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M ARYNA ROMANIVNA CHERKASH 3NA-GUBARENKO :
UNIVERSALISM OF CREA  TIVE PERSONALITY

The relevance of the study.The diverse professional activity of avr Ohexrkashina
Gubarenko is analyzed for the first time in Ukrainian musicology in terms of the relatiorship b
tween the personal factors of the musicologist's activity and modern concepts of thegiamof
activity universalism.The main objective d the study to reveal the specifics of the phenomenon
of universalism of t he CherkashintGubarenkodhe metbodotogyi t vy ¢
includes historiographical, biographical, phenomenological, aritliooiogical methods that create
conceptualguidelines for understanding the essence of the phenomenon of the universal creative
personality oMa r EChemkashingGubarenko.

Results and conclusionsThe phenomenon of a universal creative personality in its general
sense has attracted public attentsince Antiquity to the present day. The considered types-of a
tivities of a universal creative personality are the main lines of embodiment of the diverse interests
of M. Cherkashina&Gubarenko Many years of her mulitector activity in the field of Ulainian
musicology gives grounds to consider her as a "universal creative personality”, which is characte
ized by a combination of a4st three types of activitigSonsidering the importance of the creative
component in the structure of the personalitg, note that the manifestation of Kherkashina
Gubarenkan her work was partially realized in the field of librettologshe was the author of\se
eral libretti to operas and wrote poents.the professional sphere of KherkashinaGubarenko
three leding types of activity can be distinguished: musicology, mssmal activity and music
pedagogy. The musicologist had a long and powerful period of scientific and creative life, which
amounted to about 60 years. Thsults of her musicological activitgre presented in the form of
several individual monographs, a textbook and collections of articles. In additid@hdvkashina
Gubarenkas the author of about 100 &nles. The artist's interests covered a wide range of topics:
from the trends in the delopment of Western European opera theater from the Baroque tethe pr
sent day, the phenomenon of "di@'s opera” in the musical theater of the 2@itst centuries to
the traditions and features of modern Ukrainian musical culthiemost representedi project of m-
sical and public activity was the founding of the Kyiv Wagner Society b@hdrkashinaGubarenkan
1996. The results of the musicologist's activity as a talented teacher are more than 50 graduates, 34 ca
didates and 8 doctors of art histoNumerous researchers continue to work in the field of Ukrainian
musicology, supporting the traditions of the scientific school dEMerkashingGubarenko

Keywords: universal creative personality, scientific activity of Marg@ilserkashina
Gubarenko, msical and theatrical art, hisyoof music, life and creativity
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M ARYNA CHERKASH 3NA AS LIBRETTIST
CMUSICAL THEATRE EXPR  ESSED IN WORDS €

The relevance of the studyln the history of Ukrainian culture, the prominent personality
of Maryna CherkashaGubarenko (1938024) occupied a significant place as a musicalogist,
leader of Ukrairan opera studies, music and theatre critic, journalist, teacher, scientific expositor of
modern art and tireless educator. Her legacy also includes several poetry collections and ten opera
libretti, among which eight were embodied by the composer, andp&sas on her libretti were
staged. As literary sources, she used the works of William Shakespeare, St. ¢frassisi My-
kola Hohol, Hryhorii KvitkaROs novi anenko, Tar as Shevchenko,
Mykola Kulish, Oleksandr Korneichuk, antasyl Bykov. Her work on libretti was not of seabn
ary importance among her life and artistic priorities since it was existentially motivatee-and r
vealed as an integrative act of sublimation of the entire set of her life, research and artigtic exper
ence Understanding this unique experience determines the topicality of this article.

Main objective of the studyis the specifics of the librettist's work in modern Ukrainian
theater.
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The methodology includes biographical (to clarify the circumstances of MaryChe-
kashinaGubarenko's life and work), comparative (to identify the continuity of libretto textsan rel
tion to previous examples of the genre), as well as a complex of analytical approaches, including
structuralfunctional, genrestylistic, narratologal, lexical, and dramaturgical (to characteriee s
lected examples of libretto creativity).

Results and conclusionslt is emphasizéo characterise the libretto work of Maryna €he
kashnaGubarenko as a body of texts in the aspect of the opera tradition, as well as to identify the
specifics of her work on the opera libretto as a project and-refgeential artefact using cases in
point. The purpose of this article Gherkasia's libetto heritage became the object of research for
the first time, which allowed not only to complement the vision of the history of Ukrainian opera of
the last decades of the XX century, but also to test modern approaches to the study of opera libretto
asan ndependent | iterary genre. Usi ng t hSg-e x a mg
spiel libretto) and 'The Children of Captain Grantgera librettd, the features of constructing an
opera composition as a network of mbterary, metatheatrical and meteusical connections in
thelevels of potentiality incorporated into the project are characteridistiorical continuity in the
selection and combination of opera topoi, appealing to Gioacchino Rossini as comedy dramatist, is
determined.

Keywords: musical theatre, Ukrainian opera, creative legacyitdli¥Gu b ar enk o, [ a
Cherkashina's libretti@pe libretto as project.
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THE VOCABULARY OF THE COM3 |IN THE OPERATIC WORK S
OF VITALIY HUBARENKOAND MARYNA CHERKASHYNA

The relevance of the studyThe creative partnership of Yiubarenko and MCherkashyna
holds anoutstanding place in Ukrainian musical theatre. Among their 13 opera3henifatt-
makerby Chanceg(1982) has undergone sevecatincarnationsd ur i ng Ukr ai neds i
The relevanceothas gr own up because of heated debat e
RussianUkrainian bilingualismThe operdn the Steppes of Ukrain@987) was never staged, but
it consolidated prewus techniques, expressive means, musical portraits, and narrativepdesrsis
so we can speak abotHu b ar enk o ds di m operatic geevre.odivendhatraig af kis
operas were written in collabation with his wife Marina Cherkashyna (who authored the librettos),
0 we examine the subject through the lens oMhdubarenka M. Cherkashyna tadem.
The main objective of the study.The article aims to see about the vocabulary of the comic
in opeas of V.Hubarenko and MCherkashyna. So our goal was: to examine the contexiibef
Matchmaker by ChancandIn the Steppes of Ukrainghe history of their composition, their place
in Hubarenkods operatic | eg a cstylistic teatused of theirgen a | a
re embodiment, and staging prospettsee methodologyThe research methodology is based on the
following approacheshiographical method reconstructing factual life events related to theere
tion of the comic operas of Hubarenko and MCherkashynahistorical method contextualz-
ing these works within broader historical and cultural framewastartural-functional, genre
stylistic, and intonationatiramaturgical analysi® conducting a comprehensive examination of
theoperassource studies methall analyzing autographs and archival documents;.
Results and conclusionsThe Matchmaker by ChanemdIn the Steppes of Ukraimaerge
the traditional principles of the Ukrainian lywoomic genre with modern compositional miegity.
A detailed genrentonational and semantic analysis of both operas reveals the mechanisms by
which Hubarenko constructed comic characters. These inclopera symphonization through
an extensive leitmotif systermodeling of natural spoken langagefor characters of differenpsial
and emotional backgroundsilKloric allusions, ranging from direct quotations to stylized piddions;
a diverse genreintonational palette, incorporating Ukrainian folkhumorous, marching, and fast
paced) songs, Eopean salon dances (waltz, mazurka), Russian sentimental romances, and operatic le
icon. At the same time, Hubarenko managed to integrate all these elements into a unified musical la
guage through his distinctive compositional style. As a result, thaopee perceived as cohesive
works and serve as exemplary models of Ukrainian comic opera. Their revival onegtags both
tempor al di stance and certain text utealrealtiesvi si on
Keywords: Vitaly Hub ar enkodés operatic wor ks, Mar yna
theater, genre, comic opera, classical traditions, contemporary musical language, symphonization of
operatic dramaturgy.
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W AGNER 'S¢ [ER FLIEGENDE H OLLANDER e :
A COL OURFUL TALE OF DREAMS AND WANDER INGS

The relevance of thestudy. The study of R. Wagner's ope
from the standpoint of reflecting in it the genre features of the art fairy tale requires the use of those
philosophical and aesthetooncepts in the context of which the artistic phenomena that form the
research material in this scientific work matured. Achieving theoditihe study requireckelying on
the doctrine of &édtranscendent al p fas an exanople bfe r s 0
a ¢cnew mytheée reproduced ichaostinhtte frdagmentary forfn ofaam 6 e 1
besqued [{hjdSts, 2006], and on the theaisry of
and F. Schlegellhe paradigmaticrolewasppyed by the genre fe@tur es
ner's opera Der Fliegende Hollander, one of the prototypes of which was W. Hauf's The Story of the
Ghost Ship. Its influence on Wagner's musical drama is not limited to plot parallels, but ib-also o
servedat the level of a type of dramaturgy (fragmentary dream drama), the role of the frame princ
ple in the c¢caravane wuni ficati on thdinflgsehceof i e s
¢Gothic novele. The di scoverrgs hasfed to theeexpgdiencg af m2 r
genre definition of Wagner's opera as a colourful tale of dreams and wanderings. The rampage of

cdark fantasye, which is overcome by the hero
identify in Der Fliegende Hiander the signs of synthesis ofof such genretgpes ¢ hor r or o0pEe
csalvation operaé. The interaction of thdese g

erée as an c¢oper a orhe maimabjective of thestudy is o aentfyathe igenme e .
features of the artistic fairy tale in Richard Wagner's opera Der Fliegende Hollander based on the
analysis of the philosophical and artigtantext of German Romanticisifihe methodologyincludes

the principle of historicism; comparai analysis; analysis of intonation dramaturgy; eropaedic

analysis (O. Roschenko, 2006), designed to establish the range of literary influences observed in the
drama of Wagner's Der Fliegende Hollander as a colourful tale of dreams and wanderings.

Resdts and conclusionsThe definition of K udrasnatungyaf ¢ h e n
Wagnersc Der Fl i egendédabeldl amdermé key positions
phil osophersé regar di ng carthoktheifututé@srapgneve mydte hams n o f
made it possible to define the genre of musical drama as a tale of dreams and wanderings with the
features of aGothic noveg, as agopera of horror and salvatiénit is revealed that the influence
of W. Hauf ' s K u ntedttonpfotr pardllels) buti issobsereet at the level of the logic
of the development of the action according to the typgnaitley sheets which ultimately form a
special type of opera drama, defined as dream drama

Keywords: opera, romanticism, art faitgle, chaos encyclopaedia, work of art of the future,
fragment, dramaturgy.
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GIACOMO PUCCINIIN ODESSA OPERA : HISTORY AND MODERNIT Y

Relevance of the studyTherole and place of the operas by Giacomo Puccini in the-repe
toire of the Odessa Opera are examined. The concept of verism as the new opera direction in the
end of XIX century is revealed. The performances of ten operas by G. Puccini that were performed
on Odessa stage during 182824 are studied. The retrospective of the change of the artagener
tions on Odessa scene is analyzed.

Main objective(s) of the study The topic of this publication is demonstration of the role
and meaimg of operas by GPucciniin the context of the development of the genre and stge sp
cifics of the repertoire of the Odessa Opera.

The scientific noveltyof the research is that for the first time the panoramic observation of
the peformance of the operas by Buccini that detenined the practical experience and artistic
traditions of the Odessa Opera house in the performance of the pieces of verist and neoclasslical d
rections was createdllethodology. This research is based on the systematic approach az-the e
pression of the diectic method that allows to unite the sosceentific, historiographical and an
lytical aspects of the musicological study.

Results GiacomoPuccini is called the last outstanding Italian composer of the edgé of 19
20 centuries who completely dedicdtbimself to the opera genre. Opera style of Puccini evolved
from verist dramas to chamber opera of the beginning of tleer@@iry. The fair recognition of the
Italian opera school as the historical and stylistic basis of the European opera art elxgldmspt
reasons for the dominant role of the Italian opera in the Odessa opera practice of the timas of the e
trepreneurship. But historically in happened so that in 1926 the Ukrainian opera steadily joined the
repertoire of Odessa State Academic Thedt€@pera and Ballet and becomes its systematic genre
and stylistic basis. One of the most fruitful for the creative practice of the Odessa NationahAcade
ic Theater of Opera and Ballet is the development of two main genre and stylistic directions of
Odessapera practicéd the Italian romantic opera (including its extreme vegigbressionist e
pression) and the Ukrainian romantic and-n@mantic opera, which later received recognition as a
national opera classic.

Keywords: verism, Italian musicatheater,musical theater of G2uccini, opera art, vocal
interpretation, directing school, opera buffa.
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Musical Theater in a Changing Time Space

B ROADWAY MUSICAL
IN THE SPACE OF ARTI STIC COMMUNICATION

The relevance of researchs determined by the necessity to highlight the factors influen
ing the functioning of Broadway theatre as a mlaljiered semiotic space that has been formed
over an extended period, has undergone and continuesdargo constant transformations, by
highlighting its most representative phenomedothe musical.

Main objective of the articleis to characterize the Broadway musical as the core of a sem
otic (communicative) artistic environment and, simultaneouslgnasstrument for the realization
of artistic communication.

The research methodologyis based on an interdisciplinary approach, the applicability of
which is dictated by the specific nature of the artistic phenomenon under consideration.

Results and condlisions The study establishes that the formation of the Broadway musical
occurred in parallel with the emergence and subsequent development of the urban space-which b
came its physical environment. The role of infrastructure development in the formadi@val-
tion of this genre type is outlined, along with its reciprocal influences. Emphasis is placed on the
unprecedentedly high concentration of artistic institutions within the Theater District of New York
City. It is noted that the industry of show gration and subsequent distribution involves thie co
laboration of numerous specialists with narrow expertise. Their composition reflects the artistic,
economic, and organizational specificities of the embodiment of a musical. The study highlights the
presace of a guildike principle in the organization of the creative environment of musical theatre
aut hor s, which becomes more pronounced with t
as well as its increasing complexity (since the second halfeoXXth century). Furthermore, it is
stated that an essential level of information production and exchange "around the musicad" is repr
sented by music and theatre criticism and journalism, which exist in both traditional and modern
forms. Various manifeatt i ons of Br oadwayo6s irefleceon andthedt e nd e
tivation of historical memory are highlighted. Special attention is given to the mttacailton,
which is considered justifiably sod one of the pinnacle achievements of the genr

The study confirms thdiversity of communicative mechanisms that shape the artistig-qual
ties of the phenomenon, defining its unique codes while simultaneously integrating the work into a
broader sociaultural space.

Keywords: musical, Broadway thes, artistic communication, music and theatre criticism,
Hamilton: An American Musicatheatrical infrastructure, show.
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THE OPERA ¢ DALOGUES OF THE CARM  ELITES e LVIVPREMIERE IN THE LIGHT
OF MODCLE PARY$&FRARIS POULENC

The relevance of the studyFr anci s Poul encds opera ¢Dialo
of the greatest works of the 20th centy. nce i ts premiere at Mil and
1957, it has not Iraestages.Atthe same tme,thé somposeracdnsitdered thep e
Paris performance at the Opera Garniertb ke r e p r ®e € fths secoachopera, which,
in his opinion, perfectly embodi ed-Pdulene. Treo mp o
Ukrainn an premiere of ¢cDi alogues of the Caemel it
vealed the problems of highlighting the basis
its main characteristics, raised the issue of the production cootépe Lviv spectacle and the

original director's interpretation of th-e Pou
an musicological space, examines the history of the first, decisive for the future of this apera, pr
ductionsinMilanad Pari s, and al so analyzes the produ

Carmeliteseée in tha c¢eptr@sie mhibthtaPoaid understans gee
er both the opera c¢Dial ogues of ntthe devedpmemefl i t e
the opera theater.
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The main objective of the studyis to identify the specifics of the the production concept of
the premiere performance of ¢cDi alogues of th
Poulencbs pentataononl modepe®s

The research methodology:historical and biographical (in studying the history of the
premiere performances of ¢Dialogues of tahe Ca
lytical (for a comparative analysis of the production &pts of the Paris and Lviv performances of
Poulenc's second opera).

Results and conclusionsBased on letters, interviews of the composer, journalistic mater
als of the premiere year of ¢Dialogues thd t he

stage version is highlighted, Poul encdscactiyv
tion, which the composer considered uniaer sal
mental differences in the production concept of the dpesra wor | d pr emi er e- i n 1
|l a Scala in Milan and the Paris productiuvon at
thords interpretation of the score of Poul en

Opera was revealedhe production strategy was irstggated, the strengthening of the ideaad
workos cinematic nature wamphasabkyodd tthler oypgeh
moment s. It has been proven that by reemphasi
into the humantsc plane of human values, by raising the themes of human choice in a topical tragic
reality and the manifestation of heroism in it by an ordinary person who suffered from feasand de
pair c¢yesterdaye, addi ng easi |-ykrainimnavdrathelLeiv al |
performance brilliantly demonstrated the poss

Keywords: ¢cDi alogues of the Carmelitese by Fr
theater of the 21st century, directords opera
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Musical Theater in a Changing Time Space
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ECHOES OF MUSICAL THEATER AND THE |MAGE OF THE PRIMA DONNAIN JEAN -
JACQUES BEINEIX 'S¢ DvaA e

The relevance of the studyThe subject of the intertextual interaction between opera and
cinema analyzed in this study is Jektques Beineix's filgpDivae (1981). The research expés
how operatic codes shape the film's narrative, visual, and symbolic structures, creating a multi
layered cultural text. Four types of the operatic singer's presence in cinema are identified, including
the specific situation igDivaé, where the leadingole is performed by opera singer Wilhelmenia
Fernandez. Special attention is given to the theme of the voice as a unique phenomenat reconsi
ered in the context of contemporary artistic issues such as reproduction, replication, simulation, and
the questd preserve authenticity.

The film presents numerous all usi qgloxa t o cl
Mo z a ¢ThedMagic Flute, G o ucgraudep s V e cRiyoledtcs, Cat ¢Lh Wallye,éasd
Wa g n eTrigtas and Isold® Musical and visal quotations, as well as scenes reminiscenpef o
eratic scenography, are analyzed. The symbolism of motifs such as downfall, sacrifice, and Faustian
choice emphasizes the existential dilemmas faced by the characters.

The main objective of the studyis to reveal the intertextual connections driven by tke e
tensive use of the operaticcodeinddaac ques Beineix's film ¢Divae

The methodology employs an interdisciplinary approach combining semiotic analysis,
comparative, and historicalltural research mletds. Using semiotics, Jedacques Beineix's
¢cDivae is examined as a text marked by the operatic code, featuring quotations, allusionsy-and sy
bols. Comparative analysis and the histormatural approach made it possible to trace the- co
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structive inteaction between the artistic means of cinema and opera. The phenomenon o$the arti
tic copy functioning in culture is analyzed within the context of postmodernist critical methodology.
Results and conclusionsThus, the director creates the image of anatpeprima donna in
the film, correlating it with categories such as higW, reatunreal, and a#life, placing it within
mythological and fantastical contexts while engaging it in extensive intertextual connections. Si
ultaneously, this image acquiresynbolic dimension where life and art become inseparable. This
interaction proves to be productive not only for cinema, which is enriched by established artistic
codes, but also for opera, which gainsfl@she interpretation of welknown plots, a paracacal
cdiscovery of the characters' inner world, and a profound rethinking of musical scores.

Keywords: JeanJacques Beineix's cinematic creativity, operatic code, operatic quotation,
allusion, intertextuality.
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RHAP SODY AS THE LEADING ~ GENRE M ODUS
OF GEORGE GERSHWIN 'S CONCERT MUSIC

The relevance of the studyGeorge Gershwin's creative legacy includes four works that, by
their instrumentatiord piano solo and orchesté& belong to the instrumental concerto genre
However, only oneisexplicigl t i t 1 ed fAconcertood, anothemg-is |
nated as fArhapsodi eso. The selection of #Arhap
these works in order to understand the composer's vision of the nature of thé gence=Addi-
tionally, the disparity in the popularity and scholarly exploration of his two rhapsodies necessitates
a focus on the second one.

The main objective of the studyis to reveal the specifics of the leading genre modus in
George Gershwin's con¢enusic using his Second Rhapsody as a case study.

The methodologyincludes the following methods: cultural analysis to contextualize the
emergence of the Second Rhapsattynparative analysis to identify similarities and differences
between the Second Rsody and Rhapsody in Blustructuralfunctional, genre, and intonational
dramaturgical analyses to perform a comprehensive examination of the thedk®tical general
zation to draw conclusions.

The main results and conclusionsThe Second Rhapsodyrf@iano and orchestra by
George Gershwin (1931) is considered. The circumstances of its creation, the connection with the
Hollywood film Delishious by David Butler and the commission of the Boston Symphony ©rche
tra conductor Serge Koussevitzky are desatitParallels are drawn between the Second Rhapsody
and Rhapsody in Blue in terms of their figurative content, compositional and dramaturgical organ
zation, thematic development, nature of interaction between instrumental parts. The choice of the
genrenalm f or these works is discussed, consider.]
orientation to Franz Lisztdés tradition. The
and dramaturgical accents are analyzed. Improvisation plays alpiota, reflected both in deas
tions from standard compositional norms and in the relatively free presentation of material. Despite
this freedom, strong intonational connections underpin the unity of the Second Rhapsody. These
connections extend beyondethatic elements to encompass textural backgrounds and figurative
passages. The study compares the quantitative and qualitative composition of solo episodes in both
rhapsodi es, emphasi zing how Gershwindbdsesdi ani s
lustrate the constructive basis of their textural organization. The differences between the rhapsodies
in the ratio of solo and orchestral episodes are considered. The manifestations of the play principle
are characterized. The conclusion is made abw dualgenre nature of Gershwin's rhapsodies,
blending features of the rhapsody genre and the concerto genre. The originality of this synthesis lies

in the composero6s nuanced interpretation of b
andthe principle of play in the concerto. Finally, it is noted that the Second Rhapsody reflects a
mar ked advancement in Gershwinbdés compositiona

Second Rhapsody demonstrates greater formal cohesion, more ang@naiction between soloist
and orchestra, and increased complexity and individuality in its musical language.

Keywords: creativity by George Gershwin, rhapsody genre, piano concerto genre, improv
sation, the principle of play, orchestra.
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CONCERTO FOR GUIT AR AND ORCHESTRABY HEITOR VILLA -LOBOS:
GENRE AND STYLE PROJ ECTIONS

The relevance of thearticle is to consider Guitar Concerto by Heitor VHlaobos is
considered from the standpoint of the interaction of authentic Brazilian genres with the specifics of
the individual composero6s style. The article t
as editorial and performing aspects of comparative analytics by contemporaryhersearc

Main objective of the study is to identify genre sources of tlaicism, linguistic fa-
tures of Brazilian origin in the Guitar Concerto by Heitor \dllabos in combination with ine
vidual and stylistic means of their modern embodiment. Adnelty of the publication lies in
the introduction of genre and style analgtiof H. VilaaL o bos 6s Gui t ar Concer
musicology, taking into account the specific direction of modernist searches for musiclt voca
ul ary, tangentially related to the renewal (
mance techniguesexplanations of the structural logic of pitch phenomena, as well asxthe e
pansion of the range of manifestations of the phenomenon of autocitBliermethodologyis
based on an interdisciplinary approach and methods of histdhieatetical, systemictructu-
al and functional analysis used to study the rhythmic and intonational primary sources of a
thentic Brazilian genres, stylistic features
formance techniques, and the relationship between thehuology of modernist thinking and
the idiom of new guitar playing techniques.

Results and conclusionsThe Concerto reveals genre primary sources of thematicism,
linguistic features of Brazilian origin in combination with individual and stylistic meankeof t
modern embodiment. The phenomenon of autocitation is identified as one of the main creative
met hods of the authordés declaration of accum
the leading influence of the Brazilian genre traditions of chtite,Concerto contains allusions
related to the texts of the authoros owh gui
ty of the study also lies in the analytically proven connection between the themes of the conce
to and the musical material @hor o 6s f amous piano piece No.
cycle ¢Chorose, created by the composer for
the national attribution of Spanish hemiolaic modes as an element of Iberian culture is merged
with the modes of octatonic symmetrical harmonies. In the aggregate of techniques; perfo
mance methods, melodic, harmonic, rhythmic elements of the language, genre and stgle proje
tions of Heitor VilaLobos & musi c deep into natudlated al soun

Keywords: Brazilian music, guitar concerto by Heitor Vilao b os, ¢ Al ma B+ asi |
tion, intertext, genre and style projections, choro, idiomatic features of performance technique

148  1ssN2522-4190 (print)y Ok € 50 g 21 OV MEAEO &' dzts’ cszL  dzts® — OEYARRCHE o f20ESH@AE 1. © 3§ dz'


https://orcid.org/0000-0001-5869-631X
mailto:filatova.tanya@gmail.com

Music history: personal dimension

VI 8:72]:7.072.2710dzjte’' (44) (045)
DOI: 10.31318/25221190.2025.142.327888

Ay o) vy EX .|
dbdzZssdzso © [ Oted dzO0 & O@ " BREA ST OEA OF j Hisd * Mistst
1 Oy' sdzOdzt dats’ REzL dydzes® OCSOHj B ° LSO ded * 3§ dz
ORC | D httpst¥orcid.org/0009D00847404260

antonovamarynas@gmail.com
E ¢ dzls tf dals, @5

YO) bd6¢203 3y dody,¢osNHEAG 6 5:3

VI EA nAt AOOeVYA tyOY A Wpd OO0 dA A tddmt dd O

[ BLEdY dzzlsts 3 Mlsjy! €' " desjdzy’ ~ §6° HdzOdzdz" Bl
SHdEE w02 0 L dzOYdz " dn g fydzéfls fs dzd & SO0 ddj’ tds . to OllsosLtedzG
B fMyj kO odzj MsS odHOLMsSes %' dshMs¥0 bk C ki skt
dzts 9 dz' MW jtcd dOkStoasets SO bkotstoysets L OY' ¢ 0o dzj dz
) sd"Odzj 6, to' Ldsff Y Bse Odz Mis! SO OCkB@d dY s
Edz COdz gk § OeOHdE Bz * Hdesfls® d3d fls j yBdrj t€'tc" (L U ts G t
jfMji ¢l OLOHBSH ftos On ' ksjSkbktwke, o' toh cHEWHGHE &,
B ZEHEORd codiW ' sdze). [Stj Bz koeE df tsH 'Odzjndztis j 1
ko steOfn &dMmddlsj dzv, " MEdquosils! Mv dzO %' dsHsW i ¢
M. [bLfO@&jte' ) odmisky O wC ols' dzj dzdz? S dsd s 'dzlzlé tisd o
fw L dzgj ko My, LOMsded My Okh'IsjClkk@ddrn ¥
tdds, LOOWMGd] 5 HELO B MsyuOgEbl dEhHk | fbdhls s
Wodzj dgs IsO L Olse jteH)Y j des tosdz! ftotso ' H dztwds [ Y o ts dzC
we fddotsdkz B' ' HAZOGMEY &zLdSd O OkR'lj&Gksktd.
@l Odzjte', "t fEd"EO' bk o HSBEOY) ddz fosyljhkz {1
HSBtOY O CGOdtsdz 2dzy (5 HAzOdzdz" L o 2€ "dadz®Is Gs B@OA ‘Iz
{ oW PRz L d ¢otdasO” Hdzd €O 3 3y BdfMisj y! Cdd3d yYyOted dzOB3q
ftsoday SO y' dz' Mdai ols' dzj dzedzv M oW Bzo'Odedlzy MHPOZF ] o
M " oaftcOyY" L € s fsdeid Is s jctistslz. ¢ tellsé edz@3in, diatsdztsizds BURdztHGd:
ols' dzj dgdzv f b'OHEAg tco 1L ®eetkzw tcOCIsdydets’™ JdzgyO&'. L Oy' °’

s dzt Yytso ' Isfigdeticoy® Mls@ dzp tis'dzv RBlzL d ydeff @z 5] P @, ¢ gl dzts
COBY sdzeé, Oth ' kjChkzeO, W' dshmsW'w, &sHjtd L .

EdoorgaaEEa PdHYqE 9 b Yyo ral®Hye 60209, otaodboe, E.

aceodsoast qdq, 3Yy 93o0d3XKXdDes qaesnga a wlo anzdRotw ¥est@Hgs. L
] 29gdY y¥0i909 tbosqdqdt3d o9Fet R dqtrbooEDbtobsds- 9 ¢
3y: atsqdEsad tdesodqtodoadYYydogaadboawoddiysg Yo
d3Iod3E donek Yda‘Y‘sqou JtqQedY3IHEaFE egaye o dor
c6dg(dnqet 3, 6 te IrEiLpDOF3Oyroe, ed¥3¥YbY d

oG h#EWIHRauHFWIH# g Ye
qgdt fbE3boy ®4dor
stybo 3Yydayzd- j a¥Yyg
be oétfrbEDBOdot, |

2
Ledqoo dat
At addadcet dor
pFEe t+ 3bgqdeB¥
q o

£,
D
q+t
q 3YQ+0’7‘98‘0
J
d
bYe bDEoe, q 2

Aage
tqe¥Y noay EFE
AaYqHEAYD d 60
bdeadavya3Y dt 3

oo Q0

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 142 149


https://orcid.org/0009-0008-4740-4260

BzL dSqd: f§jemsdod dd?2 osddi t

w

whils st

€

= M o -0 had w Q@ 9 =Y == 0) O O (o)
= ol ™o . ® o Q- ——a WSOl g o > >
QE930 O°» 0w -~ ®o__ 8 > QQQQJVGJQS£333, QGQEEJ 8

- EuqadqaalTGDv.qE 1Jvo..JV1,wu y.h_uqs..Je3 3G1J..|-._V|vﬂ_duv|9&~n.,uv|r- , == 9“?

o -~ ST o Yoo ®O © o *= Cads R <8

V. o va o ] ® o oY = O 5 8 qd@ . S ZAR Gm M 4¢q

- > © EU..Vuu&Sb.U..E GL:..IEd.%O.DB |TO d..:TnT.vw ..J:uw, MOOEG\OOD..J

o Gvonq .bmoabdldooa JDEJQeSEBSY y.bnd d..b@lu on - d..._“ﬁu.,o =

o o_ o5, ga¥> 00 oo 9$E3QYBW " Wl&bﬁoom+ HE]Z mm

—_ -

® ol _ o0 ® mgoo D SﬂWEDeqmmud ool oS O,QD@
.aqsd > OTTw +OEHE+YW V6T Q UHE¢W+SD®DdU.Oyan

©5sp0 Jovow T gomn? 8T oo o T to08 5mO0TmTmas T2

Qa0 -9 5 0o0THITLL o a+d3mn9de Oma o oo 09 d TQ O 5, O

o O & I o = Q D Q- o 5P} o SN >

WMTOHR> Sya@a o o ™mCT »o® - >+ B g,y O W2 " ogdq " B

o o ™ o gilc) oo Took > o e O ®
mH O Q9 ocT O o .+ O (i ey —~w &9 oo O o oy JN[E o

V| o ® o o) D Q@ q g Ed_qlu g o P Q >
« U oo oo TS5 o 0ok D oo P e T @0 -

) o - o WS © ® ¢ ) o Ga ° =2

T TogsmXodrg ol SRR oUT = ooqu.dq S o0 =Swm o

QDbOUOQQLOYF Taog @ oW MdJY By Q> oF oIrwm S O o

%YYSDQ%iaES OEYE + w SMEQOQMOYSDm OYd9+d9EO Q Mq
) TR0 TT ogogw | Mo , @ - O8um, . >WHpyol 93 F, "o

Q. o oo9w QT ) C o+ 60 o o i a1l
T - o@D PRt Q p 'y b op o0, &5 0Tq noe 0O
$3EYbOijaGE+G o Bror tewmT& WesmoEQ. 099Y+¥%W3d5
I,
muTmouTG..Ire,Br.O dbrdvuuuvl OSGG..Q..J mu ”m.n..ellooddyuv:ilqoogbil:mqv:

o o >® T- wZla 33QSGQGu0b$b80EGdYOGd.b GQ,OVJO.W,_UD._S .
ooo ® ol bYYEeEEqmmeb+mboﬂ3B °Q bQMEE2+O+

WspiGWMQbO3OQEQQE38q mf m&f%u% GME ow g0 T b5704+

Booco @ © |Tvor.0.b.q.8Dn9 ® .@.EV.V.%G.DFD E..DooDn.DOd....IEq E.QO ™

Boro S 607 60polMPoL Ve TT Moo 200 Tor 22 axa

st EEOE o= QGYEGEJYOSSﬁm+G%OSSG3£QG 33me...uC:G.Quymm B

ﬂEluD.viJsquﬁuJJG qur..Jsuq;Gdaa .£.bd.b0 D+ O o © qu_vlwa..l.lnw..:q
o oYMqu v 2 woT omWo®Er oM koMo +YObQMbmA

> w7 - ~+Q%0 af2eT 5 T X .i¢QGQD3QEQOeQM

Qs+ ME_D,SOVJ o -@ .b..JE.dH o Sdr.&DG o i o Ov:¢_._._>Du..J,m.3uu..vu

Moo ®ge Som* oHo* » 00+d.Q+%GEbQ33 oo - 50FTTo Booi

" o 3%b++DGd,OdL0q ~+Cpr+ T TgBMoT QF 0T gOT_8T .ok

PoocoPT% m OQQOQHSQEeaEquuo%b¢R&+9YGoL&QEZQQJwE3Q

D OO EOYJVQEGSE.DEGBY Qoo gogrQrc<oocoma RSQ ® T @+ o T A

To ©vUo% + olfome ML, >owrg™ we ».oo [, oroTO®T O

@ »roobho moole. . _._.._,bQOURYG.@N O ® QQGEYQ roooTrg SN

oo o0ooTX0 T..oRO>a o0 ToOT To wambdod adoaeall o

C ) d

OlYEH2jCds o' f)208Staa Hifd

ISSN 2522-4190 (print)] Ok ¢ 59 d 21 Oy MEaE@dz’ dzts’™ d3zL d ydzts’

150




Music history: personal dimension

QFEbo a¥eqgq o(dbe regtdes It doldeEande2H2d CHFOdq e eFE
SFeoR | FKFIosodon +fpntdoodbot [dveoEHedta20d d , 6933t oddbsot,
bEQ eqgdgeaFdono ¥04} 0 oeqqo’Y‘s 3+o[e+3 cd-E3 v 3 E
cqgdgqeaZqEsat, odfeRe yeBERPBE] 100 c B 003 [ EEaqd1t,
L] dEdbEIdceYy [ OPPBEIJde@lYvwW,q HBEItoe et qdoab-o3ar:
qt3, oY o909dYpbpEiLpo a¥eq o9(dboe dsod+beaEE&aqqod’Y+3aQ¥b

VEyédtaceo 33EdBYbPoddbéaoldyYe (dodat dqRgbe 9303

Ebjaopnpod3bt dogosy¥Y bEFEoeeo3s3t+td ¢+ | TA, EqaYeot a
E Ebjoaopnod3b¥Ye ecqdgqeaBZdEe pEyRq 3dt fEj Eaceboz:
EFbEat o¥Y3>b¥Ye doEoaqy S FEo B FipFEet Go dBF dbdreed B ,
r)o.elra»aoc{qE i (fHaould  t+ d ¢ dao. b BStimpddn) i[ Gifford, Stimpson, 1998],
pPAO2 80t (Walwl aeg [ Fowl ieeg el ®F0 | Gdoakih)h[@aodkin,
1988]. | s Rq, s&od&lz codoFoac nobgo EFmjqat b EamaghHEioc
qRgbby 9F KFeosoFatrE3ztt 3 osedqEitbdcece¥Ye pnYdosqsce
6009Y3bY¥Yy 9K 9302d3Yy d(dqodqog¢oe doKEbol¥Yscec bqlys
cogqotdPoddt 3, pofr YeKEDbotd oF DEFEoaeveoddst 3.

YqoFE doHgatedib@YFPoFacbq otaodoodcEFao@gHB+qb
deosbodot oL (bEDbbyYy pDofYe¥Y o9F EKEdetosqesadyY.

Ygoo(doaojtabE dedQuodadtE®R gy cqdqd¢E BT 3 Y
doochygyo o qREDBdIWbhqaYasbYy (qay J3IY3Izqbby e6Ydoeo
n.EFagdt 95F doqdf o4t o bapdas)V-EbEadad¥adkFo ( Jay
deqs3 Yot axbot dsdeeeec{Y atosgdEoaadb¥e 93odb3d DpDYo
by 3tdotbbodoqy 9K ecoqtgbodoaqy o dor 3IY¥Yosea p¥Yd
Fdetosqeg&dudh) .

YyEoevo3IE DoclovalpiZ o f 3qdbgbbt do BRoqdediquorEdo d
o dofrdogey¥Y bpDYdosqgqs3eceYe tboqbs3ty eoL QbEmByYy po
daoat Ry 3eqdeq edqqdoFIaqgqbo 8 Itosz¥Yrbybonpns

tqf9aG69F9sY (odgd dRESOGHHODBIPEJHN >Ey bo I Ejf opE
>qEb3oafrceot 9F dItosolot wevoaacoadly. 00219 (Qqodyij |
doEbo3dayse bqlY¥Ysqdeboas deFEdgby¥Ysy Qqay qod&+dbyYe
dopo O¥.jt (Meghe), pYda¥Ysqaec €83 c¢cbqdet &yghbo
3Jtb bgq frEaYeEI fE doédoy e6dYV3Itaqyo3IEDbOYtodetdWe Yac
Jtgqdsesodoby3EIdy 3+tqQ 3dte, J1o0¢ ¥ EQEIESY DY¥YosEDD
BoJKEoY te nAfrErteFEDbDbypom E BEMdby (pYe dogendog nto eR¥DEYQ Uy ,

noaBFEaqd+t god JedEy dtr+ bo¢+3~box ayqyborvy,

cdqYpnpoegoalKEI dqéq ¢€99Y c¢cdoroanb¥Yoe, sdqbara3¥Yde
Et+b DbDEfYIEI 3q ¢cdEbeoad¥YoY Esoqs‘?‘s»b‘?‘o‘?‘ 1959, d F 3 E
d34]. OoRqb (Jq@Had, Itdeo®EESE It det, e6YdEI e6do b
coatosYeo, tdoodty EFagfbodadt p¥Yosgogoe yeyYy 99
>adqEb3osafrceoij o jqbty, 3 yeonoa 9v93odqsztdoasc FKEgo 93
93FERDtdoy, yeE o 33ppdBYDbos3zHIeGodqodpby(qFEem¥itbEe
dogoosyY otaodoaF day e20qjeqgqbby ded¥ybyososy 9EFE
oédqdgqpno fEFE 3tqegBIBx.9503e0

UbEsceq fFeoecaqbby oY¥5892cdqr} L o d8BHFaodl
yoondosldE ¢ dogébddBDbINEddip floaqdEZ Equa® E, dcAdgebt cq
dE qonégo t+ YBogeBEd®q. | ctoesaldIEbby ¥ odoEbbto sE
frbEyonYe frEFaYe¥Yosec It (égVYosoe DE 3dty eco(Eacaety
n.EFaqdt+ JeodqY¥3d osFeoR DFeFodh¥y OKOEAJdqAdEIdeeF¥D

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 142 151



BzL dSqd: f§jemsdod dd?2 osddi t

w

whils st

o e — @ LS ‘I‘I.q .E,N.w (o) V|\mu|.
b N O T S o O 2 G/e,duanoo > RN Q@ R o " ©Pwo -
G.E.“J.dq O&OEHQMOQV.dO@bi._HGQOm U_YEH E.TAFOESESMV. M M.‘.m.
ol B Dy o o > @ . o ~
> =2 8> + o —~8 g™ o . O o —
T fan et "o B2t n w5 TS Haw e o PogeCoyefPyce 4T
Q « . @ ] +H o Q o o Q[ o Q
qo.hb <5 bolﬂ/., 1_uV1vT.i, 1 b=} Dmouvnq > o _mumr.qbnu..
O m% =3 o0 © - ' o > =
QQWG £>e$3bEﬂHqu By 8 kg ™90 0 e WGQmamEQQYOW
S g P+ e orBeo s @aogoo 5o o 2 » Q@? g
%bd+f TR o L R Rt s R @$aZ , 0rQ00 @QOQNEG@
ag 250 =8 ® oo wos ©° ToTo oBZgo®T O
5 oo s ma Qo B - 288 5 8
oo oo ™ Eeﬂ&dﬁﬂaq,:+son+l,OQ+Ga Gbﬁl%WDaYﬂ
...J..D..O |0..|TGO “J,..ur.@ OmeOEuTb m |Td3.¢||7~.uq0b 93@..@:0..9 D g
0 o a &uT:TGV:..B..Jr.G...ﬂ..JuTE\./E, O,e,..JDuq o Lqu_Yv.V.d..JEﬂOdSl
dGOOdéDQY+9H¢QGY R +ﬂi703dom+¢qSQSQYJMMYEW
LsdoEWGb+odqq9ﬁe+3EQJMQbomoEroq} oyEWoeqm B ol op
oIF g8 M 0T o Po Gfrefe o o _°ow oMb geds oy
= 0O - EmYod%D WG@QY3UQUOOJRWE a5 YGGb 2 . GWYh o>
= m 8. = 900Paogh oo O o = O%dE+mY ﬂd ®© T .b.ﬂ_wf“_m_,.b_va 9%
- " M mqeﬁy_uu_.lu o l..m ..J.m QS o qunT o ..@.,Gr.(\l
D 5R T ey O -2 - O~ W o P9 -~ 78 o8
SR UWE G+ MY@&3@3@SQE+d8¥YSQO96+é3¥BGU+ a g00®%g g
o eyl «3 T b¢QEQSbUOb09£GQOﬂsaq GOJGOﬂm oW~
qm.E+ 3q ﬁeEquOEGSQG3$¢ 00E¢n 1383¢30j®0.W8¥+
Hooo O OCoo™Eonm o >y aManonHQb SR A
, o 8B ocU .o O & ®» >0 o T o2 Taoa g4 T+ .
o @ > + O q0F® o - ORe) o GHMOVJEJ.D @
: ~ O > -0 ®o |Tm. \ 23 T mg & @
>3 o ~ o84 -> W " g oF 8 0y
Q-+ 0Ok .,1..»_V||Tq GUL.bvroonbqnbEVlQu(ln Q.]molTba ﬁ. oRT o @r.n_uo r.dd.
© T TS wil*Orae®prago o o,RSQbssomddbG+uR A
LT AT g+ 0> o o2Mao, 00 o o T 5 -y
E:@J.vw.d.. oo~ H o UDS_YU_Y.DlT T o ,..JGG.Q.r. L:.TOSd..JE.T Qo rm B
© GGNW @Tm>mo  wm m ® & za ZQQ¢QEM+rﬂ3 oW TG
- Ode&OD\WO oo d..yqq ..D..J&l@ dGSEdMEqUY g N} @ > a
To®+ MgoTHBT . 2vogrocom ¢FOOYEﬂRY%+®B T80l > twe o
YSOGde:baw.Ov. cTooU. Yo .aasn:m,...& o] o’ Em.id. o 0T -0
Bowr»ocTro 0o vo H5a Pog e o
moT > %Q o - & ol S0 e%g?® .m O~
ohoo. (e S™mMFroTo Io 0 » . S8+> o olPwHEPrTOT.0eor
COOX oo, cwBMomNT o ol Tx N0 rg MO Pamae "R, T T O
2o Wowgoe® weo L Toca®s> et e fmos treuonton ol”
N« P - =+ O >3 o Q O+ =) O sebolelnq bQVlDulTQE EITEGYIT oo
: < =P v O T QO . T o ™
TH O >TO OT o Fme ™ o P o obae o ©OCw.Boo @i
Toaoo ,oMQQoédSEEDFoNO0 @k o s 22 O0P oM wo
o Toow?®»8 oM+ om > «doqg
o Q@To oxBoToocoTo SW FTQOOS ®usDT, FIT¥ .oTm > o
m M s o @ o oTDT PO - x o0 o~ vd o T 9 T
X0 el - coocaQ PooThr+ o e 9] o
PEMa 00T P mE o poowbsd S TemON SAoTooae T oa
S+ 0. 000 oo woo @O

C ) d

OlYEH2jCds o' f)208Staa Hifd

ISSN 2522-4190 (print)1 Ok ¢ 5o d 21 Oy MEaE@ dz! dzts’ dlzL d ydzts

152




Music history: personal dimension

L = ™~ I.IDG rTT ‘_vlb - L2 (D.vIT ‘_\Ie <
» 0z y o® TLorocue 0l F%g o
o a © ——— s s T+
T o O b o W ks o ™ - ©°

o o W @ E,q
U~ w o d..du_, Q.SE Q O L Wo .
o ,%qq o ®TTE 8% b“&oﬁ s
QEé.QG L O @ * ot quw, o
Tay 2o % o Tw Cpa |V, T
™o ds,oﬁ QDOOYFQ g »Tx =
bes-yd)03 w+eb © o o> T o 8
OE3‘GEV|\GOQ. GdG...dq,..J "= T o
TT 5L 0oy Cmal™ o Qporaegy &
. o) -+
dnq ko] o D o - D -
Gé;v:qo - o > | -+ qq&? S0Q o @..
o oD - ,0T @ ol co>Fg B
oW 5 ooy ol gom o 8 SweUro, =
qs.blT d.qnqeuvanSnu unE.. C T d.Ornu -
Q o QEOAMQDYJSQ3B OCoc oY B
SogQoocogoT o o] EOYﬂ ® TO+ % B
O+ & OO0 oo —M o E,.DSELu - ST 4 g
Ouwil >N QDDbMESQ Do b Q B
Tao++>mMa -0 »H A.n.bguumu mq S ﬂ
GOr._-_u_.,_-_u_.. _Vlo\e le.nlu rumod D & Q o
®Cp o MmO W U8 oraoaono, o
O O~ EUSF@dHJJO+® —eroclts "o
© -dbaoocFE> o8 0 I.....J@ o O DuOlT
W . groocam 8o B aemoa )
GébQGsEEo+EQOE,,Q, L T
(*GbGJJbY,dqa3+G >+ T &b o0 Q MO
-~ OO O QD ﬁOQSGQIQ¢ QO F —
o w M T boEGVE}EQO+@Qoe -~ m
0T . Fa Wmdp DD L,TPEoc oo -
POWMITTO o0 To o @ ® BMaoo_ o7 oo
Qo2 0 olho O w eWb,MEEG g~ Y m
() QQJngabYYOQmOSm o s T o0
T oUv. 0OChso0 HPe o wecd OB
o o2
PO .0 +~— .0 O+ O+ O D O L Q@ S8
dbéd,GéY,bOJE+QDREO+-¢dE{B
T e+r 0 oMovoorbdaoll comkTo ® 5
OO MO THAOT® 20 o0Tdoo® aoo ’0R
> o o QT Q oW x .ooc O |TV|1J|T9..m
M oM Mo MMoTroo o oxXG.
o @ ZTw Dw mHdowuwdbabd Su s o b

3 .

bEFEoeod

GbYe

O

YYdaYsqae dgdyog-bo

cdogaqno.

r
.

™ o) o
OO0y FoguolNEa 00 nofFo
o PoTagn Sl T *a

D S e AR P oo—ok om

llndu_vlbyqqn quowo ) m

¢G& w%093U6ﬂ§¢@y+% !

s 38¥s°m oBes®y B -+
0S¥ g oym mg0F B+ 5
o WE = © T hem T g

o 20 FO+UFﬂ@%BYquq
‘o WP meooxsBewn &

Q @ ) o « (] G:ﬂ

OE. . ruuquqlu SQ.G_“@...W SErwbE,
6 o -~ > ™o ows o

- - g e L2

Orﬂm.. « o > —— rodi®l )
> o o) a8 %o @ .ﬂ.GE

= o) =3 oo T

o > D ™ g™ -0
TeslE BTN 0T ne0Y Jog

JQ.6ﬁ$3§Qb9650M3 HGS&
o320 o - 0 Q@ ™ -~ ©

g H,%9 »o o o@m M o g
M e 8o®80m® o EeyO 6o

OD .39“ Fbenqoqaﬂblujuvld..

oo 3 W+E+YQOjGEE&O o

o Q o ‘C w

& BT —mrT-mN e 8k, - My

OB ﬂ%s%o@ﬁ£Q+msb

o BYXesgo .85 5T ©©Q _ -

EQﬂObdGDO¢Y¢G,,%33 ®

EYﬂ¢deOQOOM 0wT s -~ __av

$2® 0 gcc TRPRwe0T TOD,
TwC0p MHoQ Ok, B 40 TMa

R WAL SR +un:&ﬂJGQdoq

+ﬂBH0Y0E¢YQWGb > S - o

+¢QstEéaeoddE03%Y

TT@® o B30 pprmao ™o

PO Bom . W TRO moT o~ .

o+ P TooTosoc® 900D =

0" BT  CwTT eSO So® g

o Vu_.n_m.,EGLlQ w0 ol o N

. Mopoboey o @obPpgeg+ —TaoT
oo WMozszs .U OF gz te)

- WOawvaamo NHomgoram o

P . oo m ® Moo

v o-cH oo oToHd oW .ocifT o 0o 0

oo TRocaoalN oo O®oOxoo0

O+~ O D T o0 WHFT T ™™o

N eopPodWEH O o T Qo
00 Q. Q. Q0 Qb @ b

(@] VlLlTOnulT
o « oU..Ra

153

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 142



wilsse' v &L dSd: §jeemMcdkod dd2 odd&

doeopnojor DEdY (doeapnqgbot 3, yet 5Yn doaeqdq3aly
p.1391]. Eo9tp, e6d¥Y 3YoEDbbBt Jodqbb¥Yetd pDY¥Y223y do
dt ¥ Ebs¥Yabot O6aaEQY + o9qeds¥ naoFsobE, ®WHEWJI y-
J ¢Fj EoEzeYwmadaxoEosYsbo, o dEpnpg fFEeosaqBby AD
bYp j qdpda®qL o, doEbg 268903 copnEHlagdidodeoadf@dyj o
doadewasq3eedsij s yYyqd¥E dQqay bodot cEFEJdEG@FYoY (b E!

nqgde Yo fbEedldyn eﬂ’dqveqoe JYeaE3 DEontd co1l
daqd, JYqJYaodq qdaq nEdEdQoed edodofedee tb qREDME
¢codot s ER (L' Ermitage) Y 4 d 26 d (Y @Wbar uedpdu g Odo daq q
anGQJEBemard(Durval). nqdqateysyY Gadba¥d¥t oqpoady,
doeb¥n¥Y atbtyon¥Ye 9K c¢cocofgFEIaqb¥ony¥Y Dbo3IYriyY 601
Ja 93059ds3y, yeYy fE doedD2joyY DafYe¥ dosldod¥Yoc
cqdeqgq, Jtb frFaea3zxYosec 9023ba | Edqonobt ¥y t Bropder, bsq
3 dgqfrobaraYe 9F jaYédoeY¥Ye e€3Yaye, yet c0268YdqrIE
EEj bqd. OF oso0beoy EDEFaojtuiy o¢' L QbeEl bqdgFaoc
93gddY¥Yon ob¥Ydsqgqs3sdon, fE (QOoeO2DO2}jOY yeojo ¥yibt
dt . eqdoyno ooy bE¥vyosecdy ov9KEIY o9F q9gddeqes¥Yd
[Val®&y, 1931,p. 198].

YY¥os(qs3e6, yey¥Yy 3+ qdod¥Yscec c¢RYJIq (QqYeEbbyée Ede
rEaYeELoecdy ¢€qfrtonqbb¥pnp edqososyj onEBapdts, I BrdbBxE
cEtbh delQYyBEY! bEYedEYy 30o032j90 bgqé¢E, | deoeqgqy! 00j
¥04f 0 ¢oqu93qbbE atdE frE3EdodaL evEDtbBbe, e dEnp,
bEL 3eqdbqgbtds QFE3bte dYosnt I Jqu aboy (daac
dEnq +E3IQquyey a&ulquser e30cdod 20b tjegtdedo 3 E b o § BOF adgodtta gq¢b b
Y96 pDoORaY3Itdoacec o021 bEBDbYy pDoafYe¥Y oF Edet#oaqess
i Eo90f dEBB YD, j aYédoeYn, gqfreqdg3>by¥Yo oDEydoadon
66y3dydeyde 3ecqdeqgq DbE dosody bhe¥Ebag nFq Eddeda®, r §
oFEbeoy, E ©6q3b¥pnp a20dogagbbyop 1 dbodst pb¥Ydosqs3sid
L daqut o edEpnpa 9FeoR bq JIYecE(QeodYy. |JeaE(dbo oyl
pofr YeFE RYaE t dofr 3IYIEaFEdy o9dYIFo¥y YeEdbagddofady
c036yfr Ebt ye +tdsodq¥azbo, o9Fe t+ (Joeeod3bo, B-te o9
bygodqtdat ¥ t+¢+ Ibosdtebton dItoson, 3Istaqb¥o o 7

| Eng o9Fet odtiboa¥Y(dY, fr EeaBEqqbt 3 qdq, do E
s3odarodEtFamdddap p Ybt 3+t 1+ cdodaqponEsasYeyY yoq#o+bb
OnY¥sq3G 9F yo0j0 edEp pofr¥Ye¥Y, Oo0¢dEfrY, yet qa y

@ 1893+t rodydayLsacdy 3+Lq¢ac§,j,]d46~0qyeeQM[DEOEmeIﬁinro+c
cnFdFEdoeds e6do Edetdqedodae sADEEXDEg JIqr-ea E(Q

N

VO T g EGFIT g

sdzd M 90 BBE, Ikt L& d ! fw Mo Is

j LaCOdy oxyj BOUdl' kR €O ddz",

Cd siztsdEVYMiELO& " ydzd?2 Lo ' Is

f'H ®Bkzted REO®REz Ltdtsls' 2 djL ® ddz

e ZOHO M ' e §'H djBtd dO StOs
MSjdw 2Hj, d&jcESk o90ck Mot

ohd. B k Bd&ZOSCdI! Ld' IO Ct)yjd OB d& !

juslee oS Ifs@ Mo ksdzd?2 KO

LBdte®' Mmddzd, htsB wWodlsd dzOd

"dgdz, s Ltoddzj [L) QEfjmsf jRPTH 2t ttkzC Odd!

X Q_s‘l—

v

154  1ssN2522-4100 (print)y O C 50 21 OV MEAEO ' dzts® Bz L d ydes® QU@ CHS o’ )208S@a HE] | d3j dz'



Music history: personal dimension

:
at s
¢ Ac
o)
4
a
a
d
I
ERy
¢
b
b
a
3
e |
ad
3 C
y
f

pgqRt
q G
G
Ee
bb

coqr¥tt
@ alYd b3 d
BE bt 3bq

d b

b
q

atsqg
fr ZedYoaYoY

b¥Ynp
¢

Jo-t agqbl
bEFEovodR¢&do a¥xoq 0 aRWRdFE I ot a

GovpEoYBfigqosy
pqgbt
3
e
Z
]
5]
o
b
Z
B
E
d

ayYeq
3qdErF

obteBacgb¥Ynp
I Ye

y

9

d

dt roft Xe
doa¥Yat
bEfF 3OoY
3Edqdoas 3ta-nqdo
9adt oadoFded &
yevYy

S]

e q&ldqItEQ b Yet;c EoE &b odE b o
6060dqdbeo

f

2004 +t+3bt
et
3 o tda0vd ¢ Foaagt dbdoodb,

9
doa3odqhbt

DgoYyY

pqbt
cdqddosEFE3ayw-dEpa

J
Jodqgbhbuy
ctowh &932y¢,
d &
af
t Qay

dob
930
603qdoFElL

JEdoo

frJoeEDnDY 20qys9,
F DO

€
d
G
&
:
: 990
pYda¥Ysqa
24
1
do
t ydbodot
cdo3qda,

jpw o3 EDY
L dbodot

Joad
dg dosdoeess
} 9

a
;)
&
€

r FeoDbEese.

rgtdey
Fddoavyoabo

cdoce

3 vamyd

, 9 B doq

E+ b
Z dqqyet,

br™m O

p EJ
dq
{ ebgot

d3t o,
20dpEce

1
1

)
b
G
)
g
1o
3
J
[
qd
i EQEsY ot daddbadabhd ye b

bEc YdED Yy
DY dasacFEFL DD

3Edon,

Qod¥pEL D
F brBYIXYy BHEEA3Ja coosdt gbo

} 9,
F3quyeY qaa
Y,

Z d ¢ tEsFgaeqadetd. Y  gaq

0

éQQQQQWsd@EﬂDQ@oa@EdYMbeé
)
D
9
E
)
b
y
Fdetosgesady

1
cont 3F3

f o3odysec,
I YeaYeEDbt

f

g2 dq

5 £

bt
9 0 B  cegfdeto
yea

pYdosqs3od,

FqEdoed

¢
D
3
n,
G
Yo

dedY¥ybysosy

gareqdqd3dbojo

m %0 o rTama wag -
. .TG..OE..JEEq O+ 3 - - °
oo d»To aquuY aqobd.35uumnw.yﬂz,_vnda
Qoom +00®CC0 WO QTaoogh m Qo
Mol<ombo +~FoTmmoooadsa-gF
~ o 0T T +FSGGEb®EbSQQQmQEm -
T To0 Do = OTH TR Qo _ T o O™
Mdr oo cHooogX s+ . HNgos™ 9 9]
m g ™MmMow._ SO0 To0 LS. w+wmboTo™M, . Q_ P>_QDhO . .T+ &
oMl _Mopr o0 PForx WO woTH LO0 B g0 s w_u Tl 0T DO o
RTH _ogo® MM TOFRHEP L o0 + 0 o9TooHo HMHygdTooTTa OO A
FoUTaoasooUOMy weqwo oMTewo -m AQ oHoSXY 0T+ ooooQ~—T .. TW
QTobroaosc_, »F @ Mo .o0o _LPFo o B SJU O TH .. T o0 e o O ocUQOMNM T oo ol Vv
boooTard TDT2Q0 .oandbwaes oclHaoao . oTT-omoU HMooo QO0oTHoT »™
oooocTo O o o T» « ol © OT+ T .
D =2QO0O 00T QasrsT_oaoa0odT DwumH oV

ao0dnpo.
dyroe
1
9

1
Zhbo OBEGFq( 1
rdqofrapntas

bEd
Z ¢o
999
pafr YeY

D
d .
q
9Qt3gacbyYeR

} 0Qo

#
o
3
b q

9
q
-
2
5
J
b
b £
2
S$O¢

i o,
YyE {doepnea
régti ELoacgdy

¢oqaoqtuy,

D D P o coooc UGCogolHN =

o ®©
0> TomoTam DD Q@@ _<Lmhabao

155

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 142



BzL dSqd: f§jemsdod dd?2 osddi t

w

whils st

d

O T gy ©° Q 9 UTVU@GGCM 0 ST MW og
o_9 «™ lumq A=A Q.09 Ty o & & GGWQOES tn
= O o 5 - Ted + M o™ a B8 TirogHETO _
®. O 5 o 2 w Ne) g P -+ a ] oy ®
Q@ pe WP »™Mo _ g O pFTag-+ G.@,UG OF»p a ® 0+ Mg
a W O ° oo ® Q Ee = S o
om b7759QS q_ o Q+qq_0kbd .b&am WO P
FoR kb OB Jo 0 2w o "Sgo.8+rog BB Seomm*raec by
© .mw..d.Q..G\bEGHG.Oqs.G‘O G\}AODG.s.TSE.EO .m O.Qaé,GJSE o @
o T QDQ3OQGQQYM} o 2 e JMJBJQW Yo, 0s 08T ovw
G_.n..q. A V.Guu...uﬂ.o o0 o ooy ..m..ﬂ %W Edm..A_HQOdYS @
+¢W88008G“093¥EJ o > a %quqmw Cogeg®PH o -
B Q@ o 0 o ~ 5 T = o
o mpo - ® =+ 0 Q =] > ~—8 008 B o e o P>
o o Q Q o 158 ™. s N1 o o> O
§O 08 owlg =T oowmY 2T ol g WO ory o
I0) — o a o > @ o GO.D_B, . - nicy
- BT O = Cp ™ - aEbum > 9@ Tr®mour @™o o
28 oxlolME Op.rs o 0 o ®6T T . Domr +od+aTg
o W,bMMeroE33Qb +EYQbow+ o o derGOQEDQQ@
T cT ® T O b ® cBT T M Q @ g g Q >0 o ®o o
(@) o O 18d S
c2%o0mOor*olo00s o= moJWQYWYEs MooolTemT, o
28 PoE FTBw* 005 O et BmO9 " 0y ©@°a O ®w 0T
DY&QEE coF - o4 OTr Cw OF o+ ® g QE+390®OJDE
Dn%”rqu”_Y Qququdys...u |TG1Jqu ..JODGM oo ..anqnq o
o ) > a ] O - o @ [N
rbMBsﬁ SEQbeY++9 ™0 o8 oo og ®mTocoMog oo
o —_—— D b¢9§8d o) QOEbme bYes o @ T qvulsﬂ
N HFomroo ™ T clo0 a8 2257, HMooTO2 —omo
V|4|qOG..99wmb ..JQES qnq/e, OGudllEE,bWJR.ﬂH_d.OJES]bQRb
O TomweEmo oTo = oo moQITNg WMoaomTTye o
Nogaego OFa ™ _Q EE¢ o2 FTaxr > bﬂ&E ® O »oT
o_owm b owm @ o ® > . ® o Q® O PT
TO o 2aUTa T P> > o D+ 0O PO+ TH O TT '
O . o M -+
MQGOQY+q:3rqgaéed Lbf+@.,QQF3 ot mTT T DT
qmddbboq °Ow » ©Tw g Tor+0, g Wo p R PgHM oo H
Q Q@™ P . S P Q@ TO+™ o S wW OO OHgQwmTO
- T m OM'T M e .bDG.bS.OSq .n_uH w WHWooceo B ™. "o T ..O..Jq
O 008 T o 10..E,D = ™ .bQQObEYJqlrm o) ..Vjﬂrmhuo &
>YQMdOb+381HbM T @ T B oM g _w dboo,éM9Mdj9EO
0o T ~ T 0 QpFr-SogadHT + C8O0FO0EOm+TT]QTHo DA
Vi O Ty Daoe,b30b0$09b$+b5bﬁq jsanSOErGSGSGq
T8 _0TaT0%0%@ocor+0l m0ob ago_o.o 0 0 W oT
o8 o g 39}GBQEYwaGGWDO > % mbEQEAOquYSEYEq
T T Zodror+0+ SPovcilag MB8ooo*aorooa BGQFMQOQBGDQ
Mo®RBoTwoadwn® . Too<e-T0a08<oTcT 50 Lo oMo+ 0T
De QR QoMT PHMEB_MH 00w 00 P BoMoMN _ 02D Q@ @ C.men b
O 0 oPboaolls o O $SOQHO Pw... Mmoo T a .Q»0 s N _
O o QT T oo ) ‘Sedioy O T+l oo D O+ B OO0 oI ocolHO 5|
w8 baoomO.. o 0oTO TDemaooaoa mabdbos. Ovowaoe ,Oc..w T

Y
f

L
1

MisOdz ¢Bj
Is

E oyj?2
1 O dzd o d ddz' Ls@Rzd " O

SHJIs!

9 n
dzj y* .

® L ek delz didsels Mt ez dz @ ety gl

g t

n 6 iz

BlzHJ

(Wit | cledEdsBBR ) oL @ Sds.dsz oz Hd dzO 1 j to )

252 dzs  dz¢ Hd dzO

CydzgsEts f jtey
wedds

lvtcdo Odz' Mis!
wg o9

Chodp sk,
Ctsdzd OB

yomek
14t
&

C ) d

OlYEH2jCds o' f)208Staa Hifd

ISSN 2522-4190 (print)] Ok ¢ 59 d 21 Oy MEaE@dz’ dzts’™ d3zL d ydzts’

156



Music history: personal dimension

3
6

yd

FgpaGoeconoi

SBE o @dptal¢ e t C

c d
dos 3

®D,b t ryd- g Fjol
¥
t} o
dgod
it 3
Yoo
Y
&
72
o]
L
v

9 FE FEc
3+t at

Dt &
J+0b
398 (dod
dedFEJ3
ot
6 do
dij t
9Y¢
o

B

b

v

Z

¥
aaqof)doa

{
b q

3
Fa
3
21
qQE
fr §
D
3
D¢t

¥
d¥yRqgoao
dt

9

b

hol

@

q
bodot
Fy(iB e
3-b Yy

6030
R Apatob

aq
ey
atdt ,gdBes

Jqay
q
4

L ab Ee
D
73
F
b
6

Yh
q
3
1
5
o)
73

¥04 0
R/&l@yq 1981Y
3+ ¢

pt ao qt
9
) =
Y
X
E
e
q
d
@
b

Apat ob

Foeooddeh 6 0 3 0
AcoaaobP

JdosEbodavxviLsacdy

EFE
F Y

3IY(boto ¥ E
2dot

)
)
d
s
®
v

¢ Z6

Jt qéa I EL scdy

t
1

godbalizel of o) bEZORY

G
D
b
1
q
E o
q
O_
5
ab
J214
93 Eij o,
deat >bo
sqgedss
2 qdE
t 3
¢
d a0
€0
or e
c
yo

a
b
ot

d.nuq/e/um o)
euvqun GdEb
Do P®To @il
d.eobG._b = 0™
DT L. 9Qm—>0
anbnqqﬂz,l.u

D S

o 0T™mbaw .=
..Jvolluvledu_,.m_.dd.
EdESGDSleG

iR o oo oo

}

®

Z
JYeaE(ds

530ds3+t.
aYvygtoe
EtD
dobay
pbbd s Y&q jdaotobdh,o ¥

o0 F3

o® -~ nnr..m...A + QO 8

oy

SR a wm . 0 g+

GWOEGJ_Y O+ g™

mwwavevounﬂm o
Bo® Q . q ECICBS

3GoDS®
D
poafr Y3bonpnao

3
fdY bE

fFE BRERdpte,I EADaybo b,. dI oL ¥
F oY 3FO WHD® Fo bt RIZnradd D q

Vdoq3ceVyoddaiEpdedt ye

b E
bEJ3eoaod
b E

5 Fo Yoot s90q3dciPeshe

bqo EL é
cdoonqgbt 3
fq Jsootsatto
@ a @at
cdYeaFEdlewoteopgBatrmp

eoydo

(@] «Q . o
..JW-T QSW._SDO..@.M.W..GMGM@
o5 33% 8 °o-3 W o
Tom_ooB8"

_ ¥o041 0
Qaty Aonteotdosbold:s ¢ Yoar Y,

¢
5
b
G
q
y
3
2
73
a¥Ysqay
daq

gt aeceq
e
3
¥
e
}
K|

TH~-

E dteya Eodgvm-obGrdyZ noYE a Y y

9t YeEboE
80 3.

cod3yszoal
6gde¥Ye
IYQo¢odm,
i
b
d
B
y
q
2
AesqgbosarayY
q
D

Q@ oo D T O DO O %
Pelp o0 weoT™ o®
i =D SR W Y o g G.DY.mbbva.JGs.Ja.Ub.TE
OTm+~PTWO 0O 3 QTH 00 —w ol onao~
+E6.Q3U+¢+E9q ODoOoMTm O o o o .0 O & OOG..Q.G3G....JGm
WD am npogrm Om (o] © ORL ., O o Q baOQEEbaB.iQSQb o O
WM oo O y.isal TM oD - ol oTcamoTeoToT T TwaonS
. oFuoow ,,mud¢EY3 ol oM+ 3YQQExonS3§Y+eﬂ
o0 YYEYE@d.T Q@ Q-+ - CAMTOoL®d .~ 0w Q0D oM Qo b
eJéEuEérDE@0093EGEYE099Q¢onR33qq ~ 00X ok o™
T >a o0 G.maxoonSd.JG.TG.T <o orbraoa _<<oOomO©T -0 0 4 O
«w0o0 U T o S o no &m TQ e Tm 0w O o ™
o T Q TTHF O e > O oM oTokrprToTOFr 0oQT TOQ @
QOT'TC Q™Y »O o) m O Taalm QA T+ 00 O0OT®EH VHT T—

r 2 dqoeopnojox
D
D

24 9,
Aco2aaosbonp,

apo2 3o
bcojo J Edoy
eoydorr
b
D
q
y .
2
b
Jtooc
Foonp
%}

0
deco3Eosea

—_

<t

An
™

Yafw ont 3b¥Y¥s3e

b a
day
p. 28]

157

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 142




BzL dSqd: f§jemsdod dd?2 osddi t

w

whils st

Apat ob
r3aeodyqy,

ceqdq3EREDbDyYD

E
.
7

Q

R
2
2
Y
3
2
o)
2
{
9

E c

9
D
d
3
A
6 do
L b o & & & qddptZchdpq 396 & ¥

DY (
c £d

d
d
v
ANQdopo 3+t

]9
Do¥
eaaq
3
Y
v
o
1
)
q
i
I Yea EQt ,
33aqd
day
¢ nEdFlddeedy &.do
o EF aa 1t oo da@d Elo
daq

9014} 0

g §r Btc o
D YW-9q3 Gt

JYeodyY

¢ adlq
dot

9B O0D.

dFeq
2990 9 2RbYb Y d

o))
boJdot
detacb¥Yo

qq
bo
6 dos3qidb cmigddpidwt AYD ot .0

ct @ib7qd q bFe Bd o d x
JObBE dtrfreo

f gbqdFEacbat

b3aYeo3HNE (
qy 3o

9 F
3JogoqEnpni E
gedeor
c6dodq

FQoYvosc 5e4d FG9).3 Y Ed

tf E3t ¢,
OpDeofYoaoddaceYe
3ty
pofr Y3>DbYy

Real sacdy

d
¥
3t o doebifambiny o,

pof Y3>bopnaddqt Ibt
)

doga¥Y3lodot

edtjgasod) oxroe
i adoy,

a2taosdoadceot

q
1 pYdosqs3osd,
t

¥dsbd doc.

dt 3byce.
poRa¥Y3+t dooa
dgo
q

#9092

b FE

d

¥

qd

g

e
d+t ys cedoyd os3oodh o teylb

dedYeceEn.
gdoeadodonae

c03b+t desma3vy .fr bEebo Qifem b oddge

;19

)

{

q

O

9

gf aEnqbo
qgbbyny
sYdeaE(dbqgqbbuy,
{

do qEoedtibdada ..
) eaacpntbEs3t
Eoaqdt Eaa (o

cdoydayl
d
¢

b by -Aessdqvbgoedndcobtig bdd $ 9 dzotto ¢

pt dbot¢

J

G

G

6
e o a bl Penogghas(po 3 (Y
bodaFEj o9 FEn,

y E

23 EL
bEdoqRalL 9cdy

v+t ¢
f Edpobty
b
d
f
t
Z
bEyoar¢gqdmoamdie dauaaboo ot B Al
e
d
J
q
G

q
2
9
b
¥
dYeoe.

llcet pb b3 ¥ e5 5)s,

dEpoa
dagbs3styny

b E

qa
bt

e + ol o> o - PO w
Mo TooTas.o ®>™ak
(3 Toamao o ®m ©
w > O T TTH % o >T

b * 0 0Q. T TV LT O
e WM o RO 0w 0 @
HMH $OT - mHOT O >
OT O OlHN® O T P> o
T aeads wow ToO

cdYaove

QOO OPHG w—-w—=a P
OrhTH O & TH QO
oouwWwoc oo _od

© N8 N " T

o
=1
o O & To® .
e}
—_
Q

d
q

rH 0 ﬂmeﬂﬁ

- ™ Q QMM

aodbot
72
q

+ O
(]

o >
O O

3
6
(0]
€

C ) d

OlYEH2jCds o' f)208Staa Hifd

ISSN 2522-4190 (print)] Ok ¢ 59 d 21 Oy MEaE@dz’ dzts’™ d3zL d ydzts’

158



Music history: personal dimension

btoaoteod3FEbYy oédEfr | deqy, yeYy o0dogavylL g a¥Ye
dov,e BbagldofrdqY¥3bo (1 (Qbtdosc 3 dEpbpeFe bo3Ioj o pDYdoc
I¥Ydos oo ElL cdo3t db¥Yeon, yeYy  Edopobtybo 0L (dbal
Fdetogqgeoaoadb¥e a02dn, Jotavyr3sEFetdbdsadcentYddagmr
cdqodoeatd 93o0d3ot IrfrELpoqtt.

ndos3qd e62¢ado3Y edEFEpoao, }J9 L ©890390dY3IEDYD 1
I YcEQeo3o 3IYdooecHKEL DpDgoEFeoodoy { Edqonobtt pbpYdoasqso
3bo RYoE 9F do+fr3IYIEaFEdy, doFL tdqFacb¥Yonbesdods
3ty noFoygdt. Yy JdeFEys®Ed ¢goadeIEDDY, 3o dofjodce
YYoa3y, Jtqed¥YIEL pboRa¥Y3Itdocec doslodqgqbby bodot, o
parYeY¥Y o9F FKFdetoqesady. 0Yeqgq eo2eY odYDKioves 63+t
FrFeob¥ tbeojo coduderEy o Dgo¥edbd soqpurFEadaij do 3

noeFfo3o, o0 DbEyodj Ebt3zbteq dIoL 3Istaqbbuy
Fdet oqeoolaqgqnotayr bEyca-BEqBodpBaBhHowme cdqodooadt,
dQdEpnpt cApatobe. OF3IqueY ¢a¥r aoouwdst |dYbdmdqadcee Y
ds3od¥sY Dbqeqdqdtzb¥Yy Dpofr¥Y3xb¥Yy 53t d, yeYy bQq
n.EFagdt, Fag ¥ dqFatfroa3EI j aYegYbbt oataodooadce

] YDeoopDEoaY3bo, }19 oedEFdaagqhbt eFqaeyYeNdc o9FE
edtredo@@t opQEydesc ydedEIq 3staqb®udatd dd Q& q @7
n.oyr qgboEb o 93odt ¢Chora L Workse dsdod¥Ya¥Y I3\
@ J3YjaydQqt dEQe ¥ J3odyY oF evEDt bobd)Y o boddad ¢.bdbg oy .¥
to JAFKFaody e 92190b chC[equOQ{)qxqmdjb doEosYeoa EYetoqe
bEpntea 3odY ye oo0dogagbby pDofrYeyY, cEdoaodH R o ar &
ctdo3qddRoeY¥3>Y teby fbE3xa)jtdocec qay deazxEdboj o e

] n0; L O EOOL 4+ O] bAp|lddtA dps O A O00O641 66

1.] oz} [ JRY Jto. Jul gt Is " URIs:ehttps://www.ukrlib.com.ua/world/
printit.php?tid=2443 @ © L 9 jtedzj dzgdzgv: 06. 07.2024) .

2.1 Odzj o' 1 B Wiy, [ pMC Odg flz2Casd dz' o j 4. 2005 .

3.1 Odz] t§ 'stefm: Cd2 yo d dzls Oftclz ¢ @Nfl. fnts y 5oz’ Mg wis dfjezd 2
CdzOH v-f )" gaff” o ,65868620 5. 4.

4. ststoyfso Of L dyded?2 hisHjtedz ¢ d&3f € diyezOr a € &g dzOt a

5/ smC Odpj. dieCtsy) L * W 1 sdzy mjli@slgiscd .1 M Me " Is,id. 2005
URL : https://www.vsesvijournal.com/old/content/view/62/41/H OlIs© L o j tcdzj dzdzv : 1 2

6.t zf" .dz 1tsfr]lsd315HJtedz w ¢ Ote® C Ik PC leﬁ]tB@ﬂsdzlﬁlk@zﬁ&dt
mMlszu'sels. [/ sd’ o' T g jde@ .dzs BOdz sdf(&)89|24)20

7.0 0tcdzOofnd 6Bduds §jtej CdzOnHd. i o: 1 Ekdz MOtd

8. BergsonH . Dur ®e et simultan®it®. é s pPressgso s d
universtaires de France, 1968. 2h6

9. BonnefoyY . L6l mprobable et autrespessai s. Par

10.BourjeaS., Caizergues P. Entretien avec Yves BonnefByu | | et i n Des

Val ®r yPars nleHarmattan, 2006. Nb0O. P.277 298.

11.DeguyM. Pau Val ®r vy EtBul & etCiuh t Dres. f£tPardes Va
L'Harmattan, 2004. N®6/97. P241i 260.

12.Derridad . Mar ges 1 dParis Miauit, PT2i482p.s op hi e .

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 142 159


https://www.ukrlib.com.ua/world/%0bprintit.php?tid=2443
https://www.ukrlib.com.ua/world/%0bprintit.php?tid=2443
https://www.vsesvit-journal.com/old/content/view/62/41/

wilsse' v &L dSd: §jeemMcdkod dd2 odd&

13.DouglasK . Speech After Long Silence. Paul V
His Return.The French Reviewllinois, 1947. Vol.20, No.3. P.203 209.

14. Fowlie W. P a ul. Poétey|CBicago : Poetry Foundation, 1950. Vb, No.5.
P.279 287.

15.GideA . P a u | The/ lkehy®r ReviewGambier : Kenyon College, 1946. V8I.
No. 2. P.277 290.

16.Gifford P . Sti mpson B. Reading Paul Val ®r
: Cambridge University Press, 1998. 306
17.GoodkinR . Zeno''s Paradox: Mal | ar m®, Vael ®r vy,

French StudiesYale : Yale University Pres$988. No. 74. P133 156.

18. HalbreichH. Arthur Honegger. Portland : Amadeus Press, 1696p.

19.HoneggetA. Amphion. Paris : Rouart, Lerolle & Cie, 1931. p.7

20.HoneggerA. | am a composer. London : Faber, 1966. 54

21.V a | B.rAmphion Paris: Rouart Lerde & C, 1931. 32e

22.V a | B.Cahiers. ParisGallimard,1974. 1757c .

23.Val RrLyame et la danse; Eupalinos, ou L'architecte; Paradoxe sur L'architecte
Paris: Sagittaire, 1931. 198.

24.V a |l B.f y v rl.&aris: Gallimard 1957. 1857¢ .

25.Val B wy\egll Paris: Gallimard 1960. 726p

REFERENCES

1.Val®y,P. Orfei [Orpheu$ Trans by  V.Koptilov. Available at:
https://www.ukrlib.com.ua/world/printit.php?tid=244@¢essed: 0672024) [in Ukrainan].

2.Val ®r(3005). Poezii [Poems]. Kyiv: Yunivei248p. [in Ukrainian].

3.Val ®r(¥995). Morskyi tsvyntar [The Graveyard by the Sea]. Traysvl. Lukash.

In: Tysiacholittia: Poetychnyi pereklad Ukraniusi [Millennium: Poetic Translation of Ukraine
Rus]. Kyiv, pp. 658 662 [in Ukrainian].

4. Korchova O. (2020), Muzychnyi modernizm yak terra cognita [Musical Modernism as
terra cognita]Kyiv : Muzychna Ukraina, 49f. [in Ukrainian].

5. MoskalenkoM. (2005).Poezi i a Pol i a Val erin: VsgsHit&gvt r y o f
Vsesvit No.3i4. Available at: https://www.vsesvi{ournal.com/old/content/view/62/41/
(@cessedi2.042024) [in Ukrainian].

6. Rusyn, R. (2020). Postmodern yak arkhitektupnaktyka [Postmodern as an Arclaite
tural Practice]. In: Ukrainski kulturolohichni studii [Ukrainian Cultural Studies].
TarasShevchenko National University of Kyilyiv, No. 1 (6), pp.89 94 [in Ukrainian].

7. Tarnavskyi,O. (2006). Poetychni pereklady [Poetic TranslatioKsjv: Pulsary, 18 p.

[in Ukrainian].

8. BergsonH . (1968) . Dur ®e et Ssi mul t an ®pParis®. é
Presses universitaires de France, R1fn French].
9.Bonnefoy,Y. (1992) . L 61 mp r RafisaGallineard,e8369. [im Brénchg s e s S

10.Bourjea, S. CaizerguesP. (2006). Entretien avec Yves Bonnefoy. Buoiletin Des
£t udes VaPar®rLyamattam,dNo. 100, gp/7 298 [in French].

11. Deguy,M. (2004) . Paul VaB®IrlyetEitn LRe sCufl tt wd ees
Paris: L'HarmattariNo. 96/97, pp241 260 [in French].

12.Derrida,J . (1972). Ma r g eParis:iMindite432. fin Fpehch]ll os op hi e

13.DouglasK . (1947). Speech After Long Siaence.
ture, and His Return. IMhe French Reviewilinois, Vol. 20, No.3, pp.203 209 [in English].

160  isSN2522-4190 (print)y Ok € 50 21 @Y MEAEO &' dzts’ cszL  dzts®  OEYARRCHE o f20BSH@AE 1. © 3§ dz'


https://www.vsesvit-journal.com/old/content/view/62/41/

Music history: personal dimension

14. Fowlie, W. (1950) . P a uRoetry V@hic&o: y Poetryl Roundation,
Vol. 76, No.5. pp.279 287 [in English].

15.Gide,A . (1946) . P Bha Kenydra Re@ew§ambielr: rKenyon College,
Vol. 8, No.2, pp.277i 290 [in English].

16. Gifford, P. StimpsonB . (1998) . Readi ng P auambidgd: ®r vy :
Cambridge University Press, 306[in English].

17.Goodkin,R . (1988). Zeno' s Paradox: Mal | ar m®,

In: Yale French Studiedlo. 74, pp.133 156 [in English].
18. Halbreich,H. (1999). ArthurHonegger. Portland: Amadeus Press, p.7[n English].
19. HoneggerA. (1931). Amphion. Paris: Rouart, Lerolle & Cie, pin French].
20. HoneggerA. (1966). | Am a Composer. London: Faber, p54in English].
21.Val ®r(3931). Amphion. Paris: Rouart Lerolle & C,[89in French].
22.V al ®r(3974). Cahiers. Paris: Gallimard, 1§57in French].

23.Val ®ry,(1931) . L' ©me et |l a danse; Eupal
L'architecte. ParisSagittaire, 199. [in French].

24Val ®ry ,(1957). iduvr e857d[inFereh]l.i s: Gal l i mar d,

25.Val ®r(3®0 . i u Warie:&allimard, 1726. [in French].

M ARYNA ANTONOVA

Antonova, Maryna 0 postgraduate student at the Department of HistbWvorld Music
at theUkrainian National Tchaikovskicademy of MusidKyiv, Ukraine).

ORC 1 D httpst¥orcid.org/000900847404260

antonova.maryna.s@gmail.com

DOI: 10.31318/252:4190.2025.142.327888

ARTISTIC INTENTIONS OF PAUL VAL £ RY
NEW PARADIGM OF UNIT  ING MUSIC AND ARCHIT  ECTURE

The relevance of the studyPaulVal ®r y i s a prominent &r ench
thor of a large number of essays whose work spans the period from the late 19tfirso hiaéf of
the 20th centuryOne of the most striking pages of the artist's work is the creation of a new phil
sophical paradigm for combining music and architecture. It is noteworthy that the influence of
P.Val ®r y' s wo r-fentiomed topicévas widespreaccamong twentigtdntury artists,
in particular: A.Honegger, AGide, A.Perret, JMerrill, E. Bowers and many others.

Therefore, in order to understand the specifics of Faldry's innovative paradigm of oo
bining music and architecteirand the reasons for its extraordinary rapid spread in the cultural space
of the twentieth century, it seems necessary to study the development and formation of the author's
philosophical thought on the example of individual works.

The main objective of he studyis to reveal PaW al ®r y' s i ndi vi dual p
concerning the essence of the combination of music and architecture.

The research methodologygenregenetic (to study the wide palette ofPa | ®r y' s wo
and areas of his creative irgst), structuraanalytical (for a deep analysis of the specific structure
ofPVal ®r y's | iterary works), comparativeli-(to s
ment of the idea of combining music and architecture by .1 ®r y ) .
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Results and onclusions I n such works as the essay ¢T
poem ¢Orpheuse, the dialogue <c¢cEupalinos or t
PaulvVal ®ry consistently embodies his visigtn of
but also interact, creating a harmonious union.

PauVal ®r y' s ori gi nal rethinking of the-unit
velopment of a new philosophical paradigm that united different artistic fields into a unique spatial
and tempral reality. The core of this reality is the personified image of Orpheus, who embodies not
only the connection between music and architecture, but their inseparable unity within the new a
tistic universe. In fact, Orpheus acts as a guide that harmoyicnisibines the duration of music
with the i mmobility of architectur al for ms, €
as a space of creative interaction.

The process of building a temple, whiach i
metaphor for the harmony of the arts. The temple, as a place where music has historically lived and
developed, becomes an ideal space for the realization oMRall ®r y' s i dea of c ol
This process of construction, which unfolds aroundfithge of the Artist, opens up the possibility
of creating a new, common tingpace reality for music and architecture. Only while theee m
ments of universal unity last, the laws of a different order apply, where there is nothing superfluous
except the aadf creating beauty.

Keywords: the works of PauV a | ®r vy, mu s i ¢ a | Honedyer,ameledramap f A
Amphion, architecture, philosophynodernism
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ELEC TROACOUSTIC MUSIC BY GEORG FRIEDRICH H AAS:
NOTES ON TIME -SPACE ORGANIZATION

The relevance of the articleis to consider electroacoustic music of Austrian composer
Georg Friedrich Haasevealing the specifics of the composer's work with processed acandtic
synthetic sound. The article analyzes composer's methods of working with electronics and its inte
action with acoustic instruments and performance strategies.

Main objective of the study igo reveal the organization of tingpace in the electroacoigst
works of Georg Friedrich Haas on the exampl e:
tronics (2004) and A...und... 0 for chamber e
principles of Haas's work with electroacoustic material. Tdensific novelty of the article lies in
the disclosure of composer's methods and performance strategies in the interaction of acoustic and
synthetic sound sources, which have not been sufficiently represented in Ukrainian musicology.

The researcimethodology includes the methods of comparative, structural and functional
analysis to study the composer's work and his place in contemporary instrumental and eleetroacou
tic music, content analysis to study specific markers of Haas's composition techniqueiraina- th
plementation in practice, and the method of generalization to model the processes occurring in the
integral system of each work.

Results and conclusionsT he st udy expl ores Haasds princ
in both the acoustic and eleatio parts, as well as the technological aspects of electronic sound
production. It provides a detailed examination of the compositional technigheSmh at t en s p |
for piano and live electronics, particularly the juxtaposition of electronic and acpastiscand the
temporalspatial effects of synchronizing the live performer with their "shadow." The analysis of
fié u n d écuses on the fundamental tones and their function within the work, the rolertaineve

series i n phkuehermdres thetudy chacatterizes electronic sound as aspieadent
entity and addresses the composerds objective
sound. The author presents Haasb6 reflections

paradigmwith those of avargjarde composers. The cognitive aspect of human perception of diffe

ent overtone series is also considered, including phenomena such as micro effects and the sound i
lusion caused by Shepard tones. Finally, the study outlines profpefttegher research on tha-i
teraction between "live" and "ndive" materials in electronic elements, as well as the study of new
performance strategies and psychoacoustic factors of listening perception

Keywords: electroacoustic musiby Georg FriedrichHaas, microtonality, sound effect
chain, harmonic rowgime-space organization

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 142 175



U [ $78.03:780.616.31(045)
DOI: 10.31318/25221190.2025.142.327892

3e y Abdy Ot .E .
WG dzOIs j dzS 5 | 9 G jOdA @ dzd HNE sz’ dxgfidPls 9 DIso B UpP dzls & OW
BzLdSd 1 0y’ sdzOdz! dzts’ Bz d yugtD2 CACo@H jSds ¢'ts U Sste[O “adzd
ORCID: https://orcid.org/000@001-80482991

evgeniaopusl@gmail.com
Ewe dzO g jldz$ ts

nLo»p OLl-pOt AHY ) 2 O 6600
@ | K6t 3 | At | EDpy HDEO

20257 8t 'Cdzj 2 dad 2 Hdzv € dmd iy V) dzOe @ MY @A) HI8P fls O
(25 ¢’ 9 L YhhHhekEzEOStey dedzs) W dzj S " 2, MYtSEOH' o,
"Missted ydes o Oy dzddE@eh] fif fscBO 2¢ M isQ@EOIY Xe L O ¢ OWg-Htelz
Gt fswe O fjteh’ Emf " ~d d&OHdr dkzdzd IstctyOfdasc
VEtO’ dzd quc@J?c@tsalfr]JQtsGts a[dzJ(,‘G) sddi3sh jdzC O o' HCted s
wek Bsutdddzo St dafts frfdss 'H deflavd 4 d e d ez® ' § e O

Is 8 LOUtGiSI]’ISdztss)Odzq’” B 9g' dzj2degdr tejWdzj Cfp" 2 120 8c
M €O deMm’' Cdr oL O BJdEOR, WwC' Mk’ o jsls @ {f fijds @iz lsZd
o dfMme ' Isdzd Is dL Ql&ja&itedx@ﬁjlz_ oCok0e j Mddz® ' COWJjHtd dnlsOtets:
ydzs® OCOHjd& ° uvCteO® ded L fd ! Cddid &zl d OO dzls O
T dzfy CdR BzLdC Odzlst 9 9  to OMSiGANtiqiA ByrdpadOtentals ¢ B W sto lz
csh, 1206 W iMisdoOdz' @ ¢SO dzZO * MmMe' Is BOtsE e (
2005, 2006), bk fts' CkOR BJHCGMOIROIE 5 tsands difylg a
O’ s+ Mw  dzO dsOlths‘(Ddzd "delsjtco b L &KIEUcdSC @zalgls @d3d L €
9C0OdkzzL MlsOtetso d dgdets”™ Bzj tdHdfH if 1 ¢ @zO 4 9] tdOddagds 0 DO B

dlsjWwOde ! CO) . I dH " dzj dztslz € te Qf tagfy fifls © o A lethists off* ts dAf s
fsH' 90Oy dzd o Hdzw tetsLodlsClz €d oMfMm! Ctsetsd Sding to g
l etsOdzOdz' L 59 Odzets BOIjte' Odzd § sdzr My Cts° Htoj Md, Htod

s dzt ytse ' {inxins oftPC ct® ° dzfn! ¢ ° LoabdwL Cd, Cd oM CO
MisOtetso ddzdzets” RBLdEd 1 0y’ 5dzOdzr dets’™ dBkzL dydetsy - O OH
B' SO wlsjW¥WoOdz i CO, ECtLO dzm' $ O C d&zOo j Mddz' MIsCO wo
1 deOmMdgdgsam@ H ! ¢ O, ' Miststed ydzs ' de¥ stcdztso Odzy o d ¢ 5dzC

qgRbodsast medEtbY 199
t noacyt 9K wmpedEtbY.
Y3Itdoe €o0(da3EoaYt-cdquyno

bFEoevd3YDY OQRHEDHtr K

Edeoagdoj oaoeqbby bq
bo3lYy qoFec -meerabde dbd 3 ¢
eoboadoay Yodeld¥Y (dEao o
yoy, 9530d3YDY ®©OoOaQqesYJ

176ssN 2522-4190 (print)] Ok 50 d 21 @Y MEAEOd dzts’ szl d Ydzts'  OGYERRICE o 2088 g ' ) dz' 1 .


mailto:evgeniaopus31@gmail.com

Music education: events, names, trends

dREIDbYe +t byt,3 tyesYvwd eto pestqbbFibodIsIalEYD bg b S
bdeceYe pDof YeEbot 3, t+e¢ rHEeoeFEbtdoc
¢a),,+oml233d4@w.QE+bdGe+ f3Ooyrey¥Y 3 | FEaart
FaqRbot qoedE+ Y bqt He&B #joXx bQo d miq
t oFes¥Y t ¢0QqtioEyEgeiqdaabt] 0K} HY
zabhltina, [ 2022313 Eb beo [ 33 EbYyeqbec:
bEsaqgbeoa, 2006

YoaY 93o0d3t +
dIdeceoj o cdece¥YnY odHEr+YeEb
e t+ oevedEtbde
av(qj oi006966 aqdoaYIFat@dgFadapeag&t £

€6 q
] .
d 3 6Eﬂ fte Ye RPadf@dpyY edFBd
b 20

Y Ge

(

F caFetddecet qbte (OdREet IbIEOOS5,
1

b

D

q

Y

Lt oo Qqt ¥ G Ys pof Ye EMusidald 3
Antiqua Europae Orientalis e
(OY¢ 3, 1994)

9
CJ 6 Eq; Yb E|e202@)20
3
cl

e d @ b atyo ¢oadtn + RYbbByacdy b E
qodat qrRgqbby ,( tbHbHdddgdr v}, . Y
Rqbbuy.

EE(yW@\CdeD\hCBCFhMEOJdGEOjO

¥ q&‘?‘:}dq 3 yYE3tobEFEaecbity opoao

231+. Od soedEitbdceYe tdor YeFE

b E

D

oS 000
+'_D+
<N

241 9 d3+sa, dq dosFEdodyYhb
e 3t 3. bFEeoR eaBF3qd¥b dosEJ3

) HIW)@,ObEQHQ&Eq(‘rdsoc{Y&be tdBdoadanp
t ddogqYa¥yW- 3ds:
eoetye tdsod
y 3 V Ep-tobE
2 t o9ody- aFe

: gFEdqoeod B

T0QgTOFTwAr
VOALC+~MO KOO
000D Q QT g ©

- =

o Qo o

)

9 3 rEdboJEbb’?‘- F o
eafda, | 3toaEDbE
) sq:Jaqd’rybo-js:) ¥ 3
y, 9902 ®EBEbHdcdOBYYD
1980 edEFNFIoDBw@EIqdr
O tbdasdangbsosk Fdor
Ldetaece¥Y y J3oa a
ct Eb-t dgeBEDeolfinab¥ ¢ q
Eighieta Btefa@@ka) a Z bdoFde o
aff o8 YQEGHETRO »W )
JjddeEDY ¥ evAaFIqdY
Fblg r o c Q¥ 3qay
ds¥Y ysobdce

A TO WO ATMP® 40 O A0 &0 <

W oo
L O WO
ok R-¥-
WO A4 W

2
Zuckermann.
3+q, Jo0¢ DE bcopa i
doFERaIEDBDbYy (doompeWcy
Czerny-Stefa@8ka), ©aFE3IqdYhbt
detoeoadIFaEEdy +t i a
qod3+q 3YeobEDDY )
1990-¢e doetd y 0t ¢
] sqaEbecdeceot. A ¥ Ey d
bea, ©0203920F, ye ofvth E t d ool aefq E 3
50y 3Ed bq ¢oEx devibeZy 3 Djto IJere a FQRDH D

Y 3
o oM
y , b

' 1992 Sk 1 EHddsS Gtc Oddisd 9 8 tEXdy tqdis| ' i@ dfSc
SteG Odzdzs’ ' S O®Rjtedets’ BzLdSd, L 2023 stk | Oy' t5dOd

21 dzjsfkzed CoOdetsets ' delsjteods L' o otd SO dzp O dz' OB
sjtco 0% OB Oezls ' dzts® .

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 142 177



Is j dzH j dzy°

sO: f sH ' i3y dz0,

L dydzO e’

J

OO0 ooO®Fygy-—-Q >" 0=, 00 ™™ 7 o v - B g BTTo0
® ok FWb a“ 50 mMoB™ v g THm Mﬁéms D ama® g
~— P o ;erESD . _HOYd.qmw rTnJood_.O 1QE > H...JESEO@lTD
QT L BEMaT 3% Be 8W_eohm w0, BT 50 oo
JmQYbbﬁq_Ybb9+qm BRoBw oo w®Pr O oo THTY O

Hw -8 opmoprPaog oBETT BoTLgler YaEpetll HElse
«?® QoEC o P, oc8omE8 %9 T oy ¥ o % bbdiﬁﬂ E
¥ﬁU+QQQQSDRQEG@ EQQj®SQQF,G EJ&O.Qdﬂ Elﬁufq

- o - bnua =] +— O -

OO0 o™ .,EnnOEVl..er QDO@..JVTG..uT 8w > Q.aDumU_YEU_YDuGb
+®QEGE® GGHGNGEbG,ﬁd,{Ysaﬂ9+WSOq ® @BUB
-8 w8 o Wgo wh _wlfPoT ~uegol Wbm7w+QD,YQd Q=
o8l .1 B woo, eqwq @‘F:fuiusaemeEreWG+ T o Ue Pao
TP oMoy "w o8B oe © oJE+i%Gmd&aMYb@HE
oo «oé FDDOQMjY < 8o +Ede5 +To¥Tgo YQE%®QH
r::q,_uE,vo =N -0 _ QY S 1JOEb3bq,E,+ E.mYOrMG\Uq JSDUdEG..Jb

D0 orLParm 5F It QopWER L 0 nm fa@ M O+ SMam
..Tabbn_u@..._um, T o sOEaﬂ D.vqrrﬂd_ul_,e lTI.b.l. ago.wejsnbllqn,oﬂ[,ru.nmll
WD ST ™ b aTE™ T 27o0P yk¥on op+o —aomg
o YsjeYOQ,E,¢ lEESJEm&ObSGSEQFSMEéb o OTHam__
Goa..JuEVlOaOdlqolqu_vl_. - VllTuq » d_y_o.almbbqumelIl.GlEnoll - >
bbono¢QQDbsleb N T oﬁ@&q —k 5 %mGQGE+oq_¢ad
S > O oo ad mr P o™ B8r o quToIzgoac
OGWF . 0 Tw+om . p YT oM I LeyorTW 025, F 5 ToMMM
oT QL > O~ d.E,UEEi.m.gL.dOJU 0 Q8m o ® 53 g SESGG% -
o o > b Q +QYEJd3bOQ93+EYW e $_a &I WYOQDEMOiG
Jmlb.v M uleed..OlEDu — DSSW ’ lloob,_um,...quOVldGEOODuwooe

O MWK TH ®o sk *or> o ddYMJbYJ¢O¢W¢EOd8&b QW
YrdlbOOdODEﬁYéudEn;:u QDOEEEQYS JDUQ+6 0OPsdaw
o Qo 20T S84 GGYbEDaayQQ+UOQG.@Eq soo-gT >
1E+GEEE39¥E@UO3b¥JSOE 2 _ kK« GOOYYd3H+d}Eoeoab
wemH oo o TN m Sy %R okloa O Mﬁ I mebeE Q S éHmH el
@ o O R ™ oS n._u.m.._.r_.. G@Dm T T edlbY w - QO vTDuEbl.vdrr N o
oo ® oM 98com o T %o 25 o ONHgoglHgz T o o = ®Q
Soa®PmooQ WoTo .oF&d. ._ 4YbEYE HoTwT o » OabmbEOO o
el WHMEMEE . _ 0, ol HoBmo ol oM ELYEjGBE Q.. ar

e o >a EOEEOG_JWS o Do HdeQYm bGMY T 0 O+ O Q@
S oo Ta TO®ro.mMoSHlor oy Po sogm sioomo
cQ+ ok D 2R N1 > o Q@®oQawo WMo v o ~<Mm ool Zrgaerxomo
6¥3¢6Euse,Sbe++OG+YYL99HEW9 Q+QEFWE%Q1Y+E69

M ToomHald».aopr coTwWao . MNEEcvoaos. . oo TGMde3¢Qb

~TH> OWMT+moMUT oMM+ oM Mogproo+roToooM TP Tom DT

Qo+ lUo. X _ oo e@¢Qqum99NadGQF903jP0531397¢q

g'dH 48 pssddek j 20
| .
" i g

OlYEH2jCds o' f)208Staa Hifd

" dABgztcin 0 ¢ U
1 jto] Q2@ 1Is 2 &%G®. dzff! € 58
Bzl d ydzs’

ZzOBOzls' dats® .

.

& sf ke d S0 Odesc s
L

ISSN 2522-4190 (print)] Ok ¢ 5o d 21 © V) ‘MEAE® dz' dzts”

Wdzls j oo 0

Y

kjtcootlsjOdy M Cs¥ .

178




Music education: events, names, trends

AKo29s9o2 1.

bacR¢gLSE JosqaFEbcdce +0d Bettada E b2 LIdrdgerFopsat 3607 . .

yqos3tbqgbhboao doeoDO} d 9F 61t (dsd¥Ypes sedEtbd
noacjt. J3ItoaFbE TEEFaostbE fEIRQY DbDE} OoaFeaL b
becdceot o a2o0dnoliEWBldceRtdenEV¥agedd¥bbot eevoa¥Y: ¢
cdqgqdE, oevedEFEtbdceF vaEFE3qdYbbEBrehiakgF 20083480 ¢gdicw
bE deHEr FEsY, 0o ostace¥Y y 3IaYaEdy 3 obacRga-s¥Y | :
¢YaFE bgqpopoRaYdq OoRboj o dat el EHH(Qge IJEDRadtyd docieyt
FeEZdqnptt pdt eaF3qdy¥btdsyY OYLJIE (qod¥sdé-dodj
bY) d+frb¥Ye odItosbte dqtIbt3I ¢+rqYa¥Y DE 3+t Do0Eyd
3JJqooFE, odetaceY o ¢FjFEocoe bq goadasoqydo Gasdiiocb ¢
dYjpo¥ot e o93bt3I coteFakEldd5 OblFeadRBFcPOALDIdgo3t, 3
sedEtbdcecet vaEIqdyYbtdsy¥Y, yet jdE¥ysc o OYL It ¥
go3 ©co23KFEo0e, 6268992 3¢, poRaYJIt doc etd dovehradEYY .o g
95tn o 2000 dos3t ¥fO0yIYaFEdy eFoqdqdE doFEdoEYDHBDHOUE
dYooggdEddd Y (Jqdce FE (aRQb bwek]doqoaedgqoyYetd + IYeobEIst

'wdzls jto 6 L w. zOBOdzs' dats® .

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 142 179



[ ELdydz® Mo " sO: f sH" ~, ' d&gj d&gO, Isj dzH j dzy"

K292 2.

‘,’V /‘ I.

quaEbGdGéE. oY1y & ,qa(mla(afee.éﬂso

60(;R¢l 5 E

OaGRéELO9E | ogolhafe®BE fr EQodoagbbyn dowsodtQ
dogd eaBEdY f eY{ 3caddmY Ybd al@dFEm IZD‘que’r steYayY |
t DbE(QYeEFa¥Y odecteEpDY. nNEbt OadcRgLOE I+t qr bE3YakP
edFIqgdYbE Qo 3YdoeYe UW3ItagnldV¥e sEAEBEEHPIIcI cjddri
eoRDOj O dEfo fDEyOoDYaFEdy ¢ 30C03YDY oedit bdcte
bty FeFEdqqot+tt OYULJIE 64+ qQ ada@divddereb¥ eodBEd¥o
doEdolYbbot pDoafYe¥Y, yeBE 3~Edqdqd19§9§a#bﬁbomj
pFEaFE J3gqgaYeasa dqEQtdsosc doEsY co23qdb¥ cdoaddodon
JE, 190 DEOE ¢€Fji Eo90 o9FaEDbOI23IYoYce 80063+3 3- Qt 33
3Jo3EosY jdeo DBPE eaF3qd¥bt o9F I+t (deodtdb¥Yy affar Y3
adte (do OdEeo3E, g dosadqbsos¥Y y JIYeaEQqQPRmt ¢d|
Bachowski)i aaqdoa Y3 Eat , ye¥Yy y odj Ebtfro3oIFaF ej-odoe
dFEdbg 3YeobEbby ) AExEY. o EEZBFE ®d.0a2dJc bEQr 3 Y3F
JObE J3Y} dbFedofdodEY eto 3 Rq fEIOYIEaE dItsodt daqby
3Rqg bg ydqaq poJ3E deFdde qdosedon odfsat,3 s E3 ¥ &

® 2005 dos3t frjEFE(Qo3Ebt OacRg¢LpaecFogqgoldFedb®
yEoFatt Kopbqbeo, YyEosEat Oqj sydeoddondyg o IR+ ¢ «
TEQdt-bv3+Fe, yYEoFatt jJteoddeceot o9F | ItoaBEbY TE
t at cAKaodtEbeEFe, o eatdIts3sFe 3 porqt cE’IQaBE
Jtsqe. L di Ebtfr o3EFEaFE o90dbq oevdEt bdceYenoeiEd gd?®
3t Qr bE3YaE 93Fjory ed2acdecel edqdE. E Ebobdt ec:
3 YeobKEI3t3I: dto Qqt IzEs + e¥Yt+Idceceot pDofr¥Y3bot P

'wdzls j ttodls j W Oqz. M+ C 56 .

180  issN2522-4190 (print)y Ok € 50 g 21 @Y MEAEO &' dzts’ cszL  ydzs® — OEYARRCHE o f20ESH@AE 1. © 3§ dz'



Music education: events, names, trends

—_
G
&)

o
-«
o,
4

™
Py

dy 3 Bwzehitai, BacK, | 22000057]b.c djce @ 3
bE GeoaFE doFaBE bod¥Ybeory (dal
Y 5 WerekYBzgfuiak) aRERDged¥3 d-1 0 o
y 6qde¥Yy 3 @edEtbt wvaBEd

édoakEboy TEEgFKFast bory. n
t3 ebyYetd tEedoac
YedYy JIYeE(Qoe, J}oqdoREJdd
ey bt J3q3o4gy, E b
eY¥Ye evaFEdgdy¥Ybtdoesoe ye dodtydcece¥Ye
e te pedEtbt, J o, bE (Qopnpes cEbDE ed¥Yo
b3t 3. AQRq edoyeao a¥Yeq vitoadegBootwdt

a
deceFE ©vaoaEJ
v

OO0 OB oD D O
D 0O 4MA +0 O QO
voao®e Ay
G ® M- P T @
jo]

T 2 mO

~ o

[Brzethia

D
N
)
N
o
o
(6]

tboagqd3odry eoqQtaYaFEd
d3t+ dqeon yeYe 2030DF
90 BOGHDES qp¥ jIF IV
avrdqy, ®©olsKEFesyY
' ds

()
W —

N 2§

dy .

+— G MO
o O

o
O}
—_
o
W ou—+ + Q0O

-1

™

—

G
QO o
QOU\QUU‘
R
-
(@)

—_
- O

-
Q08 om ML +-00mQd® _<[Oc..-ﬂ=10""ﬂ:l
2o

a4
o M
—F-wa'+_

C>wWD o @

omommo<8p

€O @
Q0 A A4 %

-{.QB“[.Q-NCH
Qo a *

40 0 +

-
»O8™ Mo

DD+ 00O LWGLT C o
TCODOM<LOAMO * N
®RO®CC W+ PO WO

f
q bdqgE DEosY
bdeceYy @a2aceaod t+ (dE3IDbYy o33+

ysonoa evdEetadeed o «PhEsd sl Za
d3ysgbo oedEtbdcety (qEIDtyYy DpDorf Y3
{ l

MO
"‘G)CD,Q_.Q-‘& -<[+
_<['N+'QLDQ)(_)‘
OO Om

oG o

oo
POMA® 0< -
e.0

Xl 6>Vl dossoroviesllc €. 0 aGcREL 9 E j3qoaF
>aqdoaYJ3IEarv, EFbobdoa 3 FaFE |algesatd Y
fr Eo3JERYQE, }J 9 e2acdecet DpDqgqaopEb
toFatydeceo v, bt dgdaEbdceo v, b
dodt qbcot wmedEtbY. nEbt OacRéL 9
cdojedKlgw,903aqbot | ItoaEboy TEEgKFastbory, 6
Malaty Gka-Stankiewicz, 2006].
pdete Iq3odE
3YoF eco0acdce Bl ¢
¢Dziennik Polskie Ab bY Eo
pafr Y3bt 3q3zo0dY
SFEeoR e
E. Y ger dYY39hYyey
2
1

© QP OO N
T OOMMOLQ
owQ_<t,Q
QU+08

- o

O ™
G-

1
[

Ft bdceot (JEAEed 8§ doreddigy
OF deodsqgqdqgqRgbbyno

t{, odoéa¥Ydq
ages3ty o

ybo 3teEF3t

yXVibd o ¥at ooy: (qE3IbH
Yaq3Gcedoj o, oveHddmhad
eZ c0299Rbo dorf 3 E

o<W oo
O <4 RO +

o0 ™ @1

'wdzls j cowls j W Oqz. M C 56 .

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 142 181



[ ELdydz® Mo " sO: f sH" ~, ' d&gj d&gO, Isj dzH j dzy"

pFao3t dont 93odY f aWgo bdgadoYoet 999f)g, o atFhadosdd ateq b 9 E a
dYoE aqdqfoddeceaj o, OnYoasdE aodoshf bjdeewdty QY
[WoThiakowska, 2006].

y E GYsEbbu yek# e02qQty IYQEL96dy DbEyIBRaY3IH
GGR¢[90Y ] 9qaFEbcdceoy t+ eo0acdce¥pny¥Y
; c¢gq ¢€92aF e0qQty, dof 9y jFb oeso R bol o¢ Hljol
t 3doeed wtbdceoe f bY¥Ye DY ¢dEay a‘Y}EdsG)
oY jda poafYeEbotd. dEeYop 3Ybopn y
Dy, 5 Ee Y 0 YMatkeKroV)E,d e O Pajadmjes O¢d) , )
isting{ Schornsheim) , Oq 9ot ac KefilHauygsatid @ ¢ 3 Y
LqybsEdRIsmhardaonNage;‘l)E1a1l‘ée+EQGYDY d
Fdoa ©aF3qd¥YbE pqbt JIQFaosdy odf
Feo#dqdyYbtdotd ditsa. ¢q QqEaoq
dY+f dQYaF (deRq 3Fdso. 3f eo0G6das-e
a EvipdySimoKdpsiavcd . ( YY Db E«
Ve tdo b¥EqGHEDYY S B IHE;D by
bqoa. aFEj EFEoo aFedo3ot at
b
G

oNno
O O cCc
Q,,g‘“
=+ -
® o
‘&lﬂ:lon

[
o

4 wma®
MWo O +~wn o
o w
=.
g oo

4{MO VOO0 442+
<©

< o

B QPOODT NGO ® G
axa

3
a
€l
6
wski) t+ E
€ 3

a
Y q
q ¢9ao +t
a b

€

< O
oo
Q
_<t

120 el N o lc e
u——t—xo-mcmo_lmm
,QQS'(G‘{C—{

c)'gﬂ:[c..-

o

po3or¥r. a Y o1d58
] adaqq ¢€FEi Eoaco dece¥Ye pDoaf YeEbo
gor¥3Ioy o959ead290y | ItosaFEbE TEEKFEastbE ¥
(Stanistaw Galo®ki) , f ye¥on JobE foadosdtaFEdy 3
¥ Y e Wlusica Antiqua Europae Orientalise MAEO) 2006 doea: ¢E
aF3 eFaobocdpvedwty bEAdioy dgdboeoay t+ qogqd
95qdq¢FE €000 o9teHKos¥ qoefsadFEt cdBbecFEHO
dt et dbt Dbosy¥Y EIFED} Eddb Yz
e qF R =d¥adaqyy bo9sEnY bq DoEa
YEeodbeaFIdFdacYe . byEdbd dqRq oto RO E de BEfr Eo Y,
eY | (gqesRq QqE3IDbto¥Y. OFEdEr 3
bo rE3te¥RaqbheZ#B4gYsodd v3qAasb
2 #9093 (qeaRg IERaYIYDe
sFEbtdaFE3 eFaobecdece¥Yy o o(QC¢
FiLoYb. E+b o¢06LqbE3I dt bt
offgecby s b Ye Eo Y ¢t bodoy | qbqgoc

Fazsqdcet e

= O OO ODOWwWDO
Ofm®©C OO 0
o
® OCNMAN
0
-
o
(O]
™
o &

o~-a=
~wMaom+- o+

T o
'Q'O<'

t FaqRbty o@edEtbt, IFAdYaEJ
bE CEEFdeEIdcety odgqb4 e,
2 Joonta pootr RYbelyd 260D o m MHdseap bdBsY 3

, yet
sedEt bdoc
iqua Europae Orientalisée .

E
d
)

- O

> o
5
~

Musica Antiqua Europae Orientalis 1 Musica Antiqua Ukraine

nat dbt e©vobsosKFesY pntR noacqrdoeBEepeEd@Eivbs Fca 3
bE Kqdos¥Y3IEFat t+ weobjdgdt dosEdoJvbmboott oMistdecYY ¢cc
Antiqua Europae Orientalisé MAEO) , ye¥y e6doeod¥3 dEfr DbDEtoadY
dot avdqj oy . 0092 odj Ebtfroa3Ea¥Y ecdooaqdodelk-3bds
Jqdd¥Yosqooe 0 Zdodadligsa,dldo8idB 80) + dYdoqesoddoobbidAaeod
QRaqy T 3 ZAmdrzgjBzwalbe, 1923 2002).

'wdzls jtco 6 L w. zOBOdzs' dats® .
‘wdzls j o @ z OB Odzls ' dats® .

182  isSN2522-4190 (print)y Ok € 50 21 @Y MEAEO &' dzts’ cszL  ydzs® ~ OEYARRCHE o f20ESH@AE g, | 3§ dz'



Music education: events, names, trends

Yor YeorbEIst ¢ @edEtbY cdqrgbosaldFayY Q¥3bry
i o)t edtnon 1988 doesa. yE GC]_C[GODG 1@ ®3>qbea
(190511 985) , b Ei yQdel 2 e @ d #dYoldv O 2e2 0 2 A P, LagedEDb
fFEafye Yonqbeoi201832 osF 106~+u 2@2XBE YHUBRB2-eqdF
nqaddyY(ddeceFE ¢€o0aF e0o2dstyb¥Yo SEdbYeon evohguwadt 3
(fr 2 3Ybyoseon 1988) LC[YbYD ¢ P0G d adioIebee-0 pd i
ctdqadoreF(Qe jJt)t, Qo evobjdqde (doaaszxYa¥Ydyt godat
bolddeceYy, yo0jo d¥Yb AbQdty Ad+bi3ea@)Yy ®dFE2 BQG6 y
doeo23tqyoy¥Y JIYdososeYa¥Y e¥YtIdcet pofr Ypod @ Eq¥ace 9 ¢
LJoagbE Tqéasp¥&, 6pdto + t3Ijgqbty 3j bHsphwes. admj’jsoY&
dedEtbdceFE vaE3qdYbtdoeveFE | 3ItoaFEbB ATAEEA aroct-6 ¥ a Gl
eYDY Dof YeEDo9EonY odtrszala BartkieWiakppl Y#ej 0 REsoa- eday
e 0 ¥Madgorzata Gruszczy@®@ka) , YEdgeon oboMacqu'boﬁocbwskl)?‘o+(equq Y
0 d e qd €apellmBydgostiensise + q o9 doa o ¥ FeHha daadZaljFo .e

3dqt eo2acdceosjo evobjdqde o9F oqdsYERRDcdBE
frEeoecYaY | bYydodewWsdlgod frEIt dqolE3zzeds YeEaoOONd Y dd e
AqdREJIDBot eobdqdBEFykbil deody pGo crp.3+ QEzea I+ Qq
cqdeona ©vobjdgdt 1966 doeva. @ 950y 3FFEd | E¥dty
Jby Daof Yeo. not+f qeE o av(qjost, odecte orvidEtbDd
eobjdqu, sdog¥Ydst (qdoRbBt vobosFes¥Y ¥ ADQRQqL D
DafY3bhY Fdet 3It3d oK ocdoeckjoldEbby oedEtbdceot
dbe E3qgbe odj Ebtfr ol FaFE DbEoeeddo wi¥baodddiEstevwasho
qoeo[lZ+f131Y¢V323dasoa+,sel¢e+ 3t Qédoa®dyedd soyL A9 69 does
cqdekF ®vobaqdqbs3ty 3 tEqQuyubdceceonsa Jor¥+t, e6dY¥Ydiy
eqdEdYyuomagydadfrqdceost 1 djo0903eFE (do e©Yt3Ideceot weol
tt v Ebysc doKEdodYbbory pDofrYeoY

A9 93

I

Gat IF blZQAObEfJeodl 1133%0 cEqIt QynerydEdyrpad&yYyddce .
avqi oy, 1978. AKzegd Fd YHEdstialdveddyc.e o0t .

1 1885k 10y SdzOd &0 &zl duydoy O OEgigs ¥so 0’ dzd

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 142 183



Is j dzH j dzy°

. 3§ d2O,

SO: f tsH

L dydzO e’

|Tm..|q 1J1J_"©dqpvrmvo”_vl
@ oW L e L@
BT BUEMN Y F P
YOdE#me.re,m..od.\e
SL ) bamy.ﬂu ag _ ™
D g > WegzT ¥ o
HegT o882+ 8q, o
g O 0> @ 004 R
EbQG‘JmOODMObﬁ
bEaeYFOiibfsb@
QEbMQE OPF O oQ
Wgorfap S 0omo O
O o, “e " o o DGIT.,
E_"OIT ﬂll I0) .,|Q.1J|T0..®_
9&53@ w g M w0y
o2 o g T, &
E?qmmde = = &
mo 22U P+ OCoTPH
quloebdd..JUubGOrm
o @ o > 2 le) D oz
= Sy o
_ML..I..JYD.GG —Q o wM__B
Nb 3@H¢.QMjOOl
O = @ B O 5 o
T oo WEY QT b 5 ®a
(o2 o > |T9w| - = g (4]
munOd..q_.ESd..nmqnub ™o
LT* WMog®Hoeo o P
EOGGaFS..m 0 0GB
Q o > bQOQSJ ™
lleoquEQ.muuq w T W
YdOEibE@G¢+DS
o TT o b Woyg >
cock —oro..0 g+ o
com Isoovo ®
Tam T ..>DaohH - &
o 0e®WT oNMT  wO
}TQbC¥OERDQME+
RO T =+ N woT o ade&

3393:0¢Dydwb

YEYWEQO¢+0GQY
bFGWEQQObDGDb

4 .

K292

B8

b Hnop e E¥eYyITE¥AD] O .

b
Yqd dwyl,>ale..

Od e je¥ydq
OY+ 3y, + 20d

-
&€

3
F g
coeoead

2d¥w-03 8

Yoero ot
bFEe
sFEeo

6t Qedqda
} 92

-\

¥

950D9,

€
f FeaEqqbo

#9090
mWYW3Yn< 3q €900

= ®e £Q.o

- 008 UG

e..o_ou.anEe
...I.C:OD.w.DuelT
o 9o

t ) de

OlYEH2jCds o' f)208Staa Hifd

ISSN 2522-4190 (print)] Ok ¢ 5o d 2] @1V MEAEO dz' dats’® Bz L d Ydzts’

184



Music education: events, names, trends

- HG&SWY¢9M+m+e o*y »¥E
qqﬁ - GO Q ar Vv b9G|Q.|T
QDQQY%SQO o8 o™y, PTl
Q @™o _ T5° o’ B + P25
oY | 2 e B arTm ol
YEQ.a;b.do%.;@sx 0T ghr B
b ot mo%nq © W5 QMmmMOm
E..J B ° a L a ,m%lTD @ V:Dvn_u._%,
> Wd¢WQE+ YQME o EDOG e
- ;mqo..wc..luo ;l.llTEr@lTs llODuDulT@mm.
) o B o038 T
>k E Q ~ 20 bbﬁosa@
Sog-Sr 207y SOWe UL oo
bﬁb ..l..bGanndg. oy T _ (@) - £
. ) = s
..THE.¢O ..hu..QuToo hinsyholl ..Jd.. > _wm@
CpgPOom™ . B0 o WM oo
Qy g o B YMSDSY ..J_bﬂ,_uu_,ouT.m
Q oo | WSa%» 0T wxPUOoFE
Moo+ o~ W o, g o 9 e
0O S oo SG..G...Q.D.Q..D No) e .3rDSG|T
T oo . ¥3OQSQHEW 5EE§ Q
Edﬂs YFGEWH RDQm ADMED,O
9V|.3. o o) .U.JTG..bq_uw_,r > r@.qqlusz,
Tomo®or> g0 m»wo...ﬁ_uﬁ..l..a eﬁesbbe
WED R w5 S0 Tme 42884 0qg
-~y TOOD HYSEdJ £ sHT & S
Topeoo0Tom -oaQ@8a gl e T -
Cogam wIarXd g+-F ~0%og _§
&07 > ..OE,&.nlm,uq -~ @ v.DOdquToo.m
Tomiboo »ao®Sagoo o T osr0o0
@ GQJOSYQEbd¢aW S e*amood
"M, SHo WMol Aog 8 ogeox w8
w QWosmo+~Toco . . dm P oc,.UOg &
- PHE g TP o W I ol
~ o+ Mo®s Wo oM, o0, T+m mom
P> PT T 0@ -*OMHMHO ¢ o N o
O o o o+ + UTUomomoooToLbrso
—o00 8  To@gwParPommbHaocy Q@+l
Oc. »>00000wummw a0 —wo . TSTEm
> oroow TOO Mo, .. coaso0o+7
o8O P> OT 0w wolBMoooaamw> .
To @mo2aS0aw DYoo 9 _
o0 UTU<a a > > Q Sor cOMB T T2 m
M QmToM . CO0us ToomIdA
o Tor PoMHITPrProona D9TOO O
S0 MWD 0OMHAOQMmOQOTDQ~+ DA DurHN

K292

.éQQEdYQQQ&YQMG$¢G+D+QO3Y3.

y
K299

Felgad BdYmod afieddhae (e ¥ d

¥

185

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 142



[ ELdydz® Mo " sO: f sH" ~, ' d&gj d&gO, Isj dzH j dzy"

()
o3

qgqQdoE3laqgqbt dgqfroaGcGoRFEY ¢FEi
tpdrqd d WQ dbdte e qbd#ZrdI¥boB Ec ) odoe
FadFHo00o0B3F®09]. dEeYo YaYbooD
q Gooedeeojo 2qdoYJIE
Jdq eo23Faody. aWiFEoo
bolJEaEFE y020j(0 bEowvdldo

o
“‘E""Q

- o
G D

<40 +8g®» o0

® o Y

YAGL, yek
tfcthd dewxt akzxqb o

-

73 8 2006 dos3t ot DE
acdceosy vaacoadore YtbtdoaqddoaldE eos
23t 309YdbE(Q3ysYy evobjdqd t+ wqdo¥.
SoWdFEdos WAOGEEd ¢ +o0ogoywdya Yoot YJ djsonceoWd, b+ + C
d
d

TroAamo o &
o q4qooTc oo c o

VDO W AC OS>

206 3G2j90 JIYfrbE3bojo a02doepna dosEKE(d:
a9dectaecbone 9K eo0atos¥Yz>bopna RYosst
K292 6.

oCwOoONOoC DY 4SS O

T oo

(@ BNORN G

'

OA+ng3+3a®mEdquq&w¢dgﬂbEeqbeo. avyqj oy,
K290 f tHdiebtBseqbeo.

® 2013 dos3t 3 avy(qjoyt o93odYalxiddgicvmd I Ed¥ do.
23020Y3 €ZqbdyYygHeNngkdvarebka 2 06092j 29 ¢j2oa23b¥on | qdot p:é
T3IFaecgq, ye¥Yy 3dqgq RYsosy dqor¢gododadFEI tboadEds(d
avYy(qj opsyddprermoddecesij o JFoL3oqdsesIE noaclt.¥-) Enq
JFaec + eobjdqd YAO|,. woIEdYdsdo ¢ cFEQ) YQ#e +6
bstt oF sqdtoqy¥Ysbgq IYQEDBDY cADQRqy TIFacgq
3JRq o9edYavy(dbgbo (02 Ahdézej S2vAIKHS., V2B 2fr Ecdoeeqbby 9c:

lssdgtejf [ orf o HBEOfjYW MCjOdde'dapdsk IE QD iz SEREOE S 50
tcOdzOMwW dzdh j 2 Bets Mzseo 6 W detsL dzOo yoO Mj Sy v, BJL dBzLdC

186  issN2522-4190 (print)y Ok € 5o 21 OV MEAEO &' dzts’ cBzL  ydzs® ~ OEYARRCHE o f20ESHEAS g | 3§ dz'



Music education: events, names, trends

porYeorbEI3t ¢ OYULJIE 3jod jJEIzoe + t3jaqbty 3
Rgbc 9F ocoadateodFa¥Y 3t bbbt -aGodedst nbodbcoeYY e f1IdDayor ok
6020023YbY €€ dsoatssy 3 edVoq[d)tE Id3sofed, 0 32vbIbbHH - pjolr B
dece E, 2016; 3} bEsaqbeo, Otyaebt dosc, 2016; 3j bE
tbosaqdgd ¢€Y(Qjodeceoj o pDofr¥Y¥3bojo o0dgqdqQes 2o ae
eqbby poar¥Yabot FeEdqqontt +t+popqbt JAtgad eed Ft 913 03 Q3
t3iqbty 3jbEoaqbeo edqfrqboosl3EFEaFE aqes3ty ¢opedFkEt
do3EdbYy dosEDb 14 qQodat qQrRqbbuy, doreod3taBE e6do
oedFEtbdeceost €0dodotVizseduBDIAOIc OV FDOWOoXat aoy.
EYdbodeY cqddeqesYJdYn oGocddaste@REq HAly.e 1 Do¥F
Fr3byrey 3 anef‘r doFEdo3lYbbot pofr¥Ye¥Y Jgcacelsa¥Y D
oditebasosadby tbdoYosoeasty. aFji EoodtsabE dik-t3ecd!
by 7E¢Eas+bodo+9Eeer330qedd‘?‘Gb+dseY OaGRELOY | saqoaEb
eafdo eaF3Iqd¥bE, ye¥Yy o 2000 dqos3t o93tyeozd- o c
bty FeEdqqpott omedEtDbY eFoqddyY doKEdoJdYoHH - -mar Y
YD cdoaqdtyb¥Yo o dbopd ot hesoond ntodIsoBdd E IIY epebdFE ¢ bt .
bgr EagRbodoat @edEtbY (do 13doeqydcedj o daseoa F
bo +tbhaodonod3FEbojo IYeobKEIdolE (doaveEWaeddy gﬁ‘ﬂﬁq
te qoditde I« eqddecqeoyvYib@Pdaoab@ABRdOhoeeon co2EaGas Y«

] nO; L O EOOL s AythH 63 bdt Adbps O

1.1 J cOMd dgtiean@ H )" & ®Otc g ¢ Mesc@eardiquaeUkraine y Omsy ' 1 Oy
sdz0dz dzts’ BBzL dydes’ OWOBI Wiso MiPE O ] ® dz@gzdz’ 2 0 0 9 .
(2). 26i.33.

2.1 002 ¢ jlo.d Wy tdiz e @ tsdzfy! € ° sk € EQRdzdzmt 6§ OV W& d d Yy
Izsf J/H otsdzy o Qg dz§ € . 1 @ PO . (I i O dzd ylso s wf A,
b 345 357.

B.we Odg® M j dzC 5 | . wihissted ydets * deW stodstso Odzj 2o d ¢ tsd
ted VSO dzd (dOBf O ZPEsMss IBtekd y* ¢ 5° H' Wdz dztsfls
19" oM S5 dOY' sdzOdz dzets’™ Bzl d yzgOMm@§ Oh g - y Is dzgis
z¢. ftcOgd’ o, P ® 2 3153160. DOI: https//doi.org/10.31500/2309
8813.19.2023.294894

4.weo Odgt M jdzgC s | . [ ' Y deOtetsHded?2 W jMisde Odz' dzH 0o dz
dz2vmiEzHBydw Ckdz sktec©O. pdBAALQ dz! >l t6 dfCiaiis A D180 S5 .

DOI: https://doi.org/10.31500/1992514.19(1).2023.283119

S5wedzOIsjdzSts | . 1" H MmMited Hdzjsm 2WWY6 . H & P us® fitsddzf

6.we dzOIs jldz€ 51 "|dzO@ 1 jtemdH M € O ¢ CHstz Oulzeiztlz’ dz@ g ts B %izj di
Yy! s 0CIsdscd ° BdMmlsj ysotsL dzQayss:. dzOkS d: U PigzPy - ¢
VLEtO dzO, 12 0(0188234. ddf..

7.wWwe dzOIs j dz2S s 1| W dz' dz' gl v ] @z fndzC ts z Cdzlsj €S Mis’
fsdz ! Cda ¢ kdz @EBISEJIRS YOdsdsl CHcPEOEC S0 2 o' Mded €
kWY O2C oM E S RROEZS.d fls ORJjAAN46s s At L. d Is s ] dzO 0 Yz L
sd eafm! €5 ¢ dzijJ0IN8 Olstsde 2A258. 194 1

8.we dzOIs jldzS tsu Qe O dzfp! €O MlsOtso d dzdzO® dBRzL dC O dzO
Musica Antiqua Europae Orientals " e fnp* € dBkzL S tsL &zOaMmlsets: Lskzdz Is
dzOo Mils efisls Ols J2 o, BBLE M. ~

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 142 187


https://doi.org/10.31500/2309-8813.19.2023.294894
https://doi.org/10.31500/2309-8813.19.2023.294894
https://doi.org/10.31500/1992-5514.19(1).2023.283119

[ ELdydz® Mo " sO: f sH" ~, ' d&gj d&gO, Isj dzH j dzy"

9. WG dzOIs jldzS 51 1§ . " Mistste’ MisOdetso dzj dedew G d° o'frpt Cts5°
dzelf sz’ ! €°  BzL duyds (Lol Oddgtecdd® Omly GOMHdz . § gisB dzj C
dz' H Y J dedzv , tcj MlsotcOY" ° SO LBddio ) defzv7. C 2R Is Iz tc dzt
a .73 78.

10.4 O ykz¢ w. | dimlskzeo Odzgdz" ¢ dzH Y j W C QuPd B o L Off
ECwO fegazC g Cdnrn § zdz' ISGOIGIARR-M 2 HOOYWARWE * Solz di! OIS Iz gD o ¢
Bdzj e z¢ . .gdrtcaz@dpdz ¢, 1 ®.0134151. 1 ¢ .

11. AndrzejSzwalbei jegodziedzictwo.Z b i - r .8Bydgodzcz: vks:. 2 0Z B016; u .

v 3 2 04 &20. vu .

12.Br z e ¥ nBaehk BathSilesia prezetuje. 2005.Marzeg nr 19.

13.Br ze T nRajkz avit k |. Giles@ prgzenuj@P05. K wi eci e & nr 20.

14Br ze¥*ni ak M. Ukr ai sk a kl as a kl awesynu
prof.,.Swi t ganN SzabagdtinN, ki erowni ki em kiotmsu Kk
Czajkowskiego w KijowieSilesia prezentuj008.St y ¢rr 48@. 4i 5.

15.Ma | a t -BtaB&idwazA. Zanim zagra orkiestra barokowa. Rozmowa z fEF.b i e t N
Stefa@ kN, kl awesynistkN, dyr e Rzeonikeoiski 28006. y st vy
Nr 74 (18781).

16. Szabaltina S.Ogromna szansa. O wykonawstwie historycznym w UkraiRach
muzyczny 2022, 14.06. URL: https://ruchmuzyczny.pl/article/22-ogromnaszanseo-
wykonawstwiehistorycznymw-ukrainie

17.Wo ¥ ni a k oRvs¥kmi cAe .Dziennik Roiski2806 3 kwietnia S.11.

REFERENCES

1. HerasymovePersydska, NO. (2009). Sorok rokiv Musicae antiquae Ukraine. [Forty
years of Musicae antiquae k#ne]. In:Chasopys Natsionalnoi muzychnoi a@ail Ukrainy imeni
P. . Chaikovskoho nauk. zhurnal[Scientific Journal Journal of Tchaikovsky National Music
Academy of Ukraine]lssuel (2). Kyiv, pp. 26i 33 [in Ukrainian]

2. ZahaikevychM. P. (2018).Polsko-ukrainski muzychni zviazkyPolishUkrainian mugcal
tied. In: Ukrainska muzychna entsyklopedildkrainian musical encyclopedid Ed. H. Skrypnyk
Vol. 5: Pavand Polikarp Kyiv. Vydavnytstvo IMFE pp. 345 357[in Ukrainian].

3. IvaniushenkoH. (2023. Istorychnoinformovanevykonavstvoyak fenomenkhudozhnoi
kultury Ukrainy (na prykladi tvorchoi ta prosvitnytskoi diialnosti Orkestru barokovoi kapely
Lvivskoi natsionalnoimuzychnoiakademiiimeni M. V. Lysenkg. [Historically Informed Perfo
mance as #henomenon of Artistic Culture of Ukraine: Creative and Educatiodali#es of the
Orchestra of the Baroque Chapel at the Lviv Mykola Lysenko National Music Achdéamy
SuchasnéVlystetstvo zb. nauk. prats [Collection of Research Pagamtemporary At], Issue 19,
pp.153 160. DOI:https://doi.org/10.31500/2368813.19.2023.2948%h Ukrainian]

4. lvaniushenko, H. (2023). Mizhnarodnyi festyval davnoi muzyky u Lvovi: etapy
stanovlennia.llviv Early Music Festival: Stages of Development]. Kitudozhnia kultura. Aktua
ni problem nauk. zhurnal [Scientific Journal Artistic Culture. Topical Issuedfsue 191), pp.
40i 51. DOI: https://doi.org/10.31500/1992514.19(1).2023.28311#h Ukrainian].

5. Ihnatenkg Ye. V. (2006).Vid serednovichchia@o suchasnykhytmiv. [From the Middle
Ages to modern rhythms]. IiRen. [A Day].19 October, No179.

188  issN2522-4190 (print)y Ok € 5o 21 OV MEAEO &' dzts® Bz L  ydzs® &~ OGYARRCHE o f20ESHEAS . | 3§ dz'


https://ruchmuzyczny.pl/article/2231-ogromna-szansa-o-wykonawstwie-historycznym-w-ukrainie
https://ruchmuzyczny.pl/article/2231-ogromna-szansa-o-wykonawstwie-historycznym-w-ukrainie
https://doi.org/10.31500/2309-8813.19.2023.294894
https://doi.org/10.31500/1992-5514.19(1).2023.283119

Music education: events, names, trends

6. Ihnatenko YeV. (2008). Nina Pesydska (do dnia narodzhennifiyina Persydska (to her
birthday)]. In: Aktualni problemy mystetskoi praktyky i mystetstvoznavchoi nauky. Mystetski obrii
zb. nauk. prats[Actual problems of artistic practice and art science. Artistic horizos]iv:
Muzychna Ukraina. Issue (1L0), pp.32i 34 [in Ukrainian].

7. Ihnatenko, YeV. (2016). Diialnist Onysii Shreiefkachenko u konteksti ukrainsko
polskykh kulturnykh zviazkiv (196€@ i pochatok 1974kh rokiv). [Onysiya Shreyef k ac hen k o 0
Activities in the Contekof Ukrainian and Polish Cultural Relations (1960s and early 1970s)]. In:
Naukovyi visnyk NMAU im. P. I. Chaikovskoho: Kompozytory i muzykoznavtsi Kyivskoi kanservat
rii u 1941 2010kh rokakh [Scientificreviewof the P. I. Tchaikovsky National MusicalcAdemy of
Ukraine coll. of science articlgssyiv. Vol. 114, pp 227 254 [in Ukrainian]

8. Ihnatenko YeV. (2016). Ukrainska starovynna muzyka na polskomu festyvali ta
konhresi Musica Antiqua Europae Orientajidkrainian Early Music at the Festival a@bngress
Musica Antiqua Europae Orientali;y Poland. In: Kyivske muzykoznavstvo: Kulturolohiia ta
mystetstvoznavstvfKyiv musicology:Cultural and art studiescoll. of articles] Kyiv. Vol. 53,
pp.3-14 [in Ukrainian]

9. Ihnatenko YeV. (2017). Do istai stanovlennia kyivskoi shkoly starovynnoi muzyky:
ukrainopolski muzychni zviazky (akademik K. HerasymovePersydska).@n the History of the
Formation of the Kyiv School of Early Music: Ukrainiolish Musical Communicatign In:
Suchasni problemyodlidzhennia, restavratsii ta zberezhennia kulturnoi spadshchiigdern
Problems of Research, Restoration and Preservation of Cultural Heritagey. Vol. 12 13,
pp. 731 78 [in Ukrainian]

10. Savchuk IB. (2014). Lystuvannia Andzheia Shvalbe z Onysiidimeter Tkachenko v
aspekti ukrainskgolskykh kulturnykh zviazkiv 196A970kh. [Correspondence between Andrzej
Schwalbe and Onysia Schreitkachenko in the Aspect of Ukrainidolish Cdtural Relations in
the 196061970s]. In:Khudozhnia kultura. Aktuaiproblem nauk. zhurna[Scientific Journal A-
tistic Culture. Topical IssuesKyiv: Feniks.Ilssue 10pp.137 151[in Ukrainian].

11. Andrzej Szwalbei jegodziedzictwo.Z b i - r gtludi2-0&.6 ; 2 @X BOL18; U .

U 4, 2020Bydgoszcz [in Polish]

12.Brz e T n i. @609H. Badh i Bachin: Silesia prezentujdMarzeg nr 19[in Polish].

13.Br z e ¥ n.i(2808,. MPej z a T . Ik ISiktesiepseyentojed wi e c 120 [@&, nr
Polish]

14.Br ze¥ni ak, M. (2008) . Ukrai EBGska klamsa kIl
prof,Swit ganN SzabagtinN, ki erowni kiem klasu Kk
Czajkowskiego w Kijowie. InSilesia prezentuje&S t y ¢z 48,& 415 [in Polish].

15.Ma | at -gtéBkidwacz, A. (2006). Zanim zagra orkiestra barokowa. Rozmowa z
prof. EFbi et N Stefa® kN, klawesynistkN, InndDygienmkkt or e
Polski Nr 74 (18781) [in Polish].

16. Szabaltina, $(2022. Ogromna szansa. O wykonawstwie historycznym w Ukralnie
Ruch muzyczny14.06.2022[in Polish]. URL: https://ruchmuzyczny.pl/article/223igromna
szansa-wykonawstwiehistorycznymw-ukrainie

17Z7WoFni akow&RABK) A R- T miDziennik Pobki.8 dwietnid,is11 [in
Polish].

ISSN 2522-4204 (online) Scientific herald of Tchaikovsky National Music Academy of Ukraine. 2025. Issue 142 189


https://ruchmuzyczny.pl/article/2231-ogromna-szansa-o-wykonawstwie-historycznym-w-ukrainie
https://ruchmuzyczny.pl/article/2231-ogromna-szansa-o-wykonawstwie-historycznym-w-ukrainie

[ ELdydz® Mo " sO: f sH" ~, ' d&gj d&gO, Isj dzH j dzy"

YEVGENIYA | GNATENKO

Ignatenko, Yevgeniyad Candidate of Art Criticism (PhD), Associate Profesabrthe
Theory Music Departmenat the Ukrainian National Tchaikovsky Academy of Music (Kyiv,
Ukraine).

ORCID: https://orcid.org/000@001-:80482991

evgeniaopu3l@gmail.com

DOI: 10.31318/25221190.2025.142.327892

POLISH -UKRAINIAN RELATION  SIN THE FIELD OF EARL Y MUSIC

The relevance of the study.Jubilee 2025 for the harpsichord class, which celebrates the
30th anniversary, and the department of early music, which celebrates the 25th anriivemsary
courages reflections, memories in order to restore and comprehend the evem&sdhemportant.

The harpsichord class i s 0o lliislappedarande laral first subses d e p
es inspired théhenrector of theUkrainian National Tchaikovsky Academy of Musf@leh Tymo-

shenko, to open a department of early muséaded by the famous researcher of Ukrainian music,
Nina Herasymowvdersydska. The proposed jubilee reflections are selective as they focus on Polish
Ukrainian relations, which had a significant impact on the life and progressjabtlaians

The main objective of the studyis to highlight the creative connections of the harpsichord
class and the department of ancient music of the UNTAM with Polish musicians; to presant the i
teraction of Polish and Ukrainian musicians within the framework of thenirder i onalu-f or u |
sica Antiqua Europae 1Qr0i0ent altihsed f(eByd gvoad zsc zfi, U |
Worl do (Kyiv, 1994), and fABacho6s Dayso (Krakec
soci ety f H2020x Bhg sudly i badoh the materials of interviews with musicians
who developed Polisbkrainian relations in the field of early music (Nina HerasymbPeasydska,

Svitlana ShabaltindE | Ub i et a). TBetmethcadegylofahe work is based on empirical and
theoretical reearch methodsrtierviews, memories and observations, analysis and synthesis).

Results and conclusionsThe PolishUkrainian scientific projects and concerts, which were
important for the development of the Kyiv cell of researchers and performers ohesily, are
highlighted and presented. The Polish pxessbb
amined. PolisfUkrainian musical connections in the field of early music influenced theSmsét
restructuring of Ukrainian educational and cratuinstitutions.The longterm collaboration &
tween Kyiv harpsichorglayer Svitlana Shabaltina and Polish harpsichptdyerE| Ubi 8t a St
a (Esdordributed to the development of the harpsichord class, which in 2000 became part of the
Department of Earlyvlusic founded at the National Ukrainian Academy of Music. The Kyip-har
sichord class became the first professional cell of historically informed performance in Ukraine.
During the time of Ukraineds i ndependspeane, m e
movement for the revival of early music and historically informed performance. The study of their
experiences can provide a promising direction for future research.

Keywords: PolishUkrainian relations, Kyiv harpsichord school, Department of Eanly M
sic of the Ukrainian National Tchaikovsky Academy of MusRolish harpsichord playé&| Ubi et a
St e f aUlEasikiam harpsichord player Svitlana Shabaltina, Ukrainian scholar Nina Herasymova
Persydska, historically informed performance in Ukraine.
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