆɊ Ɉɗɋ ɔɊɓɔ ɝəɊɔɈɎɏ, 
ɫ ɗɆɒɋ Ɉ ȵɆɖɎɌɫ ɒɎ ɝəɩɒɔ ɘɆ ɇɆɝɎɒɔ ɗɕɖɆɈɌɓɫɛ ɐɆɖɒɋɑɫɘɔɐ. ȵɖɋɐɖɆɗɓɎɏ ɉɔɑɔɗ ȭɋɆɓɫ 
(ȧɑɆɓɞ)3 ɓɋ ɒɫɉ ɐɔɒɕɋɓɗəɈɆɘɎ ɓɆɊɍɈɎɝɆɏɓɔɬ ɗɜɋɓɫɝɓɔɬ ɓɆɕɖəɉɎ ȪɤɈɆɑɢ. ȹɗɫ ɒɔɬ ɕɆɖɎ-
ɍɢɐɫ ɈɎɐɔɓɆɈɎɜɫ ð ɌɫɓɐɎ ɖɔɑɫ. ȴɗɢ ɟɔ ɈɆɌɑɎɈɋè [Poulenc, 1994, ɖ. 883]), Ɇ ɘɆɐɔɌ Ɋɔɗ-
ɐɔɓɆɑɎɏ ɗɒɆɐ ɫ ɇɋɍɊɔɉɆɓɓɎɏ ɗɘɎɑɢ ɔɚɔɖɒɑɋɓɓɥ ɈɎɗɘɆɈɎ. 

ȹ ɑɎɗɘɆɛ ȵəɑɋɓɐ ɊəɌɋ ɝɆɗɘɔ ɫ ɍɆɈɌɊɎ ɍɆɛɔɕɑɋɓɔ, ɈɊɥɝɓɔ ɏ ɍ ɔɇɔɌɓɋɓɓɥɒ ɍɉɆ-
Ɋəɩ ɊɋɐɔɖɆɘɔɖɐə ɘɆ ɐɔɗɘɤɒɋɖɐə ɕɆɖɎɍɢɐɎɛ çȪɫɆɑɔɉɫɈè ȷɤɍɆɓ ȱɆɑɫɐ. ȪɔɓɢɐɆ ɈɗɋɗɈɫɘ-
ɓɢɔ ɈɫɊɔɒɔɉɔ ɛəɊɔɌɓɎɐɆ ȶɋɓɋ ȱɆɑɫɐɆ, ɥɐɎɏ ɗɈɔɬɒɎ ɤɈɋɑɫɖɓɎɒɎ ɈɎɖɔɇɆɒɎ ɘɆ ɞɋɊɋɈ-
ɖɆɒɎ ɍɫ ɗɐɑɆ ɫ ɐɖɎɞɘɆɑɤ ɔɍɓɆɒɋɓəɈɆɈ lôArt Nouveau ɘɆ lôArt d®co Ɉ ɒɎɗɘɋɜɘɈɫ ɖəɇɋɌə 
ȻȝȻïȻȻ ɗɘɔɑɫɘɢ, ɈɔɓɆ ɒɆɑɆ ɈɎɞəɐɆɓɫ ɗɘɎɑɢ ɘɆ ɗɒɆɐ. ȩɖɆɓɎɝɓɆ ɈɎɇɆɉɑɎɈɫɗɘɢ Ɋɔ ɐɔɗ-
ɘɤɒɫɈ ɫ ɊɋɐɔɖɆɜɫɏ ȵəɑɋɓɐɆ ɇəɑɆ ɕɖɎɘɆɒɆɓɓɆ Ɋɑɥ ɕɔɗɘɆɓɔɈɔɐ əɗɫɛ ɏɔɉɔ ɔɕɋɖ ɘɆ ɇɆɑɋɘɫɈ 
ð ɊɔɗɐɔɓɆɑɎɏ ɈɫɌəɆɑ ɍɆɈɌɊɎ ɇəɈ ɓɋɈɫɊôɩɒɓɔɤ ɗɐɑɆɊɔɈɔɤ ɏɔɉɔ ɘɋɆɘɖə4.  

Ȧɑɋ ɍɆ ɍɔɈɓɫɞɓɫɒ, ɈɫɍəɆɑɢɓɎɒ, ɓɋɏɒɔɈɫɖɓɔ ɈɆɌɑɎɈɎɒ, ɟɔ ɓɆɇəɈɆɩ ə ȵəɑɋɓɐɆ 
ɖɫɈɓɥ ɗɋɓɗɫɈ, ə ɕɆɖɘɎɘəɖɫ çȪɫɆɑɔɉɫɈè ɩ ɓɋɈɎɊɎɒɎɏ ɕɑɆɗɘ, ɒɆɏɗɘɋɖɓɔ çɗɛɔɈɆɓɎɏè ə ɐə-
ɕɤɖɆɛ ɑɫɘɋɖɆɘəɖɓɎɛ ɕɋɖɞɔɊɌɋɖɋɑ ɔɕɋɖɎ, ɕɖɔɘɋ ɕɖɎɗəɘɓɫɏ ə ɕɖɔɗɘɔɖɫ ɕəɑɋɓɐɫɈɗɢɐɔɉɔ 
ɘɈɔɖə. Ȩɫɓ çɈɞɎɘɎɏè Ɉ ɫɒôɥ ɕɔɗɈɥɝɋɓɓɥ Ɉ ɒɔɓɆɛɎɓɫ ȧɑɆɓɞ ð ɗɋɗɘɖɆ ȻɖɎɗɘɔɈɎɛ ȷɘɖɆɗ-
ɘɋɏ5, ɥɐɋ ɇəɐɈɆɑɢɓɔ ɍɆɕəɗɐɆɩ ɖɔɍɉɔɖɘɆɓɓɥ ɒɫɗɘɋɖɫɬ ȩɋɘɗɎɒɆɓɗɢɐɔɉɔ ɗɆɊə ɓɆ ɗɘɔɖɫɓɐɆɛ 

                                                 
1
 ɿʘʟʥʘʯʠʤʦ, ʱʦ ʥʘ ʮʝʡ ʤʦʤʝʥʪ ʧʘʨʪʠʪʫʨʘ ʥʝ ʙʫʣʘ ʧʦʚʥʽʩʪʶ ʟʘʚʝʨʰʝʥʘ, ʦʩʢʽʣʴʢʠ ʇʫʣʝʥʢ ʬʘʢ-

ʪʠʯʥʦ ʟʙʠʨʘʚʩʷ ʧʝʨʝʛʣʷʥʫʪʠ ʜʝʪʘʣʽ ʚ ʩʝʨʧʥʽ ʪʘ ʚʝʨʝʩʥʽ, ʱʦʙ ʫʥʠʢʥʫʪʠ ʤʫʟʠʯʥʦ-ʜʨʘʤʘʪʠʯʥʦʾ ʧʝʨʝʨʚ-

ʥʦʩʪʽ ʪʘ ʢʨʘʱʝ ʚʪʽʣʠʪʠ ʧʝʚʥʫ ʘʪʤʦʩʬʝʨʫ [Poulenc, 1994, ʨ. 876, 877, 879]. 
2
 ʆʩʪʘʥʥʽ, ʘʣʝ ʚʞʝ ʥʝʟʥʘʯʥʽ ʧʨʘʚʢʠ ʚ ʧʘʨʪʠʪʫʨʫ ʪʘ ʩʮʝʥʦʛʨʘʬʽʶ ʦʧʝʨʠ ʙʫʜʫʪʴ ʚʥʝʩʝʥʽ ʇʫʣʝʥ-

ʢʦʤ ʫ 1959 ʨʦʮʽ, ʘʣʝ ʦʩʪʘʪʦʯʥʦʶ ʚʚʘʞʘʻʪʴʩʷ ʩʘʤʝ ʨʝʜʘʢʮʽʷ ʧʘʨʠʟʴʢʦʾ ʧʦʩʪʘʥʦʚʢʠ 8 ʣʠʩʪʦʧʘʜʘ 

1957 ʨʦʢʫ. 
3
 ɺʠʢʦʥʘʚʠʮʷ ʨʦʣʽ ɹʣʘʥʰ ʫ ʄʽʣʘʥʽ. 

4
 ɼʣʷ ʧʦʩʪʘʥʦʚʢʠ çʇʝʨʩʽʚ ʊʠʨʝʟʽʷè ʚ Op®ra-Comique 1947 ʨʦʢʫ ʇʫʣʝʥʢ ʟʚʝʨʪʘʻʪʴʩʷ ʜʦ ʟʥʘʤʝ-

ʥʠʪʦʛʦ ʭʫʜʦʞʥʠʢʘ ʚ ʩʪʠʣʽ lôArt d®co ɽʨʪʝ (ʈʦʤʘʥ ʊʠʨʪʦʚ), ʷʢʠʡ ʜʣʷ ʧʨʝʤôʻʨʥʦʾ ʚʠʩʪʘʚʠ ʩʪʚʦʨʠʚ ʜʘʤ-

ʩʴʢʠʡ ʦʜʷʛ ʪʦʯʥʠʤʠ ʢʦʧʽʷʤʠ ʩʫʢʦʥʴ, ʷʢʽ ʩʚʦʛʦ ʯʘʩʫ ɽʨʪʝ ʨʦʟʨʦʙʠʚ ʜʣʷ ʢʦʣʝʢʮʽʾ 1912 ʨʦʢʫ ʬʨʘʥʮʫʟʴ-

ʢʦʛʦ ʢʫʪʶʨôʻ ʇʦʣʷ ʇʫʘʨʝ. ʄʦʥʦʦʧʝʨʫ çɻʦʣʦʩ ʣʶʜʩʴʢʠʡè ʩʮʝʥʽʯʥʦ ʦʬʦʨʤʣʶʚʘʚ ʜʣʷ ʇʫʣʝʥʢʘ ʛʝʥʽʘʣʴ-

ʥʠʡ ɾʘʥ ʂʦʢʪʦ. ʄʦʜʝʣʴ ʟʘʚʽʩʠ ʜʣʷ ʧʨʝʤôʻʨʠ ʙʘʣʝʪʫ ʇʫʣʝʥʢʘ çʃʘʥʽè ʘʚʪʦʨʩʪʚʘ ʭʫʜʦʞʥʠʮʽ ʄʘʨʽ ʃʦ-

ʨʘʥʩʝʥ ʚʠʩʪʘʚʣʝʥʘ ʫ ʄʫʟʝʾ ʆʨʘʥʞʝʨʽ (Le Mus®e de lôOrangerie). 
5
 La Sainte Agonie (ʬʨ.), ʦʢʨʽʤ ʟʘʧʨʦʧʦʥʦʚʘʥʦʛʦ ʚʘʨʽʘʥʪʫ, ʤʘʻ ʜʝʢʽʣʴʢʘ ʽʥʰʠʭ ʚʝʨʩʽʡ ʧʝʨʝʢʣʘ-

ʜʫ: çʉʚʷʪʘ ɸʛʦʥʽʷè, çʉʪʨʘʞʜʘʥʥʷ ʍʨʠʩʪʦʚʽè, çʉʪʨʘʩʪʽ ɻʦʩʧʦʜʥʽè, ʧʨʦʪʝ ʚʩʽ ʚʦʥʠ ʩʠʤʚʦʣʽʟʫʶʪʴ 
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ɕɆɖɘɎɘəɖɎ: Ɉ ɘɋɐɗɘɆɛ ɑɆɘɎɓɗɢɐɎɛ ɒɔɑɎɘɔɈ, ɆəɘɋɓɘɎɝɓɎɛ ɇɋɍɌɆɑɢɓɔ ɇɋɍɊəɞɓɎɛ ɘɋɐɗ-
ɘɆɛ ɓɆɐɆɍɫɈ ɕɖɔ ɖɔɍɕəɗɐ ɒɔɓɆɗɘɎɖɥ Ɉ Ȱɔɒɕôɩɓɫ, ɌɆɛɑɎɈɫɏ ɗɘɖɆɘɫ ɐɆɖɒɋɑɫɘɔɐ, ə ɘɋɒɫ 
ȷɘɖɆɛə, ɋɐɍɎɗɘɋɓɜɫɏɓɔɉɔ ɘɆ ɒɫɗɘɎɝɓɔɉɔ, ɟɔ ɩ Ȧɑɢɚɔɤ ɫ ȴɒɋɉɔɤ ɫɗɘɔɖɫɬ ȱɋɚɔɖɘ-
ȧɋɖɓɆɓɔɗɆ-ȵəɑɋɓɐɆ. ȼɋɏ ɓɆɊɕɖɎɖɔɊɓɎɏ ɈɎɒɫɖ ȷɘɖɆɛə ɓɋ ɘɫɑɢɐɎ Ɉɘɫɑɤɩ, Ɇ ɏ ɗɕɔɐəɘəɩ 
ɉɔɑɔɈɓɆ ɉɋɖɔɬɓɥ ȧɑɆɓɞ Ɋɋ ɑɥ Ⱥɔɖɗ: çȦɇɆɘɎɗɆ ɓɋ ɈɕɫɍɓɆɑɆ ɜɢɔɉɔ ɔɇɑɎɝɝɥ. ȵɋɖɋɊ ɬɬ 
Ɉɓəɘɖɫɞɓɫɒ ɕɔɉɑɥɊɔɒ ɖɆɕɘɔɒ ɈɎɓɎɐ ɖɥɊ ɍɔɈɗɫɒ ɓɋ ɕɔɈôɥɍɆɓɎɛ ɔɊɓɆ ɍ ɔɊɓɔɤ ɐɆɖɘɎɓ ð 
ɒɆɑɋɓɢɐɫ ɕɘɆɞɐɎ, ɥɐɫ ɕɔɒɎɖɆɤɘɢ, ɕɔɖɆɓɋɓɫ ɈɔɬɓɎ ɓɆ ɕɔɑɫ ɇɎɘɈɎ, ɍɑɔɝɎɓɜɫ ɕɋɖɋɊ ɞɎ-
ɇɋɓɎɜɋɤ... ȹ ɓɋɬ ɇəɑɔ ɈɫɊɝəɘɘɥ, ɟɔ ɈɔɓɆ ɇɆɝɎɘɢ ɈɌɋ ɓɋ ɗɘɖɆɛ ȧɑɆɓɞ, Ɇ ɗɆɒɋ əɔɗɔɇɑɋɓ-
ɓɥ ɗɘɖɆɛə. ñȪɎɘɥ ɒɔɩ... ð ɕɖɔɒɔɈɎɑɆ ɈɔɓɆ ɕɖɎɉɔɑɔɒɞɋɓɔ. ð Ȧɑɋ ɜɋ Ɍ ɓɋɒɔɌɑɎɈɔ ð 
əɈɋɗɢ ɗɒɋɖɘɓɎɏ ɗɘɖɆɛ ɗɈɫɘə... ȨɎ Ɍ ɓɋ ɒɔɌɋɘɋ...ò ð ȨɔɓɆ ɍɆɒɔɈɐɑɆ, ɓɋ ɊɔɉɔɈɔɖɎɈɞɎè 
[Le Fort, 2011, ɗ. 59]. 

ȨɎɉɆɊɆɓɆ ȩɋɖɘɖəɊɔɤ ɚɔɓ ȱɋɚɔɖɘ ɘɆ ȬɔɖɌɋɒ ȧɋɖɓɆɓɔɗɔɒ ɕɖɔɓɎɍɑɎɈɆ ɫɗɘɔɖɫɥ 
ȧɑɆɓɞ Ɋɋ ɑɥ Ⱥɔɖɗ ɘɆ ɬɬ ɆɖɎɗɘɔɐɖɆɘɎɝɓɔɬ ɖɔɊɎɓɎ1 ɈɕɑɫɘɆɩɘɢɗɥ Ɉ ɖɋɆɑɢɓə ɫɗɘɔɖɫɤ 
16 ɒɋɞɐɆɓɔɐ ɒɔɓɆɗɘɎɖɥ, ɍɆɗəɊɌɋɓɎɛ Ɋɔ ɗɘɖɆɘɎ ɕɫɊ ɝɆɗ ɥɐɔɇɫɓɗɢɐɔɉɔ ɘɋɖɔɖə 22 ɝɋɖɈɓɥ 
1794 ɖɔɐə ɘɆ ɉɫɑɢɏɔɘɎɓɔɈɆɓɎɛ 17 ɑɎɕɓɥ ɘɔɉɔ Ɍ ɖɔɐə. ȷɕɫɈɗɘɆɈɑɋɓɓɥ ɘɆ ɗɕɑɋɘɋɓɓɥ ɒɋ-
ɘɆɚɫɍɎɝɓɔɉɔ ɫ ɕɖɔɥɈɑɋɓɔɉɔ, ɈɎɉɆɊɆɓɔɉɔ ɫ ɖɋɆɑɢɓɔɉɔ ɓɆ ɖɫɈɓɫ ɊɖɆɒɆɘəɖɉɫɬ ɔɕɋɖɎ ɗɘɈɔ-
ɖɤɩ çɖɔɍɕôɥɘɘɥè ɍɋɒɓɔɉɔ ɫ ɓɋɇɋɗɓɔɉɔ, Ɉɓəɘɖɫɞɓɢɔɉɔ ɘɆ ɍɔɈɓɫɞɓɢɔɉɔ, ɗɆɐɖɆɑɢɓɔɉɔ ɘɆ 
ɕɖɔɚɆɓɓɔɉɔ, ɌɎɘɘɥ ɘɆ ɗɒɋɖɘɫ. ȼɋɏ ɕɖɎɉɔɑɔɒɞɑɎɈɎɏ ɒəɍɎɝɓɔ-ɘɋɆɘɖɆɑɢɓɎɏ ɐɔɓɜɋɓɘ-
ɖɆɘ ɈɫɝɓɎɛ ɘɋɒ ə ɐɔɓɘɋɐɗɘɫ ɇɖəɘɆɑɢɓɔɬ ɖɋɆɑɢɓɔɗɘɫ ɓɆɇəɈɆɩ əɗɋ ɇɫɑɢɞɔɬ ɆɐɘəɆɑɢɓɔɗɘɫ Ɉ 
ɗəɝɆɗɓɔɗɘɫ, ɟɔ ɓɆɊɎɛɆɩ ɖɋɌɎɗɋɖɫɈ, ɕɖɔɊɤɗɋɖɫɈ, ɔɕɋɖɓɫ ɘɋɆɘɖɎ ɘɆ ɚɋɗɘɎɈɆɑɢɓɫ ɫɓɗɘɎɘəɜɫɬ 
ɕɋɖɋɈɫɊɐɖɎɈɆɘɎ ɔɕɋɖə ɫ ɕɔ-ɓɔɈɔɒə ɊɎɈɎɘɎɗɥ ɓɆ Ɋɔɖɔɇɔɐ ȺɖɆɓɗɫɗɆ ȵəɑɋɓɐɆ Ɉ ɜɫɑɔɒə. 

çȹɐɖɆɬɓɗɢɐɎɏ ɕɖɔɖɎɈè 
ȹ ɕɋɖɋɑɫɐə ɗɘɆɘəɗɓɎɛ ɗɈɫɘɔɈɎɛ ɕɖɋɒôɩɖ çȪɫɆɑɔɉɫɈ ɐɆɖɒɋɑɫɘɔɐè ȵəɑɋɓɐɆ ɓɆ 

Operabase ɊɎɈɔɈɎɌɓɎɒ əɐɖɆɬɓɗɢɐɎɒ ɕɖɔɖɎɈɔɒ ɗɘɆɑɆ ɕɔɥɈɆ ɈɎɗɘɆɈɎ ȱɢɈɫɈɗɢɐɔɬ ɓɆɜɫ-
ɔɓɆɑɢɓɔɬ ɔɕɋɖɎ ə ɕɔɗɘɆɓɔɈɜɫ ȨɆɗɎɑɥ ȨɔɈɐəɓɆ2. ȹɐɖɆɬɓɗɢɐɆ ɕɖɋɒôɩɖɆ ɔɕɋɖɎ ɈɫɊɇəɑɆɗɥ ə 

                                                                                                                                                                  
ʦʩʪʘʥʥʽʡ ʧʝʨʽʦʜ ʟʝʤʥʦʛʦ ʞʠʪʪʷ ɯʩʫʩʘ ʍʨʠʩʪʘ, ʷʢʠʡ ʧʦʯʠʥʘʻʪʴʩʷ ʟ ʤʦʣʠʪʚʠ ʫ ɻʝʪʩʠʤʘʥʩʴʢʦʤʫ ʩʘʜʫ ʽ ʟʘ-

ʚʝʨʰʫʻʪʴʩʷ ʡʦʛʦ ʤʫʯʝʥʠʮʴʢʦʶ ʩʤʝʨʪʶ ʥʘ ʭʨʝʩʪʽ.  
1
 ʉʢʣʘʜʥʦ-ʨʦʟʛʘʣʫʞʝʥʘ ʛʝʥʝʘʣʦʛʽʷ ʣʽʙʨʝʪʦ çɼʽʘʣʦʛʽʚ ʢʘʨʤʝʣʽʪʦʢè ʤʦʞʝ ʩʪʘʪʠ ʪʝʤʦʶ ʦʢʨʝʤʦʛʦ 

ʜʦʩʣʽʜʞʝʥʥʷ. ɺʧʝʨʰʝ ʽʩʪʦʨʽʷ ʢʘʨʤʝʣʽʪʦʢ ʫ ʩʧʦʛʘʜʘʭ ʤʦʥʘʭʠʥʽ ʂʦʤʧô̒ ʥʷ ʄʘʨʽ ɯʥʢʘʨʥʘʩʴʡʦʥ çʆʧʠʩ 

ʤʫʯʝʥʠʮʪʚʘè ʙʫʣʘ ʦʧʫʙʣʽʢʦʚʘʥʘ ʧʽʩʣʷ ʾʾ ʩʤʝʨʪʽ ʜʫʭʽʚʥʠʢʦʤ. ʅʘ ʦʩʥʦʚʽ ʮʠʭ ʩʧʦʛʘʜʽʚ ʫ 1931 ʨʦʮʽ 

ʥʽʤʝʮʴʢʘ ʧʠʩʴʤʝʥʥʠʮʷ ɻʝʨʪʨʫʜʘ ʬʦʥ ʃʝʬʦʨʪ ʧʠʰʝ ʥʦʚʝʣʫ çʆʩʪʘʥʥʷ ʥʘ ʝʰʘʬʦʪʽè, ʜʦʜʘʶʯʠ ʚ ʽʩʪʦʨʽʶ 

ʧʝʨʩʦʥʘʞ ʛʦʣʦʚʥʦʾ ʛʝʨʦʾʥʽ ð ʘʨʠʩʪʦʢʨʘʪʢʫ ɹʣʘʥʰ ʜʝ ʣʷ ʌʦʨʩ, ʷʢʘ ʫʦʩʦʙʣʶʚʘʣʘ ʩʪʨʘʭ ʩʘʤʦʾ ʘʚʪʦʨʢʠ 

ʚ ʪʝʤʥʽ ʯʘʩʠ ʘʢʪʠʚʥʦʛʦ ʩʪʚʝʨʜʞʝʥʥʷ ʥʘʮʽʦʥʘʣ-ʩʦʮʽʘʣʽʟʤʫ ʚ ʅʽʤʝʯʯʠʥʽ [Bush, 2002, ʩ. 36]). ʏʝʨʝʟ 

16 ʨʦʢʽʚ (1947) ʥʘ ʦʩʥʦʚʽ çʆʩʪʘʥʥʴʦʾ ʥʘ ʝʰʘʬʦʪʽè ʦʪʝʮʴ ɹʨʶʢʙʝʨʛʝʨ ʽ ʌʽʣʽʧ ɸʛʦʩʪʽʥʽ ʧʠʰʫʪʴ ʩʮʝʥʘʨʽʡ 

ʜʦ ʬʽʣʴʤʫ, ʜʦʜʘʚʰʠ ʱʝ ʦʜʥʫ ʜʽʡʦʚʫ ʦʩʦʙʫ ð ʐʝʚʘʣʴʻ, ʙʨʘʪʘ ɹʣʘʥʰ, ʽ ʟʘʤʦʚʣʷʶʪʴ ɾʦʨʞʫ ɹʝʨʥʘʥʦʩʫ 

ʥʘʧʠʩʘʪʠ ʢʽʥʝʤʘʪʦʛʨʘʬʽʯʥʽ ʜʽʘʣʦʛʠ, ʘʣʝ ʾʭ ʚʠʟʥʘʣʠ ʥʝʧʨʠʜʘʪʥʠʤʠ ʜʣʷ ʬʽʣʴʤʫ. ʇʽʩʣʷ ʩʤʝʨʪʽ ɹʝʨʥʘʥʦʩʘ 

ʡʦʛʦ ʜʫʭʽʚʥʠʢ ɸʣʴʙʝʨ ɹʝʛʝʥ ʜʘʻ ʨʫʢʦʧʠʩʫ ʥʘʟʚʫ çɼʽʘʣʦʛʠ ʢʘʨʤʝʣʽʪʦʢè, ʩʪʨʫʢʪʫʨʫʻ ʫ ʧʨʦʣʦʛ ʽ ʧôʷʪʴ 

ʢʘʨʪʠʥ ʽ ʜʦʧʦʚʥʶʻ ʢʽʣʴʢʦʤʘ ʨʝʤʘʨʢʘʤʠ-ʟʚôʷʟʢʘʤʠ, ʷʢʽ ʧʝʨʝʧʦʚʽʜʘʶʪʴ ʟʤʽʩʪ ʪʠʭ ʩʮʝʥ, ʜʝ ʥʝ ʧʣʘʥʫʚʘʣʠ-

ʩʷ ʜʽʘʣʦʛʠ. 1949 ʨʦʢʫ ʚʽʥ ʧʫʙʣʽʢʫʻ ʪʚʽʨ ʷʢ ʧôʻʩʫ ʽ ʟ ʜʦʧʦʤʦʛʦʶ ʤʘʜʘʤ ʄʘʨʩʝʣʴ ʊʘʩʝʥʢʫʨ ʩʪʘʚʠʪʴ ʾʾ ʥʘ 

ʩʮʝʥʽ ʪʝʘʪʨʫ ɽʙʝʨʪʦ (1952).   
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(ʨʝʞʠʩʝʨ-ʧʦʩʪʘʥʦʚʥʠʢ), ɯʚʘʥ ʏʝʨʝʜʥʽʯʝʥʢʦ (ʜʠʨʠʛʝʥʪ-ʧʦʩʪʘʥʦʚʥʠʢ), ʄʠʢʦʣʘ ʄʦʚʯʘʥ (ʭʫʜʦʞʥʠʢ-

ʧʦʩʪʘʥʦʚʥʠʢ), ʆʢʩʘʥʘ ʂʘʨʘʚʘʥʩʴʢʘ (ʭʫʜʦʞʥʠʮʷ ʢʦʩʪʶʤʽʚ), ʆʣʝʢʩʘʥʜʨ ʄʝʟʝʥʮʝʚ (ʭʫʜʦʞʥʠʢ ʩʚʽʪʣʘ), 

ɺʘʜʠʤ ʗʮʝʥʢʦ (ʜʠʨʠʛʝʥʪ-ʧʦʩʪʘʥʦʚʥʠʢ), ʄʘʨʽʘʥʥʘ ʎʚʻʪʽʥʩʴʢʘ / ɼʘʨᾷʷ ʃʠʪʦʚʯʝʥʢʦ / ʆʣʝʩʷ ɹʫʙʝʣʘ. 

(ɹʣʘʥʰ ʜʝ ʃʷ ʌʦʨʩ), ʆʣʝʥʘ ʉʢʽʮʴʢʦ / ɸʥʘʩʪʘʩʽʷ ʇʦʣʽʱʫʢ / ʅʘʪʘʣʽʷ ɼʘʮʴʢʦ (ʇʝʨʰʘ ʥʘʩʪʦʷʪʝʣʴʢʘ), 

ʃʶʜʤʠʣʘ ʉʘʚʯʫʢ / ʂʘʪʝʨʠʥʘ ʄʠʢʦʣʘʡʢʦ / ʊʝʪʷʥʘ ʆʣʝʥʠʯ (ɼʨʫʛʘ ʥʘʩʪʦʷʪʝʣʴʢʘ), ʃʶʙʦʚ ʂʘʯʘʣʘ / ʉʦʬʽʷ 

ʉʦʣʦʚʽʡ / ʄʘʨᾷʷʥʘ ʄʘʟʫʨ (ʄʘʪʠ ʄʘʨʽʷ), ɸʥʘʩʪʘʩʽʷ ʂʦʨʥʫʪʷʢ / ʅʘʪʘʣʽʷ ʉʪʝʧʘʥʷʢ / ɻʘʥʥʘ ʅʦʩʦʚʘ (ʩʝʩʪ-
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ȱɢɈɔɈɫ 15 ɝɋɖɈɓɥ 2024 ɖɔɐə. Ƚɋɖɋɍ ɗɫɒ ɒɫɗɥɜɫɈ, 15 ɗɫɝɓɥ 2025 ɖɔɐə, ɑɢɈɫɈɗɢɐɫ ɕɔɗɘɆɓɔ-
ɈɓɎɐɎ ɕɔɐɆɍɆɑɎ ɬɬ ɓɆ ɗɜɋɓɫ ȰɎɬɈɗɢɐɔɬ ɔɕɋɖɎ. ȵɔɥɈɆ çȪɫɆɑɔɉɫɈè ɓɆ ɑɢɈɫɈɗɢɐɫɏ ɗɜɋɓɫ ɍɆ-
ɈɊɥɝəɩ ɕɖɔɉɖɆɒɫ ɖɔɍɈɎɘɐə ȱɢɈɫɈɗɢɐɔɬ ɔɕɋɖɎ çȹɐɖɆɬɓɗɢɐɎɏ ɕɖɔɖɎɈè ɉɋɓɊɎɖɋɐɘɔɖɆ ɘɋɆɘɖə 
ȨɆɗɎɑɥ ȨɔɈɐəɓɆ, ɥɐɆ əɗɕɫɞɓɔ ɖɋɆɑɫɍɔɈəɩɘɢɗɥ ɍ 2017 ɖɔɐə. çȨ ɬɬ ɔɗɓɔɈɫ ð ɋɚɋɐɘɎɈɓɎɏ 
ɒɋɓɋɊɌɒɋɓɘ ɫ ɘɈɔɖɝɆ ɥɐɫɗɘɢ, ɕɖɔɖɎɈ, Ɇɑɋ ɈɔɊɓɔɝɆɗ ɍɇɋɖɋɌɋɓɓɥ ɘɖɆɊɎɜɫɏ, ɈɎɛɫɊ ɫɍ ɍɔ-
ɓɎ ɐɔɒɚɔɖɘə ɫ ɕɋɖɋɛɫɊ ɘɋɆɘɖə-ɒəɍɋɤ Ɋɔ ɗəɝɆɗɓɔɉɔ ɆɐɘəɆɑɫɍɔɈɆɓɔɉɔ ɘɋɆɘɖə, Ɋɋ ɝɋɖɋɍ 
ɔɕɋɖə ɝɎ ɇɆɑɋɘ ɒɔɌɓɆ ɕɔɐɆɍəɈɆɘɎ ɕɖɔɇɑɋɒɎ ɗɢɔɉɔɊɋɓɓɥ ɘɆ ɍɆɈɔɤɈɆɓɓɥ ɗɈɫɘɔɈɔɬ 
ɗɜɋɓɎè [ȾɈɋɊɆ, 2022].  

ȹɐɖɆɬɓɗɢɐɆ ɕɖɋɒôɩɖɆ çȪɫɆɑɔɉɫɈ ɐɆɖɒɋɑɫɘɔɐè ɝɋɖɋɍ 57 ɖɔɐɫɈ ɕɫɗɑɥ ɗɈɫɘɔɈɔɬ ɗɘɆɑɆ 
ɔɊɓɫɩɤ ɫɍ ɓɆɏɇɫɑɢɞ ɖɋɍɔɓɆɓɗɓɎɛ ɕɔɊɫɏ ə ɒɎɗɘɋɜɢɐɔɒə ɌɎɘɘɫ ȹɐɖɆɬɓɎ. ȵɖɔ ɜɋ, ɐɖɫɒ 
ɝɎɗɑɋɓɓɎɛ ɈɫɊɉəɐɫɈ ə ɕɖɋɗɫ, ɕɋɖɋɕɔɈɓɋɓɎɛ ɉɑɥɊɆɜɢɐɎɛ ɍɆɑɫɈ ȱɢɈɔɈɆ ɘɆ ȰɎɩɈɆ, ɗɈɫɊɝɎɘɢ 
ɕɋɖɋɒɔɉɆ ɈɎɗɘɆɈɎ Ɉ ȳɆɜɫɔɓɆɑɢɓɔɒə ɖɋɏɘɎɓɉə Ɇɉɋɓɜɫɬ ȹȰȶȝȳȺȴȶȲ çȝɓɚɔɇəɒ-
ȰɑɆɗɎɝɓɆ ȲəɍɎɐɆ 2024è ə ɓɔɒɫɓɆɜɫɬ çȳɆɏɐɖɆɟɆ ɒəɍɎɝɓɆ ɈɎɗɘɆɈɆ ɖɔɐəè. Ʌɐ Ɉ ɔɕɋɖɫ 
ȵəɑɋɓɐɆ ɈɫɊɓɆɏɞɔɈ ɗɈɔɩ çɍɆɗɕɔɐɔɩɓɓɥè ɒɆɓɊɖɫɈɓɎɏ ɗɤɌɋɘ ɫɗɘɔɖɫɬ ɐɔɒɕôɩɓɗɢɐɎɛ ɐɆ-
ɖɒɋɑɫɘɔɐ, ɟɔ ɒɆɏɌɋ 150 ɖɔɐɫɈ ɇɑəɐɆɈ ɕɔ ɖɫɍɓɎɛ ɌɆɓɖɆɛ, ɘɆɐ ɫ ɗɜɋɓɆ ȱɢɈɫɈɗɢɐɔɬ ɔɕɋɖɎ 
Ɉ ɖɔɍɕɆɑ ɗɘɖɆɞɓɔɬ ɈɫɏɓɎ ɗɘɆɑɆ ɐɆɘɆɑɫɍɆɘɔɖɔɒ ɓɔɈɔɉɔ ɕɖɔɝɎɘɆɓɓɥ ɕəɑɋɓɐɫɈɗɢɐɔɉɔ ɞɋ-
ɊɋɈɖɆ ð ɖɔɍɉɔɖɓəɑɆ ɘɖɆɉɋɊɫɤ ɐɆɖɒɋɑɫɘɔɐ ə ɕɑɔɟɎɓɫ ɗəɝɆɗɓɔɬ ɘɖɆɉɋɊɫɬ əɐɖɆɬɓɗɢɐɔɬ ɓɆ-
ɜɫɬ ɘɆ ɐɔɌɓɔɬ ɔɐɖɋɒɔɬ ɑɤɊɎɓɎ, ɟɔ ɕɖɔɌɎɈɆɩɘɢɗɥ Ɉ ɖɋɆɑɢɓɔɒə ɝɆɗɫ, ɘəɘ ɫ ɍɆɖɆɍ, Ɉ ɗɆɒɔ-
ɒə ɗɋɖɜɫ țɈɖɔɕɎ, ɕəɑɢɗəɤɝɔɒə ɗɘɖɆɛɔɒ, ɇɔɑɋɒ, ɌɋɖɘɔɈɓɫɗɘɤ ɘɆ ɉɋɖɔɬɍɒɔɒ. ȝ ɈɌɋ Ɉɗɋ ɜɋ 
ɓɆɊɆɩ ɑɢɈɫɈɗɢɐɫɏ ɈɎɗɘɆɈɫ çȪɫɆɑɔɉɫɈè ɘɔɏ ɉɔɗɘɖɎɏ ɓɋɖɈ ɗɕɖɆɈɌɓɔɗɘɫ, ɕɖɆɈɊɎɈɔɗɘɫ, ɉɑɎɇɎ-
ɓɎ, ɥɐɎɛ ɘɆɐ ɕɖɆɉɓəɈ ȵəɑɋɓɐ ə ɗɈɔɬɏ ɋɘɆɑɔɓɓɫɏ ɕɆɖɎɍɢɐɫɏ ɈɎɗɘɆɈɫ ɍɖɆɍɐɆ 1957 ɖɔɐə. 

Ȩ ɜɢɔɒə ɐɔɓɘɋɐɗɘɫ ɜɫɑɐɔɒ ɍɖɔɍəɒɫɑɆ ɔɊɓɔɗɘɆɏɓɆ ɊɎɚɫɖɆɒɇɫɝɓɫɗɘɢ ɘɆ ɍɆɛɔɕɑɋ-
ɓɫɗɘɢ ɇɋɍ ɈɎɓɥɘɐə Ɉɗɫɛ ɆɈɘɔɖɫɈ ɖɋɜɋɓɍɫɏ ɘɆ ɔɉɑɥɊɫɈ ɓɆ çȪɫɆɑɔɉɎ ɐɆɖɒɋɑɫɘɔɐè ȱɢɈɫɈɗɢ-
ɐɔɬ ɔɕɋɖɎ. ȹɗɫ ɗəɉɔɑɔɗɓɔ ɕɫɊɐɖɋɗɑɤɤɘɢ ɈɎɓɥɘɐɔɈə ɆɐɘəɆɑɢɓɫɗɘɢ ɘɋɒɎ ɔɕɋɖɎ, ɛɈɆɑɥɘɢ 
ɉɑɎɇɔɐɎɏ ɓɋɘɖɎɈɫɆɑɢɓɎɏ ɕɗɎɛɔɑɔɉɫɍɒ ɖɋɌɎɗəɖɎ ɘɆ ɫɊɋɆɑɢɓə ɒɋɓɋɊɌɋɖɗɢɐə ɖɔɇɔɘə 
ɖɋɌɎɗɋɖɆ-ɕɔɗɘɆɓɔɈɓɎɐɆ ɔɕɋɖɎ ȨɆɗɎɑɥ ȨɔɈɐəɓɆ [ȩɆɈɆɑɤɐ, 2024], ɈɫɊɒɫɝɆɤɘɢ çɈɖɆɌɆ-
ɤɝə ɊɎɓɆɒɫɝɓə ɗɜɋɓɔɉɖɆɚɫɤè ɛəɊɔɌɓɎɐɆ-ɕɔɗɘɆɓɔɈɓɎɐɆ ȲɎɐɔɑɎ ȲɔɑɝɆɓɆ, ɥɐɆ Ɋɔɗɥ-
ɉɆɩɘɢɗɥ ɕɖɔɒɔɈɎɗɘɎɒ çɑɆɐɔɓɫɍɒɔɒ ɐɔɑɢɔɖɫɈ ɫ ɚɔɖɒè [ȩɆɈɆɑɤɐ, 2024], ɍɆɛɔɕɑɤɤɘɢɗɥ 
ɗɈɫɘɑɔɈɔɤ ɕɆɖɘɎɘəɖɔɤ ȴɑɋɐɗɆɓɊɖɆ ȲɋɍɋɓɜɋɈɆ, ɟɔ ɓɆɊɆɩ ɕɔɗɘɆɓɔɈɜɫ çɈɎɖɆɍɓɎɛ 
ɞɘɖɎɛɫɈ ɘɆ ɊɋɘɆɑɋɏè [ȵɔɑɫɟəɐ, 2025], ɓɆɊɎɛɆɤɘɢɗɥ ɗɕɖɆɈɌɓɫɒ əɐɖɆɬɓɗɢɐɎɒ Haute 
Couture ɈɎɞəɐɆɓɎɛ ɫ ɗɘɎɑɢɓɎɛ ɗɜɋɓɫɝɓɎɛ ɐɔɗɘɤɒɫɈ ɈɫɊ ȴɐɗɆɓɎ ȰɆɖɆɈɆɓɗɢɐɔɬ ɍ ɞɎɖɔ-
ɐɎɒ ɗɕɋɐɘɖɔɒ Ɇɑɤɍɫɏ ð çɈɫɊ ɐɑɆɗɎɝɓɔɉɔ ɚɖɆɓɜəɍɢɐɔɉɔ ɌɎɈɔɕɎɗə Ɋɔ əɐɖɆɬɓɗɢɐɔɬ ɈɎ-
ɞɎɈɆɓɐɎè [ȷɑɫɕɝɋɓɐɔ, Zaxid.Net, 2024]. ȼɫɐɆɈɎɒɎ ɩ ɗɕɔɗɘɋɖɋɌɋɓɓɥ Ʉɑɫɬ ȧɋɓɘɫ, ɥɐɆ 
ɕɔɇɆɝɎɑɆ Ɉ ɒɔɓəɒɋɓɘɆɑɢɓɫɏ ɚɫɉəɖɫ ȻɖɎɗɘɆ ð ɗɜɋɓɫɝɓɔɒə ɑɋɏɘɔɇɖɆɍɫ ɈɎɗɘɆɈɎ, ð ɘɫɑɔ ɍ 
çɆɒɕəɘɔɈɆɓɎɒɎ ɓɔɉɆɒɎ ɫ ɖəɐɆɒɎè, ə ɈɋɑɎɝɋɍɓɔɒə ɞɒɆɘɐə ɝɋɖɈɔɓɔɬ ɘɐɆɓɎɓɎ, ɟɔ ɈɎ-
ɐɔɖɎɗɘɔɈəɈɆɈɗɥ ɕɔɗɘɆɓɔɈɓɎɐɆɒɎ Ɉ ɊɖɆɒɆɘəɖɉɫɝɓɎɛ ɈəɍɑɆɛ ɔɕɋɖɎ, Ɇɑɤɍɫɤ ɓɆ ɛɈɎɑɤ 
ɐɖɔɈɫ, Ɇ ɕɋɖɞɋ ɕɖɋɊɗɘɆɈɑɋɓɓɥ ɕɖɔɗɘɔɖə ɒɔɓɆɗɘɎɖɥ ə Ɋɖəɉɫɏ ɗɜɋɓɫ ɕɋɖɞɔɬ Ɋɫɬ ɓɆɉɆɊɆɑɔ 
ɖɋɜɋɓɍɋɓɘɜɫ çɗɈɔɉɔ ɖɔɊə ɐɖɎɬɈɐə ð ɕɫɊɍɋɒɓɋ əɐɖɎɘɘɥ Ɋɑɥ ɇɫɏɜɫɈ əɐɖɆɬɓɗɢɐɔɉɔ ɗəɕɖɔ-
ɘɎɈə ɓɆ ȭɆɛɫɊɓɫɏ ȹɐɖɆɬɓɫ ɕɫɊ ɝɆɗ ɘɆ ɕɫɗɑɥ Ȫɖəɉɔɬ ɗɈɫɘɔɈɔɬ ɈɫɏɓɎè [ȧɋɓɘɥ, 2024]. ȭɑɔɇɔ-
ɊɋɓɓɎɏ ɚɑɋɖ ɈɎɗɘɆɈɫ ɊɔɊɆɩ ɏ Ɋɔɘɋɕɓɋ ɖɫɞɋɓɓɥ ɔɊɥɉɓəɘɎ ɚɖɆɓɜəɍɢɐɎɛ ɖɋɈɔɑɤɜɫɔɓɋ-
ɖɫɈ ə ɈəɞɆɓɐɎ ɏ ɘɫɑɢɓɥɞɐɎ ɍ ɥɈɓɔɤ Ɇɑɤɍɫɩɤ ɓɆ ɖɔɗɫɏɗɢɐɎɛ çɈɎɍɈɔɑɎɘɋɑɫɈè. ȸɆɐɎɛ 
ɕɖɎɛɔɈɆɓɎɛ ɘɆ ɥɈɓɎɛ ɓɆɘɥɐɫɈ ɓɆ əɐɖɆɬɓɗɢɐɫ ɖɋɆɑɫɬ, ɟɔ ɍɆɕɆɖɆɑɋɑɤɤɘɢ ɝɆɗ ɫ ɕɖɔɗɘɫɖ, ə 
ɕɔɗɘɆɓɔɈɜɫ ɇɋɍɑɫɝ. 

ȹɐɖɆɬɓɗɢɐɆ ɐɖɎɘɎɐɆ ɓɋ ɔɒɎɓəɑɆ əɈɆɉɔɤ ɇɑɎɗɐəɝɋ ɒəɍɎɝɓɋ ɈɎɐɔɓɆɓɓɥ çȪɫɆɑɔ-
ɉɫɈ ɐɆɖɒɋɑɫɘɔɐè. ȱɤɇɔɈɢ ȰɎɥɓɔɈɗɢɐɆ ɗɑəɞɓɔ ɍɆəɈɆɌəɩ, ɟɔ ɫɓɊɎɈɫɊəɆɑɢɓɎɏ ɗɘɎɑɢ 

                                                                                                                                                                  
ʨʘ ʂʦʥʩʪʘʥʮ), ʈʦʤʘʥ ʉʪʨʘʭʦʚ / ʖʨʽʡ ʐʝʚʯʫʢ (ʄʘʨʢʽʟ ʜʝ ʃʘ ʌʦʨʩ), ʄʘʢʩʠʤ ɺʦʨʦʯʝʢ / ʆʣʝʢʩʘʥʜʨ ʏʝ-

ʨʝʚʠʢ (ʐʝʚʘʣʴʻ). 
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ɐɔɒɕɔɍɎɘɔɖɆ çɑɆɒɆɩ ɍɈɎɝɓə Ɋɑɥ ɕɋɖɋɈɆɌɓɔɉɔ ɖɋɕɋɖɘəɆɖə əɐɖɆɬɓɗɢɐɎɛ ɘɋɆɘɖɫɈ Ɋɔɒɫ-
ɓɆɓɘə ɐɆɓɘɎɑɋɓɓɔɉɔ ɗɕɫɈə ɞɎɖɔɐɔɉɔ ɊɎɛɆɓɓɥ ɫ ɈɎɒɆɉɆɩ ɐɔɑɔɗɆɑɢɓɔɬ ɘɔɝɓɔɗɘɫ ɕɔɩɊ-
ɓɆɓɓɥ ɊɋɐɑɆɒɆɜɫɏɓɔɬ ɈɎɖɆɍɓɔɗɘɫ ɫ ɓɆɗɕɫɈɓɔɗɘɫ ɔɗɔɇɑɎɈɔɉɔ ɚɖɆɓɜəɍɢɐɔɉɔ ɘɎɕə. ȨɘɫɑɎ-
ɘɎ ɓɆ ɗɜɋɓɫ ɜɋɏ ɗɘɎɑɢ ɒɔɌəɘɢ ɘɫɑɢɐɎ ɆɖɘɎɗɘɎ ɓɆɏɈɎɟɔɉɔ ɐɑɆɗə, ɥɐ ɫ ɍɓɆɏɘɎ ɖɫɈɓɔɕɖɆ-
ɈɓɎɏ ɇɆɑɆɓɗ ɔɖɐɋɗɘɖɔɈɔɉɔ, ɈɔɐɆɑɢɓɔɉɔ, ɛɔɖɔɈɔɉɔ ɕɑɆɗɘɆ, ɐɔɌɋɓ ɍ ɥɐɎɛ ɒɆɩ ɗɈɔɤ ɊɖɆ-
ɒɆɘəɖɉɫɝɓə ɚəɓɐɜɫɤ. ȱɢɈɫɈɗɢɐɫ ɈɎɐɔɓɆɈɜɫ ɘɖɫəɒɚɆɑɢɓɔ ɈɕɔɖɆɑɎɗɢ ɍ ɜɎɒ ɍɆɈɊɆɓ-
ɓɥɒè!è [ȰɎɥɓɔɈɗɢɐɆ, 2024, ɗ. 219]. ȦɈɘɔɖɎ ɖɋɜɋɓɍɫɏ ɈɫɊɍɓɆɝɆɤɘɢ çɇɋɍɊɔɉɆɓɓɫɗɘɢ ɔɖɐɋ-
ɗɘɖəè ɕɫɊ ɔɖəɊɔɤ ɇɑɎɗɐəɝɔɉɔ ɊɎɖɎɉɋɓɘɆ ȝɈɆɓɆ ȽɋɖɋɊɓɫɝɋɓɐɆ [ȰɎɥɓɔɈɗɢɐɆ, 2024, 
ɗ. 220], çɚɆɓɘɆɗɘɎɝɓɎɏ ɆɓɗɆɒɇɑɢ ɒɔɑɔɊɎɛ ɗɔɑɫɗɘɫɈ, ɍɊɆɘɓɎɏ ɕɔɊɔɑɆɘɎ ɇəɊɢ-ɥɐɫ ɗɐɑɆ-
Ɋɓɔɟɫè [ȽɋɐɆɓ, 2024], ɫ ɓɆɈɫɘɢ ɑəɓɆɩ ɑɆɕɫɊɆɖɓɋ çɇɖɆɈɔ, ɒɆɋɗɘɖɔ Ʌɜɋɓɐɔ!è [ȰɎɥɓɔɈɗɢ-
ɐɆ, 2024, ɗ. 220] ð ɘɆɑɆɓɔɈɎɘɔɒə ɛɔɖɒɋɏɗɘɋɖə-ɕɔɗɘɆɓɔɈɓɎɐə, ɥɐɔɒə ɈɊɆɑɔɗɥ ɊɔɗɥɉɘɎ 
ɐɆɘɆɖɗɎɝɓɔɉɔ ɍɈəɝɆɓɓɥ ɛɔɖə Ɉ ɚɫɓɆɑɫ ɔɕɋɖɎ. 

ȭɆɛɔɕɑɋɓɫ ɈɫɊɉəɐɎ əɐɖɆɬɓɗɢɐɔɬ ɐɖɎɘɎɐɎ ɊəɌɋ ɔɖɉɆɓɫɝɓɔ ɍɖɋɍɔɓəɈɆɑɎ ɫɍ ɖɋɆɐɜɫ-
ɩɤ ɕəɇɑɫɐɎ ɓɆ ɈɎɗɘɆɈə: ə ȱɢɈɔɈɫ ɘɆ Ɉ ȰɎɩɈɫ ɍɆɑ ɆɕɑɔɊəɈɆɈ ɗɘɔɥɝɎ ɇɫɑɢɞ ɓɫɌ Ɋɋɗɥɘɢ 
ɛɈɎɑɎɓ ɕɫɗɑɥ ɍɆɈɎɗɑɔɬ ɘɎɞɫ ɍ ɚɫɓɆɑɢɓɎɒ ɍɈəɐɔɒ ɔɖɐɋɗɘɖə. ȸɆɐɆ ɊɎɈɔɈɎɌɓɆ ɩɊɓɫɗɘɢ ə 
ɗɕɖɎɏɓɥɘɘɫ ɈɎɗɘɆɈɎ ɗɈɫɊɝɎɘɢ ɕɖɔ ɈɎɓɥɘɐɔɈə ɓɋɕɋɖɋɗɫɝɓɫɗɘɢ ɕɔɊɫɬ Ɋɑɥ əɐɖɆɬɓɗɢɐɔɉɔ 
ɒəɍɎɝɓɔ-ɘɋɆɘɖɆɑɢɓɔɉɔ ɕɖɔɗɘɔɖə, ɉɔɗɘɖə ɆɐɘəɆɑɢɓɫɗɘɢ ɘɆ ɌɎɈɎɑɢɓə ɋɓɋɖɉɫɤ əɐɖɆɬɓɗɢ-
ɐɔɬ Ɉɋɖɗɫɬ ɕəɑɋɓɐɫɈɗɢɐɎɛ çȪɫɆɑɔɉɫɈ ɐɆɖɒɋɑɫɘɔɐè. ȝ ɒɔɈɆ ɏɊɋ ɓɋ ɑɎɞɋ ɕɖɔ ɗɈɫɌɫɗɘɢ ɕɔɉ-
ɑɥɊə ɓɆ ɈɫɍəɆɑɢɓə ɗɐɑɆɊɔɈə Ɇɇɔ ɘɔɓɐɋ ɒəɍɎɝɓɋ ɕɖɔɝɎɘɆɓɓɥ ɕɆɖɘɎɘəɖɎ ȵəɑɋɓɐɆ əɐɖɆɬ-
ɓɗɢɐɎɒɎ ɕɔɗɘɆɓɔɈɓɎɐɆɒɎ ɘɆ ɒəɍɎɐɆɓɘɆɒɎ, ɓɋ ɕɖɔ ɊɔɘɖɎɒɆɓɓɥ ɗɈɫɘɔɈɎɛ ɘɖɋɓɊɫɈ ɫ ɈɎ-
ɐɔɓɆɓɓɥ ɔɕɋɖɎ ɒɔɈɔɤ ɔɖɎɉɫɓɆɑə ɘɈɔɖə (ɍ ɊɔɗɎɘɢ ɕɖɎɗɘɔɏɓɔɤ ɚɖɆɓɜəɍɢɐɔɤ, ɓɋ ɍɔɈɗɫɒ 
ɍɈɎɝɓɔɤ Ɋɑɥ əɐɖɆɬɓɗɢɐɔɬ ɔɕɋɖɓɔɬ ɗɜɋɓɎ), ɍɆɈɊɥɐɎ ɝɔɒə ɈɊɆɑɔɗɥ ɒɆɐɗɎɒɆɑɢɓɔ ɍɇɋɖɋɉ-
ɘɎ əɓɫɐɆɑɢɓɎɏ ɒɆɑɤɓɔɐ ɕəɑɋɓɐɫɈɗɢɐɔɬ ɕɖɔɗɔɊɫɬ, ɥɐɆ ɩ ɔɗɘɔɈɔɒ ɍɈəɐɔɈɔɬ ɕɆɑɫɘɖɎ əɗɫɛ 
ɈɔɐɆɑɢɓɎɛ ɘɈɔɖɫɈ ɐɔɒɕɔɍɎɘɔɖɆ. Ʌɐ ɫ ɓɋ ɕɖɔ ɊɎɈɔɈɎɌɓɎɏ ɔɖɐɋɗɘɖ ȱɢɈɫɈɗɢɐɔɬ ɔɕɋɖɎ, 
ɟɔ ɍɒɫɉ ɈɫɊɘɈɔɖɎɘɎ ɈɎɞəɐɆɓɎɏ, ɘɋɒɇɖɆɑɢɓɔ ɖɔɍɐɫɞɓɎɏ ɘɆ çɗɒɆɐɔɈɎɘɎɏè ɍɈəɐ ȵəɑɋ-
ɓɐɆ, ɇɋɍ ɌɔɊɓɔɉɔ tutti , ɍ ɫɊɋɆɑɢɓɎɒ ɇɆɑɆɓɗɔɒ ɕɖɔɍɔɖɔɗɘɫ ɘɆ ɉɖɆɓɎɝɓɔɬ ɋɒɔɜɫɏɓɔɗɘɫ; ɫ 
ɓɋ ɕɖɔ ɕɖɔɓɎɐɑɎɈɋ ɈɎɐɔɓɆɓɓɥ ɛɔɖɔɒ ɑɢɈɫɈɗɢɐɎɛ ɐɆɖɒɋɑɫɘɔɐ ɑɆɘɎɓɗɢɐɎɛ ɒɔɑɎɘɔɈ ɓɆ 
ɔɖɘɔɊɔɐɗɆɑɢɓɫ ɘɋɐɗɘɎ, ɟɔ ɗɘɈɔɖɤɈɆɑɎ çɐɈɆɍɫɐɆɓɔɓɫɝɓɎɏè ɒəɍɎɝɓɎɏ ɫ ɗɒɎɗɑɔɈɎɏ 
ɕɖɔɗɘɫɖ ɕɖɎɗəɘɓɔɗɘɫ ȧɔɌɋɗɘɈɋɓɓɔɉɔ ɏ ɈɔɊɓɔɝɆɗ ɊɖɆɒɆɘɎɝɓɔɉɔ ɓɆɕɖəɌɋɓɓɥ. 

ȳɋ ɒɔɌɓɆ ɔɒɎɓəɘɎ əɈɆɉɔɤ ɍəɛɈɆɑɋ ɈɘɖəɝɆɓɓɥ Ɉ ɕɆɖɘɎɘəɖə ɔɕɋɖɎ: ɍɓɆɝɓɫ ɐəɕɤ-
ɖɎ, ɓɆɈɫɘɢ ɐɑɤɝɔɈɎɛ ɗɘɔɖɫɓɔɐ, çɈɫɑɢɓɋè ɘɖɆɐɘəɈɆɓɓɥ ɒɫɗɜɋɕɔɑɔɌɋɓɓɥ ɒəɍɎɝɓɔɉɔ ɒɆ-
ɘɋɖɫɆɑə, ɕɋɖɋɐɖɔɤɈɆɓɓɥ ɈɆɌɑɎɈɎɛ ɊɖɆɒɆɘəɖɉɫɝɓɎɛ ɑɫɓɫɏ ɔɕɋɖɎ. Ȩ ɔɗɔɇɎɗɘɫɏ ɖɔɍɒɔɈɫ 
ɊɎɖɎɉɋɓɘ-ɕɔɗɘɆɓɔɈɓɎɐ ȝɈɆɓ ȽɋɖɋɊɓɎɝɋɓɐɔ ɕɔɥɗɓɤɈɆɈ ɜɋ ɕɖɆɉɓɋɓɓɥɒ ɍɖɔɇɎɘɎ ɔɕɋɖə 
ɇɫɑɢɞ ɑɆɐɔɓɫɝɓɔɤ, ɕɔɗɎɑɎɘɎ ɬɬ ɐɫɓɋɒɆɘɔɉɖɆɚɫɝɓɫɗɘɢ, ɆɊɆɕɘəɈɆɘɎ Ɋɔ ɗɕɖɎɏɓɥɘɘɥ 
ɗəɝɆɗɓɔɬ əɐɖɆɬɓɗɢɐɔɬ ɕəɇɑɫɐɎ, ɆɐɜɋɓɘəɈɆɘɎ ɗɔɜɫɆɑɢɓɫ ɘɆ ɕɗɎɛɔɑɔɉɫɝɓɫ ɒɔɒɋɓɘɎ. 

ȷɋɖɋɊ ɓɆɏɍɓɆɝɓɫɞɎɛ ɍɒɫɓ ɩ ɕɖɎɇɖɆɓɆ ɘɖɋɘɥ ɗɜɋɓɆ ɕɋɖɞɔɬ Ɋɫɬ ð ɈɋɑɎɐɎɏ ɊɫɆɑɔɉ 
ɒɔɑɔɊɔɬ ɕɔɗɑəɞɓɎɜɫ ȰɔɓɗɘɆɓɗ ɫɍ ȧɑɆɓɞ, Ɋɋ ɊɆɩɘɢɗɥ ɖɔɍɉɔɖɓəɘɆ ɒəɍɎɝɓɆ ɛɆɖɆɐɘɋɖɎɗ-
ɘɎɐɆ ȰɔɓɗɘɆɓɗ (ɝɎ ɓɋ ɩɊɎɓɋ Ɉ ɔɕɋɖɫ Ɉɘɫɑɋɓɓɥ Ɋəɛə ɊɎɘɎɓɗɘɈɆ ɘɆ ɖɆɊɔɗɘɫ ɇəɘɘɥ) ɫ Ɉ ɥɐɫɏ 
ɈɔɓɆ çɕɖɔɖɔɐəɩè ɬɛ ɗɒɋɖɘɢ ɖɆɍɔɒ Ɉ ɔɊɎɓ Ɋɋɓɢ1. ȭɓɆɝɓɔ ɗɐɔɖɔɝɋɓɆ ɗɜɋɓɆ ɗɒɋɖɘɫ ȵɋɖ-
ɞɔɬ ɓɆɗɘɔɥɘɋɑɢɐɎ (ɍ ɒɆɏɌɋ 20 ɛɈɎɑɎɓ ɍɆ ɕɆɖɘɎɘəɖɔɤ Ɋɔ 13 ɛɈɎɑɎɓ ə ɑɢɈɫɈɗɢɐɫɏ ɈɎ-
ɗɘɆɈɫ), ə ɥɐɫɏ ɈɫɊ ɗɆɒɔɉɔ ɕɔɝɆɘɐə ɓɋɒɆɩ ɌɔɊɓɔɉɔ çɍɆɏɈɔɉɔè ɗɑɔɈɆ ɝɎ Ɍɋɗɘə, ɟɫɑɢɓɫɗɘɢ 
ɗɋɓɗɫɈ ɥɐɔɬ ɖɔɍɞɎɚɖɔɈəɩɘɢɗɥ əɗɫɒ ɕɔɊɆɑɢɞɎɒ ɖɔɍɉɔɖɘɆɓɓɥɒ ɕɔɊɫɏ. ȼɫ ɊɈɫ çɈɘɖɆɘɎè 

                                                 
1
 ɹʝʟ ʮʽʻʾ ʩʮʝʥʠ ʚʪʨʘʯʘʻʪʴʩʷ ʦʩʦʙʣʠʚʠʡ ʩʝʥʩ ʢʫʣʴʤʽʥʘʮʽʡʥʦʾ ʪʦʯʢʠ ʩʪʨʘʪʠ ʢʘʨʤʝʣʽʪʦʢ, ʷʢʘ ʚ 

ʧʘʨʪʠʪʫʨʽ ʚʠʦʢʨʝʤʣʝʥʘ ʙʘʛʘʪʦʟʥʘʯʥʦʶ ʬʝʨʤʘʪʦʶ ʧʝʨʝʜ ʪʠʤ ʷʢ ʂʦʥʩʪʘʥʩ (ʚʦʥʘ ʟʘʣʠʰʘʻʪʴʩʷ ʦʩʪʘʥ-

ʥʴʦʶ ʥʝʩʪʨʘʯʝʥʦʶ) ʙʘʯʠʪʴ ɹʣʘʥʰ, ʷʢʘ ʚʠʭʦʜʠʪʴ ʟ ʥʘʪʦʚʧʫ. ʉʘʤʝ ʮʝ ʤʽʩʮʝ ʙʫʣʦ ʢʘʪʘʨʩʠʩʦʤ ʜʣʷ ʢʦʤ-

ʧʦʟʠʪʦʨʘ: ʙʝʟʛʣʫʟʜʘ ʞʦʨʩʪʦʢʽʩʪʴ ʩʮʝʥʠ ʩʫʙʣʽʤʫʻʪʴʩʷ ʫ ʚʠʱʠʡ ʜʫʭʦʚʥʠʡ ʩʝʥʩ, ʢʦʣʠ ʟʜʽʡʩʥʶʶʪʴʩʷ ʚʩʽ 

ʧʨʦʨʦʮʪʚʘ, ʨʝʘʣʽʟʫʻʪʴʩʷ ʧʨʠʟʥʘʯʝʥʥʷ ʜʦʣʽ ʪʘ ʩʧʦʢʫʪʫʶʪʴʩʷ ʛʨʽʭʠ [ʈʽʟʘʻʚʘ, 2018, ʩ. 140ï147]. 
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ɕɖɆɐɘɎɝɓɔ ɕɔɈɓɫɗɘɤ ɓɫɈɋɑɤɈɆɑɎ ɊɖɆɒɆɘəɖɉɫɝɓə ɑɫɓɫɤ çȵɖɔɖɔɜɘɈè ð ɆɖɛɫɈɆɌɑɎɈə ɥɐ 
Ɋɑɥ ȵəɑɋɓɐɆ, ɘɆɐ ɫ Ɋɑɥ ȧɋɖɓɆɓɔɗɆ. ȵɔɈɓɫɗɘɤ ɐəɕɔɈɆɓɆ ɖɔɍɒɔɈɓɆ ɫɓɘɋɖɑɤɊɫɥ ɘɖɋɘɢɔɬ 
Ɋɫɬ, ə ɥɐɫɏ ȧɑɆɓɞ ɊɫɍɓɆɩɘɢɗɥ ɕɖɔ ɓɆɐɆɍ ɗɘɖɆɘɎ ɕɔɗɋɗɘɋɖ. ȵəɑɋɓɐ ə ɑɎɗɘɫ ȬɆɐɒɔɓə ɓɆ-
ɉɔɑɔɞəɩ, ɟɔ ɜɋ ɓɆɏɈɆɌɑɎɈɫɞɎɏ ɋɕɫɍɔɊ, ɥɐɎɏ çɍɒəɞəɩ ȧɑɆɓɞ ñɗɘɖɎɇɓəɘɎòè [Poulenc, 
1994, ɖ. 882], Ɋɋ ɈɔɓɆ ɔɗɘɆɘɔɝɓɔ ɕɔɍɇəɈɆɩɘɢɗɥ ɗɘɖɆɛə ɫ ɕɖɎɏɒɆɩ ɖɫɞɋɓɓɥ ɖɔɍɊɫɑɎɘɎ 
Ɋɔɑɤ ɐɆɖɒɋɑɫɘɔɐ. ȰəɕɤɖɆ ɈɋɑɎɐɔɉɔ ɒɔɓɔɑɔɉə Ȫɖəɉɔɬ ɓɆɗɘɔɥɘɋɑɢɐɎ Ɉ ɘɤɖɒɫ ɘɆ ɊɫɆɑɔɉ ɍ 
ɗɋɗɘɖɆɒɎ ɕɋɖɋɊ ɔɉɔɑɔɞɋɓɓɥɒ ɗɒɋɖɘɓɔɉɔ ɈɎɖɔɐə ɖəɏɓəɩ ɍɆɉɆɑɢɓə ɑɔɉɫɐə ɕɔɇəɊɔɈɎ 
ɘɖɋɘɢɔɬ ɗɜɋɓɎ ɘɖɋɘɢɔɬ Ɋɫɬ ɘɆ ɖɔɍɖɎɈɆɩ ɑɫɓɫɤ ɍɈôɥɍɐə ɒɫɌ ȧɑɆɓɞ, ɥɐɆ ɈɌɋ ɍɓɆɩ ɕɖɔ ɗɘɖɆɘə, 
ɘɆ ɐɆɖɒɋɑɫɘɐɆɒɎ, ɥɐɫ Ɉ ɓɋɈɫɊɆɓɓɫ ɟɋ ɓɆɊɫɤɘɢɗɥ ɓɆ ɗɕɆɗɫɓɓɥ. 

ȭɆɉɆɑɔɒ ɫɍ 17 ɗɜɋɓ ɔɕɋɖɎ (Ɉɐɑɤɝɓɔ ɍ ɞɫɗɘɢɒɆ ɈɔɐɆɑɢɓɔ-ɗɎɒɚɔɓɫɝɓɎɒɎ ɘɆ ɔɊɓɫ-
ɩɤ ɖɔɍɒɔɈɓɔɤ ɫɓɘɋɖɑɤɊɫɥɒɎ) ə ɑɢɈɫɈɗɢɐɫɏ Ɉɋɖɗɫɬ ɍɆɑɎɞɆɩɘɢɗɥ 13. ȵɔɗɘɆɓɔɈɓɎɐɎ 
çɍɓɫɒɆɤɘɢè ɋɗɛɆɘɔɑɔɉɫɝɓɎɏ ɊɔɜɋɓɘɖɎɍɒ ɛɖɔɓɔɘɔɕə ɕəɑɋɓɐɫɈɗɢɐɔɬ ɔɕɋɖɎ, Ɋɋ ɔɗɔɇɑɎ-
Ɉɔɗɘɫ ɈɍɆɩɒɔɊɫɬ ɝɆɗə ɘɆ ɕɖɔɗɘɔɖə ɒɆɤɘɢ əɗɫ ɔɍɓɆɐɎ çɔɗɘɆɓɓɫɛ ɝɆɗɫɈè. ȹ ȵəɑɋɓɐɆ ɒɆɐ-
ɗɎɒɆɑɢɓɋ ɕɔɗɎɑɋɓɓɥ ɓɆɕɖəɌɋɓɓɥ Ɋɔ ɐɫɓɜɥ ȝȝȝ Ɇɐɘə ɊɔɗɥɉɆɩɘɢɗɥ ɞɑɥɛɔɒ çɗɘɎɗɓɋɓɓɥè 
ɝɆɗə ɕɖɎ ɉɖɆɓɎɝɓɔɒə ɖɔɍɞɎɖɋɓɓɫ ɕɖɔɗɘɔɖə (ɐɔɌɓɆ Ɋɫɥ ɗɐɔɖɔɝəɩɘɢɗɥ ɍɆ ɛɖɔɓɔɒɋɘɖɆ-
Ɍɋɒ ɕɖɎ ɍɇɫɑɢɞɋɓɓɫ ɕɔɊɫɩɈɔɗɘɫ ɈɫɊ ɝɔɘɎɖɢɔɛ ɗɜɋɓ ə ɕɋɖɞɫɏ Ɋɫɬ, ɝɔɘɎɖɢɔɛ ɗɜɋɓ ɫ ɊɈɔɛ 
ɫɓɘɋɖɑɤɊɫɏ ə Ɋɖəɉɫɏ Ɋɫɬ ɘɆ ɝɔɘɎɖɢɔɛ ɗɜɋɓ ɫ ɝɔɘɎɖɢɔɛ ɫɓɘɋɖɑɤɊɫɏ ə ɘɖɋɘɫɏ Ɋɫɬ). ȹ ɑɢɈɫɈ-
ɗɢɐɫɏ Ɉɋɖɗɫɬ ɍɒɫɓɤɩɘɢɗɥ ɆɖɛɫɘɋɐɘəɖɆ ɕɔɇəɊɔɈɎ Ɋɫɏ ð ɕɋɖɞɆ Ɋɫɥ ɗɐɔɖɔɝəɩɘɢɗɥ Ɋɔ ɘɖɢɔɛ 
ɗɜɋɓ, ə Ɋɖəɉɫɏ ɘɆ ɘɖɋɘɫɏ Ɋɫɥɛ ɍɆɑɎɞɆɩɘɢɗɥ ɕɔ ɕôɥɘɢ ɗɜɋɓ ɖɆɍɔɒ ɍ ɫɓɘɋɖɑɤɊɫɥɒɎ, ɥɐɫ ɔɖ-
ɉɆɓɫɝɓɔ ɫɓɘɋɉɖɔɈɆɓɫ ə ɗɜɋɓɫɝɓɎɏ ɕɖɔɗɘɫɖ ɈɎɗɘɆɈɎ (ə ȵəɑɋɓɐɆ ɜɋ ɘɆɐɔɌ ɕɔɈɓɔɕɖɆɈɓɫ 
ɗɜɋɓɎ, Ɇɑɋ ɈɎɓɋɗɋɓɫ ɕɋɖɋɊ ɍɆɈɫɗɔɤ) ɫ ɛɖɔɓɔɒɋɘɖɆɌ ɖɔɍɕɔɊɫɑɑɋɓɔ ɒɫɌ ɊɫɥɒɎ ɕɖɆɐɘɎɝɓɔ 
ɖɫɈɓɔɒɫɖɓɔ. ȨɔɊɓɔɝɆɗ, ɍɆɈɊɥɐɎ ɐəɕɤɖɆɒ ɘɆ ɊɎɓɆɒɫɝɓɫɏ ɗɜɋɓɔɉɖɆɚɫɬ, ɝɆɗ ɈɫɊɝəɈɆɈɗɥ 
ɗɘɖɫɒɐɎɒ ɫ, ɇɋɍɗəɒɓɫɈɓɔ, ɐɫɓɋɒɆɘɔɉɖɆɚɫɝɓɫɗɘɢ, Ɋɔ ɥɐɔɬ ɘɆɐ ɕɖɆɉɓəɑɎ ȵəɑɋɓɐ ɫ ȽɋɖɋɊɓɫ-
ɝɋɓɐɔ, ɩ ɥɗɐɖɆɈɔɤ ɔɍɓɆɐɔɤ ɑɢɈɫɈɗɢɐɔɬ ɈɎɗɘɆɈɎ. 

ȲɔɌɓɆ ɇəɑɔ ɇ ɗɕɖɆɈɋɊɑɎɈɔ ɊɔɖɫɐɓəɘɎ əɐɖɆɬɓɗɢɐɎɒ ɕɔɗɘɆɓɔɈɓɎɐɆɒ ɍɆɓɆɊɘɔ 
ɗɒɫɑɎɈɋ ɈɘɖəɝɆɓɓɥ Ɉ ɕɆɖɘɎɘəɖə ɫ Ɉɫɑɢɓɋ əɗəɓɋɓɓɥ ɝɎ ɕɋɖɋɆɐɜɋɓɘəɈɆɓɓɥ ɈɆɌɑɎɈɎɛ 
ɊɖɆɒɆɘəɖɉɫɝɓɎɛ ɑɫɓɫɏ ɘɆ ɈɎɍɓɆɝɆɑɢɓɎɛ ɈəɍɑɫɈ ɔɕɋɖɎ, ɓɆɒɆɉɆɓɓɥ ɊɋɗɆɐɖɆɑɫɍəɈɆɘɎ ɬɬ 
ɔɗɓɔɈɓə ɫɊɋɤ, ɟɔ ɕɔɑɥɉɆɩ ɍɔɈɗɫɒ ɓɋ Ɉ ɗɎɑɫ ɏ ɍɊɫɇɓɔɗɘɫ ɕɖɔɘɎɈɎɘɢɗɥ ɍɑə, ɕɖɔɘɋɗɘɫ çɕɖɔ-
ɘɎ ɜɎɓɫɝɓɔɉɔ ɓɆɗɎɑɑɥ ɫ ɘɋɖɔɖəè [ȨɔɈɐəɓ, 2024], Ɇ ə ɗɒɎɖɋɓɓɫ (ɓɋ ɕɋɖɋɊ ɑɤɊɢɒɎ, ɕɋɖɋɊ 
ȧɔɉɔɒ) ɘɆ Ɇɇɗɔɑɤɘɓɫɏ Ɉɫɖɫ ɑɤɊɎɓɎ ə ȧɑɆɉɔɊɆɘɢ ɫ ɗɈɔɩ ɕɖɎɍɓɆɝɋɓɓɥ. ȨɆɗɎɑɢ ȨɔɈɐəɓ ɘɆ 
ȝɈɆɓ ȽɋɖɋɊɓɫɝɋɓɐɔ ɕɫɊɐɖɋɗɑɤɈɆɑɎ Ɉ ɫɓɘɋɖɈôɤ, ɟɔ ɓɋ ɍɔɗɋɖɋɊɌəɤɘɢɗɥ ɏ ɘɎɒ ɕɆɝɋ ɓɋ 
ɍɆɓəɖɤɤɘɢɗɥ Ɉ ɖɋɑɫɉɫɏɓɫ ɆɗɕɋɐɘɎ ɔɕɋɖɎ1, Ɇɑɋ Ɉ ɊɆɓɔɒə ɈɎɕɆɊɐə ɘɆɐɆ ɕɔɗɘɆɓɔɈɔɝɓɆ 
ɗɘɖɆɘɋɉɫɥ ɍɊɆɈɆɑɆɗɥ ɇɫɑɢɞ ɓɫɌ ɊɎɈɓɔɤ, ɔɗɐɫɑɢɐɎ ɘɋɒɎ ɉɖɫɛɆ ɫ ɗɕɔɐəɘɎ, ɑɤɊɎɓɎ ɘɆ ɈɫɖɎ, 
ɕɖɔɖɔɜɘɈɆ ɫ ɇɑɆɉɔɊɆɘɫ, ɩɈɆɓɉɋɑɢɗɢɐɆ ɫɗɘɔɖɫɥ ȩɋɘɗɎɒɆɓɫɬ ɩ ɓɆɖɫɌɓɎɒɎ ə ɘɈɔɖɫ. ȷɆɒɋ ɜɋ 
ɓɆɒɆɉɆɈɗɥ ɕɖɔɥɈɎɘɎ ɏ ɍɆɚɫɐɗəɈɆɘɎ ə ɗɈɔɬɏ ɕɆɖɎɍɢɐɫɏ la repr®sentation mod¯le ȵəɑɋɓɐ. 

ȵɖɔɘɋ ɍɆɈɊɥɝəɤɝɎ ɕɋɈɓɔɒə çɕɋɖɋɐɖɔɤɈɆɓɓɤè ɊɖɆɒɆɘəɖɉɫɬ, ɕɔɗɘɆɓɔɈɓɎɐɆɒ 
ɈɊɆɑɔɗɥ ɕɖɔɥɈɎɘɎ ɓɔɈɎɏ ɈɎɒɫɖ ɗɋɓɗɫɈ ɔɕɋɖɎ ð ɕɋɖɋɆɐɜɋɓɘɔɈəɤɝɎ ɒɫɗɘɎɝɓɋ, ɉɑɎɇɔɐɔ 
ɖɋɑɫɉɫɏɓɋ Ɉ ɉəɒɆɓɫɗɘɎɝɓɎɏ ɕɖɔɗɘɫɖ ɜɫɓɓɔɗɘɋɏ, ɈɎɐɑɎɐɫɈ ɫ ɕɔɊɫɏ, ɕɫɊɓɥɈɞɎ ɘɋɒɎ ɈɎɇɔ-
ɖə (ɥɐɔɉɔ ə ȵəɑɋɓɐɆ ɕɖɆɐɘɎɝɓɔ ɓɋɒɆɩ, əɗɋ ɖɔɍɉɔɖɘɆɩɘɢɗɥ ɓɆɈɐɔɑɔ ɍɊɫɏɗɓɋɓɓɥ ɕɖɔ-
ɖɔɜɘɈ) ɫ ɑɤɊɥɓɔɗɘɫ Ɉ ɓɢɔɒə, ɓɫɌɓɔɗɘɫ ɏ ɒəɌɓɔɗɘɫ Ɉ ɓɆɏɊɖɆɒɆɘɎɝɓɫɞɫ ɒɔɒɋɓɘɎ ɌɎɘɘɥ, 
ɍɑɔɇɔɊɋɓɓɔɬ ɘɖɆɉɫɝɓɔɬ ɖɋɆɑɢɓɔɗɘɫ ɘɆ ɕɖɔɥɈə ɉɋɖɔɬɍɒə Ɉ ɓɫɏ ɍɈɎɝɆɏɓɔɬ ɑɤɊɎɓɎ, ɥɐɆ ɟɋ 
çɈɝɔɖɆè ɕɔɘɋɖɕɆɑɆ ɈɫɊ ɗɘɖɆɛə ɘɆ ɈɫɊɝɆɤ, ɑɢɈɫɈɗɢɐɆ ɈɎɗɘɆɈɆ ɕɖɔɊɋɒɔɓɗɘɖəɈɆɑɆ ɒɔɌ-
ɑɎɈɔɗɘɫ çɗəɝɆɗɓɔɉɔ ɆɐɘəɆɑɫɍɔɈɆɓɔɉɔ ɘɋɆɘɖəè ȹɐɖɆɬɓɗɢɐɔɉɔ ɕɖɔɖɎɈə ɫ ɍɖɔɇɎɑɆ ɜɋ ɇɑɎɗ-
ɐəɝɋ. Ȧ ɉɔɑɔɈɓɋ ð ə ɕɔɈɓɫɏ ɔɖɉɆɓɫɝɓɫɏ ɩɊɓɔɗɘɫ ɍ ɒəɍɎɐɔɤ ȵəɑɋɓɐɆ, ɗɕɔɈɓɋɓɔɤ ɑɤɊɥ-
ɓɔɗɘɫ, ɓɫɌɓɔɗɘɫ, ɝəɘɘɩɈɔɗɘɫ ɏ ɊɖɆɒɆɘɎɝɓɔɬ ɉɑɎɇɎɓɎ. 

                                                 
1
 çɿʚʽʩʥʦ, ʪʘʤ ʻ ʙʘʛʘʪʦ é ʨʝʣʽʛʽʡʥʦʾ ʬʽʣʦʩʦʬʽʾ, ʷʢʫ, ʥʘ ʤʦʶ ʜʫʤʢʫ, ʥʝ ʙʫʜʫʯʠ ʨʝʣʽʛʽʻʟʥʘʚʮʝʤ, 

ʥʝ ʧʦʪʨʽʙʥʦ ʧʦʢʘʟʫʚʘʪʠ. ʊʦʤʫ ʫ ʥʘʩ ʻ ʚʽʜʧʦʚʽʜʥʽ ʢʫʧʶʨʠè [ʆʩʪʨʦʚʩʴʢʠʡ, 2024]. 
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ȨɎɗɓɔɈɐɎ ɘɆ ɕɋɖɗɕɋɐɘɎɈɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȵɔɕɖɎ ɐəɕɤɖɎ (ɓɆɈɫɘɢ ɈɆɌɑɎɈɎɛ 
ɗɘɔɖɫɓɔɐ ɕɆɖɘɎɘəɖɎ), ɕɋɖɋɆɐɜɋɓɘəɈɆɓɓɥ ɊɖɆɒɆɘəɖɉɫɝɓɎɛ ɑɫɓɫɏ çȪɫɆɑɔɉɫɈ ɐɆɖɒɋɑɫɘɔɐè, 
ɕɔɈôɥɍɆɓɎɛ ɍ ɘɋɒɔɤ ɕɖɔɖɔɜɘɈɆ ɫ ɇɑɆɉɔɊɆɘɫ (ɐɑɤɝɔɈɔɤ Ɋɑɥ ɔɕɋɖɎ) ɘɆ ɓɆɒɆɉɆɓɓɥ ɕɔɗ-
ɘɆɓɔɈɓɎɐɫɈ əɓɎɐɓəɘɎ ɉɑɎɇɔɐɔɉɔ ɍɆɓəɖɋɓɓɥ Ɉ ɖɋɑɫɉɫɏɓɫ ɆɗɕɋɐɘɎ ɘɈɔɖə, ɗɘɆɑɔɗɥ ɊɎɈɔ, 
ɥɐɋ ɝɆɗɘɔ ɘɖɆɕɑɥɩɘɢɗɥ Ɉ ɕɔɑɫ ɘɥɌɫɓɓɥ ɒəɍɎɐɎ ȺɖɆɓɗɫɗɆ ȵəɑɋɓɐɆ. ȨɎɗɘɆɈɆ ɍɆɑɎɞɎɑɆ 
ɈɫɊɝəɘɘɥ ɉɑɎɇɔɐɔɉɔ ɋɒɔɜɫɏɓɔɉɔ ɕɔɘɖɥɗɫɓɓɥ, ɕəɑɋɓɐɫɈɗɢɐɔɉɔ Ɋəɛə, ɋɑɋɉɆɓɘɓɔɉɔ (ɕɖɎ 
Ɉɗɫɏ ɘɖɆɉɫɝɓɔɗɘɫ ɗɤɌɋɘə) ɚɖɆɓɜəɍɢɐɔɉɔ ɞɆɖɒə, ɉɔɗɘɖɔɬ əɐɖɆɬɓɗɢɐɔɬ ɗəɝɆɗɓɔɗɘɫ ɘɆ ɕɔ-
ɍɆɕɖɔɗɘɔɖɔɈɔɬ ɆɐɘəɆɑɢɓɔɗɘɫ. ȽɎ ɘɔ çɗɕɖɆɜɤɈɆɈè Genius loci ȱɢɈɔɈɆ, ɍ ɏɔɉɔ ɉɑɎɇɔɐɎɒɎ 
ɩɈɖɔɕɋɏɗɢɐɎɒɎ ɊəɛɔɈɓɎɒɎ ɐɔɖɫɓɓɥɒɎ ɘɆ ɘɖɆɊɎɜɫɥɒɎ, ɥɐɫ ɓɋ ɈɗɘɎɉɑɆ ɗɕɆɕɑɤɌɎɘɎ ɖɆ-
ɊɥɓɗɢɐɆ ɈɑɆɊɆ, ɝɎ ɘɔ çɆɇɗɔɑɤɘɓɎɏ ɗɑəɛè ə ɈɫɊɝəɘɘɫ ɕəɑɋɓɐɫɈɗɢɐɔɬ ɕɆɖɘɎɘəɖɎ ɒɆɋɗɘɖɔ 
ȝɈɆɓɆ ȽɋɖɋɊɓɫɝɋɓɐɆ, ɝɎ ɝəɊɔɈɆ ɖɋɌɎɗɋɖɗɢɐɆ ɫɓɘəɬɜɫɥ ȨɆɗɎɑɥ ȨɔɈɐəɓɆ, Ɇɑɋ ɓɆ ɗɜɋɓɫ ɗɔ-
ɜɫɆɑɢɓɔ-ɕɗɎɛɔɑɔɉɫɝɓɆ ɒɫɗɘɋɖɫɥ ɗɐɑɆɊɓɎɛ ɈɫɊɓɔɗɎɓ ɑɤɊɎɓɎ ɫ ɘɋɖɔɖə, ɑɤɊɎɓɎ ɫ ɔɘɔɝɋɓ-
ɓɥ, ɑɤɊɎɓɎ ɍ ɗɆɒɔɤ ɗɔɇɔɤ ɈɫɇɖəɈɆɑɆ ɘɆ ɖɔɍɉɔɖɘɆɑɆɗɥ ə ɟɫɑɢɓɔɒə ɐɔɓɘɋɐɗɘɫ ɕɖɔɥɈ-
ɑɋɓɓɥ ɊəɛɔɈɓɔɉɔ, ɒɋɘɆɚɫɍɎɝɓɔɉɔ ɈɎɒɫɖə ɕɔɊɫɏ (ɥɐɎɏ ɍɝɎɘəɩɘɢɗɥ ɓɋ ɒɋɓɞ ɔɕəɐɑɔ, ɓɫɌ 
Ɇɑɤɍɫɬ ɓɆ ɗəɝɆɗɓɫ əɐɖɆɬɓɗɢɐɫ ɖɋɆɑɫɬ). ȵɋɖɞ ɍɆ Ɉɗɋ Ɉɫɓ ɇəɈ ɖɋɆɑɫɍɔɈɆɓɎɏ ɝɋɖɋɍ ɈɫɍəɆɑɢɓə 
ɗɐɑɆɊɔɈə ɈɎɗɘɆɈɎ, Ɋɋ ɥɗɐɖɆɈɔ ɖɔɍɐɖɎɑɆɗɥ ɘɋɒɆ ȩɋɘɗɎɒɆɓɫɬ, ɗɘɖɆɌɊɆɓɓɥ ɘɆ ɗɒɋɖɘɫ ȝɗəɗɆ: 
çɕɔɐɎɓəɘɎɏè ɑɤɊɢɒɎ ȻɖɎɗɘɔɗ, ɖɔɍɉɔɖɓəɘɎɏ Ɉ ɐəɘ ɗɜɋɓɎ, ɗɈɫɘɑɔɈɆ ɉɖɆɚɫɐɆ ɕɖɔɗɘɔɖə ə 
ɈɎɉɑɥɊɫ ɛɖɋɗɘɆ, ɗɕɎɗɎ, ɓɆɜɫɑɋɓɫ ɓɆ ɘɔɖɗ ȻɖɎɗɘɆ ɥɐ ɚɖɆɐɘɆɑɢɓɋ ɕɔɒɓɔɌɋɓɓɥ ɩɈɆɓɉɋɑɢɗɢ-
ɐɔɉɔ ɗɕɎɗə, ɥɐɎɒ ɇəɑɔ ɕɖɔɓɎɍɆɓɔ ȯɔɉɔ ɘɫɑɔ ɓɆ ɛɖɋɗɘɫ. 

ȹ ɒɔɒɋɓɘ ɖɔɍɈɔɖɔɘə Ɋɔ ɉɑɥɊɆɜɢɐɔɬ ɍɆɑɎ ɉɫɉɆɓɘɗɢɐɔɉɔ ɘɔɖɗə ȻɖɎɗɘɆ (ɚɫɓɆɑɢɓɆ 
ɗɜɋɓɆ ɗɘɖɆɘɎ ɐɆɖɒɋɑɫɘɔɐ) ɈɎɓɎɐɆɩ ɈɫɊɝəɘɘɥ, ɟɔ ɘɎɒ ɗɆɒɎɒ ȧɔɉ ɊɔɩɊɓəɩɘɢɗɥ Ɋɔ ɗɈɔɬɛ 
Ɋɔɓɢɔɐ Ɉ ɬɛ ɔɗɘɆɓɓɫɏ ɍɋɒɓɫɏ ɛɔɊɫ ɏ ə ɓɋɇɋɗɓɔɒə ɍɑɋɘɫ (ɓɋɏɒɔɈɫɖɓɔ ɗɎɑɢɓɎɏ ɗɎɒɈɔɑ 
ɐɑɎɓə ɕɘɆɛɫɈ ɗɘɖɆɝɋɓɎɛ Ɍɫɓɔɐ) ɗɘɆɩ ɔɊɓɎɒ ɫɍ ɓɎɛ. ȹ ɜɢɔɒə ɉɋɓɫɆɑɢɓɔɒə ɗɜɋɓɫɝɓɔɒə 
ɖɫɞɋɓɓɫ ɈɇɆɝɆɩɘɢɗɥ ɓɋɗɈɫɊɔɒɎɏ (ɝɎ ɗɈɫɊɔɒɎɏ?) ɊɫɆɑɔɉ ɑɢɈɫɈɗɢɐɎɛ ɕɔɗɘɆɓɔɈɓɎɐɫɈ ɍ ȵəɑɋ-
ɓɐɔɒ, ɥɐɎɏ Ɉ ɓɆɏɊɖɆɒɆɘɎɝɓɫɞɎɏ ɒɔɒɋɓɘ ɖɔɇɔɘɎ ɓɆɊ ɔɕɋɖɔɤ ɕɎɗɆɈ: çɅ ɍɆɈɌɊɎ ɇəɈ Ɍɋɖ-
ɘɈɔɤ ɔɇɑɎɝ. ɅɐɇɎ ɒɋɓɋ ɥɐɔɗɢ ɔɗɥɥɑɔ ɔɇɑɎɝɝɥ ȻɖɎɗɘɆ!è [Poulenc, 1994, ɖ. 809].  

ȺɖɆɓɗɫɗ ȵəɑɋɓɐ ɫ Ȳɔɖɫɗ ȬɆɐɒɔɓ ɕɖɆɉɓəɑɎ, ɟɔɇ çɕɫɗɑɥ ɜɫɩɬ ɈɎɗɘɆɈɎ ɘɫ, ɛɘɔ ɬɬ ɇɆ-
ɝɎɈ ɫ ɝəɈ, ɈɌɋ ɓɋ ɇəɑɎ ɘɆɐɎɒɎ, ɥɐ ɖɆɓɫɞɋè [Poulenc, 1994, ɖ. 856]. ȭɖɔɍəɒɫɑɔ, ɟɔ ɕɔɊɫ-
ɇɓɫ ɘɖɆɓɗɚɔɖɒɆɜɫɬ ɍɆɈɌɊɎ ɈɫɊɇəɈɆɤɘɢɗɥ Ɉ ɫɓɘɎɒɓɫɏ, ɗɔɐɖɔɈɋɓɓɫɏ ɕɑɔɟɎɓɫ ɑɤɊɗɢɐɔɬ 
ɗɈɫɊɔɒɔɗɘɫ, Ɇɑɋ ɒɔɌɋɒɔ ɕɖɎɕəɗɘɎɘɎ, ɟɔ ɐɫɑɢɐɫɗɘɢ ɍɉɆɊɔɐ ɗɑɔɈɆ çɐɆɘɆɖɗɎɗè ə ɖɋɜɋɓɍɫ-
ɥɛ ɓɆ ɑɢɈɫɈɗɢɐɫ çȪɫɆɑɔɉɎ ɐɆɖɒɋɑɫɘɔɐè ɘɆ ɖɋɆɐɜɫɥ ɕəɇɑɫɐɎ ɕɫɗɑɥ ɈɎɗɘɆɈ ɗɈɫɊɝɆɘɢ ɕɖɔ ɘɋ, 
ɟɔ əɐɖɆɬɓɗɢɐɆ ɕɖɋɒôɩɖɆ ɈɫɊɘɈɔɖɎɑɆ əɓɫɐɆɑɢɓɎɏ ɊəɛɔɈɓɎɏ ɕɖɔɗɘɫɖ ɥɐ ɒɫɓɫɒəɒ ɒɎɗɘɋ-
ɜɢɐɔɉɔ ɕɖɔɍɖɫɓɓɥ ɓɆ ɗɕɫɘɐɆɓɓɫ ɉɋɓɫɆɑɢɓɔɉɔ ɘɈɔɖə, ɓɋɏɒɔɈɫɖɓɔ ɘɆɑɆɓɔɈɎɘɔɬ ɑɢɈɫɈɗɢɐɔɬ 
ɐɔɒɆɓɊɎ ɕɔɗɘɆɓɔɈɓɎɐɫɈ ɫ ɈɎɐɔɓɆɈɜɫɈ, ɗəɝɆɗɓɔɉɔ əɐɖɆɬɓɗɢɐɔɉɔ ɝɆɗə ɫ ɕɖɔɗɘɔɖə. 

ȰɔɌɓɋ ɗɆɒɔɇəɘɓɩ ɕɖɔɝɎɘɆɓɓɥ çȪɫɆɑɔɉɫɈ ɐɆɖɒɋɑɫɘɔɐè ð ɉɋɓɫɆɑɢɓɔɬ ɔɕɋɖɎ 
ȻȻ ɗɘɔɑɫɘɘɥ ð ɇɋɍɗəɒɓɫɈɓɔ ɈɫɊɐɖɎɈɆɩ ɬɬ ɓɔɈɫ ɗɒɎɗɑɔɈɫ ɫɓɘɋɓɜɫɬ. ȝ Ɉ ɜɢɔɒə Ɇɗɕɋɐɘɫ ɍɆ-
ɑɎɞɆɩɘɢɗɥ ɈɋɑɎɝɋɍɓɋ ɕɔɑɋ Ɋɑɥ ɊɔɗɑɫɊɌɋɓɓɥ: ɆɓɆɑɫɍə ɘɆ ɕɔɖɫɈɓɥɓɓɥ ɗəɝɆɗɓɎɛ ɕɔɗɘɆ-
ɓɔɈɔɝɓɎɛ ɐɔɓɜɋɕɘɫɈ çȪɫɆɑɔɉɫɈè ɕɖɔɈɫɊɓɎɛ ɘɋɆɘɖɫɈ ɘɆ ɚɋɗɘɎɈɆɑɫɈ ɗɈɫɘə, ɟɔ ɊɆɗɘɢ 
ɉɑɎɇɞɋ ɖɔɍəɒɫɓɓɥ ɥɐ ɕəɑɋɓɐɫɈɗɢɐɔɉɔ ɞɋɊɋɈɖə, ɘɆɐ ɫ ɐɑɤɝɔɈɎɛ ɘɋɓɊɋɓɜɫɏ ɔɕɋɖɓɔɉɔ 
ɘɋɆɘɖə ɗɢɔɉɔɊɋɓɓɥ. 
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THE OPERA çDIALOGUES OF THE CARM ELITES è: L VIV PREMIERE IN THE LIGHT  

OF MODĈLE PARISIEN BY FRANCIS POULENC   

The relevance of the study. Francis Poulencôs opera çDialogues of the Carmelitesè is one 

of the greatest works of the 20th century. Since its premiere at Milanôs La Scala theater in January 

1957, it has not left the worldôs leading opera stages. At the same time, the composer considered the 

Paris performance at the Opera Garnier to be la repr®sentation mod¯le of his second opera, which, 

in his opinion, perfectly embodied the composerôs idea and the spirit of Bernanos-Poulenc. The 

Ukrainian premiere of çDialogues of the Carmelitesè on the stage of the Lviv Opera in 2024 re-

vealed the problems of highlighting the basis for Poulencôs creation of la representation mod¯le and 

its main characteristics, raised the issue of the production concept of the Lviv spectacle and the 

original director's interpretation of the Poulencôs opera. The article, for the first time in the Ukraini-

an musicological space, examines the history of the first, decisive for the future of this opera, pro-

ductions in Milan and Paris, and also analyzes the production concept of the Lviv çDialogues of the 

Carmelitesè in the context of Poulencôs la repr®sentation mod¯le, which allows to understand deep-

er both the opera çDialogues of the Carmelitesè itself and the modern trends in the development of 

the opera theater. 
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The main objective of the study is to identify the specifics of the the production concept of 

the premiere performance of çDialogues of the Carmelitesè by the Lviv Opera in the context of 

Poulencôs parisian la repr®sentation mod¯le. 

The research methodology: historical and biographical (in studying the history of the 

premiere performances of çDialogues of the Carmelitesè in Milan and Paris), comparative and ana-

lytical (for a comparative analysis of the production concepts of the Paris and Lviv performances of 

Poulenc's second opera). 

Results and conclusions: Based on letters, interviews of the composer, journalistic materi-

als of the premiere year of çDialogues of the Carmelitesè, the process of preparing the opera for the 

stage version is highlighted, Poulencôs active participation in the organization of the Paris produc-

tion, which the composer considered universal la repr®sentation mod¯le, was revealed. The funda-

mental differences in the production concept of the operaôs world premiere in 1957 at the Teatro al-

la Scala in Milan and the Paris production at Garnier lôOp®ra are explored. The relevance of the au-

thorôs interpretation of the score of Poulencôs çDialoguesè by the team of directors of the Lviv 

Opera was revealed: the production strategy was investigated, the strengthening of the idea of the 

workôs cinematic nature was analyzed through cuts and re-emphasis of the operaôs key dramatic 

moments. It has been proven that by reemphasizing the deeply religious content of Poulencôs work 

into the humanistic plane of human values, by raising the themes of human choice in a topical tragic 

reality and the manifestation of heroism in it by an ordinary person who suffered from fear and des-

pair çyesterdayè, adding easily readable allusions to the modern russian-ukrainian war, the Lviv 

performance brilliantly demonstrated the possibilities of çmodern actualized theaterè. 

 

Keywords: çDialogues of the Carmelitesè by Francis Poulenc, 20th century opera, opera 

theater of the 21st century, directorôs opera, Lviv Opera. 
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ȨȝȪȱȹȳȳɅ ȲȹȭȮȽȳȴȩȴ ȸȫȦȸȶȹ ȸȦ ȴȧȶȦȭ ȵȶȮȲȦȪȴȳȳȮ 

ȹ ȺȝȱɂȲȝ ȬȦȳ-ȬȦȰȦ ȧȫȳȫȰȷȦ çȪȝȨȦè 

 

ʇʨʝʜʤʝʪʦʤ ʘʥʘʣʽʟʫ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʾ ʚʟʘʻʤʦʜʽʾ ʦʧʝʨʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʪʘ ʢʽʥʝʤʘʪʦʛʨʘʬʘ 

ʦʙʨʘʥʦ ʬʽʣʴʤ ɾ.-ɾ. ɹʝʥʝʢʩʘ çɼʽʚʘè (1981). ɼʦʩʣʽʜʞʫʶʪʴʩʷ ʰʣʷʭʠ, ʷʢʠʤʠ ʦʧʝʨʥʽ ʢʦʜʠ ʬʦʨ-

ʤʫʶʪʴ ʩʶʞʝʪʥʫ, ʚʽʟʫʘʣʴʥʫ ʪʘ ʩʠʤʚʦʣʽʯʥʫ ʩʪʨʫʢʪʫʨʫ ʬʽʣʴʤʫ, ʩʪʚʦʨʶʶʯʠ ʙʘʛʘʪʦʰʘʨʦʚʠʡ 

ʪʝʢʩʪ. ɺʠʜʽʣʝʥʦ ʯʦʪʠʨʠ ʪʠʧʠ ʧʨʠʩʫʪʥʦʩʪʽ ʦʧʝʨʥʦʛʦ ʩʧʽʚʘʢʘ ʚ ʢʽʥʝʤʘʪʦʛʨʘʬʽ, ʜʦ ʷʢʠʭ ʥʘʣʝ-

ʞʠʪʴ ʽ ʩʧʝʮʠʬʽʯʥʘ ʩʠʪʫʘʮʽʷ ʫ çɼʽʚʽè, ʜʝ ʛʦʣʦʚʥʫ ʨʦʣʴ ʚʠʢʦʥʫʻ ʦʧʝʨʥʘ ʩʧʽʚʘʯʢʘ ɺʽʣʴʛʝʣʴʤʽʥʽʷ 

ʌʝʨʥʘʥʜʝʩ. ʆʩʦʙʣʠʚʘ ʫʚʘʛʘ ʧʨʠʜʽʣʷʻʪʴʩʷ ʪʝʤʽ ʛʦʣʦʩʫ ʷʢ ʫʥʽʢʘʣʴʥʦʛʦ ʬʝʥʦʤʝʥʘ, ʱʦ ʧʝʨʝ-

ʦʩʤʠʩʣʶʻʪʴʩʷ ʚ ʢʦʥʪʝʢʩʪʽ ʥʘʛʘʣʴʥʠʭ ʧʨʦʙʣʝʤ ʩʫʯʘʩʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ð ʨʝʧʨʦʜʫʢʮʽʾ, ʪʠʨʘʞʫ-

ʚʘʥʥʷ, ʩʠʤʫʣʷʮʽʾ ʪʘ ʧʨʘʛʥʝʥʥʷ ʟʙʝʨʝʛʪʠ ʡʦʛʦ ʘʚʪʝʥʪʠʯʥʽʩʪʴ. ʋ ʬʽʣʴʤʽ ʚʠʢʦʨʠʩʪʘʥʦ ʯʠʩʣʝʥʥʽ 

ʘʣʶʟʽʾ ʜʦ ʢʣʘʩʠʯʥʠʭ ʦʧʝʨʥʠʭ ʩʶʞʝʪʽʚ, ʩʝʨʝʜ ʷʢʠʭ çʊʦʩʢʘè ɼʞ. ʇʫʯʯʽʥʽ, çʏʘʨʽʚʥʘ ʬʣʝʡʪʘè 

ɺ. ɸ. ʄʦʮʘʨʪʘ, çʌʘʫʩʪè ʐ. ɻʫʥʦ, çʈʽʛʦʣʝʪʪʦè ɼʞ. ɺʝʨʜʽ, çɺʘʣʣʽè ɸ. ʂʘʪʘʣʘʥʽ, çʊʨʠʩʪʘʥ ʪʘ 

ɯʟʦʣʴʜʘè ʈ. ɺʘʛʥʝʨʘ. ʈʦʟʛʣʷʜʘʶʪʴʩʷ ʤʫʟʠʯʥʽ, ʚʽʟʫʘʣʴʥʽ ʮʠʪʘʪʠ, ʩʮʝʥʠ, ʱʦ ʥʘʛʘʜʫʶʪʴ ʦʧʝʨʥʫ 

ʩʮʝʥʦʛʨʘʬʽʶ. ʉʠʤʚʦʣʽʟʤ ʤʦʪʠʚʽʚ ʧʘʜʽʥʥʷ, ʞʝʨʪʚʦʧʨʠʥʝʩʝʥʥʷ ʪʘ ʬʘʫʩʪʽʘʥʩʴʢʦʛʦ ʚʠʙʦʨʫ ʧʽʜʢ-

ʨʝʩʣʶʻ ʝʢʟʠʩʪʝʥʮʽʡʥʽ ʜʠʣʝʤʠ ʛʝʨʦʾʚ ʬʽʣʴʤʫ. ɸʥʘʣʽʟʫʻʪʴʩʷ ʬʝʥʦʤʝʥ ʧʦʜʚʽʡʥʦʩʪʽ ʦʙʨʘʟʫ ɼʽʚʠ, 

ʱʦ ʦʙôʻʜʥʫʻ ʝʣʝʤʝʥʪʠ ʨʝʘʣʴʥʦʛʦ ʪʘ ʚʠʛʘʜʘʥʦʛʦ, ʜʦʢʫʤʝʥʪʘʣʴʥʦʛʦ ʡ ʭʫʜʦʞʥʴʦʛʦ ʚ ʨʽʟʥʠʭ ʢʦ-

ʤʫʥʽʢʘʮʽʷʭ ð ʩʮʝʥʽʯʥʽʡ, ʧʦʚʩʷʢʜʝʥʥʽʡ, ʧʨʦʬʝʩʽʡʥʽʡ, ʟ ʞʫʨʥʘʣʽʩʪʘʤʠ, ʬʘʥʘʪʘʤʠ. ɿôʷʩʦʚʘʥʦ, 

ʱʦ ʦʙôʻʢʪʦʤ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʠʭ ʟʚôʷʟʢʽʚ ʚʠʩʪʫʧʘʻ ʡ ʩʘʤʝ ʩʧʨʘʚʞʥʻ ʽʤôʷ ʚʠʢʦʥʘʚʠʮʽ ʨʦʣʽ ʉʠʥ-

ʪʽʾ ʍʦʢʽʥʩ ð ɺʽʣʴʛʝʣʴʤʽʥʽʾ ʌʝʨʥʘʥʜʝʩ. ɯʜʝʷ ʫʩʫʥʝʥʥʷ ʛʨʘʥʽ ʤʽʞ ʞʠʪʪʷʤ ʽ ʤʠʩʪʝʮʪʚʦʤ ʨʝʘʣʽʟʫ-

ʻʪʴʩʷ ʫ ʬʽʣʴʤʽ ʟʘ ʜʦʧʦʤʦʛʦʶ ʚʠʙʦʨʫ ʩʧʝʮʠʬʽʯʥʠʭ ʤʽʩʮʴ ʟʡʦʤʢʠ, ʘ ʪʘʢʦʞ ʟʚʫʢʦʚʦʛʦ ʦʬʦʨʤ-

ʣʝʥʥʷ, ʟʦʢʨʝʤʘ ʥʝʩʧʦʜʽʚʘʥʦʛʦ ʟʽʩʪʘʚʣʝʥʥʷ ʧʦʟʘʢʘʜʨʦʚʦʛʦ ʪʘ ʚʥʫʪʨʽʰʥʴʦʢʘʜʨʦʚʦʛʦ ʟʚʫʢʫ. 

ʇʨʦʘʥʘʣʽʟʦʚʘʥʦ ʤʽʬʦʣʦʛʽʯʥʠʡ ʧʽʜʪʝʢʩʪ ʬʽʣʴʤʫ, ʱʦ ʫʪʚʦʨʶʻ ʧʝʚʥʠʡ ʩʤʠʩʣʦʚʠʡ ʜʽʘʧʘʟʦʥ ʽʩʥʫ-

ʚʘʥʥʷ ʛʝʨʦʾʚ ʡ ʦʜʥʦʯʘʩʥʦ ʚʩʴʦʛʦ ʩʚʽʪʫ ʦʧʝʨʠ. ʈʦʟʢʨʠʪʦ ʢʽʥʝʤʘʪʦʛʨʘʬʽʯʥʝ ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ 

ʢʣʶʯʦʚʦʾ ʜʣʷ ʬʽʣʴʤʫ ʘʨʽʾ ɺʘʣʣʽ ʟ ʦʜʥʦʡʤʝʥʥʦʾ ʦʧʝʨʠ ɸ. ʂʘʪʘʣʘʥʽ, ʱʦ ʥʘʙʫʚʘʻ ʟʥʘʯʝʥʥʷ ʤʝʪʘ-

ʪʝʢʩʪʫ ʡ ʦʟʚʫʯʫʻ ʢʫʣʴʤʽʥʘʮʽʶ ʢʽʥʦʢʘʨʪʠʥʠ. 

 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʢʽʥʝʤʘʪʦʛʨʘʬʽʯʥʘ ʪʚʦʨʯʽʩʪʴ ɾ.-ɾ. ɹʝʥʝʢʩʘ, ʦʧʝʨʥʠʡ ʢʦʜ, ʦʧʝʨʥʘ ʮʠ-

ʪʘʪʘ, ʘʣʶʟʽʷ, ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ. 

 
Ȩɗɘəɕ. ȲɎɗɘɋɜɘɈɔ ɐɫɓɔ Ɉ ɛɔɊɫ ɘɖɎɈɆɑɔɉɔ ɫ ɕɑɫɊɓɔɉɔ ɊɫɆɑɔɉə ɍ ɒɎɗɘɋɜɘɈɔɒ ɔɕɋɖ-

ɓɎɒ ɖɔɍɖɔɇɎɑɔ ɈɑɆɗɓə ɘɎɕɔɑɔɉɫɤ ɕɋɖɋɇəɈɆɓɓɥ ɗɕɫɈɆɐɆ Ɉ ɋɐɖɆɓɓɔɒə ɕɖɔɗɘɔɖɫ. ȵɋɖ-
ɞɎɏ ɘɎɕ ð ɊɔɐəɒɋɓɘɆɑɢɓɋ ɐɫɓɔ, Ɉ ɥɐɔɒə Ɇɐɘɔɖ ɫ ɕɋɖɗɔɓɆɌ ɍɇɫɉɆɤɘɢɗɥ. ȸɆɐɔɤ ɩ Ɋɔɐə-
ɒɋɓɘɆɑɢɓɆ ɫɗɘɔɖɫɥ 2018 ɖɔɐə, ɟɔ ɬɬ ɍɓɥɑɎ ɖɋɌɎɗɋɖɎ ȱ. ȰɆɓɘɋɖ ɘɆ ȝ. Ʌɗɓɫɏ ɕɖɔ ɌɎɘɘɥ 
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Ȩ. ȷɑɫɕɆɐɆ, ɗɔɑɫɗɘɆ ȵɆɖɎɍɢɐɔɬ ɓɆɜɫɔɓɆɑɢɓɔɬ ɔɕɋɖɎ, ɈɔɑɔɓɘɋɖɆ, əɝɆɗɓɎɐɆ ɇɔɏɔɈɎɛ Ɋɫɏ 
ɓɆ ȷɛɔɊɫ ȹɐɖɆɬɓɎ, ɥɐɎɏ ɈɫɊɊɆɈ ɌɎɘɘɥ, ɍɆɛɎɟɆɤɝɎ ȹɐɖɆɬɓə. Ȧɇɔ, ɓɆɕɖɎɐɑɆɊ, ɚɫɑɢɒ 
ɖɋɌɎɗɋɖɆ ȶɔɇɋɖɘɆ ȩɔɈɆɖɊɆ (Robert Ervin Howard) 2019 ɖɔɐə çȵɆɈɆɖɔɘɘɫè, ɍɓɥɘɎɏ ɍ 
ɈɎɐɔɖɎɗɘɆɓɓɥɒ ɖɔɊɎɓɓɎɛ ɆɖɛɫɈɫɈ ɈɎɊɆɘɓɔɉɔ ɘɋɓɔɖɆ. ȳɆɗɘəɕɓɫ ɘɎɕɎ ɖɋɆɑɫɍəɤɘɢɗɥ Ɉ ɫɉ-
ɖɔɈɔɒə ɐɫɓɔ. ȪɖəɉɎɏ ð ɐɔɑɎ ɗɕɫɈɆɐ ɥɐ ɍɆɕɖɔɞɋɓɆ ɍɫɖɐɆ ɉɖɆɩ ɊɖɆɒɆɘɎɝɓə ɖɔɑɢ (ɚɫɑɢɒ 
ȵôɩɖɆ ȵɆɔɑɔ ȵɆɍɔɑɫɓɫ (Pier Paolo Pasolini) 1969 ɖɔɐə çȲɋɊɋɥè ɍɆ əɝɆɗɘɫ ȲɆɖɫɬ ȰɆɑɑɆɗ 
(ǮŬȍǿŬ ǬǼȈȈŬȎ) ə ɉɔɑɔɈɓɫɏ ɖɔɑɫ). ȸɖɋɘɫɏ ð ə ɗɎɘəɆɜɫɬ ɈɎɐɔɓɆɓɓɥ ɐɫɓɔɆɐɘɖɎɗɔɤ ɖɔɑɫ 
ɕɖɎɒɆɊɔɓɓɎ (ɒəɍɎɝɓɆ ɊɖɆɒɆ ȺɖɆɓɐɔ Ȫɍɋɚɫɖɋɑɑɫ (Franco Zeffirelli) çȰɆɑɑɆɗ ɓɆɍɆɈɌ-
ɊɎè 2002 ɖɔɐə, ɉɔɑɔɈɓə ɖɔɑɢ ə ɥɐɫɏ ɈɎɐɔɓɆɑɆ ȺɆɓɓɫ ȦɖɊɆɓ (Fanny Ardant), çȦɐɔɒɕɆ-
ɓɫɆɘɔɖɐɆè ȰɑɔɊɆ ȲɫɑɑɋɖɆ (Claude Miller) 1992). ȳɆɖɋɞɘɫ, ɝɋɘɈɋɖɘɎɏ ɘɎɕ ɕɔɈôɥɍɆɓɎɏ ɍ 
ɕɋɖɋɇəɈɆɓɓɥɒ ɓɆ ɋɐɖɆɓɫ ɔɕɋɖɓɔɉɔ ɗɕɫɈɆɐɆ ɥɐ ɐɫɓɔɆɐɘɔɖɆ, ɥɐɎɏ ə ɚɫɑɢɒɫ ɉɖɆɩ ɖɔɑɢ 
ɔɕɋɖɓɔɉɔ ɗɕɫɈɆɐɆ. ȲɔɌɓɆ ɍɉɆɊɆɘɎ ɚɫɑɢɒ ȺɖɆɓɐɑɫɓɆ ȾɋɚɚɓɋɖɆ (Franklin James 
Schaffner) çȸɆɐ, ȪɌɔɖɊɌɫɔ!è 1982 ɖɔɐə ɍ ȱəɝɆɓɔ ȵɆɈɆɖɔɘɘɫ (Luciano Pavarotti) ə ɖɔɑɫ Ɉɗɋ-
ɗɈɫɘɓɢɔɈɫɊɔɒɔɉɔ ɫɘɆɑɫɏɗɢɐɔɉɔ ɘɋɓɔɖɆ ȪɌɔɖɊɌɫɔ Ⱥɫɓɫ, ɟɔ ɓɋɗɕɔɊɫɈɆɓɔ ɈɘɖɆɝɆɩ ɉɔɑɔɗ ɕɫɊ 
ɝɆɗ ɗɈɔɉɔ ɘəɖə ȷɕɔɑəɝɋɓɎɒɎ ȾɘɆɘɆɒɎ. 

ȹ ɚɫɑɢɒɫ ȬɆɓɆ-ȬɆɐɆ ȧɋɓɋɐɗɆ (Jean-Jacques Beineix), ɥɐɎɏ ɘɆɐɔɌ ɒɔɌɓɆ ɈɫɊɓɋ-
ɗɘɎ Ɋɔ ɝɋɘɈɋɖɘɔɉɔ ɘɎɕə, ɖɔɍɐɖɎɈɆɩɘɢɗɥ ɗəɒɫɌɓɆ ɍ ɈɘɖɆɘɔɤ ɗɕɫɈɆɜɢɐɔɉɔ ɉɔɑɔɗə ɘɋɒɆ 
ɏɔɉɔ çɈɎɐɖɆɊɋɓɓɥè. ȷɘɖɫɝɐɆ ɖɔɍɕɔɈɫɊɆɩ ɕɖɔ Ȭəɑɥ, ɕɖɎɗɘɖɆɗɓɔɉɔ ɞɆɓəɈɆɑɢɓɎɐɆ ɔɕɋ-
ɖɎ ɏ ɕɖɎɛɎɑɢɓɎɐɆ ɘɆɑɆɓɘə ɕɖɎɒɆɊɔɓɓɎ ȷɎɓɘɫɬ Ȼɔɐɫɓɗ (Cynthia Hawkins), ɥɐɆ ɕɖɎɓ-
ɜɎɕɔɈɔ ɈɫɊɒɔɈɑɥɩɘɢɗɥ ɈɫɊ ɍɆɕɎɗɫɈ ɗɈɔɉɔ ɗɕɫɈə. ȳɆ ɔɊɓɔɒə ɍ ɐɔɓɜɋɖɘɫɈ Ȭəɑɢ ɘɆɩɒɓɔ 
ɍɆɕɎɗəɩ ɈɎɗɘəɕ ɗɈɔɉɔ ɐəɒɎɖɆ, ɟɔɇ ɓɆɗɔɑɔɊɌəɈɆɘɎɗɥ ɓɎɒ ɓɆɔɊɎɓɜɫ, Ɇɑɋ Ɉ ɖɋɍəɑɢɘɆɘɫ 
ɈɎɥɈɑɥɩɘɢɗɥ ɈɘɥɉɓəɘɎɒ ə ɈɎɛɔɖ ɓɋɇɋɍɕɋɝɓɎɛ ɐɖɎɒɫɓɆɑɢɓɎɛ ɫɉɔɖ ɍ ɕɋɖɋɗɑɫɊəɈɆɓɓɥɒɎ, 
ɗɘɖɫɑɥɓɎɓɔɤ, ɈɇɎɈɗɘɈɆɒɎ. 

Ⱥɫɑɢɒ ɍɓɥɘɎɏ ɍɆ ɖɔɒɆɓɔɒ çȪɫɈɆè ȪɆɓɫɋɑɥ ȴɊôɩ (Daniel Odier), ɟɔ ɈɛɔɊɎɘɢ Ɋɔ 
ɗɋɖɫɬ ɐɓɎɌɔɐ ɕɖɔ ɉɑɆɒəɖɓə ɕɆɖɔɝɐə ð Ȧɑɢɇə ɏ ȩɔɖɔɊɫɞɆ. Ȭ.-Ȭ. ȧɋɓɋɐɗ, ɥɐɎɏ ɓɋɔɊɓɔ-
ɖɆɍɔɈɔ ɍɆɥɈɑɥɈ ɕɖɔ ɗɈɔɤ ɑɤɇɔɈ Ɋɔ ɔɕɋɖɎ, ɗɋɖɋɊ ɉɔɑɔɈɓɎɛ ɈɎɈɔɊɎɘɢ ɘɆɐɔɌ ɔɇɖɆɍ ɕɖɎɒɆ-
ɊɔɓɓɎ, ɐɔɓɗɘɖəɤɤɝɎ ɐɫɓɔɘɋɐɗɘ ɍ ɞɎɖɔɐɎɒ ɈɎɐɔɖɎɗɘɆɓɓɥɒ ɔɕɋɖɓɔɉɔ ɐɔɊə. 

ȦɓɆɑɫɍ ɕəɇɑɫɐɆɜɫɏ. ȵɖɔɇɑɋɒə ɗɎɒəɑɥɜɫɬ ɥɐ ɐɑɤɝɔɈɎɏ Ɇɗɕɋɐɘ ɗəɝɆɗɓɔɬ ɐəɑɢ-
ɘəɖɎ ə ɗɈɔɬɛ ɖɔɇɔɘɆɛ ɊɔɗɑɫɊɌəɩ Ȭ. ȧɔɊɖɫɥɖ [ȧɔɊɖɫɥɖ, 2004]. Ȩɫɓ ɗɘɈɋɖɊɌəɩ, ɟɔ Ɉ əɒɔ-
ɈɆɛ ɒɆɗɔɈɔɉɔ ɈɫɊɘɈɔɖɋɓɓɥ ɛəɊɔɌɓɫ ɔɇɖɆɍɎ ɈɘɖɆɝɆɤɘɢ ɗɈɔɤ ɆɈɘɋɓɘɎɝɓɫɗɘɢ ɫ ɕɋɖɋɘɈɔ-
ɖɤɤɘɢɗɥ ɓɆ ɗɎɒəɑɥɐɖɎ ð ɐɔɕɫɬ ɇɋɍ ɔɖɎɉɫɓɆɑə. ȼɋ ɕɖɎɍɈɔɊɎɘɢ Ɋɔ ɖɔɍɒɎɘɘɥ ɒɋɌ ɒɫɌ 
ɖɋɆɑɢɓɫɗɘɤ ɘɆ ɬɬ ɈɫɊɔɇɖɆɌɋɓɓɥɒ, Ɋɋ ɗɎɒəɑɥɜɫɥ ɕɔɝɎɓɆɩ ɊɔɒɫɓəɈɆɘɎ ɓɆɊ ɕɋɖɈɫɗɓɎɒ 
ɍɒɫɗɘɔɒ ɒɎɗɘɋɜɘɈɆ. Ȩ. ȧɋɓɢɥɒɫɓ ə ɕɖɆɜɫ çȲɎɗɘɋɜɢɐɎɏ ɘɈɫɖ ə Ɋɔɇə ɗɈɔɩɬ ɘɋɛɓɫɝɓɔɬ ɈɫɊɘ-
ɈɔɖɤɈɆɓɔɗɘɫè ɆɓɆɑɫɍəɩ ɈɕɑɎɈ ɒɆɗɔɈɔɉɔ ɘɎɖɆɌəɈɆɓɓɥ ɓɆ ɒɎɗɘɋɜɘɈɔ [ȧɋɓɢɥɒɫɓ, 2002]. 
ȶɔɍɈɎɘɔɐ ɘɋɛɓɫɝɓɎɛ ɍɆɗɔɇɫɈ ɖɋɕɖɔɊəɐəɈɆɓɓɥ ɕɔɍɇɆɈɑɥɩ ɘɈɫɖ ɒɎɗɘɋɜɘɈɆ ɏɔɉɔ çɆəɖɎè ð 
ɓɋɕɔɈɘɔɖɓɔɗɘɫ ɏ ɆɈɘɋɓɘɎɝɓɔɉɔ ɍɈôɥɍɐə ɍ ɝɆɗɔɒ ɫ ɒɫɗɜɋɒ ɗɘɈɔɖɋɓɓɥ. ȦɈɘɔɖ ɓɆɉɔɑɔɞəɩ 
ɓɆ ɊɋɒɔɐɖɆɘɎɍɆɜɫɬ ɒɎɗɘɋɜɘɈɆ, ɟɔ ɗɘɆɩ ɊɔɗɘəɕɓɎɒ Ɋɑɥ ɞɎɖɔɐɎɛ ɒɆɗ, Ɇɑɋ ɈɔɊɓɔɝɆɗ ɍɆ-
ɍɓɆɩ ɈɘɖɆɘɎ ɗɈɔɩɬ ɗɆɐɖɆɑɢɓɔɬ ɚəɓɐɜɫɬ. ȲɔɓɔɉɖɆɚɫɥ ȴ. Ȧɚɔɓɫɓɔɬ çȰɔɊɎ ɐəɑɢɘəɖɎ ɫ ɕɔ-
ɊɈɫɏɓɋ ɐɔɊəɈɆɓɓɥ Ɉ ɒɎɗɘɋɜɘɈɫè [ȦɚɔɓɫɓɆ, 2017] ɕɖɎɗɈɥɝɋɓɆ ɆɓɆɑɫɍə ɛəɊɔɌɓɫɛ ɕɖɆɐɘɎɐ 
ɝɋɖɋɍ ɕɖɎɍɒə ɐəɑɢɘəɖɓɎɛ ɐɔɊɫɈ ɘɆ ɒɋɛɆɓɫɍɒə ɕɔɊɈɫɏɓɔɉɔ ɐɔɊəɈɆɓɓɥ. ȳɆəɐɔɈɎɜɥ Ɋɔɗ-
ɑɫɊɌəɩ ɕɔɩɊɓɆɓɓɥ ə ɒɎɗɘɋɜɢɐɎɛ ɘɈɔɖɆɛ ɗɐɑɆɊɓɎɛ ɐɔɓɜɋɕɘəɆɑɢɓɎɛ ɞɆɖɫɈ ɍ ɕɔɕəɑɥɖ-
ɓɎɒɎ ɚɔɖɒɆɒɎ ɈɎɖɆɌɋɓɓɥ, ɖɔɍɐɖɎɈɆɩ ɖɔɑɢ ɐɔɊɫɈ ə ɚɔɖɒəɈɆɓɓɫ ɐəɑɢɘəɖɓɔɉɔ ɐɔɓɘɋɐɗ-
ɘə ɘɆ ɬɛɓɫɏ ɈɕɑɎɈ ɓɆ ɗɕɖɎɏɓɥɘɘɥ ɒɎɗɘɋɜɘɈɆ, Ɇ ɘɆɐɔɌ ɖɔɍɉɑɥɊɆɩ ɕɔɊɈɫɏɓɋ ɐɔɊəɈɆɓɓɥ ɥɐ 
ɚɋɓɔɒɋɓ ɕɔɗɘɒɔɊɋɖɓɔɉɔ ɒɎɗɘɋɜɘɈɆ. ȹ ɗɘɆɘɘɫ çBreathless ð Divaè Ȳ. Ȧəɘɫ ɆɓɆɑɫɍəɩ ɕɆ-
ɖɆɑɋɑɫ ɘɆ ɈɫɊɒɫɓɓɔɗɘɫ ɒɫɌ ɐəɑɢɘɔɈɎɒɎ ɚɫɑɢɒɆɒɎ çȳɆ ɔɗɘɆɓɓɢɔɒə ɕɔɊɎɛəè Ȭ. -
ȱ. ȩɔɊɆɖɆ ɘɆ çȪɫɈɆè Ȭ.-Ȭ. ȧɋɓɋɐɗɆ [Auty, 1982]. ȦɈɘɔɖ ɖɔɍɉɑɥɊɆɩ ɈɕɑɎɈ ɚɖɆɓɜəɍɢɐɔɬ 
ɓɔɈɔɬ ɛɈɎɑɫ ɘɆ ɋɗɘɋɘɎɐɎ ɓɋɔɇɆɖɔɐɔ ɓɆ ɚɔɖɒəɈɆɓɓɥ ɗɘɎɑɤ ɜɎɛ ɗɘɖɫɝɔɐ, ɊɔɗɑɫɊɌəɤɝɎ 
ɬɛɓɫ ɘɋɒɎ, ɈɫɍəɆɑɢɓɫ ɕɖɎɏɔɒɎ ɘɆ ɍɈôɥɍɔɐ ɫɍ ɕɔɕəɑɥɖɓɔɤ ɐəɑɢɘəɖɔɤ. ȵɫɊɐɖɋɗɑɋɓɔ ɕɋɖɋ-
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ɛɫɊ ɈɫɊ ɋɐɗɕɋɖɎɒɋɓɘɆɑɢɓɔɬ ɐɫɓɔɒɔɈɎ Ȭ.-ȱ. ȩɔɊɆɖɆ Ɋɔ ɗɘɎɑɫɍɔɈɆɓɔɉɔ ɕɔɗɘɒɔɊɋɖɓɔɉɔ 
ɐɫɓɔ Ȭ.-Ȭ. ȧɋɓɋɐɗɆ, ɥɐɋ ɗɘɆɑɔ ɗɎɒɈɔɑɔɒ ɓɔɈɔɉɔ ɐɫɓɔɘɖɋɓɊə 1980-ɛ ɖɔɐɫɈ. ȹ ɖɋɜɋɓɍɫɬ 
ɓɆ ɚɫɑɢɒ çȪɫɈɆè ȶ. ȫɇɋɖɘ ɔɜɫɓɤɩ ɖɋɌɎɗɋɖɗɢɐə ɒɆɏɗɘɋɖɓɫɗɘɢ Ȭ.-Ȭ. ȧɋɓɋɐɗɆ ɘɆ ɗɒɫɑɎɈə 
ɈɫɍəɆɑɢɓə ɋɗɘɋɘɎɐə ɗɘɖɫɝɐɎ [Ebert, 1996]. ȰɖɎɘɎɐ ɓɆɉɔɑɔɞəɩ ɓɆ ɈɎɘɔɓɝɋɓɔɒə ɕɔɩɊ-
ɓɆɓɓɫ ɌɆɓɖɫɈ ð ɈɫɊ ɐɖɎɒɫɓɆɑɢɓɔɉɔ ɘɖɎɑɋɖɆ Ɋɔ ɖɔɒɆɓɘɎɝɓɔɬ ɒɋɑɔɊɖɆɒɎ. ȶ. ȫɇɋɖɘ Ɇɐ-
ɜɋɓɘəɩ əɈɆɉə ɓɆ ɗɘɎɑɫɍɔɈɆɓɎɛ ɔɇɖɆɍɆɛ, ɥɗɐɖɆɈɎɛ ɐɔɑɢɔɖɆɛ ɘɆ ɗɎɒɈɔɑɫɍɒɫ, ɥɐɫ ɗɘɈɔɖɤ-
ɤɘɢ ɓɋɕɔɈɘɔɖɓə Ɇɘɒɔɗɚɋɖə ɐɫɓɔ. ȦɐɘəɆɑɢɓɎɒ ɍɆɑɎɞɆɩɘɢɗɥ ɈɎɈɝɋɓɓɥ ɚɫɑɢɒə çȪɫɈɆè Ȭ.-
Ȭ. ȧɋɓɋɐɗɆ Ɉ ɗɋɒɫɔɘɎɝɓɔɒə Ɇɗɕɋɐɘɫ ɞɑɥɛɔɒ ɖɔɍɐɖɎɘɘɥ ɊɫɆɑɔɉɔɈɎɛ ɍɈôɥɍɐɫɈ ɐɫɓɔ ɘɆ ɔɕɋɖ-
ɓɔɉɔ ɒɎɗɘɋɜɘɈɆ. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɖɔɍɐɖɎɘɎ ɫɓɘɋɖɘɋɐɗɘəɆɑɢɓɫ ɍɆɈôɥɍɐɎ, ɔɇəɒɔɈɑɋɓɫ ɞɎɖɔɐɎɒ ɈɎ-
ɐɔɖɎɗɘɆɓɓɥɒ ɔɕɋɖɓɔɉɔ ɐɔɊə Ɉ ɐɫɓɔɗɘɖɫɝɜɫ Ȭ.-Ȭ. ȧɋɓɋɐɗɆ çȪɫɈɆè. ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ. 
Ȩɕɋɖɞɋ ɚɫɑɢɒ Ȭ.-Ȭ. ȧɋɓɋɐɗɆ çȪɫɈɆè ɕɔɗɘɆɩ ɥɐ ɕɔɑɋ ɆɐɘɎɈɓɔɬ ɈɍɆɩɒɔɊɫɬ ɐɫɓɋɒɆɘɔɉɖɆ-
ɚɆ ɏ ɔɕɋɖɎ, Ɉ ɇɆɉɆɘɔɞɆɖɔɈɫɏ ɗɘɖəɐɘəɖɫ ɥɐɔɉɔ ɈɫɊɔɇɖɆɌɋɓɔ ɞɎɖɔɐɋ ɐɔɑɔ ɕɎɘɆɓɢ, 
ɕɔɈôɥɍɆɓɎɛ ɫɍ ɚɫɉəɖɔɤ ɒɎɘɜɥ, ɕɋɖɋɔɗɒɎɗɑɋɓɓɥɒ ɈɫɊɔɒɎɛ ɔɕɋɖɓɎɛ ɗɤɌɋɘɫɈ, ɚəɓɐɜɫɔ-
ɓəɈɆɓɓɥɒ ɔɕɋɖɓɔɉɔ ɒɎɗɘɋɜɘɈɆ Ɉ ɐəɑɢɘəɖɫ ɐɫɓɜɥ ȻȻ ï ɕɔɝɆɘɐə ȻȻȝ ɗɘɔɑɫɘɘɥ. 

ȲɋɘɔɊɔɑɔɉɫɝɓɋ ɕɫɊɵɖəɓɘɥ ɊɔɗɑɫɊɌɋɓɓɥ. ȨɎɐɔɖɎɗɘɆɓɔ ɒɫɌɊɎɗɜɎɕɑɫɓɆɖ-
ɓɎɏ ɕɫɊɛɫɊ, ɟɔ ɕɔɩɊɓəɩ ɗɋɒɫɔɘɎɝɓɎɏ ɆɓɆɑɫɍ, ɕɔɖɫɈɓɥɑɢɓɫ ɘɆ ɫɗɘɔɖɎɐɔ-ɐəɑɢɘəɖɓɫ ɒɋɘɔ-
ɊɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȭɆ Ɋɔɕɔɒɔɉɔɤ ɗɋɒɫɔɘɎɐɎ ɚɫɑɢɒ Ȭ.-Ȭ. ȧɋɓɋɐɗɆ çȪɫɈɆè ɖɔɍɉɑɥɓəɘɔ ɥɐ 
ɕɔɍɓɆɝɋɓɎɏ ɔɕɋɖɓɎɒ ɐɔɊɔɒ ɘɋɐɗɘ, Ɉ ɥɐɔɒə ɚɫɉəɖəɤɘɢ ɜɎɘɆɘɎ, Ɇɑɤɍɫɬ, ɗɎɒɈɔɑɎ, ɘɔɊɫ 
ɥɐ ɕɔɖɫɈɓɥɑɢɓɎɏ ɆɓɆɑɫɍ ɘɆ ɫɗɘɔɖɎɐɔ-ɐəɑɢɘəɖɓɎɏ ɕɫɊɛɫɊ ɊɔɍɈɔɑɎɑɎ ɕɖɔɗɘɋɌɎɘɎ ɐɔɓɗ-
ɘɖəɐɘɎɈɓə ɈɍɆɩɒɔɊɫɤ ɛəɊɔɌɓɫɛ ɍɆɗɔɇɫɈ ɐɫɓɋɒɆɘɔɉɖɆɚɆ ɏ ɔɕɋɖɎ. Ⱥɋɓɔɒɋɓ ɚəɓɐɜɫɔ-
ɓəɈɆɓɓɥ Ɉ ɐəɑɢɘəɖɫ ɒɎɗɘɋɜɢɐɔɬ ɐɔɕɫɬ ɆɓɆɑɫɍəɩɘɢɗɥ Ɉ ɐɔɓɘɋɐɗɘɫ ɕɔɗɘɒɔɊɋɖɓɫɗɘɗɢɐɔɬ 
ɐɖɎɘɎɝɓɔɬ ɒɋɘɔɊɔɑɔɉɫɬ. 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȪɫɆɑɔɉ ɐɫɓɋɒɆɘɔɉɖɆɚɫɝɓɔɉɔ ɘɆ ɔɕɋɖɓɔɉɔ ɒɎɗɘɋɜɘ-
ɈɆ Ɉ ɚɫɑɢɒɫ Ȭ.-Ȭ. ȧɋɓɋɐɗɆ çȪɫɈɆè ɈɫɊɇəɈɆɩɘɢɗɥ ɓɆ ɖɫɍɓɎɛ ɖɫɈɓɥɛ. ȷɋɖɋɊ ɕɖɥɒɎɛ ɜɎɘɆɘ 
ɔɕɋɖɓɔɬ ɒəɍɎɐɎ Ɉ ɐɫɓɔɐɆɖɘɎɓɫ ð əɈɋɖɘɤɖɆ Ɋɔ ɔɕɋɖɎ çȺɆəɗɘè Ⱦ. ȩəɓɔ, əɈɋɖɘɤɖɆ Ɋɔ 
ɔɕɋɖɎ çȶɫɉɔɑɋɘɘɔè ȪɌ. ȨɋɖɊɫ, ɓɆɖɋɞɘɫ, Ɇɖɫɥ ȨɆɑɑɫ ɍ ɕɋɖɞɔɬ Ɋɫɬ ɔɊɓɔɏɒɋɓɓɔɬ ɔɕɋɖɎ 
Ȧ. ȰɆɘɆɑɆɓɫ, ɍɆɕɎɗ ɥɐɔɬ ɫ ɗɘɆɩ ɉɔɑɔɈɓɎɒ ɘɖɎɉɋɖɔɒ ɗɤɌɋɘə ɐɫɓɔɗɘɖɫɝɐɎ. ȴɕɋɖɓɫ Ɇɑɤɍɫɬ 
ɕɖɔɗɘɋɌəɤɘɢɗɥ ɘɆɐɔɌ ə ɊɫɆɑɔɉɆɛ ɕɋɖɗɔɓɆɌɫɈ ɚɫɑɢɒə. ȭɔɐɖɋɒɆ, ɕɫɊ ɝɆɗ ɗɓɫɊɆɓɐə Ɉ ɆɕɆ-
ɖɘɆɒɋɓɘɆɛ ȷɎɓɘɫɬ Ȭəɑɢ ɓɆɒɆɉɆɩɘɢɗɥ ɕɋɖɋɐɔɓɆɘɎ ɬɬ ɍɆɗɕɫɈɆɘɎ ɕɆɖɘɫɤ ȸɔɗɐɎ. ȼɫɐɆɈɆ ɘɆ-
ɐɔɌ ɗɜɋɓɆ ɍ ɕɖɔɊɆɈɜɋɒ ɇɫɌəɘɋɖɫɬ: Ɉɫɓ ɓɆɍɎɈɆɩ ȷɎɓɘɫɤ, əɈɫɞɆɓə ɕɖɎɐɖɆɗɆɒɎ, çɐɔɖɔɑɋ-
Ɉɔɤ ȦɚɖɎɐɎè, ɫ ɏɔɉɔ ɌɆɖɘɫɈɑɎɈɔ çɕɔɕɖɆɈɑɥɩè Ȭəɑɢ ð çɐɔɖɔɑɋɈɆ ɓɔɝɫè. ȨɫɊɖɆɍə 
Ȭəɑɢ ɔɘɖɎɒəɩ ɈɫɊ ɕɖɔɊɆɈɜɥ ɕɔɊɆɖəɓɔɐ ð ɝɆɖɫɈɓɔɉɔ ɕɘɆɛɆ-ɗɈɎɗɘəɑɢɐə (ɕɖɎɝɔɒə ɕɖɔ-
ɊɆɈɋɜɢ Ɉ ɥɗɐɖɆɈɔɒə ɖɫɍɓɔɐɔɑɢɔɖɔɈɔɒə ɐɆɕɋɑɤɗɫ ɓɆ ɒɎɘɢ çɈɘɖɆɝɆɩè ɍɊɆɘɓɫɗɘɢ ɖɔɍɒɔɈ-
ɑɥɘɎ ɏ ɗɕɫɑɐəɩɘɢɗɥ ɗɈɎɗɘɔɒ), ɟɔ ɒɔɌɓɆ ɈɈɆɌɆɘɎ ɕɖɎɛɔɈɆɓɎɒ ɕɔɗɎɑɆɓɓɥɒ ɓɆ çȽɆɖɫɈ-
ɓə ɚɑɋɏɘəè Ȩ. Ȧ. ȲɔɜɆɖɘɆ. ȳɋɕɖɥɒɎɏ ɍɈôɥɍɔɐ əɗɘɆɓɔɈɑɤɩɘɢɗɥ Ɉ ɐɫɓɔɘɋɐɗɘɫ ɘɆɐɔɌ ɍ 
ɔɕɋɖɓɔɤ ɗɕɆɊɟɎɓɔɤ ȶ. ȨɆɉɓɋɖɆ. ȵɫɊ ɝɆɗ ɍɓɆɏɔɒɗɘɈɆ ɍ ȷɎɓɘɫɩɤ Ȭəɑɢ ɖɔɍɕɔɈɫɊɆɩ, ɟɔ 
ɬɍɊɎɈ ɓɆ ɐɔɓɜɋɖɘ Ɋɔ ȲɤɓɛɋɓɆ, Ɋɋ ɈɔɓɆ ɈɎɐɔɓəɈɆɑɆ ȵôɥɘɢ ɕɫɗɋɓɢ ɓɆ Ɉɫɖɞɫ ȲɆɘɎɑɢɊɎ 
ȨɋɍɋɓɊɔɓɐ. Ʌɐ ɈɫɊɔɒɔ, ɓɋɍɊɫɏɗɓɋɓɓɆ ɑɤɇɔɈ ȶ. ȨɆɉɓɋɖɆ Ɋɔ ȲɆɘɫɑɢɊɎ, ɊɖəɌɎɓɎ ɏɔɉɔ 
ɕɔɐɖɔɈɎɘɋɑɥ, ɓɆɊɎɛɓəɑɆ ɐɔɒɕɔɍɎɘɔɖɆ ɓɆ ɗɘɈɔɖɋɓɓɥ ɔɕɋɖɎ çȸɖɎɗɘɆɓ ɫ ȝɍɔɑɢɊɆè ɘɆ ɘɋ-
ɘɖɆɑɔɉɫɬ çȵɋɖɗɘɋɓɢ ȳɫɇɋɑəɓɉɆè.  

ȼɋɏ ɔɕɋɖɓɎɏ ɞɆɖ ɖɔɍɐɖɎɈɆɩ ɗɕɋɐɘɖ ɫɓɘɋɖɘɋɐɗɘəɆɑɢɓɎɛ ɍɈôɥɍɐɫɈ ɫ ɍəɒɔɈɑɤɩ 
ɔɗɔɇɑɎɈɔɗɘɫ ɕɔɇəɊɔɈɎ ɚɫɑɢɒə. ȳɆ Ɋəɒɐə ȴ. Ȧɚɔɓɫɓɔɬ, ɘɋɖɒɫɓ çɫɓɘɋɖɘɋɐɗɘəɆɑɢɓɫɗɘɢè ɩ 
çɐɑɤɝɔɈɎɒ Ɋɑɥ ɋɗɘɋɘɎɐɎ ɕɔɗɘɒɔɊɋɖɓɫɍɒə ɥɐ ɕɔɍɓɆɝɋɓɓɥ ɔɗɔɇɑɎɈɎɛ ɊɫɆɑɔɉɫɝɓɎɛ ɈɫɊ-
ɓɔɞɋɓɢ ɘɋɐɗɘɫɈ, ɟɔ ɕɔɇəɊɔɈɆɓɫ ɍɆ ɕɖɎɓɜɎɕɔɒ ɒɔɍɆɬɐɎ ɍ ɜɎɘɆɘè [ȦɚɔɓɫɓɆ, 2017, ɗ. 21]. 
ȳɆɕɖɎɐɑɆɊ, ɔɕɋɖɎ çȨɆɑɑɫè ɘɆ çȸɔɗɐɆè ɔɇôɩɊɓəɩ ɘɖɆɉɫɝɓɎɏ ɚɫɓɆɑ, Ɇ ɗɆɒɋ ɗɒɋɖɘɋɑɢɓɎɏ 
ɗɘɖɎɇɔɐ ɉɋɖɔɬɓɢ ə ɕɖɫɖɈə. Ȩ ɐɫɓɔɐɆɖɘɎɓɫ ɜɋɏ ɒɔɘɎɈ ɗɘɖɎɇɐɆ ɘɖɆɓɗɚɔɖɒəɩɘɢɗɥ, ɫ ə ɚɫ-
ɓɆɑɫ ɉɎɓəɘɢ ɍɑɔɊɫɬ: ə ɝɔɖɓə ɇɋɍɔɊɓɤ ɞɆɛɘɎ ɑɫɚɘɆ ɕɖɔɈɆɑɤɤɘɢɗɥ ɓɆɏɒɆɓɎɏ ɈɇɎɈɜɥ ɓɆ 
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ɕɖɫɍɈɎɗɢɐɔ Ȱɤɖɋ ɘɆ ɏɔɉɔ ɇɔɗ ȬɆɓ ȷɆɕɔɖɘɆ. ȴɗɘɆɓɓɫɏ, ɓɔɒɫɓɆɑɢɓɎɏ ɉɔɑɔɈɆ ɕɔɑɫɜɫɬ ȵɆ-
ɖɎɌɆ, ɫ ɍɆ ɕɖɫɍɈɎɟɋɒ, ɫ ɚəɓɐɜɫɔɓɆɑɢɓɔ (Ɇ ɗɆɒɋ ɝɋɖɋɍ ɕɔɩɊɓɆɓɓɥ Ɉ ɔɊɓɫɏ ɔɗɔɇɫ ɕɖɆɈɔɗə-
ɊɊɥ ɘɆ ɍɑɔɝɎɓɓɔɗɘɫ) ɓɆɉɆɊəɩ ɫɓɞɔɉɔ ɞɋɚɆ ɕɔɑɫɜɫɬ ð ɕəɝɝɫɓɫɩɈɗɢɐɔɉɔ ɇɆɖɔɓɆ ȷɐɆɖɕɫɆ. 

Ȫɔɑɥ ɉɔɑɔɈɓɔɬ ɉɋɖɔɬɓɫ ɔɕɋɖɎ çȶɫɉɔɑɋɘɘɔè ȪɌɎɑɢɊɎ ɕɔɈôɥɍɆɓɆ ɍ ɒɔɘɎɈɔɒ ɈɐɖɆ-
Ɋɋɓɔɬ ɝɋɗɘɫ, ɥɐɔɒə ə ɚɫɑɢɒɫ ɒɔɌɋ ɈɫɊɕɔɈɫɊɆɘɎ ɈɎɐɖɆɊɋɓɓɥ ɉɔɑɔɗə ɕɖɎɒɆɊɔɓɓɎ ɞɑɥ-
ɛɔɒ ɏɔɉɔ ɓɋɗɆɓɐɜɫɔɓɔɈɆɓɔɉɔ ɍɆɕɎɗə (ɗɆɒɋ ɕɖɔ ɗɈɔɩ ɍɓɋɈɆɌɑɎɈɋ ɗɘɆɈɑɋɓɓɥ Ɋɔ ɕɫɖɆɘɗɢ-
ɐɎɛ ɍɆɕɎɗɫɈ ɍɆɥɈɑɥɩ ȷɎɓɘɫɥ ɕɫɊ ɝɆɗ ɕɖɋɗ-ɐɔɓɚɋɖɋɓɜɫɬ). ȭɈɋɖɓɋɓɓɥ Ɋɔ ɚɆəɗɘɫɆɓɗɢɐɔɬ 
ɘɋɒɎ, ɟɔ ɗɎɒɈɔɑɫɍəɩ ɕɖɔɘɎɖɫɝɝɥ ɑɤɊɗɢɐɔɉɔ ɇəɘɘɥ, ɈɎɈɔɊɎɘɢ ɗɤɌɋɘɓɫ ɐɔɑɫɍɫɬ ɚɫɑɢɒə ə 
ɈɎɒɫɖ ɐɆɘɋɉɔɖɫɏ ɇɔɌɋɗɘɈɋɓɓɋ/Ɋɋɒɔɓɫɝɓɋ, ɗɆɐɖɆɑɢɓɋ/ɕɖɔɚɆɓɓɋ. ȵɋɈɓɔɤ ɒɫɖɔɤ ɘɆɐɆ 
ɈɋɖɘɎɐɆɑɢ ɖɋɆɑɫɍəɩɘɢɗɥ ɝɋɖɋɍ ɍɔɇɖɆɌɆɑɢɓɎɏ ɖɥɊ ɗɘɖɫɝɐɎ, Ɉ ɥɐɔɒə ɕɔɐɆɍ ɊɆɛɫɈ ɇəɊɫ-
Ɉɋɑɢ ɫ ɒɆɥɐɆ ɝɋɖɉəɩɘɢɗɥ ɍ ɐɆɊɖɆɒɎ ɕɫɊɍɋɒɓɎɛ ɕɋɖɋɛɔɊɫɈ ɫ ɒɋɘɖɔ. ȵɔɐɆɍɔɈɔ, ɟɔ ɕɫɊ ɝɆɗ 
ɊɔɒɆɞɓɫɛ ɍɆɓɥɘɢ ɈɔɐɆɑɔɒ ȷɎɓɘɫɥ ɗɕɫɈɆɩ çȦɈɋ ȲɆɖɫɥè ȯ. ȷ. ȧɆɛɆ ï Ⱦ. ȩəɓɔ. ȹ ɘɆɐɎɏ 
ɗɕɔɗɫɇ ɈɗɘɆɓɔɈɑɤɩɘɢɗɥ ɍɈôɥɍɔɐ ɒɫɌ ȷɎɓɘɫɩɤ ɘɆ ȲɆɖɉɆɖɎɘɔɤ ð ɌɋɖɘɈɆɒɎ ɕɖɎɗɘɖɆɗɘɫ, 
ɥɐɫ ɕɖɔɇɆɝɆɤɘɢ ɗɈɔɬɛ ɐɖɎɈɊɓɎɐɫɈ. 

ȳɆɘɥɐɔɒ ɓɆ ɉɋɖɔɬɓɤ ɔɕɋɖɎ çȰɆɖɒɋɓè ə ɚɫɑɢɒɫ ɩ ɕɔɈɫɥ ȳɆɊɥ. ȨɔɓɆ ɕɖɎɬɍɊɎɘɢ ə 
ȵɆɖɎɌ ɇɔɗɔɓɫɌ ɫ ɉɎɓɋ ɈɫɊ ɓɔɌɆ ɍɑɔɝɎɓɜɥ. ȼɫɐɆɈɔ, ɟɔ ɘɆɐ ɗɆɒɔ ɇɔɗɔɓɫɌ ɒɎ ɊɈɫɝɫ ɇɆ-
ɝɎɒɔ ɏ Ȧɑɢɇə Ɉ ɐɆɊɖɆɛ ɍ ȩɔɖɔɊɫɞɋɒ ə ɓɢɔɉɔ ɈɊɔɒɆ ɘɆ Ȭəɑɋɒ ɓɆ ɒɆɥɐə. ȲɔɌɑɎɈɔ, ɜɋ 
ɕɔɊɆɑɢɞɋ çɕɖɔɖɔɗɘɆɓɓɥè ȰɆɖɒɋɓ ə ɗɤɌɋɘ ɚɫɑɢɒə, ɆɊɌɋ ȦɑɢɇɆ ð ɝɔɘɎɖɓɆɊɜɥɘɎɖɫɝɓɆ, 
ɕɖɔɘɋ ɊɔɖɔɗɑɆ, ɥɐ ɓɆ ɗɈɫɏ Ɉɫɐ, ɊɫɈɝɎɓɆ ð çɒɆɩ ɛɎɗɘ ɕɖɎɓɔɗɎɘɎ ɊɔɊɔɒə ɕɖɔɇɑɋɒɎ, ɥɐɫ 
Ɉɫɓ (ȩɔɖɔɊɫɞ. ð ȷ. ȭ. ) ɈɎɖɫɞəɩ, ɘɆɐ ɗɆɒɔ, ɥɐ ɐɫɞɐɆ ɕɖɎɓɔɗɎɘɢ ɊɔɊɔɒə ɒɎɞə, ɫ ɘɆɐ ɗɆ-
ɒɔ, ɥɐ ɈɔɓɆ ɕɖɎɈɋɑɆ Ȭəɑɥ Ɋɔ ɏɔɉɔ ɑɫɉɈɆè [Ebert, 1996]. ȳɆɝɋ Ɉ ɕɫɊɘɈɋɖɊɌɋɓɓɥ çɔɕɋɖ-
ɓɔɬ ɕɋɖɋɊɫɗɘɔɖɫɬè ɗɈɔɉɔ ɐɫɓɔɔɇɖɆɍə ȦɑɢɇɆ ɓɔɗɎɘɢ ɗɕɫɊɓɎɜɤ ɍ ɕɖɎɓɘɔɒ ȩɖɆɓɊ ȴɕɋɖɆ, 
ɥɐə ɕɔɒɫɝɆɩ Ȭəɑɢ ɕɖɎ ɍɓɆɏɔɒɗɘɈɫ ɍ ɊɫɈɝɎɓɔɤ. 

ȺɆɓɘɆɗɘɎɝɓɎɏ, ɐɆɍɐɔɈɎɏ ɗɈɫɘ çȽɆɖɫɈɓɔɬ ɚɑɋɏɘɎè ɓɋɒɔɈ ɕɔɐɑɎɐɆɓɎɏ ɖɔɍɚɆɖ-
ɇəɈɆɘɎ ɚɫɑɢɒ, ɕɔɍɇɆɈɎɘɎ ɕɔ ɗəɘɫ ɐɖɎɒɫɓɆɑɢɓɎɏ ɗɤɌɋɘ ɏɔɉɔ ɈɫɘɆɑɢɓɔɬ ɓɋɕɖɎɈɆɇɑɎɈɔɗ-
ɘɫ, ɈɈɋɗɘɎ ɕɑəɘɆɓɎɓə Ɉ ɑɔɉɫɐə ɗɤɌɋɘə. Ȭ.-Ȭ. ȧɋɓɋɐɗ ɔɕɎɗəɩ ɜɫ ɈɘɖəɝɆɓɓɥ ɥɐ ɈɘɖəɝɆɓ-
ɓɥ ɕɋɖɗɔɓɆɌɆ, ɥɐɎɏ ɒɆɓɫɕəɑɤɩ ɗɤɌɋɘɔɒ ɍɗɋɖɋɊɎɓɎ [Auty, 1982]. ȵɖɎ ɜɢɔɒə, ɥɐ ɍɆ-
ɍɓɆɝɆɩ Ȳ. Ȧəɘɫ, ɕɋɖɗɔɓɆɌɫ ɗɘɖɫɝɐɎ çɓɆɉɆɊəɤɘɢ ȷəɕɋɖɒɋɓɆ Ɇɇɔ ȺɆɓɘɔɒɆɗɆ ɗɈɔɬɒ ɫɖɔɓɫ-
ɝɓɎɒ ɓɋɛɘəɈɆɓɓɥɒ ɊɖɆɒɆɘɎɝɓɔɤ ɕɖɆɈɊɔɕɔɊɫɇɓɫɗɘɤè, ɈɓɆɗɑɫɊɔɐ ɝɔɉɔ çɊɖɆɒɆɘəɖɉɫɝɓɆ 
ɗɘɖəɐɘəɖɆ ɖɆɍɤɝɋ ɇɑɎɍɢɐɆ Ɋɔ ɔɕɋɖɓɔɬ ɚɔɖɒɎè (ɘɆɒ ɗɆɒɔ). Ȭ.-Ȭ. ȧɋɓɋɐɗ ɈɫɊɊɆɩ ɕɋɖɋ-
ɈɆɉə ɬɬ ɕɔɗɎɑɋɓɫɏ ɊɋɒɔɓɗɘɖɆɘɎɈɓɫɏ Ɋɫɬ ɘɆ ɗɘɎɑɫɍɔɈɆɓɎɒ ɊɋɐɔɖɆɜɫɥɒ ɕɋɖɋɊ ɘɖɆɊɎɜɫɏ-
ɓɎɒ ɖɋɆɑɫɍɒɔɒ ɚɫɑɢɒə. ȼɫɐɆɈɔ, ɟɔ ɚɫɑɢɒ ɗɘɆɈ ɔɊɓɎɒ ɍ ɕɋɖɞɎɛ Ɉ ɐɫɓɋɒɆɘɔɉɖɆɚɫɝɓɔɒə 
ɖəɗɫ ɓɋɔɇɆɖɔɐɔ (çcin®ma du lookè, çɐɫɓɋɒɆɘɔɉɖɆɚ ɍɔɈɓɫɞɓɢɔɉɔ ɈɎɉɑɥɊəè), ɔɍɓɆɐɆɒɎ 
ɥɐɔɉɔ ɩ ɕɎɞɓɎɏ ɈɫɊɋɔɖɥɊ, ɈɎɊɔɈɎɟɓɫɗɘɢ, ɕɖɎɗɘɖɆɗɘɫ, ɇəɖɛɑɎɈɎɏ ɗɤɌɋɘ, Ɇ ɘɆɐɔɌ, ɓɆ 
Ɋəɒɐə ɐɖɎɘɎɐɫɈ, ɕɖɋɈɆɑɤɈɆɓɓɥ ɚɔɖɒɎ ɓɆɊ ɍɒɫɗɘɔɒ, ɈɫɊɗəɘɓɫɗɘɢ ɑɔɉɫɐɎ Ɉ ɖɔɍɉɔɖɘɆɓɓɫ 
ɗɤɌɋɘə. ȸəɘ ɒɔɌɓɆ ɕɖɔɈɋɗɘɎ ɕɆɖɆɑɋɑɢ, ɫ ɍ ɔɕɋɖɓɔɤ əɒɔɈɓɫɗɘɤ, ɟɔ ɑɎɞɋ ɍɆɉɆɑɢɓɎɒɎ 
ɞɘɖɎɛɆɒɎ ɓɆɒɫɝɆɩ ɐɆɓɈə ɔɕɔɈɫɊɆɓɓɥ, ɫ ɍ ɔɕɋɖɓɔɤ ɈɆɒɕəɐɔɤ, ɟɔ ɈɍɆɉɆɑɫ ɍɆɕɋɖɋɝəɩ ɍɊɔ-
ɖɔɈɎɏ ɉɑəɍɊ. 

ȷɋɖɋɊ ɈɫɍəɆɑɢɓɎɛ ɒɆɖɐɋɖɫɈ ɔɕɋɖɎ, ɐɖɫɒ ɓɆɥɈɓɔɗɘɫ Ɉ ɐɆɊɖɫ ɕɋɖɗɔɓɆɌɆ ȪɫɈɆ, ə ɚɫ-
ɑɢɒɫ ɕɖɎɗəɘɓɫɏ ɆɓɘəɖɆɌ ɔɕɋɖɓɔɉɔ ɘɋɆɘɖə. ȭɔɐɖɋɒɆ, ɚɫɑɢɒ ɕɔɝɎɓɆɩɘɢɗɥ ɕɔɐɆɍɔɒ ɗɐə-
ɑɢɕɘəɖɓɔɬ ɉɖəɕɎ ɫɍ ȦɕɔɑɑɔɓɆ, ɒəɍ ȵɔɋɍɫɬ ɫ ȲəɍɎɐɎ ɗɐəɑɢɕɘɔɖɆ ȫɒɋ Ȳɫɑɑɩ (Aim® Millet) 
ɓɆ ɊɆɛə ȵɆɑɆɜə ȩɆɖɓɢɩ (ȩɖɆɓɊ ȴɕɋɖɆ), ɟɔ ɈɫɊɐɖɎɈɆɩɘɢɗɥ ɕɔɉɑɥɊə ɍ ɇəɑɢɈɆɖə ȴɕɋɖɎ Ɉ 
ȵɆɖɎɌɫ. ȨɎɖɫɍɓɥɩɘɢɗɥ ɍ-ɕɔɒɫɌ ɫɓɞɎɛ ɐɆɊɖ, Ɋɋ Ȭəɑɢ ɍəɗɘɖɫɝɆɩɘɢɗɥ ɍ ɕɔɈɫɩɤ ɓɆ ɘɑɫ 
ɈɛɔɊə Ɉ ɒɋɘɖɔ ɓɆ ɕɑɔɟɫ Ȧɇɇɋɗ ð ɍɓɆɐɔɈɔɬ ɘəɖɎɗɘɎɝɓɔɬ ɕɆɒôɥɘɐɎ ȵɆɖɎɌə ə ɗɘɎɑɫ ɒɔ-
Ɋɋɖɓ, ɗɕɖɔɋɐɘɔɈɆɓɔɬ ȫɐɘɔɖɔɒ ȩɫɒɆɖɔɒ (Hector Guimar). ȩɑɥɊɆɝ ɚɫɑɢɒə, ɓɆɑɆɞɘɔɈɆ-
ɓɎɏ ɓɆ ɍɝɎɘəɈɆɓɓɥ ɔɕɋɖɓɔɉɔ ɐɔɊə, ɇɆɝɎɘɢ ɓɋ əɓɫɚɫɐɔɈɆɓɎɏ ɗɐɔɖɔɝɋɓɎɏ ɍɓɆɐ çȲɋɘ-
ɖɔè, Ɇ ɕɔɈɓɎɏ ɓɆɕɎɗ ɚɖɆɓɜəɍɢɐɔɤ çMetropolitain è, ɟɔ ɗɈɔɬɒ ɗɘɎɑɫɗɘɎɝɓɎɒ ɔɚɔɖɒ-
ɑɋɓɓɥɒ ɈɫɊɗɎɑɆɩ Ɋɔ ɕɋɈɓɔɬ ɐəɑɢɘəɖɓɔɬ ɘɖɆɊɎɜɫɬ. ȨɎɓɎɐɆɩ ɔɖɚɔɉɖɆɚɫɝɓɆ ɆɇɋɖɆɜɫɥ ɘɆ 
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Ɇɑɤɍɫɥ ɓɆ Ɇɓɉɑɫɏɗɢɐɋ çMetropolitan è ɫ ɓɢɤ-ɏɔɖɐɗɢɐɎɏ ɔɕɋɖɓɎɏ ɘɋɆɘɖ. ȴɊɓɔɝɆɗɓɔ ɜɋɏ 
ɐɆɊɖ ɓɋ ɑɎɞɋ ɊɋɐɑɆɖəɩ ɈɆɌɑɎɈɫɗɘɢ Ɋɑɥ ɚɫɑɢɒə ɘɆ ɋɗɘɋɘɎɝɓə ɕɖɎɈɆɇɑɎɈɫɗɘɢ çɈəɑɢɉɆɖ-
ɓɔɉɔè ɕɆɖɎɍɢɐɔɉɔ ɕɖɔɗɘɔɖə ɍ ɏɔɉɔ ɕɫɊɍɋɒɐɔɤ ɘɆ ɕɖɔɒɎɗɑɔɈɎɒɎ ɕəɗɘɎɖɥɒɎ, Ɇɑɋ ɏ ɓɋ-
ɒɔɈ ɍɆɑəɝɆɩ ɜɋɏ ɕɖɔɗɘɫɖ Ɋɔ ɗɚɋɖɎ ɔɕɋɖɓɔɉɔ ɒɎɗɘɋɜɘɈɆ. 

Ʌɐ ɔɕɋɖɓə ɗɜɋɓɔɉɖɆɚɫɝɓə ɜɎɘɆɘə ə ɚɫɑɢɒɫ ɒɔɌɓɆ ɍɉɆɊɆɘɎ ɗɜɋɓə ɊɫɆɑɔɉə ɒɫɌ ɓɆ-
ɕɆɖɓɎɐɆɒɎ ð ɕɔɑɫɜɋɏɗɢɐɎɒɎ ȵɆəɑɔɤ ɘɆ ȭɆɘɔɕɋɐɔɒ. ȲɫɍɆɓɗɜɋɓɆ Ɉ ɕɔɒɋɞɐɆɓɓɫ Ȭəɑɥ, 
Ɉ ɥɐɫɏ ȭɆɘɔɕɋɐ, ɗɎɊɥɝɎ ɓɆ ɊɖɆɇɎɓɫ ɇɫɑɥ ɓɋɍɆɐɫɓɝɋɓɔɬ ɐɆɖɘɎɓɎ ɓɆ ɗɘɫɓɫ, ɖɔɍɒɔɈɑɥɩ ɍ 
ȵɆəɑɔɤ, ɒɔɌɋ ɇəɘɎ ɫɓɘɋɖɕɖɋɘɔɈɆɓɆ ɥɐ ɫɖɔɓɫɝɓɎɏ ɕɋɖɋɐɑɆɊ ɗɜɋɓɎ ȰɆɈɆɖɆɊɔɗɗɫ ɘɆ ȸɔɗ-
ɐɎ Ɉ ɜɋɖɐɈɫ. ȭɈɫɗɓɔ, ɫɓɘɖɎɌɐɆ ȭɆɘɔɕɋɐɆ ɍ ȵɆəɑɔɤ ɊɆɑɋɐɆ ɈɫɊ ɘɖɆɉɫɍɒə ɐɔɛɆɓɓɥ ɕəɝɝɫɓɫ-
ɩɈɗɢɐɎɛ ɉɋɖɔɬɈ, ɔɊɓɆɐ ɕɔɐɆɍɔɈɔ, ɟɔ ə ɚɫɑɢɒɫ ɍ ɔɕɋɖɓɎɒ ɐɔɊɔɒ ɓɆɈɫɘɢ ɕɆɖɔɝɐɆ ɕɔɑɫɜɋɏɗɢ-
ɐɎɛ ɔɕɎɓɥɩɘɢɗɥ ɓɆɝɋ çɫɓɐɖəɗɘɔɈɆɓɔɤè ə ɈɫɊɔɒɎɏ ɗɤɌɋɘ. 

ȰɫɓɔɔɇɖɆɍə ȪɫɈɎ ɈɑɆɗɘɎɈɆ ɕɋɈɓɆ ɖɔɍɊɈɔɩɓɫɗɘɢ ɘɆ ɔɊɓɔɝɆɗɓɔ ɩɊɓɫɗɘɢ ɕɖɔɘɎɑɋɌ-
ɓɔɉɔ: ɌɎɘɘɥïɒɎɗɘɋɜɘɈɔ, ɖɋɆɑɢɓɋïɓɋɖɋɆɑɢɓɋ, ɟɔ ɗɕɖɎɝɎɓɥɩ ɋɚɋɐɘ ɒɋɖɋɛɘɫɓɓɥ Ɋɔɐə-
ɒɋɓɘɆɑɢɓɔɉɔ ɘɆ ɫɉɖɔɈɔɉɔ ɊɌɋɖɋɑ. ȳɆ ɖɔɑɢ ȷɎɓɘɫɬ Ȼɔɐɫɓɗ ɖɋɌɎɗɋɖ ɍɆɕɖɔɞəɩ ɓɋ ɐɫɓɔ- 
Ɇɇɔ ɊɖɆɒɆɘɎɝɓə ɆɐɘɖɎɗə, Ɇ ɗɕɖɆɈɌɓɤ ɔɕɋɖɓə ɗɕɫɈɆɝɐə Ȩɫɑɢɉɋɑɢɒɫɓɫɤ Ȩɫɉɉɫɓɗ ȺɋɖɓɆɓ-
Ɋɋɗ (Wilhelmenia Wiggins Fernandez). ȧɆ ɇɫɑɢɞɋ, ɫɗɘɔɖɫɥ Ȭəɑɥ çɕɫɊɉɆɓɥɩɘɢɗɥè ɕɫɊ ɑɫ-
ɓɫɤ ɬɬ ɔɗɔɇɎɗɘɔɉɔ ɌɎɘɘɥ. ȸɔɏ ɚɆɐɘ ɇɫɔɉɖɆɚɫɬ Ȩɫɑɢɉɋɑɢɒɫɓɫɬ, ɟɔ ɈɔɓɆ ɔɊɖəɌɋɓɆ ɍ ɕɖɆ-
ɜɫɈɓɎɐɔɒ ɕɔɞɘɎ, ɍɓɆɛɔɊɎɘɢ ɈɫɊɔɇɖɆɌɋɓɓɥ ə ɚɫɑɢɒɫ: ɐəɖôɩɖ ɚɫɖɒɎ RCA ɍ ɑɫɘɋɖɆɘəɖɓɔ-
ɉɔ ɕɋɖɞɔɊɌɋɖɋɑɆ ɕɋɖɋɘɈɔɖɤɩɘɢɗɥ ɓɆ ɐɫɓɔɞɓɔɉɔ ɑɎɗɘɔɓɔɞə. 

ȴɇôɩɐɘɔɒ ɫɓɘɋɖɘɋɐɗɘəɆɑɢɓɎɛ ɍɈôɥɍɐɫɈ ɈɎɗɘəɕɆɩ ɏ ɗɕɖɆɈɌɓɩ ɫɒôɥ ɈɎɐɔɓɆɈɎɜɫ ɖɔɑɫ 
ȷɎɓɘɫɬ Ȼɔɐɫɓɗ ð Ȩɫɑɢɉɋɑɢɒɫɓɫɥ. ȭɉɆɊəɈɆɓɓɥ ə ɚɫɑɢɒɫ ȲɆɘɎɑɢɊɎ ȨɋɍɋɓɊɔɓɐ ɓɆɘɥɐɆɩ ɓɆ 
ɑɤɇɔɈɓɎɏ ɘɖɎɐəɘɓɎɐ ɍɆ əɝɆɗɘɫ ȨɆɉɓɋɖɆ ɘɆ ɏɔɉɔ ɕɋɖɞɔɬ ɊɖəɌɎɓɎ, ɆɐɘɖɎɗɎ ȲɫɓɓɎ 
ȵɑɆɓɋɖ (Christine Wilhelmine Planer). ȸɆɐɔɌ Ɉ ɔɗɓɔɈə ɑɫɇɖɋɘɔ ɐɑɤɝɔɈɔɬ Ɋɑɥ ɚɫɑɢɒə 
ɔɕɋɖɎ Ȧ. ȰɆɘɆɑɆɓɫ çȨɆɑɑɫè ɕɔɐɑɆɊɋɓɔ ɖɔɒɆɓ ȨɫɑɢɉɋɑɢɒɫɓɎ ɚɔɓ ȩɫɑɑɋɖɓ (Wilhelmine 
von Hiller) çȷɘɋɖɈôɥɘɓɎɐ ȨɆɑɑɫ: ȝɗɘɔɖɫɥ ɍ ȸɫɖɔɑɢɗɢɐɎɛ Ȧɑɢɕè, ɍɆɗɓɔɈɆɓɎɏ ɓɆ ɋɕɫɍɔɊɫ ɍ 
ɖɋɆɑɢɓɔɉɔ ɌɎɘɘɥ ɛəɊɔɌɓɎɜɫ ȦɓɓɎ ȾɘɆɏɓɋɖ-Ȱɓɫɘɘɋɑɢ (Anna Stainer-Knittel). ȷɈɔɩ ɕɖɫ-
ɍɈɎɗɢɐɔ çɗɘɋɖɈôɥɘɓɎɐè ȦɓɓɆ ɔɘɖɎɒɆɑɆ ɍɆ ɘɋ, ɟɔ ɔɊɓɔɉɔ ɖɆɍə ɈɐɖɆɑɆ ɊɎɘɎɓɝɆ ɉɖɎɚɆ ɍ 
ɉɓɫɍɊɆ Ɉ ɉɔɖɆɛ. ȨɆɌɑɎɈɫɗɘɢ ɜɎɛ ɍɈôɥɍɐɫɈ ɕɖɔɆɖɘɎɐəɑɢɔɈɆɓɆ ə ɚɫɑɢɒɫ ɗɜɋɓɔɤ ɊɆɖəɈɆɓɓɥ 
Ȭəɑɋɒ ɐɈɫɘɫɈ ȷɎɓɘɫɬ: ɗɐɑɆɊɓɫɗɘɤ ɐɔɒɕɔɍɎɜɫɬ ɘɆ ɇɆɖɈɎɗɘɫɗɘɤ ɇəɐɋɘ ɓɆɉɆɊəɩ ɐɈɫɘɎ ɍ ɕɔ-
ɑɔɘɋɓ ɆɈɗɘɖɫɏɗɢɐɔɬ ɛəɊɔɌɓɎɜɫ. Ȩ ɘɆɐɎɏ ɗɕɔɗɫɇ əɘɈɔɖɤɩɘɢɗɥ Ɉəɍɔɑ ɗɒɎɗɑɫɈ, ɟɔ ɖɔɍɐɖɎ-
ɈɆɩɘɢɗɥ ə ɜɋɓɘɖɆɑɢɓɎɛ ɘɋɒɆɛ ɐɫɓɔɐɆɖɘɎɓɎ: ɐɖɆɊɫɌɐɆ, ɕɆɊɫɓɓɥ ə ɕɖɫɖɈə, ɗɎɒɈɔɑɫɝɓɆ 
ɩɊɓɫɗɘɢ ɌɎɘɘɥ ɏ ɒɎɗɘɋɜɘɈɆ. 

ȴɗɘɆɓɓɩ ɖɔɍɐɖɎɈɆɩɘɢɗɥ Ɉ ɋɕɫɍɔɊɫ ɕɖɔɗɑəɛɔɈəɈɆɓɓɥ Ȭəɑɋɒ ɐɔɓɜɋɖɘə ȷɎɓɘɫɬ Ȼɔ-
ɐɫɓɗ Ɉ ɘɋɆɘɖɫ çɓɆɌɎɈɔè. Ȩ ɐɆɊɖɫ ɔɕɎɓɥɩɘɢɗɥ ɫɓɘɋɖôɩɖ ɘɋɆɘɖə ȧəɚɚ Ɋɤ ȳɔɖɊ, ɟɔ ɏɔɉɔ ə 
1974 ɖɔɜɫ ɈɫɊɖɔɊɎɈ ȵɫɘɋɖ ȧɖəɐ (Peter Stephen Paul Brook) ɕɫɗɑɥ ɍɆɇəɘɘɥ. ȲɫɓɫɒɫɍəɈɆɈ-
ɞɎ ɕɖɎ ɜɢɔɒə ɖɋɗɘɆɈɖɆɜɫɏɓɫ ɈɘɖəɝɆɓɓɥ ɏ ɍɆɑɎɞɎɈɞɎ ə ɓɋɊɔɘɔɖɐɆɓɔɗɘɫ ɗɘɆɖɔɈɎɓɓɫ 
ɗɘɫɓɎ ɇəɊɫɈɑɫ ɘɋɆɘɖə, ɇɖɎɘɆɓɗɢɐɎɏ ɖɋɌɎɗɋɖ ɍɆɗɈɫɊɝɎɈ ɗɈɔɤ ɒɎɗɘɋɜɢɐə ɐɔɓɜɋɕɜɫɤ ɖɔ-
ɍɞɎɖɋɓɓɥ ɘɋɆɘɖɆɑɢɓɔɉɔ ɕɖɔɗɘɔɖə, əɗəɓɋɓɓɥ ɐɔɖɊɔɓə ɒɫɌ ɌɎɘɘɥɒ ɘɆ ɒɎɗɘɋɜɘɈɔɒ. ȼɥ 
ɫɊɋɥ ɖɋɆɑɫɍəɩɘɢɗɥ ə ɚɫɑɢɒɫ ɘɆɐɔɌ ɍɆ Ɋɔɕɔɒɔɉɔɤ ɍɈəɐɔɈɔɉɔ ɔɚɔɖɒɑɋɓɓɥ, ɍɔɐɖɋɒɆ ɈɎ-
ɐɔɖɎɗɘɆɓɓɥ ɊɫɩɉɋɘɎɝɓɔɬ ɒəɍɎɐɎ, ɘɔɝɓɫɞɋ, ɓɋɗɕɔɊɫɈɆɓɔɉɔ ɍɫɗɘɆɈɑɋɓɓɥ ɕɔɍɆɐɆɊɖɔɈɔɉɔ 
ɘɆ ɈɓəɘɖɫɞɓɢɔɐɆɊɖɔɈɔɉɔ ɍɈəɐə. ȳɆɕɖɎɐɑɆɊ, ɈɌɋ ɓɆ ɕɔɝɆɘɐə ɚɫɑɢɒə Ȭ.-Ȭ. ȧɋɓɋɐɗ 
ɗɕɆɓɘɋɑɎɝəɩ ɉɑɥɊɆɝɆ ɘɎɒ, ɟɔ ɕɔɍɆɐɆɊɖɔɈɋ ɍɈəɝɆɓɓɥ əɈɋɖɘɤɖɎ ɍ çȺɆəɗɘɆè ȩəɓɔ ɓɆ 
ɕɋɖɞɎɛ ɊɈɆɊɜɥɘɎ ɗɋɐəɓɊɆɛ ɗɘɖɫɝɐɎ ɖɆɍɔɒ ɍ ɈɗɘəɕɓɎɒɎ ɘɎɘɖɆɒɎ ɖɆɕɘɔɒ ɈɎɥɈɑɥɩɘɢɗɥ 
ɈɓəɘɖɫɞɓɢɔɐɆɊɖɔɈɎɒ: ɏɔɉɔ ɍəɕɎɓɥɩ Ȭəɑɢ ɓɆɘɎɗɐɆɓɓɥɒ ɐɓɔɕɐɎ ɒɆɉɓɫɘɔɚɔɓɆ. ȝɖɔɓɫɝ-
ɓɋ çɕɋɖɋɐɑɤɝɋɓɓɥè, ɕɔ-ɕɋɖɞɋ, ɍɓɫɒɆɩ ɍɆɏɈɎɏ ɕɆɚɔɗ ɉɑɥɊɆɜɢɐɎɛ ɔɝɫɐəɈɆɓɢ, Ɇ ɕɔ-
Ɋɖəɉɋ, Ɇɐɜɋɓɘəɩ ɍɒɫɓə ɚəɓɐɜɫɏ ɔɕɋɖɓɔɬ ɒəɍɎɐɎ. ȼɋ ɈɌɋ ɓɋ ɔɍɈəɝəɈɆɓɓɥ ɒɋɘɆɘɋɐɗɘɔɈɔɬ 
ɕɔɍɎɜɫɬ ɖɋɌɎɗɋɖɆ ɘɆ ɏɔɉɔ ɖɋɚɑɋɐɗɫɬ ɕɖɔɕɔɓɔɈɆɓɔɬ ɘɋɒɎ, Ɇ ɈɇəɊɔɈɆɓɆ Ɉ ɘɐɆɓɎɓə çɐɫɓɔ-
ɇəɘɘɥè ɊɋɘɆɑɢ, ɝɆɗɘɎɓɆ ɕɔɈɗɥɐɊɋɓɓɔɉɔ ɌɎɘɘɥ Ȭəɑɥ. 
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ȵɖɎɒɆɊɔɓɓɆ ə ɚɫɑɢɒɫ ɕɔɐɆɍɆɓɆ Ɉ ɖɫɍɓɎɛ ɐɔɒəɓɫɐɆɜɫɥɛ ð ɗɜɋɓɫɝɓɫɏ, ɕɔɈɗɥɐɊɋɓ-
ɓɫɏ, ɕɖɔɚɋɗɫɏɓɫɏ (ɍ ɒɋɓɋɊɌɋɖɔɒ), ɍ ɌəɖɓɆɑɫɗɘɆɒɎ (ɓɆ ɕɖɋɗ-ɐɔɓɚɋɖɋɓɜɫɬ), ɚɆɓɆɘɆɒɎ. 
ȳɆɖɋɞɘɫ, ɈɔɓɆ ɕɔɗɘɆɩ ɥɐ ɍɊɎɈɔɈɆɓɆ ɫ ɍɆɝɆɖɔɈɆɓɆ ɗɑəɛɆɝɐɆ, Ɉɕɋɖɞɋ ɕɔɝəɈɞɎ ɗɈɫɏ ɉɔ-
ɑɔɗ ə ɍɆɕɎɗɫ. ȼɫɐɆɈɔ, ɔɊɓɆɐ, ɟɔ ɓɆ ɈɫɊɒɫɓə ɈɫɊ ɫɓɞɎɛ ɐɫɓɔɗɘɖɫɝɔɐ, ɟɔ ɕɖɎ ɓɆɉɔɊɫ ɔɛɔɝɋ 
ɈɎɐɔɖɎɗɘɔɈəɤɘɢ Ɉ ɗɈɔɬɏ ɗɘɖəɐɘəɖɫ ɚɖɆɉɒɋɓɘɎ ɔɕɋɖɓɎɛ ɈɎɗɘɆɈ, Ȭ.-Ȭ. ȧɋɓɋɐɗ ə ɚɫɑɢɒɫ 
ɕɖɔ ɕɖɎɒɆɊɔɓɓə əɓɎɐɆɩ ɘɆɐɔɉɔ ɕɔɐɆɍə. ȳɆɘɔɒɫɗɘɢ ɖɋɌɎɗɋɖ ɔɇɎɖɆɩ ɐɔɓɜɋɖɘɓɋ ɈɎɐɔ-
ɓɆɓɓɥ ɔɕɋɖɓɔɬ Ɇɖɫɬ. ȭ ɔɊɓɔɉɔ ɇɔɐə, ɆɐɘɎɈɓɆ ɐɔɓɜɋɖɘɓɆ Ɋɫɥɑɢɓɫɗɘɢ ɩ ɔɍɓɆɐɔɤ ɘɆ ɓɋɒɔɈ 
çɞɑɋɏɚɔɒè əɗɕɫɞɓɔɬ ɔɕɋɖɓɔɬ ɐɆɖôɩɖɎ. ȭ Ɋɖəɉɔɉɔ, ɈɎɑəɝɋɓɎɏ ɍɫ ɗɕɋɐɘɆɐɑɤ, ɐɔɓɜɋɖɘ-
ɓɎɏ ɓɔɒɋɖ ɗɕɖɎɝɎɓɥɩ ɋɚɋɐɘ çɖɔɍɍɇɖɔɩɓɓɥè. ȵɖɎɒɆɊɔɓɓɆ ɓɋɒɔɈ ɍɓɫɒɆɩ ɍ ɗɋɇɋ ɔɇɑɆ-
ɊəɓɐɎ ɘɔɉɔ ɔɇɖɆɍə, ɟɔ ɩ ɝɆɗɘɎɓɔɤ ɊɖɆɒɆɘəɖɉɫɬ ɜɫɑɫɗɓɔɉɔ ɒəɍɎɝɓɔ-ɘɋɆɘɖɆɑɢɓɔɉɔ Ɋɫɏɗɘ-
ɈɆ ɫ çɗɕəɗɐɆɩɘɢɗɥè Ɉ ɔɇɗɘɆɓɔɈɐə ɗɈɫɘɗɢɐɔɉɔ ɒəɍɎɐəɈɆɓɓɥ. ȼɢɔɒə ɗɕɖɎɥɩ ɍɆɒɫɓɆ ɗɜɋɓɫ-
ɝɓɔɉɔ ɐɔɗɘɤɒə ɘɆ ɉɖɎɒə ɓɆ ɐɔɓɜɋɖɘɓɫ ɈɇɖɆɓɓɥ ɘɆ ɒɆɐɫɥɌ, ɥɐɫ Ɇɗɔɜɫɤɤɘɢɗɥ ɍ ɚɫɑɆɖ-
ɒɔɓɫɏɓɎɒ ɖɎɘəɆɑɔɒ. Ȫɔ ɘɔɉɔ Ɍ, ɐɔɓɜɋɖɘɓɆ ɗəɐɓɥ ɝɆɗɘɔ ɩ ɓɋ ɖɋɐɈɫɍɎɘɔɒ ɔɕɋɖɓɔɬ ɕɔɗ-
ɘɆɓɔɈɐɎ ɐɔɓɐɖɋɘɓɔɉɔ ɘɋɆɘɖə, Ɇ ɔɗɔɇɎɗɘɔɤ ɖɫɝɝɤ Ɉ ɉɆɖɊɋɖɔɇɫ ɗɕɫɈɆɝɐɎ. 

ȧɆɑɆɓɗəɈɆɓɓɥ ɒɫɌ ɒɎɗɘɋɜɘɈɔɒ ɫ ɌɎɘɘɥɒ, ɘɋɆɘɖɔɒ ɫ ɐɔɓɜɋɖɘɓɔɤ ɗɜɋɓɔɤ ɖɔɇɎɘɢ 
ɗɆɒɋ ɕɖɎɒɆɊɔɓɓə, ə ɕɔɖɫɈɓɥɓɓɫ ɍ ɕɖɋɊɗɘɆɈɓɎɜɥɒɎ ɫɓɞɎɛ ɒəɍɎɝɓɎɛ ɜɋɛɫɈ, ɉɑɆɒəɖɓɔɤ 
ɫɐɔɓɔɤ ɘɆ ɔɇôɩɐɘɔɒ ɔɇɔɌɓɤɈɆɓɓɥ. ȹ ɚɫɑɢɒɫ Ȭəɑɢ ɓɆɒɆɉɆɩɘɢɗɥ ɓɆɇɑɎɍɎɘɎɗɥ Ɋɔ ɗɈɔɉɔ 
ɐəɒɎɖɆ ɛɔɝɆ ɇ ɝɆɗɘɐɔɈɔ, ɞɑɥɛɔɒ ɕɖɔɓɎɐɓɋɓɓɥ Ɉ ɔɗɔɇɎɗɘɎɏ ɕɖɔɗɘɫɖ ɕɖɎɒɆɊɔɓɓɎ ɘɆ 
ɝɋɖɋɍ ɍɆɒɫɟɋɓɓɥ: ɍɆɕɎɗəɩ ɬɬ ɉɔɑɔɗ, ɈɎɐɖɆɊɆɩ ɐɔɓɜɋɖɘɓə ɗəɐɓɤ, ɕɖɎɏɒɆɩ ɈɆɓɓə Ɉ ɬɬ 
ɆɕɆɖɘɆɒɋɓɘɆɛ, ɗɑəɛɆɩ ɬɬ ɊɔɒɆɞɓɫ ɍɆɓɥɘɘɥ ɈɔɐɆɑə, ɉəɑɥɩ ɍ ɓɋɤ. ȳɆɖɋɞɘɫ, ɏɊɋ Ɋɔ ɕɔɈɫɬ ɘɆ 
ɕɖɔɗɎɘɢ ɓɆɊɥɉɘɎ ɈɎɐɖɆɊɋɓə ɗəɐɓɤ (ɜɋɏ ɒɔɘɎɈ ɕɋɖɋɈɊɥɉɆɓɓɥ ɕɋɖɋɉəɐəɩɘɢɗɥ ɍɫ ɗɘɆɑɔɤ 
ɔɕɋɖɓɔɤ ɘɖɆɊɎɜɫɩɤ). Ȩ ɐɔɒɕɑɋɐɗɫ ɍ ɕɔɖəɞɋɓɔɤ ə ɚɫɑɢɒɫ ɕɖɔɇɑɋɒɔɤ ɘɎɖɆɌəɈɆɓɓɥ 
ɒɎɗɘɋɜɘɈɆ ɜɋ ɒɔɌɋ ɈɐɆɍəɈɆɘɎ ɓɆ ɗɘɈɔɖɋɓɓɥ Ȭəɑɋɒ ɗɎɒəɑɥɐɖə ɕɔɐɑɔɓɫɓɓɥ ɐəɒɎɖə. 

ȴɊɓɔɝɆɗɓɔ ɘɆ ɑɋɉɐɫɗɘɢ, ɍ ɥɐɔɤ ɒɔɑɔɊɆ ɑɤɊɎɓɆ ɍɓɆɏɔɒɎɘɢɗɥ ɍ ɕɖɎɒɆɊɔɓɓɔɤ, 
ɕɔɘɖɆɕɑɥɩ Ɋɔ ɓɋɬ Ɉ Ɋɫɒ, Ɉɫɑɢɓɔ ɗɕɫɑɐəɩɘɢɗɥ ɍ ɓɋɤ, ɈɎɈɔɊɎɘɢ ɜɤ ɑɫɓɫɤ ɐɫɓɔɗɘɖɫɝɐɎ Ɉ 
ɕɖɔɗɘɫɖ ɒɖɫɬ, ɐɆɍɐɎ, ɗɓɔɈɎɊɫɓɓɥ. ȵɫɊɘɈɋɖɊɌɋɓɓɥɒ ɘɆɐɔɬ ɘɔɝɐɎ ɍɔɖə ɒɔɌɋ ɇəɘɎ, ɍ ɔɊɓɔ-
ɉɔ ɇɔɐə, ɍɉɆɊəɈɆɓɆ Ɇɑɤɍɫɥ Ɋɔ ɔɕɋɖɎ Ȩ. Ȧ. ȲɔɜɆɖɘɆ, ɍ Ɋɖəɉɔɉɔ ð ɒɫɚɔɑɔɉɫɝɓɎɏ ɕɫɊɘɋɐɗɘ 
ɚɫɑɢɒə. ȭɔɐɖɋɒɆ, ɕɋɖɞɎɏ ɐɆɊɖ ɫɍ ɍɔɇɖɆɌɋɓɓɥɒ ɗɐəɑɢɕɘəɖɓɔɬ ɉɖəɕɎ ɓɆ ɝɔɑɫ ɍ ɇɔɉɔɒ 
ɗɔɓɜɥ ɏ ɕɔɐɖɔɈɎɘɋɑɋɒ ɒɎɗɘɋɜɘɈ Ȧɕɔɑɑɔɓɔɒ ɍɒɫɓɤɩɘɢɗɥ ɓɆɗɘəɕɓɎɒ, Ɉ ɥɐɔɒə ɉɑɥɊɆɝ 
ɖɔɍɊɎɈɑɥɩɘɢɗɥ ɗɘɆɘəɋɘɐə, ɟɔ ɕɖɎɐɖɆɞɆɩ ɒɔɕɋɊ Ȭəɑɥ. ȼɋ çɊəɛ ɋɐɗɘɆɍəè, ɗɎɒɈɔɑɫɝɓɋ 
ɍɔɇɖɆɌɋɓɓɥ ɇɔɉɎɓɫ ȳɫɐɎ, ɟɔ ɍɆɍɈɎɝɆɏ ɈɗɘɆɓɔɈɑɤɩɘɢɗɥ ɓɆ ɐɆɕɔɘɆɛ ɆɈɘɔɒɔɇɫɑɫɈ ɒɆɖɐɎ 
ȶɔɑɑɗ-ɖɔɏɗ. ȰɖɎɑɆɘɆ ɊɔɓɢɐɆ ȷɘɫɐɗ ɫ ɈɫɗɓɎɜɥ ɕɋɖɋɒɔɉɎ, ȳɫɐɆ ɝɆɗɘɔ ɍɔɇɖɆɌəɩɘɢɗɥ ɍ ɕɆ-
ɑɎɜɋɤ ɫɓɞɔɉɔ çɐɖɎɑɆɘɔɉɔè ɈɫɗɓɎɐɆ ð ȩɋɖɒɋɗɆ, ɕɔɐɖɔɈɎɘɋɑɥ ɍɑɔɊɫɬɈ, ɇɔɉɆ ɗɓɔɈɎɊɫɓɢ ɫ 
ɕɖɔɈɫɊɓɎɐɆ Ɋəɞ ɕɔɒɋɖɑɎɛ ə ɕɫɊɍɋɒɓɋ ɜɆɖɗɘɈɔ. Ȩ ɘɆɐɎɏ ɗɕɔɗɫɇ əɗɘɆɓɔɈɑɤɩɘɢɗɥ ɕɋɈɓɎɏ 
ɗɒɎɗɑɔɈɎɏ ɊɫɆɕɆɍɔɓ, ə ɥɐɔɒə ɖɔɍɘɆɞɔɈəɤɘɢɗɥ ɉɋɖɔɬ ɚɫɑɢɒə ɏ ɔɊɓɔɝɆɗɓɔ Ɉɋɗɢ ɗɈɫɘ 
ɔɕɋɖɎ, Ɇ ɘɆɐɔɌ ɈɈɔɊɎɘɢɗɥ ɉəɒɔɖɎɗɘɎɝɓɆ ɕɆɖɆɑɋɑɢ Ɋɔ ɘɋɒɎ ɈɎɐɖɆɊɋɓɔɉɔ ɉɔɑɔɗə ð ɒɫɚ 
ɕɖɔ ɈɎɘɫɈɐə ȩɋɖɒɋɗɆ, ɥɐɎɏ ɕɔɜəɕɎɈ ɐɔɖɫɈ ȦɕɔɑɑɔɓɆ. ȳɆɖɋɞɘɫ, ɗɑɆɈɓɔɍɈɫɗɓɆ çɇɆɉɆɘɔ-
ɚəɓɐɜɫɔɓɆɑɢɓɫɗɘɢè ȩɋɖɒɋɗɆ ɕɖɔɗɘɋɌəɩɘɢɗɥ Ɉ Ȭəɑɫ, ɥɐɎɏ ɕɋɖɋɊ ɈɛɔɊɔɒ Ɋɔ ɘɋɆɘɖə ɒɫ-
ɓɥɩ ɒɔɘɔɜɎɐɑɋɘɓɎɏ ɞɔɑɔɒ ɓɆ ɐɆɞɐɋɘ ɑɎɗɘɔɓɔɞɫ (ɜɥ ɊɋɘɆɑɢ ɓɆɇəɊɋ ɕɔɊɆɑɢɞɔɉɔ ɖɔɍ-
ɈɎɘɐə Ɉ ɋɕɫɍɔɊɫ ɈɫɊɈɫɊəɈɆɓɓɥ ɕɔɈɫɬ, ɐɔɑɎ ɞɔɑɔɒ ɔɕɎɓɎɘɢɗɥ ɓɆ ɝɔɖɓɔɒə ɒɆɓɋɐɋɓɫ). ȸɆ-
ɐɔɌ ɜɫɐɆɈɋ ɔɚɔɖɒɑɋɓɓɥ ɒɆɩ ɈɛɫɊ Ɋɔ ɉɆɖɆɌɆ, Ɋɋ ɒɋɞɐɆɩ ɒɔɑɔɊɎɏ ɞɆɓəɈɆɑɢɓɎɐ ɔɕɋɖɎ. 
ȺɆɐɘɎɝɓɔ ɜɋ ɕɔɑɫɋɘɎɑɋɓɔɈɆ ɍɆɈɫɗɆ, ɥɐɆ ɕɖɎ ɈɈɫɒɐɓɋɓɔɒə ɗɈɫɘɑɫ ɒɆɩ ɔɇɖɎɗɎ ɘɖəɓɎ. 
ȵɖɎ ɜɢɔɒə Ȭ.-Ȭ. ȧɋɓɋɐɗ ɕɫɊɐɖɋɗɑɤɩ ɖɔɍɒɋɌɔɈɆɓɫɗɘɢ ɕɖɔɗɘɔɖɫɈ çɕɋɖɋɊè ɫ çɍɆè ɍɆɈɫ-
ɗɔɤ ɍɆ Ɋɔɕɔɒɔɉɔɤ ɚɔɓɔɉɖɆɒɎ ɚɫɑɢɒə. ȹ ɗɜɋɓɫ ɕɖɔɗɑəɛɔɈəɈɆɓɓɥ Ȭəɑɋɒ ɍɖɔɇɑɋɓɔɉɔ 
ɍɆɕɎɗə Ɇɖɫɬ ə ɈɎɐɔɓɆɓɓɫ ȷɎɓɘɫɬ Ȼɔɐɫɓɗ ɐɆɒɋɖɫ, ɟɔ ɍɓɫɒɆɩ ɕɖɎɒɫɟɋɓɓɥ ɈɗɋɖɋɊɎɓɫ, ɈɫɊ-
ɕɔɈɫɊɆɩ çɓɔɖɒɆɑɢɓɎɏè ɍɈəɐ, ɓɆɘɔɒɫɗɘɢ ɍɔɇɖɆɌɋɓɓɥ ɍɆɈɫɗɎ-ɈɛɔɊə ɍɍɔɈɓɫ, ɕɋɖɋɊ ɈɛɔɊɔɒ 
ɗɎɓɛɖɔɓɫɍɔɈɆɓɔ ɍɫ ɍɈəɝɆɓɓɥɒ ɒəɍɎɐɎ ɍ ɊɔɊɆɓɎɒɎ ɋɚɋɐɘɆɒɎ ɈɫɊɑəɓɓɥ. ȨɓɆɗɑɫɊɔɐ ɈɎ-
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ɓɎɐɆɩ ɋɚɋɐɘ ɓɆɑɋɌɓɔɗɘɫ ɕɔɒɋɞɐɆɓɓɥ ɑɎɗɘɔɓɔɞɫ ɏ ɉɔɑɔɗə ɕɖɎɒɆɊɔɓɓɎ çɫɓɞɔɒəè 
ɕɖɔɗɘɔɖə. 

ȰɑɤɝɔɈɆ Ɋɑɥ ɚɫɑɢɒə Ɇɖɫɥ ȨɆɑɑɫ ɍ ɔɊɓɔɏɒɋɓɓɔɬ ɔɕɋɖɎ Ȧ. ȰɆɘɆɑɆɓɫ ɕɔɈɘɔɖɤɩɘɢ-
ɗɥ, ɍɆ ɕɖɆɈɎɑɆɒɎ ɐɫɓɋɒɆɘɔɉɖɆɚɫɝɓɔɬ ɊɋɘɆɑɫ, ə ɘɖɢɔɛ ɗɤɌɋɘɓɎɛ ɘɔɝɐɆɛ. ȳɆ ɕɔɝɆɘɐə ɐɆ-
ɖɘɎɓɎ ɍɔɇɖɆɌəɩɘɢɗɥ ɕɔɈɓɔɜɫɓɓɎɏ ɖɎɘəɆɑ ɐɔɓɜɋɖɘɓɔɉɔ ɈɎɐɔɓɆɓɓɥ ɔɕɋɖɓɔɬ Ɇɖɫɬ (ɍɈə-
ɝɎɘɢ ɕɔɈɓɫɗɘɤ ɍ ɊɈɔɘɆɐɘɔɈɔɤ ɐəɕɤɖɔɤ ɕɋɖɋɛɔɊə Ɋɔ ɗɋɖɋɊɓɢɔɬ ɝɆɗɘɎɓɎ) ɍɫ ɍɈɎɝɓɎɒɎ 
ɆɘɖɎɇəɘɆɒɎ ɐɔɓɜɋɖɘə ð ɍɈəɐɆɒɎ ɔɖɐɋɗɘɖə, ɟɔ ɓɆɗɘɖɔɤɩɘɢɗɥ, ɖɔɍɒɔɈɆɒɎ ɕəɇɑɫɐɎ, Ɇɕ-
ɑɔɊɎɗɒɋɓɘɆɒɎ. ȴɊɓɔɝɆɗɓɔ ɕɫɊɓɋɗɋɓɓɤ ɏ ɗɆɐɖɆɑɫɍɆɜɫɬ ɜɢɔɉɔ ɖɎɘəɆɑə çɌɎɈɔɉɔè ɈɎɗɘə-
ɕə ɗɑəɉəɩ ɫɓɘɋɖɕɖɋɘɆɜɫɥ ɘɋɆɘɖə ɥɐ ɛɖɆɒə ɒɎɗɘɋɜɘɈ (çɈɋɖɘɎɐɆɑɫɍɆɜɫɥè ɕɖɔɗɘɔɖə, ɐɔɑɎ 
ɓɋɒɔɈ ɔɝɎɒɆ Ȭəɑɥ ɒɎ ɇɆɝɎɒɔ ɐəɕɔɑ ɏ ɥɖəɗɎ ɇɆɑɐɔɓɫɈ, ɥɐɫ ɕɖɆɉɓəɘɢ ɊɔɉɔɖɎ, ɘɎɞɆ, ɟɔ 
ɔɛɔɕɑɤɩ ɗɑəɛɆɜɢɐə ɍɆɑə Ɉ ɔɝɫɐəɈɆɓɓɫ ɈɎɛɔɊə ȪɫɈɎ, ɓɆɖɋɞɘɫ, ɗɑɢɔɍɆ, ɟɔ ɍôɥɈɑɥɩɘɢɗɥ ɓɆ 
ɔɇɑɎɝɝɫ ɈɖɆɌɋɓɔɉɔ ɬɬ ɉɔɑɔɗɔɒ Ȭəɑɥ ɥɐ ɖɋɍəɑɢɘɆɘ ɕɋɖɋɌɎɘɔɉɔ ɐɆɘɆɖɗɎɗə). 

ȳɆɗɘəɕɓɆ ɕɔɥɈɆ Ɉ ɚɫɑɢɒɫ ɒəɍɎɐɎ Ɇɖɫɬ ɕɔɈôɥɍɆɓɆ ɍ ɗɎɘəɆɜɫɥɒɎ ɖɋɘɖɆɓɗɑɥɜɫɬ ɬɬ Ɇə-
Ɋɫɔɐɔɕɫɬ, ɍɊɫɏɗɓɋɓɔɬ Ȭəɑɋɒ ɕɫɊ ɝɆɗ ɐɔɓɜɋɖɘə. ȴɗɐɫɑɢɐɎ ɉɔɑɔɈɓɎɒ ɗɎɒɕɘɔɒɔɒ ɐɔɕɫɬ ɩ 
ɘɎɖɆɌəɈɆɓɓɥ, ɘɔ ɏ ɐɆɊɖ ɍ ɕɖɔɗɑəɛɔɈəɈɆɓɓɥɒ ɍɆɕɎɗə çɕɔɊɈɔɤɩɘɢɗɥè. ȨɫɊɇəɈɆɩɘɢɗɥ ɕɋ-
ɈɓɆ ɕɖɔɚɆɓɆɜɫɥ əɒɔɈ ɗɕɖɎɏɓɥɘɘɥ ɒɎɗɘɋɜɘɈɆ, ɍɓɎɌɋɓɓɥ ɬɛ Ɋɔ ɖɫɈɓɥ ɕɔɇəɘɔɈɔɉɔ. 
ȵɔɈôɥɍɆɓɔ ɜɋ ɍɔɐɖɋɒɆ ɍ ɘɎɒ ɚɋɓɔɒɋɓɔɒ, ɕɖɔ ɥɐɎɏ ɕɎɞɋ Ȩ. ȧɋɓɢɥɒɫɓ: çȳɆɈɫɘɢ ɓɆɏɊɔ-
ɈɋɖɞɋɓɫɞɆ ɖɋɕɖɔɊəɐɜɫɥ ɕɔɍɇɆɈɑɋɓɆ ɔɊɓɫɩɬ ɖɋɝɫ: ɆɘɖɎɇəɘɆ ñɘəɘ ɫ ɘɋɕɋɖò ɒɎɗɘɋɜɢɐɔɉɔ 
ɘɈɔɖə ð ɏɔɉɔ əɓɫɐɆɑɢɓɔɉɔ ɇəɘɘɥ ə ɒɫɗɜɫ, Ɋɋ Ɉɫɓ ɍɆɖɆɍ ɕɋɖɋɇəɈɆɩè [ȧɋɓɢɥɒɫɓ, 2002, 
c. 56]. Ȧɑɋ ɈɔɊɓɔɝɆɗ ɍɆ ɕɋɈɓɎɒɎ ɐɔɒɕɋɓɗɆɘɔɖɓɎɒɎ ɒɋɛɆɓɫɍɒɆɒɎ ɖɋɜɎɕɫɩɓɘə ɈɫɊɐɖɎ-
ɈɆɤɘɢɗɥ ɓɋɊɔɗɥɌɓɫ Ɋɑɥ ɘɖɆɊɎɜɫɏɓɔɉɔ ɐɔɓɜɋɖɘə ɕɖɔɗɘɔɖɎ, ɕɔɊɫɬ, ɓɆɗɔɑɔɊɎ. ȸɆɐ, ɗɕɔɝɆ-
ɘɐə ɒəɍɎɐɆ Ɇɖɫɬ çɔɍɈəɝəɩè ɖɔɒɆɓɘɎɝɓɎɏ Ɉɋɝɫɖ ȦɑɢɇɎ ɍ Ȭəɑɋɒ ə ɓɢɔɉɔ ɈɊɔɒɆ, Ɇ ɓɋɈɊɔ-
Ɉɍɫ ɏ ȩɔɖɔɊɫɞ ɗɑəɛɆɩ ɍɆɕɎɗ ɉɔɑɔɗə ȷɎɓɘɫɬ Ȼɔɐɫɓɗ, ɗɒɆɐəɤɝɎ ɗɎɉɆɖə ɕɫɊ ɝɆɗ ɕɖɎɏɔɒə 
ɈɆɓɓɎ. ȵɖɔɗɑəɛɔɈəɈɆɓɓɥ ɆəɊɫɔɐɔɕɫɬ Ɉ əɒɔɈɆɛ, ɊɆɑɋɐɎɛ ɈɫɊ ɐɔɓɜɋɖɘɓɔɉɔ ɖɎɘəɆɑə, ɓɋ 
ɈɎɒɆɉɆɩ ɜɫɑɫɗɓɔɉɔ ɈɫɊɘɈɔɖɋɓɓɥ ɒəɍɎɐɎ ɘɆ ɓɆɈɫɘɢ ɕɖɔɈɔɐəɩ ɍɆɕɑɆɓɔɈɆɓɫ ɏ ɓɋɍɆɕɑɆɓɔ-
ɈɆɓɫ ɍəɕɎɓɐɎ ɚɔɓɔɉɖɆɒɎ. ȹ ɚɫɑɢɒɫ ɜɥ ɔɓɘɔɑɔɉɫɝɓɆ ɔɍɓɆɐɆ ɐɔɕɫɬ ɕɫɊɐɖɋɗɑɋɓɆ ɒɔɓɘɆ-
Ɍɋɒ. ȶɔɒɆɓɘɎɝɓɎɏ Ɉɋɝɫɖ ɒɔɑɔɊɎɛ ɑɤɊɋɏ ɕɋɖɋɖɎɈɆɩɘɢɗɥ ɐɆɊɖɔɒ ɫɍ ɍɔɇɖɆɌɋɓɓɥɒ ɇɆ-
ɖɆɇɆɓə ɫɉɖɔɈɔɉɔ ɆɘɖɆɐɜɫɔɓə, ɓɆ ɘɑɫ ɥɐɔɉɔ ɐɔɬɘɢɗɥ ɈɇɎɈɗɘɈɔ; ɕɖɎ ɜɢɔɒə Ɇɖɫɥ ɫɖɔɓɫɝɓɔ 
ɔɇɖɎɈɆɩɘɢɗɥ ɓɆ ɗɑɔɈɫ çɓɆɊɫɥè. ȷɑəɛɆɜɢɐɎɏ ɊɔɗɈɫɊ ȩɔɖɔɊɫɞɆ ɟɋ ɐɔɖɔɘɞɎɏ ð Ɉɫɓ 
çɈɗɘɎɉɆɩè ɊɔɗɑəɛɆɘɎ ɑɎɞɋ ɕɋɖɞə ɚɖɆɍə Ɋɔ ɗɑɫɈ çɘəɊɎ, Ɋɋ ɍɔɑɔɘɫ ɛɒɆɖɎè, ɏ 
ɍôɥɈɑɥɩɘɢɗɥ ɓɆɗɘəɕɓɎɏ ɐɆɊɖ ɫɍ ɍɔɇɖɆɌɋɓɓɥɒ ɇɫɑɥɈɐɎ, ɓɆɒɆɑɢɔɈɆɓɔɬ ɓɆ ɕɫɊɑɔɍɫ Ɉ Ɋɔɒɫ 
Ȭəɑɥ, ɓɆ ɥɐɋ ɕɆɊɆɤɘɢ ɐɎɓəɘɫ ɉɆɍɋɘɆ ɏ ɊɔɕɆɑɋɓɆ ɜɎɉɆɖɐɆ. 

ȨɔɗɘɆɓɓɩ ɆəɊɫɔɐɔɕɫɥ ɍɈəɝɎɘɢ ə ɗɜɋɓɫ Ɉ ɘɋɆɘɖɫ (ɍɔɇɖɆɌɋɓɔ ɘɋɆɘɖ ȾɆɘɑɋ), Ɋɋ ȷɎɓ-
ɘɫɥ ɍɊɎɈɔɈɆɓɔ ɗɑəɛɆɩ ɈɑɆɗɓɎɏ ɉɔɑɔɗ ə ɍɆɕɎɗɫ. ȼɋ ɐəɑɢɒɫɓɆɜɫɥ ɚɫɑɢɒə, Ɉ ɥɐɫɏ ɘɖɎɝɆɗ-
ɘɎɓɓɆ ɗɘɖəɐɘəɖɆ Ɇɖɫɬ ɐɫɓɋɒɆɘɔɉɖɆɚɫɝɓɔ ɕɋɖɋɔɗɒɎɗɑɤɩɘɢɗɥ. ȵɫɊ ɝɆɗ ɍɈəɝɆɓɓɥ ɕɋɖɞɔɬ 
ɝɆɗɘɎɓɎ ɕɔɖɔɌɓɫɏ ɘɋɆɘɖ ɕɋɖɋɘɈɔɖɤɩɘɢɗɥ ɓɆ ɒɫɗɜɋ ɓɋɗɕɔɊɫɈɆɓɔɬ ɍəɗɘɖɫɝɫ ɖɋɚɋɖɋɓɘɆ ɍ 
ɈɑɆɗɓɔɤ ɐɔɕɫɩɤ ɘɆ ɕɖɎɒɎɖɋɓɓɥ ȪɫɈɎ ɍ ɐɖɆɊɫɩɒ ɬɬ ɉɔɑɔɗə. ȰɆɊɆɓɗ, ɟɔ ɒɆɖɐəɩ ɕɋɖɋɛɫɊ 
Ɋɔ ɗɋɖɋɊɓɢɔɬ ɝɆɗɘɎɓɎ Ɇɖɫɬ, ɗɎɓɛɖɔɓɫɍɔɈɆɓɔ ɍɫ ɗɘɔɕ-ɐɆɊɖɔɒ. Ȩɫɓ ɚɫɐɗəɩ ɔɇɫɏɒɎ ȷɎɓɘɫɬ ɘɆ 
Ȭəɑɥ ɏ ɘɖɎɈɆɩ Ɋɔ ɕɔɝɆɘɐə ɖɋɕɖɎɍɎ, ɗɑəɉəɤɝɎ ɚɔɓɔɒ Ɋɑɥ ɘɎɘɖɫɈ. ȳɆɖɋɞɘɫ, ɕɔɈɋɖɓɋɓ-
ɓɥ Ȳɫ-ɒɆɌɔɖə ɏ ɍɈəɝɆɓɓɥ ɍɆɐɑɤɝɓɔɬ ɝɆɗɘɎɓɎ Ɇɖɫɬ ɈɫɊɇəɈɆɩɘɢɗɥ ɓɆ ɕɔɈɓɫɗɘɤ ɘɋɒɓɔɒə 
ɋɐɖɆɓɫ. ȸɆɐɎɒ ɝɎɓɔɒ, ɗɘɔɕ-ɐɆɊɖ, ɘɎɘɖɎ ɏ ɘɋɒɓɎɏ ɋɐɖɆɓ ɒɔɌəɘɢ ɈɫɊɕɔɈɫɊɆɘɎ ɚɆɍɆɒ 
ɗɒɋɖɘɫ, ɒɋɘɆɘɋɐɗɘə ɏ ɇɋɍɗɒɋɖɘɥ ɘɆ ɔɊɓɔɝɆɗɓɔ ɗɘɈɋɖɊɌəɈɆɘɎ ɫɊɋɤ ɚɫɑɢɒə, ɍɆ ɥɐɔɤ ɐɫɓɔ 
ɥɐ ɖəɛɔɒɋ ɍɔɇɖɆɌɋɓɓɥ ɕɔɗɘəɕɆɩɘɢɗɥ ɒɫɗɜɋɒ ɒəɍɎɜɫ. 

ȨɆɌɑɎɈɎɒ ɝɎɓɓɎɐɔɒ ɫɓɘɋɖɘɋɐɗɘəɆɑɢɓɎɛ ɍɈôɥɍɐɫɈ ə ɐɫɓɔɐɆɖɘɎɓɫ ɗɘɆɩ ɫɒôɥ ȫɖɫɐɆ 
ȷɆɘɫ (Erik Satie), ɟɔ ɏɔɉɔ ɍɉɆɊəɩ Ɉ ɖɔɍɒɔɈɫ ɍ Ȭəɑɋɒ ȷɎɓɘɫɥ (ɓɆɍɈɆɈɞɎ ɒɔɑɔɊɎɐɆ çɒɋ-
ɗɢɩ ɈɎɐɖɆɊɆɝ ɗəɐɔɓɢè, ɈɔɓɆ ɍɆɒɫɝɆɩ, ɟɔ ɜɋ ɍɈəɝɎɘɢ, ɓɆɝɋ ɒɋɑɔɊɫɥ ȷɆɘɫ). ȲɫɓɫɒɆɑɫɗɘɎ-
ɝɓɆ ɒəɍɎɐɆ çȵɖɔɒɋɓɆɊəè, ɗɘɈɔɖɋɓɆ Ɋɑɥ ɚɫɑɢɒə ɐɔɒɕɔɍɎɘɔɖɔɒ ȨɔɑɔɊɎɒɎɖɔɒ ȰɔɗɒɆ, 
ɔɍɈəɝəɩ ɕɖɔɉəɑɥɓɐə ȪɫɈɎ ɍɫ ɗɈɔɬɒ ɕɖɎɛɎɑɢɓɎɐɔɒ ɫ ɩ ɕɔ ɗəɘɫ ɔɒɆɌɋɒ ȫ. ȷɆɘɫ. ȫɕɆɘɆɌ-
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ɓɎɏ ɒɎɘɋɜɢ, ɍɆɗɓɔɈɓɎɐ ɒɫɓɫɒɆɑɫɍɒə, ɫɊɋɔɑɔɉ ɐɔɓɜɋɕɜɫɬ çɒɋɇɑɋɈɔɬ ɒəɍɎɐɎè ɘɆ ɕɔɇɔɖ-
ɓɎɐ ɩɊɓɆɓɓɥ ɒɎɗɘɋɜɘɈɆ ɏ ɇəɊɋɓɓɔɗɘɫ, ɆɈɘɔɖ ɔɕɋɖ çȷɔɐɖɆɘè, çȬɋɓɋɈɢɩɈɆ ȧɖɆɇɆɓɘɗɢ-
ɐɆè, ȫ. ȷɆɘɫ ɓɋɒɔɈ ɕɋɖɗɔɓɫɚɫɐəɩ Ɉ ɗɔɇɫ ɔɗɓɔɈɓɫ ɘɋɒɎ ɐɫɓɔɗɘɖɫɝɐɎ Ȭ.-Ȭ. ȧɋɓɋɐɗɆ. Ȱɖɫɒ 
ɘɔɉɔ, ɇɆɑɋɘ çȨɫɊɒɫɓɆ ɗɕɋɐɘɆɐɑɤè ɍɫ ɈɇəɊɔɈɆɓɎɒ ɚɫɑɢɒɔɒ ȶɋɓɋ ȰɑɋɖɆ (Ren® Clair) 
çȦɓɘɖɆɐɘè ɗɘɆɈ əɓɫɐɆɑɢɓɎɒ ɊɔɗɈɫɊɔɒ ɈɍɆɩɒɔɊɫɬ ɒəɍɎɝɓɔɉɔ ɘɋɆɘɖə ɏ ɐɫɓɋɒɆɘɔɉɖɆɚə. 

ȷɒɋɖɘɢ ɝɔɘɎɖɢɔɛ ɉɋɖɔɬɓɢ ɍɉɆɊəɈɆɓɎɛ ə ɚɫɑɢɒɫ ɔɕɋɖ ɗəɕɋɖɋɝɎɘɢ çɒɆɌɔɖɓɔɒəè 
ɍɆɈɋɖɞɋɓɓɤ ɐɫɓɔɐɆɖɘɎɓɎ, ɟɔ ɓɆɈɔɊɎɘɢ ɓɆ ɊəɒɐɎ ɕɖɔ ɫɗɓəɈɆɓɓɥ ɕɆɖɆɑɋɑɢɓɔɉɔ ɗɒɎɗ-
ɑɔɈɔɉɔ ɞɆɖə. ȭɉɆɊəɤɝɎ ɈɎɗɑɫɈ ɈɫɊɔɒɔɉɔ ɕɫɆɓɫɗɘɆ çɒɔɬ ɍɆɕɎɗɎ ð ɒɔɬ ɘɖəɕɎè 
(Ȩ. ȷɔɚɖɔɓɎɜɢɐɎɏ), ɒɔɌɓɆ ɫɓɘɋɖɕɖɋɘəɈɆɘɎ ɗɘɖɆɛ ȷɎɓɘɫɬ ɕɋɖɋɊ ɚɫɐɗɆɜɫɩɤ ɉɔɑɔɗə ɍɆɕɎ-
ɗɔɒ ɥɐ ɗɘɖɆɛ ɗɒɋɖɘɫ ɏ ɔɊɓɔɝɆɗɓɔ ɥɐ ɈɫɊɝəɘɘɥ ɓɋɇɋɍɕɋɐɎ ɝɋɖɋɍ ɈɘɖɆɘə ɐɔɓɘɖɔɑɤ ɓɆɊ 
ɐɔɕɫɩɤ. Ȭ. ȧɔɊɖɫɥɖ, ɐɔɘɖɎɏ ɈɈɆɌɆɈ ɔɍɓɆɐɔɤ ɐəɑɢɘəɖɎ ɐɫɓɜɥ ȻȻ ɗɘɔɑɫɘɘɥ ɗɎɒəɑɥɜɫɤ 
ɘɆ ɗɒɋɖɘɢ, ɥɐɫ ɒɫɓɥɤɘɢɗɥ ɒɫɗɜɥɒɎ, ɍɆɍɓɆɝɆɩ: çȶɋɕɖɔɊəɐəɈɆɓɓɥ ɍɆ ɗɈɔɩɤ ɗəɘɓɫɗɘɤ ɒɆɩ 
ɊɎɥɈɔɑɢɗɢɐɎɏ ɛɆɖɆɐɘɋɖ, Ɉɔɓɔ ɗɘɖɥɗɆɩ ɍɆɗɆɊɎ ɝɔɉɔɗɢ ɚəɓɊɆɒɋɓɘɆɑɢɓɔɉɔ. Ȩ ɓɆɗ Ɉɔɓɔ 
ɓɫɘɖɔɛɎ ɓɋ ɍɒɫɓɎɑɔɗɥ: ɗɎɒəɑɥɜɫɥ (ɐɔɘɖə ɒɎ ɔɕɎɗəɩɒɔ ɘəɘ ɥɐ ɔɕɋɖəɈɆɓɓɥ ɐɔɊɔɒ), ɥɐ ɫ 
ɍɆɈɞɋ, Ɉɘɫɑɤɩ Ɉ ɗɔɇɫ ɈɋɑɋɘɋɓɗɢɐɎɏ ɕɖɔɩɐɘ ɒɆɓɫɕəɑɥɜɫɬ, ɐɔɓɘɖɔɑɤ ɘɆ ɗɒɋɖɘɫ, ɓɆ ɍɖɆɍɔɐ 
ɘɔɉɔ, ɥɐ ɍɆɈɊɆɓɓɥ ɗɎɒəɑɥɘɎɈɓɔɉɔ ɔɇôɩɐɘɆ (ɕɋɖɈɫɗɓɔɬ ɗɘɆɘəɋɘɐɎ, ɒɆɑɤɓɐɆ ɝɎ ɚɔɘɔ) 
ɍɆɈɌɊɎ ɕɋɖɋɊɔɈɗɫɒ ɕɔɑɥɉɆɑɔ ə ɍɊɫɏɗɓɋɓɓɫ ɥɐɔɬɗɢ ɔɕɋɖɆɜɫɬ ɝɔɖɓɔɬ ɒɆɵɫɬè [ȧɔɊɖɫɥɖ, 
2004, c. 54]. ȨɔɊɓɔɝɆɗ ɘɆɐɆ ɚɫɐɗɆɜɫɥ ɍɆɑɎɞɆɩ ɉɔɑɔɗ, ɟɔ ɞɈɎɊɐɔ ɕɗəɩɘɢɗɥ, ɫɓɞɎɒ ɕɔ-
ɐɔɑɫɓɓɥɒ ɞɆɓəɈɆɑɢɓɎɐɫɈ ɔɕɋɖɎ, ɖɔɇɎɘɢ ɏɔɉɔ ɈɔɑɔɊɆɖɥ ɇɋɍɗɒɋɖɘɓɎɒ. ȸɔɊɫ ɗɘɆɩ ɍɖɔɍə-
ɒɫɑɎɒ, ɟɔ ɚɫɓɆɑ, Ɉ ɥɐɔɒə ȷɎɓɘɫɥ, ɕɖɎɒɎɖɎɈɞɎɗɢ ɍɫ ɍɈəɝɆɓɓɥɒ ɗɈɔɉɔ ɍɆɕɎɗɆɓɔɉɔ ɉɔ-
ɑɔɗə, ɔɇɫɏɒɆɩ ɓɆ ɗɜɋɓɫ ɔɕɋɖɓɔɉɔ ɘɋɆɘɖə Ȭəɑɥ, ɜɫɑɐɔɒ ɗɕɫɈɈɫɊɓɔɗɎɘɢɗɥ ɍ ɘɋɒɔɤ ɗɒɋɖɘɫ 
ɘɆ ɇɋɍɗɒɋɖɘɥ, ɥɈɑɋɓɔɤ ə ɗɈɫɘɑɔɒə ɫ ɐɆɘɆɖɗɎɝɓɔɒə ɚɫɓɆɑɫ çȸɖɎɗɘɆɓɆ ɫ ȝɍɔɑɢɊɎè. 

ȨɎɗɓɔɈɐɎ ɘɆ ɕɋɖɗɕɋɐɘɎɈɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȴɘɌɋ, Ȭ.-Ȭ. ȧɋɓɋɐɗ ɗɘɈɔɖɤɩ ə 
ɚɫɑɢɒɫ çȪɫɈɆè ɔɇɖɆɍ ɔɕɋɖɓɔɬ ɕɖɎɒɆɊɔɓɓɎ, ɗɕɫɈɈɫɊɓɔɗɥɝɎ ɏɔɉɔ ɍ ɐɆɘɋɉɔɖɫɥɒɎ ɈɎɗɔɐɋï
ɓɎɍɢɐɋ, ɖɋɆɑɢɓɋïɓɋɖɋɆɑɢɓɋ, ɕɔɒɫɟɆɤɝɎ Ɉ ɒɫɚɔɑɔɉɫɝɓɎɏ, ɚɆɓɘɆɗɘɎɝɓɎɏ ɐɔɓɘɋɐɗɘɎ ɘɆ 
ɍɆɑəɝɆɤɝɎ Ɉ ɞɎɖɔɐɫ ɫɓɘɋɖɘɋɐɗɘəɆɑɢɓɫ ɍɈôɥɍɐɎ. ȴɊɓɔɝɆɗɓɔ ɜɋɏ ɔɇɖɆɍ ɓɆɇəɈɆɩ ɗɎɒ-
Ɉɔɑɫɝɓɔɉɔ ɈɎɒɫɖə, Ɉ ɥɐɔɒə ɈɆɌɐɔ ɖɔɍôɩɊɓɆɘɎ ɌɎɘɘɥ ɘɆ ɒɎɗɘɋɜɘɈɔ. ȸɆɐɆ ɈɍɆɩɒɔɊɫɥ ɈɎ-
ɥɈɑɥɩɘɢɗɥ ɕɖɔɊəɐɘɎɈɓɔɤ ɓɋ ɑɎɞɋ Ɋɑɥ ɐɫɓɋɒɆɘɔɉɖɆɚɆ, ɥɐɎɏ ɍɇɆɉɆɝəɩɘɢɗɥ ɍɆ ɖɆɛəɓɔɐ 
əɗɘɆɑɋɓɎɛ ɒɎɗɘɋɜɢɐɎɛ ɐɔɊɫɈ, Ɇɑɋ ɏ Ɋɑɥ ɔɕɋɖɓɔɉɔ ɒɎɗɘɋɜɘɈɆ, ɟɔ ɔɘɖɎɒəɩ çɗɈɫɌɋè 
ɕɖɔɝɎɘɆɓɓɥ ɈɫɊɔɒɎɛ ɗɤɌɋɘɫɈ, ɕɆɖɆɊɔɐɗɆɑɢɓɋ çɈɫɊɐɖɎɘɘɥè Ɉɓəɘɖɫɞɓɢɔɉɔ ɗɈɫɘə ɉɋɖɔɬɈ, 
ɉɑɎɇɔɐɋ ɕɋɖɋɔɗɒɎɗɑɋɓɓɥ ɈɫɊɔɒɎɛ ɒəɍɎɝɓɎɛ ɕɆɖɘɎɘəɖ. 
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ECHOES OF M USICAL TH EATER AND THE I MAGE OF THE PRIMA DONNA IN JEAN -

JACQUES BEINEIX 'S çDIVAè 

The relevance of the study. The subject of the intertextual interaction between opera and 

cinema analyzed in this study is Jean-Jacques Beineix's film çDivaè (1981). The research explores 

how operatic codes shape the film's narrative, visual, and symbolic structures, creating a multi-

layered cultural text. Four types of the operatic singer's presence in cinema are identified, including 

the specific situation in çDivaè, where the leading role is performed by opera singer Wilhelmenia 

Fernandez. Special attention is given to the theme of the voice as a unique phenomenon reconsid-

ered in the context of contemporary artistic issues such as reproduction, replication, simulation, and 

the quest to preserve authenticity. 

The film presents numerous allusions to classic opera plots, including Pucciniôs çToscaè, 

Mozartôs çThe Magic Fluteè, Gounodôs çFaustè, Verdiôs çRigolettoè, Catalaniôs çLa Wallyè, and 

Wagnerôs çTristan and Isoldeè. Musical and visual quotations, as well as scenes reminiscent of op-

eratic scenography, are analyzed. The symbolism of motifs such as downfall, sacrifice, and Faustian 

choice emphasizes the existential dilemmas faced by the characters. 

The main objective of the study is to reveal the intertextual connections driven by the ex-

tensive use of the operatic code in Jean-Jacques Beineix's film çDivaè. 

The methodology employs an interdisciplinary approach combining semiotic analysis, 

comparative, and historical-cultural research methods. Using semiotics, Jean-Jacques Beineix's 

çDivaè is examined as a text marked by the operatic code, featuring quotations, allusions, and sym-

bols. Comparative analysis and the historical-cultural approach made it possible to trace the con-
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structive interaction between the artistic means of cinema and opera. The phenomenon of the artis-

tic copy functioning in culture is analyzed within the context of postmodernist critical methodology. 

Results and conclusions. Thus, the director creates the image of an operatic prima donna in 

the film, correlating it with categories such as high-low, real-unreal, and art-life, placing it within 

mythological and fantastical contexts while engaging it in extensive intertextual connections. Sim-

ultaneously, this image acquires a symbolic dimension where life and art become inseparable. This 

interaction proves to be productive not only for cinema, which is enriched by established artistic 

codes, but also for opera, which gains a çfreshè interpretation of well-known plots, a paradoxical 

çdiscoveryè of the characters' inner world, and a profound rethinking of musical scores. 

 

Keywords: Jean-Jacques Beineix's cinematic creativity, operatic code, operatic quotation, 

allusion, intertextuality. 
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ɸʥʪʦʥʦʚʘ ʆʣʝʥʘ ɻʨʠʛʦʨʽʚʥʘ ð ʢʘʥʜʠʜʘʪ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʜʦʮʝʥʪ, ʧʨʦʬʝʩʦʨ ʢʘ-
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ʥ ̔ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ (ʂʠʾʚ, ʋʢʨʘʾʥʘ) 

ORCID ID: https://orcid.org/0000-0001-6253-8138 

antonova.elenagrig@gmail.com 
É ɸʥʪʦʥʦʚʘ ʆ. ɻ., 2025 

ȶȦȵȷȴȪȝɅ ɅȰ ȵȶȴȨȝȪȳȮȯ ȬȦȳȶȴȨȮȯ ȲȴȪȹȷ 

ȰȴȳȼȫȶȸȳȴȞ ȲȹȭȮȰȮ ȪȬȴȶȪȬȦ ȩȫȶȾȨȝȳȦ 

ʈʦʟʛʣʷʥʫʪʦ ɼʨʫʛʫ ʨʘʧʩʦʜʽʶ ʜʣʷ ʬʦʨʪʝʧʽʘʥʦ ʟ ʦʨʢʝʩʪʨʦʤ ɼʞʦʨʜʞʘ ɻʝʨʰʚʽʥʘ (1931). 

ʆʭʘʨʘʢʪʝʨʠʟʦʚʘʥʦ ʦʙʩʪʘʚʠʥʠ ʾʾ ʩʪʚʦʨʝʥʥʷ, ʟʚ'ʷʟʦʢ ʟ ʛʦʣʣʽʚʫʜʩʴʢʦʶ ʢʽʥʦʩʪʨʽʯʢʦʶ çDelishiousè 

ɼʝʚʽʜʘ ɹʘʪʣʝʨʘ ʪʘ ʽʟ ʟʘʤʦʚʣʝʥʥʷʤ ʜʠʨʠʛʝʥʪʘ ɹʦʩʪʦʥʩʴʢʦʛʦ ʦʨʢʝʩʪʨʫ ʉʝʨʞʘ ʂʫʩʝʚʠʮʴʢʦʛʦ. 

ʇʨʦʩʪʝʞʝʥʦ ʧʘʨʘʣʝʣʽ ʤʽʞ ɼʨʫʛʦʶ ʨʘʧʩʦʜʽʻʶ ʪʘ Rhapsody in Blue ʚ ʦʙʨʘʟʥʦʤʫ ʟʤʽʩʪʽ, ʢʦʤʧʦ-

ʟʠʮʽʡʥʦ-ʜʨʘʤʘʪʫʨʛʽʯʥʽʡ ʦʨʛʘʥʽʟʘʮʽʾ, ʧʨʠʥʮʠʧʘʭ ʨʦʙʦʪʠ ʟ ʪʝʤʘʪʠʟʤʦʤ, ʭʘʨʘʢʪʝʨʽ ʚʟʘʻʤʦʜʽʾ ʽʥ-

ʩʪʨʫʤʝʥʪʘʣʴʥʠʭ ʧʘʨʪʽʡ. ʆʙʛʦʚʦʨʝʥʦ ʚʠʙʽʨ ʞʘʥʨʦʚʦʛʦ ʽʤʝʥʽ ʜʣʷ ʟʘʟʥʘʯʝʥʠʭ ʪʚʦʨʽʚ, ʡʦʛʦ ʦʙʫ-

ʤʦʚʣʝʥʽʩʪʴ ʷʢ ʟʦʚʥʽʰʥʽʤʠ ʬʘʢʪʦʨʘʤʠ, ʪʘʢ ʽ ʩʚʽʜʦʤʦʶ ʦʨʽʻʥʪʘʮʽʶ ʢʦʤʧʦʟʠʪʦʨʘ ʥʘ ʪʨʘʜʠʮʽʶ 

ʌ. ʃʽʩʪʘ. ʇʨʦʘʥʘʣʽʟʦʚʘʥʦ ʬʦʨʤʫ ʛʝʨʰʚʽʥʽʚʩʴʢʠʭ ʨʘʧʩʦʜʽʡ, ʾʭ ʪʝʤʘʪʠʯʥʝ ʥʘʧʦʚʥʝʥʥʷ ʪʘ ʜʨʘ-

ʤʘʪʫʨʛʽʯʥʽ ʘʢʮʝʥʪʠ. ʇʽʜʢʨʝʩʣʝʥʦ ʚʘʛʦʤʫ ʨʦʣʴ ʽʤʧʨʦʚʽʟʘʮʽʡʥʦʩʪʽ, ʱʦ ʧʨʦʷʚʣʷʻʪʴʩʷ, ʟ ʦʜʥʦʛʦ 

ʙʦʢʫ, ʫ ʟʥʘʯʥʠʭ ʚʽʜʭʠʣʝʥʥʷʭ ʚʽʜ ʫʩʪʘʣʝʥʠʭ ʢʦʤʧʦʟʠʮʽʡʥʠʭ ʥʦʨʤ, ʟ ʽʥʰʦʛʦ ð ʫ ʚʽʜʥʦʩʥʦ ʚʽʣʴ-

ʥʦʤʫ ʭʘʨʘʢʪʝʨʽ ʚʠʢʣʘʜʝʥʥʷ ʤʘʪʝʨʽʘʣʫ. ɺʦʜʥʦʯʘʩ ʧʨʦʩʪʝʞʝʥʦ ʽʥʪʦʥʘʮʽʡʥʽ ʟʚôʷʟʢʠ, ʱʦ ʜʦʚʦ-

ʜʷʪʴ ʥʘʜʟʚʠʯʘʡʥʫ ʮʽʣʽʩʥʽʩʪʴ ɼʨʫʛʦʾ ʨʘʧʩʦʜʽʾ ʥʝ ʣʠʰʝ ʥʘ ʨʽʚʥʽ ʚʣʘʩʥʝ ʤʫʟʠʯʥʠʭ ʪʝʤ, ʘ ʡ ʬʦʥʦ-

ʚʠʭ ʰʘʨʽʚ ʬʘʢʪʫʨʠ ʪʘ ʧʘʩʘʞʥʦ-ʬʽʛʫʨʘʪʠʚʥʠʭ ʝʣʝʤʝʥʪʽʚ. ʇʦʨʽʚʥʷʥʦ ʢʽʣʴʢʽʩʥʠʡ ʪʘ ʷʢʽʩʥʠʡ 

ʩʢʣʘʜ ʩʦʣʴʥʠʭ ʝʧʽʟʦʜʽʚ ʚ ʦʙʦʭ ʨʘʧʩʦʜʽʷʭ, ʥʘʛʦʣʦʰʝʥʦ ʥʘ ʜʝʪʝʨʤʽʥʦʚʘʥʦʩʪʽ ʬʦʨʤ ʚʠʢʣʘʜʝʥʥʷ 

ʦʩʦʙʣʠʚʦʩʪʷʤʠ ʚʠʢʦʥʘʚʩʴʢʦʾ ʤʘʥʝʨʠ ɻʝʨʰʚʽʥʘ-ʧʽʘʥʽʩʪʘ, ʥʘʚʝʜʝʥʦ ʧʨʠʢʣʘʜʠ, ʱʦ ʜʝʤʦʥʩʪʨʫ-

ʶʪʴ ʥʘʷʚʥʽʩʪʴ ʢʦʥʩʪʨʫʢʪʠʚʥʦʾ ʦʩʥʦʚʠ ʫ ʬʘʢʪʫʨʥʽʡ ʦʨʛʘʥʽʟʘʮʽʾ. ʈʦʟʛʣʷʥʫʪʦ ʨʦʟʙʽʞʥʦʩʪʽ ʤʽʞ 

ʨʘʧʩʦʜʽʷʤʠ ʫ ʩʧʽʚʚʽʜʥʦʰʝʥʥʽ ʩʦʣʴʥʦʾ ʪʘ ʦʨʢʝʩʪʨʦʚʦʾ ʧʘʨʪʽʡ. ʆʭʘʨʘʢʪʝʨʠʟʦʚʘʥʦ ʧʨʦʷʚʠ ʽʛʨʦ-

ʚʦʛʦ ʥʘʯʘʣʘ. ɿʨʦʙʣʝʥʦ ʚʠʩʥʦʚʦʢ ʧʨʦ ʧʦʜʚʽʡʥʫ ʞʘʥʨʦʚʫ ʧʨʠʨʦʜʫ ʨʘʧʩʦʜʽʡ ɻʝʨʰʚʽʥʘ, ʧʨʦ ʧʦ-

ʻʜʥʘʥʥʷ ʚ ʥʠʭ ʦʟʥʘʢ ʞʘʥʨʽʚ ʨʘʧʩʦʜʽʾ ʪʘ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʢʦʥʮʝʨʪʫ. ʅʘʛʦʣʦʰʝʥʦ, ʱʦ ʦʨʠʛʽ-

ʥʘʣʴʥʽʩʪʴ ʚʽʜʟʥʘʯʝʥʦʛʦ ʩʠʤʙʽʦʟʫ ʧʦʣʷʛʘʻ ʚ ʘʚʪʦʨʩʴʢʦʤʫ ʙʘʯʝʥʥʽ ʩʫʪʥʦʩʪʽ ʢʦʞʥʦʛʦ ʟ ʮʠʭ ʞʘʥ-

ʨʽʚ: ʧʨʽʦʨʠʪʝʪʥʦʩʪʽ ʽʤʧʨʦʚʽʟʘʮʽʡʥʦʛʦ ʥʘʯʘʣʘ ʚ ʨʘʧʩʦʜʽʾ ʪʘ ʧʨʠʥʮʠʧʫ ʛʨʠ ð ʚ ʢʦʥʮʝʨʪʽ. ɺʢʘʟʘ-

ʥʦ ʥʘ ʧʦʤʽʪʥʝ ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʾ ʤʘʡʩʪʝʨʥʦʩʪʽ ɻʝʨʰʚʽʥʘ ʚ ɼʨʫʛʽʡ ʨʘʧʩʦʜʽʾ, ʷʢʘ 

ʻ ʙʽʣʴʰ ʮʽʣʽʩʥʦʶ ʟʘ ʬʦʨʤʦʶ, ʙʽʣʴʰ ʦʨʛʘʥʽʯʥʦʶ ʚ ʧʣʘʥʽ ʚʟʘʻʤʦʜʽʾ ʦʨʢʝʩʪʨʫ ʪʘ ʩʦʣʽʩʪʘ, ʙʽʣʴʰ 

ʩʢʣʘʜʥʦʶ ʪʘ ʽʥʜʠʚʽʜʫʘʣʽʟʦʚʘʥʦʶ ʟʘ ʤʫʟʠʯʥʦʶ ʤʦʚʦʶ ʫ ʧʦʨʽʚʥʷʥʥʽ ʟ Rhapsody in Blue. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʪʚʦʨʯʽʩʪʴ ɼʞʦʨʜʞʘ ɻʝʨʰʚʽʥʘ, ʞʘʥʨ ʨʘʧʩʦʜʽʾ, ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʠʡ 

ʢʦʥʮʝʨʪ, ʽʤʧʨʦʚʽʟʘʮʽʡʥʽʩʪʴ, ʽʛʨʦʚʝ ʥʘʯʘʣʦ, ʦʨʢʝʩʪʨ. 
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Ȩɗɘəɕ. ȹ ɘɈɔɖɝɔɒə Ɋɔɖɔɇɐə ȪɌɔɖɊɌɆ ȩɋɖɞɈɫɓɆ ɝɎɗɑɋɓɓɫ ɕɫɗɓɫ ɘɆ ɒɤɍɎɐɑɎ, ɟɔ 
ɕɖɎɓɋɗɑɎ ɏɔɒə ɕɖɎɌɎɘɘɩɈə ɗɑɆɈə ə ɗɚɋɖɫ ɖɔɍɈɆɌɆɑɢɓɔɬ ɒəɍɎɐɎ, ɗəɗɫɊɥɘɢ ɫɍ ɊɔɈɔɑɫ 
ɔɇɒɋɌɋɓɎɒɎ ɍɆ ɐɫɑɢɐɫɗɘɤ ɔɕəɗɆɒɎ ɆɐɆɊɋɒɫɝɓɎɛ ɌɆɓɖɫɈ, ɥɐɫ ɓɆɈɫɝɓɔ ɍɆɇɋɍɕɋɝɎɑɎ 
ɐɔɒɕɔɍɎɘɔɖə ɕɔɝɋɗɓɋ ɒɫɗɜɋ ə ɕɆɓɘɋɔɓɫ ɒəɍɎɝɓɎɛ ɐɑɆɗɎɐɫɈ ȻȻ ɗɘɔɑɫɘɘɥ. ȵɔɐɆɍɔɈɔ, ɟɔ 
ɗɆɒ ȩɋɖɞɈɫɓ ɜɫɑɐɔɒ əɗɈɫɊɔɒɑɤɈɆɈ ɓɋɊɔɈɉɔɈɫɝɓɫɗɘɢ ɗɈɔɬɛ çɕɔɕəɑɥɖɓɎɛè ɘɈɔɖɫɈ, Ɋɔ-
ɘɖɎɒəɤɝɎɗɢ ɊəɒɐɎ, ɍɉɫɊɓɔ ɥɐɔɬ ɒəɍɎɐɆ ɒɆɩ ɞɆɓɗ ɓɆ ɘɖɎɈɆɑɋ ɌɎɘɘɥ ɑɎɞɋ ɍɆ ɓɆɥɈɓɔɗɘɫ 
çɚɔɖɒɎ Ɉ əɓɫɈɋɖɗɆɑɢɓɔɒə ɗɋɓɗɫè: çȰɔɑɎ ɥ ɕɎɗɆɈ Rhapsody in Blue, ɥ ɈɍɥɈ ñɇɑɤɍò ɫ 
ɕɖɋɊɗɘɆɈɎɈ ɏɔɉɔ Ɉ ɞɎɖɞɫɏ ɫ ɗɋɖɏɔɍɓɫɞɫɏ ɚɔɖɒɫ. ȼɋ ɇəɑɔ ɊɈɆɓɆɊɜɥɘɢ ɖɔɐɫɈ ɘɔɒə, ɫ 
Rhapsody in Blue Ɉɗɋ ɟɋ ɌɎɈɋ, ɘɔɊɫ ɥɐ ɥɐɇɎ ɥ ɈɍɥɈ ɘɫ ɗɆɒɫ ɘɋɒɎ ɫ ɈɐɑɆɈ ɬɛ ə ɕɫɗɓɫ, ɈɔɓɎ ɇ 
ɍɓɎɐɑɎ ɇɆɉɆɘɔ ɖɔɐɫɈ ɘɔɒəè [Hamm, 1999, ɖ. 9]. 

ȴɕɆɓɔɈəɤɝɎ ɗɚɋɖə ɆɐɆɊɋɒɫɝɓɔɬ ɒəɍɎɐɎ, ȩɋɖɞɈɫɓ ɐɔɌɓɔɉɔ ɖɆɍə ɔɇɎɖɆɈ ɖɫɍɓɫ 
ɌɆɓɖɎ: ɖɆɕɗɔɊɫɤ, ɐɔɓɜɋɖɘ, ɕɖɋɑɤɊɫɤ, ɗɎɒɚɔɓɫɝɓə ɕɔɋɒə, əɈɋɖɘɤɖə, ɈɆɖɫɆɜɫɬ, ɔɕɋɖə. 
ȴɗɔɇɑɎɈɔ ɕɔɒɫɘɓɋ ɘɆɐɋ ɌɆɓɖɔɈɋ əɖɫɍɓɔɒɆɓɫɘɓɋɓɓɥ ɗɋɖɋɊ ɘɈɔɖɫɈ, ɟɔ ɍɆ ɗɈɔɬɒ ɈɎɐɔɓɆɈ-
ɗɢɐɎɒ ɗɐɑɆɊɔɒ ð ɚɔɖɘɋɕɫɆɓɔ ɗɔɑɔ ɘɆ ɔɖɐɋɗɘɖ ð ɓɆɑɋɌɆɘɢ ɚɆɐɘɎɝɓɔ Ɋɔ ɔɊɓɔɉɔ ɌɆɓ-
ɖɔɈɔɉɔ ɖɔɊə ð ɫɓɗɘɖəɒɋɓɘɆɑɢɓɔɉɔ ɐɔɓɜɋɖɘə. ȸɆɐɎɛ ɘɈɔɖɫɈ ə Ɋɔɖɔɇɐə ȩɋɖɞɈɫɓɆ ð ɝɔ-
ɘɎɖɎ: Rhapsody in Blue (1924), ȷoncerto in F (1925), Second Rhapsody (1931), Variations 
on I Got Rhythm (1934). ȴɊɓɆɐ, ɥɐ ɒɔɌɓɆ ɕɔɇɆɝɎɘɎ ɍ ɓɆɈɋɊɋɓɔɉɔ ɕɋɖɋɑɫɐə, ɑɎɞɋ ɔɊɎɓ 
ɍ ɓɎɛ ɕɔɍɓɆɝɋɓɎɏ ɆɈɘɔɖɔɒ ɥɐ ɈɑɆɗɓɋ çɐɔɓɜɋɖɘè, ɟɋ ɔɊɎɓ ð ɥɐ çɈɆɖɫɆɜɫɬè ɫ ɊɈɆ ɔɕəɗɎ 
ɓɆɍɈɆɓɫ ɓɎɒ çɖɆɕɗɔɊɫɥɒɎè. ȨɎɇɫɖ ə ɥɐɔɗɘɫ ɕɖɫɔɖɎɘɋɘɓɔɉɔ ɌɆɓɖɔɈɔɉɔ ɫɒɋɓɫ ɗɆɒɋ ɖɆɕ-
ɗɔɊɫɬ ɆɐɘəɆɑɫɍəɩ ɍɈɋɖɓɋɓɓɥ Ɋɔ ɍɆɍɓɆɝɋɓɎɛ ɘɈɔɖɫɈ ɍ ɒɋɘɔɤ ɍôɥɗəɈɆɘɎ ɇɆɝɋɓɓɥ ɐɔɒɕɔɍɎ-
ɘɔɖɔɒ ɕɖɎɖɔɊɎ ɐɔɓɜɋɖɘɓɔɉɔ ɌɆɓɖə, Ɇ ɓɋɗɕɫɈɒɫɖɓɫɗɘɢ ɗɘəɕɋɓɤ ɕɔɞɎɖɋɓɔɗɘɫ ɘɆ Ɋɔɗɑɫ-
ɊɌɋɓɔɗɘɫ ɖɆɕɗɔɊɫɏ ɔɇəɒɔɈɑɤɩ Ɇɐɜɋɓɘ ɓɆ Ɋɖəɉɫɏ ɍ ɓɎɛ. 

ȦɓɆɑɫɍ ɕəɇɑɫɐɆɜɫɏ. ȵɔɗɘɆɘɢ ȪɌɔɖɊɌɆ ȩɋɖɞɈɫɓɆ, ɕɔɕɖɎ ɈɋɑɎɝɋɍɓə ɕɔɕəɑɥɖ-
ɓɫɗɘɢ ɏɔɉɔ ɒəɍɎɐɎ Ɉ ȹɐɖɆɬɓɫ, ɒɆɏɌɋ ɓɋ ɈɎɗɈɫɘɑɋɓɆ ə ɈɫɘɝɎɍɓɥɓɔɒə ɒəɍɎɐɔɍɓɆɈɗɘɈɫ. 
ȲɔɌɓɆ ɍɉɆɊɆɘɎ ɑɎɞɋ ɐɫɑɢɐɆ ɕɖɆɜɢ, ɕɖɎɗɈɥɝɋɓɎɛ ɘɎɒ Ɇɇɔ ɫɓɞɎɒ ɆɗɕɋɐɘɆɒ ɏɔɉɔ ɘɈɔɖ-
ɝɔɗɘɫ, ɍɔɐɖɋɒɆ Ɉ ɔɗɘɆɓɓɫ ɖɔɐɎ ɇəɑɎ ɔɕəɇɑɫɐɔɈɆɓɫ ɗɘɆɘɘɫ Ȩ. ȶɆɐɔɝɫ ɕɖɔ ɔɖɐɋɗɘɖɔɈɐə Ⱥɔ-
ɖɘɋɕɫɆɓɓɔɉɔ ɐɔɓɜɋɖɘə [ȶɆɐɔɝɫ, 2019], Ʌ. ȨɔɗɐɔɇɔɏɓɫɐɔɈɆ ð ɕɖɔ ɊɌɆɍɔɈɫ ɘɖɆɓɗɐɖɎɕɜɫɬ 
[ȨɔɗɐɔɇɔɏɓɫɐɔɈ, 2020], Ȱ. ȦɉɫɞɋɈɔɬ ð ɕɖɔ ɚɔɖɘɋɕɫɆɓɓɫ ɕɖɋɑɤɊɫɬ [ȦɉɫɞɋɈɆ, 2020]. ȳɆ-
ɘɔɒɫɗɘɢ Ɉ ɆɒɋɖɎɐɆɓɗɢɐɔɒə ɓɆəɐɔɈɔɒə ɗɋɖɋɊɔɈɎɟɫ ɫɓɘɋɖɋɗ Ɋɔ ɒəɍɎɐɎ ȩɋɖɞɈɫɓɆ ɓɋ 
ɍɒɋɓɞəɩɘɢɗɥ, ɗɈɫɊɝɋɓɓɥɒ ɝɔɉɔ ɒɔɌɋ ɗɑəɉəɈɆɘɎ ɗɘɈɔɖɋɓɎɏ 2013 ɖɔɐə ɕɖɔɩɐɘ çThe 
Gershwin Initiativeè, ɟɔ ɔɇôɩɊɓɆɈ ɓɎɍɐə ɫɓɗɘɎɘəɜɫɏ: Ⱦɐɔɑə ɒəɍɎɐɎ, ɘɋɆɘɖə ɘɆ ɘɆɓɜɤ 
ȲɫɝɫɉɆɓɗɢɐɔɉɔ əɓɫɈɋɖɗɎɘɋɘə, ȪɋɘɖɔɏɘɗɢɐɎɏ ɗɎɒɚɔɓɫɝɓɎɏ ɔɖɐɋɗɘɖ, ȧɫɇɑɫɔɘɋɐə Ȱɔɓɉɖɋ-
ɗə, ȦɒɋɖɎɐɆɓɗɢɐɋ ɘɔɈɆɖɎɗɘɈɔ ɒəɍɎɐɎ ɘɆ ɫɓ. ȵɋɖɞɔɝɋɖɉɔɈɎɒɎ ɍɆɈɊɆɓɓɥɒɎ ɕɖɔɩɐɘə ɩ 
ɕɔɈɓɋ ɐɖɎɘɎɝɓɋ ɈɎɊɆɓɓɥ ɘɈɔɖɝɔɬ ɗɕɆɊɟɎɓɎ ȪɌɔɖɊɌɆ ɘɆ ȦɏɖɎ ȩɋɖɞɈɫɓɫɈ, Ɇ ɘɆɐɔɌ 
ɗɘɈɔɖɋɓɓɥ ɓɆɈɝɆɑɢɓɎɛ ɐəɖɗɫɈ ɘɆ ɕɖɔɈɋɊɋɓɓɥ ɖɫɍɓɔɒɆɓɫɘɓɎɛ ɍɆɛɔɊɫɈ, ɗɕɖɥɒɔɈɆɓɎɛ ɓɆ 
ɕɔɕəɑɥɖɎɍɆɜɫɤ ɬɛɓɢɔɉɔ Ɋɔɖɔɇɐə. ȳɆ ɗɆɏɘɫ çThe Gershwin Initiativeè ɘɆɐɔɌ ɕəɇɑɫɐə-
ɤɘɢɗɥ ɓɆəɐɔɈɫ ɖɔɇɔɘɎ ɗɘəɊɋɓɘɫɈ ɘɆ ɈɎɕəɗɐɓɎɐɫɈ ȲɫɝɫɉɆɓɗɢɐɔɉɔ əɓɫɈɋɖɗɎɘɋɘə, ɥɐɫ ɇɋ-
ɖəɘɢ əɝɆɗɘɢ Ɉ ɖɋɆɑɫɍɆɜɫɬ ɕɖɔɩɐɘə [The Gershwin Initiative]. 

ȪɖəɉɆ ɖɆɕɗɔɊɫɥ ȩɋɖɞɈɫɓɆ ɓɋɝɆɗɘɔ ɗɘɆɩ ɗɕɋɜɫɆɑɢɓɎɒ ɔɇôɩɐɘɔɒ ɊɔɗɑɫɊɓɎɜɢɐɔɬ 
əɈɆɉɎ, ɛɔɝɆ ɍɉɆɊɐɎ ɕɖɔ ɓɋɬ ɒɫɗɘɥɘɢɗɥ ə ɇɫɑɢɞɔɗɘɫ ɚəɓɊɆɒɋɓɘɆɑɢɓɎɛ ɊɌɋɖɋɑ. ȳɆɏɇɫɑɢɞ 
ɊɔɐɑɆɊɓɔ ɈɎɗɈɫɘɑɋɓɔ ɫɗɘɔɖɫɤ ɓɆɕɎɗɆɓɓɥ ɘɆ ɈɎɐɔɓɆɓɓɥ ɜɢɔɉɔ ɘɈɔɖə Ɉ ɒɔɓɔɉɖɆɚɫɬ ȩɔ-
ɈɆɖɊɆ ȵɔɑɑɆɐɆ (Howard Pollack) [Pollack, 2006], ɜɫɐɆɈɫ ɆɓɆɑɫɘɎɝɓɫ ɗɕɔɗɘɋɖɋɌɋɓɓɥ ɗɘɔ-
ɗɔɈɓɔ ɏɔɉɔ ɒɋɑɔɊɎɐɔ-ɖɎɘɒɫɝɓɎɛ ɘɆ ɘɔɓɆɑɢɓɔ-ɉɆɖɒɔɓɫɝɓɎɛ ɕɆɖɆɒɋɘɖɫɈ ɍɓɆɛɔɊɎɒɔ ə 
ɊɔɗɑɫɊɌɋɓɓɫ ȷɘɫɈɋɓɆ ȩɫɑɇɋɖɘɆ (Steven Gilbert) [Gilbert, 1995]. ȹ ɗɘɆɘɘɫ ȰɋɗɗɫɊɫ ȩɔɑɊɇ-
ɑɆɘɘ (Cassidy Goldblatt) [Goldblatt, 2017] ɏɊɋɘɢɗɥ ɕɖɔ ɗɕɖɎɏɓɥɘɘɥ Ȫɖəɉɔɬ ɖɆɕɗɔɊɫɬ ɕəɇ-
ɑɫɐɔɤ ɘɆ ɐɖɎɘɎɐɔɤ ɕɫɊ ɝɆɗ ɬɬ ɕɖɋɒôɩɖɎ, Ɇ ȪɌɋɐ ȩɫɇɇɔɓɗ (Jack Gibbons) ə ɓɔɘɆɘɐɆɛ ɕɖɔ 
ɘɈɫɖ [Gibbons, 2007] ɍəɕɎɓɥɩɘɢɗɥ ɕɋɖɋɊəɗɫɒ ɓɆ ɍɆɕɎɗɆɛ ɍ ɈɎɐɔɖɎɗɘɆɓɓɥɒ ɔɖɎɉɫɓɆɑɢɓɔɬ 
ɆɈɘɔɖɗɢɐɔɬ ɔɖɐɋɗɘɖɔɈɐɎ ɘɆ ɓɆ ɓɔɈɎɛ ɈɫɊɘɫɓɐɆɛ ɍɈəɐɔɈɔɉɔ ɗɈɫɘə ɉɋɖɞɈɫɓɫɈɗɢɐɔɬ ɒəɍɎɐɎ. 
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ȵɎɘɆɓɓɥ ɌɆɓɖɔɈɔɬ ɕɖɎɖɔɊɎ ɖɆɕɗɔɊɫɏ ɐɔɒɕɔɍɎɘɔɖɆ ɍɆɑɎɞɆɤɘɢɗɥ ɕɋɖɋɈɆɌɓɔ ɈɫɊɐɖɎ-
ɘɎɒɎ ɘɆ ɕɔɘɖɋɇəɤɘɢ ɆɓɆɑɫɘɎɝɓɔɬ əɈɆɉɎ. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɓɆ ɕɖɎɐɑɆɊɫ Ȫɖəɉɔɬ ɖɆɕɗɔɊɫɬ ȪɌɔɖɊɌɆ ȩɋɖɞɈɫɓɆ ɈɎɥɈɎɘɎ ɗɕɋ-
ɜɎɚɫɐə ɕɖɔɈɫɊɓɔɉɔ ɌɆɓɖɔɈɔɉɔ ɒɔɊəɗə ɏɔɉɔ ɐɔɓɜɋɖɘɓɔɬ ɒəɍɎɐɎ. ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ 
ɕəɇɑɫɐɆɜɫɬ ɕɔɑɥɉɆɩ ə ɈɈɋɊɋɓɓɫ Ɋɔ ɒəɍɎɐɔɍɓɆɈɝɔɉɔ ɔɇɫɉə ɆɓɆɑɫɘɎɐɎ Ȫɖəɉɔɬ ɖɆɕɗɔɊɫɬ 
ȪɌ. ȩɋɖɞɈɫɓɆ, ɖɆɓɫɞɋ ɓɋ ɕɖɋɊɗɘɆɈɑɋɓɔɬ Ɉ əɐɖɆɬɓɗɢɐɔɒə ɒəɍɎɐɔɍɓɆɈɗɘɈɫ. 

ȲɋɘɔɊɔɑɔɉɫɝɓɋ ɕɫɊɵɖəɓɘɥ ɊɔɗɑɫɊɌɋɓɓɥ ɗɐɑɆɊɆɤɘɢ ɓɆɗɘəɕɓɫ ɒɋɘɔɊɎ: ɐəɑɢ-
ɘəɖɔɑɔɉɫɝɓɎɏ (Ɋɑɥ ɛɆɖɆɐɘɋɖɎɗɘɎɐɎ ɔɇɗɘɆɈɎɓ ɈɎɓɎɐɓɋɓɓɥ Ȫɖəɉɔɬ ɖɆɕɗɔɊɫɬ), ɐɔɒɕɆɖɆ-
ɘɎɈɓɎɏ (Ɋɑɥ ɈɎɥɈɑɋɓɓɥ ɗɕɫɑɢɓɎɛ ɘɆ ɖɔɍɇɫɌɓɎɛ ɖɎɗ ɒɫɌ Ȫɖəɉɔɤ ɖɆɕɗɔɊɫɩɤ ɘɆ 
Rhapsody in Blue), ɗɘɖəɐɘəɖɓɔ-ɚəɓɐɜɫɔɓɆɑɢɓɎɏ, ɌɆɓɖɔɈɎɏ, ɫɓɘɔɓɆɜɫɏɓɔ-
ɊɖɆɒɆɘəɖɉɫɝɓɎɏ (Ɋɑɥ ɜɫɑɫɗɓɔɉɔ ɆɓɆɑɫɍə ɘɈɔɖɫɈ), Ɇ ɘɆɐɔɌ ɒɋɘɔɊ ɘɋɔɖɋɘɎɝɓɔɉɔ əɍɆɉɆɑɢ-
ɓɋɓɓɥ (Ɋɑɥ ɕɫɊɈɋɊɋɓɓɥ ɕɫɊɗəɒɐɫɈ). 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȳɆɖɔɊɌɋɓɓɥ Ȫɖəɉɔɬ ɖɆɕɗɔɊɫɬ ɇɋɍɕɔɗɋɖɋɊɓɢɔ 
ɕɔɈôɥɍɆɓɋ ɍ ɉɔɑɑɫɈəɊɗɢɐɔɤ ɐɫɓɔɗɘɖɫɝɐɔɤ çDelishiousè ȪɋɈɫɊɆ ȧɆɘɑɋɖɆ (David Butler), 
əɉɔɊə ɓɆ ɗɘɈɔɖɋɓɓɥ ɍɈəɐɔɈɔɉɔ ɗəɕɖɔɈɔɊə Ɋɔ ɥɐɔɬ ȩɋɖɞɈɫɓ ɕɫɊɕɎɗɆɈ ɍɫ ɗɘəɊɫɩɤ Fox ə 
ɐɈɫɘɓɫ 1930 ɖɔɐə. ȵɋɖɋɛɫɊ ɈɫɊ ɓɫɒɔɉɔ ɐɫɓɔ Ɋɔ ɍɈəɐɔɈɔɉɔ, ɟɔ ɍɊɫɏɗɓɤɈɆɈɗɥ ə ɜɋɏ ɝɆɗ, 
ɈɎɒɆɉɆɈ ɥɐɔɒɔɉɆ ɇɫɑɢɞɋ ɒɤɍɎɐɑɫɈ, ɍ ɈɑɆɗɘɎɈɔɤ ɬɒ ɍɇɆɑɆɓɗɔɈɆɓɫɗɘɤ ɈɎɊɎɒɔɉɔ ɘɆ ɝəɘ-
ɓɔɉɔ. Ʌɐ ɕɎɞɋ ȪɋɈɫɊ Ʉɋɓ (David Ewen), çɟɔɇ ɈɫɊɕɔɈɫɗɘɎ ɓɆ ɜɤ ɕɔɘɖɋɇə, ȧɖɔɊɈɋɏ ɇəɈ 
ɕɖɔɝɋɗɆɓɎɏ ə ɕɔɞəɐɆɛ ɏɔɉɔ ɉɔɑɔɈɓɎɛ ɐɔɒɕɔɍɎɘɔɖɫɈ, ɫ ȩɋɖɞɈɫɓ ɇəɈ ɔɊɓɎɒ ɫɍ ɕɋɖɞɎɛ, 
ɐɔɉɔ ɕɔɐɑɎɐɆɑɎè [Ewen, 1956, p. 210ï211]. ȨɆɌɑɎɈɎɒ ɚɆɐɘɔɖɔɒ ɕɔɍɎɘɎɈɓɔɬ ɈɫɊɕɔɈɫɊɫ 
ɓɆ ɕɖɔɕɔɍɎɜɫɤ, ɇɋɍəɒɔɈɓɔ, ɇəɑɆ ɬɬ ɚɫɓɆɓɗɔɈɆ ɕɖɎɈɆɇɑɎɈɫɗɘɢ (70000 ɊɔɑɆɖɫɈ Ɋɑɥ ȪɌɔ-
ɖɊɌɆ ɫ 30000 Ɋɑɥ ɏɔɉɔ ɇɖɆɘɆ ȦɏɖɎ), ɔɊɓɆɐ ɓɋ ɘɫɑɢɐɎ. ȽɆɖɑɢɍ ȻɆɒɒ (Charles Hamm) 
ɓɆɈɔɊɎɘɢ ɓɎɍɐə ɚɆɐɘɫɈ ɘɔɉɔ, ɟɔ ȩɋɖɞɈɫɓ ɝəɊɔɈɔ ɖɔɍəɒɫɈ ɍɓɆɝɋɓɓɥ ɓɔɈɎɛ ɘɋɛɓɔɑɔɉɫɏ 
ɘɆ ɍɆɗɔɇɫɈ ɒɆɗɔɈɔɬ ɫɓɚɔɖɒɆɜɫɬ ɘɆ ɍ ɋɓɘəɍɫɆɍɒɔɒ ɈɎɐɔɖɎɗɘɔɈəɈɆɈ ɬɛ Ɋɑɥ ɖɔɍɕɔɈɗɤɊɌɋɓ-
ɓɥ ɗɈɔɩɬ ɒəɍɎɐɎ: ɈɎɕəɗɘɎɈ ɕɔɓɆɊ ɗɔɘɓɤ ɐɔɒɋɖɜɫɏɓɎɛ ɚɔɖɘɋɕɫɆɓɓɎɛ ɖɔɑɎɐɫɈ, ɇəɈ ɕɋ-
ɖɞɎɒ ɆɒɋɖɎɐɆɓɗɢɐɎɒ ɐɔɒɕɔɍɎɘɔɖɔɒ, ɝɎɥ ɖɆɓɓɥ ɐɆɖ'ɩɖɆ ɇəɊəɈɆɑɆɗɥ ɕɋɖɋɈɆɌɓɔ ɓɆ 
əɗɕɫɞɓɎɛ ɕɖɔɊɆɌɆɛ ɚɔɓɔɉɖɆɚɫɝɓɎɛ ɍɆɕɎɗɫɈ ɕɫɗɋɓɢ, ɈɫɈ ɖɆɊɫɔɞɔə, ɓɆ ɥɐɔɒə ɕɖɋɍɋɓɘə-
ɈɆɈ ɈɑɆɗɓɫ ɘɈɔɖɎ, ɗɕɖɎɥɤɝɎ ɬɛ Ɋɔɗɘəɕɓɔɗɘɫ Ɋɑɥ ɒɫɑɢɏɔɓɓɔɬ ɆəɊɎɘɔɖɫɬ [Hamm, 1999, 
p. 14]. ȸɆɐ ɗɆɒɔ ɫɍ ɕɖɎɗɐɫɕɑɎɈɎɒ ɫɓɘɋɖɋɗɔɒ ȩɋɖɞɈɫɓ ɗɘɆɈɎɈɗɥ Ɋɔ ɍɈəɐɔɈɎɛ ɚɫɑɢɒɫɈ, 
ɓɆɍɈɆɈɞɎ ɋɐɖɆɓ Ɉ ɔɊɓɔɒə ɍ ɫɓɘɋɖɈôɤ çɓɆɏɇɫɑɢɞɎɒ ɍ əɗɫɛ ɍɆɗɔɇɫɈ, ɍɆ Ɋɔɕɔɒɔɉɔɤ ɥɐɎɛ 
ɐəɑɢɘəɖɆ ɒɔɌɋ ɇəɘɎ ɊɔɓɋɗɋɓɆ Ɋɔ ɒɆɗè [Pollack, 2006, ɖ. 483]. 

ȩɋɖɞɈɫɓ ɕɖɎɇəɈ Ɋɔ ȰɆɑɫɚɔɖɓɫɬ ɈɔɗɋɓɎ 1930 ɖɔɐə ɫ ɕɔɝɆɈ ɫɓɘɋɓɗɎɈɓɔ ɕɖɆɜɤɈɆɘɎ. 
ȨɕɖɔɊɔɈɌ ɕɋɖɞɎɛ ɗɋɒɎ ɘɎɌɓɫɈ ɇəɑɎ ɓɆɕɎɗɆɓɫ ɒɆɏɌɋ əɗɫ ɒəɍɎɝɓɫ ɚɖɆɉɒɋɓɘɎ ɒɆɏɇəɘ-
ɓɢɔɉɔ ɚɫɑɢɒə ð ɝɔɘɎɖɎ ɕɫɗɓɫ ɘɆ ɒɖɫɏɑɎɈɆ ɗɋɐɈɋɓɜɫɥ Ɋɑɥ ɉɔɑɔɗə ɍ ɔɖɐɋɗɘɖɔɒ, əɒɔɈɓɔ 
ɓɆɍɈɆɓɆ çȵɔɗɑɫɊɔɈɓɫɗɘɢ ɗɓɫɈè. ȳɆɗɘəɕɓɫ ɗɫɒ ɘɎɌɓɫɈ ɐɔɒɕɔɍɎɘɔɖ ɕɖɎɗɈɥɘɎɈ ɗɘɈɔɖɋɓɓɤ 
ɒəɍɎɐɎ, ɟɔ ɒɆɑɆ ɗəɕɖɔɈɔɊɌəɈɆɘɎ ɐəɑɢɒɫɓɆɜɫɏɓə ɗɜɋɓə ɚɫɑɢɒə ð ɇɑəɐɆɓɓɥ ɉɔɑɔɈɓɔɬ 
ɉɋɖɔɬɓɫ, ɞɔɘɑɆɓɊɗɢɐɔɬ ɫɒɒɫɉɖɆɓɘɐɎ ɓɆ ɫɒôɥ Ȼɫɍɋɖ, ɇɆɉɆɘɔɑɤɊɓɎɒɎ ɈəɑɎɜɥɒɎ ȲɆɓɉɋɘ-
ɘɋɓɆ. 15-ɛɈɎɑɎɓɓɆ ɐɔɒɕɔɍɎɜɫɥ, ɓɆɕɎɗɆɓɆ ȩɋɖɞɈɫɓɔɒ Ɋɑɥ ɜɢɔɉɔ ɋɕɫɍɔɊə, Ɉ ɕɖɔɜɋɗɫ ɖɋ-
ɊɆɉəɈɆɓɓɥ ɞɘɆɘɓɎɒ ɒəɍɎɐɆɓɘɔɒ ɐɫɓɔɗɘəɊɫɬ Fox Ȼɢɤɉɔ ȺɖɫɊɛɔɚɋɖɔɒ (Hugo Friedhofer) 
ɇəɑɆ ɗɐɔɖɔɝɋɓɆ ɒɆɏɌɋ ɈɊɈɫɝɫ, Ɇɑɋ ɆɈɘɔɖ ɈɈɆɌɆɈ ɗɘɈɔɖɋɓə ɒəɍɎɐə ɈɊɆɑɔɤ ɫ ɈɎɖɫɞɎɈ 
ɆɊɆɕɘəɈɆɘɎ ɬɬ Ɋɑɥ ɐɔɓɜɋɖɘɓɎɛ ɜɫɑɋɏ1: çȲɆɏɌɋ Ɉɗɫ ɕɔɈɋɖɘɆɤɘɢɗɥ ɍ ȰɆɑɫɚɔɖɓɫɬ ɫɍ ɍɆɗɒɆ-
ɉɔɤ Ɉ ɍɆɛɫɊɓɔɒə ɗɘɎɑɫ ɘɆ ɍ ɕɔɈɓɔɤ ɐɎɞɋɓɋɤ ɉɖɔɞɋɏ ɍɆ ɐɫɓɔ. Ʌ ɈɎɖɫɞɎɈ ɕɔɈɋɖɓəɘɎɗɥ ɍ 
ɔɇɔɒɆ ɜɎɒɎ ɖɋɝɆɒɎ ɫ ɗɋɖɏɔɍɓɔɤ ɐɔɒɕɔɍɎɜɫɩɤ ï ɥɐɟɔ ɐɑɫɒɆɘ ɒɋɓɫ ɊɔɍɈɔɑɎɘɢè 
[Goldblatt, 2017].  

                                                 
1
 ɼʞʝʢ ɻʽʙʙʦʥʩ ʚʢʘʟʫʻ, ʱʦ ʩʧʦʯʘʪʢʫ ʙʫʣʘ ʟʘʚʝʨʰʝʥʘ ʧʦʚʥʘ ʚʝʨʩʽʷ ʩʘʤʝ ʢʦʥʮʝʨʪʥʦʛʦ ʪʚʦʨʫ, ʧʽʩ-

ʣ ̫ʯʦʛʦ ʚʦʥʘ ʙʫʣʘ ʩʢʦʨʦʯʝʥʘ ʜʣʷ ʬʽʣʴʤʫ [Gibbons, 2007]. 
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ȰɔɒɕɔɍɎɜɫɤ, ɓɆɍɈɆɓə çȪɖəɉɆ ɖɆɕɗɔɊɫɥè, ɇəɑɔ ɍɆɈɋɖɞɋɓɔ 23 ɘɖɆɈɓɥ 1931 ɖɔɐə ɫ 
ɍɆɕɖɔɕɔɓɔɈɆɓɔ Ɋɑɥ ɈɎɐɔɓɆɓɓɥ ȷɋɖɌə ȰəɗɋɈɎɜɢɐɔɒə ə ɈɫɊɕɔɈɫɊɢ ɓɆ ɏɔɉɔ ɕɖɔɛɆɓɓɥ 
ɓɆɕɎɗɆɘɎ ɘɈɫɖ Ɋɔ 50-ɖɫɝɝɥ ȧɔɗɘɔɓɗɢɐɔɉɔ ɗɎɒɚɔɓɫɝɓɔɉɔ ɔɖɐɋɗɘɖə. ȩ. ȵɔɑɑɆɐ ɓɆɍɎɈɆɩ 
ɕɖɔɕɔɍɎɜɫɤ ȷ. ȰəɗɋɈɎɜɢɐɔɉɔ çɖɫɊɐɫɗɓɔɤ ɝɋɗɘɤè ɘɆ ɍɆəɈɆɌəɩ, ɟɔ ɗɋɖɋɊ ɆɒɋɖɎɐɆɓɗɢ-
ɐɎɛ ɐɔɒɕɔɍɎɘɔɖɫɈ ɊɎɖɎɉɋɓɘ ɍɈɋɖɘɆɈɗɥ ɍ ɆɓɆɑɔɉɫɝɓɎɒ ɕɖɔɛɆɓɓɥɒ ɑɎɞɋ Ɋɔ ȫɊɈɆɖɊɆ 
ȧɋɖɑɫɓɉɋɏɒɆ ȻɫɑɑɆ ɍ ȩɆɖɈɆɖɊə ɘɆ ȩɔɈɆɖɊɆ ȻɋɓɗɔɓɆ ɍ ȝɗɘɒɋɓɗɢɐɔɬ ɞɐɔɑɎ, Ɇ ɘɆɐɔɌ Ɋɔ 
ȰɆɖɕɋɓɘɋɖɆ ɘɆ ȰɔɕɑɋɓɊɆ, Ɇ ɗɋɖɋɊ ɫɓɔɍɋɒɜɫɈ ï Ɋɔ ȻɫɓɊɋɒɫɘɆ, ȴɓɋɉɉɋɖɆ, ȵɖɔɐɔɚôɩɈɆ, ȶɆ-
Ɉɋɑɥ, ȶɋɗɕɫɉɫ, ȶəɗɗɋɑɥ ɫ ȷɘɖɆɈɫɓɗɢɐɔɉɔ [Pollack, 2006, ɖ. 490]. ȵɖɋɒôɩɖɆ Ȫɖəɉɔɬ ɖɆɕɗɔɊɫɬ 
ɈɫɊɇəɑɆɗɥ 29 ɘɆ 30 ɗɫɝɓɥ 1932 ɖɔɐə Ɉ ȧɔɗɘɔɓɫ ɫ 5 ɑɤɘɔɉɔ ə ɓɢɤ-ɏɔɖɐɗɢɐɔɒə ȰɆɖɓɋɉɫ-ɛɔɑɫ ə 
ɈɎɐɔɓɆɓɓɫ ɆɈɘɔɖɆ ɘɆ ȧɔɗɘɔɓɗɢɐɔɉɔ ɗɎɒɚɔɓɫɝɓɔɉɔ ɔɖɐɋɗɘɖə ɕɫɊ ɔɖəɊɔɤ ȷ. ȰəɗɋɈɎɜɢɐɔɉɔ. 

ȴɊɓɆɐ ɕɔɈɋɖɓɋɒɔɗɢ Ɋɔ ɚɫɑɢɒə. ȭɉɫɊɓɔ ɗɤɌɋɘə, ɆɈɘɔɖɔɒ ɒəɍɎɐɎ (ɟɔ ɍ ɝɆɗɔɒ ɕɋ-
ɖɋɘɈɔɖɎɘɢɗɥ ɓɆ Ȫɖəɉə ɖɆɕɗɔɊɫɤ) ɩ ȷɆɞɆ ð ɒɔɑɔɊɎɏ ɕɫɆɓɫɗɘ ɫ ɐɔɒɕɔɍɎɘɔɖ, ɘɆɐɎɏ ɗɆɒɋ 
ɫɒɒɫɉɖɆɓɘ, ɥɐ ɫ Ȼɫɍɋɖ, Ɉ ɥɐə Ɉɫɓ ɍɆɐɔɛɆɓɎɏ. ȩɋɖɞɈɫɓ ɕɔɥɗɓɤɈɆɈ ɍɈ'ɥɍɔɐ ɗɈɔɩɬ ɒəɍɎɐɎ ɍ 
ɐɫɓɔɫɗɘɔɖɫɩɤ ɓɆɗɘəɕɓɎɒ ɝɎɓɔɒ: çȹ ɐɆɖɘɎɓɫ ɐɔɒɕɔɍɎɘɔɖ ɕɖɎɬɌɊɌɆɩ Ɋɔ ȷɕɔɑəɝɋɓɎɛ 
ȾɘɆɘɫɈ, ɫ ɥ ɈɎɖɫɞɎɈ ɓɆɕɎɗɆɘɎ ɒəɍɎɐə, ɥɐɆ ɇ ɈɎɖɆɌɆɑɆ ɏɔɉɔ ɋɒɔɜɫɏɓə ɖɋɆɐɜɫɤ ɓɆ ȳɢɤ-
ȯɔɖɐè [Pollack, 2006, ɖ. 494]. Ȩ ɗɜɋɓɫ, ɟɔ ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɕɋɖɋɊəɩ ɋɕɫɍɔɊə Ɉɘɋɝɫ Ȼɫɍɋɖ 
ɈɫɊ ɫɒɒɫɉɖɆɜɫɏɓɔɬ ɗɑəɌɇɎ ɘɆ ɇɑəɐɆɓɓɥ ɈəɑɎɜɥɒɎ ȲɆɓɉɋɘɘɋɓɆ, ȷɆɞɆ ɖɔɍɞɎɚɖɔɈəɩ Ɋɫ-
ɈɝɎɓɫ ɍɆɊəɒ ɗɈɔɉɔ ɘɈɔɖə, ɉɖɆɤɝɎ ɓɆ ɚɔɖɘɋɕɫɆɓɔ ɒəɍɎɝɓɫ ɘɋɒɎ: çȵɔɝɎɓɆɩɘɢɗɥ ɘɆɐ, ɓɫ-
ɇɎ ɒɎ Ɉɗɫ ɗɕɔɝɆɘɐə ɇɆɝɎɒɔ ɒɫɗɘɔ. ȨɋɑɎɐɫ ɈɋɌɫ ɒɆɏɌɋ Ɉ ɛɒɆɖɆɛ. ȨɓɎɍə Ɉ ɊɔɈɉɎɛ ɇɔɖɔɍ-
ɓɆɛ ð ɑɤɊɗɢɐɋ ɓɆɗɫɓɓɥ ɓɆɒɆɉɆɩɘɢɗɥ ɈɎɖɔɗɘɎ Ɋɔ ɗɈɫɘɑɆ... ɫ ɞəɒ. ȭɆɐɑɋɕəɈɆɑɢɓɎɐɎ ɘɆ-
ɖɆɇɆɓɥɘɢ ə ɈəɛɆ ɍ əɗɫɛ ɇɔɐɫɈ. Ȧ ɜɋ ɓɫɝɓɎɏ ɒɔɘɎɈ ð ɓɫɝ, ɐɔɑɎ ɍɆɐɑɋɕɐɎ ɒɔɈɝɆɘɢè [Pol-
lack, 2006, p. 488]. ȸɔɌ ɔɇɖɆɍɓɎɏ ɍɒɫɗɘ ɍɆɍɓɆɝɋɓɔɉɔ ɐɫɓɔɋɕɫɍɔɊə ɫ, ɈɫɊɕɔɈɫɊɓɔ, Ȫɖəɉɔɬ 
ɖɆɕɗɔɊɫɬ ð ɜɋ ɒɫɗɢɐɎɏ ɕɋɏɍɆɌ ȳɢɤ-ȯɔɖɐɆ, ɒɫɗɘɆ, ɟɔ ɇəɖɑɎɘɢ, ɇɋɍɕɋɖɋɖɈɓɔ ɍɖɔɗɘɆɩ ɘɆ 
ɍɆɝɆɖɔɈəɩ ɗɈɔɩɤ Ɇɘɒɔɗɚɋɖɔɤ. ȭɈɫɊɗɎ ð ɖɔɇɔɝɫ ɓɆɍɈɎ ɒəɍɎɝɓɔɉɔ ɋɕɫɍɔɊə: çȳɢɤ-
ȯɔɖɐɗɢɐɆ ɖɆɕɗɔɊɫɥè, çȲɆɓɛɋɘɘɋɓɗɢɐɆ ɖɆɕɗɔɊɫɥè, çȶɆɕɗɔɊɫɥ Ɉ ɐɑɋɕɐɆɛè (Rhapsody in 
Rivets). ȵɖɎɉɆɊɆɩɒɔ, ɟɔ ɫ Rhapsody in Blue ȩɋɖɞɈɫɓ ɗɕɔɝɆɘɐə ɒɆɈ ɓɆɒɫɖ ɓɆɍɈɆɘɎ çȦɒɋ-
ɖɎɐɆɓɗɢɐɔɤè, Ɇ ɔɘɌɋ, ɗɘɈɔɖɤɤɝɎ ɔɇɎɊɈɆ ɔɕəɗɎ, ɐɔɒɕɔɍɎɘɔɖ ɕɖɆɉɓəɈ ɕɋɖɋɊɆɘɎ ɗɈɔɩ 
ɍɆɛɔɕɑɋɓɓɥ Ɋəɛɔɒ ȦɒɋɖɎɐɎ, çɗɘɔɑɎɝɓɎɒ ɇɔɌɋɈɫɑɑɥɒè ȳɢɤ-ȯɔɖɐɆ, çɛɆɔɗɔɒ ɞəɒɫɈ, 
ɟɔ ɓɆɕɔɈɓɤɩ ɕɔɈɫɘɖɥ ɓɆɞɔɉɔ ɗəɝɆɗɓɔɉɔ ɆɒɋɖɎɐɆɓɗɢɐɔɉɔ ɒɫɗɘɆè [Pollack, 2006 , p. 147]. 
ȷɛɔɌɫɗɘɢ ɊɈɔɛ ɖɆɕɗɔɊɫɏ ȩɋɖɞɈɫɓɆ ɓɋ ɔɇɒɋɌəɩɘɢɗɥ ɑɎɞɋ ɗɕɫɑɢɓɎɒɎ ɖɎɗɆɒɎ ɔɇɖɆɍɓɔɉɔ 
ɍɒɫɗɘə ɏ ɕɖɔɗɘɋɌəɩɘɢɗɥ Ɉ ɐɔɒɕɔɍɎɜɫɏɓɔ-ɊɖɆɒɆɘəɖɉɫɝɓɫɏ ɔɖɉɆɓɫɍɆɜɫɬ, ɕɖɎɓɜɎɕɆɛ ɖɔɇɔ-
ɘɎ ɍ ɘɋɒɆɘɎɍɒɔɒ, ɈɍɆɩɒɔɊɫɬ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɎɛ ɕɆɖɘɫɏ. ȪɌɋɖɋɑɔɒ ɗɛɔɌɔɗɘɫ ɓɋ Ɉ ɔɗɘɆɓ-
ɓɤ ɝɋɖɉə ɩ ɕɖɎɓɆɑɋɌɓɫɗɘɢ ɘɈɔɖɫɈ Ɋɔ ɔɊɓɔɉɔ ɌɆɓɖə.  

ȨɎɇɫɖ ɌɆɓɖɔɈɔɉɔ ɫɒɋɓɫ çɖɆɕɗɔɊɫɥè Ɋɑɥ ɕɋɖɞɔɉɔ çɗɋɖɏɔɍɓɔɉɔè ɔɖɐɋɗɘɖɔɈɔɉɔ 
ɔɕəɗə ȩɋɖɞɈɫɓɆ, ɓɆ Ɋəɒɐə ȶɫɝɆɖɊɆ ȸɆɖəɗɐɫɓɆ (Richard Taruskin), ɓɆɑɋɌɆɈ ɍɆɒɔɈɓɎɐə: 
ȵɔɑ ȨɆɏɘɒɋɓ (Paul Whiteman) ɍɆɕɖɔɗɎɈ ɒɔɑɔɊɔɉɔ, Ɇɑɋ ɈɌɋ ɈɫɊɔɒɔɉɔ ɓɆ ɘɔɏ ɝɆɗ ɇɖɔɊ-
Ɉɋɏɗɢɐɔɉɔ ɐɔɒɕɔɍɎɘɔɖɆ ɗɘɈɔɖɎɘɎ ɒɆɗɞɘɆɇɓɎɏ ɘɈɫɖ Ɋɑɥ ɚɔɖɘɋɕɫɆɓɔ ɫ ɈɋɑɎɐɔɉɔ ɘɆɓɜɤ-
ɈɆɑɢɓɔɉɔ ɔɖɐɋɗɘɖə ɗɆɒɋ Ɉ ɚɔɖɒɫ ɖɆɕɗɔɊɫɬ [Taruskin, 2011, ɖ. 627]. ȴɊɓɆɐ ɫɓɞɫ ɊɔɗɑɫɊ-
ɓɎɐɎ ɓɋ ɘɆɐɫ ɐɆɘɋɉɔɖɎɝɓɫ. ȩ. ȵɔɑɑɆɐ, ɍɔɐɖɋɒɆ, ɜɎɘəɩ New York Herald ɈɫɊ 4 ɗɫɝɓɥ 
1924 ɖɔɐə, Ɋɋ ɔɉɔɑɔɞɋɓɔ, ɟɔ ȩɋɖɞɈɫɓ ɕɖɆɜɤɩ ɓɆɊ çɊɌɆɍɔɈɎɒ ɐɔɓɜɋɖɘɔɒè, ɥɐɎɏ ɒɆɩ 
ɇəɘɎ ɈɎɐɔɓɆɓɎɏ 12 ɑɤɘɔɉɔ Ɉ Aeolian Hallôɫ [Pollack, 2006, ɖ. 296], Ɇ Ȫ. Ʉɋɓ, ɍɉɆɊəɤɝɎ 
ɕɖɔɕɔɍɎɜɫɤ ȵ. ȨɆɏɘɒɋɓɆ ɓɆɕɎɗɆɘɎ çɓɔɈɎɏ ɘɈɫɖ ɊɌɆɍɔɈɔɤ ɫɊɫɔɒɔɤè [Ewen, 1956, ɖ. 103], 
ɓɆɕɔɑɥɉɆɩ ɓɆ ɘɔɒə, ɟɔ ɌɆɓɖɔɈɋ ɕɔɍɓɆɝɋɓɓɥ çɖɆɕɗɔɊɫɥè ɔɇɖɆɈ ɗɆɒ ɐɔɒɕɔɍɎɘɔɖ, ɈɫɊɒɔɈɎ-
ɈɞɎɗɢ ɈɫɊ ɕɔɝɆɘɐɔɈɔɉɔ ɕɑɆɓə ɓɆɕɎɗɆɘɎ çɗɎɒɚɔɓɫɝɓɎɏ ɇɑɤɍè [Ewen, 1956, ɖ. 104]. Ʌɐ ɇɎ 
ɘɆɒ ɓɋ ɇəɑɔ ɓɆɗɕɖɆɈɊɫ, ɗɘɈɔɖɋɓɎɏ ȩɋɖɞɈɫɓɔɒ ɔɕəɗ ɈɫɊɕɔɈɫɊɆɈ əɗɫɒ ɈɎɒɔɉɆɒ ɌɆɓɖə, ɥɐɎɏ 
ɓɆɇɖɆɈ ɕɔɕəɑɥɖɓɔɗɘɫ ɍɆɈɊɥɐɎ çȹɉɔɖɗɢɐɎɒ ɖɆɕɗɔɊɫɥɒè Ⱥ. ȱɫɗɘɆ ð ɔɊɓɔɉɔ ɍ əɑɤɇɑɋɓɎɛ 
ɐɔɒɕɔɍɎɘɔɖɫɈ ɒɔɑɔɊɔɉɔ ɆɒɋɖɎɐɆɓɜɥ. Ʌɐ ɕɎɞɋ ȶ. ȸɆɖəɗɐɫɓ, Ɋɑɥ ɕəɇɑɫɐɎ, ɘɆɐ ɗɆɒɔ, ɥɐ ɫ 
Ɋɑɥ ɗɆɒɔɉɔ ɆɈɘɔɖɆ, ɌɆɓɖ ɖɆɕɗɔɊɫɬ ɔɍɓɆɝɆɈ ɈɔɊɓɔɝɆɗ çɖɔɒɆɓɘɎɝɓɔ ñɈɫɑɢɓəò ɚɔɖɒə, ɒɔɌ-
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ɑɎɈɫɗɘɢ ɕɫɆɓɫɗɘɎɝɓɔɉɔ ɕɔɐɆɍə ɘɆ ɕɖɔɉɖɆɒɓɔ ñɓɆɜɫɔɓɆɑɫɗɘɎɝɓəò ɍɆɥɈə, ɕɖɔ ɥɐə ɘɔɊɫ ɊəɒɆ-
ɑɎ ɇɆɉɆɘɔ ɆɒɋɖɎɐɆɓɗɢɐɎɛ ɐɔɒɕɔɍɎɘɔɖɫɈè [Taruskin, 2011, ɖ. 627].  

ȬɆɓɖɔɈɋ ɫɒôɥ Ȫɖəɉɔɬ ɖɆɕɗɔɊɫɬ ɇəɑɔ ɕɋɖɋɊɇɆɝɋɓɋ ɗɜɋɓɆɖɫɩɒ ɚɫɑɢɒə, ɔɊɓɆɐ, ɔɇ-
ɊəɒəɤɝɎ ɓɆɍɈə ɈɌɋ ɗəɘɔ ɐɔɓɜɋɖɘɓɔɬ Ɉɋɖɗɫɬ ɘɈɔɖə, ȩɋɖɞɈɫɓ ɍɇɋɖɫɉ ɈɎɍɓɆɝɋɓɓɥ çɖɆɕɗɔ-
Ɋɫɥè ð ɈɔɝɋɈɎɊɢ ɗɆɒɋ ɝɋɖɋɍ ɈɐɆɍɆɓɫ ɈɎɟɋ ɖɎɗɎ ɌɆɓɖə. ȨɔɊɓɔɝɆɗ Ɉɫɓ ɈɫɊɒɔɈɎɈɗɥ ɈɫɊ 
əɘɔɝɓɤɈɆɑɢɓɎɛ ɗɐɑɆɊɔɈɎɛ (çȳɢɤ-ȯɔɖɐɗɢɐɆè, çȲɆɓɛɋɘɘɋɓɗɢɐɆè, çɈ ɍɆɐɑɋɕɐɆɛè), ɟɔɇ 
əɓɎɐɓəɘɎ ɓɋɇɆɌɆɓɎɛ ɕɖɔɉɖɆɒɓɎɛ ɫɓɘɋɖɕɖɋɘɆɜɫɏ1. ȸɎɒ ɓɋ ɒɋɓɞ, çɕɖɔɉɖɆɒɓɔ ɓɆɜɫɔ-
ɓɆɑɫɗɘɎɝɓɆ ɍɆɥɈɆè, ɇɋɍəɒɔɈɓɔ, ɈɫɊɝəɘɓɆ Ɉ ɔɇɔɛ ɖɆɕɗɔɊɫɥɛ ð ɫ ɓɋ ɘɫɑɢɐɎ ɝɋɖɋɍ ɍɆɊəɒɆɓɫ 
(ɛɔɝɆ ɏ ɈɫɊɐɎɓəɘɫ ɕɔɘɫɒ) ɍɆɉɔɑɔɈɐɎ çȦɒɋɖɎɐɆɓɗɢɐɆè Ɇɇɔ çȳɢɤ-ȯɔɖɐɗɢɐɆè, Ɇɑɋ ɏ ɝɋɖɋɍ 
çɓɋɆɐɆɊɋɒɫɝɓɫè ɊɌɋɖɋɑɆ ɒəɍɎɝɓɔɉɔ ɘɋɒɆɘɎɍɒə ð ɕɔɞɎɖɋɓɫ Ɉ ȷȾȦ ɚɔɖɒɎ ɓɆɖɔɊɓɔɬ ɘɆ 
ɕɔɕəɑɥɖɓɔɬ ɒəɍɎɐɎ: çȸɔɏ ɚɆɐɘ, ɟɔ ɒɆɘɋɖɫɆɑɎ Tin Pan Alley Ɉ ñȶɆɕɗɔɊɫɬò ȩɋɖɞɈɫɓɆ ɕɖɋɊ-
ɗɘɆɈɑɋɓɫ Ɉ ɓɋɔɇɖɔɇɑɋɓɔɒə ɗɘɆɓɫ, ɥɐ ɜɎɉɆɓɗɢɐɫ ɒɋɑɔɊɫɬ Ɉ ñȹɉɔɖɗɢɐɎɛ ɖɆɕɗɔɊɫɥɛò ȱɫɗɘɆ ... 
ɓɆɊɆɩ ɬɒ ɛɆɖɆɐɘɋɖə ɚɔɑɢɐɑɔɖə, Ɇ ɓɋ ɐɔɒɋɖɜɫɏɓɔɉɔ ɒɎɗɘɋɜɘɈɆè, ð ɕɫɊɐɖɋɗɑɤɩ 
ȶ. ȸɆɖəɗɐɫɓ [Taruskin, 2011, ɖ. 633]. 

ȭ ɫɒɋɓɋɒ Ⱥ. ȱɫɗɘɆ ɆɗɔɜɫɤɈɆɑɆɗɥ ɫ ɚɔɖɒɆ ɖɆɕɗɔɊɫɏ ȩɋɖɞɈɫɓɆ ð ɓɋ ɘɆɐ ɍ çȹɉɔɖɗɢ-
ɐɎɒɎ ɖɆɕɗɔɊɫɥɒɎè, ɥɐ ɍ ɔɊɓɔɝɆɗɘɎɓɓɎɒɎ ɐɔɒɕɔɍɎɜɫɥɒɎ ɏɔɉɔ ɗɎɒɚɔɓɫɝɓɎɛ ɕɔɋɒ, ɗɔ-
ɓɆɘ ɘɆ ɐɔɓɜɋɖɘɫɈ. ȩ. ȵɔɑɑɆɐ ɛɆɖɆɐɘɋɖɎɍəɩ Rhapsody in Blue ɥɐ çɗɘɎɗɑə ɝɔɘɎɖɎɝɆɗɘɎɓ-
ɓə ɗɎɒɚɔɓɫɤ Ɇɇɔ ɗɔɓɆɘə ɍɫ ɍɈ'ɥɍɆɓɎɒɎ ɒɫɌ ɗɔɇɔɤ ɕɋɖɞɔɤ ɝɆɗɘɎɓɔɤ, ɗɐɋɖɜɔ, ɕɔɈɫɑɢ-
ɓɔɤ ɝɆɗɘɎɓɔɤ ɘɆ ɚɫɓɆɑɔɒè ɫ ɈɎɔɐɖɋɒɑɤɩ ɝɫɘɐɫ ɆɈɘɔɖɗɢɐɫ ɍɓɆɐɎ ɘɆɐɔɬ ɗɘɖəɐɘəɖɎ: ɕɫɊ-
ɉɔɘɔɈɐɆ ɓɔɈɔɉɔ ɖɔɍɊɫɑə ɍɆ Ɋɔɕɔɒɔɉɔɤ ɚɋɖɒɆɘɎ ɘɆ ɕɋɈɓɔɬ ɛɖɔɒɆɘɎɝɓɔɬ ɕɔɗɑɫɊɔɈɓɔɗɘɫ, 
ɚɫɐɗɆɜɫɥ ɘɋɒɕə, ɖɔɍɒɫɖə ɘɆ ɐɑɤɝɔɈɎɛ ɍɓɆɐɫɈ ɓɆ ɏɔɉɔ ɕɔɝɆɘɐə, ɍɒɫɓɆ ɘɔɓɆɑɢɓɔɗɘɋɏ ɖɔ-
ɍɊɫɑɫɈ ɍɆ ɒɆɑɔɘɋɖɜɫɩɈɎɒ ɕɖɎɓɜɎɕɔɒ2 [Pollack, 2006, ɖ. 300].  

ȦɓɆɑɔɉɫɝɓɎɒ ɝɎɓɔɒ ɇəɊəɩɘɢɗɥ ɫ ȪɖəɉɆ ɖɆɕɗɔɊɫɥ, ɥɐɆ ɘɆɐɔɌ ɗɐɑɆɊɆɩɘɢɗɥ ɍ ɝɔɘɎɖɢɔɛ 
ɖɔɍɊɫɑɫɈ3. ȵɋɖɞɎɏ ɖɔɍɊɫɑ ɈɫɊɐɖɎɈɆɩɘɢɗɥ ɕɔɊɈɫɏɓɎɒ (ɗɕɔɝɆɘɐə ɚɔɖɘɋɕɫɆɓɓɎɒ, Ɇ ɕɔɘɫɒ 
ɔɖɐɋɗɘɖɔɈɎɒ) Ɉɗɘəɕɔɒ. ȺɔɖɘɋɕɫɆɓɓɋ ɗɔɑɔ ɈɐɑɤɝɆɩ ɊɈɆ ɘɋɒɆɘɎɝɓɫ ɋɑɋɒɋɓɘɎ, ɥɐɫ ɓɆɊɆɑɫ 
ɈɫɊɫɉɖɆɈɆɘɎɒəɘɢ ɓɆɊɈɆɌɑɎɈə ɖɔɑɢ ə ɊɖɆɒɆɘəɖɉɫɝɓɔɒə ɖɔɍɉɔɖɘɆɓɓɫ ɘɈɔɖə: ɕɔɝɆɘɐɔɈə ɚɖɆ-
ɍə ɘɋɒɎ çɍɆɐɑɋɕɔɐè ɘɆ ɊɍɋɖɐɆɑɢɓɔ-ɗɎɒɋɘɖɎɝɓɫ ɕɆɗɆɌɫ, ɕɖɎɝɔɒə ɔɗɘɆɓɓɫ ɇəɑɎ ɊɔɊɆɓɫ 
ɐɔɒɕɔɍɎɘɔɖɔɒ ɕɫɍɓɫɞɋ ð Ɉ ɔɖɐɋɗɘɖɔɈɫɏ ɕɆɖɘɎɘəɖɫ [Gilbert, 1995, ɖ. 152] (ɊɎɈ. ɕɖɎɐɑɆɊ 1). 

ȴɖɐɋɗɘɖɔɈɆ ɝɆɗɘɎɓɆ Ɉɗɘəɕə ɉɔɘəɩ ɕɖɔɈɋɊɋɓɓɥ ɔɗɓɔɈɓɔɬ ɘɋɒɎ ɞɑɥɛɔɒ ɈɗɘɆɓɔɈ-
ɑɋɓɓɥ ɗəɕɖɔɈɫɊɓɔɬ ɒɋɑɔɊɎɐɔ-ɖɎɘɒɫɝɓɔɬ ɚɔɖɒəɑɎ. ȷ. ȩɫɑɇɋɖɘ ɓɆɍɎɈɆɩ ɊɈɆ ɋɑɋɒɋɓɘɎ 
ɜɫɩɬ ɚɔɖɒəɑɎ ɈɆɒɕ (vamp) ð ɐɔɖɔɘɐɎɏ əɈɫɊɓɎɏ əɖɎɈɔɐ, ɟɔ ɍɆɍɈɎɝɆɏ ɕɔɈɘɔɖɤɩɘɢɗɥ 
ɊɋɐɫɑɢɐɆ ɖɆɍɫɈ, ɫ ɚɑɔɖɫɞ (florish) ð ɛɖɔɒɆɘɎɝɓɎɏ ɖəɛ ɉɔɑɔɗɫɈ ə ɕɖɔɘɎɑɋɌɓɔɒə ɓɆɕɖɥ-
ɒɐə [Gilbert, 1995, ɖ. 154] (ɕɖɎɐɑɆɊ 2). 

 
 

                                                 
1
 ʇʨʦ ʧʨʠʯʠʥʠ ʚʽʜʤʦʚʠ ɻʝʨʰʚʽʥʘ ʚʽʜ ʨʦʙʦʯʦʾ ʥʘʟʚʠ Rhapsody in Rivets ʧʠʰʝ ɼʝʚʽʜ ʖʝʥ: çʇʦ-

ʙʦʶʶʯʠʩʴ, ʱʦ ʩʣʦʚʦ ñʟʘʢʣʝʧʢʠò ʤʦʞʝ ʚʠʢʣʠʢʘʪʠ ʫ ʩʣʫʭʘʯʘ ʪʨʠʚʦʞʥʠʡ ʩʣʫʭʦʚʠʡ ʦʙʨʘʟ, ʦʢʨʽʤ ʥʘʛʘʜʫ-

ʚʘʥʥʷ ʧʨʦ ʤʦʞʣʠʚʽ ʧʨʦʛʨʘʤʥʽ ʽʥʪʝʨʧʨʝʪʘʮʽʾ, ʥʝ ʧʝʨʝʜʙʘʯʝʥʽ ʤʫʟʠʢʦʶ, ɻʝʨʰʚʽʥ ʥʘʨʝʰʪʽ ʚʠʨʽʰʠʚ ʧʨʠ-

ʡʥʷʪʠ ʙʽʣʴʰ ʘʙʩʪʨʘʢʪʥʫ ʥʘʟʚʫ ñɼʨʫʛʘ ʨʘʧʩʦʜʽʷòè [Ewen, 1956, p. 212]. 
2
 Molto moderato, Con moto (ʮ. 14), Andantino moderato (ʮ. 28), Agitato e mysterioso (ʮ. 33). ʄʘ-

ʣʦʪʝʨʮʽʻʚʠʡ ʨʫʭ ʪʦʥʘʣʴʥʦʩʪʝʡ ʥʘʷʚʥʠʡ ʫ ʧʝʨʰʠʭ ʪʨʴʦʭ ʨʦʟʜʽʣʘʭ (ʩʽ-ʙʝʤʦʣʴ ʤʘʞʦʨ ð ʩʦʣʴ ʤʘʞʦʨ ð 

ʤ ̔ʤʘʞʦʨ) ʘ ʯʝʪʚʝʨʪʠʡ, ʷʢ ʚʠʢʣʶʯʝʥʥʷ, ʧʦʯʠʥʘʻʪʴʩʷ ʫ ʬʘ-ʜʽʻʟ ʤʽʥʦʨʽ, ʧʦʩʪʫʧʦʚʦ ʧʦʚʝʨʪʘʶʯʠʩʴ ʜʦ ʚʠ-

ʭʽʜʥʦʛʦ ʩʽ-ʙʝʤʦʣʴ ʤʘʞʦʨʫ. 
3
 ɼʦʚʦʣʽ ʧʦʰʠʨʝʥʠʤ ʻ ʪʨʘʢʪʫʚʘʥʥʷ ʬʦʨʤʠ ɼʨʫʛʦʾ ʨʘʧʩʦʜʽʾ ʷʢ ʟʣʠʪʦʾ ʪʨʠʯʘʩʪʠʥʥʦʾ ð ʽʟ ʰʚʠʜ-

ʢʠʤʠ ʟʦʚʥʽʰʥʽʤʠ ʯʘʩʪʠʥʘʤʠ (ʟ ʪʦʥʘʣʴʥʠʤ ʮʝʥʪʨʦʤ F) ʽ ʧʦʚʽʣʴʥʽʰʦʶ ʩʝʨʝʜʥʴʦʶ ʯʘʩʪʠʥʦʶ 

(ʟ ʪʦʥʘʣʴʥʠʤ ʮʝʥʪʨʦʤ A). ʆʜʥʘʢ ʩʘʤ ʢʦʤʧʦʟʠʪʦʨ ʟʛʘʜʫʻ ʧʨʦ ʯʦʪʠʨʠ ʯʘʩʪʠʥʠ, ʡʤʦʚʽʨʥʦ ʨʦʟʛʣʷʜʘʶʯʠ 

ʷʢ ʦʢʨʝʤʝ ʩʢʝʨʮʦ ʝʧʽʟʦʜ Allegretto animato (ʮ. 13).  
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ȵɖɎɐɑɆɊ 1. 
ȪɌ. ȩɋɖɞɈɫɓ. ȪɖəɉɆ ɖɆɕɗɔɊɫɥ, ɚɔɖɘɋɕɫɆɓɓɎɏ Ɉɗɘəɕ (ɘɘ. 1ï7) 

 

 
ȵɖɎɐɑɆɊ 2. 

ȪɌ. ȩɋɖɞɈɫɓ. ȪɖəɉɆ ɖɆɕɗɔɊɫɥ, ɔɖɐɋɗɘɖɔɈɎɏ Ɉɗɘəɕ (ɘɘ. 7ï9) 

 

ȫɐɗɕɔɍɎɜɫɏɓɆ ɝɆɗɘɎɓɆ ɕɋɖɞɔɉɔ ɖɔɍɊɫɑə ɒɫɗɘɎɘɢ ɊɈɫ ɘɋɒɎ ð ɋɓɋɖɉɫɏɓɔ-ɊɫɩɈə ɘɋ-
ɒə çɍɆɐɑɋɕɔɐè (ɜ. 1) ɘɆ ɍɆɊəɒɑɎɈɔ-ɑɫɖɎɝɓə çɓɫɝɓəè ɘɋɒə (ɜ. 5), ɥɐɫ ɍɆ ɔɇɖɆɍɓɎɒ ɫ ɘɔ-
ɓɆɑɢɓɎɒ ɗɕɫɈɈɫɊɓɔɞɋɓɓɥɒ ɓɆɉɆɊəɤɘɢ ɉɔɑɔɈɓə ɘɆ ɕɔɇɫɝɓə ɘɋɒɎ Ɉ ɗɔɓɆɘɓɫɏ ɚɔɖɒɫ. 
ȩ. ȵɔɑɑɆɐ ɕɖɎɕəɗɐɆɩ, ɟɔ çɓɫɝɓɆè ɘɋɒɆ çɈɫɖɔɉɫɊɓɔ ɗɎɒɈɔɑɫɍəɩ ɗɆɒɔɘɓɤ ɑɤɊɎɓə ɗɋɖɋɊ 
ɉɆɑɆɗɑɎɈɔɉɔ ɒɫɗɘɆè [é.ɗ. 492]. ȵɔɊɆɑɢɞɎɏ ɊɔɈɔɑɫ ɫɓɘɋɓɗɎɈɓɎɏ ɖɔɍɈɎɘɔɐ ɐɔɌɓɔɬ ɘɋɒɎ 
əɘɈɔɖɤɩ çɖɔɍɖɔɇɐɔɈəè ɍɔɓə əɒɔɈɓɔɬ ɗɔɓɆɘɓɔɬ ɚɔɖɒɎ (ɜ. 6). 

ȪɖəɉɎɏ ɖɔɍɊɫɑ ȶɆɕɗɔɊɫɬ ð Allegretto animato (ɜ. 13) ð ɒɆɩ ɕɋɖɋɈɆɌɓɔ ɗɐɋɖɜɔɍ-
ɓɎɏ ɛɆɖɆɐɘɋɖ. ȵɔɐɆɍɔɈɋ Ɋɑɥ ɗɐɋɖɜɔ ɫɉɖɔɈɋ ɓɆɝɆɑɔ ɈɎɥɈɑɥɩɘɢɗɥ ɘəɘ ɝɋɖɋɍ ɒɔɘɎɈɓə 
ɐɔɒɇɫɓɆɘɔɖɎɐə, ɥɐ-ɔɘ ɉɔɖɎɍɔɓɘɆɑɢɓɋ ɕɔɩɊɓɆɓɓɥ ɈɗɘəɕɓɎɛ ɒɔɘɎɈɫɈ; ɝɋɖɋɍ ɔɇɖɆɍɓə ɒɔ-
ɊɎɚɫɐɆɜɫɤ ɈɌɋ ɍɓɆɏɔɒɔɉɔ ɒɆɘɋɖɫɆɑə; ɝɋɖɋɍ ɝɆɗɘə ɫɓɐɖəɗɘɆɜɫɤ ɗɔɑɢɓɔ-ɐɆɊɋɓɜɫɏɓɎɛ 
ɋɕɫɍɔɊɫɈ, ɟɔ ɖɔɍɖɫɊɌəɤɘɢ ɘɋɒɆɘɎɝɓə ɐɔɓɜɋɓɘɖɔɈɆɓɫɗɘɢ ɕɔɝɆɘɐɔɈɔɉɔ ɖɔɍɊɫɑə ȶɆɕɗɔɊɫɬ. 

ȸɖɋɘɫɏ ɖɔɍɊɫɑ ð Sostenuto e con moto (ɜ. 21) ð ɑɫɖɎɝɓɎɏ ɜɋɓɘɖ ɘɈɔɖə. ȯɔɉɔ ɔɗ-
ɓɔɈɓə ɘɋɒə, ɈɫɊɒɫɝɋɓə ɖɋɒɆɖɐɔɤ expressively (ɈɎɖɆɍɓɔ), ȶɔɇɋɖɘ ȶɆɗɗɋɑ ȧɋɓɓɋɘɘ 
(Robert Russell Bennett) ɈɈɆɌɆɈ ɓɆɏɐɖɆɟɔɤ ɒɋɑɔɊɫɩɤ, ɐɔɑɎɗɢ ɓɆɕɎɗɆɓɔɤ ȩɋɖɞɈɫɓɔɒ 
[Pollack, 2006, ɖ. 492], Ɇ ɗɆɒ ɐɔɒɕɔɍɎɘɔɖ ɔɕɎɗəɈɆɈ ɬɬ ɥɐ ɘɆɐə, ɟɔ ɒɫɗɘɎɘɢ çɞɎɖɔɐɎɏ, 
ɕɑɆɈɓɎɏ ɖəɛ é ɒɆɏɌɋ ɖɋɑɫɉɫɏɓɎɏ ɍɆ ɗɈɔɩɤ ɗəɘɘɤè, ɫ ɕɫɊɐɖɋɗɑɤɈɆɈ, ɟɔ ɛɔɘɫɈ çɕɖɔɗɘɔ 
ɓɆɕɎɗɆɘɎ ɞɎɖɔɐə, ɕɑɆɈɓə ɒɋɑɔɊɫɤ, ɘɆɐ ɗɆɒɔ, ɥɐ ɜɋ ɍɖɔɇɎɑɎ ȧɆɛ, ȧɖɆɒɗ ɝɎ ȨɆɉɓɋɖè 
[ɘɆɒ ɗɆɒɔ]. çȫɐɗɕɖɋɗɎɈɓəè ɘɋɒə ɕɖɎ ɐɔɌɓɔɒə ɕɖɔɈɋɊɋɓɓɫ ɊɔɕɔɈɓɤɩ ɫɓɞɆ ð ɕɫɊɓɋɗɋɓɔ-
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ɉɫɒɓɫɝɓɆ, ɕɔɍɓɆɝɋɓɆ ɆɈɘɔɖɔɒ ɖɋɒɆɖɐɔɤ fervently  (ɕɆɑɐɔ). Ȟɛ ɇɆɉɆɘɔɖɆɍɔɈɋ ɕɔɈɘɔɖɋɓɓɥ 
ɘɆ ɫɓɘɋɓɗɎɈɓɎɏ ɖɔɍɈɎɘɔɐ ɊɆɩ ɕɫɊɗɘɆɈə ȩ. ȵɔɑɑɆɐə ɘɖɆɐɘəɈɆɘɎ ɕɔɈɫɑɢɓɎɏ ɖɔɍɊɫɑ Ȫɖəɉɔɬ 
ɖɆɕɗɔɊɫɬ ɥɐ ɒəɍɎɝɓɋ Ɉɘɫɑɋɓɓɥ çɆɒɋɖɎɐɆɓɗɢɐɔɬ ɒɖɫɬè, ɟɔ ɕɖɔɘɎɗɘɔɬɘɢ çɒɫɗɢɐɔɒə ɞəɒə 
ɘɆ ɗɆɒɔɘɓɔɗɘɫè, Ɇ ɘɆɐɔɌ çɛɎɘɖɎɒ ɔɇɫɜɥɓɐɆɒ ñȵɔɗɑɫɊɔɈɓɔɗɘɫ ɗɓɫɈò ɍ ɚɫɑɢɒəè [Pollack, 
2006, ɖ. 492].  

ȭɆɐɑɤɝɓɎɏ ɖɔɍɊɫɑ ð Allegretto  (ɜ. 34) ð ɈɎɐɔɓəɩ ɚəɓɐɜɫɬ ɗɎɓɘɋɘɎɝɓɔɉɔ ɚɫɓɆɑə. 
ȸəɘ ɕɔɈɋɖɘɆɤɘɢɗɥ ɔɗɓɔɈɓɫ ɘɋɒɎ ɕɔɕɋɖɋɊɓɫɛ ɖɔɍɊɫɑɫɈ, ɥɐɫ ɍɫɗɘɆɈɑɥɤɘɢɗɥ ɍɆ ɕɖɎɓɜɎɕɔɒ 
ɘɋɒɕɔɈɔɉɔ ɘɆ ɘɋɒɇɖɔɈɔɉɔ ɐɔɓɘɖɆɗɘə. ȵɔɐɆɍɔɈɔ, ɟɔ ɒɔɊɎɚɫɐɔɈɆɓɆ ɘɋɒɆ çɍɆɐɑɋɕɔɐè ɫɍ 
ɗɐɋɖɜɔɍɓɔɉɔ ɖɔɍɊɫɑə ɚɔɖɒɎ ɕɋɖɋɘɈɔɖɤɩɘɢɗɥ ɓɆ ɒɆɖɞ, ɥɐ ɜɋ ɝɆɗɘɔ ɘɖɆɕɑɥɩɘɢɗɥ ə ɚɫ-
ɓɆɑɆɛ ɍɑɎɘɔ-ɜɎɐɑɫɝɓɎɛ ɚɔɖɒ ȱɫɗɘɆ, ɔɊɓɆɐ ɉɋɖɞɈɫɓɫɈɗɢɐɎɏ ɒɆɖɞ ɓɋ ɗɛɔɌɎɏ ɓɆ ɘɖɫə-
ɒɚɆɑɢɓɫ ɑɫɗɘɫɈɗɢɐɫ ɒɆɖɞɫ. ȳɆ Ɋəɒɐə ȩ. ȵɔɑɑɆɐɆ, Ɉ ɏɔɉɔ ɍɈəɝɆɓɓɫ ɈɫɊɝəɘɓɎɏ çɓɋɈɎɍɓɆ-
ɝɋɓɎɏ ɗɘɖɆɛ ɝɎ ɓɆɊɫɥè [Pollack, 2006, ɖ. 492]. ȹ ɑɆɐɔɓɫɝɓɫɏ ɐɔɊɫ (ɜ. 46) ə ɐɔɓɘɖɆɕəɓɐɘɫ 
ɕɔɩɊɓəɤɘɢɗɥ ɋɐɗɘɆɘɎɝɓɆ ɘɋɒɆ çɆɒɋɖɎɐɆɓɗɢɐɔɬ ɒɖɫɬè ɘɆ ɛɖɔɒɆɘɎɝɓɫ ɗɕɔɈɍɆɤɝɫ ɆɐɔɖɊɎ, 
ɟɔ ə ɚɫɑɢɒɫ ɍɓɆɒɋɓəɈɆɑɎ ɊɖɆɒɆɘɎɝɓɎɏ ɕɫɊɗəɒɔɐ ɇɑəɐɆɓɢ Ȼɫɍɋɖ, ɥɐɆ, ɈɘɖɆɘɎɈɞɎ ɓɆɊɫɤ, 
ɈɎɖɫɞɎɑɆ ɍɊɆɘɎɗɥ ɕɔɑɫɜɫɬ. 

ȬɆɓɖ ɖɆɕɗɔɊɫɬ ɕɋɖɋɊɇɆɝɆɩ ɈɆɉɔɒə ɖɔɑɢ ɫɒɕɖɔɈɫɍɆɜɫɏɓɔɗɘɫ, ɟɔ ɕɖɔɥɈɑɥɩɘɢɗɥ ɓɆ-
ɗɆɒɕɋɖɋɊ ə ɍɓɆɝɓɎɛ ɈɫɊɛɎɑɋɓɓɥɛ ɈɫɊ əɗɘɆɑɋɓɎɛ ɐɔɒɕɔɍɎɜɫɏɓɎɛ ɓɔɖɒ ɘɆ ə ɈɫɊɓɔɗɓɔ Ɉɫ-
ɑɢɓɔɒə ɛɆɖɆɐɘɋɖɫ ɈɎɐɑɆɊɋɓɓɥ ɒɆɘɋɖɫɆɑə. ȝɒɕɖɔɈɫɍɆɜɫɏɓɫ ɖɎɗɎ ə ɚɔɖɒɫ ɔɇɔɛ ȶɆɕɗɔɊɫɏ 
ɕɔɈôɥɍɆɓɫ ɫɍ Ɉɓəɘɖɫɞɓɢɔɤ ɒɔɍɆɬɝɓɫɗɘɤ ɔɗɓɔɈɓɎɛ ɖɔɍɊɫɑɫɈ. ȫɕɫɍɔɊɎ ɔɖɐɋɗɘɖɔɈɫ ɘɆ ɗɔɑɢ-
ɓɫ, ɞɈɎɊɐɫ ɘɆ ɕɔɈɫɑɢɓɫ, ɘɋɒɆɘɎɝɓɫ ɘɆ ɕɆɗɆɌɓɔ-ɚɫɉəɖɆɜɫɏɓɫ, ɈɫɊɓɔɗɓɔ ɖɔɍɉɔɖɓəɘɫ ɘɆ Ɋə-
Ɍɋ ɑɆɐɔɓɫɝɓɫ ð ɍɒɫɓɤɤɘɢ ɔɊɎɓ ɔɊɓɔɉɔ ɓɫɇɎ ə ɐɆɑɋɏɊɔɗɐɔɕɫ, ɗɘɈɔɖɤɤɝɎ ɫɑɤɍɫɤ ɓɋɕɋ-
ɖɋɊɇɆɝəɈɆɓɔɉɔ çɕɔɘɔɐə ɗɈɫɊɔɒɔɗɘɫè. ȴɊɓɆɐ ɜɋ Ɋɫɏɗɓɔ ɑɎɞɋ ɫɑɤɍɫɥ, ɆɊɌɋ Ɉ ɔɇɔɛ ɖɆɕɗɔ-
Ɋɫɥɛ ɘɋɒɆɘɎɝɓɎɏ ɒɆɘɋɖɫɆɑ ɈɎɥɈɑɥɩ ɓɆɊɍɈɎɝɆɏɓə ɩɊɓɫɗɘɢ. Ʌɐ Ɉɑəɝɓɔ ɍɆəɈɆɌəɩ 
ȷ. ȩɫɑɇɋɖɘ ɗɘɔɗɔɈɓɔ Rhapsody in Blue, ɜɥ ɖɆɕɗɔɊɫɥ çɓɋ ɘɆɐɆ ɈɌɋ ɫ ɖɆɕɗɔɊɎɝɓɆè [Gilbert, 
1995, ɖ. 68]. ȪɔɗɑɫɊɓɎɐ ɖɋɘɋɑɢɓɔ ɕɖɔɗɘɋɌəɩ ɫɓɘɔɓɆɜɫɏɓɫ ɍɈôɥɍɐɎ ɈɗɋɖɋɊɎɓɫ ɘɈɔɖə, Ɋɋɒɔɓ-
ɗɘɖəɤɝɎ ɏɔɉɔ ɒɔɘɎɈɓə ɟɫɑɢɓɫɗɘɢ. ȪɖəɉɆ ɖɆɕɗɔɊɫɥ ɓɋ ɑɎɞɋ ɓɋ ɕɔɗɘəɕɆɩɘɢɗɥ Rhapsody in 
Blue ə ɜɢɔɒə ɈɫɊɓɔɞɋɓɓɫ, Ɇɑɋ ɏ ɕɋɖɋɈɋɖɞəɩ ɬɬ. ȵɫɊɘɈɋɖɊɎɒɔ ɈɎɗɑɔɈɑɋɓə Ɋəɒɐə ɈɫɊɕɔɈɫɊ-
ɓɎɒ ɆɓɆɑɫɘɎɝɓɎɒ ɋɐɗɐəɖɗɔɒ. ȩɔɑɔɈɓɎɒ ɊɌɋɖɋɑɔɒ ɫɓɘɔɓɆɜɫɏɓɔɉɔ ɖɔɍɈɎɘɐə Ɉ Ȫɖəɉɫɏ ɖɆɕ-
ɗɔɊɫɬ ɩ ɘɋɒɆ çɍɆɐɑɋɕɔɐè, ɋɗɐɫɍɓɔ ɕɔɊɆɓɆ ə ɚɔɖɘɋɕɫɆɓɓɔɒə Ɉɗɘəɕɫ ɘɆ ə ɕɔɈɓɔɒə ɈɎɉɑɥɊɫ 
ɕɖɋɊɗɘɆɈɑɋɓɆ Ɉ ɔɖɐɋɗɘɖɔɈɫɏ ɕɆɖɘɫɬ ɓɆ ɕɔɝɆɘɐə ɋɐɗɕɔɍɎɜɫɏɓɔɉɔ ɖɔɍɊɫɑə (ɕɖɎɐɑɆɊ 3). 

ȵɖɎɐɑɆɊ 3. 
ȪɌ. ȩɋɖɞɈɫɓ. ȪɖəɉɆ ɖɆɕɗɔɊɫɥ, Allegro assai, ɘɋɒɆ çɍɆɐɑɋɕɔɐè (ɜ. 1, ɘɘ. 1ï7) 
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ȪɈɆ ɬɬ ɋɑɋɒɋɓɘɎ ð ɕɔɈɘɔɖɤɈɆɓɫ ɓɔɘɎ, ɟɔ ɫɒɫɘəɤɘɢ ɍɈəɐɎ ɐɑɋɕɆɑɢɓɎɛ ɒɔɑɔɘɐɫɈ, 
ɘɆ ɍɆɈɋɖɞɆɑɢɓɎɏ ɍɈɔɖɔɘ Ɉ ɊɫɆɕɆɍɔɓɫ ɘɋɖɜɫɬ ð ɇɆɉɆɘɔɖɆɍɔɈɔ ɈɫɊɘɈɔɖɤɤɘɢɗɥ Ɉ ɖɫɍɓɎɛ ɍɆ 
ɚəɓɐɜɫɥɒɎ ɞɆɖɆɛ ɚɆɐɘəɖɎ, ɫɓɐɖəɗɘəɤɘɢɗɥ Ɉ ɒɋɑɔɊɎɝɓɫ ɑɫɓɫɬ ɘɆ ɕɆɗɆɌɓɫ ɚɔɖɒəɑɎ, ɕɔ-
ɖɔɊɌəɤɘɢ ɕɔɛɫɊɓɫ ɒɔɘɎɈɎ. ȳɆɍɈɋɒɔ ɥɐ ɕɖɎɐɑɆɊ ɓɆɕɔɑɋɉɑɎɈɫ ɕɔɈɘɔɖɋɓɓɥ ɍɈəɐə ɒɫ ə 
ɊɫɆɑɔɍɫ ɑɎɘɆɈɖ ɘɆ ɚɔɖɘɋɕɫɆɓɔ ɗɔɑɔ ɕɋɖɋɊ ɕɔɝɆɘɐɔɒ Ɋɖəɉɔɉɔ ɖɔɍɊɫɑə (ɜ. 12) Ɇɇɔ ɔɗɘɎɓɆ-
ɘɔ ɝɋɘɈɋɖɘɓɔɬ ɓɔɘɎ Ɋɔ, ɟɔ ɗəɕɖɔɈɔɊɌəɩ ɘɋɒə ɓɆ ɕɔɝɆɘɐə ɚɫɓɆɑə (ɜ. 34). çȭɆɐɑɋɕəɈɆ-
ɑɢɓɎɏè ɒɔɘɎɈ ɕɖɎɩɊɓəɩɘɢɗɥ Ɋɔ ɐɆɊɋɓɜɫɏɓɎɛ ɕɆɗɆɌɫɈ ɕɋɖɋɊ ɕɔɈɫɑɢɓɎɒ ɖɔɍɊɫɑɔɒ ɖɆɕ-
ɗɔɊɫɬ (ɘ. 1 ɕɋɖɋɊ ɜ. 21), Ɇ ɍɆɐɑɤɝɓɎɏ ɍɈɔɖɔɘ ɉɔɑɔɈɓɔɬ ɘɋɒɎ Ɉ ɊɫɆɕɆɍɔɓɫ ɘɋɖɜɫɬ çɝɫɕɑɥ-
ɩɘɢɗɥè ɍɆ çɋɐɗɕɖɋɗɎɈɓəè ɘɋɒə ɕɋɖɋɊ ɚɫɓɆɑɔɒ (ɘ. 1 ɕɋɖɋɊ ɜ. 34). ȷɋɖɋɊ ɕɔɛɫɊɓɎɛ ɒɔɘɎ-
ɈɫɈ ɍɉɆɊɆɩɒɔ ɑɫɖɎɝɓə Ɉɋɖɗɫɤ ɍɆɐɑɤɝɓɔɉɔ ɍɈɔɖɔɘə, ɥɐɆ Ɉɕɋɖɞɋ ɍôɥɈɑɥɩɘɢɗɥ ɕɖɎ ɈɎɐɑɆ-
Ɋɋɓɓɫ çɕɆɑɐɔɬè ɘɋɒɎ (ɕɖɎɐɑɆɊ 4), ɊɆɑɫ ɫɓɘɋɓɗɎɈɓɔ ɖɔɍɈɎɈɆɩɘɢɗɥ Ɉ ɔɊɓɔɒə ɍ ɬɬ ɓɆɗɘəɕ-
ɓɎɛ ɕɖɔɈɋɊɋɓɢ (ɜ. 29) ɫ, ɓɆɖɋɞɘɫ, ɓɆɇəɈɆɩ ɗɐɋɖɜɔɍɓɔɉɔ ɛɆɖɆɐɘɋɖə ə ɘɋɒɇɖɔɈɔɒə ɊɫɆɑɔɍɫ 
ɍ ɫɓɞɎɒɎ ɔɖɐɋɗɘɖɔɈɎɒɎ ɒɔɘɎɈɆɒɎ (ɜ. 31). 

ȵɖɎɐɑɆɊ 4. 
ȪɌ. ȩɋɖɞɈɫɓ. ȪɖəɉɆ ɖɆɕɗɔɊɫɥ, Sostenuto e con moto (ɜ. 23, ɘɘ. 5ï7) 

 

ȨɆɌɑɎɈɎɒ ɘɋɒɆɘɎɝɓɎɒ ɋɑɋɒɋɓɘɔɒ Ȫɖəɉɔɬ ɖɆɕɗɔɊɫɬ ɩ ɊɍɋɖɐɆɑɢɓɔ-ɗɎɒɋɘɖɎɝɓɫ 
ɕɆɗɆɌɫ, ɟɔ ɏɊəɘɢ ɍɆ çɍɆɐɑɋɕəɈɆɑɢɓɔɤè ɘɋɒɔɤ ə ɚɔɖɘɋɕɫɆɓɓɔɒə Ɉɗɘəɕɫ (ɊɎɈ. ɕɖɎɐ-
ɑɆɊ 1). ȹ ɗɈɔɩɒə ɕɋɖɈɫɗɓɔɒə ɈɎɉɑɥɊɫ ɈɔɓɎ ɕɔɈɘɔɖɓɔ ɕɔɗɘɆɤɘɢ ɑɎɞɋ ɔɊɎɓ ɖɆɍ ï ɥɐ ɝɆɗ-
ɘɎɓɆ ɐɈɆɍɫ-ɐɆɊɋɓɜɫɬ ɓɆɕɖɎɐɫɓɜɫ ɕɋɖɞɔɉɔ ɖɔɍɊɫɑə, Ɇɑɋ ɘɋɖɜɫɩɈɫ ɛɔɊɎ, ɍ ɥɐɎɛ ɗɐɑɆɊɆɤɘɢ-
ɗɥ ɜɫ ɕɆɗɆɌɫ, ɊɆɤɘɢ ɌɎɘɘɥ ɓɔɈɎɒ ɘɋɒɆɘɎɝɓɎɒ əɘɈɔɖɋɓɓɥɒ. ȭɔɐɖɋɒɆ, ɑɫɖɎɐɔ-
ɗɐɋɖɜɔɍɓɆ ɘɋɒɆ, ɟɔ ɋɐɗɕɔɓəɩɘɢɗɥ ɓɆ ɕɔɝɆɘɐə Allegretto animato, ɕɔɗɑɫɊɔɈɓɔ ɕɔɩɊɓəɩ 
ɒɔɘɎɈ çɍɆɐɑɋɕɔɐè ɫ ɕɔɛɫɊɓɎɏ ɈɫɊ ɊɍɋɖɐɆɑɢɓɔ-ɗɎɒɋɘɖɎɝɓɎɛ ɕɆɗɆɌɫɈ Ɉɗɘəɕə ɒɔɘɎɈ, ɟɔ 
ɗɐɑɆɊɆɩɘɢɗɥ ɍ ɊɈɔɛ ɓɎɍɛɫɊɓɎɛ ɘɋɖɜɫɏ (ɕɖɎɐɑɆɊ 5).  

ȵɖɎɐɑɆɊ 5. 
ȪɌ. ȩɋɖɞɈɫɓ. ȪɖəɉɆ ɖɆɕɗɔɊɫɥ, Allegretto animato (ɜ. 13, ɘɘ. 1ï4) 

 

ȳɆɊɆɑɫ ɓɆɕɖɥɒɔɐ ɘɋɖɜɫɩɈɔɉɔ ɖəɛə ɒɔɌɋ ɍɒɫɓɤɈɆɘɎɗɥ ɓɆ ɕɖɔɘɎɑɋɌɓɎɏ, Ɇɑɋ ɖɎɘɒɫ-
ɝɓɆ ɚɫɉəɖɆ çɈɫɗɢɒɆ ð ɊɈɫ ɞɫɗɘɓɆɊɜɥɘɫ ð ɕɔɑɔɈɎɓɓɆ ɍ ɐɖɆɕɐɔɤè ɍɇɋɖɫɉɆɩɘɢɗɥ Ɉ əɗɫɛ ɕɔɊɆ-
ɑɢɞɎɛ ɒɔɊɎɚɫɐɆɜɫɥɛ ɜɢɔɉɔ ɒɔɘɎɈə, ɍɆɇɋɍɕɋɝəɤɝɎ ɏɔɉɔ ɈɕɫɍɓɆɈɆɓɎɏ ɈɎɉɑɥɊ. ȼɫɐɆɈɔ, ɟɔ 
ə ɒɆɖɞɔɈɔɒə ɕɋɖɋɘɈɔɖɋɓɓɫ ɗɐɋɖɜɔɍɓɔɬ ɘɋɒɎ Ɉ Allegretto ɓɆ ɕɋɖɞə ɕɔɍɎɜɫɤ ɈɌɋ ɈɎɗəɈɆ-
ɩɘɢɗɥ ɗɆɒɋ ɘɋɖɜɫɩɈɎɏ ɒɔɘɎɈ, ɥɐɎɏ ɘəɘ ɕɋɖɋɊəɩ çɍɆɐɑɋɕəɈɆɑɢɓɔɒəè (ɜ. 34). ȵɔɊɆɑɢɞɋ ɖɔ-
ɍɉɔɖɘɆɓɓɥ ɕɫɊɈɔɊɎɘɢ Ɋɔ ɋɕɫɍɔɊə, Ɉ ɥɐɔɒə ɗɎɓɘɋɘɎɝɓɆ ɒɆɖɞɔɈɆ ɘɋɒɆ ɕɔɊɆɩɘɢɗɥ ə ɐɔɓɘɖɆ-
ɕəɓɐɘɫ ɍ ɈɎɛɫɊɓɔɤ ɘɋɒɔɤ çɍɆɐɑɋɕɔɐè ɥɐ ɖɫɈɓɆ ɬɏ ɍɆ ɍɓɆɝɋɓɓɥɒ (ɕɖɎɐɑɆɊ 6). 
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ȵɖɎɐɑɆɊ 6. 
ȪɌ. ȩɋɖɞɈɫɓ. ȪɖəɉɆ ɖɆɕɗɔɊɫɥ, Allegretto (ɜ. 39, ɘɘ. 1ï4) 

 

ȿɋ ɔɊɎɓ ɋɑɋɒɋɓɘ ɘɋɒɆɘɎɝɓɔɉɔ Ɉɒɫɗɘə Ȫɖəɉɔɬ ɖɆɕɗɔɊɫɬ ɕɔɈ'ɥɍɆɓɎɏ ɍ ɚɔɖɒəɑɔɤ 
vamp ɍ ɔɖɐɋɗɘɖɔɈɔɉɔ Ɉɗɘəɕə (ɊɎɈ. ɕɖɎɐɑɆɊ 2). ȷɎɓɐɔɕɔɈɆɓɫ ɆɐɔɖɊɎ, Ɉɋɖɛɓɫɏ ɉɔɑɔɗ 
ɥɐɎɛ ɖəɛɆɩɘɢɗɥ Ɉɉɔɖə ɕɔ ɛɖɔɒɆɘɎɍɒɆɛ, ɒɆɏɌɋ ɍɆɈɌɊɎ ɗəɕɖɔɈɔɊɌəɈɆɘɎɒəɘɢ ɔɗɓɔɈɓə 
ɘɋɒə, ɫɓɐɔɑɎ ɝɋɖɋɍ ɖɋɑɢɩɚɓɫɗɘɢ ɖɎɘɒɫɝɓɔɉɔ ɒɆɑɤɓɐə ɕɋɖɋɇɎɖɆɤɝɎ ɓɆ ɗɋɇɋ əɈɆɉə ɗɑəɛɆɝɆ 
(ɊɎɈ. ɕɖɎɐɑɆɊ 3). ȴɇɋɖɓɋɓɎɏ ɈɆɖɫɆɓɘ ɜɫɩɬ ɘɋɒɎ Ɉɕɋɖɞɋ ɈɎɓɎɐɆɩ ɈɗɋɖɋɊɎɓɫ əɒɔɈɓɔɬ ɕɔɇɫ-
ɝɓɔɬ ɘɋɒɎ (ɘ. 4 ɕɋɖɋɊ ɜ. 6), Ɇ ɊɆɑɫ ɕɋɖɫɔɊɎɝɓɔ ɍôɥɈɑɥɩɘɢɗɥ ə ɖɫɍɓɎɛ ɒɔɊɎɚɫɐɆɜɫɥɛ ð ɆɌ Ɋɔ 
ɐɔɊɎ, Ɋɋ ɗɕɔɝɆɘɐə ɕɖɔɈɔɊɎɘɢɗɥ ɔɊɓɔɝɆɗɓɔ ɍ ɑɫɖɎɝɓɔɤ ɘɋɒɔɤ Sostenuto e con moto, Ɇ 
ɕɔɘɫɒ ɫ ɗɆɒɔɗɘɫɏɓɔ, ɗɘɆɈɑɥɝɎ ɐɖɆɕɐə ə ɊɖɆɒɆɘəɖɉɫɝɓɔɒə ɖɔɍɉɔɖɘɆɓɓɫ ɘɈɔɖə. 

ȴɐɖɋɒɔ ɓɋɔɇɛɫɊɓɔ ɗɐɆɍɆɘɎ ɕɖɔ çɋɐɗɕɖɋɗɎɈɓəè ɘɋɒə ɕɔɈɫɑɢɓɔɉɔ ɖɔɍɊɫɑə. ȭɆ 
ɋɒɔɜɫɏɓɔɤ ɈɎɖɆɍɓɫɗɘɤ ɘɆ ɗɒɎɗɑɔɈɔɤ ɚəɓɐɜɫɩɤ ɈɔɓɆ ɗɛɔɌɆ ɓɆ ɍɓɆɒɋɓɎɘə ɘɋɒə 
Andantino moderato ɍ Rhapsody in Blue, ɔɊɓɆɐ, ɓɆ ɈɫɊɒɫɓə ɈɫɊ ɔɗɘɆɓɓɢɔɬ, ɓɋ ɩ ɗɆɒɔɗɘɫɏ-
ɓɎɒ ɘɋɒɆɘɎɝɓɎɒ əɘɈɔɖɋɓɓɥɒ, Ɇ ɥɈɑɥɩ ɗɔɇɔɤ ɗɕɑɆɈ ɫɓɘɔɓɆɜɫɏ, ɕɖɋɊɗɘɆɈɑɋɓɎɛ ɖɆɓɫɞɋ. 
ȳɆɗɆɒɕɋɖɋɊ ɜɋ ɕɋɖɋɉəɐ ɒɫɌ ɕɔɈɘɔɖɤɈɆɑɢɓɎɒ ɕɔɝɆɘɐɔɈɎɒ ɍɈəɐɔɒ ɘɋɒɎ ɘɆ çɍɆɐɑɋɕə-
ɈɆɑɢɓɎɒè ɒɔɘɎɈɔɒ. ȳɋɈɎɕɆɊɐɔɈɫɗɘɢ ɘɆɐɔɉɔ ɍɈôɥɍɐə ɕɫɊɐɖɋɗɑɋɓɆ ə ɘɆɐɘɫ, ɟɔ ɇɋɍɕɔɗɋ-
ɖɋɊɓɢɔ ɕɋɖɋɊəɩ Sostenuto e con moto: çɍɆɐɑɋɕəɈɆɑɢɓɎɏè ɒɔɘɎɈ ɘəɘ ɕɖɔɈɔɊɎɘɢɗɥ ɓɆ ɘɫɏ 
ɗɆɒɫɏ ɈɎɗɔɘɫ, ɍ ɥɐɔɬ ɖɔɍɕɔɝɓɋɘɢɗɥ ɕɔɈɫɑɢɓɆ ɘɋɒɆ (Ɋɔ ɫ ɗɫ-Ɋɫɩɍ). ȳɆɊɆɑɫ Ɉ ɒɋɑɔɊɎɝɓɫɏ ɑɫ-
ɓɫɬ ɕɔɈɘɔɖɋɓɓɥ ɍɈəɐɫɈ ɝɋɖɉəɩɘɢɗɥ ɫɍ Ɋɔɇɖɋ ɍɓɆɏɔɒɎɒɎ ɛɔɊɆɒɎ ɓɆ ɘɋɖɜɫɤ ɘɆ ɬɛ ɕɔɗɘəɕɋ-
ɓɋɈɎɒ ɍɆɕɔɈɓɋɓɓɥɒ, ɘɔɊɫ ɥɐ ə ɚɔɓɔɈɔɒə ɞɆɖɫ ɚɆɐɘəɖɎ ɆɐɔɖɊɎ ɖəɛɆɤɘɢɗɥ Ɉɉɔɖə ɗɘɖɔɉɔ 
ɕɔ ɛɖɔɒɆɘɎɍɒɆɛ, ɈɗɘɆɓɔɈɑɤɤɝɎ ɍɈ'ɥɍɔɐ ɍ ɆɓɆɑɔɉɫɝɓɎɒ ɖəɛɔɒ ə ɕɔɕɋɖɋɊɓɫɛ ɖɔɍɊɫɑɆɛ. 
ȳɆɖɋɞɘɫ, ɍɆɈɋɖɞɆɑɢɓɎɏ ɍɈɔɖɔɘ ɘɋɒɎ ɍɆ ɗɈɔɬɒɎ ɍɈəɐɔɈɎɗɔɘɓɎɒɎ ɔɇɖɎɗɆɒɎ ɩ ɫɊɋɓɘɎɝ-
ɓɎɒ ɍɆɐɑɤɝɓɔɒə ɒɔɘɎɈə ɘɋɒɎ çɍɆɐɑɋɕɔɐè (ɕɖɎɐɑɆɊ 7). 

ȵɖɎɐɑɆɊ 7. 
ȪɌ. ȩɋɖɞɈɫɓ. ȪɖəɉɆ ɖɆɕɗɔɊɫɥ, Sostenuto e con moto (ɜ. 21, ɘɘ. 1ï9) 
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ȴɘɌɋ, ɘɋɒɆɘɎɝɓɎɏ ɒɆɘɋɖɫɆɑ Ȫɖəɉɔɬ ɖɆɕɗɔɊɫɬ ȪɌ. ȩɋɖɞɈɫɓɆ Ɋɋɒɔɓɗɘɖəɩ ɓɆɊɍɈɎ-
ɝɆɏɓə ɩɊɓɫɗɘɢ, ɟɔ ɕɖɔɗɘɋɌəɩɘɢɗɥ ɓɋ ɑɎɞɋ ɓɆ ɖɫɈɓɫ ɈɑɆɗɓɋ ɒəɍɎɝɓɎɛ ɘɋɒ, Ɇ ɏ ɚɔɓɔɈɎɛ 
ɞɆɖɫɈ ɚɆɐɘəɖɎ ɘɆ ɕɆɗɆɌɓɔ-ɚɫɉəɖɆɘɎɈɓɎɛ ɋɑɋɒɋɓɘɫɈ. ȝɓɘɋɉɖɆɜɫɥ ɘɋɒɆɘɎɝɓɔɉɔ ɒɆɘɋɖɫɆ-
ɑə ɍɊɫɏɗɓɤɩɘɢɗɥ ɊɈɔɒɆ ɞɑɥɛɆɒɎ: ɕɋɖɞɎɏ ð ɍɝɋɕɑɋɓɓɥ ɒɔɘɎɈɫɈ ɕɔ ɉɔɖɎɍɔɓɘɆɑɫ, Ɋɖə-
ɉɎɏ ð ɬɛ ɈɋɖɘɎɐɆɑɢɓɋ ɓɆɞɆɖəɈɆɓɓɥ. ȨɎɓɆɛɫɊɑɎɈɆ ɖɔɇɔɘɆ ɐɔɒɕɔɍɎɘɔɖɆ ɍ ɜɫɑɫɗɓɎɒɎ 
ɘɋɒɆɒɎ, ɔɐɖɋɒɎɒɎ ɒɔɘɎɈɆɒɎ, ɒɋɑɔɊɎɝɓɎɒɎ ɑɫɓɫɥɒɎ, ɕɆɗɆɌɓɎɒɎ ɚɔɖɒəɑɆɒɎ ɘɔɟɔ, 
ɬɛ ɈɆɖɫɤɈɆɓɓɥ ɘɆ ɐɔɒɇɫɓəɈɆɓɓɥ, ɕɋɖɋɘɈɔɖɋɓɓɥ ɔɊɓɔɉɔ ɓɆ ɫɓɞɎɏ ɕɋɖɋɐɔɓɑɎɈɔ ɗɈɫɊɝɆɘɢ 
ɕɖɔ Ɉɘɫɑɋɓɓɥ ɫɉɖɔɈɔɉɔ ɓɆɝɆɑɆ. ȴɗɘɆɓɓɩ ɩ ɗəɘɘɩɈɔɤ ɖɎɗɔɤ ɐɔɓɜɋɖɘɓɔɉɔ ɌɆɓɖə, ɥɐɎɏ 
ɖɆɍɔɒ ɍ ɖɆɕɗɔɊɫɩɤ əɘɈɔɖɤɩ Ɉ ɖɔɍɉɑɥɓəɘɎɛ ɘɈɔɖɆɛ ɕɖɎɖɔɊɓɎɏ ɗɎɒɇɫɔɍ. 

ȩɔɈɔɖɥɝɎ ɕɖɔ ɊɖəɉɎɏ ɖɫɈɋɓɢ ɕɖɔɥɈə ɫɒɕɖɔɈɫɍɆɜɫɏɓɔɗɘɫ Ɉ ɖɆɕɗɔɊɫɥɛ ȩɋɖɞɈɫɓɆ ð 
ɈɫɊɓɔɗɓɔ ɈɫɑɢɓɎɏ ɛɆɖɆɐɘɋɖ ɈɎɐɑɆɊɋɓɓɥ ɒɆɘɋɖɫɆɑə, ɍɆɍɓɆɝɎɒɔ, ɟɔ ɘɆɐɫ çɈɫɑɢɓɔɗɘɫè 
ɐɔɓɜɋɓɘɖəɤɘɢɗɥ ɕɋɖɋɈɆɌɓɔ Ɉ ɕɆɖɘɫɬ ɗɔɑɫɗɘɆ. ȵɖɥɒɎɒ ɕɫɊɘɈɋɖɊɌɋɓɓɥɒ ɩ ɈɎɕɆɊɐɎ ɫɒ-
ɕɖɔɈɫɍəɈɆɓɓɥ Ɉ ɕɖɔɜɋɗɫ ɈɎɐɔɓɆɓɓɥ ɘɈɔɖɫɈ ɗɆɒɎɒ ɐɔɒɕɔɍɎɘɔɖɔɒ. ȭɔɐɖɋɒɆ ɈɫɊɔɒɔ, ɟɔ 
Ɉ ɆɈɘɔɖɗɢɐɎɛ ɕɆɖɘɎɘəɖɆɛ Rhapsody in Blue ɘɆ ȺɔɖɘɋɕɫɆɓɓɔɉɔ ɐɔɓɜɋɖɘə ȩɋɖɞɈɫɓ ɍɆɑɎ-
ɞɎɈ ɐɫɑɢɐɆ əɖɎɈɐɫɈ ə ɕɆɖɘɫɬ ɚɔɖɘɋɕɫɆɓɔ ɇɋɍ ɓɔɘɆɜɫɬ, ɕɔɍɓɆɝɎɈɞɎ ɬɛ Ɉ ɕɆɖɘɎɘəɖɫ Ɋɑɥ 
ɊɎɖɎɉɋɓɘɆ ɕɔɒɫɘɐɔɤ çwait for nodè (çɝɋɐɆɏ ɐɎɈɐɆè) [ȨɔɗɐɔɇɔɏɓɫɐɔɈ, 2020, ɗ. 439]. 
ȹ Ȫɖəɉɫɏ ɖɆɕɗɔɊɫɬ, ɓɆ ɊɔɔɕɖɆɜɤɈɆɓɓɥ ɥɐɔɬ ɐɔɒɕɔɍɎɘɔɖ ɒɆɈ ɇɫɑɢɞɋ ɓɫɌ ɕɫɈɖɔɐə, çɕɖɔ-
ɉɆɑɎɓè ə ɕɆɖɘɎɘəɖɫ ɓɋɒɆɩ, ɔɊɓɆɐ ɝɎɗɑɋɓɓɫ ɗɔɑɔ Ɉ ɕɆɖɘɫɬ ɚɔɖɘɋɕɫɆɓɔ ɗɘɈɔɖɤɤɘɢ ɈɖɆ-
Ɍɋɓɓɥ Ɉɫɑɢɓɔɉɔ ɈɎɑɎɈə ɚɆɓɘɆɍɫɬ ɆɈɘɔɖɆ-ɈɎɐɔɓɆɈɜɥ. 

ȭɆɉɆɑɔɒ ɍɆ ɔɇɗɥɉɔɒ ɗɔɑɢɓɔɉɔ ɚɔɖɘɋɕɫɆɓɓɔɉɔ ɍɈəɝɆɓɓɥ Rhapsody in Blue ɍɓɆɝɓɔ 
ɕɋɖɋɈɋɖɞəɩ Ȫɖəɉə ɖɆɕɗɔɊɫɤ1. ȷɔɑɢɓɫ ɋɕɫɍɔɊɎ Ɉ Rhapsody in Blue ɍɆɍɈɎɝɆɏ ɊəɌɋ ɈɋɑɎɐɫ 
(ɈɫɊ 17 Ɋɔ 60 ɘɆɐɘɫɈ) ɫ ɒɫɗɘɥɘɢ ɈɗɋɖɋɊɎɓɫ ɥɐ ɘɋɒɆɘɎɝɓɎɏ, ɘɆɐ ɫ ɕɆɗɆɌɓɔ-ɚɫɉəɖɆɘɎɈɓɎɏ 
ɒɆɘɋɖɫɆɑ, ɕɖɎɝɔɒə ɔɗɘɆɓɓɢɔɉɔ ï ɒɆɏɌɋ ɈɊɈɫɝɫ ɇɫɑɢɞɋ ə ɐɫɑɢɐɫɗɓɔɒə ɈɎɒɫɖɫ. ȹ Ȫɖəɉɫɏ 
ɖɆɕɗɔɊɫɬ ɗɔɑɢɓɫ ɋɕɫɍɔɊɎ, ɓɆɈɕɆɐɎ, ɊɔɈɔɑɫ ɑɆɐɔɓɫɝɓɫ (ɈɫɊ 3 Ɋɔ 14 ɘɆɐɘɫɈ) ɫ ɥɈɑɥɤɘɢ ɗɔ-
ɇɔɤ ɕɋɖɋɈɆɌɓɔ ɖɔɍɞɎɖɋɓɓɥ ɔɗɓɔɈɓɎɛ ɘɋɒ ɝɎ ɕɖɔɖɔɗɘɆɓɓɥ ɍ ɓɎɛ ɓɔɈɎɛ ɘɋɒɆɘɎɝɓɎɛ 
əɘɈɔɖɋɓɢ. ȷ. ȩɫɑɇɋɖɘ ɕɫɊɐɖɋɗɑɤɩ çɊɎɈɔɈɎɌɓə ɋɐɔɓɔɒɫɝɓɫɗɘɢè ɕɋɖɋɛɔɊɫɈ ə Ȫɖəɉɫɏ ɖɆɕ-
ɗɔɊɫɬ ɘɆ ɒɆɏɌɋ ɕɔɈɓə ɈɫɊɗəɘɓɫɗɘɢ Ɉ ɓɎɛ ɕɆɗɆɌɫɈ, ɥɐɫ Ɉɫɓ ɓɆɍɎɈɆɩ genetic, ɘɔɇɘɔ çɕɔɍɇɆ-
ɈɑɋɓɎɛ ɇəɊɢ-ɥɐɔɬ ɝɫɘɐɔɬ ɫɊɋɓɘɎɚɫɐɆɜɫɬ ɍ ɔɊɓɫɩɤ ɍ ɘɋɒ ɘɈɔɖəè [Gilbert, 1995, ɖ. 162ï163]. 
ȳɆɗɕɖɆɈɊɫ, ɘɆɐɫ ɕɆɗɆɌɫ ɍɖɫɊɐɆ ɘɖɆɕɑɥɤɘɢɗɥ, ɍɔɐɖɋɒɆ ɛɈɎɑɋɕɔɊɫɇɓɫ ɆɖɕɋɊɌɫɔ Ɉ ɘɖɎɔɐ-
ɘɆɈɓɔɒə ɊɫɆɕɆɍɔɓɫ ɕɋɖɋɊ ɕɔɈɫɑɢɓɎɒ ɖɔɍɊɫɑɔɒ ɚɔɖɒɎ (ɘ. 4 ɕɫɗɑɥ ɜ. 20) Ɇɇɔ ɓɎɍɐɆ ɐɔɓɘ-
ɖɆɗɘɓɎɛ ɕɆɗɆɌɓɎɛ ɚɔɖɒəɑ Ɉ ɩɊɎɓɔɒə ɗɔɑɔ, ɕɔɍɓɆɝɋɓɔɒə ɥɐ Cadenza (ɘ. 7 ɕɫɗɑɥ ɜ. 16). 
ȴɊɓɆɐ Ɉ ɔɇɔɛ ɈɎɕɆɊɐɆɛ ɐɔɒɕɔɍɎɘɔɖ ɘɆɐɎ ɓɆɉɆɊəɩ ɕɖɔ ɔɗɓɔɈɓə ɘɋɒə ɖɆɕɗɔɊɫɬ, ɕɖɎɩɊ-
ɓəɤɝɎ Ɉ ɔɗɘɆɓɓɫɏ ɒɔɒɋɓɘ Ɋɔ ɕɆɗɆɌɫɈ çɍɆɐɑɋɕəɈɆɑɢɓɎɏè ɒɔɘɎɈ. 

ȵɆɖɘɫɥ ɚɔɖɘɋɕɫɆɓɔ ɗɔɑɔ Ɉ ɔɇɔɛ ɖɆɕɗɔɊɫɥɛ ȩɋɖɞɈɫɓɆ ɓɆɊɍɈɎɝɆɏɓɔ ɈɫɖɘəɔɍɓɆ. ȼɋ 
ɈɫɊɕɔɈɫɊɆɩ ɈɎɒɔɉɆɒ ɌɆɓɖə, ɔɊɓɫɩɤ ɍ ɔɍɓɆɐ ɥɐɔɉɔ ȶ. ȸɆɖəɗɐɫɓ ɓɆɍɎɈɆɩ çɒɔɌɑɎɈɫɗɘɢ ɕɫ-
ɆɓɫɗɘɎɝɓɔɉɔ ɕɔɐɆɍəè [Taruskin, 2011, ɖ. 627]. Ȱɖɫɒ ɘɔɉɔ, ɥɐ ɫ ɗɈɔɉɔ ɝɆɗə Ⱥ. ȱɫɗɘ, ȩɋɖɞ-
Ɉɫɓ ɕɎɗɆɈ ɬɛ çɕɫɊ ɗɋɇɋè, ɗɘɈɔɖɤɤɝɎ ɖɋɕɋɖɘəɆɖ Ɋɑɥ ɈɑɆɗɓɎɛ ɐɔɓɜɋɖɘɓɎɛ ɈɎɗɘəɕɫɈ. 
ȵɖɎɉɆɊɆɩɒɔ, ɟɔ ɏɔɉɔ ɫɓɊɎɈɫɊəɆɑɢɓɎɏ ɕɫɆɓɫɗɘɎɝɓɎɏ ɗɘɎɑɢ ɗɚɔɖɒəɈɆɈɗɥ ɈɌɋ Ɉ ɖɆɓɓɫɏ 
ɕɋɖɫɔɊ, ɐɔɑɎ, ɕɖɆɜɤɤɝɎ ɓɆ Tin Pan Alley2, ɤɓɎɏ ɒəɍɎɐɆɓɘ ɕɖɎɐɖɆɞɆɈ ɗɕɔɝɆɘɐə ɝəɌɫ, 
Ɇ ɕɔɘɫɒ ɫ ɈɑɆɗɓɫ ɕɫɗɓɫ ɈɎɓɆɛɫɊɑɎɈɎɒɎ ɈɆɖɫɆɜɫɥɒɎ. ȧɆɉɆɘɔ ɕɖɎɏɔɒɫɈ, ɈɫɊɓɆɏɊɋɓɎɛ ə ɘɫ 
ɖɔɐɎ, ɗɘɆɑɎ ɈɫɍɎɘɫɈɐɔɤ ɏɔɉɔ ɍɖɫɑɔɉɔ ɕɫɆɓɫɍɒə: ɈɎɐɔɖɎɗɘɆɓɓɥ ɗɐɑɆɊɓɔɬ ɚɔɖɒɎ ɗɘɖɋɏɊ-
ɇɆɗə, ɊɔɊɆɈɆɓɓɥ Ɋɔ ɔɗɓɔɈɓɔɬ ɒɋɑɔɊɎɝɓɔɬ ɑɫɓɫɬ ɖɫɍɓɔɒɆɓɫɘɓɎɛ ɐɔɓɘɖ-ɒɋɑɔɊɫɏ (ɓɆɊ ɫ ɕɫɊ 
ɓɋɤ), ɍɆɗɘɔɗəɈɆɓɓɥ ɔɖɎɉɫɓɆɑɢɓɎɛ ɐɆɓɔɓɫɝɓɎɛ ɕɖɎɏɔɒɫɈ, ɈɎɐɔɓɆɓɓɥ ɕɆɑɢɜɥɒɎ ɔɊɓɫɩɬ 

                                                 
1
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45%, ʘ ʫ ʜʨʫʛʦʤʫ ð 25%. 
2
 Tin Pan Alley ð ʤʝʪʘʬʦʨʠʯʥʘ ʥʘʟʚʘ ʽʥʜʫʩʪʨʽʾ ʥʘʧʠʩʘʥʥʷ ʧʽʩʝʥʴ ʪʘ ʤʫʟʠʯʥʠʭ ʚʠʜʘʥʴ, ʱʦ ʚʠ-
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ɖəɐɎ ɖɫɍɓɎɛ ɖɎɘɒɫɈ ɝɎ ɒɋɑɔɊɫɏ ɔɊɓɔɝɆɗɓɔ. ȸɆɑɆɓɘ ȩɋɖɞɈɫɓɆ-ɕɫɆɓɫɗɘɆ ɇəɈ ɈɎɍɓɆɓɎɏ 
ɈɫɊɔɒɎɒɎ ɒəɍɎɐɆɓɘɆɒɎ, ɍɔɐɖɋɒɆ ɏ ɈɎɊɆɘɓɎɒɎ ɕɫɆɓɫɗɘɆɒɎ. ȯɔɍɋɚ ȩɔɚɒɆɓ (Josef 
Hofmann), ɓɆɕɖɎɐɑɆɊ, ɛɆɖɆɐɘɋɖɎɍəɈɆɈ ɏɔɉɔ ɥɐ çɘɔɓɐɎɏ ɕɫɆɓɫɗɘɎɝɓɎɏ ɘɆɑɆɓɘ, ɟɔ ɘɈɋ-
ɖɊɔ, ɝɫɘɐɔ, Ɋɔɇɖɋ ɈɔɑɔɊɫɈ ɐɑɆɈɫɆɘəɖɔɤè [Pollack, 2006, ɖ. 65]. ȵɋɈɓɋ əɥɈɑɋɓɓɥ ɕɖɔ ɉɖə 
ȩɋɖɞɈɫɓɆ ɊɆɤɘɢ ɐɫɑɢɐɆ ɍɆɕɎɗɫɈ, ɟɔ ɍɇɋɖɋɉɑɎɗɥ. ȭɆ ɗɑɔɈɆɒɎ ȪɌ. ȩɫɇɇɔɓɗɆ, ɈɔɓɎ çɊɋ-
ɒɔɓɗɘɖəɤɘɢ ɒɔɑɔɊɫɗɘɢ, ɋɓɋɖɉɫɏɓɫɗɘɢ, ñɇɆɊɢɔɖɫɗɘɢò, ɥɐɫ ɉɆɖɆɓɘəɈɆɑɎ ɏɔɒə ɒɫɗɜɋ Ɉ 
ɜɋɓɘɖɫ əɈɆɉɎ ɓɆ ɇəɊɢ-ɥɐɔɒə ɗɈɫɘɗɢɐɔɒə ɖɆəɘɫè. ȪɔɗɑɫɊɓɎɐ ɓɆɍɎɈɆɩ ɓɆɏɕɔɐɆɍɔɈɫɞɎɒɎ 
ɖɎɗɆɒɎ ɕɫɆɓɫɗɘɎɝɓɔɬ ɒɆɓɋɖɎ ȩɋɖɞɈɫɓɆ çɖɎɘɒɫɝɓɎɏ ɊɖɆɏɈè, çɕɔɝəɘɘɥ ɈɋɗɋɑɔɟɫɈ ɫ ɓɋ-
ɈɎɉɆɊɑɎɈɔɗɘɫè, çɓɋɗɘɖɎɒɓɎɏ ɋɓɘəɍɫɆɍɒè, ɟɔ ɗɘɈɔɖɤɈɆɈ ɈɖɆɌɋɓɓɥ, ɓɫɇɎ çɕɫɊ ɝɆɗ ɉɖɎ 
Ɉɫɓ ɈɎɕɋɖɋɊɌɆɩ ɗɋɇɋè [Gibbons, 2002]. 

ȦɓɆɑɫɍ ɕɆɖɘɫɬ ɗɔɑɫɗɘɆ Ɉ ɖɆɕɗɔɊɫɥɛ ɈɎɥɈɑɥɩ ɗɎɓɘɋɍ ɊɌɆɍɔɈɔɉɔ ɘɆ ɆɐɆɊɋɒɫɝɓɔɉɔ ɕɫ-
Ɇɓɫɍɒə, ɟɔ ɩ ɊɌɋɖɋɑɆɒɎ ɈɎɐɔɓɆɈɗɢɐɔɉɔ ɗɘɎɑɤ ȩɋɖɞɈɫɓɆ. ȵɋɖɞɎɏ ɕɖɋɊɗɘɆɈɑɋɓɎɏ 
ɍɊɋɇɫɑɢɞɔɉɔ Ɉɋɖɗɫɩɤ ɉɆɖɑɋɒɗɢɐɎɛ ɗɘɖɆɏɊ-ɕɫɆɓɫɗɘɫɈ, ɊɖəɉɎɏ ð ɖɔɒɆɓɘɎɝɓɎɒ ɕɫɆɓɫɍ-
ɒɔɒ ɑɫɗɘɫɈɗɢɐɔɉɔ ɘɎɕə ɍ ɈɑɆɗɘɎɈɎɒɎ ɏɔɒə ɈɫɖɘəɔɍɓɎɒ ɇɑɎɗɐɔɒ ɘɆ ɔɖɐɋɗɘɖɆɑɢɓɫɗɘɤ 
ɍɈəɝɆɓɓɥ. ȧɫɑɢɞɫɗɘɢ ɈɎɐɔɖɎɗɘɆɓɎɛ ɐɔɒɕɔɍɎɘɔɖɔɒ ɚɆɐɘəɖɓɎɛ ɒɔɊɋɑɋɏ ɩ ɕɔɞɎɖɋɓɎɒɎ 
ɥɐ Ɉ ɆɐɆɊɋɒɫɝɓɫɏ, ɘɆɐ ɫ Ɉ ɊɌɆɍɔɈɫɏ ɒəɍɎɜɫ, ɔɊɓɆɐ ɕɖɎ ɍɔɈɓɫɞɓɫɏ əɍɈɎɝɆɩɓɔɗɘɫ ɈɔɓɎ, ɥɐ 
ɕɖɆɈɎɑɔ, ɔɖɉɆɓɫɝɓɔ ɈɕɎɗɆɓɫ ə ɒɋɑɔɊɎɝɓɎɏ ɘɆ ɉɆɖɒɔɓɫɝɓɎɏ ɐɔɓɘɋɐɗɘ ɫ ɓɋɖɫɊɐɔ ɗɕɎɖɆ-
ɤɘɢɗɥ ɓɆ ɕɋɈɓə ɐɔɓɗɘɖəɐɘɎɈɓə ɫɊɋɤ. ȳɆɈɋɊɋɒɔ ɊɋɐɫɑɢɐɆ ɕɖɎɐɑɆɊɫɈ. ȵɋɖɞɎɏ ɒɆɩ ɒɫɗ-
ɜɋ ə ɚɔɖɘɋɕɫɆɓɓɔɒə Ɉɗɘəɕɫ Ȫɖəɉɔɬ ɖɆɕɗɔɊɫɬ: ɒɆɏɌɋ ɫɊɋɓɘɎɝɓɫ ə ɒɋɑɔɊɎɝɓɔɒə ɈɫɊɓɔ-
ɞɋɓɓɫ ɕɆɘɋɖɓɎ Ɉ ɕɆɖɘɫɥɛ ɕɖɆɈɔɬ ɘɆ ɑɫɈɔɬ ɖəɐɎ, ɗɐɑɆɊɋɓɫ ɍ ɘɋɖɜɫɏ ɫ ɗɋɐɗɘ (Ɉ ɑɫɈɫɏ ɖəɜɫ ï 
ɘɋɖɜɫɏ ɫ ɐɈɫɓɘ), ɖɔɍɉɔɖɘɆɤɘɢɗɥ ə ɕɖɔɘɎɑɋɌɓɎɛ ɓɆɕɖɥɒɐɆɛ, ɕɔɗɘɫɏɓɔ ɍɒɫɟəɤɝɎɗɢ ɓɆ 
ɖɫɍɓɫ Ɋɔɑɫ ɘɆɐɘə ɍɆɈɊɥɐɎ ɖɎɘɒɫɝɓɔɒə ɈɆɖɫɤɈɆɓɓɤ (ɊɎɈ. ɕɖɎɐɑɆɊ 1 ɘɘ. 3ï6). ȪɖəɉɎɏ 
ɕɖɎɐɑɆɊ ɕɋɖɋɊəɩ ɕɔɈɫɑɢɓɫɏ ɝɆɗɘɎɓɫ: ɛɈɎɑɋɕɔɊɫɇɓɫ ɆɖɕɋɊɌɫɔ, ɟɔ ɈɫɊ ɕɔɝɆɘɐə ɔɛɔɕɑɤ-
ɤɘɢ ɘɖɎɔɐɘɆɈɓɎɏ ɕɖɔɗɘɫɖ (Ɋɔ ɈɋɑɎɐɔɬ ɔɐɘɆɈɎ ð Ɋɔ Ɋɖəɉɔɬ ɔɐɘɆɈɎ), ɕɔɗɑɫɊɔɈɓɔ ɖɔɍɞɎ-
ɖɤɤɘɢɗɥ Ɋɔ ɕôɥɘɎ ɔɐɘɆɈ ɍɆɈɊɥɐɎ ɊɍɋɖɐɆɑɢɓɔɒə ɖəɛə ɐɖɆɏɓɫɛ ɉɔɑɔɗɫɈ ɕɔ ɒɆɑɎɛ ɘɋɖɜɫɥɛ 
(ɘ. 4 ɕɫɗɑɥ ɜ. 20). ȸɖɋɘɫɏ ɕɖɎɐɑɆɊ ɗɕɔɗɘɋɖɫɉɆɩɒɔ ə ɕɋɖɋɊɐɆɊɋɓɜɫɏɓɫɏ ɍɔɓɫ: ɚɆɐɘəɖɓɔ 
ɓɆɗɎɝɋɓɫ ɕɆɗɆɌɫ ɚɔɖɘɋɕɫɆɓɔ, ɓɆɞɆɖɔɈɆɓɫ ɓɆ ɆɐɔɖɊɔɈɎɏ ɖəɛ Ɉ ɔɖɐɋɗɘɖɫ, ɗɐɑɆɊɆɤɘɢɗɥ ɍɫ 
ɍɈəɐɫɈ ɜɎɛ ɆɐɔɖɊɫɈ, ɊəɇɑɤɤɝɎ ɈɎɗɛɫɊɓɫ ɛɖɔɒɆɘɎɝɓɫ ɑɫɓɫɬ ɇɆɗɫɈ, ɫ, ɐɖɫɒ ɘɔɉɔ, ɕɔɇəɊɔɈɆɓɫ 
ɥɐ ɊɍɋɖɐɆɑɢɓɔ-ɗɎɒɋɘɖɎɝɓɋ ɈɫɊɔɇɖɆɌɋɓɓɥ ɕɆɖɓɎɛ ɫɓɘɋɖɈɆɑɢɓɎɛ ɑɆɓɔɐ ə ɕɆɖɘɫɥɛ ɕɖɆ-
Ɉɔɬ ɘɆ ɑɫɈɔɬ ɖəɐɎ (ɕɖɎɐɑɆɊ 8). 

ȵɖɎɐɑɆɊ 8. 
ȪɌ. ȩɋɖɞɈɫɓ. ȪɖəɉɆ ɖɆɕɗɔɊɫɥ, Allegretto animato (ɜ. 16, ɘɘ. 1ï2) 
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ȴɝɋɈɎɊɓɋ ɕɖɆɉɓɋɓɓɥ ɐɔɒɕɔɍɎɘɔɖɆ ɒɆɐɗɎɒɆɑɢɓɔ ɈɎɥɈɎɘɎ ɘɋɛɓɫɝɓɎɏ ɘɆ ɘɋɒɇɖɔɈɎɏ 
ɕɔɘɋɓɜɫɆɑ ɚɔɖɘɋɕɫɆɓɔ ɈɫɊɕɔɈɫɊɆɩ ɈɎɒɔɉɆɒ ɓɋ ɘɫɑɢɐɎ ɌɆɓɖə ɖɆɕɗɔɊɫɬ, Ɇɑɋ ɏ ɫɓɗɘɖəɒɋɓ-
ɘɆɑɢɓɔɉɔ ɐɔɓɜɋɖɘə. ȴɗɘɆɓɓɫɏ ɕɋɖɋɊɇɆɝɆɩ ɘɆɐɔɌ ɔɗɔɇɑɎɈə əɈɆɉə Ɋɔ ɈɍɆɩɒɔɊɫɬ ɗɔɑɫɗɘɆ ɏ 
ɔɖɐɋɗɘɖə, ɫ ɘəɘ ɒɫɌ ɊɈɔɒɆ ɖɆɕɗɔɊɫɥɒɎ ɓɆɥɈɓɫ ɖɔɍɇɫɌɓɔɗɘɫ. ȵɔ-ɕɋɖɞɋ, ɈɐɆɌɋɒɔ ɓɆ ɖɫɍɓɎɏ 
ɗɐɑɆɊ ɔɖɐɋɗɘɖə. Rhapsody in Blue ɗɘɈɔɖɤɈɆɑɆɗɥ Ɋɑɥ ɊɌɆɍɔɈɔɉɔ ɔɖɐɋɗɘɖə, ɕɖɎɝɔɒə ɐɔɓ-
ɐɖɋɘɓɔɉɔ ð ɖɔɍɞɎɖɋɓɔɉɔ ɔɖɐɋɗɘɖə ȵɆɑɋ-ȶɔɥɑɥ, ɟɔ ɗɐɑɆɊɆɈɗɥ ɍ 23 ɒəɍɎɐɆɓɘɫɈ, ɥɐɫ ɉɖɆɑɎ 
ɓɆ 36 ɫɓɗɘɖəɒɋɓɘɆɛ, ɍɔɐɖɋɒɆ ɇɆɓɊɌɔ, ɚɑɤɉɋɑɢɉɔɖɓɫ ɘɆ ɋəɚɔɓɫəɒɫ. ȪɖəɉɆ Ɍ ɖɆɕɗɔɊɫɥ ɕɖɎ-
ɍɓɆɝɆɑɆɗɥ Ɋɑɥ ɜɫɑɐɔɒ ɗɘɆɓɊɆɖɘɓɔɉɔ ɗɎɒɚɔɓɫɝɓɔɉɔ ɔɖɐɋɗɘɖə ɕɔɘɖɫɏɓɔɉɔ ɗɐɑɆɊə ð ɍ 
ɚɑɋɏɘɔɤ ɕɫɐɐɔɑɔ, ɆɓɉɑɫɏɗɢɐɎɒ ɖɫɌɐɔɒ, ɇɆɗ-ɐɑɆɖɓɋɘɔɒ ɘɆ Ɇɖɚɔɤ1. 

ȵɔ-Ɋɖəɉɋ, ɈɫɊɒɫɓɓɔɗɘɫ ɕɖɔɗɘɋɌəɤɘɢɗɥ ə ɗɕɫɈɈɫɊɓɔɞɋɓɓɫ ɔɖɐɋɗɘɖɔɈɔɬ ɘɆ ɗɔɑɢɓɔɬ 
ɕɆɖɘɫɏ. ȹ Rhapsody in Blue ɗɔɑɫɗɘ ɩ ɇɋɍɍɆɕɋɖɋɝɓɎɒ ɑɫɊɋɖɔɒ. ȨɌɋ ɇəɑɔ ɗɐɆɍɆɓɔ ɕɖɔ 
ɍɓɆɝɓə ɕɎɘɔɒə ɈɆɉə ɗəɘɔ ɚɔɖɘɋɕɫɆɓɓɎɛ ɋɕɫɍɔɊɫɈ, Ɇɑɋ ɏ ɕɖɎ ɔɊɓɔɝɆɗɓɔɒə ɍɈəɝɆɓɓɫ ɍ 
ɔɖɐɋɗɘɖɔɒ ɗɔɑɫɗɘ ɒɆɏɌɋ ɍɆɈɌɊɎ ɍɓɆɛɔɊɎɘɢɗɥ ɓɆ ɕɋɖɋɊɓɢɔɒə ɕɑɆɓɫ. ȨɔɊɓɔɝɆɗ çɐɔɓɜɋ-
ɖɘɓɫɗɘɢè ɘɈɔɖə ɍɆɇɋɍɕɋɝəɩɘɢɗɥ ɓɆɥɈɓɫɗɘɤ ɈɑɆɗɓɋ çɊɫɆɑɔɉɫɈè ð ɇɋɍɕɔɗɋɖɋɊɓɫɛ ɔɇɒɫɓɫɈ 
ɖɋɕɑɫɐɆɒɎ, ɗɋɖɋɊ ɥɐɎɛ ɕɋɖɋɈɆɌɆɤɘɢ ɘɆɐɫ, Ɋɋ ɈɎɐɑɆɊɋɓɓɤ ɘɋɒɎ ɔɖɐɋɗɘɖɔɒ ɕɖɔɘɎɗɘɆɈ-
ɑɥɤɘɢɗɥ ɕɆɗɆɌɓɫ ɈɫɊɕɔɈɫɊɫ ɚɔɖɘɋɕɫɆɓɔ. ȹ Ȫɖəɉɫɏ ɖɆɕɗɔɊɫɬ, ɕɔɕɖɎ ɊɔɈɔɑɫ ɍɓɆɝɓə ɐɫɑɢ-
ɐɫɗɘɢ ɗəɘɔ ɔɖɐɋɗɘɖɔɈɎɛ ɘɆ ɗəɘɔ ɗɔɑɢɓɎɛ ɋɕɫɍɔɊɫɈ, ɈɍɆɩɒɔɊɫɥ ɒɫɌ ɕɆɖɘɫɥɒɎ ɩ ɘɫɗɓɫɞɔɤ. 
ȸəɘ ɇɫɑɢɞɋ çɊɫɆɑɔɉɫɈè ɒɔɊəɗɓɔɉɔ ɘɎɕə, ɍɆɗɓɔɈɆɓɎɛ ɓɆ ɔɊɓɔɒə ɒɆɘɋɖɫɆɑɫ, ɥɐɫ, ɒɆɤɝɎ Ɉ 
ɔɗɓɔɈɫ ɑɆɐɔɓɫɝɓɫ ɔɊɓɔ- ɝɎ ɊɈɔɘɆɐɘɔɈɫ ɖɋɕɑɫɐɎ, ɫɓɘɋɓɗɎɚɫɐəɤɘɢ ɖɔɍɈɎɘɔɐ. ȷɋɖɋɊ ɊɫɆɑɔ-
ɉɫɈ ɊɎɐɘəɒɓɔɉɔ ɘɎɕə, Ɉ ɥɐɎɛ ɖɋɕɑɫɐɎ ɕɆɖɘɓɋɖɫɈ ɓɋ ɩ ɫɊɋɓɘɎɝɓɎɒɎ, ɈɎɔɐɖɋɒɎɒɔ ɖɔɍ-
ɘɆɞɔɈɆɓɎɏ ɈɗɋɖɋɊɎɓɫ ɕɔɈɫɑɢɓɔɬ ɝɆɗɘɎɓɎ, ɟɔ ɥɈɑɥɩ ɗɔɇɔɤ ɑɆɓɜɤɉɔɈɋ ɈɎɐɑɆɊɋɓɓɥ ɒɔ-
ɘɎɈɫɈ ɘɋɒɎ ɕɔɝɋɖɉɔɈɔ ɔɖɐɋɗɘɖɔɒ ɘɆ ɗɔɑɫɗɘɔɒ (ɘ. 5 ɕɫɗɑɥ ɜ. 24). ȳɆɏɇɫɑɢɞ ɓɆɗɎɝɋɓɎɒ 
ɊɫɆɑɔɉɫɝɓɎɒɎ ɚɔɖɒɆɒɎ ɈɎɥɈɑɥɩɘɢɗɥ ɍɆɐɑɤɝɓɎɏ ɝɋɘɈɋɖɘɎɏ ɖɔɍɊɫɑ, Ɋɋ, ɔɐɖɫɒ ɞɈɎɊɐɔ-
ɕɑɎɓɓɎɛ ɋɕɫɍɔɊɫɈ ɍ ɔɇɒɫɓɔɒ ɑɆɐɔɓɫɝɓɎɒɎ ɖɋɕɑɫɐɆɒɎ, ɒɔɌɓɆ ɉɔɈɔɖɎɘɎ ɕɖɔ ɊɫɆɑɔɉɫɝɓɫ 
ɕɖɔɜɋɗɎ ɓɆ ɐɔɒɕɔɍɎɜɫɏɓɔɒə ɖɫɈɓɫ. ȽɋɖɉəɈɆɓɓɥ ɔɖɐɋɗɘɖɔɈɎɛ ɘɆ ɗɔɑɢɓɎɛ ɖɔɍɊɫɑɫɈ, Ɋɔɗ-
ɘɆɘɓɢɔ ɈɋɑɎɐɎɛ ɫ ɈɫɊɓɔɗɓɔ ɍɆɈɋɖɞɋɓɎɛ, əɈɎɖɆɍɓɋɓɔ ɘəɘ ɘɋɒɆɘɎɝɓɎɒ, ɘɋɒɕɔɈɎɒ ɘɆ ɖɋ-
ɉɫɗɘɖɔɈɎɒ ɐɔɓɘɖɆɗɘɔɒ. ȶɫɈɓɫɗɘɢ ɕɆɖɘɓɋɖɫɈ ɈɎɥɈɑɥɩɘɢɗɥ, ɛɔɝɆ ɏ ɒɋɓɞɔɤ ɒɫɖɔɤ, ɫ ɕɖɎ 
ɔɊɓɔɝɆɗɓɔɒə ɍɈəɝɆɓɓɫ ɚɔɖɘɋɕɫɆɓɔ ɘɆ ɔɖɐɋɗɘɖə, ɓɆɏɥɗɐɖɆɈɫɞɎɒ ɕɖɎɐɑɆɊɔɒ ɝɔɉɔ ɗɑəɉəɩ 
ɕɔɩɊɓɆɓɓɥ Ɉ ɐɔɊɫ ɊɈɔɛ ɈɆɌɑɎɈɎɛ ɋɑɋɒɋɓɘɫɈ ɔɇɖɆɍɓɔɬ ɐɔɓɜɋɕɜɫɬ ɘɈɔɖə ð ɋɐɗɕɖɋɗɎɈɓɔɬ 
ɘɋɒɎ ɕɔɈɫɑɢɓɔɉɔ ɖɔɍɊɫɑə (ɚɔɖɘɋɕɫɆɓɔ) ɘɆ ɛɖɔɒɆɘɎɝɓɎɛ ɗɕɔɈɍɆɤɝɎɛ ɆɐɔɖɊɫɈ (ɔɖɐɋɗɘɖ), 
ɟɔ ɩ ɔɇɋɖɓɋɓɎɒ ɈɆɖɫɆɓɘɔɒ ɒɔɘɎɈə vamp ɍɫ Ɉɗɘəɕə (ɕɖɎɐɑɆɊ 9). 

ȵɔ-ɘɖɋɘɩ, ə Ȫɖəɉɫɏ ɖɆɕɗɔɊɫɬ ɈɍɆɩɒɎɓɎ ɗɔɑɫɗɘɆ ɏ ɔɖɐɋɗɘɖə ɍɒɫɓɤɤɘɢɗɥ ɕɔ ɖɔɍɊɫ-
ɑɆɛ ɚɔɖɒɎ. ȹ ɐɖɆɏɓɫɛ ɖɔɍɊɫɑɆɛ ɒɫɌ ɓɎɒɎ ɗɕɔɗɘɋɖɫɉɆɩɘɢɗɥ ɈɫɊɓɔɗɓɎɏ ɕɆɖɎɘɋɘ, ɘɔɊɫ ɥɐ ə 
ɗɋɖɋɊɓɫɛ ɔɊɎɓ ɫɍ ɓɎɛ Ɋɔɒɫɓəɩ: ə Ɋɖəɉɔɒə ð ɗɔɑɫɗɘ, ə ɘɖɋɘɢɔɒə ð ɔɖɐɋɗɘɖ. Ȩ Rhapsody in 
Blue ɘɆɐɔɬ ɍɆɐɔɓɔɒɫɖɓɔɗɘɫ ɓɋ ɕɖɔɗɘɋɌəɩɘɢɗɥ. ȨɍɆɩɒɔɊɫɥ ɕɆɖɘɓɋɖɫɈ ɘəɘ ɛɆɖɆɐɘɋɖɎɍəɩɘɢ-
ɗɥ ɗɕɔɓɘɆɓɓɫɗɘɤ ɘɆ ɉɓəɝɐɫɗɘɤ. ȳɆ ɜɢɔɒə, ɍɔɐɖɋɒɆ, Ɇɐɜɋɓɘəɩ əɈɆɉə ȪɋɈɫɊ ȾɎɚɚ (David 
Schiff), ɈɎɗɈɫɘɑɤɤɝɎ ɕɔɐɆɍɔɈɎɏ Ɋɑɥ ȩɋɖɞɈɫɓɆ ɗɕɔɗɫɇ ɕɋɖɋɊɆɝɫ ɘɋɒɆɘɎɝɓɔɉɔ ɒɆɘɋɖɫɆɑə 
ə ɘɈɔɖɫ: çȭ ɕɋɖɞɔɉɔ Ɉɗɘəɕə ɚɔɖɘɋɕɫɆɓɔ Ɋɋɒɔɓɗɘɖəɩ ɍɈɎɝɐə ɕɖɔɐɖɆɊɆɘɎɗɥ ɕɔɗɋɖɋɊɎɓɫ 
ɚɖɆɍɎ, Ɇ ɊɆɑɫ ɖəɛɆɘɎɗɥ Ɋɔ ɈɑɆɗɓɔɉɔ ɈɎɐɑɆɊə ɘɋɒɎ ð ɋɚɋɐɘɓɎɏ ɊɖɆɒɆɘɎɝɓɎɏ Ɍɋɗɘè 
[Pollack, 2006, ɖ. 300]. ȨɔɊɓɔɝɆɗ ə ɌɔɊɓɫɏ ɫɍ ɉɋɖɞɈɫɓɫɈɗɢɐɎɛ ɖɆɕɗɔɊɫɏ ɘɋɒɇɖɔɈɫ ɍɒɫɓɎ 
ɓɋ ɈɎɗɘəɕɆɤɘɢ ɍɆɗɔɇɔɒ ɒɆɖɐəɈɆɓɓɥ ɚɔɖɒɎ, ɥɐ ɜɋ ɈɑɆɗɘɎɈɔ ɐɑɆɗɎɐɔ-ɖɔɒɆɓɘɎɝɓɎɒ 
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 ʅʘ ʞʘʣʴ, ʚʠʜʘʚʥʠʮʪʚʦ New World Music ʧʽʩʣʷ ʥʘʧʠʩʘʥʥʷ ɼʨʫʛʦʾ ʨʘʧʩʦʜʽʾ ʚʠʧʫʩʪʠʣʦ ʪʽʣʴʢʠ 

ʚʝʨʩʽʶ ʜʣʷ ʜʚʦʭ ʬʦʨʪʝʧʽʘʥʦ (1932), ʧʘʨʪʠʪʫʨʘ ʞ ʯʝʢʘʣʘ ʥʘ ʧʫʙʣʽʢʘʮʽʶ ʧʦʥʘʜ 20 ʨʦʢʽʚ ʽ ʟôʷʚʠʣʘʩʷ ʚ 

1953 ʨʦʮʽ ʚ ʘʨʘʥʞʫʚʘʥʥʽ ʢʦʤʧʦʟʠʪʦʨʘ ʈʦʙʝʨʪʘ ʄʘʢʙʨʘʡʜʘ (Robert McBride). ʎʝ ʚʠʜʘʥʥʷ ʟʘʣʠʰʘʣʦʩʴ 

ʻʜʠʥʦʶ ʜʦʩʪʫʧʥʦʶ ʜʣʷ ʚʠʢʦʥʘʥʥʷ ʚʝʨʩʽʻʶ ʪʚʦʨʫ ʘʞ ʜʦ 1985 ʨʦʢʫ, ʢʦʣʠ ʄʘʡʢʣ ʊʽʣʩʦʥ ʊʦʤʘʩ (Michael 

Tilson Thomas), ʨʦʟʰʫʢʘʚʰʠ ʨʫʢʦʧʠʩ ʧʘʨʪʠʪʫʨʠ ʚ ɹʽʙʣʽʦʪʝʮʽ ʂʦʥʛʨʝʩʫ (The Library of Congress), ʚʠ-

ʢʦʨʠʩʪʘʚ ʡʦʛʦ ʷʢ ʦʩʥʦʚʫ ʜʣʷ ʘʫʜʽʦʟʘʧʠʩʫ.  
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ɍɖɆɍɐɆɒ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɔɉɔ ɐɔɓɜɋɖɘə. ȷɐɔɖɫɞɋ ɓɆɈɕɆɐɎ, ɉɓəɝɐɫɗɘɢ ɘɆ əɊɆɈɆɓɆ ɫɒɕɖɔ-
ɈɫɍɆɜɫɏɓɫɗɘɢ ə ɈɍɆɩɒɔɊɫɬ ɗɔɑɢɓɔɬ ɘɆ ɔɖɐɋɗɘɖɔɈɔɬ ɕɆɖɘɫɏ ɔɇəɒɔɈɑɋɓɫ ɌɆɓɖɔɒ ɖɆɕɗɔɊɫɬ, 
Ɋɑɥ ɥɐɔɉɔ ɗɘəɕɫɓɢ ɕɖɔɥɈə ɫɒɕɖɔɈɫɍɆɜɫɏɓɔɗɘɫ ɩ ɇɫɑɢɞɔɤ, ɓɫɌ Ɋɑɥ ɐɔɓɜɋɖɘɓɔɉɔ ɌɆɓɖə. 

ȵɖɎɐɑɆɊ 9. 
ȪɌ. ȩɋɖɞɈɫɓ. ȪɖəɉɆ ɖɆɕɗɔɊɫɥ, ɐɔɊɆ (ɜ. 46 ɘɘ. 1ï4) 

 

ȳɆɖɋɞɘɫ ɔɗɘɆɓɓɥ, Ɇɑɋ ɒɆɇəɘɢ, ɓɆɏɈɆɌɑɎɈɫɞɆ Ɋɑɥ ȩɋɖɞɈɫɓɆ ɔɍɓɆɐɆ ɐɔɓɜɋɖɘɓɔɉɔ 
ɌɆɓɖə ð Ɉɘɫɑɋɓɓɥ ɫɉɖɔɈɔɉɔ ɓɆɝɆɑɆ. Ȫɫɥ ɫɉɖɔɈɔɉɔ ɕɖɎɓɜɎɕə Ɉ ɖɆɕɗɔɊɫɥɛ ɐɔɒɕɔɍɎɘɔɖɆ 
ɔɛɔɕɑɤɩ ɖɫɍɓɫ ɕɆɖɆɒɋɘɖɎ ɒəɍɎɝɓɔɬ ɘɐɆɓɎɓɎ ɘɆ ɕɖɋɊɗɘɆɈɑɋɓɆ ɕɖɆɐɘɎɝɓɔ ə Ɉɗɫɛ ɒɔɌ-
ɑɎɈɎɛ ɕɖɔɥɈɆɛ, ɇɫɑɢɞɫɗɘɢ ɥɐɎɛ ɈɌɋ ɈɎɗɈɫɘɑɋɓɆ ɈɎɟɋ: ɍɒɆɉɆɓɓɥ ɚɔɖɘɋɕɫɆɓɔ ɏ ɔɖɐɋɗɘ-
ɖə, ɒɆɏɗɘɋɖɓɫɗɘɢ ɈɔɑɔɊɫɓɓɥ ɗɔɑɢɓɎɒ ɫɓɗɘɖəɒɋɓɘɔɒ, ɕɔ-ɘɋɆɘɖɆɑɢɓɔɒə ɥɗɐɖɆɈɫ ɕɋɖɋɘ-
Ɉɔɖɋɓɓɥ ɒəɍɎɝɓɎɛ ɘɋɒ, ɈɎɓɆɛɫɊɑɎɈɋ ɐɔɒɇɫɓəɈɆɓɓɥ ɋɑɋɒɋɓɘɫɈ ɒəɍɎɝɓɔɉɔ ɘɋɐɗɘə. Ȫɔ-
ɊɆɒɔ Ɋɔ ɕɋɖɋɑɫɐə ɌɆɖɘɫɈɑɎɈɫ ɋɚɋɐɘɎ, ɟɔ ɈɎɓɎɐɆɤɘɢ ɝɋɖɋɍ ɝɎɗɑɋɓɓɫ çɕɔɖəɞɋɓɓɥè 
ɓɔɖɒ ɉɔɑɔɗɔɈɋɊɫɓɓɥ, ɉɆɖɒɔɓɫɬ, ɒɋɘɖɔɖɎɘɒə, ɗɎɓɘɆɐɗɎɗə ɘɆ ɗɘɈɔɖɤɤɘɢ Ɇɘɒɔɗɚɋɖə ɓɋ-
ɈɎɒəɞɋɓɔɬ ɉɖɎ ɓɆɈɫɘɢ ɕɔɕɖɎ ɝɆɗɔɒ ɕɔɛɒəɖɎɏ ɛɆɖɆɐɘɋɖ ɒəɍɎɐɎ Ȫɖəɉɔɬ ɖɆɕɗɔɊɫɬ, ɟɔ 
ɖɋɍɔɓəɩ ɍ ɐɫɓɔɐɆɊɖɆɒɎ ɓɫɝɓɔɉɔ ȳɢɤ-ȯɔɖɐɆ. 

ȨɎɗɓɔɈɐɎ. ȴɘɌɋ, ɖɆɕɗɔɊɫɬ ȩɋɖɞɈɫɓɆ ɒɆɤɘɢ ɕɔɊɈɫɏɓə ɌɆɓɖɔɈə ɕɖɎɖɔɊə, ɕɔɩɊ-
ɓəɤɝɎ Ɉ ɗɔɇɫ ɔɍɓɆɐɎ ɈɑɆɗɓɋ ɖɆɕɗɔɊɫɬ ɘɆ ɌɆɓɖə ɫɓɗɘɖəɒɋɓɘɆɑɢɓɔɉɔ ɐɔɓɜɋɖɘə. ȴɖɎɉɫɓɆ-
ɑɢɓɫɗɘɢ ɜɢɔɉɔ ɗɎɒɇɫɔɍə ɕɔɑɥɉɆɩ ə ɗɕɋɜɎɚɫɝɓɔɒə ɇɆɝɋɓɓɫ ɐɔɒɕɔɍɎɘɔɖɔɒ ɗəɘɓɔɗɘɫ 
ɐɔɌɓɔɉɔ ɍ ɌɆɓɖɫɈ. ȹ ɘɖɆɐɘəɈɆɓɓɫ ɖɆɕɗɔɊɫɬ Ɉɫɓ ɈɫɊɞɘɔɈɛəɩɘɢɗɥ ɈɫɊ ɘɖɆɊɎɜɫɬ ȺɋɖɋɓɜɆ 
ȱɫɗɘɆ, Ɇɑɋ ɕɖɔɊɔɈɌəɩ ɘə ɑɫɓɫɤ Ɉ ɕɔɊɆɑɢɞɫɏ ɫɗɘɔɖɫɬ ɌɆɓɖə, ɟɔ ɕɔɈôɥɍɆɓɆ ɍ Ɇɐɜɋɓɘɔɒ 
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ɓɆ ɫɒɕɖɔɈɫɍɆɜɫɏɓɔɒə ɓɆɝɆɑɫ ɘɆ ɍɖɆɍɐɆɒɎ ɥɐɔɬ ɩ, ɓɆɕɖɎɐɑɆɊ, ɖɆɕɗɔɊɫɬ Ɋɑɥ ɊəɛɔɈɎɛ ɫɓ-
ɗɘɖəɒɋɓɘɫɈ ɫɓɞɔɉɔ ɏɔɉɔ ɐəɒɎɖɆ ð ȰɑɔɊɆ Ȫɋɇɤɗɗɫ. ȨɎɍɓɆɝɆɑɢɓɔɤ Ɍ ɖɎɗɔɤ ɚɔɖɘɋɕɫ-
Ɇɓɓɔɉɔ (ɫ ɍɆɉɆɑɔɒ ð ɫɓɗɘɖəɒɋɓɘɆɑɢɓɔɉɔ) ɐɔɓɜɋɖɘə ȩɋɖɞɈɫɓ ɈɈɆɌɆɩ ɕɖɎɓɜɎɕ ɉɖɎ, 
ɥɐɎɏ ə ɓɢɔɉɔ ɕɫɊɕɔɖɥɊɐɔɈəɩ ɗɔɇɫ ɫɓɞɫ ɆɘɖɎɇəɘɎɈɓɫ ɔɍɓɆɐɎ ɌɆɓɖə. ȨɗɘəɕɆɤɝɎ ə ɈɍɆɩ-
ɒɔɊɫɤ, ɖɆɕɗɔɊɫɥ ɘɆ ɐɔɓɜɋɖɘ ɐɔɖɋɑɤɤɘɢ ɔɊɎɓ ɍ ɔɊɓɎɒ ə ɕɔɞəɐɆɛ ɘɔɝɔɐ ɕɋɖɋɘɎɓə, 
ɓɆɏɇɫɑɢɞ ɔɝɋɈɎɊɓɔɤ ɍ ɥɐɎɛ ɈɎɥɈɑɥɩɘɢɗɥ Ɉɫɖɘəɔɍɓɫɗɘɢ ɥɐ ɊɋɒɔɓɗɘɖɆɜɫɥ ɊɔɗɐɔɓɆɑɔɉɔ 
ɈɔɑɔɊɫɓɓɥ ɫɓɗɘɖəɒɋɓɘɔɒ. 

ȵɔɖɫɈɓɥɑɢɓɎɏ Ɇɗɕɋɐɘ ɆɓɆɑɫɍə ɊɈɔɛ ɖɆɕɗɔɊɫɏ ɈɎɥɈɑɥɩ ɕɔɒɫɘɓɋ ɈɊɔɗɐɔɓɆɑɋɓɓɥ 
ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɒɆɏɗɘɋɖɓɔɗɘɫ ȩɋɖɞɈɫɓɆ. ȪɖəɉɆ ɖɆɕɗɔɊɫɥ ɩ ɇɫɑɢɞ ɜɫɑɫɗɓɔɤ ɍɆ ɚɔɖ-
ɒɔɤ, ɇɫɑɢɞ ɔɖɉɆɓɫɝɓɔɤ Ɉ ɕɑɆɓɫ ɈɍɆɩɒɔɊɫɬ ɔɖɐɋɗɘɖə ɏ ɗɔɑɫɗɘɆ, ɇɫɑɢɞ ɗɐɑɆɊɓɔɤ ɘɆ ɫɓ-
ɊɎɈɫɊəɆɑɫɍɔɈɆɓɔɤ ɍɆ ɒəɍɎɝɓɔɤ ɒɔɈɔɤ, ɓɫɌ Rhapsody in Blue. ȴɊɓɆɐ ɗɎɓɘɋɍ ɫɒɕɖɔɈɫ-
ɍɆɜɫɏɓɔɗɘɫ, ɈɑɆɗɘɎɈɔɬ ɌɆɓɖə ɖɆɕɗɔɊɫɬ, ɍ ɈɎɓɆɛɫɊɑɎɈɎɒɎ ɕɖɔɥɈɆɒɎ ɫɉɖɔɈɔɉɔ ɓɆɝɆɑɆ ɘɆ 
Ɉɫɖɘəɔɍɓɫɗɘɤ ɕɆɖɘɫɬ ɗɔɑɫɗɘɆ, ɥɐ ɆɘɖɎɇəɘɎɈɓɎɒɎ ɔɍɓɆɐɆɒɎ ɐɔɓɜɋɖɘɓɔɉɔ ɌɆɓɖə, ɩ ɗɕɫɑɢ-
ɓɎɒɎ ɖɎɗɆɒɎ ɔɇɔɛ ɘɈɔɖɫɈ ɫ ɓɆɈɫɘɢ ɇɫɑɢɞɋ, əɘɈɔɖɤɤɘɢ ɕɖɔɈɫɊɓɎɏ ɌɆɓɖɔɈɎɏ ɒɔɊəɗ əɗɫɩɬ 
ɗɎɒɚɔɓɫɝɓɔɬ ɒəɍɎɐɎ ȪɌ. ȩɋɖɞɈɫɓɆ. 
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RHAP SODY AS THE LEADING GENRE M ODUS  
OF GEORGE GERSHWIN 'S CONCERT MUSIC  

 
The relevance of the study. George Gershwin's creative legacy includes four works that, by 

their instrumentation ð piano solo and orchestra ð belong to the instrumental concerto genre. 

However, only one is explicitly titled ñconcertoò, another is labeled ñvariationsò, and two are desig-

nated as ñrhapsodiesò. The selection of ñrhapsodyò as a primary genre title actualizes the appeal to 

these works in order to understand the composer's vision of the nature of the concert genre. Addi-

tionally, the disparity in the popularity and scholarly exploration of his two rhapsodies necessitates 

a focus on the second one. 

The main objective of the study is to reveal the specifics of the leading genre modus in 

George Gershwin's concert music, using his Second Rhapsody as a case study. 

The methodology includes the following methods: cultural analysis to contextualize the 

emergence of the Second Rhapsody; comparative analysis to identify similarities and differences 

between the Second Rhapsody and Rhapsody in Blue; structural-functional, genre, and intonational-

dramaturgical analyses to perform a comprehensive examination of the works; theoretical generali-

zation to draw conclusions. 

The main results and conclusions. The Second Rhapsody for piano and orchestra by 

George Gershwin (1931) is considered. The circumstances of its creation, the connection with the 

Hollywood film Delishious by David Butler and the commission of the Boston Symphony Orches-

tra conductor Serge Koussevitzky are described. Parallels are drawn between the Second Rhapsody 

and Rhapsody in Blue in terms of their figurative content, compositional and dramaturgical organi-

zation, thematic development, nature of interaction between instrumental parts. The choice of the 

genre name for these works is discussed, considering external influences and Gershwinôs deliberate 

orientation to Franz Lisztôs tradition. The forms of Gershwin's rhapsodies, their thematic content 

and dramaturgical accents are analyzed. Improvisation plays a pivotal role, reflected both in devia-

tions from standard compositional norms and in the relatively free presentation of material. Despite 

this freedom, strong intonational connections underpin the unity of the Second Rhapsody. These 

connections extend beyond thematic elements to encompass textural backgrounds and figurative 

passages. The study compares the quantitative and qualitative composition of solo episodes in both 

rhapsodies, emphasizing how Gershwinôs pianistic style influenced their presentation. Examples il-

lustrate the constructive basis of their textural organization. The differences between the rhapsodies 

in the ratio of solo and orchestral episodes are considered. The manifestations of the play principle 

are characterized. The conclusion is made about the dual-genre nature of Gershwin's rhapsodies, 

blending features of the rhapsody genre and the concerto genre. The originality of this synthesis lies 

in the composerôs nuanced interpretation of both genres: prioritizing improvisation in the rhapsody 

and the principle of play in the concerto. Finally, it is noted that the Second Rhapsody reflects a 

marked advancement in Gershwinôs compositional technique. Compared to Rhapsody in Blue, the 

Second Rhapsody demonstrates greater formal cohesion, more organic interaction between soloist 

and orchestra, and increased complexity and individuality in its musical language. 

Keywords: creativity by George Gershwin, rhapsody genre, piano concerto genre, improvi-

sation, the principle of play, orchestra. 
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Ȱȴȳȼȫȶȸ ȪȱɅ ȩȝȸȦȶȮ ȭ ȴȶȰȫȷȸȶȴȲ 

ȫȯȸȴȶȦ ȨȝȱȱȦ-ȱȴȧȴȷȦ:  ȬȦȳȶȴȨȴ-ȷȸȮȱɂȴȨȝ ȵȶȴțȰȼȝȞ 

ʂʦʥʮʝʨʪ ʜʣʷ ʛʽʪʘʨʠ ʟ ʦʨʢʝʩʪʨʦʤ ɽʡʪʦʨʘ ɺʽʣʣʘ-ʃʦʙʦʩʘ ʨʦʟʛʣʷʥʫʪʦ ʟ ʧʦʟʠʮʽʡ ʚʟʘʻʤʦʜʽʾ 

ʘʚʪʝʥʪʠʯʥʠʭ ʙʨʘʟʠʣʴʩʴʢʠʭ ʞʘʥʨʽʚ ʟʽ ʩʧʝʮʠʬʽʢʦʶ ʽʥʜʠʚʽʜʫʘʣʴʥʦʛʦ ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʛʦ ʩʪʠʣʶ. 

ɺʨʘʭʦʚʘʥʦ ʽʩʪʦʨʽʦʛʨʘʬʽʯʥʫ ʽʥʬʦʨʤʘʮʽʶ, ʘ ʪʘʢʦʞ ʨʝʜʘʢʪʦʨʩʴʢʽ ʪʘ ʚʠʢʦʥʘʚʩʴʢʽ ʘʩʧʝʢʪʠ ʢʦʤʧʘ-

ʨʘʪʠʚʥʦʾ ʘʥʘʣʽʪʠʢʠ ʩʫʯʘʩʥʠʭ ʜʦʩʣʽʜʥʠʢʽʚ. ʆʢʨʝʩʣʝʥʦ ʫʟʘʛʘʣʴʥʶʶʯʠʡ ʪʘ ʨʝʟʶʤʫʶʯʠʡ ʭʘʨʘʢ-

ʪʝʨ ʦʩʪʘʥʥʴʦʛʦ ʛʽʪʘʨʥʦʛʦ ʦʧʫʩʫ ʢʦʤʧʦʟʠʪʦʨʘ ʷʢ ʩʠʥʪʝʟʫ ʤʦʜʝʨʥʽʩʪʩʴʢʦʛʦ ʤʠʩʣʝʥʥʷ ʟ ʽʜʽʦʤʘ-

ʪʠʢʦʶ ʥʦʚʠʭ ʧʨʠʡʦʤʽʚ ʛʨʠ ʥʘ ʛʽʪʘʨʽ. ʄʝʪʦʜʦʣʦʛʽʷ ʜʦʩʣʽʜʞʝʥʥʷ ʙʘʟʫʻʪʴʩʷ ʥʘ ʤʽʞʜʠʩʮʠʧʣʽʥʘʨ-

ʥʦʤʫ ʧʽʜʭʦʜʽ ʪʘ ʤʝʪʦʜʘʭ ʽʩʪʦʨʠʢʦ-ʪʝʦʨʝʪʠʯʥʦʛʦ, ʩʠʩʪʝʤʥʦʛʦ, ʩʪʨʫʢʪʫʨʥʦ-ʬʫʥʢʮʽʦʥʘʣʴʥʦʛʦ 

ʘʥʘʣʽʟʫ, ʟʘʩʪʦʩʦʚʘʥʠʭ ʜʣʷ ʚʠʚʯʝʥʥʷ ʨʠʪʤʽʯʥʠʭ ʪʘ ʽʥʪʦʥʘʮʽʡʥʠʭ ʧʝʨʰʦʜʞʝʨʝʣ ʙʨʘʟʠʣʴʩʴʢʠʭ 

ʞʘʥʨʽʚ, ʩʪʠʣʴʦʚʠʭ ʨʠʩ ʪʚʦʨʯʦʩʪʽ ʢʦʤʧʦʟʠʪʦʨʘ, ʥʘʨʦʜʥʦ-ʧʦʙʫʪʦʚʦʾ ʪʘ ʘʢʘʜʝʤʽʯʥʦʾ ʪʝʭʥʽʢʠ ʛʽ-

ʪʘʨʥʦʛʦ ʚʠʢʦʥʘʚʩʪʚʘ. ʋ ʂʦʥʮʝʨʪʽ ʚʠʷʚʣʝʥʦ ʞʘʥʨʦʚʽ ʦʩʥʦʚʠ ʪʝʤʘʪʠʟʤʫ, ʤʦʚʥʽ ʨʠʩʠ ʙʨʘʟʠʣʴʩʴ-

ʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ ʫ ʧʦʻʜʥʘʥʥʽ ʟ ʽʥʜʠʚʽʜʫʘʣʴʥʦ-ʩʪʠʣʴʦʚʠʤʠ ʟʘʩʦʙʘʤʠ ʾʭʥʴʦʛʦ ʩʫʯʘʩʥʦʛʦ ʚʪʽ-

ʣʝʥʥʷ. ʌʝʥʦʤʝʥ ʘʚʪʦʮʠʪʫʚʘʥʥʷ ʧʦʟʥʘʯʝʥʦ ʷʢ ʦʜʠʥ ʽʟ ʛʦʣʦʚʥʠʭ ʪʚʦʨʯʠʭ ʟʘʩʦʙʽʚ ʘʚʪʦʨʩʴʢʦʛʦ 

ʜʝʢʣʘʨʫʚʘʥʥʷ ʥʘʢʦʧʠʯʝʥʴ ʽ ʜʦʩʷʛʥʝʥʴ ʚ ʛʽʪʘʨʥʽʡ ʤʫʟʠʮʽ. ɿʘʚʜʷʢʠ ʧʨʦʚʽʜʥʦʤʫ ʚʧʣʠʚʫ ʙʨʘʟʠʣʴ-

ʩʴʢʠʭ ʞʘʥʨʦʚʠʭ ʪʨʘʜʠʮʽʡ ʰʦʨʦ ʚ ʂʦʥʮʝʨʪʽ ʚʠʥʠʢʘʶʪʴ ʘʣʶʟʽʾ, ʧʦʚôʷʟʘʥʽ ʟ ʪʝʢʩʪʘʤʠ ʛʽʪʘʨʥʠʭ 

ʮʠʢʣʽʚ ʧʨʝʣʶʜʽʡ, ʰʦʨʦ, ʝʪʶʜʽʚ. ʅʦʚʠʟʥʘ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʣʷʛʘʻ ʚ ʘʥʘʣʽʪʠʯʥʦ ʜʦʚʝʜʝʥʦʤʫ 

ʟʚôʷʟʢʫ ʪʝʤʘʪʠʟʤʫ ʂʦʥʮʝʨʪʫ ʟ ʤʫʟʠʯʥʠʤ ʤʘʪʝʨʽʘʣʦʤ ʚʽʜʦʤʦʾ ʬʦʨʪʝʧʽʘʥʥʦʡ ʧôʻʩʠ ʐʦʨʦ  ̄5 

çAlma Brasileiraè ʟ ʮʠʢʣʫ çChorosè, ʩʪʚʦʨʝʥʦʛʦ ʢʦʤʧʦʟʠʪʦʨʦʤ ʜʣʷ ʨʽʟʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ ʪʘ 

ʩʢʣʘʜʽʚ. ɺʠʢʦʨʠʩʪʘʥʥʷ ʥʘʮʽʦʥʘʣʴʥʦʾ ʘʪʨʠʙʫʮʽʾ ʽʩʧʘʥʩʴʢʠʭ ʛʝʤʽʦʣʴʥʠʭ ʣʘʜʽʚ ʷʢ ʝʣʝʤʝʥʪʫ ʽʙʝ-

ʨʽʡʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʟʨʦʩʪʘʻʪʴʩʷ ʽʟ ʤʦʜʫʩʘʤʠ ʦʢʪʘʪʦʥʽʯʥʠʭ ʩʠʤʝʪʨʠʯʥʠʭ ʣʘʜʦʫʪʚʦʨʝʥʴ. ʋ ʩʫʢʫ-

ʧʥʦʩʪʽ ʪʝʭʥʽʢ, ʧʨʠʡʦʤʽʚ ʚʠʢʦʥʘʥʥʷ, ʤʝʣʦʜʠʯʥʠʭ, ʛʘʨʤʦʥʽʯʥʠʭ, ʨʠʪʤʽʯʥʠʭ ʝʣʝʤʝʥʪʽʚ ʤʦʚʠ 

ʘʢʫʤʫʣʶʶʪʴʩʷ ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʽ ʧʨʦʻʢʮʽʾ ʤʫʟʠʢʠ ɽʡʪʦʨʘ ɺʽʣʣʘ-ʃʦʙʦʩʘ ʫʛʣʠʙ ʥʘʮʽʦʥʘʣʴʥʠʭ 

ʟʚʫʢʦʚʠʭ ʤʽʬʦʣʦʛʝʤ. 

 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʙʨʘʟʠʣʴʩʴʢʘ ʤʫʟʠʢʘ, ʛʽʪʘʨʥʠʡ ʢʦʥʮʝʨʪ ɽʡʪʦʨʘ ɺʽʣʣʘ-ʃʦʙʦʩʘ, çAlma 

Brasileiraè, ʘʚʪʦʮʠʪʘʪʘ, ʽʥʪʝʨʪʝʢʩʪ, ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʽ ʧʨʦʻʢʮʽʾ, ʰʦʨʦ, ʽʜʽʦʤʘʪʠʯʥʽ ʨʠʩʠ ʚʠʢʦ-

ʥʘʚʩʴʢʦʾ ʪʝʭʥʽʢʠ. 

 

Ȩɗɘəɕ. ȷɋɖɋɊ ɛəɊɔɌɓɫɛ ɍɖɆɍɐɫɈ ɉɫɘɆɖɓɔɬ ɗɕɆɊɟɎɓɎ ȻȻ ɗɘɔɑɫɘɘɥ ɘɈɔɖɎ ȫɏɘɔɖɆ 
ȨɫɑɑɆ-ȱɔɇɔɗɆ ɩ ɓɆɏɇɫɑɢɞ ɈɫɊɔɒɎɒɎ ɗɘɔɖɫɓɐɆɒɎ ɕɫɈɊɋɓɓɔɆɒɋɖɎɐɆɓɗɢɐɔɬ ɒəɍɎɐɎ, ɟɔ 
ɗɘɆɑɎ Ɋɑɥ ɗɈɫɘɔɈɔɬ ɆəɊɎɘɔɖɫɬ ɟɋ ɗɘɔ ɖɔɐɫɈ ɘɔɒə ɞɔɐəɤɝɎɒ ɊɔɘɎɐɔɒ Ɋɔ ɋɐɍɔɘɎɐɎ ɊɆɑɋ-
ɐɔɬ ɐəɑɢɘəɖɎ, ɚɋɓɔɒɋɓɔɒ ɕɖɔɓɎɐɓɋɓɓɥ Ɉ ɬɬ ɫɗɘɔɖɫɤ. ȲɔɈɆ ɜɫɩɬ ɒəɍɎɐɎ ɈɖɆɌɆɩ ɏ ɗɢɔɉɔ-
Ɋɓɫ ɗɈɔɩɤ ɉɑɎɇɎɓɓɔɤ ɆɖɛɆɬɐɔɤ, ɕɖɔɇəɊɌəɩ ɖɎɘəɆɑɢɓɔ-ɒɫɚɔɑɔɉɫɝɓɫ, ɕɑɋɒɫɓɓɫ əɥɈɑɋɓ-
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ɓɥ, ɗəɇɑɫɒəɩ ɬɛ ə çɊɍɋɖɐɆɑɫè ɒɔɊɋɖɓɫɗɘɗɢɐɔɉɔ ɒɎɗɑɋɓɓɥ. ȨɫɖɘəɔɍɎ ɉɫɘɆɖɓɔɉɔ ɒɎɗɘɋɜɘɈɆ 
ɕɖɎɐɖɆɞɆɤɘɢ ɘɈɔɖɆɒɎ ȫ. ȨɫɑɑɆ-ȱɔɇɔɗɆ ɗɈɫɏ ɖɋɕɋɖɘəɆɖ, ɕɖɔɘɋ Ɋɋɥɐɫ ɐɔɒɕɔɍɎɜɫɬ ɫ Ɋɔɗɫ 
ɍɆɑɎɞɆɤɘɢɗɥ ɓɋɊɔɗɘɆɘɓɢɔ ɊɔɗɑɫɊɌɋɓɎɒɎ. ȷɋɖɋɊ ɓɎɛ ɔɐɖɋɒɔ ɈɫɊɍɓɆɝɎɒɔ Ȱɔɓɜɋɖɘ Ɋɑɥ 
ɉɫɘɆɖɎ ɍ ɔɖɐɋɗɘɖɔɒ. 

ȦɓɆɑɫɍ ɔɗɘɆɓɓɫɛ ɊɔɗɑɫɊɌɋɓɢ. ȨɆɉɔɒɫ ɓɆəɐɔɈɫ ɊəɒɐɎ ɘɆ ɊɎɗɐəɖɗɎ ɆɓɆɑɫɍə 
ɐɔɓɜɋɖɘə ɈɎɥɈɎɑɎɗɥ Ɉ ɕəɇɑɫɐɆɜɫɥɛ ȻȻȝ ɗɘɔɑɫɘɘɥ, ɛɔɝɆ ɍɉɆɊɐɎ ɕɖɔ ɊɔɈɉə ɫɗɘɔɖɫɤ ɏɔɉɔ 
ɗɘɈɔɖɋɓɓɥ ɒɔɌɓɆ ɍəɗɘɖɫɘɎ ɍɓɆɝɓɔ ɖɆɓɫɞɋ ə ɒɔɓɔɉɖɆɚɫɝɓɎɛ ɊɔɗɑɫɊɌɋɓɓɥɛ Ɇɇɔ ɬɛ ɓɔ-
ɈɎɛ ɖɋɊɆɐɜɫɥɛ ɘɆ ɈɎɊɆɓɓɥɛ [Santos, 1975; Pereira, 1984; Mariz, 2004; Amorim, 2007; 
Mello, 2019]. ȴɐɖɋɗɑɎɒɔ ɍɆɉɆɑɢɓɋ ɐɔɑɔ ɆɐɘəɆɑɢɓɎɛ ɕɎɘɆɓɢ, Ɉ ɕɋɖɞə ɝɋɖɉə, ɆɖɛɫɈɓɎɛ ɘɆ 
ɫɗɘɔɖɫɔɉɖɆɚɫɝɓɎɛ: ɜɋ ɕɫɊɗəɒəɈɆɓɓɥ ɒɆɘɋɖɫɆɑɫɈ ɘɆ ɗɕɔɉɆɊɫɈ ɒəɍɎɐɆɓɘɫɈ ɒɎɓəɑɔɉɔ ɗɘɔ-
ɑɫɘɘɥ ɕɖɔ ɕɖɋɒôɩɖə ȰɔɓɜɋɖɘɆ ə ɈɎɐɔɓɆɓɓɫ ȦɓɊɖɋɗɆ ȷɋɉɔɈɫɬ, ɑɎɗɘəɈɆɓɓɥ ɒɫɌ ɒəɍɎɐɆɓ-
ɘɆɒɎ ɍ ɕɖɎɈɔɊə ɕɆɖɘɎɘəɖɎ [Amorim, 2018; Patykula, 2017; Fraga, 1996]. ȹ Ɋɖəɉə ɝɋɖɉə, 
ɜɋ ɆɗɕɋɐɘɎ ɓɆɗɑɫɊəɈɆɓɓɥ, əɍɆɉɆɑɢɓɋɓɓɥ, ɫɓɘɋɉɖɔɈɆɓɫ Ɉ ɕɖɔɇɑɋɒɎ ɖɔɍɈɎɘɐə ɫɓɘɋɖɘɋɐɗ-
ɘəɆɑɢɓɎɛ ɕɖɔɜɋɗɫɈ ɜɎɘəɈɆɓɓɥ ɝəɌɎɛ Ɇɇɔ ɈɑɆɗɓɎɛ ɘɋɐɗɘɫɈ ɥɐ ɓɆɗɑɫɊɔɐ ɗɎɓɘɋɍə ɆɈɘɔɖ-
ɗɢɐɎɛ Ɋɔɗɥɉɓɋɓɢ ə ɕɔɕɋɖɋɊɓɫɛ ɉɫɘɆɖɓɎɛ ɔɕəɗɆɛ [Melo, 2018; Amorim, 2018]. ȝ Ɉ ɘɖɋɘɤ 
ɝɋɖɉə, ɜɋ ɓɆɏɇɫɑɢɞ ɜɫɐɆɈɫ Ɋɑɥ ɈɎɐɔɓɆɈɜɫɈ ɕɔɖɫɈɓɥɓɓɥ ɕɔɝɆɘɐɔɈɔɬ ɘɆ ɚɫɓɆɑɢɓɔɬ Ɉɋɖ-
ɗɫɏ ɘɋɐɗɘɫɈ, Ɉɐɑɤɝɓɔ ɍ ɕɋɖɋɐɑɆɊɆɒɎ Ɋɑɥ ɊɈɔɛ ɉɫɘɆɖ, Ɇ ɘɆɐɔɌ ɕɎɘɆɓɓɥ ɘɋɛɓɫɐɎ ɉɖɎ ɘɆ 
ɒəɍɎɝɓɔɬ ɫɓɘɋɖɕɖɋɘɆɜɫɬ ɘɈɔɖə [Mello, 2019]. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɈɎɥɈɎɘɎ ə Ȱɔɓɜɋɖɘɫ Ɋɑɥ ɉɫɘɆɖɎ ɍ ɔɖɐɋɗɘɖɔɒ ȫɏɘɔɖɆ ȨɫɑɑɆ-
ȱɔɇɔɗɆ ɌɆɓɖɔɈɫ ɕɋɖɞɔɊɌɋɖɋɑɆ ɘɋɒɆɘɎɍɒə, ɒɔɈɓɫ ɖɎɗɎ ɇɖɆɍɎɑɢɗɢɐɔɉɔ ɕɔɛɔɊɌɋɓɓɥ ə 
ɕɔɩɊɓɆɓɓɫ ɍ ɫɓɊɎɈɫɊəɆɑɢɓɔ-ɗɘɎɑɢɔɈɎɒɎ ɍɆɗɔɇɆɒɎ ɬɛɓɢɔɉɔ ɗəɝɆɗɓɔɉɔ Ɉɘɫɑɋɓɓɥ. 

ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ ɕəɇɑɫɐɆɜɫɬ ɕɔɑɥɉɆɩ ə ɈɈɋɊɋɓɓɫ Ɉ əɐɖɆɬɓɗɢɐɎɏ ɒəɍɎɐɔɍɓɆɈɝɎɏ 
ɔɇɫɉ ɌɆɓɖɔɈɔ-ɗɘɎɑɢɔɈɔɬ ɆɓɆɑɫɘɎɐɎ Ȱɔɓɜɋɖɘə Ɋɑɥ ɉɫɘɆɖɎ ɍ ɔɖɐɋɗɘɖɔɒ ȫ. ȨɫɑɑɆ-ȱɔɇɔɗɆ ɍ 
əɖɆɛəɈɆɓɓɥɒ ɗɕɋɜɎɚɫɝɓɔɉɔ ɓɆɕɖɥɒə ɒɔɊɋɖɓɫɗɘɗɢɐɎɛ ɕɔɞəɐɫɈ ɒəɍɎɝɓɔɬ ɑɋɐɗɎɐɎ, 
ɊɔɘɎɝɓɎɛ Ɋɔ ɔɓɔɈɑɋɓɓɥ ɫɊɫɔɒɆɘɎɝɓɎɛ ɖɋɗəɖɗɫɈ ɫɓɗɘɖəɒɋɓɘɆ ɘɆ ɘɋɛɓɫɝɓɎɛ ɕɖɎɏɔɒɫɈ 
ɈɎɐɔɓɆɓɓɥ, ɕɔɥɗɓɋɓɢ ɟɔɊɔ ɗɘɖəɐɘəɖɓɔɬ ɑɔɉɫɐɎ ɍɈəɐɔɈɎɗɔɘɓɎɛ ɥɈɎɟ, Ɇ ɘɆɐɔɌ ɖɔɍ-
ɞɎɖɋɓɓɥ ɐɔɑɆ ɕɖɔɥɈɫɈ ɚɋɓɔɒɋɓə ɆɈɘɔɜɎɘəɈɆɓɓɥ. 

ȲɋɘɔɊɔɑɔɉɫɥ ɊɔɗɑɫɊɌɋɓɓɥ ɇɆɍəɩɘɢɗɥ ɓɆ ɒɫɌɊɎɗɜɎɕɑɫɓɆɖɓɔɒə ɕɫɊɛɔɊɫ ɘɆ ɒɋ-
ɘɔɊɆɛ ɫɗɘɔɖɎɐɔ-ɘɋɔɖɋɘɎɝɓɔɉɔ, ɗɎɗɘɋɒɓɔɉɔ, ɗɘɖəɐɘəɖɓɔ-ɚəɓɐɜɫɔɓɆɑɢɓɔɉɔ ɆɓɆɑɫɍə, ɍɆ-
ɗɘɔɗɔɈɆɓɎɛ Ɋɑɥ ɈɎɈɝɋɓɓɥ ɖɎɘɒɫɝɓɎɛ ɘɆ ɫɓɘɔɓɆɜɫɏɓɎɛ ɕɋɖɞɔɊɌɋɖɋɑ ɆəɘɋɓɘɎɝɓɎɛ ɇɖɆ-
ɍɎɑɢɗɢɐɎɛ ɌɆɓɖɫɈ, ɗɘɎɑɢɔɈɎɛ ɖɎɗ ɘɈɔɖɝɔɗɘɫ ɐɔɒɕɔɍɎɘɔɖɆ, ɓɆɖɔɊɓɔ-ɕɔɇəɘɔɈɔɬ ɘɆ ɆɐɆ-
Ɋɋɒɫɝɓɔɬ ɘɋɛɓɫɐɎ ɉɫɘɆɖɓɔɉɔ ɈɎɐɔɓɆɈɗɘɈɆ, ɍɈôɥɍɐɫɈ ɒɔɖɚɔɑɔɉɫɬ ɒɔɊɋɖɓɫɗɘɗɢɐɔɉɔ ɒɎɗ-
ɑɋɓɓɥ ɍ ɫɊɫɔɒɆɘɎɐɔɤ ɓɔɈɎɛ ɕɖɎɏɔɒɫɈ ɉɖɎ ɓɆ ɉɫɘɆɖɫ. 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȴɗɘɆɓɓɫɏ ɘɈɫɖ Ɋɑɥ ɗɈɔɉɔ əɑɤɇɑɋɓɔɉɔ ɫɓɗɘɖəɒɋɓɘɆ 
Ȱɔɓɜɋɖɘ Ɋɑɥ ɉɫɘɆɖɎ ɍ ɔɖɐɋɗɘɖɔɒ (1951ï1955) ȨɫɑɑɆ-ȱɔɇɔɗ ɓɆɕɎɗɆɈ, ɗɕɔɓɘɆɓɓɔ ɗəɇ-
ɑɫɒəɤɝɎ ɖɔɐɆɒɎ ɓɆɐɔɕɎɝɋɓɎɏ ɆɖɗɋɓɆɑ ɒəɍɎɝɓɔ-ɒɔɈɑɋɓɓɩɈɎɛ çɈɎɗɑɔɈɑɤɈɆɓɢè ɍɆ 
Ɋɔɕɔɒɔɉɔɤ ɉɫɘɆɖɓɔɬ ɫɊɫɔɒɆɘɎɐɎ ɍɈəɐɔɘɈɔɖɝɔɗɘɫ. ȵɫɊɈɔɊɥɝɎ ɖɎɗɐə ɕɫɊ ɓɆɏɈɆɌɑɎɈɫɞɔɤ 
Ɋɑɥ ɗɋɇɋ ɗɚɋɖɔɤ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɉɔ ɊɔɗɈɫɊə, ɆɈɘɔɖ ɕɖɋɐɖɆɗɓɔ əɗɈɫɊɔɒɑɤɈɆɈ ɖɋɘɖɔ-
ɗɕɋɐɘɎɈɓə, ɘɔɝɓɫɞɋ ð ɐəɒəɑɥɘɎɈɓə ɚɆɍə ɕɫɊɗəɒɐɔɈɔɉɔ ɖɎɈɐɆ Ɋɔ ɓɆɏɇɫɑɢɞɔɉɔ ɍɆ ɒɆɗ-
ɞɘɆɇɔɒ ɫ Ɉɫɖɘəɔɍɓɔɉɔ ɍɆ ɕɖɎɖɔɊɔɤ ɌɆɓɖɔɈɔɉɔ ɒɆɗɎɈə. ȵɋɈɓɔɤ ɒɫɖɔɤ ɉɫɘɆɖɓɎɏ ɐɔɓ-
ɜɋɖɘ ɗɘɆɈ ɗɈɔɩɖɫɊɓɔɤ çɍɆɐɑɤɝɓɔɤ ɐɆɊɋɓɜɫɩɤè ɉɫɘɆɖɓɔɬ ɘɈɔɖɝɔɗɘɫ ȫɏɘɔɖɆ ȨɫɑɑɆ-
ȱɔɇɔɗɆ, ɒɔɌɑɎɈɔ, ɓɆɈɫɘɢ çɚɫɓɆɑɢɓɎɒ ɆɐɔɖɊɔɒè ɇɖɆɍɎɑɢɗɢɐɔɉɔ ɒɆɏɗɘɖɆ. ȳɆ ɜɢɔɒə 
ɓɆɉɔɑɔɞəɈɆɈ ɗɆɒ ɆɈɘɔɖ ə ɈɫɊɕɔɈɫɊɫ ɓɆ ɕɎɘɆɓɓɥ ɟɔɊɔ ɕɋɖɗɕɋɐɘɎɈɎ ɕɔɊɆɑɢɞɎɛ ɐɖɔɐɫɈ ə 
ɜɫɏ ɗɚɋɖɫ. ȱɋɔɓɆɖɊɔ Ȧɒɔɖɫɒ ə ɗɘɆɘɘɫ ɕɖɔ ɐɔɓɜɋɖɘ ɕɔɗɎɑɆɩɘɢɗɥ ɓɆ ɚɖɆɉɒɋɓɘ ɈɎɗɑɔɈ-
ɑɤɈɆɓɓɥ ɐɔɒɕɔɍɎɘɔɖɆ Ɉ ɫɓɘɋɖɈôɤ 1958 ɖɔɐə: çȰɔɑɎ ɒɆɋɗɘɖɔ ɍɆɕɎɘɆɑɎ, ɝɎ ɍɇɎɖɆɩɘɢɗɥ 
Ɉɫɓ ɫ ɊɆɑɫ ɕɎɗɆɘɎ Ɋɑɥ ɉɫɘɆɖɎ, ɏɔɉɔ ɈɫɊɕɔɈɫɊɢ ɇəɑɆ ɐɆɘɋɉɔɖɎɝɓɔɤ: ɓɫ, ɘɔɒə ɟɔ ɥ ɈɌɋ 
ɍɖɔɇɎɈ ɍ ɫɓɗɘɖəɒɋɓɘɔɒ əɗɋ, ɟɔ ɒɫɉ. Ʌ ɓɆɕɎɗɆɈ ȵɖɋɑɤɊɫɬ, ȵɔɕəɑɥɖɓə ɇɖɆɍɎɑɢɗɢɐə ɗɤɬ-
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ɘə, ȫɘɤɊɎ, ȨɈɋɊɋɓɓɥ Ɉ ɞɔɖɔ, ɥ ɈɎɐɔɖɎɗɘɆɈ ɉɫɘɆɖə Ɉ ɐɆɒɋɖɓɫɏ ɒəɍɎɜɫ, ɖɆɍɔɒ ɍ ɉɔɑɔɗɔɒ, 
ɫ Ȱɔɓɜɋɖɘ ɕɫɊɇɎɈɆɩ əɗɢɔɒə ɜɢɔɒə ɕɫɊɗəɒɔɐè [Amorim, 2018, p. 200]. 

ȹ ɐɔɓɘɋɐɗɘɫ Ɉɘɫɑɋɓɓɥ ɕɫɈɊɋɓɓɔɆɒɋɖɎɐɆɓɗɢɐɎɛ ɌɆɓɖɔɈɎɛ ɘɖɆɊɎɜɫɏ əɗɋɖɋɊɎɓɫ 
ɆɖɛɫɘɋɐɘɔɓɫɐɎ ɩɈɖɔɕɋɏɗɢɐɔɉɔ Ɉɫɖɘəɔɍɓɔɉɔ ɐɔɓɜɋɖɘə Ɋɑɥ ɗɔɑɫɗɘɆ ɍ ɔɖɐɋɗɘɖɔɒ ɜɋɏ ɘɈɫɖ 
ɗɘɆɈ ɏɔɉɔ ɕɋɖɞɔɤ ɈɫɊɔɒɔɤ ɇɖɆɍɎɑɢɗɢɐɔɤ ɕɖɋɍɋɓɘɆɜɫɩɤ ɓɆ ɉɫɘɆɖɓɫɏ ɗɜɋɓɫ. Ȱɔɓɜɋɖɘ 
ɕɔɗɑəɉəɈɆɈ ɍɖɆɍɐɔɒ ɘɈɔɖɝɔɉɔ ɈɫɊɉəɐə ɒəɍɎɐɆɓɘɆ ɓɆ ɊɆɈɓɫɏ (1939) ɍɆɕɎɘ ȦɓɊɖɋɗɆ ȷɋɉɔ-
Ɉɫɬ ð ɍɆɕɖɔɕɔɓəɈɆɘɎ ɗɈɫɘɔɈɫɏ ɉɫɘɆɖɓɫɏ ɗɕɫɑɢɓɔɘɫ ɈɫɖɘəɔɍɫɈ ɔɖɎɉɫɓɆɑɢɓə ɓɆɜɫɔɓɆɑɢɓə 
Ɉɋɖɗɫɤ ɐɔɓɜɋɖɘə, ɕɔɕɔɈɓɎɘɎ ɓɋɤ ɝɎɗɑɋɓɓɎɏ ɘɆ Ɋɔɇɖɋ ɈɫɊɔɒɎɏ ɖɋɕɋɖɘəɆɖɓɎɏ ɇɆɉɆɌ 
ɩɈɖɔɕɋɏɗɢɐɎɛ ɒɆɏɗɘɖɫɈ ɘɔɉɔ ɝɆɗə. ȹ ɘɔɒə Ɍ 1939 ɖɔɜɫ ɇəɑɔ ɗɘɈɔɖɋɓɔ ɓɆɏɍɓɆɝəɟɫɞɫ 
Ɋɑɥ Ɉɗɢɔɉɔ ɖɋɕɋɖɘəɆɖə ȻȻ ɗɘɔɑɫɘɘɥ ɐɔɓɜɋɖɘɎ Ɋɑɥ ɉɫɘɆɖɎ ɍ ɔɖɐɋɗɘɖɔɒ ɫɘɆɑɫɏɗɢɐɔ-
ɆɒɋɖɎɐɆɓɗɢɐɔɉɔ ɐɔɒɕɔɍɎɘɔɖɆ ȲɆɖɫɔ ȰɆɗɘɋɑɢɓəɔɈɔ-ȸɋɊɋɗɐɔ, ɕɖɎɗɈɥɝɋɓɎɏ ȦɓɊɖɋɗə 
ȷɋɉɔɈɫɬ, Ɇ ɘɆɐɔɌ ɫɗɕɆɓɜɥ ȻɔɆɐɫɓɆ ȶɔɊɖɫɉɔ. Ʌɐ ɈɫɊɔɒɔ, ɖɆɓɫɞɋ ə ȻȝȻ ɗɘɔɑɫɘɘɫ ɉɫɘɆɖɓɫ 
ɐɔɓɜɋɖɘɎ ɕɎɗɆɑɎ ɫɘɆɑɫɏɜɫ ȺɖɆɓɝɋɗɐɔ Ȳɔɑɫɓɔ, ȲɆəɖɔ ȪɌəɑɫɆɓɫ, ȺɋɖɊɫɓɆɓɊɔ ȰɆɖəɑɑɫ; ə 
Ɋɖəɉɫɏ ɕɔɑɔɈɎɓɫ ɒɎɓəɑɔɉɔ ɗɘɔɑɫɘɘɥ Ɋɔ ɑɫɓɫɬ əɗɕɆɊɐəɈɆɓɓɥ ɘɖɆɊɎɜɫɬ ɕɖɎɩɊɓɆɑɎɗɥ ɐəɇɎ-
ɓɋɜɢ ȱɋɔ ȧɖɆəɋɖ, ɫɗɕɆɓɋɜɢ Ȧɓɘɔɓ Ȧɇɖɫɑɢ, ɚɖɆɓɜəɍɎ Ȳɔɖɫɗ ȴɆɓɓɆ, ȶɔɑɆɓɊ Ȫɢɩɓɗ, ɇɖɎɘɆɓ-
ɜɫ ȲɆɑɐɔɑɢɒ ȦɖɓɔɑɢɊ, ȱɋɓɓɔɐɗ ȧɋɖɐɑɫ, ȷɘɫɈɋɓ ȩɔɗɗ, ɒɋɐɗɎɐɆɓɋɜɢ ȲɆɓəɋɑɢ ȵɔɓɗɋ ɘɆ ɫɓ. 

ȹ ɜɫɑɔɒə Ɋɔ ɌɆɓɖə ɫɓɗɘɖəɒɋɓɘɆɑɢɓɔɉɔ ɐɔɓɜɋɖɘə ȫ. ȨɫɑɑɆ-ȱɔɇɔɗ ɍɈɋɖɘɆɈɗɥ ɓɋ-
ɔɊɓɔɖɆɍɔɈɔ. ȹ ɏɔɉɔ ɘɈɔɖɝɔɒə ɆɖɛɫɈɫ ð ɕôɥɘɢ ɚɔɖɘɋɕɫɆɓɓɎɛ ɐɔɓɜɋɖɘɫɈ (1945, 1948, 
1952ï1957, 1952, 1954), ɊɈɆ Ɉɫɔɑɔɓɝɋɑɢɓɫ (1915, 1953), Ȱɔɓɜɋɖɘ Ɋɑɥ ɆɖɚɎ ɍ ɔɖɐɋɗɘɖɔɒ 
(1953), Ȱɔɓɜɋɖɘ Ɋɑɥ ɉəɇɓɔɬ ɉɆɖɒɔɞɐɎ ɍ ɔɖɐɋɗɘɖɔɒ (1955), Ȱɔɓɜɋɖɘ Ɋɑɥ ɉɫɘɆɖɎ ɍ ɒɆɑɎɒ 
ɔɖɐɋɗɘɖɔɒ (1951ï1955). ȹ ɕɔɝɆɘɐɔɈɔɒə ɍɆɊəɒɫ ɒɆɏɇəɘɓɫɏ ɐɔɓɜɋɖɘ Ɋɑɥ ɉɫɘɆɖɎ ɆɈɘɔɖ ɓɆ-
ɍɈɆɈ Fantasia Concertante (1951). ȹ ɊɫɆɑɔɉɆɛ ɫɍ ɉɫɘɆɖɔɤ Ɉɫɓ ɈɎɐɔɖɎɗɘɔɈəɈɆɈ ɔɖɐɋɗɘɖɔɈɫ 
ɘɋɒɇɖɎ ɗɘɖəɓɓɎɛ, ɚɑɋɏɘɎ, ɉɔɇɔɥ, ɐɑɆɖɓɋɘɆ, ɚɆɉɔɘɆ, ɘɖəɇɎ, ɘɖɔɒɇɔɓɆ Ɉ ɗɐɑɆɊɫ ɒɆɑɔɉɔ 
ɔɖɐɋɗɘɖə. ȨɔɓɎ ɕɫɊɇɎɖɆɑɎɗɥ ɐɔɒɕɔɍɎɘɔɖɔɒ ɍɇɆɑɆɓɗɔɈɆɓɔ, ɍ əɖɆɛəɈɆɓɓɥɒ ɗɐɖɔɒɓɔɉɔ 
ɖɋɗəɖɗə ɉəɝɓɔɗɘɫ ɗɔɑɤɤɝɔɉɔ ɫɓɗɘɖəɒɋɓɘə. ȷɕɔɝɆɘɐə Ɉ ɘɋɐɗɘɫ ɕɆɖɘɎɘəɖɎ ɐɔɓɜɋɖɘɓɔɬ 
ɚɆɓɘɆɍɫɬ ɓɋ ɇəɑɔ ɓɆɏɈɆɌɑɎɈɫɞɔɉɔ ɆɘɖɎɇəɘə ɐɔɓɜɋɖɘə ð ɗɔɑɢɓɔɬ ɐɆɊɋɓɜɫɬ, ɈɓɆɗɑɫɊɔɐ 
ɝɔɉɔ ȦɓɊɖɋɗ ȷɋɉɔɈɫɥ ɕɖɔɘɥɉɔɒ ɐɫɑɢɐɔɛ ɖɔɐɫɈ ɈɫɊɒɔɈɑɥɈɗɥ ɈɫɊ ɈɎɐɔɓɆɓɓɥ ɘɈɔɖə, ɓɋ-
ɍɈɆɌɆɤɝɎ ɓɆ ɆɈɘɔɖɗɢɐə ɕɖɎɗɈɥɘə. ȵɫɗɑɥ ɕɖɔɗɑəɛɔɈəɈɆɓɓɥ Ȱɔɓɜɋɖɘə Ɋɑɥ ɆɖɚɎ ȨɫɑɑɆ-
ȱɔɇɔɗɆ ɍ ɕɖɎɗɈɥɘɔɤ ɫɗɕɆɓɗɢɐɔɒə Ɇɖɚɫɗɘə ȳɫɐɆɓɔɖə ȷɆɇɆɑɋɘɫ, Ɋɑɥ ɥɐɔɉɔ ɇəɑɆ ɓɆɕɎɗɆɓɆ 
ɈɫɖɘəɔɍɓɆ ɐɆɊɋɓɜɫɥ, ȦɓɊɖɋɗ ȷɋɉɔɈɫɥ ɓɆɕɔɑɫɉ ɓɆ ɘɔɒə, ɟɔɇ ɐɔɒɕɔɍɎɘɔɖ ɗɘɈɔɖɎɈ ɫ ɊɔɊɆɈ 
ɈɫɊɕɔɈɫɊɓə ɐɔɓɜɋɖɓɔɒə ɌɆɓɖə ɐɆɊɋɓɜɫɤ ə ɗɈɫɏ ɉɫɘɆɖɓɎɏ ɔɕəɗ ɒɫɌ Ɋɖəɉɔɤ ɘɆ ɘɖɋɘɢɔɤ 
ɏɔɉɔ ɝɆɗɘɎɓɆɒɎ, Ɇ ɘɆɐɔɌ ɍɒɫɓɎɈ ɌɆɓɖɔɈɋ ɫɒôɥ ɍ ɚɆɓɘɆɍɫɬ ɓɆ ɐɔɓɜɋɖɘ. ȱɎɞɋ ɘɔɊɫ ə 1956 
ɖɔɜɫ ə ɈɋɑɎɐɫɏ ɍɆɑɫ ȩôɤɗɘɔɓɗɢɐɔɉɔ ɒɤɍɎɐ-ɛɔɑə ɈɫɊɇəɑɆɗɥ ɕɖɋɒôɩɖɆ ɉɫɘɆɖɓɔɉɔ ɐɔɓɜɋɖɘə 
ȫɏɘɔɖɆ ȨɫɑɑɆ-ȱɔɇɔɗɆ ə ɈɎɐɔɓɆɓɓɫ ȩôɤɗɘɔɓɗɢɐɔɉɔ ɗɎɒɚɔɓɫɝɓɔɉɔ ɔɖɐɋɗɘɖə, ɍ ȷɋɉɔɈɫɩɤ 
ɥɐ ɗɔɑɫɗɘɔɒ ɘɆ ɆɈɘɔɖɔɒ ɒəɍɎɐɎ ə ɖɔɑɫ ɊɎɖɎɉɋɓɘɆ ð ə ɕɖɎɗəɘɓɔɗɘɫ ɘɖɎɘɎɗɥɝɓɔɬ ɆəɊɎɘɔ-
ɖɫɬ. ȹɗɕɫɛ ɐɔɓɜɋɖɘə ɓɆ ɔɊɓɫɏ ɫɍ ɓɆɏɇɫɑɢɞɎɛ ɗɜɋɓ ɗɈɫɘə ɈɫɊɐɖɎɈ ɘɈɔɖə ɞɑɥɛ Ɋɔ ɈɎɍɓɆɓ-
ɓɥ: 1972 ɖɔɐə ɇəɑɔ ɍɊɫɏɗɓɋɓɔ ɓɆɏɈɫɊɔɒɫɞɎɏ ɍɆɕɎɗ Ȱɔɓɜɋɖɘə Ɋɑɥ ɉɫɘɆɖɎ ɍ ɔɖɐɋɗɘɖɔɒ 
ɆɓɉɑɫɏɗɢɐɎɒ Ɉɫɖɘəɔɍɔɒ ȪɌəɑɫɆɓɔɒ ȧɖɫɒɔɒ ɍ ȱɔɓɊɔɓɗɢɐɎɒ ɗɎɒɚɔɓɫɝɓɎɒ ɔɖɐɋɗɘɖɔɒ 
ɕɫɊ ɔɖəɊɔɤ ȦɓɊɖɋ ȵɖɋɈɋɓɆ. ȹ ɘɔɒə Ɍ ɖɔɜɫ ɜɋɏ ɍɆɕɎɗ ɇəɈ əɊɔɗɘɔɩɓɎɏ ɕɖɋɒɫɬ ȩɖɋɒɒɫ Ɉ 
ɓɔɒɫɓɆɜɫɬ çȳɆɏɐɖɆɟɋ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɋ ɈɎɐɔɓɆɓɓɥ ɗɔɑɫɗɘɆ ɍ ɔɖɐɋɗɘɖɔɒè1. 

Ȫɑɥ ɕɔɗɎɑɋɓɓɥ ɍɈəɐə ɉɫɘɆɖɎ, ɓɆ ɥɐɫɏ ɗəɝɆɗɓɎɐɎ ȷɋɉɔɈɫɬ ɉɖɆɑɎ ɓɆ ɌɎɑɢɓɎɛ ɗɘɖə-
ɓɆɛ, ȨɫɑɑɆ-ȱɔɇɔɗ ɕɋɖɋɊɇɆɝɎɈ ɒɫɐɖɔɚɔɓ Ɋɑɥ ɗɔɑɫɗɘɆ, Ɇ ɔɖɐɋɗɘɖ ɍɈəɝɆɈ çɈɕɫɈɉɔɑɔɗɆè, ɓɋ 

                                                 
1
 ʇʦʩʠʣʘʥʥʷ ʥʘ ʟʘʧʠʩ ʂʦʥʮʝʨʪʫ ʜʣʷ ʛʽʪʘʨʠ ʟ ʦʨʢʝʩʪʨʦʤ ɽ. ɺʽʣʣʘ-ʃʦʙʦʩʘ ʫ ʚʠʢʦʥʘʥʥʽ ɼʞʫʣʽʘʥʘ 

ɹʨʽʤʘ ʫ ʩʫʧʨʦʚʦʜʽ ʃʦʥʜʦʥʩʴʢʦʛʦ ʩʠʤʬʦʥʽʯʥʦʛʦ ʦʨʢʝʩʪʨʫ ʧʽʜ ʢʝʨʫʚʘʥʥʷʤ ɸʥʜʨʝ ʇʨʝʚʝʥʘ: 
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ɕɋɖɋɐɖɎɈɆɤɝɎ ɗɔɑɢɓə ɕɆɖɘɫɤ. ȪɔɗɑɫɊɓɎɐ ɐɔɓɜɋɖɘə ȶɫɐɆɖɊɔ Ɋɋ Ȳɋɑɑɔ ɕɖɔɈɫɈ ɆɓɆɑɫɍ 
ɊɈɔɛ ɆɈɘɔɖɗɢɐɎɛ ɖəɐɔɕɎɗɫɈ, ɒɆɓəɗɐɖɎɕɘɫɈ, ɘɖɢɔɛ ɈɎɊɆɓɢ ȲɆɐɗɆ ȫɞɎɓɉɆ, ɘɖɆɓɗɐɖɎɕɜɫɬ 
ɐɔɓɜɋɖɘə Ɋɑɥ ɊɈɔɛ ɉɫɘɆɖ, ɋɕɫɗɘɔɑɥɖɓɎɛ ɊɔɐəɒɋɓɘɫɈ ɘɆ ɗəɝɆɗɓɎɛ ɓɆəɐɔɈɎɛ ɕəɇɑɫɐɆɜɫɏ. 
ȯɔɉɔ ɒɔɓɔɉɖɆɚɫɝɓɆ ɕɖɆɜɥ [Mello, 2019] ɒɫɗɘɎɘɢ ɓɎɍɐə ɫɗɘɔɖɎɝɓɔ ɜɫɓɓɎɛ ɊɔɗɘɔɈɫɖɓɎɛ 
ɗɕɔɗɘɋɖɋɌɋɓɢ, ɍɔɐɖɋɒɆ ɕɖɔ ɉôɤɗɘɔɓɗɢɐə ɕɖɋɒôɩɖə ɘɈɔɖə. ȨɝɋɓɎɏ ɍɉɆɊəɩ, ɟɔ ə ɖɋɜɋɓɍɫɬ 
ɓɆ ɕɖɋɒôɩɖə Ȱɔɓɜɋɖɘə ɒəɍɎɝɓɎɏ ɐɖɎɘɎɐ Houston Post Ʉɇɋɖ ȶəɗɗɋɑɢ (Hubert Russel) 
ɕɎɗɆɈ: çȹ ȩôɤɗɘɔɓɫ ȨɫɑɑɆ-ȱɔɇɔɗ, ɔɊɎɓ ɫɍ ɓɆɏɕɑɔɊɤɝɫɞɎɛ ɘɈɔɖɜɫɈ ɒəɍɎɐɎ Ɉ ɫɗɘɔɖɫɬ ȵɫ-
ɈɊɋɓɓɔɬ ȦɒɋɖɎɐɎ, Ɉɕɋɖɞɋ ɕɖɋɍɋɓɘəɈɆɈ ɕɖɔɉɖɆɒə ɍɫ ɗɈɔɬɛ ɘɈɔɖɫɈ, Ɉɐɑɤɝɓɔ ɍ ɕɖɋɒôɩɖɔɤ 
ɉɫɘɆɖɓɔɉɔ ɐɔɓɜɋɖɘə. Ȩɫɓ ɇəɈ ɓɆɕɎɗɆɓɎɏ Ɋɑɥ ɓɋ ɒɋɓɞ ɈɫɊɔɒɔɉɔ ȦɓɊɖɋɗɆ ȷɋɉɔɈɫɬ, ɥɐɎɏ 
ɗɘɆɈ ɕɋɖɞɎɒ ɏɔɉɔ ɈɎɐɔɓɆɈɜɋɒ, ɝɎɥ ɕɖɎɈɆɇɑɎɈɫɗɘɢ, ɇɋɍɕɋɖɋɝɓɔ, ɈɫɊɫɉɖɆɑɆ ɗɈɔɤ ɖɔɑɢ Ɉ 
Ɇɇɗɔɑɤɘɓɔɒə ɆɓɞɑɆɉə Ɉ Ȳɤɍɫɐ-ɛɔɑɫ. ȸəɘ ɕɋɖɋɊ ɆəɊɎɘɔɖɫɩɤ Ɉ 3040 Ɋəɞ ɕɔɗɘɆɑɆ ɓɆɏ-
ɍɆɛɔɕɑɎɈɫɞɆ ɫ ɓɆɏɍɓɆɝɓɫɞɆ ɒəɍɎɝɓɆ ɗɜɋɓɆ, ɥɐə ɘɫɑɢɐɎ ɒɫɉ ɗɔɇɫ ɊɔɍɈɔɑɎɘɎ ɗɈɫɘ 
1956 ɖɔɐə. ȩɑɥɊɆɝɫ ɇɆɝɎɑɎ ɊɈɔɛ ɒɆɏɗɘɖɫɈ ɒɎɗɘɋɜɘɈɆ, ɟɔ ɓɎɓɫ ɌɎɈəɘɢ: ȨɫɑɑɆ-ȱɔɇɔɗ, 
ɇɖɆɍɎɑɋɜɢ, 68 ɖɔɐɫɈ; ȷɋɉɔɈɫɥ, ɫɗɕɆɓɋɜɢ, 63 ɖɔɐɎ. ȴɊɎɓ ɫɍ ɜɎɛ ɑɤɊɋɏ ɕɖɋɘɋɓɊəɈɆɈ ɓɆ 
ɈɆɌɑɎɈɋ ɒɫɗɜɋ Ɉ ɫɗɘɔɖɫɬ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɘɈɔɖɝɔɗɘɫ. ȝɓɞɎɏ ɊɔɈɫɈ ɒɎɗɘɋɜɘɈɔ ɉɖɎ ɓɆ 
ɐɑɆɗɎɝɓɫɏ ɉɫɘɆɖɫ Ɋɔ ɖɫɈɓɥ, ɍɆ ɥɐɎɒ əɌɋ ɓɫɝɔɉɔ ɓɋ ɑɎɞɆɩɘɢɗɥ. ȵəɇɑɫɐɆ ɍəɗɘɖɫɑɆ ɬɛ ɔɇɔɛ 
ɍ ɘɆɐɔɤ ɕɔɈɆɉɔɤ ɘɆ ɍɆɛɈɆɘɔɒ, ɥɐɫ ɓɋɝɆɗɘɔ ɈɎɥɈɑɥɩ ȩôɤɗɘɔɓ. <...> ȲɎ ɍɓɆɛɔɊɎɑɎɗɥ Ɉ 
Ɇɘɒɔɗɚɋɖɫ, ɥɐɆ, ɒɔɌɑɎɈɔ, ɇəɑɆ ɓɆɏɇɑɎɌɝɔɤ ɍɆ Ɋəɛɔɒ Ɋɔ ɒəɍɎɝɓɎɛ ɕɔɊɫɏ 
XVII I  ɗɘɔɑɫɘɘɥ, ɓɎɓɫ ɘɆɐ ɉɆɖɥɝɋ ɖɔɒɆɓɘɎɍɔɈɆɓɎɛ, ɐɔɑɎ ɍɖɫɑɫ ɒəɍɎɝɓɫ ɘɆɑɆɓɘɎ ȳɫɒɋɝ-
ɝɎɓɎ ɘɆ ȦɈɗɘɖɫɬ ɈɎɗɘəɕɆɑɎ, ɟɔɇɎ ɕɖɋɊôɥɈɎɘɎ ɗɈɔɩ ɒɎɗɘɋɜɘɈɔ Ɋɑɥ ɔɜɫɓɐɎ. ȦɓɆɑɔɉɫɬ ɕɔ-
ɗɎɑɤɈɆɑɎɗɥ ɖɆɍɤɝɔɤ ɍɔɈɓɫɞɓɢɔɤ ɕɔɊɫɇɓɫɗɘɤ ȨɫɑɑɆ-ȱɔɇɔɗɆ ɍ ȧɋɘɛɔɈɋɓɔɒ ɘɆ ɊɋɥɐɎɒɎ 
ɔɕɎɗɆɒɎ ɏɔɉɔ ɊɎɖɎɉɋɓɘɗɢɐɔɉɔ ɗɘɎɑɤ. <...> ȳɔɈɆ ɐɔɒɕɔɍɎɜɫɥ, ɟɔ ɕɔɈɋɖɓəɑɆ ȷɋɉɔɈɫɤ 
ɕəɇɑɫɜɫ Ɉ ȩôɤɗɘɔɓɫ, ð ɖɫɝ ɓɫɌɓɆ ɘɆ ɒɋɖɋɛɘɑɎɈɆ. Ʌɐ ɫ Ɉɗɥ ɐɆɒɋɖɓɆ ɒəɍɎɐɆ ȨɫɑɑɆ-ȱɔɇɔɗɆ, 
ɥɐə ɒɋɓɫ ɊɔɈɔɊɎɑɔɗɥ ɝəɘɎ, ɈɔɓɆ ɕɖɋɐɖɆɗɓɆ, ɈɎɞəɐɆɓɆ ə ɈɎɘɔɓɝɋɓɔɗɘɫ ɗɈɔɬɛ ɘɋɒ, ɬɛ-
ɓɢɔɒə ɘɖɆɐɘəɈɆɓɓɫ ɘɆ ɐɔɑɔɖɎɘɆɛ, ɉɑɎɇɔɐɔ ɑɫɖɎɝɓɆ, ɖɎɘɒɫɝɓɔ ɈɎɓɆɛɫɊɑɎɈɆ ɫ ɈɍɆɉɆɑɫ 
ɕɖɎɩɒɓɆ Ɋɑɥ ɗɑəɛə. ȳɆ ɘɑɫ ɍɈəɝɆɓɓɥ ɓɋɈɋɑɎɐɔɉɔ ɔɖɐɋɗɘɖə ð ɕɋɖɋɈɆɌɓɔ ɍɫ ɗɘɖəɓɓɎɛ, ɍ 
ɉɔɇɔɩɒ, ɚɑɋɏɘɔɤ, ɚɆɉɔɘɔɒ ɘɆ ɒɫɊɓɎɒɎ ɊəɛɔɈɎɒɎ ɫɓɗɘɖəɒɋɓɘɆɒɎ ð ɗɔɑɔ ɉɫɘɆɖɎ ɍɈə-
ɝɎɘɢ ɘɎɛɔ, ɍɆ ɈɎɓɥɘɐɔɒ ɐɫɑɢɐɔɛ ɒɔɒɋɓɘɫɈ ɒɫɌ Ɋɖəɉɔɤ ɘɆ ɔɗɘɆɓɓɢɔɤ ɝɆɗɘɎɓɆɒɎ, Ɋɋ ɊɆ-
ɓɔ ɖɔɍɞɎɖɋɓə ɗɔɑɢɓə ɐɆɊɋɓɜɫɤ, ɖɥɗɓɔ ɕɖɎɐɖɆɞɋɓə ɘɖɆɓɗɚɔɖɒɆɜɫɥɒɎ ɔɗɓɔɈɓɎɛ ɘɋɒè 
[Mello, 2019, ɖ. 27]. 

ȧɫɑɢɞɫɗɘɢ ɊɔɗɑɫɊɓɎɐɫɈ ɗɕɖɆɈɋɊɑɎɈɔ ɐɔɓɗɘɆɘəɤɘɢ, ɟɔ ɍɆɒɎɐɆɤɝɎ ɜɎɐɑ ɘɈɔɖɫɈ 
Ɋɑɥ ɉɫɘɆɖɎ, çȨɫɑɑɆ-ȱɔɇɔɗ ɓɆɕɎɗɆɈ ɗɈɫɏ ɐɔɓɜɋɖɘ Ɋɑɥ ɉɫɘɆɖɎ ɍ ɔɖɐɋɗɘɖɔɒ, ɕɔɈɘɔɖɓɔ ɈɎ-
ɐɔɖɎɗɘɔɈəɤɝɎ ɒɆɘɋɖɫɆɑ ɍɫ ɗɈɔɬɛ ɕɔɕɋɖɋɊɓɫɛ ɖɔɇɫɘ Ɋɑɥ ɜɢɔɉɔ ɫɓɗɘɖəɒɋɓɘɆè [Amorim, 
2018, ɖ. 199]. ȸɔɒə ɈɋɐɘɔɖɎ ɗɕɔɗɘɋɖɋɌɋɓɓɥ ɘɆ çɔɕɘɎɐɆè ɈɎɈɝɋɓɓɥ ɘɋɐɗɘɫɈ ɕɋɖɋɈɆɌɓɔ 
ɓɆɜɫɑɤɈɆɑɎɗɥ ɈɉɑɎɇ ɫɓɘɋɖɘɋɐɗɘəɆɑɢɓɎɛ ɕɖɔɜɋɗɫɈ ð ɕɔɞəɐə ɆɓɆɑɔɉɫɏ, Ɇɑɤɍɫɏ, ɆɈɘɔɜɎ-
ɘɆɘ, ɒɔɍɆɬɐɎ ɬɛɓɢɔɉɔ ɐɔɓɗɘɎɘəɤɈɆɓɓɥ: çȼɋɏ ɆɓɆɑɫɘɎɝɓɎɏ ɕɔɉɑɥɊ ɊɔɍɈɔɑɥɈ ɓɆɒ ɖɔɍɉ-
ɑɥɊɆɘɎ ɉɫɘɆɖɓɎɏ ɐɔɓɜɋɖɘ ɥɐ ɕɋɈɓə ɖɋɐɔɓɚɫɉəɖɆɜɫɤ, ɥɐɆ ɊɆɩ ɕɖɆɈɔ ɈɎɓɎɐɓɋɓɓɥ ɓɔɈɔɉɔ 
ɘɈɔɖɝɔɉɔ ɘɋɐɗɘə ɍ ɖɆɓɫɞɋ ɕɖɋɊɗɘɆɈɑɋɓɎɛ ɘɋɐɗɘɫɈè [ɘɆɒ ɗɆɒɔ, ɖ. 202]. ȸəɘ ɓɆɈɖɥɊ ɝɎ 
ɗɑɫɊ ɞəɐɆɘɎ ɕɖɎɐɒɋɘɎ ɥɈɓɔɉɔ, əɗɈɫɊɔɒɑɋɓɔɉɔ ɈɫɊɓɔɈɑɋɓɓɥ ɚɖɆɉɒɋɓɘɆ ɍ ɖɆɓɓɢɔɉɔ ɘɋɐ-
ɗɘə Ɉ ɫɓɞɔɒə ɘɈɔɖɫ, ɟɔɇ ɕɫɊɌɎɈɑɤɈɆɘɎ ɒɋɘɆɚɔɖə ɍɈôɥɍɐə ɝɆɗɫɈ, ɖɔɍɒɫɖɐɔɈəɈɆɘɎ ɕɖɔ 
ɖɫɈɋɓɢ ɐɔɓɘɖɆɗɘə Ɋɔ ɕɫɍɓɫɞɔɉɔ ɗɘɎɑɤ ɆɈɘɔɖɆ, ɕɖɔ ɕɋɖɋɐɑɎɝɐɎ ɍ ɖɫɍɓɎɒɎ ɐɔɓɘɋɐɗɘɆɒɎ 
ɘɆ ɐɔɒɕɔɍɎɘɔɖɆɒɎ. ȹ ȨɫɑɑɆ-ȱɔɇɔɗɆ ɫɓɘɋɖɘɋɐɗɘəɆɑɢɓɫɗɘɢ ɇɆɍəɩɘɢɗɥ ɓɆ ɕɫɊɗɈɫɊɔɒɔɒə 
ɕɖɔɜɋɗɫ ɆɈɘɔɜɎɘəɈɆɓɓɥ ɓɋ ɍɆɖɆɊɎ ɕɋɖɋɘɈɔɖɋɓɓɥ ɐɔɓɘɋɐɗɘə, ɫɓɞɔɉɔ ɏɔɉɔ ɓɆɕɔɈɓɋɓɓɥ, 
ɗɋɒɆɓɘɎɝɓɔɉɔ ɕɋɖɋɔɗɒɎɗɑɋɓɓɥ, Ɇ ɍɆɖɆɊɎ ɚɫɓɆɑɢɓɔɬ ɊɋɒɔɓɗɘɖɆɜɫɬ ɖɋɗəɖɗə ɍɓɆɏɊɋɓɎɛ 
ɘɆ ɍɆɐɖɫɕɑɋɓɎɛ ɓɆ ɇɆɉɆɘɢɔɛ ɗɘɔɖɫɓɐɆɛ ɉɫɘɆɖɓɎɛ ɘɈɔɖɫɈ ɐɔɒɕɔɍɎɘɔɖɆ ɫɓɓɔɈɆɜɫɏɓɎɛ ɫɊɫ-
ɔɒɆɘɎɝɓɎɛ ɕɖɎɓɜɎɕɫɈ ɘɋɛɓɫɐɎ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɉɔ ɕɎɗɢɒɆ, ɕɫɊɕɔɖɥɊɐɔɈɆɓɎɛ ɈɎɐɔɓɆɈ-
ɗɢɐɎɒ ɔɗɔɇɑɎɈɔɗɘɥɒ ɉɖɎ ɓɆ ɫɓɗɘɖəɒɋɓɘɫ. ȷɆɒɋ ɘɔɒə ɘəɘ ɘɆɐ ɑɋɉɐɔ ɈɎɥɈɑɥɘɎ ɕɋɖɋɛɖɋɗɓɫ 
ɍɈôɥɍɐɎ ɔɐɖɋɒɎɛ ɕɖɎɏɔɒɫɈ, ɒɔɖɚɔɑɔɉɫɝɓɎɛ ɋɑɋɒɋɓɘɫɈ, ɐɔɖɔɘɐɎɛ ɗɎɓɘɆɐɗɋɒ, ɒɔɘɎɈɫɈ 
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ɘɆ ɖɎɘɒɫɝɓɎɛ ɔɊɎɓɎɜɢ, ɫɓɔɊɫ ɓɆɈɫɘɢ ɇəɐɈɆɑɢɓɎɛ ɕɔɈɘɔɖɫɈ ɘɆɐɘɫɈ ɝɎ ɒɋɑɔɊɫɏ ɕɔɈɓɫɗɘɤ. 
ȪɔɗɑɫɊɓɎɐɎ ɉɫɘɆɖɓɔɬ ɘɈɔɖɝɔɗɘɫ Ɉ ɊɋɘɆɑɥɛ ɆɖɘɎɐəɑɤɤɘɢ ɘɋɐɗɘɔɈɫ ɕɔɊɫɇɓɔɗɘɫ ɘɆ ɍɇɫɉɎ, 
ɕɖɔɉɔɖɘəɤɝɎ ɗɘɔɖɫɓɐɎ ɖɆɓɓɫɛ ɘɆ ɍɖɫɑɎɛ ɔɕəɗɫɈ ȨɫɑɑɆ-ȱɔɇɔɗɆ Ɋɑɥ ɉɫɘɆɖɎ ɗɔɑɔ. ȹ ɕɖɔɜɋɗɫ 
ɓɆɗɘəɕɓɔɉɔ ɆɓɆɑɫɍə ɒəɍɎɐɎ ɐɔɓɜɋɖɘə ɕɋɖɋɊɇɆɝɆɩɘɢɗɥ ɖɔɍɞɎɖɋɓɓɥ ɍɓɆɏɊɋɓɎɛ ɇɖɆɍɎɑɢ-
ɗɢɐɎɒɎ ɈɝɋɓɎɒɎ ɫɓɘɋɖɘɋɐɗɘəɆɑɢɓɎɛ ɍɈôɥɍɐɫɈ ɐɔɓɜɋɖɘə ɍ ɕɔɕɋɖɋɊɓɫɒɎ ɘɈɔɖɆɒɎ ɆɈɘɔɖɆ. 

Ⱥɋɓɔɒɋɓ ɆɈɘɔɜɎɘəɈɆɓɓɥ ɍɆɛɔɕɑɤɩ ɓɋ ɑɎɞɋ ɘɋɛɓɫɝɓə, ɫɊɫɔɒɆɘɎɝɓə ɗɘɔɖɔɓə ɉɫɘɆ-
ɖɓɔɬ ɘɈɔɖɝɔɗɘɫ, Ɉɫɓ Ɋɫɩ ɍɓɆɝɓɔ ɞɎɖɞɋ: ɕɔɊɫɇɓɔ Ɋɔ ɒɋɘɆɚɔɖɎ çɇɖɆɍɎɑɢɗɢɐɔɬ Ɋəɞɫè ð 
ɇəɐɈɆɑɢɓɔ Ɉ ɘɔɒə ɬɬ ɗɋɓɗɫ, ɥɐɎɏ ɇəɈ ɈɐɑɆɊɋɓɎɏ ɐɔɒɕɔɍɎɘɔɖɔɒ ə ɒɫɓɫɆɘɤɖɓə, ɈɗɋɗɈɫɘɓɢɔ 
ɈɫɊɔɒə ɚɔɖɘɋɕɫɆɓɓə ɕôɩɗə ɷ 5 çAlma Brasileiraè (1925). ȹ ɐɔɓɘɋɐɗɘɫ ɉɖɆɊɫɔɍɓɔɉɔ ɜɎɐɑə 
çCh¹rosè1, ɈɎɐɔɓɆɓɓɥ ɥɐɔɉɔ ɍɆɏɒɆɩ ɕɔɓɆɊ ɝɔɘɎɖɎ ɉɔɊɎɓɎ ɇɋɍɕɋɖɋɖɈɓɔɉɔ ɍɈəɝɆɓɓɥ 
Ɉɗɫɛ 14 ɐɔɒɕɔɍɎɜɫɏ Ɋɑɥ ɖɫɍɓɎɛ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɎɛ ɗɐɑɆɊɫɈ, ɛɔɖɔɈɎɛ ɐɔɑɋɐɘɎɈɫɈ, ɜɥ ɓɋ-
ɈɋɑɎɐɆ ɕôɩɗɆ ɗɘɆɑɆ ɗɔɑɢɓɎɒ ɚɔɖɘɋɕɫɆɓɓɎɒ çɉɔɑɔɗɔɒè ð ɕɖɔɈɫɊɓɎɐɔɒ Ɋɑɥ ɗɑəɛɆɝɫɈ ə 
ɍɈəɐɔɈɎɏ ɗɈɫɘ ɒəɍɎɐɎ ȧɖɆɍɎɑɫɬ2. 

ȸəɘ ɈɆɌɑɎɈɔ ɍɒɫɓɎɘɎ ɚɔɐəɗ ɫ ɔɕɘɎɐə ɖɔɍɉɑɥɊə, ɍɔɗɋɖɋɊɌəɤɝɎɗɢ ɓɋ ɑɎɞɋ ɓɆ ɑɔ-
ɐɆɑɢɓɎɛ ɘɋɐɗɘɔɈɎɛ çɕɋɖɋɘɎɓɆɛè ɒɫɌ ɖɫɍɓɎɒɎ ɉɫɘɆɖɓɎɒɎ ɔɕəɗɆɒɎ ɒɆɏɗɘɖɆ, ɛɔɝɆ ɗɆɒɋ 
ɜɋ ɕɋɖɋɈɆɌɓɔ ɏ ɕɖɔɕɔɓəɤɘɢ ɊɔɗɑɫɊɓɎɐɎ ɉɫɘɆɖɓɔɉɔ ɒɎɗɘɋɜɘɈɆ ȨɫɑɑɆ-ȱɔɇɔɗɆ. ȹɗɥ ɘɈɔ-
ɖɝɆ ɗɕɆɊɟɎɓɆ ɐɔɒɕɔɍɎɘɔɖɆ ɈɇɆɝɆɩɘɢɗɥ ɉɖɆɓɊɫɔɍɓɎɒ çɒɋɘɆɘɋɐɗɘɔɒè, ɥɐɎɏ ɫɓɔɊɫ ɈɎ-
ɕɖɔɒɫɓɤɩ ɗɕɔɓɘɆɓɓɫ ɆɈɘɔɖɗɢɐɫ ɍɆɕɔɍɎɝɋɓɓɥ, çɖɫɒɋɏɐɎè, ɍɓɆɐɎ ɆɈɘɔɖɗɢɐɔɉɔ ɕɔɝɋɖɐə. 
ȦɈɘɔɜɎɘəɈɆɓɓɥ ɥɐ ɔɊɎɓ ɫɍ ɚɋɓɔɒɋɓɫɈ ɛəɊɔɌɓɢɔɬ ɖɋɘɖɔɗɕɋɐɜɫɬ (ə ɞɎɖɔɐɔɒə ɬɬ ɖɔɍəɒɫɓ-
ɓɫ) ɩ ɍɈɋɖɘɆɓɓɥɒ Ɋɔ ɈɑɆɗɓɔɉɔ ɘɈɔɖɝɔɉɔ ɊɔɗɈɫɊə, çɈɫɊɘɈɔɖɋɓɓɥ ə ɓɔɈɔɒə ɘɋɐɗɘɫ ɚɖɆɉɒɋ-
ɓɘɆ ɘɈɔɖə, ɓɆɕɎɗɆɓɔɉɔ ɆɈɘɔɖɔɒ ɖɆɓɫɞɋ é ɍ ɒɋɘɔɤ ɕɖɔɝɎɘɆɘɎ [ɏɔɉɔ] ɗɘɔɖɫɓɐɎ ɍɆɓɔɈɔè 
[ȦɓɘɔɓɔɈɆ, 2016, ɗ. 4], ɫɓɔɊɫ ï ə ɈɎɉɑɥɊɫ ɖɔɍɉɔɖɓəɘɎɛ ɘɋɒ Ɇɇɔ ɍɓɆɐɔɈɎɛ, ɈɕɫɍɓɆɈɆɓɎɛ ɋɑɋ-
ɒɋɓɘɫɈ, ɊɔɑəɝɋɓɎɛ Ɋɔ ɇɫɑɢɞ ɗɐɑɆɊɓɔɉɔ, ɒɆɗɞɘɆɇɓɔɉɔ ɌɆɓɖɔɈɔ-ɐɔɒɕɔɍɎɜɫɏɓɔɉɔ ɍɆɊəɒə. 

ȨɫɊɑəɓɓɥ ɒɋɑɔɊɫɏ ɞɔɖɔ ɍ ɕôɩɗɎ çAlma Brasileiraè ɝəɩɒɔ Ɉ ɒəɍɎɜɫ Ȱɔɓɜɋɖɘə Ɋɑɥ 
ɉɫɘɆɖɎ ɍ ɔɖɐɋɗɘɖɔɒ ð ɍ ɈɎɖɆɍɓɎɒɎ ɈɔɐɆɑɢɓɎɒɎ ɫɓɘɔɓɆɜɫɥɒɎ ɕɑɆɝə Ɇɇɔ ɓɆɈɕɆɐɎ, ɫɓ-
ɗɘɖəɒɋɓɘɆɑɢɓɎɒɎ ɘɆɓɜɤɈɆɑɢɓɔ-ɫɉɖɔɈɎɒɎ ɫɓɘɔɓɆɜɫɥɒɎ. ȨɔɓɎ ɏɊəɘɢ ə ɐɔɓɘɖɆɗɘɫ ɋɒɔ-
ɜɫɏ ɗɒəɘɐə, ɗɐɔɖɇɔɘɎ, ɘɆɩɒɓɎɝɎɛ ɝəɊɔɈɎɛ ɍɈəɐɫɈ ɒəɍɎɝɓɔɉɔ ɕɔɇəɘə ɆɇɔɖɎɉɋɓɫɈ ð ɐɔ-
ɖɫɓɓɔɉɔ ɓɆɗɋɑɋɓɓɥ ɐɖɆɬɓɎ, ɕɔɩɊɓəɤɘɢɗɥ ɫɍ ɗɋɖɋɓɆɊɆɒɎ ɘɆ ɘɔɓɆɊɆɒɎ ɫɇɋɖɫɏɗɢɐɎɛ (ɕɔɖ-
ɘəɉɆɑɔ-ɫɗɕɆɓɗɢɐɎɛ) ɒɫɗɜɋɈɎɛ ɌɎɘɋɑɫɈ ɇɖɆɍɎɑɢɗɢɐɎɛ ɘɖɔɕɫɐɫɈ ɘɆ ɖɎɘɒɫɐɔɤ ɆɚɖɎɐɆɓɗɢ-
ɐɔɉɔ ɕɔɛɔɊɌɋɓɓɥ. ȲɋɑɔɊɫɬ ɞɔɖɔ, ɟɔ ɍɇɋɖɫɉɆɤɘɢ ɗɋɒɆɓɘɎɐə ɕɋɝɆɑɢɓɎɛ ɓɆɗɕɫɈɫɈ ɇɖɆɍɎ-
ɑɢɜɫɈ, ɋɐɖɆɓəɤɘɢ ɗɋɓɘɎɒɋɓɘɆɑɢɓɫ ɊəɞɋɈɓɫ ɗɘɆɓɎ ð ɋɒɆɓɆɜɫɤ ɓɆɜɫɔɓɆɑɢɓɔɉɔ ɛɆɖɆɐɘɋ-
ɖə ɒɋɞɐɆɓɜɫɈ ɐɖɆɬɓɎ. çȾɔɖɔ ɷ5è ɗɘɆɑɔ ɔɗɋɖɋɊɐɔɒ ɑɫɖɎɐɎ Ɉ ɜɎɐɑɫɝɓɔɒə ɖɥɊə ɘɆ ɔɊ-
ɓɎɒ ɫɍ ɓɆɏɈɫɊɔɒɫɞɎɛ ɔɕəɗɫɈ ə ɚɔɖɘɋɕɫɆɓɓɫɏ ɗɕɆɊɟɎɓɫ ȨɫɑɑɆ-ȱɔɇɔɗɆ. Ȫɑɥ ɕɖɔɊəɐɘɎɈ-
ɓɔɗɘɫ ɓɆɗɘəɕɓɎɛ ɕɔɖɫɈɓɥɓɢ ɍ ɉɫɘɆɖɓɎɒ ɐɔɓɜɋɖɘɔɒ ɓɆɈɋɊɋɒɔ ɚɖɆɉɒɋɓɘɎ ɊɈɔɛ ɫɍ ɘɖɢɔɛ 
ɐɔɓɘɖɆɗɘɓɎɛ ɘɋɒ ɕôɩɗɎ çAlma Brasileiraè (ɊɎɈ. ɕɖɎɐɑɆɊɎ 1, 2). ȴɇɎɊɈɫ ɕɔɈôɥɍɆɓɫ ɍɫ ɗɘɎ-
ɛɫɩɤ ɈəɑɎɝɓɎɛ ɞɔɖɔ. 

ȵɔɊɫɇɓɔ Ɋɔ ɇɆɉɆɘɢɔɛ ɫɓɞɎɛ ɗɈɔɬɛ ɘɈɔɖɫɈ, ɘəɘ, ɥɐ ɫ Ɉ ɒəɍɎɜɫ ɐɔɓɜɋɖɘə, ȨɫɑɑɆ-
ȱɔɇɔɗ ɕɔɗɘɆɩ Ɉ ɖɫɍɓɎɛ ɆɒɕɑəɆ: ɈɎɖɆɍɓɎɐɔɒ ɉɖɆɓɊɫɔɍɓɔɉɔ ɈɆɖɈɆɖɗɢɐɔɉɔ ɓɆɝɆɑɆ, Ɉɑɔ-
ɈɎɈɞɎ ɉɔɑɔɗɎ ɗɈɔɩɬ ɓɆɜɫɔɓɆɑɢɓɔɬ ɐəɑɢɘəɖɎ Ɉ ɗɘɖɔɐɆɘɎɛ ɇəɐɋɘɆɛ ɚɔɑɢɐɑɔɖɓɎɛ ɘɖɆɊɎ-
ɜɫɏ; ɕɫɈɊɋɓɓɔɆɒɋɖɎɐɆɓɗɢɐɎɒ ɕɖɎɛɎɑɢɓɎɐɔɒ ɫɓɓɔɈɆɜɫɏɓɎɛ ɐɔɒɕɔɍɎɘɔɖɗɢɐɎɛ ɘɋɛɓɫɐ; 
ɑɫɖɎɝɓɔ ɈɎɘɔɓɝɋɓɎɒ ɒɎɘɜɋɒ ɍ ɉɑɎɇɔɐɎɒ ɝəɘɘɩɈɎɒ ɗɈɫɘɔɒ ɘɆ ɖɫɍɓɔɒɆɓɫɘɓɫɗɘɤ ɞɈɎɊ-
ɐɔɕɑɎɓɓɎɛ ɈɫɊɘɫɓɐɫɈ ɋɒɔɜɫɏ. 
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ȹ ɚɔɖɘɋɕɫɆɓɓɫɏ Ɉɋɖɗɫɬ ɞɔɖɔ çAlma Brasileiraè ɈɋɑɎɝɋɍɓɫ ɛɈɎɑɫ ɐɔɓɘɖɆɗɘɫɈ ɕɫɊ-
ɓɫɒɆɤɘɢɗɥ ɍɈɫɊəɗɫɑɢ: ɍ ɓɎɍɐɎ ɕɑɆɝɫɈ, ɍ ɫɉɖɔɈɔɬ, Ɉɋɗɋɑɔɬ, ɇɋɍɘəɖɇɔɘɓɔɬ ɗɘɎɛɫɬ ɘɆɓɜɤ, ɕɔ-
ɘɫɒ ɓɋɗɕɔɊɫɈɆɓɔ ɕɋɖɋɖɎɈɆɤɘɢɗɥ ɆɉɖɋɗɎɈɓɔ-ɈɔɏɔɈɓɎɝɎɒɎ ɈɎɉəɐɆɒɎ ɇɖɆɍɎɑɢɗɢɐɔɉɔ 
ɒɆɖɞə, ɫ ɍɓɔɈə ɖɆɕɘɔɈɔ ɕɔɈɋɖɘɆɤɘɢ ɗɑəɛɆɝɆ Ɋɔ ɕɔɝɆɘɐɔɈɔɉɔ ɗɘɆɓə ɗɐɔɖɇɔɘɎ, ɟɋ ɟɋɒ-
ɑɎɈɫɞɔɬ, ɗɛɔɌɔɬ ɓɆ ɇɫɑɢ ɈɘɖɆɘɎ. ȳɆɈɕɆɐɎ, ə ɉɫɘɆɖɓɔɒə ɐɔɓɜɋɖɘɫ, ə Ɉɗɫɛ ɘɖɢɔɛ ɝɆɗɘɎɓɆɛ 
(Allegro preciso, Andantino e Andante, Allegro non troppo) ɕɋɖɋɈɆɌɆɩ ɑɫɖɎɝɓɎɏ ɘɔɓəɗ 
ɆɈɘɔɖɗɢɐɔɉɔ ɈɎɗɑɔɈɑɤɈɆɓɓɥ, ɕɖɔɘɋ ɗɐɖɫɍɢ ɈɫɊɝəɈɆɩɘɢɗɥ ɗɎɑɆ ɇɖɆɍɎɑɢɗɢɐɎɛ ɖɎɘɒɫɈ. Ʌɐ 
ɓɆɗɑɫɊɔɐ ɘɋɒɆɘɎɝɓɔɬ Ɇɕɋɑɥɜɫɬ ɆɈɘɔɖɆ ɐɔɓɜɋɖɘə Ɋɔ ɞɎɖɔɐɔ ɈɫɊɔɒɎɛ ɖɆɓɓɫɛ ɔɕəɗɫɈ, 
ɕɖɔɕɔɓəɩɒɔ ɐɔɖɔɘɐɋ ɕɔɥɗɓɋɓɓɥ ɌɆɓɖɔɈɔ-ɗɘɎɑɢɔɈɔɬ ɆɘɖɎɇəɜɫɬ ɚɔɖɘɋɕɫɆɓɓɔɬ ɕôɩɗɎ 
çAlma Brasileiraè. 
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ȵɖɎɖɔɊɆ Ɉɗɘəɕə Ɋɔ ɬɬ ɕɋɖɞɔɬ ɗəɒɓɔɬ ɒɋɑɔɊɫɬ ɈɫɊɔɇɖɆɌɆɩ ɒɆɓɋɖə ɗɕɫɈə ɒɔɊɎɓɢɬ. 
Ȟɬ ɗɎɓɐɔɕɔɈɆɓɎɏ ɒɆɑɤɓɔɐ ɈɛɔɊɎɘɢ ə ɐɔɓɘɖɆɕəɓɐɘ ɫɍ ɍɆɕɫɍɓɫɑɎɒɎ ɖɎɘɒɫɝɓɎɒɎ ɚɫɉəɖɆ-
ɒɎ ɆɐɔɖɊɔɈɔɉɔ ɗəɕɖɔɈɔɊə, ɖɔɍɉɔɏɊəɩ ɫ ɖɔɍɘɥɉəɩ ɕəɑɢɗ, ɖɔɍɞɆɖɔɈəɤɝɎɗɢ ə ɒɋɑɔɊɎɝɓɎɛ 
ɘɖɫɔɑɥɛ ɕɔɍɆ ɍɈɎɝɓɔɤ ɖɫɈɓɔɒɫɖɓɔɤ ɕɋɖɫɔɊɎɝɓɫɗɘɤ. ȨɫɊɘɈɔɖɤɩɘɢɗɥ Ɇɑɤɍɫɥ ɫɒɕɖɔɈɫɍɆ-
ɜɫɏɓɔɉɔ rubato, Ɉɫɑɢɓɔɉɔ ɒôɥɐɔɉɔ ɕɔɉɔɏɊəɈɆɓɓɥ ɍ ɆɒɕɑɫɘəɊɔɤ ɘɎɛɎɛ ɍɫɘɛɆɓɢ ð ɈɫɊ 
ɒɆɏɌɋ ɞɋɕɔɘə Ɋɔ ɗɘɔɉɔɓə, ɥɐ ɈɎɖɆɌɋɓɓɥ ɉɖɆɓɎɝɓɔɬ ɘəɉɎ, ɓɔɗɘɆɑɢɉɫɬ (saudade), ɗɕɫɈə-
ɝɔɬ ɗɐɆɖɉɎ ɘɆ ɇɑɆɉɆɓɓɥ. ȼɥ ɆɘɒɔɗɚɋɖɆ ɐɔɑɎɈɆɓɓɥ, ɍ ɛɆɖɆɐɘɋɖɓɎɒɎ Ɋɑɥ ɆɈɘɋɓɘɎɝɓɔɬ 
ɈɎɐɔɓɆɈɗɢɐɔɬ ɘɖɆɊɎɜɫɬ ɇɖɆɍɎɑɢɗɢɐɎɒɎ ɝəɘɘɩɈɎɒɎ ɍəɕɎɓɐɆɒɎ, ɕɔɋɘɎɍɆɜɫɩɤ ɍɆɘɖɎɒɆ-
ɓɎɛ ɒɎɘɘɩɈɔɗɘɋɏ, ɫɊɋɆɑɫɍɆɜɫɩɤ ɗɒəɘɐə, ɒəɐɎ, ɓɋɗɕɫɞɓɔɬ ɓɆɗɔɑɔɊɎ ɗɘɖɆɌɊɆɓɓɥɒ ɑɋ-
ɌɎɘɢ ə ɐɔɖɋɓɋɈɫɏ ɗɎɗɘɋɒɫ ɑɫɖɎɝɓɔɬ ɉɫɑɐɎ ɇɖɆɍɎɑɢɗɢɐɔɉɔ ɞɔɖɔ (ɍ ɖɎɗɆɒɎ ɒɔɊɎɓɢɬ, ɗɋ-
ɖɋɓɆɊɎ). ȪɖəɉɆ ɘɋɒɆ ð ɌɆɓɖɔɈɋ Ɉɘɫɑɋɓɓɥ ɘɆɓɜɤɈɆɑɢɓɔɉɔ ɞɔɖɔ ɉɖɔɤ ɐɔɖɔɘɐɎɛ ɒɋɑɔ-
ɊɎɝɓɎɛ ɒɔɘɎɈɫɈ ə ɈɎɗɔɐɔɒə ɖɋɉɫɗɘɖɫ; ə ɇɋɍəɕɎɓɓɫɏ ɕəɑɢɗɆɜɫɬ ɞɫɗɘɓɆɊɜɥɘɎɛ, ɚɔɓɔɈɎɛ 
ɕɫɊɉɔɑɔɗɐɔɈɎɛ ɚɫɉəɖ, ɫ ɓɆɖɋɞɘɫ, Ɉ ɉɔɗɘɖɔɘɫ ɆɐɔɖɊɔɈɎɛ ɇɖɆɍɎɑɢɗɢɐɎɛ ɗɎɓɐɔɕ ə ɕɆɖɘɫɬ 
ɑɫɈɔɬ ɖəɐɎ, ɟɔ ɕɔɛɔɊɥɘɢ ɈɫɊ ɖɎɘɒə Ɇɚɖɔ-ɇɖɆɍɎɑɢɗɢɐɔɬ ɛɆɇɆɓɋɖɎ. 

ȸɖɋɘɥ ɒɋɑɔɊɫɥ ɚɔɖɘɋɕɫɆɓɓɔɉɔ ɞɔɖɔ ɖɆɕɘɔɈɔ ɔɇɖəɞəɩɘɢɗɥ ɓɆ ɗɑəɛɆɝɆ ɞɐɈɆɑɔɒ 
ɓɋɈɉɆɒɔɈɓɔɬ, çɈɆɖɈɆɖɗɢɐɔɬè ɋɓɋɖɉɫɬ, ɥɐɆ ɈɎɇəɛɆɩ ɥɐ ɑɆɈɎɓɆ ɈəɑɐɆɓɫɝɓɔɬ ɗɘɎɛɫɏɓɔɬ 
ɕɖɎɖɔɊɓɔɬ ɗɎɑɎ. ȦɈɘɔɖɗɢɐɆ ɖɋɒɆɖɐɆ Ɉ ɘɋɐɗɘɫ ɈɐɆɍəɩ ɓɆ əɕɔɊɫɇɓɋɓɓɥ Ɋɔ ɒɆɖɞə, ɕɖɔ ɟɔ 
ɗɈɫɊɝɆɘɢ əɊɆɖɎ ɖɫɍɐɎɛ, ɌɔɖɗɘɐɎɛ ɆɐɔɖɊɫɈ ə ɓɎɌɓɢɔɒə ɖɋɉɫɗɘɖɫ. ȨɔɓɎ ɈɎɘɖɎɒəɤɘɢ 
ɔɗɘɎɓɆɘɓɎɏ ɚɔɓ, ɟɔ ɇôɩ ɥɐ ɓɆɇɆɘ, ɍ ɕɫɊɐɖɋɗɑɋɓɓɥɒ Ɉ ɇɆɗə ɕəɓɐɘɎɖɫɈ Ɇɚɖɔ-
ɇɖɆɍɎɑɢɗɢɐɔɬ ɛɆɇɆɓɋɖɎ ɥɐ ɔɊɓɔɉɔ ɍ ɇɆɍɔɈɎɛ ɕɆɘɋɖɓɫɈ ɖɎɘɒɫɝɓɔɉɔ ɆɖɛɋɘɎɕə ɞɔɖɔ 
(ɕɖɎɐɑɆɊ 3). 

ȵɖɎɐɑɆɊ 3. 
ȫɏɘɔɖ ȨɫɑɑɆ-ȱɔɇɔɗ. çCh¹ro ɷ5è (çAlma Brasileiraè), ɘɘ. 34ï39 

 

ȷɘɎɑɫɗɘɎɝɓɔ ɘɋɒɆ ɐɔɓɘɖɆɗɘəɩ ɟɔɊɔ Ɉɗɢɔɉɔ ɐɔɓɘɋɐɗɘə. ȨɔɓɆ ɩ ɕɆɖɆɊɔɐɗɆɑɢɓɔɤ 
ɍɈəɐɔɈɔɤ ɐɔɓɉɑɔɒɋɖɆɜɫɩɤ, ɥɐ ɒɔɌɋ ɍɊɆɘɎɗɥ ɓɆ ɕɋɖɞɎɏ ɕɔɉɑɥɊ. Ȟɬ ɋɑɋɒɋɓɘɎ ɍɑɎɘɫ Ɉ 
ɩɊɓɫɗɘɢ ɊɌɋɖɋɑ ɓɆɜɫɔɓɆɑɢɓɔ-ɕɔɇəɘɔɈɎɛ ɖɎɘɒɫɈ, ɫɓɘɔɓɆɜɫɏɓɔ-ɒɋɑɔɊɎɝɓɎɛ ɐɔɓɘəɖɫɈ 
ɆɓɊɆɑəɍɢɐɔɉɔ ɑɆɊə ɈɫɊ f# çfis ð g ð a ð (ais) ð h ð cis ð d ð e ð (eis) ð fis)è ɍ ɉɋɒɫɔɑɢ-
ɓɎɒɎ ɔɇɖɎɗɆɒɎ Ɉ ɍɈəɐɔɖɥɊɫ, ɟɔ Ɉɘɫɑɋɓɫ ɝɋɖɋɍ ɒɔɊɋɖɓɫɗɘɗɢɐə çɑɫɓɍəè ɉɆɖɒɔɓɫɝɓɔɉɔ 
ɒɎɗɑɋɓɓɥ. Ȱɑɤɝɋɒ Ɋɔ ɖɔɍəɒɫɓɓɥ çɈɎɐɖɎɈɑɋɓɔɬè ɐɆɖɘɎɓɎ ɍɈɎɝɆɏɓɎɛ ɆɈɘɋɓɘɎɝɓɎɛ 
ɍɈôɥɍɐɫɈ ɆɐɔɖɊɫɈ ɓɆ ɖɫɈɓɫ ɘɔɓɫɐɔ-ɊɔɒɫɓɆɓɘɔɈɎɛ ɈɍɆɩɒɔɊɫɏ ɗɑəɉəɩ ɍɆɒɫɓɆ ɘɖɆɊɎɜɫɏɓɎɛ 
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ɐɈɫɓɘɔɈɎɛ ɆɐəɗɘɎɝɓɎɛ ɔɕɔɖ ɐɔɓɗɔɓɆɓɗɫɈ ɓɆ ɒɆɌɔɖɓɫ ɘɖɎɍɈəɐɎ ɘɖɎɘɔɓɔɈɔɉɔ ɗɕɫɈɈɫɊ-
ɓɔɞɋɓɓɥ. ȭ ɔɊɓɔɉɔ ɇɔɐə, ɬɛɓɫɒ ɖɋɉəɑɥɘɔɖɔɒ ɩ ɔɊɓɔɘɋɖɜɫɩɈɆ ɗɎɗɘɋɒɆ, ɍ ɫɓɞɔɉɔ ð ɬɬ ɕɔ-
ɛɫɊɓɫɗɘɢ ɕɔɈôɥɍɆɓɆ ɍ ɔɗɔɇɑɎɈɎɒ ɗɐɑɆɊɔɒ ɞɘəɝɓɔɉɔ ɔɐɘɆɘɔɓɫɝɓɔɉɔ ɒɔɊəɗə ð Ɉɔɗɢ-
ɒɎɟɆɇɑɋɈɔɉɔ ɗɎɒɋɘɖɎɝɓɔɉɔ ɍɈəɐɔɖɥɊə ɫɍ ɗɋɉɒɋɓɘɫɈ 1:2 (ɕɫɈɘɔɓ ð ɘɔɓ). Ȩɫɓ ɈɎɉɑɥɊɆɩ 
ɥɐ ɊɖəɉɎɏ ɫɍ ɗɋɒɎ ɑɆɊɫɈ ɔɇɒɋɌɋɓɔɬ ɘɖɆɓɗɕɔɍɎɜɫɬ ȴ. ȲɋɗɫɆɓɆ1 (Ɉ ɊɆɓɔɒə ɈɎɕɆɊɐə ɍ ɘɔɓɫɈ 
çfis ð g ð a ð (ais) ð c ð cis ð dis ð e ð fisè). ȼɋɏ ɒɔɊəɗ ɫɍ ɖɔɍɖɥɊə ɍɒɋɓɞɋɓɎɛ ɈɈɆ-
ɌɆɩɘɢɗɥ ɓɆɏɇɫɑɢɞ ɋɚɋɐɘɎɈɓɎɒ ɫ ɒɫɗɘɐɎɒ, ɔɗɐɫɑɢɐɎ Ɉ ɕɔɇəɊɔɈɫ ɕɔɘɋɓɜɫɏɓɔ ɍɆɐɑɆɊɋɓɆ 
ɒɔɌɑɎɈɫɗɘɢ ɍɒɫɟəɈɆɘɎ ɒɆɌɔɖɓɫ, ɒɫɓɔɖɓɫ, ɍɒɋɓɞɋɓɫ ɘɖɎɍɈəɐɎ, ɒɆɑɫ ɒɫɓɔɖɓɫ, ɒɆɑɫ ɒɆ-
Ɍɔɖɓɫ, ɍɒɋɓɞɋɓɫ ɗɋɕɘɆɐɔɖɊɎ, ɒɆɑɫ ɒɫɓɔɖɓɫ ɘɆ ɒɆɑɫ ɒɆɌɔɖɓɫ ɓɔɓɆɐɔɖɊɎ ɓɆ ɐɔɌɓə ɍ ɘɋ-
ɖɜɫɩɈɎɛ ɝɆɖəɓɔɐ. ȼɎɒ ɍɆɇɋɍɕɋɝəɩɘɢɗɥ ɕɋɖɗɕɋɐɘɎɈɆ ɐɔɑɔɖɎɗɘɎɝɓɔɉɔ ɝəɘɘɥ ɚɔɓɫɍɒə 
ɆɐɔɖɊə ə ɏɔɉɔ ɓɔɈɫɏ ɗɎɗɘɋɒɓɫɏ ɘɖɆɓɗɕɔɍɎɜɫɬ. ȳɆɥɈɓɫɗɘɢ ɘɖɎɘɔɓɔɈɎɛ ɗɎɒɋɘɖɎɝɓɎɛ ɔɗɋɏ 
ɈɕɑɎɈɆɩ ɓɆ ɛɆɖɆɐɘɋɖ ɈɍɆɩɒɔɊɫɬ ɒɋɑɔɊɎɝɓɔɉɔ ɒɆɑɤɓɐɆ ɍ ɉɆɖɒɔɓɫɝɓɎɒ ɐɆɖɐɆɗɔɒ. Ȩɫ-
ɑɑɆ-ȱɔɇɔɗ ɈɫɊɊɆɩ ɕɋɖɋɈɆɉə ɒɆɌɔɖɓɎɒ ɘɖɎɍɈəɐɆɒ Ɉ ɆɐɔɒɕɆɓɋɒɋɓɘɫ ɓɆɈɫɘɢ ɍɆ ɓɆɥɈɓɔɗɘɫ 
ɒɫɓɔɖɓɔɉɔ ɗɎɑəɋɘə Ɉ ɒɋɑɔɊɫɬ: ɜɥ ɔɖɉɆɓɫɐɆ ɗɕɔɖɫɊɓɤɩ ɞɘəɝɓɎɏ ɔɐɘɆɘɔɓɫɝɓɎɏ ɑɆɊ ɍ ɫɗ-
ɕɆɓɗɢɐɎɒ, ɆɓɊɆɑəɍɢɐɎɒ. Ȱɖɫɒ ɘɖɎɘɔɓɔɈɎɛ ɐɔɔɖɊɎɓɆɜɫɏ ɘɖɎɍɈəɐɔɈɔɉɔ ɘɔɓɫɐɔ-
ɊɔɒɫɓɆɓɘɔɈɔɉɔ ɕəɑɢɗə, ɐɔɒɕɔɍɎɘɔɖ ɈɎɇəɊɔɈəɩ ɍɈəɐɔɈə ɉɆɑɋɖɋɤ ɍ ɓɔɓɆɐɔɖɊɫɈ, ɝɎɒ ɕɫɊ-
ɐɖɋɗɑɤɩ ɗɈɔɤ ɗɛɎɑɢɓɫɗɘɢ Ɋɔ ɚɖɆɓɜəɍɢɐɔɉɔ ɍɈəɐɔɕɎɗə ɘɆ ɕɔɋɘɎɐɎ ɚɔɓɫɝɓɎɛ ɇɆɖɈ. ȭɆəɈɆ-
ɌɎɒɔ ɘɆɐɔɌ, ɟɔ ɊɔɊɆɘɐɔɈɎɒ ɗɎɒɕɘɔɒɔɒ ɍɈôɥɍɐə ɑɆɊɔɈɎɛ ɗɘɖəɐɘəɖ ɩ ɔɗɘɆɓɓɫ ɘɆɐɘɎ ɕôɩɗɎ. 
ȨɔɓɆ ɍɆɈɋɖɞəɩɘɢɗɥ ɆɖɘɎɐəɑɢɔɈɆɓɔɤ, ɖɔɍɉɔɖɓəɘɔɤ ɕɆɗɆɌɆɒɎ ə ɈɋɑɎɝɋɍɓɔɒə ɊɫɆɕɆɍɔɓɫ ɓɆ 
fff  ɍɈəɝɓɫɗɘɤ ɒɆɑɔɉɔ ɒɆɌɔɖɓɔɉɔ ɓɔɓɆɐɔɖɊə: ɜɋ ɖɋɍəɑɢɘɆɘ ɗɎɓɘɋɍə ɍɈəɐɫɈ ɫɗɕɆɓɗɢɐɔɉɔ Ɇɓ-
ɊɆɑəɍɢɐɔɉɔ ɑɆɊə ɍ ɚɔɖɗɔɈɆɓɎɒ ɕɖɎɏɔɒɔɒ sfff ɘɆ ɒɋɑɔɊɎɝɓɎɒ çɖɔɍɊɈɔɩɓɓɥɒè ɈɫɊɑəɓɓɥ 
ɒɆɌɔɖɓɔɬ ɘɆ ɒɫɓɔɖɓɔɬ ɘɋɖɜɫɏ, ɟɔ ɕɔɈɎɗɆɤɘɢ ɋɛɔɒ Ɉ ɕɔɈɫɘɖɫ ɖɋɍɔɓəɤɝɔɉɔ ɕɖɔɗɘɔɖə. 

ȨɫɊɞɘɔɈɛəɤɝɎɗɢ ɈɫɊ ɫɓɞɎɛ ɕɖɋɜɋɊɋɓɘɫɈ ɛəɊɔɌɓɢɔɉɔ Ɉɘɫɑɋɓɓɥ ɆɈɘɔɖɔɒ ɇɖɆɍɎɑɢ-
ɗɢɐɔɬ ɑɋɐɗɎɐɎ ɞɔɖɔ, ɕɔɈɋɖɓɋɒɔɗɥ Ɋɔ ɗɕɔɐɔɓɈɫɝɓɎɛ ɌɆɓɖɔɈɎɛ ɔɗɓɔɈ, ɟɔɇ ɈɎɥɈɎɘɎ ɬɛ-
ɓɫɏ ɈɕɑɎɈ ɓɆ ɐɔɓɜɋɖɘ. ȹ ɞɔɖɔ ɥɐ ɌɆɓɖɫ, ɍɆɐɖɫɕɑɋɓɔɒə Ɉ ɆɓɗɆɒɇɑɋɈɫɏ ɓɆɖɔɊɓɔ-
ɕɔɇəɘɔɈɫɏ ɕɖɆɐɘɎɜɫ ɒəɍɎɐəɈɆɓɓɥ ɗɋɖɋɊ ɈɔɉɓɫɈ ɫ ɍɈəɐɫɈ ɓɫɝɓɎɛ ɈəɑɎɜɢ ȶɫɔ-Ɋɋ-ȬɆɓɋɏɖɔ, 
ɗɐɑɆɑɎɗɥ ɍɆɉɆɑɢɓɫ ɕɖɎɓɜɎɕɎ ɖɔɍɕɔɊɫɑə ɖɔɑɋɏ ɐɔɌɓɔɉɔ ɍ ɉɔɑɔɗɫɈ, ɟɔ ɐɔɓɘɖɆɕəɓɐɘə-
ɤɘɢ ə ɕɆɖɘɫɥɛ ɈɎɐɔɓɆɈɜɫɈ. ȷɔɑɫɗɘ (ɚɑɋɏɘɆ, ɈɔɐɆɑ) ɫɒɕɖɔɈɫɍəɩ ɒɔɘɎɈɎ ɈɫɊɔɒɔɬ ɒɋɑɔɊɫɬ, 
ɍɇɋɖɫɉɆɤɝɎ ɬɬ ɈɕɫɍɓɆɈɆɓɫɗɘɢ. ȩɫɘɆɖɆ ɕɫɊɘɖɎɒəɩ ɕɆɖɓɋ Ɋɖɔɇɑɋɓɓɥ ɞɫɗɘɓɆɊɜɥɘɎɛ ə ɇɫɓɆ-
ɖɓɔɒə (ɊɈɔɊɔɑɢɓɔɒə Ɇɇɔ ɝɔɘɎɖɎɊɔɑɢɓɔɒə) ɖɔɍɒɫɖɫ. ȦɖɘɎɐəɑɥɜɫɥ ɗɎɓɐɔɕɔɈɆɓɎɛ ɒɆ-
ɑɤɓɐɫɈ, Ɇɐɜɋɓɘɓɔɗɘɫ ɗɑɆɇɐɎɛ Ɋɔɑɋɏ ɊɔɖəɝɆɩɘɢɗɥ ɕɆɖɘɫɬ ɒɆɑɋɓɢɐɔɬ ɉɫɘɆɖɎ ɐɆɈɆɐɫɓɢɤ. 
Ʌɐ ɖɋɍəɑɢɘɆɘ ɗɐɑɆɊɓɔɉɔ ɕɋɖɋɕɑɋɘɋɓɓɥ ɐɔɒɇɫɓɔɈɆɓɎɛ ɆɐɜɋɓɘɫɈ əɘɈɔɖɤɩɘɢɗɥ ɒɔɇɫɑɢɓɆ, 
ɉɓəɝɐɆ ɗɎɗɘɋɒɆ ɍɒɫɓɎ ɇɆɍɔɈɎɛ ɕɆɘɋɖɓɫɈ ə ɖɎɘɒɫɝɓɔɒə ɆɖɛɋɘɎɕɫ ɞɔɖɔ, ɍ ɈɫɊɗɎɑɆɓɓɥɒɎ 
Ɋɔ ɖɎɘɒɫɝɓɎɛ ɚɫɉəɖ ɇɖɆɍɎɑɢɗɢɐɔɬ ɗɆɒɇɎ, ɕɔɑɢɐɎ, Ɇɚɖɔ-ɇɖɆɍɎɑɢɗɢɐɔɬ ɛɆɇɆɓɋɖɎ, ɆɚɖɎ-
ɐɆɓɗɢɐɔɉɔ ɑəɓɊə, ɇɆɘəɐɆ2. 

ȷɑɫɊ ɓɆɉɆɊɆɘɎ ɕɖɔ ɘɋ, ɟɔ ȨɫɑɑɆ-ȱɔɇɔɗ ɍɆɈɌɊɎ ɕɖɆɜɤɈɆɈ ɫɍ ɕɔɕəɑɥɖɓɎɒɎ, ɑɋɉɐɔ 
ɈɕɫɍɓɆɈɆɓɎɒɎ ɒɋɑɔɊɫɥɒɎ ɞɔɖɔ ɫɓɘəɬɘɎɈɓɔ, ɕɫɊɊɆɤɝɎɗɢ ɕɋɖɗɔɓɆɑɢɓɔɒə, ɓɆɐɔɕɎɝɋɓɔɒə 
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ʩʣʦʚʦʤʫ ʚʠʤʽʨʽ. ɼʣʷ ʢʦʞʥʦʛʦ ʧʦʚʪʦʨʥʦʛʦ ʩʝʛʤʝʥʪʘ ʨʷʜʫ ʦʜʠʥʠʮʝʶ ʻ ʧʽʚʪʦʥʦʚʠʡ ʽʥʪʝʨʚʘʣ (2:2; 1:2; 

2:1:1; 1:1:3:1; 1:4:1; 2:2:1:1; 1:1:1:2:1). ʉʝʨʝʜ ʟʘʟʥʘʯʝʥʠʭ ʚʠʱʝ ʨʽʟʥʦʚʠʜʽʚ ʜʦ ʪʠʧʫ ʦʢʪʘʪʦʥʽʯʥʠʭ ʟʚʫʢʦ-

ʨʷʜʽʚ ʈ. ʊʘʨʫʩʢʽʥ ʟʘʨʘʭʦʚʫʻ ʥʘʡʚʞʠʚʘʥʽʰʠʡ ʫ ʤʫʟʠʮʽ ʜʨʫʛʠʡ ʣʘʜ ʆ. ʄʝʩʽʘʥʘ 1:2 ð ʟʤʝʥʰʝʥʠʡ ʚʦʩʴ-

ʤʠʩʱʘʙʣʝʚʠʡ, ʭʘʨʘʢʪʝʨʥʠʡ ʪʘʢʦʞ ʜʣʷ ʪʚʦʨʽʚ ɯʛʦʨʷ ʉʪʨʘʚʽʥʩʴʢʦʛʦ [Taruskin, 1996]. ʅʘʟʚʘ çʟʤʝʥʰʝ-

ʥʠʡè ʜʣʷ ʟʚʫʢʦʨʷʜʽʚ ʧʦʜʽʙʥʠʭ ʦʢʪʘʪʦʥʽʯʥʠʭ ʣʘʜʦʫʪʚʦʨʝʥʴ (1:2; 2:1) ʦʙʫʤʦʚʣʝʥʘ ʟʯʝʧʣʝʥʥʷʤ ʩʠʤʝʪʨʠ-

ʯʥʠʭ ʤʘʣʦʪʝʨʮʽʻʚʠʭ ʯʘʨʫʥʦʢ ʪʘ ʩʫʤʘʨʥʠʤ ʬʦʨʤʫʚʘʥʥʷʤ ʩʪʨʫʢʪʫʨʠ ʟʤʝʥʰʝʥʦʛʦ ʩʝʧʪʘʢʦʨʜʫ. ʎʽ ʣʘʜʠ 

ʤʘʶʪʴ ʪʨʠ ʨʽʟʥʠʭ ʚʠʩʦʪʥʠʭ ʪʨʘʥʩʧʦʟʠʮʽʾ, ʜʘʣʽ ð ʨʦʪʘʮʽʷ, ʩʫʤʽʩʥʽʩʪʴ ʧʨʠ ʥʘʢʣʘʜʘʥʥʽ ʟʚʫʢʽʚ. 
2
 ʉʭʝʤʠ ʨʠʪʤʽʯʥʠʭ ʘʨʭʝʪʠʧʽʚ ʰʦʨʦ, ʡʦʛʦ ʙʘʟʦʚʠʭ ʪʘ ʧʦʭʽʜʥʠʭ ʧʘʪʝʨʥʽʚ ʥʘʚʝʜʝʥʦ ʫ ʩʪʘʪʪʽ ʧʨʦ 
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ɍ ɤɓɆɜɢɐɎɛ ɖɔɐɫɈ ɊɔɗɈɫɊə ɓɆɖɔɊɓɔ-ɕɔɇəɘɔɈɔɉɔ ɈɎɐɔɓɆɈɗɘɈɆ ɗɋɖɋɊ ɈəɑɎɝɓɎɛ ɞɔɖɔɋɓɫɈ 
ɐɆɖɫɔɐɆ ð ɒəɍɎɐɆɓɘɫɈ ɘɆ əɖɔɊɌɋɓɜɫɈ ȶɫɔ. ȩɖɆɤɝɎ ɓɆ ɉɫɘɆɖɫ Ɉ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɔɒə ɆɓɗɆ-
ɒɇɑɫ ɞɔɖɔ, Ɉɫɓ ɍɆɗɈɔɬɈ ɋɗɘɋɘɎɐə ɘɆ ɘɋɛɓɫɐə ɗɕɔɓɘɆɓɓɔɬ ɫɒɕɖɔɈɫɍɆɜɫɬ, ɊɔɈɫɈɞɎ ɬɬ Ɋɔ ɆɈ-
ɘɔɒɆɘɎɍɒə. ȳɋ ɊɎɈɓɔ, ɟɔ ɝɋɖɋɍ ɖɔɐɎ ɏ ɊɋɗɥɘɎɑɫɘɘɥ Ɉɗɫ ɫɒɕəɑɢɗɎ ɘɈɔɖɝɔɉɔ ɕɋɖɋɘɈɔɖɋɓɓɥ 
ɒɋɑɔɊɫɬ ð ɈɫɊɔɒɔɬ ɘɆ ɈɔɊɓɔɝɆɗ ɍɆɈɌɊɎ ɓɋɈɑɔɈɎɒɔ ɫɓɞɔɬ ð ɍɆɕəɗɐɆɑɎɗɥ ɥɐ çɉɋɓɓɎɏ ɒɋ-
ɛɆɓɫɍɒè, ɒɆɏɌɋ ɕɖɎɖɔɊɓɎɏ, əɗɕɆɊɐɔɈɆɓɎɏ ɫɍ ɉɑɎɇɎɓ ɓɆɜɫɔɓɆɑɢɓɔɬ, ɕɔɍɆɆɈɘɔɖɗɢɐɔɬ, ɐɔ-
ɑɋɐɘɎɈɓɔɬ ɇɖɆɍɎɑɢɗɢɐɔɬ ɗɈɫɊɔɒɔɗɘɫ. Ʌɐ ɜɋ ɗɕɫɈɈɫɊɓɔɗɎɘɢɗɥ ɍ ɒəɍɎɐɔɤ ɐɔɓɜɋɖɘə? 

ȪɈɫ ɕɋɖɞɫ ɍ ɕɖɋɊɗɘɆɈɑɋɓɎɛ ɖɆɓɫɞɋ ɒɋɑɔɊɫɏ ɚɔɖɘɋɕɫɆɓɓɔɉɔ ɞɔɖɔ əɘɈɔɖɤɤɘɢ 
ɥɗɐɖɆɈɎɏ ɐɔɓɘɖɆɗɘ ɗɆɑɔɓɓɔɬ ɒɔɊɎɓɢɬ (ɑɫɖɎɝɓɔɬ Ɇɖɫɬ ɝɎ ɕɫɗɓɫ, ɗɋɓɘɎɒɋɓɘɆɑɢɓɔɬ ɗɋɖɋɓɆ-
ɊɎ) ɘɆ ɇɖɆɍɎɑɢɗɢɐɔɬ ɕɔɑɢɐɎ ɐɔɑɔɓɫɆɑɢɓɎɛ ɝɆɗɫɈ. ȷɆɒɋ ɘɆɐɎɏ ɐɔɓɘɖɆɗɘ ɕɆɓəɩ ɒɫɌ ɘɋ-
ɒɆɒɎ ɕɋɖɞɔɬ ɝɆɗɘɎɓɎ ɐɔɓɜɋɖɘə, Ɇɑɋ ɘəɘ Ɉɫɓ ɊɔɕɔɈɓɤɩɘɢɗɥ ɔɖɐɋɗɘɖɔɈɔɤ ɋɐɗɕɔɍɎɜɫɩɤ 
ɍɈəɐɔɍɔɇɖɆɌɆɑɢɓɔɉɔ ɛɆɖɆɐɘɋɖə, ɟɔ ɈɎɒɆɑɢɔɈəɩ ɘɋɒɇɖɆɒɎ ɘɆ ɋɓɋɖɉɫɩɤ ɗɎɓɐɔɕɔɈɆɓɎɛ 
ɖɎɘɒɫɈ çɍɈəɐɔɈɎɏ ɕɋɏɍɆɌè ȧɖɆɍɎɑɫɬ. ȳɆɗɘəɕɓɫ ɘɋɒɎ Ɉɘɫɑɤɤɘɢ ɗəɒ ɑɫɖɎɝɓɔɬ ɗɕɔɈɫɊɫ ɕɫ-
ɗɋɓɓɔɉɔ ɕɑɆɝə, ɍ ɔɊɓɔɉɔ ɇɔɐə, ɫ ɖəɛɑɎɈɔɬ, ɓɫɌɓɔɬ ɉɖɆɜɫɬ ɕɔɑɢɐɎ, ɍ ɫɓɞɔɉɔ, ɓɆɖɆɍɫ ð ɘɋɌ 
ɖɔɒɆɓɘɎɍɔɈɆɓɔɬ. ȻɆɖɆɐɘɋɖɓɔ, ɟɔ ɘɆɓɜɤɈɆɑɢɓɆ, ɕɖɔɗɘɔɊəɞɓɆ ɊɎɘɥɝɆ ɇɋɍɘəɖɇɔɘɓɫɗɘɢ 
Ɋɖəɉɔɬ ɒɋɑɔɊɫɬ Ɋɑɥ ɘɋɒɆɘɎɍɒə ɉɫɘɆɖɓɔɉɔ ɐɔɓɜɋɖɘə ɗɘɆɑɆ ɓɋ ɒɋɓɞ ɕɖɎɈɆɇɑɎɈɔɤ, ɓɫɌ 
ɋɗɘɋɘɎɐɆ ɕɑɆɝə ɫ ɓɔɗɘɆɑɢɉɫɬ. ȸɔɒə ɐɔɒɕɔɍɎɘɔɖ ɕɔɈɘɔɖɓɔ ɇɋɖɋ ɜɤ ɗɈɔɤ ɒɋɑɔɊɫɤ ɥɐ ɫɓ-
ɘɔɓɆɜɫɏɓɔ-ɘɋɒɆɘɎɝɓə ɔɗɓɔɈə ɕɋɖɞɔɬ ɝɆɗɘɎɓɎ ɐɔɓɜɋɖɘə. ȷɕɔɝɆɘɐə ɈɔɓɆ ɍôɥɈɑɥɩɘɢɗɥ Ɉ 
ɔɖɐɋɗɘɖɔɈɫɏ ɕɆɖɘɫɬ ə ɈɎɗɔɐɔɒə ɗɐɖɎɕɐɔɈɔɒə ɘɆ ɚɑɋɏɘɔɈɔɒə ɖɋɉɫɗɘɖɫ Ɉ ɊɫɆɑɔɍɫ ɍ ɉɔɇɔɩɒ, 
ɕɔɘɫɒ ɍ ɜ. 9 ð ə ɕɆɖɘɫɬ ɉɫɘɆɖɎ. ȩɖɆɜɫɥ ɜɫɩɬ ɘɆɓɜɤɈɆɑɢɓɔɬ ɘɋɒɎ ə ɕɔɖɫɈɓɥɓɓɫ ɍ ɚɔɖɘɋɕɫ-
Ɇɓɓɔɤ Ɉɋɖɗɫɩɤ ɍɒɫɓɤɩɘɢɗɥ. ȹ ɕɋɖɞɔɒə ɈɎɕɆɊɐə ɫɗɐɖɎɗɘɫ Ɉɋɗɋɑɔɟɫ ɇɖɆɍɎɑɢɗɢɐɔɬ ɕɔɑɢ-
ɐɎ ɕɫɊɐɖɋɗɑɋɓɔ Ɉ ɇɆɗɔɈɫɏ ɕɋɊɆɑɫ ɉɔɗɘɖɔɤ, ɕɖəɌɓɔɤ ɗɎɓɐɔɕɔɤ, ɟɔ ɕɔɛɔɊɎɘɢ ɈɫɊ Ɇɚɖɔ-
ɇɖɆɍɎɑɢɗɢɐɔɬ ɛɆɇɆɓɋɖɎ. ȹ ɐɔɓɜɋɖɘɫ Ɍ ɒɋɑɔɊɫɥ ɈɘɖɆɝɆɩ ɐɔɑɎɞɓɤ ɖɎɘɒɫɝɓə ɉɔɗɘɖɔɘə, 
ɕɔɒôɥɐɞəɩɘɢɗɥ ɒɫɓɔɖɓɎɒɎ ɐɔɑɔɖɎɘɆɒɎ ɗəɕɖɔɈɔɊə ɫ əɕɔɈɫɑɢɓɋɓɎɒ ɖəɛɔɒ ɆɐɔɖɊɔɈɎɛ 
ɗɎɓɐɔɕ ɕɋɖɋɘɈɔɖɤɩɘɢɗɥ ɓɆ ɓɫɌɓə, ɈɎɘɔɓɝɋɓə, ɕɑɆɗɘɎɝɓə ɘɐɆɓɎɓə. ȿɔɇ ɕɔɗɎɑɎɘɎ ɑɫ-
ɖɎɝɓə ɐɔɑɫɤ ɔɇɖɆɍə, ȨɫɑɑɆ-ȱɔɇɔɗ ɊɔɊɆɩ ɕɫɊɉɔɑɔɗɐɔɈɫ ɓɎɍɛɫɊɓɫ ɕɫɈɘɔɓɔɈɫ ɐɔɈɍɆɓɓɥ ɍ 
ɬɛɓɢɔɤ ɑɆɒɋɓɘɔɍɓɔɤ ɗɋɒɆɓɘɎɐɔɤ. ȝɓɋɖɜɫɥ ɖɔɍɐɖɎɘɘɥ ɐɖɆɗɎ ɒɋɑɔɊɫɬ Ɉ ɑɫɖɎɝɓɔɒə Ɇɒɕ-
ɑəɆ ɞɔɖɔ ɕɋɖɋɒɎɐɆɩ ɬɬ ɕɔɊɆɑɢɞɎɏ ɖɔɍɈɎɘɔɐ ə ɍɔɓə ɈɎɖɆɍɓɎɛ ɗɋɐɈɋɓɜɫɏ. Ȩ ɖɋɍəɑɢɘɆɘɫ 
Ɉ ɒɆɗɞɘɆɇɆɛ ɕɋɖɞɔɬ ɝɆɗɘɎɓɎ ɚɔɖɒəɩɘɢɗɥ ɋɚɋɐɘɓɆ ɑɫɖɎɝɓɆ çɗɋɖɜɋɈɎɓɆè, ə ɥɐɫɏ ɉɫɘɆɖɫ 
ɈɫɊɈɋɊɋɓɔ ɕɖɔɈɫɊɓə ɖɔɑɢ1 (ɕɖɎɐɑɆɊ 4). 

Ȩɘɫɒ, ɕɔɕɋɖɋɊɓɫɒ ɐɔɓɘɖɆɗɘɔɒ Ɋɔ ɓɋɬ ɗɑəɉəɩ ɘɆɩɒɓɎɝɋ-ɓɆɕɖəɌɋɓɎɏ ɋɓɋɖɉɫɏɓɎɏ 
ɕɔɝɆɘɔɐ ɫ ɍɆɐɫɓɝɋɓɓɥ ɕɋɖɞɔɬ ɝɆɗɘɎɓɎ ɐɔɓɜɋɖɘə, ɕɔɈɓɋ ɕɋɖɋɊɝəɘɘɫɈ, ɍɆɇɔɇɔɓɓɎɛ ɗɘɖɆ-
ɛɫɈ ɕɋɖɋɊ ɒɫɗɘɎɝɓɎɒ ɒɫɗɜɋɒ, ɗɕɔɈɓɋɓɎɒ ɓɋɇɋɍɕɋɐ, ɘɫɓɋɏ, ɝɆɖɫɈɓɔɗɘɫ ɚɑɋɏɘɔɈɎɛ ɘɖɋ-
ɑɋɏ, ɫɒɫɘɆɜɫɏ ɉɔɑɔɗɫɈ ɋɐɍɔɘɎɝɓɎɛ ɕɘɆɛɫɈ ə ɊɌəɓɉɑɥɛ. ȰɔɒɕɔɍɎɘɔɖ, ɍɆ ɗɑɔɈɆɒɎ ȲɆɓəɋ-
ɑɥ ȵɔɓɗɋ, ɈɈɆɌɆɈ, ɟɔ çɏɔɉɔ ɒəɍɎɐɆ ɖɔɊɔɒ ɍ ɇɖɆɍɎɑɢɗɢɐɎɛ ɑɫɗɫɈ, ɈɔɓɆ ɈɎɐɑɎɐɆɓɆ 
ɕɆɒôɥɘɘɤ ɕɖɔ ɍɆɉəɇɑɋɓɫ ɐɖɆɬ ȦɒɆɍɔɓɐɎ, ɇəɥɓɓɥ ɊɎɐɎɛ ɖɎɘɒɫɈ, ɓɋɉɖɎɘɥɓɗɢɐɫ ɒɋɑɔɊɫɬ, 
ɍɆɐɖəɝɋɓɫ Ɉ ɗɎɓɐɔɕɆɛ ɖəɛɫɈ ɬɛɓɫɛ ɘɫɑ, ə ɞɆɑɋɓɗɘɈɫ ɘɆɓɜɫɈè [Patykula, 2017]. ȨɫɑɑɆ-
ȱɔɇɔɗ ɑɤɇɎɈ ɈɫɊɘɈɔɖɤɈɆɘɎ ɘɆɐə əɥɈɓə ɐɆɖɘɎɓə ɗɈɔɩɬ ɐɖɆɬɓɎ. ȸəɘ ɈɔɓɆ ɕɋɖɋɊɆɓɆ ɝɋɖɋɍ 
ɊɫɆɑɔɉ ɔɖɐɋɗɘɖə ɘɆ ɗɔɑɢɓɎɛ çɖɋɕɑɫɐè ɉɫɘɆɖɎ Ɉ Ɇɘɒɔɗɚɋɖɫ ɉəɝɓɎɛ ɘɋɖɜɫɩɈɎɛ ɗɎɉɓɆɑɢɓɎɛ 
ɫɓɘɔɓɆɜɫɏ Ɉ ɇɆɗə, ɔɗɘɎɓɆɘɓɎɛ ɚɫɉəɖ, ɗɎɑɔɤ ɖɎɘəɆɑɢɓɎɛ ɕɔɈɘɔɖɫɈ, ɍɈɎɈɎɗɘɎɒ ɇɫɉɔɒ Ɋɔ-

                                                 
1
 ɼʦʩʣʽʜʥʠʢʠ-ʛʽʪʘʨʠʩʪʠ ʧʦʩʠʣʘʶʪʴʩʷ ʥʘ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽ ʟʚôʷʟʢʠ ʮʽʻʾ ʪʝʤʠ ʽʟ ʧôʻʩʘʤʠ ʟ ʛʽʪʘʨʥʦʾ 

çʇʦʧʫʣʷʨʥʦʾ ʙʨʘʟʠʣʴʩʴʢʦʾ ʩʶʾʪʠè [Mello, 2019, p. 53], ʥʝ ʧʦʤʽʯʘʶʯʠ ʷʚʥʠʭ ʦʟʥʘʢ ʘʚʪʦʮʠʪʫʚʘʥʥʷ ʤʝ-

ʣʦʜʽʾ ʐʦʨʦ ˉ 5 çAlma Brasileiraè ʜʣʷ ʬʦʨʪʝʧʽʘʥʦ. ʉʴʦʛʦʜʥʽ ʚʞʝ ʽʩʥʫʻ ʧʝʨʝʢʣʘʜʝʥʥʷ ʪʚʦʨʫ ʜʣʷ ʜʚʦʭ 

ʛʽʪʘʨ, ʟʨʦʙʣʝʥʝ ʙʨʘʟʠʣʴʩʴʢʠʤ ʜʫʝʪʦʤ ʙʨʘʪʽʚ ʉʝʨʞʽʫ ʪʘ ʆʜʘʽʨʘ ɸʩʩʘʜ (Sergio and Odair Assad). ʇʦʩʠ-

ʣʘʥʥʷ ʥʘ ʚʽʜʝʦʟʘʧʠʩ (1988): 

https://www.youtube.com/watch?v=x6t0TWVitmw&amp;list=PLTreJ5- 

38YOgFshf7i1YqOZLRpQJBHe9B&amp;index=11&amp;ab_channel=SergioAssad-Topic 
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ɈɉɎɛ ɑɫɓɫɏɓɎɛ ɉɫɘɆɖɓɎɛ ɕɆɗɆɌɫɈ, ɍ ɉɋɒɫɔɑɢɓɎɒɎ ɛɔɊɆɒɎ ɓɆ ɍɇɫɑɢɞɋɓə ɗɋɐəɓɊə1. ȱɋɉɐɎɏ 
ɈɫɊɘɫɓɔɐ ɗɛɫɊɓɔɬ ɋɐɒɋɑɫɐɎ ɈɫɊɝəɈɆɩɘɢɗɥ ɫ Ɉ ɕɔɊɆɑɢɞɫɏ ɘɆɓɜɤɈɆɑɢɓɫɏ ɘɋɒɫ (ɜ. 5), ɟɔ ɕɋ-
ɖɋɊəɩ ɆɈɘɔɜɎɘɆɘɫ. ȼɥ ɘɋɒɆ ɓɆɉɆɊəɩ ɕɑɆɝɋɈɫ ɫɓɘɔɓɆɜɫɬ ɞɔɖɔ ɆɕɔɊɌɫɆɘəɖɆɒɎ ɘɆ ɓɎɍɛɫɊ-
ɓɎɒɎ ɑɆɒɋɓɘɔɍɓɎɒɎ ɗɋɐəɓɊɔɈɎɒɎ ɕɑɆɝɆɒɎ (ɕɖɎɐɑɆɊ 5). ȴɝɋɈɎɊɓɆ ɘɆɐɔɌ ɬɬ ɇɑɎɍɢ-
ɐɫɗɘɢ ɘɆ ɕɔɛɫɊɓɫɗɘɢ ɈɫɊ ɓɎɍɛɫɊɓɎɛ ɍɎɉɍɆɉɔɕɔɊɫɇɓɎɛ ɚɫɉəɖ ɕɔɝɆɘɐɔɈɎɛ ɘɆɐɘɫɈ. 

ȵɖɎɐɑɆɊ 4. 
ȫɏɘɔɖ ȨɫɑɑɆ-ȱɔɇɔɗ. Ȱɔɓɜɋɖɘ Ɋɑɥ ɉɫɘɆɖɎ ɍ ɔɖɐɋɗɘɖɔɒ, ɝɆɗɘɎɓɆ 1, ɜ. 9 

 
 

ȵɖɎɐɑɆɊ 5. 
ȫɏɘɔɖ ȨɫɑɑɆ-ȱɔɇɔɗ. Ȱɔɓɜɋɖɘ Ɋɑɥ ɉɫɘɆɖɎ ɍ ɔɖɐɋɗɘɖɔɒ, ɝɆɗɘɎɓɆ 1, ɜ. 5 

 
 

                                                 
1
 ʏʠʤʘʣʦ ʙʨʘʟʠʣʴʩʴʢʠʭ ʜʦʩʣʽʜʥʠʢʽʚ ʩʧʨʘʚʝʜʣʠʚʦ ʚʙʘʯʘʶʪʴ ʫ ʛʽʪʘʨʥʠʭ ʚʠʩʭʽʜʥʠʭ ʧʘʩʘʞʘʭ ʚʽʜʢ-

ʨʠʪʠʤʠ ʩʪʨʫʥʘʤʠ (ʪ. 5) ʘʥʘʣʦʛʽʾ ʟ ʝʪʶʜʘʤʠ ɺʽʣʣʘ-ʃʦʙʦʩʘ, ʡʦʛʦ ʛʽʪʘʨʥʠʤ ʐʦʨʦ ˉ 1 (1920) 

ʟ ʦʜʥʦʡʤʝʥʥʦʛʦ ʮʠʢʣʫ. ʎʽ ʧʨʠʢʣʘʜʠ ʚʪʽʣʝʥʥʷ ʪʘ ʩʠʥʪʝʟʫ ʤʦʚʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʤʽʩʮʝʚʦʾ ʧʦʧʫʣʷʨʥʦʾ 

ʙʨʘʟʠʣʴʩʴʢʦʾ ʤʫʟʠʢʠ ʰʦʨʦ ʜʦʧʦʚʥʶʶʪʴʩʷ ʧʨʠʢʣʘʜʘʤʠ ʽʥʰʠʭ ʧʦʜʽʙʥʦʩʪʝʡ: ʪʪ. 20ï21 ʇʨʝʣʶʜʽʾ ˉ 4 ʟ 

ʮʠʢʣʫ çʇôʷʪʴ ʧʨʝʣʶʜʽʡè (1940) ʪʘ ʪʪ. 246ï247 ʽʟ ʂʦʥʮʝʨʪʫ. ʊʘʤ ʞʝ ʚ ʥʠʟʮʽ ʦʧʠʩʘʥʠʭ ʚʠʱʝ ʟʠʛʟʘʛʦʧʦ-

ʜʽʙʥʠʭ ʪʝʨʮʽʻʚʠʭ ʢʦʤʙʽʥʘʮʽʡ ʟʚʫʢʽʚ ʥʘ ʦʩʪʠʥʘʪʥʦʤʫ ʬʦʥʽ (ʪʪ. 6ï7, 11ï12) ʚʽʜʟʥʘʯʝʥʦ ʧʦʜʽʙʥʽʩʪʴ ʤʫʟʠ-

ʢʠ ʢʦʥʮʝʨʪʫ ʜʦ ʩʪʨʫʢʪʫʨ ʟ ʧôʻʩ ʘʚʪʦʨʘ çʄʦʨʝʥʽʥʴʷè, çʉʽʨʘʥʜʘ ˉ 9è, çɺʚʝʜʝʥʥʷ ʚ ʰʦʨʦè, çʋʨʘʧʫʨʫè 

[Mello, 2019, p. 40ï46]. 
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ȸɆɐɎɒ ɝɎɓɔɒ, ə ɕɋɖɞɫɏ ɝɆɗɘɎɓɫ, ɥɐ ɫ ə Ɉɗɢɔɒə ɐɔɓɜɋɖɘɫ, ɑɫɖɎɝɓɆ ɗɚɋɖɆ ɕɔɋɘɎɐɎ 
ɥɈɓɔ Ɋɔɒɫɓəɩ, ɟɔ ɈɫɊɔɇɖɆɌɋɓɔ ə ɖɋɆɐɜɫɬ ɕəɇɑɫɐɎ ɓɆ ɒəɍɎɐə ɔɗɘɆɓɓɢɔɉɔ ɉɫɘɆɖɓɔɉɔ ɘɈɔ-
ɖə ɐɔɒɕɔɍɎɘɔɖɆ ɥɐ ɓɆ çɖɫɝ ɓɫɌɓə ɘɆ ɒɋɖɋɛɘɑɎɈəè. 

ȪɖəɉɆ ɝɆɗɘɎɓɆ ð Andantino e Andante ð ɈɫɊɕɔɈɫɊɆɩ ɜɫɏ ɒɋɘɆɚɔɖɫ ɟɋ ɇɫɑɢɞɔɤ 
ɒɫɖɔɤ. ȭ ɕɋɖɞɎɛ ɘɆɐɘɫɈ ɖɔɍɐɖɎɈɆɩɘɢɗɥ ɍɈəɐɔɈɆ ɕɆɓɔɖɆɒɆ ɫɊɎɑɫɝɓɔɉɔ ɕɋɏɍɆɌə: Ɉ ɕɆɖɘɫɬ 
ɔɖɐɋɗɘɖə ɝəɘɎ ɘɎɛɫ, ɗɕɔɐɫɏɓɫ ɛɈɎɑɫ ɐɈɫɓɘɔɑɋɏ ə ɚɑɋɏɘ, ɟɔ ɓɋɍɒɫɓɓɔ ɉɖɆɤɘɢ ɔɊɓɆɐɔɈɫ 
ɇɋɍɕɫɈɘɔɓɔɈɫ ɓɎɍɛɫɊɓɫ ɚɫɉəɖɎ, Ɇ ɉɔɑɔɗɎ ɗɐɖɎɕɔɐ ɫ Ɉɫɔɑɔɓɝɋɑɋɏ ɓɋɗɕɫɞɓɔ ɈɋɊəɘɢ ɗɈɔɬ 
ɑɫɓɫɬ, ɖɔɍɛɔɊɥɝɎɗɢ ɕɔɗɘəɕɔɈɔ Ɉɉɔɖə ɫ ɈɓɎɍ, ɕɔɐɎ ɓɋ ɊɔɗɥɉɆɤɘɢ ɍəɕɎɓɐɎ ɓɆ ɒôɥɐɔɒə ɘɔ-
ɓɫɝɓɔɒə ɗɋɕɘɆɐɔɖɊɫ ɔɗɓɔɈɓɔɬ ɘɔɓɆɑɢɓɔɗɘɫ e-moll. ȵɆɖɘɫɥ ɉɫɘɆɖɎ ɈɗɘəɕɆɩ ɍ ɔɊəɛɔɘɈɔɖɋ-
ɓɔɤ, ɑɫɖɎɝɓɔɤ ɘɋɒɔɤ ɞɎɖɔɐɔɉɔ ɒɋɑɔɊɎɝɓɔɉɔ ɊɎɛɆɓɓɥ, ɥɐɆ ɞɈɎɊɐɎɒ ɕɆɗɆɌɋɒ ɍɑɫɘɆɩ 
Ɉɉɔɖə Ɋɔ ɘɋɖɜɫɩɈɔɉɔ ɘɔɓə, ɕɔɘɫɒ ɐɈɫɓɘɔɈɔɉɔ, ɫ ɈɫɊɖɆɍə Ɍ ɗɕɆɊɆɩ ɕɑɆɈɓɎɒɎ ɗɋɐəɓɊɆɒɎ 
ɆɕɔɊɌɫɆɘəɖ. ȵɖɔ ɇɖɆɍɎɑɢɗɢɐə ɕɆɑɫɘɖə ɇɆɖɈ ɓɆɉɆɊəɤɘɢ ɑɋɊɢ ɕɔɒɫɘɓɫ ɗɎɓɐɔɕɎ ə ɐɑɆɖɓɋ-
ɘɆ, ɟɔ ɘɥɉɓɋ ɔɊɎɓ ɍɈəɐ. ȫɐɗɕɔɍɎɜɫɥ ɜɫɩɬ ɑɫɖɎɝɓɔɬ, ɗɋɓɘɎɒɋɓɘɆɑɢɓɔɬ, ɋɐɍɆɑɢɘɔɈɆɓɔɬ 
ɗɘɆɓɔɒ ɗɒəɘɐə ɘɋɒɎ ɊɔɖəɝɋɓɆ ɉɫɘɆɖɫ (ɕɖɎɐɑɆɊ 6) 1. Ʌɐ ɍɆɈɋɊɋɓɔ Ɉ ɇɖɆɍɎɑɢɗɢɐɔɒə ɞɔɖɔ, 
ɍɔɓɎ ɐɆɊɆɓɗəɈɆɓɓɥ Ɇɇɔ ɍɈôɥɍɔɐ ɗəɕɖɔɈɔɊɌəɤɘɢɗɥ ɍɒɫɓɔɤ ɖɔɍɒɫɖɫɈ, ɕɔɥɈɔɤ ɘɖɫɔɑɋɏ, 
ɟɔ ɖɔɍɛɎɘəɤɘɢ, ɖɔɍɉɔɏɊəɤɘɢ ɕəɑɢɗ. 

ȵɖɎɐɑɆɊ 6. 
ȫɏɘɔɖ ȨɫɑɑɆ-ȱɔɇɔɗ. Ȱɔɓɜɋɖɘ Ɋɑɥ ɉɫɘɆɖɎ ɍ ɔɖɐɋɗɘɖɔɒ, ɝɆɗɘɎɓɆ 2, ɘɘ. 1ï8 

 
ȶɔɍɊɫɑ Andante ɇɋɍ ɍɒɫɓ ɔɗɓɔɈɓɔɬ ɘɔɓɆɑɢɓɔɗɘɫ ɓɆɊɆɩ ɒəɍɎɜɫ ɫɓɞɔɉɔ ɈɫɊɘɫɓɐə, 

ɓɆɗɆɒɕɋɖɋɊ ð ɍɆ ɖɆɛəɓɔɐ ɒɋɑɔɊɫɏɓɔɉɔ ɈɎɐɔɓɆɓɓɥ ɘɋɒɎ ə Ɉɫɔɑɔɓɝɋɑɢɓɔɒə ɖɋɉɫɗɘɖɫ. ȹ 
ɉɫɘɆɖɓɔɒə ɘɋɒɇɖɫ ȨɫɑɑɆ-ȱɔɇɔɗ ɈɫɊɝəɈɆɈ ɔɗɔɇɑɎɈə ɕɖɎɛɎɑɢɓɫɗɘɢ Ɋɔ ɬɬ ɓɎɍɢɐɔɉɔ ɉɔɑɔɗə, 
ɈɎɐɔɖɎɗɘɔɈəɤɝɎ ɏɔɉɔ ɥɐ ɊɆɓɎɓə ɗɕɔɉɆɊɫɈ ɕɖɔ ɈɑɆɗɓə ɉɖə ɓɆ Ɉɫɔɑɔɓɝɋɑɫ. ȺɖɆɍɎ, ɟɔɖɆ-
ɍə ɕɔɝɎɓɆɤɝɎɗɢ ɫɍ ɍɆɘɆɐɘə, ɗɋɐɈɋɓɘɓɔ ɖəɛɆɤɘɢɗɥ Ɉɉɔɖə, ɘɎɒ ɗɆɒɎɒ ɖɔɍɗəɈɆɤɝɎ ɕɖɔɗ-
ɘɫɖ ɘɔɓɫɝɓɔɬ ɉɆɖɒɔɓɫɬ Ɋɔ ɗɋɕɘɆɐɔɖɊə ɘɆ ɓɔɓɆɐɔɖɊə ɓɆ ɇɆɗɔɈɔɒə ɔɖɉɆɓɓɔɒə ɕəɓɐɘɫ 
(ɕɖɎɐɑɆɊ 7) 2. 

ȹ ɓɔɈɔɒə ɕɖɔɈɋɊɋɓɓɫ ɘɋɒɆ ɓɆɇəɈɆɩ Ɋɔɖɫɏɗɢɐɔɉɔ ɐɔɑɔɖɎɘə, ɔɖɉɆɓɫɝɓɔɉɔ Ɋɑɥ ɇɖɆ-
ɍɎɑɢɗɢɐɔɬ ɒəɍɎɐɎ. ȸəɘ Ɉɫɓ ɗɑəɉəɩ ɗɎɒɕɘɔɒɔɒ ɒɔɊəɑɥɜɫɬ Ɉ ɘɔɓɆɑɢɓɫɗɘɢ h-moll ɕɋɖɋɊ ɍɆ-
ɐɑɤɝɓɎɒ ɖɔɍɊɫɑɔɒ Andantino, Ɋɋ ɖɋɕɖɎɍɆ ɕɋɖɞɔɬ ɘɋɒɎ ɕɔɝɎɓɆɩɘɢɗɥ ɍ ɘɔɓɆɑɢɓɔɗɘɫ 
ɊɔɒɫɓɆɓɘɎ, ɕɖɔɈɔɐəɤɝɎ ɜɫɑɎɏ ɕɔɘɫɐ ɛɖɔɒɆɘɎɝɓɎɛ ɗɋɐɈɋɓɜɫɏ ɫ ɊɆɑɋɐɎɛ ɒɔɊəɑɥɜɫɏ h-
moll ï> fis-moll ï> a-moll ï> f-moll ï> As-dur ï> C-dur ï> H-dur ï> e-moll. ȸɆɐɎɏ 
ɗɐɑɆɊɓɎɏ ɞɑɥɛ ɈɫɊ ɘɋɒɆɘɎɝɓɔɬ ɖɋɕɖɎɍɎ Ɋɔ ɖɋɕɖɎɍɎ ɘɔɓɆɑɢɓɔɬ ɗɘɈɔɖɤɩ ɊɔɊɆɘɐɔɈə 
ɋɐɗɕɖɋɗɫɤ; ɓɆɕɖəɌɋɓɫɗɘɢ ɕɔɊɫɏ ə ɉɆɖɒɔɓɫɝɓɔɒə ɕɖɔɜɋɗɫ Ɋɋɒɔɓɗɘɖəɩ ɕɖɔɚɋɗɫɏɓɋ Ɉɔɑɔ-

                                                 
1
 ʈʽʢʘʨʜʦ ʜʝ ʄʝʣʣʦ ʟʛʘʜʫʻ ʧʨʦ ʧʦʜʽʙʥʽʩʪʴ ʮʽʻʾ ʪʝʤʠ ʜʦ ʤʫʟʠʢʠ ʛʽʪʘʨʥʦʛʦ ʮʠʢʣʫ çʇôʷʪʴ ʧʨʝʣʶ-

ʜʽʡè [Mello, 2019, p. 56]. 
2
 ʇʦʜʽʙʥʽ ʧʨʦʚʝʜʝʥʥʷ ʣʽʨʠʯʥʠʭ ʪʝʤ ʫ ʚʽʦʣʦʥʯʝʣʴʥʦʤʫ ʨʝʛʽʩʪʨʽ ʟʥʘʭʦʜʠʤʦ ʫ ʮʠʢʣʘʭ 12 ʛʽʪʘʨʥʠʭ 
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Ɋɫɓɓɥ ɘɋɛɓɫɐɔɤ ɒɔɊəɑɤɈɆɓɓɥ, ɟɔ ɕɋɖɋɈɋɖɞəɩ ɬɬ ɍɈɎɝɆɏɓɫ ɖɋɗəɖɗɎ, ɈɑɆɗɘɎɈɫ ɆɈɘɋɓɘɎ-
ɝɓɎɒ ɘɖɆɊɎɜɫɥɒ ɞɔɖɔ. Ȩ ɜɢɔɒə ɈɎɕɆɊɐə ɕɋɖɋɛɔɊɎ ɈɎɥɈɎɑɎɗɥ ɓɆɗɘɫɑɢɐɎ ɊɎɓɆɒɫɝɓɎ-
ɒɎ, ɟɔ ɍɆɐɑɤɝɓɆ ɍəɕɎɓɐɆ ɕɔɘɖɋɇəɈɆɑɆ ɋɚɋɐɘɫɈ ɘɖɎɈɆɑɔɉɔ ɕɔɗɘəɕɔɈɔɉɔ ɍɆɈɒɎɖɆɓɓɥ, 
ɍɆɘɎɛɆɓɓɥ, ɍɆɗɕɔɐɔɩɓɓɥ. ȭɆɐɫɓɝɋɓɓɥ Ɋɖəɉɔɬ ɝɆɗɘɎɓɎ ɕɔɖɔɊɌəɩ ə ɗɑəɛɆɝɆ ɕɖɎɖɔɊɓɫ 
ɆɗɔɜɫɆɜɫɬ, ɈɫɊɝəɘɘɥ ɗɕɔɉɑɥɊɆɓɓɥ ɐɖɆɗɎ ɕɋɏɍɆɌə, ɟɔ ɍɓɎɐɆɩ ɍɫ ɗɈɫɊɔɒɔɗɘɫ ɕɔɊɫɇɓɔ Ɋɔ 
ɒɋɘɋɑɎɐɫɈ Ɇɇɔ ɈɔɉɓɫɈ ɗɈɫɘɑɥɝɐɫɈ. 

ȵɖɎɐɑɆɊ 7. 
ȫɏɘɔɖ ȨɫɑɑɆ-ȱɔɇɔɗ. Ȱɔɓɜɋɖɘ Ɋɑɥ ɉɫɘɆɖɎ ɍ ɔɖɐɋɗɘɖɔɒ, ɝɆɗɘɎɓɆ 2, ɜ. 2 

 

ȵɫɗɑɥ ɜɢɔɉɔ ȨɫɑɑɆ-ȱɔɇɔɗ ɈɈɔɊɎɘɢ ɐɆɊɋɓɜɫɤ ɗɔɑɫɗɘɆ. ȹ ɘɋɐɗɘɫ ɐɆɊɋɓɜɫɬ ɆɈɘɔɖ ɓɋ 
ɊɆɩ ɈɐɆɍɫɈɔɐ ɓɆ ɐɑɤɝɔɈɫ ɍɓɆɐɎ, ɛɔɝɆ ɘɔɓɆɑɢɓɫɗɘɢ ɈɎɘɖɎɒəɩɘɢɗɥ ɘɆ ɗɆɒɆ. ȲɆɗɞɘɆɇ ɘɆ 
ɗɐɑɆɊɓɫɗɘɢ ɜɫɑɐɔɒ ɈɫɊɕɔɈɫɊɆɤɘɢ ɔɐɖɋɒɫɏ Ɉɫɖɘəɔɍɓɫɏ ɉɫɘɆɖɓɫɏ ɕôɩɗɫ. ȶɫɈɋɓɢ ɐɔɓɘɖɆɗɘɫɈ 
ɓɆɊɍɈɎɝɆɏɓɔ ɈɎɗɔɐɎɏ. ȪɋɒɔɓɗɘɖɆɘɎɈɓɫɗɘɢ ɗəɝɆɗɓɎɛ ɉɫɘɆɖɓɎɛ ɕɖɎɏɔɒɫɈ ɩ ɒɆɐɗɎɒɆɑɢ-
ɓɔɤ Ɋɑɥ ɘɔɉɔ ɝɆɗə. ȰɆɊɋɓɜɫɥ ɥɐ ɓɆɏɈɆɌɑɎɈɫɞɆ Ɋɑɥ ɊɖɆɒɆɘəɖɉɫɬ ɌɆɓɖə ɐɔɓɜɋɖɘə Ɋɫɑɥ-
ɓɐɆ ɚɔɖɒɎ ɖɔɍɒɋɌɔɈɆɓɆ ɘɖɢɔɒɆ ɖɔɍɊɫɑɆɒɎ ɐɔɒɕɔɍɎɜɫɬ: Quasi allegro ð Andante ð 
Poco moderato. ȸəɘ ə ɘɋɐɗɘɫ ɓɋɒɆɩ ɖɔɍɒɫɖɫɈ, ɘɆɐɘɫɈ, ɜɋɍəɖɓɆ ɖɔɍɒɫɘɐɆ ɈɐɆɍəɩ ɓɆ ɚɆɐɘɔ-
ɖɎ ɝɑɋɓəɈɆɓɓɥ. ȸɋɒɕɔɈɆ ɉɖɆɊɆɜɫɥ ɊɎɓɆɒɫɍəɩ Ɉɋɗɢ ɕɖɔɜɋɗ, ɊɔɊɆɤɝɎ ɏɔɒə ɉɓəɝɐɔɬ ɗɕɔ-
ɓɘɆɓɓɔɗɘɫ, ɛɆɖɆɐɘɋɖɓɔɬ Ɋɑɥ ɫɒɕɖɔɈɫɍɆɜɫɏɓɔɬ ɒɆɓɋɖɎ ɞɔɖɔ. ȹ ɐɆɊɋɓɜɫɬ ɜɥ ɔɖɉɆɓɫɐɆ ɌɆ-
ɓɖə ɞɔɖɔ ɗɘɈɔɖɤɩ Ɋɑɥ ɗɔɑɫɗɘɆ ɒɔɌɑɎɈɔɗɘɫ ɇɑɎɗɓəɘɎ ɒɆɏɗɘɋɖɓɫɗɘɤ ɉɖɎ ɕɔɈɓɔɤ ɒɫɖɔɤ. 

ȰɆɊɋɓɜɫɥ ɈɫɊɐɖɎɈɆɩɘɢɗɥ ɈɫɖɘəɔɍɓɎɒ ɗɘɖɫɒɐɎɒ ɓɎɍɛɫɊɓɎɒ ɕɆɗɆɌɋɒ ɆɖɕɋɊɌɫɔ ɓɆ 
f ɍ ɔɗɕɫɈəɈɆɓɓɥɒ ɔɕɔɖɓɎɛ ɘɔɓɫɈ, ɍəɕɎɓɐɆɒɎ ɓɆ ɛɖɔɒɆɘɎɝɓɎɛ ɘɖɋɑɥɛ ə ɈɎɗɔɐɔɒə ɖɋɉɫɗ-
ɘɖɫ, ɟɔ ɓɆɉɆɊəɤɘɢ ɕɘɆɞɎɓɎɏ ɗɕɫɈ ə ɊɌəɓɉɑɥɛ; ɘɎɛɎɒ ɍɆɈɒɎɖɆɓɓɥɒ ɓɆɘəɖɆɑɢɓɎɛ 
ɚɑɆɌɔɑɋɘɫɈ ɓɆ Ɋɖəɉɫɏ ɗɘɖəɓɫ, ɗɛɔɌɎɒ ɓɆ ɈɫɊɑəɓɓɥ ɋɛɆ Ɉ ɑɫɗɔɈɎɛ ɒɆɗɎɈɆɛ Ɇɇɔ ɓɆɊ ɈɫɊɐ-
ɖɎɘɎɒɎ ɕɖɔɗɘɔɖɆɒɎ. ȰɔɑɔɖɎɗɘɎɐɆ ɘɋɒɇɖɔɈɔ-ɒɔɈɓɔɉɔ ɓɆɗɑɫɊəɈɆɓɓɥ ɆɘɒɔɗɚɋɖɎ ɒɫɗɜɋ-
Ɉɔɉɔ ɍɈəɐɔɈɔɉɔ ɑɆɓɊɞɆɚɘə ɕɔɈôɥɍəɩ ɐɆɊɋɓɜɫɤ ɍ ɕɔɕɋɖɋɊɓɢɔɤ Ɋɖəɉɔɤ ɝɆɗɘɎɓɔɤ, ɗɑə-
ɉəɩ ɬɬ ɗɔɑɢɓɔɤ ɕɖɔɑɔɓɉɆɜɫɩɤ. ȰɔɓɘɖɆɗɘ ɕɔɒɫɘɓɎɏ ɍɆ ɍɓɆɝɓɔ ɈɎɟɔɤ ɈɎɐɔɓɆɈɗɢɐɔɤ 
ɗɐɑɆɊɓɫɗɘɤ ɘɋɐɗɘə, ɓɋɔɇɛɫɊɓɔɤ Ɋɑɥ ɊɋɒɔɓɗɘɖɆɜɫɬ Ɉɫɖɘəɔɍɓɔɬ ɘɋɛɓɫɐɎ ɗɔɑɫɗɘɆ, ɟɔ a priori  
ɈɎɗəɈɆɩɘɢɗɥ ɓɆ ɆɈɆɓɗɜɋɓə ɇəɊɢ-ɥɐɔɬ ɗɔɑɢɓɔɬ ɐɔɓɜɋɖɘɓɔɬ ɐɆɊɋɓɜɫɬ (ɕɖɎɐɑɆɊ 8). 

ȳɋ ɕɑɆɓəɤɝɎ ɈɫɊ ɕɔɝɆɘɐə Ɋɑɥ ɘɈɔɖə ɐɔɒɕɔɍɎɜɫɏɓɔ-ɊɖɆɒɆɘəɖɉɫɏɓə ɗɘɖɆɘɋɉɫɤ, 
ɔɖɉɆɓɫɝɓə Ɋɑɥ ɌɆɓɖə ɐɔɓɜɋɖɘə, ɆɈɘɔɖ ɔɇɒɋɌɎɈɗɥ ɊɔɗɎɘɢ ɈɫɑɢɓɎɒ, ɚɆɓɘɆɍɫɏɓɎɒ çɗɜɋ-
ɓɆɖɫɩɒè ɖəɛə ɐɔɓɘɖɆɗɘɫɈ. ȸɔɒə ɓɆ ɕɖɔɛɆɓɓɥ Ȧ. ȷɋɉɔɈɫɬ ɗɔɑɢɓɫɏ ɉɫɘɆɖɓɫɏ ɐɆɊɋɓɜɫɬ post 
factum  ɈɫɊɈɔɊɎɑɔɗɥ ɒɫɗɜɋ ɒɫɌ Ɋɖəɉɔɤ ɘɆ ɘɖɋɘɢɔɤ ɝɆɗɘɎɓɆɒɎ ɜɎɐɑə. ȴɊɓɆɐ ɚɆɐɘɎɝɓɔ 
ɈɔɓɆ ɗɘɆɑɆ ɋɕɫɜɋɓɘɖɔɒ ɓɋ ɑɎɞɋ Ɉɫɖɘəɔɍɓɔɬ ɒɆɏɗɘɋɖɓɔɗɘɫ ɗɔɑɫɗɘɆ, Ɇ ɏ ɐɈɫɓɘɋɗɋɓɜɫɩɤ 
Ɉɗɫɛ ɒəɍɎɝɓɎɛ ɕɔɊɫɏ. 

ȸɋɒɆɘɎɝɓɎɒ ɫɒɕəɑɢɗɔɒ Ɋɑɥ ɐɆɊɋɓɜɫɬ ɗɘɆɈ ɕɔɝɆɘɔɐ Ɋɖəɉɔɬ ɝɆɗɘɎɓɎ ɜɎɐɑə. ȼɢɔɉɔ 
ɖɆɍə ɍɓɆɏɔɒɆ ɒɋɑɔɊɫɥ ɍɆɐɖəɉɑɤɩɘɢɗɥ ɘɖɫɔɑɥɒɎ ɫ ɊɆɑɫ ɔɓɔɈɑɤɩɘɢɗɥ ɕəɓɐɘɎɖɓɎɒ ɖɎɘ-
ɒɔɒ ɇɆɗə ɍɫ ɍɒɫɟɋɓɓɥɒɎ ɗɋɉɒɋɓɘɫɈ ɍ ɒɆɑɎɛ ɘɋɖɜɫɏ Ɉɉɔɖə ɍɆ ɘɔɓɆɒɎ çf ð as | g ð b | a ð 
c | h ð dè. ȷɋɐɈɋɓɘɓɆ ɘɖɆɓɗɕɔɍɎɜɫɥ ɇɆɗɔɈɎɛ ɑɆɓɔɐ ɍɆɕɔɈɓɤɩɘɢɗɥ ɐɔɑɔɖɎɘɆɒɎ ɆɐɔɖɊɫɈ 
ɖɫɍɓɎɛ ɗɘɖəɐɘəɖ. ȵɖɎɖɔɊɆ ɬɛɓɢɔɬ ɒɫɓɑɎɈɔɗɘɫ ɐɖɎɩɘɢɗɥ, ɥɐ ɜɋ ɓɋɔɊɓɔɖɆɍɔɈɔ ɕɫɊɘɈɋɖ-
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ɊɌəɈɆɑɔɗɥ ɒəɍɎɐɔɤ ȫ. ȨɫɑɑɆ-ȱɔɇɔɗɆ, Ɉ ɕɖɎɓɜɎɕɫ ɐɔɈɍɆɓɓɥ ɔɊɓɔɘɎɕɓɔɬ ɕɔɍɎɜɫɬ ɕɆɑɢ-
ɜɫɈ ɑɫɈɔɬ ɖəɐɎ ɕɔ ɑɆɊɆɛ ɓɆ ɉɖɎɚɫ Ɉɉɔɖə ɫ ɈɓɎɍ, ɍ ɘɖɢɔɒɆ ɍɆɐɖɎɘɎɒɎ ɘɆ ɊɈɔɒɆ ɈɫɊɐɖɎɘɎ-
ɒɎ ɗɋɖɋɊɓɫɒɎ ɗɘɖəɓɆɒɎ. ȷɆɒɋ ɫɊɫɔɒɆɘɎɝɓɆ ɗɘɆɇɫɑɢɓɫɗɘɢ ɈɫɇɖɆɜɫɬ ɜɎɛ ɗɘɖəɓ ə ɗɐɑɆɊɫ 
ɆɐɔɖɊə ɈɗɋɖɋɊɎɓɫ ɗɘɖəɐɘəɖɎ ɍɆɇɋɍɕɋɝəɩ ɬɏ ɈɆɖɫɆɇɋɑɢɓɫɗɘɢ. ȸɆɐɫ ɚɖɆɉɒɋɓɘɎ ə ɉɫɘɆɖɓɫɏ 
ɒəɍɎɜɫ ɐɔɒɕɔɍɎɘɔɖɆ ɒɔɊɋɖɓɫɍəɤɘɢ Ɉɋɗɢ ɍɈəɐɔɈɎɏ ɕɔɘɫɐ, ɓɆɊɆɤɝɎ ɏɔɒə ɖɎɗ ɋɗɘɋɘɎɐɎ 
ɚɖɆɓɜəɍɢɐɔɉɔ ɒɔɊɋɖɓə (ɕɖɎɐɑɆɊ 9)  1. 

ȵɖɎɐɑɆɊ 8. 
ȫɏɘɔɖ ȨɫɑɑɆ-ȱɔɇɔɗ. Ȱɔɓɜɋɖɘ Ɋɑɥ ɉɫɘɆɖɎ ɍ ɔɖɐɋɗɘɖɔɒ, Cadence 

 
 
 

ȵɖɎɐɑɆɊ 9. 
ȫɏɘɔɖ ȨɫɑɑɆ-ȱɔɇɔɗ. Ȱɔɓɜɋɖɘ Ɋɑɥ ɉɫɘɆɖɎ ɍ ɔɖɐɋɗɘɖɔɒ, Cadence 

 
                                                 

1
 ʇʦʜʽʙʥʽ ʷʚʠʱʘ ʢʦʥʮʝʥʪʨʫʶʪʴʩʷ ʫ ʮʠʢʣʽ çɼʚʘʥʘʜʮʷʪʴ ʝʪʶʜʽʚ ʜʣʷ ʛʽʪʘʨʠè, ʱʦ ʜʦʢʣʘʜʥʦ ʚʠʩʚʽ-

ʪʣʝʥʦ ʫ ʩʪʘʪʪʽ: çòɼʚʘʥʘʜʮʷʪʴ ʝʪʶʜʽʚò ʜʣʷ ʛʽʪʘʨʠ ɽʡʪʦʨʘ ɺʽʣʣʘ-ʃʦʙʦʩʘ: ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʽ ʚʠʤʽ-

ʨʠè [ʌʽʣʘʪʦʚʘ, 2024]. 
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ȹ ɜɎɛ ɕɆɗɆɌɆɛ ɈɎɐɔɖɎɗɘɔɈəɤɘɢɗɥ ɘɖɎ ɍɆɐɖɎɘɫ ɗɘɖəɓɎ (6-Ɇ, 5-Ɇ, 3-ɥ), ɍɆɘɎɗɓəɘɫ 
ɕɆɑɢɜɥɒɎ ɍ ɬɛ ɕɔɊɆɑɢɞɎɒɎ ɐɔɈɍɆɓɓɥɒɎ ɍ 1-ɉɔ ɑɆɊə ɓɆ 4-ɏ, ɕɔɘɫɒ ɍ 3-ɉɔ ɓɆ 6-ɏ, ɍ 5-ɉɔ 
ɓɆ 8-ɏ. ȭɆɈɊɥɐɎ ɍɈəɝɆɓɓɤ ɍɆɐɖɎɘɎɛ ɗɘɖəɓ əɘɈɔɖɤɩɘɢɗɥ ɕɔɗɑɫɊɔɈɓɆ ɗɎɒɋɘɖɫɥ ɉɆɖɒɔɓɫ-
ɝɓɎɛ ɗɘɖəɐɘəɖ. ȴɊɓɆɐ ɈɫɊɐɖɎɘɫ 4-Ɇ ɫ 2-Ɇ ɗɘɖəɓɎ ɕɖɎ ɉɖɫ ɟɔɖɆɍə ɊɔɊɆɤɘɢ ɗɈɔɬɒ ɓɋɍɒɫɓ-
ɓɎɒ ɊɍɈɫɓɐɎɒ ɉəɑɔɒ ɍɈəɐɫɈ çdïhè ɓɔɈɋ ɚɔɓɫɝɓɋ ɍɆɇɆɖɈɑɋɓɓɥ ð Ɉɗɋ ɇɫɑɢɞ ɊɎɗɔɓɆɓɘ-
ɓɋ. ȶɔɍɊɫɑ Andante ɔɇɫɉɖəɩ ɓɔɈɎɏ ɈɆɖɫɆɓɘ Ɋɖəɉɔɬ ɘɋɒɎ ɕɔɕɋɖɋɊɓɢɔɬ ɝɆɗɘɎɓɎ ɐɔɓɜɋɖɘə 
Ɉ ɬɬ ɕɔɈɘɔɖɓɔɒə ɕɖɔɈɋɊɋɓɓɫ, Ɇɑɋ ɘɋɕɋɖ əɌɋ ɓɋ Ɉ ɔɗɓɔɈɓɫɏ ɘɔɓɆɑɢɓɔɗɘɫ e-moll, Ɇ ə ɈɫɊɊɆ-
ɑɋɓɫɏ ɗ-moll ɍ ɊɔɖɫɏɗɢɐɎɒ ɑɆɊɔɈɎɒ ɓɆɛɎɑɔɒ (ɕɖɎɐɑɆɊ 10). 

ȵɖɎɐɑɆɊ 10. 
ȫɏɘɔɖ ȨɫɑɑɆ-ȱɔɇɔɗ. Ȱɔɓɜɋɖɘ Ɋɑɥ ɉɫɘɆɖɎ ɍ ɔɖɐɋɗɘɖɔɒ, Cadence 

 

ȵɔɊɆɑɢɞɫ ɋɚɋɐɘɓɫ, ɉəɝɓɫ, ɗɘɖɫɒɐɫ ɕɔɈɘɔɖɎ ɘɆ ɖɔɘɆɜɫɬ ɚɫɉəɖ ɍɆ ɘɔɓɆɒɎ Ɇɓɉɋɒɫ-
ɘɔɓɓɔɉɔ ɕɖɔɗɘɔɖə ɍ ɒɆɑɔɘɋɖɜɫɩɈɎɒɎ ɆɖɘɎɐəɑɥɜɫɥɒɎ ɍɈəɐɫɈ ɫ ɇɆɗɔɈɎɒɎ ɐɖɔɐɆɒɎ ɈɫɊɐ-
ɖɎɘɎɒɎ ɗɘɖəɓɆɒɎ ɉɫɘɆɖɎ ɕɫɊɈɔɊɥɘɢ Ɋɔ ɘɋɒɎ ɍ ɕɋɖɞɔɬ ɝɆɗɘɎɓɎ ɐɔɓɜɋɖɘə, ɍɓɆɏɔɒɔɬ ɍɆ 
ɜ. 5, Ɇɑɋ ɘɋɕɋɖ ɈɎɐɖɎɈɑɋɓɔɬ ɛɖɔɒɆɘɎɝɓɎɒ ɗɎɑəɋɘɔɒ (ɕɖɎɐɑɆɊ 11). ȨɔɓɆ ɕɔɗɘəɕɔɈɔ ɏ 
ɘɎɛɔ ɘɆɓɋ Ɉ ɍɆɈɒɎɖɆɓɓɫ ɚɑɆɌɔɑɋɘɫɈ. 

ȵɖɎɐɑɆɊ 11  
ȫɏɘɔɖ ȨɫɑɑɆ-ȱɔɇɔɗ. Ȱɔɓɜɋɖɘ Ɋɑɥ ɉɫɘɆɖɎ ɍ ɔɖɐɋɗɘɖɔɒ, Cadence 

 



ɯʩʪʦʨʽʷ ʤʫʟʠʢʠ: ʧʝʨʩʦʥʘʣʴʥʠʡ ʚʠʤʽʨ 

144 ISSN 2522-4190 (print) ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. 2025. ɺʠʧ. 142 

ȭɆɐɑɤɝɓɎɏ ɖɔɍɊɫɑ ɐɆɊɋɓɜɫɬ Poco moderato ɓɆɗɎɝəɩɘɢɗɥ ɋɓɋɖɉɫɩɤ ɕɖəɌɓɎɛ ɘɆɓ-
ɜɤɈɆɑɢɓɎɛ ɇɖɆɍɎɑɢɗɢɐɎɛ ɖɎɘɒɫɈ ð ɝɋɖɉəɈɆɓɢ ɗɎɓɐɔɕ ɘɆ ɕəɓɐɘɎɖɫɈ, ɍɓɆɏɔɒɎɛ ɍɆ ɕɋɖ-
ɞɔɤ ɝɆɗɘɎɓɔɤ ɐɔɓɜɋɖɘə, ɊɆɓɎɛ ɘəɘ ɥɐ ə ɕɔɗɑɫɊɔɈɓɔɗɘɫ, ɘɆɐ ɫ ɔɊɓɔɝɆɗɓɔɗɘɫ. ȿɋ ɔɝɋɈɎ-
Ɋɓɫɞɔɤ ɩ ɇɑɎɍɢɐɫɗɘɢ ɐɆɊɋɓɜɫɬ ɘɋɒɆɘɎɍɒə Ɋɔ ɘɖɋɘɢɔɬ ɝɆɗɘɎɓɎ, ɍɆɗɓɔɈɆɓɔɬ ɓɆ ɖɎɘɒɫɝɓɎɛ 
ɒɔɘɎɈɆɛ ɗɎɓɐɔɕɎ ɍ ɞɫɗɘɓɆɊɜɥɘɔɬ, Ɉɔɗɢɒɔɬ ɘɆ ɞɫɗɘɓɆɊɜɥɘɔɬ. Ȟɛɓɥ ɕɖɎɖɔɊɆ ɕɋɖɋɉəɐəɩɘɢ-
ɗɥ ɍ ɆɚɖɎɐɆɓɗɢɐɎɒ ɌɆɓɖɔɒ ɇɆɘəɐ ɫ ɆɚɖɔɐəɇɎɓɗɢɐɔɤ ɛɆɇɆɓɋɖɔɤ (ɕɖɎɐɑɆɊ 12). ȭɆɈɋɖ-
ɞɆɑɢɓɎɏ ɖɔɍɊɫɑ ɐɆɊɋɓɜɫɬ, ɘɆɐɎɒ ɝɎɓɔɒ, ɕɫɊɈɔɊɎɘɢ Ɋɔ ɚɫɓɆɑə, ɈɇɎɖɆɤɝɎ ɏɔɉɔ ɘɋɒə 
post factum, ɥɐ ɓɆɗɑɫɊɔɐ ɗɘɈɔɖɋɓɓɥ ɐɆɊɋɓɜɫɬ ɕɫɗɑɥ ɍɆɈɋɖɞɋɓɓɥ Ɉɗɫɛ ɝɆɗɘɎɓ ɐɔɓɜɋɖɘə. 
Ⱥɋɓɔɒɋɓ çɕɋɖɋɊɇɆɝɋɓɓɥè ɐɆɊɋɓɜɫɩɤ ɒɔɘɎɈɫɈ ɘɋɒɎ ɚɫɓɆɑə ɑɋɉɐɔ ɕɔɥɗɓɤɩɘɢɗɥ ɫɗɘɔɖɫ-
ɩɤ ɘɆ ɛɖɔɓɔɑɔɉɫɩɤ ɬɬ ɕɔɥɈɎ ə ɘɈɔɖɫ. 

ȵɖɎɐɑɆɊ 12. 
ȫɏɘɔɖ ȨɫɑɑɆ-ȱɔɇɔɗ. Ȱɔɓɜɋɖɘ Ɋɑɥ ɉɫɘɆɖɎ ɍ ɔɖɐɋɗɘɖɔɒ, Cadence 

 

ȹ ɘɫɏ ɗɆɒɫɏ ɓɆɜɫɔɓɆɑɢɓɔ-ɕɔɇəɘɔɈɫɏ ɌɆɓɖɔɈɫɏ ɗɎɘəɆɜɫɬ ɘɆɓɜɤɈɆɑɢɓɔ-ɫɉɖɔɈɎɛ ɖɎ-
ɘɒɫɈ ɕɔɝɎɓɆɩɘɢɗɥ ɚɫɓɆɑɢɓɆ ɘɖɋɘɥ ɝɆɗɘɎɓɆ ð ɍ Ɋəɋɘə ɐɑɆɖɓɋɘɆ ɘɆ ɚɆɉɔɘɆ ɕɫɊ ɓɋ-
ɗɘɖɎɒɓɎɏ ɆɐɔɒɕɆɓɋɒɋɓɘ ɆɐɔɖɊɫɈ Ɉ ɔɖɐɋɗɘɖɫ. ȫɓɋɖɉɫɥ, ɖɋɕɖɋɍɋɓɘɔɈɆɓɆ Ɉ ɔɗɘɆɓɓɫɛ ɘɆɐ-
ɘɆɛ ɐɆɊɋɓɜɫɬ, ə ɚɔɖɒɫ ɖɔɓɊɔ ɗɘɆɩ ɔɗɓɔɈɔɤ ɬɬ ɈɔɗɢɒɎɘɆɐɘɔɈɔɉɔ ɖɋɚɖɋɓə. ȷɕɔɝɆɘɐə ɘɋɒɆ 
ɕɖɔɛɔɊɎɘɢ ə ɓɎɍɢɐɎɛ ɊəɛɔɈɎɛ, ɕɔɘɫɒ ɕɔɈɘɔɖɓɔ ɍôɥɈɑɥɩɘɢɗɥ ə ɈɎɉɑɥɊɫ ɈɔɗɢɒɎɘɆɐɘə ð ə 
ɕɆɖɘɫɬ ɗɘɖəɓɓɎɛ ɘɆ ɉɫɘɆɖɎ (ɕɖɎɐɑɆɊ 13). 

ȵɖɎɐɑɆɊ 13. 
ȫɏɘɔɖ ȨɫɑɑɆ-ȱɔɇɔɗ. Ȱɔɓɜɋɖɘ Ɋɑɥ ɉɫɘɆɖɎ ɍ ɔɖɐɋɗɘɖɔɒ, ɝɆɗɘɎɓɆ 3, ɘɘ. 33ï36 

 

ȫɕɫɍɔɊɎ, ɕɔɖɫɈɓɥɓɔ ɍ ɖɋɚɖɋɓɆɒɎ, ɞɎɖɔɐɔ ɖɔɍɉɔɖɓəɘɫ, ɔɗɐɫɑɢɐɎ Ɉ ɓɎɛ ɓɋ ɊɔɘɖɎ-
ɒəɩɘɢɗɥ ɐɈɆɊɖɆɘɓɆ ɕɋɖɫɔɊɎɝɓɫɗɘɢ ɘɆɓɜɫɈ ɞɔɖɔ. ȹ ɓɎɛ ɖɔɍɐɖɎɈɆɤɘɢɗɥ ɕɫɗɋɓɓɔ-
ɒɋɑɔɊɎɝɓɫ ɖɋɗəɖɗɎ ɈɔɐɆɑɫɍɔɈɆɓɎɛ ɚɖɆɍ, Ɇ ɕɖɎɏɔɒɎ ɗɋɐɈɋɓɜɫɤɈɆɓɓɥ ɖɔɍɞɎɖɤɤɘɢ ɬɛɓɫ 
ɐɔɒɕɔɍɎɜɫɏɓɫ ɒɆɗɞɘɆɇɎ. ȺɔɓɔɈɫ ɚɫɉəɖɆɜɫɬ ə ɕɆɖɘɫɬ ɉɫɘɆɖɎ, ɑɫɖɎɝɓɫ ɒɔɘɎɈɎ ə ɕɫɊɉɔɑɔɗ-
ɐɆɛ ɕɖɎɐɖɆɞɆɤɘɢ ɈɔɐɆɑɢɓə ɚɖɆɍɋɔɑɔɉɫɤ ɞɔɖɔ, ɈɗɘəɕɆɤɘɢ ə ɊɫɆɑɔɉ ɫɍ ɝəɘɘɩɈɎɒ ɒɋɑɔ-
ɊɫɏɓɎɒ ɗɔɑɔ ɆɑɢɘɆ ɫ ɊɆɑɫ ɖɔɍɈɎɈɆɤɘɢɗɥ ɍɓɆɐɔɈɎɒɎ ɚɫɉəɖɆɒɎ ɕɔɉɔɏɊəɈɆɓɓɥ ɘɋɖɜɫɏ çgï
hïg|fisïaïfisè (ɜ. 1). ȷɎɑəɋɘɎ ɒɋɑɔɊɫɏ ɕɔɒôɥɐɞəɤɘɢɗɥ ɐɔɓɘəɖɆɒɎ ɘɋɖɜɫɩɈɎɛ ɐɔɑɎɈɆɓɢ, 
ɓɆɉɆɊəɤɝɎ ɈɔɊɓɔɝɆɗ ɆɈɘɔɜɎɘɆɘə ɍ ɕɋɖɞɔɬ ɝɆɗɘɎɓɎ, Ɇ ɘɆɐɔɌ ɫɓɞɫ ɗɋɓɘɎɒɋɓɘɆɑɢɓɫ ɘɋɒɎ 
ɐɔɓɜɋɖɘə. Ȩ ɋɕɫɍɔɊɆɛ ɍəɗɘɖɫɝɆɤɘɢɗɥ ɑɫɖɎɝɓɫ ɗɔɑɔ Ɉɫɔɑɔɓɝɋɑɫ, ɐɔɓɘɖɆɇɆɗɆ (ɜ. 3), ɕɋɖɋ-
ɉəɐɎ ɆɑɢɘɆ ɘɆ ɗɐɖɎɕɐɎ, ɕɫɊɛɔɕɑɋɓɫ ɫɒɫɘɆɜɫɥɒɎ ɓɎɍɢɐɎɛ ɊəɛɔɈɎɛ. 

ȷɚɋɖɆ ɫɉɖɔɈɎɛ ɔɇɖɆɍɫɈ ɊɔɕɔɈɓɤɩɘɢɗɥ ɓɔɈɎɒ ɖɋɚɖɋɓɔɒ (ɜ. 4) ɍ ɕɖɋɍɋɓɘɆɜɫɩɤ 
ɘɋɒɎ ɗɔɑɤɤɝɔɉɔ ɚɆɉɔɘɆ (ɜ. 4). ȸəɘ ɈɫɊɐɖɎɈɆɩɘɢɗɥ ɍɔɓɆ ɖɔɍɒɋɌəɈɆɓɓɥ ɐɔɓɘɖɆɗɘə ɈɋɑɎ-
ɐɎɛ ɚɆɍ ɚɔɖɒɎ: ɍɒɫɓɔɤ ɘɔɓɆɑɢɓɔɗɘɫ ɍ e-moll ɓɆ a-moll, Ɇ ɘɆɐɔɌ ɕɔɌɈɆɈɑɋɓɓɥɒ ɘɋɒɕə 
ɍ Allegro non troppo ɓɆ Vivo. ȹ ɕɫɊɗəɒɐə ɚɔɖɒɆ ɗɐɑɆɊɆɩɘɢɗɥ ɫɍ ɗəɗɫɊɗɘɈɆ ɊɈɔɛ ɈɋɑɎɐɎɛ 
ɖɔɓɊɔɕɔɊɫɇɓɎɛ ɖɔɍɊɫɑɫɈ. ȹ Ɋɖəɉɔɒə ɍ ɓɎɛ ɖɔɑɢ ɖɋɚɋɖɋɓə ɉɖɆɩ ɘɋɒɆ ɚɆɉɔɘɆ, ɟɔ ɍɈəɝɎɘɢ 
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ɘɖɎɝɫ (ɜ. 4, 6, 10), ɝɋɖɉəɤɝɎɗɢ ɍ ɗɔɑɤɤɝɔɤ ɕɖɔɘɥɌɓɔɤ ɑɫɓɫɩɤ ɒɋɑɔɊɫɬ Ɉ ɕɆɖɘɫɬ ɉɫɘɆɖɎ, 
Ɉ ɬɬ ɓɎɍɢɐɔɒə çɈɫɔɑɔɓɝɋɑɢɓɔɒəè ɖɋɉɫɗɘɖɫ ɊɈɔɛ ɋɕɫɍɔɊɫɈ (ɜ. 5, 7). ȸɎɒ ɗɆɒɎɒ ɊɖɆɒɆɘəɖɉɫɏ-
ɓɆ ɚəɓɐɜɫɥ ɚɫɓɆɑə ɐɔɓɜɋɖɘə ɥɐ ɓɆɊɍɈɎɝɆɏɓɔ ɋɓɋɖɉɫɏɓɔɬ, ɒɔɘɔɖɓɔɬ ɘɆ ɈɔɊɓɔɝɆɗ ɑɫɖɎɝɓɔ 
ɓɆɗɎɝɋɓɔɬ ɐəɑɢɒɫɓɆɜɫɬ Ɉɗɢɔɉɔ ɜɎɐɑə ɇɆɍəɩɘɢɗɥ ɓɆ ɐɔɓɘɖɆɗɘɆɛ ɐɆɖɓɆɈɆɑɢɓɎɛ ɓɆɖɔɊɓɔ-
ɕɔɇəɘɔɈɎɛ ɘɖɆɊɎɜɫɏ ɇɖɆɍɎɑɢɗɢɐɔɉɔ ɞɔɖɔ. 

ȨɎɗɓɔɈɐɎ ɘɆ ɕɋɖɗɕɋɐɘɎɈɎ ɊɔɗɑɫɊɌɋɓɓɥ. Ȱɔɓɜɋɖɘ Ɋɑɥ ɉɫɘɆɖɎ ɍ ɔɖɐɋɗɘɖɔɒ 
ɗɘɆɈ Ɋɑɥ ȫɏɘɔɖɆ ȨɫɑɑɆ-ȱɔɇɔɗɆ ɔɗɘɆɓɓɫɒ ɘɈɔɖɔɒ Ɋɑɥ əɑɤɇɑɋɓɔɉɔ ɫɓɗɘɖəɒɋɓɘɆ, 
ɗɕɋɜɫɆɑɢɓɔ çɊɔɕɎɗɆɓɎɒè ɆɈɘɔɖɔɒ ɓɆ ɍɆɒɔɈɑɋɓɓɥ ȦɓɊɖɋɗɆ ȷɋɉɔɈɫɬ ɫ, ɕɔ ɗəɘɫ, ɩ ɈɫɊɉɔ-
ɒɔɓɔɒ Ɉɗɢɔɉɔ ɆɖɛɫɈə ɉɫɘɆɖɓɔɬ ɘɈɔɖɝɔɗɘɫ. ȰɔɒɕɔɍɎɘɔɖ ɘəɘ ɈɌɋ ɓɋ ɕɖɆɉɓəɈ ɈɫɊɐɖɎɈɆɘɎ 
ɓɔɈɫ ɉɔɖɎɍɔɓɘɎ. ȳɆɈɕɆɐɎ, Ɉɫɓ ɗɐɔɖɫɞɋ ɍɆɐɖɎɈɆɈ gestalt, əɗɈɫɊɔɒɑɋɓɔ ɚɫɓɆɑɫɍəɈɆɈ 
ɜɫɑɫɗɓɎɏ ɘɈɔɖɝɎɏ ɕɑɆɗɘ ɗɎɓɘɋɍɔɒ ɆɕɖɔɇɔɈɆɓɎɛ ɖɆɓɫɞɋ ɒɔɊɋɑɋɏ. ȷɋɖɋɊ ɓɎɛ ð ɕɔɕə-
ɑɥɖɓɫ ɘɆ ɈɑɆɗɓɫ ɒɋɑɔɊɫɬ, ɟɔ ɈɫɊɍɈəɝɆɑɎ ɥɐ ɚɖɆɉɒɋɓɘɎ ɫɓɞɎɛ ɘɈɔɖɫɈ ɆɈɘɔɖɆ, ɍɫɉɖɆɓɫ ɘɆ 
ɍɆɕɎɗɆɓɫ ɖɆɓɫɞɋ, Ɉɘɫɒ ɘɋɕɋɖ ɍɓɔɈə ɍôɥɈɎɑɎɗɥ Ɉ ɇɫɑɢɞ ɕɫɍɓɫɏ ɆɈɘɔɖɗɢɐɫɏ ɫɓɘɋɖɕɖɋɘɆɜɫɬ, 
ɥɐ ɜɋ ɝɆɗɘɔ ɘɖɆɕɑɥɑɔɗɥ ɍ ɊɋɥɐɎɒɎ ɉɫɘɆɖɓɎɒɎ ɘɈɔɖɆɒɎ ȨɫɑɑɆ-ȱɔɇɔɗɆ. Ʌɐ ɚɋɓɔɒɋɓ ɆɈ-
ɘɔɜɎɘəɈɆɓɓɥ ɈɎɥɈɑɋɓɔ ɘɋɒə ɕɋɖɞɔɬ ɝɆɗɘɎɓɎ Ȱɔɓɜɋɖɘə. ȶɆɓɫɞɋ ɈɔɓɆ ɈɎɐɔɖɎɗɘɔɈəɈɆ-
ɑɆɗɥ ɐɔɒɕɔɍɎɘɔɖɔɒ ə ɈɫɊɔɒɫɏ ɚɔɖɘɋɕɫɆɓɓɫɏ ɕôɩɗɫ ɷ5 çAlma Brasileiraè ɍ ɜɎɐɑə çȾɔ-
ɖɔè. ȵɔɕɋɖɋɊɓɫɏ ɆɓɆɑɫɍ ɜɫɩɬ ɐɔɒɕɔɍɎɜɫɬ ɊɔɍɈɔɑɎɈ ɖɔɍɐɖɎɘɎ ɊɫɆɕɆɍɔɓ ɕɔɊɫɇɓɔɗɘɋɏ ɘɆ 
ɈɫɊɒɫɓɓɔɗɘɋɏ ɖɫɍɓɎɛ ɐɔɓɘɋɐɗɘɫɈ ɬɬ ɗɘɎɑɢɔɈɔɉɔ ɕɋɖɋɘɈɔɖɋɓɓɥ, ɓɔɈɎɛ ɖɋɒɫɓɫɗɜɋɓɜɫɏ, 
ɆɗɔɜɫɆɜɫɏ ɘɆ ɔɇɖɆɍɓɎɛ ɖɥɊɫɈ. ȭɆɈɊɥɐɎ ɕɔɘəɌɓɔɒə ɈɕɑɎɈə ɇɖɆɍɎɑɢɗɢɐɎɛ ɌɆɓɖɔɈɎɛ 
ɘɖɆɊɎɜɫɏ ɞɔɖɔ Ɉ ɒəɍɎɜɫ ɆɈɘɔɖɆ ɈɎɓɎɐɆɩ ɇɋɍɑɫɝ Ɇɑɤɍɫɏ, ɕɖɔɉɑɥɊɆɤɘɢɗɥ ɕɔɊɫɇɓɔɗɘɫ ɒɫɌ 
ɘɋɐɗɘɆɒɎ ɍ ɝɆɗɘɎɓ ɉɫɘɆɖɓɎɛ ɜɎɐɑɫɈ ɕɖɋɑɤɊɫɏ, ɞɔɖɔ, ɋɘɤɊɫɈ, ɐɔɓɜɋɖɘə. ȪɌɋɖɋɑɔɒ ɖɋ-
ɆɑɫɍɆɜɫɬ ɕɔɈɘɔɖɫɈ ɫ ɍɆɐɖɫɕɑɋɓɢ ɗɑəɉəɩ ɜɫɑɆ ɐɔɓɉɑɔɒɋɖɆɜɫɥ ɗɕɋɜɎɚɫɝɓɎɛ ɉɫɘɆɖɓɎɛ 
ɕɖɎɏɔɒɫɈ ɘɆ ɘɋɛɓɫɐ ɈɎɐɔɓɆɓɓɥ, ɥɐɫ ɗɘɆɑɎ Ɉ ɒəɍɎɜɫ ȨɫɑɑɆ-ȱɔɇɔɗɆ Ɉ ɍɆɉɆɑɢɓɎɏ ɖɥɊ ɫɍ 
ɗəɝɆɗɓɎɒɎ ɘɋɛɓɫɐɆɒɎ ɐɔɒɕɔɍɎɜɫɬ. ȷɕɔɑəɝɓɎɒɎ ɑɆɓɐɆɒɎ ɒɫɌ ɓɎɒɎ ɩ ɍɈəɐɔɈɫ ɋɑɋɒɋɓɘɎ 
ɘɆ ɗɕɔɗɔɇɎ ɬɛɓɢɔɬ ɔɖɉɆɓɫɍɆɜɫɬ, ɍɆɗɓɔɈɆɓɫ ɓɆ ɉɫɘɆɖɓɫɏ ɫɊɫɔɒɆɘɎɜɫ: ɉɖɆ ɓɆ ɈɫɊɐɖɎɘɎɛ ɗɘɖə-
ɓɆɛ, ɈɎɐɔɖɎɗɘɆɓɓɥ ɋɚɋɐɘə ɚɑɆɌɔɑɋɘɫɈ ɥɐ ɍɈəɐɔɍɔɇɖɆɌəɈɆɑɢɓɔɉɔ ɕɖɎɏɔɒə, ɐɔɈɍɆɓɓɥ 
ɕɆɑɢɜɫɈ ɑɫɈɔɬ ɖəɐɎ ɑɆɊɆɒɎ Ɉ ɔɊɓɆɐɔɈɫɏ ɕɔɍɎɜɫɬ ɓɆ ɍɆɐɖɎɘɎɛ ɗɘɖəɓɆɛ ɍ ɊɔɊɆɈɆɓɓɥɒ 
ɗɘɆɇɫɑɢɓɔɬ ɈɫɇɖɆɜɫɬ ɈɫɊɐɖɎɘɎɛ ɗɘɖəɓ. ȵɖɔɑɔɓɉɆɜɫɥ ɍɓɆɏɊɋɓɔɉɔ ɐɔɒɕɔɍɎɘɔɖɔɒ ɕɖɎɏɔɒə 
ɐɔɈɍɆɓɓɥ ɉɆɖɆɓɘəɩ ɈɆɖɫɆɇɋɑɢɓɫɗɘɢ ɊɎɗɔɓɆɓɘɓɎɛ ɆɐɔɖɊɫɈ. ȸɖɎɈɆɑɫɗɘɢ ɬɛɓɢɔɉɔ ɖɔɍɉɔɖ-
ɘɆɓɓɥ ɚɔɖɒəɩ ɉəɗɘɋ ɚɔɓɔɐɔɑɔɖɎɗɘɎɝɓɋ ɕɔɑɋ Ɉ Ɋəɗɫ ɗəɝɆɗɓɎɛ ɒɔɊɋɖɓɫɗɘɗɢɐɎɛ ɕɔɞəɐɫɈ 
ɓɔɈɔɉɔ ɒɔɈɓɔɉɔ çɗɑɔɈɓɎɐɆ ɒəɍɎɐɎè. ȨɎɐɔɖɎɗɘɆɓɓɥ ɓɆɜɫɔɓɆɑɢɓɔɬ ɆɘɖɎɇəɜɫɬ ɫɗɕɆɓɗɢ-
ɐɎɛ ɉɋɒɫɔɑɢɓɎɛ ɑɆɊɫɈ ɥɐ ɋɑɋɒɋɓɘə ɫɇɋɖɫɏɗɢɐɔɬ ɐəɑɢɘəɖɎ ɍɖɔɗɘɆɩɘɢɗɥ ɫɍ ɒɔɊəɗɆɒɎ 
ɞɘəɝɓɎɛ ɗɎɒɋɘɖɎɝɓɎɛ ɑɆɊɔəɘɈɔɖɋɓɢ. ȹ ɗəɐəɕɓɔɗɘɫ ɘɋɛɓɫɐ, ɕɖɎɏɔɒɫɈ ɈɎɐɔɓɆɓɓɥ, ɒɋ-
ɑɔɊɎɝɓɎɛ, ɉɆɖɒɔɓɫɝɓɎɛ, ɖɎɘɒɫɝɓɎɛ ɋɑɋɒɋɓɘɫɈ ɒɔɈɎ Ɇɐəɒəɑɤɤɘɢɗɥ ɌɆɓɖɔɈɔ-ɗɘɎɑɢɔɈɫ 
ɕɖɔɩɐɜɫɬ ɒəɍɎɐɎ ȫɏɘɔɖɆ ȨɫɑɑɆ-ȱɔɇɔɗɆ əɉɑɎɇ ɓɆɜɫɔɓɆɑɢɓɎɛ ɍɈəɐɔɈɎɛ ɒɫɚɔɑɔɉɋɒ, ɥɐɫ 
ɈɫɊɐɖɎɈɆɤɘɢɗɥ ɝɋɖɋɍ Ɉɫɐɓɔ ɗəɝɆɗɓɔɗɘɫ. 
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CONCERTO FOR GUIT AR AND ORCHESTRA BY H EITOR V ILLA -L OBOS : 
GENRE AND STYLE PROJ ECTIONS  

The relevance of the article is to consider Guitar Concerto by Heitor Villa-Lobos is 

considered from the standpoint of the interaction of authentic Brazilian genres with the specifics of 

the individual composerôs style. The article takes into account historiographical information, as well 

as editorial and performing aspects of comparative analytics by contemporary researchers. 

Main objective of the study is to identify genre sources of thematicism, linguistic fea-

tures of Brazilian origin in the Guitar Concerto by Heitor Villa-Lobos in combination with indi-

vidual and stylistic means of their modern embodiment. The novelty of the publication lies in 

the introduction of genre and style analytics of H. Villa-Lobosôs Guitar Concerto into Ukrainian 

musicology, taking into account the specific direction of modernist searches for musical vocab-

ulary, tangentially related to the renewal of the instrumentôs idiomatic resources and perfor-

mance techniques, explanations of the structural logic of pitch phenomena, as well as the ex-

pansion of the range of manifestations of the phenomenon of autocitation. The methodology is 

based on an interdisciplinary approach and methods of historical-theoretical, systemic, structur-

al and functional analysis used to study the rhythmic and intonational primary sources of au-

thentic Brazilian genres, stylistic features of the composerôs work, folk and academic guitar per-

formance techniques, and the relationship between the morphology of modernist thinking and 

the idiom of new guitar playing techniques. 

Results and conclusions. The Concerto reveals genre primary sources of thematicism, 

linguistic features of Brazilian origin in combination with individual and stylistic means of their 

modern embodiment. The phenomenon of autocitation is identified as one of the main creative 

methods of the authorôs declaration of accumulations and achievements in guitar music. Due to 

the leading influence of the Brazilian genre traditions of choro, the Concerto contains allusions 

related to the texts of the authorôs own guitar cycles of preludes, choros, and etudes. The novel-

ty of the study also lies in the analytically proven connection between the themes of the concer-

to and the musical material of Choroôs famous piano piece No. 5 çAlma Brasileiraè from the 

cycle çChorosè, created by the composer for different instruments and compositions. The use of 

the national attribution of Spanish hemiolaic modes as an element of Iberian culture is merged 

with the modes of octatonic symmetrical harmonies. In the aggregate of techniques, perfor-

mance methods, melodic, harmonic, rhythmic elements of the language, genre and style projec-

tions of Heitor Villa-Lobosô music deep into national sound mythologies are accumulated. 

Keywords: Brazilian music, guitar concerto by Heitor Villa-Lobos, çAlma Brasileiraè, autocita-

tion, intertext, genre and style projections, choro, idiomatic features of performance technique. 
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ȲȮȷȸȫȼɂȰȝ ȝȳȸȫȳȼȝȞ ȵȴȱɅ ȨȦȱȫȶȝ:  

ȳȴȨȦ ȵȦȶȦȪȮȩȲȦ țȪȳȦȳȳɅ ȲȹȭȮȰȮ ȸȦ ȦȶȻȝȸȫȰȸȹȶȮ 

ʈʦʟʛʣʷʥʫʪʦ ʤʠʩʪʝʮʴʢʽ ʽʥʪʝʥʮʽʾ ʧʦʻʜʥʘʥʥʷ ʤʫʟʠʢʠ ʪʘ ʘʨʭʽʪʝʢʪʫʨʠ ʢʨʽʟʴ ʧʨʠʟʤʫ ʧʦʛʣʷʜʽʚ 

ʦʜʥʦʛʦ ʟ ʥʘʡʚʠʟʥʘʯʥʽʰʠʭ ʤʠʩʣʠʪʝʣʽʚ ʪʘ ʣʽʪʝʨʘʪʦʨʽʚ ʍʍ ʩʪʦʣʽʪʪʷ ð ʇʦʣʷ ɺʘʣʝʨʽ. ɺʠʟʥʘʯʝʥʦ 

ʤʽʩʮʝ ʪʘ ʚʥʝʩʦʢ ʚʠʜʘʪʥʦʛʦ ʬʽʣʦʩʦʬʘ ʫ ʢʫʣʴʪʫʨʥʠʡ ʧʨʦʩʪʽʨ ʤʠʥʫʣʦʛʦ ʩʪʦʣʽʪʪʷ, ʟôʷʩʦʚʘʥʦ ʦʩ-

ʥʦʚʥʽ ʩʬʝʨʠ ʥʘʫʢʦʚʦʛʦ ʪʘ ʪʚʦʨʯʦʛʦ ʟʘʮʽʢʘʚʣʝʥʥʷ ʤʠʪʮʷ. ʆʢʨʝʩʣʝʥʦ ʤʘʩʰʪʘʙʥʽʩʪʴ ʜʦʨʦʙʢʫ 

ʇʦʣʷ ɺʘʣʝʨʽ, ʨʽʟʥʦʩʧʨʷʤʦʚʘʥʽʩʪʴ ʪʘ ʘʢʪʫʘʣʴʥʽʩʪʴ ʡʦʛʦ ʬʽʣʦʩʦʬʩʴʢʠʭ ʧʦʰʫʢʽʚ. ɼʦʩʣʽʜʞʝʥʦ 

ʫʥʽʢʘʣʴʥʫ ʧʘʨʘʜʠʛʤʫ ʻʜʥʦʩʪʽ ʤʠʩʪʝʮʪʚ ʢʨʽʟʴ ʧʨʠʟʤʫ ʣʽʪʝʨʘʪʫʨʥʠʭ ʧʨʘʮʴ ʇ. ɺʘʣʝʨʽ (ʟʦʢʨʝʤʘ, 

ʝʩʝ çʇʘʨʘʜʦʢʩ ʧʨʦ ʘʨʭʽʪʝʢʪʫʨʫè, ʚʽʨʰ çʆʨʬʝʡè, ʜʽʘʣʦʛ çɽʚʧʘʣʽʥʦʩ ʘʙʦ ʘʨʭʽʪʝʢʪʦʨè ʪʘ ʣʽʙʨʝʪʦ 

ʤʝʣʦʜʨʘʤʠ çɸʤʬʽʦʥè). ʆʢʨʝʤʫ ʫʚʘʛʫ ʧʨʠʜʽʣʝʥʦ ʟʘʩʘʜʘʤ ʚʟʘʻʤʦʜʽʾ ʤʫʟʠʢʠ ʪʘ ʘʨʭʽʪʝʢʪʫʨʠ ʫ 

ʪʚʦʨʘʭ ʤʠʩʣʠʪʝʣʷ, ʱʦ ʩʧʠʨʘʶʪʴʩʷ ʥʘ ʬʽʣʦʩʦʬʩʴʢʽ ʧʦʰʫʢʠ ɸʥʨʽ ɹʝʨʛʩʦʥʘ ʧʨʦ ʩʧʨʠʡʥʷʪʪʷ ʯʘ-

ʩʫ. ʄʫʟʠʢʘ ʫ ʇ. ɺʘʣʝʨʽ ʚʠʩʪʫʧʘʻ ʷʢ ʚʪʽʣʝʥʥʷ ʞʠʚʦʾ ʪʨʠʚʘʣʦʩʪʽ ʯʘʩʫ, ʱʦ ʦʨʛʘʥʽʯʥʦ ʧʦʻʜʥʫʻʪʴ-

ʩʷ ʟ ʥʝʨʫʭʦʤʽʩʪʶ, ʟʘʩʪʠʛʣʽʩʪʶ ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʬʦʨʤ. ɼʦʚʝʜʝʥʦ, ʱʦ ʧʦʻʜʥʘʥʥʷ ʦʟʥʘʯʝʥʠʭ ʮʘ-

ʨʠʥ, ʟʘ ʇʦʣʝʤ ɺʘʣʝʨʽ, ʜʦʟʚʦʣʷʻ ʩʪʚʦʨʠʪʠ ʥʦʚʫ ʧʨʦʩʪʦʨʦʚʦ-ʯʘʩʦʚʫ ʤʠʩʪʝʮʴʢʫ ʨʝʘʣʴʥʽʩʪʴ. ɺʠ-

ʷʚʣʝʥʦ ʪʘ ʟʘʪʚʝʨʜʞʝʥʦ ʨʦʣʴ ʧʨʦʚʽʜʥʦʛʦ ʧʝʨʩʦʥʘʞʘ ʜʦʩʣʽʜʞʝʥʠʭ ʪʚʦʨʽʚ ʤʠʩʣʠʪʝʣʷ ð ʆʨʬʝʷ 

ʷʢ ʩʠʤʚʦʣʫ ʦʙ'ʻʜʥʘʥʥʷ ʤʫʟʠʢʠ ʪʘ ʘʨʭʽʪʝʢʪʫʨʠ. ɺʠʟʥʘʯʝʥʦ ʷʜʨʦ ʤʠʩʪʝʮʴʢʦʾ ʮʽʣʽʩʥʦʩʪʽ ʇʦ-

ʣ ̫ɺʘʣʝʨʽ, ʱʦ ʧʦʣʷʛʘʻ ʫ ʚʽʜʦʙʨʘʞʝʥʥʽ ʧʨʦʮʝʩʫ ʧʦʙʫʜʦʚʠ ʭʨʘʤʫ. ʇʦʢʘʟʘʥʦ, ʷʢ ʮʝʡ ʧʨʦʮʝʩ ʚʽ-

ʜʦʙʨʘʞʘʻ ʛʘʨʤʦʥʽʡʥʝ ʧʦʻʜʥʘʥʥʷ ʟʚʫʢʽʚ ʪʘ ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʬʦʨʤ, ʟʘʚʜʷʢʠ ʟʘʣʫʯʝʥʥʶ ʦʙʨʘʟʫ 

ʆʨʬʝʷ ð ʤʫʟʠʢʘʥʪʘ-ʧʨʦʚʽʜʥʠʢʘ ʤʽʞ ʤʠʩʪʝʮʴʢʠʤʠ ʮʘʨʠʥʘʤʠ. ɺʠʷʚʣʝʥʦ, ʱʦ ʩʚʦʻ ʥʘʡʙʽʣʴʰ 

ʧʦʚʥʝ ʪʘ ʮʽʣʽʩʥʝ ʚʪʽʣʝʥʥʷ ʩʧʨʷʤʫʚʘʥʥʷ ɺʘʣʝʨʽ ʟʥʘʭʦʜʷʪʴ ʫ ʤʝʣʦʜʨʘʤʽ çɸʤʬʦ̔ʥè, ʩʪʚʦʨʝʥʽʡ ʫ 

ʩʧʽʚʧʨʘʮʽ ʟ ʢʦʤʧʦʟʠʪʦʨʦʤ ɸʨʪʶʨʦʤ ʆʥʝˇˇʝʨʦʤ. ɺʠʟʥʘʯʝʥʦ ʥʝʦʙʭʽʜʥʽʩʪʴ ʤʫʟʠʯʥʦ-ʩʮʝʥʽʯʥʦʛʦ 

ʚʪʽʣʝʥʥʷ ʧʦʰʫʢʽʚ ʇʦʣʷ ɺʘʣʝʨʽ ʟʘʜʣʷ ʧʨʘʢʪʠʯʥʦʾ ʨʝʘʣʽʟʘʮʽʾ ʡʦʛʦ ʤʠʩʪʝʮʴʢʠʭ ʽʥʪʝʥʮʽʡ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʪʚʦʨʯʽʩʪʴ ʇʦʣʷ ɺʘʣʝʨʽ, ʤʫʟʠʯʥʠʡ ʪʝʘʪʨ ɸʨʪʶʨʘ ʆʥʝˇˇʝʨʘ, ʤʝʣʦʜʨʘʤʘ 

çɸʤʬʽʦʥè, ʘʨʭʽʪʝʢʪʫʨʘ, ʬʽʣʦʩʦʬʽʷ, ʤʦʜʝʨʥʽʟʤ. 

 

Ȩɗɘəɕ. ȵɔɑɢ ȨɆɑɋɖɫ ð ɈɎɊɆɘɓɎɏ ɚɖɆɓɜəɍɢɐɎɏ ɕɔɋɘ, ɚɫɑɔɗɔɚ, ɆɈɘɔɖ ɈɋɑɎɐɔɬ ɐɫ-
ɑɢɐɔɗɘɫ ɋɗɋ, ɝɎɥ ɘɈɔɖɝɫɗɘɢ ɔɛɔɕɑɤɩ ɒɋɌɫ ɐɫɓɜɥ XIX ð ɕɋɖɞɔɬ ɕɔɑɔɈɎɓɎ ȻȻ ɗɘɔɑɫɘɘɥ. 
ȷɚɋɖɎ ɏɔɉɔ ɫɓɘɋɖɋɗɫɈ ɘɆɐɫ Ɍ ɖɫɍɓɔɒɆɓɫɘɓɫ ɘɆ ɇɆɉɆɘɔɉɖɆɓɓɫ, ɥɐ ɫ ɗɆɒɆ ɔɗɔɇɎɗɘɫɗɘɢ ɒɎɘ-
ɜɥ: ɑɫɘɋɖɆɘəɖɆ, ɫɗɘɔɖɫɔɗɔɚɫɥ, ɕɔɑɫɘɔɑɔɉɫɥ, ɊɔɗɑɫɊɌɋɓɓɥ ɒɎɗɘɋɜɘɈɆ ə Ɉɗɫɛ ɏɔɉɔ ɕɖɔɥɈɆɛ. 
ȸɈɔɖɝɆ ɊəɒɐɆ ɒɎɗɑɎɘɋɑɥ ɈɫɊɐɖɎɈɆɑɆ ɞɑɥɛ Ɋɔ ɖɔɍəɒɫɓɓɥ ɓɋɍɑɫɝɋɓɓɔɬ ɐɫɑɢɐɔɗɘɫ ɥɈɎɟ, 
ɕɖɋɊɒɋɘɫɈ, ɕɔɊɫɏ, ɬɛ ɈɍɆɩɒɔɍɈôɥɍɔɐ, ɕɖɎɝɎɓɎ ɗɘɈɔɖɋɓɓɥ ɘɆ ɫɗɓəɈɆɓɓɥ. 

ȴɐɖɋɒɔ ɗɑɫɊ ɈɎɊɫɑɎɘɎ ɉɆɑəɍɢ ɚɫɑɔɗɔɚɫɬ ð ɔɊɓə ɍ ɓɆɏɈɆɌɑɎɈɫɞɎɛ Ɋɑɥ ɒɎɘɜɥ. 
Ⱥɫɑɔɗɔɚɗɢɐɫ ɖɔɍɈɫɊɐɎ ȵɔɑɥ ȨɆɑɋɖɫ ɍɓɆɝɓɔɤ ɒɫɖɔɤ ɍɔɗɋɖɋɊɌɋɓɫ ɓɆ ɓɆəɐɔɈɎɛ ɕɖɔɇɑɋ-
ɒɆɛ ɫ ɈɓɋɗɐɆɛ ɈɎɊɆɘɓɎɛ ɒɎɗɑɎɘɋɑɫɈ. ȦɈɘɔɖ ɕɔɗɘɫɏɓɔ ɈɎɥɈɑɥɈ ɉɑɎɇɔɐɎɏ ɫɓɘɋɖɋɗ Ɋɔ ɘɔɝ-
ɓɎɛ ɓɆəɐ, ɊɋɒɔɓɗɘɖəɤɝɎ ɖɫɈɋɓɢ ɔɇɫɍɓɆɓɔɗɘɫ, ɟɔ ɈɎɛɔɊɎɈ ɍɆ ɒɋɌɫ ɆɒɆɘɔɖɗɘɈɆ. ȯɔɉɔ 

https://orcid.org/0009-0008-4740-4260


ɯʩʪʦʨʽʷ ʤʫʟʠʢʠ: ʧʝʨʩʦʥʘʣʴʥʠʡ ʚʠʤʽʨ 

150 ISSN 2522-4190 (print) ʅʘʫʢʦʚʠʡ ʚʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. 2025. ɺʠʧ. 142 

ɒɫɖɐəɈɆɓɓɥ ɝɆɗɘɔ ɗɘɔɗəɈɆɑɎɗɥ ɚəɓɊɆɒɋɓɘɆɑɢɓɎɛ ɐɆɘɋɉɔɖɫɏ ɝɆɗə, ɕɖɔɗɘɔɖə ɫ ɒɆɘɋɖɫɬ, ɬɛ 
ɔɓɘɔɑɔɉɫɬ ɘɆ ɒɋɘɔɊɫɈ ɈɎɒɫɖɤɈɆɓɓɥ. 

ȳɋ ɒɋɓɞ ɈɆɉɔɒə ɝɆɗɘɎɓə Ɋɔɖɔɇɐə ȵɔɑɥ ȨɆɑɋɖɫ ɗɘɆɓɔɈɑɥɘɢ ɊɔɗɑɫɊɌɋɓɓɥ ɖɫɍɓɎɛ 
ɒɎɗɘɋɜɢɐɎɛ ɐɆɘɋɉɔɖɫɏ. ȭɔɐɖɋɒɆ, ɔɊɓɫɩɤ ɍ ɥɗɐɖɆɈɎɛ ɗɘɔɖɫɓɔɐ ɘɈɔɖɝɔɗɘɫ ɒɎɘɜɥ ɩ ɖɔɍɉ-
ɑɥɊ ɚɫɑɔɗɔɚɗɢɐɔɉɔ ɕɔɩɊɓɆɓɓɥ ɒəɍɎɐɎ ɘɆ ɆɖɛɫɘɋɐɘəɖɎ. ȨɍɆɩɒɔɍɈôɥɍɔɐ ɒɎɗɘɋɜɘɈ ð 
ɗɐɑɆɊɓɋ ɕɎɘɆɓɓɥ, ɟɔ ɖɔɍɖɔɇɑɥɑɔɗɥ ə ɘɈɔɖɝɔɗɘɫ ɇɆɉɆɘɢɔɛ ɚɫɑɔɗɔɚɫɈ: ȯ. ȩɋɘɋ, 
Ⱥ. ȾɋɑɑɫɓɉɆ Ⱥ. ȧɖɋɓɘɆɓɔ, ȩ. ȩɋɉɋɑɥ, Ⱥ. Ⱦɑɋɉɋɑɥ ɘɆ ɫɓ. ȴɊɓɆɐ ɗɐɑɆɊɓɆ ɕɖɔɇɑɋɒɆɘɎɐɆ 
ɘɋɒɎ ɫ ɓɆ ɗɢɔɉɔɊɓɫɞɓɫɏ Ɋɋɓɢ ɕɔɘɖɋɇəɩ ɕɔɉɑɎɇɑɋɓɔɉɔ ɈɎɈɝɋɓɓɥ. 

ȷɆɒ ȵɔɑɢ ȨɆɑɋɖɫ ɓɋ ɍɉɆɊəɩ ɌɔɊɓɔɉɔ ɒɎɗɑɎɘɋɑɥ Ɇɇɔ ɊɌɋɖɋɑɔ, ɍ ɥɐɔɉɔ Ɉɫɓ ɕɔɝɆɈ 
ɗɈɫɏ ɞɑɥɛ Ɋɔ ɚɫɑɔɗɔɚɗɢɐɔɉɔ ɊɔɗɑɫɊɌɋɓɓɥ ɕɔɩɊɓɆɓɓɥ ɒəɍɎɐɎ ɘɆ ɆɖɛɫɘɋɐɘəɖɎ, ɛɔɝɆ ɏɔ-
ɉɔ Ɋɔɖɔɇɔɐ ɈɐɑɤɝɆɩ ɕɔɋɘɎɝɓɫ ɘɆ ɕɖɔɍɆɬɝɓɫ ɍɖɆɍɐɎ, ɟɔ ɥɗɐɖɆɈɔ Ɉɘɫɑɤɤɘɢ ə ɗɤɌɋɘɓɫɏ 
ɗɐɑɆɊɔɈɫɏ ɍɈôɥɍɔɐ ɗɆɒɋ ɍɆɍɓɆɝɋɓɎɛ ɒɎɗɘɋɜɢɐɎɛ ɜɆɖɎɓ. ȸɆɐɔɌ ɕɔɐɆɍɔɈɔ, ɟɔ ɫɓɘɋɓɜɫɬ 
ȵ. ȨɆɑɋɖɫ ɇəɑɎ ɔɖɉɆɓɫɝɓɔ Ɉɕɑɋɘɋɓɫ Ɉ ɐɔɓɘɋɐɗɘ ɆɖɛɫɘɋɐɘəɖɔɜɋɓɘɖɎɗɘɗɢɐɔɬ ɕɆɖɆɊɎɉɒɎ 
ȻȻ ɗɘɔɑɫɘɘɥ. ȨɔɓɆ ɗɐɑɆɑɆɗɢ ə ɕɋɖɫɔɊ ɒɔɊɋɖɓɫɍɒə ɍɆɈɊɥɐɎ ɕɖɔɩɐɘɆɒ ȱɋ Ȱɔɖɇɤɍɢɩ, 
Ȳɫɗ ɈɆɓ Ɋɋɖ ȶɔɋ, ɕɔɞɎɖɋɓɓɤ ɕɖɎɓɜɎɕɫɈ ɞɐɔɑɎ ȧɆəɛɆəɍ, ɫ ɇəɑɆ ɗɕɖɥɒɔɈɆɓɆ ɓɆ ɖɔɍə-
ɒɫɓɓɥ ɆɖɛɫɘɋɐɘəɖɎ ɥɐ ɓɆɊɒɎɗɘɋɜɘɈɆ. 

Ȩɘɫɒ, ɓɋɍɈɆɌɆɤɝɎ ɓɆ ɇɋɍɕɋɖɋɝɓɎɏ ɈɕɑɎɈ ɔɐɖɋɗɑɋɓɔɬ ɒɎɗɘɋɜɢɐɔɬ ɕɆɖɆɊɎɉɒɎ, 
ȵ. ȨɆɑɋɖɫ ɓɋ ɈɎɗəɈɆɈ Ɇɖɛɫɘɋɐɘəɖə ɓɆ Ɋɔɒɫɓəɤɝə ɕɔɍɎɜɫɤ. ȲɎɗɑɎɘɋɑɢ ɗɘɈɔɖɎɈ ɈɑɆɗɓɎɏ 
əɓɫɐɆɑɢɓɎɏ Ɉɋɐɘɔɖ ɛəɊɔɌɓɫɛ ɕɔɞəɐɫɈ ɫ ɕɖɆɉɓəɈ ɗɘɈɔɖɎɘɎ ɓɔɈə ɕɆɖɆɊɔɐɗɆɑɢɓə ɩɊɓɫɗɘɢ 
ɒəɍɎɐɎ ɘɆ ɆɖɛɫɘɋɐɘəɖɎ, ɕɫɊɐɖɋɗɑɤɤɝɎ ɈɆɌɑɎɈɫɗɘɢ ɖɫɈɓɔɕɖɆɈɓɔɗɘɫ ɈɗɋɖɋɊɎɓɫ ɒɎɗɘɋɜɢ-
ɐɔɬ ɜɫɑɫɗɓɔɗɘɫ. ȨɕɑɎɈ ɘɆɐɎɛ ɘɈɔɖɝɎɛ ɕɖɆɉɓɋɓɢ ȵɔɑɥ ȨɆɑɋɖɫ ɞɎɖɔɐɔ ɖɔɍɕɔɈɗɤɊɌəɈɆɈ-
ɗɥ ɓɆ ɒɎɘɜɫɈ ȻȻ ɗɘɔɑɫɘɘɥ, ɗɋɖɋɊ ɥɐɎɛ Ȧ. ȴɓɋɵɵɋɖ, Ȧ. ȬɎɊ, ȴ. ȵɋɖɖɋ (Auguste Perret), 
ȪɌ. Ȳɋɖɖɫɑ (James Merrill), ȫ. ȧɆəɋɖɍ (Edgar Bowers) ɘɆ ɇɆɉɆɘɔ ɫɓɞɎɛ. ȸɔɌ Ɋɑɥ ɖɔɍɐ-
ɖɎɘɘɥ ɗɕɋɜɎɚɫɐɎ ɓɔɈɆɘɔɖɗɢɐɎɛ ɗɕɖɥɒəɈɆɓɢ Ɋɔ ɕɔɩɊɓɆɓɓɥ ɒəɍɎɐɎ ɘɆ ɆɖɛɫɘɋɐɘəɖɎ ȵɔ-
ɑɋɒ ȨɆɑɋɖɫ ɫ ɕɖɎɝɎɓ ɬɛ ɓɋɆɇɎɥɐɔɉɔ ɖɔɍɕɔɈɗɤɊɌɋɓɓɥ ə ɐəɑɢɘəɖɓɔɒə ɕɖɔɗɘɔɖɫ 
ȻȻ ɗɘɔɑɫɘɘɥ ɈɎɊɆɩɘɢɗɥ ɆɐɘəɆɑɢɓɎɒ ɓɆ ɕɖɎɐɑɆɊɫ ɔɐɖɋɒɎɛ ɘɈɔɖɫɈ ɊɔɗɑɫɊɎɘɎ ɞɑɥɛ 
ɖɔɍɈɎɘɐə ɘɆ ɗɘɆɓɔɈɑɋɓɓɥ ɚɫɑɔɗɔɚɗɢɐɔɬ ɊəɒɐɎ ɆɈɘɔɖɆ. 

ȦɓɆɑɫɍ ɔɗɘɆɓɓɫɛ ɊɔɗɑɫɊɌɋɓɢ ɫ ɕəɇɑɫɐɆɜɫɏ. ȳɋɍɈɆɌɆɤɝɎ ɓɆ ɈɋɑɎɝɋɍɓɎɏ 
Ɋɔɖɔɇɔɐ ɚɖɆɓɜəɍɢɐɔɉɔ ɒɎɘɜɥ ɘɆ ɕɖɎɌɎɘɘɩɈɋ ɈɎɍɓɆɓɓɥ, ɏɔɉɔ ɘɈɔɖɝɫɗɘɢ ɊɔɗɑɫɊɌəɩɘɢɗɥ 
ɔɇɒɋɌɋɓɎɒ ɐɔɑɔɒ ɓɆəɐɔɈɜɫɈ. ȸɆɐɎɏ ɗɘɆɓ ɖɋɝɋɏ ɍəɒɔɈɑɋɓɎɏ ɊɋɐɫɑɢɐɔɒɆ ɚɆɐɘɔɖɆɒɎ. 

ȵɔ-ɕɋɖɞɋ, ɜɋ ɕɔɑɫɘɎɝɓɆ ɗɎɘəɆɜɫɥ, ɟɔ ɗɐɑɆɑɆɗɥ ə ɗɈɫɘɫ ɏ ə ȺɖɆɓɜɫɬ ɍɔɐɖɋɒɆ, ɓɆ-
ɕɖɎɐɫɓɜɫ ɌɎɘɘɥ ɒɎɘɜɥ. ȵ. ȨɆɑɋɖɫ ɓɋ ɕɫɊɘɖɎɒəɈɆɈ çɖɋɌɎɒ Ȩɫɞɫè 1940ï1944 ɖɔɐɫɈ, ɟɔ 
ɓɋɉɆɘɎɈɓɔ ɈɫɊɍɓɆɝɎɑɔɗɥ ɓɆ ɏɔɉɔ ɐɆɖôɩɖɫ. Ƚɋɖɋɍ ɕɔɑɫɘɎɝɓɫ ɕɋɖɋɐɔɓɆɓɓɥ Ɉɫɓ ɇəɈ ɕɔɍɇɆ-
ɈɑɋɓɎɏ ɇɆɉɆɘɢɔɛ ɕɔɗɆɊ. ȳɆɈɫɘɢ ɕəɇɑɫɝɓɫ ɈɎɗɘəɕɎ, ɥɐɫ ɍɆɈɌɊɎ ɒɆɑɎ əɗɕɫɛ (ɆɊɌɋ ɓɆ ɘɔɏ 
ɝɆɗ ɕɔɋɘ ɇəɈ əɌɋ ɞɎɖɔɐɔ ɈɫɊɔɒɔɤ ɑɤɊɎɓɔɤ) ɗɘɆɈɆɑɎ Ɉɗɋ ɖɫɊɞɎɒɎ, Ɇ ɓɔɈɫ ɘɈɔɖɎ ɍɆɍɓɆɈɆ-
ɑɎ Ɍɔɖɗɘɐɔɬ ɜɋɓɍəɖɎ. ȲɎɘɋɜɢ ɛɔɝ ɫ ɒɆɈ ɍɒɔɉə ɕəɇɑɫɐəɈɆɘɎɗɥ, Ɇɑɋ ɓɋ ɘɆɐ ɆɐɘɎɈɓɔ ɏ ɈɫɊ-
ɐɖɎɘɔ, ɥɐ ə ɊɔɈɔɩɓɓɫ ɝɆɗɎ, ɟɔ ɗəɘɘɩɈɔ ɈɕɑɎɓəɑɔ ɓɆ ɏɔɉɔ ɕɔɑɔɌɋɓɓɥ Ɉ ɒɎɗɘɋɜɢɐɔɒə ɗɈɫɘɫ. 

ȵɔ-Ɋɖəɉɋ, ɝɋɖɋɍ ɊɔɗɎɘɢ ɓɋɉɆɘɎɈɓə ɔɜɫɓɐə ɈɑɆɊɎ ɘɔɏ, ɐɔɉɔ ɓɆɍɎɈɆɑɎ çɓɆɏɐɖɆ-
ɟɎɒ ɕɔɋɘɔɒ ɗɈɔɉɔ ɕɔɐɔɑɫɓɓɥè [Goodkin, 1988, ɖ. 138] Ɉɗɋ ɝɆɗɘɫɞɋ ɕɫɊɊɆɈɆɈɗɥ ɓɎɟɫɈ-
ɓɫɏ ɐɖɎɘɎɜɫ çɥɐ ɓɋɔɐɑɆɗɎɝɓɎɏ ɚɔɖɒɆɑɫɗɘ, ñɘɋɒɓɎɏò, ñɊɆɑɋɐɎɏò, ñɈɆɌɐɎɏòè [Gifford , 
1998, ɖ. 2]. ȼɋɏ ɗɘɋɖɋɔɘɎɕ ɘɆɐ ɕɖɎɌɎɈɗɥ, ɟɔ ɑɎɞɋ ɝɋɖɋɍ ɐɫɑɢɐɆ ɊɋɗɥɘɐɫɈ ɖɔɐɫɈ ɕɫɗɑɥ 
ɗɒɋɖɘɫ ȵɔɑɥ ȨɆɑɋɖɫ ɖəɏɓɫɈɓɆ ɘɋɓɊɋɓɜɫɥ ɇəɑɆ ɍəɕɎɓɋɓɆ ɫ ɖɔɍɕɔɝɆɈɗɥ ɔɇôɩɐɘɎɈɓɎɏ ɘɆ 
ɓɋəɕɋɖɋɊɌɋɓɎɏ ɆɓɆɑɫɍ ɏɔɉɔ ɘɈɔɖɫɈ. ȳɆɖɆɍɫ ɗɋɖɋɊ ɓɆɏɈɆɉɔɒɫɞɎɛ ɚɖɆɓɜəɍɢɐɎɛ ɊɔɗɑɫɊ-
ɓɎɐɫɈ ɘɈɔɖɝɔɗɘɫ ɒɎɘɜɥ ðȲ. ȬɆɖɖɋɘɫ (Michel Jarrety) [ Jarrety , 2008], Ȭ. ȪɋɖɖɫɊɆ 
(Jacques Derrida) [Derrida,  1972] Ȳ. Ȫɋɉɫ (Michel  Deguy) [Deguy, 2004] ɘɆ ɫɓɞɫ. 

ȭɆɍɓɆɝɋɓɫ ɕɔɑɫɘɎɝɓɫ ɘɆ ɐəɑɢɘəɖɓɫ ɔɇɗɘɆɈɎɓɎ əɕɔɈɫɑɢɓɎɑɎ ɕɖɔɜɋɗ ɈɎɈɝɋɓɓɥ 
ɘɈɔɖɝɔɗɘɫ ȵɔɑɥ ȨɆɑɋɖɫ, ɟɔ ɗɘɆɑɔ ɐɖɎɘɎɝɓɎɒ ɒɔɒɋɓɘɔɒ Ɋɑɥ ɊɔɗɑɫɊɌɋɓɓɥ ɏɔɉɔ ɘɈɔɖɫɈ 
ɍɆ ɒɋɌɆɒɎ ȺɖɆɓɜɫɬ. ȭɔɐɖɋɒɆ, Ɉ ȹɐɖɆɬɓɫ ɓɆ ɗɢɔɉɔɊɓɫɞɓɫɏ Ɋɋɓɢ ɊɋɖɌɆɈɓɔɤ ɒɔɈɔɤ ɈɎ-
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ɊɆɓɔ ɑɎɞɋ ɔɊɓə ɍɇɫɖɐə ɈɫɖɞɫɈ ɕɔɋɘɆ ə ɕɋɖɋɐɑɆɊɫ Ȳ. ȲɔɗɐɆɑɋɓɐɆ [ȨɆɑɋɖɫ, 2005], ɥɐɎɏ 
ɘɆɐɔɌ ɩ ɆɈɘɔɖɔɒ ɍɒɫɗɘɔɈɓɔɬ ɗɘɆɘɘɫ ɕɖɔ ɘɈɔɖɝɫɗɘɢ ɒɎɘɜɥ [ȲɔɗɐɆɑɋɓɐɔ, 2005]. ȭɈɫɗɓɔ, 
ɓɆɊ ɕɋɖɋɐɑɆɊɔɒ ɏɔɉɔ ɔɐɖɋɒɎɛ ɈɫɖɞɫɈ ɕɖɆɜɤɈɆɑɎ ɏ ɫɓɞɫ əɐɖɆɬɓɗɢɐɫ ɕɔɋɘɎ-
ɕɋɖɋɐɑɆɊɆɝɫ, ɘɆɐɫ ɥɐ Ȳ. ȱəɐɆɞ [ȨɆɑɋɖɫ, 1995], Ȩ. ȰɔɕɘɫɑɔɈ [ȨɆɑɋɖɫ, ȴɖɚɋɏ], 
ȴ. ȸɆɖɓɆɈɗɢɐɎɏ [ȸɆɖɓɆɈɗɢɐɎɏ, 2006]. ȵɖɔɘɋ ɓɆɈɫɘɢ ɕɫɊɗəɒɔɈəɤɝɎ Ɉɗɫ ɍɖɆɍɐɎ ɕɋɖɋɐɑɆ-
ɊɫɈ, ɒɎ ɔɘɖɎɒɆɩɒɔ ɑɎɞɋ ɔɊɓə ɗɘɔɖɫɓɐə ɈɋɑɎɝɋɍɓɔɬ çɐɓɎɉɎ ȸɈɔɖɝɔɗɘɫè ȵɔɑɥ ȨɆɑɋɖɫ. 

ȳɆɏɇɫɑɢɞə ɝɆɗɘɎɓə ɗəɝɆɗɓɎɛ ɗɈɫɘɔɈɎɛ ɊɔɗɑɫɊɌɋɓɢ ɘɈɔɖɝɔɗɘɫ ɒɎɘɜɥ ɗɐɑɆɊɆɤɘɢ 
ɆɓɉɑɔɒɔɈɓɫ ɖɔɇɔɘɎ ɓɆəɐɔɈɜɫɈ ɍɫ ȷȾȦ, ȨɋɑɎɐɔɬ ȧɖɎɘɆɓɫɬ ɘɆ ɐɖɆɬɓ ȷɕɫɈɊɖəɌɓɔɗɘɫ ɓɆɜɫɏ. 
Ȩ ɆɓɉɑɔɒɔɈɓɎɛ ɕɋɖɋɐɑɆɊɆɛ ɩ ɒɆɏɌɋ Ɉɗɫ ɍɆɉɆɑɢɓɔɈɫɊɔɒɫ ɘɈɔɖɎ, ɈɎɊɆɓɔ Ɋɖəɐɔɒ ɇɆɉɆɘɔ 
ɆɓɆɑɫɘɎɝɓɎɛ ɗɘɆɘɋɏ ɘɆ ɒɔɓɔɉɖɆɚɫɏ ɆɈɘɔɖɗɘɈɆ ɖɫɍɓɎɛ ɊɔɗɑɫɊɓɎɐɫɈ, Ɉ ɘɔɒə ɝɎɗɑɫ 
ȵ. ȩɫɚɚɔɖɊɆ (Paul Gifford) ɫ ȧ. ȷɘɫɒɕɗɔɓɆ (Brian Stimpson) [ Gifford , Stimpson, 1998], 
ȹ. Ⱥɔəɑɫ (Wallace Fowlie) [Fowlie, 1950] ɘɆ P. ȩəɊɐɫɓɆ (Richard Goodkin) [Goodkin, 
1988]. ȴɘɌɋ, ɘɈɔɖɝɆ ɕɔɗɘɆɘɢ ȵɔɑɥ ȨɆɑɋɖɫ ɕɔɘɖɋɇəɩ ɵɖəɓɘɔɈɓɔɉɔ ɓɆəɐɔɈɔɉɔ Ɋɔɗɑɫ-
ɊɌɋɓɓɥ ɘɆ ɆɐɘəɆɑɫɍɆɜɫɬ Ɉ əɐɖɆɬɓɗɢɐɎɛ ɒɎɗɘɋɜɢɐɎɛ ɐɔɑɆɛ, ɔɗɐɫɑɢɐɎ ɏɔɉɔ ɑɫɘɋɖɆɘəɖɓɎɏ, 
ɕɔɋɘɎɝɓɎɏ ɘɆ ɘɈɔɖɝɎɏ Ɋɔɖɔɇɔɐ ɗɘɆɓɔɈɎɘɢ ɓɋɈɎɝɋɖɕɓə ɗɐɆɖɇɓɎɜɤ Ɋɑɥ ɚɫɑɔɗɔɚɫɈ, 
ɕɔɋɘɫɈ, ɑɫɘɋɖɆɘɔɖɫɈ, ɒəɍɎɐɆɓɘɫɈ ɘɆ ɓɆəɐɔɈɜɫɈ. 

ȲɋɘɆ ɗɘɆɘɘɫ ð ɖɔɍɐɖɎɘɎ ɫɓɊɎɈɫɊəɆɑɢɓɋ ɚɫɑɔɗɔɚɗɢɐɋ ɇɆɝɋɓɓɥ ȵɔɑɋɒ ȨɆɑɋɖɫ 
ɗəɘɓɔɗɘɫ ɕɔɩɊɓɆɓɓɥ ɒəɍɎɐɎ ɘɆ ɆɖɛɫɘɋɐɘəɖɎ. 

ȲɋɘɔɊɔɑɔɉɫɝɓɆ ɗɕɖɥɒɔɈɆɓɫɗɘɢ ɊɔɗɑɫɊɌɋɓɓɥ ɕɋɖɋɊɇɆɝɆɩ ɈɎɐɔɖɎɗɘɆɓɓɥ ɓɆ-
ɗɘəɕɓɎɛ ɒɋɘɔɊɫɈ: ɌɆɓɖɔɈɔ-ɉɋɓɋɘɎɝɓɎɏ (Ɋɑɥ ɈɎɈɝɋɓɓɥ ɞɎɖɔɐɔɬ ɕɆɑɫɘɖɎ ɘɈɔɖɝɔɗɘɫ 
ȵ. ȨɆɑɋɖɫ ɘɆ ɗɚɋɖ ɏɔɉɔ ɘɈɔɖɝɎɛ ɍɆɜɫɐɆɈɑɋɓɢ), ɗɘɖəɐɘəɖɓɔ-ɆɓɆɑɫɘɎɝɓɎɏ (Ɋɑɥ ɆɓɆɑɫɍə 
ɗɕɋɜɎɚɫɝɓɔɬ ɗɘɖəɐɘəɖɎ ɑɫɘɋɖɆɘəɖɓɎɛ ɘɈɔɖɫɈ ɒɎɘɜɥ), ɐɔɒɕɆɖɆɘɎɈɓɎɏ (Ɋɑɥ ɊɔɗɑɫɊɌɋɓ-
ɓɥ ɈɫɊɒɫɓɓɔɗɘɋɏ ɘɆ ɕɔɊɫɇɓɔɗɘɋɏ ə ɖɔɍɈɎɘɐə ɒɎɗɘɋɜɢɐɎɛ ɫɓɘɋɓɜɫɏ ɕɔɩɊɓɆɓɓɥ ɒəɍɎɐɎ ɘɆ 
ɆɖɛɫɘɋɐɘəɖɎ ȵ. ȨɆɑɋɖɫ). 

ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ ɕɔɑɥɉɆɩ ə ɍɈɋɖɓɋɓɓɫ Ɋɔ ɘɈɔɖɝɔɉɔ Ɋɔɖɔɇɐə ȵ. ȨɆɑɋɖɫ, ɍɔɐɖɋɒɆ 
Ɋɔ ɖɔɍɖɔɇɐɎ ɒɎɗɘɋɜɢɐɎɛ ɫɓɘɋɓɜɫɏ ɕɔɩɊɓɆɓɓɥ ɒəɍɎɐɎ ɘɆ ɆɖɛɫɘɋɐɘəɖɎ, ɆɓɆɑɫɍ ɘɆ Ɋɔ-
ɗɑɫɊɌɋɓɓɥ ɥɐɎɛ Ɉɕɋɖɞɋ ɕɖɋɊɗɘɆɈɑɋɓɔ ə ɈɫɘɝɎɍɓɥɓɔɒə ɒəɍɎɐɔɍɓɆɈɝɔɒə ɕɖɔɗɘɔɖɫ. 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȵɔɗɘɆɘɢ ȵɔɑɥ ȨɆɑɋɖɫ ð ɓɆɊɍɈɎɝɆɏɓɔ ɈɆɉɔɒɆ Ɋɑɥ 
ɚɖɆɓɜəɍɢɐɔɬ ɘɆ ɗɈɫɘɔɈɔɬ ɐəɑɢɘəɖɎ. ȯɔɉɔ Ɋɔɗɥɉɓɋɓɓɥ Ɉ ɑɫɘɋɖɆɘəɖɫ, ɚɫɑɔɗɔɚɫɬ ɘɆ ɓɆəɜɫ 
ɗɘɆɓɔɈɑɥɘɢ ɓɋɈɎɝɋɖɕɓə ɗɐɆɖɇɓɎɜɤ Ɋɑɥ ɊɔɗɑɫɊɓɎɐɫɈ ɇɋɍɑɫɝɫ ɉɆɑəɍɋɏ. ȭɆ ɈɑəɝɓɎɒ ɔɕɎ-
ɗɔɒ Ȳ. Ȫɋɉɫ (Michel Deguy), ɒɎɗɑɎɘɋɑɢ ɇəɈ çɓɋɗɐɫɓɝɋɓɓɔ ɐɖɎɘɎɝɓɎɏ, ñɗɐɋɕɘɎɝɓɎɏò, 
Ɉɫɓ ɓɋ ɍɆɑɎɞɆɈ ɍɆ ɗɔɇɔɤ ɕɖɎɈɫɑɋɏɔɈɆɓɔɬ ɕɖɎɛɎɑɢɓɔɗɘɫ Ɋɔ ɐɔɉɔ ɇ ɓɋ ɇəɑɔ, ɓɆɈɫɘɢ ɗɐɔɖɫɞɋ 
ɈɫɊɗɘɔɖɔɓɤɈɆɈɗɥ ɈɫɊ Ɉɗɫɛ, ɟɔɇ ɍɆɊɆɈɆɘɎ ɕɎɘɆɓɓɥ, ɕɖɔɈɔɐəɈɆɘɎ, ɫɓɔɊɫ ɈɎɗɒɫɤɈɆɘɎ, ɍɒɋɓ-
ɞəɈɆɘɎ ɬɛ ñɍɆɍɫɛɆɓɓɥò. Ȩɫɓ ɔɐɖɋɒɔ ɫ ɈɗɤɊɎ ð ɘɆ ɈɗɤɊɎ ɔɐɖɋɒɔè [Deguy, 2004, ɖ. 244]. 

ȵɔɑɢ ȨɆɑɋɖɫ ɇəɈ ɈɐɖɆɏ ɖɫɍɓɔɇɫɝɓɔɤ ɑɤɊɎɓɔɤ, ɐɔɌɋɓ Ɋɋɓɢ ɗɈɔɉɔ ɌɎɘɘɥ Ɉɫɓ 
ɕɖɎɒəɞəɈɆɈ ɗɋɇɋ ɇəɘɎ çɖɔɍəɒɓɎɒè, ɘɖɋɓəɤɝɎɗɢ Ɉ ɜɢɔɒə ɥɐ ɗɕɖɆɈɌɓɫɏ ɗɕɔɖɘɗɒɋɓ. 
Ȩɫɓ ɓɆɍɎɈɆɈ ɜɋ çɖɆɓɐɔɈɎɒɎ ɆɘɑɋɘɎɝɓɎɒɎ ɈɕɖɆɈɆɒɎ Ɉ ɊəɒɐɆɛ ɫ ɗɑɔɈɆɛè [Val®ry, 1957, 
ɖ. 34]. ȰɔɌɋɓ Ɋɋɓɢ Ɉɫɓ ɒɆɑɤɈɆɈ, ɗɐɑɆɊɆɈ Ɉɫɖɞɫ, ɕɎɗɆɈ ɕɖɔ ɓɆəɐə, ɘɆɓɜɫ, Ɇɖɛɫɘɋɐɘəɖə, 
ɕɔɑɫɘɎɐə, ɫɗɘɔɖɫɤ ɝɎ ɚɫɑɔɗɔɚɫɤ. ȵɔɑɢ ȨɆɑɋɖɫ ɇəɈ ɒɎɘɜɋɒ, ɥɐɎɏ əɔɗɔɇɑɤɩ ɕɖɔɍɔɖɫɗɘɢ 
ɚɖɆɓɜəɍɢɐɔɉɔ ɉɋɓɫɥ, Ɉ ɥɐɔɒə ɘɈɔɖɝɫɗɘɢ Ɇɇɔ ɘɈɔɖɝɆ ɗɎɑɆ ɍ'ɩɊɓɆɓɫ ɍ ɫɓɘɋɑɋɐɘəɆɑɢɓɔɤ 
əɈɆɌɓɫɗɘɤ, ɥɐɆ ɩ ɝɆɗɘɎɓɔɤ ɗɈɫɊɔɒɔɗɘɫ. ȸɔɌ, ɕɔɝɆɈɞɎ ɖɔɍɉɑɥɊɆɘɎ ɓɆɕɖɥɒɐɎ ɒɎɗɘɋɜɢɐɔɬ 
ɖɔɇɔɘɎ ɚɫɑɔɗɔɚɆ Ɋɑɥ ɕɔɑɋɉɞɋɓɓɥ ɗɕɖɎɏɓɥɘɘɥ ɘɆ ɊɔɘɖɎɒɆɓɓɥ ɛɖɔɓɔɑɔɉɫɬ ɘɈɔɖɝɔɗɘɫ, 
ɔɇɋɖɋɒɔ ɍɆ ɈɫɊɕɖɆɈɓə ɘɔɝɐə ð ɕɔɋɍɫɤ.  

ɄɓɆɜɢɐɋ ɍɆɛɔɕɑɋɓɓɥ ɒɎɘɜɥ ɕɔɋɍɫɩɤ (1889ï1892 ɖɖ.) ɖɔɍɕɔɝɆɑɔɗɥ ɕɫɗɑɥ ɍɓɆ-
ɏɔɒɗɘɈɆ ɍ ɖɔɇɔɘɆɒɎ ɗɎɒɈɔɑɫɗɘɫɈ ð ȾɆɖɑɥ ȧɔɊɑɋɖɆ, ȵɔɑɥ ȨɋɖɑɋɓɆ, ɕɫɍɓɫɞɋ ð Ȧɖɘɤ-
ɖɆ ȶɋɒɇɔ ɫ ȷɘɋɚɆɓɆ ȲɆɑɑɆɖɒɋ. ȷɕɫɑɐəɈɆɓɓɥ ɍ ɔɗɘɆɓɓɫɒ ɘɆ ɈɛɔɊɌɋɓɓɥ Ɋɔ ɐɔɑɆ ɏɔɉɔ 
ɍɓɆɏɔɒɎɛ ɍɆɑɎɞɎɘɢ ɈɫɊɇɎɘɔɐ ɓɆ Ɉɗɫɏ ɕɔɊɆɑɢɞɫɏ ɘɈɔɖɝɔɗɘɫ ɒɎɘɜɥ. Ȫɔ ɇɑɎɍɢɐɎɛ ɊɖəɍɫɈ 
ȵ. ȨɆɑɋɖɫ ɈɛɔɊɎɈ ɘɆɐɔɌ ɒɆɏɇəɘɓɫɏ ȳɔɇɋɑɫɈɗɢɐɎɏ ɑɆəɖɋɆɘ ȦɓɊɖɋ ȬɎɊ, ɗɕɫɑɐəɈɆɓɓɥ ɍ 
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ɥɐɎɒ ɗɘɆɓɋ ɈɎɖɫɞɆɑɢɓɎɒ Ɋɑɥ ɐɆɖôɩɖɎ ɒɎɘɜɥ. ȳɋɍɈɆɌɆɤɝɎ ɓɆ ɘɋ, ɟɔ Ɉɫɖɞɫ ȵ. ȨɆɑɋɖɫ 
ɍɆɈɌɊɎ ɕɔɘɖɔɛə ɕəɇɑɫɐəɈɆɑɎɗɥ, Ȧ. ȬɎɊ ɈɈɆɌɆɈ, ɟɔ ɜɢɔɉɔ ɓɋɊɔɗɘɆɘɓɢɔ ɫ ɉɋɓɫɏ ɒɎɘɜɥ 
ɒɆɩ ɇəɘɎ ɞɎɖɔɐɔ ɈɫɊɔɒɎɒ. Ȩɫɓ ɟɎɖɔ ɓɋ ɖɔɍəɒɫɈ, ɝɔɒə ɗɆɒ ɒɎɗɑɎɘɋɑɢ ɓɋ ɕɖɆɉɓɋ ɈɎ-
ɍɓɆɓɓɥ. ȨɌɋ ɕɫɗɑɥ ɗɒɋɖɘɫ ȵ. ȨɆɑɋɖɫ Ȧ. ȬɎɊ ɓɆɕɎɞɋ: çȯɔɉɔ Ɋɫɥɑɢɓɫɗɘɢ, ɇɋɍɐɔɖɎɗɑɎɈɆ 
Ɋɔ ɗəɗɕɫɑɢɓɎɛ ɗɕɖɆɈ, ɍɊɫɏɗɓɤɈɆɑɆɗɥ Ɉ ɍɆɕɔɈɫɊɓɫɏ ɗɚɋɖɫ, ɇɆɏɊəɌɫɏ Ɋɔ ɕɔɊɫɏ, ɟɔ ɖɔɍɫɉ-
ɖəɤɘɢɗɥ ɇɋɍ ɓɆɞɔɉɔ ɈɫɊɔɒɆ ɓɆɞɎɒɎ ɊɔɑɥɒɎ. ð ȵɔɊɫɬ ɒɋɓɋ ɊɖɆɘəɤɘɢ ð ɐɆɍɆɈ Ɉɫɓ. ȵɔ-
Ɋɫɬ ð ɜɋ ɓɆɐɎɕ ɖɋɝɋɏ. Ȳɋɓɋ ɜɫɐɆɈɎɘɢ ɒɔɖɋ <é> ɕɔ ɓɢɔɒə ɕɑɎɈəɘɢ, Ɉ ɓɢɔɉɔ ɕɫɖɓɆɤɘɢ. 
ȵɖɔɘɋ ɕɫɗɑɥ ɓɢɔɉɔ ɇɫɑɢɞɋ ɓɫɛɘɔ ɓɋ ɕɫɖɓɆɈè [Gide, 1946, ɖ. 279]. 

ȳɆ ɕɔɝɆɘɐə 1890-ɛ ɖɔɐɫɈ ȵɔɑɢ ȨɆɑɋɖɫ ɕɎɞɋ ɗɈɫɏ ɕɋɖɞɎɏ ɕɖɔɍɔɈɎɏ ɜɎɐɑ çȨɋɝɫɖ 
ɍ ɕɆɓɔɒ ȸɋɗɘɔɒè ð ɓɋɈɋɑɎɐə ɍɆ ɔɇɗɥɉɔɒ ɚɫɑɔɗɔɚɗɢɐə ɒɫɚɔɑɔɉɫɝɓə ɐɆɍɐə. ȷɆɒɋ ɈɔɓɆ 
ɕɖɎɓɋɗɑɆ ɆɈɘɔɖɔɈɫ ɗɕɑɋɗɐ ɈɫɊɔɒɔɗɘɫ ɏ ɔɊɓɔɝɆɗɓɔ ɗɘɆɑɆ ɕɋɖɋɊɈɫɗɓɎɐɔɒ ɏɔɉɔ ɈɆɌɐɔɬ 
ɘɈɔɖɝɔɬ ɐɖɎɍɎ. ȲɆɏɌɋ ɊɈɆɊɜɥɘɢ ɖɔɐɫɈ (ɕɖɎɇɑɎɍɓɔ ɍ 1898 ɕɔ 1917 ɖɖ.) ɈɎɊɆɑɎɗɥ Ɋɑɥ 
ɒɎɘɜɥ ɖɔɐɆɒɎ ɒɔɈɝɆɓɓɥ. Ȩ ɓɫɝ ɍ 4 ɓɆ 5 ɌɔɈɘɓɥ 1898 pɔɐə, ɕɋɖɋɇəɈɆɤɝɎ ə ȩɋɓəɬ, Ɉɫɓ 
ɕɋɖɋɌɎɈ ɗɋɖɏɔɍɓə ɋɐɍɎɗɘɋɓɜɫɏɓə ɐɖɎɍə. ȼɥ ɕɔɊɫɥ ɈɎɥɈɎɑɆɗɥ ɖɋɍəɑɢɘɆɘɔɒ ɇɆɉɆɘɢɔɛ 
ɔɇɗɘɆɈɎɓ, ɗɋɖɋɊ ɥɐɎɛ ɗɒɋɖɘɢ ɇɑɎɍɢɐɔɉɔ ɒɎɘɜɤ ȷ. ȲɆɑɑɆɖɒɋ, ɈɑɆɗɓɫ ɘɈɔɖɝɫ ɗɐɑɆɊɓɔɟɫ 
ɘɆ ɗɈɫɘɔɉɑɥɊɓɫ ɍɒɫɓɎ. ȵɔɋɘ ɈɎɖɫɞɎɈ ɈɫɊɒɔɈɎɘɎɗɥ ɈɫɊ ɓɆɕɎɗɆɓɓɥ ɈɫɖɞɫɈ, ɝɆɗɘɐɔɈɔ Ɉɫ-
ɊɫɏɘɎ ɈɫɊ ɑɫɘɋɖɆɘəɖɓɔɬ ɐɆɖôɩɖɎ ɫ ɍɔɗɋɖɋɊɎɘɎɗɢ ɈɎɐɑɤɝɓɔ ɓɆ ɕɔɞəɐə ɓɔɈɔɉɔ ɫɓɘɋɑɋɐɘə-
Ɇɑɢɓɔɉɔ ɒɋɘɔɊə. ȲɎɘɋɜɢ ɕɖɆɉɓəɈ ɈɫɊɓɆɏɘɎ ɍɆɗɔɇɎ çɝɎɗɘɔɉɔè ɚəɓɐɜɫɔɓəɈɆɓɓɥ ɊəɒɐɎ, 
ɕɔɍɇɆɈɑɋɓɔɬ ɍɆɏɈɎɛ ɕɔɝəɘɘɫɈ, ɥɐɫ ɈɕɑɎɈɆɤɘɢ ɓɆ ɬɬ ɔɇôɩɐɘɎɈɓɫɗɘɢ. ȵ. ȨɆɑɋɖɫ ɈɈɆɌɆɈ, ɟɔ 
Ɋɑɥ ɓɢɔɉɔ ɇɫɑɢɞɋ ɓɋɒɆɩ ɗɋɓɗə ɕɖɔɊɔɈɌəɈɆɘɎ ɑɫɓɫɤ ɕɔɞəɐɫɈ ɗɎɒɈɔɑɫɗɘɫɈ ɫ ɕɖɆɉɓəɈ 
ɍɓɆɏɘɎ Ɋɑɥ ɗɋɇɋ ɫɓɞɎɏ ɞɑɥɛ Ɋɑɥ Ɉɘɫɑɋɓɓɥ ɗɈɔɬɛ ɒɎɗɘɋɜɢɐɎɛ ɕɔɉɑɥɊɫɈ.  

ȹ ɍɈ'ɥɍɐə ɍ ɜɎɒ ɜɫɐɆɈɔɤ ɩ ɔɜɫɓɐɆ, ɥɐə ɊɆɈ ɘɈɔɖɝɔɗɘɫ ɒɎɘɜɥ ɈɫɊɔɒɎɏ ɚɖɆɓɜəɍɢ-
ɐɎɏ ɕɔɋɘ ȝɈ ȧɔɓɚəɆ (Yves Bonnefoy) : çȳɆɊɫɑɋɓɎɏ Ɉɔɑɋɤ ɫ ɓɆɕɔɑɋɉɑɎɈɫɗɘɤ Ɋɔ ɓɆɏɈɎ-
ɒɔɉɑɎɈɫɞɔɬ ɗɑɔɈɋɗɓɔɬ ɖɔɇɔɘɎ, Ɉɫɓ ɆɓɫɘɖɔɛɎ ɓɋ ɕɔɘɖɋɇəɈɆɈ ɚɖɆɓɜəɍɢɐɔɬ ɕɔɋɍɫɬ ð ɍɔɈɗɫɒ 
ɓɋɖɆɜɫɔɓɆɑɫɗɘɎɝɓɔɬ, <é> ɘɖɎɈɔɌɓɔɬ, ɘɆɐɔɬ, ɟɔ ɈɊɎɈɑɥɩɘɢɗɥ Ɉ ɘɋɒɖɥɈə ɫ ɕɔ ɗəɘɫ, Ɉ ɉɑɎ-
ɇɎɓɫ ɗɈɔɬɏ, ɒɆɩ ɊəɌɋ ɒɆɑɔ ɗɕɫɑɢɓɔɉɔ ɍ ɒɋɌɆɒɎ ɏɔɉɔ ɈɑɆɗɓɎɛ Ɋəɒɔɐ ð ɜɎɒ ɐɖɎɗɘɆɑɢɓɔ 
ɝɫɘɐɎɒ ɇɋɖɋɉɔɒè [Bonnefoy, 1992, c. 98]. ȵɔɞəɐ ɗɆɒɔɉɔ ɗɋɇɋ ɒɆɈ ɇɫɑɢɞɋ ɍɓɆɝɋɓɓɥ Ɋɑɥ 
ȵɔɑɥ ȨɆɑɋɖɫ, ɓɫɌ ɘɈɔɖɝɆ ɐɆɖôɩɖɆ. ȨɎɇɫɖ ɒɔɈɝɆɘɎ ɇəɈ ɍɈɆɌɋɓɎɒ ɐɖɔɐɔɒ ɒɎɘɜɥ, ɘɔɌ ɍ 
1898 ɖɔɐə ɒɆɑɔɝɎɗɋɑɢɓɫ ɕəɇɑɫɐɆɜɫɬ ɍɔɈɗɫɒ ɍɓɎɐɆɤɘɢ. 

ȳɋɍɈɆɌɆɤɝɎ ɓɆ ɕəɇɑɫɝɓə ɘɎɞə, ȵ. ȨɆɑɋɖɫ ɕɖɔɊɔɈɌəɩ ɕɑɫɊɓɔ ɕɖɆɜɤɈɆɘɎ, ɗɘɈɔ-
ɖɤɤɝɎ ɓɔɈɫ ɑɫɘɋɖɆɘəɖɓɫ ɘɈɔɖɎ: ɋɗɋɬ, ɕɖɔɍə. ȶɔɇɔɘɆ ɓɋ ɕɖɎɕɎɓɥɑɆɗɥ ɓɫɐɔɑɎ, ɕɖɔ ɟɔ 
ɇɋɍɕɋɖɋɝɓɎɒ ɊɔɐɆɍɔɒ ɗɑəɉəɤɘɢ ɏɔɉɔ ɟɔɊɋɓɓɎɐɎ (Cahiers). ȰɔɌɋɓ Ɋɋɓɢ Ɉɫɓ ɓɆɒɆɉɆɈɗɥ 
ɈɘɫɑɎɘɎ ə ɘɋɐɗɘɫ ɈɆɌɑɎɈɫ ɫɊɋɬ, ɖɔɍɊəɒɎ, ɈɫɊɐɖɎɘɘɥ, ɟɔ ɔɛɔɕɑɤɈɆɑɎ ɞɎɖɔɐɎɏ ɗɕɋɐɘɖ 
ɊɔɗɑɫɊɌɋɓɢ ə Ɉɗɫɛ ɗɚɋɖɆɛ ɑɤɊɗɢɐɔɬ Ɋɫɥɑɢɓɔɗɘɫ. ȧɋɍ ɕɋɖɋɇɫɑɢɞɋɓɓɥ, ɍɆɕɎɗɎ, ɟɔ ɗɐɑɆɑɎ 
257 ɍɔɞɎɘɫɈ, ɓɆɖɆɍɫ ɗɘɆɓɔɈɑɥɘɢ ɓɆɏɇɫɑɢɞɎɏ ɍɊɔɇəɘɔɐ ɒɎɘɜɥ. 

ȵɔɈɋɖɓɋɓɓɥ ȵ. ȨɆɑɋɖɫ ɓɆ ɕəɇɑɫɝɓə Ɇɖɋɓə ɈɫɊɇəɑɔɗɥ ɓɋ ɇɋɍ ɈɕɑɎɈə Ȧ. ȬɎɊɆ, 
ɥɐɎɏ ɓɆɕɔɑɋɉɑɎɈɔ ɕɖɆɉɓəɈ ɈɫɊɐɖɎɘɎ ɍɊɔɇəɘɔɐ ɒɎɘɜɥ ɘɔɉɔɝɆɗɓɔɒə ɗəɗɕɫɑɢɗɘɈə. ȹ 
1917 ɖɔɜɫ ȵɔɑɢ ȨɆɑɋɖɫ ɘɖɫəɒɚɆɑɢɓɔ ɈɛɔɊɎɘɢ Ɋɔ ɑɫɘɋɖɆɘəɖɓɔɉɔ ɗɈɫɘə ɍ ɕɔɋ-
ɒɔɤ çɄɓɆ ȵɆɖɐɆè. ȵɫɗɑɥ ɜɢɔɉɔ Ɉɫɓ ɆɐɘɎɈɓɔ ɕɔɝɎɓɆɩ ɕəɇɑɫɐəɈɆɘɎ ɗɈɔɬ ɕɔɋɘɎɝɓɫ ɘɈɔ-
ɖɎ, ɍɇɫɖɐɎ. ȳɆɏɈɆɌɑɎɈɫɞɎɒɎ ə ɜɋɏ ɕɋɖɫɔɊ ɗɘɆɑɎ ɊɖɆɒɆɘɎɝɓɫ ɘɈɔɖɎ ð çȦɒɚɫɔɓè ɘɆ 
çȷɋɒɫɖɆɒɫɊɆè, ɥɐɫ ɍɉɔɊɔɒ ɍɓɆɏɞɑɎ ɗɈɔɩ ɒəɍɎɝɓɔ-ɗɜɋɓɫɝɓɋ Ɉɘɫɑɋɓɓɥ ə ɗɕɫɈɕɖɆɜɫ ɍ Ȧɖ-
ɘɤɖɔɒ ȴɓɋɵɵɋɖɔɒ ɘɆ ȝɊɔɤ ȶəɇɫɓɞɘɋɏɓ. Ȫɔ ɓɎɛ ɈɆɖɘɔ ɊɔɊɆɘɎ ɘɆɐɔɌ ɑɫɇɖɋɘɔ çȰɆɓɘɆɘɎ 
ɕɖɔ ȳɆɖɜɎɗɆè ɘɆ ɈɫɖɞɔɈɆɓɎɏ ɚɫɓɆɑ ɓɋɍɆɈɋɖɞɋɓɔɬ ɊɖɆɒɎ çȲɫɏ ȺɆəɗɘè. 

ȴɐɖɫɒ ɕɔɋɘɎɝɓɎɛ, ɈɎɛɔɊɥɘɢ Ɋɖəɐɔɒ ɝɎɗɋɑɢɓɫ ɕɖɔɍɔɈɫ ɘɈɔɖɎ, ɓɆɏɥɗɐɖɆɈɫɞɎɒɎ ɍ 
ɥɐɎɛ ɩ ɋɗɋɬ, ɕɔɈôɥɍɆɓɫ ɍ ɖɫɍɓɎɒɎ ɗɚɋɖɆɒɎ: 

ð ɕɔɑɫɘɎɐɔɤ ɘɆ ɫɗɘɔɖɫɩɤ (çȳɔɘɆɘɐɎ ɕɖɔ ɈɋɑɎɝ ɫ ɍɆɓɋɕɆɊ țɈɖɔɕɎè, çȵɖɔɒɔɈɆ 
ɕɖɔ ɫɗɘɔɖɫɤè, çȦɒɋɖɎɐɆ, ɕɖɔɩɐɜɫɥ ɩɈɖɔɕɋɏɗɢɐɔɉɔ Ɋəɛəè, çȪəɒɐɎ ɕɖɔ ɕɖɔɵɖɋɗè); 
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ð ɋɗɘɋɘɎɐɔɤ (çȨɗɘəɕ Ɋɔ ɒɋɘɔɊə ȱɋɔɓɆɖɊɔ ɊɆ Ȩɫɓɝɫè, çȵɖɔɒɔɈɆ ɕɖɔ ɋɗɘɋɘɎɐəè, 
çȵɎɘɆɓɓɥ ɕɔɋɍɫɬè, çȵɔɋɍɫɥ ɘɆ ɆɇɗɘɖɆɐɘɓɆ ɊəɒɐɆè, çȳɋɔɇɛɫɊɓɫɗɘɢ ɕɔɋɍɫɬè, çȺɫɑɔɗɔɚɫɥ 
ɘɆɓɜɤè, çȭɆɉɆɑɢɓɋ ɈɎɍɓɆɝɋɓɓɥ ɒɎɗɘɋɜɘɈɆè, çȱɋɔɓɆɖɊɔ ɫ ɚɫɑɔɗɔɚɎè); 

ð ɫɗɘɔɖɫɩɤ ɑɫɘɋɖɆɘəɖɎ (çȨɫɏɔɓ ɫ Ȩɋɖɑɋɓè, çȪəɛɔɈɓɫ ɕɫɗɓɫè, çȵɖɔɒɔɈɆ ɓɆ ɝɋɗɘɢ 
ɴɋɘɋè, çȷɘɋɓɊɆɑɢè, çȨɫɐɘɔɖ ȩɤɵɔ, ɒɆɏɗɘɋɖ ɚɔɖɒɎè, çȷɎɘəɆɜɫɥ ȧɔɊɑɋɖɆè, çȝɗɓəɈɆɓɓɥ 
ɗɎɒɈɔɑɫɍɒəè, çȷɘɋɚɆɓ ȲɆɑɑɆɖɒɋè, çȱɎɗɘ ɕɖɔ ȲɆɑɑɆɖɒɋè, çȵɖɔɒɔɈɆ ɕɖɔ ȫɒɫɑɥ Ȩɋɖ-
ɛɆɖɓɆè, çȨɞɆɓəɈɆɓɓɥ ȲɆɖɗɋɑɥ ȵɖəɗɘɆè); 

ð ɒɎɗɘɋɜɘɈɔɍɓɆɈɗɘɈɔɒ (çȺɖɋɗɐɎ ȵɆɔɑɔ Ȩɋɖɔɓɋɍɋè, çȳɆɈɐɔɑɔ Ȱɔɖɔè, çȸɖɫəɒɚ 
ȲɆɓɋè, çȧɋɖɘɆ Ȳɔɖɫɍɔè, çȪɋɵɆ, ɘɆɓɋɜɢ, ɒɆɑɤɓɔɐè, çȵɖɔɇɑɋɒɆ ɒəɍɋɬɈè, çȫɗɘɋɘɎɝɓɆ 
ɇɋɍɐɔɓɋɝɓɫɗɘɢè, çȲɔɬ ɘɋɆɘɖɎè ɘɆ ɫɓ.). 

ȴɗɔɇɑɎɈɋ ɏ ɗɆɒɔɗɘɫɏɓɋ ɒɫɗɜɋ ə ɜɢɔɒə ɕɋɖɋɑɫɐə ɍɆɏɒɆɩ ɚɫɑɔɗɔɚɫɥ ð ɔɊɓɆ ɫɍ ɓɆɏ-
ɈɆɌɑɎɈɫɞɎɛ ɗɚɋɖ Ɋɑɥ ȵ. ȨɆɑɋɖɫ. ȷɆɒ ɒɎɘɋɜɢ ɍɔɈɗɫɒ ɓɋ ɕɔɍɎɜɫɔɓəɈɆɈ ɗɋɇɋ ɥɐ ɚɫɑɔɗɔ-
ɚɆ, ɝɆɗɘɔ ɓɆɉɔɑɔɞəɈɆɈ ɓɆ ɈɑɆɗɓɫɏ ɓɋɐɔɒɕɋɘɋɓɘɓɔɗɘɫ Ɉ ɜɫɏ ɉɆɑəɍɫ: çɅ ɕɋɖɋɇəɈɆɤ ə ɚɫ-
ɑɔɗɔɚɫɬ ɥɐ ɈɆɖɈɆɖ Ɉ ȦɚɫɓɆɛ: ɕɖɋɐɖɆɗɓɔ ɍɓɆɤɝɎ, ɟɔ Ɉɫɓ ɔɘɔɝɋɓɎɏ ɓɆɏɐɔɞɘɔɈɓɫɞɎɒɎ 
ɕɖɋɊɒɋɘɆɒɎ ɫ Ɉɗɫ ɖɋɝɫ, ɟɔ ɍɓɆɛɔɊɥɘɢɗɥ ɕɫɊ ɏɔɉɔ ɕɔɉɑɥɊɔɒ, ɉɫɊɓɫ ɕɔɈɆɉɎ, Ɇɑɋ ɈɘɖɆɝɆɤ-
ɝɎ ɘɆɒ ɐɔɓɘɖɔɑɢ, ɈɫɊɝəɈɆɤɝɎ ɓəɊɢɉə, ɍɇɋɓɘɋɌɋɓɓɥ ɫ ɓɋɈɎɖɆɍɓɎɏ ɘɖɋɕɋɘ ɈɫɊ ɍɆɇɔɇɔɓ-
ɓɔɉɔ ɌɆɛə, ɈɫɊ ɖɆɕɘɔɈɎɛ ɗɕɆɑɆɛɫɈ-ɫɒɕəɑɢɗɫɈ ɖɔɍɇɎɘɎ Ɉɗɋ Ɇɇɔ ɗɕɆɑɎɘɎ Ɉɗɫ ɘɫ ɘɆɩɒɓɎɝɫ 
ɝəɊɋɗɆè [Val®ry, 1974, p. 792]. 

ȵɖɔɘɋ ȨɆɑɋɖɫ ɕɔɉɔɊɌəɩɘɢɗɥ ɍ ɘɎɒ, ɟɔ ɓɆɈɫɘɢ ɥɐɟɔ ɕɖɔɇɑɋɒɎ ɚɫɑɔɗɔɚɫɈ ɓɋ ɘɫ, 
ɥɐɫ Ɉɫɓ ɗɆɒ ɔɇɖɆɈ ɇɎ Ɋɑɥ ɗɋɇɋ, ɫ ɘɖəɊɓɔɟɫ, ɥɐɫ ɬɒ ɍɊɆɤɘɢɗɥ ɓɆɏɇɫɑɢɞ ɗɋɖɏɔɍɓɎɒɎ ɏ ɉɖɫ-
ɍɓɎɒɎ, ɇɫɑɢɞə ɝɆɗɘɎɓə ɝɆɗə Ɋɑɥ ɓɢɔɉɔ ɓɋɈɎɊɎɒɫ, Ɉɫɓ ɇəɈ ɇɎ Ɇɇɗɔɑɤɘɓɔ ɓɆɬɈɓɎɒ, ɥɐɇɎ 
ɗɘɈɋɖɊɌəɈɆɈ, ɟɔ ɕɔɈɓɫɗɘɤ ɓɋɗɕɖɎɏɓɥɘɑɎɈɎɏ Ɋɔ ɚɫɑɔɗɔɚɫɬ. ȳɆ Ɋəɒɐə ɒɎɗɑɎɘɋɑɥ: 
çȺɫɑɔɗɔɚɫɥ ð ɓɋɕɔɒɫɘɓɆ. ȨɔɓɆ ɓɫɐɔɑɎ ɓɋ ɕɋɖɋɇəɈɆɩ ɑɎɞɋ Ɉ ɕɖɆɜɥɛ ɚɫɑɔɗɔɚɫɈ ð ɒɎ 
ɈɫɊɝəɈɆɩɒɔ ɬɬ Ɉ ɐɔɌɓɔɒə ɑɤɊɗɢɐɔɒə ɘɈɔɖɫ, ɓɆɈɫɘɢ ə ɘɔɒə, ɟɔ ɓɋ ɒɆɩ ɈɫɊɓɔɞɋɓɓɥ Ɋɔ 
ɚɫɑɔɗɔɚɫɬè [Val®ry, 1960, p. 480].  

ȵɔɐɆɍɔɈɔ, ɟɔ ɚɫɑɔɗɔɚɗɢɐɫ ɋɗɋɬ ȵɔɑɥ ȨɆɑɋɖɫ ɍɓɆɝɓɔɤ ɒɫɖɔɤ ɗɘɔɗəɈɆɑɎɗɥ ɆɐɘəɆ-
ɑɢɓɎɛ ɓɆəɐɔɈɎɛ ɕɖɔɇɑɋɒ. ȲɎɗɑɎɘɋɑɢ ɗɋɖɏɔɍɓɔ ɜɫɐɆɈɎɈɗɥ ɕɎɘɆɓɓɥɒɎ ɚɫɍɎɐɎ, ɒɆɘɋ-
ɒɆɘɎɐɎ, ɉɋɔɒɋɘɖɫɬ, ɚɆɐɘɎɝɓɔ ɇəɈ ɞɎɖɔɐɔ ɔɇɫɍɓɆɓɎɏ ɍ ɘɔɉɔɝɆɗɓɎɒɎ ɓɆəɐɔɈɎɒɎ ɘɋɓɊɋ-
ɓɜɫɥɒɎ ɘɆ ɈɫɊɐɖɎɘɘɥɒɎ. ȽɆɗ, ɕɖɔɗɘɫɖ ɘɆ ɒɆɘɋɖɫɥ ɝɆɗɘɔ ɕɔɘɖɆɕɑɥɤɘɢ ə ɜɋɓɘɖ ɖɔɍɊəɒɫɈ 
ɒɎɘɜɥ, ɥɐɎɏ ɍɆɛɔɕɑɤɈɆɈɗɥ ȶ. ȪɋɐɆɖɘɔɒ, ȧ. ȵɆɗɐɆɑɋɒ, Ȧ. ȧɋɖɉɗɔɓɔɒ. ȨɕɑɎɈ ɔɗɘɆɓɓɢɔ-
ɉɔ ɓɆ ɕɔɞəɐɎ ȵɔɑɥ ȨɆɑɋɖɫ, ɔɗɔɇɑɎɈɔ Ɉ ɔɗɘɆɓɓɫ ɖɔɐɎ ɘɈɔɖɝɔɗɘɫ ð ɇɋɍɍɆɕɋɖɋɝɓɎɏ. ȴɊ-
ɓɆɐ ɕɫɊ ɝɆɗ ɖɔɍɉɑɥɊə Ɉɗɫɩɬ ɕɆɓɔɖɆɒɎ ɘɈɔɖɝɔɗɘɫ ɒɎɘɜɥ ɗɑɫɊ ɍɆɍɓɆɝɎɘɎ, ɟɔ Ɉɫɓ ɓɋ ɓɆɒɆ-
ɉɆɈɗɥ ɓɆɗɑɫɊəɈɆɘɎ ɐɔɓɜɋɕɜɫɥɒ Ȧɓɖɫ ȧɋɖɉɗɔɓɆ ɫ ɛɔɝɆ ɈɆɖɘɔ ɈɫɊɍɓɆɝɎɘɎ ɬɛ ɫɓɘɋɑɋɐɘəɆɑɢ-
ɓə ɇɑɎɍɢɐɫɗɘɢ, Ɇɑɋ ɑɎɞɋ ɍɆ əɒɔɈɎ ɕɫɊɐɖɋɗɑɋɓɓɥ ɫɓɊɎɈɫɊəɆɑɫɍɔɈɆɓɔɉɔ ɘɆ ɓɋɍɆɑɋɌɓɔɉɔ 
ɒɎɗɑɋɓɓɥ ɔɇɔɛ. ȭɆɉɆɑɔɒ, ɖɫɍɓɔɒɆɓɫɘɓɆ ɍɆ ɘɋɒɆɘɎɝɓɎɒ ɗɕɖɥɒəɈɆɓɓɥɒ ɘɆ ɫɊɋɏɓɎɒ ɓɆ-
ɕɔɈɓɋɓɓɥɒ ɋɗɋɬɗɘɎɐɆ ȵɔɑɥ ȨɆɑɋɖɫ ɕɔɗɘɫɏɓɔ ɕɋɖɋɇəɈɆɑɆ Ɉ ɜɋɓɘɖɫ əɈɆɉɎ ɍɆɜɫɐɆɈɑɋɓɎɛ 
ɝɎɘɆɝɫɈ, ɍɊɔɇəɈɞɎ ɔɗɔɇɑɎɈɋ ɈɎɍɓɆɓɓɥ ɕɫɗɑɥ 1920-ɛ ɖɔɐɫɈ. 

ȿɋ ɔɊɓɫɩɤ ɗɘɔɖɫɓɐɔɤ ɘɈɔɖɝɔɗɘɫ ɒɎɘɜɥ ɇəɈ ɌɆɓɖ çɊɫɆɑɔɉɫɈè, ɥɐɎɏ ɘɔɓɐɔ ɈɫɊɔ-
ɇɖɆɌɆɈ ɔɗɔɇɑɎɈɔɗɘɫ ɒɎɗɑɋɓɓɥ ȵ. ȨɆɑɋɖɫ, ɏɔɉɔ ɕɔɞəɐɎ ɖɔɍɈôɥɍɆɓɓɥ ɒɔɖɆɑɢɓɎɛ, ɋɗɘɋɘɎ-
ɝɓɎɛ ɘɆ ɚɫɑɔɗɔɚɗɢɐɎɛ ɕɖɔɇɑɋɒ. ȷɋɖɋɊ ɥɗɐɖɆɈɎɛ ɕɖɎɐɑɆɊɫɈ ð çȫɈɕɆɑɫɓɔɗ ɘɆ Ȧɖɛɫɘɋɐ-
ɘɔɖè, çȪəɞɆ ɫ ɘɆɓɋɜɢè, çȳɆɈôɥɍɑɎɈɆ ȝɊɋɥ Ɇɇɔ ȪɈɔɩ ɇɫɑɥ ɒɔɖɥè ɘɆ çȪɫɆɑɔɉ ɕɖɔ ȪɋɖɋɈɔè. 

ȳɋ ɈɎɕɆɊɐɔɈɎɒ ɩ ɘɋ, ɟɔ ɕɋɖɞɎɏ ɊɫɆɑɔɉ çȫɈɕɆɑɫɓɔɗ ɘɆ Ȧɖɛɫɘɋɐɘɔɖè ð ɗɔɐɖɆɘɎɝ-
ɓɎɏ. ȵ. ȨɆɑɋɖɫ ɜɫɐɆɈɎɈɗɥ ȦɓɘɎɝɓɫɗɘɤ ð ɓɆ ɜɋ ɈɐɆɍəɤɘɢ ɘɆɐɫ ɏɔɉɔ ɘɈɔɖɎ, ɥɐ ɕɔɋɒɎ 
çȴɖɚɋɏè ɫ çȳɆɖɜɎɗ ɉɔɈɔɖɎɘɢè, ɈɫɖɞɔɈɆɓɫ ɊɖɆɒɆɘɎɝɓɫ ɘɈɔɖɎ, ɈɎɟɋɍɆɍɓɆɝɋɓɫ ɕɖɔɍɔɈɫ 
ɊɫɆɑɔɉɎ, ɊɋɗɥɘɐɎ ɋɗɋɬɈ ɫ, ɈɑɆɗɓɋ, ɟɔɊɋɓɓɎɐɎ. ȵɖɔɘɋ ɗɆɒ ɒɎɘɋɜɢ ɕɫɊɐɖɋɗɑɤɈɆɈ, ɟɔ ɏɔ-
ɉɔ ɍɓɆɓɓɥ ə ɜɫɏ ɗɚɋɖɫ ɊɔɗɎɘɢ ɕɔɈɋɖɛɓɋɈɫ, ɔɗɔɇɑɎɈɔ Ɉɫɓ ɓɆɒɆɉɆɈɗɥ ɍɆɕɋɖɋɝɎɘɎ ɈɕɑɎɈ 
ȵɑɆɘɔɓɆ ɓɆ ɏɔɉɔ ɈɑɆɗɓə ɘɈɔɖɝɫɗɘɢ. ȨɆɑɋɖɫ ɈɈɆɌɆɈ, ɟɔ çɈɫɊɘɈɔɖɋɓɓɥ ɕɋɈɓɔɬ ȩɖɋɜɫɬ ɍ ɒɫ-
ɓɫɒəɒɔɒ ɊɆɓɎɛ ɫ ɔɊɓɔɖɫɊɓɎɛ əɒɔɈɓɔɗɘɋɏ ɩ ɓɋ ɒɋɓɞ ɕɖɆɈɔɒɫɖɓɎɒ, ɓɫɌ ɬɬ ɈɫɊɘɈɔɖɋɓɓɥ ɍɆ 
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Ɋɔɕɔɒɔɉɔɤ ɒɆɗɎ ɊɔɐəɒɋɓɘɫɈ, ɥɐɫ ɘɎɒ ɗəɕɋɖɋɝɑɎɈɫɞɫ, ɝɎɒ ɬɛ ɇɫɑɢɞɋè [Val®ry, 1974, 
p. 1391]. Ȩɘɫɒ, ɕɖɎ ɝɎɘɆɓɓɫ ɟɔɊɋɓɓɎɐɫɈ ɒɎɘɜɥ ɗɘɆɩ ɔɝɋɈɎɊɓɎɒ, ɟɔ Ɉɫɓ Ɋɔɇɖɋ ɍɓɆɈ ɫɗɘɔ-
ɖɫɤ ɆɓɘɎɝɓɔɬ ȫɑɑɆɊɎ ɫ ɘɋɐɗɘɎ ȵɑɆɘɔɓɆ, ɈɕɑɎɈ ɥɐɎɛ, ɛɔɝɆ ɏ ɔɕɔɗɋɖɋɊɐɔɈɆɓɔ, ɩ ɕɔɒɫɘɓɎɒ 
Ɉ ɇɆɉɆɘɢɔɛ ɘɈɔɖɆɛ. ȷɎɒɕɘɔɒɆɘɎɝɓɔ, ɟɔ ɗɆɒɋ ɍɆɛɔɕɑɋɓɓɥ ȦɓɘɎɝɓɫɗɘɤ, ɍɔɐɖɋɒɆ ɒɫɚɫɝ-
ɓɎɒ ɉɋɖɔɩɒ ð ȴɖɚɋɩɒ, ɗɘɆɓɋ ɕɔɞɘɔɈɛɔɒ Ɋɑɥ ɗɘɈɔɖɋɓɓɥ ȵɔɑɋɒ ȨɆɑɋɖɫ ɗɐɑɆɊɓɔɉɔ ɚɫɑɔ-
ɗɔɚɗɢɐɔ-ɒɎɗɘɋɜɢɐɔɉɔ ɥɊɖɆ Ɋɑɥ ɓɔɈɔɬ ɕɆɖɆɊɎɉɒɎ ɩɊɓɆɓɓɥ ɒəɍɎɐɎ ɘɆ ɆɖɛɫɘɋɐɘəɖɎ. 

ȵɋɖɞɎɒ ɍɓɆɐɔɈɎɒ ɘɈɔɖɔɒ, Ɋɋ ɒɎɗɑɎɘɋɑɢ ɈɎɐɑɆɈ ɓɆɒɫɖ ɕɔɩɊɓɆɓɓɥ ɒɎɗɘɋɜɢɐɎɛ 
ɗɚɋɖ, ɈɎɥɈɎɑɔɗɥ ɋɗɋ çȵɆɖɆɊɔɐɗ ɕɖɔ Ɇɖɛɫɘɋɐɘəɖəè, ɔɕəɇɑɫɐɔɈɆɓɋ 1890 ɖɔɐə Ɉ ɌəɖɓɆɑɫ 
çȫɖɒɫɘɆɌè (L'Ermitage) ɫ ɕɖɎɗɈɥɝɋɓɋ ȰɑɔɊə Ȳɔɖɔ (Claude Moreau) ɘɆ ȧɋɖɓɆɖ-
Ɋə ȪəɖɈɆɑə (Bernard Durval). ȵɋɖɋɑɫɝəɤɝɎ ɓɋɊɔɑɫɐɎ ɘɔɉɔɝɆɗɓɔɬ ɆɖɛɫɘɋɐɘəɖɎ, ɍ ɬɬ çɇɋɍ-
ɊəɞɓɎɒɎ ɑɫɓɫɥɒɎè ɘɆ çɕɔɍɇɆɈɑɋɓɎɒɎ ɓɔɈɎɍɓɎ ɕɔɩɊɓɆɓɓɥɒɎè, ɆɈɘɔɖ ɕɋɖɋɊɖɫɐɆɩ ɕɔɥ-
Ɉə ɘɈɔɖɜɥ, ɥɐɎɏ ɍɆ Ɋɔɕɔɒɔɉɔɤ ɒəɍɎɐɎ ɗɘɈɔɖɎɘɢ ɓɔɈɫ Ɇɖɛɫɘɋɐɘəɖɓɫ ɞɋɊɋɈɖɎ: çȵɔ-
ɕɋɖɞɋ, Ɉɫɓ ɍɆɑəɝɎɘɢ ɘɔɝɓə ɉɆɖɒɔɓɫɤ ɫ ɓɋɗɐɫɓɝɋɓɓə ɒɆɉɫɤ ɘɆɒ, Ɋɋ ɍɆɐɫɓɝəɤɘɢɗɥ ɖɎɘɒɎ, 
Ɉ ɖɋɍɔɓəɤɝɎɛ ɘɆ ɉɑɎɇɔɐɎɛ ɛɈɎɑɥɛ, ɥɐɫ ɕɔɞɎɖɤɈɆɑɎ ɈɋɑɎɐɫ ɗɎɒɚɔɓɫɗɘɎ, ȧɋɘɛɔɈɋɓ Ɇɇɔ 
ȨɆɉɓɋɖ. ȭɆ ɘɔɓɐɔɤ ɆɓɆɑɔɉɫɩɤ ɔɇ'ɩɊɓɆɩ ɓɋɖɋɆɑɢɓɋ ɫ ɞɈɎɊɐɔɕɑɎɓɓɋ Ɉɝɋɓɓɥ ɍɈəɐɫɈ ɍ 
ɘɈɋɖɊɎɒ ɒɎɗɘɋɜɘɈɔɒ, ɍɆ Ɋɔɕɔɒɔɉɔɤ ɥɐɔɉɔ əɥɈɓɫ ɚɔɖɒɎ ɍɆɗɘɎɉɓəɘɢ ɓɆ ɗɔɓɜɫ Ɉ ɕɔɖɚɎ-
ɖɫ. ȩɋɖɔɏ, ə ɥɐɔɒə ɕɔɩɊɓɆɤɘɢɗɥ ɔɐɘɆɈɎ ɘɆ ɕɋɖɗɕɋɐɘɎɈɆ, ɒɎɗɑɎɘɢ ɕɔɍɆ ɗɈɫɘɔɒ...è 
[Val®ry, 1931, p. 198]. 

ȲɎɘɋɜɢ, ɥɐɎɏ ɈɫɊɖɔɊɎɘɢ çɌɎɈɋ ɊɎɛɆɓɓɥè ɆɖɛɫɘɋɐɘəɖɎ ɍɆ Ɋɔɕɔɒɔɉɔɤ ɒəɍɎɐɎ, 
ɍɆɑɎɞɆɩɘɢɗɥ ɇɋɍɫɒɋɓɓɎɒ ɕɖɔɘɥɉɔɒ ɘɈɔɖə, ɕɖɔɘɋ ɔɗɘɆɓɓɫ ɗɑɔɈɆ ȵ. ȨɆɑɋɖɫ ɈɎɍɓɆɝɆɑɢɓɫ: 
çȨɫɓ ɗɕɫɈɆɩ! ȷɎɊɥɝɎ ɓɆ ɐɖɆɤ ɝəɊɔɈɔɉɔ ɓɋɇɆ, ȴɖɚɋɏ! ȯɔɉɔ ɖɔɇɔɘɆ ɗɘɆɓɋ ɓɆɉɔɖɔɊɔɤ, Ɇ 
ɏɔɉɔ ɇɔɌɋɗɘɈɋɓɓɆ ɑɫɖɆ ɍɆɝɆɖɔɈəɩ ɐɆɒɫɓɢ, ɛɖɆɒ, ɗɕɔɖəɊɌɋɓɎɏ ɜɎɒ ɒəɍɎɐɆɓɘɔɒ, ɔɇ'ɩɊ-
ɓɆɩ ɈɕɋɈɓɋɓɫɗɘɢ ɊɆɈɓɫɛ ɖɎɘɒɫɈ ɍ ɈɋɑɎɝɓɔɤ Ɋəɞɋɤ ɉɫɒɓə!è. ȝ ɥɐ ɓɋ çɕɆɖɆɊɔɐɗɆɑɢɓɔè, 
ɗɆɒɋ ɍɆɈɊɥɐɎ əɝɆɗɘɫ ɜɢɔɉɔ ɉɋɖɔɥ ɥɐ ɕɋɖɗɔɓɫɚɫɐɔɈɆɓɔɉɔ Ɉɘɫɑɋɓɓɥ ɒɎɘɜɥ, ȵ. ȨɆɑɋɖɫ ɇɆ-
ɝɎɘɢ ɒɔɌɑɎɈɫɗɘɢ ɕɔɩɊɓɆɓɓɥ ɒəɍɎɐɎ ɘɆ ɆɖɛɫɘɋɐɘəɖɎ. ȸɈɔɖɋɜɢ ɘɆɐɔɉɔ ɘɎɕə ɒɆɩ ɇəɘɎ ɇɆ-
ɉɆɘɔɉɖɆɓɓɎɒ, ɉɑɎɇɔɐɎɒ, ɇɋɍɕɋɖɋɝɓɎɒ ɒɆɏɗɘɖɔɒ ə ɗɆɒɔɗɘɫɏɓɎɛ ɜɆɖɎɓɆɛ ɒɎɗɘɋɜɘɈɆ. 
ȭôɥɈɎɈɞɎɗɢ Ɉɕɋɖɞɋ ɓɆ ɗɘɔɖɫɓɐɆɛ çȵɆɖɆɊɔɐɗəè, ȴɖɚɋɏ ɗɘɆɓɋ ɓɋ ɕɖɔɗɘɔ ɍôɩɊɓəɈɆɑɢɓɔɤ 
ɑɆɓɐɔɤ, Ɇ ɕɋɈɓɎɒ əɔɗɔɇɑɋɓɓɥɒ ɩɊɓɔɗɘɫ ɒɎɗɘɋɜɘɈ ə ɘɈɔɖɆɛ ɆɈɘɔɖɆ. ȨɎɇɫɖ Ɋɑɥ ɕɔɇəɊɔɈɎ 
ȴɖɚɋɩɒ ɛɖɆɒə ɘɆɐɔɌ ɓɋ ɈɎɕɆɊɐɔɈɎɏ. ȷɐɑɆɊɓɔ əɥɈɎɘɎ ɐɖɆɟɎɏ ɕɖɔɗɘɫɖ, ɓɫɌ ɒɫɗɜɋ, Ɋɋ 
ɒəɍɎɐɆ ɌɎɑɆ ɫ ɖɔɍɈɎɈɆɑɆɗɥ ɘɖɎɈɆɑɎɏ ɝɆɗ ɗɈɔɉɔ ɫɗɓəɈɆɓɓɥ. ȻɖɆɒ ɫ ɒəɍɎɐɆ ɓɋɖɔɍɖɎɈɓɔ 
ɕɔɈôɥɍɆɓɫ ɥɐ ɫɗɘɔɖɎɝɓɔ, ɘɆɐ ɫ ɊəɛɔɈɓɔ, Ɇ ɬɛ ɘɫɗɓɋ ɗɕɑɋɘɫɓɓɥ ɍəɒɔɈɑɤɩ ɔɖɉɆɓɫɝɓɋ ɕɔɩɊɓɆɓ-
ɓɥ ɇəɊɫɈɑɫ ɍ ɬɬ Ɉɓəɘɖɫɞɓɫɒ ɗɈɫɘɔɒ, ɈɘɫɑɋɓɎɒ ə ɍɈəɐɆɛ. 

ȷɆɒɋ ɘɆɐɫ ɔɖɫɩɓɘɎɖɎ, ɍɆɐɑɆɊɋɓɫ Ɉ ɋɗɋ, ɗɘɆɓəɘɢ ɈɎɍɓɆɝɆɑɢɓɎɒɎ Ɋɑɥ ɕɔɊɆɑɢɞɔɬ 
ɘɈɔɖɝɔɗɘɫ ȵɔɑɥ ȨɆɑɋɖɫ ə ɕɑɔɟɎɓɫ ɜɫɩɬ ɕɖɔɇɑɋɒɆɘɎɐɎ. ȳɋɍɒɫɓɓɫ ɏ Ɇɇɗɔɑɤɘɓɔ ɈɎɓɥɘɐɔɈɫ 
ð ɒɎɘɋɜɢ ɘɆ ɏɔɉɔ ɛɖɆɒ ɒəɍɎɐɎ, ɔɇɖɆɍɎ, ɥɐɫ ɟɋ ɥɗɐɖɆɈɫɞɋ ɈɘɫɑɎɑɎɗɢ ə ɕɔɋɍɫɬ ɆɈɘɔɖɆ. 

ȹ 1891 ɖɔɜɫ ɍôɥɈɑɥɩɘɢɗɥ Ɉɫɖɞ çȴɖɚɋɏè [ȨɆɑɋɖɫ, ȴɖɚɋɏ]1, ɟɔ ɕɖɥɒɔ ɓɆɗɑɫɊəɩ ɘɋɒə 
çȵɆɖɆɊɔɐɗə ɕɖɔ Ɇɖɛɫɘɋɐɘəɖəè ɘɆ ɓɫɇɎ ɕɋɖɋɘɈɔɖɤɩ ɕɖɔɍɆɬɝɓɎɏ ɈɎɐɑɆɊ ɋɗɋ ɓɆ ɏɔɉɔ ɕɔɋ-

                                                 
   

1
 <é> ʂʦʣʠ ʩʧʽʚʘʻ ʙʦʛ, ʪʦ ʟʤʽʥʶʻʪʴʩʷ ʩʚʽʪ, 

ɯ ʩʦʥʮʝ ʟʣʷʢʘʥʝ ʚʞʝ ʙʘʯʠʪʴ ʨʫʭ ʢʘʤʽʥʥʷ, 

ɯ ʩʢʘʨʛʠ ʙʦʣʽʩʥʽ ð ʙʫʪʪʷ ʪʨʘʛʽʯʥʠʡ ʟʚʽʪ ð 

ʃʝʪʷʪʴ ʧʽʜ ʤʫʨʠ ʭʨʘʤʫ ʟʦʣʦʪʽ ʡ ʥʝʟʤʽʥʥʽ. 

ʆʨʬʝʡ ʩʢʣʘʜʘʻ ʩʧʽʚ ʧʽʜ ʥʝʙʦʤ, ʥʘ ʢʨʘʶ 

ɿʝʤʣʽ, ʽ ʩʢʝʣʷ ʡʜʝ, ʣʝʛʢʫ ʚʘʛʫ ʩʚʦʶ 

ɺʽʜʯʫʚʰʠ. ʁ ʫ ʙʣʘʢʠʪʴ ʟʣʽʪʘʻ ʢʦʞʝʥ ʢʘʤʽʥʴ! 

ɺʞʝ ʚʝʯʽʨ ʚ ʟʦʣʦʪʽ ʢʫʧʘʻ ʩʚʽʪʣʠʡ ʭʨʘʤ, 

ɸ ʚʽʥ ʟʙʠʨʘʻ ʩʠʣʠ, ʱʦʙ ʷʚʠʪʠ ʥʘʤ 

ʊʦʡ ʛʽʤʥ, ʱʦ ʟʨʠʥʝ ʟ ʣʽʨʠ ʧʽʜ ʡʦʛʦ ʨʫʢʘʤʠ! [ɺʘʣʝʨʽ, ʆʨʬʝʡ]. 
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ɘɎɝɓɎɏ ɈɆɖɫɆɓɘ. Ȫɔ ɘɔɉɔ Ɍ, ɛɖɔɓɔɑɔɉɫɝɓɫ ɒɋɌɫ ɗɘɈɔɖɋɓɓɥ ɔɇɔɛ ɘɈɔɖɫɈ ɊəɌɋ ɇɑɎɍɢɐɫ. 
ȴɐɖɋɒɎɒ ɚɆɐɘɔɒ ɩ ɍɇɫɉ ɖɔɐə ɗɘɈɔɖɋɓɓɥ ɕɔɋɍɫɬ ɍ ɕɔɥɈɔɤ ɕɋɖɞɔɉɔ ɍɆɊəɒə ɈɫɖɞɔɈɆɓɔɬ 
ɒɋɑɔɊɖɆɒɎ çȦɒɚɫɔɓè. Ȩ ɕɔɊɆɑɢɞɔɒə ɬɛ ɔɇôɩɊɓɆɩ ɟɋ ɔɊɎɓ ɖɫɐ ð 1932-ɏ, ɐɔɑɎ Ɉɫɖɞ 
ɔɘɖɎɒɆɩ ɕɋɖɋɈɎɊɆɓɓɥ, Ɇ ɒɋɑɔɊɖɆɒɆ ð ɒəɍɎɝɓɋ ɘɆ ɗɜɋɓɫɝɓɋ Ɉɘɫɑɋɓɓɥ. ȵɔɊɫɇɓɋ ɈɫɊɓɔ-
ɞɋɓɓɥ ɆɈɘɔɖɆ Ɋɔ ɘɈɔɖɫɈ ɗɘɈɋɖɊɌəɩ Ɋəɒɐə ɕɖɔ ɘɋ, ɟɔ ȵ. ȨɆɑɋɖɫ ɖɔɐɆɒɎ ɓɋəɛɎɑɢɓɔ Ɋɔ-
ɘɖɎɒəɩɘɢɗɥ ɝɫɘɐɔ ɈɎɍɓɆɝɋɓɎɛ ɫɊɋɏ ə ɖɫɍɓɎɛ ɑɫɘɋɖɆɘəɖɓɎɛ ɚɔɖɒɆɛ ɈɎɐɑɆɊə ɗɈɔɬɛ ɚɫɑɔ-
ɗɔɚɗɢɐɎɛ ɒɫɖɐəɈɆɓɢ. 

ȴɊɓɫɩɤ ɍ ɘɆɐɎɛ ɕɖɔɍɔɈɎɛ ɚɔɖɒ ə 1921 ɖɔɜɫ ɗɘɆɈ çɗɔɐɖɆɘɎɝɓɎɏè ɊɫɆɑɔɉ çȫɈɕɆɑɫ-
ɓɔɗ Ɇɇɔ Ɇɖɛɫɘɋɐɘɔɖè, ɓɆɕɎɗɆɓɎɏ ə ɗɘɎɑɫ ɑɫɘɋɖɆɘəɖɓɔɉɔ ɕɆɗɘɎɞə ɘɆ ɔɕəɇɑɫɐɔɈɆɓɎɏ Ɉ 
ȵɆɖɎɌɫ ɥɐ ɕɋɖɋɊɒɔɈɆ Ɋɔ ɍɇɫɖɐɎ ɕɫɊ ɓɆɍɈɔɤ çȦɖɛɫɘɋɐɘəɖɆè. ȩɔɑɔɈɓɎɒɎ ɉɋɖɔɥɒɎ Ɉ 
ɓɢɔɒə ɈɎɗɘəɕɎɑɎ ȷɔɐɖɆɘ ɘɆ ȺɋɊɖ ə ɜɆɖɗɘɈɫ ɒɋɖɘɈɎɛ, ɥɐɫ ɕɫɊ ɝɆɗ ɊɫɆɑɔɉə ɖɔɍɒɫɖɐɔɈə-
ɤɘɢ ɕɖɔ ɐɖɆɗə, ɈɍɆɩɒɔɊɫɤ ɘɆ ɗɎɒɇɫɔɍ ɖɋɝɋɏ, ɔɗɓɔɈɓɎɒɎ ɍ ɥɐɎɛ ɩ ɒəɍɎɐɆ ɘɆ Ɇɖɛɫɘɋɐɘə-
ɖɆ. ȼɋɏ ɌɆɓɖ ɊɔɍɈɔɑɎɈ ɆɈɘɔɖə ɗɘɈɔɖɎɘɎ ɓɔɈɎɏ ɕɖɔɗɘɫɖ Ɋɑɥ ɏɔɉɔ ɉɋɖɔɥ, ɥɐɎɏ ɒɆɩ ɕɔ-
ɩɊɓɆɘɎ ɖɫɍɓɫ ɒɎɗɘɋɜɘɈɆ Ɉ ɜɫɑɫɗɓɫɗɘɢ. Ʌɐɟɔ ɖɆɓɫɞɋ ȴɖɚɋɏ ȵɔɑɥ ȨɆɑɋɖɫ ɫɗɓəɈɆɈ ə Ɋɔ-
ɗɎɘɢ ɆɇɗɘɖɆɐɘɓɫɏ ɕɑɔɟɎɓɫ, ɘɔ ɘəɘ Ɉɫɓ ɕɔɘɖɆɕɑɥɩ ə ɛɆɖɆɐɘɋɖɓɎɏ Ɋɑɥ ɓɢɔɉɔ ɆɓɘɎɝɓɎɏ 
ɒɫɚ. ȵɔɊɫɇɓɋ ɖɫɞɋɓɓɥ ɒɎɗɑɎɘɋɑɥ ɗɘɆɓɋ ɈɎɖɫɞɆɑɢɓɎɒ Ɋɑɥ ɕɔɊɆɑɢɞɔɉɔ ɖɔɍɈɎɘɐə ɒɎɗ-
ɘɋɜɢɐɎɛ ɫɓɘɋɓɜɫɏ, ɗɕɖɥɒɔɈɆɓɎɛ ɓɆ ɕɔɩɊɓɆɓɓɥ ɒəɍɎɐɎ ɘɆ ɆɖɛɫɘɋɐɘəɖɎ, Ɇ ɈɫɑɢɓɎɏ Ɋɑɥ 
ɚɆɓɘɆɍɫɬ ɕɖɔɗɘɫɖ ɒɫɚə ɈɎɥɈɎɘɢɗɥ ɓɆɏɇɫɑɢɞ ɔɖɉɆɓɫɝɓɎɒ ɫ Ɋɑɥ ɔɇɖɆɓɔɉɔ ɕɋɖɗɔɓɆɌɆ, ɫ 
Ɋɑɥ Ɋɔɗɥɉɓɋɓɓɥ ɓɎɒ ɍɆɍɓɆɝɋɓɔɬ ɒɋɘɎ ɩɊɓɆɓɓɥ. 

ȴɇɖɆɍ ȴɖɚɋɥ Ɉ ɜɢɔɒə ɘɈɔɖɫ Ɉɘɫɑɤɩ ɕɋɖɗɔɓɆɌ ɗɕɔɉɆɊɫɈ ȺɋɊɖɆ ð ȫɈɕɆɑɫɓɔɗ, ɥɐɎɏ 
ɐɔɑɎɗɢ ɍɆɛɔɕɑɋɓɔ ɖɔɍɕɔɈɫɊɆɈ ȺɋɊɖə ɕɖɔ ɗɘɈɔɖɋɓɫ ɓɎɒ ɇəɊɫɈɑɫ ɘɆ ɔɗɔɇɑɎɈɔ ɕɖɔ ɗɈɫɏ 
ɛɖɆɒ, ɍɈɋɊɋɓɎɏ ɓɆ ɝɋɗɘɢ ȩɋɖɒɋɗɆ. ȫɈɕɆɑɫɓɔɗ ð ɒɎɘɋɜɢ-ɕɖɔɈɫɊɓɎɐ; ɘɆɐ ɗɆɒɔ ɥɐ ȴɖɚɋɏ, 
Ɉɫɓ ɈɫɊɝəɈɆɩ Ɇɖɛɫɘɋɐɘəɖə Ɇɇɗɔɑɤɘɓɔ əɓɫɐɆɑɢɓɎɒ, ɕɖɎɘɆɒɆɓɓɎɒ ɑɎɞɋ ɏɔɒə ɗɕɖɎɏɓɥɘ-
ɘɥɒ: çȪɑɥ ɒɋɓɋ Ɉɫɓ (ɛɖɆɒ ð Ȳ. Ȧ.) ɌɎɈɎɏ! Ȩɫɓ ɕɔɈɋɖɘɆɩ ɒɋɓɫ ɘɋ, ɟɔ ɥ ɈɐɑɆɈ Ɉ ɓɢɔɉɔ... 
<...> ȹɥɈɎ Ɍ ɗɔɇɫ, ɟɔ, ɈɆɖɘɔ ɒɋɓɫ ɑɎɞɋ ɈɫɊɊɆɘɎɗɥ əɥɈɫ, ɥ ɉɔɘɔɈɎɏ əɕɔɊɫɇɓɎɘɎ ɏɔɉɔ 
ɞɑɤɇɓɔɒə ɉɫɒɓə ɍɫ ɍɈəɐɆɒɎ ɚɑɋɏɘ, ɟɔ ɈɎɛɔɊɎɘɢ, ɒɋɓɫ ɍɊɆɩɘɢɗɥ, ɍ ɗɆɒɎɛ ɒɔɬɛ ɉɑɎɇɎɓè 
[Val®ry, 1931, ɖ. 105]. 

Ƚɋɖɋɍ ɔɇɖɆɍ ȫɈɕɆɑɫɓɔɗɆ ȵ. ȨɆɑɋɖɫ ɒɆɈ ɍɒɔɉə ɓɆɊɆɘɎ ɈɌɋ ɈɎɐɑɆɊɋɓɎɒ ɖɆɓɫɞɋ 
ɊəɒɐɆɒ ɓɔɈə ɚɔɖɒə. ȭɆɈɊɥɐɎ ɋɑɑɫɓɗɢɐɔɒə ɆɖɛɫɘɋɐɘɔɖɔɈɫ Ɉɫɓ ɓɋ ɑɎɞɋ ɒɋɘɆɚɔɖɎɝɓɔ 
ɔɐɖɋɗɑɤɩ ɍɈôɥɍɔɐ ɆɖɛɫɘɋɐɘəɖɎ ɘɆ ɒəɍɎɐɎ ɞɑɥɛɔɒ ɍɆɑəɝɋɓɓɥ ɚɫɉəɖɎ ɘɈɔɖɜɥ, Ɇ ɝɫɘɐɔ 
ɈɎɖɆɌɆɩ ɍɖɔɍəɒɫɑə ɫ ɊɔɗɎɘɢ ɔɊɓɔɍɓɆɝɓə ɕɔɍɎɜɫɤ ɈɍɆɩɒɔɍɈôɥɍɐə ɥɐ ɒɎɗɘɋɜɘɈ, ɘɆɐ ɫ ɒɎ-
ɘɜɥ: çȽɎ ɓɋ ɕɔɒɫɝɆɈ ɘɎ, ɕɖɔɛɔɊɥɝɎ ɒɫɗɘɔɒ <...>, ɟɔ ɩ Ɉ ɓɢɔɒə ɒɔɈɝɆɍɓɫ ɇəɊɫɈɑɫ, ɩ ɇə-
ɊɫɈɑɫ, ɟɔ ɉɔɈɔɖɥɘɢ, Ɇ Ɋɋɥɐɫ, ɓɆɏɖɫɊɐɫɗɓɫɞɫ, ɗɕɫɈɆɤɘɢ? ȵɖɎɝɔɒə ɜɥ ɓɆɘɛɓɋɓɓɫɗɘɢ Ɇɇɔ Ɍ 
ɓɫɒɔɘɆ ɓɋ ɈɎɐɑɎɐɆɓɫ ɓɫ ɕɖɎɍɓɆɝɋɓɓɥɒ ɇəɊɫɈɋɑɢ, ɓɫ ɓɆɈɫɘɢ ɬɛ ɈɎɉɑɥɊɔɒ. ȼɋ ɍɆɑɋɌɎɘɢ 
ɈɫɊ ɊɆɖə ɇəɊɫɈɋɑɢɓɎɐɆ ɫ ɈɫɊ ɖɔɍɘɆɞəɈɆɓɓɥ ɏɔɉɔ Ȳəɍè [Val®ry, 1931, ɖ. 106]. 

ȼɫɐɆɈɎɒ ɩ ɫ ɘɔɏ ɚɆɐɘ, ɟɔ ȵ. ȨɆɑɋɖɫ ɔɐɖɋɗɑɤɩ Ɉ çȫɈɕɆɑɫɓɔɗɫè ɕɋɈɓə ɗɎɗɘɋɒə 
ɐɑɆɗɎɚɫɐɆɜɫɬ ɒɎɗɘɋɜɘɈ, Ɋɋ ɈəɗɘɆɒɎ ȷɔɐɖɆɘɆ Ɉɫɓ ɗɘɆɈɎɘɢ ɓɆ ɕɋɖɞɋ ɒɫɗɜɋ ɒəɍɎɐə ɫ Ɇɖɛɫ-
ɘɋɐɘəɖə. ȵɆɖɆɊɔɐɗ ɬɛɓɢɔɬ ɩɊɓɔɗɘɫ ɕɋɖɋɊɇɆɝɆɩ ɗɘɈɔɖɋɓɓɥ ɕɋɈɓɎɛ əɒɔɈ: ɜɫ ɒɎɗɘɋɜɘɈɆ 
ɕɋɖɋɓɔɗɥɘɢ ɓɆɗ ə ɗɈɫɘ, Ɋɋ ɗɘɖəɐɘəɖɆ ɫ ɘɖɎɈɆɑɫɗɘɢ Ɉɘɫɑɤɤɘɢɗɥ ɓɋ Ɉ ɍɔɇɖɆɌɆɓɓɫ ɫɗɘɔɘ ɫ 
ɕɖɋɊɒɋɘɫɈ, Ɇ çə ɚɔɖɒɆɛ ɫ ɍɆɐɔɓɆɛè. 

ȪɔɖɋɝɓɎɒ ɘəɘ ɇəɊɋ ɍɉɆɊɆɘɎ ɚɫɑɔɗɔɚɗɢɐə ɐɔɓɜɋɕɜɫɤ, ɟɔ ɒɆɩ ɈɫɊɓɔɞɋɓɓɥ Ɋɔ ɕɔ-
ɩɊɓɆɓɓɥ ɒəɍɎɐɎ ɘɆ ɆɖɛɫɘɋɐɘəɖɎ ə ɘɈɔɖɆɛ ȵ. ȨɆɑɋɖɫ. ȼɋ ɚɫɑɔɗɔɚɗɢɐɆ ɐɔɓɜɋɕɜɫɥ 
Ȧ. ȧɋɖɉɗɔɓɆ ɟɔɊɔ ɗɕɖɎɏɓɥɘɘɥ Ɋɫɏɗɓɔɗɘɫ ɝɋɖɋɍ ɕɋɖɋɔɗɒɎɗɑɋɓɓɥ ɐɆɘɋɉɔɖɫɬ ɝɆɗə ɥɐ ɓɋɍɆ-
Ɉɋɖɞɋɓɔɉɔ, ɇɋɍɕɋɖɋɖɈɓɔɉɔ ɕɖɔɜɋɗə, ɥɐɎɏ ɍɓɆɛɔɊɎɘɢɗɥ ə ɕɔɗɘɫɏɓɔɒə ɖəɗɫ ɘɆ ɈɎɊɔɍɒɫ-
ɓɋɓɓɫ. ȳɆ Ɋəɒɐə ɓɆəɐɔɈɜɥ, ɗɆɒɋ ɒəɍɎɐɆ ð Ɇɇɗɔɑɤɘɓɋ, ɌɎɈɋ Ɉɘɫɑɋɓɓɥ ɏɔɉɔ ɐɔɓɜɋɕɜɫɬ 
ɝɆɗə: çɒɋɑɔɊɫɥ, ɥɐə ɒɎ ɗɑəɛɆɩɒɔ ɍ ɍɆɐɖɎɘɎɒɎ ɔɝɎɒɆ, ɓɋ ɊəɒɆɤɝɎ ɓɫ ɕɖɔ ɟɔ ɫɓɞɋ, 
ɒɆɏɌɋ ɍɇɫɉɆɩɘɢɗɥ ɍ ɝɆɗɔɒ, ɟɔ ɕɖɋɊɗɘɆɈɑɥɩ ɗɆɒə ɕɑɎɓɓɫɗɘɢ ɓɆɞɔɉɔ Ɉɓəɘɖɫɞɓɢɔɉɔ ɌɎɘ-
ɘɥ <é> ȿɔɇ ɍɓɆɏɘɎ ɆɇɗɔɑɤɘɓɎɏ ɝɆɗ, ɕɔɘɖɫɇɓɔ ɕɔɕɋɖɋɊɓɢɔ ɍɉɑɆɊɎɘɎ ɈɫɊɒɫɓɓɫɗɘɢ ɒɫɌ 
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ɍɈəɐɆɒɎ <é> ɫ əɘɖɎɒɆɘɎ ɍ ɒɋɑɔɊɫɬ ɘɫɑɢɐɎ ɕɖɔɊɔɈɌɋɓɓɥ ɒɎɓəɑɔɉɔ Ɉ ɓɆɗɘəɕɓɔɒə, ɬɛ 
ɇɋɍɕɋɖɋɖɈɓɎɏ ɕɋɖɋɛɫɊ, ɒɓɔɌɎɓɓɫɗɘɢ ɇɋɍ ɖɔɍɇɫɌɓɔɗɘɋɏ ɫ ɕɔɗɑɫɊɔɈɓɫɗɘɢ ɇɋɍ ɖɔɍɊɫɑə. 
ȸɆɐ ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɗɕɖɎɏɒɆɩɘɢɗɥ ɓɆɒɎ ɘɖɎɈɆɑɫɗɘɢ1, ɓɋ ɍɓɆɤɝɎ ɥɐɔɬ, ɒɎ ɓɋ ɒɆɑɎ ɇ 
ɌɔɊɓɔɉɔ əɥɈɑɋɓɓɥ ɕɖɔ ɝɆɗè [Bergson, 1968, ɖ. 42].  

ȵɖɔɜɋɗ ɗɘɈɔɖɋɓɓɥ Ɇɖɛɫɘɋɐɘəɖɓɔɉɔ ɞɋɊɋɈɖɆ ɍɆɈɊɥɐɎ ɈɎɟɫɏ ɗɎɑɫ ɒəɍɎɐɎ ɚɆɐɘɎ-
ɝɓɔ ɗɘɆɩ ɉɔɑɔɈɓɎɒ, ɔɇɔɈôɥɍɐɔɈɎɒ ɋɑɋɒɋɓɘɔɒ ɘɈɔɖɫɈ ȵ. ȨɆɑɋɖɫ ɘɆ ɚɔɖɒɔəɘɈɔɖɤɤɝɎɒ 
ɕɖɎɓɜɎɕɔɒ ɓɔɈɔɬ ɒɎɗɘɋɜɢɐɔɬ ɕɆɖɆɊɎɉɒɎ. ȭɆɊəɒ ɕɔɩɊɓɆɓɓɥ Ɉ ɓɋɕɔɊɫɑɢɓɔɒə, ɇɋɍɕɋɖɋ-
ɖɈɓɔɒə ɖəɗɫ ɗɆɒɔɊɔɗɘɆɘɓɫɛ ɒɎɗɘɋɜɢɐɎɛ ɜɆɖɎɓ ɩ ɗɈɔɩɖɫɊɓɔɤ ɗɕɖɔɇɔɤ ɕɔɉɔɊɌɋɓɓɥ ɒɆ-
ɘɋɒɆɘɎɝɓɔ ɈɎɈɫɖɋɓɔɬ ɗɘɖəɐɘəɖɎ ɍɆɉɆɑɢɓɔɕɖɎɏɓɥɘɔɬ ɐɔɓɜɋɕɜɫɬ ɝɆɗə, ɟɔ əɔɗɔɇɑɤɩɘɢɗɥ 
Ɉ Ɇɖɛɫɘɋɐɘəɖɫ, ɍ ɌɎɈɔɤ ɋɓɋɖɉɫɩɤ ɘɆ ɕɑɎɓɓɫɗɘɤ ɒəɍɎɐɎ ɍɆ ɘɖɆɐɘəɈɆɓɓɥɒ Ȧ. ȧɋɖɉɗɔɓɆ. 
Ȫɑɥ ɘɔɉɔ, ɟɔɇ ɜɋ ɕɔɩɊɓɆɓɓɥ ɇəɑɔ ɓɋ ɑɎɞɋ ɘɋɔɖɋɘɎɝɓɎɒ, Ɇ ɒɆɑɔ ɒɔɌɑɎɈɫɗɘɢ ɖɋɆɑɢɓɔ-
ɉɔ Ɉɘɫɑɋɓɓɥ, ɕɔɘɖɫɇɓɔ ɇəɑɔ ɍɓɆɏɘɎ çɕɖɔɜɋɗè, ɥɐɎɏ ɗɘɆɓɋ ɏɔɉɔ ɌɎɈɎɒ əɔɗɔɇɑɋɓɓɥɒ. 
ȴɘɔɌ, ɕɔɈɎɓɋɓ ɇəɈ ɍôɥɈɎɘɎɗɥ ɓɔɈɎɏ ɘɈɫɖ, Ɉ ɒɋɌɆɛ ɥɐɔɉɔ ɒɔɌɓɆ ɇəɑɔ ɇ Ɉɗɋ ɜɋ ɈɘɫɑɎɘɎ. 

ȹ ɒɋɑɔɊɖɆɒɫ çȦɒɚɫɔɓè ð ɚɫɓɆɑɢɓɫɏ ɘɔɝɜɫ ɖɔɍɈɎɘɐə ɒɎɗɘɋɜɢɐɎɛ ɫɓɘɋɓɜɫɏ 
ɔɇôɩɊɓɆɓɓɥ ɒəɍɎɐɎ ɘɆ ɆɖɛɫɘɋɐɘəɖɎ, ɫɓɊɎɈɫɊəɆɑɢɓɋ ɚɫɑɔɗɔɚɗɢɐɋ ɇɆɝɋɓɓɥ ȵ. ȨɆɑɋɖɫ ɕɋ-
ɖɋɘɈɔɖɎɑɔɗɥ ɓɆ ɗɕɖɔɇə ɗɘɈɔɖɋɓɓɥ ɓɔɈɔɉɔ ɗɈɫɘɔɈɔɉɔ ɕɔɖɥɊɐə Ɉ ɕɑɔɟɎɓɫ ɒəɍɎɝɓɔ-
ɘɋɆɘɖɆɑɢɓɔɉɔ ɘɈɔɖə. 

çȦɒɚɫɔɓè ɔɇôɩɊɓɆɈ ɊɔɗɈɫɊ əɗɫɛ ɔɐɖɋɗɑɋɓɎɛ ɓɆɒɎ ɘɈɔɖɫɈ ɒɎɘɜɥ. ȼɋ ɈɎɥɈɎɑɔɗɥ ɫ ə 
ɗɔɤɍɫ ɑɫɘɋɖɆɘəɖɓɎɛ ɚɔɖɒ (ɕɖɔɍɆ, ɕɔɋɍɫɥ), ɫ ə ɗɤɌɋɘɓɫɏ ɐɔɒɕɔɓɋɓɘɫ (ɉɔɑɔɈɓɎɏ ɉɋɖɔɏ, 
ɜɋɓɘɖɆɑɢɓɎɏ ɋɕɫɍɔɊ ɕɔɇəɊɔɈɎ, ɖɎɘəɆɑ ɔɇôɩɊɓɆɓɓɥ ɒɎɗɘɋɜɢɐɎɛ ɗɚɋɖ ɍɆ Ɋɔɕɔɒɔɉɔɤ ɉɋ-
ɓɫɆɑɢɓɔɉɔ ɒɎɘɜɥ). ȱɫɇɖɋɘɔ Ɋɔ ɒɋɑɔɊɖɆɒɎ çȦɒɚɫɔɓè ɈɎɥɈɎɑɔɗɥ ɓɆɏɞɎɖɞɎɒ ɍɆ 
ɔɇôɩɒɔɒ ɫ ɓɆɏɉɑɎɇɞɎɒ ɍɆ ɓɆɕɔɈɓɋɓɓɥɒ, ɕɔɖɫɈɓɥɓɔ ɍ ɕɔɕɋɖɋɊɓɫɒɎ ɘɈɔɖɆɒɎ. Ȩɘɫɒ, 
ɓɆɏɉɔɑɔɈɓɫɞɋ ɘɋ, ɟɔ Ɉɔɓɔ ɊɔɍɈɔɑɥɑɔ ɆɈɘɔɖə ɈɎɏɘɎ ɍɆ ɒɋɌɫ ɑɫɘɋɖɆɘəɖɎ, ɔɇôɩɊɓɆɈɞɎ 
ɒəɍɎɐə ɘɆ Ɇɖɛɫɘɋɐɘəɖə ɓɋ ɑɎɞɋ ɓɆ ɖɫɈɓɫ ɚɫɑɔɗɔɚɗɢɐɎɛ ɖɔɍɊəɒɫɈ, Ɇ ɏ ɓɆɔɝɓɔ, ɍɆ Ɋɔɕɔ-
ɒɔɉɔɤ ɒəɍɎɝɓɔɉɔ ɈɎɖɫɞɋɓɓɥ ɘɆ ɗɜɋɓɫɝɓɔɉɔ Ɉɘɫɑɋɓɓɥ. 

çȦɒɚɫɔɓè ð ɔɊɓɆ ɫɍ ɓɆɏɥɗɐɖɆɈɫɞɎɛ ɗɘɔɖɫɓɔɐ ɘɈɔɖɝɔɗɘɫ ȵɔɑɥ ȨɆɑɋɖɫ. ȴɇɒɫɖɐɔ-
ɈəɈɆɘɎ ɕɖɔɩɐɘ ɘɈɔɖə Ɉɫɓ ɕɔɝɆɈ ɟɋ ə ɊɈɆɊɜɥɘɢ ɖɔɐɫɈ (1891 ɖ.). ȸɔɊɫ Ɉɫɓ ɍɆɕɖɔɕɔɓəɈɆɈ 
ɒɔɑɔɊɔɒə ȰɑɔɊə Ȫɋɇɤɗɗɫ ɓɆɕɎɗɆɘɎ ɒəɍɎɐə, Ɇɑɋ Ɋɔ ɗɕɫɑɢɓɔɬ ɖɔɇɔɘɎ ɜɋ ɓɋ ɕɖɎɍɈɋɑɔ. Ȫɔ 
ɚɫɓɆɑɢɓɔɉɔ Ɉɘɫɑɋɓɓɥ ɍɆɊəɒə ɒɆɑɔ ɕɖɔɏɘɎ ɒɆɏɌɋ ɗɔɖɔɐ ɖɔɐɫɈ, ɐɔɑɎ ə 1929 ɖɔɜɫ ɒɎɘɋɜɢ 
ɔɇôɩɊɓɆɩɘɢɗɥ ɍ ɇɆɑɋɘɓɔɤ ɘɖəɕɔɤ ȝɊɎ ȶəɇɫɓɞɘɋɏɓ ɘɆ ɐɔɒɕɔɍɎɘɔɖɔɒ Ȧɖɘɤɖɔɒ ȴɓɋɵɵɋɖɔɒ 
ɍɆɊɑɥ ɖɋɆɑɫɍɆɜɫɬ ɗɈɔɬɛ ɘɈɔɖɝɎɛ ɫɊɋɏ. 

ȵɔɐɆɍɔɈɔ, ɟɔ ɓɋɍɈɆɌɆɤɝɎ ɓɆ Ɉɗɫ ɖɔɐɎ ɘɈɔɖɝɔɬ ɕɖɆɜɫ, ɥɐɫ ɈɫɊɊɫɑɥɤɘɢ ɕɔɥɈə ɍɆ-
Ɋəɒə çȦɒɚɫɔɓɆè ɈɫɊ ɏɔɉɔ Ɉɘɫɑɋɓɓɥ, ȵ. ȨɆɑɋɖɫ ɓɋ ɍɒɫɓɎɈ ɔɗɓɔɈɓɎɏ ɗɜɋɓɆɖɫɏ ɗɈɔɉɔ ɘɈɔ-
ɖə. ȵɖɔ ɜɋ, ɍɔɐɖɋɒɆ, ɗɈɫɊɝɆɘɢ ɗɕɔɉɆɊɎ Ȧ. ȴɓɋɵɵɋɖɆ, ɥɐɎɏ ɈɫɊɍɓɆɝɎɘɢ ə ɗɈɔɬɏ ɐɓɎɍɫ çɅ ï 
ɐɔɒɕɔɍɎɘɔɖè: çȵɖɎ ɗɘɈɔɖɋɓɓɫ ɒəɍɎɐɎ ñȦɒɚɫɔɓɆò ɒɋɓɫ ɗɑɫɊ ɇəɑɔ ɈɘɫɑɎɘɎ Ɉ ɓɫɏ ɘɔɏ ɗɆ-
ɒɎɏ ɗɜɋɓɆɖɫɏ, ɥɐɎɏ ɗɈɔɉɔ ɝɆɗə ȨɆɑɋɖɫ ɓɆɊɆɈ ə ɖɔɍɕɔɖɥɊɌɋɓɓɥ ȰɑɔɊɆ Ȫɋɇɤɗɗɫè 
[Honegger, 1966, ɖ. 69]. ȵɖɔɘɋ ɗɆɒ ɆɈɘɔɖ ɑɫɇɖɋɘɔ ɕɫɊɐɖɋɗɑɤɈɆɈ ɇɋɍɑɫɝ ɊɋɘɆɑɋɏ, ɟɔ ɕɫ-
ɊɑɥɉɆɑɎ ɕɋɖɋɖɔɇɜɫ ɈɫɊ ɓɋɍɓɆɝɓɎɛ ɖɋɕɑɫɐ Ɋɔ ɔɕɎɗɔɈɎɛ ɚɔɖɒəɑɤɈɆɓɢ ɕɔɊɫɏ, ɟɔ ɒɆɑɎ 
ɖɔɍɉɔɖɘɆɘɎɗɥ ɓɆ ɗɜɋɓɫ [Val®ry, 1974, c. 486]. ȵɖɎɘɆɒɆɓɓɋ ɒɎɘɜɤ ɕɖɆɉɓɋɓɓɥ Ɋɔ ɥɐɔɒɔ-
ɉɆ ɝɫɘɐɫɞɔɉɔ ɍɆɐɖɫɕɑɋɓɓɥ ɖɔɍɊəɒɫɈ ə ɘɋɐɗɘɫ ɘɆ ɒɔɌɑɎɈɫɗɘɢ ɬɛ ɔɗɒɎɗɑɋɓɓɥ ɔɘɔɝəɤɝɎɒɎ 
ɍɓɆɏɞɑɎ ɘəɘ ɗɈɔɩ ɓɆɏɐɖɆɟɋ Ɉɘɫɑɋɓɓɥ. 

ȺɫɓɆɑɢɓɆ Ɉɋɖɗɫɥ ɗɤɌɋɘə ɒɋɑɔɊɖɆɒɎ ɕɔɑɥɉɆɩ ə ɓɆɗɘəɕɓɔɒə: Ɉɓɔɝɫ Ȧɕɔɑɑɔɓ ɔɇɎ-
ɖɆɩ ɗɋɖɋɊ ɑɤɊɋɏ ȦɒɚɫɔɓɆ, ɊɆɩ ɏɔɒə Ɉ ɖəɐɎ ɈɎɓɆɛɫɊ ȩɋɖɒɋɗɆ ð ɑɫɖə ɫ ɍɆ Ɋɔɕɔɒɔɉɔɤ 

                                                 
1 ʊʨʠʚʘʣʽʩʪʴ (ʬʨ. la dur®e) ʟʘ ɸ. ɹʝʨʛʩʦʥʦʤ ð ʩʪʘʥ, ʚ ʷʢʦʤʫ ʣʶʜʠʥʘ ʧʝʨʝʩʪʘʻ ʚʽʜʯʫʚʘʪʠ ʧʣʠʥ 

ʯʘʩʫ ʷʢ ʚʽʯʥʦʛʦ ʧʝʨʝʭʦʜʫ ʤʽʞ ʤʠʥʫʣʠʤ ʪʘ ʤʘʡʙʫʪʥʽʤ, ʘ ʟʥʘʭʦʜʠʪʴʩʷ ʫ ʟʜʘʚʘʣʦʩʷ ʙ ʥʝʚʣʦʚʠʤʦʤʫ ʪʝ-

ʧʝʨʽʰʥʴʦʤʫ. ʑʦʡʥʦ ʣʶʜʠʥʘ ʚʭʦʜʠʪʴ ʫ ʮʝʡ ʩʪʘʥ çʙʝʟʯʘʩʩʷè, ʩʪʘʻ ʥʝʚʘʞʣʠʚʠʤ ʥʽ ʤʦʤʝʥʪ ʡʦʛʦ ʧʦʯʘʪʢʫ, 

ʥʽ ʢʦʣʠ ʘʙʦ ʷʢʠʤ ʙʫʜʝ ʢʽʥʝʮʴ. ɺʘʞʣʠʚʠʤ ʟʘʣʠʰʘʻʪʴʩʷ ʪʽʣʴʢʠ ʩʘʤ ʧʨʦʮʝʩ ʧʝʨʝʙʫʚʘʥʥʷ ʫ ʥʴʦʤʫ. 
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Ȳəɍ-ɕɔɒɫɝɓɎɜɢ ɕɔɗɈɥɝəɩ ɏɔɉɔ ə ɘɈɔɖɜɫ. ȴɊɓɆɐ ə Ɉɗɢɔɉɔ ɩ ɜɫɓɆ ɫ Ȧɕɔɑɔɓ ɈɎɗəɈɆɩ ɉɔɑɔɈ-
ɓə əɒɔɈə Ɋɑɥ ɘɈɔɖɝɔɗɘɫ ȦɒɚɫɔɓɆ: çȲəɍɎ, ɑɤɇɫɘɢ ɏɔɉɔ ɫ ɇɋɖɋɌɫɘɢ, Ɇɑɋ ɕɆɒôɥɘɆɏɘɋ, ɟɔ 
Ɋɑɥ ɓɢɔɉɔ ɟɆɗɘɥ ɇɫɑɢɞɋ ɓɋɒɆɩé Ȩɫɓ ɌɎɈɋ ɑɎɞɋ Ɋɑɥ ɒɋɓɋ, ɥ ɔɇɖɆɈ ɏɔɉɔè [Val®ry, 1931, 
p. 28 ]. ȭ ɕɔɥɈɔɤ ɕɋɖɞɎɛ ɕɖɔɒɋɓɫɈ ɗɔɓɜɥ Ȧɒɚɫɔɓ ɕɖɔɐɎɊɆɩɘɢɗɥ ɫ ɍɆ Ɋɔɕɔɒɔɉɔɤ ɑɫɖɎ 
ɗɕɔɝɆɘɐə ɈɎɊɔɇəɈɆɩ ɓɋɈɒɫɑɫ ɆɐɔɖɊɎ, Ɇ ɕɔɘɫɒ ɕɔɗɘəɕɔɈɔ ɍ ɓɎɛ ɗɘɈɔɖɤɩ ɇɔɌɋɗɘɈɋɓɓə 
ɒəɍɎɐə. Ȩɫɓ ɍɉɆɊəɩ ɕɔɥɈə ȦɕɔɑɑɔɓɆ ɫ ɕɔɝɎɓɆɩ ɘɈɔɖɎɘɎ Ɉ ɏɔɉɔ ɝɋɗɘɢ. ȩɖɆ ȦɒɚɫɔɓɆ ɕɋ-
ɖɋɒɫɟəɩ ɐɆɒɫɓɓɥ, ɥɐɋ ɈɗɘɆɓɔɈɑɤɩɘɢɗɥ Ɋɑɥ ɗɘɈɔɖɋɓɓɥ ɒɫɗɘɆ ȺɫɈɎ ɘɆ ɏɔɉɔ ɉɔɑɔɈɓɔɬ 
ɗɕɔɖəɊɎ ð ɛɖɆɒə, ɕɖɎɗɈɥɝɋɓɔɉɔ Ȧɕɔɑɑɔɓə. 

ȳɆ ɍɆɈɋɖɞɋɓɓɥ ɍ'ɥɈɑɥɤɘɢɗɥ əɖɔɝɎɗɘɫ ȲəɍɎ, ɥɐɫ ɍɆɘɈɋɖɊɌəɤɘɢ ɈɋɑɎɝɓɋ Ɋɔɗɥɉ-
ɓɋɓɓɥ ɒɎɘɜɥ. ȳɆɕɖɎɐɫɓɜɫ Ȧɒɚɫɔɓ ɛɔɝɋ ɈɫɊɗɈɥɘɐəɈɆɘɎ ɗɈɫɏ ɘɖɫəɒɚ, Ɇɑɋ ȲəɍɎ ɈɌɋ ɈɫɊ-
ɈɋɖɘɆɤɘɢɗɥ ɈɫɊ ɓɢɔɉɔ Ɉ ɕɔɞəɐɆɛ ɓɔɈɔɉɔ ɒɆɏɗɘɖɆ. ȭôɥɈɑɥɩɘɢɗɥ ɗɎɑəɋɘ ɕɖɎɛɔɈɆɓɔɬ Ɍɫɓ-
ɐɎ (ȱɤɇɔɈɫ Ɇɇɔ ȷɒɋɖɘɫ), ɈɎɐɎɊɆɩ ɑɫɖə Ɉ ɊɌɋɖɋɑɔ ɫ ɈɫɊɊɆɑɥɩɘɢɗɥ, ɍɆɕɖɔɞəɤɝɎ ȦɒɚɫɔɓɆ 
ɏɘɎ ɍɆ ɗɔɇɔɤ, ɆɊɌɋ ɥɐ ɘɫɑɢɐɎ ɖɔɇɔɘɆ ɍɆɈɋɖɞɋɓɆ, ɘɈɔɖɋɜɢ ɇɫɑɢɞɋ ɓɋ ɒɆɩ ɜɫɐɆɈɎɘɢɗɥ 
ɑɤɊɢɒɎ, Ɉɫɓ ɕɔɈɎɓɋɓ ɍɓɎɐɓəɘɎ [Val®ry, 1931, p. 29].  

ȸɆɐ, ɓɆɈɫɘɢ ɕɫɗɑɥ ɗɘɎɗɑɔɉɔ ɈɎɐɑɆɊə ɗɤɌɋɘə, ɕɔɗɘɆɤɘɢ ɔɊɓɆ ɍɆ ɔɊɓɔɤ ɈɆɉɔɒɫ 
ɚɫɑɔɗɔɚɗɢɐɔ-ɒɎɗɘɋɜɢɐɫ ɕɖɔɇɑɋɒɎ, ɥɐɫ ȵɔɑɢ ȨɆɑɋɖɫ ɕɖɆɉɓɋ ɈɎɖɫɞɎɘɎ ə ɗɈɔɩɒə ɘɈɔɖɫ: 

ð ɔɗɥɉɓɋɓɓɥ ɜɫɑɫɗɓɔɉɔ ɗɎɒɇɫɔɍə ɒəɍɎɐɎ ɘɆ ɆɖɛɫɘɋɐɘəɖɎ; 
ð ɒɫɗɜɋ ɫ ɖɔɑɢ ɉɔɑɔɈɓɔɉɔ ɉɋɖɔɥ-ɒɎɘɜɥ ə ɗɘɈɔɖɋɓɓɫ ɜɫɩɬ ɜɫɑɫɗɓɔɗɘɫ. 
Ʌɐ ɇəɑɔ ɍɆɍɓɆɝɋɓɔ, Ɉ ɔɗɓɔɈɫ ɑɫɇɖɋɘɔ ð ɒɫɚ ɕɖɔ ȦɒɚɫɔɓɆ. ȷɆɒɋ ɜɋɏ ɕɋɖɗɔɓɆɌ 

ɈɎɗɘəɕɆɩ əɔɗɔɇɑɋɓɓɥɒ ȴɖɚɋɥ, ɟɔ ɔɝɋɈɎɊɓɔ ɍɆ ɥɗɐɖɆɈɔɤ, ɈɌɋ ɈɫɊɔɒɔɤ ɍɆ ɕɔɕɋɖɋɊɓɫɒɎ 
ɘɈɔɖɆɒɎ ɕɔɊɫɩɤ: ɒɎɘɋɜɢ ɗɘɈɔɖɤɩ ɛɖɆɒ ɍɆ Ɋɔɕɔɒɔɉɔɤ ɉɖɎ ɓɆ ɒəɍɎɝɓɔɒə ɫɓɗɘɖəɒɋɓɘɫ. 

ȷɕɫɈɗɘɆɈɎɈɞɎ ɗɤɌɋɘ ɒɫɚə ɍ ɑɫɇɖɋɘɔ, ɓɋɔɇɛɫɊɓɔ ɕɫɊɐɖɋɗɑɎɘɎ, ɟɔ ȵ. ȨɆɑɋɖɫ ɈɫɊ-
ɗɘəɕɆɩ ɈɫɊ ɔɗɓɔɈɓɔɬ ɑɫɓɫɬ ɍɆɉɆɑɢɓɔɈɫɊɔɒɔɉɔ ɒɫɚə ɫ ɗɘɈɔɖɤɩ ɈɑɆɗɓɎɏ ɗɕɋɜɎɚɫɝɓɎɏ ɗɜɋ-
ɓɆɖɫɏ ɖɔɍɈɎɘɐə ɕɔɊɫɏ. ȵɔ-ɕɋɖɞɋ, ə ɒɋɑɔɊɖɆɒɫ ɈɫɊɗəɘɓɫɏ ɇɖɆɘ ȦɒɚɫɔɓɆ ð ȭɋɘ, ɍɆ ɇɆɉɆɘɢ-
ɒɆ ɕɆɖɆɒɋɘɖɆɒɎ ɏɔɉɔ ɆɓɘɎɕɔɊ. ȵɔ-Ɋɖəɉɋ, ə ɈɫɊɕɔɈɫɊɓɔɗɘɫ ɍ ɒɫɚɔɑɔɉɫɝɓɔɤ ɘɖɆɊɎɜɫɩɤ, 
Ȧɒɚɫɔɓ ɘɆ ȭɋɘ ɍɇəɊəɈɆɑɎ ɗɘɫɓɎ ɒɫɗɘɆ ȺɫɈɎ, Ɋɔ ɘɔɉɔ Ɍ Ȧɒɚɫɔɓ ɕɋɖɋɗəɈɆɈ ɘɆ ɈɗɘɆɓɔɈɑɤ-
ɈɆɈ ɐɆɒɫɓɓɥ ɍɆ Ɋɔɕɔɒɔɉɔɤ ɉɖɎ ɓɆ ɑɫɖɫ, ɥɐə Ɉɫɓ ɔɘɖɎɒɆɈ ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɈɫɊ ȩɋɖɒɋɗɆ. 

ȴɐɖɫɒ ɜɢɔɉɔ, ɍɆ ɘɖɆɐɘəɈɆɓɓɥɒ ȵ. ȨɆɑɋɖɫ, Ȧɒɚɫɔɓ ɗɈɔɩɤ ɝəɊɔɈɔɤ ɉɖɔɤ ɓɆ ɑɫɖɫ, 
ɕɔɊɆɖɔɈɆɓɫɏ Ȧɕɔɑɑɔɓɔɒ, ɇəɊəɩ ɓɋ ɑɎɞɋ ɗɘɫɓɎ, Ɇ ɜɫɑɋ ɒɫɗɘɔ ɍ ɉɔɑɔɈɓɔɤ ɗɕɔɖəɊɔɤ Ɉ 
ɜɋɓɘɖɫ ï ɛɖɆɒɔɒ. ȦɐɜɋɓɘəɤɝɎ ɓɆ ɜɢɔɒə əɈɆɉə, ɗɕɖɆɈɋɊɑɎɈɔ ɇəɊɋ Ɉɐɔɘɖɋ ɍɆɍɓɆɝɎɘɎ, 
ɟɔ Ȧɒɚɫɔɓ ɓɋ ɕɖɔɗɘɔ ɍɈôɥɍəɤɝɆ ɑɆɓɐɆ ɒɫɌ ɒɎɗɘɋɜɘɈɆɒɎ, Ɉɫɓ ð ɥɊɖɔ əɗɫɩɬ ɓɔɈɔɬ ɕɆɖɆ-
ɊɎɉɒɎ, ɗɚɔɖɒəɑɢɔɈɆɓɔɬ ȵɔɑɋɒ ȨɆɑɋɖɫ. ȲɎɗɘɋɜɢɐɎɏ ɈɗɋɗɈɫɘ, ɥɐɎɏ ɗɘɈɔɖɤɩ ȵ. ȨɆɑɋɖɫ, 
ɔɖɉɆɓɫɝɓɔ ɈɎɇəɊɔɈəɩɘɢɗɥ ɓɆɈɐɔɑɔ ɔɖɚɫɝɓɔɬ ɚɫɉəɖɎ ɫ ɏɔɉɔ ɫɗɓəɈɆɓɓɥ ɇɋɍ ɓɋɬ Ɇɇɗɔɑɤɘɓɔ 
ɓɋɒɔɌɑɎɈɋ. ȸɆɐɎɒ ɝɎɓɔɒ, ɆɈɘɔɖ ɘɋɐɗɘə ɓɋ ɕɖɔɗɘɔ ɍɒɫɓɤɩ ɝɆɗɘɎɓɎ ɒɫɚə, ɈɘɫɑɤɤɝɎ 
ɫɓɊɎɈɫɊəɆɑɢɓə ɐɔɓɜɋɕɜɫɤ ɗɤɌɋɘə ɘɆ ɊɖɆɒɆɘəɖɉɫɝɓɔɬ ɑɫɓɫɬ, Ɇ ɗɘɈɔɖɤɩ ɈɑɆɗɓə ɆɑɢɘɋɖɓɆ-
ɘɎɈɓə ɖɋɆɑɢɓɫɗɘɢ, Ɋɋ ɓɋɒɆɩ ɕɖɔɘɎɖɫɝ ɘɆ ɆɓɘɎɕɔɊɫɈ, Ɋɋ Ɉɗɋ ɗɐɔɓɜɋɓɘɖɔɈɆɓɔ ɓɆ ɉɆɖɒɔɓɫɬ 
ɘɆ ɩɊɓɆɓɓɫ ɒɎɘɜɥ ɍ ɏɔɉɔ ɘɈɔɖɫɓɓɥɒ. 

Ȧɖɘɤɖə ȴɓɋɵɵɋɖə ɈɎɥɈɎɑɎɗɥ ɊəɌɋ ɇɑɎɍɢɐɎɒɎ ɔɐɖɋɗɑɋɓɫ ɕɔɞəɐɎ ȵɔɑɥ ȨɆɑɋɖɫ. 
ȯɔɉɔ ɐɔɒɕɔɍɎɘɔɖɗɢɐɫ ɗɕɖɥɒəɈɆɓɓɥ ɇəɑɎ ɓɆɕɖɆɈɑɋɓɫ ɓɆ ɈɫɊɓɆɏɊɋɓɓɥ ɊɫɩɈɎɛ ɗɕɔɗɔɇɫɈ 
ɋɒɔɜɫɏɓɔɉɔ ɈɕɑɎɈə ɓɆ ɗɑəɛɆɝɫɈ ɞɑɥɛɔɒ ɕɔɩɊɓɆɓɓɥ ɒəɍɎɐɎ, ɥɐɆ ɒɆɩ ɇəɘɎ çɈɫɊɈɋɖɘɔɤ, 
ɇɋɍɕɔɗɋɖɋɊɓɢɔɤ ɫ ɈɖɆɌɆɤɝɔɤè [Halbreich, 1999, c. 508] , ɍ ɫɓɞɎɒɎ ɈɎɊɆɒɎ ɒɎɗɘɋɜɘɈɆ 
Ɉ ɒɋɌɆɛ ɘɋɆɘɖɆɑɢɓɎɛ ɘɈɔɖɫɈ. ȳɔɈɆ ɕɆɖɆɊɎɉɒɆ ɩɊɓɔɗɘɫ ɕɖɋɊɗɘɆɈɑɋɓɆ ȨɆɑɋɖɫ ɝɎ ɓɋ ɓɆɏ-
ɐɖɆɟɋ ɈɫɊɕɔɈɫɊɆɑɆ ɜɎɒ ɗɕɖɥɒəɈɆɓɓɥɒ ɐɔɒɕɔɍɎɘɔɖɆ, ɘɔɌ Ɉɫɓ ɕɖɆɉɓəɈ ɔɖɉɆɓɫɝɓɔ 
ɈɘɫɑɎɘɎ ɫɓɘɋɓɜɫɬ ɒɎɗɑɎɘɋɑɥ ɓɆ ɒəɍɎɝɓɔɒə ɖɫɈɓɫ, ɍɆɊɑɥ ɈɎɖɫɞɋɓɓɥ ɔɐɖɋɗɑɋɓɎɛ, ɈɌɋ 
ɗɕɫɑɢɓɎɛ Ɋɑɥ ɒəɍɎɐɆɓɘɆ ɘɆ ɑɫɘɋɖɆɘɔɖɆ, ɚɫɑɔɗɔɚɗɢɐɔ-ɒɎɗɘɋɜɢɐɎɛ ɕɖɔɇɑɋɒ.  

ȶɆɚɫɓɔɈɆɓɎɒ ɕɖɎɐɑɆɊɔɒ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɖɋɆɑɫɍɆɜɫɬ ɓɔɈɔɬ ɕɆɖɆɊɎɉɒɎ ȨɆɑɋɖɫ 
ɗɘɆɑɆ ɐəɑɢɒɫɓɆɜɫɥ ɒɋɑɔɊɖɆɒɎ ð ɐɑɆɗɎɝɓɎɏ ɒɆɑɎɏ ɇɆɖɔɐɔɈɎɏ ɜɎɐɑ ɷ 9 çȵɖɋɑɤɊɫɥè 
(ɜ. 44) ɘɆ ɷ 10 çȺəɉɆè (ɜ. 48), Ɋɋ ɈɫɊɇəɈɆɩɘɢɗɥ ɈɎɍɓɆɝɋɓɎɏ ɒɎɗɑɎɘɋɑɋɒ ɕɖɔɜɋɗ ɕɔɇə-
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ɊɔɈɎ ɛɖɆɒə. Ȩ ɕɖɋɑɤɊɫɬ Ȧɒɚɫɔɓ ɕɔɈɓɫɗɘɤ ɍɓɆɛɔɊɎɘɢ ɗɋɇɋ ɥɐ ɒɎɘɜɥ. Ȩɫɓ ɔɕɆɓɔɈəɩ ɑɫɖə, 
ɉɖɆɤɝɎ ɖɫɍɓɫ ɍɈəɐɔɖɥɊɎ, ɟɔ ɓɆ ɒəɍɎɝɓɔɒə ɖɫɈɓɫ ɕɫɊɐɖɫɕɑɤɩɘɢɗɥ ɥɗɐɖɆɈɔɤ ɔɖɐɋɗɘɖɔɈ-
ɐɔɤ ɍ ɕɋɖɋɈɆɌɆɓɓɥɒ ɒɫɊɓɔɬ ɉɖəɕɎ ɘɆ ɈɎɐɔɖɎɗɘɆɓɓɥɒ ɗɐɑɆɊɓɎɛ ɗɋɕɘɆɐɔɖɊɔɈɎɛ ɘɆ 
ɓɔɓɆɐɔɖɊɔɈɎɛ ɉɆɖɒɔɓɫɏ. ȴɗɔɇɑɎɈɆ ɗɈɔɇɔɊɆ ɉɆɖɒɔɓɫɍɆɜɫɬ ɈɫɊɝəɈɆɩɘɢɗɥ ɍɆɈɊɥɐɎ ɘɆɐɎɒ 
ɕɆɖɆɒɋɘɖɆɒ ɒəɍɎɝɓɔɬ ɒɔɈɎ, ɥɐ çɕɖɎɓɜɎɕɔɈɆ ɊɎɗɔɓɆɓɘɓɫɗɘɢè [ȰɔɖɝɔɈɆ, 2020, ɗ. 313] 
ɘɆ çɓɋɕɖɔɍɔɖɫɗɘɢ ɘɔɓɆɑɢɓɔɬ ɔɖɉɆɓɫɍɆɜɫɬ, ɟɔ ɝɆɗɔɒ ɒɋɌəɩ ɍ ɆɘɔɓɆɑɢɓɫɗɘɤè [ɘɆɒ ɗɆɒɔ], 
ɥɐɫ ɉɖɆɓɎɝɓɔ ɖɔɍɗəɈɆɤɘɢ ɒɋɌɫ ɐɔɒɕɔɍɎɘɔɖɗɢɐɎɛ ɋɐɗɕɋɖɎɒɋɓɘɫɈ. 

ȵɖɎɒɫɘɓɔ, ɟɔ ɍɫ ɗɐɖɎɕɐɔɈɎɛ ɚɫɉəɖɆɜɫɏ (ɜ. 45), ɥɐɫ ɕɔɘɔɈɟəɤɘɢ ɚɆɐɘəɖə ɘɆ Ɋɔ-
ɕɔɈɓɤɤɘɢ ɉɆɒɔɕɔɊɫɇɓɫ çɕɔɞəɐɎè ɉɋɖɔɥ, ɇəɊɋ ɕɖɔɈɋɊɋɓɆ ɆɖɐɆ Ɋɔ ɚɫɉəɖɆɜɫɏ ɓɆ ɍɆɈɋɖ-
ɞɋɓɓɥ ɚəɉɎ, ɟɔ ɓɆɉɆɊəɤɘɢ ɛɖɆɒɔɈɎɏ ɕɋɖɋɊɍɈɫɓ (ɜ. 54, ɘ. 11). ȭɆɈɊɥɐɎ ɜɢɔɒə ɒɆɑɎɏ 
ɇɆɖɔɐɔɈɎɏ ɜɎɐɑ ɓɆɇəɈɆɩ ɊɔɊɆɘɐɔɈɔɬ ɩɊɓɔɗɘɫ ɒəɍɎɝɓɔɉɔ ɒɆɘɋɖɫɆɑə. 

ȭɫ ɍɈəɐɔɖɥɊɫɈ ɓɆɖɔɊɌəɩɘɢɗɥ ɕɫɊɓɋɗɋɓɆ ɖɔɍɉɔɖɓəɘɆ ɒɋɑɔɊɫɥ (ɜ. 47), ɥɐɆ ɕɖɔɈɔ-
ɊɎɘɢɗɥ ɔɊɓɎɒ ɫɍ ɓɆɏəɑɤɇɑɋɓɫɞɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ Ȧ. ȴɓɋɵɵɋɖɆ ð ɗɆɐɗɔɚɔɓɔɒ, ɍɆ ɕɫɊɘɖɎɒ-
ɐɎ ɕɋɖɞɎɛ ɗɐɖɎɕɔɐ. ȳɆ ɐəɑɢɒɫɓɆɜɫɬ ɈɔɓɆ ɖɫɍɐɔ ɕɋɖɋɖɎɈɆɩɘɢɗɥ, ɈɫɊɐɖɎɈɆɤɝɎ ɕɖɔɗɘɫɖ 
Ɋɑɥ ɕɫɊɉɔɘɔɈɐɎ ɒəɍɎɝɓɔɉɔ ɒɆɘɋɖɫɆɑə Ɋɔ ɉɋɓɋɖɆɑɢɓɔɬ ɐəɑɢɒɫɓɆɜɫɬ ə ɓɆɗɘəɕɓɔɒə ɓɔɒɋɖɫ.  

ɷ  10 çȺəɉɆè ɥɗɐɖɆɈɔ ɕɖɔɥɈɑɥɩ ɔɗɔɇɑɎɈɔɗɘɫ ɒɎɗɑɋɓɓɥ ɐɔɒɕɔɍɎɘɔɖɆ ɓɆ ɖɫɈɓɫ 
ɔɖɐɋɗɘɖɔɈɐɎ. ȵɖɔɈɋɊɋɓɓɥ ɗɘɖɎɇɐɔɕɔɊɫɇɓɔɬ, ɝɫɘɐɔ-ɆɐɜɋɓɘɔɈɆɓɔɬ ɗəɈɔɖɔɬ ɘɋɒɎ ɘɖɎɉɔ-
ɑɔɗɓɔɬ ɚəɉɎ ɓɆɉɆɊəɩ ɕɖɔɜɋɗ ɕɔɇəɊɔɈɎ: ɈɫɊ ɚəɓɊɆɒɋɓɘə Ɋɔ ɐəɕɔɑə. ȭɔɐɖɋɒɆ, ɕɋɖɞɋ 
Ɉɘɫɑɋɓɓɥ ɓɆɑɋɌɎɘɢ ɐɔɓɘɖɚɆɉɔɘɆɒ, Ɉɫɔɑɔɓɝɋɑɥɒ, ɐɔɓɘɖɆɇɆɗɆɒ ɘɆ ɘəɇɫ, Ɋɖəɉɋ ð ɚɆɉɔɘɆɒ 
ɫ ɆɑɢɘɆɒ, ɘɖɋɘɩ ð ɕɋɖɞɎɒ ɘɆ ɊɖəɉɎɒ ɗɐɖɎɕɐɆɒ. Ȫɔ ɘɔɉɔ Ɍ əɈɋɗɢ ɕɖɔɜɋɗ ɈɫɊɇəɈɆɩɘɢɗɥ 
ɕɫɗɑɥ ɖɋɒɆɖɐɎ, ɟɔ ɔɕɎɗəɩ ɕɖɔɜɋɗ ɕɔɇəɊɔɈɎ Ȧɒɚɫɔɓɔɒ ɗɘɫɓ ɒɫɗɘɆ ȺɫɈɎ (ɜ. 48). 

ȰɔɒɕɔɍɎɘɔɖ ɈɎɘɖɎɒəɩ ɖɋɉɑɆɒɋɓɘ ɋɐɗɕɔɍɎɜɫɬ ɐɑɆɗɎɝɓɔɬ ɚəɉɎ, ɍ ɕɖɎɘɆɒɆɓɓɎɒɎ 
ɬɏ ɐɈɫɓɘɔɈɎɒɎ ɗɕɫɈɈɫɊɓɔɞɋɓɓɥɒɎ ə ɕɖɔɈɋɊɋɓɓɥɒ ɘɋɒɎ. ȸɆɐɔɌ ɓɋɔɇɛɫɊɓɔ ɕɫɊɐɖɋɗɑɎɘɎ 
ɈɈɋɊɋɓɓɥ əɘɖɎɒɆɓɔɉɔ ɕɖɔɘɎɗɐɑɆɊɓɋɓɓɥ, ɆɊɌɋ Ɉɔɓɔ ɈɎɐɔɓəɩ ɔɇôɩɊɓəɤɝə ɖɔɑɢ Ɋɑɥ 
ɕɔɇəɊɔɈɎ ɒəɍɎɝɓɔɬ ɐɔɓɗɘɖəɐɜɫɬ. 

ȭ ɕɔɝɆɘɐɔɒ Ɉɫɑɢɓɔɬ ɝɆɗɘɎɓɎ ȴɓɋɵɵɋɖ ɔɊɖɆɍə ɈɈɔɊɎɘɢ ɇɋɍɔɗɔɇɎɗɘɫɗɓɎɏ ɛɔɖ, ɥɐɎɏ 
ɓɆ ɚɔɓɫ ɫɓɘɋɖɒɋɊɫɬ ɚəɉɎ ɕɖɔɈɔɊɎɘɢ ɐɆɓɔɓ ə ɝɎɗɘə ɐɈɆɖɘə, ɟɋ ɇɫɑɢɞɋ əɗɐɑɆɊɓɤɤɝɎ 
ɈɐɖɆɏ ɕɔɑɫɚɔɓɫɍɔɈɆɓə ɚɆɐɘəɖə. ȨɫɊɖɆɍə ɕɫɗɑɥ ɈɎɐɑɤɝɋɓɓɥ ɛɔɖə ɑəɓɆɩ ɓɋɈɋɑɎɐɆ 
ɍɈôɥɍɐɆ ɓɆ ɒɆɘɋɖɫɆɑɫ ɕɖɔɘɎɗɐɑɆɊɓɋɓɓɥ, ɥɐɆ ɕɖɎɈɔɊɎɘɢ Ɋɔ ɓɔɈɔɉɔ ɕɖɔɈɋɊɋɓɓɥ ɘɋɒɎ 
(ɜ. 50, ɘ. 8). ȨɔɊɓɔɝɆɗ ɘɋɐɗɘɔɈɆ ɖɋɒɆɖɐɆ ɕɫɊɐɖɋɗɑɤɩ ɚɆɐɘ ɍɆɈɋɖɞɋɓɓɥ ɕɔɇəɊɔɈɎ ɛɖɆɒə. 

ȴɖɐɋɗɘɖ ɍɆɈɋɖɞəɩ ɚəɉə ɗɐɑɆɊɓɎɒ ɗɕɑɋɘɫɓɓɥɒ ɕɔɑɫɚɔɓɫɝɓɎɛ ɕɔɩɊɓɆɓɢ ɖɫɍɓɎɛ 
ɝɆɗɘɎɓ ɘɋɒɎ ɫ ɓɆ ɐəɑɢɒɫɓɆɜɫɬ ɈɈɋɊɋɓɓɥɒ ɫɓɘɔɓɆɜɫɏ ɛɖɆɒɔɈɔɉɔ ɕɋɖɋɊɍɈɔɓə ə ɚɑɋɏɘ ɘɆ 
ɕɋɖɞɎɛ ɗɐɖɎɕɔɐ. ȷɘɖɫɒɐɎɏ ɒəɍɎɝɓɎɏ ɖɔɍɈɎɘɔɐ ɕɋɖɋɘɫɐɆɩ Ɉ ɓɆɗɘəɕɓɎɏ 
ɷ  11 çȩɫɒɓ ȷɔɓɜɤè (ɜ. 55), Ɋɋ ɍɆɘɈɋɖɊɌəɩɘɢɗɥ ɊɎɈɔ ɕɔɇəɊɔɈɎ ɒɎɘɜɋɒ ɇɔɌɋɗɘɈɋɓɓɔɉɔ 
ɛɖɆɒə çɗɎɑɔɤè ɒəɍɎɐɎ. ȲɋɑɔɊɫɥ ɛɔɖɔɈɔɬ ɕɆɖɘɫɬ ɗəɕɖɔɈɔɊɌəɩɘɢɗɥ ɕɔɗɘɫɏɓɎɒɎ ɖɋɒɫɓɫ-
ɗɜɋɓɜɫɥɒɎ ɘɋɒɎ ɚəɉɎ Ɉ ɔɖɐɋɗɘɖɔɈɔɒə ɈɎɐɑɆɊɫ, ɕɫɊɘɈɋɖɊɌəɤɝɎ ɍɊɫɏɗɓɋɓɓɥ ɕɔɇəɊɔɈɎ 
ɓɆ ɒəɍɎɝɓɔɒə ɘɆ ɈɋɖɇɆɑɢɓɔɒə ɖɫɈɓɥɛ. ȸɆɐɋ ɈɈɋɊɋɓɓɥ ɛɔɖə ə ɕɫɊɗəɒɔɐ ɊɫɏɗɘɈɆ ɒɆɑɔ ɓɆ 
ɒɋɘɫ ɓɆɊɆɘɎ ɆəɊɎɘɔɖɫɬ ɒɔɌɑɎɈɫɗɘɢ ɔɘɔɘɔɌɓɎɘɎ ɗɋɇɋ ɍ ɈɎɐɔɓɆɈɜɥɒɎ, ɥɐɫ ɗɘɆɑɎ ɉɔɑɔɗɆ-
ɒɎ ɗɑəɛɆɝɫɈ, ɆɊɌɋ ɍɆɑəɝɋɓɓɥ Ɋɔ ɓɔɈɔɬ ɒɎɗɘɋɜɢɐɔɬ ɖɋɆɑɢɓɔɗɘɫ, ɟɔ ɬɬ ɘɆɐ ɊɋɘɆɑɢɓɔ ɈɎ-
ɇəɊɔɈəɈɆɑɎ ȵɔɑɢ ȨɆɑɋɖɫ ɘɆ Ȧɖɘɤɖ ȴɓɋɵɵɋɖ, ɇəɑɔ ɗɕɫɑɢɓɎɒ Ɋɑɥ əɗɫɛ, ɛɘɔ ɕɋɖɋɇəɈɆɈ ə 
ɘɋɆɘɖɆɑɢɓɔɒə ɕɖɔɗɘɔɖɫ. 

ȨɎɗɓɔɈɐɎ. ȹ ɘɆɐɎɛ ɘɈɔɖɆɛ, ɥɐ ɋɗɋ çȵɆɖɆɊɔɐɗ ɕɖɔ Ɇɖɛɫɘɋɐɘəɖəè, Ɉɫɖɞ çȴɖɚɋɏè, 
ɊɫɆɑɔɉ çȫɈɕɆɑɫɓɔɗ Ɇɇɔ Ɇɖɛɫɘɋɐɘɔɖè ɘɆ ɒɋɑɔɊɖɆɒɆ çȦɒɚɫɔɓè, ȵɔɑɢ ȨɆɑɋɖɫ ɕɔɗɑɫɊɔɈɓɔ 
Ɉɘɫɑɤɩ ɗɈɔɩ ɇɆɝɋɓɓɥ ɩɊɓɔɗɘɫ ɒɎɗɘɋɜɘɈ, Ɋɋ ɆɖɛɫɘɋɐɘəɖɆ ɘɆ ɒəɍɎɐɆ ɈɍɆɩɒɔɊɫɤɘɢ, 
ɗɘɈɔɖɤɤɝɎ ɉɆɖɒɔɓɫɏɓɎɏ ɗɔɤɍ. 

ȷɆɒɔɇəɘɓɩ ɕɋɖɋɔɗɒɎɗɑɋɓɓɥ ɩɊɓɔɗɘɫ ɒɎɗɘɋɜɢɐɎɛ ɗɚɋɖ ȵɔɑɋɒ ȨɆɑɋɖɫ ɗɘɆɑɔ ɔɗ-
ɓɔɈɔɤ Ɋɑɥ ɖɔɍɖɔɇɐɎ ɓɎɒ ɓɔɈɔɬ ɚɫɑɔɗɔɚɗɢɐɔɬ ɕɆɖɆɊɎɉɒɎ, ɟɔ ɔɇôɩɊɓɆɑɆ ɖɫɍɓɫ ɛəɊɔɌɓɫ 
ɜɆɖɎɓɎ Ɉ əɓɫɐɆɑɢɓə ɕɖɔɗɘɔɖɔɈɔ-ɝɆɗɔɈə ɖɋɆɑɢɓɫɗɘɢ. ɅɊɖɔɒ ɜɫɩɬ ɖɋɆɑɢɓɔɗɘɫ ɗɘɆɩ ɕɋɖɗɔ-
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ɓɫɚɫɐɔɈɆɓɎɏ ɔɇɖɆɍ ȴɖɚɋɥ, ɥɐɎɏ əɔɗɔɇɑɤɩ ɓɋ ɑɎɞɋ ɍɈôɥɍɔɐ ɒɫɌ ɒəɍɎɐɔɤ ɘɆ Ɇɖɛɫɘɋɐɘə-
ɖɔɤ, Ɇ ɬɛ ɓɋɖɔɍɖɎɈɓə ɩɊɓɫɗɘɢ Ɉ ɖɆɒɐɆɛ ɓɔɈɔɉɔ ɒɎɗɘɋɜɢɐɔɉɔ ɈɗɋɗɈɫɘə. ȺɆɐɘɎɝɓɔ, ȴɖɚɋɏ 
ɈɎɗɘəɕɆɩ ɕɖɔɈɫɊɓɎɐɔɒ, ɥɐɎɏ ɉɆɖɒɔɓɫɏɓɔ ɕɔɩɊɓəɩ ɘɖɎɈɆɑɫɗɘɢ ɒəɍɎɐɎ ɍ ɓɋɖəɛɔɒɫɗɘɤ 
ɆɖɛɫɘɋɐɘəɖɓɎɛ ɚɔɖɒ, ɈɘɫɑɤɤɝɎ ɚɫɑɔɗɔɚɗɢɐɫ ɖɔɍɊəɒɎ ȵ. ȨɆɑɋɖɫ ɕɖɔ ɒɎɗɘɋɜɘɈɔ ɥɐ 
ɕɖɔɗɘɫɖ ɘɈɔɖɝɔɬ ɈɍɆɩɒɔɊɫɬ. 

ȵɖɔɜɋɗ ɕɔɇəɊɔɈɎ ɛɖɆɒə, ɟɔ ɩ ɕɔɈɘɔɖɤɈɆɓɎɒ ɒɔɘɎɈɔɒ ə ɘɈɔɖɝɔɗɘɫ ȨɆɑɋɖɫ, ɓɋ-
ɈɎɕɆɊɐɔɈɔ ɈɎɗɘəɕɆɩ ɒɋɘɆɚɔɖɔɤ ɉɆɖɒɔɓɫɬ ɒɎɗɘɋɜɘɈ. ȻɖɆɒ ɥɐ ɒɫɗɜɋ, Ɋɋ ɒəɍɎɐɆ ɫɗɘɔɖɎ-
ɝɓɔ ɌɎɑɆ ɘɆ ɖɔɍɈɎɈɆɑɆɗɥ, ɗɘɆɩ ɫɊɋɆɑɢɓɎɒ ɕɖɔɗɘɔɖɔɒ Ɋɑɥ Ɉɘɫɑɋɓɓɥ ɒɎɗɘɋɜɢɐɎɛ ɫɓɘɋɓ-
ɜɫɏ ȵɔɑɥ ȨɆɑɋɖɫ. ȷɆɒɋ ɈɐɆɍɆɓɎɏ ɕɖɔɜɋɗ ɇəɊəɈɆɓɓɥ, ɟɔ ɖɔɍɉɔɖɘɆɩɘɢɗɥ ɓɆɈɐɔɑɔ ɚɫɉəɖɎ 
ȲɎɘɜɥ, ɈɫɊɐɖɎɈɆɩ ɒɔɌɑɎɈɫɗɘɢ ɗɘɈɔɖɋɓɓɥ ɓɔɈɔɬ, ɗɕɫɑɢɓɔɬ ɝɆɗɔɕɖɔɗɘɔɖɔɈɔɬ ɖɋɆɑɢɓɔɗɘɫ Ɋɑɥ 
ɒəɍɎɐɎ ɘɆ ɆɖɛɫɘɋɐɘəɖɎ. ȱɎɞɋ ɕɔɐɎ ɘɖɎɈɆɤɘɢ ɜɫ ɛɈɎɑɎɓɎ ɍɆɉɆɑɢɓɔɉɔ ɩɊɓɆɓɓɥ ð Ɋɫɤɘɢ 
ɍɆɐɔɓɎ ɫɓɞɔɉɔ ɕɔɖɥɊɐə, Ɋɋ ɓɋɒɆɩ ɓɫɝɔɉɔ ɍɆɏɈɔɉɔ, ɔɐɖɫɒ ɕɖɔɜɋɗə ɗɘɈɔɖɋɓɓɥ ɕɖɋɐɖɆɗɓɔɉɔ. 

ȵɔɐɆɍɔɈɔ, ɟɔ ɓɆɏɔɖɉɆɓɫɝɓɫɞɋ ɗɈɔɩ Ɉɘɫɑɋɓɓɥ ɓɔɈɆ ɕɆɖɆɊɎɉɒɆ ɩɊɓɔɗɘɫ ɒəɍɎɐɎ ɘɆ 
ɆɖɛɫɘɋɐɘəɖɎ ȵɔɑɥ ȨɆɑɋɖɫ ɍɓɆɏɞɑɆ ə ɒəɍɎɝɓɔ-ɘɋɆɘɖɆɑɢɓɔɒə ɕɖɔɗɘɔɖɫ, Ɇ ɗɆɒɋ ə ɒɋɑɔ-
ɊɖɆɒɫ çȦɒɚɫɔɓè. ȭɆɈɊɥɐɎ ɇɑɎɍɢɐɔɗɘɫ ɒɎɗɘɋɜɢɐɎɛ ɕɔɞəɐɫɈ Ȧɖɘɤɖə ȴɓɋɵɵɋɖə ɈɊɆɑɔɗɥ 
ɗɘɈɔɖɎɘɎ ɓɋɕɋɖɋɗɫɝɓɎɏ ɒəɍɎɝɓɎɏ ɘɈɫɖ, ɥɐɎɏ ɓɋ ɑɎɞɋ ɗɤɌɋɘɓɔ ɈɫɊɕɔɈɫɊɆɈ ɑɫɇɖɋɘɔ 
ȵ. ȨɆɑɋɖɫ, Ɇɑɋ ɏ ɖɋɆɑɫɍəɈɆɈ ɉɑɎɇɎɓɓɫ ɚɫɑɔɗɔɚɗɢɐɫ ɫɓɘɋɓɜɫɬ ɒɎɗɑɎɘɋɑɥ. 

ȷɎɒɕɘɔɒɆɘɎɝɓɔ, ɟɔ ɔɐɖɋɗɑɋɓɫ ɕɔɞəɐɎ ȵ. ȨɆɑɋɖɫ, ɍɇɋɖɫɉɞɎɗɢ ɘɆ ɕɖɔɏɞɔɈɞɎ 
ɐɖɫɍɢ ȻȻ ɗɘɔɑɫɘɘɥ, ɍɓɆɏɊəɘɢ ɥɗɐɖɆɈɋ Ɉɘɫɑɋɓɓɥ ɫ Ɉ ɕɋɖɫɔɊ ɕɔɗɘɒɔɊɋɖɓə. Ȭ. ȪɋɖɖɫɊɆ ɘɆ 
ȵ. ȫɏɍɋɓɒɆɓ ə ɘɈɔɖɫ çChora L Worksè ɗɘɈɔɖɎɑɎ ɈɎɓɥɘɐɔɈɎɏ çɕɔɗɘɗɜɋɓɫɝɓɎɏè ɕɖɔɗɘɫɖ 
ə ɈɎɉɑɥɊɫ ɗɆɊə ɍ ɈɔɊɎ ɘɆ ɐɆɒɫɓɓɥ, ɕɔɊɫɇɓɔɉɔ ɍɆ ɚɔɖɒɔɤ Ɋɔ ɑɫɖɎ ð ɗɎɒɈɔɑə ȴɖɚɋɥ. ȸɆɐ 
ɬɒ ɈɊɆɑɔɗɥ ɕɔɩɊɓɆɘɎ ɘɈɋɖɊɋ ɘɆ ɖɫɊɐɋ [ȶəɗɫɓ, 2020,  ɗ. 92], ɗɘɆɘɎɐə ɆɖɛɫɘɋɐɘəɖɎ ɘɆ ɊɎ-
ɓɆɒɫɐə ɈɔɊɎ ɥɐ əɔɗɔɇɑɋɓɓɥ ɒəɍɎɐɎ, ɕɖɔɊɔɈɌəɤɝɎ ɒɎɗɘɋɜɢɐɫ ɕɔɞəɐɎ ȵ. ȨɆɑɋɖɫ ɘɆ 
ɕɫɊɘɈɋɖɊɌəɤɝɎ ɬɛɓɤ ɍɓɆɝəɟɫɗɘɢ Ɋɑɥ ɗəɝɆɗɓɔɉɔ ɐəɑɢɘəɖɓɔɉɔ ɕɖɔɗɘɔɖə. 
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ARTISTIC INTENTIONS OF  PAUL VAL£RY:  

NEW PARADIGM OF UNIT ING MUSIC AND ARCHIT ECTURE  

 
The relevance of the study. Paul Val®ry is a prominent French poet, philosopher, and au-

thor of a large number of essays whose work spans the period from the late 19th to the first half of 

the 20th century. One of the most striking pages of the artist's work is the creation of a new philo-

sophical paradigm for combining music and architecture. It is noteworthy that the influence of 

P. Val®ry's works on the above-mentioned topics was widespread among twentieth-century artists, 

in particular: A. Honegger, A. Gide, A. Perret, J. Merrill, E. Bowers and many others.  

Therefore, in order to understand the specifics of Paul Valery's innovative paradigm of com-

bining music and architecture and the reasons for its extraordinary rapid spread in the cultural space 

of the twentieth century, it seems necessary to study the development and formation of the author's 

philosophical thought on the example of individual works. 

The main objective of the study is to reveal Paul Val®ry's individual philosophical vision 

concerning the essence of the combination of music and architecture. 

The research methodology: genre-genetic (to study the wide palette of P. Val®ry's works 

and areas of his creative interest), structural-analytical (for a deep analysis of the specific structure 

of P. Val®ry's literary works), comparative (to study the differences and similarities in the embodi-

ment of the idea of combining music and architecture by P. Val®ry). 
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Results and conclusions. In such works as the essay çThe Paradox of Architectureè, the 

poem çOrpheusè, the dialogue çEupalinos or the Architectè and the melodrama çAmphionè, 

Paul Val®ry consistently embodies his vision of art, where architecture and music not only coexist 

but also interact, creating a harmonious union. 

Paul Val®ry's original rethinking of the unity of artistic spheres became the basis for the de-

velopment of a new philosophical paradigm that united different artistic fields into a unique spatial 

and temporal reality. The core of this reality is the personified image of Orpheus, who embodies not 

only the connection between music and architecture, but their inseparable unity within the new ar-

tistic universe. In fact, Orpheus acts as a guide that harmoniously combines the duration of music 

with the immobility of architectural forms, embodying P. Val®ry's philosophical reflections on art 

as a space of creative interaction. 

The process of building a temple, which is a repeated motif in Val®ry's work, serves as a 

metaphor for the harmony of the arts. The temple, as a place where music has historically lived and 

developed, becomes an ideal space for the realization of Paul Val®ry's idea of combining the arts. 

This process of construction, which unfolds around the figure of the Artist, opens up the possibility 

of creating a new, common time-space reality for music and architecture. Only while these mo-

ments of universal unity last, the laws of a different order apply, where there is nothing superfluous 

except the act of creating beauty. 

Keywords: the works of Paul Val®ry, musical theater of Arthur Honegger, melodrama 

Amphion, architecture, philosophy, modernism. 
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ȫȱȫȰȸȶȴȦȰȹȷȸȮȽȳȦ ȲȹȭȮȰȦ ȩȫȴȶȩȦ ȺȶȝȪȶȝȻȦ ȩȦȦȷȦ:  

ȴȷȴȧȱȮȨȴȷȸȝ ȴȶȩȦȳȝȭȦȼȝȞ ȽȦȷȴȵȶȴȷȸȴȶȹ 

ʈʦʟʛʣʷʥʫʪʦ ʝʣʝʢʪʨʦʘʢʫʩʪʠʯʥʫ ʪʚʦʨʯʽʩʪʴ ʩʫʯʘʩʥʦʛʦ ʘʚʩʪʨʽʡʩʴʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ ɻʝʦʨʛʘ 

ʌʨʽʜʨʽʭʘ ɻʘʘʩʘ, ʚʠʷʚʣʝʥʦ ʩʧʝʮʠʬʽʢʫ ʨʦʙʦʪʠ ʢʦʤʧʦʟʠʪʦʨʘ ʟ ʦʙʨʦʙʣʝʥʠʤ ʘʢʫʩʪʠʯʥʠʤ ʽ ʩʠʥʪʝ-

ʪʠʯʥʠʤ ʟʚʫʢʦʤ. ʆʢʨʝʩʣʝʥʘ ʨʦʣʴ ʝʣʝʢʪʨʦʥʥʠʭ ʪʘ ʦʧʪʠʯʥʠʭ ʝʣʝʤʝʥʪʽʚ ʫ ʪʚʦʨʯʦʩʪʽ ʢʦʤʧʦʟʠʪʦ-

ʨʘ, ʾʭ ʤʝʪʘʬʦʨʠʯʥʽʩʪʴ ʪʘ ʽʥʪʝʛʨʘʮʽʷ ʚ ʘʚʪʦʨʩʴʢʫ ʝʩʪʝʪʠʯʥʫ ʧʘʨʘʜʠʛʤʫ. ʄʝʪʦʜʦʣʦʛʽʷ ʜʦʩʣʽ-

ʜʞʝʥʥʷ ʩʧʠʨʘʻʪʴʩʷ ʥʘ ʤʝʪʦʜʠ ʢʦʤʧʘʨʘʪʠʚʥʦʛʦ, ʩʪʨʫʢʪʫʨʥʦ-ʬʫʥʢʮʽʦʥʘʣʴʥʦʛʦ, ʽʥʪʝʥʪ-ʘʥʘʣʽʟʫ 

ʜʣʷ ʚʠʟʥʘʯʝʥʥʷ ʢʦʤʧʦʟʠʪʦʨʩʴʢʠʭ ʧʽʜʭʦʜʽʚ ʪʘ ʪʝʭʥʽʢ, ʚʢʣʶʯʥʦ ʟ ʤʽʢʨʦʪʦʥʘʣʴʥʠʤ ʧʽʜʭʦʜʦʤ ʜʦ 

ʯʘʩʦʧʨʦʩʪʦʨʦʚʦʾ ʦʨʛʘʥʽʟʘʮʽʾ ʤʘʪʝʨʽʘʣʫ. ʈʦʟʛʣʷʥʫʪʦ ʪʝʭʥʦʣʦʛʽʯʥʽ ʘʩʧʝʢʪʠ ʟʚʫʯʘʥʥʷ ʧʘʨʪʽʾ ʝʣʝ-

ʢʪʨʦʥʽʢʠ ʪʘ ʜʝʪʘʣʴʥʽ ʢʦʤʧʦʟʠʪʦʨʩʴʢʽ ʧʨʠʡʦʤʠ ʫ ʪʚʦʨʽ çɻʨʘ ʪʽʥʝʡè ʜʣʷ ʬʦʨʪʝʧʽʘʥʦ ʽ ʣʘʡʚ-

ʝʣʝʢʪʨʦʥʽʢʠ ð ʚʟʘʻʤʦʜʽʷ ʝʣʝʢʪʨʦʥʽʢʠ ʡ ʘʢʫʩʪʠʯʥʦʾ ʧʘʨʪʽʾ ʪʘ ʯʘʩʦʧʨʦʩʪʦʨʦʚʽ ʝʬʝʢʪʠ ʩʠʥʭʨʦ-

ʥʽʟʘʮʽʾ ʞʠʚʦʛʦ ʤʫʟʠʢʘʥʪʘ ʟ çʚʣʘʩʥʦʶ ʪʽʥʥʶè. ʇʨʦʘʥʘʣʽʟʦʚʘʥʦ ʨʷʜ ʬʫʥʜʘʤʝʥʪʘʣʴʥʠʭ ʪʦʥʽʚ ʫ 

ʪʚʦʨʽ çéundéè ʜʣʷ ʚʝʣʠʢʦʛʦ ʘʥʩʘʤʙʣʶ ʡ ʝʣʝʢʪʨʦʥʽʢʠ ʪʘ ʾʭ ʬʦʨʤʦʪʚʦʨʯʠʡ ʘʩʧʝʢʪ. ʅʘʜʘʥʦ 

ʽʩʪʦʨʠʯʥʫ ʧʝʨʩʧʝʢʪʠʚʫ ʬʦʨʤʫʚʘʥʥʷ ʝʩʪʝʪʠʯʥʦʾ ʧʘʨʘʜʠʛʤʠ ʝʣʝʢʪʨʦʥʥʦʛʦ ʟʚʫʯʘʥʥʷ ʪʘ ʾʾ ʘʢʪʫʘ-

ʣʴʥʠʡ ʩʪʘʪʫʩ. ʅʘʚʝʜʝʥʦ ʤʽʨʢʫʚʘʥʥʷ ɻʝʦʨʛʘ ʌʨʽʜʨʽʭʘ ɻʘʘʩʘ ʱʦʜʦ ʚʣʘʩʥʦʾ ʪʚʦʨʯʦʩʪʽ, ʨʦʟʛʣʷʥʫ-

ʪʦ ʢʦʛʥʽʪʠʚʥʠʡ ʘʩʧʝʢʪ ʩʣʫʭʦʚʦʛʦ ʟʯʠʪʫʚʘʥʥʷ ʨʽʟʥʠʭ ʦʙʝʨʪʦʥʦʚʠʭ ʨʷʜʽʚ, ʚ ʪʦʤʫ ʯʠʩʣʽ ʝʬʝʢʪʠ 

çʙʠʪʪʷè ʪʘ ʽʣʶʟʽʷ çʪʦʥʽʚ ʐʝʧʘʨʜʘè. ɺʠʟʥʘʯʝʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʝʣʝʢʪʨʦʘʢʫʩʪʠʯʥʦʾ 

ʤʫʟʠʢʠ ɻʝʦʨʛʘ ʌʨʽʜʨʽʭʘ ɻʘʘʩʘ, ʚʠʢʦʥʘʚʩʴʢʽ ʩʪʨʘʪʝʛʽʾ ʪʘ ʦʩʦʙʣʠʚʦʩʪʽ ʚʟʘʻʤʦʜʽʾ ʤʫʟʠʢʘʥʪʘ ʟ 

ʣʘʡʚ-ʝʣʝʢʪʨʦʥʽʢʦʶ. ʆʢʨʝʩʣʝʥʘ ʨʦʣʴ ʥʘʨʘʪʠʚʥʦʛʦ ʢʦʤʧʦʥʝʥʪʫ ʚ ʤʫʟʠʮʽ ɻʘʘʩʘ, ʱʦ ʧʨʦʷʚʣʷʻʪʴ-

ʩʷ ʚ ʥʝʨʦʟʨʠʚʥʦʤʫ ʟʚô̫ ʟʢʫ ʡʦʛʦ ʪʚʦʨʯʦʩʪʽ ʟ ʽʩʪʦʨʠʯʥʠʤʠ, ʩʦʮʽʘʣʴʥʠʤʠ ʪʘ ʦʩʦʙʠʩʪʠʤʠ ʢʦʥ-

ʪʝʢʩʪʘʤʠ. ʇʝʨʩʧʝʢʪʠʚʠ ʧʦʜʘʣʴʰʠʭ ʜʦʩʣʽʜʞʝʥʴ ʛʨʫʥʪʫʶʪʴʩʷ ʥʘ ʧʦʛʣʠʙʣʝʥʦʤʫ ʚʠʚʯʝʥʥʽ ʚʟʘʻ-

ʤʦʜʽʾ ʟʚʫʢʦʚʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʘʢʫʩʪʠʯʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ ʪʘ ʝʣʝʢʪʨʦʥʽʢʠ, ʘ ʪʘʢʦʞ ʜʦʩʣʽʜʞʝʥʥʽ 

ʥʦʚʠʭ ʚʠʢʦʥʘʚʩʴʢʠʭ ʩʪʨʘʪʝʛʽʡ ʪʘ ʧʩʠʭʦʘʢʫʩʪʠʯʥʠʭ ʬʘʢʪʦʨʽʚ ʩʣʫʭʘʮʴʢʦʛʦ ʩʧʨʠʡʥʷʪʪʷ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʝʣʝʢʪʨʦʘʢʫʩʪʠʯʥʘ ʤʫʟʠʢʘ ɻʝʦʨʛʘ ʌʨʽʜʨʽʭʘ ɻʘʘʩʘ, ʯʘʩʦʧʨʦʩʪʽʨ, ʤʽʢʨʦ-

ʪʦʥʘʣʴʥʽʩʪʴ, ʦʙʨʦʙʢʘ ʟʚʫʢʫ, ʦʙʝʨʪʦʥʦʚʽ ʨʷʜʠ. 

Ȩɗɘəɕ. ȷəɝɆɗɓɎɏ ɆɈɗɘɖɫɏɗɢɐɎɏ ɐɔɒɕɔɍɎɘɔɖ ȩɋɔɖɉ ȺɖɫɊɖɫɛ ȩɆɆɗ (Georg Friedrich 
Haas) ɈɫɊɔɒɎɏ ɕɋɖɋɊɔɈɗɫɒ ɈɎɐɔɖɎɗɘɆɓɓɥɒ ə ɗɈɔɬɏ ɘɈɔɖɝɔɗɘɫ ɖɫɍɓɎɛ ɓɋɘɋɒɕɋɖɔɈɆɓɎɛ 
ɍɈəɐɔɈɎɛ ɗɎɗɘɋɒ. ȲɫɐɖɔɘɔɓɆɑɢɓɫɗɘɢ Ɋɑɥ ȩɆɆɗɆ ɓɋ ɩ ɑɎɞɋ ɔɊɓɫɩɤ ɍ ɐɔɒɕɔɍɎɘɔɖɗɢɐɎɛ 
ɘɋɛɓɫɐ ð ɏɊɋɘɢɗɥ ɕɖɔ ɬɬ ɈɎɐɔɖɎɗɘɆɓɓɥ ɥɐ ɕɋɈɓɔɬ ɈɫɊɕɖɆɈɓɔɬ ɘɔɝɐɎ, ɚəɓɊɆɒɋɓɘə ɏɔɉɔ 
ɒəɍɎɝɓɔɬ ɒɔɈɎ. ȷɆɒɋ ɝɋɖɋɍ ɜɋ ɓɆɘɛɓɋɓɓɥɒ ɘɆ ɔɇôɩɐɘɔɒ ɍɆɜɫɐɆɈɑɋɓɔɗɘɫ ɐɔɒɕɔɍɎɘɔɖɆ ɩ 
ɓɋ ɑɎɞɋ ɗɕɔɗɔɇɎ ɖɔɍɞɎɖɋɓɓɥ ɍɆɛɫɊɓɔɩɈɖɔɕɋɏɗɢɐɔɬ ɒɫɐɖɔɘɔɓɔɈɔɬ ɕɖɆɐɘɎɐɎ, ɕɖɎɘɆ-
ɒɆɓɓɫ ȩɆɖɫ ȵɆɖɝə (Harry Partch), Ȧɑɔɫɗə ȻɆɇɫ (Alois H§ba) Ɇɇɔ ȪɌɋɏɒɗə ȸɋɓɓɫ (James 
Tenney), Ɇɑɋ ɏ ɒəɍɎɝɓɫ ɘɖɆɊɎɜɫɬ ɫɓɞɎɛ ɓɆɖɔɊɫɈ, ɟɔ ɫɗɘɔɖɎɝɓɔ ɗɚɔɖɒəɈɆɑɎɗɢ ɥɐ ɈɎ-
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ɐɑɤɝɓɔ ɒɫɐɖɔɘɔɓɆɑɢɓɫ: ɆɖɆɇɗɢɐɆ, ɫɓɊɫɏɗɢɐɆ, ɘɎɛɔɔɐɋɆɓɗɢɐɆ ɒəɍɎɐɆ ɘɔɟɔ1. ȰɔɒɕɔɍɎ-
ɘɔɖ ɫ ɘɋɔɖɋɘɎɐ ɒɫɐɖɔɘɔɓɆɑɢɓɔɬ ɒəɍɎɐɎ ȶɆɒɫ ȽɆɛɫɓ (Rami Chahin) ɍɆɍɓɆɝɆɩ, ɟɔ çɐɑɆ-
ɗɎɚɫɐɆɜɫɥ ɒɫɐɖɔɘɔɓɫɈ ɫɓɔɊɫ ɓɋ ɒɔɌɋ ɇəɘɎ ɈɫɊɔɐɖɋɒɑɋɓɆ ɈɫɊ ɕɖɎɖɔɊɎ Ɇɇɔ ɉɋɔɉɖɆɚɫɬ ɒɫ-
ɗɜɥ, ɒɔɈɎ, ɕɔɉɔɊɎ, ɐəɑɢɘəɖɓɔɬ ɗɕɆɊɟɎɓɎ ɘɆ ɫɓɞɎɛ ɋɑɋɒɋɓɘɫɈè [Chahin, 2023, p. 36]. 
ȸɔɌ Ɋɑɥ ȩɆɆɗɆ ɒɫɐɖɔɘɔɓɔɈɫɗɘɢ ɩ ɓɋ ɕɖɔɗɘɔ ɘɋɛɓɫɝɓɎɒ ɍɆɗɔɇɔɒ, Ɇ ɫɓɗɘɖəɒɋɓɘɔɒ, ɟɔ 
çɕɖɆɜɤɩè ɓɆ ɓɆɖɆɘɎɈɓə ɐɔɒɕɔɓɋɓɘə ɘɈɔɖə ɘɆ ɍɆɇɋɍɕɋɝəɩ ɏɔɉɔ ɓɋɖɔɍɖɎɈɓɎɏ ɍɈôɥɍɔɐ ɍ 
ɐɔɓɘɋɐɗɘɔɒ. ȲəɍɎɐɔɍɓɆɈɜɫ ȱɋɓɊɔɓ Ȳɔɖɖɫɗɔɓ ɘɆ ȫɒɫ ȧɆəɋɖ ɈɐɆɍəɤɘɢ ɓɆ ɉɆɆɗɫɈɗɢɐɎɏ 
çɉɋɘɋɖɔɉɑɔɗɓɎɏ ɊɎɗɐəɖɗ, ɥɐɎɏ ɔɇôɩɊɓəɩ ɓɋ ɑɎɞɋ ɖɫɍɓɫ ɘɖɆɊɎɜɫɬ ɔɖɉɆɓɫɍɆɜɫɬ ɍɈəɐɔɈɔɉɔ 
ɕɖɔɗɘɔɖə, Ɇɑɋ ɏ ɖɫɍɓɫ ɒəɍɎɝɓɫ ɈɎɖɆɌɋɓɓɥ Ɋɑɥ ɍɈɋɖɓɋɓɓɥ Ɋɔ ɫɗɘɔɖɎɝɓɔɉɔ, ɐəɑɢɘəɖɓɔɉɔ 
ɘɆ ɕɔɑɫɘɎɝɓɔɉɔ ɕɖɔɗɘɔɖəè [Morrison , Bauer, 2025, p. 31]. ȷɆɒɋ ȩɋɔɖɉ ȺɖɫɊɖɫɛ ȩɆɆɗ ɩ 
ɔɊɓɎɒ ɫɍ ɘɎɛ ɐɔɒɕɔɍɎɘɔɖɫɈ, ɥɐɫ əɗɈɫɊɔɒɑɤɤɘɢ ɈɆɌɑɎɈɫɗɘɢ ɥɐ ɘɋɛɓɫɝɓɔɬ, ɘɆɐ ɫ ɋɒɔɜɫɏ-
ɓɔɬ ɗɐɑɆɊɔɈɔɬ ɗɈɔɉɔ ɒəɍɎɝɓɔɉɔ ɐɔɓɗɘɖəɐɘɔɖɆ, ɍɆɍɓɆɝɆɤɝɎ, ɟɔ çɑɤɇɔɈ Ɋɔ ɍɈəɐɔɈɎɛ 
ɋɑɋɒɋɓɘɫɈ, əɈɆɉɆ Ɋɔ ɍɈəɐɫɈ, ɥɐɫ ɖɔɍɉɔɖɘɆɤɘɢɗɥ ə ɕɖɔɗɘɔɖɫ ɘɆ ɝɆɗɫ ɓɆɝɋ ɌɎɈɫ ɫɗɘɔɘɎ ð 
ɔɊɓɆ ɍ ɔɗɓɔɈɓɎɛ ɒɔɬɛ ɈɎɒɔɉ Ɋɔ ɗɈɔɩɬ ɖɔɇɔɘɎè [Haas, 2004, p. 115]. ȭ ɜɫɩɬ Ɍ ɕɖɎɝɎɓɎ 
ȩɆɆɗ ɕɋɈɓɔɤ ɒɫɖɔɤ ɈɫɊɒɋɌɔɈəɩɘɢɗɥ ɈɫɊ ɗɕɋɐɘɖɆɑɫɗɘɫɈ ȬɋɖɆɖɆ ȩɖɫɍɋ (G®rard Grisey) 
Ɇɇɔ ȸɖɫɗɘɆɓɆ ȲɤɖɆɥ (Tristan Murail), ɘɈɔɖɝɫɗɘɢ ɥɐɎɛ ɗɐɔɖɫɞɋ ɉɋɖɒɋɘɎɝɓɆ ɘɆ ɔɇɒɋɌɋɓɆ 
ɒɆɘɋɒɆɘɎɝɓɎɒ ɖɔɍɖɆɛəɓɐɔɒ ɛɆɖɆɐɘɋɖɎɗɘɎɐ ɗɕɋɐɘɖə, ɆɓɫɌ ɗɕɎɖɆɩɘɢɗɥ ɓɆ ɆɇɗɘɖɆɐɘɓɫ 
ɕɔɓɥɘɘɥ ɕɗɎɛɔɑɔɉɫɝɓɔɗɘɫ Ɇɇɔ ɋɒɔɜɫɏɓɔɗɘɫ ɬɛɓɢɔɬ ɒəɍɎɐɎ2. ȭɆ ɗɑɔɈɆɒɎ ɐɔɒɕɔɍɎɘɔɖɆ, 
Ɉɫɓ çɕɖɔɘɋɗɘəɩ ɕɖɔɘɎ ɕɖɎɝɎɗɑɋɓɓɥ ɗɋɇɋ Ɋɔ ɗɕɋɐɘɖɆɑɫɗɘɫɈè [Haas, 2007, p. 128] ɘɆ ɖɆɊ-
ɞɋ ɈɈɆɌɆɩ ɗɋɇɋ ɐɔɒɕɔɍɎɘɔɖɔɒ, çɈɫɑɢɓɎɒ ə ɈɎɇɔɖɫ ɇəɊɢ-ɥɐɎɛ ɍɆɗɔɇɫɈ, ɟɔ ɬɛ ɕɔɘɖɋɇəɩ 
[ɏɔɉɔ] ɒəɍɎɐɆè [Haas, 2011, p. 102]. ȭ ɜɢɔɉɔ ɈɎɕɑɎɈɆɩ ɕɑɤɖɆɑɎɗɘɎɝɫɗɘɢ ɕɫɊɛɔɊə ɐɔɒ-
ɕɔɍɎɘɔɖɆ Ɋɔ ɈɑɆɗɓɎɛ ɘɋɛɓɫɝɓɎɛ ɍɆɗɔɇɫɈ, ɗɋɖɋɊ ɥɐɎɛ ɈɎɐɔɖɎɗɘɆɓɓɥ ɘɔɓɆɑɢɓɎɛ, ɆɘɔɓɆ-
ɑɢɓɎɛ ɘɆ ɆɑɋɆɘɔɖɎɝɓɎɛ ɗɎɗɘɋɒ; ɕɗɎɛɔɆɐəɗɘɎɝɓɎɛ, ɔɕɘɎɝɓɎɛ ɋɚɋɐɘɫɈ ɘɆ ɈɑɆɗɓɋ ɋɑɋɐɘ-
ɖɔɓɫɐɎ. ȫɑɋɐɘɖɔɆɐəɗɘɎɝɓɎɏ Ɋɔɖɔɇɔɐ ɐɔɒɕɔɍɎɘɔɖɆ ɕɫɊɓɫɒɆɩ ɕɎɘɆɓɓɥ ɔɓɘɔɑɔɉɫɝɓɔɬ ɇɫ-
ɚəɖɐɆɜɫɬ ɍɈəɐə: ɝɎ ɗɕɖɆɈɋɊɑɎɈɔ ɊɫɑɎɘɎ ɍɈəɐ ɓɆ çɌɎɈɎɏè, ɗɋɇɘɔ ɍɫɉɖɆɓɓɎɏ ɒəɍɎɐɆɓɘɆ-
ɒɎ ɓɆ ɆɐəɗɘɎɝɓɎɛ ɫɓɗɘɖəɒɋɓɘɆɛ, ɘɆ çɓɋɌɎɈɎɏè, ɟɔ ɗɎɓɘɋɍɔɈɆɓɎɏ Ɇɇɔ ɔɇɖɔɇɑɋɓɎɏ 
ɐɔɒɕôɤɘɋɖɓɎɒɎ ɆɑɉɔɖɎɘɒɆɒɎ? Ȱɖɫɒ ɘɔɉɔ, ɜɫɐɆɈɫɗɘɢ ɗɘɆɓɔɈɎɘɢ ɘɋ, ɥɐ ɍ ɘɔɝɐɎ ɍɔɖə ɫɓ-
ɘɋɖɕɖɋɘɆɜɫɬ ɖɋɆɑɫɍəɩɘɢɗɥ ɈɍɆɩɒɔɈɕɑɎɈ ɍɫɉɖɆɓɔɉɔ Ɉ ɖɋɆɑɢɓɔɒə ɝɆɗɫ ɒɆɘɋɖɫɆɑə, ɗɎɓɘɋɍɔ-
ɈɆɓɔɉɔ ɒɆɘɋɖɫɆɑə ɘɆ ɐɔɒɕôɤɘɋɖɓɔɬ ɔɇɖɔɇɐɎ. 

ȦɓɆɑɫɍ ɔɗɘɆɓɓɫɛ ɊɔɗɑɫɊɌɋɓɢ. ȶɔɍɉɑɥɊ ɋɑɋɐɘɖɔɆɐəɗɘɎɝɓɔɬ ɒəɍɎɐɎ ȩɋɔɖɉɆ 
ȺɖɫɊɖɫɛɆ ȩɆɆɗɆ ɥɐ ɝɆɗɔɕɖɔɗɘɔɖɔɈɔɬ ɗɎɗɘɋɒɎ ɈɍɆɩɒɔɊɫɬ ɆɐəɗɘɎɝɓɎɛ ɘɆ ɋɑɋɐɘɖɔɓɓɎɛ 
ɋɑɋɒɋɓɘɫɈ ð ɔɊɎɓ ɫɍ ɓɆɏɓɔɈɫɞɎɛ ɓɆɕɖɥɒɫɈ ɊɔɗɑɫɊɌɋɓɢ. ȷɋɖɋɊ ɏɔɉɔ ɕɖɋɊɗɘɆɈɓɎɐɫɈ ð 
ȱɋɓɊɔɓ Ȳɔɖɖɫɗɔɓ, ɕɖɔɚɋɗɔɖ ȝɗɘɒɋɓɗɢɐɔɬ ɞɐɔɑɎ ɒəɍɎɐɎ Ɉ ȳɢɤ-ȯɔɖɐə, ɝɎɥ ɗɘɆɘɘɥ ɕɖɔ 
ȩɆɆɗɆ əɈɫɏɞɑɆ Ɋɔ ɓɔɈɔɬ ɐɓɎɉɎ Oxford Handbook of Spectral Music3 [Bauer, Morrison , 
2025]. Ⱥɫɍɫɔɑɔɉɫɝɓɫ ɆɗɕɋɐɘɎ ɗɕɖɎɏɓɥɘɘɥ ɋɑɋɐɘɖɔɓɓɔɉɔ ɍɈəɝɆɓɓɥ ɖɔɍɉɑɥɓəɘɫ ɈɫɊɔɒɎɒ 
ɐɔɉɓɫɘɎɈɫɗɘɔɒ ȶɔɊɌɋɖɔɒ ȾɋɕɆɖɊɔɒ [Shepard, 1964], Ɇ ɘɆɐɔɌ ɆɐəɗɘɎɐɔɒ, ɗɕɋɜɫɆɑɫɗɘɔɒ 
ɍ ɐɔɉɓɫɘɎɈɓɎɛ ɆɗɕɋɐɘɫɈ ɗɑəɛɆɓɓɥ ȧɖɆɏɆɓɔɒ Ȳəɖɔɒ [Moore, 2012]. ȷɋɖɋɊ ɊɌɋɖɋɑ, ɟɔ 
ɊɆɤɘɢ ɫɗɘɔɖɎɝɓə ɕɋɖɗɕɋɐɘɎɈə Ɋɑɥ ɊɔɗɑɫɊɌɋɓɓɥ, ɩ ɕɖɆɜɫ ɔɊɓɔɉɔ ɫɍ ɍɆɗɓɔɈɓɎɐɫɈ WDR 
Studio Ɉ Ȱɋɑɢɓɫ, ɈɫɊɔɒɔɉɔ ɘɋɔɖɋɘɎɐɆ ɋɑɋɐɘɖɔɓɓɔɬ ɒəɍɎɐɎ ɘɆ ɐɔɒɕɔɍɎɘɔɖɆ ȩɋɖɇɋɖɘɆ 
ȦɏɒɋɖɘɆ (Herbert  Eimert). ȷɆɒɋ Ɉɫɓ ɘɋɔɖɋɘɎɍəɈɆɈ ɋɑɋɐɘɖɔɓɓə ɒəɍɎɐə ɥɐ ɥɈɎɟɋ ə ɗɈɔɩ-
ɖɫɊɓɔɖɒə ɒɆɓɫɚɋɗɘɫ çȿɔ ɩ ɋɑɋɐɘɖɔɓɓɆ ɒəɍɎɐɆ?è Ɉ ɕɋɖɞɔɒə ɈɎɕəɗɐə ɌəɖɓɆɑə çDie 

                                                 
1
 ʊʝʨʤʽʥʠ ʤʽʢʨʦʪʦʥʘʣʴʥʽʩʪ ɹʪʘ ʤʽʢʨʦʪʦʥʦʚʽʩʪʴ ʧʦʪʨʝʙʫʶʪʴ ʦʢʨʝʤʦʛʦ ʧʦʷʩʥʝʥʥʷ. çʄʽʢʨʦʪʦʥʘʣʴ-

ʥʽʩʪʴè ʧʦʭʦʜʠʪʴ ʚʽʜ ʪʦʥʘʣʴʥʦʩʪʽ ʪʘ ʚʢʘʟʫʻ ʥʘ ʽʩʥʫʚʘʥʥʷ ʧʝʚʥʦʾ ʩʠʩʪʝʤʠ ʤʽʢʨʦʽʥʪʝʨʚʘʣʴʥʠʭ ʟʚôʷʟʢʽʚ, ʚ ʪʦʡ 

ʯʘʩ ʷʢ çʤʽʢʨʦʪʦʥʦʚʽʩʪʴè ʚʢʘʟʫʻ ʥʘ ʥʘʷʚʥʽʩʪʴ ʫ ʤʫʟʠʯʥʦʤʫ ʤʘʪʝʨʽʘʣʽ ʤʽʢʨʦʽʥʪʝʨʚʘʣʽʚ ʟʘʛʘʣʦʤ. 
2
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ʚʠʢʦʨʠʩʪʘʥʥʷ FFT-ʩʠʥʪʝʟʫ (Fast Fourier Transform, ʐʚʠʜʢʝ ʧʝʨʝʪʚʦʨʝʥʥʷ ʌʫʨôʻ). 
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Reiheè, ɍɆɗɓɔɈɆɓɔɉɔ ɗɆɒɎɒ Ȧɏɒɋɖɘɔɒ ɘɆ ȰɆɖɑɉɆɏɓɜɔɒ ȾɘɔɐɛɆəɍɋɓɔɒ [Eimert, 1957]. 
ȰɔɒɕɔɍɎɘɔɖɗɢɐɫ ɆɗɕɋɐɘɎ ɫ ɗɘɖɆɘɋɉɫɬ ȩɋɔɖɉɆ ȺɖɫɊɖɫɛɆ ȩɆɆɗɆ ɖɔɍɉɑɥɓəɘɫ ə ɕɖɆɜɥɛ ɓɫɒɋ-
ɜɢɐɔɬ ɒəɍɎɐɔɍɓɆɈɝɎɓɫ ȱɫɍɎ ȺɆɖɘɉɔɚɋɖ [Farthofer, 2001] ɘɆ ɗɆɒɔɉɔ ɆɈɘɔɖɆ [Haas, 2006, 
2007, 2022]. ȲɫɐɖɔɘɔɓɔɈɫɗɘɢ ɥɐ ɚəɓɊɆɒɋɓɘ ɐɔɒɕɔɍɎɘɔɖɗɢɐɔɬ ɘɋɛɓɫɐɎ ȩɋɔɖɉɆ ȺɖɫɊɖɫɛɆ 
ȩɆɆɗɆ ɊɔɗɑɫɊɌɋɓɔ ɓɫɒɋɜɢɐɔ-ɗɎɖɫɏɗɢɐɎɒ ɒəɍɎɐɔɍɓɆɈɜɋɒ, ɗɕɋɜɫɆɑɫɗɘɔɒ ɫɍ ɍɆɛɫɊɓɎɛ ɘɆ 
ɆɖɆɇɗɢɐɎɛ ɓɋɘɋɒɕɋɖɔɈɆɓɎɛ ɗɎɗɘɋɒ ȶɆɒɫ ȽɆɛɫɓɎɒ (Rami Chahin) [Chachin, 2023].  

ȲɋɘɆ ɗɘɆɘɘɫ ð ɈɎɥɈɎɘɎ ɔɗɔɇɑɎɈɔɗɘɫ ɝɆɗɔɕɖɔɗɘɔɖɔɈɔɬ ɔɖɉɆɓɫɍɆɜɫɬ ɘɆ ɈɎɐɔ-
ɓɆɈɗɢɐɔɉɔ Ɇɗɕɋɐɘə ɋɑɋɐɘɖɔɆɐəɗɘɎɝɓɎɛ ɘɈɔɖɫɈ ȩɋɔɖɉɆ ȺɖɫɊɖɫɛɆ ȩɆɆɗɆ ɓɆ ɕɖɎɐɑɆɊɫ 
çSchattenspielè Ɋɑɥ ɚɔɖɘɋɕɫɆɓɔ ɏ ɋɑɋɐɘɖɔɓɫɐɎ ɘɆ ç..und..è Ɋɑɥ ɐɆɒɋɖɓɔɉɔ ɆɓɗɆɒɇ-
ɑɤ ɫ ɑɆɏɈ-ɋɑɋɐɘɖɔɓɫɐɎ1 ɍ əɖɆɛəɈɆɓɓɥɒ ɕɖɎɓɜɎɕɫɈ ɖɔɇɔɘɎ ɐɔɒɕɔɍɎɘɔɖɆ ɍ ɈɫɊɕɔɈɫɊ-
ɓɎɒ ɒɆɘɋɖɫɆɑɔɒ. 

ȳɆəɐɔɈɆ ɓɔɈɎɍɓɆ ɕəɇɑɫɐɆɜɫɬ ɕɔɑɥɉɆɩ ə ɖɔɍɐɖɎɘɘɫ ɐɔɒɕɔɍɎɘɔɖɗɢɐɎɛ ɒɋɘɔɊɫɈ ɘɆ 
ɈɎɐɔɓɆɈɗɢɐɎɛ ɗɘɖɆɘɋɉɫɏ ə ɈɍɆɩɒɔɊɫɬ ɆɐəɗɘɎɝɓɎɛ ɘɆ ɗɎɓɘɋɘɎɝɓɎɛ ɍɈəɐɔɈɎɛ ɊɌɋɖɋɑ, ɥɐɫ 
ɓɋ ɇəɑɎ ɕɖɋɊɗɘɆɈɑɋɓɫ Ɉ əɐɖɆɬɓɗɢɐɔɒə ɒəɍɎɐɔɍɓɆɈɗɘɈɫ. 

ȲɋɘɔɊɔɑɔɉɫɥ ɊɔɗɑɫɊɌɋɓɓɥ ɔɛɔɕɑɤɩ ɒɋɘɔɊɎ ɐɔɒɕɆɖɆɘɎɈɓɔɉɔ, ɗɘɖəɐɘəɖɓɔ-
ɚəɓɐɜɫɔɓɆɑɢɓɔɉɔ ɆɓɆɑɫɍə (Ɋɑɥ ɈɎɈɝɋɓɓɥ Ɋɔɖɔɇɐə ɐɔɒɕɔɍɎɘɔɖɆ ɘɆ ɏɔɉɔ ɒɫɗɜɥ Ɉ ɗəɝɆɗ-
ɓɫɏ ɫɓɗɘɖəɒɋɓɘɆɑɢɓɫɏ ɏ ɋɑɋɐɘɖɔɆɐəɗɘɎɝɓɫɏ ɒəɍɎɜɫ), ɫɓɘɋɓɘ-ɆɓɆɑɫɍə (Ɋɑɥ ɊɔɗɑɫɊɌɋɓɓɥ 
ɗɕɋɜɎɚɫɝɓɎɛ ɒɆɖɐɋɖɫɈ ɘɋɛɓɫɐɎ ɐɔɒɕɔɍɎɜɫɬ ȩɆɆɗɆ ɘɆ ɖɋɆɑɫɍɆɜɫɬ ɬɛ ɓɆ ɕɖɆɐɘɎɜɫ), Ɇ ɘɆ-
ɐɔɌ ɒɋɘɔɊə əɍɆɉɆɑɢɓɋɓɓɥ ð Ɋɑɥ ɒɔɊɋɑɤɈɆɓɓɥ ɕɖɔɜɋɗɫɈ, ɟɔ ɈɫɊɇəɈɆɤɘɢɗɥ Ɉ ɜɫɑɫɗɓɫɏ 
ɗɎɗɘɋɒɫ ɐɔɌɓɔɉɔ ɘɈɔɖə. 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȩɋɔɖɉ ȺɖɫɊɖɫɛ ȩɆɆɗ (ɓɆɖ. 1956) ð ɈɫɊɔɒɎɏ ɆɈɗɘɖɫɏ-
ɗɢɐɎɏ ɐɔɒɕɔɍɎɘɔɖ ɆɐəɗɘɎɝɓɔɬ ɒəɍɎɐɎ, ɥɐɎɏ ɝɆɗɘɔ ɈɎɐɔɖɎɗɘɔɈəɩ ə ɗɈɔɬɏ ɘɈɔɖɝɔɗɘɫ 
ɋɑɋɒɋɓɘɎ, ɟɔ ɚəɓɐɜɫɔɓəɤɘɢ ɊɆɑɋɐɔ ɍɆ ɒɋɌɆɒɎ ɘɖɆɊɎɜɫɏɓɔɉɔ ɍɈəɐə. ȴɗɔɇɑɎɈɔɬ ɈɫɊ-
ɍɓɆɐɎ ɘəɘ ɈɎɒɆɉɆɩ ɕɖɆɉɓɋɓɓɥ ȩɆɆɗɆ Ɋɔ ɈɎɐɔɖɎɗɘɆɓɓɥ ɓɋ ɘɫɑɢɐɎ ɆɐəɗɘɎɝɓɎɛ, Ɇɑɋ ɏ ɋɑɋ-
ɐɘɖɔɓɓɎɛ ɘɆ ɔɕɘɎɝɓɎɛ ɋɑɋɒɋɓɘɫɈ, ɟɔ ɫɗɓəɤɘɢ ɥɐ ɗɆɒɔɗɘɫɏɓɫ ɥɈɎɟɆ ɘɆ ɖɔɍɞɎɖɤɤɘɢ 
ɗɕɖɎɏɓɥɘɘɥ ɝɆɗɔɕɖɔɗɘɔɖə ɏɔɉɔ ɘɈɔɖɫɈ. ȹ ɓɆɏɈɫɊɔɒɫɞɔɒə ɘɈɔɖɫ ȩɆɆɗɆ çin  vainè, ɓɆɍɈɆ-
ɓɔɒə ɊɎɖɎɉɋɓɘɔɒ ɗɋɖɔɒ ȷɆɏɒɔɓɔɒ ȶɆɘɘɑɔɒ ɔɊɓɎɒ ɫɍ ɓɆɏɈɎɍɓɆɝɓɫɞɎɛ ɘɈɔɖɫɈ XXI  
ɗɘɔɑɫɘɘɥ2, ɉɖɆ ɈɋɑɎɐɔɉɔ ɆɓɗɆɒɇɑɥ ɗəɕɖɔɈɔɊɌəɩɘɢɗɥ ɔɕɘɎɝɓɎɒ ɋɑɋɒɋɓɘɔɒ ð ɗɎɓɛɖɔɓɫ-
ɍɔɈɆɓɎɒ ɗɈɫɘɑɔɒ, ɥɐɋ ɘɔ ɇôɩ Ɉ ɔɝɫ ɗɑəɛɆɝɆɒ ɥɐ ɒɆɓɫɚɋɗɘɆɜɫɥ, ɘɔ ɈɈɔɊɎɘɢ ɬɛ Ɉ Ɇɇɗɔɑɤɘɓə 
ɘɋɒɖɥɈə, ɍɆɉɔɗɘɖɤɤɝɎ ɝəɘɘɥ ɫ ɈɎɐɑɎɐɆɤɝɎ ɘɖɎɈɔɉə. ȝɓɞɎɒ ɕɖɎɐɑɆɊɔɒ ɈɎɐɔɖɎɗɘɆɓɓɥ 
ɔɕɘɎɐɎ ɩ ɐɔɓɜɋɖɘ Ɋɑɥ ɗɈɫɘɑɆ ɍ ɔɖɐɋɗɘɖɔɒ çȩɫɕɋɖɫɔɓè (2006), ɕɖɋɒôɩɖɆ ɥɐɔɉɔ ɈɫɊɇəɑɆɗɥ 
ɓɆ Ȫɓɥɛ ɒəɍɎɐɎ Ɉ ɒɫɗɘɫ ȪɔɓɆəɞɫɓɉɋɓɫ3. ȭɆ ɗɑɔɈɆɒɎ ɆɈɘɔɖɆ, ɗɎɓɛɖɔɓɫɍɔɈɆɓɆ ɐɔɑɢɔɖɔ-
ɒəɍɎɐɆ çɓɫɥɐ ɓɋ ɕɔɈôɥɍɆɓɆ ɍ ɥɈɎɟɋɒ ɗɎɓɋɗɘɋɍɫɬ, Ɇ Ɉ ɜɢɔɒə ɘɈɔɖɫ ɈɫɊɫɉɖɆɩ ɖɔɑɢ ñɘɎɛɔɬò 
ɕɋɖɐəɗɫɬ, ɥɐɆ ɓɋ ɒɆɩ ɍɈəɐə, Ɇɑɋ ɍɝɎɘəɩɘɢɗɥ ɗɑəɛɆɝɆɒɎ ɖɎɘɒɫɝɓɔè4 [Haas, 2006]. Ȱɑɤ-
ɝɔɈɎɒ ɖɋɍəɑɢɘɆɘɔɒ ɩ ɓɋɒɔɌɑɎɈɫɗɘɢ ɍɝɎɘɆɘɎ ɫɩɖɆɖɛɫɤ ɈɫɍəɆɑɢɓɔɬ ɘɆ ɍɈəɐɔɈɔɬ ɐɔɒɕɔɓɋ-
ɓɘɎ ɘɈɔɖə: ɍ ɔɊɓɔɉɔ ɇɔɐə, ɐɔɑɢɔɖɔɒəɍɎɐɆ ɗəɕɖɔɈɔɊɌəɩ ɉɖə ɔɖɐɋɗɘɖə, ɟɔ ɓɆɉɆɊəɩ 
ɕɖɎɓɜɎɕ ɖɔɇɔɘɎ ɈɫɍəɆɑɫɍɆɘɔɖɫɈ ɒəɍɎɐɎ, ɥɐɫ ɕɔ ɗəɘɫ ɚəɓɐɜɫɔɓəɈɆɑɎ ɥɐ ɔɗɜɎɑɔɗɐɔɕɎ ɍ 
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ɕɖɔɗəɓəɘɔɤ ɉɖɆɚɫɐɔɤ ɫ ɊɔɗɥɉɑɎ ɕɫɐə ɕɔɕəɑɥɖɓɔɗɘɫ Ɉ 1990-ɛ ð 2000 -ɛ ɖɔɐɆɛ1. ȭ ɫɓɞɔɉɔ 
ɇɔɐə, ɗɈɫɘɑɔ ɈɎɓɋɗɋɓɔ Ɉ ɓɆɍɈə ɘɈɔɖə ɥɐ ɗɔɑɤɤɝɎɏ ɫɓɗɘɖəɒɋɓɘ (çȰɔɓɜɋɖɘ Ɋɑɥ ɗɈɫɘɑɆ ɍ 
ɔɖɐɋɗɘɖɔɒè, Ɇ ɓɋ ɓɆɈɕɆɐɎ), ɟɔ ɓɆɘɥɐɆɩ ɓɆ ɐɔɒɕɔɍɎɘɔɖɗɢɐɎɏ ɒɋɘɔɊ, ɟɔ ɉɖəɓɘəɩɘɢɗɥ 
ɓɆɗɆɒɕɋɖɋɊ ɓɆ ɕɋɖɞɔɝɋɖɉɔɈɔɗɘɫ ɗɘɖəɐɘəɖɎ ɗɋɐɈɋɓɜɫɏ ɗɈɫɘɑɆ, ɕɔ ɥɐɫɏ ɆɈɘɔɖ ɗɘɈɔɖɤɈɆɈ 
ɔɖɐɋɗɘɖɔɈɫ ɕɆɖɘɫɬ. ȴɘɌɋ, ɗɈɫɘɑɔ ɘɖɆɐɘəɩɘɢɗɥ ȩɆɆɗɔɒ ɓɋ ɥɐ ɝəɌɋɖɫɊɓɎɏ ɋɑɋɒɋɓɘ, ɖɔɍɞɎ-
ɖɋɓɓɥ ɔɗɓɔɈɓɔɬ ɚɆɐɘəɖɎ Ɇɇɔ ɈɒɫɗɘɎɑɎɟɋ Ɋɑɥ ɓɋɬ (ɈɑɆɗɓɋ ɗɎɓɋɗɘɋɘɎɝɓɎɏ ɕɫɊɛɫɊ), Ɇ ɖɆɊɞɋ 
ɥɐ ɔɐɖɋɒɎɏ ɫɓɗɘɖəɒɋɓɘ ɍɫ ɗɈɔɬɒɎ əɓɫɐɆɑɢɓɎɒɎ ɘɋɒɇɖɆɑɢɓɎɒɎ ɘɆ ɘɋɒɕɔɖɆɑɢɓɎɒɎ ɈɑɆɗ-
ɘɎɈɔɗɘɥɒɎ2, ɥɐɎɏ Ɋɑɥ ɐɔɒɕɔɍɎɘɔɖɆ ɓɋ ɒɋɓɞ ɈɆɌɑɎɈɎɏ ɍɆ ɆɐəɗɘɎɝɓɫ ɫɓɗɘɖəɒɋɓɘɎ. 

ȸɫ ɗɆɒɫ ɈɑɆɗɘɎɈɔɗɘɫ ɕɖɔɥɈɑɥɤɘɢɗɥ ɫ Ɉ ɖɔɇɔɘɫ ɐɔɒɕɔɍɎɘɔɖɆ ɓɆɊ ɋɑɋɐɘɖɔɓɫɐɔɤ: 
ɈɔɓɆ ɖɋɆɑɫɍəɩɘɢɗɥ ɥɐ ɗɆɒɔɗɘɫɏɓɎɏ ɋɑɋɒɋɓɘ, ɟɔ Ɉ ɐɔɒɕɑɋɐɗɓɔɒə ɝɆɗɔɕɖɔɗɘɔɖɫ ɈɍɆɩɒɔ-
Ɋɫɩ ɍ ɆɐəɗɘɎɝɓɎɒɎ ɫɓɗɘɖəɒɋɓɘɆɒɎ. ȝɓɘɋɖɋɗ ɐɔɒɕɔɍɎɘɔɖɆ Ɋɔ ɋɑɋɐɘɖɔɆɐəɗɘɎɝɓɔɬ ɒəɍɎɐɎ 
ɜɫɑɐɔɒ ɍɖɔɍəɒɫɑɎɏ: ɗɎɓɘɋɍɔɈɆɓɎɏ Ɇɇɔ ɔɇɖɔɇɑɋɓɎɏ ɍɈəɐ ɒɆɩ ɒɆɘɋɒɆɘɎɝɓə ɕɖɎɖɔɊə ɫ 
ɍɆɈɊɥɐɎ ɆɑɉɔɖɎɘɒɆɒ ɑɋɉɐɔ ɆɊɆɕɘəɩɘɢɗɥ ɕɫɊ ɇəɊɢ-ɥɐə ɍɈəɐɔɈɎɗɔɘɓə ɗɎɗɘɋɒə, Ɇ ɐɖɫɒ ɘɔ-
ɉɔ, ɩ ɓɋɏɒɔɈɫɖɓɔ ɘɔɝɓɎɒ3. ȸɔɝɓɫɗɘɢ ɍɈəɐɔɈɎɗɔɘɓɔɉɔ ɘɆ ɊɎɓɆɒɫɝɓɔɉɔ ɐɔɓɘɖɔɑɤ ɋɑɋɐɘ-
ɖɔɓɓɔɬ ɒɆɘɋɖɫɬ ɊɆɩ ȩɆɆɗə ɒɔɌɑɎɈɫɗɘɢ ɗɐɔɓɜɋɓɘɖəɈɆɘɎɗɥ ɓɆ Ɋɔɗɥɉɓɋɓɓɫ ɇɆɌɆɓɔɉɔ Ɇɐəɗ-
ɘɎɝɓɔɉɔ ɖɋɍəɑɢɘɆɘə, ɕɖɎɇɖɆɈɞɎ ɚɆɐɘɔɖ ɈɎɐɔɓɆɈɗɢɐɔɬ ɓɋɘɔɝɓɔɗɘɫ. 

Ȫɔɖɔɇɔɐ ȩɆɆɗɆ ɍ ɋɑɋɐɘɖɔɆɐəɗɘɎɐɔɤ ɓɆɑɫɝəɩ Ɉɗɢɔɉɔ ɕôɥɘɢ ɘɈɔɖɫɈ, ə ɥɐɎɛ ɕɆɖɘɫɥ 
ɋɑɋɐɘɖɔɓɫɐɎ Ɉ ɖɋɆɑɢɓɔɒə ɝɆɗɫ ɘɖɆɐɘəɩɘɢɗɥ ɥɐ ɚəɓɐɜɫɔɓɆɑɢɓɎɏ ɫɓɗɘɖəɒɋɓɘ ɍ ɞɎɖɔɐɎ-
ɒɎ ɒɔɌɑɎɈɔɗɘɥɒɎ, ɓɋ ɊɔɗɘəɕɓɎɒɎ Ɋɑɥ ɆɐəɗɘɎɝɓɔɉɔ ɍɈəɐə: ɜɋ çSchattenspielè Ɋɑɥ ɚɔ-
ɖɘɋɕɫɆɓɔ ɘɆ ɋɑɋɐɘɖɔɓɫɐɎ (2004), ȷɘɖəɓɓɫ ɐɈɆɖɘɋɘɎ ɷ4 (2002) ɘɆ ɷ7 (2002), çLes 
temps tiraillesè Ɋɑɥ ɊɈɔɛ ɆɑɢɘɫɈ, ɚɆɉɔɘɆ ɘɆ ɋɑɋɐɘɖɔɓɫɐɎ (2008) ɘɆ ç..und..è Ɋɑɥ ɈɋɑɎɐɔɉɔ 
ɆɓɗɆɒɇɑɤ ɘɆ ɋɑɋɐɘɖɔɓɫɐɎ (2008). 

ȶɔɍɉɑɥɓɋɒɔ ɊɈɫ ɐɔɒɕɔɍɎɜɫɬ ɍ ɜɢɔɉɔ Ɋɔɖɔɇɐə, ɥɐɫ ɈɎɥɈɑɥɤɘɢ ɆɒɕɑɫɘəɊə ɫɓɗɘɖə-
ɒɋɓɘəɈɆɓɓɥ ɋɑɋɐɘɖɔɆɐəɗɘɎɐɎ ȩɆɆɗɆ: ɈɫɊ çȩɖɎ ɘɫɓɋɏè (çSchattenspielè)4 Ɋɑɥ ɚɔɖɘɋɕɫɆ-
ɓɔ ɗɔɑɔ ɘɆ ɋɑɋɐɘɖɔɓɫɐɎ, Ɋɔ çéundéè (çéɫéè)5 Ɋɑɥ ɈɋɑɎɐɔɉɔ ɆɓɗɆɒɇɑɥ ɘɆ ɋɑɋɐɘɖɔɓɫɐɎ. 
ȴɇɎɊɈɆ ɘɈɔɖɎ ɇəɑɎ ɓɆɕɎɗɆɓɫ ə ɊɔɗɑɫɊɓɫɏ ɗɘəɊɫɬ SWR Experimentalstudio  ə ȺɖɆɏɇəɖɍɫ, 
ɔɊɓɫɏ ɫɍ ɓɆɏɕɋɖɋɊɔɈɫɞɎɛ ɓɫɒɋɜɢɐɎɛ ɋɑɋɐɘɖɔɆɐəɗɘɎɝɓɎɛ ɗɘəɊɫɏ, ə ɥɐɫɏ ɘɈɔɖɎɑɎ ȰɆɖɑ-
ɉɆɏɓɜ ȾɘɔɐɛɆəɍɋɓ, ȵôɩɖ ȧəɑɋɍ, ȱəɬɊɌɫ ȳɔɓɔ, ɫɓɞɫ ɈɫɊɔɒɫ ɩɈɖɔɕɋɏɗɢɐɫ ɐɔɒɕɔɍɎɘɔɖɎ6. 

Ȩ ɔɇɔɛ ɘɈɔɖɆɛ ɒɔɌɓɆ ɕɔɒɫɘɎɘɎ ɊɋɐɫɑɢɐɆ ɘɋɓɊɋɓɜɫɏ ɖɔɇɔɘɎ ɐɔɒɕɔɍɎɘɔɖɆ ɍ ɋɑɋɐ-
ɘɖɔɓɫɐɔɤ. ȳɆɗɆɒɕɋɖɋɊ, ɜɋ ɓɋɖɔɍɖɎɈɓɫɗɘɢ ɍɈôɥɍɐə ɋɑɋɐɘɖɔɓɓɔɉɔ ɒɆɘɋɖɫɆɑə ɍ ɆɐəɗɘɎɝ-
ɓɎɒ ɍɈəɝɆɓɓɥɒ: ɈɫɊɗəɘɓɫɗɘɢ ɐɔɓɚɑɫɐɘə ɒɫɌ ɓɎɒɎ, çɗɕɫɈɕɖɆɜɥè ɍɆɊɑɥ ɖɋɆɑɫɍɆɜɫɬ ɓɆɊ-
ɒɋɘɎ Ɇɇɔ ɘɔɝɓɫɞɋ, ɓɆɊɚəɓɐɜɫɬ, ɍɆɐɑɆɊɋɓɔɬ ə ɘɈɔɖɫ. ȲɔɌɓɆ ɗɘɈɋɖɊɌəɈɆɘɎ, ɟɔ ɒɋɘɔɤ 
ɐɔɒɕɔɍɎɘɔɖɆ ɩ Ɋɔɗɥɉɓɋɓɓɥ ɔɖɉɆɓɫɝɓɔɗɘɫ, çɌɎɈɔɗɘɫè ɋɑɋɐɘɖɔɓɓɔɉɔ ɒɆɘɋɖɫɆɑə. ȵɋɖɞɫ 
ɊɔɗɈɫɊɎ ɐɔɒɕɔɍɎɘɔɖɫɈ ɍ ɋɑɋɐɘɖɔɓɓɎɒ ɒɆɘɋɖɫɆɑɔɒ ɚɔɐəɗəɈɆɑɎɗɥ ɓɆ ɏɔɉɔ ɗɎɓɘɋɘɎɝɓɫɏ, 
ɞɘəɝɓɫɏ ɕɖɎɖɔɊɫ. Ȩ ɋɗɋ-ɒɆɓɫɚɋɗɘɫ çȿɔ ɩ ɋɑɋɐɘɖɔɓɓɆ ɒəɍɎɐɆè ɘɋɔɖɋɘɎɐ ɘɆ ɐɔɒɕɔɍɎ-
ɘɔɖ ȩɋɖɇɋɖɘ Ȧɏɒɋɖɘ ɗɘɈɋɖɊɌəɈɆɈ, ɟɔ çɈ ɋɑɋɐɘɖɔɓɓɫɏ ɒəɍɎɜɫ Ɉɗɋ ɗɘɈɔɖɋɓɔ ɓɋ Ɋɑɥ ɘɔɉɔ, 
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ɟɔ ɈɎɈɫɑɢɓɎɘɎɗɥ ɈɫɊ ɋɑɋɐɘɖɔɓɓɔɉɔ ɍɈəɝɆɓɓɥ, Ɇɑɋ ɟɔɇ ɖɔɍɈɎɈɆɘɎ ɏɔɉɔè [Eimert , 1957, 
p. 9]. Ȧɏɒɋɖɘ ɓɆɈɔɊɎɘɢ ɕɖɎɐɑɆɊ ɗɎɓəɗɔɬɊɎ, ɓɆ ɥɐə ɓɋ ɒɔɌɓɆ çɕɔɈɫɗɎɘɎ ɚəɓɐɜɫɤ ɌɎ-
Ɉɔɉɔ ɕɆɖɆɍɎɘɆè. ȭ ɖɔɍɈɎɘɐɔɒ ɋɑɋɐɘɖɔɓɓɔɬ ɒəɍɎɐɎ ɍôɥɈɑɥɑɎɗɥ ɓɔɈɫ ɒɋɘɔɊɎ ɗɎɓɘɋɍə: 
ɆɊɎɘɎɈɓɎɏ, ɗəɇɘɖɆɐɘɎɈɓɎɏ, FM-ɗɎɓɘɋɍ, ɉɖɆɓəɑɥɖɓɎɏ, ɥɐɫ ɖɔɍɞɎɖɤɈɆɑɎ ɋɗɘɋɘɎɝɓə 
ɕɑɆɘɚɔɖɒə ɋɑɋɐɘɖɔɓɓɔɉɔ ɍɈəɐə, ɍɈɫɑɢɓɤɤɝɎ ɬɬ ɈɫɊ ɆɐɆɊɋɒɫɝɓɔɉɔ ɍɆɌɎɒə ɆɈɆɓɉɆɖɊə 
Ɋɖəɉɔɬ ɕɔɑɔɈɎɓɎ ȻȻ ɗɘɔɖɫɝɝɥ. ȷɎɓɘɋɍɔɈɆɓɎɏ ɍɈəɐ ɓɆɊɫɑɥɑɎ, Ɉ ɘɔɒə ɝɎɗɑɫ, çɔɖɉɆɓɫɝ-
ɓɎɒɎè ɖɎɗɆɒɎ: ɗɑɫɊ ɍɉɆɊɆɘɎ Synplant 2, ɥɐɎɏ ɕɖɔɕɔɓəɩ ɉɋɓɋɘɎɝɓɎɏ ɕɫɊɛɫɊ Ɋɔ ɗɘɈɔ-
ɖɋɓɓɥ ɍɈəɐɫɈ (ɍ ɓɆɑɆɞɘəɈɆɓɓɥɒ ɗɕɆɊɐɔɈɎɛ ɖɎɗ ɘɆ ɒəɘɆɜɫɏ), Ɇɇɔ ɗɎɓɘɋɍɆɘɔɖ ɓɆ ɔɗɓɔɈɫ 
l-ɗɎɗɘɋɒ1 ȷɘɋɑɫɔɗɆ ȲɆɓəɗɆɐɫɗɆ (Stelios Manousakis)2 [Manousakis, 2006]. Ȩ ɘɔɏ Ɍɋ ɝɆɗ 
ɒɋɘɆ ɐɔɒɕɔɍɎɘɔɖɆ ɊɔɗɥɉɘɎ ɔɖɉɆɓɫɝɓɔɗɘɫ ɈɎɖɆɌɆɩɘɢɗɥ Ɇɇɔ Ɉ ɕɖɥɒɔɒə ɈɎɐɔɖɎɗɘɆɓɓɫ ɆɈ-
ɘɔɖɔɒ ɆɐəɗɘɎɝɓɔɉɔ ɒɆɘɋɖɫɆɑə, ɥɐɎɏ ɕɔɘɫɒ ɕɖɔɛɔɊɎɘɢ ɝɋɖɋɍ ɑɫɓɫɤ ɔɇɖɔɇɐɎ (ɥɐ ɍɈəɐ 
Ɋɖəɉɔɉɔ ɚɔɖɘɋɕɫɆɓɔ ə çȩɖɫ ɘɫɓɋɏè), Ɇɇɔ ə ɈɎɐɔɖɎɗɘɆɓɓɫ ɗɎɓɘɋɘɎɝɓɎɛ ɍɈəɝɆɓɢ, ɥɐɫ ɒɆɐ-
ɗɎɒɆɑɢɓɔ ɔɖɉɆɓɫɝɓɔ ɫɓɘɋɉɖəɤɘɢɗɥ Ɉ ɘɋɒɇɖ ɆɐəɗɘɎɝɓɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ. ȻɆɖɆɐɘɋɖɓɔ, ɟɔ 
ȩɆɆɗ Ɋɑɥ ɜɢɔɉɔ ɈɎɐɔɖɎɗɘɔɈəɩ ɓɆɏɕɖɔɗɘɫɞə ɇɆɍɔɈə ɍɈəɐɔɈə ɛɈɎɑɤ ð ɗɆɒɋ ɗɎɓəɗɔɬɊə. 

Ȱɖɫɒ ɍɈəɐɔɈɎɗɔɘɓɔɬ ɒɫɐɖɔɘɔɓɔɈɔɬ ɔɖɉɆɓɫɍɆɜɫɬ ɒɆɘɋɖɫɆɑə, Ɋɑɥ ȩɆɆɗɆ ɈɆɌɑɎɈɎɒ ɩ 
ɍɒɫɞəɈɆɓɓɥ, ɓɆɐɑɆɊɆɓɓɥ ɔɊɓɔɖɫɊɓɎɛ ɘɆ ɖɫɍɓɔɖɫɍɓɎɛ ɍɈəɝɆɓɢ. ȵɖɔɚɋɗɔɖ ȧɖɆɏɆɓ Ȳəɖ 
(Brian Moore) ə ɊɔɗɑɫɊɌɋɓɓɫ ɚɫɍɫɔɑɔɉɫɬ ɗɑəɛɆɓɓɥ ɍɆɍɓɆɝɆɩ, ɟɔ ɗɑəɛɆɝ ɒɔɌɋ ɗɕɖɎɏɒɆɘɎ 
ɊɋɐɫɑɢɐɆ ɖɫɍɓɎɛ ɍɈəɐɫɈ ɥɐ ɔɊɎɓ (ɥɐɟɔ ɬɛ ɗɕɋɐɘɖɆɑɢɓɆ ɗɘɖəɐɘəɖɆ ɕɔɊɫɇɓɆ), ɓɆɍɎɈɆɤɝɎ 
ɜɋ çɥɈɎɟɋɒ ɕɋɖɜɋɕɘɎɈɓɔɉɔ ɍɒɫɞɆɓɓɥ (perceptual  fusion)è [Moore, 2012, p. 300]. ȸɆɐ 
ɗɆɒɔ, ɥɐ ɘɫɑɢɐɎ ɈɎɓɎɐɆɩ ɖɫɍɓɎɜɥ ɒɫɌ ɗɕɋɐɘɖɆɑɢɓɔɤ ɫɓɚɔɖɒɆɜɫɩɤ, ɓɆɈɫɘɢ ɥɐɟɔ ɈɎɗɔɘɆ 
ɍɈəɐə ɔɊɓɆɐɔɈɆ, çɈɎɓɎɐɆɩ ɥɈɎɟɋ ɖɔɍɟɋɕɑɋɓɓɥ (fission)è [Moore, ɘɆɒ ɗɆɒɔ]. ȸɆɐɎɏ ɕɫ-
ɊɛɫɊ ɩ ɛɆɖɆɐɘɋɖɓɎɒ, ɓɆɕɖɎɐɑɆɊ, Ɋɑɥ çéundéè Ɋɑɥ ɆɓɗɆɒɇɑɤ ɘɆ ɑɆɏɈ-ɋɑɋɐɘɖɔɓɫɐɎ: 
ȩɆɆɗ ɈɎɐɔɖɎɗɘɔɈəɩ ɋɑɋɐɘɖɔɓɫɐə ɥɐ ɓɔɗɫɥ ɖɫɍɓɎɛ ɝɆɗɘɎɓ ɚəɓɊɆɒɋɓɘɆɑɢɓɔɉɔ ɘɔɓə, ɈɎɐɔ-
ɓəɤɝɎ ɚəɓɐɜɫɤ ɘɖɎɉɋɖɆ Ɇɇɔ ɗɘɖɫɑɐɎ, ɟɔ ɕɋɖɋɒɎɐɆɩ ɓɆɕɖɥɒ çɍɆɑɫɍɓɎɝɓɔɬ ɐɔɑɫɬè. 

ȝɓɞɆ ɛɆɖɆɐɘɋɖɎɗɘɎɐɆ ɘɈɔɖɫɈ ɕɔɈôɥɍɆɓɆ ɍ ɐɔɓɜɋɕɜɫɩɤ ɊɫɆɑɋɐɘɎɝɓɔɉɔ ɥɈɎɟɆ ɚə-
ɓɐɜɫɬ, ɍɆɐɑɆɊɋɓɔɤ ɆɈɘɔɖɔɒ ə ɐɔɌɓɎɏ ɘɈɫɖ ɫ ɈɎɓɋɗɋɓɎɏ ə ɏɔɉɔ ɓɆɍɈə. ȹ ɈɎɕɆɊɐə ɍ 
çȩɖɔɤ ɘɫɓɋɏè ɍɆɈɊɆɓɓɥɒ ɇəɑɔ ɗɘɈɔɖɎɘɎ çɍɈəɐɔɈə ɘɫɓɢè, ɗɕɫɈɗɘɆɈɑɋɓɓɥ ɔɗɓɔɈɓɔɉɔ ɒɆ-
ɘɋɖɫɆɑə Ɋɔ ɥɐɔɬ ȩɆɆɗ ɓɆɍɎɈɆɩ çɍəɗɘɖɫɝɝɤ ɍ ɈɑɆɗɓɎɒ ɒɎɓəɑɎɒè [Haas, 2007, p. 129]. 
ȭəɗɘɖɫɝ ɍ ɒɎɓəɑɎɒ ɈɫɊɇəɈɆɩɘɢɗɥ ɓɆ Ɋɋɐɫɑɢɐɔɛ ɖɫɈɓɥɛ: ɓɆɗɆɒɕɋɖɋɊ, ɜɋ ɚɫɍɫɔɑɔɉɫɝɓɆ ɛɆ-
ɖɆɐɘɋɖɎɗɘɎɐɆ ɕɋɖɜɋɕɘɎɈɓɔɉɔ ɊɔɗɈɫɊə ɗɑəɛɆɝɆ, ɔɗɐɫɑɢɐɎ ȩɆɆɗ ɕɫɊɗɈɫɝəɩ ɕɔɊɫɇɓɫɗɘɢ ɫ ɖɫ-
ɍɓɫɗɘɢ ɘɋɒɕɋɖɔɈɆɓɔɉɔ ɘɆ ɓɋɘɋɒɕɋɖɔɈɆɓɔɉɔ ɒɆɘɋɖɫɆɑə, ɐɔɓɘɖɔɑɤɤɝɎ ɕɖɎ ɜɢɔɒə ɖɫɍɓɫ 
ɏɔɉɔ ɛɆɖɆɐɘɋɖɎɗɘɎɐɎ, ɟɔ ɈɕɑɎɈɆɤɘɢ ɓɆ ɈɎɐɔɓɆɈɗɢɐɫ ɗɘɖɆɘɋɉɫɬ ɘɆ ɗɑəɛɆɜɢɐɎɏ ɊɔɗɈɫɊ 
(ɆɘɆɐɎ, ɍɆɘəɛɆɓɓɥ, ɓɆɥɈɓɫɗɘɢ çɇɎɘɘɥè 3 ɘɔɟɔ). ȭ ɫɓɞɔɉɔ ɇɔɐə, ɜɋ ɒɋɘɆɚɔɖɆ ɍɫɘɐɓɋɓɓɥ ɍ 
ɐɔɓɐɖɋɘɓɎɒ, ɈɑɆɗɓɎɒ ɒɎɓəɑɎɒ4, ɥɐɆ ɒɔɌɋ ɒɆɗɞɘɆɇəɈɆɘɎɗɥ ɗɐɫɑɢɐɎ ɍɆɈɉɔɊɓɔ ɈɉɑɎɇ, 
ɕɖɔɥɈɑɥɤɝɎɗɢ ɍɔɐɖɋɒɆ ɫ Ɉ ɍɆɜɫɐɆɈɑɋɓɔɗɘɫ ȩɆɆɗɆ ə ɐɔɒɕɔɍɎɘɔɖɗɢɐɎɛ ɕɖɆɐɘɎɐɆɛ ɒɎɓə-
ɑɔɉɔ: ȵɋɖɔɘɫɓɆ, ȪɌɋɍəɆɑɢɊɔ, Ȫɋɕɖɋ ɘɆ ɫɓ. ȶɆɍɔɒ ɍ ɘɎɒ, ɘɆɐɆ ɊɫɆɑɋɐɘɎɝɓɆ ɈɍɆɩɒɔɊɫɥ 
çɗɢɔɉɔɊɋɓɓɥ ð ɒɎɓəɑɋè Ɇɇɔ çɔɇôɩɐɘ ð ɘɫɓɢè Ɋɑɥ ȩɆɆɗɆ ɗɘɆɩ ɕɔɑɋɒ, Ɉ ɥɐɔɒə ɍɆ ɕɋɈɓɎɛ 
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standard-sound-synthesis-l-systems-lmj19/  
3
 çɹʠʪʪʷè (çSchwebungenè) ð ʚʠʢʦʨʠʩʪʘʥʥʷ çʤʘʡʞʝ-ʫʥʽʩʦʥʽʚè ʜʣʷ ʘʫʛʤʝʥʪʘʮʽʾ ʟʚʫʢʫ, ʱʦ ʥʘ 

ʤʽʢʨʦʨʽʚʥʽ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʡʦʛʦ ʨʦʟʱʝʧʣʝʥʥʷ. 
4
 ʅʘʧʨʠʢʣʘʜ, ʟ ʤʠʥʫʣʠʤ, ʷʢʝ ʜʘʻ ʧʦʯʫʪʪʷ ʧʨʦʚʠʥʠ, ʷʢ-ʦʪ ʥʘʮʠʩʪʩʴʢʘ ʨʦʜʠʥʘ, ʫ ʷʢʽʡ ʚʠʨʽʩ ɻʘʘʩ, 

ʧʨʦ ʱʦ ʜʦʢʣʘʜʥʽʰʝ ʡʜʝʪʴʩʷ ʫ ʡʦʛʦ ʘʚʪʦʙʽʦʛʨʘʬʽʾ çDurch vergiftete Zeitenè: https://www.vandenhoeck-

ruprecht-verlage.com/themen-entdecken/literatur-sprach-und-kulturwissenschaften/musikwissenschaf 

t/57844/durch-vergiftete-zeiten 

https://modularbrains.net/portfolio/non-standard-sound-synthesis-l-systems-lmj19/
https://modularbrains.net/portfolio/non-standard-sound-synthesis-l-systems-lmj19/
https://www.vandenhoeck-ruprecht-verlage.com/themen-entdecken/literatur-sprach-und-kulturwissenschaften/musikwissenschaf%20t/57844/durch-vergiftete-zeiten
https://www.vandenhoeck-ruprecht-verlage.com/themen-entdecken/literatur-sprach-und-kulturwissenschaften/musikwissenschaf%20t/57844/durch-vergiftete-zeiten
https://www.vandenhoeck-ruprecht-verlage.com/themen-entdecken/literatur-sprach-und-kulturwissenschaften/musikwissenschaf%20t/57844/durch-vergiftete-zeiten
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əɒɔɈ ɒəɍɎɐɆɓɘ ɈɍɆɩɒɔɊɫɩ ɍ ɏɔɉɔ çɊɔɕɋɑɢɉɆɓɉɋɖɔɒè, əɘɈɔɖɤɤɝɎ çȩɖəè. ȳɆ çɉɖəè ɈɐɆ-
ɍəɤɘɢ ɫ ɆɑɋɆɘɔɖɎɝɓɫ ɋɕɫɍɔɊɎ, ɫ çəɟɫɑɢɓɋɓɓɥè ɝɆɗɔɕɖɔɗɘɔɖə, ɟɔ ɒɆɩ ɕɋɈɓɎɏ ɖɫɈɋɓɢ ɓɋ-
ɈɎɍɓɆɝɋɓɔɗɘɫ (ɕɔɗɘəɕɔɈɋ ɓɋɑɫɓɫɏɓɋ ɕɖɎɗɐɔɖɋɓɓɥ ɒɆɘɋɖɫɆɑə). ȝɓɞɎɏ ɘɈɫɖ ɐɔɒɕɔɍɎɘɔɖɆ 
çéundéè ɊɋɐɑɆɖəɩ ɚəɓɐɜɫɤ ɕɆɖɘɫɬ ɋɑɋɐɘɖɔɓɫɐɎ ɥɐ ɕɋɈɓɔɉɔ ɍɈôɥɍəɤɝɔɉɔ ɋɑɋɒɋɓɘɆ, 
ɥɐɎɏ Ɇɇɔ ɗɐɑɋɤɩ, Ɇɇɔ ɖɔɍɟɋɕɑɤɩ ɚɆɐɘəɖə ɆɓɗɆɒɇɑɤ. Ʌɐ ɫ Ɉ ɗɈɔɬɛ ɇɆɉɆɘɢɔɛ ɘɈɔɖɆɛ, ȩɆ-
Ɇɗ ɘəɘ ɈɎɐɔɖɎɗɘɔɈəɩ ɆɑɋɆɘɔɖɎɝɓɫ ɗɘɖəɐɘəɖɎ ɍ ɖɫɍɓɎɒɎ ɋɑɋɒɋɓɘɆɒɎ çɓɋɈɎɍɓɆɝɋɓɔɗɘɫè, 
ɓɆ ɟɔ ɘɆɐɔɌ ɈɐɆɍəɩ ɓɆɍɈɆ ɘɈɔɖə (ɉɓəɝɐɆ ɫɓɘɋɖɕɖɋɘɆɜɫɥ ɋɑɋɒɋɓɘɫɈ (é), ɥɐɫ 
çɍôɩɊɓəɤɘɢɗɥè). ȭəɕɎɓɎɒɔɗɥ ɓɆ ɔɗɓɔɈɓɎɛ ɈɑɆɗɘɎɈɔɗɘɥɛ ɔɇɔɛ ɘɈɔɖɫɈ ɊɋɘɆɑɢɓɫɞɋ. 

çȩɖɆ ɘɫɓɋɏè Ɋɑɥ ɚɔɖɘɋɕɫɆɓɔ ɘɆ ɋɑɋɐɘɖɔɓɫɐɎ 
Ȱɔɓɜɋɕɘ çɘɫɓɫè, ɥɐɎɏ ɈɎɇəɊɔɈəɩ ȩɋɔɖɉ ȺɖɫɊɖɫɛ ȩɆɆɗ, ɖɔɍɐɖɎɈɆɩɘɢɗɥ ɘəɘ ɓɆ Ɋɋɐɫ-

ɑɢɐɔɛ ɖɫɈɓɥɛ. ȵɔ ɗəɘɫ, ɘɈɫɖ ɥɈɑɥɩ ɗɔɇɔɤ ɈɆɖɫɆɓɘ ɐɆɓɔɓɆ, ə ɥɐɔɒə ɕɖɔɕɔɗɘɆ ð ɜɋ ɌɎɈɋ 
ɈɎɐɔɓɆɓɓɥ Ɉ ɖɋɆɑɢɓɔɒə ɝɆɗɫ, ɟɔ ɓɆɐɔɕɎɝəɩɘɢɗɥ Ɉ ɇəɚɋɖ (buffer ) ɕɆɘɝə Max/ MSP1, Ɇ 
ɖɎɗɕɔɗɘɆ ð ɕɖɔɉɖɆɈɆɓɓɥ ɍ ɇəɚɋɖə, ɍ ɕɫɊɈɎɟɋɓɓɔɤ ɓɆ ı ɈɎɗɔɘɔɤ ɍɈəɝɆɓɓɥ ɘɆ Ɉ ɕɖɎ-
ɗɐɔɖɋɓɓɫ. ȵɖɎ ɜɢɔɒə ɓɫɥɐɎɛ ɫɓɞɎɛ ɔɇɖɔɇɔɐ ɓɋ ɈɎɐɔɖɎɗɘɔɈəɩɘɢɗɥ, ɔɗɐɫɑɢɐɎ ɆɈɘɔɖ ɕɖɔ-
ɗɎɘɢ ɊɔɇɎɘɎɗɢ çɒɆɐɗɎɒɆɑɢɓɔ ɝɎɗɘɔɉɔ ɍɈəɐə ɖɔɥɑɥè [Haas, 2004] . 

ȵɆɖɘɫɥ ɍɆɘɖɎɒɐɎ ɕɔɗɘɫɏɓɔ ɕɖɎɗɐɔɖɤɩɘɢɗɥ, ɘɔɌ ɕɆɖɘɫɥ ɌɎɈɔɉɔ ɚɔɖɘɋɕɫɆɓɔ ɇəɊɋ 
ɕɔɗɘɫɏɓɔ ɓɆɇɑɎɌɆɘɎɗɥ Ɋɔ çɈɑɆɗɓɔɬ ɘɫɓɫè, ɔɊɓɆɐ ɓɋ ɍɫɑɑɩɘɢɗɥ ɍ ɓɋɤ: Ɋɔ ɔɗɘɆɓɓɢɔɬ ɓɔɘɎ ɍɆ-
ɘɖɎɒɐɆ ɇəɊɋ ɓɋɓəɑɢɔɈɔɤ ɫ ɓɆɕɖɎɐɫɓɜɫ ɗɘɆɓɔɈɎɘɎɒɋ ɕɖɎɇɑɎɍɓɔ ɔɊɓə ɗɋɐəɓɊə (ɗɛɋɒɆ 1). 

ȷɛɋɒɆ 1. 
ȩ. Ⱥ. ȩɆɆɗ. çSchattenspielè, ɗɘɖəɐɘəɖɆ ɘɈɔɖə 

 
ȹ ɘɋɐɗɘɫ ɈɫɊɗəɘɓɫ ɘɆɐɘɎ, Ɇ ɚɔɖɒɆɑɢɓɫ ɈɐɆɍɫɈɐɎ ɝɆɗə ɕɖɎɗəɘɓɫ ɑɎɞɋ ɓɆ ɕɔɝɆɘɐə, 

ɟɔɇ ɒəɍɎɐɆɓɘ ɒɫɉ ɔɖɉɆɓɫɝɓɔ çɈɫɊɝəɘɎè ɖɔɍɉɔɖɘɆɓɓɥ ɝɆɗɔɕɖɔɗɘɔɖə. ȵɔɊɆɑɢɞɋ ɈɎɐɔ-
ɓɆɓɓɥ ɍɆɑɋɌɎɘɢ ɈɫɊ ɈɫɍəɆɑɢɓɔɉɔ ɍɝɎɘəɈɆɓɓɥ ɒəɍɎɐɆɓɘɔɒ ɕɆɖɘɫɬ ɍɆɘɖɎɒɐɎ, ɟɔ ɈɎɐɑɎ-
ɐɆɩ ɜɫɐɆɈɎɏ ɕɗɎɛɔɑɔɉɫɝɓɎɏ ɋɚɋɐɘ: Ɋɑɥ Ɋɔɗɥɉɓɋɓɓɥ ɗɎɓɛɖɔɓɓɔɗɘɫ ɌɎɈɔɬ ɕɆɖɘɫɬ ɘɆ ɕɆɖ-
ɘɫɬ ɍɆɘɖɎɒɐɎ ɈɎɐɔɓɆɈɜɤ ɓɋɔɇɛɫɊɓɔ ɔɕɎɖɆɘɎɗɢ ɓɆ ɈɑɆɗɓə ɉɖə, əɗɈɫɊɔɒɑɤɤɝɎ, ɟɔ Ɉ 
ɗɈɔɤ ɝɋɖɉə, ɏɔɉɔ ɉɖɆ ɘəɘ ɫ ɍɆɖɆɍ ɈɕɑɎɈɆɘɎɒɋ ɓɆ ɏɔɉɔ ɒɆɏɇəɘɓɩ ɈɎɐɔɓɆɓɓɥ. ȴɘɌɋ, 
ɒəɍɎɐɆɓɘ ɔɕɎɓɥɩɘɢɗɥ ɓɋɒɔɈ ə ɕɆɗɘɜɫ ɕɖɎɝɎɓɓɔ-ɓɆɗɑɫɊɐɔɈɔɉɔ ɕɆɘɋɖɓə, ɝɆɗɔɕɖɔɗɘɔɖɔ-
Ɉɫɏ ɗəɕɋɖɕɔɍɎɜɫɬ: ɔɊɓɔɝɆɗɘɔ Ɉ ɒɎɓəɑɔɒə, ɘɋɕɋɖɫɞɓɢɔɒə ɘɆ ɒɆɏɇəɘɓɢɔɒə. 

ȶɔɍɉɔɖɘɆɓɓɥ ɉɆɖɒɔɓɫɝɓɔɉɔ ɒɆɘɋɖɫɆɑə ɈɫɊɇəɈɆɩɘɢɗɥ ə ɊɈɔɛ ɔɗɓɔɈɓɎɛ ɕɑɆɗɘɆɛ: 
ɕɑɆɗɘ ɓɎɌɓɢɔɉɔ ɖɋɉɫɗɘɖə ð ɍɔɓɎ ɚəɓɊɆɒɋɓɘɆɑɢɓɎɛ ɘɔɓɫɈ, ɘɆ ɕɑɆɗɘ Ɉɋɖɛɓɢɔɉɔ ɖɋɉɫɗɘɖə 
ð ɍɔɓɎ ɔɇɋɖɘɔɓɔɈɎɛ ɖɥɊɫɈ, ɥɐɫ ɗɘɆɓɔɈɑɥɘɢ ɊɫɆɑɋɐɘɎɝɓə ɈɍɆɩɒɔɊɫɤ çɗɘɆɘɎɝɓɔɉɔ ɫ ɊɎ-
ɓɆɒɫɝɓɔɉɔè, çɕɋɊɆɑɫ ɘɆ Ɍɋɗɘəè (ɕɖɎɐɑɆɊ 1). 

 
                                                 

1
 ʇʦʭʦʜʠʪʴ ʚʽʜ ʢʦʤʧôʁ ʪʝʨʥʦʛʦ ʪʝʨʤʽʥʫ data buffer: ʦʙʣʘʩʪʴ ʧʘʤô̫ ʪʽ, ʱʦ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʜʣʷ 

ʟʙʝʨʽʛʘʥʥʷ ʜʘʥʠʭ ʧʨʠ ʚʚʦʜʽ ð ʚʠʚʦʜʽ. ʋ ʧʨʦʛʨʘʤʽ Max/MSP ʥʘʡʧʨʦʩʪʽʰʠʡ ʪʘʢʠʡ ʦʙôʻʢʪ ʥʘʟʠʚʘʻʪʴʩʷ 

çbuffer~è. 
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ȵɖɎɐɑɆɊ 1. 
ȩ. Ⱥ. ȩɆɆɗ. çSchattenspielè, ɘɘ. 1ï2. 

 
ȵɋɖɞɆ ɝɆɗɘɎɓɆ (Ȧ) ð ɜɋ ɈɗɘɆɓɔɈɑɋɓɓɥ çɕɖɆɈɎɑ ɉɖɎè, ɋɐɗɕɔɍɎɜɫɥ ɊəɆɑɢɓɔɬ ɒɔ-

Ɋɋɑɫ ɍ əɒɔɈɓɔ ɊɈɔɒɆ ɒɆɘɋɖɫɆɑɆɒɎ: ɔɊɎɓ ɍɝɎɘəɩɘɢɗɥ ɓɆɒɎ ɞɈɎɊɐɔ (ɓɎɌɓɫɏ ɖɋɉɫɗɘɖ), 
ɫɓɞɎɏ ð ɊɔɈɉɔ (ɘɎɛɔ ɓɆɘɎɗɓəɘɫ ɓɔɘɎ ɚɔɖɘɋɕɫɆɓɔ, ɥɐɫ ɕɖɎ ɖɋɍɔɓɆɓɗɫ ɕɖɔɥɈɑɥɤɘɢ ɝɆɗ-
ɘɎɓɎ ɔɇɋɖɘɔɓɔɈɔɉɔ ɖɥɊə). ȵɔɒɫɘɓɆ ɜɫɑɢ ɐɔɒɕɔɍɎɘɔɖɆ ɒɆɐɗɎɒɆɑɢɓɔ ɕɖɔɊɔɈɌɎɘɎ ɍɈə-
ɝɆɓɓɥ ɔɇɋɖɘɔɓɫɈ, ɐɔɒɕɋɓɗəɈɆɈɞɎ ɍɆɘəɛɆɓɓɥ ɖɋɍɔɓɆɓɗɫɈ Ɉɍɥɘɘɥɒ ɕɖɆɈɔɬ ɕɋɊɆɑɫ. 
ȹ ɕɔɊɆɑɢɞɔɒə ɒɎ ɇɆɝɎɒɔ ɋɈɔɑɤɜɫɤ ɜɫɩɬ ɒɔɊɋɑɫ. CɘɖəɐɘəɖɆ ə ɊɈɔɛ ɕɑɆɗɘɆɛ (ɓɎɌɓɫɏ ɫ 
Ɉɋɖɛɓɫɏ ɖɋɉɫɗɘɖɎ) Ɋɋɒɔɓɗɘɖəɩ ɗɎɗɘɋɒə, ɟɔ ɈɖɫɈɓɔɈɆɌəɩ ɗɋɇɋ ɘɆ Ɋɋɒɔɓɗɘɖəɩ ɘɋɓɊɋɓɜɫɤ 
Ɋɔ ɖəɛə Ɉɉɔɖə (ɕɖɎɐɑɆɊ 2), Ɇ ɐɔɒɕɔɍɎɘɔɖ ɈɎɐɔɖɎɗɘɔɈəɩ ɖəɛ ɘɖɎɘɔɓɫɈ (Ɇɇɔ ɐɔɒɇɫɓɆɜɫɬ 
Ɋɋɐɫɑɢɐɔɛ ɘɖɎɘɔɓɫɈ) Ɋɑɥ Ɋɔɗɥɉɓɋɓɓɥ ɫɑɑɤɍɫɬ ɝɎ ɘɔ ɓɎɍɛɫɊɓɔɉɔ, ɝɎ ɘɔ ɈɎɗɛɫɊɓɔɉɔ ɖəɛə1. 
ȵɋɖɞɆ ɕɔɑɔɈɎɓɆ ɜɫɩɬ ɗɘɖəɐɘəɖɎ ɓɆɐɑɆɊɆɩɘɢɗɥ ɓɆ Ɋɖəɉə ɑɫɓɫɤ ɍɆɘɖɎɒɐɎ ɍ ɕɫɊɈɎɟɋɓ-
ɓɥɒ ɈɎɗɔɘɎ ɘɔɓə, Ɇ Ɉɫɗɢ ɗɎɗɘɋɒɎ ɕɖɔɛɔɊɎɘɢ Ɉ ɘɖɋɘɫɏ ɫɘɋɖɆɜɫɬ, Ɋɋ ɈɫɊɇəɈɆɩɘɢɗɥ ɍɒɫɓɆ 
ɍɆɉɆɑɢɓɔɉɔ ɖəɛə ɓɆ ɈɎɗɛɫɊɓɎɏ (ɕɖɎɐɑɆɊ 2). 

ȵɖɎɐɑɆɊ 2. 
ȩ. Ⱥ. ȩɆɆɗ. "Schattenspielò, ɗɘɔɖ. 1ï2. 

 
ȴɗɐɫɑɢɐɎ ɝɆɗɔɕɖɔɗɘɫɖ ɘɈɔɖə ɍ ɐɔɌɓɔɤ ɓɔɘɔɤ ɗɘɎɗɐɆɩɘɢɗɥ, ɔɗɓɔɈɓɔɤ ɈɎɐɔɓɆɈ-

ɗɢɐɔɤ ɍɆɊɆɝɋɤ ɘəɘ ɩ ɊɔɒɔɉɘɎɗɥ ɕɔɈɓɔɉɔ ɖɎɘɒɫɝɓɔɉɔ ɍɑɎɘɘɥ ɍ ɓɎɗɛɫɊɓɎɒɎ ɘɖɎɘɔɓɆɒɎ. 
ȶɎɘɒɫɝɓɆ ɘɔɝɓɫɗɘɢ ɈɆɌɑɎɈɆ Ɋɑɥ Ɋɔɗɥɉɓɋɓɓɥ ɋɚɋɐɘə ɇɎɘɘɥ (Schwebung), ɟɔ ɈɎɓɎɐɆɩ 
ɒɫɌ ɊɈɔɒɆ ɕɔɈɘɔɖɤɈɆɑɢɓɎɒɎ ɍɈəɐɆɒɎ ɍ ɫɓɘɋɖɈɆɑɔɒ ə ɝɈɋɖɘɢɘɔɓ ɒɫɌ ɓɎɒɎ. 

ȹ Ɋɖəɉɫɏ ɗɋɐɜɫɬ ɘɈɔɖə (B) ɈɎɐɔɓɆɈɋɜɢ ɔɘɖɎɒəɩ ɇɫɑɢɞɋ ɗɈɔɇɔɊɎ, ɒɆɤɝɎ ɓɆɇɫɖ 
ɍɈəɐɔɈɎɗɔɘ, ɓɆ ɔɗɓɔɈɫ ɥɐɎɛ Ɉɫɓ ɒɔɌɋ ɫɒɕɖɔɈɫɍəɈɆɘɎ: ɉɖɆɘɎ ɬɛ ɆɐɔɖɊɆɒɎ, ɆɖɕɋɊɌɫɔ, ɗɘɆɐɆɘɔ 
ɇɋɍ ɕɋɊɆɑɫ Ɇɇɔ ɍ ɕɋɊɆɑɑɤ ɘɔɟɔ. ȱɔɉɫɐɆ ɈɎɇəɊɔɈɎ ɉɆɖɒɔɓɫɝɓɔɉɔ ɖɔɍɈɎɘɐə ɉɖəɓɘəɩɘɢɗɥ ɓɆ 
ɝɋɖɉəɈɆɓɓɫ ɐɈɆɖɘɔɈɔ-ɘɖɎɘɔɓɔɈɎɛ ɍɈôɥɍɐɫɈ. ȭ ɐɔɌɓɔɤ ɑɆɓɐɔɤ ɗɋɐɈɋɓɜɫɬ ɊɔɊɆɩɘɢɗɥ ɔɊɎɓ 
ɘɔɓ, ɟɔ ɍɇɫɑɢɞəɩ ɝɆɗɘɐə ɘɖɎɘɔɓɔɈɎɛ ɍɈôɥɍɐɫɈ. ȳɆ ɕɖɎɐɑɆɊɫ 3 ɇɆɝɎɒɔ ɐɈɆɖɘɔɈɫ ɍôɩɊɓɆɓɓɥ 
(ɐɈɆɊɖɆɘɓɔɤ ɗɐɔɇɔɤ) ɘɆ ɘɖɎɘɔɓɔɈɫ ɍôɩɊɓɆɓɓɥ (ɑɫɓɫɥ), ɥɐɫ ɕɖɔɓɎɐɆɤɘɢ ɫ çɓɆɖɔɟəɤɘɢ-

                                                 
1
 ʊʘʢʘ ʟʚʫʢʦʚʘ ʽʣʶʟʽʷ ʦʪʨʠʤʘʣʘ ʥʘʟʚʫ çʪʦʥʠ ʐʝʧʘʨʜʘè ʽ ʙʫʣʘ ʧʦʷʩʥʝʥʘ ʚʯʝʥʠʤ-ʢʦʛʥʽʪʠʚʽʩʪʦʤ 

ʈʦʜʞʝʨʦʤ ʐʝʧʘʨʜʦʤ ʫ ʡʦʛʦ ʩʪʘʪʪʽ 1964 ʨʦʢʫ. ʉʫʪʥʽʩʪʴ ʽʣʶʟʽʾ ʧʦʣʷʛʘʻ ʚ ʥʘʢʣʘʜʝʥʽ ʢʨʘʪʥʠʭ ʧʦ ʯʘʩʪʦ-

ʪʘʤ ʩʠʥʫʩʦʾʜ, ʚʠʩʭʽʜʥʠʡ ʘʙʦ ʥʠʟʭʽʜʥʠʡ ʨʫʭ ʷʢʠʭ ʥʘʰ ʤʦʟʦʢ ʩʧʨʠʡʤʘʻ ʷʢ ʙʝʟʢʽʥʝʯʥʠʡ [Shepard, 1964]. 
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ɗɥè, Ɉɖɋɞɘɫ ɕɖɎɍɈɔɊɥɝɎ Ɋɔ ɔɗɘɎɓɆɘɓɔɬ çɍɇɫɖɐɎè, ɥɐɆ ɕɔɈɋɖɘɆɩ Ɋɔ ɈɎɖɫɈɓɥɓɓɥ ɌɎɈɔɉɔ 
ɚɔɖɘɋɕɫɆɓɔ ɍ ɕɆɖɘɫɩɤ ɋɑɋɐɘɖɔɓɫɐɎ, ɛɆɖɆɐɘɋɖɎɍəɩɘɢɗɥ ɍɓɔɈə ɓɆɥɈɓɎɒ ɐɔɓɘɖɔɑɋɒ ɘɆ 
ɕɫɊɗɘɖɔɏɐɔɤ (ɕɖɎɐɑɆɊ 3). 

ȵɖɎɐɑɆɊ 3. 
ȩ. Ⱥ. ȩɆɆɗ. çSchattenspielè, ɗɘɔɖ. 6ï8. 

 
ȽɆɗɘɎɓɆ ȷ ɘɈɔɖə ɈɈɔɊɎɘɢ ɓɔɈə ɫɓɘɋɖɈɆɑɢɓə ɈɍɆɩɒɔɊɫɤ ɒɫɌ ɘɔɓɆɒɎ ð ɘɋɖɜɔɈɫ 

ɍôɩɊɓɆɓɓɥ, ɍəɒɔɈɑɋɓɫ ɖɔɇɔɘɔɤ ɓɆɊ ɔɇɋɖɘɔɓɔɈɎɒɎ ɖɥɊɆɒɎ. ȼɋ ð ɖɔɍɖɔɇɐɆ ɒɔɊɋɑɫ, ɋɐ-
ɗɕɔɓɔɈɆɓɔɬ ɓɆ ɕɔɝɆɘɐə ɘɈɔɖə, ɍ ɊɎɗɕɔɍɎɜɫɩɤ ɚəɓɊɆɒɋɓɘɆɑɢɓɔɉɔ çɊɔɈɉɔɉɔè ɘɔɓə ɘɆ ɖɔ-
ɍɈɎɘɐɔɒ ɔɇɋɖɘɔɓɔɈɔɉɔ çɈɫɊɍɈəɐəè. ȸɆɐɎɒ ɈɎɥɈɑɥɩɘɢɗɥ ɚəɓɊɆɒɋɓɘɆɑɢɓɎɏ ɘɔɓ Es ɘɆ 
ɔɇɫɉɖəɈɆɓɓɥ 4-ɉɔ ï 7-ɉɔ ɔɇɋɖɘɔɓɫɈ es ð g ð b ð des (ɕɖɎɐɑɆɊ 4). 

ȵɖɎɐɑɆɊ 4. 
ȩ. Ⱥ. ȩɆɆɗ. çSchattenspielè, ɗɘɔɖ. 10. 

 
ȹ ɜɫɏ ɝɆɗɘɎɓɫ ɐɑɤɝɔɈɎɒ ɩ ɕɔɗɘəɕɔɈɋ ɏ ɕɔɈɫɑɢɓɋ ɕɫɊɈɎɟɋɓɓɥ ɈɎɗɔɘɎ ɍɈôɥɍɐɎ 

ɚəɓɊɆɒɋɓɘɆɑɢɓɎɛ ɘɔɓɫɈ ɘɆ ɓɆɖɔɟəɈɆɓɓɥ ɬɛ ɔɇɋɖɘɔɓɔɈɔɉɔ ɖɥɊə ɍ ɐɖɔɐɔɒ ə ɝɈɋɖɘɢɘɔɓ 
ɍɆ ɖɆɛəɓɔɐ ɝɋɖɋɊəɈɆɓɓɥ ɆɐəɗɘɎɝɓɔɉɔ ɍɈəɐə ɘɆ ɋɑɋɐɘɖɔɓɫɐɎ. ȵɆɖɆɑɋɑɢɓɔ ɍ ɕɫɊɈɎɟɋɓ-
ɓɥɒ ɈɎɗɔɘɎ ɈɫɊɇəɈɆɩɘɢɗɥ ɕɔɊɆɑɢɞɎɏ ɕɖɔɜɋɗ ɍɇɑɎɌɋɓɓɥ ɆɐəɗɘɎɝɓɔɬ ɘɆ ɋɑɋɐɘɖɔɓɓɔɬ 
ɕɆɖɘɫɬ; ɗəɒɆ ɜɎɛ ɊɈɔɛ ɕɖɔɜɋɗɫɈ ɊɆɩ ɈɫɊɝəɘɘɥ ɓɆɇɑɎɌɋɓɓɥ ɓɋɒɎɓəɝɔɬ ɐəɑɢɒɫɓɆɜɫɬ, ɥɐɫɏ 
ɓɆɝɋ ɕɖɋɊɎɐɘ ɕɋɖɋɊəɩ ɔɗɘɆɓɓɫɏ ɚəɓɊɆɒɋɓɘɆɑɢɓɎɏ ɘɔɓ (Ais) (ɗɘɔɖ. 20). 

ȰəɑɢɒɫɓɆɜɫɥ ɘɈɔɖə ɍɆɗɓɔɈɆɓɆ ɓɆ ɈɌɋ ɍɓɆɏɔɒɔɒə ɔɗɘɎɓɆɘɓɔɒə ɋɑɋɒɋɓɘɫ. ȷɐɑɆɊ-
ɓɫɗɘɢ ɈɎɐɔɓɆɓɓɥ ɜɢɔɉɔ ɍɆɐɑɤɝɓɔɉɔ ɚɖɆɉɒɋɓɘɆ ɕɔɑɥɉɆɩ Ɉ ɒɆɏɌɋ ɓɋɈɫɊɝəɘɓɫɏ ɊɎɗɘɆɓɜɫɬ 
ɆɐəɗɘɎɝɓɔɉɔ ɍɈəɐə ɘɆ ɏɔɉɔ ɋɑɋɐɘɖɔɆɐəɗɘɎɝɓɔɬ ɘɫɓɫ (ɕɖɎɐɑɆɊ 5).  

ȵɖɎɐɑɆɊ 5.  
ȩ. Ⱥ. ȩɆɆɗ. "Schattenspielò, ɗɘɔɖ. 22. 
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çéund ..è Ɋɑɥ ɆɓɗɆɒɇɑɤ ɘɆ ɋɑɋɐɘɖɔɓɫɐɎ  
ȝɓɞɎɏ ɕɖɎɓɜɎɕ ɈɍɆɩɒɔɊɫɬ ɌɎɈɔɉɔ ɍɈəɝɆɓɓɥ ɘɆ ɑɆɏɈ-ɋɑɋɐɘɖɔɓɫɐɎ ɍɆɐɑɆɊɋɓɎɏ Ɉ 

ɔɗɓɔɈə ɘɈɔɖə çéundéè (çéɫ...è) Ɋɑɥ ɆɓɗɆɒɇɑɤ ɘɆ ɋɑɋɐɘɖɔɓɫɐɎ1. ȦɈɘɔɖ ɈɎɐɔɖɎɗɘɔɈəɩ 
ɘəɘ ɗɎɓɘɋɍɔɈɆɓɋ ɊɌɋɖɋɑɔ ɍɈəɐə ɘɆ ɏɔɉɔ ɈɑɆɗɘɎɈɫɗɘɢ ɇəɘɎ ɫɓɘɔɓɆɜɫɏɓɔ ɗɘɆɇɫɑɢɓɎɒ ɫ ɘɔ-
ɝɓɎɒ. Ʌɐɟɔ Ɉ çȩɖɫ ɘɫɓɋɏè ɒəɍɎɐɆɓɘ ɕɔɈɎɓɋɓ ɇəɈ ɝɫɘɐɔ ɕɫɊɑɆɞɘəɈɆɘɎɗɥ Ɋɔ ɘɋɒɕɔɖɎɘ-
ɒə ɋɑɋɐɘɖɔɓɫɐɎ, ɘɔ Ɉ çéund...è ɒəɍɎɐɆɓɘɎ ɆɓɗɆɒɇɑɤ ɘɆɐ ɗɆɒɔ ɕɔɈɎɓɓɫ ɕɖɎɗɑəɛɔɈəɈɆ-
ɘɎɗɢ Ɋɔ ɈɎɗɔɘɎ ɍɈəɐə ɋɑɋɐɘɖɔɓɫɐɎ. ȫɑɋɐɘɖɔɓɫɐɆ Ɉ ɜɢɔɒə ɘɈɔɖɫ ɓɆɏɝɆɗɘɫɞɋ ɈɎɐɔɓəɩ ɚə-
ɓɐɜɫɤ ɔɖɫɩɓɘɎɖɆ, ɒɆɥɐɆ, ɟɔ çɔɗɈɫɘɑɤɩè ɘɫ ɝɎ ɫɓɞɫ ɆɗɕɋɐɘɎ ɐɔɌɓɔɉɔ ɔɇɋɖɘɔɓɔɈɔɉɔ ɖɥ-
Ɋə Ɇɇɔ Ɍ ɈɎɐɔɓəɩ ɖɔɑɢ ɍɈôɥɍɐɎ ɗɕɋɐɘɖɆɑɢɓɎɛ ɈɑɆɗɘɎɈɔɗɘɋɏ ɖɫɍɓɎɛ ɉɖəɕ ɫɓɗɘɖəɒɋɓɘɫɈ. 
ȪɫɆɑɋɐɘɎɝɓɆ ɈɍɆɩɒɔɊɫɥ ɈɎɖɆɌɋɓɆ ə ɘɈɔɖɫ ɝɋɖɋɊəɈɆɓɓɥɒ ɊɈɔɛ ɝɆɗɔɕɖɔɗɘɔɖɫɈ: çɖɔɍɖɫ-
ɊɌɋɓɔɉɔè, ɟɔ ɖɔɍɉɔɖɘɆɩɘɢɗɥ ɕɔɈɫɑɢɓɔ ɫ ɕɔɗɘəɕɔɈɔ ɕɫɊɐɑɤɝɆɩ ɊɔɊɆɘɐɔɈɫ ɔɇɋɖɘɔɓɎ, ɘɆ 
çɟɫɑɢɓɔɉɔè, ɟɔ Ɉɒɫɟəɩ ɊɋɐɫɑɢɐɆ çɌɋɗɘɫɈè Ɇɇɔ Ɍ ɞɈɎɊɐɔ ɍɝɎɘəɩɒɎɛ ɕɔɊɫɏ. ȴɗɘɆɓɓɫ 
ɥɐɟɔ ɓɋ ɔɕɔɓəɤɘɢ ɑɆɓɊɞɆɚɘə ɘɥɉɑɔɉɔ ɝɆɗɔɕɖɔɗɘɔɖə ɔɇɋɖɘɔɓɔɈɎɛ ɈɍɆɩɒɔɊɫɏ, ɘɔ ɕɖɔ-
ɥɈɑɥɤɘɢɗɥ ɖɋɑɢɩɚɓɔ. 

ȨɑɆɗɓɋ ɫ ɚɔɖɒɆ ɘɈɔɖə ɔɇəɒɔɈɑɋɓɆ ɘɎɒ ɝɎ ɫɓɞɎɒ ɚəɓɊɆɒɋɓɘɆɑɢɓɎɒ ɘɔɓɔɒ ɘɆ 
ɛɆɖɆɐɘɋɖɔɒ ɏɔɉɔ ɋɈɔɑɤɜɫɬ. ȷɆɒɋ ɕɆɖɘɫɥ ɋɑɋɐɘɖɔɓɫɐɎ ɓɆɏɝɆɗɘɫɞɋ ɖɋɆɑɫɍəɩ ə ɚɆɐɘəɖɫ 
ɚəɓɊɆɒɋɓɘɆɑɢɓɎɏ ɘɔɓ, ɔɗɐɫɑɢɐɎ Ɋɑɥ ɐɔɒɕɔɍɎɘɔɖɆ ɩ ɈɆɌɑɎɈɔɤ ɘɔɝɓɫɗɘɢ ɘɆ ɗɘɆɇɫɑɢ-
ɓɫɗɘɢ, ɈɑɆɗɘɎɈɫ ɑɎɞɋ ɗɎɓɘɋɍɔɈɆɓɔɒə ɍɈəɐə. ȶɔɍɉɑɥɓɋɒɔ ɚɔɖɒɔɘɈɔɖɋɓɓɥ, ɟɔ ɈɎɓɎɐɆɩ 
Ɉ ɖɋɍəɑɢɘɆɘɫ ɈɎɇɔɖə ɐɔɒɕɔɍɎɘɔɖɔɒ ɐɔɓɐɖɋɘɓɎɛ ɚəɓɊɆɒɋɓɘɆɑɢɓɎɛ ɘɔɓɫɈ. 

ȸɈɫɖ əɒɔɈɓɔ ɊɫɑɎɘɢɗɥ ɓɆ ɋɐɗɕɔɍɎɜɫɤ (Ȧ, ɘɘ. 1ï111), Ɉ ɥɐɫɏ ɖɋɆɑɫɍəɤɘɢɗɥ ɊɔɈɉɫ ɚə-
ɓɊɆɒɋɓɘɆɑɢɓɫ ɘɔɓɎ, ɕɋɖɋɛɫɊɓə ɝɆɗɘɎɓə (B, ɘɘ. 113ï146), Ɋɋ ɕɔɥɈɆ ɚəɓɊɆɒɋɓɘɆɑɢɓɎɛ ɘɔɓɫɈ 
ɕɖɎɞɈɎɊɞəɩɘɢɗɥ, ɊɋɗɘɆɇɫɑɫɍəɩɘɢɗɥ ɘɆ ɈɋɊɋ Ɋɔ ɓɆɗɘəɕɓɔɬ ɝɆɗɘɎɓɎ ɍ çəɥɈɓɎɒè ɚəɓɊɆɒɋɓ-
ɘɆɑɢɓɎɒ ɘɔɓɔɒ (çImaginarer  Gr¿ndtonè, ȷ, ɘɘ. 147ï244). ȵɖɔɘɥɉɔɒ ɜɫɩɬ ɝɆɗɘɎɓɎ ɈɫɊɇəɈɆ-
ɩɘɢɗɥ ɕɔɗɘəɕɔɈɋ ɕɔɈɋɖɓɋɓɓɥ ɚəɓɊɆɒɋɓɘɆɑɢɓɎɛ ɘɔɓɫɈ, ɥɐɋ ɉɔɘəɩ ɐəɑɢɒɫɓɆɜɫɤ (D, ɍ ɘ. 245 
Ɋɔ ɐɫɓɜɥ) ɫ ɛɆɖɆɐɘɋɖɎɍəɩɘɢɗɥ ɥɗɐɖɆɈɔɤ çɖɋɆɐɘɎɈɆɜɫɩɤè ɚəɓɊɆɒɋɓɘɆɑɢɓɎɛ ɘɔɓɫɈ. 

ȰɔɌɓɆ ɍ ɝɆɗɘɎɓ ɩ ɊɎɓɆɒɫɝɓɔɤ, ə ɐɔɌɓɫɏ ɒɔɌɓɆ ɊɔɗɑɫɊɎɘɎ ɕɋɈɓɫ ɋɈɔɑɤɜɫɏɓɫ 
ɗɘɆɊɫɬ ɈɍɆɩɒɔɊɫɬ ɕɆɖɘɫɬ ɋɑɋɐɘɖɔɓɫɐɎ (ɕɖɎɐɑɆɊ 6). 

ȵɖɎɐɑɆɊ 6. 
ȩ. Ⱥ. ȩɆɆɗ. çéund...è, ɗɋɐɜɫɥ A, ɘɘ. 1ï111. 

 
ȳɆ ɕɖɎɐɑɆɊɫ 5 ɇɆɝɎɒɔ ɘɖɎ ɗɘɆɊɫɬ ɋɈɔɑɤɜɫɬ (Ȧ1ïȦ2ïȦ3) ɚəɓɊɆɒɋɓɘɆɑɢɓɎɛ ɘɔɓɫɈ 

ə ɕɆɖɘɫɬ ɋɑɋɐɘɖɔɓɫɐɎ: 
1. ɋɐɗɕɔɍɎɜɫɥ ɔɊɓɔɉɔ ɘɔɓə çɗɔɑɢ-ɝɈɋɖɘɢɊɫɩɍè; 
2. ɍɈôɥɍɐɆ ɍ ɊɈɔɛ ɘɔɓɫɈ çɚɆ ð ɓɎɍɢɐɋ ɒɫè; 
3. ɗɎɗɘɋɒɆ ɍɈôɥɍɐɫɈ ɊɈɔɛ ɘɔɓɫɈ: çɑɥ ð ɓɎɍɢɐɋ ɗɫè ɘɆ ɕɫɊɗɘɖɔɏɐɔɤ Ɋɔ çɖɋè. 
ȲɫɌ ɜɎɒɎ ɗɘɆɊɫɥɒɎ ɩ ɕɋɖɋɛɫɊ (Transition ): ɕɋɈɓɔɤ ɒɫɖɔɤ ɓɋɏɘɖɆɑɫɍɆɜɫɥ ɕɔɕɋ-

ɖɋɊɓɢɔɉɔ ɚəɓɊɆɒɋɓɘɆɑɢɓɔɉɔ ɘɔɓə ɝɋɖɋɍ ɓɋɍɈəɐɔɈɎɗɔɘɓɎɏ ɞəɒ (ɉɖɆ ɕɔ ɓɎɌɓɫɏ ɗɘɖəɓɫ 
ɖɔɥɑɥ ɕɑɋɐɘɖɔɒ, əɊɆɖ ɉɔɓɉɆ, ɓɎɍɢɐɫ ɐɑɆɗɘɋɖɎ ə ɆɐɔɖɊɋɔɓɆ) ɘɆ ɕɫɊɉɔɘɔɈɐɆ ɓɆɗɘəɕɓɔɉɔ 
ɚəɓɊɆɒɋɓɘɆɑɢɓɔɉɔ ɘɔɓə Ɉ ɕɆɖɘɫɬ ɋɑɋɐɘɖɔɓɫɐɎ ɝɋɖɋɍ ɔɇɋɖɋɌɋɓɋ ɈɈɋɊɋɓɓɥ ɔɇɋɖɘɔɓɫɈ Ɉ 
ɆɓɗɆɒɇɑɫ (ɊɎɈ. ɕɖɎɐɑɆɊɎ 7ï8). 

                                                 
1
ɸʥʦʪʘʮʽʷ ʪʘ ʧʘʨʪʠʪʫʨʘ ʪʚʦʨʫ ʜʦʩʪʫʧʥʘ ʟʘ ʧʦʩʠʣʘʥʥʷʤ: https://www.universaledition. com/en/ 

Haas-...-und-.../P0057631 ɿʘʧʠʩ ʜʦʩʪʫʧʥʠʡ ʟʘ ʧʦʩʠʣʘʥʥʷʤ: https://www.youtube.com/ 

watch?v=OeYKzBr6yQY 

https://www.youtube.com/%0bwatch?v=OeYKzBr6yQY
https://www.youtube.com/%0bwatch?v=OeYKzBr6yQY
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ʌʫʥʜʘʤʝʥʪʘʣʴʥʽ ʪʦʥʠ f-e ʧʝʨʝʜ ʇʝʨʝʭʦʜʦʤ ʇʝʨʝʭʽʜ: ʫʚʝʜʝʥʥʷ ʰʫʤʦʚʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ, 

ʱʦ çʥʝʡʪʨʘʣʽʟʫʶʪʴè ʧʦʧʝʨʝʜʥʽʡ ʬʫʥʜʫʤʝ-

ʥʪʘʣʴʥʠʡ ʪʦʥ 

ȪɖəɉɆ ɝɆɗɘɎɓɆ (B) ɈɎɐɔɓəɩ ɖɔɑɢ ɍɈôɥɍɐɎ ɒɫɌ ɕɋɖɞɔɤ ɘɆ ɘɖɋɘɢɔɤ ɝɆɗɘɎɓɆɒɎ ð 
ɘəɘ ɇɆɝɎɒɔ ɕɔɗɘəɕɔɈə ɊɎɓɆɒɫɍɆɜɫɤ ɖɫɍɓɎɛ ɚəɓɊɆɒɋɓɘɆɑɢɓɎɛ ɘɔɓɫɈ ɘɆ ɬɛ ɕɔɊɆɑɢɞɋ ɖɔ-
ɍɝɎɓɋɓɓɥ Ɉ ɔɇɋɖɘɔɓɔɈɎɛ ɖɥɊɆɛ, Ɋɑɥ ɝɔɉɔ ɐɔɒɕɔɍɎɘɔɖ ɈɎɐɔɖɎɗɘɔɈəɩ ɗɕɋɜɫɆɑɢɓɎɏ ɘɋɖ-
ɒɫɓ çəɥɈɓɎɏ ɚəɓɊɆɒɋɓɘɆɑɢɓɎɏ ɘɔɓè (Ɉɕɋɖɞɋ ɕɔɍɓɆɝɋɓɔ Ɉ ɘ. 115). 

ȹ ɘɖɋɘɫɏ ɝɆɗɘɎɓɫ ɗɋɖɫɥ çəɥɈɓɎɛè ɚəɓɊɆɒɋɓɘɆɑɢɓɎɛ ɘɔɓɫɈ əɒɔɈɓɔ ɊɫɑɎɘɢɗɥ ɓɆ 
ɊɈɆ ɕɖɔɜɋɗɎ: ɍɆɉɆɑɢɓɋ ɓɆɖɔɗɘɆɓɓɥ (ɘɘ. 147ï205), Ɉ ɥɐɔɒə ɇɋɍ ɈɈɋɊɋɓɓɥ ɚəɓɊɆɒɋɓɘɆ-
ɑɢɓɎɛ ɘɔɓɫɈ ɈɫɊɇəɈɆɩɘɢɗɥ ɓɆɐɔɕɎɝɋɓɓɥ ɔɇɋɖɘɔɓɫɈ ə ɕɔɗɘɫɏɓɔ ɈɎɗɛɫɊɓɔɒə ɖəɗɫ, ɘɆ çɐɔ-
ɒəɓɫɐɆɜɫɥè (ɘɘ. 210ï244) Ɋɋɐɫɑɢɐɔɛ ɔɇɋɖɘɔɓɔɈɎɛ ɖɥɊɫɈ. ȴɇɋɖɘɔɓɔɈɎɏ ɖɥɊ ɆɓɗɆɒɇɑɤ 
(ɘ. 213) ɍ əɥɈɓɎɒ ɚəɓɊɆɒɋɓɘɆɑɢɓɎɒ ɘɔɓɔɒ çɚɆ ɗəɇɐɔɓɘɖɔɐɘɆɈɎè (ɊɎɈ. ɕɖɎɐɑɆɊ 9) ɖɋɆɉəɩ 
ɓɆ ɕɔɥɈə ɚəɓɊɆɒɋɓɘɆɑɢɓɔɉɔ ɘɔɓə çɗɫ-ɇɋɒɔɑɢè ɘɆ ɐɔɒɕɑɋɐɗɓɔɉɔ ɆɐɔɖɊə, ɟɔ ɗɐɑɆɊɆɩɘɢɗɥ 
ɍ ɔɇɖɆɓɎɛ ɉɆɖɒɔɓɫɐ (4, 7, 10, 14 ɘɆ 17 ɔɇɋɖɘɔɓɎ). 

ȨɆɌɑɎɈɆ ɘɆɐɔɌ ɫ ɕɋɖɚɔɖɒɆɘɎɈɓɆ ɗɘɔɖɔɓɆ çɐɔɒəɓɫɐɆɘɎɈɓɔɬè ɝɆɗɘɎɓɎ: ɝɆɗɔɈə 
ɔɖɉɆɓɫɍɆɜɫɤ ɉɖɎ ɒɫɌ ɋɑɋɐɘɖɔɓɫɐɔɤ ɘɆ ɆɓɗɆɒɇɑɋɒ ɍɆɇɋɍɕɋɝəɩ ɊɎɖɎɉɋɓɘ, ɥɐɎɏ ɒɔɌɋ 
ɕɔɈɘɔɖɎɘɎ ɔɐɖɋɒɎɏ ɆɐɔɖɊ Ɉ ɋɑɋɐɘɖɔɓɫɜɫ, Ɇ ɘɆɐɔɌ ɊɆɩ ɍɓɆɐ ɔɐɖɋɒɎɒ ɫɓɗɘɖəɒɋɓɘɆɒ Ɇɓ-
ɗɆɒɇɑɤ ɈɗɘəɕɆɘɎ, ɘɎɒ ɗɆɒɎɒ ɍɆɇɋɍɕɋɝəɤɝɎ ɕɔɑɫɚɔɓɫɝɓə ɈɆɖɫɆɘɎɈɓɫɗɘɢ ɜɫɩɬ ɝɆɗɘɎɓɎ. 

ȰəɑɢɒɫɓɆɜɫɏɓɆ ɝɆɗɘɎɓɆ (D) ɊɔɈɔɊɎɘɢ ɕɔɑɫɚɔɓɫɝɓɫɗɘɢ Ɋɔ ɒɋɌɫ, ɚɔɐəɗəɤɝɎ ɕɆɖ-
ɘɫɤ ɋɑɋɐɘɖɔɓɫɐɎ ɘɆ ɆɓɗɆɒɇɑɢ Ɉ ɑɫɓɋɆɖɓɫ ɗɘɖəɐɘəɖɎ: ɐɈɆɍɫ-əɓɫɗɔɓɎ ɉɖəɕ ɊəɛɔɈɎɛ ɫɓ-
ɗɘɖəɒɋɓɘɫɈ, ɗɘɖəɓɓɎɛ ɘɆ ɋɑɋɐɘɖɔɓɫɐɎ ɓɆɐɑɆɊɆɤɘɢɗɥ ɔɊɎɓ ɓɆ ɫɓɞɎɏ, ɚɔɖɒəɤɝɎ ɘɥɉə-
ɝɎɏ ɈɫɊɐɖɎɘɎɏ ɚɫɓɆɑ.  

ȨɎɗɓɔɈɐɎ ɘɆ ɕɋɖɗɕɋɐɘɎɈɎ. ȷɕɫɈɫɗɓəɈɆɓɓɥ ɌɎɈɔɉɔ ɈɎɐɔɓɆɓɓɥ ɘɆ çɓɋɌɎɈɔɬè 
ɕɆɖɘɫɬ ɋɑɋɐɘɖɔɓɫɐɎ Ɉ ɒəɍɎɜɫ ȩɋɔɖɉɆ ȺɖɫɊɖɫɛɆ ȩɆɆɗɆ ɒɫɗɘɎɘɢ ɇɆɉɆɘɔ ɕɆɖɆɒɋɘɖɫɈ ɈɍɆɩɒɔ-
Ɋɫɬ, ɔɊɓɆɐ ɉɔɑɔɈɓɔɤ ɬɛ ɈɑɆɗɘɎɈɫɗɘɤ ɩ ɖɫɈɓɔɕɖɆɈɓɫɗɘɢ. ȨɆɌɑɎɈɎɒ Ɋɑɥ ɐɔɒɕɔɍɎɘɔɖɆ ɩ 
ɓɆɇɑɎɌɋɓɓɥ ɋɑɋɐɘɖɔɓɓɔɉɔ ɍɈəɝɆɓɓɥ Ɋɔ ɆɐəɗɘɎɝɓɔɉɔ: Ɇɇɔ ɍɆ ɖɆɛəɓɔɐ ɔɇɖɔɇɐɎ Ɇɐə-
ɗɘɎɝɓɔɉɔ ɒɆɘɋɖɫɆɑə (ɥɐ ə çȩɖɫ ɘɫɓɋɏè Ɋɑɥ ɚɔɖɘɋɕɫɆɓɔ ɘɆ ɋɑɋɐɘɖɔɓɫɐɎ), Ɇɇɔ ɍɆ ɖɆɛəɓɔɐ 
ɈɎɇɔɖə ɚɔɖɒɎ ɍɈəɐɔɈɔɬ ɛɈɎɑɫ, ɟɔ ɗɕɋɐɘɖɆɑɢɓɔ ɐɔɉɋɖɋɓɘɓɆ ɍɈəɝɆɓɓɤ ɫɓɗɘɖəɒɋɓɘɫɈ (ɥɐ 
ə ɗɘɖəɓɓɎɛ ɐɈɆɖɘɋɘɆɛ Ɇɇɔ Ɉ çéundéè Ɋɑɥ ɈɋɑɎɐɔɉɔ ɆɓɗɆɒɇɑɤ ɘɆ ɋɑɋɐɘɖɔɓɫɐɎ). ȵɆɖɘɫɬ 
ɋɑɋɐɘɖɔɓɫɐɎ ȩɆɆɗɆ ɕɖɔɊɔɈɌəɤɘɢ ɘɆ ɖɔɍɞɎɖɤɤɘɢ ɏɔɉɔ ɕɆɖɆɊɎɉɒə ɒɫɐɖɔɘɔɓɔɈɔɗɘɫ. 

 
ȵɖɎɐɑɆɊ 9. 
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ʉʬʝʨʘ ʬʫʥʜʘʤʝʥʪʘʣʴʥʦʛʦ ʪʦʥʫ ʩʽ-ʙʝʤʦʣʴ ʚ ʧʘʨʪʽʾ ʝʣʝʢʪʨʦʥʽʢʠ, ʟ ʦʙʝʨʪʦʥʦʚʠʤ ʘʢʦʨ-

ʜʦʤ (4ï17 ʦʙʝʨʪʦʥʠ) ʪʘ ʩʬʝʨʘ ʬʫʥʜʘʤʝʥʪʘʣʴʥʦʛʦ ʪʦʥʘ çʬʘè ʫ ʧʘʨʪʽʷʭ ʘʣʴʪʦʚʦʾ ʬʣʝʡʪʠ 

ʪʘ ʢʣʘʨʥʝʪʽʚ. 

ȷɑɫɊ ɍɆɍɓɆɝɎɘɎ ɈɎɐɔɖɎɗɘɆɓɓɥ ɆɈɘɔɖɔɒ ɘɎɛ ɛɆɖɆɐɘɋɖɎɗɘɎɐ ɗɎɓɘɋɘɎɝɓɔɉɔ ɍɈə-
ɝɆɓɓɥ, ɥɐɎɛ ɓɋɒɔɌɑɎɈɔ ɊɔɗɥɉɓəɘɎ ɍ ɆɐəɗɘɎɝɓɎɒ ɫɓɗɘɖəɒɋɓɘɔɒ: ɘɔɝɓɫɗɘɢ ɒɫɐɖɔɘɔɓɔ-
ɈɎɛ ɍɒɫɓ ɆɌ Ɋɔ ɔɊɓɔɉɔ ɜɋɓɘɆ, ɗɘɆɇɫɑɢɓɫɗɘɢ (ɐɔɓɘɖɔɑɢɔɈɆɓɫɗɘɢ) ɘɆ ɇɋɍɐɫɓɋɝɓɎɏ ɊɎ-
ɓɆɒɫɝɓɎɏ ɊɫɆɕɆɍɔɓ. Ȳɔɉəɘɓɫɗɘɢ çɇɋɍɊəɞɓɔɬ ɒɆɞɎɓɎè ȩɆɆɗ ɓɋ ɕɖɔɘɎɗɘɆɈɑɥɩ ɑɤɊɗɢɐɫɏ 
ɕɖɎɖɔɊɫ ɆɐəɗɘɎɝɓɔɉɔ ɍɈəɐə, Ɇ ɗɐɔɖɫɞɋ ɈɈɔɊɎɘɢ ɥɐ ɫɓɗɘɖəɒɋɓɘ, ɟɔ ɕɔɝɎɓɆɩ ɔɌɎɈɆɘɎ ə 
ɈɍɆɩɒɔɊɫɬɬ ɍ ɒəɍɎɐɆɓɘɆɒɎ. ȹ ɈɎɕɆɊɐə ɍ çȩɖɔɤ ɘɫɓɋɏè ɋɑɋɐɘɖɔɓɫɐɆ ɖɋɆɑɫɍəɩ ɗɈɔɩɖɫɊɓɔɉɔ 
çɊɔɕɋɑɢɉɆɓɉɋɖɆè ɕɫɆɓɫɗɘɆ, ɥɐɎɏ ɫɗɓəɩ Ɉ ɫɓɞɔɒə ɝɆɗɔɕɖɔɗɘɔɖɫ, Ɇ ə ɈɎɕɆɊɐə ɍ ç..und..è ð 
ɈɎɐɔɓəɩ ɖɔɑɢ ɒəɑɢɘɎɚəɓɐɜɫɔɓɆɑɢɓɔɉɔ ɒəɍɎɐɆɓɘɆ: çɉɔɇɔɥè, ɥɐɎɏ ɊɆɩ Ɉɫɖɓə ɕɫɊɗɘɖɔɏɐə 
ɆɓɗɆɒɇɑɤ, Ɇɇɔ Ɍ ɕɔɈɓɔɕɖɆɈɓɔɉɔ çəɝɆɗɓɎɐɆ ɆɓɗɆɒɇɑɤè, ɥɐɎɏ ɈɍɆɩɒɔɊɫɩ ɍ ɫɓɞɎɒɎ ɫɓ-
ɗɘɖəɒɋɓɘɆɒɎ, ɊɆɩ çɍɓɆɐɎè, ɖɋɆɉəɩ ɓɆ ɓɎɛ. ȸɆɐɋ ɕɔɑɋ ɈɍɆɩɒɔɊɫɬ ɆɐəɗɘɎɝɓɔɉɔ ɈɎɐɔɓɆɓɓɥ 
ɍ ɑɆɏɈ-ɋɑɋɐɘɖɔɓɫɐɔɤ ɕɖɔɕɔɓəɩ ɈɎɐɔɓɆɈɜɥɒ ɓɔɈɎɏ ɊɔɗɈɫɊ ɫɓɘɋɖɕɖɋɘɆɜɫɬ ɒɆɘɋɖɫɆɑə. 
ȵɋɖɗɕɋɐɘɎɈɎ ɕɔɊɆɑɢɞɎɛ ɊɔɗɑɫɊɌɋɓɢ ɉɖəɓɘəɤɘɢɗɥ ɓɆ ɈɎɈɝɋɓɓɫ ɈɍɆɩɒɔɊɫɬ ɍɈəɐɔɈɎɛ 
ɛɆɖɆɐɘɋɖɎɗɘɎɐ ɆɐəɗɘɎɝɓɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ ɘɆ ɋɑɋɐɘɖɔɓɫɐɎ, Ɇ ɘɆɐɔɌ ɊɔɗɑɫɊɌɋɓɓɫ ɓɔɈɎɛ 
ɈɎɐɔɓɆɈɗɢɐɎɛ ɗɘɖɆɘɋɉɫɏ ɘɆ ɕɗɎɛɔɆɐəɗɘɎɝɓɎɛ ɚɆɐɘɔɖɫɈ ɗɑəɛɆɜɢɐɔɉɔ ɗɕɖɎɏɓɥɘɘɥ. 
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ELEC TROACOUSTIC MUSIC BY  GEORG FRIEDRICH H AAS :   
NOTES ON TIME -SPACE ORGANIZATION  

The relevance of the article is to consider electroacoustic music of Austrian composer 

Georg Friedrich Haas revealing the specifics of the composer's work with processed acoustic and 

synthetic sound. The article analyzes composer's methods of working with electronics and its inter-

action with acoustic instruments and performance strategies.  

Main objective of the study is to reveal the organization of time-space in the electroacoustic 

works of Georg Friedrich Haas on the examples of the works ñSchattenspielò for piano and elec-

tronics (2004) and ñ...und...ò for chamber ensemble and live electronics (2008), by exploring the 

principles of Haas's work with electroacoustic material. The scientific novelty of the article lies in 

the disclosure of composer's methods and performance strategies in the interaction of acoustic and 

synthetic sound sources, which have not been sufficiently represented in Ukrainian musicology. 

The research methodology includes the methods of comparative, structural and functional 

analysis to study the composer's work and his place in contemporary instrumental and electroacous-

tic music, content analysis to study specific markers of Haas's composition technique and their im-

plementation in practice, and the method of generalization to model the processes occurring in the 

integral system of each work. 

Results and conclusions. The study explores Haasôs principles of microtonal organization 

in both the acoustic and electronic parts, as well as the technological aspects of electronic sound 

production. It provides a detailed examination of the compositional techniques in ñSchattenspielò 

for piano and live electronics, particularly the juxtaposition of electronic and acoustic parts and the 

temporal-spatial effects of synchronizing the live performer with their "shadow." The analysis of 

ñéundéò focuses on the fundamental tones and their function within the work, the role of overtone 

series in pieceôs structure. Furthermore, the study characterizes electronic sound as an independent 

entity and addresses the composerôs objectives in achieving the organic integration of electronic 

sound. The author presents Haasô reflections on electronic sound and compares Haasôs aesthetic 

paradigm with those of avant-garde composers. The cognitive aspect of human perception of differ-

ent overtone series is also considered, including phenomena such as micro effects and the sound il-

lusion caused by Shepard tones. Finally, the study outlines prospects for further research on the in-

teraction between "live" and "non-live" materials in electronic elements, as well as the study of new 

performance strategies and psychoacoustic factors of listening perception 

Keywords: electroacoustic music by Georg Friedrich Haas, microtonality, sound effect 

chain, harmonic rows, time-space organization. 
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ȵȴȱɂȷɂȰȴ-ȹȰȶȦȞȳȷɂȰȝ ȭȨôɅȭȰȮ 

ȹ ȷȺȫȶȝ ȷȸȦȶȴȨȮȳȳȴȞ ȲȹȭȮȰȮ 

2025 ʨʽʢ ï ʶʚʽʣʝʡʥʠʡ ʜʣʷ ʢʣʘʩʫ ʢʣʘʚʝʩʠʥʘ (30-ʨʽʯʯʷ) ʪʘ ʢʘʬʝʜʨʠ ʩʪʘʨʦʚʠʥʥʦʾ ʤʫʟʠʢʠ 

(25 ʨʦʢʽʚ ʟ ʯʘʩʫ ʫʪʚʦʨʝʥʥʷ), ï ʩʧʦʥʫʢʘʻ ʜʦ ʨʝʬʣʝʢʩʽʡ, ʩʧʦʛʘʜʽʚ, ʜʦ ʚʽʜʥʦʚʣʝʥʥʷ ʡ ʦʩʤʠʩʣʝʥʥʷ 

ʽʩʪʦʨʠʯʥʦ ʚʘʞʣʠʚʠʭ ʧʦʜʽʡ. ʂʣʘʩ ʢʣʘʚʝʩʠʥʘ çʩʪʘʨʰʠʡè ʟʘ ʢʘʬʝʜʨʫ ʥʘ ʧôʷʪʴ ʨʦʢʽʚ. ɺʣʘʩʥʝ, ʡʦ-

ʛʦ ʧʦʷʚʘ ʽ ʧʝʨʰʽ ʫʩʧʽʭʠ ʥʘʜʠʭʥʫʣʠ ʪʦʛʦʯʘʩʥʦʛʦ ʨʝʢʪʦʨʘ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ 

ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ ʆʣʝʛʘ ʊʠʤʦʰʝʥʢʘ ʚʽʜʢʨʠʪʠ ʢʘʬʝʜʨʫ ʩʪʘʨʦʚʠʥʥʦʾ ʤʫʟʠʢʠ, 

ʷʢʫ ʦʯʦʣʠʣʘ ʚʽʜʦʤʘ ʜʦʩʣʽʜʥʠʮʷ ʫʢʨʘʾʥʩʴʢʦʾ ʤʫʟʠʢʠ ʅʽʥʘ ɻʝʨʘʩʠʤʦʚʘ-ʇʝʨʩʠʜʩʴʢʘ. ʆʩʦʙʣʠʚʽʩ-

ʪʶ ʟʘʧʨʦʧʦʥʦʚʘʥʠʭ ʶʚʽʣʝʡʥʠʭ ʨʝʬʣʝʢʩʽʡ ʻ ʾʭ ʚʠʙʽʨʢʦʚʠʡ ʭʘʨʘʢʪʝʨ, ʟʦʩʝʨʝʜʞʝʥʽʩʪʴ ʥʘ ʧʦʣʴ-

ʩʴʢʦ-ʫʢʨʘʾʥʩʴʢʠʭ ʚʟʘʻʤʠʥʘʭ, ʷʢʽ ʩʫʪʪʻʚʦ ʚʧʣʠʥʫʣʠ ʥʘ ʞʠʪʪʷ ʽ ʧʦʩʪʫʧ ʶʚʽʣʷʨʽʚ. ʄʝʪʘ ʩʪʘʪʪʽ ï 

ʚʠʩʚʽʪʣʠʪʠ ʪʚʦʨʯʽ ʟʚôʷʟʢʠ ʢʣʘʩʫ ʢʣʘʚʝʩʠʥʘ ʽ ʢʘʬʝʜʨʠ ʩʪʘʨʦʚʠʥʥʦʾ ʤʫʟʠʢʠ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠ-

ʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʟ ʧʦʣʴʩʴʢʠʤʠ ʤʫʟʠʢʘʥʪʘʤʠ; ʧʨʝʜʩʪʘʚʠʪʠ ʚʟʘʻʤʦʜʽʶ ʧʦʣʴʩʴʢʠʭ ʪʘ ʫʢʨʘ-

ʾʥʩʴʢʠʭ ʤʫʟʠʢʘʥʪʽʚ ʚ ʨʘʤʢʘʭ ʤʽʞʥʘʨʦʜʥʦʛʦ ʬʦʨʫʤʫ çMusica Antiqua Europae Orientalisè (ɹʠʜ-

ʛʦʱ, 1966ï2006), ʬʝʩʪʠʚʘʣʽʚ çʋʢʨʘʾʥʘ ʽ ʩʚʽʪ ʙʘʨʦʢʦè (ʂʠʾʚ, 1994) ʪʘ çɹʘʭʽʚʩʴʢʽ ʜʥʽè (ʂʨʘʢʽʚ, 

2005, 2006), ʫ ʧʨʦʻʢʪʘʭ ʙʠʜʛʦʩʴʢʦʛʦ ʪʦʚʘʨʠʩʪʚʘ çʉʧʘʜʱʠʥʘè (2013ï2020). ɼʦʩʣʽʜʞʝʥʥʷ ʩʧʠ-

ʨʘʻʪʴʩʷ ʥʘ ʤʘʪʝʨʽʘʣʠ ʽʥʪʝʨʚôʶ ʟ ʤʫʟʠʢʘʥʪʘʤʠ, ʷʢʽ ʨʦʟʙʫʜʦʚʫʚʘʣʠ ʧʦʣʴʩʴʢʦ-ʫʢʨʘʾʥʩʴʢʽ ʟʚôʷʟʢʠ 

ʚ ʛʘʣʫʟʽ ʩʪʘʨʦʚʠʥʥʦʾ ʤʫʟʠʢʠ (ʅʽʥʘ ɻʝʨʘʩʠʤʦʚʘ-ʇʝʨʩʠʜʩʴʢʘ, ʉʚʽʪʣʘʥʘ ʐʘʙʘʣʪʽʥʘ, ɽʣʴʞʙʻʪʘ 

ʉʪʝʬʘʥʴʩʴʢʘ). ɺʠʜʽʣʝʥʦ ʽ ʧʨʝʜʩʪʘʚʣʝʥʦ ʧʦʣʴʩʴʢʦ-ʫʢʨʘʾʥʩʴʢʽ ʥʘʫʢʦʚʽ ʧʨʦʻʢʪʠ ʪʘ ʢʦʥʮʝʨʪʥʽ 

ʧʦʜʽʾ, ʚʘʞʣʠʚʽ ʜʣʷ ʨʦʟʚʠʪʢʫ ʢʠʾʚʩʴʢʦʛʦ ʦʩʝʨʝʜʢʫ ʜʦʩʣʽʜʥʠʢʽʚ ʽ ʚʠʢʦʥʘʚʮʽʚ ʜʘʚʥʴʦʾ ʤʫʟʠʢʠ. 

ʇʨʦʘʥʘʣʽʟʦʚʘʥʦ ʤʘʪʝʨʽʘʣʠ ʧʦʣʴʩʴʢʦʾ ʧʨʝʩʠ, ʧʨʠʩʚʷʯʝʥʽ ʚʠʩʪʫʧʘʤ ʫʢʨʘʾʥʩʴʢʠʭ ʤʫʟʠʢʘʥʪʽʚ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʧʦʣʴʩʴʢʦ-ʫʢʨʘʾʥʩʴʢʽ ʟʚôʷʟʢʠ, ʢʠʾʚʩʴʢʘ ʢʣʘʚʝʩʠʥʥʘ ʰʢʦʣʘ, ʢʘʬʝʜʨʘ 

ʩʪʘʨʦʚʠʥʥʦʾ ʤʫʟʠʢʠ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ, ʧʦʣʴʩʴʢʘ ʢʣʘʚʝʩʠʥʽʩʪʢʘ ɽʣʴʞ-

ʙʻʪʘ ʉʪʝʬʘʥʴʩʴʢʘ, ʫʢʨʘʾʥʩʴʢʘ ʢʣʘʚʝʩʠʥʽʩʪʢʘ ʉʚʽʪʣʘʥʘ ʐʘʙʘʣʪʽʥʘ, ʫʢʨʘʾʥʩʴʢʘ ʜʦʩʣʽʜʥʠʮʷ ʅʽʥʘ 

ɻʝʨʘʩʠʤʦʚʘ-ʇʝʨʩʠʜʩʴʢʘ, ʽʩʪʦʨʠʯʥʦ ʽʥʬʦʨʤʦʚʘʥʝ ʚʠʢʦʥʘʚʩʪʚʦ ʚ ʋʢʨʘʾʥʽ. 

 
Ȩɗɘəɕ. ȵɖɔɉɔɑɔɞɋɓɓɥ ɓɋɍɆɑɋɌɓɔɗɘɫ ȹɐɖɆɬɓɎ 1991 ɖɔɐə ɍɓɆɒɋɓəɈɆɑɔ ɥɐɫɗɓɔ 

ɓɔɈɎɏ ɋɘɆɕ ɐəɑɢɘəɖɓɔ-ɒəɍɎɝɓɔɬ ɗɕɫɈɕɖɆɜɫ ȵɔɑɢɟɫ ɘɆ ȹɐɖɆɬɓɎ. ȹɗəɓɋɓɓɥ ɐɋɖɫɈɓɎɜɘɈɆ ɫ 
ɐɔɓɘɖɔɑɤ ȲɔɗɐɈɎ ɊɆɑɔ ɒɔɌɑɎɈɫɗɘɢ ɇəɊəɈɆɘɎ ɕɖɥɒɫ ɐɔɓɘɆɐɘɎ ɒɫɌ ɔɗɈɫɘɓɫɒɎ ɫɓɗɘɎɘəɜɫ-
ɥɒɎ, ɘɈɔɖɝɎɒɎ ɐɔɑɋɐɘɎɈɆɒɎ, ɓɆəɐɔɈɎɒɎ ɔɖɉɆɓɫɍɆɜɫɥɒɎ ɗəɗɫɊɓɫɛ ɐɖɆɬɓ. ȵɋɖɋɞɐɔɊɌɆɈ 
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ɑɎɞɋ ɇɖɆɐ ɊɋɖɌɆɈɓɎɛ ɫɓɫɜɫɆɘɎɈ ɫ ɚɫɓɆɓɗəɈɆɓɓɥ, ɥɐɎɏ ɐɔɒɕɋɓɗəɈɆɑɎ ɋɓɘəɍɫɆɍɒ ɕɔɑɢɗɢ-
ɐɎɛ ɘɆ əɐɖɆɬɓɗɢɐɎɛ ɒəɍɎɐɆɓɘɫɈ, ɬɛ ɍɆɐɔɛɆɓɫɗɘɢ Ɉ ɒəɍɎɐə ɘɆ ɈɫɊɊɆɓɫɗɘɢ ɗɈɔɬɏ ɗɕɖɆɈɫ. 

ȦɓɆɑɫɍ ɕəɇɑɫɐɆɜɫɏ. ȵɔɑɢɗɢɐɔ-əɐɖɆɬɓɗɢɐɫ ɍɈôɥɍɐɎ Ɉ ɉɆɑəɍɫ ɗɘɆɖɔɈɎɓɓɔɬ ɒəɍɎɐɎ 
ɍɆ ɝɆɗɫɈ ɓɋɍɆɑɋɌɓɔɬ ȹɐɖɆɬɓɎ ɓɋ ɗɘɆɈɆɑɎ Ɋɔ ɘɋɕɋɖ ɔɇôɩɐɘɔɒ ɗɕɋɜɫɆɑɢɓɔɉɔ ɊɔɗɑɫɊɌɋɓ-
ɓɥ ï ɑɎɞɋ ɔɐɖɋɒɫ ɚɆɐɘɎ ɫ ɕɔɊɫɬ ɈɎɗɈɫɘɑɋɓɫ Ɉ ɗɘɆɘɘɥɛ Ȳ. ȭɆɉɆɏɐɋɈɎɝ [ȭɆɉɆɏɐɋɈɎɝ, 
2018], ȷ. ȾɆɇɆɑɘɫɓɔɬ [Szabaltina, 2022], ȩ. ȝɈɆɓɤɞɋɓɐɔ [ȝɈɆɓɤɞɋɓɐɔ, 2023], 
ț. ȝɉɓɆɘɋɓɐɔ [ȝɉɓɆɘɋɓɐɔ, 2006]. 

ȲɋɘɆ ɗɘɆɘɘɫ ï ɖɔɍɐɖɎɘɎ ɘɈɔɖɝɫ ɍɈôɥɍɐɎ ɐɑɆɗə ɐɑɆɈɋɗɎɓɆ ɫ ɐɆɚɋɊɖɎ ɗɘɆɖɔɈɎɓɓɔɬ 
ɒəɍɎɐɎ ȳȲȦȹ ɫɒɋɓɫ ȵ. ȝ. ȽɆɏɐɔɈɗɢɐɔɉɔ ɍ ɕɔɑɢɗɢɐɎɒɎ ɒəɍɎɐɆɓɘɆɒɎ; ɕɖɋɊɗɘɆɈɎɘɎ ɈɍɆ-
ɩɒɔɊɫɤ ɕɔɑɢɗɢɐɎɛ ɫ əɐɖɆɬɓɗɢɐɎɛ ɒəɍɎɐɆɓɘɫɈ Ɉ ɖɆɒɐɆɛ ɒɫɌɓɆɖɔɊɓɔɉɔ ɚɔɖəɒə çMusica 
Antiqua  Europae Orientalisè (ȧɎɊɉɔɟ, 1966ï2006), ɚɋɗɘɎɈɆɑɫɈ çȹɐɖɆɬɓɆ ɫ ɗɈɫɘ ɇɆɖɔɐɔè 
(ȰɎɬɈ, 1994) ɘɆ çȧɆɛɫɈɗɢɐɫ Ɋɓɫè (ȰɖɆɐɫɈ, 2005, 2006), Ɉ ɕɖɔɩɐɘɆɛ ɇɎɊɉɔɗɢɐɔɉɔ ɘɔɈɆɖɎɗɘɈɆ 
çȷɕɆɊɟɎɓɆè (2013ï2020).  

ȲɋɘɔɊɔɑɔɉɫɝɓɋ ɕɫɊɵɖəɓɘɥ ɊɔɗɑɫɊɌɋɓɓɥ. ȶɔɇɔɘɆ ɗɕɎɖɆɩɘɢɗɥ ɓɆ ɋɒɕɫɖɎɝɓɫ 
ɘɆ ɘɋɔɖɋɘɎɝɓɫ ɒɋɘɔɊɎ ɊɔɗɑɫɊɌɋɓɓɥ (ɫɓɘɋɖɈôɤ, ɗɕɔɉɆɊɎ ɫ ɗɕɔɗɘɋɖɋɌɋɓɓɥ, ɆɓɆɑɫɍ ɫ ɗɎɓɘɋɍ). 

ȶɋɍəɑɢɘɆɘɎ ɊɔɗɑɫɊɌɋɓɓɥ.  
çȵɔɑɢɗɢɐɋ ɊɎɘɥè: ɐɑɆɗ ɐɑɆɈɋɗɎɓɆ ȳȲȦȹ ɫɒɋɓɫ ȵ. ȝ. ȽɆɏɐɔɈɗɢɐɔɉɔ 
ȰɑɆɗ ɐɑɆɈɋɗɎɓɆ ɍôɥɈɎɈɗɥ Ɉ ȳɆɜɫɔɓɆɑɢɓɫɏ ɒəɍɎɝɓɫɏ ɆɐɆɊɋɒɫɬ ȹɐɖɆɬɓɎ ə 1994ï

1995 ɓɆɈɝɆɑɢɓɔɒə ɖɔɜɫ. Ȫɑɥ əɐɖɆɬɓɗɢɐɎɛ ɒəɍɎɐɆɓɘɫɈ ɐɑɆɈɋɗɎɓ ɇəɈ ɓɔɈɎɓɐɔɤ ɫ ɗɈɔɩɖɫ-
ɊɓɎɒ ɒɆɖɐɋɖɔɒ ɍɆɛɫɊɓɔɉɔ ɗɈɫɘə, Ɋɋ ɗɘɆɖɔɈɎɓɓɆ ɒəɍɎɐɆ ɈɌɋ ɗɚɔɖɒəɈɆɑɆ ɗɈɔɤ ɓɫɞə 
ɈɎɐɔɓɆɈɜɫɈ ɫ ɗɑəɛɆɝɫɈ. ȸɆɐɔɌ ɐɑɆɈɋɗɎɓ ɗɘɆɈ ɒɆɖɐɋɖɔɒ ɆɈɘɋɓɘɎɝɓɔɉɔ, Ɇɇɔ ɫɗɘɔɖɎɝɓɔ 
ɫɓɚɔɖɒɔɈɆɓɔɉɔ ɈɎɐɔɓɆɈɗɘɈɆ (HIP), ɆɊɌɋ ɜɋ ɫɗɘɔɖɎɝɓɎɏ ɫɓɗɘɖəɒɋɓɘ, ɓɆ ɥɐɔɒə ɕɋɖɋɗ-
ɘɆɑɎ ɉɖɆɘɎ Ɉ ȻȝȻ ɗɘɔɑɫɘɘɫ, Ɇ ɕɔɘɫɒ ɏɔɉɔ ɈɫɊɖɔɊɎɑɎ! ȝɗɘɔɖɎɝɓɋ ɈɎɐɔɓɆɈɗɘɈɔ, ɥɐɋ ɓɆɕɖɎ-
ɐɫɓɜɫ ȻȻ ɗɘɔɑɫɘɘɥ ɕɋɖɋɊɇɆɝɆɑɔ ɉɖə ɓɆ ɐɔɕɫɥɛ ɫɗɘɔɖɎɝɓɎɛ ɫɓɗɘɖəɒɋɓɘɫɈ, ə ɓɋɍɆɑɋɌɓɫɏ 
ȹɐɖɆɬɓɫ ɍɓɆɑɎ ɒɆɑɔ, ɘɔɒə ɈɫɊɐɖɎɘɘɥ Ɉ ȳɆɜɫɔɓɆɑɢɓɫɏ ɒəɍɎɝɓɫɏ ɆɐɆɊɋɒɫɬ ɐɑɆɗə ɐɑɆɈɋ-
ɗɎɓɆ ɗɘɆɑɔ ɓɋɕɋɖɋɗɫɝɓɔɤ ɕɔɊɫɩɤ. ȵɋɖɋɐɔɓəɩ Ɉ ɜɢɔɒə ɫ ɘɔɏ ɚɆɐɘ, ɟɔ ɌɔɊɋɓ ɫɓɞɎɏ ɫɗ-
ɘɔɖɎɝɓɎɏ ɫɓɗɘɖəɒɋɓɘ (ɑɤɘɓɥ, ɉɆɒɇɆ, ɇɆɖɔɐɔɈɆ ɗɐɖɎɕɐɆ ɘɔɟɔ) Ɋɔɗɫ ɓɋ ɈɎɈɝɆɩɘɢɗɥ Ɉ 
ɒəɍɎɝɓɎɛ ɔɗɈɫɘɓɫɛ ɍɆɐɑɆɊɆɛ ȹɐɖɆɬɓɎ. 

ȰɎɬɈɗɢɐɎɏ ɐɑɆɗ ɐɑɆɈɋɗɎɓɆ ɇəɈ ɍɆɗɓɔɈɆɓɎɏ ɍəɗɎɑɑɥɒɎ ȷɈɫɘɑɆɓɎ ȾɆɇɆɑɘɫɓɔɬ. Ȩ ɫɓ-
ɘɋɖɈôɤ, ɕɫɊɉɔɘɔɈɑɋɓɔɒə Ɋɔ 30-ɖɫɝɓɔɉɔ ɤɈɫɑɋɤ ɐɑɆɗə, ȷɈɫɘɑɆɓɆ ȲɆɖɐɫɈɓɆ ɖɔɍɕɔɈɫɑɆ ɕɖɔ 
ɔɇɗɘɆɈɎɓɎ, ɟɔ ɗɕɔɓəɐɆɑɎ ɬɬ Ɋɔ ɕɖɔɚɋɗɫɏɓɔɉɔ ɍɆɜɫɐɆɈɑɋɓɓɥ ɉɖɔɤ ɓɆ ɐɑɆɈɋɗɎɓɫ: çȭ 1990-ɛ 
ɖɔɐɫɈ ɕɔɝɆɑɔɗɥ ɒɔɩ ɓɔɈɋ ɌɎɘɘɥ, ɘɔɒə ɟɔ Ɉ ɓɢɔɒə ɍôɥɈɎɈɗɥ ɐɑɆɈɋɗɎɓ. ȶɋɗɕəɇɑɫɐɆɓɗɢɐɎɏ 
ɇəɊɎɓɔɐ ɔɖɉɆɓɓɔɬ ɫ ɐɆɒɋɖɓɔɬ ɒəɍɎɐɎ1 ɓɆɕɖɎɐɫɓɜɫ 1980-ɛ ɖɔɐɫɈ ɐəɕɎɈ ɐɑɆɈɋɗɎɓ ɒɆɏɗɘɋɖɓɫ 
Zuckermann. Ʌ ɕɫɊɫɏɞɑɆ Ɋɔ ɜɢɔɉɔ ɫɓɗɘɖəɒɋɓɘɆ ɫ ɍɖɔɍəɒɫɑɆ, ɟɔ ɘɖɋɇɆ ɒɆɘɎ ɚɆɛɔɈɎɏ Ɋɔɗ-
ɈɫɊ, ɟɔɇ ɓɆ ɓɢɔɒə ɉɖɆɘɎ. ȴɗɐɫɑɢɐɎ ɥ ɈɔɑɔɊɫɑɆ ɕɔɑɢɗɢɐɔɤ ɒɔɈɔɤ, ɒɋɓɫ ɕɔɖɆɊɎɑɎ ɬɛɆɘɎ ɓɆ 
ɗɘɆɌəɈɆɓɓɥ Ɋɔ ȵɔɑɢɟɫ, Ɋɔ ɊɔɝɐɎ ɈɎɊɆɘɓɔɬ ɕɫɆɓɫɗɘɐɎ ȩɆɑɫɓɎ ȽɋɖɓɎ-ȷɘɋɚɆɓɢɗɢɐɔɬ (Halina  
Czerny-StefaŒska), ɐɑɆɈɋɗɎɓɫɗɘɐɎ ȫɑɢɌɇɩɘɎ ȷɘɋɚɆɓɢɗɢɐɔɬ (ElŨbieta StefaŒska). ȸɆɐɔɌ ɥ 
ɗɕɫɑɐəɈɆɑɆɗɥ ɫ ɉɖɆɑɆ ɐɔɓɜɋɖɘɎ ɫɍ ɈɎɊɆɘɓɎɒ ɚɑɋɏɘɎɗɘɔɒ ȴɑɋɉɔɒ ȰəɊɖɥɞɔɈɎɒ, ɥɐɎɏ ɒɆɈ 
ɊɔɗɈɫɊ ɈɎɐɔɓɆɓɓɥ ɗɘɆɖɔɈɎɓɓɔɬ ɒəɍɎɐɎ ɫ ɛɔɘɫɈ ɉɖɆɘɎ ɕɖɔɉɖɆɒɎ ɍ ɐɑɆɈɋɗɎɓɔɒ. ȳɆ ɕɔɝɆɘɐə 
1990-ɛ ɖɔɐɫɈ ɥ ɕɔɬɛɆɑɆ ɓɆ ɗɘɆɌəɈɆɓɓɥ Ɋɔ ȰɖɆɐɔɈɆ. Ȳɔɬ Ɋɖəɍɫ ɕɖɎɈɋɑɎ ɒɋɓɋ Ɋɔ ȫɑɢɌɇɩɘɎ 
ȷɘɋɚɆɓɢɗɢɐɔɬ. Ʌ ɍɆɏɞɑɆ Ɋɔ ɐɈɆɖɘɎɖɎ Ɉ ɥɕɔɓɗɢɐɔɒə ɗɘɎɑɫ, ɕɔɇɆɝɎɑɆ ɥɗɐɖɆɈə, ɐɖɆɗɎɈə Ɍɫ-
ɓɐə, ɕɔɝəɑɆ, ɥɐ ɈɔɓɆ ɉɖɆɩ ɓɆ ɐɑɆɈɋɗɎɓɫ, ɫ ɕɔɊəɒɆɑɆ, ɟɔ ɒɋɓɫ ɘɖɋɇɆ ɓɆɈɝɎɘɎɗɥ. ȹ ȰɎɩɈɫ ɓɆ 
ɘɔɏ ɝɆɗ ɓɋ ɇəɑɔ ɚɆɛɔɈɔɉɔ ɐɑɆɈɋɗɎɓɆ, ɓɫ ɈɎɐɑɆɊɆɓɓɥ, ɓɫ ɈɎɐɔɓɆɓɓɥè2. 

                                                 
1
 ɿ 1992 ʨʦʢʫ ɹʫʜʠʥʦʢ ʦʨʛʘʥʥʦʾ ʽ ʢʘʤʝʨʥʦʾ ʤʫʟʠʢʠ ʋʢʨʘʾʥʠ, ʟ 1998 ʨʦʢʫ ʅʘʮʽʦʥʘʣʴʥʠʡ ʙʫʜʠʥʦʢ 

ʦʨʛʘʥʥʦʾ ʽ ʢʘʤʝʨʥʦʾ ʤʫʟʠʢʠ, ʟ 2023 ʨʦʢʫ ʅʘʮʽʦʥʘʣʴʥʠʡ ʙʫʜʠʥʦʢ ʤʫʟʠʢʠ. 
2
 ɿ ʥʝʦʧʫʙʣʽʢʦʚʘʥʦʛʦ ʽʥʪʝʨʚôʶ ʟʽ ʉʚʽʪʣʘʥʦʶ ʐʘʙʘʣʪʽʥʦʶ ʚʽʜ 8 ʩʝʨʧʥʷ 2024 ʨʦʢʫ. ɼʘʣʽ: ɯʥ-
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Ȫɑɥ ȫɑɢɌɇɩɘɎ ȷɘɋɚɆɓɢɗɢɐɔɬ ɍəɗɘɖɫɝ ɍɫ ȷɈɫɘɑɆɓɔɤ ȾɆɇɆɑɘɫɓɔɤ ɗɘɆɑɆ ɕɔɝɆɘɐɔɒ 
ɬɬ ɍɓɆɏɔɒɗɘɈɆ ɍ ȹɐɖɆɬɓɔɤ ɏ əɐɖɆɬɓɗɢɐɔɤ ɒəɍɎɐɔɤ, ɕɔɝɆɘɐɔɒ ɇɆɉɆɘɔɖɫɝɓɔɬ ɗɘɆɑɔɬ ɗɕɫɈ-
ɕɖɆɜɫ ɍ əɐɖɆɬɓɗɢɐɎɒɎ ɒəɍɎɐɆɓɘɆɒɎ: çȲɔɥ ɕɋɖɞɆ ɍəɗɘɖɫɝ ɍ əɐɖɆɬɓɗɢɐɎɒɎ ɒəɍɎɐɆɓɘɆ-
ɒɎ ɇəɑɆ Ɉ ȵɔɑɢɟɫ, ɍɫ ȷɈɫɘɑɆɓɔɤ ȾɆɇɆɑɘɫɓɔɤ. ȨɔɓɆ ɕɖɎɬɛɆɑɆ Ɋɔ ȵɔɑɢɟɫ 30 ɖɔɐɫɈ ɘɔɒə 
ɫ ɊəɌɋ ɛɔɘɫɑɆ ɓɆɈɝɎɘɎɗɥ ɉɖɆɘɎ ɓɆ ɐɑɆɈɋɗɎɓɫ, ɝəɑɆ ɕɖɔ ɒɋɓɋ ɫ ɕɖɎɏɞɑɆ Ɋɔ ɓɆɗ ɊɔɊɔɒə. 
ȨɔɓɆ ɍɓɆɑɆ ɘɆɐɔɌ ɒɔɤ ɒɆɒə, ɕɫɆɓɫɗɘɐə ȩɆɑɫɓə ȽɋɖɓɎ-ȷɘɋɚɆɓɢɗɢɐə, ɥɐɔɤ ɍɆɛɔɕɑɤɈɆ-
ɑɆɗɥ. ȳɆɒ ɈɊɆɑɔɗɥ ɍɖɔɇɎɘɎ ɘɆɐ, ɟɔ ȷɈɫɘɑɆɓɆ ɇəɑɆ Ɉ ɒɋɓɋ ɕɔ ɘɎɌɓɤ ï ɊɈɆ ɫ ɈɝɎɑɆɗɥ 
ɉɖɆɘɎ ɓɆ ɐɑɆɈɋɗɎɓɫ ɇɆɖɔɐɔɈə ɒəɍɎɐə. ȵɖɋɐɖɆɗɓɆ ɕɫɆɓɫɗɘɐɆ ɫ ɒəɍɎɐɆɓɘɐɆ, ɫɓɘɋɑɫɉɋɓɘɓɆ 
ɌɫɓɐɆ. ȭɆɓɥɘɘɥ ɕɫɞɑɎ Ɋɔɇɖɋ ɫ ɊəɌɋ ɕɖɎɩɒɓɔ. ȵɔɘɫɒ ɓɆ ɬɬ ɍɆɕɖɔɞɋɓɓɥ ɥ ɕɔɬɛɆɑɆ Ɋɔ ȰɎ-
ɩɈɆ, ɖɆɍɔɒ ɫɍ ɒɔɩɤ ɒɆɒɔɤ, ɥɐɆ ɒɆɑɆ ɘɆɒ ɈɎɗɘəɕ. ȷɈɫɘɑɆɓɆ ɖɔɇɎɑɆ ɇɆɉɆɘɔ ɐɔɓɜɋɖɘɫɈ, ə 
ɥɐɎɛ ɕɔɩɊɓəɈɆɑɆ əɐɖɆɬɓɗɢɐɎɛ, ɕɔɑɢɗɢɐɎɛ, ɓɫɒɋɜɢɐɎɛ ɘɆ ɫɓɞɎɛ ɐɑɆɈɋɗɎɓɫɗɘɫɈ Ɋɑɥ ɈɎɐɔ-
ɓɆɓɓɥ ɐɔɓɜɋɖɘɫɈ ȯ. ȷ. ȧɆɛɆ ɓɆ ɊɈɆ, ɘɖɎ, ɝɔɘɎɖɎ ɐɑɆɈɋɗɎɓɎ. ȲɎ ɉɖɆɑɎ ɜɤ ɕɖɔɉɖɆɒə ɓɋ 
ɔɊɎɓ ɖɆɍ. ȨɎɥɈɎɑɔɗɥ, ɟɔ ɇəɑɆ ɍɆɜɫɐɆɈɑɋɓɫɗɘɢ ɜɫɩɤ ɒəɍɎɐɔɤ ɫ ɕəɇɑɫɐɎ, ɫ ɒəɍɎɐɆɓɘɫɈè1. 

ȵɔɊɔɖɔɌ Ɋɔ ȰɎɩɈɆ, ɕɖɔ ɥɐə ɍɉɆɊɆɑɆ ɕɆɓɫ ȫɑɢɌɇɩɘɆ, ɈɫɊɇəɑɆɗɥ ə ɘɖɆɈɓɫ 1994 ɖɔ-
ɐə ɫ ɇəɑɆ ɕɔɈôɥɍɆɓɆ ɍ ɜɫɑɔɤ ɓɎɍɐɔɤ ɍɓɆɒɋɓɓɎɛ ɕɔɊɫɏ: ɈɎɗɘəɕɔɒ ɈɎɊɆɘɓɔɬ ɕɫɆɓɫɗɘɐɎ 
ȩɆɑɫɓɎ ȽɋɖɓɎ-ȷɘɋɚɆɓɢɗɢɐɔɬ Ɉ ȰɎɩɈɫ ɫ ɕɋɖɞɎɒ Ɉ ȹɐɖɆɬɓɫ ɒɫɌɓɆɖɔɊɓɎɒ ɚɋɗɘɎɈɆɑɋɒ 
ɇɆɖɔɐɔɈɔɬ ɒəɍɎɐɎ çȹɐɖɆɬɓɆ ɫ ɗɈɫɘ ɇɆɖɔɐɔè (ɊɖəɉɎɏ ɒɫɌɓɆɖɔɊɓɎɏ ɚɋɗɘɎɈɆɑɢ çȲəɍɎɝɓɫ 
ɊɫɆɑɔɉɎè, 22ï29 ɘɖɆɈɓɥ 1994), ɥɐɎɏ ɕɔɘəɌɓɔ ɕɖɋɍɋɓɘəɈɆɈ ɫɗɘɔɖɎɝɓɋ ɈɎɐɔɓɆɈɗɘɈɔ. Ȱə-
ɑɢɒɫɓɆɜɫɩɤ ɗɘɆɑɔ ɈɫɊɐɖɎɘɘɥ ɐɑɆɗə ɐɑɆɈɋɗɎɓɆ Ɉ ȳȲȦȹ. Ʌɐ ɜɫ ɖɫɍɓɔɖɫɊɓɫ ɥɈɎɟɆ ɕɔɩɊ-
ɓɆɑɎɗɥ Ɉ ɔɊɓɔɒə ɒɫɗɜɫ ɫ Ɉ ɔɊɎɓ ɝɆɗ, ɍɉɆɊəɩ ȷɈɫɘɑɆɓɆ ȾɆɇɆɑɘɫɓɆ: çȪəɌɋ ɕɔɈɆɌɓɔɤ ɕɔ-
Ɋɫɩɤ 1994 ɖɔɐə ɗɘɆɑɆ ɔɖɉɆɓɫɍɆɜɫɥ, ɗɕɫɑɢɓɔ ɍ ȳɫɓɔɤ ȩɋɖɆɗɎɒɔɈɔɤ-ȵɋɖɗɎɊɗɢɐɔɤ ɫ ȱɋ-
ɗɋɤ ȴɑɫɏɓɎɐ, ɚɋɗɘɎɈɆɑɤ ñȹɐɖɆɬɓɆ ɫ ɗɈɫɘ ɇɆɖɔɐɔò. Ȩɫɓ ɈɫɊɇəɈɆɈɗɥ Ɉ ȧəɊɎɓɐə ɔɖɉɆɓɓɔɬ 
ɘɆ ɐɆɒɋɖɓɔɬ ɒəɍɎɐɎ ɫ ȰɎɩɈɔ-ȲɔɉɎɑɥɓɗɢɐɫɏ ɆɐɆɊɋɒɫɬ, ɖɋɕɋɘɎɜɫɏɓɆ ɇɆɍɆ ɍɓɆɛɔɊɎɑɆɗɥ Ɉ 
ɘɋɆɘɖɫ ɓɆ ȵɔɊɔɑɫ. Ʌ Ɉ ɘɔɏ ɝɆɗ ɗɕɫɑɐəɈɆɑɆɗɥ ɍ Ȩɔɑɢɚɔɒ ȳɔɏɕɋɖɘɔɒ (Wolf  Dieter  
Neupert ), ɥɐɎɏ ɈɎɉɔɘɔɈɑɥɈ ɐɑɆɈɋɗɎɓɎ. Ȩɫɓ ɕɖɎɈɫɍ Ɋɔ ȰɎɩɈɆ ɕɫɆɓɔɚɔɖɘɋ Ɋɑɥ ɐɔɓɜɋɖɘə 
əɐɖɆɬɓɗɢɐɔɬ ɕɫɆɓɫɗɘɐɎ ȳɆɘɆɑɫɬ ȭɔɑɔɘɎɛ, ɥɐɆ Ɉ ɓɢɔɉɔ ɗɘɆɌəɈɆɑɆɗɥ, ɫ ɘɖɎ ɝəɊɔɈɎɛ ɐɑɆɈɋ-
ɗɎɓɎ-ɐɔɕɫɬ, ɓɆ ɥɐɎɛ ɒɎ (ȫɑɢɌɇɩɘɆ ȷɘɋɚɆɓɢɗɢɐɆ, ȷɈɫɘɑɆɓɆ ȾɆɇɆɑɘɫɓɆ ɫ Ȩɔɑɢɚ ȳɔɏ-
ɕɋɖɘ) ɉɖɆɑɎ ɕɔɊɈɫɏɓɫ ɫ ɕɔɘɖɫɏɓɫ ɐɔɓɜɋɖɘɎ ȯ. ȷ. ȧɆɛɆ ɍ ɐɆɒɋɖɓɎɒ ɔɖɐɋɗɘɖɔɒ ɕɫɊ ɔɖə-
Ɋɔɤ ȦɏɊɆɖɆ ȸɔɖɎɇɆɩɈɆ. ȸɆɐɔɌ ɈɎɖɫɞɎɑɆ ɕɖɎɬɛɆɘɎ ɕɆɓɫ ȩɆɑɫɓɆ ȽɋɖɓɎ-ȷɘɋɚɆɓɢɗɢɐɆ ɫ 
ɍɫɉɖɆɘɎ ɇɋɍɐɔɞɘɔɈɓɔ ɐɔɓɜɋɖɘ, ɔɖɉɆɓɫɍɔɈɆɓɎɏ ȱɋɗɋɤ ȴɑɫɏɓɎɐ ə ɍɆɑɫ ȷɕɫɑɐɎ ɐɔɒɕɔɍɎ-
ɘɔɖɫɈ ȹɐɖɆɬɓɎ. ȼɋ ɇəɈ ɓɋɍɆɇəɘɓɫɏ Ɉɋɝɫɖ! ȨɫɊɐɖɎɈɆɈ ɚɋɗɘɎɈɆɑɢ ɛɔɖ Artes liberales  ɕɫɊ 
ɔɖəɊɔɤ ȴɑɋɓɎ ȻɔɑɔɊɔɈɔɬ. ȲəɍɎɐə ɗɘɆɖɎɛ ɕɔɑɢɗɢɐɎɛ ɐɔɒɕɔɍɎɘɔɖɫɈ ɗɕɫɈɆɈ ɕɖɋɐɖɆɗɓɎɏ 
ɈɔɐɆɑɢɓɎɏ ɆɓɗɆɒɇɑɢ ȿɎɝɫɓɢɗɢɐɔɉɔ (Marcin  Bornus-SzczyciŒski) Bornus Consort. Ʌ ɏɔ-
ɉɔ ɍɓɆɑɆ ɍɆɈɊɥɐɎ ɕɔɑɢɗɢɐɔɒə ɊɔɗɑɫɊɓɎɐə ɊɆɈɓɢɔɬ ɒəɍɎɐɎ ȵɋɘɖə ȵɔɌɓɥɐə (Piotr  
PoŦniak), ɥɐɔɉɔ ɍɆɕɖɔɗɎɑɆ Ɋɔ ȰɎɩɈɆ. ȵɫɊ ɝɆɗ ɜɢɔɉɔ ɚɋɗɘɎɈɆɑɤ Ɉɕɋɖɞɋ Ɉ ȰɎɩɈɫ ɕɖɎɏ-
ɒɆɑɆ ɈɎɕəɗɐɓɫ ɫɗɕɎɘɎ ɕɫɆɓɫɗɘɫɈ ə ɒəɍɎɝɓɫɏ ɆɐɆɊɋɒɫɬ ɚɖɆɓɜəɌɋɓɐɆ ȸɋɖɋɍ Ȫɤɗɗɔ (Tere-
sa Dusso). ȨɔɓɆ ɗɑəɛɆɑɆ ɓɆɞɫ ɖɋɕɋɘɎɜɫɬ, ɐɔɓɜɋɖɘ, ɫ ɕɔɖɋɐɔɒɋɓɊəɈɆɑɆ ɐɋɖɫɈɓɎɐɆɒ ɐɆ-
ɚɋɊɖɎ ɗɕɋɜɫɆɑɢɓɔɉɔ ɚɔɖɘɋɕɫɆɓɔ ɈɫɊɐɖɎɘɎ ɐɑɆɗ ɐɑɆɈɋɗɎɓɆ, ɔɗɐɫɑɢɐɎ ɩ ɚɆɛɫɈɋɜɢ. ȸɆɐ ə 
1994ï1995 ɓɆɈɝɆɑɢɓɔɒə ɖɔɜɫ ȴɑɋɐɗɆɓɊɖ ȷɓɩɉɫɖɢɔɈ ɈɫɊɐɖɎɈ ɚɆɐəɑɢɘɆɘɎɈ ɉɖɎ ɓɆ ɐɑɆ-
ɈɋɗɎɓɫ ɓɆ ɗɈɔɬɏ ɐɆɚɋɊɖɫ ɗɕɋɜɫɆɑɢɓɔɉɔ ɚɔɖɘɋɕɫɆɓɔ. ȵɔɟɆɗɘɎɑɔ!è2. ȵɫɗɑɥ ɘɆɐɔɉɔ ɫɓɗɘɎ-
ɘəɜɫɏɓɔɉɔ ɍɆɐɖɫɕɑɋɓɓɥ ɐɑɆɈɋɗɎɓɆ Ɉ ȳɆɜɫɔɓɆɑɢɓɫɏ ɒəɍɎɝɓɫɏ ɆɐɆɊɋɒɫɬ ɕɋɖɋɊ ȷɈɫɘɑɆɓɔɤ 
ȾɆɇɆɑɘɫɓɔɤ ɕɔɗɘɆɑɔ Ɇɒɇɫɘɓɋ ɍɆɈɊɆɓɓɥ, ɍ ɥɐɎɒ ɈɔɓɆ ɇɑɎɗɐəɝɋ ɈɕɔɖɆɑɆɗɥ, Ɇ ɗɆɒɋ: ɕɔ-
ɇəɊəɈɆɘɎ ɘɆɐə ɕɖɔɉɖɆɒə ɓɆɈɝɆɓɓɥ, ɥɐɆ ɊɆɗɘɢ ɒɔɌɑɎɈɫɗɘɢ ɈɎɛɔɈəɈɆɘɎ Ɉ ȹɐɖɆɬɓɫ ɐɔɓɐə-
ɖɋɓɘɔɗɕɖɔɒɔɌɓɎɛ ɐɑɆɈɋɗɎɓɫɗɘɫɈ.  
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Ⱥɔɘɔ 1. 

 
ȫɑɢɌɇɩɘɆ ȷɘɋɚɆɓɢɗɢɐɆ ɫ ȷɈɫɘɑɆɓɆ ȾɆɇɆɑɘɫɓɆ. ȰɖɆɐɫɈ, 2017. Ⱥɔɘɔ ț. ȽɋɖɐɆɍɔɈɔɬ. 
 
ȳɋɔɜɫɓɋɓɓə Ɋɔɕɔɒɔɉə ɘɆ ɕɫɊɘɖɎɒɐə əɐɖɆɬɓɗɢɐɆ ɐɑɆɈɋɗɎɓɫɗɘɐɆ ɍɓɆɏɞɑɆ Ɉ 

ȵɔɑɢɟɫ. ȷɈɫɘɑɆɓɆ ȾɆɇɆɑɘɫɓɆ ɍɆɈɌɊɎ ɓɆɉɔɑɔɞəɩ ɓɆ ɍɆɗɆɊɓɎɝɫɏ ɖɔɑɫ ȫɑɢɌɇɩɘɎ ȷɘɋɚɆ-
ɓɢɗɢɐɔɬ ə ɚɔɖɒəɈɆɓɓɫ ɘɆ ɖɔɍɈɎɘɐə ɐɎɬɈɗɢɐɔɬ ɐɑɆɈɋɗɎɓɓɔɬ ɞɐɔɑɎ: çɅɐ ɕɎɗɆɑɆ ɕɔɑɢɗɢɐɆ 
ɕɖɋɗɆ, əɐɖɆɬɓɗɢɐɆ ɐɑɆɈɋɗɎɓɓɆ ɞɐɔɑɆ ɩ ñɕɔɑɢɗɢɐɎɒ ɊɎɘɥɒò [BrzeŦniak, 2008]. ȳɋ ɒɔɌ-
ɓɆ ɗɐɆɍɆɘɎ, ɟɔ ɘɫɑɢɐɎ ɥ ɈɝɎɑɆɗɥ Ɉ ȫɑɢɌɇɩɘɎ ȷɘɋɚɆɓɢɗɢɐɔɬ, ɆɊɌɋ ɕɆɓɫ ȫɑɢɌɇɩɘɆ ɍɖɔ-
ɇɎɑɆ ɓɋɒɔɌɑɎɈɋ. ȰɔɌɓɔɉɔ ɑɫɘɆ ɈɫɊɇəɈɆɑɎɗɥ ɒɆɏɗɘɋɖ ɐɑɆɗɎ Ɉ ȰɖɆɐɫɈɗɢɐɫɏ ɒəɍɎɝɓɫɏ 
ɆɐɆɊɋɒɫɬ. ȹɗɫ ɐɑɆɈɋɗɎɓɫɗɘɎ ȰɎɩɈɆ (ɊɔɗɎɘɢ ɊɔɈɉɔ ɓɋ ɇəɑɔ ɐɑɆɗɫɈ Ɉ ɫɓɞɎɛ ɒɫɗɘɆɛ ȹɐɖɆɬ-
ɓɎ) ɖɫɍɓɎɛ ɔɗɈɫɘɓɫɛ ɖɫɈɓɫɈ ɬɍɊɎɑɎ ɓɆ ɜɫ ɒɆɏɗɘɋɖ ɐɑɆɗɎ. ȨɔɓɎ ɌɎɑɎ ə ɕɆɓɫ ȫɑɢɌɇɩɘɎ 
ɈɊɔɒɆ, ɔɗɐɫɑɢɐɎ ə ɇɆɉɆɘɢɔɛ ɓɋ ɇəɑɔ ɊɔɗɘɆɘɓɫɛ ɚɫɓɆɓɗɔɈɎɛ ɒɔɌɑɎɈɔɗɘɋɏ. ȵɋɖɞɆ ñɐɈɆɊ-
ɖɎɉɆò ɒɔɬɛ əɝɓɫɈ ɕɔɬɛɆɑɆ Ɋɔ ȰɖɆɐɔɈɆ ə 1994ï1995 ɓɆɈɝɆɑɢɓɔɒə ɖɔɜɫ, 30 ɖɔɐɫɈ ɘɔɒə. Ȩɗɫ 
əɐɖɆɬɓɗɢɐɫ ɐɑɆɈɋɗɎɓɫɗɘɎ, ɥɐɫ ɉɖɆɤɘɢ ə ȰɎɩɈɫ ɏ ɍɆ ɐɔɖɊɔɓɔɒ, ɈɎɏɞɑɎ ɍ ɜɢɔɉɔ ɉɓɫɍɊɆ. ȼɋ 
ɇəɈ ɕɔɝɆɘɔɐ, ɕɔɞɘɔɈɛ, ɒɔɌɑɎɈɫɗɘɢ ɕɔɖɎɓəɘɎ ə ɗɈɫɘ ɍɆɛɫɊɓɔɬ ɗɘɆɖɔɈɎɓɓɔɬ ɒəɍɎɐɎ. ȵɔ-
ɘɫɒ ə 2000 ɖɔɜɫ ɍôɥɈɎɑɆɗɥ ɐɆɚɋɊɖɆ ɗɘɆɖɔɈɎɓɓɔɬ ɒəɍɎɐɎ, Ɋɋ ȳɫɓɆ ȴɑɋɐɗɆɓɊɖɫɈɓɆ ȩɋɖɆ-
ɗɎɒɔɈɆ-ȵɋɖɗɎɊɗɢɐɆ ɊəɌɋ ɒəɊɖɔ ɕɔɩɊɓɆɑɆ ɘɋɔɖɋɘɎɐɫɈ ɫ ɈɎɐɔɓɆɈɜɫɈè1. 
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Ⱥɔɘɔ 2.  

 
ȫɑɢɌɇɩɘɆ ȷɘɋɚɆɓɢɗɢɐɆ. ȰɎɬɈ, 2010. Ⱥɔɘɔ ɍ ɆɖɛɫɈə ȫ. ȷɘɋɚɆɓɢɗɢɐɔɬ. 

 
ȫɑɢɌɇɩɘɆ ȷɘɋɚɆɓɢɗɢɐɆ ɍ ɈɋɑɎɐɎɒ ɍɆɊɔɈɔɑɋɓɓɥɒ ɖɔɍɕɔɈɫɊɆɩ ɕɖɔ ɝɎɗɑɋɓɓɫ ɒɆɏ-

ɗɘɋɖ ɐɑɆɗɎ ɍ ɐɎɬɈɗɢɐɎɒɎ ɗɘəɊɋɓɘɆɒɎ-ɐɑɆɈɋɗɎɓɫɗɘɆɒɎ, ɥɐɫ ɘɫɞɎɑɎ ɬɬ ɗɈɔɬɒɎ ɘɆɑɆɓɘɆɒɎ 
ɫ ɓɆɊɎɛɆɑɎ əɗɕɫɛɆɒɎ. ȵɆɓɫ ȫɑɢɌɇɩɘɆ ɈɫɊɍɓɆɝɎɑɆ ɗɘɖɫɒɐɎɏ ɖɔɍɈɎɘɔɐ ɐɎɬɈɗɢɐɔɉɔ ɐɑɆɗə 
ɐɑɆɈɋɗɎɓɆ Ɋɔ ɈɎɗɔɐɎɛ ɗɈɫɘɔɈɎɛ ɗɘɆɓɊɆɖɘɫɈ ɉɖɎ: çȵɫɊ ɝɆɗ ɝɆɗɘɎɛ ɕɖɎɬɍɊɫɈ Ɋɔ ȰɎɩɈɆ ɥ 
ɐɔɌɓɔɉɔ ɖɆɍə ɍɓɆɏɔɒɎɑɆɗɥ ɍ ɝəɊɔɈɎɒɎ əɐɖɆɬɓɗɢɐɎɒɎ ɒəɍɎɐɆɓɘɆɒɎ. ȷɐɔɖɔ Ɉ ɒəɍɎɝ-
ɓɫɏ ɆɐɆɊɋɒɫɬ ȰɎɩɈɆ ɕɫɊ ɔɖəɊɔɤ ȳɫɓɎ ȩɋɖɆɗɎɒɔɈɔɬ-ȵɋɖɗɎɊɗɢɐɔɬ ɕɔɝɆɑɆ ɊɫɥɘɎ ɐɆɚɋɊɖɆ 
ɗɘɆɖɔɈɎɓɓɔɬ ɒəɍɎɐɎ, ɥɐɆ ɍ ɝɆɗɔɒ ɗɘɆɑɆ ɍɓɆɓɔɤ ɫ Ɉ ɆɐɆɊɋɒɫɬ, ɫ ɗɋɖɋɊ ɕəɇɑɫɐɎ. ȭɉɔɊɔɒ ɥ 
ɒɆɑɆ ɈɋɑɎɐə ɖɆɊɫɗɘɢ ɗɘɆɘɎ ɕɔɝɋɗɓɎɒ ɕɖɔɚɋɗɔɖɔɒ ȳȲȦȹ, ɊəɌɋ ɜɎɒ ɕɎɞɆɤɗɢ ɫ ɟɆɗɑɎ-
ɈɆ, ɟɔ ɒɆɑɆ ɇɆɉɆɘɔ ɘɆɑɆɓɔɈɎɘɎɛ ɛɑɔɕɜɫɈ ɫ ɊɫɈɝɆɘ ɍ ȹɐɖɆɬɓɎ, ɥɐɎɒ ɊɔɕɔɒɆɉɆɑɆ ɔɕɆɓɔ-
ɈəɈɆɘɎ ɉɖə ɓɆ ɐɑɆɈɋɗɎɓɫ ɘɆ ɈɫɊɕɔɈɫɊɓɎɏ ɒəɍɎɝɓɎɏ ɗɘɎɑɢ. ȧɆɉɆɘɔ ɖɆɍɫɈ ɍɆɕɖɔɞəɈɆɑɆ 
əɗɫɛ Ɋɔ ȰɖɆɐɔɈɆ, Ɋɋ ɗɘəɊɋɓɘɎ ɏ ɈɎɐɑɆɊɆɝɫ ɇɖɆɑɎ əɝɆɗɘɢ ə çȧɆɛɫɈɗɢɐɎɛ Ɋɓɥɛè (Dni 
Bachowski) ï ɚɋɗɘɎɈɆɑɫ, ɥɐɎɏ ɥ ɔɖɉɆɓɫɍɔɈəɈɆɑɆ ɟɔɖɔɐə. Ȫɔ ɗɢɔɉɔɊɓɫ ɕɆɒôɥɘɆɤ ɕɖɋɐ-
ɖɆɗɓɋ ɈɎɐɔɓɆɓɓɥ ɗɋɒɎ ɘɔɐɆɘ ȯ. ȷ. ȧɆɛɆ. ȨɆɞɆ ɒɔɑɔɊɢ ɩ ɓɆɊɍɈɎɝɆɏɓɔ ɘɆɑɆɓɔɈɎɘɔɤ, 
ɈɔɓɆ ɈɎɉɖɆɈɆɑɆ ɐɔɓɐəɖɗɎ ɫ ɈɌɋ ɍɆɈɔɤɈɆɑɆ ɗɈɫɘɔɈɫ ɗɜɋɓɎ. Ȳɋɓɋ ɜɋ ɊəɌɋ ɘɫɞɎɘɢ. ȭɆɖɆɍ 
ɈɌɋ ɓɋ ɏɊɋ ɒɔɈɆ ɕɖɔ Ɋɔɕɔɒɔɉə, Ɇ ɖɆɊɞɋ ɕɖɔ ɗɕɫɈɕɖɆɜɤè1. 

ȹ 2005 ɖɔɜɫ ɍɉɆɊəɈɆɓɫ ȫɑɢɌɇɩɘɔɤ ȷɘɋɚɆɓɢɗɢɐɔɤ ɘɔɐɆɘɎ ȯ. ȷ. ȧɆɛɆ ə ɈɎɐɔɓɆɓɓɫ 
ȳɆɘɆɑɫɬ Ⱥɔɒɋɓɐɔ, ȳɆɘɆɑɫɬ ȪɋɉɘɥɖɢɔɈɔɬ, ȲɆɖɫɬ ȲɔɖɔɍɔɈɔɬ, ȴɑɋɓɎ ȩɔɑɔɈɐɔɈɔɬ, ȴɑɢɉɎ 
ȾɆɊɖɫɓɔɬ-ȱɎɝɆɐ, ȳɆɘɆɑɫɬ ȷɫɐɔɖɗɢɐɔɬ ɘɆ ȷɈɫɘɑɆɓɎ ȾɆɇɆɑɘɫɓɔɬ ɕɖɔɍɈəɝɆɑɎ ə ȰɖɆɐɔɈɫ Ɉ 
ɍɆɑɫ çȺɑɔɖɫɆɓɐɆè, ə ȩɑɫɈɫɜɆɛ Ɉ ɒəɍɋɬ çȨɫɑɑɆ ȰɆɖɔè ɫ Ɉ ȰɆɘɔɈɫɜɆɛ ə ɗɘəɊɫɬ çȶɆɊɫɔ ȰɆɘɔ-
Ɉɫɜɋè. ȴɖɉɆɓɫɍəɈɆɑɆ ɘəɖɓɋ əɐɖɆɬɓɗɢɐɎɛ ɐɑɆɈɋɗɎɓɫɗɘɫɈ ȫɑɢɌɇɩɘɆ ȷɘɋɚɆɓɢɗɢɐɆ. ȵɔɊɫɤ 
ɈɫɊɍɓɆɝɎɑɆ əɈɆɉɔɤ ɕɔɑɢɗɢɐɆ ɕɖɋɗɆ. Ȩ Ɇɓɔɓɗɫ ɐɔɓɜɋɖɘə ɏɞɑɔɗɥ ɕɖɔ ɓɋɍɈɎɝɓɎɏ ɗɐɑɆɊ 
ɈɎɐɔɓɆɈɜɫɈ: ɗɫɒ ɊɫɈɝɆɘ ɍ ɐɎɬɈɗɢɐɔɬ ɒəɍɎɝɓɔɬ ɆɐɆɊɋɒɫɬ Ɋɑɥ ɗɋɒɎ ɘɔɐɆɘ ȧɆɛɆ. Ȫɔ ɘɔɉɔ Ɍ, 
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əɗɫ ɈɔɓɎ ɗɘɆɌəɈɆɑɎɗɥ Ɉ ȫɑɢɌɇɩɘɎ ȷɘɋɚɆɓɢɗɢɐɔɬ! [BrzeŦniak, Bach, 2005]. ȴɝɋɈɎɊɓɔ, 
ɟɔ ɐɎɬɈɗɢɐɆ ɐɑɆɈɋɗɎɓɓɆ ɞɐɔɑɆ ɗɘɆɑɆ ɓɔɈɎɓɐɔɤ Ɋɑɥ ɕɔɑɢɗɢɐɔɬ ɕəɇɑɫɐɎ. Ȩ ɖɋɜɋɓɍɫɬ ɓɆ 
ɕɔɊɫɤ ɕɔɑɢɗɢɐɎɏ ɐɖɎɘɎɐ ȲɆɖɋɐ ȧɌɋɌɓɥɐ (Marek  BrzeŦniak) ɓɆɉɔɑɔɗɎɈ, ɟɔ ə ɐɔɓɜɋɖ-
ɘɫ ɇəɈ ɕɖɋɊɗɘɆɈɑɋɓɎɏ ɕɋɖɞɎɏ Ɉ ȹɐɖɆɬɓɫ ɐɑɆɗ ɐɑɆɈɋɗɎɓɆ, ɔɝɔɑɤɈɆɓɎɏ ɈɎɛɔɈɆɓɐɔɤ 
ȫɑɢɌɇɩɘɎ ȷɘɋɚɆɓɗɢɐɔɬ, ɕɖɔɚɋɗɔɖɔɒ ȷɈɫɘɑɆɓɔɤ ȾɆɇɆɑɘɫɓɔɤ. ȵɆɓ ȲɆɖɋɐ ɈɎɗɑɔɈɎɈ 
ɍɆɛɈɆɘ ɈɫɊ ɉɖɎ ɗɘəɊɋɓɘɫɈ, ɈɎɕəɗɐɓɎɐɫɈ ɫ ɕɖɔɚɋɗɔɖɐɎ ɐɎɬɈɗɢɐɔɬ ɒəɍɎɝɓɔɬ ɆɐɆɊɋɒɫɬ. ȳɆ-
ɕɎɗɆɈ Ɉɫɓ ɘɆɐɔɌ ɕɖɔ ɕɖɎɐɖɎɏ ɈɎɕɆɊɔɐ, ɟɔ ɗɘɆɈɗɥ ɓɆɕɋɖɋɊɔɊɓɫ ɐɔɓɜɋɖɘə ɐɎɥɓ: ɕɖɔɚɋ-
ɗɔɖ ȱɋɔɓ ȲɆɖɐɩɈɫɝ (Leon Markiewicz ), ɥɐɎɏ ɈɫɈ ɚɋɗɘɎɈɆɑɢɓɫ ɈɋɝɔɖɎ, ɆɓɔɓɗəɈɆɈ ɈɎ-
ɗɘəɕ ɐɎɬɈɗɢɐɎɛ ɐɑɆɈɋɗɎɓɫɗɘɔɐ ɥɐ ɖɔɗɫɏɗɢɐɎɛ ɒəɍɎɐɆɓɘɫɈ. ȳɆ ɕɔɝɆɘɐə ɐɔɓɜɋɖɘə Ɉɫɓ 
çɕɔɈɋɖɓəɈè ɬɛ ȹɐɖɆɬɓɫ, ɟɔ, ɓɆ Ɋəɒɐə ɕɆɓɆ ɐɖɎɘɎɐɆ, ɒɆɑɔ ɈɋɑɎɝɋɍɓɋ ɍɓɆɝɋɓɓɥ ɓɋ ɑɎɞɋ 
Ɋɑɥ əɐɖɆɬɓɜɫɈ. ȦɊɌɋ ɕɖɔɏɞɑɔ ɑɎɞɋ ɐɫɑɢɐɆ ɒɫɗɥɜɫɈ ɕɫɗɑɥ ȵɔɒɆɖɆɓɝɋɈɔɬ ɖɋɈɔɑɤɜɫɬ 
[BrzeŦniak, PejzaŦ, 2005]. 

ȫɑɢɌɇɩɘɆ ȷɘɋɚɆɓɢɗɢɐɆ Ɉ ɫɓɘɋɖɈôɤ ɕɔɊɫɑɎɑɆɗɥ ɗɕɔɗɘɋɖɋɌɋɓɓɥɒɎ ɟɔɊɔ ɍɒɫɓ ə 
ɌɎɘɘɫ əɐɖɆɬɓɜɫɈ ɫ ȹɐɖɆɬɓɎ, ɗɈɫɊɐɔɒ ɥɐɎɛ ɈɔɓɆ ɗɘɆɑɆ: çȹɗɈɫɊɔɒɑɋɓɓɥ ɈɆɞɔɬ ɓɋɍɆɑɋɌɓɔ-
ɗɘɫ ɫɗɓəɈɆɑɔ ɍɆɈɌɊɎ. ȼɫɐɆɈɔ ɇəɑɔ ɗɕɔɗɘɋɖɫɉɆɘɎ, ɥɐ ɊɋɖɌɆɈɆ ɖɆɕɘɔɒ ɕɔɝɆɑɆ ɖɔɍɈɎɈɆɘɎ-
ɗɥ. ȭɒɫɓɤɈɆɑɔɗɥ ɟɔɊɋɓɓɋ ɌɎɘɘɥ ɑɤɊɋɏ, ɐɔɓɘɆɐɘɎ ɗɘɆɑɎ ɕɖɔɗɘɫɞɎɒɎ, ɈɫɊɝəɈɆɑɎɗɥ ɘɋ-
ɓɊɋɓɜɫɬ ɖɫɈɓɔɗɘɫ, ɓɆɈɫɘɢ ɬɌɆ ɐɔɌɓɔɉɔ ɖɆɍə ɗɘɆɈɆɑɆ ɐɖɆɟɔɤ. ȵɖɋɐɖɆɗɓɎɏ ɕɔɬɍɊ ȰɖɆ-
ɐɫɈ ï ȰɎɬɈ, Ɉɗɢɔɉɔ Ɉɫɗɫɒ ɉɔɊɎɓ ɕɔɊɔɖɔɌɫ! Ʌ ɇəɑɆ ɍɆɝɆɖɔɈɆɓɆ ɈɆɞɎɒɎ ɍɒɫɓɆɒɎ. ȶɆɓɫɞɋ, 
ɐɔɑɎ ɥ ɬɍɊɎɑɆ, Ɉɗɋ ɇəɑɔ ɕɔ-ɫɓɞɔɒə. ȸɆɐɔɌ ɕɔɈɫɊɐɖɎɈɆɑɎ ɜɋɖɐɈɎ. Ȫɑɥ ɒɋɓɋ ɜɋ ɇəɑɆ 
ɈɆɌɑɎɈɆ ɖɫɝ. Ȩɫɖəɤɝɫ ɒɎ ɝɎ ɓɫ, ɒɆɩɒɔ ɍɇɋɖɫɉɆɘɎ ɓɆɞɫ ɕɆɒôɥɘɐɎ ɫ ɊɔɉɑɥɊɆɘɎ ɬɛ. ȶɆɕɘɔɒ 
Ɉɗɫ ɈɎɈɝɎɑɎ əɐɖɆɬɓɗɢɐə ɒɔɈə ɫ ɕɔɝɆɑɎ Ɉɫɑɢɓɔ ɓɋɤ ɖɔɍɒɔɈɑɥɘɎ, ɟɔ Ɋɑɥ ɒɋɓɋ ɩ ɓɆɏɈɆɌ-
ɑɎɈɫɞɎɒ ɕɖɔɥɈɔɒ ɫɊɋɓɘɎɝɓɔɗɘɫ. Ʌɐ ɒɆɩɒɔ ɗɈɔɤ ɒɔɈə, ɘɔ ɒɆɩɒɔ ɫɊɋɓɘɎɝɓɫɗɘɢ. ȶɆɓɫɞɋ 
ɘɆɐɔɉɔ ɓɋ ɇəɑɔ. ȩɆɖɓɔ ɕɖɔɥɈɎɑɆɗɥ ɈɆɞɆ ɊɆɈɓɥ ɒəɍɎɐɆ. ȵɖɋɐɖɆɗɓɎɏ əɐɖɆɬɓɗɢɐɎɏ ɚɔ-
ɑɢɐɑɔɖ ɈɎɏɞɔɈ ɓɆ Ɋɋɓɓɋ ɗɈɫɘɑɔ ï ɗɆɒɔɊɔɗɘɆɘɓɫɏ, ɓɋ ɕɔɈôɥɍɆɓɎɏ ɫɍ ɌɔɊɓɎɒ ɓɆɖɔɊɔɒ, 
ɫɓɞɎɏ. Ʌ ɟɔɖɆɍ ɐɖɆɟɋ ɖɔɍəɒɫɑɆ ɈɆɞə əɐɖɆɬɓɗɢɐə ɫɊɋɓɘɎɝɓɫɗɘɢ, ɥɐɆ ɇəɑɆ ɊəɌɋ ɕɔɒɫɘ-
ɓɔɤ, ɫ ɒɋɓɫ ɜɋ ɕɔɊɔɇɆɑɔɗɥ. ȸɖɋɇɆ ɒɆɘɎ ɫɊɋɓɘɎɝɓɫɗɘɢ, Ɇ ɕɔɘɫɒ ɉɆɖɓɔ ɗɕɫɈɕɖɆɜɤɈɆɘɎ ɍ 
ɫɓɞɎɒɎ. ȹɐɖɆɬɓɗɢɐɎɏ ɚɔɑɢɐɑɔɖ ɫ ɊɆɈɓɥ ɒəɍɎɐɆ ɕɖɋɐɖɆɗɓɫ, ɬɛ ɘɖɋɇɆ ɐəɑɢɘɎɈəɈɆɘɎè1. 

ȳɆ ɔɊɎɓɆɊɜɥɘɔɒə ɐɖɆɐɫɈɗɢɐɔɒə ɚɋɗɘɎɈɆɑɫ çȧɆɛɫɈɗɢɐɫ Ɋɓɫè 2006 ɖɔɐə ɔɐɖɋɒɎɏ 
Ɋɋɓɢ ɇəɑɔ ɕɖɎɗɈɥɝɋɓɔ əɐɖɆɬɓɗɢɐɫɏ ɊɆɈɓɫɏ ɒəɍɎɜɫ: ɈɫɊɇəɈɗɥ ɗɎɒɕɔɍɫəɒ ɫ ɐɑɆɈɋɗɎɓɓɎɏ 
ɐɔɓɜɋɖɘ çȹɐɖɆɬɓɗɢɐɆ ɒəɍɎɐɆ XVII ïXVIII  ɗɘɔɑɫɘɢè. ȫɑɢɌɇɩɘɆ ȷɘɋɚɆɓɢɗɢɐɆ, ɆɖɘɎɗɘɎɝ-
ɓɆ ɊɎɖɋɐɘɔɖɐɆ ɚɋɗɘɎɈɆɑɤ, ɆɓɔɓɗəɈɆɑɆ ɑɋɐɜɫɤ țɈɉɋɓɫɬ ȝɉɓɆɘɋɓɐɔ ɫ ɐɔɓɜɋɖɘ ȷɈɫɘɑɆɓɎ 
ȾɆɇɆɑɘɫɓɔɬ ɫ ɍɆəɈɆɌɎɑɆ, ɟɔ ɕɔɑɢɗɢɐɫ ɒɋɑɔɒɆɓɎ ɏ ɆɖɘɎɗɘɎ ɍɆɛɔɕɑɤɤɘɢɗɥ ɒəɍɎɐɔɤ 
ɚɖɆɓɜəɍɢɐɔɤ, ɫɘɆɑɫɏɗɢɐɔɤ, ɓɫɊɋɖɑɆɓɊɗɢɐɔɤ, ɓɆɘɔɒɫɗɘɢ ɒɆɑɔ ɍɓɆɤɘɢ ɕɖɔ ɝəɊɔɈɎɛ 
ɐɔɒɕɔɍɎɘɔɖɫɈ ɗəɗɫɊɓɢɔɬ ȹɐɖɆɬɓɎ. ȵɆɓɫ ȫɑɢɌɇɩɘɆ ɓɆɉɔɑɔɗɎɑɆ ɓɆ ɘɔɒə, ɟɔ ɇɆɉɆɘɔ ɘɈɔɖɫɈ 
ɫɍ ɕɖɔɉɖɆɒɎ, ɕɫɊɉɔɘɔɈɑɋɓɔɬ ȷɈɫɘɑɆɓɔɤ ȾɆɇɆɑɘɫɓɔɤ, ɕɖɔɍɈəɝɎɘɢ ə ȵɔɑɢɟɫ Ɉɕɋɖɞɋ 
[MalatyŒska-Stankiewicz, 2006].  

ȹɗɕɫɛ ɈɋɝɔɖɆ əɐɖɆɬɓɗɢɐɔɬ ɊɆɈɓɢɔɬ ɒəɍɎɐɎ ɓɆ ɚɋɗɘɎɈɆɑɫ çȧɆɛɫɈɗɢɐɫ Ɋɓɫè ɍɆɗɈɫɊ-
ɝɎɑɆ ɕɔɑɢɗɢɐɆ ɕɖɋɗɆ. ȭɆ ɗɕɔɗɘɋɖɋɌɋɓɓɥɒɎ ɐɔɖɋɗɕɔɓɊɋɓɘɐɎ ɐɖɆɐɫɈɗɢɐɔɉɔ ɝɆɗɔɕɎɗə 
çDziennik Polskiè ȦɓɓɎ ȨɔɌɓɥɐɔɈɗɐɔɬ, ɔɗɔɇɑɎɈɋ ɍɆɜɫɐɆɈɑɋɓɓɥ ɕəɇɑɫɐɎ ɈɎɐɑɎɐɆɑɎ ɊɈɆ 
ɒəɍɎɝɓɫ ɈɋɝɔɖɎ ɚɋɗɘɎɈɆɑɤ: ɑɋɐɜɫɥ ɘɆ ɐɔɓɜɋɖɘ ɈɎɐɑɆɊɆɝɫɈ ɐɎɬɈɗɢɐɔɬ ɒəɍɎɝɓɔɬ ɆɐɆɊɋ-
ɒɫɬ, Ɇ ɘɆɐɔɌ ɐɔɓɜɋɖɘ ɈɎɐɑɆɊɆɝɫɈ ɫ ɗɘəɊɋɓɘɫɈ ɈɋɏɒɆɖɗɢɐɔɬ ɒəɍɎɝɓɔɬ ɆɐɆɊɋɒɫɬ ɫɒɋɓɫ Ⱥɋ-
ɖɋɓɜɆ ȱɫɗɘɆ. ȲəɍɎɝɓɎɏ ɐɖɎɘɎɐ ɈɫɊɍɓɆɝɎɑɆ, ɟɔ țɈɉɋɓɫɥ ȝɉɓɆɘɋɓɐɔ ɍɆɕɖɔɕɔɓəɈɆɑɆ 
ɓɆɊɍɈɎɝɆɏɓɔ ɜɫɐɆɈɫ ɕɖɎɐɑɆɊɎ, ɥɐɫ ɕɖɔɊɋɒɔɓɗɘɖəɈɆɑɎ ɗɘɎɑɢɔɈɫ ɍɒɫɓɎ Ɉ əɐɖɆɬɓɗɢɐɫɏ 
ɜɋɖɐɔɈɓɫɏ ɒəɍɎɜɫ XVII  ɗɘɔɑɫɘɘɥ: ɊɆɈɓɫɏ ɔɊɓɔɉɔɑɔɗɓɎɏ ɗɕɫɈ ɘɆ ɇɆɉɆɘɔɉɔɑɔɗɓɫ ɐɔɓɜɋɖɘɎ 
ȲɎɐɔɑɎ ȪɎɑɋɜɢɐɔɉɔ, əɐɖɆɬɓɗɢɐə ɫɓɗɘɖəɒɋɓɘɆɑɢɓə ɒəɍɎɐə. ȳɆɘɔɒɫɗɘɢ ȷɈɫɘɑɆɓɆ ȾɆɇɆ-
ɑɘɫɓɆ, ɥɐɆ ɕɔɘəɌɓɔ ɖɔɍɈɎɈɆɩ ɫɗɘɔɖɎɝɓɋ ɈɎɐɔɓɆɈɗɘɈɔ Ɉ ȹɐɖɆɬɓɫ, ɈɫɊɐɖɎɑɆ Ɋɑɥ ɕəɇɑɫɐɎ 
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ɒɆɑɔɈɫɊɔɒɫ ɘɈɔɖɎ ɍ ɑɤɘɓɋɈɎɛ ɘɆɇəɑɆɘəɖ ȻVȝ ɗɘɔɑɫɘɘɥ, ɫɓɗɘɖəɒɋɓɘɆɑɢɓə ɒəɍɎɐə ȲɆɐ-
ɗɎɒɆ ȧɋɖɋɍɔɈɗɢɐɔɉɔ, ȪɒɎɘɖɆ ȧɔɖɘɓɥɓɗɢɐɔɉɔ, ȝɈɆɓɆ ȻɆɓɊɔɞɐɫɓɆ ɘɆ ȴɑɋɐɗɫɥ ȬɎɑɫɓɆ 
[WoŦniakowska, 2006].  

ȳɆ ɕɎɘɆɓɓɥ, ɥɐɆ ɕɔɊɫɥ ɈɎɊɆɩɘɢɗɥ ɓɆɏɈɆɌɑɎɈɫɞɔɤ ɍɆ ɖɔɐɎ ɫɓɘɋɓɗɎɈɓɔɉɔ ɗɕɫɑɐə-
ɈɆɓɓɥ ɍ ȫɑɢɌɇɩɘɔɤ ȷɘɋɚɆɓɢɗɢɐɔɤ ɫ ɕɔɑɢɗɢɐɎɒɎ ɒəɍɎɐɆɓɘɆɒɎ, ȷɈɫɘɑɆɓɆ ȾɆɇɆɑɘɫɓɆ 
ɈɫɊɕɔɈɫɑɆ: çȼɋ ɇəɑɆ ɕɔɊɫɥ, ɖɔɍɘɥɉɓəɘɆ ɓɆ ɇɆɉɆɘɔ ɖɔɐɫɈ. ȵɆɓɫ ȫɑɢɌɇɩɘɆ ɐɔɌɓɔɉɔ ɖɔɐə 
ɕɖɔɈɔɊɎɑɆ ñȧɆɛɫɈɗɢɐɫ Ɋɓɫò (Ɉ ɐɫɑɢɐɔɛ ɍ ɓɎɛ ɒɎ ɇɖɆɑɎ əɝɆɗɘɢ). Ʌ ɒɆɑɆ ɒɔɌɑɎɈɫɗɘɢ ɬɍɊɎ-
ɘɎ ɫ ɗɑəɛɆɘɎ ɉɖə ɒəɍɎɐɆɓɘɫɈ. ȸɆɐɎɒ ɝɎɓɔɒ ɥ ɕɔɍɓɆɏɔɒɎɑɆɗɥ ɍ ɈɎɊɆɘɓɎɒɎ ɗəɝɆɗɓɎɒɎ 
ɈɎɐɔɓɆɈɜɥɒɎ, ɘɆɐɎɒɎ ɥɐ ȲɆɖɐ Ȱɖɔɑɢ (Mark  Kroll), ȬɆɐ ȴɉɉ (Jacques Ogg), Ȱɖɫɗɘɫɓ 
ȾɔɖɓɗɛɆɏɒ (Christine Schornsheim), Ȱɋɘɫɑɢ ȻɆəɉɗɆɓɊ (Ketil Haugsand), ɍ ɈɎɖɔɇɓɎɐɔɒ 
ɐɑɆɈɋɗɎɓɫɈ ȶɋɏɓɛɆɖɊɔɒ ɚɔɓ ȳɆɉɋɑɢ (Reinhard von Nagel) ɘɆ ɫɓɞɎɒɎ. ȭɆ 30 ɖɔɐɫɈ ɫɗ-
ɓəɈɆɓɓɥ ɐɑɆɗə ɐɑɆɈɋɗɎɓɆ ɒɋɓɫ ɈɊɆɑɔɗɥ ɔɖɉɆɓɫɍəɈɆɘɎ Ɉ ȰɎɩɈɫ ɒɆɏɗɘɋɖ ɐɑɆɗɎ ɘɆ ɐɔɓɜɋ-
ɖɘɎ ɓɆɏɈɎɊɆɘɓɫɞɎɛ ɐɑɆɈɋɗɎɓɫɗɘɫɈ ɗɈɫɘə. ȼɋ ɊɆɑɔ ɈɋɑɎɝɋɍɓɎɏ ɕɔɞɘɔɈɛ. ȫɑɢɌɇɩɘɆ ȷɘɋ-
ɚɆɓɢɗɢɐɆ ɕɖɎɬɍɊɎɑɆ ɊəɌɋ ɝɆɗɘɔ. ȝɍ ɕɔɑɢɗɢɐɎɛ ɐɑɆɈɋɗɎɓɫɗɘɫɈ ɇəɑɎ ȲɆɖɋɐ ȸɔɕɔɖɔɈɗɢ-
ɐɎɏ (Marek  Toporowski) ɫ ȨɑɆɊɎɗɑɆɈ ȰɑɔɗɩɈɫɝ (Wğadysğaw Kğosiewicz). ȲɎ ɒɆɑɎ ɇɆɉɆ-
ɘɔ ɗɕɫɑɢɓɎɛ ɐɑɆɈɋɗɎɓɓɎɛ ɐɔɓɜɋɖɘɫɈ, ɈɎɗɘəɕɫɈ ɓɆ ɚɋɗɘɎɈɆɑɥɛ; ɍɓɆɑɎ ɓɔɈɫ ɈɎɊɆɓɓɥ ɓɔɘ, 
ɐɔɑɎ ɟɋ ɓɋ ɇəɑɔ ɫɓɘɋɖɓɋɘə. ȧɆɉɆɘɔ ɚɆɛɔɈɔɬ ɑɫɘɋɖɆɘəɖɎ ɝɎɘɆɑɎ ə ɕɋɖɋɐɑɆɊɫ ɕɔɑɢɗɢɐɔɤ 
ɒɔɈɔɤ. ȧəɑɎ ɘɫɗɓɫ ɐɔɓɘɆɐɘɎ ï ɘɈɔɖɝɫ ɫ ɑɤɊɗɢɐɫè1. 

ȷɋɖɋɊ ɇɆɉɆɘɢɔɛ ɕɔɑɢɗɢɐɎɛ ɒəɍɎɐɆɓɘɫɈ, ɍ ɥɐɎɒɎ ɊɔɈɋɑɔɗɥ ɗɕɫɈɕɖɆɜɤɈɆɘɎ, ɍ ɔɗɔ-
ɇɑɎɈɔɤ ɘɋɕɑɔɘɔɤ ȷɈɫɘɑɆɓɆ ȾɆɇɆɑɘɫɓɆ ɍɉɆɊəɩ ɊɎɖɎɉɋɓɘɆ ȷɘɆɓɫɗɑɆɈɆ ȩɆɑɔɓɢɗɢɐɔɉɔ 
(Stanisğaw GaloŒski), ɍ ɥɐɎɒ ɈɔɓɆ ɍəɗɘɖɫɑɆɗɥ Ɉ ȧɎɊɉɔɟɫ ɓɆ ɚɋɗɘɎɈɆɑɫ ɗɘɆɖɔɈɎɓɓɔɬ ɒə-
ɍɎɐɎ çMusica Antiqua  Europae Orientalisè (MAEO) 2006 ɖɔɐə: çȨɎɥɈɎɑɔɗɥ, ɟɔ ȷɘɆɓɫɗ-
ɑɆɈ ȩɆɑɔɓɢɗɢɐɎɏ ɓɆɖɔɊɎɈɗɥ ɇɫɑɥ ȸɋɖɓɔɕɔɑɥ ɫ Ɋɔɇɖɋ ɕɆɒôɥɘɆɈ ɗɘɖɆɞɓɫ ɝɆɗɎ, ɐɔɑɎ ɏɔ-
ɒə ɘɖɋɇɆ ɇəɑɔ ɘɫɐɆɘɎ Ɋɔ ȵɔɑɢɟɫ. Ȩ 1960-ɛ ɖɔɐɆɛ ɓɆ ɕɖɔɛɆɓɓɥ ȱɋɔɓɫɊɆ ȩɖɆɇɔɈɗɢɐɔɉɔ 
Ɉɫɓ ɊɫɗɘɆɈɆɈ ɖɫɊɐɫɗɓɫ ɓɔɘɎ ɆɈɆɓɉɆɖɊɓɎɛ ɘɈɔɖɫɈ ɫ ɈɎɗɎɑɆɈ ɬɛ Ɉ ȹɐɖɆɬɓə. ȼɋ ɇəɑɔ ñɒəɍɎɝ-
ɓɋ ɊɎɗɎɊɋɓɘɗɢɐɋ ɕɫɊɕɫɑɑɥò, ɆɊɌɋ ɊɫɑɎɘɎɗɥ ɓɔɘɆɒɎ ɓɋ ɒɆɑɎ ɕɖɆɈɆ. ȹ ɓɆɗ ɓɋ ɈɫɘɆɑɆɗɥ 
ɒəɍɎɐɆ, ɥɐə ɈɎɐɔɓəɈɆɑɎ ɓɆ ñȨɆɖɞɆɈɗɢɐɫɏ ɔɗɋɓɫò. ȸɔɌ ɒɔɌɓɆ ɗɐɆɍɆɘɎ, ɟɔ ɕɔɑɢɗɢɐɔ-
əɐɖɆɬɓɗɢɐɫ ɍɈôɥɍɐɎ ɩ ɊəɌɋ ɊɆɈɓɫɒɎ. ȭɆɖɆɍ ɈɔɓɎ ɒɫɜɓɫ: ɓɆɖɔɊɎɈɗɥ ɐɑɆɗ ɐɑɆɈɋɗɎɓɆ, ɒɎ 
ɒɆɩɒɔ ɕɫɊɉɔɘɔɈɑɋɓə ɍɆɜɫɐɆɈɑɋɓə ɆəɊɎɘɔɖɫɤ. Ʌ ɓɋ ɒɔɌə ɗɐɆɍɆɘɎ, ɟɔ ɜɋ ɘɫɑɢɐɎ ɍɆɈɊɥɐɎ 
ȵɔɑɢɟɫ, Ɇɑɋ ɕɔɞɘɔɈɛ ɇəɈ ɊəɌɋ ɈɆɌɑɎɈɎɒè2. 

ȳɆ ɓɆɞə Ɋəɒɐə, ȷɘɆɓɫɗɑɆɈ ȩɆɑɔɓɢɗɢɐɎɏ ɩ ɔɊɓɫɩɤ ɫɍ ɍɓɆɐɔɈɎɛ ɚɫɉəɖ ə ɖɔɍɈɎɘɐə 
ɕɔɑɢɗɢɐɔ-əɐɖɆɬɓɗɢɐɎɛ ɈɍɆɩɒɎɓ. Ȩɫɓ ɔɇôɩɊɓɆɈ ɖɫɍɓɫ ɕɔɐɔɑɫɓɓɥ ɒəɍɎɐɆɓɘɫɈ: ɈɍɆɩɒɔɊɫɥɈ 
ɍ əɐɖɆɬɓɗɢɐɎɒɎ ɐɔɒɕɔɍɎɘɔɖɆɒɎ-ɞɫɗɘɊɋɗɥɘɓɎɐɆɒɎ ɫ ɓɔɈɔɤ ɉɋɓɋɖɆɜɫɩɤ ɒəɍɎɐɆɓɘɫɈ, 
ɥɐɆ ɈɎɖɔɗɑɆ ɈɌɋ Ɉ ɓɋɍɆɑɋɌɓɫɏ ȹɐɖɆɬɓɫ, ɈɎɗɎɑɆɈ Ɉ ȹɐɖɆɬɓə ɕɆɖɘɎɘəɖɎ ɘɈɔɖɫɈ ɆɈɆɓɉɆɖ-
ɊɎɗɘɫɈ, ɥɐɫ ɍɈəɝɆɑɎ ɓɆ çȨɆɖɞɆɈɗɢɐɫɏ ɔɗɋɓɫè, ɫ ɗɘɆɈ ɔɊɓɎɒ ɫɍ ɕɋɖɞɎɛ ɈɎɐɔɓɆɈɜɫɈ ɊɆɈ-
ɓɢɔɬ əɐɖɆɬɓɗɢɐɔɬ ɛɔɖɔɈɔɬ ɒəɍɎɐɎ ɓɆ ɍɓɆɒɋɓɎɘɔɒə ɒɫɌɓɆɖɔɊɓɔɒə ɚɋɗɘɎɈɆɑɫ çMusica 
Antiqua  Europae Orientalisè. 

 
Musica  Antiqua  Europae  Orientalis  ï Musica Antiqua Ukraine  
ȵɑɫɊɓɫ ɐɔɓɘɆɐɘɎ ɒɫɌ ȵɔɑɢɟɋɤ ɘɆ ȹɐɖɆɬɓɔɤ ə 1960-ɛ ɖɔɐɆɛ ɇəɑɎ ɍɆɕɔɝɆɘɐɔɈɆɓɫ 

ɓɆ ȺɋɗɘɎɈɆɑɫ ɫ ɐɔɓɉɖɋɗɫ ɗɘɆɖɔɈɎɓɓɔɬ ɒəɍɎɐɎ ȼɋɓɘɖɆɑɢɓɔɬ ɘɆ ȷɛɫɊɓɔɬ țɈɖɔɕɎ çMusica 
Antiqua  Europae Orientalisè (MAEO), ɥɐɎɏ ɕɖɔɛɔɊɎɈ ɖɆɍ ɓɆ ɘɖɎ ɖɔɐɎ ə ɕɔɑɢɗɢɐɔɒə ɒɫ-
ɗɘɫ ȧɎɊɉɔɟ. ȯɔɉɔ ɔɖɉɆɓɫɍəɈɆɑɎ ɕɖɔɚɋɗɔɖɐɆ ȝɓɗɘɎɘəɘə ɒəɍɎɐɔɑɔɉɫɬ ȨɆɖɞɆɈɗɢɐɔɉɔ əɓɫ-
ɈɋɖɗɎɘɋɘə ȭɔɚôɥ ȱɫɗɗɆ (Zofia  Lissa, 1908ï1980) ɫ ɊɎɖɋɐɘɔɖ ȵɔɒɔɖɗɢɐɔɬ ɚɫɑɆɖɒɔɓɫɬ Ȧɓ-
ɊɌɋɏ ȾɈɆɑɢɇɋ (Andrzej  Szwalbe, 1923ï2002).  

                                                 
1
 ɯʥʪʝʨʚôʶ ʟ ʉ. ʐʘʙʘʣʪʽʥʦʶ. 

2
 ɯʥʪʝʨʚôʶ ʟ ʉ. ʐʘʙʘʣʪʽʥʦʶ. 
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ȲəɍɎɐɔɍɓɆɈɜɫ ɍ ȹɐɖɆɬɓɎ ɕɖɋɍɋɓɘəɈɆɑɎ ɊɆɈɓɤ ɒəɍɎɐə ɓɆ Ɉɗɫɛ ɐɔɓɉɖɋɗɆɛ ə ȧɎɊ-
ɉɔɟɫ, ɐɖɫɒ 1988 ɖɔɐə. ȳɆ ɕɋɖɞɔɒə 1966 ɖɔɐə ɈɎɗɘəɕɎɑɆ ȴɓɎɗɫɥ Ⱦɖɋɩɖ-ȸɐɆɝɋɓɐɔ 
(1905ï1985), ɓɆ Ɋɖəɉɔɒə ï ȳɫɓɆ ȩɋɖɆɗɎɒɔɈɆ-ȵɋɖɗɎɊɗɢɐɆ (1927ï2020), ȴɑɋɐɗɆɓɊɖɆ 
ȼɆɑɆɏ-ɅɐɎɒɋɓɐɔ (1932ï2018) ɘɆ ȷɔɚɫɥ ȩɖɎɜɆ (1932ï2022). ȳɫɓɆ ȩɋɖɆɗɎɒɔɈɆ-
ȵɋɖɗɎɊɗɢɐɆ ɇəɑɆ ɕɔɗɘɫɏɓɎɒ əɝɆɗɓɎɐɔɒ ɐɔɓɉɖɋɗɫɈ ə ȧɎɊɉɔɟɫ, ɕɔɝɎɓɆɤɝɎ ɍ 1969 ɖɔɐə 
(ɍɆ ɈɎɓɥɘɐɔɒ 1988) ɫ ɩɊɎɓɎɒ ɕɖɋɊɗɘɆɈɓɎɐɔɒ ȹɐɖɆɬɓɎ ə 1970ï1980-ɛ ɖɔɐɆɛ. ȭ 1990-ɛ, 
ɕɫɗɑɥ ɖɔɍɕɆɊə ȷȶȷȶ, Ɋɔ ɐɔɓɉɖɋɗə ɊɔɑəɝɎɑɎɗɥ ɊɔɗɑɫɊɓɎɐɎ ɫɍ ȭɆɛɫɊɓɔɬ ȹɐɖɆɬɓɎ: Ʉɖɫɏ Ʌɗɫ-
ɓɔɈɗɢɐɎɏ, ɏɔɉɔ ɗɎɓ ȦɓɊɖɫɏ ɅɗɫɓɔɈɗɢɐɎɏ ɘɆ Ʉɖɫɏ ȲɋɊɈɋɊɎɐ (1963ï2020). ȹ 2006 ɖɔɜɫ ɍ 
ɊɔɕɔɈɫɊɥɒɎ ɈɎɗɘəɕɎɑɎ ɐɎɬɈɗɢɐɫ ɒəɍɎɐɔɍɓɆɈɎɜɫ, əɝɓɫ ȳɫɓɎ ȩɋɖɆɗɎɒɔɈɔɬ-ȵɋɖɗɎɊɗɢɐɔɬ: 
ȴɑɋɓɆ ȾɋɈɝəɐ, ȴɑɢɉɆ ȭɔɗɫɒ ɫ țɈɉɋɓɫɥ ȝɉɓɆɘɋɓɐɔ. ȸɔɉɔ Ɍ ɖɔɐə ɓɆ ɇɎɊɉɔɗɢɐɔɒə ɚɋɗɘɎɈɆɑɫ 
əɐɖɆɬɓɗɢɐɆ ɐɑɆɈɋɗɎɓɫɗɘɐɆ ȷɈɫɘɑɆɓɆ ȾɆɇɆɑɘɫɓɆ ɈɎɐɔɓɆɑɆ ɐɔɓɜɋɖɘɎ ȯ. ȷ. ȧɆɛɆ ɍ ɕɔɑɢɗɢ-
ɐɎɒɎ ɒəɍɎɐɆɓɘɆɒɎ ȹɖɞəɑɔɤ ȧɆɖɘɐɩɈɫɝ (Urszula  Bartkiewicz), ȲɆɑɉɔɌɆɘɔɤ ȩɖəɟɎɓɢɗɢ-
ɐɔɤ (Mağgorzata  GruszczyŒska), ȲɆɖɋɐɔɒ ȸɔɕɔɖɔɈɗɢɐɎɒ (Marek  Toporowski) ɫ ɐɆɒɋɖɓɎɒ 
ɔɖɐɋɗɘɖɔɒ Capella Bydgostiensis ɕɫɊ ɔɖəɊɔɤ ȷɘɆɓɫɗɑɆɈɆ ȩɆɑɔɓɢɗɢɐɔɉɔ. 

ȝɊɋɬ ɕɔɑɢɗɢɐɔɉɔ ɐɔɓɉɖɋɗə ɘɆ ɚɋɗɘɎɈɆɑɤ ɗɘɆɖɔɈɎɓɓɔɬ ɒəɍɎɐɎ ɕɔ-ɗɕɖɆɈɌɓɢɔɒə 
ɍɆɛɔɕɎɑɎ ȴɓɎɗɫɤ Ⱦɖɋɩɖ-ȸɐɆɝɋɓɐɔ, ɍɆɈɫɊəɈɆɝɐə ɐɆɚɋɊɖɎ ɫɗɘɔɖɫɬ ɒəɍɎɐɎ ȰɎɬɈɗɢɐɔɬ 
ɊɋɖɌɆɈɓɔɬ ɐɔɓɗɋɖɈɆɘɔɖɫɬ ɫɒɋɓɫ ȵ. ȝ. ȽɆɏɐɔɈɗɢɐɔɉɔ1 ɘɆ ɊɔɕɔɈɫɊɆɝɐə ɈɫɊ ȹɐɖɆɬɓɎ ɓɆ 
ɕɋɖɞɔɒə ɐɔɓɉɖɋɗɫ 1966 ɖɔɐə. ȹ ɘɔɏ ɝɆɗ ȴɓɎɗɫɥ ɅɐɫɈɓɆ ɆɐɘɎɈɓɔ ɈɎɈɝɆɑɆ əɐɖɆɬɓɗɢɐə ɊɆ-
Ɉɓɤ ɒəɍɎɐə. ȵɔɬɍɊɐɆ Ɋɔ ȧɎɊɉɔɟɫ, əɗɕɫɛ əɐɖɆɬɓɗɢɐɔɬ ɒəɍɎɐɎ ɓɆ ɕɔɑɢɗɢɐɔɒə ɚɋɗɘɎɈɆɑɫ ɫ 
ɐɔɓɉɖɋɗɫ, ɔɗɔɇɎɗɘɫ ɊɖəɌɓɫ ɐɔɓɘɆɐɘɎ ɍ ȦɓɊɌɋɩɒ ȾɈɆɑɢɇɋ ɓɆɊɎɛɓəɑɎ ɬɬ ɓɆ ɊɔɗɑɫɊɌɋɓɓɥ 
ɒəɍɎɝɓɎɛ ɆɖɛɫɈɫɈ ɘɆ ɕɖɔɕɆɉəɈɆɓɓɥ əɐɖɆɬɓɗɢɐɔɬ ɊɆɈɓɢɔɬ ɒəɍɎɐɎ. ȵɖɔɚɋɗɔɖ Ⱦɖɋɩɖ-
ȸɐɆɝɋɓɐɔ ɔɖɉɆɓɫɍəɈɆɑɆ ɓɆəɐɔɈə ɐɔɓɚɋɖɋɓɜɫɤ ɘɆ ɜɎɐɑ ɐɔɓɜɋɖɘɫɈ çȲəɍɎɝɓɆ ɐəɑɢɘəɖɆ 
ȹɐɖɆɬɓɎ ȻVȝïȻVȝȝȝ ɗɘɔɑɫɘɢè, ɥɐɫ ɈɫɊɇəɑɎɗɥ Ɉ ȰɎɩɈɫ 5ï9 ɐɈɫɘɓɥ 1969 ɖɔɐə. ȼɋ ɇəɑɆ 
ɕɋɖɞɆ ɐɔɓɚɋɖɋɓɜɫɥ Ɉ ȶɆɊɥɓɗɢɐɔɒə ȷɔɤɍɫ, ɕɖɎɗɈɥɝɋɓɆ ɗɘɆɖɔɈɎɓɓɫɏ ɒəɍɎɜɫ. Ȫɑɥ ȳɫɓɎ 
ȩɋɖɆɗɎɒɔɈɔɬ-ȵɋɖɗɎɊɗɢɐɔɬ ɕɫɊɉɔɘɔɈɐɆ Ɋɔ ɐɎɬɈɗɢɐɔɬ ɐɔɓɚɋɖɋɓɜɫɬ ɍɓɆɒɋɓəɈɆɑɆ ɕɔɝɆɘɔɐ 
ɬɬ ɍɆɓɥɘɢ ɗɘɆɖɔɈɎɓɓɔɤ ɒəɍɎɐɔɤ. 

Ⱥɔɘɔ 3. 

 
ȭɑɫɈɆ ɓɆɕɖɆɈɔ: Ȱ. ȦɑɩɐɗɩɩɈɆ, Ȧ. ȾɈɆɑɢɇɋ, ɓɋɈɫɊɔɒɎɏ, ȳ. ȩɋɖɆɗɎɒɔɈɆ-ȵɋɖɗɎɊɗɢɐɆ. 

ȧɎɊɉɔɟ, 1978. Ⱥɔɘɔ ɍ ɆɖɛɫɈə ȳ. ȩɋɖɆɗɎɒɔɈɔɬ-ȵɋɖɗɎɊɗɢɐɔɬ. 
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ȭɉɔɊɔɒ ȳɫɓɆ ȩɋɖɆɗɎɒɔɈɆ-ȵɋɖɗɎɊɗɢɐɆ ɗɘɆɑɆ ɓɆɏɆɐɘɎɈɓɫɞɔɤ əɐɖɆɬɓɗɢɐɔɤ əɝɆɗ-
ɓɎɜɋɤ ɕɔɑɢɗɢɐɔɉɔ ɐɔɓɉɖɋɗə ȲȦȫȴ, ɍɓɆɓɔɤ ɊɔɗɑɫɊɓɎɜɋɤ əɐɖɆɬɓɗɢɐɔɬ ɊɆɈɓɢɔɬ ɒəɍɎɐɎ ɫ 
ɍɆɈɫɊəɈɆɝɐɔɤ ɕɋɖɞɔɬ Ɉ ȹɐɖɆɬɓɫ ɐɆɚɋɊɖɎ ɗɘɆɖɔɈɎɓɓɔɬ ɒəɍɎɐɎ. Ȩ ɔɊɓɔɒə ɍ ɫɓɘɋɖɈôɤ ɓɆ 
ɕɎɘɆɓɓɥ, ɥɐɫ ɑɤɊɎ ɝɎ ɕɔɊɫɬ ɈɕɑɎɓəɑɎ ɓɆ ɬɬ ɌɎɘɘɥ, ɈɔɓɆ ɈɫɊɕɔɈɫɑɆ: çȧɎɊɉɔɟ, ɐɔɓɉɖɋɗ 
ñȲusica Antiqua Europae Orientalisò ɇəɈ ɊəɌɋ ɈɆɌɑɎɈɎɏ Ɉ ɌɎɘɘɫ. ȸɆɒ ɝəɊɔɈɆ ɔɇɗɘɆɓɔɈ-
ɐɆ: ɍɆɉɆɑɢɓɆ ɍɆɜɫɐɆɈɑɋɓɫɗɘɢ ɫ ɓɋɍɈɎɝɆɏɓɆ ɈɫɊɊɆɓɫɗɘɢ ɘɎɛ, ɛɘɔ ɓɎɒ ɐɋɖəɈɆɈ. ȴɊɓɔɝɆɗɓɔ 
ɕɖɔɛɔɊɎɑɎ ɐɔɓɜɋɖɘɎ ɇɑɎɗɐəɝɎɛ ɈɎɐɔɓɆɈɜɫɈ. ȪəɌɋ ɜɫɐɆɈɫ Ɉɝɋɓɫ. ȹ ɇəɊɢ-ɥɐɔɒə ɈɎɕɆɊɐə 
ɊɔɇɖɆ ɐɔɓɚɋɖɋɓɜɫɥ ï ɜɋ ɞɐɔɑɆ. ȹɗɫ Ɉɫɑɢɓɔ ɉɔɈɔɖɥɘɢ ɗɈɔɬɒɎ ɒɔɈɆɒɎ. ȳɋɒɆɩ ɥɐɎɛɔɗɢ 
ɔɇɒɋɌɋɓɢ: ɕɖɔ ɜɋ ɓɋ ɉɔɈɔɖɎɘɎ, ɘɔɉɔ ɓɋ ɍɉɆɊəɈɆɘɎ. ȼɥ ɐɔɓɚɋɖɋɓɜɫɥ ɓɆɊɆɈɆɑɆ ɗɕɖɆɈɌ-
ɓɫɏ ɒɆɗɞɘɆɇ ɊɔɗɑɫɊɌɋɓɓɥɒ ɗɘɆɖɔɈɎɓɓɔɬ ɒəɍɎɐɎ. ȹ ɓɆɗ Ɉ ɐɖɆɬɓɫ ɓɆ ɘɔɏ ɝɆɗ ɓɋ ɇəɑɔ Ɇɘ-
ɒɔɗɚɋɖɎ. ȳɫɛɘɔ ɓɫɝɔɉɔ ɓɋ ɉɖɆɈ ɗɘɆɖɔɈɎɓɓɔɉɔ, ɍɆɕɎɗɫɈ ɓɋ ɇəɑɔ, ɓɔɘɎ ï Ɉ ɔɇɒɋɌɋɓɫɏ ɐɫ-
ɑɢɐɔɗɘɫ. ȸɆɒ Ɉɗɋ ɇəɑɔ ɗɕɖɆɈɌɓɫɒ, ɘɔɒə ɟɔ ɑɤɊɎ Ɋɫɏɗɓɔ ɉɖɆɑɎ ɓɆ ɗɘɆɖɔɈɎɓɓɎɛ ɫɓɗɘɖə-
ɒɋɓɘɆɛ, ɫ ɜɋ ɇəɈ ɕɔɝɆɘɔɐ ɍɆɛɔɕɑɋɓɓɥ țɈɖɔɕɎ! ȪəɌɋ ɈɆɌɑɎɈɔ ɓɋ ɓɆ ɗɑɔɈɆɛ, Ɇ ɍɗɋɖɋɊɎ-
ɓɎ ɈɫɊɝəɘɎ ɍɆɉɆɑɢɓɔɩɈɖɔɕɋɏɗɢɐɫ ɕɖɔɜɋɗɎè [ȝɉɓɆɘɋɓɐɔ, 2008]. 

Ⱥɔɘɔ 4. 

 
ȰɆɚɋɊɖɆ ɗɘɆɖɔɈɎɓɓɔɬ ɒəɍɎɐɎ ȳȲȦȹ ɫɒ. ȵ. ȝ. ȽɆɏɐɔɈɗɢɐɔɉɔ. ȭɑɫɈɆ ɓɆɕɖɆɈɔ: 

ț. ȝɉɓɆɘɋɓɐɔ, ȳ. ȩɋɖɆɗɎɒɔɈɆ-ȵɋɖɗɎɊɗɢɐɆ, ȴ. ȾɋɈɝəɐ. ȪɖəɉɎɏ ɖɥɊ: Ȧ. ȩɆɊɋɜɢɐɆ, 
ȴ. ȾɆɊɖɫɓɆ-ȱɎɝɆɐ, ȝ. ȽɎɌɎɐ, ȷ. ȾɆɇɆɑɘɫɓɆ. ȰɎɬɈ, 2012. Ⱥɔɘɔ ȷ. ȳɫɐɔɑɆɩɈɆ. 
 
ȳɫɓɆ ȩɋɖɆɗɎɒɔɈɆ-ȵɋɖɗɎɊɗɢɐɆ ɓɋɔɊɓɔɖɆɍɔɈɔ ɕɫɊɐɖɋɗɑɤɈɆɑɆ ɈɆɌɑɎɈə ɖɔɑɢ 

ɕɔɑɢɗɢɐɔɉɔ ɐɔɓɉɖɋɗə ɫ ɚɋɗɘɎɈɆɑɤ ə ɖɔɍɈɎɘɐə əɐɖɆɬɓɗɢɐɔɬ ɞɐɔɑɎ ɊɔɗɑɫɊɓɎɐɫɈ ɊɆɈɓɢɔɬ 
ɒəɍɎɐɎ: çȰɔɓɉɖɋɗ ȲȦȫȴ, ɍɆɗɓɔɈɆɓɎɏ ə 1966 ɖɔɜɫ, ɍ ɝɆɗɔɒ ɗɘɆɈ ɥɈɎɟɋɒ ɇɫɑɢɞ ɓɫɌ ɩɈ-
ɖɔɕɋɏɗɢɐɔɉɔ ɒɆɗɞɘɆɇə, ɫ Ɋɑɥ Ɉɗɫɛ Ɉ ȹɐɖɆɬɓɫ ɈɆɌɑɎɈɎɒ ɇəɑɔ ɘɋ, ɟɔ ɈɌɋ ɓɆ ɕɋɖɞɔɒə 
ɐɔɓɉɖɋɗɫ, ɓɆ ɈɫɊɐɖɎɘɘɫ ɇəɑɎ ɓɆɞɫ ɕɖɋɊɗɘɆɈɓɎɐɎ. ȸɆɐ ɍɇɫɉɑɔɗɥ, ɟɔ Ɉ ȹɐɖɆɬɓɫ ɕɖɔɏɞɑɔ 
ɈɌɋ ɐɫɑɢɐɆ ɖɔɐɫɈ, ɥɐ ɕɔɝɆɑɆɗɥ ɖɔɇɔɘɆ ɍ ɕɔɞəɐə ɒɆɘɋɖɫɆɑɫɈ ɍ ɫɗɘɔɖɫɬ əɐɖɆɬɓɗɢɐɔɬ ɒəɍɎɐɎ 
ȻVȝȝ ɗɘɔɑɫɘɘɥ. ȹ ȧɎɊɉɔɟɫ ɇəɑɔ ɍɆɐɑɆɊɋɓɔ ɔɗɓɔɈə ɈɍɆɩɒɔɊɫɬ ɕɔɒɫɌ əɐɖɆɬɓɗɢɐɎɒɎ ɒəɍɎ-
ɐɆɓɘɆɒɎ ɫ ɕɔɑɢɗɢɐɎɒɎ. <é> ȨɆɌɑɎɈɎɒ ɜɋ ɇəɑɔ ɘɔɒə, ɟɔ ɘɆɐɔɉɔ ɈɋɑɎɝɋɍɓɔɉɔ ɚɔɖəɒə, 
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ɥɐ ə ȧɎɊɉɔɟɫ, Ɉ ɗɚɋɖɫ ɗɘɆɖɔɈɎɓɓɔɬ ɒəɍɎɐɎ ɓɋ ɇəɑɔ Ɉ ɗɈɫɘɫ. Ȱɔɓɉɖɋɗ ɕɖɔɛɔɊɎɈ ɍɆɈɌɊɎ 
ɟɔ ɘɖɎ ɖɔɐɎ, ɍɆɕɖɔɞəɈɆɑɎɗɥ ɒəɍɎɐɆɓɘɎ, ɈɑɆɗɓɋ, ɒəɍɎɐɆ ɍ ɖɫɍɓɎɛ ɐɖɆɬɓ, ɥɐə ɕɖɎɈɔɍɎ-
ɑɎ ɊɔɗɑɫɊɓɎɐɎ ɫ ɈɎɐɔɓɆɈɜɫ. ȷɘɆɑɫɗɘɢ ɜɎɛ ɐɔɓɉɖɋɗɫɈ əɘɈɔɖɎɑɆ ɕɋɈɓɫ ɘɖɆɊɎɜɫɬ. <é>. 

Ʌ ɇɎ ɕɔɖɫɈɓɥɑɆ ɕɔɥɈə ɘɆɐɔɉɔ ɐɔɓɉɖɋɗə, ɓɋɛɆɏ ə ɒɋɓɞɫɏ ɚɔɖɒɫ ɘɆ ɍ ɫɓɞɎɒɎ ɍɆ-
ɈɊɆɓɓɥɒɎ, ɍ ñȨɆɖɞɆɈɗɢɐɔɤ ɔɗɫɓɓɤò. Ȩ ɔɇɔɛ ɈɎɕɆɊɐɆɛ ɜɋ ɈɫɊɇəɈɆɑɔɗɥ Ɉ ȵɔɑɢɟɫ, ɫ ɜɋ 
ɇəɈ ɜɋɓɘɖ ɗɈɫɘɔɈɔɬ ɒəɍɎɐɎ. ȼɫ ɐɔɓɉɖɋɗɎ ɒɆɑɎ ɇɑɎɗɐ əɖɔɝɎɗɘɔɗɘɫ ɏ ɉɑɎɇɔɐɔɉɔ ɕɆɘɖɫɔ-
ɘɎɍɒə ɕɔɑɢɗɢɐɔɉɔ, ɖɆɍɔɒ ɍ ɘɎɒ, ɈɔɓɎ ɊɋɒɔɓɗɘɖəɈɆɑɎ Ɉɒɫɓɓɥ ɘɆɐ ɕɖɎɏɓɥɘɎ ɑɤɊɋɏ, ɘɆɐ 
ɍ ɓɎɒɎ ɗɕɫɑɐəɈɆɘɎɗɥ, ɟɔ ɑɤɊɎɓɆ ɈɫɊɝəɈɆɑɆ ɗɋɇɋ Ɉ ɗɈɔɩɒə ɗɋɖɋɊɔɈɎɟɫ. ȼɋ ɇəɑɔ ɈɆɌ-
ɑɎɈɎɒ Ɋɑɥ ɕɫɊɘɖɎɒɆɓɓɥ ɍɓɆɝɋɓɓɥ ȷɛɫɊɓɔɬ țɈɖɔɕɎ. ȷəɘɘɩɈɎɒ ɇəɑɔ ɫ ɘɋ, ɟɔ ɓɆ ɈɫɊɒɫɓə 
ɈɫɊ ȵɔɑɢɟɫ, ȳɫɒɋɝɝɎɓɎ, ȹɉɔɖɟɎɓɎ ɘɔɟɔ, ɖɔɍɖɔɇɐɆ ɕɖɔɇɑɋɒ ɗɘɆɖɔɈɎɓɓɔɬ ɒəɍɎɐɎ ə 
ɓɆɗ ɘɖɔɛɎ ɍɆɓɋɕɆɑɆ ɕɖɔɘɥɉɔɒ 1920ï1930-ɛ ɖɔɐɫɈ, Ɇ Ɉ 1940-ɛ ɇəɑɆ ɈɫɏɓɆ. ȷɘɔɥɑɔ ɍɆ-
ɈɊɆɓɓɥ ɈɫɊɓɔɈɑɋɓɓɥ ɓɆɞɔɬ ɘɖɆɊɎɜɫɬ, ɈɫɊɓɔɈɑɋɓɓɥ ɐɔɖɋɓɫɈ ɒəɍɎɝɓɔɬ ɐəɑɢɘəɖɎ ȹɐɖɆɬ-
ɓɎ. ȼɋ ɈɎɒɆɉɆɑɔ ɕɋɖɞ ɍɆ Ɉɗɋ ɊɔɗɑɫɊɌɋɓɓɥ ɒɆɘɋɖɫɆɑɫɈ, ɥɐɫ ɟɋ ɓɋ ɇəɑɎ ɈɫɊɔɒɫ ɫ ɥɐɫ ɈɊɆ-
ɑɔɗɥ ɍɆɛɔɈɆɘɎ. ȼɋ ɍɆɈɊɆɓɓɥ ɓɆ ɘɔɏ ɝɆɗ ɇɑɎɗɐəɝɋ ɈɎɐɔɓɆɑɆ ȴɓɎɗɫɥ Ⱦɖɋɩɖ-ȸɐɆɝɋɓɐɔ, 
ɘɔɒə ɟɔ ɈɔɓɆ ɍ əɗɫɩɤ ɈɫɊɊɆɓɫɗɘɤ ɕɖɆɜɫ ɫ ɜɫɏ ɫɊɋɬ ɗɕɔɓəɐɆɑɆ ɒɔɑɔɊɎɛ ɫ ɗɋɖɋɊɓɢɔɉɔ Ɉɫɐə 
ɒəɍɎɐɔɍɓɆɈɜɫɈ Ɋɔ ɘɔɉɔ, ɟɔɇ ɈɔɓɎ ɕɖɆɜɤɈɆɑɎ ɓɆɊ ɜɫɩɤ ɘɋɒɔɤ. <é>è [ȝɉɓɆɘɋɓɐɔ, ȹɐɖɆ-
ɬɓɗɢɐɆ, 2016]. 

Ȱɔɓɉɖɋɗ ɫ ɚɋɗɘɎɈɆɑɢ ȲȦȫȴ ɊɆɈɆɈ əɓɫɐɆɑɢɓə ɒɔɌɑɎɈɫɗɘɢ ɕɔɗɘɫɏɓɔ ɕɖɋɊɗɘɆɈɑɥɘɎ 
əɐɖɆɬɓɗɢɐə ɊɆɈɓɤ ɒəɍɎɐə ɓɆ ɒɫɌɓɆɖɔɊɓɔɒə ɖɫɈɓɫ; ɔɗɒɎɗɑɤɈɆɘɎ ɬɬ Ɉ ɖəɗɑɫ ɆɐɘəɆɑɢɓɎɛ 
ɕɖɔɇɑɋɒ, ɥɐɫ ɖɔɍɖɔɇɑɥɑɎɗɥ Ɉ ɜɫɏ ɗɚɋɖɫ; ɓɆɕɖɆɜɢɔɈəɈɆɘɎ ɐɔɓɘɆɐɘɎ, ɥɐɫ ɕɫɗɑɥ ɕɖɔɉɔ-
ɑɔɞɋɓɓɥ ɓɋɍɆɑɋɌɓɔɗɘɫ ȹɐɖɆɬɓɎ ɊɆɑɎ ɒɔɌɑɎɈɫɗɘɢ ɗɘɈɔɖɤɈɆɘɎ ɈɆɌɑɎɈɫ ɘɈɔɖɝɫ ɘɆ ɓɆə-
ɐɔɈɫ ɕɔɊɫɬ. ȝɍ ɈɫɊɐɖɎɘɘɥɒ ə 2000 ɖɔɜɫ ɐɆɚɋɊɖɎ ɗɘɆɖɔɈɎɓɓɔɬ ɒəɍɎɐɎ Ɉ ȳȲȦȹ ɈɎɗɘəɕɆɑɎ 
ɍ ɑɋɐɜɫɥɒɎ ɈɎɊɆɘɓɫ Ɉɝɋɓɫ, ɕɔɗɘɫɏɓɫ əɝɆɗɓɎɐɎ ɕɔɑɢɗɢɐɔɉɔ ɐɔɓɉɖɋɗə ï Ȳɫɑɔɞ Ȩɋɑɫɒɫɖɔ-
Ɉɫɝ (Miloġ Velimirovi ĺ, 1922ï2008), Ȧɓɘɔɓɫɓɔ ȦɑɢɇɆɖɔɍɆ (Antonino  Albarosa , 1933ï
2023), ȝɖɋɓɆ ȵɔɓɥɘɔɈɗɢɐɆ (Irena  Poniatowska ). 

Ⱥɔɘɔ 5. 

 
ȳ. ȩɋɖɆɗɎɒɔɈɆ-ȵɋɖɗɎɊɗɢɐɆ ɫ Ȳ. ȨɋɑɫɒɫɖɔɈɎɝ. ȧɎɊɉɔɟ, 1978. 
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ȷɘɆɘɘɤ, ə ɥɐɫɏ ɕɖɋɊɗɘɆɈɑɋɓɫ ɖɋɍəɑɢɘɆɘɎ ɇɆɉɆɘɔɖɫɝɓɎɛ ɊɔɗɑɫɊɌɋɓɢ ɊɆɈɓɢɔɬ əɐɖɆ-
ɬɓɗɢɐɔɬ ɛɔɖɔɈɔɬ ɒəɍɎɐɎ, ȳɫɓɆ ȩɋɖɆɗɎɒɔɈɆ-ȵɋɖɗɎɊɗɢɐɆ ɓɆɍɈɆɑɆ çȷɔɖɔɐ ɖɔɐɫɈ Musicae 
antiquae Ukraineè [ȩɋɖɆɗɎɒɔɈɆ-ȵɋɖɗɎɊɗɢɐɆ, 2009]. ȸɆɐɎɒ ɝɎɓɔɒ ɊɔɗɑɫɊɓɎɜɥ ɕɋɖɋɐɎ-
ɓəɑɆ ɗɎɒɈɔɑɫɝɓɎɏ ɒɫɗɘɔɐ Ɋɔ ɕɔɑɢɗɢɐɔɉɔ ɚɋɗɘɎɈɆɑɤ ɘɆ ɐɔɓɉɖɋɗə çMusica Antiqua 
Europae Orientalisè, Ɋɋ Ɉɗɋ ɕɔɝɆɑɔɗɥ. ȧɆɉɆɘɔ ɖɔɐɫɈ ȳɫɓɆ ȴɑɋɐɗɆɓɊɖɫɈɓɆ ɈɛɔɊɎɑɆ Ɋɔ ȶɆ-
ɊɎ Ȱɔɓɉɖɋɗə ȲȦȫȴ, ɥɐɆ ɕɑɆɓəɈɆɑɆ ɏɔɉɔ ɓɆəɐɔɈə ɘɋɒɆɘɎɐə ɫ ɚɔɖɒɆɘ. ȵɔɑɢɟɆ ɈɎɗɔɐɔ 
ɔɜɫɓɎɑɆ Ɋɫɥɑɢɓɫɗɘɢ əɐɖɆɬɓɗɢɐɔɬ Ɉɝɋɓɔɬ: ə 2006 ɖɔɜɫ ɬɬ ɓɆɉɔɖɔɊɎɑɎ ɒɋɊɆɑɑɤ çȭɆ ɍɆɗɑə-
ɉɎ ɕɋɖɋɊ ɕɔɑɢɗɢɐɔɤ ɐəɑɢɘəɖɔɤè ȲɫɓɫɗɘɋɖɗɘɈɆ ɐəɑɢɘəɖɎ ɫ ɒɎɗɘɋɜɘɈɆ ȵɔɑɢɟɫ. 

ȹ 2006 ɖɔɜɫ ɝɔɘɎɖɓɆɊɜɥɘɎɏ ɐɔɓɉɖɋɗ ɫ ɚɋɗɘɎɈɆɑɢ ɕɔɗɘɆɈɎɈ ɘɖɎ ɐɖɆɕɐɎ ə ɗɔɖɔ-
ɐɆɖɫɝɓɫɏ ɫɗɘɔɖɫɬ ȲȦȫȴ1. ȳɆɗɘɆɈ ɝɆɗ ɕɫɊɇɎɘɎ ɕɫɊɗəɒɐɎ, ɔɗɒɎɗɑɎɘɎ ɉɔɑɔɈɓɫ ɫɊɋɬ ɘɆ ɐəɑɢ-
ɘəɖɔɘɈɔɖɝə ɖɔɑɢ ɜɢɔɉɔ ɈɎɍɓɆɝɓɔɉɔ ɚɔɖəɒə ɗɘɆɖɔɈɎɓɓɔɬ ɒəɍɎɐɎ, ɏɔɉɔ əɓɫɐɆɑɢɓɫɗɘɢ Ɉ 
ɒəɍɎɝɓɔɒə, ɗəɗɕɫɑɢɓɔɒə ɘɆ ɕɔɑɫɘɎɝɓɔɒə ɌɎɘɘɫ țɈɖɔɕɎ. 
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Ⱥɔɘɔ ɍ ɆɖɛɫɈə ț. ȝɉɓɆɘɋɓɐɔ. 
 
ȹ 2013 ɖɔɜɫ Ɉ ȧɎɊɉɔɟɫ əɘɈɔɖɎɑɔɗɥ ɘɔɈɆɖɎɗɘɈɔ çȷɕɆɊɟɎɓɆè (Dziedzictwo), ɥɐɋ 

ɔɝɔɑɎɈ ȻɋɓɖɎɐ ȲɆɖɘɋɓɐɆ (Henryk  Martenka ). ȯɔɉɔ çɉɔɑɔɈɓɎɒ ɉɋɖɔɩɒè ɗɘɆɈ ȦɓɊɌɋɏ 
ȾɈɆɑɢɇɋ, ɥɐɎɏ Ɉɗɋ ɌɎɘɘɥ ɖɔɍɇəɊɔɈəɈɆɈ ɫɓɚɖɆɗɘɖəɐɘəɖə ɒəɍɎɝɓɔɉɔ ɫ ɓɆəɐɔɈɔɉɔ ɌɎɘɘɥ 
ȧɎɊɉɔɟɫ ɫ ȰəɥɈɗɢɐɔ-ȵɔɒɔɖɗɢɐɔɉɔ ɈɔɩɈɔɊɗɘɈɆ ȵɔɑɢɟɫ. ȷɆɒɋ ɏɔɉɔ ɊɫɘɎɟɋɒ ɇəɈ ɚɋɗɘɎ-
ɈɆɑɢ ɫ ɐɔɓɉɖɋɗ ȲȦȫȴ. ȸɔɈɆɖɎɗɘɈɔ çȷɕɆɊɟɎɓɆè ɫɓɫɜɫɤɈɆɑɔ ɟɔɖɫɝɓɫ ɓɆəɐɔɈɫ ɐɔɓɚɋɖɋ-
ɓɜɫɬ ɘɆ ɕɋɖɫɔɊɎɝɓɋ ɈɎɊɆɓɓɥ çȦɓɊɌɋɏ ȾɈɆɑɢɇɋ ɫ ɏɔɉɔ ɗɕɆɊɟɎɓɆè, ɝɔɘɎɖɎ ɘɔɒɎ ɥɐɔɉɔ 
ɈɌɋ ɔɕɖɎɑɤɊɓɋɓɔ (2016, 2018, 2020) [ Andrzej Szwalbe]. ȳɆ ɍɆɕɖɔɞɋɓɓɥ ɘɔɈɆɖɎɗɘɈɆ 

                                                 
1
 ʂʦʥʛʨʝʩ ʄɸɽʆ ʚʽʜʙʫʚʩʷ ʱʝ ʜʚʽʯʽ: 2009 ʨʦʢʫ ï ʚ ʢʘʤʝʨʥʦʤʫ ʩʢʣʘʜʽ ʥʘʫʢʦʚʮʽʚ, 2012 ʨʦʢʫ ʟʽʙ-
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ɒəɍɎɐɔɍɓɆɈɜɫ ɍ ȰɎɩɈɆ ȝɉɔɖ ȷɆɈɝəɐ ɫ țɈɉɋɓɫɥ ȝɉɓɆɘɋɓɐɔ ɕɖɔɈɋɑɎ ɖɥɊ ɆɖɛɫɈɓɎɛ Ɋɔɗɑɫ-
ɊɌɋɓɢ ɘɆ ɔɕəɇɑɫɐəɈɆɑɎ ɜɫɓɓɫ ɊɔɐəɒɋɓɘɎ ɍ ɫɗɘɔɖɫɬ ɕɔɑɢɗɢɐɔ-əɐɖɆɬɓɗɢɐɎɛ ɍɈôɥɍɐɫɈ Ɋɖəɉɔɬ 
ɕɔɑɔɈɎɓɎ ȻȻ ɗɘɔɑɫɘɘɥ Ɉ ɗɚɋɖɫ ɗɘɆɖɔɈɎɓɓɔɬ ɒəɍɎɐɎ [ȷɆɈɝəɐ, 2014; ȝɉɓɆɘɋɓɐɔ, ȹɐɖɆɬɓ-
ɗɢɐɆ, 2016; ȝɉɓɆɘɋɓɐɔ, Ȫɫɥɑɢɓɫɗɘɢ, 2016; ȝɉɓɆɘɋɓɐɔ, 2017]. ȼɫ ɊɔɗɑɫɊɌɋɓɓɥ ɕɫɊɌɎɈɎɑɎ 
ɫɓɘɋɖɋɗ ɇɎɊɉɔɗɢɐɔɉɔ ɒəɍɎɝɓɔɉɔ ɔɗɋɖɋɊɐə Ɋɔ əɐɖɆɬɓɗɢɐɔɬ ɊɆɈɓɢɔɬ ɒəɍɎɐɎ. ȳɆ ɍɆɕɖɔ-
ɞɋɓɓɥ ɒəɍɎɝɓɔɬ ɆɐɆɊɋɒɫɬ ɫɒɋɓɫ ȺɋɑɫɐɗɆ ȳɔɈɔɈɋɏɗɢɐɔɉɔ Ɉ ȧɎɊɉɔɟɫ ə ɐɈɫɘɓɫ 2022 ɖɔɐə 
țɈɉɋɓɫɥ ȝɉɓɆɘɋɓɐɔ ɕɖɋɍɋɓɘəɈɆɑɆ ɑɋɐɜɫɤ çȹɐɖɆɬɓɗɢɐɆ ɇɆɖɔɐɔɈɆ ɒəɍɎɐɆè: ɔɐɖɋɗɑɎɑɆ 
ɗəɝɆɗɓɎɏ ɗɘɆɓ ɬɬ ɊɔɗɑɫɊɌɋɓɓɥ, ɖɔɍɕɔɈɫɑɆ ɕɖɔ ɓɔɈɫ ɍɊɔɇəɘɐɎ ɘɆ ɈɫɊɐɖɎɘɘɥ Ɉ ɜɆɖɎɓɫ 
əɐɖɆɬɓɗɢɐɔɬ ɛɔɖɔɈɔɬ ɜɋɖɐɔɈɓɔɬ ɒəɍɎɐɎ ȻVȝȝ ï ɕɋɖɞɔɬ ɕɔɑɔɈɎɓɎ ȻVȝȝȝ ɗɘɔɑɫɘɘɥ. 

ȨɎɗɓɔɈɐɎ ɫ ɕɋɖɗɕɋɐɘɎɈɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȵɔɑɢɗɢɐɔ-əɐɖɆɬɓɗɢɐɫ ɒəɍɎɝɓɫ 
ɍɈôɥɍɐɎ Ɉ ɉɆɑəɍɫ ɗɘɆɖɔɈɎɓɓɔɬ ɒəɍɎɐɎ ɈɕɑɎɓəɑɎ ɓɆ ɕɔɗɘɖɆɊɥɓɗɢɐə ɕɋɖɋɇəɊɔɈə əɐɖɆɬɓɗɢɐɎɛ 
ɔɗɈɫɘɓɢɔ-ɐəɑɢɘəɖɓɎɛ ɫɓɗɘɎɘəɜɫɏ. ȧɆɉɆɘɔɖɫɝɓɆ ɗɕɫɈɕɖɆɜɥ ɐɎɬɈɗɢɐɔɬ ɐɑɆɈɋɗɎɓɫɗɘɐɎ ȷɈɫɘɑɆ-
ɓɎ ȾɆɇɆɑɘɫɓɔɬ ɘɆ ɕɔɑɢɗɢɐɔɬ ɐɑɆɈɋɗɎɓɫɗɘɐɎ ȫɑɢɌɇɩɘɎ ȷɘɋɚɆɓɢɗɢɐɔɬ ɗɕɖɎɥɑɆ ɖɔɍɇəɊɔɈɫ 
ɐɑɆɗə ɐɑɆɈɋɗɎɓɆ, ɥɐɎɏ ə 2000 ɖɔɜɫ əɈɫɏɞɔɈ Ɋɔ ɗɐɑɆɊə ɍɆɗɓɔɈɆɓɔɬ Ɉ ȳɆɜɫɔɓɆɑɢɓɫɏ ɒəɍɎɝ-
ɓɫɏ ɆɐɆɊɋɒɫɬ ȹɐɖɆɬɓɎ ɐɆɚɋɊɖɎ ɗɘɆɖɔɈɎɓɓɔɬ ɒəɍɎɐɎ. ȰɎɬɈɗɢɐɎɏ ɐɑɆɗ ɐɑɆɈɋɗɎɓə ɗɘɆɈ ɕɋɖ-
ɞɎɒ ɕɖɔɚɋɗɫɏɓɎɒ ɔɗɋɖɋɊɐɔɒ ɫɗɘɔɖɎɝɓɔ ɫɓɚɔɖɒɔɈɆɓɔɉɔ ɈɎɐɔɓɆɈɗɘɈɆ Ɉ ȹɐɖɆɬɓɫ. ȭɆ ɝɆɗɎ 
ɓɋɍɆɑɋɌɓɔɗɘɫ ȹɐɖɆɬɓɎ Ɋɔ ɩɈɖɔɕɋɏɗɢɐɔɉɔ ɖəɛə ɍ ɈɫɊɖɔɊɌɋɓɓɥ ɊɆɈɓɢɔɬ ɒəɍɎɐɎ ɏ ɫɗɘɔɖɎɝ-
ɓɔ ɫɓɚɔɖɒɔɈɆɓɔɉɔ ɈɎɐɔɓɆɈɗɘɈɆ ɊɔɑəɝɎɑɔɗɥ ɇɆɉɆɘɔ əɐɖɆɬɓɗɢɐɎɛ ɒəɍɎɐɆɓɘɫɈ. ȨɎɈɝɋɓɓɥ 
ɬɛ ɊɔɗɈɫɊə ɩ ɕɋɖɗɕɋɐɘɎɈɓɎɒ ɓɆɕɖɥɒɐɔɒ ɕɔɊɆɑɢɞɎɛ ɊɔɗɑɫɊɌɋɓɢ. 
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POLISH -UKRAINIAN RELATION S IN THE FIELD OF EARL Y MUSIC  

The relevance of the study. Jubilee 2025 ï for the harpsichord class, which celebrates the 

30th anniversary, and the department of early music, which celebrates the 25th anniversary ï en-

courages reflections, memories in order to restore and comprehend the events that were important. 

The harpsichord class is ñolderò than the department for five years. Its appearance and first success-

es inspired the then rector of the Ukrainian National Tchaikovsky Academy of Music, Oleh Tymo-

shenko, to open a department of early music, headed by the famous researcher of Ukrainian music, 

Nina Herasymova-Persydska. The proposed jubilee reflections are selective as they focus on Polish-

Ukrainian relations, which had a significant impact on the life and progress of the jubilarians. 

The main objective of the study is to highlight the creative connections of the harpsichord 

class and the department of ancient music of the UNTAM with Polish musicians; to present the in-

teraction of Polish and Ukrainian musicians within the framework of the international forum ñMu-

sica Antiqua Europae Orientalisò (Bydgoszcz, 1966ï2006), the festivals ñUkraine and the Baroque 

Worldò (Kyiv, 1994), and ñBachôs Daysò (Krakow, 2005, 2006), in the projects of the Bydgoszcz 

society ñHeritageò (2013ï2020). The study is based on the materials of interviews with musicians 

who developed Polish-Ukrainian relations in the field of early music (Nina Herasymova-Persydska, 

Svitlana Shabaltina, ElŨbieta StefaŒska). The methodology of the work is based on empirical and 

theoretical research methods (interviews, memories and observations, analysis and synthesis). 

Results and conclusions. The Polish-Ukrainian scientific projects and concerts, which were 

important for the development of the Kyiv cell of researchers and performers of early music, are 

highlighted and presented. The Polish pressô coverage of Ukrainian musiciansô performances is ex-

amined. Polish-Ukrainian musical connections in the field of early music influenced the post-Soviet 

restructuring of Ukrainian educational and cultural institutions. The long-term collaboration be-

tween Kyiv harpsichord player Svitlana Shabaltina and Polish harpsichord player ElŨbieta Stef-

aŒska contributed to the development of the harpsichord class, which in 2000 became part of the 

Department of Early Music founded at the National Ukrainian Academy of Music. The Kyiv harp-

sichord class became the first professional cell of historically informed performance in Ukraine. 

During the time of Ukraineôs independence, many Ukrainian musicians have joined the European 

movement for the revival of early music and historically informed performance. The study of their 

experiences can provide a promising direction for future research. 

Keywords: Polish-Ukrainian relations, Kyiv harpsichord school, Department of Early Mu-

sic of the Ukrainian National Tchaikovsky Academy of Music, Polish harpsichord player ElŨbieta 

StefaŒska, Ukrainian harpsichord player Svitlana Shabaltina, Ukrainian scholar Nina Herasymova-

Persydska, historically informed performance in Ukraine. 
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ȨȦȱȫȶȝȯ ȷȦȩȦȯȪȦȽȳȮȯ:  

ȳȫȨȝȪȴȲȝ ȷȸȴȶȝȳȰȮ ȧȝȴȩȶȦȺȝȞ 

85-ʨʽʯʥʠʡ ʶʚʽʣʝʡ ʚʠʜʘʪʥʦʛʦ ʫʢʨʘʾʥʩʴʢʦʛʦ ʧʽʘʥʽʩʪʘ, ʟʘʩʣʫʞʝʥʦʛʦ ʘʨʪʠʩʪʘ ʋʢʨʘʾʥʠ, 

ʧʨʦʬʝʩʦʨʘ ʂʠʾʚʩʴʢʦʾ ʢʦʥʩʝʨʚʘʪʦʨʽʾ ɺʘʣʝʨʽʷ ʄʠʭʘʡʣʦʚʠʯʘ ʉʘʛʘʡʜʘʯʥʦʛʦ (1939ï2009), ʱʦ ʚʽʜ-

ʟʥʘʯʘʚʩʷ 25 ʪʨʘʚʥʷ 2024 ʨʦʢʫ, ʘʢʪʫʘʣʽʟʫʚʘʚ ʧʠʪʘʥʥʷ ʚʠʚʯʝʥʥʷ ʪʘ ʫʪʦʯʥʝʥʥʷ ʜʝʷʢʠʭ ʬʘʢʪʽʚ 

ʪʚʦʨʯʦʾ ʙʽʦʛʨʘʬʽʾ ʤʠʪʮʷ ð ʟʦʢʨʝʤʘ, ʥʝ ʚʠʩʚʽʪʣʝʥʦʛʦ ʚ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʭ ʤʘʪʝʨʽʘʣʘʭ ʧʝʨʽʦʜʫ 

ʡʦʛʦ ʧʦʯʘʪʢʦʚʦʾ ʤʫʟʠʯʥʦʾ ʦʩʚʽʪʠ. ʅʘ ʦʩʥʦʚʽ ʘʨʭʽʚʥʠʭ ʜʦʢʫʤʝʥʪʽʚ ʟ ʧʨʠʚʘʪʥʦʾ ʢʦʣʝʢʮʽʾ, ʩʧʦʛʘ-

ʜʽʚ ʜʨʫʟʽʚ ɺ. ʄ. ʉʘʛʘʡʜʘʯʥʦʛʦ ʚʜʘʣʦʩʷ ʨʝʢʦʥʩʪʨʫʶʚʘʪʠ ʚʘʞʣʠʚʠʡ ʫ ʩʪʘʥʦʚʣʝʥʥʽ ʤʫʟʠʢʘʥʪʘ 

ʭʨʦʥʦʣʦʛʽʯʥʠʡ ʧʝʨʽʦʜ ʪʘ ʦʧʨʠʣʶʜʥʠʪʠ ʽʤôʷ ʡʦʛʦ ʧʝʨʰʦʾ ʚʯʠʪʝʣʴʢʠ ð ʫʯʝʥʠʮʽ ɺʦʣʦʜʠʤʠʨʘ 

ʇʫʭʘʣʴʩʴʢʦʛʦ ʆʣʴʛʠ ʉʢʦʨʦʧʦʩʪʠʞʥʦʾ. ɺʽʜʥʘʡʜʝʥʽ ʤʘʪʝʨʽʘʣʠ ʩʚʽʜʯʘʪʴ ʧʨʦ ʧʨʦʛʨʝʩʠʚʥʽʩʪʴ ʾʾ 

ʤʝʪʦʜʠʢʠ ʥʘʚʯʘʥʥʷ ʛʨʠ ʥʘ ʬʦʨʪʝʧʽʘʥʦ, ʦʨʽʻʥʪʦʚʘʥʽʡ ʥʘ ʟʘʣʫʯʝʥʥʷ ʜʠʪʠʥʠ ʜʦ ʟʘʥʷʪʴ ʤʫʟʠʢʦʶ 

ʫ ʨʘʥʥʴʦʤʫ ʜʠʪʷʯʦʤʫ ʚʽʮʽ. ʈʽʚʝʥʴ ʧʨʦʬʝʩʽʡʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʜʦʟʚʦʣʷʚ 

ʆ. ɸ. ʉʢʦʨʦʧʦʩʪʠʞʥʽʡ ʧʽʜʛʦʪʫʚʘʪʠ ʫʯʥʷ ʜʦ ʚʩʪʫʧʫ ʚ ʩʝʨʝʜʥʽ ʪʘ ʚʠʱʽ ʤʫʟʠʯʥʽ ʥʘʚʯʘʣʴʥʽ ʟʘ-

ʢʣʘʜʠ. ʆʩʦʙʠʩʪʽʩʪʴ ʧʝʨʰʦʾ ʚʯʠʪʝʣʴʢʠ ɺ. ʉʘʛʘʡʜʘʯʥʦʛʦ ʧʨʝʜʩʪʘʚʣʝʥʘ ʚ ʢʦʥʪʝʢʩʪʽ ʾʾ ʧʨʦʬʝʩʽʡ-

ʥʠʭ ʪʘ ʜʨʫʞʥʽʭ ʟʚôʷʟʢʽʚ ʟ ʚʽʜʦʤʠʤʠ ʧʨʝʜʩʪʘʚʥʠʢʘʤʠ ʪʦʛʦʯʘʩʥʦʾ ʤʠʩʪʝʮʴʢʦʾ ʝʣʽʪʠ: 

ɸ. ɸʨʪʦʙʦʣʝʚʩʴʢʦʶ, ʉ. ʈʽʭʪʝʨʦʤ, ɼʤ. ʂʘʙʘʣʝʚʩʴʢʠʤ, ʨʦʜʠʥʦʶ ʭʫʜʦʞʥʠʢʽʚ ʪʘ ʤʠʩʪʝʮʪʚʦʟʥʘʚ-

ʮʽʚ ʇʨʘʭʦʚʠʭ. ɺʠʩʣʦʚʣʶʻʪʴʩʷ ʧʨʠʧʫʱʝʥʥʷ ʧʨʦ ʪʝ, ʱʦ ʽʤôʷ ʆ. ɸ. ʉʢʦʨʦʧʦʩʪʠʞʥʦʾ 

ɺ. ʄ. ʉʘʡʛʘʜʘʯʥʠʡ ʥʝ ʦʧʨʠʣʶʜʥʶʚʘʚ ʯʝʨʝʟ ʾʾ ʯʦʣʦʚʽʢʘ-ʩʚʷʱʝʥʥʦʩʣʫʞʠʪʝʣʷ ð ʥʘʩʪʦʷʪʝʣʷ 

ɺʦʣʦʜʠʤʠʨʩʴʢʦʛʦ ʩʦʙʦʨʫ ʚ ʂʠʻʚʽ, ʚʠʢʣʘʜʘʯʘ ʜʫʭʦʚʥʦʾ ʩʝʤʽʥʘʨʽʾ: ʚ ʨʘʜʷʥʩʴʢʽ ʯʘʩʠ ʽʜʝʦʣʦʛʽʯ-

ʥʠʭ ʧʝʨʝʩʣʽʜʫʚʘʥʴ ʮʝʨʢʚʠ ʪʘ ʚʽʨʫʶʯʠʭ ʪʽʩʥʝ ʩʧʽʣʢʫʚʘʥʥʷ ʟ ʩʽʤôʻʶ ʩʚʷʱʝʥʥʠʢʘ ʤʦʛʣʦ ʤʘʪʠ 

ʥʝʛʘʪʠʚʥʽ ʥʘʩʣʽʜʢʠ. ʋ ʩʪʘʪʪʽ ʬʦʨʤʫʻʪʴʩʷ ʮʽʣʽʩʥʝ ʫʷʚʣʝʥʥʷ ʱʦʜʦ ʬʫʥʜʘʤʝʥʪʘʣʴʥʦʩʪʽ ʧʦʯʘʪʢʦ-

ʚʦʾ ʪʘ ʩʝʨʝʜʥʴʦʾ ʤʫʟʠʯʥʦʾ ʦʩʚʽʪʠ ɺʘʣʝʨʽʷ ʉʘʛʘʡʜʘʯʥʦʛʦ, ʢʦʨʝʥʽ ʷʢʦʾ ʪʽʩʥʦ ʧʦʚôʷʟʘʥʽ ʟ ʂʠʾʚʩʴ-

ʢʦʶ ʬʦʨʪʝʧʘ̔ʥʥʦʶ ʰʢʦʣʦʶ ʪʘ ʾʾ ʟʘʩʥʦʚʥʠʢʦʤ ɺ. ɺ. ʇʫʭʘʣʴʩʴʢʠʤ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʢʫʣʴʪʫʨʥʘ ʧʘʤôʷʪʴ, ʜʽʷʯʽ ʢʫʣʴʪʫʨʠ ʂʠʻʚʘ 1950ï1970-ʭ ʨʦʢʽʚ, ʙʽʦʛʨʘʬʽʷ 

ɺʘʣʝʨʽʷ ʉʘʛʘʡʜʘʯʥʦʛʦ, ʬʦʨʪʝʧʽʘʥʥʘ ʧʝʜʘʛʦʛʽʢʘ, ʧʝʜʘʛʦʛʽʯʥʘ ʜʽʷʣʴʥʽʩʪʴ ʆʣʴʛʠ ʉʢʦʨʦʧʦʩʪʠʞʥʦʾ. 

ȼɫɑɆ ɕɑɋɥɊɆ ɕɫɆɓɫɗɘɫɈ ï  
ȷɆɉɆɏɊɆɝɓɎɏ, ȷɐɖɎɓɝɋɓɐɔ,  

ȱɔɘɆɐɔɈ, ȨɫɘɔɈɗɢɐɎɏ, ȧɆɏɐɔɈ ï  
ɗɕɖɆɈɌɓɫ ɫɓɘɋɑɫɉɋɓɘɎ ȲəɍɎɐɎ!  

ȷɈɫɘɑɆ ɕɆɒôɥɘɢ Ɉɗɫɒ... 
ȩɋɓɓɆɊɫɏ ȷɆɗɢɐɔ 

 
Ȩɗɘəɕ. ȭɆɗɑəɌɋɓɎɏ ɆɖɘɎɗɘ ȹɐɖɆɬɓɎ, ɕɖɔɚɋɗɔɖ ȨɆɑɋɖɫɏ ȷɆɉɆɏɊɆɝɓɎɏ (1939ï

2009) ɈɎɍɓɆɓɎɏ ɔɊɓɎɒ ɫɍ ɈɎɊɆɘɓɎɛ ɈɎɕəɗɐɓɎɐɫɈ ȰɎɬɈɗɢɐɔɬ ɐɔɓɗɋɖɈɆɘɔɖɫɬ, Ɇ ɓɆɊɆɑɫ ɔɊ-
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ɓɎɒ ɫɍ ɬɬ ɕɖɔɈɫɊɓɎɛ ɈɎɐɑɆɊɆɝɫɈ 1960ï1990-ɛ ɖɔɐɫɈ. ȨɎɐɔɓɆɈɗɢɐɆ ɒɆɓɋɖɆ ɒəɍɎɐɆɓɘɆ 
ɇəɑɆ ɈɫɊɍɓɆɝɋɓɆ ɥɗɐɖɆɈɎɒ ɆɖɘɎɗɘɎɍɒɔɒ, ɇɑɎɗɐəɝɔɤ ɕɫɆɓɫɗɘɎɝɓɔɤ ɒɆɏɗɘɋɖɓɫɗɘɤ, 
ɉɑɎɇɔɐɔɤ ɐɔɓɜɋɕɘəɆɑɢɓɫɗɘɤ ɫɓɘɋɖɕɖɋɘɆɜɫɬ. ȯɔɉɔ ɐɔɓɜɋɖɘɓɫ ɕɖɔɉɖɆɒɎ ɔɛɔɕɑɤɈɆɑɎ 
ɓɆɏɗɐɑɆɊɓɫɞɫ ɘɈɔɖɎ ɖɫɍɓɎɛ ɋɕɔɛ ɘɆ ɗɘɎɑɫɈ, Ɇɑɋ ɔɗɔɇɑɎɈɔɤ ɈɎɘɔɓɝɋɓɫɗɘɤ ɏ ɈɫɖɘəɔɍɓɎɒ 
ɇɑɎɗɐɔɒ, ɍɆ ɗɕɔɉɆɊɆɒɎ ɔɝɋɈɎɊɜɫɈ, ɈɫɊɖɫɍɓɥɑɆɗɥ ɫɓɘɋɖɕɖɋɘɆɜɫɥ ɘɈɔɖɫɈ ȺɖɋɊɋɖɫ-
ɐɆ ȾɔɕɋɓɆ. Ȱɔɓɜɋɖɘɓɫ ɍɆɑɎ, ə ɥɐɎɛ ɈɎɗɘəɕɆɈ ȨɆɑɋɖɫɏ ȷɆɉɆɏɊɆɝɓɎɏ, ɓɋɍɒɫɓɓɔ ɇəɑɎ 
ɕɋɖɋɕɔɈɓɋɓɫ, ɏɔɒə ɆɕɑɔɊəɈɆɑɎ ɍɆɛɔɕɑɋɓɫ ɗɑəɛɆɝɫ ɥɐ Ɉ ȹɐɖɆɬɓɫ, ɘɆɐ ɫ Ɉ țɈɖɔɕɫ (ȝɗɕɆɓɫɥ, 
ȳɫɒɋɝɝɎɓɆ, ȵɔɑɢɟɆ, ȩɖɋɜɫɥ) ɘɆ ȷȾȦ. 

ȹɝɓɥɒɎ ȨɆɑɋɖɫɥ ȲɎɛɆɏɑɔɈɎɝɆ ȷɆɉɆɏɊɆɝɓɔɉɔ ɍ ɉɔɖɊɫɗɘɤ ɓɆɍɎɈɆɤɘɢ ɗɋɇɋ ɈɎɍɓɆ-
ɝɓɫ ɒəɍɎɐɆɓɘɎ, ɥɐɫ ɓɆɖɆɍɫ ɌɎɈəɘɢ ɫ ɕɖɆɜɤɤɘɢ ɍɆ ɐɔɖɊɔɓɔɒ ð ɥɐ ȨɆɊɎɒ ȩɑɆɊɐɔɈ (ȝɗɕɆ-
ɓɫɥ), ȲɎɑɆɓɆ ȽɋɖɓɥɈɗɢɐɆ (ȳɫɒɋɝɝɎɓɆ), Ȳɫɉɋɑɢ Ȧɓɛɋɑɢ ȾɋɇɇɆ (ȦɖɉɋɓɘɎɓɆ), ȲɆɖɎɓɆ 
ȱɔɒɆɍɔɈɆ (ȷȾȦ), Ȼɔɖɛɋ ȫɒɫɑɫɔ ȶɔɊɖɫɉɋɗ (ȷȾȦ), Ɇ ɘɆɐɔɌ ɜɫɑɆ ɕɑɋɥɊɆ əɐɖɆɬɓɗɢɐɎɛ ɕɫ-
ɆɓɫɗɘɫɈ, ɈɎɐɑɆɊɆɝɫɈ ɫ ɐɔɓɜɋɖɘɒɋɏɗɘɋɖɫɈ, ɗɋɖɋɊ ɥɐɎɛ Ȼɔɗɋ Ȧɑɢɇɋɖɘɔ ȫɖɓɆɊɋɗ ȷɫɊ (Ȱə-
ɇɆ ð ȹɐɖɆɬɓɆ), ȩɆɑɎɓɆ ȧəɑɎɇɋɓɐɔ, ȷɋɖɉɫɏ ȧɆɐɑɆɓ, ȷɋɈɋɖɎɓɆ Ȭəɐ-ȬəɐɔɈɆ, ȰɆɘɋɖɎɓɆ 
ȺɆɊɩɩɈɆ, ȝɖɎɓɆ ȩɆɈɖɎɑɤɐ, ȱɤɊɒɎɑɆ ȷɑɔɇɔɊɥɓɤɐ, ȸɋɘɥɓɆ ȴɒɋɑɢɝɋɓɐɔ, ȷɋɖɉɫɏ ȲɫɌɋ-
ɉɆ, ȳɆɘɆɑɫɥ ȽɋɗɓɔɐɔɈɆ, ȦɓɌɋɑɆ ȺɆɓɊɩɩɈɆ, ȷɈɫɘɑɆɓɆ ȷɒɎɐɔɈɗɢɐɆ, ȴɑɋɉ ȨɆɗɎɑɢɐɔɈ, 
ȴɑɋɓɆ ȭɊɔɖɋɓɐɔ, ȩɋɓɓɆɊɫɏ ȪɔɒɆɖɆɜɢɐɎɏ, ȝɓɓɆ ȳɆɇɎɘɔɈɎɝ ɘɆ ɫɓɞɫ. 

ȨɖɆɛɔɈəɤɝɎ ɈɎɊɆɘɓɎɏ Ɉɓɋɗɔɐ ȨɆɑɋɖɫɥ ȲɎɛɆɏɑɔɈɎɝɆ ȷɆɉɆɏɊɆɝɓɔɉɔ ə ɖɔɍɈɎɘɔɐ 
ɈɎɐɔɓɆɈɗɘɈɆ ɫ ɕɋɊɆɉɔɉɫɐɎ Ɉ ȹɐɖɆɬɓɫ ɘɆ ɍɆ ɬɬ ɒɋɌɆɒɎ, Ɇ ɘɆɐɔɌ ə ɍɈôɥɍɐə ɍ ɓɋɟɔɊɆɈɓɫɒ ɤɈɫ-
ɑɋɩɒ ï 85-ɖɫɝɝɥɒ ɈɫɊ Ɋɓɥ ɓɆɖɔɊɌɋɓɓɥ, ð ɊɔɐɑɆɊɓɋ ɈɎɈɝɋɓɓɥ ɇɫɔɉɖɆɚɫɬ ɒɎɘɜɥ, ɈɎɍɓɆ-
ɝɋɓɓɥ ɋɘɆɕɫɈ ɚɔɖɒəɈɆɓɓɥ ɏɔɉɔ ɘɈɔɖɝɔɬ ɔɗɔɇɎɗɘɔɗɘɫ ɓɆɇəɈɆɩ ɔɗɔɇɑɎɈɔɬ ɆɐɘəɆɑɢɓɔɗɘɫ. 

ȦɓɆɑɫɍ ɕəɇɑɫɐɆɜɫɏ. ȹ ɓɎɍɜɫ ɕəɇɑɫɐɆɜɫɏ, ɕɖɎɗɈɥɝɋɓɎɛ Ȩ. Ȳ. ȷɆɉɆɏɊɆɝɓɔɒə, 
ɕɔɊɆɩɘɢɗɥ ɛɆɖɆɐɘɋɖɎɗɘɎɐɆ ɏɔɉɔ ɕɋɊɆɉɔɉɫɝɓɔɬ ɒɋɘɔɊɎɐɎ, ɓɆɈɔɊɥɘɢɗɥ ɔɗɓɔɈɓɫ ɚɆɐɘɎ ɇɫ-
ɔɉɖɆɚɫɬ. ȼɋ ɗɘɆɘɘɫ ȲɎɑɆɓɎ ȽɋɖɓɥɈɗɢɐɔɬ çȵɖɔɈɫɊɓɎɐ ɈɋɑɎɐɔɬ ɘɖɆɊɎɜɫɬè [ȽɋɖɓɥɈɗɢɐɆ, 
2013], ȴɑɋɉɆ ȨɆɗɎɑɢɐɔɈɆ ɘɆ ȷɈɫɘɑɆɓɎ ȷɒɎɐɔɈɗɢɐɔɬ çȵɆɒôɥɘɫ ȨɆɑɋɖɫɥ ȲɎɛɆɏɑɔɈɎɝɆ ȷɆ-
ɉɆɏɊɆɝɓɔɉɔè [ȨɆɗɎɑɢɐɔɈ, ȷɒɎɐɔɈɗɢɐɆ, 2013], ɖɋɜɋɓɍɫɥ ȝɖɎɓɎ ȪɆɞɆɐ ɓɆ ɐɔɓɜɋɖɘ, ɕɖɎ-
ɗɈɥɝɋɓɎɏ 80-ɖɫɝɝɤ ɈɫɊ Ɋɓɥ ɓɆɖɔɊɌɋɓɓɥ ɒɎɘɜɥ, Ɉ ȹɐɖɆɬɓɗɢɐɔɒə ɫɓɘɋɖɓɋɘ-ɌəɖɓɆɑɫ 
çȲəɍɎɐɆè [ȪɆɞɆɐ, 2019]. 

ȹɝɓɥɒɎ ɫ ɐɔɑɋɉɆɒɎ ȨɆɑɋɖɫɥ ȷɆɉɆɏɊɆɝɓɔɉɔ ɏɔɉɔ ɒɋɘɔɊɎɐɆ ɈɎɐɑɆɊɆɓɓɥ ɈɎɍɓɆɈɆ-
ɑɆɗɥ əɓɫɐɆɑɢɓɔɤ. ȳɆɈɋɊɋɒɔ ɊɋɐɫɑɢɐɆ ɈɎɗɑɔɈɑɤɈɆɓɢ ɏɔɉɔ ɐɔɑɎɞɓɢɔɬ ɗɘəɊɋɓɘɐɎ, ɍɆ-
ɗɑəɌɋɓɔɬ ɆɖɘɎɗɘɐɎ ȹɐɖɆɬɓɎ, ɕɖɔɚɋɗɔɖɐɎ ɐɑɆɗə ɚɔɖɘɋɕɫɆɓɔ ȹɓɫɈɋɖɗɎɘɋɘə ɒəɍɎɐɎ ɘɆ 
ɒɎɗɘɋɜɘɈ ɒɫɗɘɆ ȩɖɆɜɆ (ȦɈɗɘɖɫɥ), ɕɖɔɚɋɗɔɖɐɎ ȲɫɌɓɆɖɔɊɓɔɬ ɒəɍɎɝɓɔɬ ɆɐɆɊɋɒɫɬ ɐɓɥɍɫɈ-
ɗɘɈɆ ȱɫɛɘɋɓɞɘɋɏɓ, ɊɔɜɋɓɘɐɎ ȨɎɟɔɬ ɞɐɔɑɎ ɒəɍɎɐɎ ɏ ɘɋɆɘɖə Ɉ Ȳɤɓɛɋɓɫ (ȳɫɒɋɝɝɎɓɆ) 
ȲɎɑɆɓɎ ȽɋɖɓɥɈɗɢɐɔɬ. ȨɎɐɑɤɝɓɆ ɉɆɖɒɔɓɫɏɓɫɗɘɢ ɒɋɘɔɊə ȨɆɑɋɖɫɥ ȲɎɛɆɏɑɔɈɎɝɆ ɕɔɑɥ-
ɉɆɑɆ Ɉ ɘɔɒə, ɟɔ ɕɔɞəɐɎ ɍɈəɝɆɓɓɥ, ñɚɔɖɘɋɕɫɆɓɓɔɉɔ ɘəɞɋò Ɉɫɓ ɇɋɍɕɔɗɋɖɋɊɓɢɔ ɕɔɩɊɓə-
ɈɆɈ ɓɋ ɑɎɞɋ ɍ ɖɔɇɔɘɔɤ ɓɆɊ ɝɎɗɘɔ ɚɫɍɎɝɓɔɤ ɗɈɔɇɔɊɔɤ ɈɎɐɔɓɆɈɜɥ, Ɇɑɋ ɘɆɐɔɤ Ɍ ɒɫɖɔɤ 
ɍ ɕɖɆɉɓɋɓɓɥɒ Ɋɔ ɗɈɔɇɔɊɎ ɕɗɎɛɔɑɔɉɫɝɓɔɬè [ȽɋɖɓɥɈɗɢɐɆ, 2013, ɗ. 588].  

çȨ. Ȳ. ȷɆɉɆɏɊɆɝɓɎɏ ɗɕɖɆɈɋɊɑɎɈɔ ɈɈɆɌɆɈ, ɟɔ ɇəɊɢ-ɥɐɋ ɚɫɍɎɝɓɋ ɍɆɘɎɗɓɋɓɓɥ 
ɗɐɔɈəɩ ɔɊɓɔɝɆɗɓɔ ɘɆɐɔɌ ɖəɛɎ Ɋəɞɫ, ɫ ɓɆɈɕɆɐɎ, Ɉɓəɘɖɫɞɓɥ ɕɗɎɛɔɑɔɉɫɝɓɆ ɗɐəɘɫɗɘɢ ɕɔɖɔ-
ɊɌəɩ ɓɋɈɑɔɈɎɒɫ ɒôɥɍɔɈɫ ɓɆɕɖəɌɋɓɓɥ, ɐɔɘɖɫ ɓɋ ɊɔɍɈɔɑɥɤɘɢ ɍɊɫɏɗɓɎɘɎ ɍɈəɐɔɈɎɏ ɫɊɋɆɑ 
ɚɔɖɘɋɕɫɆɓɓɔɉɔ ɓɆɗɕɫɈɓɔɉɔ ɍɈəɐəè [ȽɋɖɓɥɈɗɢɐɆ, 2013, ɗ. 589].  

çȨɎɗɔɐɆ ɈɎɒɔɉɑɎɈɫɗɘɢ ɊɎɈɓɎɒ ɝɎɓɔɒ ɗɕɔɑəɝɆɑɆɗɥ ɍ Ɉɓəɘɖɫɞɓɢɔɤ ɗɈɔɇɔɊɔɤ 
ɒəɊɖɔɬ, ɗɕɖɆɈɊɫ ɫɓɘɋɑɫɵɋɓɘɓɔɬ ɑɤɊɎɓɎ, ɥɐɆ ɊɔɕəɗɐɆɩ ɫ ɕɔɈɆɌɆɩ ɝəɌə ɘɈɔɖɝə ɕɔɍɎɜɫɤ ɏ 
ɘɔɝɐə ɍɔɖə, ɓɋ ɕɖɆɉɓəɝɎ ɇəɊɢ-ɥɐɔɤ ɜɫɓɔɤ əɘɈɋɖɊɎɘɎ ɗɈɫɏ ɈɎɐɑɆɊɆɜɢɐɎɏ ɆɈɘɔɖɎɘɋɘ ɫ 
ɘɈɔɖɝɋ ñɋɵɔòè [ɘɆɒ ɗɆɒɔ]. 

çȯɔɉɔ ɝɎɗɘɔ ɑɤɊɗɢɐɆ ɕɖɎɈɆɇɑɎɈɫɗɘɢ, ɘɈɔɖɝɆ ɛɆɖɎɍɒɆ ɗɕɔɓəɐɆɑɎ ɗɘəɊɋɓɘɫɈ Ɉɫ-
ɖɎɘɎ ɏɔɒə ɫ ɕɖɎɏɒɆɘɎ ɏɔɉɔ ɗɕɖɥɒɔɈəɤɝɫ ɘɈɔɖɝɫ ɫɒɕəɑɢɗɎ, ɓɋ ɈɫɊɝəɈɆɤɝɎ ɬɛ ɥɐ ɓɆɗɎɑ-
ɑɥ ɓɆɊ ɗɈɔɩɤ ɈɑɆɗɓɔɤ ɫɓɘɋɖɕɖɋɘɆɜɫɩɤè [ɘɆɒ ɗɆɒɔ]. 
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Ⱥɔɘɔ 1. 

 
ȨɆɑɋɖɫɏ ȷɆɉɆɏɊɆɝɓɎɏ. 1990-ɘɫ ɖɔɐɎ 

 
ȨɎɗɔɐɔ ɔɜɫɓɤɤɘɢ ɔɗɔɇɎɗɘɫɗɘɢ ɗɈɔɉɔ ȨɝɎɘɋɑɥ ȴɑɋɉ ȨɆɗɎɑɢɐɔɈ ɫ ȷɈɫɘɑɆ-

ɓɆ ȷɒɎɐɔɈɗɢɐɆ: çȨɫɓ ɕɖɆɜɤɈɆɈ ɍ ɓɆɒɎ ɫ ɥɐ ɕɫɆɓɫɗɘ, ɫ ɥɐ ñɇɆɘɢɐɔò, ɫ ɥɐ ɆɖɘɎɗɘ-
ɫɓɘɋɖɕɖɋɘɆɘɔɖ, ɫ ɥɐ ɕɗɎɛɔɑɔɉ. ȷɆɒɋ ɘɔɒə ɏɔɉɔ ɕɔɕəɑɥɖɓɫɗɘɢ ə 80-ɘɫ ɖɔɐɎ ɇəɑɆ ɓɋɏɒɔ-
Ɉɫɖɓɔɤ! ȵɖɎɏɘɎ ɓɆ əɖɔɐ Ɋɔ Ȩ. Ȳ. ȷɆɉɆɏɊɆɝɓɔɉɔ ð ɜɋ ɒɆɏɌɋ ɥɐ ɈɎɗɘəɕɎɘɎ ə ɚɫɑɆɖɒɔ-
ɓɫɬ! ȭɆɈɌɊɎ ɕɔɈɓɎɏ ɐɑɆɗ ɑɤɊɋɏ: ɊɫɘɎ (əɝɓɫ ɊɋɗɥɘɎɖɫɝɐɎ) ɘɆ ɬɛɓɫ ɇɆɘɢɐɎ; ɗɘəɊɋɓɘɎ-
ɫɓɔɍɋɒɜɫ; ɗɘəɊɋɓɘɎ ɍ ɫɓɞɎɛ ɐɑɆɗɫɈ...; ɈɎɐɑɆɊɆɝɫ əɝɎɑɎɟ ɘɆ ɒəɍɎɝɓɔ-ɕɋɊɆɉɔɉɫɝɓɎɛ ɫɓ-
ɗɘɎɘəɘɫɈ ɫɍ ɖɋɉɫɔɓɫɈ (Ȫɔɓɋɜɢɐ, ȻɆɖɐɫɈ, ȪɓɫɕɖɔɕɋɘɖɔɈɗɢɐ, ȪɓɫɕɖɔɊɍɋɖɌɎɓɗɢɐ, ȱɢɈɫɈ 
ɘɔɟɔ), ɥɐɫ ɕɖɎɬɌɊɌɆɑɎ Ɋɔ ɓɢɔɉɔ ɓɆ ɐəɖɗɎ ɕɫɊɈɎɟɋɓɓɥ ɐɈɆɑɫɚɫɐɆɜɫɬ. ȴɊɓɎɒ ɗɑɔɈɔɒ, 
əɖɔɐ ɍɫ ɗɕɋɜɫɆɑɢɓɔɗɘɫ ɒɆɏɌɋ ɓɫɐɔɑɎ ɓɋ ɕɖɔɛɔɊɎɈ ɘɋɘ-Ɇ-ɘɋɘ ɫɍ ɕɋɊɆɉɔɉɔɒ, ɍɆɈɌɊɎ ɕɔɈ-
ɓɎɏ ɐɑɆɗ! Ȧ ɜɋ ɕɔɐɆɍɓɎɐ ɓɋɏɒɔɈɫɖɓɔɬ ɕɔɕəɑɥɖɓɔɗɘɫ. ȴɗɔɇɎɗ-
ɘɫɗɘɢ ȨɆɑɋɖɫɥ ȲɎɛɆɏɑɔɈɎɝɆ ɇəɑɆ ɜɫɐɆɈɆ ɑɤɊɥɒè [ȨɆɗɎɑɢɐɔɈ, ȷɒɎɐɔɈɗɢɐɆ, 2013, 
ɗ. 592ï593]. 

4 ɌɔɈɘɓɥ 2019 ɖɔɐə, ɍ ɓɆɉɔɊɎ 80-ɖɫɝɝɥ ɒɎɘɜɥ, ɗɎɑɆɒɎ əɝɓɫɈ ȨɆɑɋɖɫɥ ȷɆɉɆɏɊɆɝ-
ɓɔɉɔ ə ȲɆɑɫɏ ɍɆɑɫ ȳɆɜɫɔɓɆɑɢɓɔɬ ɒəɍɎɝɓɔɬ ɆɐɆɊɋɒɫɬ ȹɐɖɆɬɓɎ ɫɒɋɓɫ ȵ. ȝ. ȽɆɏɐɔɈɗɢɐɔɉɔ 
ɇəɑɔ ɕɖɔɈɋɊɋɓɔ ɐɔɓɜɋɖɘ ɏɔɉɔ ɕɆɒôɥɘɫ, ɥɐɎɏ ɍɫɇɖɆɈ ɈɋɑɎɝɋɍɓə ɆəɊɎɘɔɖɫɤ ɗɑəɛɆɝɫɈ. ȹ 
ɐɔɓɜɋɖɘɫ ɈɍɥɑɎ əɝɆɗɘɢ əɝɓɫ ɕɖɔɚɋɗɔɖɆ ȷɆɉɆɏɊɆɝɓɔɉɔ çɖɫɍɓɎɛ ɖɔɐɫɈ ɈɎɕəɗɐə, ɥɐɫ ɌɎ-
Ɉəɘɢ, ɐɔɓɜɋɖɘəɤɘɢ ɫ ɈɎɐɑɆɊɆɤɘɢ Ɉ ȹɐɖɆɬɓɫ, țɈɖɔɕɫ, ȷȾȦ. ȭɉɆɊəɤɝɎ ɓɋɍɆɇəɘɓɫ ɖɔɐɎ 
ɓɆɈɝɆɓɓɥ Ɉ ɐɑɆɗɫ ɗɈɔɉɔ ȹɝɎɘɋɑɥ, ɈɔɓɎ ɇəɑɎ ɔɊɓɔɗɘɆɏɓɫ Ɉ ɔɊɓɔɒə: ȨɆɑɋɖɫɏ ȲɎɛɆɏɑɔ-
ɈɎɝ, ɍ ɏɔɉɔ əɓɫɐɆɑɢɓɎɒ ɕɋɊɆɉɔɉɫɝɓɎɒ ɊɆɖɔɒ, ɈɫɊɫɉɖɆɈ ɈɎɖɫɞɆɑɢɓə ɖɔɑɢ ə ɚɔɖɒəɈɆɓɓɫ 
ɘɆ ɗɘɆɓɔɈɑɋɓɓɫ ɐɔɌɓɔɉɔ ɍ ɓɎɛè [ȪɆɞɆɐ, 2019]. 
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Ȳɋɘɔɤ ɗɘɆɘɘɫ ɩ ɈɫɊɓɔɈɑɋɓɓɥ ɓɋɈɫɊɔɒɔɬ ɗɘɔɖɫɓɐɎ ɇɫɔɉɖɆɚɫɬ ȨɆɑɋɖɫɥ ȲɎɛɆɏɑɔ-
ɈɎɝɆ ȷɆɉɆɏɊɆɝɓɔɉɔ ð ɕɋɖɫɔɊə ɕɔɝɆɘɐɔɈɔɬ ɒəɍɎɝɓɔɬ ɔɗɈɫɘɎ, ɟɔ ɒɆɩ ɕɖɔɑɎɘɎ ɗɈɫɘɑɔ ɓɆ 
ɔɗɓɔɈɔɕɔɑɔɌɓɫ ɍɆɗɆɊɎ ɏɔɉɔ ɚɔɖɒəɈɆɓɓɥ ɥɐ ɒəɍɎɐɆɓɘɆ ɘɆ ɔɗɔɇɎɗɘɔɗɘɫ. 

ȲɋɘɔɊɎ ɊɔɗɑɫɊɌɋɓɓɥ. ȵɖɔɈɫɊɓɎɒ ɕɖɎ ɕɫɊɉɔɘɔɈɜɫ ɗɘɆɘɘɫ ɗɘɆɈ ɒɋɘɔɊ ɇɫɔɉɖɆ-
ɚɫɝɓɔɬ ɖɋɐɔɓɗɘɖəɐɜɫɬ. ȵɖɆɜɤɤɝɎ ɓɆɊ ɒɆɘɋɖɫɆɑɆɒɎ ɇɫɔɉɖɆɚɫɬ Ȩ. Ȳ. ȷɆɉɆɏɊɆɝɓɔɉɔ, Ɋɔ-
Ɉɋɑɔɗɥ ɍɈɋɖɓəɘɎɗɥ Ɋɔ ɏɔɉɔ ɔɗɔɇɔɈɔɬ ɗɕɖɆɈɎ ɍ ȪɋɖɌɆɈɓɔɉɔ ɆɖɛɫɈə ɒɫɗɘɆ ȰɎɩɈɆ1, ɍɆɈɊɥɐɎ 
ɝɔɒə ɈɊɆɑɔɗɥ ɈɫɊɘɈɔɖɎɘɎ ɔɗɓɔɈɓɫ ɈɫɛɎ ɇɫɔɉɖɆɚɫɬ ɒɎɘɜɥ. 

ȨɎɐɑɆɊ ɔɗɓɔɈɓɔɉɔ ɒɆɘɋɖɫɆɑə. ȨɆɑɋɖɫɏ ȷɆɉɆɏɊɆɝɓɎɏ ɓɆɖɔɊɎɈɗɥ 25 ɘɖɆɈɓɥ 
1939 ɖɔɐə Ɉ ɒɫɗɘɫ ȻɆɖɐɔɈɫ, ə ɗɫɒôɬ ɗɑəɌɇɔɈɜɫɈ. ȯɔɉɔ ɇɆɘɢɐɔ ȲɎɛɆɏɑɔ ȝɑɑɫɝ ȰɆɖɆ-Ȱəɖɝɫ 
ð ɉɖɋɐ ɍɆ ɓɆɜɫɔɓɆɑɢɓɫɗɘɤ, ɫɓɌɋɓɋɖ ɍɆ ɚɆɛɔɒ, ð ɇəɈ əɝɆɗɓɎɐɔɒ Ȫɖəɉɔɬ ɗɈɫɘɔɈɔɬ ɈɫɏɓɎ. 
ȵɫɗɑɥ ɈɫɏɓɎ ɕɖɆɜɤɈɆɈ ə ȰɎɬɈɗɢɐɔɒə ɫɓɗɘɎɘəɘɫ ɓɆɖɔɊɓɔɉɔ ɉɔɗɕɔɊɆɖɗɘɈɆ ɓɆ ɕɔɗɆɊɫ Ɋɔ-
ɜɋɓɘɆ. ȲɆɘɎ ð ȰɑɆɈɊɫɥ ȦɓɘɔɓɫɈɓɆ ȷɆɉɆɏɊɆɝɓɆ ð əɐɖɆɬɓɐɆ, Ɇɖɛɫɘɋɐɘɔɖ ɍɆ ɚɆɛɔɒ. 
1943 ɖɔɐə ɗɫɒôɥ ɕɋɖɋɬɛɆɑɆ Ɋɔ ȰɎɩɈɆ, Ɋɋ ə 1946 ɖɔɜɫ ȨɆɑɋɖɫɏ ɕɫɞɔɈ Ɋɔ ɕɋɖɞɔɉɔ ɐɑɆɗə 
ɗɋɖɋɊɓɢɔɬ ɞɐɔɑɎ ɷ147, Ɇ ə 1952 ɖɔɜɫ ɇəɈ ɕɖɎɏɓɥɘɎɏ Ɋɔ ɗɢɔɒɔɉɔ ɐɑɆɗə ȰɎɬɈɗɢɐɔɬ ɗɋɖɋ-
Ɋɓɢɔɬ ɗɕɋɜɫɆɑɢɓɔɬ ɒəɍɎɝɓɔɬ ɞɐɔɑɎ ɫɒɋɓɫ Ȳ. Ȩ. ȱɎɗɋɓɐɆ ɕɔ ɐɑɆɗə ɚɔɖɘɋɕɫɆɓɔ ɕɖɔɚɋɗɔ-
ɖɆ țɈɉɋɓɆ ȲɎɛɆɏɑɔɈɎɝɆ ȷɑɎɈɆɐɆ. 

ȭ 1957 ɕɔ 1963 ɖɔɐɎ ȨɆɑɋɖɫɏ ȷɆɉɆɏɊɆɝɓɎɏ ð ɗɘəɊɋɓɘ ȰɎɬɈɗɢɐɔɬ ɐɔɓɗɋɖɈɆɘɔɖɫɬ, 
Ɋɋ Ɉɫɓ ɓɆɈɝɆɈɗɥ ə ɐɑɆɗɫ ȨɔɑɔɊɎɒɎɖɆ ȨɔɑɔɊɎɒɎɖɔɈɎɝɆ ȳɫɑɢɗɋɓɆ. ȹ 1962 ɖɔɜɫ ɗɘɆɩ ɊɎɕ-
ɑɔɒɆɓɘɔɒ ȹɐɖɆɬɓɗɢɐɔɉɔ ɖɋɗɕəɇɑɫɐɆɓɗɢɐɔɉɔ ɐɔɓɐəɖɗə ɫɒɋɓɫ Ȳ. Ȩ. ȱɎɗɋɓɐɆ. ȵɫɗɑɥ ɍɆ-
ɐɫɓɝɋɓɓɥ ɐɔɓɗɋɖɈɆɘɔɖɫɬ, ə 1963 ɖɔɜɫ, ɈɗɘəɕɆɩ Ɋɔ ɆɗɎɗɘɋɓɘəɖɎ-ɗɘɆɌəɈɆɓɓɥ (ɐɑɆɗ ȴɑɋɐ-
ɗɆɓɊɖɆ ȴɑɋɐɗɆɓɊɖɔɈɎɝɆ ȦɑɋɐɗɆɓɊɖɔɈɆ), Ɇ ɍ 1964 ɖɔɐə ɕɔɝɎɓɆɩ ɕɖɆɜɤɈɆɘɎ ɈɎɐɑɆɊɆ-
ɝɋɒ ɐɆɚɋɊɖɎ ɗɕɋɜɫɆɑɢɓɔɉɔ ɚɔɖɘɋɕɫɆɓɔ ɘɆ ɐɆɚɋɊɖɎ ɐɆɒɋɖɓɔɉɔ ɆɓɗɆɒɇɑɤ ȰɎɬɈɗɢɐɔɬ 
ɐɔɓɗɋɖɈɆɘɔɖɫɬ. 

1966 ɖɔɐə, ə ɍɈôɥɍɐə ɍ ɉɔɗɘɖɔɤ ɕɔɘɖɋɇɔɤ Ɉ ɐɆɊɖɆɛ Ɋɔɓɋɜɢɐɔɬ ɚɫɑɫɬ ȻɆɖɐɫɈɗɢɐɔɉɔ 
ɫɓɗɘɎɘəɘə ɒɎɗɘɋɜɘɈ, ȨɆɑɋɖɫɏ ȷɆɉɆɏɊɆɝɓɎɏ ɇəɈ ɖɋɐɔɒɋɓɊɔɈɆɓɎɏ ȲɫɓɫɗɘɋɖɗɘɈɔɒ ɐəɑɢ-
ɘəɖɎ ȹȶȷȶ ɓɆ ɕɔɗɆɊə ɗɘɆɖɞɔɉɔ ɈɎɐɑɆɊɆɝɆ Ȫɔɓɋɜɢɐɔɉɔ ɒəɍɎɝɓɔ-ɕɋɊɆɉɔɉɫɝɓɔɉɔ ɫɓɗɘɎ-
ɘəɘə, Ɋɋ əɗɕɫɞɓɔ ɕɖɆɜɤɈɆɈ ɕɖɔɘɥɉɔɒ ɘɖɢɔɛ ɖɔɐɫɈ. ȵɫɗɑɥ ɕɔɈɋɖɓɋɓɓɥ 1968 ɖɔɐə Ɋɔ ȰɎ-
ɩɈɆ ɕɖɔɊɔɈɌəɈɆɈ ɈɎɐɑɆɊɆɘɎ Ɉ ɐɔɓɗɋɖɈɆɘɔɖɫɬ ɘɆ ɈɋɗɘɎ ɆɐɘɎɈɓə ɐɔɓɜɋɖɘɓə Ɋɫɥɑɢɓɫɗɘɢ ɥɐ 
ɗɔɑɫɗɘ ɫ ɆɓɗɆɒɇɑɫɗɘ ð ɍɔɐɖɋɒɆ, ɈɎɗɘəɕɆɈ ə ɊəɋɘɆɛ ɍ ɈɎɊɆɘɓɎɒɎ ɗɐɖɎɕɆɑɥɒɎ Ʉɖɫɩɒ 
ȲɆɍəɖɐɋɈɎɝɋɒ ɘɆ ȴɑɋɉɔɒ ȰɖɎɗɔɤ. 

ȭ Ɉɋɖɋɗɓɥ 1979 ɖɔɐə ȨɆɑɋɖɫɥ ȷɆɉɆɏɊɆɝɓɔɉɔ ɇəɑɔ ɕɖɎɍɓɆɝɋɓɔ ɐɋɖɫɈɓɎɐɔɒ ɉɖəɕɎ 
ɖɆɊɥɓɗɢɐɎɛ ɒəɍɎɐɆɓɘɫɈ ə ȷɎɖɫɏɗɢɐɫɏ ȦɖɆɇɗɢɐɫɏ ɖɋɗɕəɇɑɫɜɫ, ɈɎɐɑɆɊɆɝɋɒ ȪɆɒɆɗɢɐɔɬ 
ɐɔɓɗɋɖɈɆɘɔɖɫɬ. ȭ ɉɖəɊɓɥ 1982 ɖɔɐə Ɉɫɓ ɈɫɊɓɔɈɎɈ ɕɋɊɆɉɔɉɫɝɓə ɖɔɇɔɘə Ɉ ȰɎɬɈɗɢɐɫɏ ɐɔɓɗɋ-
ɖɈɆɘɔɖɫɬ, ɕɖɔɊɔɈɌəɤɝɎ ɆɐɘɎɈɓɔ ɐɔɓɜɋɖɘəɈɆɘɎ, ɍɊɫɏɗɓɤɈɆɘɎ ɍɆɕɎɗɎ Ɋɔ ɚɔɓɊə ȹɐɖɆɬɓ-
ɗɢɐɔɉɔ ɖɆɊɫɔ, ɍɆɏɒɆɘɎɗɥ ɍ əɝɓɥɒɎ ȰɎɬɈɗɢɐɔɬ ɒəɍɎɝɓɔɬ ɞɐɔɑɎ-ɊɋɗɥɘɎɖɫɝɐɎ. 

ȹ 1990 ɖɔɜɫ Ȩ. Ȳ. ȷɆɉɆɏɊɆɝɓɔɒə ɇəɑɔ ɕɖɎɗɈɔɩɓɔ ɕɔɝɋɗɓɋ ɍɈɆɓɓɥ ɍɆɗɑəɌɋɓɔɉɔ 
ɆɖɘɎɗɘɆ ȹɐɖɆɬɓɎ. ȭ ɉɖəɊɓɥ 1992 ɖɔɐə ɏɔɉɔ ɇəɑɔ ɕɖɎɍɓɆɝɋɓɔ ɓɆ ɕɔɗɆɊə ɕɖɔɚɋɗɔɖɆ ɐɆ-
ɚɋɊɖɎ ɗɕɋɜɫɆɑɢɓɔɉɔ ɚɔɖɘɋɕɫɆɓɔ ɷ 2. ȷɎɘəɆɜɫɥ ɕɔɝɆɘɐə 1990-ɘɎɛ ɖɔɐɫɈ ɍɒəɗɎɑɆ ȨɆɑɋ-
ɖɫɥ ȲɎɛɆɏɑɔɈɎɝɆ ɕɖɎɏɓɥɘɎ ɖɫɞɋɓɓɥ ɟɔɊɔ ɋɒɫɉɖɆɜɫɬ Ɋɔ ȩɖɋɜɫɬ, ɓɆ ɫɗɘɔɖɎɝɓə ɇɆɘɢɐɫɈ-
ɟɎɓə ɏɔɉɔ ɇɆɘɢɐɆ (ɜɋ ɗɘɆɑɔɗɥ ə 1993 ɖɔɜɫ). ȷɆɉɆɏɊɆɝɓɎɏ ɔɗɋɑɥɩɘɢɗɥ ɍ ɗɫɒôɩɤ Ɉ ȦɚɫɓɆɛ, 
Ɋɋ ɕɔɝɎɓɆɩ ɕɖɆɜɤɈɆɘɎ ɓɆ ɕɔɗɆɊɫ ɕɖɔɚɋɗɔɖɆ Ȧɚɫɓɗɢɐɔɬ ɐɔɓɗɋɖɈɆɘɔɖɫɬ, ɈɋɊɋ ɆɐɘɎɈɓə ɐɔɓ-
ɜɋɖɘɓə Ɋɫɥɑɢɓɫɗɘɢ, ɈɎɗɘəɕɆɩ ɍ ɔɖɐɋɗɘɖɆɒɎ. Ʌɐ ɈɫɊɔɒɔɉɔ ɏ ɆɈɘɔɖɎɘɋɘɓɔɉɔ ɚɆɛɫɈɜɥ, 
Ȩ. Ȳ. ȷɆɉɆɏɊɆɝɓɔɉɔ ɓɋɔɊɓɔɖɆɍɔɈɔ ɍɆɕɖɔɞəɈɆɑɎ ɝɑɋɓɔɒ Ɍəɖɫ ɇɆɉɆɘɢɔɛ ɐɔɓɐəɖɗɫɈ ð 
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ɍɔɐɖɋɒɆ, ȵɋɖɞɔɉɔ ɒɫɌɓɆɖɔɊɓɔɉɔ ɐɔɓɐəɖɗə ɒɔɑɔɊɎɛ ɕɫɆɓɫɗɘɫɈ, ɟɔ ɕɖɔɈɔɊɎɈɗɥ ɓɆ ɇɆɘɢɐɫ-
ɈɟɎɓɫ ȷɋɖɉɫɥ ȵɖɔɐɔɚôɩɈɆ Ɉ Ȫɔɓɋɜɢɐə (1999). 

ȨɆɌɐɆ ɛɈɔɖɔɇɆ ɗɋɖɜɥ, ɟɔ ɕɋɖɋɗɑɫɊəɈɆɑɆ ȨɆɑɋɖɫɥ ȲɎɛɆɏɑɔɈɎɝɆ ɕɖɔɘɥɉɔɒ ɇɆɉɆ-
ɘɢɔɛ ɖɔɐɫɈ, Ɉɖɋɞɘɫ ɔɗɘɆɘɔɝɓɔ ɕɫɊɫɖɈɆɑɆ ɏɔɉɔ ɍɊɔɖɔɈôɥ: 6 ɗɋɖɕɓɥ 2009 ɖɔɐə ɓɆ 71-ɒə 
ɖɔɜɫ ɌɎɘɘɥ ɒɎɘɋɜɢ ɈɫɊɫɏɞɔɈ ə Ɉɫɝɓɫɗɘɢ. 

...ȹ ɇɫɔɉɖɆɚɫɬ ɇəɊɢ-ɥɐɔɉɔ ɒəɍɎɐɆɓɘɆ ɚəɓɊɆɒɋɓɘɔɒ ɏɔɉɔ ɕɔɊɆɑɢɞɔɉɔ ɍɖɔɗɘɆɓɓɥ 
ɘɆ ɚɔɖɒəɈɆɓɓɥ ɩ ɕɔɝɆɘɐɔɈɎɏ ɋɘɆɕ ɍɆɓɥɘɢ. ȷɆɒɋ ɜɋɏ ɕɋɖɫɔɊ ə ɇɫɔɉɖɆɚɫɝɓɎɛ Ɋɔɐəɒɋɓ-
ɘɆɛ Ȩ. ȷɆɉɆɏɊɆɝɓɔɉɔ ɩ, ɓɆ ɌɆɑɢ, çɇɫɑɔɤ ɕɑɥɒɔɤè. ȭɔɐɖɋɒɆ, ə ɗɈɔɬɏ ɆɈɘɔɇɫɔɉɖɆɚɫɬ ȨɆ-
ɑɋɖɫɏ ȲɎɛɆɏɑɔɈɎɝ ɍɆɍɓɆɝɆɈ 1946 ɖɫɐ ð ɖɫɐ Ɉɗɘəɕə Ɉ ɗɋɒɎɖɫɝɓɔɒə Ɉɫɜɫ Ɋɔ ȰɎɬɈɗɢɐɔɬ ɍɆ-
ɉɆɑɢɓɔɔɗɈɫɘɓɢɔɬ ɞɐɔɑɎ ɷ147, ɘɆ 1952 ɖɫɐ ð ɕɔɝɆɘɔɐ ɓɆɈɝɆɓɓɥ ə ɗɢɔɒɔɒə ɐɑɆɗɫ ȰɎɬɈ-
ɗɢɐɔɬ ɊɋɗɥɘɎɖɫɝɐɎ, ɓɫɊɋ ɕɖɎ ɜɢɔɒə ɓɋ ɈɐɆɍəɤɝɎ ɊɌɋɖɋɑ ɗɈɔɩɬ ɕɔɝɆɘɐɔɈɔɬ ɒəɍɎɝɓɔɬ 
ɔɗɈɫɘɎ ð ɓɫ ɓɆɈɝɆɑɢɓɔɉɔ ɍɆɐɑɆɊə, ɓɫ ɫɒɋɓ ɕɋɖɞɎɛ ɈɝɎɘɋɑɫɈ. ȶɔɍəɒɫɤɝɎ, ɟɔ ɖɫɈɋɓɢ 
ɈɗɘəɕɓɎɐɆ Ɋɔ ɐɑɆɗə ɕɖɔɚɋɗɔɖɆ ț. Ȳ. ȷɑɎɈɆɐɆ ð ɈɎɊɆɘɓɔɉɔ ɕɫɆɓɫɗɘɆ-ɕɋɊɆɉɔɉɆ ȰɎɬɈɗɢ-
ɐɔɬ ɐɔɓɗɋɖɈɆɘɔɖɫɬ [ȶɔɟɎɓɆ, 2010], ð ɒəɗɎɈ ɇəɘɎ ɈɋɑɢɒɎ ɈɎɗɔɐɎɒ, ɕɖɎɖɔɊɓɔ ɈɎɓɎɐɆɩ 
ɍɆɕɎɘɆɓɓɥ ɟɔɊɔ ɓɆɈɝɆɓɓɥ ȨɆɑɋɖɫɥ ȷɆɉɆɏɊɆɝɓɔɉɔ Ɋɔ ɘɖɎɓɆɊɜɥɘɎɑɫɘɓɢɔɉɔ Ɉɫɐə. Ȼɘɔ 
ɍɆɐɑɆɈ ɚəɓɊɆɒɋɓɘ ɏɔɉɔ ɒəɍɎɝɓɔɬ ɔɗɈɫɘɎ ɘɆ ɊɆɈ Ɋɔɗɘɔɏɓə ɕɫɊɉɔɘɔɈɐə Ɋɑɥ Ɉɗɘəɕə Ɋɔ Ɋɋ-
ɗɥɘɎɖɫɝɐɎ? Ƚɔɒə ɜɫ ɈɆɌɑɎɈɫ ɚɆɐɘɎ ɗɈɔɩɬ ɕɖɔɚɋɗɫɏɓɔɬ ɇɫɔɉɖɆɚɫɬ ȨɆɑɋɖɫɏ ȲɎɛɆɏɑɔɈɎɝ 
ɓɫɐɔɑɎ ɓɋ ɆɚɫɞəɈɆɈ? 

ȨɫɊɓɔɈɎɘɎ ɍɆɉəɇɑɋɓə ɑɆɓɐə ɒəɍɎɝɓɔɬ ɇɫɔɉɖɆɚɫɬ Ȩ. Ȳ. ȷɆɉɆɏɊɆɝɓɔɉɔ ɈɊɆɑɔɗɥ ɍɆ-
ɈɊɥɐɎ ɗɕɔɉɆɊɆɒ ɏɔɉɔ ɊɖəɍɫɈ: ɐɔɑɎɞɓɢɔɬ ɕɖɔɈɫɊɓɔɬ ɖɋɊɆɐɘɔɖɐɎ ɒəɍɎɝɓɔɬ ɖɋɊɆɐɜɫɬ 
ȹɐɖɆɬɓɗɢɐɔɉɔ ɘɋɑɋɇɆɝɋɓɓɥ ɫ ɖɆɊɫɔ, ɒəɍɎɐɔɍɓɆɈɎɜɫ, ɖɆɊɫɔɌəɖɓɆɑɫɗɘɐɎ, ɍɆɗɑəɌɋɓɔɬ 
ɕɖɆɜɫɈɓɎɜɫ ɐəɑɢɘəɖɎ ȹȶȷȶ ȱɆɖɎɗɎ ȵɆɈɑɫɈɓɎ ȱɆɉəɘɋɓɐɔ (1936ï2021) ɘɆ ɬɬ ɗɎɓɆ, ɛɔɖ-
ɒɋɏɗɘɋɖɆ, ɈɎɕəɗɐɓɎɐɆ ȰɎɬɈɗɢɐɔɬ ɐɔɓɗɋɖɈɆɘɔɖɫɬ 1980-ɛ ɖɔɐɫɈ ȷɋɖɉɫɥ ȰɔɗɘɥɓɘɎɓɔɈɎɝɆ 
ȰɔɘɋɓɐɆ, ɥɐɫ ɑɤɇôɥɍɓɔ ɓɆɊɆɑɎ ɫɓɚɔɖɒɆɜɫɤ ɘɆ ɖɋɘɋɑɢɓɔ ɍɇɋɖɋɌɋɓɫ ɆɖɛɫɈɓɫ ɚɔɘɔɒɆɘɋɖɫ-
ɆɑɎ. ȨɆɌɑɎɈɫ ɈɫɊɔɒɔɗɘɫ ɓɆɊɆɑɆ ɘɆɐɔɌ ɐɔɓɜɋɖɘɒɋɏɗɘɋɖ, ɈɎɐɑɆɊɆɝɐɆ ȳɆɜɫɔɓɆɑɢɓɔɬ ɒə-
ɍɎɝɓɔɬ ɆɐɆɊɋɒɫɬ ȹɐɖɆɬɓɎ ɫɒɋɓɫ ȵ. ȝ. ȽɆɏɐɔɈɗɢɐɔɉɔ ȴɐɗɆɓɆ ȦɓɊɖɫɬɈɓɆ ȧɔɑɢɞɆɐɔɈɆ. 

ȭɆ ɗɕɔɉɆɊɆɒɎ ȱ. ȵ. ȱɆɉəɘɋɓɐɔ, ɗɈɔɤ ɕɔɝɆɘɐɔɈə ɫ ɗɋɖɋɊɓɤ ɒəɍɎɝɓə ɔɗɈɫɘə Ɉ ɕɋ-
ɖɞɫ ɕɔɈɔɩɓɓɫ ɖɔɐɎ ɈɔɓɆ ɥɐ ɕɫɆɓɫɗɘɐɆ ɍɊɔɇəɈɆɑɆ ɕɖɎɈɆɘɓɔ. ȵɖɔɘɥɉɔɒ ɊɋɗɥɘɎ ɖɔɐɫɈ ȱɆ-
ɖɎɗɆ ȱɆɉəɘɋɓɐɔ ɓɆɈɝɆɑɆɗɥ ɉɖɎ ɓɆ ɚɔɖɘɋɕɫɆɓɔ ə ȴɑɢɉɎ ȦɓɘɔɓɫɈɓɎ ȷɐɔɖɔɕɔɗɘɎɌɓɔɬ ð 
ɈɎɕəɗɐɓɎɜɫ ȰɎɬɈɗɢɐɔɬ ɐɔɓɗɋɖɈɆɘɔɖɫɬ ɕɔ ɐɑɆɗə ɈɎɊɆɘɓɔɉɔ ɒəɍɎɝɓɔ-ɉɖɔɒɆɊɗɢɐɔɉɔ ɊɫɥɝɆ, 
ɕɋɖɞɔɉɔ ɊɎɖɋɐɘɔɖɆ ȰɎɬɈɗɢɐɔɬ ɐɔɓɗɋɖɈɆɘɔɖɫɬ ȨɔɑɔɊɎɒɎɖɆ ȨôɥɝɋɗɑɆɈɔɈɎɝɆ ȵəɛɆɑɢɗɢɐɔɉɔ. 
ȨɎɐɑɆɊɆɝɐɆ ɍɆɏɒɆɑɆɗɥ ɍ əɝɓɥɒɎ ə ɗɋɇɋ ɈɊɔɒɆ, ɓɆ ɈəɑɎɜɫ ȱɎɕɗɢɐɫɏ. ȶɆɍɔɒ ɍ ȱɆɖɎɗɔɤ ə 
ȴɑɢɉɎ ȦɓɘɔɓɫɈɓɎ Ɉ ɘɔɏ ɝɆɗ ɓɆɈɝɆɈɗɥ ɫ ɤɓɎɏ ȨɆɑɋɖɫɏ ȷɆɉɆɏɊɆɝɓɎɏ (ɘɔɊɫ ɟɋ ȨɆɑɋɖɫɏ ȰɆɖɆ-
Ȱəɖɝɫ), ɥɐɎɏ ɇəɈ ɒɔɑɔɊɞɎɒ ɍɆ ɓɋɬ ɑɎɞɋ ɓɆ ɘɖɎ ɖɔɐɎ (ɚɔɘɔ 2). 

ȵɆɒôɥɘɢ ɕɖɔ ɗɈɔɤ ɕɋɖɞə ɈɝɎɘɋɑɢɐə ɘɆ ɇɋɍɐɫɓɋɝɓə ɈɊɥɝɓɫɗɘɢ ɬɏ ɍɆ ɕɖɔɚɋɗɫɏɓɋ 
ɈɔɑɔɊɫɓɓɥ ɫɓɗɘɖəɒɋɓɘɔɒ, ɍɆ ɓɋɔɜɫɓɋɓɓɋ ɍɆɉɆɑɢɓɋ ɒəɍɎɝɓɔ-ɐəɑɢɘəɖɓɋ ɈɎɛɔɈɆɓɓɥ ȱɆ-
ɖɎɗɆ ȱɆɉəɘɋɓɐɔ ɗɈɥɘɔ ɇɋɖɋɉɑɆ Ɉɗɋ ɌɎɘɘɥ. ȵɫɊ ɐɋɖɫɈɓɎɜɘɈɔɒ ȴɑɢɉɎ ȦɓɘɔɓɫɈɓɎ ȷɐɔɖɔ-
ɕɔɗɘɎɌɓɔɬ ɈɔɓɆ ɕɖɔɏɞɑɆ Ɉɋɗɢ ɐəɖɗ ɕɔɝɆɘɐɔɈɔɬ ɘɆ ɗɋɖɋɊɓɢɔɬ ɒəɍɎɝɓɔɬ ɔɗɈɫɘɎ ɫ ɉɔɘəɈɆ-
ɑɆɗɥ Ɋɔ Ɉɗɘəɕə Ɋɔ ɐɔɓɗɋɖɈɆɘɔɖɫɬ. ȵɖɔɚɋɗɔɖ ȰɎɬɈɗɢɐɔɬ ɐɔɓɗɋɖɈɆɘɔɖɫɬ, ɓɆ ɘɔɏ ɝɆɗ ɍɆɈɫ-
ɊəɤɝɎɏ ɐɆɚɋɊɖɔɤ ɗɕɋɜɫɆɑɢɓɔɉɔ ɚɔɖɘɋɕɫɆɓɔ ȰɔɗɘɥɓɘɎɓ ȲɎɐɔɑɆɏɔɈɎɝ ȲɎɛɆɏɑɔɈ, 
ɕɖɔɗɑəɛɆɈɞɎ ɕɫɊɉɔɘɔɈɑɋɓə ɓɆ ɈɎɗɔɐɔɒə ɚɆɛɔɈɔɒə ɖɫɈɓɫ Ɇɇɫɘəɖɫɩɓɘɐə, ɈɫɊɖɆɍə ɕɔɉɔɊɎ-
Ɉɗɥ ɈɍɥɘɎ ɬɬ Ɋɔ ɗɈɔɉɔ ɐɑɆɗə. ȴɊɓɆɐ ɕɖɎɐɖɆ ɘɖɆɈɒɆ ɖəɐɎ ɓɆɕɋɖɋɊɔɊɓɫ ɈɗɘəɕɓɎɛ ɫɗɕɎɘɫɈ 
ɍɆɈɆɊɎɑɆ Ɉɗɘəɕə ɓɆ ɚɔɖɘɋɕɫɆɓɓɎɏ ɚɆɐəɑɢɘɋɘ. ȸɆɐ ȱɆɖɎɗɆ ɗɘɆɑɆ ɗɘəɊɋɓɘɐɔɤ ɫɗɘɔɖɎɐɔ-
ɘɋɔɖɋɘɎɝɓɔɉɔ ɚɆɐəɑɢɘɋɘə ɐɔɓɗɋɖɈɆɘɔɖɫɬ, Ɇɑɋ ɍɈôɥɍɔɐ ɍ ɈɝɎɘɋɑɢɐɔɤ, ɓɆɏɘɋɕɑɫɞɫ ɗɘɔɗə-
ɓɐɎ ɍ ɓɋɤ ɥɐ ɍ ɓɆɏɇɑɎɌɝɔɤ ɑɤɊɎɓɔɤ ɈɔɓɆ ɍɇɋɖɫɉɆɑɆ Ɋɔ ɔɗɘɆɓɓɫɛ ɊɓɫɈ ɌɎɘɘɥ ȴɑɢɉɎ 
ȦɓɘɔɓɫɈɓɎ (ɕɔɝɆɘɔɐ 1980-ɛ ɖɔɐɫɈ). 

ȭɆ ɗɕɔɉɆɊɆɒɎ ȱ. ȵ. ȱɆɉəɘɋɓɐɔ, ȨɆɑɋɖɫɏ ȷɆɉɆɏɊɆɝɓɎɏ, ɓɆɈɫɘɢ ɗɘɆɈɞɎ ɗɘəɊɋɓɘɔɒ, 
Ɇ ɕɔɘɫɒ ɫ ɈɎɐɑɆɊɆɝɋɒ ȰɎɬɈɗɢɐɔɬ ɐɔɓɗɋɖɈɆɘɔɖɫɬ, ɓɫɐɔɑɎ ɓɋ ɕɋɖɋɖɎɈɆɈ ɐɔɓɘɆɐɘɫɈ ɍ ȴɑɢɉɔɤ 
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ȦɓɘɔɓɫɈɓɔɤ. Ȩɫɓ ɕɔɗɘɫɏɓɔ ɬɬ ɈɫɊɈɫɊəɈɆɈ, ɇɆɉɆɘɔ ɉɖɆɈ Ɋɑɥ ɓɋɬ, ɍɆɈɌɊɎ ɈɎɗɔɐɔ ɜɫɓəɈɆɈ ɬɬ 
Ɋəɒɐə, ɕɋɖɋɏɒɆɈɗɥ ɌɎɘɘɩɈɎɒɎ ɕɖɔɇɑɋɒɆɒɎ ɗɈɔɩɬ ɈɝɎɘɋɑɢɐɎ, ɔɕɫɐəɈɆɈɗɥ ɕɔɇəɘɔɈɎɒɎ 
ɗɐɑɆɊɓɔɟɆɒɎ ɘɔɟɔ. ȴɑɢɉɆ ȦɓɘɔɓɫɈɓɆ ɈɑɆɞɘɔɈəɈɆɑɆ ɘɖɆɊɎɜɫɏɓɫ ɊɔɒɆɞɓɫ ɐɔɓɜɋɖɘɎ 
ɗɈɔɬɛ əɝɓɫɈ, Ɋɋ ɈɔɓɎ ɒəɍɎɐəɈɆɑɎ, ɍɔɐɖɋɒɆ ɉɖɆɑɎ Ɉ ɝɔɘɎɖɎ ɖəɐɎ. Ȩɗɫ ɖɆɍɔɒ ɬɍɊɎɑɎ Ɋɔ 
ȧəɝɫ ɍɇɎɖɆɘɎ ɥɇɑəɐɆ Ɉ ɖɔɍɐɫɞɓɔɒə ɗɆɊə ȷɐɔɖɔɕɔɗɘɎɌɓɎɛ. 

Ⱥɔɘɔ 2. 

 
ȴ. Ȧ. ȷɐɔɖɔɕɔɗɘɎɌɓɆ ɍ əɝɓɥɒɎ (ɕɔɝɆɘɔɐ 1950-ɛ ɖɔɐɫɈ). 

ȸɖɋɘɫɏ ɖɥɊ, ɕɋɖɞɆ ɍɑɫɈɆ ï ȱɆɖɎɗɆ ȱɆɉəɘɋɓɐɔ, ɝɋɘɈɋɖɘɎɏ ɍɑɫɈɆ ï ȨɆɑɋɖɫɏ 
ȷɆɉɆɏɊɆɝɓɎɏ (ȰɆɖɆ-Ȱəɖɝɫ). 

 
ȽɔɑɔɈɫɐ ȴɑɢɉɎ ȦɓɘɔɓɫɈɓɎ ð ȲɎɐɔɑɆ ȝɈɆɓɔɈɎɝ ȷɐɔɖɔɕɔɗɘɎɌɓɎɏ (1890ï1970) 

ɇəɈ ɗɈɥɟɋɓɓɎɐɔɒ: ə ɖɫɍɓɫ ɕɋɖɫɔɊɎ Ɉɫɓ ɒɆɈ ɕɖɎɛɔɊ ə ȧəɝɫ, ɘɆɐɔɌ ɇəɈ ɓɆɗɘɔɥɘɋɑɋɒ ȝɑ-
ɑɫɓɗɢɐɔɬ ɜɋɖɐɈɎ ɓɆ ȵɔɊɔɑɫ, ɓɆɗɘɔɥɘɋɑɋɒ ȨɔɑɔɊɎɒɎɖɗɢɐɔɉɔ ɗɔɇɔɖə Ɉ ȰɎɩɈɫ, ɈɎɐɑɆɊɆ-
ɝɋɒ ȰɎɬɈɗɢɐɔɬ ɊəɛɔɈɓɔɬ ɗɋɒɫɓɆɖɫɬ (ɚɔɘɔ 3). 

Ⱥɔɘɔ 3. 

 
Ȳ. ȝ. ɘɆ ȴ. Ȧ. ȷɐɔɖɔɕɔɗɘɎɌɓɫ ɓɆ ɊɆɝɫ Ɉ ȧəɝɫ (1960-ɘɫ ɖɔɐɎ). 


