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OJIECBKA AHTPEIIPU3A BAJIEHTIHO CEPMATTEI
1859—1865 PP. Y MUCTEIIBKOMY TA COIIIAJIBHOMY
JUCKYPCI

JlocmipkeHo AisUTbHICTD iTaniichkoi onepHoi anTpenpusu B. Cepmartei B MicbkoMy Teatpi
Onecu 1859-1865 pokiB. 3’scoBaHO, 10 B YacH €KOHOMIYHOTO BiHOBIeHHS Opnecu micis CxigHol
BIHM 1 CKOpOYEHHS MICBKMX BHMIATKiB 3 YMOB Ui yTpPUMaHHS TeaTpy OyiM BHIIYYEHI 30-
OOB’sI3aHHS MICHKOI BIIaJy 3MIIMCHIOBATH TOTAIlli{HI BUIIATH Ha iTajiicbky omepy. Lle cronykamo
aHTpenpeHepa 3acTOCOBYBATH PI3HOMAHITHI OpraHizamiiiHi Ta (iHaHCOBI cTpaTerii s eKOHOMIT
komTiB. [IpoananizoBano oco0auBOCTI TeaTpansHOi moituku B. Cepmarrei, sika nependavana ma-
KCHMaJIbHEe CKOPOYEHHS BUTPAT Ha JIArOPKEHHS MPHUMIILIEHb TeaTpy 1 3a0e3neueHHs] HOro peKBi3u-
TOM, KOMIUICKTYBAaHHSI T€aTPAIbHOTO OPKECTPY 1 XOpY, 3ACUICBICHHS 3aKOPJIOHHOTO aHTAKEMEHTY
COJICTIB. 3’5ICOBAHO, 110 BXKIMBUM YMHHMKOM 30€peKeHHS KpaluX TPaaulliil 1TaliiChKOTo orep-
HOTO MHUCTENTBa Oyja MO3MIlis MyOsiku, sKa 371HCHIOBaNA MAacUBHUM (OOMKOTYBaHHS BHCTAaB) Ta
aKTUBHUHN (TIPOTECTHI aKIii B TeaTpaibHIi 3aii, 3BEpHEHHS B IMpeci) omip cnpobaM aHTpenpeHepa
HEXTYBAaTH BUMOTaMH JI0 SIKOCTI MY3HMYHO-TeaTpasbHOI MisuTbHOCTI. [loka3aHO, MO pe3yibTaToM
MOCTYIIOK aHTpPEeNpeHepa MiChbKiil rpoMazi cTano 30UIbIIEHHS KIJIBKOCTI PEM’€PHUX BUCTAB, Iepe-
Ba)XHO 32 PaxyHOK OTEp MaJOBIJOMHUX KOMIIO3UTOPIB, Ta OJWHUYHE 3IyYEHHs JI0 CKJIAIy TPYII
BiloMHX BUKOHaBIIB. Cepen THX, XTO BIJI3HAYMBCS HA OJIECHKIM CIIEHI BIPOJOBXK AHTPEHPU3H
B. Cepmarrei — npumamonHu-kontpanbto JIxk. Tati, A. Ka3zamoni, mnpuMamoHHH-COMPaHO
B. Ilomui, I. Enenseipa, k. benstpamenni, T. Jle Jxyni-bopci Ta in. BusiBneni okpemi No3uTHBHI
HACJIJKA TIOMITUKA aHTPENPEHEPCHhKOT TOJITUKK 3/EHICBICHHS aHTaKeMeHTy B Itamii. V mepion
B. Cepmarrei onechkuii Teatp cTaB cepeOBUIIEM sl HAOYTTS MPOQECiitHOro T0CBiTy MOJIOAUMHU
1TATIACHKIMU apTUCTAaMU Ta apTUCTKAMHM, HEIO/IaBHIMU BUITYCKHUKAMU MY3HUYHHX aKaJeMii, KOT-
pi, aHT@XOBaHI B SIKOCTI COJICTIB, 3400ynmu B Ozeci MOXKIUBICTh PO3MOYATH YCHIIIHY CHEHIYHY
Kap’epy, IPOJEMOHCTPYBABIIIH KpPaIllll SIKOCTI CBOTO apTHUCTUYHOTO 001apyBaHHS.

Karwuosi cioBa: teatpanbHa antpenpusza B. Cepmarrei, micekuii Tearp Onecu, onepHe
MHUCTEIITBO, OTIEPHHI periepTyap, iTamiChKi MPUMaIOHHH, TeaTpaTbHUAN TJIsI1ad.

Berym. Y gisyibHOCTI My3WYHOT'O TeaTPy TiCHO ITOB’SI3aHi Pi3HI UYMHHUKH, SIKi BU3HA-
YaloTh YCIIiX TI€l UM iHIIOI BUCTABH, B IUIOMY aHTpenpus. B ymoBax, ko iMmmpecapio Buby-
JIOBY€ TipiopuTeTd Y (OPMyBaHHI KOJIEKTUBY BUKOHABI[IB, OPKECTPY, 3/IICHIOE pellepTyapHy
TMIOJIITUKY TOIIO, HOTO TeaTpasIbHi CTpaTeTil CTAlOTh /IKEPEJIOM COI[IOKYJIBTYPHUX KOMYHIKaIIii
3 mpuBOTy onepu. JlisibHicTh anTpenpenepa B. Cepmarrei B mickkoMy TeaTpi Oziecu y 1859—
1865 pokax 37ificHIOBaJach y CKJIAJHUX yMOBaX, KOJIM MiChbKa BJIa/ia BiJIMOBHJIACS Bij
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(dbiHaHCOBOI MATPUMKHN TeaTpy, sKa HaJaBajlach aHTpPeNpeHepaM Y TEPIIii ITOJIOBHHI
XIX cromiTTs. BHACITIZIOK I[HOTO iIMIIpecapio I0BeIOCA MOCTIMHO MIyKaTH KOMIIPOMIC i3 my0Jti-
KO0, OaJIaHCYyI0UH MK OOCTOIOBAaHHSM BJIaCHHX (piHAHCOBHUIX IHTEPECIB, IO OasyBasucsa Ha
TOTaJIbHIM €KOHOMIl pecypciB, Ta 3a/I0BOJIEHHAM BHUMOT IJISAAYiB, SIKi Y PI3HUH cII0CiO 3itic-
HIOBAJIM BIUIMB Ha HHOT'O, IParHy4Yyd OAYHUTH Ha OJECHKIH CIIeHi B3ipIli BUCOKOIO MHCTEITBA
11 mpodecioHasiaMy. BuzHaueHHSA 0coOIMBOCTEN JIISLIHBHOCTI ITiET AaHTPENPU3HU y PO3pisi B3ae-
MO/Iii apTUCTIB, MyOJIIKY Ta TEATPAIBHOTO MEHEeIKMEHTY, BUBUEHHS YIIPABJIIHCHKUX PIIlIEHb,
IHIITMX YNHHUKIB, SIKi IPU3BEJIU /10 1l a/IiHHS, CTAHOBUTDH AKTYAJIbHICTh TEMHU.

Mera craTTi — OOIDYHTYBaTH B3aEMO3AJIEKHICTh YCITIXY CII€HIYHOI JisJIbHOCTI
IIPUBATHUX ITAJTINCHKUX TPyN Y MicbkoMy TeaTpi Ojiecu Ta Jizkepest i 3acobiB opraHizarii
TeaTpasJIbHOI CIIPaBU Ha NMpUKJIazi anTpenpusu B. Cepmarrei.

AHauti3 myOJurikamii. Y HOBITHIX MUCTENITBO3HABUYUX CTYAIfAX JisJIbHICTh OIECHKOI
antpenpusu B. Cepmatrei gociimxeHna (bparMeHTapHo Oxpewmi croxkeTH, NEePeBAKHO Xa-
PAKTEPUCTUKU TOJIOBHUX BI/IKOHaBHIB TPYIIH, IXHI BUCTYIIX B OIIEPHOMY penepTyapl MiCh-
KOT'O TeaTpy 1859 1863 pokiB, nosiani B MoHorpadii H. OcTtpoyxoBoi, IpucBsUeHil icTopii
o/lecbKOT0 Michkoro teatpy [OctpoyxoBa, 2013, c. 262—266, 276—284]. BimomocTi 1po
CIIeHIUHY JisIJIbHICTh HAWOLIBIN BiJOMHX cHiBaKiB ojiecbkux Tpyn B. Cepmatrrei mpuBesieHi
B OlorpadiuHOMYy CJIOBHUKY [Iifi4iB iTayiiicbkol KyJbTYpU B YKpaiHi icTOpHKa
M. Bapsapuesa [ BapBapiies, 2000].

I OCSAITHEHHSI MOCTaBJIEHOI Yy CTaTTi MeTh oOpaHO MmucmeuymeosHaguuil (i
3’siCyBaHHSI 0COOJIMBOCTEN PO3BUTKY My3UYHO-TeaTPaAJILHOTO MUCTeNnTBa B ITastii), 6ioepa-
@iunuil (ny1s1 TOCITiIKEHHS HEBIIOMUX 1 MasioBiloMux ¢akTiB 6iorpadiii iTaiiCbKHUX CITi-
BaKiB) Ta KYAbMYpHO-icmopuyuHuil (JIJis 3icTaBJIEHHS ICTOPUYHUX IMPOIIECIB 1 KyJIbTYPHUX
SIBUIIL 3 METOIO JIOCJTI/IXKEHHSI iXHHOTO BIUIMBY Ha PO3BUTOK ITATICHKOTO OIIEPHOTO MHUCTE-
IITBa B YKpaiHi) MeToiH, sIKi CKJIaIal0Th METOA0JIOTIYHE MiAI'PYHTS JOCITiIIKEHH.

PesyabTraTHl HocaizKeHHA. 3a KiJbKa POKiB mmicis 3akiHueHHsA CXifHOI BiliHU,
KOJIU TTocs1abuiach piHaHCOBa Kpu3a U IOCTAJIO IMTAaHHS IIPO cIiocib opraxizariii Teatpa-
JIbHOI ctpaBu B Ojieci, MicbKa JyMa IIOBEpHYyJIacs J0 IPAKTUKKA 30CEPEJKEHHS B OIHUX
pyKax iTayiiichKol OIepHOi Ta pOCIiUChKOI IpaMaTHYHOI aHTpenpus. Ha Taki ymoBU npuc-
TaB immpecapio B. Cepmarrei (L1rocmpayia 1)!, KOTPUM yIPOJIOBK /JABOX OCTAHHIX POKIB
YTPHUMYBaB y MIiCTi IIpUBATHY iTaJIiHChKY OIEpHY TPYyITy. JIJis 3/1iliICHEHHSA aHTa’KEeMEeHTY Ta
3abe3IeueHHs KJIIOUOBUX HAIPAMIB pOOOTH TeaTpy HOBUU aHTPEIPEHepP 3aIyYHUB KOMIIA-
HBHOHIB — KOJIUIIHBOTO ciriBaka K. BosipTy [Butre, 1886, c. 25] Ta 6araTopiyHOTO JIOTJIsI-
Jlaga oJiechbKoro Teatpy Kymis J[>x. @oserri [JlepHep, 1902, ¢. 34].

'Tlo mpuizmy B Omecy 1856 poxy B. Cepmarrei 6yB Bimomuii B Itamii Ta psiai iHIIEX €BpOMeiiCHKUX
KpaiH sk ycmimHui chiBak (6ac). [licns 3aBepiueHHst HaByaHHs B My3uuHid mkoni [Tapmu (Regia Scuola di
musica di Parma) ne6roryBaB 1838 poky B Teatpo Uisiko (Teatro Civico) B Kajbsipi, y TOMy 3 pOIIi CIliBaB
y Tpymi Tearpo Pe (Miman) (Teatro Re), 3romom y Jla Ckama (1840-1841 pp.), Teatpax Tpiecra, Typina,
I'enyi, Mogenu. 3 1843 poky Buctynas 3a kopaoHoM: y [Toptyranii (teatp Can Kapnym y Jlicaboni (1843—
1844 pp.), Can XKoao (Sao Jodo) y Ilopty (1844—45 pp.) [Pensieri per un maestro, 2002, p. 269], Icnanii
(teatp Kamicy (1845—1846 pp.). 1854 poky OyB aHTa)XOBaHUH 10 CKJIamy orepHOI Tpymu Teatpy Scc (Pymy-
Hisl), JIe CITiBaB YIIPOJOBX KiTBKOX ce30HiB. Omicisa po3modaB BucTynu B Onmeci B IMpHUBATHIN aHTpenpu3i
®. beprepa (1856—1857 pp.). 1o peneptyapy cmiBaka Hanexanu napTii B onepax /. Bepai, T. Mabemnnini,
A. Marykato, C. Mepkananre, JI. Pigui, JIx. Poccini ta iH. Y 1857-1859 pokax — iMmpecapio mpuBaTHOI
ITaMKWChKOI ~ OMEpPHOI TpymH B  OAEChKOMY  MicbkoMmy  Teatpi. [Valentino  Sermattei. URL:
https://www.lacasadellamusica.it/vetro/pages/Dizionario.aspx?ini=S&tipologia=1&idoggetto=1384 &idconte
nuto=2683].
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Imoctparis 1. [Toptper B. Cepmatrel

KonTpakr, yknagenuii B. Cepmarrei 3 MichbKOI0 /[yMOI0, Ilepefi0ayaB yTPUMYBaHHS
MICHKOTO TeaTpy BIPOJOBXK IIIECTU POKiB, 3 1 bepe3Hsa 1859 poKy J0 MoyaTky Besmkoro
OoCTy B 1865 polii. YIIPOIOBK IIbOTO IMEePioy aHTpeIpeHep 3000B’13yBaBCs HA MOHOIIOJIb-
HUX IIpaBaxX OpraHi3yBaTU PeTyJIAPHI BUCTYHHU ITaJTIHChKOI OIIEPHOI Ta POCIKCHKOI JipaMa-
TUYHOI TPYI, MaTH JAOOPHUH TeaTpaJIbHUH OPKECTpP, 32 BJIACHUU KOIIT 3a0e31euyBaTH BHU-
CTaBH JIEKOPAIIISAMH 1 «BCIM HEOOXIZTHUM JIJISI IOCTAHOBKHM HOBUX CITIEKTAKJIIB» 1.

Y kontpakTi 3 B. Cepmarrei O6yau BizicyTHi ¢diHAHCOBI 3000B’s13aHHA MicTa Ieper
aHTpeINpeHepoM — BizTenep OyJia JIiKBiZioBaHa JOTallisl HA yTpUMaHHA Teatpy. HatomicTh
3a KOJKHY BUCTaBY aHTpEIPEeHEP MaB CIIauyBaTH JUPEKIIil TeaTpy 15 pyoOsIiB. Y Takuil cro-
cio B. CepmaTTel MaB IIOCTYIIOBO MHOBEPHYTH OOpr y cymi 12 THC. pyOJIiB, BUTPAueHUX
3 MICHKOTO OIO/IKeTy Ha PEMOHTHI Ta Oy/1iBesibHI poOoTH B Teatpi [JlepHep, 1902, c. 34].

[Tepminii TeaTpasibHUM Ce30H aHTPENPU3U PO3MOUaBCs BUcTaBaMu «JIrouil i Jlam-
Mepmyp» 1 «IlypurtaniB», y sAxux gebioryBasin HoBUU TeHOp E.Ipdpe Ta OGapuron
JIx. Kostom6o0. Benmkoro miarpumkoro A E. Ipdpe B nmaprii Eqrapa crasa yyacts y min
BucTaBi npuMagonHau B. ITomi (JIrouis) i 6aca I:x. MitpoBuua (AcToH), paBOPHUTIB 0/I€Ch-
KUX TeaTpaJliB MOIlepe/IHIX POKiB. YIiepIie BUCTYIIUBIIN Y il omepi, B. [Tommi BusBmIacs
BimiHHOWO JItoui€eto. [ToBigoMuisioun mpo ii ycmix, ra3eTH BiI3HAYAIN «JOCKOHAJIy TOY-
HICTh 1 rpaliio», 3 IKOI0 NMPUMa/IOHHA BUKOHAJIA BUXIZHY KaBaTUHY JIouii, «IUBOBHKHY
CHJIy BOKaJIi3allii», JIETKiCTh 1 MalCTEPHICTh, AKI BOHA MOKazajia y GiHAJILHOMY POHIO2.
B octanHbOMY HOMepi cmiBaulli agpecyBajli YOTHPHU TyYHI BUKJIHKU i «0e3siu OykeTiB
3 MUIITHUMU CTPIIKaAMU »3.

! JlepxaBnuii apxis Onecbkoi ofmacti. @.16. Om.120. Crp.13. [[Ipo Biamauy B OpeHIHE YTpHMY-
BaHHSI ojiechkoro Teatpy. 2.03.1865 — 7.11.1867 p.]. Apk. 6, 7 3B.

* Odessa. Teatri, arti e letteratura. 1859. T. 71. Ne1805. 20 settembre.

3 Odessa. Teatri, arti e letteratura. 1859. T .72. Ne1811. 28 novembre.
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Bucrasa «J/Irouii» BUKJIHMKaIa KBaBUU iHTepec MyOsIiku — 3asa OyJia mepernoBHEHa,
«BiJ Kpices /10 JIOK YeTBEPTOro Apycy roji Oys0 3HAUTU BUIbHe Micue»!. «Ilyputanu»,
SIKUX TIOCTaBUJIU CJIiZIoM, OyJiu TTo3HaueHi He MeHITUM ycrixom. Jlebroraut /[3x. Kosiom6o0,
SIKWH JIeIO0 3HITUBCA y IIEPIIIOMY aKTi, PO3KPHUB CBil TaJIaHT Y 3HAMEHUTOMY JyeTi «Suoni
la tromba» ;mpyroro akry, micas AKoro HoMy Ta «3aBXKAH Oe3goraHHOMY» K. MiTpoBUYy
OaraTo arutoayBasin2. Ajie HauOUIbIe B ik orepi ciogobasnacs B. ITomii. 3aBasku sAckpa-
BOMY TQJIAHTY apTHUCTKa BIIEBHEHO Mepeayia «3alaMOPOWINBUM JyX» JIPYTOTO aKTy OIle-
pH, a cBilueHHAM TpiyMdy NIPUMaZOHHU Ta 11 HapTHepiB Oyu «0e3s1iu KOpOH, KBiTiB, Opa-
BO, BUKJIUKIB»3.

B. ITommi miaTBepinia pelyTario MalicTepHOI CITIIBAYKH B IHIIIUX BHCTaBaX JIITHHO-
ro ce30Hy: BOHa BifzHaumiacs B «JIimai ai [llamyHi», mmocraBiieHid Ajs 1e00Ty IMpHuMa-
IOHHU-KOHTpasbTo k. TaTi #1 6aca 6yd M. bopesiu, fe i anofgyBasn B KOXKHOMY HO-
Mepi, B «Piroserro» ([[>kinpma) ta «Eppei» k. Anosutoni (Jleina). B «Jlinai» mpuma-
JIOHHA 3MyllleHa OyJsia Icjas YNCJAEeHHUX BHUKJINKIB MOBTOpUTH JyeTH 3 J[:k. TaTi
i M. Bopesutoro4. Yerrix BUKOHaBINB po3aiiuB A. ITormostiHi, apTHCT pa3oM i3 yciMma coJtic-
TaMHM 3iHIIOB Ha CIieHy ITicaa GiHATPHUX 3BYKIB OIEpPH, 3a0XOUEHHH OIIECKAMH 1 PeruTi-
KaMU IJIA1a4qiB5.

[{iHHUM HaJI0AaHHAM aHTPENPU3H CTajla ClliBauKa-KOHTPaIbTo k. TaTi, sika MOHHO
3aBepIIyia aHTa’)KeMEeHT Ha AMepHKaHChKOMY KOHTHHeHTI. Ilepima 3’sBa apTHCTKU
Ha OJIechbKill creHi B oOpasi IT’eporTo B moHinerrieBid «JIinai ai IllamyHi» mpuHecsa ik
IIaHy TJIAa4iB®. AJie CrpaBKHBOIO CEHCAIII€I0 CTaB BUCTYI IPUMAaZIOHHU B MAPTii A3ydeHH
B «Tpybamypi». «/[3BiHKHH rojioCc, YUCTOTA i SCHICTH BUMOBH, €HEPrisi TP — Bce IIOEHA-
JIOCh y HIU /i1 TOTO, MO0 BUKJIMKATU 3 OOKy IMyOJIiKU Ty4YHI CXBajJleHHfA»7, — Bi3HauaB
I1. Cokanbchkuii. Ha nyMKy KpUTHKH, 1eOI0TaHTKA BUABJAIA PIIKICHUN Ha TOU yac Ta-
JIAHT «IIOBHOTO MOEJHAHHSA BCIX AKOCTEN ApaMaTUIHOI AaKTPUCH Ta CIIIBAUKU »8.

[Tonpu HeBaauii Ae0I0T y « Tpybamypi», mpumamoHHa conpano /Ik. bexbprpamernri
BCe JK 3yMijla IJIKOPUTHU BHUMOIJIUBY OZECHbKYy IIyOJIiKy, BZaJi0 BHUCTYIIMBIIN y IIpeM €pi
onepu «/l>xoBanHa Jie ['yaman» (mepBicHa Ha3Ba — «Curuiilicbka BeuipHsa») [[xk. Bepai.
IIs1 «Besmka dpaHIy3bka omepa» Oysia cTBOpeHa KOMMIO3uTopoM 3a Jiibpeto 1. /TroBep’e
i E. Ckpiba n1sa mpem’epHoi nmoctaHoBku B ITapusbkiit I'panza-onepa 13 uepBHA 1855 POKY.
Omnepa jmicrasia Ha3By BiJi CEpeIHHOBIYHOTO MOBCTAHHS CUIMJIIHITIB MPOTH (QPAHIY3bKUX
MIOHEBOJTIOBAYIB. B iTasifichkux TeaTpax MpUIKUJIACS BEPCisA omepu IIiJi Ha3Bow «/[:KoBaH-
Ha e ['yaman», aBTop J1iopeTto — E. Kaimi. «/[>xoBanHa fe ['yamau» yrepiie OyJia ImocTas-
sieHa 1855 poky B Teatpo [lykasne [Tapmu (Teatro Ducale di Parma), a 3aromom — y miyan-
cekoMmy Jla Ckasa [Basevi, 2013, p. 206]. 3MiHa iCTOPUYHOTO TJIa, CIOJKETY, Ta, BIAMIOBIHO,
JIIOBHX 0cCi0O Oysa 3pobJieHa 3 IeH3yPHUX NMPUYMH — IiBHIUHI 3emuni Itasii mepebyBanu
ITiJT BJ1a/IOI0 ABCTPIMCBHKOI iMIIepii, TOMy BUKOPHUCTaHHS B JIIOPETO TEMH ITOBCTAHHSA iTaJTili-
I[iB IPOTH IHOBEMHUX ITOHEBOJIIOBAYIB YHEMOKJIUBUJIO O IMOCTAHOBKY OIEPHU B MICIIEBUX
Teatpax. «Tol, xTo MpounTaB GpaHIy3bKy MeJoApaMy, MoKe M00auuTH, 1110 B Hill momi-

" Odessa. Teatri, arti e letteratura. 1859. T .72. Ne1811. 28 novembre.

* Tam camo.

* Tam camo.

* Tam camo.

> Tam camo.

% Tam camo.

7 ®aror [I1. Cokanbchkuii]. Onecckuii muctok. Odecckuii secmuuxk. 1859. 11 urons, Ne75.

¥ ®aror [I1. Cokanbebknit]. Oneccknii mctok. Odecckuii ecmuux. 1859. 25 aprycra, Ne93.
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Hsti I'Bizto ;11 MoHdopTe Ha Backonueswio, /[>xoBaHHi aa [Ipouiga Ha ITinTo, I'eprioruxio
Eneny na /[>xoBanny, Ilasiepmo Ha JlicaboH, ¢paHIly3iB Ha iCMIAHIIIB, iITATINIIB HA TOPTY-
raJjipIliB 1 1282 pik Ha 1640» [Basevi, 1859, p. 244] — Takumu 6y/11 OCHOBHI BiAMiHHOCTI
iTaTiiChKOTO JIIOPETO OMEPH.

BimyHnHsa onechkoi mpem’epu «/l>xoBaHHH Jie I'y3MaH» JOKOTHJIOCA J0 MY3UYHOI
croumi Itanii. [a3eTHI KOpeCHOHIEHTH 3aCBiYIN YCITiX BUCTaBH, Bi/I3HAYUBIIH, K Ha-
TXHEHHO arioAyBaiu npuManonHi /Ix. benprpamesti, renopy E. Ipdpe (Enpiko), 6apu-
ToHy J[:k. Komom60 (Mikene ai Backonuesio) ta 6acy [I»x. Mitposuuy ([{on /I>koBaHHI
PiGetipo ITiHTO) B KOKHOMY aKTi!.

YpisHOMaHITHEHHS penepTyapy TPYIU BiI0YBaIOCh 32 PaXyHOK BHCTaB «CTapoi» po-
MaHTHUYHOI OIIEPH, YMM aHTpelpu3a 3aBAsdyBajia OJMUCKYydYOMY TaJIaHTy NPUMAaJOHHU-
koHTpasbTo k. Tati. 3a ii yuacTio HaNpUKIHIIL ce30Hy MocTaBuIn npusadyty B Ozeci pocci-
HieBy «CeMipamizy». B iHmmx rosoBHux naprtiax suctynwiu /k. besxprpameruti (Cemipami-
na) Ta J>x. MitpoBuu (Accyp). fx 3a3HauaB yacomnuc «Journal d’Odessa», Mi’k TOJIOBHUMU
BUKOHABISIMU OJIpa3y «PO3TOPLIOCS CIPaBXKHE 3MaraHHs 3aB3STTS M TOYHOTO BUKOHAHHS
CBOIX IapTiH, 1110 OyJI0 BUCOKO OITliHEeHe IyOsTikoro» 2, HatioiibIie BiizHak mictanocs Jx. Tari
(Apzaue). «3 neprux HOT apii «Eccomi alfine in Babilonia», — muiire razera, — «my0Jtika 1mo-
MITHJI, [0 BOHA MA€ BUHATKOBO KPACUBUM I0JI0C KOHTPAJIBTO 3 MeTaJIOM 1 HebaueHol CIIH,
JlesiKi HOTU B Hel 0cOOJTMBO HAIIOBHEH], BUKOHAHI 3 0€3CyMHIBHOIO YIIEBHEHICTIO, JIOCKOHAIOK0
TOYHICTIO; IITe JI0 TOTO K nodyaysiocsa andante BOHU BUPIIIWIN YCIIiX OIEPH...»3. APTHUCTIB Biji-
3HAYMIA B JiyeTax Ap3saue 3 AccypoM Ta Apadade 3 CeMipaMizior0, 0COOJIMBO IiCIsA HOMEDPY
«Giorno d’orrore e di contento», kosu my0OJTiKa «BoJIajIa il aKOMIIAHEMEHT TPUBAJIMX 1 Iyd-
HUX orwteckiB»4. Jx. Tari Oy;na «HenepeBepIieHo0» B apii «In si Barbara sciagura» Ta xaba-
seti «Si, vendicato il genitore», siki OyKBaJIbHO HAEIEKTPUIYBAIH IJISAAYIB 1 COPUUHMHUIN
B 3aJTi HOBY XBIJTIO 3aXOIUIEHD TAJIAHTOM IIPUMAIOHHUS.

Ha 111 ryyHux /1e6I0THUX, IpeM €pHUX Ta OeHediCHUX BUCTaB, AKI 3a0X0UyBaJIH ITy-
OJIiKy Ta HajauXaJd apTHUCTIB, yce YiTKillle BUSBJIAJINCA IIPOPAXyHKU aHTpeNpeHepa
y dopmyBaHHI Tpynu. «He pas it Mu 3 TeaTpy, He I0YEKABIIHCH KiHIA BUCTaBU, TOMY
IIJ0 OpKEeCTp HaBiBaB HaAM IPOCTO HYAbrYy Ta Bifluail. <...> Yci eJeMeHTHU OpPKeCTpy
€ B HASBHOCTI Ta B 33JI0BUILHOMY CTaHi: Opakye Jiuiile ;KUBOTO 3B’ 13Ky MiK HUMHU... /[0 To-
'O 3K OPKECTP Tpa€ MOCTIHHO TYYHO, BiJi MOYATKY 0 KiHIlA, HE JOTPUMYIOUYUCHh HEOOXITHUX
BI/ITIHKIB i He y3ro/I>KyI0Ur CBOI CHJIH 3i CITIBOM Ha CIleHi. <...> AJie HalirOJIOBHiIlle — Jac-
TO HUM IPUHMAETHCA HEHAJIEXKHUU tempo... 1le ay*ke BasKJIUBO, OCKUIBKU YAaCTO 3/IaTHE
MIOBHICTIO MEePEKPYTUTU CYTh LIUIOTO HOMepa OIlepu»®, — BifiI3HAUaB y OAHIN 3 peleH3ii
I1. CoxasmbChKUH.

HoBa omepHa «koMiaHisg» i Oyiecl Ha TeaTpaJIbHUM ce30H 1860—1861 pOKiB, Ky
chopmyBaB y MisaHi Teatpasibaui areHTt /3. b. Bonosa, HastiuyBasa 105 oci6?. Cepe me-
PIIUX BUKOHABI[IB TPYIH OYJI0 TPU MPUMAaOHHH-COIIPAHO, ABI MPUMaJJOHHU-KOHTPAJIBTO,
TPH TEHOPH, ZIBa OapuTOHHU, Obac-mmpodyHzIo 1 6ac-0yds.

" Odessa. Gazzetta dei Teatri. 1860. Ne6. 25 gennaio.

?B. L. Odessa. La Fama.1860. Ne15. 10 aprile.

* Tam camo.

* Tam camo.

> Tam camo.

% aror [I1. Cokanbchkuii]. Omecckuii muctok. Odecckuii ecmuux. 1859. 25 asrycra, Ne93.
7 ®aror [I1. Coxanbchkuii]. Onecckuii muctok. Odecckuii secmuux. 1860. 23 urons, Ne67.

¥ Scritture. Gazzetta dei teatri. 1860. Ne34. 11 luglio.
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AHTakoBaHi criBaku B OLJIBIIOCTI 37100yBajid JOCBi/l HAa MPOBIHIIMHUX iTATIHCHKUX
crieHax abo 3a kop/ioHoM. Haibiibi ocBiyueHNME B TPYIIi BUusABuWiInch TeHop K. JliBepani
Ta IpUMaZioHHa-comnpaHo I. EnenpBipa. ApTucTka 3pobusa Kap’e€py OINEpHOI CHiBaYKH
B AprenTuHi (Teatp Kosion B Byenoc-Aiipeci) Ta bpaswiii (Tearp Jlipiko (Theatro Lyrico
Fluminense) B Pio-ze-?Kanetipo), nmpuixaBiu 1o JIaTHHCHKOI AMEPHUKHU IIe Ha MOYATKY
1850-x pokiB. B Opmecy BoHa Oysia aHra)koBaHAa HEBJOB3i ITiCJIs HETPUBAJIMX BHUCTYITIB
y I'enyi!, kosu Bxke cIiazana 3 rojocy.

[TouaToOK TeaTpaJIbHOTO POKY, KM, 3Ba’Kal0UM Ha 3HAYHI BUTPATU aHTpeNpeHepa,
MaB CTaTH OCOOJIMBO YCIINIHUM, O3HaMeHYBaBCA BJIJIOI0 BUCTaBOO «Hopmu», B fAKil fe-
ororyBasim npumManonuu 1. Exensipa (Hopma), JI. me ITonTi (Amanpaskiza) ta K. JliBepani
(ITosution). Tnamaui Big3Hauwiau kaBaTuHy «Casta diva», «BeJIUYHO» BUKOHAHY
I. ExesnpBipolo, omsieckaMu 1 I'siTbMa TYYHUMH BUKJIMKAMU, TPU BUKJIUKU 37100yB JIyeT
Hopwmu 3 Aganbakizor0, a TakoK ixHi TepreT 3 [losutioHoM2.

Y KopecmoHjIeHIIil, sIKa HAAXOAWJIa B PefakIliio MijsaHchbkol razetu «La Fama»,
Ta B pereHsiax «Journal d’Odessa» mepmux MicsIiB TeaTpaJIbHOTO POKY Bifj3HaYaI Hal-
OLBIINH CIeHIYHUH YCITiX cIiBakKiB y «/[»xoBanHi e 'yaman» Ta B «JIouii». [IpumagonHi
I. EnenbBipi, fika BUCTYIIMJIA B TOJIOBHIM MapTii, I/IA1avi BJIAIITYBAIN OBaIlif0, KiJIbKa pa3iB
il BUKJIMKAJIH 1 «3aKuIain» OyKeTaMU KBITiB, a ¢piHaIbHE 00J1epO MiATPUMAIIN Bi/I3HAKOIO-
perutikoto. B «JItouii» cmiBauky HaWOLIbllle XBAJIWJIN 3a JIOCKOHAJIe BUKOHAHHS POH/IOS.
BaraTo amnonmyBanm «HenepeBepiieHomy» E. Ipdpe-Enarapgo, sxuii malicTepHO BTUIHB
«TPHJIOTIIO CTpaCTel» — HI’KHICTh, KOXaHHS 1 HEHABUCTb.

Bucrasy «JIingau ai [llamyHi» 7 3)K0BTHs 1860 POKY, B fIKiil Je0I0TyBaI KOHTPAJIBTO
A. AGapinoBa, TteHop @.Kowmicap:xkeBchbkuii i 0Oac-0yd E.Tomal, BusHaiu ojHi€I0
3 Halikpamux y ce3oHi. B maprii IT’'eporTo BigzHaumnu A. AGapiHOBY (KpacuBHl roJioc,
BipHICTh iIHTOHAII, TPaliiiHiCTh PyXiB, yIIEBHEHA I'pa 1 I0OHAIIbKA MPUBAOJINBICTH)4. Yce 1ie
CIpHUsIO Oe33alepeuHoMy YCIiXy apTHUCTKH, sKa oApasy 3700yJsa MpUCTPAacHUX IIaHyBa-
JIBHUKIB cepesl OJleChbKHX IisiziaviBs. BimminHoo yecHoTolo ®. Komicap:keBchkoro (Kapu,
Bikont ne CipBas1) Ha3Basin piBHE 3BYyYaHHs PETiCTPiB, M AKICTh, HIKHICTD 1 CBIKICTh HOTO
pueMHOTO TeHopa di grazia®. Byd E. Tomai Takok cTaB «KOPUCHUM>» HAJI0AHHAM TPYIIH.
B o6pasi Mapkiza ae Byadubopi Ta, 3romom, B iHIIMX HapTisX BiH IIOKa3aB PO3yMHY
i BymsuBy Tpy. «2KOTHOTO 3aHiBOTO JKECTY, KOTHOTO HEBIPHOTO 3BYKAa YU AKIIEHTY, HIYOTO
HEBIIIIPaIlbOBAHOTO, HIYOTO HEXKUBOTO He 3HAWJIeTe B I[bOMY IOTOITI (ppas, y AKOMY KOKEH
CKJIa/l, KOKHA JiiTepa HiOM BijuekaHeHa pi3lieM»’, — CXBaJIbHO IIiJICYMOBYBaB BHUCTYIIH
criBaka BIPO/IOBK TeaTpaybHOTO PoKy I1. CokasbChKUI.

Bapurton M. Ilasiyia, AKU HEBTOMHO 1 3 yCITIXOM BUCTYIIaB Bifl IOYATKy CE30HY,
y naprii AHTOHIi0, 6aTbka JIiH/u, BUABHUB BiAMIiHHY aKTOPCHbKY MalcTepHiCcTh. IIpupoaHicTh
PyXiB, €HEepPris MOYYTTiB, YUCTUH 1 TYUHUH TOJIOC Y IIOETHAHHI 3 IPHUEMHOI0 30BHIIIIHICTIO
3abe3neunyId I0HOMY apTUCTY MPUXUJIBHICTh MyOJIiKHU SIK Y BUCTaBax, IO JaBHO UIIUTH Ha
ozecbkiil cueni («Mapia ni Poran» — OenedicHuil Buctyn B maprtii Expiko, ['eprora

! Scritture. Gazzetta dei teatri. 1860. Ne27. 26 maggio.

* Abbiamo lettere da Odessa. .. . Gazzetta dei teatri. 1860. Ne38. 8 agosto.

> Odessa. La Fama. 1860. Ne42. 16 ottobre.

* aror [I1. Cokanbchknii]. Onecckuii Teatp. Odecckuti éecmuuk. 1860. 13 oxtsopst, Nel11.
> Tam camo.

% Tam camo.

7 ®aror [I1. T1. Coxanbcbknii]. Oneccknii muctok. Odecckuii secmuux. 1861, 18 mapra, Ne31.
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mi IlleBpes; «Otemto» JIxk. Poccini — fro!, «Kamna g Apk» — J[’kakomo), Tak
1 B mpeM’ €pHUX crekTakiax «butsu mix Jlenbsano» Jxx. Bepai (Ponann)? ta «Bceix y mac-
kax» K. Ilegpotrti (AGmasa)s3.

Cepen mpemM’ep IIOTO TE€ATPAJIBHOTO POKY BiI3BHAUMJINA IOCTAHOBKY «iTaTiHCBKOI»
onepu B. KammepoBa «Mapist Tioyop», HanucaHoi 3a jiopero A. Iiciannosni (mpem’epa
BiziOyaca B miancbkoMy Teatpo Kapkawno (Teatro Carcano) 1859 poKy, KOJIM KOMIIO3H-
Top MemkaB B Itatii [Taruskin, 2000, p. 230—231]. Ha ozxecbkiii mpem’epi «Mapii Trogop»
Buctynui 1. Enenbeipa, JI. ge IlonTi i K. JliBepani. B 11iif, Ak 1 B IHITUX OIlepax, B IKUX
BOHa Opasia yudactb, mpumazoHHa I. ExenpBipa Oysia ocep/isiM KOJIEKTUBY BUKOHABIIiB
1 oKepesioM HacHAaru JUiA IyAAadiB. JlocBiiueHa clriBavka, sika Majia 3HaUHUH CIIeHIYHUH
JIOCBifl, BIIPOZIOBK YCHOTO TEaTPAJILHOTO CE30HY Bpaskajia «PO3yMHOIO» i IIPOAYMAaHOIO
IPOI0, TIllIWJIA PO3MAITTAM penepTyapy. Xoua BEJTUKUN IOJIOC APTUCTKU 3 POKaMH BTPaTUB
SICKpaBiCTh 3ByYaHH:, ii CIIB BUPI3HABCA MalcTepHOIO BoKasizalien. HaTomicTe oHa
JI. ne Ilonrti (/I>xoBanHa Tanp60T), mepeBakatoun 1. EnespBipy CBIXKICTIO 1 M IKICTIO TOJIO-
Cy, IIOCTyIIajiacs il B CHJIi 3ByYaHHS Ta MUCTEITBI cIriBy4. 1le He 3aBajiljio apTHCTII 100pe
BIIOPATHCS 31 CBOEIO MAPTI€IO i 3/100yTH MiATPUMKY ITyOJTiKHS5.

[TomiTHUI y Tpymi 3 mepIux BucTaB TeHOp di forza K. JliBepaHi 3aBISKH CHJILHOMY
1 TY9HOMY T0JI0CY, «IIPAaBUJIBHOMY 1 IPUEMHOMY» CITiBY, CTaB HE3aMIHHUM Yy OaratboxX BHUCTa-
Bax. Xo4a apTUCTy OpPaKyBaJI0 aKTOPCHKUX HABHUYOK, BJIACHOTO «OCOOJIMBOTO JIPAMaTHIHOTO
CTIUTIO»®, TUIsiavi He3MiHHO MiATPUMYBaJIM MOTO Ha clieHi. ['yJHul i TeMOpasIbHO HaCHYEHUH
rostoc K. JliBepani HaiiOu1bIIe Mo00aBCs IMIaHyBaJIbHUKAM OIlepu B mapTii OTes1o B OJTHOU-
MeHHil orepi /[k. Poccini. HariOLIbIN y1alTMMuy HOMepaMU B IIiH BUCTaBi, 3 OIVIA/ly HA peak-
Iif0 MyOJTIiKK Ta OIHKYW KpuTukH, Oysm ayer Otesuto 3 fAro (M. [Iaginna), a Takoxk «apid
3 apdoro» Jleanemonu («Assisa a’pie d'un salice...») y BukoHauHi 1. EnenbBipn’.

[Tonpu miaTpuMKy Iybstiku aHTpernpusa B. Cepmarrei meMoOHCTpyBasia O4eBHIHI
O3HAKH IMPOBIHIIIMHOCTI ¥ TIOBOJII CKOYyBajlach y Kpuady. Y Oepe3Hi 1861 poky
I1. CoxkasnbchKUM, XapaKTepu3yloun TeaTpaJbHUM piK, 1[0 MUHYB, ucaB: «Omnepa Hiwia
3a OMepPOoI0, 3MIHIOIOUH OJIHA OJIHY 31 IIBU/IKICTIO pOCifichKOl Tpiliku. B ix yncsii BUABUIIOCH
OaraTo HOBUX, HE3HAUOMHUX IMyOIiIli... <...> 3/1aBasI0Ch, Oys10 Bee, mo0 3aI0BOJIBHUTH PO3-
MAiTTs CMaKiB, SKUM 3arajioM BiJI3HAYaeThCsA BesKa MyOJTika i, 30KpeMa, ogecbka. OIHaAK,
Ce30H, [0 MUHYB, IIOIPH IIi /IaHi, MO’KHA 3apaxXyBaTH J[0 YKCJIa HEBJIAJIUX BiJITHOCHO Bpa-
JKeHb, KOTPi BiH 3ayuiuB»8. OCHOBHOIO IIpo0eMoIo OyJia BifICyTHICTh aHCAMOJII0O BHKO-
HaBIIiB — y KOJIEKTHBI OpaKyBaJIO CITiBaKiB, « pIBHOCHJIBHUX 32 TOJIOCOM, MUCTELITBOM 1 J10-
CBiZJOM», IPUHANMHI Y YHCJII TPHOX IPUMAJIOHH-COIIPAHO He 0YJI0 JKOHOI, KA BiAIIOBi1a-
J1a 6 IIbOMY KpHUTePiio9. /1o TOro 2K, TOHUTBA aHTPEIPEeHePa 3a KiJIbKICTIO OIIEPHUX IIPEM €P
MaJia 3TyOHI HaC/TiIKu — HAIIBUAKYPYdY BUBEJIEHI Ha CIIEHY CHEKTaKJI IpUBa0OIIOBaIN Ma-
JIO T/IAAYiB, OLJIBIIICTD i3 KMX BOJIUIA CHPUHMATH HE TaK PO3MAiTTA ApaMaTHYHUX 1 KO-
MIUHHUX CIOXKETiB, sIK TpodeciiiHi cIiB Ta Ipy.

"' K. Onecckuii muctok. Qdecckuii éecmuux. 1861. 12 stHBapst, Ne4.

? Notizie diversi. Gazzetta dei teatri. 1861. Ne2. 14 gennaio.

3 Notizie diversi. Gazzetta dei teatri. 1861. Nel2. 28 marzo.

* @aror [I1. Cokanbebkuii]. Onecckuit Teatp. Odecckuii ecmuuk. 1860. 13 oxtsops, Nel11.
> Tam camo.

¢ Tam camo.

" K. Onecckuii muctok. Odecckuti ecmuuk. 1861, 12 stHBapst, Ne4.

¥ ®aror [I1. Cokanbcbknii]. Omeccknii mcTok. Odecckul ecmuux. 1861. 18 mapra, Ne31.

’ Tam camo.
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JlocBig mepinx TeaTpaJIbHUX POKIB B yMOBax Aedinuty diHaHCYBaHHS aHTPENPU3HU
3MYyCHUB IMIIpecapio MIyKaTu coco0iB eKOHOMII Ta, pa30M 3 TUM, II€BHOI 1, fIK IMOKa3aB 4ac,
XUTKOI pIBHOBAaru B KOMIJIEKTYBaHHI TPYyNH, 00 YTPpUMAaTH 3racalouuil iHTepec ImyOJIiku
7o orepHUX BucTaB. B. CepmaTrei 30cepe/KyeThCs HA aHTAKEMEHTI SICKpaBUX IPHUMa-
JIOHH, YaCTO HEXTYIOUH 0e3/IiYYIo iHIITUX IPOo0JIeEM TeaTpy: MPH HhOMY MalizKe He OHOBJIIO-
BQJIN PEKBI3UT i rap/iepo0, He JIaTOAWIN IPUMIIIIEHHS TeaTpy, MaJIo YBaru MPUALIAIN 3a-
JIy4eHHIO KBaTI(DiKOBaHUX MY3UKAHTIB, CIIBaKiB XOpY Ta OLIBIIOCTI COJIICTIB TPyMIH, 0CO0-
JIMBO ii YOJIOBIUOTO CKJIAAY.

[Tepesik yaacHUKIB HOBOI Tpynu 1861—-1862 POKIB 3aCBITYMB HaMipu aHTpeIIpeHepa He
3MIHIOBATH ITJIXOAH 0 11 KOMIUIEKTYBaHHs. [10JTiTHKA 3/IelIeB/IeHHSI aHTa’KEMEHTY CITiBaKiB
IIpH3BeJia 0 TOTO, III0 YaCTHHA FOJIOBHUX BUKOHABIIB BUABIJIUCH YIOPAITHIMY YIHIMH KOH-
cepBaropiii 1 Maibke He Mayuu cleHiYHOro AocBigy (compano M. ®@eBapi, TeHOp
JI. T'ysibesibMiHi), 1HIT 3pOOWIN Kap'epy B MPOBIHIIMHUX KOMYHIBHUX TeaTpax, sIK, HalpU-
wiafl, TeHop K. BiuenTesuti, abo rpajii B HEBEJIMKUX TPyIIax My3UUHUX IIeHTpiB Itautii (compa-
Ho K. TNipsranga-TopTostini). B HoBoMy ckiiasii ciriBakiB BUpizHABCA 6aputoH ®. KostiBa, skuit
paHirre ciriBaB y I'pertii, a Harrepe1oHI 0/1eCHKOT0 aHTAXKEMEHTY J00pe 3apeKOMeH/IyBaB cede
y cxutazi Tpymu Teatpy Hayma (Naum Tiyatrosu oydu) KorcranTuHOIOI .

Cnabkuil cKjaJi BUKOHABINB (IO MiATBEPAMIIN IXHI Ie0I0THI BUCTYIIN) He HAJUXaB
MiCIIEBUX LIaHYBaJbHUKIB omepu. BifcyTHicTh (3a BuHATKOM P. KosliBU) Yy HOBUX BUKO-
HABIIiB /IPAMAaTHYHUX T'OJIOCIB 0/Ipa3y MO3HAUMJIACA Ha AKOCTI BUKOHAHHS BEP/IIEBUX OIIEp,
SIKI ZIEXTO 3 KPUTHUKIB HABITh PAJIWB JIJII KOPHUCTI CIIPABU 3aMIHUTH B pelepTyapi TeaTpy
Ha TBopu JI>k. Pocciui, B. Besutini um I'. JloHinerrit.

HeB/ioB3i mic/isi MOYaTKy TeaTpasibHOTO POKY AHTPENpeHepa OYiKyBaJiO CKJIATHE
BUIIpOOYBAaHHA — B3HEHAllbKa TPYIy 3ajullmia OpuMaaoHHa comnpaHo K. Iipianna-
Toprosini. Tomy onepu, y AKUX MapTisg compaHo OyJia TOJIOBHOIO, TPUBAJIUHN Yac Mailxke
He CTaBWIW, HA CIIeHI 3ByJain «30ipHi» BHCTaBH, B SIKUX IOEJHYBAJId YACTUHU PI3HUX
ornep, ab0 TBOpPHU, B SAKUX TOJIOBHI IMapTil HaIMCaHi /IS KOHTPAJIbTO YU MEI[0-COIIPAHO.
B nux o6cTaBuHAax Ha clieHl 3anaHyBasia (paBOPUTKA MONEPEAHIX POKIB MPUMaZlOHHA KOH-
tpasbTo k. Tari. Haitbunpimmit ycmix aptuctka Masna B o6pasi Cemipamizu, oco0suBO
B apii «In si barbara sciagura», BuKoHyI0uH ii Ha 0ic i KO’KHOTO pasy JEMOHCTPYIOUH JI0C-
KOHaJIy KOJIOpaTypHY TEXHIKY CIiBy2. B cBoeMy pemnepTyapi apTucTka Oysa 6e370TaHHOIO:
BUKOHAHHAM IapTii I3abesutu B «ITasmiiini B AJKUpi», OAHIH i3 IEepPIIHX OIlep CE30HY, BOHA
IIOJIOHIJIA TIAAAaviB, sIKi 3aKajaiu nmoBTopeHHs kaBaTuHU («Per lui che adoro») Ta xaba-
stetu i poHz0 Apyroro akty («Pensa alla patria e intrepido»)s.

[ITaHyBaJIbHUKH TAJIAHTY CITIBAYKH 3aXOIUIEHO 11 BiTasu mij yac OeHedicy 23 BEpecH:
B pocciHieBii «Martwmpzi ai [llabpan». B aHOHCI BHcTaBH, HaJipyKOBaHOMY B « O/1eCCKOM Bec-
THUKe», 3a3Havasocs: «Ilani TaTi — eriHA apTHCTKA, Ha SAKIH ITOCTIMHO 1 ITepeBaykHO 30cepe-
JUKyBaslacsl 3arajibHa CHMIIATisA ITyOJTiKH, 1 BOHA BIIOBHI 3ac/IyrOBYBaJia il He JIUIIE 3aBISKH
CBOEMY apTHCTUYHOMY, a M TAKOXK 3aBXKY CTADAaHHOMY BUKOHAHHIO POJIEH, Y SIKOMY BUKa3y-
BaJIaCh Pa30M i3 ITOBATOI0 10 MUCTEITBA TAKOXK ITOBAra 710 MyOJTiKm»4.

[Torryku HOBOI MPUMaZIOHHU COIPAHO, AKiI IPUIIAIX Ha MK ONEPHOTO CE30HY, 3aBe-
purmwtncsa anrakyBanHsaM Kapostinu Bpionb-Hikosao. 1le Oys10 BesTMKOIO yZjadero aHTpe-
IIpeHepa — apTHCTKA IMOWHO 3’SIBUJIACA B IIOJII 30DPY iTATIHCHKUX TeaTpaIbHUX areHIlii

" ®ypcos A. Oneccknit muctox. Qdecckuii gecmuux. 1861. 17 aBrycta, Ne93.
? Giuseppina Tati ad Odessa. Gazzetta dei teatri. 1861. Ne40. 12 ottobre.

* Tam camo.

* T. Onecckwuit mucTok. Odecckuii secmuuk. 1861. 23 centsops, Nel06.
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IiCJIS BAAJIOTO ce30Hy B Mapceutil, miepe THM 3aBEPIIHBIIN OaraTopiuHy YCIIIIHY Kap epy
B TeaTpax Aprentunu [Rosselli, 1990, p. 164—165].

JocBigueHa cmiBauka 7e0l0TyBajia B TPhOX oOImepax: 5 KOBTHA — B «EpHaHI»,
10 ’k0BTHA — B «TpyOaaypi» Ta 3a TwkaeHb — y «Hopmi»2, B ycix 37100yBIIIA He3amepeu-
Hu# ycrix. [ToBimoMsieHHA mMpo GJIMCKYYi BUCTYIH IMIPUMAJIOHHU AiANLHN 10 BosioHbi: ra-
3€eTHUI KOPECIOH/IEHT BiZ[I3HAYMB, 110 B « HopMi» 3aoBosieHa 1my0JTika TydHO BiTasia mIpu-
Ma/IOHHY Ta 1l ClIeHIYHUX NapTHEPIB CXBAJILHUMHU PEIUTiKaMU I oIIecKaMus.

o xinig TeatpasibHOro ce30Hy K. Bpioss-Hikosao ta k. Tari 3anumanucs ¢aso-
putkamu risgadvis. I1y6srika migHeceHo BiTasa 060x y BucTaBi «Mapii i Poran»: omiecku
CYIIPOBOI’KYBaJIU KOKEH IXHiM BUXiJ Ha cueHy. [IpuMaoHHa-cONIpaHO Bpa3wiia IJIsAaviB
3HAHHSM CIIEHH Ta My3WYHHM 00JapyBaHHSAM, ii OCTaHHIN HOMepP 0COOJIMBO criofobaBcs
JIOBEPIIIEHICTIO cImiBy Ta rpu4. J[>k. TaTi, sKa Masia B TeaTpi YMMAaJIO CBOIX JJaBHIX MPUXHUJIb-
HUKIB, B mapTil Apmanzo ai [oxzi Oysia 3acunana uncyieHHUME Oykeramu KBiTiB. Ha ii
YeCTh HAIIPHUKIHI ONlepU BUILYCTUIIU B 3Tl KLJIBKOX TOJTy0iBS5.

BeHe(blcm/m Buctyn Jx. Tati B «YeHepeHTOI», MOCTaB/IeHIH 15  TPYIHS, npnmc
apTHCTI HOBi BifsHaKH. i o6pa3 [TomesronKy, CIOBHEHUH «IIPOCTOTH ¥ IIUPOCTi», BU-
KJIMKaB y IsA/IadiB Oypro emorii. ITicsiss MaficTepHO MPOCITiBaHOI KAaBaTHHU BUTYKH Opaso
1 KBITM cunasuch, «Haue rpaa»°. Jlob6puit ancam6ap 3abe3nmeuwnu 6Gacu E. Tomai Ta
JI>x. MitpoBuu, TeHop K. BiuenTesum. BigzHaumim fosragHe BUKOHAHHS CEKCTETY, SKUU
apTHUCTHU ITIOBTOPHJIH HA Oic’.

3aBgsaxu yuacti K. Bpioss yziasocs ypi3HOMaHITHUTH peliepTyap, TOHOBUBIIH BU-
craBu ormep /I:k. Bepi. 24 ciuns Oysa mocraByieHa «TpaBiaTta», oOpaHa MPUMaIOHHOIO JJIS
By1acHOTO OeHedicy. [lic/ia Bgasioro 3aBepliiieHHs ONlepH MIAHYBAJIbHUKU BPYUYUIN apPTHUCT-
Il «PO3KINIHUM MOJIAPYHOK» 8.

Hesnosai npumazonuu K. bpiosas ta [Ix. Tati B3siyin yuacTs y IpeM’ €pHUX BHCTaBaX
«basmy-mackapasy» [[3x. Beppi Ta «Motiices B €runTi» /2. Poccidi. B 000x onepax 3afisiiin
Kpaimi cuu Tpynu — 6aca JI:x. MitpoBuua, TeHopa K. BiuenTesuti Ta 6aputona ®@. KosiByo.

B HacTymHOMY pOIli aHTpenpeHep, MParHyYd CKOPOTUTH BUTPATH HA aHTa)KEMEHT,
3MIHUB TEaTPAJILHOTO areHTa, JIOPYUUBIIN Ii0Ip apTHUCTIB MEHI BiZloMiil areHmii Jlamie-
pri. Ile HeraTUBHO MO3HAYIIIOCA Ha SKOCTI Tpynu. BIpojoBK ce30Hy JIulle IEKOTPUM ap-
THCTAM YJaJIOCA YHUKHYTU KPDUTHKU. B umcsri Hebaratbox IAC/IUBIIB, KOTO OMUHYB THIB
po34apoBaHoi IMy0JTiKY, BUSBIJINCH IPUMaJIOHHU-contpaHo P. [[xxkandpei i1 A. TasybsiHa.

HoBy aiBy conpano P. /I:xaudpesi 100pe CIPpUUHSAINA 3 IEPIIOTO BUCTYITY B MapTii
Awmetii. i ryqnuii rosoc, pyxamBa Mimika i jkBaBa Tpa CHpPHAIN TPiyMdaabHOMY 3aBep-
IIIeHHIO BUCTaBU «basy-Mackapaay» Ta 3pOCTWJIHN CIOAIBaHHA Ha ii OJIMCKydl BUCTYyIU
B IIAPTIiSAX JPaMaTUYHOTO IJIaHY™®.

' Zibaldone. 1/ Trovatore. 1860. Ne67. 1 dicembre.

? Poche righe per darvi notizie... . Gazzetta dei teatri. 1861. Ne45. 16 novembre.
3 Odessa. Teatri, arti e letteratura. 1861. T.75. Ne1872. 5 dicembre.

* Marie O... . Feuilleton. Journal d’Odessa. 1862. Ne3. 5/1 janvier.

> Odessa. La Fama. 1862. Ne2. 14 gennaio.

% Marie O... . Feuilleton. Journal d’Odessa. 1862. Ne3. 5/17 janvier.

" Tam camo.

¥ N. Onecckuit muctok. Odecckuii secmmuux. 1862. 6 pespans, Nel4.

? Teatro di Odessa. Gazzetta dei teatri. 1862. Ne9. 3 marzo.

" 11. B. Oneccknit miuctok. Odecckuii ecmuuk. 1862. 25 centsiops, Nel03.
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Crigom 3a «BbayjioM-mackapasoM», 13 BepecHs, IocTaBuIu «TpasiaTy» Jist 1eb0Ty
npuMasioHHu A. TanbsaHU, sIKa B MUHYJIOMY CE30HI 3aC/Iy’KWjia NMPUXWIBHICTD TIJIsAIadiB
y Tearpi Typuna!. Ileil Buctyn fiiicHo OyB HeOpAWHADHUM: «apTUCTKA IOKa3ajia TOHKY
00pOOKY Y CITiBi, HIXKHUM, XOU 1 HEBEJIUKHI, T0OJI0C, BIpHY iHTOHAIIiI0, BUPA3HY I'PY, OJIyXOT-
BOPEHiCThb»2. 3 IepIIOro akTy Ae0ITaHTIlI allJIOAYBaJIH 1 IBiUi BUKJIMKAIN Ha IIPOCIEHIyM,
B XOZIi OIlepyu BOHA 3MOTJIa HAJUXHYTH IyOJIiKy, KA MATPUMYyBaja HOBY (DaBOPUTKY He-
CTHUXAI0UHMMU OIIECKAaMH 1 BUKJIUKAMU. BiKe Micjis TOro, sIK OIyCTHUJIACA 3aBica, apTHUCTKY
ITiCTh pa3iB BUKJIMKAIU Ha MMOKJIOH3. X04ua HOBA MPUMAa/IOHHA MaJia 6arato mepeBar — MoO-
JIOZICTh, IPUBAOIUBY 30BHIIIHICTD, IPAIiMHICTD, AKI MOEIHYBAINUCA 3 MalCTEPHUM CITIBOM
Ta «peTeJIbHO 00pO0JIEHOIO i BUPA3HOIO TPOI0», 11 «CBIXKOMY» T'OJIOCY YacTo OpaKyBaJio pi-
BHOBAard # BUTPUBAJIOCTI Y «BEJIMKUX POJIAX»4,

Cepen 3m00yTKiB P. /[>kaHdpesi — rosioBHa mapTia B «MakbeTi» (Bmepiiie mocras-
JieHa y BepecHi 1862 poky): mpuMajoHHa B 00pa3si Jlemi Makber BucTynuia 3 4ecCTio, IIOKa-
3aBIIIU JpaMaTUYHYy BUPA3HICTH CIIBY Ta I'PH, 3arajioM yce Te, 1[0 JOTIOMOIJIO il 3 mepIIo-
ro pa3y «3aBOIOBATU CIIBYYTTS U MITPUMKY IyOJIiKH»5. APTHCTKA MaJia YCIIiX y BHUCTaBi
«JIykpenii bopaxa». B maprii JIykpelrii BoHa mepejiajia CIiiBOM Ta IPOI0 «4yZ0BI MOMEHTH
eHeprii Ta mpucTpacTi», 3/T00yBIIN Bii3HAKW y BUXiJHIA KaBaTHHI Ta B OCTaHHIN CIleHi
3 Jlzkennapo (/I>x. [le ArToHi)®. B poccinieBomy «OTeso», mOCTaBJAeHOMY 11 3KOBTHS JIJIS
Ze0I0Ty HOBOTO TeHopa «accosoTo» A. Pene, mpumanonna P. [Ixxandpesi BusgBuia HOBI
rpaHi apTUCTUYHOTO TajsiaHTy. /liBy BiizHaumau B KaBaTHHiI-MouTBi («Deh calma, o ciel,
nel sonno») Ta B cleHi nmepeacMepTHOIL 3ycTpivi 3 Otesto’. HaBiTh HaAMipHE «aKIIEHTY-
BaHHSA» B HIXKHOMY I CIIOBHEHOMY KypOW «pomanci mpo BepOy» («Assisa a’pie dun
salice») He 3irCyBasI0 BpasKeHHs Bi/l BUCTYITy apTHUCTKUS.

[Mpumanonni A.TanpAHi BAajsocs TOKasaTu IlepeBard  mapTii  Amasii
B «Po306iliHIKax», MOCTaBJIeHUX 22 KOBTHA 1862 poKy. APTHUCTKA MPOJEMOHCTPyBaJa CU-
JIBHUU TOJIOC, «OKCAMUTOBY» MaHepy AUKIIii 1 IPUPOIHY I'PY, «He 3iIIcOBaHy IepebiuIblie-
HUM JIpaMaTHU3MOM»9. 3a/I0BOJIeHa IMy0JIika He MOCKYITHIacs Ha BiI3HAKU — apTHCTII, K
BHSB 0COOJIMBOI MPUXUJIBHOCTI, /IICTAJIUCS TIEPIITi OYKETH Ce30HY0.

Jlpyra TOJIOBUHA TeaTpaJbHOTO POKYy Oysia HAlOBHEHA ONEPHUMU IIPEM €PaMH.
3 rpynssa 1862 a0 srotoro 1863 PoKy B TeaTpi MaJd MOCTAaBUTH COPOK BHICTaB, CEPEJT SIKUX
ynepie «KuaiBky» ®.l'aneBi, «banprazapiB 6anker» A. bymii Tta «Ocranni mHi Cysutm»
Jl:xoBanHi b. ®eppapitl. ITpore xo0/1Ha 3 X OIlep He 3i0paJia ITIOBHOI 3aJIU 3 IPUYHUHU BiJICY-
THOCTI TiTHOTO aHCaMOJII0 BUKOHABIIIB. ITompu 3arajibHe MajAiHHS iHTEPeCy J0 iTaTiiChKOI
orepu my0JIika OX0ue Bi/iBilyBasia oriepu 3 yuyacTtio npuMmaZioHHu A. Tanbauu. OfiHi€ro 3 Hail-

"11. B. Oneccknii muctok. Odecckuii ecmuux. 1862. 25 centsiops, Nel103.

? Tam camo.

> Notizie. Gazzetta dei teatri. 1862. Ne41. 18 ottobre.

*N. N. Feuilleton. Journal d’Odessa. 1862. Ne194. 8/20 octobre.

> A. C. Théatre d’Odessa. Macbeth. Lucrezia Borgia. Journal d’Odessa. 1862. Ne195. 10/22 octobre.

% Tam camo.

7 A.C. Théatre d’Odessa. Premiére representation d’Othello. Journal d’Odessa. 1862. Nel99.
19/31 octobre.

¥ Tam camo.

® Omecckuii uctok. Qdecckuii éecmuux. 1862. 2 OKTsIOpst, Nel15.

' Tam camo.

" Toponckoit muctox. Odecckuii secmuux. 1862. 20 Hosbps, Nel126.
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OUTBIN ITOITYJIIPHUX y CE30HI cTasia BucTaBa «Pobepra-gusBosia» k. Melepbepa (17 ucTo-
nayia 1862 poky), y sikiit A. Tanbsiaa (I3abesuia) crmiBasna nopyd i3 P. [Ixxkandpemni (Asica)?.

Fnapaul onteckamu 3ycrpivanu A. TanbsaHy Ak GaBopUTKy Ha ii OeHedicHiN BHcTa-
Bi «Pirosierro» 12 rpyaHs 1862 poKy, B sIKii BoHa 1mocTasia B oopasi /Ixkinbau. «I1o me 6yB
3a beHedic, — 3aXOITIOBABCA KOPECIOHEeHT «OeCCKOTO BECTHUKA», — CKUJIBKH OYJI0 BH-
CJIOBJIEHO CUMIIATiH OeHediIiaHTI, IKMMH JIUIIE [ToJIapyHKaMHu He 3acuriaiu ii! Tyt Oy
1 OykeTH, 1 30J10TO, 1 Bip1ii pociiichbkoio, PPaHILy3bKOI0, ITATIHCHKOI0 MOBAMH, AKI CUIAJIU-
Cs1 ZIOIIEM i3 BEPXHBOTO I[aPCTBA, AK i JUUYUTDH iICTHHHUM ITOETUYHUM BOJAAM»2,

Yu He €AUHUM I[IHHUM Ha0AHHSM Y TPYIIi HACTYITHOTO TeaTPaJIbHOTO POKY BUSIBH-
Jlach IpuUMaioHHa KOHTpaisTo A. KazasoHi (iatocmpauisn 2).

Féregia 1*donna assoluta, Contralto

SR,

Dmroctparis 2. ITopTpet mpuMaIoHHU-KOHTPaIbTO AHHeTTH KazamoHi

Apructky aHraxxyBayiu B OJiecy sik 3HAMEHUTICTD, sIka 37100yJs1a BU3HAHHS 1 CJIaBy Jia-
Jieko 3a Mexkamu Itastii. ITicsis 1i mebroTy kopecnioHeHT «Journal d’Odessa» BinzHauus: «I1o-
siBa maHi KazasoHi Ha o/iechKil ciieHi — 11e, 6e3 CyMHIBY, IIO/Iis, IKA TPAIUIIETHCSA Y HAC JTyKe
piako, i, MokHa ckasatu, Maike Hikosu. I1ani Kazasmoni criBasa B Itasmii, ATl i1 AMepwuii i
3auapyBasia MinaH, Benerito, Heamosnn, Typus, ['enyro, JIougoH, Pio-ge->Kanetipo, ByeHoc-
Aiipec i MoHTeBineo»3. Cepen moziti HenepeciuHoi TBopuoi 6iorpadii A. KazasioHi — BHKO-
HaHHA mapTii MajgaseHn Ha mpemepi BepzieBoro «Pirosrerro» (Teatpo ®eniue, BeHeris,
3 6epesHs 1851 poky). Hesayiosro /1o anraxkemeHnTy B Oiecy, Iij] 9ac BUCTYIIIB y Tpymi JIopiHi
B Teatpo Costic y MonTeBizieo (ce3oH 1857—1858 pokiB) criBauka Oysia CIIEHIYHOIO TapTHEP-
koto E. Tambepsika, 3 sskum BucTymmwia B «Tpybamypi» (Asyduena), «Piroserro» Ta «JIyisi
Minnep» (®enepika). Y penepryapi apTHCTKU Oysiu Takosk napTii B «JIykpertii bopmxka» (Ma-
¢ddio Opcini), «EpHani» (/I>xoBanHa), «Mapko BickonTi» E. ITerpesutu (Tpemakosibio), «Pa-
BopuTii» (JIeoHopa) ta in. [Salgado, 2003, p. 32, 210, 213].

' M. Onecckuit muctok. Odecckuii gecmuux. 1862. 4 nexabps, Nel131.

2 Onmecckuii uctok. Odecckuii éecmuux. 1863. 5 stHBaps, No2.

3 F. L. Nouvelles locales. Faitsdivers. Début de Mme Casaloni. Journal d’Odessa. 1863. Nel05.
25 septembre/7 octobre.
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[Ty6utika, sika 16 BepecHs 1863 poKy 3i0pasiacs B IEPENOBHEHIH 3aJTi 0ZIECHKOTO TeaTpy,
3 HETEPIIHHAM OUiKyBasia Ha JIe0I0THUHN BUXIJT apTUCTKU B «YeHepeHTOi». CaMOBU/IEID,
OIKCYIOYHM BPA)KEHHS BiJ IEPINIOr0 BUCTYITy apTHCTKH, BiJI3HAUAB: «3BYKHU YHCTOTO TOJIOCY,
TYYHOTO, SICKPABOT0, HAIIOBHEHOTO OJIMCKOM, CHJIBHOTO 1 BOJHOYAC THYYKOTO U JIETKOTO,
3MYCIJIN BiOpYBaTH aKyCTUKY 3ayu»!. KoxkeH HOMep BUKJIMKAB OypXJIMBY PEaKIIiio IJisA/1a-
4iB, y (piHaIi BOHH CXOITHJIMICS 3 MICITh 1 BJIAIITYBaIU Je0I0TaHTIN oBallifo. ITicis mpem’epu
OJIVH 13 IIaHYBAJIbHUKIB, Bpa’KEHUHN YeCHOTaMU apTUCTKH, BUCHYBaB: «I, mpupoaHO, KOIU
MU BUOpa ciyxanu nai Kazanoni, To Bifuysin 3axoIUIeHHS 1 BOJHOUYAC 3IUByBaHHA. [Ipu-
BUEHI YIIPOAOBXK 0araThOX POKIB 0 KPAaCUBUX, IPUEMHUX 14YACTO — CTEPIHUX IIpUMa-
JIOHH, SIKMX 0071apoByBa/IM KBiTaMU ¥ oIuieckaMu (iHOII 3a TapHi IUIedi, iHOZI 3a rapHi
04i), — MU ITOCTYIIOBO BTpadyaJIu ysIBJIEHHs PO IIpeKpacHe B My3uili. [1ani KazaioHi cBoim
HAIIOBHEHUM, KPACHUBUM, BEJINKUM TOJIOCOM, SIKUH, 3aBISAKH JOCKOHAJIOCTI ii MIMPOKOTO U
BHUPA3HOTO CITiBY, 3ByYUTh TaK CAMO IIPUPOJTHO, K Yy IITaxa, IOBEPHYJIa HAC A0 icTuHU. Mu
HAPEIITI TOYYJIN OIJIECKH 3aXOIVIEHHS TAJIAHTOM 1 KPACcOIO»2.

Bropo/ioB:k ce30HY apTHUCTKa BHUCTyNasja 0e37[0TaHHO Maike B YCiX BHCTaBax.
B xopoHnHi#i maprii Magnanenu B «Pirosierto» A. Kasanoni Oysia HemepeBepIIEeHO —
«BOHA 3HaJIa SIK 3aTOCTPUTH CIOJKET HECTPHUMHOIO TPOIO i pidkuM cMixom»3. Cepes; iHIIIX
YCHINTHUX poJieli TpuMaioHHUu — obOpas Jleonopu i I'ycman y «@aBoputiii», e BOHA Hal-
Oipllle 3amam sTajacsd B ApaMaTUYHO HAalOBHEHOMY 4deTBepToMy akTi4, Maddio Opcini
B «JIykperii bopmka», Henci B «Maprti» ®. don ®dioToBas. €auHe 3ayBaskeHHS BiJ KpH-
TUKH apTUCTKA OTPHUMaJIa MicjisA BUKOHAHHA MapTil A3yueHH B « Tpybaaypi» — KPUTHK JI0-
PIKHYB Il 3a HaJITO Pi3Ke 3ByYaHHS T'OJIOCY TaM, Jie OyJIu ITOTPiOHI «KacKi I M’AKi 3ByKHU»,
Ta HaJ{MipHE BUKOPHUCTAHHS «IIOPUBYACTHUX 1 MOKYIOUUX» KECTIBO.

Hati6iibIn yrieBHEHO cIriBauka movyBasacs B onepax /[»x. PocciHi, Aki motpebyBaiu
BipTyOo3HOCTI 6e1bKaHTO Ta 6smckydoi rpu. OKpiM 1e610THUX «UeHepeHToIn», AKY Ha I0-
YaTKy Ce30HYy 3 He3MiHHHM YCITiXOM «0e3 cyduka i 6e3 3a/IOpUHKU» CTaBWJIU IT ATH pasip7,
i «CeBiIbCHKOTO ITUPYJIbHUKA», A. KazanoHi 3/100ysacsa Ha ycrmix B «ITamidIi B AyKupi»,
KOTPYy pa3oM i3 6bacom 0yd B. Kasizaro BpsTyBasa Bij IpoBajly, IKHU 3aTPOKyBaB CTATHCS
BHACJIIIOK c1abKoro 1 6e36apBHOTO BUCTYITY TapTHEPIBS.

HanpuxkiHIi ce30Hy apTucTka obOpasa Jijisi cBOro OeHedicy BUCTYI y TMOIMYJISAPHIN
B Opeci «JIykpenii Bopmka», y Akifi HemepeBepiiieHO BuKoHana bpingisi («Il segreto per
esser felici»)9. ITig yac BucTaBu myOJIiKa BJamITyBajia IIPHUMAaJIOHHI OBallii, a IajKi IIaHy-
BIBHHKM ii TaJIaHTy ITOAapyBaid KOPOHY 3 KOPAJTiB, KOIITOBHI OpaciieTH, 30JI0THH KyOOK
Ta YHCJIEHHI OYKEeTHU KBITiBO.

" F. L. Nouvelles locales. Faitsdivers. Début de Mme Casaloni. Journal d’Odessa. 1863. Nel05.
25 septembre/7 octobre.

? Nouvelles locales. Faitsdivers. Theatre. Journal d’Odessa. 1863. Ne102. 18 septembre/30 septembre.

? Feuilleton. Sans profession de foil... . Journal d’Odessa.1863. Ne125. 11 novembre/23 novembre.

* Feuilleton. La Favorita di Donizetti... . Journal d’Odessa. 1863. Ne120. 30 octobre/11 novembre.

> A. A. Feuilleton. Journal d’Odessa. 1864. Ne20. 16 mars/28 mars.

% Feuilleton. Sans profession de foil... . Journal d’Odessa.1863. Ne125. 1 novembre/23 novembre.

’ Notizie di Odessa. Gazzetta dei teatri. 1863. Ne51. 21 ottobre.

¥ Feuilleton. Sans profession de foi!... . Journal d’Odessa.1863. Ne125. 11 novembre/23 novembre.

’ A. A. Feuilleton. Journal d’Odessa. 1864. Ne20. 16 mars/28 mars.

' Nouvelles locales. Le benefice de Mme Casaloni... . Journal d’Odessa. 1864. NeS.
14 fevrier/26 février.
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Heomuopiguicts Tpyn B. Cepmarrei 3a fAKICTIO TOJIOCIB, apTUCTHYHHUM TaJIaHTOM,
CIIEHIYHHUM JIOCBIZIOM, HEBIZIIIOBIIHICTH TOJIOCIB YaCTUHY BUKOHABIIIB 3aHATHUM aMILTya He
CIIPUSTH YTBOPEHHIO I00pOro aHCaMOJTI0, TPU3BOMIIN 10 CKOPOUEHHS 1 CIIPOIIEHHS apTH-
Typ, 4Oro Iy0JIiKa i KpuTuka He mpobavaysu aptucraMm. Ha mmanbrax «Journal d’Odessa»
yac BiJi yacy 3’SIBJISUINCS 3BEPHEHHsS IVIA[adiB JI0 iMIIpecapio 3 BHMOTaMH IIPHIIMHHUTU
MIPAKTUKY ypidyBaHH:A orep. CrpaBe/INBICTh TAKUX BUMOT IiITBEPIKYEThCS ITOMITKAMU
nupurenta /[>x. Bydd’e B napturypax psaay omnep. 30kpeMa, B HOTHOMY TEKCTI HapTUTYPU
poccinieBoro «OTeyIo» cepes; BUMPABJIEHD, TATOBAHUX 1860 POKOM, YaCTO TPATUISIOTHCS
CKOPOYEHHS YU BUWIyYeHHs HOMePiB, TPAHCIIOHYBAHHS royiociB. OJHUM 13 IPUKJIAZIB CKO-
podeHHs aHcaMOJTiB € BrtydeHu# pparmeHnT ayety Oteswno i fro 6-1 ciienu sipyroi aii ore-
pu (inrocmpauia 3).
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Imroctparisa 3. ®parmeHT oiechKoi mapTuTypu onepu «Ortesmo» k. Poccini

[Ticss oxHiel 3 BucraB «JIrouii Ai Jlammepmyp» misiziadi cKap:KUInucs Ha MOPYIIeHHS
JIOTIKU il OllepH BHAC/IZIOK BUILYIIIEHOTO JIyeTy, sIKUU «IIOSICHIOE KaTacTpody»2. OmechKux
TeaTpasiB OOYpIOBAJIO TaKOK HaMaraHHsA JHUPEKIlii TeaTpy KOMIIEHCYBaTU CKOPOUYEHHS,
«3MYIIIYIOUH... CJIYXaTH Ti YBEPTIOPH, SKi He MOA00ar0ThCs Hi ITyOJTilll, Hi 2KOAHOMY 3... ITiJIITH-
CHUKIB [aboHeMeHTY]»3. IJIsmaui, po3apaToBaHi CKOPOYEHHSIMH Y BUCTaBi «/[’KOBaHHU Jie
I'yaman», 3BepHYJIHCA Yepes ra3eTy 0 TeaTPaIbHOL IUPEKIT 3 BUMOTOIO MTOSCHUTH TPUYNHU,
3 AKUX OyB BUIYIIIEHUHN «4ylIOBUU KBapTeT 6e3 cympoBozy mepiioro akry «D’ira fremo all
aspetto tremendo» Ta 6apkaposia sipyroro akty «Del piacer s’avanza I'ora!»4.

Hecraua xBamiikoBaHUX BUKOHABIIIB CTala OUEBU/IHOI B OCTAHHBOMY TeaTpasib-
HOMY POIIi, KOJIH HEBJIa4i CITITKAJIN TPYITy Mali>ke B KOKHii onepi. TeaTpasu oOyproBamcs
«Iapoflielo» Ha BuUcCTaBy «bamy-mackapaay» 28 BepecHsi 1864 POKy 3 MPHUMa/IOHHOIO
JI. ®onri, cniBakamu @. KopoHoto i1 A. ArpecTi B TOJIOBHUX MAaPTifX, y AKIH, 32 JIOMIKYJIb-

' [Mupurentchka maptutypa onepu Jx. Poccini «Otemto». Akt 2, 3. Oneca. 1828 (2)]. Incmumym
pykonucy HBY im. B. Bepnaocvkozo. 1967. 48n-35.

* Nouvelles locales. Faitsdivers. Journal d’Odessa. 1863. Ne101. 16 septembre/28 septembre.

3 Tam camo.

* Feuilleton. La Favorita di Donizetti... . Journal d’Odessa. 1863. Ne120. 30 octobre/11 novembre.
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Opera art: musical and non-musical contexts

HUM BHCJIOBOM KPUTHKa, MOKHaA OyJI0 3aXOIUTIOBATHCA Xiba IO «CTPYHKHUMH HIKKAMHU
IIEepITOl TAHITIBHUIN»!. ¥ BucTaBi «MapTtu» 17 :K0BTHA 3 JI. ®onTI 1 A. ®abOpiHI B TOJIOBHUX
MapTiAX CITiBAYKAM HE BJAJIOCS JOCATHYTU HaBITh YACTKH YCIIXy (PaBOPUTOK MUHYJIOTO
poky k. Armxenepi i1 A. Kazasoni2. OjiecbKi TeaTpajiv Telep yce pijlne BUSABJISIIHA I100-
JIQKJIUBICTD /10 aHTPeIpeHepa, siK Ie O0yJI0 BIPOJIOBK 6araThboX POKIB — JIEXTO 3 HUX BU-
CJIOBJTIIOBAB ITOOOIOBaHHs, [0 «3aBJAsKU JHOOPOTI Ta B3AEMHHUM IOCTYIIKAM... TeaTp y Ha-
CTYITHOMY POIIi IIepeTBOPUTHCA Ha KadelraHTaH»3.

OOypeHHsI BUIWIOCA B IPOTECT 13 KOBTHA 1864 poky mijg yac BuctaBu «Himoil
3 ITopTiui» /I. O6epa. Xoua apTUCTU I'pajiu 3aJ0BLJIbHO, ITCJIA MEPIIOTO aKTy aHTPeIpeHe-
pa BUKJIMKAJIN Ha CIleHy. B TOll MOMEHT yacTHHA 3aJd He 3p0O3yMijia MIPUYUHY JeMapIILy
1 3axozimiiacs oMy arutoAayBaTh. HalpuKiHIT IpyTOro aKTy TOJIOCHI BUTYKU 3YITHHUJIH XiJT
omepu — 3HOBY BUKJIMKAJIU aHTpelpeHepa. 1{poro pa3y Horo 3acBUCTaJIU IJIs/1avi TApTEPy
1 TpeTboro Apycy. 3a HOBiIOMJIEHHAM IPHUCYTHHOTO HA I[ilf BUCTaBl KOpECIOH/IeHTa «Jour-
nal d’Odessa», ckapru, siki BUCJIOBJIIOBAJIM TJISA/Iadi B KyJIyapax, IEPEBAKHO CTOCYBAIUCS
XHUOHUX pillleHb aHTpelpeHepa B (popMyBaHHI TPYIIH, HEBUKOHAHHSA HUM BUMOT KOHTPaK-
Ty IIIOJIO KiJIBKOCTI OIlepHUX IpeM €p4. II106 3HU3UTH rpajiyc HAIPYTU B TeaTpi, 3a00pUTH
myOJTiKy Ta BpATYBaTH CBOIO permytariio, B.Cepmarrei OyB 3MyIlIeHUH aHTaKyBaTH 0
CKJIa/Ty TPy €BpoIielicbKy 3HaMeHUTIicTh — Tepesy e xyii Bopci (iarocmpayia 4).

Tomors Ao Ak A,

DImroctparis 4. IToptpeTr mpumamoHHu-conpano Tepesu /e Ixysi-bBopci

Maii0yTHI BUCTYITH OTIEPHOI 3IPKH, SIKa IPHOYyJsIa /10 MicTa B OCTaHHIM JieKa/Ii »KOBTHSI,
BUKJIMKAJIU IT0KBAaBJIEHHS B CEPEOBUII O/IECHKUX TeaTpastiB. ®akTu TBOpUoi Oiorpadii mpu-
Ma/IOHHHU IIEJIPO CHITAIHCA Ha uuTadiB 31 mmaiabT «O/IecCKOro BECTHUKA», IJIirpiBalouun
iHTepec 710 1e0I0THUX BUCTYIIIB apTUCTKU: IIHCAJIH PO 11 YHMCJIeHH] YCITIHI BUCTYIH B ITastiis,

' Nino. Feuilleton. Journal d’Odessa. 1864. Ne98. 5 octobre/17 octobre.

? Nino. Feuilleton. Le théatre encore... . Journal d’Odessa. 1864. Ne107. 26 octobre/7 novembre.

* Nino. Feuilleton. Lucrezia Borgia. .. . Journal d’Odessa. 1864. Ne92. 18 septembre/30 septembre.

* N.N. Feuilleton. Fenella ou la Muette de Portici. Journal d’Odessa. 1864. Nel02.
14 octobre/26 octobre.

> Byiu 3rajaHi BUCTYIH IPHMaIOHHH B Teatpax Pe B Minani, JTa denive y Berewii, Ha ciienax 3apu
(amHi M. 3agap, Xopsartis), Tpiecta, Pemxo Hemns Eminis, JIyro, ®eppapu, [lapmu, 3romom — y Teatpi Jla
Ckaina, Ha cueni Teatpy Pemxo Typuna.
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iMnepaTopcbkomy Teatpi Bigasa (Teatro di Porta Carinzia), i, Bperrrri, mpo Osuckydi 6eHedicu
B iMIIepaTopchKil itasiiicbkiii omnepi IlerepGypra!l. IllaHyBaIbHUKIB OIEpU IePEKOHYBaJIH,
III0 HABITh Yepe3 MaiKe JIBa JIECATHJIITTS ITC/IA CJIaBETHUX BUCTYIIIB y CKJIAJI ITaTIHACHKOI
Tpymu CaHkT-IleTepOypra B ce30Hi 1846—1847 poKiB, BOHA BCe Il IUBYE TVISAAYiB JOCKOHA-
JIICTIO TPU 11 00POOKOI0 T0OJI0CY, IKUH «30epirces B Tili caMili CHTi, TBEPAOCTI U IyIHOCTI»2.

B Opgeci T. [le Ixxyni-Bopci Bupimmia 1e00TyBaTH MOCTIJOBHO B TPhOX OIlEpax —
«TpasiaTi», «Bami-mackapazi» Ta «Hopmi»3. Ii mepmmii Buctyn y «TpasiaTi» 29 »0BTHSA
1864 POKy cTaB He3a0yTHHOIO MO/IIEI0 TEATPAIILHOTO JKUTTA MicTa. APTHUCTKA IMOKa3aja HO-
By iHTepmpertanio naprtii BiosieTTn, BUABUBIIN HeaOUAKUM XyHOKHIM cMakK, AKUM Oysu
IIPOHU3aHI «KOKEH 3BYK, KOKEH »KeCT, HaiMeHIITHH mopyx M s3iB»4. ['epoinsa T. /e Ixkyti-
Bopci — cuibHA 0COOUCTICTD, 37]aTHA MPUCTPACHO KOXATH, TJTMOOKO CTPaXKJaTH, BOHA Ty-
O6uTh cebe CHArOIO BJIACHUX MOUYYTTIB, HEXTYIOUU yCTJIEHUMHU TPAJIUI[IIMU BUIIIOTO CBITY.
Came ToMy B 4ETBEPTOMY aKTi 3HUKA€E clieHOTpadiuHe BTUIEHHS 00CTaHOBKU BOOTOTO Jia-
3apeTy, SAKWM HaBiBaB atMocdepy mpupedeHocTi: HOBa Bioserra OopeThes 31 CMepPTIO
JI0 OCTAaHHBOTO TOJUXY5. 3aMOPYKOI0 YCHiXy MPHUMaJOHHHU CTaJI0 TapMOHINHE MOETHAHHS
TaJIAaHTy «BEJIMKOI aKTPHCH» Ta «MakcTepHoi criBauku». I'pa T. Jle JIxxysi-Bopci 6ysa mo-
3HaUeHa BUIIIYKAHICTIO 1 «IIUIAXETHOIO IPUPOJHICTIO», IIe OYJIM Ti IlepeBary, siKi CIIpUsIN
BIJITBOPEHHIO «UTI0311 MOJI0/101 *kiHKU» B 00pa3i Tpasiatu®. CBixKiCTb, HIMPOTA Jlialla30HY
Ta 6araTCTBO JUHAMIUHUX BIATIHKIB TOJIOCY aPTUCTKU JIONIOBHIOBAJIN 00pa3 repoiHi HOBU-
MU OapBaMH Ta JIOJAaBAJIM HIOAHCIB BUTOHUEHOMY CIleHiYHOMY 00pasy. «He koHue m00pe
3HATH ITAJIHCHKY MOBY, IIIO0 OI[IHUTH I'PY ii 00JIMYYs i BUPa3HICTh, AKOI BOHA HAJIA€ CBOE-
MYy T'OJIOCY Y BiZITIOBiTHOCTI JI0 CJIiB, IKi IPOMOBJISE»7, — BiJI3HAUYaB MY3UYHHI KPUTHK.

[Mepmmnit Buctyn T. [le dxysi Bopci mpuHic it 6arato BUKJINKIB, BUTYKU Opaso Ta
oBaril Bciel 3amu micag octraHHbOrO akTyS. Hacrymuuil neb6ioT, B maprtii Amerii B «bari-
Mackapai», Texx OyB yZlaJiiM MOIpU cj1a0Ky MiITPUMKY HapTHepaMH B aHCaMOJIAX Ta IO-
raHu# BUIIKLI Xopy. Bukonanus T. [le /I>xysi Bopcei 3BopynummBoi MoautBu «Morro, ma
prima in grazia...» Ha II0YaTKy TPETHOTO aKTy BUKJIMKAJIO BUOYX 3aXOIJIEHHS.

bararcTBO apPTHCTHYHOTO TAJIAHTY NPUMAJOHHU HAWIOBHINIE BUSIBHUJIOCA
B «HopMmi», mocrasiieHiit 11 siucronazga. ¥ nepmomy akti T. e Jlxkymi-Bopci 3 cuoio Ta
BHPa3HICTIO BUKOHAJIA CKJIQJIHUN PEYUTATUB, KaBaTHHY-MoauTBY «Casta diva», sika, 1mo-
mpaBzia, He OyJia BOKaJIbHO 0€3/I0raHHOI0, ITOTIM 3aC/Ty»KIJIa OIUIECKH, 3 OJIMCKOM ITPOCITiBaB-
i ctpeTTy «Ah! bello a te ritorna...»1°. ¥ 1iboMy HOMePi ToJIOC CITIBaYKHU 3aCSASIB «BOTHEM
MOJIOJIOCTI, T'pallil, JIerKocTi ¥ TouHocTi»!!. IIy6iika mobOpe cupuiiHsaia ancam6si Hopmu
3 Ananpmkizoro ([Ix. Capropi). Konu B myeti apyroro akty «Mira, o Norma...» apTHCTKH,

! Anp6unosckuii K. Tepesa mu Jxuymu Bopen. Odecckuii secmuux. 1864. 3 HosOps, Ne243.

? Teatpanbuble HOBOCTH. Odecckuii ecmuuk. 1864. 31 oxtsops, Ne241.

3 HoBas nama MpUMaJIOHHA. .. . Odecckutl secmuux. 1864. 30 oktsa0ps, Ne240.

1. C. [I1. Cokanbcokuii]. xionu Jle Bopen. Odecckuii ecmuux. 1864. 5 Hosops, No245.

> Tam camo.

% Tam camo.

7 A.A. Feuilleton. Débuts de m-me de Giuli-Borsi... . Journal d’Odessa. 1864. Nell3.
9 novembre/21 novembre.

8 A.A. Feuilleton. Débuts de m-me de Giuli-Borsi... . Jowrnal d’Odessa. 1864. Nell3.
9 novembre/21 novembre.

? Tam camo.

' N.N. Feuilleton. Norma. Souvenirs... . Journal d’Odessa. 1864. Nel22. 30 novembre/12
decembre.

"' Tam camo.

116 ISSN 2522-4190 (print) HaykoBui BicHWK HauioHanbHOi My3unyHOi akagemii Ykpainu imei I1. |. YarikoBcbkoro. 2023. Bun. 136



Opera art: musical and non-musical contexts

TOJIOCH SIKUX «Uy/I0BO IMOEIHYIOThCS», B3STU 3aKJIIOYHY HOTY B YHICOH — 3ayapoBaHa Iy0-
JIiKa BigaAumia iM OypXJIUBHUMU OIUIeCcKaMu!. B TpeThbOMy aKTi clliBauka BTLIWJIA BJIACHY
iHTeprnpeTtaniio obpazy Hopmu. 3aMicTh karu OMCTH, fKa, IOCUJI€HA IPUCTPACTIO 1 peB-
HOIllaMH, Ma€ 3BydaTu B apii «Qual cor tradisti...», T. /e /I>xymi-Bopci criBae 11i moeTuuHi
PSAKH 3 CyMOM i CAMOTHICTIO «JKIHKH, sIKa KOXa€ 1 I[acIBa MMOMEPTH 3 TUM, KOTO KOXaE»2,
ITicnsa nebOTHUX BHCTaB ycjaBjeHa JiiBa 3’ ssButaca B « Makberi» (26 nucromana), « EpHa-
Hi» (22 rpyzans), B npemepi «I'padpuni Amanbdi» E. Ilerpesin, 6pana ydacts y 30ipHUX
BHCTaBax, OeHedicax Ta KOHIEPTAX.

B uncsi 6eHedicHUX BUCTaB, y AKUX BHUCTYIIMJIA HOBA IIPUMAaJIOHHA, OyB «Makbet»,
IIOCTaBJIEHUH 11 ciuHA 1865 poKy Ha KopucTh aupurenTa JIxk. b. bBydd’e. B ibomy criekra-
ki T. le Ixyni Bopci BukoHana 6os1epo 3 «/[3xoBanuu e ['y3aMaH», IKMM 3aMiHHJIUA Tpe-
TiHl aKT orrepu3. BocTaHHE apTHCTKA 31HIIJIa HA OJIECHKY CIIeHY 15 JIFOTOTO B OeHedici TeHo-
pa A. l'otrapzi, konn nocraBuiu «TpasiaTy»4. BoueBuasb 1151 omepa Ao0pe cripuiimasiach
AgadeM, 60 16 ciuHsA BOHA Bxke Oysia IOCTaBjieHa Ha 11 BjlacHOMY OeHedicHOMY BeuOpi.
¥ tioro mporpawmi, kpim «TpaBiaTu», 3Bydasnu mepiiuii akt «JIykperii bopjka» Ta «ko-
poHHe» OoJsiepo 3 «/[>xoBaHHU Jie 'yaman»5. TeaTpasibHa IUpeKIlis, 3aBOAYNBIITN 0COOITH-
BHUU iHTepec JI0 Ii€l BUCTaBH, CYTTEBO ITI/IBUIIMIIA IIHY KBUTKIB. fIK IOBIIOMJISIIIH B IIpeci,
JIOK1 BUIKYIIOBYBaJIM 3a ITIHAMHU BiJi 25 A0 50 py0., a Micile B IapTepi KOIITYyBaJO
BiJT 10 710 100 py0.6 Ile B pasu IepeBHUIYBAJIO BapTiCTh MiCllh HA 3BUYAUHUX BHUCTaBaXx’.
YacTHHY KBHUTKIB, BOYEBU/Ib HAUJOPOKYHUX, «pO3/laBajia» caMma OeHediriaHTka, ska
IIpUiMaJia CBOIX IIaHyBAJILHHUKIB y BJJaCHOMY HOMepi rotestio «[1eTepOyp3bKuii»8.

Benedic T. e JIxxysmi-Bopci BinOyBces 3 aHmiarom. « Harra crapa 3aja 3arposkyBaJia
PO3BJINTHCA Bij] Bard HATOBIY IJIAZauiB y IapTepi, B JIOXKaX 1 B rajiepesx»9, — 3raJlyBaB
TIPO III0 TOiI0 CAaMOBH/IEIb. YIIPOOBK BUCTAaBH CITiBAUIli 6araTo arsioayBaId, BUKIUKAIN
ZleCATKY pasiB, Bpydyaiu OyKeTH, MOJIapyHKU (O/THUM 13 HaMOLIbIN HIHHUX 13 HUX Oys1H fe-
CATH OLIETIB JepKaBHOI IO3MYKOBOI JIOTEPE] 3araJibHOI0 BapTiCTIO 1000 py0.), a TaKOXK, 3a
JIABHBOIO TPAUIIIEIO, MOMMPIOBAJIA B 3aJIi BipIIi-NOCBATH, YacTUHA 3 SIKUX, HaIKcaHa
dpaHIy3bK0I0 MOBOIO, 3roZloM Oysia OIyOJiikoBaHa Ha CTOpiHKax raszetd «Journal
d’Odessa»o.

BucHoBKM Ta mepcnekTuBM Aociaia:keHHsA. OTke, antpenpenep B. Cepmarreli,
SIKUUA yTpUMyBaB Micbkuii TeaTp Opmecu y 1859—1865 pokax, HaOyBaB JIOCBij, opraHizariii 3a-
HAHCYBaHHA [iSJIBHOCTI TeaTpy MyHIIIUIAJIITETOM. Y TaKHX YMOBaX iMIIpecapio peasidyBaB
pi3Hi cTparerii, Ikl JO3BOJIS/IN HOMY €eKOHOMUTHU KomrTu. Cepes, HAaMOLIBII MOMTUPEHUX —

' N.N. Feuilleton. Norma. Souvenirs... . Journal d’Odessa. 1864. Nel22. 30 novembre/12

decembre.

? Tam camo.

} Tearpanbuble HOBOCTH. Odecckutl ecmuuk. 1865. 9 suBaps, Ned.

* Topoxckoii muctok. Odecckuti éecmuux. 1865. 12 bespast, Ne32.

> Nouvelles locales et faitsdivers. Journal d’Odessa. 1865. Ne3. 11 janvier/23 janvier.

% Nouvelles locales et faitsdivers. Le représentation de samedi...Journal d’Odessa. 1865. Ne7.
20 janvier/1 février.

7'V koHTpakTi MichKoi gymu 3 B. Cepmarrtei BapTicTh Miclb y mapTepi BH3HaUanacs Big 75 KOII. 10
1 py6. 50 korm., moxi — Bix 3 1o 7 pyoO.

¥ Nouvelles locales et faitsdivers. Journal d’Odessa. 1865. Ne3. 11 janvier/23 janvier.

’ Nouvelles locales et faitsdivers. Le représentation de samedi...Journal d’Odessa. 1865. Ne7.
20 janvier/1 février.

' Tam camo.
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«3aMOpOKYBaHHsI» BUTPAT Ha 03/100JIEHHS 1 PEMOHT TeaTpy, 3aJydeHHs J0 TeaTPaIbHOTO
OpPKeCTPY MY3UKaHTIB 3 HU3bKOIO KBTI(IKAIIEI0 Ta aHTAXKyBaHHSA YACTUHU APTUCTIB TPy
3 IIOTAHOIO0 SIKICTIO TOJIOCIB Ta aKTOPCHKOIO MiZITOTOBKOIO, IIO YHEMOXJIMBUJIO BUKOHAHHSA
KJIFOUOBUX BUMOT KOHTPAKTY, 30KpEMa — OHOBJIEHHSI Ta PO3IINPEHHS OIIEPHOTO perepTyapy.
OcKUThKM HaMOLIBINIE B CTPYKTYpI BUTpPAT TOTOYACHUX OIIEPHUX AHTPENPU3 ITPHUIIAZAIIO
Ha QaHTQKEMEHT ITPUMAJIOHH-COIIPAHO JIPAMATHYHOrO aMIulya (JUIs BHUKOHAHHS OCOOJIHBO
MIOMYJIAPHUX y TOM yac omep JI>x. Bepai Ta #ioro cyuacuukiB), B. Cepmarrei 3ocepenuBest Ha
OUIBII «JeIIeBOMY» BapiaHTi 3aJlyuyeHHs [0 CKJIAy TPYIU IPUMa/IOHH-KOHTpaIbTo. Takuii
MIAX1/T J03BOJIUB 3 YCITIIXOM MOCTaBUTH TBOPU KOMIIO3UTOPIB-POMAHTHUKIB, BITHOBUTH POCCIHi-
€BUU perepTyap, 110 Ha MIEBHUH Yac MOKPAIIIO (hiHAHCOBE CTAHOBHIIIE B TEATPI, CIIOBLIbHU-
JIO 3aHena itasiichKkol onepu. [IpoTe Kpu3y B Teatpi, sika MOTIOJII0BaIacs MMPOIOBK OCTaH-
HiX JIBOX KOHTPAKTHUX POKIB, HE 3yITMHIIO HABITh 3AIPOIIIEHHS /IO CKJIQY TPYIH KOJIUITHBOI
€BpOIEeNCchKO1 3HaMeHuTOoCcTI — mpumaaonuu T. le JIxxyoi-Bopci.

Herapasau antpenpusu B. Cepmarrel CIIOHYKa/IM MIChKY BJIaZy BAOCKOHAJIUTUA KOHT-
PaKTHI BUMOTH JI0 MaMOYTHIX yTPUMYBadiB TeaTpy, 3alIPOBAJIUTH IIPOIIEAYPYy BUOOPY iMIpe-
capio Ha KOHKYPCHIM OCHOBi. B HacTymmHUI 11epio isiJIbHOCTI TeaTpy 3aCTOCOBYBAJIMCH MeXa-
Hi3MU TPOMAJICPKOTO THCKYy Ha iMIIpecapio 3 MeTOI0 ITOKpAIeHHS SKOCTI ONEPHUX TPYII
1 ypisHOMaHITHEHHS penepTyapy, anpoboBaHi B nepioy; antpenpusu B. Cepmartrei.
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VALENTINO SERMATTEI’S ODESA ENTERPRISE OF 1859—-1865
IN ART AND SOCIAL DISCOURSE

Relevance of the study implies the V. Sermattei’s management stage activity peculiarities
investigation in terms of the opera singers’, the audience and the theatre management interactions,
the study of management decisions and other factors that have led to its decline.
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OnepHe MUCTELTBO: My3UYHi Ta NO3aMy3UYHi KOHTEKCTHU

The purpose of the article is to substantiate the private Italian company interdependence of
the stage activities success and the sources and means of organizing theatrical business in the Odesa
city theatre on the example of V. Sermattei’s management.

The methodology includes art critic (to clarify the performing art development peculiarities
in Italy), biographical (to investigate the unknown and little-known facts of opera singers’ biog-
raphies) and cultural-historical (to reveal the historical processes and cultural phenomena connec-
tion and their influence on Italian opera in Ukraine) methods.

The results and conclusions. The entrepreneur V. Sermattei, who ran the Odesa city theatre
in 1859-1865, gained experience in organizing the foreign engagement of opera companies and or-
ganizing their performances without theatre activities additional financing by the municipal authori-
ties. In such conditions, the impresario had to implement various strategies that allowed him to save
his capital. Among the most common are: the expenses for the theatre building decoration and ren-
ovation “freezing”, the involvement of poorly trained musicians in the theatre orchestra, and the
part of the company opera singers with low vocal quality and acting training engagement, which
everything together made him impossible to follow the key contract requirements, in particular, the
opera repertoire renewal and expansion. Since the biggest part of that time opera companies ex-
penses was on the prima donnas soprano in a dramatic role engagement (for the particularly popular
performances of the G. Verdi’s and his contemporaries’ operas), V. Sermattei focused on a less ex-
pensive option of involving prima donnas contralto in the company. This approach made it possible
to stage of the period of romanticism composers’ works successfully, restore the Rossini’s reper-
toire, which for a certain time improved the financial affairs in the theatre and slowed down the
decline of the company. However, the crisis in the theatre, which deepened during the last two years
of the contract validity, was not stopped even by the invitation of the former European celebrity
prima donna T. De Giuli-Borsi for the performances.

The V. Sermattei’s company troubles prompted the city authorities to improve the contract
requirements for the next theatre tenants, to introduce a procedure for selecting an impresario on a
competitive basis. In the successive theatre activities period public’s pressure on the impresario
mechanisms in order to improve the opera companies’ quality and diversify the repertoire, tested
during the period of V. Sermattei management, were applied.

Keywords: V. Sermattei’s theatre management, Odesa city theatre, operatic art, opera
repertoire, Italian prima donnas, theatre audience.
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