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CONNECTIONS BETWEEN PAWEL SZYMANSKI'S WORKS AND
UKRAINIAN HISTORY AND CULTURE

Three of Pawel Szymanski’s works point out connections with Ukrainian history and
culture. The documentary Schizophrenia, with soundtrack by the composer, tells about two
Ukrainians, victims of psychiatric repressions in the Union of Soviet Socialist Republics. The
main vocal part of the opera Qudsja Zaher was written especially for Olga Pasiecznik, an
outstanding Ukrainian singer. The Concerto con duoi violini e Violoncello di Concertino obligati
e duoi altri Violini, Viola e Basso di Concerto Grosso del Sig' Szymanski was performed in Lviv
during “Contrasts” festival in 2017.

Key words: creativity of Pawel Szymanski; Ukrainian accents, documentary Schizophrenia;
opera Qudsja Zaher; Concerto con duoi violini e Violoncello di Concertino obligati e duoi altri
Violini, Viola e Basso di Concerto Grosso del Sig' Szymanski.

Pawel Szymanski (born 1954) is currently one of the leading Polish composers,
whose works include numerous compositions for orchestra, solo instrument and
orchestra, chamber ensembles, solo instruments, choir, vocal-instrumental ensembles,
one opera, film, theatre and radio music, as well as music for tape [4].

The basis for Szymanski's creative work is the so-called two-level technique,
consisting in composing not with the use of basic sound characteristics and simple
relations between sounds, but of entire objects and complex gestures deriving from
various musical traditions which, at the subsequent stages of work, are subjected to
transformations [8, 134]. Naturally, the two-level technique does not appear in every
work by Szymanski, and certainly not to the same degree. This technique is visibly
represented in Partita III for harpsichord and orchestra, Compartment 2, Car 7 for
vibraphone, violin, viola and cello, Single-track for piano, but it recedes into the
background in Phylakterion for 16 voices and percussion instruments. Due to the fact
that Szymanski, since composing, in the year 1978, Partita II for orchestra, has been
moving, more or less, within the same world of music ideas, he has created a
compositional idiom, recognizable from the first measures of each of his compositions.
This idiom consists, among others, in short sounds, glissandi, vitreous sounds,
numerous pauses and a two-movement form, usually resulting from the application of
two different methods of working with the same material [7; 2].

Szymanski’s stylistically characteristic music is often played at concerts in Poland
and abroad. The biggest event of this kind was, undoubtedly, the Festival of Pawet
Szymariski's Music organized in Warsaw from 24t November to 15t December 2006. For
a number of years, various institutions and music festivals have been commissioning new
works from this composer. The list of such institutions and festivals includes, among
others, the Warsaw National Opera, the University of Warsaw, the Wratislavia Cantans
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Festival, BBC Northern Ireland, London Sinfonietta, Sidwestfunk Baden-Baden, Radio
France, Kuhmo Chamber Music Festival. Most of Szymanski's music has been published,
mainly by Chester Music Ltd. It is possible to listen to from many CDs and DVDs. Its
value is confirmed by a number of excellent reviews, where we can read that it evokes
unforgettable impressions and equivocal associations, affects both our senses and our
intellect, attracts the listeners' attention for a long time, fascinates and even hypnotizes
them [6; 1; 3].

Pawel Szymanski has not so far been particularly interested in Ukraine as a state
or in its history and culture, yet there are three Ukrainian traces which can be perceived
among his works.

The first of them is a documentary titled Schizophrenia from 2001, directed by
Vita Zelakeviciute, with soundtrack composed by Szymanski. The director disclosed that
she had come up with the idea for the film “during the breakup of the USSR when, in my
native country, Lithuania, I made friends with Petras Cidzikas, a man who, by way of his
sacrificial hunger strike in 1988, forced the authorities in Moscow to release from Gulag
camps Lithuanian prisoners — the last political prisoners in the Soviet Union” [10, 58].
The film tells us about victims of psychiatric repressions in the Union of Soviet Socialist
Republics, i.e. about people who were regarded as dangerous enemies of the Soviet state
and, as such, were placed in psychiatric hospitals, sometimes established particularly for
that purpose. The main heroes were punished for crossing the border illegally, making
critical statements concerning the Soviet state, distributing anti-Soviet leaflets,
publishing fact about repressive psychiatry in the West, and for other similar offences.
According to the present Independent Association of Russian Psychiatrists, there were
more than two million such people in the years 1967-1987. In the film, apart from the
former prisoners of specialist psychiatric hospitals, we can see doctors, who saw nothing
wrong in administering a drug called haloperidol to healthy people, and justified their
practices by saying that they had been simply performing their duties.

Two Ukrainians, each with different experience connected with psychiatric
hospitals, appear in the documentary. The first one is Boris Kovhar, sentenced to 8 years
of compulsory psychiatric treatment at Dnipropetrovsk and Sychyovka Psychiatric
Hospitals for writing an open letter which revealed he had been a KGB agent spying on
Ukrainian dissidents, and for describing KGB techniques. Boris Kovhar appears four
times in the film, and his statements are focused on asymptomatic schizophrenia he was
diagnosed with, as well as on the way he was treated by the hospital staff. Kovhar's
statement concerning his imprisonment in a psychiatric hospital was additionally
published in an article Case History, written by Vita Zelakeviciute [11, 68—-73]. The
second Ukrainian character in the film is Siemion Gluzman, doctor of psychiatry, later
the president of the Independent Association of Ukrainian Psychiatrists and head of
rehabilitation centre for victims of communism in Kiev. He was sentenced to 7 years in
Gulag prison camp and 3 years of exile for publishing in the West an independent
psychiatric report on the repressed General Piotr Grigorenko. Siemion Gluzman appears
twice in the documentary, presenting his experience connected with psychiatric hospitals
and other places of detention in the Soviet Union. His statement can also be read in the
article Case History by Vita Zelakeviciute [11, 105—-107].

Music plays a secondary role in the documentary. It appears mainly between the
accounts given by different characters, and accompanies images from outside and inside
the hospitals. The length of musical fragments is from a few dozen seconds to three and
a half minutes. The longest fragment accompanies the credits. The sound is very specific,
created by string instruments, the harp and percussion instruments such as the
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xylophone, the vibraphone and the celesta. Short forms are constructed from melody,
contrapuntal lines, sound repetitions, glissandi and other measures. The music is mostly
calm and serves to facilitate contemplation of the things we watch, although there are
moments which we would like to relate to some negative emotions. It may be of interest
to add that, based on the soundtrack for the documentary discussed here, Pawel
Szymanski composed in the year 2002 an autonomous piece called
Chlorophaenhylohydroxipiperidinofluorobutyrophaenon, for chamber orchestra and
“other sounds”. The title of this work clearly refers to haloperidol mentioned in the
documentary directed by Zelakeviciute.

The second Ukrainian trace in Szymanski's works is the opera Qudsja Zaher
in two acts, written in 2005, composed for the libretto by Maciej Drygas, performed for
the first time in the Grand Theatre — National Opera in Warsaw, and directed by
Eimuntas Nekrosius. The vocal part of the main female character was written especially
for Olga Pasiecznik, an outstanding Ukrainian singer. Olga Pasiecznik studied vocal arts
in Kiev Conservatory of Music, then became a soloist in Warsaw Chamber Opera, and
today is connected professionally with opera houses all over the world [5, 49]. The singer
performs in chamber repertoire, oratorios and symphonic concerts, and also in operas.
Romantic and impressionistic songs, as well as contemporary music occupy a special
place in her repertoire. She appeared on the stage of the Grand Theatre — National Opera
in Warsaw as, for example, Roxanne in King Roger by Szymanowski, the Queen of the
Night in Ignoramus and Madman by Mykietyn, Melisande in Pelleas and Melisande by
Debussy or Eurydice in Orpheus and Eurydice by Gluck.

The libretto of Qudsja Zaher was written in Polish. There is no linear continuity
in it, but it can be described as the story of a young Afghan woman Qudsja Zaher. She
tries to enter Europe illegally across the Baltic Sea, and finally jumps overboard. At the
bottom of the sea she finds herself in the multicultural crowd of drowned people who are
trying to find the Land of Eternity. It appears that Qudsja has already been at the bottom
of the Baltic Sea. In her previous incarnation, as Astrid, a girl from a Viking settlement,
she was trying to escape from famine but died when people from the legendary
stronghold of Jomsborg refused to help her. Qudsja and Astrid speak with one voice in
the opera, and symbolize repeatability of history.

The music in this opera is varied. In the foreground we have the part of the title
character, which is the only vocal part in the entire opera. It consists mainly of singing
resembling lamenting or weeping, which effect is achieved with the use of longer
rhythmic values, the motion, which is mostly descending, as well as with short glissandi.
The following two fragments can be regarded as the most expressive ones in the part in
question: when Qudsja, having fallen to the bottom of the Baltic Sea sings the words
“Hail, death”, and when, together with other drowned people who have paid for the
crossing, she finds herself on the boat sailing for the Land of Eternity and sings that, both
as Astrid and Qudsja, she experienced nothing but pain; then, closing the chapter of her
pitiful fate, she asks the teacher to erase it from her memory.

The remaining characters in the opera use the techniques which are closer to
speech than to singing [9, 15]. The choir of drowned people employs an asynchronous
recitative, enunciating atomized words in various languages. The choir of boys, which is
supposed to be an equivalent of medieval Scandinavian academies teaching the art of
telling stories, chants in modo di rap. The carrier sings single, separate sounds, and his
voice is subjected to electro-acoustic transformation with the use of a vocoder. The part
of the teacher is a spoken one. Both the soloists and the group heroes are accompanied
by the orchestra. Approximately half way through the opera there appears an orchestral
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interlude based on baroque structures, correlated to the festival of fertility celebrated in
Jomsborg. Apart from vocal-orchestral and orchestral fragments there are also those
with electronic music, which imitate the sound of waves and dripping water.

The third Ukrainian trace connected with Pawel Szymanski's works is the fact
that one of his compositions, namely the Concerto con duoi violini e Violoncello di
Concertino obligati e duoi altri Violini, Viola e Basso di Concerto Grosso del Sig'
Szymanski from the year 2004, has recently been performed in Ukraine. As the title itself
suggests, we deal here with a certain pastiche of old musical style. It is a concerto based
on baroque composition techniques, where from time to time it is possible to discern
details known only to contemporary composers. It is not the only composition of this
kind written by Szymanski. Another pastiche is Une suite de piéces de clavecin par Mr
Szymanski, played by musicians both on the harpsichord and on the piano.

The Concerto con duoi violini e Violoncello di Concertino obligati e duoi altri
Violini, Viola e Basso di Concerto Grosso del Sig' Szymariski has already been performed
in Poland. On the 10t of October 2017 it was played in Lviv during the 23rd International
Contemporary Music Festival “Contrasts”. The piece was played at the concert titled
“Yesterday and Today. Polish-Ukrainian Musical Dialogue”. Referring to that dialogue,
the piece was played together by Polish and Ukrainian musicians led by Pawel
Osuchowski.

The three examples of references to Ukraine in Pawel Szymariski's music do not
form any logical collection. They are incidental references, based on the composer's
acquaintance with Vita Zelakeviciute and Olga Pasiecznik, and resulting from musical
tastes of the organisers of the “Contrasts” festival. Despite being incidental, the
references in question enrich Polish and Ukrainian cultures, making them both more
interesting. As a result, the cultural dialogue continues, which is the most important
thing for contemporary people.
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3p’a3ku TBopuocti [Iaaa IIlumaHChbKOTO
3 iCTOpi€I0 Ta KYJIBTYPOIO YKpaiHu

AxkTyasnbHicTh mocaimxeHHs. [1apino [[lumancbkuil (Hapos. 1954) HAJIEKUTD
JI0 TPYIIH IPOBIIHUX CYy4YaCHHX MOJIbCHKUX KOMIIO3UTOPIB. YKpaiHa, sIK HaWOJIMKIUI
cycig Ilospir, He BUKJIMKaIa OCOOJIMBOTO IHTEpecy AJi KOMIIO3UTOpA, ajie y HOTo
TBOPYOCTI JOCUTH MIPOCTO Bi/IIIYKATH YKPAIHCHKI aKIIEHTH.

Mera gocaig:KeHHsI — BUABUTH XapaKTep Ta TBOPYi IposiBU 3B’s3KiB [laBia
[ITrMaHBCKOTO 3 iICTOPI€IO Ta KyJIbTYPOIO YKpPaiHU.

OCHOBHI pe3yJIbTaTH Ta BHUCHOBKH /JOCHI/IPKEHHA. Y CTAaTTi BU3HAYeHi
yVKpaiHChKi aknieHTH TBopyocTi [Tasna [llumaubckoro. [lepmum 3 HUX € JOKyMEHTTbHUMN
dinbem IIuzogperin (2001) pexucepa Bitu Kenskepiuyre 3 mysukoro Ilaia Illuman-
cpkoro. KaptuHa posmoBijiae mpo Jiofieid, BusHaHux Hebezneunumu Boporamu CPCP, sskux
MIOMICTIUIH JI0 TICUXIaTPUYHUX JIiIKapeHb. Y ¢iibMi OepyTh yuacTh JiBa ykpainii. [lepmmii 3
Hux, bopuc Kosrap, 6yB Ha poKy OMIIIEHUH /10 IICUXJTIKAPHI 32 PUIIMHEHHS CITiBIIPAIT 3
KJIB. Ipyruii — Cemen I'yiy3amMaH, BUHHUU 3aCTyIIHUIITBOM 3a PEIIPECOBAHY JIIOAVHY, Ka
3HAXOAMJIACH y TCHXJTIKapHi. My3uKa, 10 CyIpOBOKYE KAPTUHY — CIIOKIHHOTO, M SIKOTO
3BYYaHHs, — CIIPHUSE PO3yMaM HaJl TUM, 110 BiI0YBa€ThCA HA €KPaHi.

Hpyruii ykpaincbkuii akieHT y TBopuocTi II. Illumancekoro — omepa Qudsja
Zaher (2005) 3 1i6peto Mares JIpuraca. BokasibHa mapTisi roJIOBHOI repoiHi Oysia Hamu-
CaHa CIeIiayIbHO JIIsA YKpaiHchKoi cniBauku Osbru ITaceunuk, BunmyckHutli Kuesckoil
KOHCepBaTopii, AKa KKUBe ChOrOJ(HI y Baprmmasi; il kap’epa mop’s3aHa 3 MY3UYHHUMH
cieHaMu Beboro cBiTy. Mysuka I1. [IlumaHchKOTO eMollilfiHa, ajle He IIOMIIe3Ha, BOHA
BUKJIMKAE aIio3ii 3 My3WKOH MUHYJIOro. OKpiM BOKaJIbHO-OPKECTPOBUX €Ii30/iB,
MpUCYTHI (pparMeHTH 3 eJIEKTPOHHOI0 My3ukKkoro. [lapTif ros0BHOI repoiHi JomiHye, il
HAIIOBHIOIOTH CITiB, IIJIAY TA CTOTOHU.

Tperiii yKpaiHCbKUH aKIEHT CTOCYeThCs dakTy BukoHaHHs Concerto con duoi
Violini e Violoncello di Concertino obligati e duoi altri Violini, Viola e Basso di Concerto
Grosso del Sig’ Szymanski (2004) Ha MidkHapogHOMY (eCcTHBaII Cy4acHOI MY3UKH
«KoHTtpactu» y JIbBOBi 10 3KOBTHS 2017 POKY.

KarouoBi ciaoBa: tBopuicth [1aBima IlluMaHChKH, YKPAIHCHKI aKI€HTH, JIOKY-
MeHTaIbHUN QinbM «Illuzodpenisa», onepa Qudsja Zaher, Concerto con duoi Violini e
Violoncello di Concertino obligati e duoi altri Violini, Viola e Basso di Concerto Grosso
del Sig’ Szymanskai.
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Csasu Teopuectna Ilasaa IIlnmaHbCKOTO
C UCTOPUEHN U KYJIbTYPOU YKpPAUHBI

AKTyasmbpHOCTh HcciaenoBaHua. [laBen Illumanbckuii (pox. 1954) mpUHAI-
JIEXKUT K TPYIe BeIyIINX COBPEMEHHBIX IOJIBCKUX KOMIIO3UTOPOB. YKpawHa, Kak
ommxaimmii coces; ITospiny, He MpezcTaBisAaa 0co60ro UHTEPeca Il KOMIIO3UTOPA,
O/IHAKO B €T0 TBOPUECTBE JIOBOJIBHO IIPOCTO OTHICKATh YKPAUHCKIUE aKIIeHTHI.

ITespb uccaer0BaHUA — BBHIABUTDH XapaKTep U TBOPUYECKUE MPOSBJIEHU CBA3eH
[Tassa IluMaHBCKOTO C KCTOPUEN U KYJIBTYPOU YKpaVHBI.

OcHOBHBIE pe3yJabTaTbl ¥ BBIBOABI wucciaenoBanusa. OupesesieHsl
YKpaunHCKue akieHThl TBopdecrBa I[lasna IllumaHbCckoro. IlepBbBIM M3 HUX ABJIAETCA
NOKyMeHTanbHbIH GuibM [IIusogpperus (2001) pexuccepa Buthl KensikeBuuyre c
my3bikol IlaBya lllumanbckoro. KapTuHa IOBECTBYET O JIIOAAX, IPU3HAHHBIX OIac-
HbpIMU Bparamu CCCP, KOTOPBIX MOMECTHIU B IICUXUATPpUIECKHE JieueOHUIbL. B duibme
YYaCTBYIOT JiBa yKpauHIa. Ilepsoiii u3 Hux, bopuc Kosrap, O6b11 Ha ro/ibl 3aKJII0UYEH B
ncuxsiedeOHUIly 3a npekpamienue corpynandecrsa ¢ KI'b. Bropoit — Cemen I'sry3masn,
IIPOBUHUBIINICA 3aCTYyIHUYECTBOM 3a PENpecCUPOBAHHOIO U HaXOAAIIerocs B
ncuxJieueOHuIle yeaoBeka. My3bIKa, COIIPOBOK/IAIOIIASA (DUIBM — CIIOKOHHOTO, MATKOTO
3ByYaHUS, — CIIOCOOCTBYET PA3MBIIIJIEHUIO HAJI IPOUCXOAIUM Ha SKPaHe.

Bropoii ykpanHckHi akiieHT B TBopuecTBe Illumanbckoro — onepa Qudsja Zaher
(2005) c¢ smmbperro Marmes Ipeiraca. BokajsipHas mapTus IJIaBHOM TepPOWHH ObLIa
HalMcaHa CHenUajbHO JJI YKpauHCKOW meBunbl Osbru I[laceyHUK, BBIMYCKHUIIBI
KueBckoil KoHcepBaTOpuM, >KUBYIIEH cerofHdA B BapiiaBe; ee kapbepa cBsA3aHa C
MY3BIKQJIBHBIMU CIleHaMU Bcero mupa. Mysbika IIIuMaHbCKOTO 5MOIMOHAIbHA, HO HE
IIOMIIE3HA, COJIEPXKUT AJUIIO3UM Ha MYy3BIKy mnpounuioro. I[loMUMO BOKaJIbHO-
OPKECTPOBBIX AIIU30/I0B, IPUCYTCTBYIOT (DparMeHThI C 3JIEKTPOHHON My3bIKOU. [TapTus
[JIABHOUM TepOMHU fABJIAETCA JOMUHUPYIOIIEN, ee HAIOJIHAIOT IEHUe, IJIa4 U CTOHBI.

Tperuii ykpamHCKUU akIeHT Kacaercs dakra ucnonHeHus Concerto con duoi
Violini e Violoncello di Concertino obligati e duoi altri Violini, Viola e Basso di Concerto
Grosso del Sig’ Szymanski (2004) Ha MexayHapogHoM QecTuBage COBPEMEHHOU
My3bIKH « KoHTpacTei» BO JIbBOBE 10 OKTAOPS 2017 rofia.

Kirouessbie cioBa: TBopuectBo [lasia [IlMMaHbCKOTO, yKPAaUHCKHE AKIIEHTHI,
JIOKyMeHTaJbHbIN pusibM «Illuzogpperus», onepa Qudsja Zaher, Concerto con duoi
Violini e Violoncello di Concertino obligati e duoi altri Violini, Viola e Basso di Concerto
Grosso del Sig’ Szymanski.
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